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PREFACE. 

IN the Translation of the Plays contained in the present 
volume, the text of Fleckeisen has been adopted for the 
Amphi t ryon and the Eudens, and that of Weise (as given 
in the Tauchnitz Edition) for the others. In the supposed 
interpolations of the Amphi t ryon and Mercator, fcchmieder 
has been followed. 

The previous English translations of the author are few 
in number. A part of the Mensechmi (translated, it is sup­
posed, by W i l l i a m Warner) was published in 1595 ; to which 
reference w i l l be found at page 372 of V o l . I . I n the latter 
part of the seventeenth century Echard translated the A m ­
phitryon, Rudens, and Epidicus. Thornton remarks that 
" his style is coarse and indelicate; when he aims at being 
familiar, he is commonly low and vulgar." In 1747, Cooke, 
the Translator of Terence, published a version of the A m ­
phitryon, which Thornton speaks of as apparently intended 
" merely for the use of learners." 

Of Thornton's translation of Plautus as a poetical work, 
it is impossible to speak in other than terms of admiration; 
but from the circumstance of its being in blank verse, it is 
not sufficiently close to convey to the English reader an 
accurate idea of the peculiar style of the author. 

A professed translation of seven of the Comedies of Plautus 
was published by the h'ev. G. S. Cotter in 1827, but in it he 
avowedly omits a large portion of the text, and a s t i l l larger 
portion without the least intimation. 

In the present translation, particular attention has been 
givon to the difficult and obscure passages, and it may not 
be presumptuous to hope that the Notes w i l l be found of 
value to the classical student. 

It is hardly necessary to remind the Reader that the 
asterisks in the text denote where portions of the original 
are lost. 

H . T . R. 
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AMPHITRYON; 
OR, J U P I T E R I N D I S G U I S E . 

Bramatis Persona 

J U P I T E R , who personates Amphitryon, 
MERCURY, who personates Sosia. 
A M P H I T R Y O N , the Theban General. 
SOSIA, the servant of Amphitryon. 
BLEPHAUO, the Pilot of Amphitryon's Shir. 
ATNT ACTOR. 

ALCMENA, wife of Amphitryon. 
BROMIA, , 

, a t t e n d a n t s of A l c m e n a . 

Scene—Thebes before t h e house of A M P H I T R T C 

VOL. II. B 



THE SUBJECT 

C R E O N , King of Thebes, being at war wi th the Teleboans or Taphians, under the 
command of Ptereias, sends an army against them. This is commanded by 
Amphi t ryon, who leaves his wife Alcmena pregnant at his departure from 
Thcbes. Dur ing his absence from home, Jupiter, assuming his form, and 
Mercury that of his servant Sosia, present themselves to Alcmena, as though 
jus t returned from the expedition against the Taphians. By means of this stra­
tagem, Jupiter is admitted to the embraces of Alemena. While Mercury is 
keeping watch at the door of Amphitryon's house, Sosia, who has jus t arrived 
at Thebes wi th Amphitryon, makes his appearance for the purpose of announcing 
to Alcmena his master's return. Mercury, pretending that he himself is the 
real Sosia, and that the other is an impostor, drives h im away from the door. He 
goes back to his master, who returns w i th him to the house, and on meeting 
Alcmena, she denies his assertion that he has but that moment returned from 
the expedition, and now presents himself to-her for the first time since his return. 
On this, Amphitryon charges her wi th infidelity, and goes away to the harbour 
to find a witness who may persuade Alcmena of the t r u t h of his assertions. When 
he returns, he is first driven away from the house by Mercury, and is after­
wards accused by Jupiter of attempting to personate Amphitryon, which person 
Jupiter asserts himself to be. The dispute is referred to Blepharo, the pilot of 
Amphitryon, who. after making minute enquiries into the matter, professes 
himself utterly unaoie to aecide between them. In the Fif th Act , at the 
moment in which Alcmena is delivered of Hercules and Iphiclus, a violent peal 
of thunder is heard, and Amphitryon swoons wi th the shock. Bromia, the 
attendant of Alcmena, comes out of the house, and having raised Amphitryon 
from the ground, on his recovery informs h im of the delivery of Alcmena. At 
this juncture, Jupiter descends in his own character, and reveals the myatery to 
Amphitryon, who then becomes reconciled w i t h his wite. 



AMPHITRYON; 
OR, JUPITER IN DISGUISE. 

T H E ACROSTIC A R G U M E N T . 

[Supposed to have been written by Priscian the Grammarian.] 

• U P I T E R , being captivated by love (A more) for Alcmena, has changed (Mutavit) 
himself into the form of her husband, while Amphitryon is fighting for (Pro) 
his country wi th the foe; in the form (Habitu) of Sosia, Mercury acts as his 
servant. He (Is) imposes upon the master and the servant, on their arrival. 
Amphitryon commences a quarrel (Turbos) w i th his wife; and Jupiter and 
Amphitryon seize (Raptant) one another as adulterers. Blepharo, chosen as 
umpire, is not able to determine which of the two (liter1) is Amphitryon. At 
last they understand all(Omnem) the matter; and she brings forth twins. 

THE PROLOGUE. 
Spoken by MEKCURY. 

As, in purchasing and selling your merchandize2, you are 
desirous to render me propitious to your bargains, and that I 
should assist you in all things; and as both in foreign coun­
tries and at home, you desire me to t u rn to the best advantage 
the business and the accounts of you all, and that wi th fair 
and ample profit, without end, I should crown the ventures 
both which you have begun, and which you shall begin; ana 
as you wish me to delight you and all yours wi th joyous 
news3—these tidings w i l l I bring, that I may announce them 

1 This Acrostic is adapted to the word Amphitruo, the old Lat in form of the 
name. 

2 Merchandize)—Ver. 1. " Mercimoniis." Mercury was the God of trading 
and merchandize, and was said to have received his name from the Lat in worn 
"' morx." See the tradesman's prayer to him in the Fasti of Ovid, B. v., 1. 682. 

3 With joyous news)—Ver. 8. Mercury was the messenger of the Gods, and, 
therefore, the patron of messengers; and, if we may so say, the God of News. 

B 2 



i AMPHITRYON 

to you, things which in especial are for your common interest 
(for already do you know, indeed, that it has been given and as­
signed to me by the other Divinities, to preside over news and 
profit) : as you would wish me to favour and promote these 
things, that lasting gain may ever be forthcoming for you, so 
shall you give silence for this play, and so shall you be fair and 
upright judges here, all of you. Now, by whose command, 
and for what reason 1 am come, I ' l l t e l l you, and at the 
name time, myself, I w i l l disclose my name. By the command 
of Jupiter I am come; my name is Mercury1 . My father has 
sent me hither to you to entreat, although, what should as his 
commands be enjoined on you, he knew that you would do, 
inasmuch as he knew ful l well that you venerate and fear 
himself, as is befitting Jupiter. But , certainly, he bade me 
ask this of you wi th entreaty, in gentle tones, and in bland 
accents. For, in fact, this Jupiter, by whose command I am 
come, dreads a mishap2 not less than any one of you. Born 
of a mortal mother, a mortal sire, it is not reasonable to be 
surprised if he has apprehensions for himself. A n d I too, as 
well, who am the son of Jupiter, through my relationship to my 
father, stand in dread of i l l . Therefore, in peace am I come 
to you, and peace do I bring. I wish a thing to be asked of 
you that's reasonable and feasible; for, reasonable things to 
ask of the reasonable, a reasonable mediator have I been sent. 
For from the reasonable it is not r ight to ask things unrea­
sonable ; whereas from the unreasonable to ask things reason­
able, is sheer folly, since these unrighteous persons are ignorant 
of what is right, and observe it not. Now then, al l lend your 
attention here to the things which I shall say. What we wish, 
you ought to wish as toell: both I and my father have well 
deserved of you and of your state. Bu t why should I men­
t ion how in Tragedies I have seen others, such as Neptune, 
Valour, Victory, Mars, Bellona, making mention of the good 
services which they had done you ? Of all these benefits, the 
ruler of the Deities, my sire, was the founder. B u t this has 

1 My name is Mercury)—Ver. 19. There seems hardly any reason why he 
should disclose his name, after having, by an enumeration of his attributes, in­
formed the Audience who he is. 

2 A mishap)—Ver. 27. " Malum." This word probably signifies here the cor­
poral punishment which was inflicted on the slaves. It has been already remarked 
that the actors were mostly slaves, and punishment ensued on their displeasing the 
Audience. 
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n-ever been the habit of my father, to throw in your teeth what 
good he has done unto the good. He thinks that this is 
gratefully returned by you to him, and that he bestows these 
blessings on you deservedly, which he does bestow. Now, the 
matter which I came here to ask, I ' l l first premise, after that 
I ' l l te l l the subject of this Tragedy. "Why have you con­
tracted your brows ? Is it because I said that this would be a 
Tragedy ? I am a God, and I ' l l change i t . This same, if you 
wish i t , from a Tragedy I ' l l make to be a Comedy, wi th all 
the lines the same. Whether would ye it were so, or not ? 
Bu t I ' m too foolish; as though I didn't know, who am a God, 
that you so wish i t ; upon this subject I understand what your 
feelings are. I ' l l make this to be a mixture—a Tragi-comedy1. 
For me to make it entirely to be a Comedy, where Kings and 
Gods appear, I do not deem right. "What then ? Since here 
the servant has a part as well, just as I said, I ' l l make it to be 
a Tragi-comedy. Now Jupiter has ordered me to beg this of 
you, that the inspectors2 should go among each of the seats 
throughout the whole theatre3, amid the spectators, that, if 
they should see any suborned applauders of any actor, there 
should in the theatre be taken away from them the pledge of 
their coats, as a security for their good behaviour. Bu t if any 
should solicit the palm of victory for the actors, or if for any 
artist, whether by wri t ten letters, or whether any person him­
self should solicit personally, or whether by messenger; or Yi 
the Ædiles, too, should unfairly adjudge to any one the re-
ward; Jupiter has commanded the law to be the same as if he 
had sought by solicitation an appointment for himself or for 

1 A Tragi-comedy)—Ver. 59. " Tragico-comcedia." This is said to be the only 
occasion in which Tragi-comedy is mentioned by any of the ancient author,*. 
Plautus does not, however, use the term in the sense which we apply to i t . Gods 
being generally introduced into Tragedy alone, but here taking part in a Comedy 
he thinks it may be fairly called a Tragi-comedy, or a Comedy with the characters 
of Tragedy. This play is thought by some to have been borrowed from the 
writings of Epicharmus, the Sicilian dramatist. 

2 The inspectors)—Ver. 65. To the actor who was considered to give the most 
satisfaction to the Audience, it was customary for the Ædiles to present a reward, 
which they were bound to do without partiality. Officers, called " conquisitores,' 
were consequently employed to go about the " cavea," or part of the theatre 
where the Audience sat, to see that there were no persons likely to have been hired 
for the purpose of applauding a particular actor. 

2 Whole theatre)—Ver. 66. " Cavea." Literally, " the seats" or " beuches" 
where the Audience sat. 
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another. By valour has he declared that you exist as victors, 
not by canvassing or unfair dealing. W h y any the less should 
there be the same principle for the player, which there is for 
the greatest man ? By merit, not by favourers, ought we to 
seek our ends. He who does aright has ever favourers enough, 
if there is honesty in them in whose disposal this matter1 rests. 
This, too, he directed me likewise in his injunctions, that 
there should be inspectors over the players; that, he who 
should have procured suborned persons to applaud himself, or 
ne who should have contrived for another give less sattb-
iaction, from the same they might strip off his dress and 
leather2 mask- I don't wish you to be surprised, for what 
reason Jupiter now concerns himself about actors. Don ' t 
be surprised, Jupiter himself is about to take part in this 
play. W h y are you wondering at this ? As though, indeed, 
a new thing were now mentioned, that Jupiter takes to the 
calling of a player. But a year since3, when here on the 
stage the actors invoked Jupiter, he came; he aided them. 
Besides, surely in Tragedy he has a place. This play, I say, 
Jupiter himself w i l l take a part in this day, and I together 
wi th him. Now do you give attention while 1 shall relate 
to you the subject of this Comedy. 

This city is Thebes; in that house there (pointing), A m ­
phitryon4 dwells, born at Argos, of an Argivo sire; whoso 

1 This matter)—Ver. 80. The award of the prize. 
2 Leather)—Ver. 85. " Corium." It is a matter of doubt whether this word 

means the " persona," or " leather mask" worn by the actors, or the actor's own 
hide or skin, which would suffer on his being flogged. 

3 A year since)—Ver. 91. It is conjectured that he is here dealing a hit at some 
Poet who had recently introduced Jupiter on the stage, perhaps in an awkward 
manner or at an untimely moment—not as taking part himself in the piece, but at 
the prayer of some one of the characters. Horace reprehends a similar practice 
in his t ime: "Nec Deus intersit, nisi digitus vindice nodus;" meaning, that a 
Deity may only be introduced when the circumstances are such as to warrant his 
interference. 

4 Amphitryon)—Ver. 98. Perseus was the son of Jupiter and Danae. By A n ­
dromeda, he was the father of Alc»us, Sthenelus, Nestor, and Electryon. Alcseus 
was the father of Amphitryon, while Electryon was the father of Alcmena, by 
Lysidice, the daughter of Pelops. Amphitryon, having accidentally slain Elec­
tryon, fled with his daughter Alcmena, who had been betrothed to him, to the 
court of Creon, King of Thebes. The brother of Alcmena having been slain 
by the Teleboans or Taphians, who inhabited certain islands on the coast o| 
Acarnania, Amphitryon undertook an expedition against them, at the head of the 
forces of Creon. 
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wife is Alcmena, daughter of Electryon. This Amphitryon is 
now the general of the Theban troops; for between the Tele-
boans ana the Theban people there is war. l i e , before he de­
parted hence for the expedition, left his wife Alcmena pregnant. 
B u t I believe that you already know how my father is disposed 
how free in these affairs he has been, and how great a lover of 
many a woman, if any object once has captivated him. U n ­
known to her husband, he began to love Alcmena, and took 
temporary possession of her person for himself, and made her 
pregnant, too, by his embrace. Now, that more fully you may 
understand the matter wi th respect to Alcmena, she is preg­
nant by both ; both by her husband and by supreme Jupiter 
A n d my father is now lying here (hepoints to the house) in-doors 
with her; and for this reason is this night made longer, while 
he is taking this pleasure wi th her whom he desires. Bu t ho 
lias so disguised himself, as though he were Amphitryon. 
Now, that you may not be surprised at this dress of mine, in ­
asmuch as I have come out here this way in servile garb, an an­
cient and an antique circumstance, made new, wi l l I relate to 
you, by reason of which I have come to you attired in this new 
fashion ; for l o ! my father Jupiter, now in the house, changes 
himself into the likeness of Amphitryon, and all the servants 
who see him think it is he, so shifting in his shape does ho 
render himself when he chooses. I have taken on myself the 
form of the servant Sosia, who has gone hence together wi th 
Amphitryon on the expedition, that I may be able to serve 
my father in his amour, and that the servants may not be 
enquiring who I am, when they see me here frequenting oft the 
house. Now, as they w i l l suppose me a servant and their 
fellow-servant, not any otio w i l l enquire who I am, or why I ' m 
come. My father, now in-doors, is gratifying his inclination, 
and is embracing her of whom he is especially enamoured. 
Wha t has been done there at the army, my father is now re­
lating to Alcmena. She, who really is wi th a paramour, thinks 
that he is her own husband. There, my father is now relating 
how he has routed the legions of the enemy; how he has been 
enriched wi th abundant gifts. Those gifts which there were 
given to Amphitryon, we have carried off; what he pleases, my 
father easily performs. Now w i l l Amphitryon come hither this 
day from the army, his servant too, whose form I am bearing. 
Now, that you may be able the more easily to distinguish 
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between us, I always shall carry these l i t t le wings here 
(pointing) upon my broad-brimmed cap; then besides, for my 
father there w i l l be a golden tuf t beneath his cap ; that mark 
w i l l not be upon Amphitryon. These marks no one of these 
domestics w i l l be able to see; but you w i l l see them. B u t 
yonder is Sosia, the servant of Amphi t ryon ; he is now coming 
yonder from the harbour, wi th a lantern. I w i l l now drive 
him, as he arrives, away from the house. At tend, i t w i l l be 
worth the while of you spectators, for Jupiter and Mercury 
to perform here the actors' part. 

A C T I . — S C E N E I . 
Enter SOSIA, with a Lantern. 

Sos. (to himself). Wha t other person is there more bold 
than I, or who more stout of heart, who know the humours 
of young men1, and who am walking at this hour of night 
alone ? Wha t shall I do, if now the officers of the watch3 

should thrust me into prison. To-morrow shall I be dealt out; 
from there3, just as though from a store-closet, for a whipping; 
nor w i l l i t be allowed me to plead my cause, nor w i l l there be 
a bi t of aid from my master; nor w i l l there be a person but 
that they w i l l imagine, all of them, that I am deserving. And 
so w i l l eight sturdy fellows be thumping on Wretched me just 
like an anvi l ; in this way, just come from foreign parts, I shall 
be received wi th hospitality by the public. The inconsiderate-
ness of my master compels me to this, who has packed me off 
from the harbour at this time of night whether I would or no. 
Couldn't he as well have sent me here by daylight ? For this 
reason, is servitude to a man of high station a greater hardship; 

1 Of young men)—Ver. 154. He alludes to the broils of the night, occasioned 
by the vagaries of wild and dissolute young men—perhaps not much unlike the 
Mohawks, whose outrageous pranks are mentioned in the Spectator and Swift's 
Journal to Stella. 

2 Officers of the watch)—Ver. 155. Literally, the " Tresviri." As usual, 
though the Scene is laid in Greece, Roman usages are introduced by Plautus. 
The officers here mentioned were called " nocturia Tresviri." It was their pro­
vince to take up all suspicious characters found abroad during the night. They 
were attended, probably, by lictors, or subordinate officers, who are here referred 
to as ' homines octo validi," " eight sturdy fellows." 

3 Dealt mil from there)—Ver. 156. He compares the gaol, or place of confine­
ment, to a store-closet, and means to say, that as food is brought thence to be 
dressed, so shall he be brought from the gaol to. be dressed, in the way of having 
his back lashed. 
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for this reason is the servant of a wealthy man the mora 
wretched: both night and day, without ceasing, there is 
enough, and more than enough of work for h i m ; for doing or 
for saying occasion is ever arising, so that you can't be at 
rest. The master, abounding in servants1, and free from 
labour himself thinks that whatever he happens to choose, 
can be done; he thinks that just, and reckons not what the 
labour i s ; nor w i l l he ever consider whether he commands a 
thing that's reasonable or unreasonable. Wherefore, in ser­
vitude many hardships do befall us; in pain this burden must 
be borne and endured. 

M E R C , (to the A U D I E N C E ) . 'Twere wi th better reason for 
me to complain of servitude after this fashion; I, who to-day 
was free, and whom my father is now employing as a slave: 
this fellow is complaining, who was born a slave. 

Sos. (to himself). Really I am a rascal beyond a doubt; 
for only this moment it has suggested itself to me, that on 
my arrival I should give thanks, and address the G-ods for their 
kindnesses vouchsafed. For surely, by my troth, if they were 
only desirous to give me a return according to my deserts, they 
would commission some person on my arrival soundly to box 
my ears, since those kindnesses which they have done me I 
have held as worthless and of no value. 

M E R C , (apart). He does what people are not generally i n 
the habit of doing, in knowing what his deserts are. 

Sos. (to himself). What I never expected, nor any one else 
of my townsmen, to befall him, that same has come to pass, for 
us to come home safe and sound. Victorious, the enemy con­
quered, the troops are returning home, tins very mighty war 
brought to an end, and the enemy slain. A city that has 
caused many a bitter death for the Theban people, that same 
has been conquered by the strength and valour of our sol­
diers, and taken by storm, under the command and conduct 
of my master Amphitryon in especial. W i t h booty, terr i ­
tory, and glory2, too, has he loaded his fellow-citizens, and 
for Creon, K i n g of Thebes, has he firmly fixed his sway, 
From the harbour he has sent me before him to his house 

1 Abounding in servants)—Ver. 170. "Dives operis." Literally, "rich in la­
bour," abounding in slaves to labour for him. 

2 And glory)—Ver. 193. " Adorea.'' This was literally the allowance or larger 
of corn which was distributed to troops after a victory ; hence it figuratively sig­
nifies "honor" or "glory." 
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that I may bear these tidings to his wife, how he has p r o 
moted the public good by his guidance, conduct, and com­
mand. This now w i l l I consider, in what manner I shall 
address her, when I 've arrived there. If I te l l a falsehood, I 
shall be doing as I am accustomed after my usual wont ; 
for when they were fighting wi th all their might, then w i t h 
a l l my might I ran away. B u t s t i l l I shall pretend as though 
I was present, and I ' l l te l l her what I heard. Bu t in what 
manner and wi th what expressions it is r ight for me to te l l 
my story, I s t i l l wish first to consider here wi th myself. (He 
assumes an attitude of thought.) I n these terms w i l l I give 
this narrative. " In the first place, when we arrived there, when 
first we made land, Amphit ryon immediately made choice of 
the powerful men among the chieftains. Those he despatched 
on the embassy, and bade them te l l his mind to the Tele­
boans ; that if without constraint and without warfare they 
should be ready to deliver up what was plundered and the 
plunderers, and if they should be ready to restore what they 
had carried off, he would immediately conduct the army home­
wards, that the Greeks would depart from their territory, and 
that he would grant peace and quietness to them : but if they 
should be otherwise disposed, and not concede the things which 
he demanded, he, in consequence, would attack their city 
w i t h extreme violence and wi th his men. When the embassa­
dors had repeated these things, which Amphit ryon had en­
joined, in order to the Teleboans, being men stout of heart, 
relying on their valour, and confident in their prowess, they 
rebuked our embassadors very rudely. They answered that 
they were able in warfare to protect themselves and theirs, and 
that at once they must lead the army wi th all haste out of their 
territories. When the embassadors brought back this mes­
sage, straightway Amphitryon drew out all his army from the 
encampment; on the other side, the Teleboans led forth their 
legions from the town, furnished wi th most gorgeous arms. 
After they had gone forth on either side in ful l array, the 
soldiers were marshalled, the ranks were formed. We , after 
our manner and usage, drew up our legions; the enemy, too, 
drew up their legions facing us. Then either general went forth 
into the mid-space beyond the throng of the ranks, and they 
parleyed together. It was agreed between them, that, which 
ever side should be conquered in that battle, they should sur­
render up their city, lauds, altars, hearths, and themselves. 
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After that was done, the trumpets on either side gave the 
signal; the earth re-echoed, they raised a shout on either 
side. Each general, both upon this side and on that, offered 
vows to Jupiter, and then encouraged his troops. Each man 
according to his ability does that which each one can and has 
the strength to do; he smites with his falchion ; the weapons 
crash; the welkin bellows with the uproar of the men; 
of breaths and pantings a cloud is formed; men fall by 
wounds inflicted by men. At length, as we desired, our 
troops conquered; the foe fell in numbers ; ours, on the other 
hand, pressed on ; firm in our strength, we were victorious. 
But st i l l not one betook himself to flight, nor yet gave way 
at his post, but standing there1 he waged the combat. Sooner 
than quit the spot, they parted wi th their lives; each, as ho 
stood, lay there and kept his rank in death. "When my master 
Amphitryon saw this, at once he ordered the cavalry on the 
right to charge. The cavalry obeyed directly; from the r ight 
wing, wi th a tremendous shout, wi th brisk onset they rushed 
on ; and rightfully did they slaughter and trample down the 
impious forces of the foe." 

M E R C , {apart). No t even one word of these has he yet 
uttered correctly; for I was there in the battle personally, 
and my father too, when it was fought. 

Sos. (continuing). " The enemy betook themselves to flight. 
Then was new spirit added to our men, the Teleboans 
flying, wi th darts were their bodies filled, and Amphi­
t ryon himself, wi th his own hand, struck off the head of 
Pterelas their king. This battle was being fought there 
even from the morning t i l l the evening. This do I the better 
remember for this reason ; because on that day I went wi th­
out my breakfast. Bu t night at last, by its interposing, 
cut short this combat. The next day, the chiefs came weep­
ing from the city to us at the camp. W i t h covered hands2, 
they entreated us to pardon their offences; and they all sur-

1 Standing there)—Ver. 239. This seems to be the true meaning of " statim" in 
this passage. 

2 With covered hands)—Ver. 257. He alludes here to the carrying of the " ve-
lamenta," which were branches of olive, surrounded with bandages of wool, aud 
held in the hands of those who sued for mercy or pardon. The wool covered the 
hand, and was emblematical of peace, the baud being thereby rendered powerles 
to effect mischief. 
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rendered up themselves, and all things divine and human, 
their city and their children, into the possession and unto the 
disposal of the Theban people. Lastly, by reason of his va­
lour, a golden gcblet was presented to my master Amphitryon, 
from which king Pterelas1 had been used to drink." These 
things I ' l l thus tell my mistress. I ' l l now proceed to obey 
my master's order and to betake me home. {He moves.) 

M E R C . {apart). Heyday! he's about to come this way; 
I ' l l go meet him ; and I ' l l not permit this fellow at any time 
to-day to approach this house. Since I have his form upon 
myself, I ' m resolved to play the fellow off. A n d indeed, 
since I have taken upon me his figure and his station, it is 
r ight for me likewise to have actions and manners like to his. 
Therefore it befits me to be artful, crafty, very cunning, and 
by his own weapon, artfulness, to drive him from the door. 
B u t what means this? He is looking up at the sky. I ' l l 
watch what scheme he's about. 

Sos. (looking up at the shy). Upon my faith, for sure, if 
there is aught besides that I believe, or know for cer­
tain, I do believe that this night the God of Night2 has 
gone to sleep d runk ; for neither does the Wa in move 
itself in any direction in the sky, nor does the Moon 
bestir herself anywhere from where she first arose; nor 
does Orion3, or the Evening Star4, or the Pleiades, set. In 

1 King Pterelas)—Ver. 261. Pterela, or Pterelas, was the son of Hippothoe, the 
cousin of Amphitryon and Alcmena. He had a daughter named Cymetho, or 
Cometho, and his fate was said to depend upon the preservation of a certain lock 
of his hair. Cymetho, smitten wi th love for Ampli i t ryon, or, according to some 
accounts, for Cephalus, his associate in the enterprise, cut off the fatal lock, and, 
like Scylla, betrayed her father, who was afterwards slain by Amphitryon. 

2 God of Night)—Ver. 272. " Nocturnus" is generally supposed here to mean 
the " God of Night ," though some Commentators have fancied that by it the 
Evening Star is signified. 

3 Nor does Orion)—Ver. 275. " Jugula" means either the three stars composing 
the girdle of Orion or the Constellation Orion itself. It also was the name of two 
stars in the Constellation Cancer, or the Crab, which were also called " Asell i ," or 
" the Li t t le Asses." The plural, "Jugula?," is more generally used. " Septen-
trimiPs" was a name of the "Ur sa Major," or " Greater Bear," also called by us 
" Charles's Wain." It received its name from " septem," " seven," and " ter-
riones," ** oxen that ploughed the earth," from its fancied resemblance to a string 
of oxen. 

4 The Evening Star)—Yer. 275. " Vesperugo" is a name of Hesperus, or the 
Evening Star; while the Constellation cf the Pleiades was sometimes known by the 
name of "Vergiliæ." 
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such a fashion are the stars standing sto ck-still , and the 
night is yielding not a j o t to the day. 

M E R C , (apart). G-o on, Night , as you've begun, and pay 
obedience to my father. In best style1, the best of services 
are you performing for the best of beings; in giving this, you 
reap a fair return. 

Sos. (to himself). I do not th ink that I have ever seen a 
longer night than this, except one of like fashion, which live­
long night I was hanging up, having been first whipped. 
Even that as well, by my troth, does this one by far exceed 
in its length. I ' faith, I really do believe that the Sun's 
asleep, and is thoroughly drenched. I t ' s a wonder to me if 
he hasn't indulged himself a l i t t le too much at dinner. 

M E R C , (apart). Do you really say so, you scoundrel ? Do you 
think that the Gods are l ike yourself ? I ' faith, you hang-dog, 
I ' l l entertain you for these speeches and misdeeds of yours; 
only come this way, w i l l you, and you ' l l find your ruin . 

Sos. (to himself). "Where are those wenchers, who unwil­
l ingly lie a-bed alone? A rare night this for making the 
best of what was a bad bargain at first2. 

M E R C , (apart). M y father then, according to this fellow's 
words, is doing r ight ly and wisely, who in his amorousness, 
indulging his passion, is ly ing in the embraces of Alcmena. 

Sos. (to himself). I ' l l go te l l Alcmena, as my master 
ordered me. (Advancing, he discovers M E R C U R Y . ) Bu t who 
is this fellow that I see before the house at this t ime of night ? 
I don't l ike i t . 

M E R C , (aside). There is not in existence another such cow­
ardly fellow as this. 

Sos. (aside). Now, when I th ink of i t , this fellow wishes 
to take my mantle off once more3. 

M E R C , (aside). The fellow's afraid; I ' l l have some sport 
wi th him. 

Sos. (aside). I ' m quite undone, my teeth are chattering. 
For sure, on my arrival, he is about to receive me wi th the 

1 In best style)—Ver. 278. " Optumo optume optumam operam." There is a 
clumsy attempt at wit in this alliteration. 

2 Bad bargain at Jirst)—Ver. 288. This line has been a little modified in the 
translation. 

3 Take my mantle off once more)—Ver. 294. " Detexere." This term was 
properly applied to the act of taking cloth, when woven, from off the loom. Sosia 
here uses it in the sense of stripping himself of it 
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hospitality of his fist. He's a merciful person, I suppose; now, 
because my master has obliged me to keep awake, wi th his 
fists just now he'll be making me go to sleep. I ' m most 
confoundedly undone. Troth now, prithee, look, how big 
and how strong he is. 

M E B C . (aside). I ' l l talk at him aloud, he shall hear what 
I say. Therefore indeed, in a s t i l l greater degree, shall he 
conceive fears wi th in himself. (In a loud voice, holding up 
hisjists.) Come, fists, i t ' s a long time now since you found 
provision for my stomach; it seems to have taken place quite 
a long time ago, when yesterday you laid four men asleep, 
stript naked. 

Sos. (aside). I ' m dreadfully afraid lest I should be chang­
ing my name here, and become a Quintus1 instead of a Sosia. 
He declares that he has laid four men asleep; I fear lest I 
should be adding to that number. 

M E R C , (throwing about his arms). W e l l , now then for i t . 
This is the way I intend. 

Sos. (aside). He is girded t i g h t ; for sure, he's getting 
himself ready. 

M E B C . He shan't get off without getting a thrashing. 
Sos. (aside). What person, I wonder ? M E B C . Beyond a 

doubt, whatever person comes this way, he shall eat my fists, 
Sos. (aside). G-et out wi th you, I don't wish to eat at this 

time of n igh t ; I 've lately dined. Therefore do you, if you 
are wise, bestow your dinner on those who are hungry. 

M E B C . The weight of this fist is no poor one. 
Sos. (aside). I ' m done for; he is poising his fists. 
M E B C . Wha t i f I were to touch him, stroking him down2, 

so that he may go to sleep ? 
Sos. (aside). You would be proving my salvation; for I 've 

been watching most confoundedly these three nights running8 . 
1 A Quintus)—Ver. 305. This is a poor attempt at wi t . Mercury tells his fists 

that they thrashed four men into a lethargy yesterday; on which Sosia, in his 
apprehension, says that in that case he shall have to change his own name to 
" Quintus;" which signified " the fifth," and was also in use as a name among 
the Romans; implying thereby that he shall be the fifth to be so mauled. 

2 Stroking him down)—Ver. 3 1 3. He probably alludes to the soporific power of 
his "caduceus," or " w a n d . " 

3 Three nights running)—Ver. 314. He alludes to the length of the night, 
which was prolonged by Jupiter for the purpose of his intrigue. According 
to other writers, it was on the occasion when Hercules was begotten, seven 
months before this period, that three nights were made into one. 
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M E R C . M y hand refuses to learn to strike his cheek; i t 
cannot do a disgraceful action. Hand ofmine', of a changed 
form must he become whom you smite wi th this fist. 

Sos. {aside). This fellow w i l l be furbishing me up, and 
be moulding my face anew. 

M E B C . (to his fist). The man that you h i t ful l , his face 
must surely be boned. 

Sos. (aside). I t ' s a wonder if this fellow isn't thinking of 
boning me just like a lamprey. Away with a fellow that 
bones people! If he sees me, I ' m a dead man. 

M E R C . Some fellow is stinking to his destruction. 
Sos. (aside). Woe to me ! Is it I that stink ? 
M E R C . A n d he cannot be very far off; but he has been a 

long way off from here. 
Sos. (aside). This person's a wizard1. 
M E R C . My f is ts are longing. 
Sos. (aside). If you are going to exercise them upon me, 

I beg that you ' l l first cool them down against the wall. 
M E R C . A voice has come flying to my ears. 
Sos. (aside). Unlucky fellow, for sure, was I, who didn't 

clip its wings. I 've got a voice wi th wings, it seems. 
M E R C . This fellow is demanding of me for himself a heavy 

punishment for his beast's back2. 
Sos. {aside). As for me, I 've got no beast's back. 
M E R C . He must be well loaded wi th my fists. 
Sos. (aside). V faith, I ' m fatigued, coming from board ship, 

when I was brought hither ; even now I ' m sea-sick. W i t h ­
out a burden, I can hardly creep along, so don't think that 
with a load I can go. 

M E R C . W h y , surely, somebody3 is speaking here. 
Sos. (aside). I ' m all right, he doesn't see me; he thinks 

it's "Somebody" speaking: Sosia is certainly my name. 
M E R C . But here, from the right-hand side, the voice, as i t 

seems, strikes upon my ear. 
1 This person's a wizard)—Ver. 323. We must remember that this is supposed 

to take place in the dark; and Sosia says that the man must surely be a wizard 
to guess that another person is so near him, and that he has been abroad till just 
now. 

2 His beasfs back)—-Ver. 327. " Jumento suo." Literally, " on his beast of 
burden." 

3 Somebody)—Ver. 331. " Nescio quis." Literally, " I know not who.'' For 
the sake of the joke, he pretends to think that this is the name of some one 
mentioned by Mercury; and says that as he is not that person, he as all riglt. 
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Sos. (aside). I ' m afraid that I shall be getting a thrashing 
here this day, in place of my voice, that's striking h im. 
(Moves.) 

M E E C . Here he is—he's coming towards me, most oppor 
timely. 

Sos. (aside). I ' m terrif ied—I'm numbed all over. Upon 
my faith, I don't know where in the world I now am, if any 
one should ask me; and to my misfortune, I cannot move 
myself for fright. I t ' s all up w i th me; the orders of his 
master and Sosia are lost together. Bu t I ' m determined 
boldly to address this fellow to his face, so that I may be able 
to appear valiant to h i m ; that he may keep his hands off me 
(Advances towards the door.) 

M E E C . (accosting him). Where are you going, you that are 
carrying Vulcan enclosed in your horn1 ? 

Sos. "Why do you make that enquiry, you who are boning 
men's heads wi th your fists ? 

M E E C . Are you slave or free man ? 
Sos. Just as it suits my inclination. 
M E E C . DO you really say so ? Sos. I really do say so. 
M E E C . Whip-scoundrel2! Sos. Now you are tell ing 

a lie. 
M E E C . Bu t I ' l l soon make you own that I ' m tell ing the 

t ru th . Sos. What necessity is there for it ? 
M E E C . Can I know whence you have set out, whose you 

are, or why you are come ? 
Sos. (pointing). This way I ' m going, and I ' m the servant 

of my master. Are you any the wiser now ? 
M E E C . I ' l l this day make you be holding that foul tongue 

of yours. 
Sos. Y o u can' t ; it is kept pure3 and becomingly. 
M E E C . D O you persist i n chattering ? Wha t business now 

have you at this house ? (Points to the house.) 

1 Vulcan enclosed in your horn)—Ver. 341. " Volcanum in cornu." Literal ly, 
" Vulcan in your horn ;" alluding to the horn lantern which Sosia is carrying. 

2 Whip-scoundrel)—Ver. 344. " Verbero." This word, as a substantive, pro­
perly means a bad slave, who had been whipped—" a rascal" or " scoundrel." As 
a verb, it means " I beat." Sosia chooses, for the sake of the quibble, to take it in 
the latter sense, and tells Mercury that he lies; meaning to say that he (Mercury) 
s not beating him (Sosia). 

3 It is kept pure)—Ver. 348. It is generally supposed that in these words 
indelicate allusion is intended. but it is not so universally agreed on what 
nature is. 
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Sos. Aye, and what business have you ? 
M E R C . K i n g Creon always sets a watch every night. 
Sos. He does r i g h t ; because we were abroad, he has been 

protecting our house. Bu t however, do go in now, and say 
that some of the family servants have arrived. 

M E R C . H O W far you are one of the family servants I 
don't know. But unless you are off from here this instant, 
family servant as you are, I ' l l make you to be received in no 
familiar style. 

Sos. Here, I say, I live, and of these people I am the servant. 
M E R C . Bu t do you understand how i t is ? Unless you are 

off, I ' l l make you to be exalted1 this day. 
Sos. In what way, pray ? M E R C . Y O U shall be carried 

off, you shan't walk away, if I take up a stick. 
Sos. Bu t I declare that I am one of the domestics of this 

family. 
M E R C . Consider, wi l l you, how soon you want a drubbing, 

unless you are off from here this instant. 
Sos. Do you want, as I arrive from foreign parts, to drive 

me from my home ? 
M E R C . I S this your home ? Sos. I t is so, I say. 
M E R C . W h o is your master, then ? 
Sos. Amphitryon, who is now the general of the Theban 

forces, to whom Alcmena is married. 
M E R C . H O W say you ? What 's your name ? 
Sos. The Thebans call me Sosia, the son of my father 

Davus. 
M E R C . Assuredly, at your peril have you come here this 

day, wi th your trumped-up lies, your patched-up knaveries, 
you essence of effrontery. 

Sos. W h y no, i t 's rather wi th garments patched-up that 
I ' m arrived here, not wi th knaveries. 

M E R C . Why , you are lying again; you come wi th your 
feet, surely, and not wi th your garments. 

Sos. Yes, certainly. M E R C . Then certainly take that for 
your lie. {Re strikes him.) 

Sos. By my troth, I certainly don't wish for it of course. 
M E R C . But by my faith, you certainly shall have it of course, 

1 To be exalted)—Ver. 357. He probably means by this, that he will beat him 
to such a degree that he will be obliged to be carried off, either dead or unable to 
move a limb—" elevated" on the shoulders of other men. 

V O L . I I , O 
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whether you wish or no t : for, in fact, this is certainly my de­
termination, and it is not at your own option. (He strikes him,) 

Sos. Mercy, I entreat of you. 
M E B C . Do you dare to say that you are Sosia, when I my­

self am he ? (Strikes him.) 
Sos. (crying at the top of his voice). I ' m being murdered. 
M E B C . W h y , you are crying out for a trifle as yet, com­

pared w i t h what it w i l l be. Whose are you now ? 
Sos. T o u r own ; for wi th your fists you have laid hands 

on me1. Help , help, citizens of Thebes. ( M E R C U R Y strik 
ing him.) 

M E R C . What, s t i l l bawling, you scoundrel ? Speak—what 
have you come for? Sos. For there to be somebody for 
you to belabour w i th your fists. 

M E R C . Whose are you ? 
Sos. Amphitryon's Sosia, I te l l you. 
M E R C . For this reason then you shall be beaten the more, 

because you prate thus i d l y ; I am Sosia, not you. 
Sos. (aside). I wish the Gods would have it so, that you 

were he in preference, and that I were thrashing you. 
M E R C . What, muttering still? (Strikes him). 
Sos. I ' l l hold my tongue then. 
M E R C . W h o is your master ? Sos. Whoever you like. 
M E R C . H O W then ? What 's your name now ? 
Sos. Nothing but what you shall command. 
M E R C . Y O U said that you were Amphitryon's Sosia. 
Sos. I made a mistake; but this I meant to say, that I was 

Amphitryon's associate2. 
M E R C . W h y , I was sure that we had no servant called Sosia 

except myself. Tour senses are forsaking you. 
Sos. I wish that those fists of yours had done so. 
M E R C . I am that Sosia, whom you were just now tellLug 

me that you are. 
Sos. I pray that I may be allowed to discourse wi th you in 

quietness, so as not to be beaten. M E R C . W e l l then, let there 
be a truce for a short time, if you want to say anything. 

1 Laid hands on me)—Ver. 375. " Usufecisti." " Usufacere" was a term usea 
m law, to signify the taking possession of a thing by the laying of hands thereon. 
This, Sosia means to say, Mercury has most effectually done. 

2 Associate)—Ver. 384. This poor pun is founded on the similarity of sound 
oetween Sosia and " sodas," a " companion" or " associate.' 
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Sos. I ' l l not speak unless peace is concluded, since you 
are the stronger wi th your fists. 

M E R C . I f you wish to say anything, speak ; I ' l l not hurt 
you. Sos. Am I to t rust in your word ? 

M E E O . Yes, i n my word. Sos. What , i f you deceive me? 
M E B O . Why, then may Mercury be angry wi th Sosia1. 
Sos. Then give attention: now l'm at l iberty to say in free­

dom anything I please. I am Sosia, servant of Amphitryon. 
M E R C . What , again? (Offering to strike him.) 
Sos. I have concluded the peace, ratified the t rea ty—I 

speak the t ru th . 
M E R C . Take that, then. (He strikes him.) 
Sos. As you please, and what you please, pray dc, since you 

are the stronger wi th your fists. B u t whatever you shall do, 
s t i l l , upon my faith, I really shall not be silent about that. 

M E R C . SO long as you live, you shall never make me to be 
any other than Sosia at this moment. 

Sos. I' faith, you certainly shall never make me to be any-
other person than my own self; and besides myself we have 
no other servant of the name of Sosia—myself, who went 
hence on the expedition together w i th Amphi t ryon. 

M E R C . This fellow is not i n his senses. 
Sos. The malady that you impute to me, you have that same 

yourself. How, the plague, am I not Sosia, the servant of 
Amphitryon ? Has not our ship, which brought me, arrived 
here this night from the Persian port2 ? Has not my master 
sent me here? Ann I not now standing before our house? 
Have I not a lantern in my hand ? Am I not talking ? Am 
I not wide awake ? Has not this fellow been thumping me 
wi th his fists ? By my troth3 , he has been doing so ; for even 

1 Angry with Sosia)—Ver. 392. There is something comical in the absurdity of 
this oath. Mercury, personating Sosia, says that if he breaks it, the result must 
be that Mercury (i. e., himself) will be angry with Sosia, the person in whose 
favour he is pretending to take the oath. 

2 The Persian port)—Ver. 404. Plautus is here guilty of an anachronism; for 
the " Portus Persicus," which was on the coast of Euboea, was so called from the 
Persian fleet lying there on the occasion of the expedition to Greece, many ages 
after the time of Amphitryon. 

3 By my troth)—Ver. 408. " Hercle." Literally, " by Hercules." Hypercri 
tical Commentators have observed, that Plautus is guilty in this Play of a gram­
matical anachronism, in putting the expletive, " Hercle," in the mouths of per­
sons at a time when Hercules is supposed to be yet unborn. They might with 

c2 



20 AMPHITRYON ; Act I, 

now, to my pain, my cheeks are t ingling. W h y , then, do 
I hesitate ? Or why don't I go in-doors into our house ? 
(He makes towards the door.) 

M E R C , (stepping between). How—your house ? 
Sos. Indeed it really is so. 
M E R C . "Why, all that you have been saying just now, you 

have trumped up ; I surely am Amphitryon's Sosia. For in 
the night this ship of ours weighed anchor from the Persian 
port, and where king Pterelas reigned, the city we took by 
storm, and the legions of the Teleboans in fighting we took 
by arms, and Amphitryon himself cut off the head of king 
Pterelas in battle. 

Sos. (aside). I do not irrust my own self, when I hear him 
affirm these things; certainly, he really does relate exactly 
the things that were done there. (Aloud.) Bu t how say 
you ? What spoil from the Teleboans was made a present to 
Amphitryon? 

M E R C . A golden goblet, from which king Pterelas used 
to drink. 

Sos. (aside). He has said the truth. Where now is this 
goblet ? 

M E R C . 'Tis in a casket, sealed wi th the seal of Amphi­
tryon. Sos. Tel l me, what is the seal ? 

M E R C . The Sun rising wi th his chariot. W h y are you on 
the catch for me, you vil lain ? 

Sos. (aside). He has overpowered me wi th his proofs. I 
must look out for another name. I don't know from whence he 
witnessed these things. I ' l l now entrap him finely; for what 
I did alone by myself, and when not another person was pre­
sent i n the tent, that, he certainly w i l l never be able this 
day to tel l me. (Aloud.) If you are Sosia, when the armies 
,were fighting most vigorously, what were you doing in the 
tent ? If you te l l me that, I ' m vanquished. 

M E R C . There was a cask of wine; from i t I filled an 
earthen pot1. 

as much justice accuse h im of anachronism in putt ing the Roman language into 
the mouths of persons at a time when that language did not as yet exist. He 
merely professes to embody the sentiments of persons in bygone days in such lan-
gunge as may render them the most easily intelligible to a Roman audience. 

' A n earthen pot)—Ver. 429. " Hirneam." " Hirnea" was an earthen veosel for 
sauling wine. It was said to receive its name from the Greek word " a 
bird," because it originally bore the figure of a b i rd . 
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Sos. (aside). H e has got upon the track. M E R C . That I 
drew full of pure wine, just as it was born from the mother 
grape. 

Sos. (aside). I t ' s a wonder if this fellow wasn't ly ing hid 
inside of that earthen pot. It is the fact, that there I did 
drink an earthen pot fu l l of wine. 

M E I I C . Well—do I now convince you by my proofs that 
you are not Sosia ? Sos. Do you deny that I am ? 

M E R C . "Why should I not deny i t , who am he myself? 
Sos. By Jupiter I swear that I am he, and that I do not 

say false. 
M E R C . B u t by Mercury, I swear that Jupiter does not 

believe you ; for I am sure that he w i l l rather credit me 
without an oath than you wi th an oath. 

Sos. W h o am I, at all events, if I am not Sosia ? I ask you 
that. 

M E R C . When I choose not to be Sosia, then do you be 
Sosia; now, since I am he, you'll get a thrashing, if you are 
not off hence, you fellow without a name. 

Sos. (aside). Upon my faith, for sure, when I examine him 
and recollect my own figure, just in such manner as I am 
(I 've often looked in a glass1), he is exactly l ike me. He has 
the broad-brimmed hat and clothing just the same; he is as 
like me as I am myself. His leg, foot, stature, shorn head, 
eyes, nose, even his lips, cheeks, chin, beard, neck—the 
whole of him. Wha t need is there of words ? If his back 
is marked wi th scars, than this likeness there is nothing 
more like. But when I reflect, really, I surely am the same 

1 Looked in a glass)—Ver. 442. He seems to speak of looking in a mirror as 
something uncommon for a slave to do. Probably the expense of them did not 
allow of their being used by slaves. The " specula," or " looking-glasses," of the 
ancients, were usually made of metal, either a composition of t in and copper or 
of silver; but in later times, alloy was mixed wi th the silver. Pliny mentions the 
obsidian stone, or, as it is now called, Icelandic agate, as being used for this pur­
pose. He also says that mirrors were made in the glass-houses of Sidon, which 
consisted of glass plates wi th leaves of metal at the back. These were probably 
of an inferior character. Those of copper and t in were made chiefly at Brundi-
sium. The white metal formed from this mixture soon becoming dim, a sponge, 
w i th powdered pumice-stone, was usually fastened to the mirrors made of that 
composition. They were generally small, of round or oval shape, and having a 
handle. The female slaves usually held them while their mistresses were per­
forming the duties of the toilet. Sometimes they were fastened to the walls, and 
they were occasionally of the length of a person's body, like the cheval glasses of 
our dar 
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erson that I always was. My master I know, I know our 
ouae; 1 am quite in my wits and senses. I ' m not going to 

obey this fellow in what he says; I ' l l knock at the door. 
(Goes towards the door.) 

M E B C . Whi ther are you betaking yourself? Sos. Home. 
M E H O . I f now you were to ascend the chariot of Jove and 

fly away from here, then you could hardly be able to escape 
destruction. 

Sos. Mayn ' t I be allowed to deliver the message to my 
mistress that my master ordered me to give ? 

M E R C . I f you want to deliver any message to your own 
mistress; this mistress of mine I shall not allow you to ap­
proach. B u t if you provoke me, you ' l l be just now taking 
nence your loins broken. 

Sos. In preference, I ' l l be off. (Aside.) Immorta l Gods, 
I do beseech your mercy. Where did I lose myself? Where 
have I been transformed ? Where have I parted wi th my 
figure? Or have I left myself behind there, if perchance 
I have forgotten it ? Por really this person has possession 
of all my figure, such as it formerly was. Whi le l iving, that 
is done for me, which no one w i l l ever do for me when dead1. 
I ' l l go to the harbour, and I ' l l tel l my master these things 
as they have happened—unless even he as well shall not know 
me, which may Jupiter grant, so that this day, bald, wi th 
shaven crown, I may assume the cap of freedom2. (Exit. 

SCENE I I . — M E B C U R Y , alone. 

M E B C . W e l l and prosperously has this affair gone on for 
m e ; f r o m the door have I removed the greatest obstacle, so 
that it may be allowed my father to embrace her in security. 
When now he shall have reached his master, Amphi t ryon 

1 When dead)—Ver. 458. It is generally thought that he is punning here upon 
the word " imago," and alludes to the practice of carrying the " imagines," or 
" waxen images" of their ancestors, in the funeral processions of the Patricians— 
an honor, he says, that will never befall him when he is dead. Douza, however, 
thinks that he is playing upon the expression " lados facere," which has the 
double meaning of " to impose upon " a person, or " to give a spectacle" of gladi­
ators after the death of a person of Patrician rank; and that he means to say 
that the act " ludos faciendi" is being applied to him (in the first sense) while 
alive, a thing that (in the second sense) will never befall him when dead. 

2 Cap of freedom)—Ver. 462. When a slave was made free, after his manumis­
sion his head was shaved, and a cap put upon it in the Temple of Feronia, the 
Goddess of Freed-men. 
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there, he w i l l say that the servant Sosia has repulsed himself 
from the door here; and then the other wi l l suppose that he 
is telling him a lie, and w i l l not believe that he has come here 
as he had ordered him. Both of them and the whole household 
of Amphitryon I w i l l fill wi th mistakes and distraction, even 
u n t i l my father shall have had Ml enjoyment of her whom 
he loves; then at last all shall know what has been done. In 
the end Jupiter shall restore Alcmena to the former affection 
of her husband. For Amphitryon w i l l just now be beginning 
a quarrel wi th his wife, and wi l l be accusing her of i n ­
continence ; then w i l l my father change for her this strife 
into tranquillity. Now, inasmuch as yet I 've said but l i t t le 
about Alcmena, this day w i l l she bring forth two sons, twins ; 
the one w i l l be born in the tenth month after he was be­
gotten, the other in the seventh month1 ; of these the one is 
the son of Amphitryon2 , the other of Jupiter. Bu t of the 
younger son the father is the superior, of the elder the inferior. 
(To the A U D I E K C E . ) Now do you comprehend this how i t is ? 
B u t for the sake of the honor3 of this Alcmena, my father wi l l 
take care that it shall happen at one bir th , so that in one tra­
vail she may complete her double pangs, and not be laid under 
suspicion of unchastity, and that the clandestine connexion 
may remain concealed. Although, as I have said just now, 
Amphitryon shall s t i l l know all the matter in the end. W h a t 
then ? No one surely w i l l impute it to Alcmena as a disgrace; 
for it does not seem that a God is acting just ly to permit his 
own offences and his own faultiness to fall upon a mortal. 
I ' l l cut short my t a lk : the door makes a noise. See, the 
counterfeit Amphitryon is coming out of doors, and together 
wi th him Alcmena, the wife that he has taken the loan of. 

1 In the seventh month)—Ver. 482. It is difficult to imagine how a critic can 
suppose that the duration of this Play is intended to be seven months, merely 
because, according to the ancient story, Hercules was born seven months after 
the intercourse of Jupiter with Alcmena. Heinsius and Vossius, however, were 
of this extraordinary opinion. They probably did not reflect that Plautus, 
for the sake of finding material for his Play, supposed the same intercourse to 
have been repeated on the same night on which Hercules was born. 

2 Son of Amphitryon)—Ver. 483. Iphiclus was the son of Amphitryon. 
Of the honor)—Ver. 486. " Honoris." Madame Dacier has observed, that 

the tenderness of Jupiter extended only to her health, and not to her " reputa­
tion," as the word " honoris" would seem to imply. " Honoris gratia" may 
bowever, simply mean " for her own sake." 



24 AMPHITRYON J A c t l . 

SCENE I I I . — E n t e r J U P I T E R and A L C M E N A , from the house. 

J U P . Kind ly fare you well, Alcmena; take care, as you 
are doing, of our common interest, and pray be sparing of 
yourself; you see that now your months are completed. I t ' s 
necessary for me to go away from here; but the offspring 
that shall be born do you bring up1. 

A L C . W h a t business is this, my husband, since you thus 
suddenly leave your home ? 

J U P . By my troth, His not that I am wearied of you or of 
my home; but when the chief commander is not wi th the 
army, that is sooner done which ought not to be done than 
that which needs to be done. 

M E R C , (aside). This is a very clever counterfeit, who 
really is my own father. (To the A U D I E N C E . ) D O you observe 
him, how blandly he smoothes the lady over. 

A L C . I ' faith, I f ind by experience how much you value 
your wife, J U P . If there is no one among women whom I 
love so much, are you satisfied ? 

M E R C , (aside). Veri ly, upon my faith, i f Juno only knew 
that you were giving your attention to such matters, I ' d war­
rant that you'd rather be2 Amphitryon than Jupiter. 

A L C . I would rather that I should find it so by experience, 
than that it should be told me. Y o u leave me before the 
spot in the bed where you have been lying has well grown 
warm. Yesterday, in the middle of the night, you came, and 
now you are going away. Is this your pleasure ? 

M E R C , (aside). I ' l l approach, and address her, and play 
1 Bo you bring up)—Ver. 506. " Tollito." It was a custom among the ancients 

for the new-born child to be laid on the ground, upon which it was taken up by 
the father, or such other person as intended to stand in the place of a parent to 
t. If it was not taken up, it was disowned, and left to starve. For this reason 

Jupiter makes this request of Alcmena. 
2 You'd rather be)—Ver. 510-511. "Edepol næ ilia si istis rebus ne sciat 

operam dare, Ego faxim ted Amphitryonem malis esse quam Jovem." This pas­
sage has been differently rendered by Richter. He says that " illa," " she," refers 
to Alcmena, and not to Juno, as has been generally imagined, and that Mer­
cury says these words aside, and, turning to the Audience, remarks, that 
if he were only to tell Alcmena that Jupiter is not the real Amphitryon, he 
would wish himself the real one, in preference to being Jupiter, and losing 
the lady. The translation in the text seems, however, to convey the real meaning 
of the passage. Probably, when using the word " illa," as applying to Juno, he 
slily points upwards to the heavens. 
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second fiddle to my father. (He approaches A L C M E N A . ) 
Never, upon my faith, do I believe that any mortal did so 
distractedly love his wife as he distractedly dotes upon you. 

J U P . Scoundrel!—don't I know you of old? "Won't you 
be off out of my sight ? "What business have you in this 
matter, whip-knave ? or why your muttering ? Whom this 
very instant, wi th this walking-stick, I ' l l (Shakes his 
stick over his head!) 

A L C . Oh don't. J U P . Only make a whisper. 
M E R C , (aside). M y first attempt at playing second fiddle 

had almost come to an unfortunate conclusion. 
J U P . B u t as to what you say, my wife, you ought not to 

be angry wi th me. I came away privately from the army : 
these moments I stole for you, that you the first might 
know from me the first, how I had managed the common 
interests. A l l this have I related to you. If I had not 
loved you very much, I should not have done so. 

M E R C , (aside). I sn ' t he doing just as I said? I n her 
alarm, he is smoothing her down. 

J U P . That the army then mayn't find it out, I must re­
tu rn there privately, lest they should say that I have preferred 
my wife before the common interests. 

A L C . By your departure you set your wife in tears. 
J U P . Be quiet ; don't spoil your eyes: I ' l l return very 

shortly. A L C . That "very shortly" is a long time. 
J U P . I do not wi th pleasure leave you here, or go away 

from you. 
A L C . I am sensible of i t ; for, the night that you have come 

to me, on the same you go away. (She embraces him.) 
J U P . W h y do you hold me ? It is time to go: I wish to 

depart from the city before it dawns. Now, Alcmena, this 
goblet which has been given me there on account of my 
valour, from which king Pterelas used to drink, he whom 1 
slew wi th my own hand, the same I present to you. (Presents 
to her the goblet.) 

A L C . (talcing the goblet). Y o u do as you are wont in other 
things. By heavens, it is a noble g i f t ; like him who gave 
the gift. 

M E R C . Aye, a noble g i f t ; jus t l ike her to whom it has 
been given as a gift. 

J U P . What , s t i l l going on ? Can't I , you scoundrel, make 
an end of yOU ? 
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A L C . Amphitryon, there's a dear, don't be angry1 wi th 
Sosia on my account. 

J U P . Just as you wish I ' l l do. 
M E B C . (aside). From his intriguing, how very savage li6 

does become! 
J U P . DO you wish for anything else ? A L C . That when I am 

absent you w i l l love me—me, who am yours, though absent. 
M E R C . Let 's go, Amphi t ryon; i t 's already dawning. 
J U P . G O you first, Sosia. (Exit M E R C U R Y . ) I ' l l follow 

this instant. (To A L C M E N A . ) I S there anything you wish ? 
A L C . Yes; that you ' l l come back speedily. 
J U P . I w i l l ; and sooner than you expect w i l l I be here 

therefore be of good heart. ( A L C M E N A goes into the house.) 

SCENE I V . — J U P I T E E , alone. 

J U P . N O W Night , thou who hast tarried for me, I permit 
thee to give place to Day, that thou mayst shine upon mortals 
wi th a bright and bril l iant l ight. A n d Night , as much as 
on this last thou wast too long, so much the shorter w i l l I 
mahe the Day to be, that a Day of equal disparity may suc­
ceed the Night . I ' l l go and follow Mercury. (Exit. 

ACT II.—SCENE I. 

Enter A M P H I T R Y O N and SOSIA, at the end of the stage. 
A M P H . Come, do you follow after me. 
Sos. I ' m following; I ' m following close after you. 
A M P H . I think that you are the veriest rogue 
Sos. Bu t for what reason ? 
A M P H . Because that which neither is, nor ever was, nor 

w i l l be, you declare to me. 
Sos. Look at that ; you are now acting according to your 

usual fashion, to be put t ing no trust in your servants. 
A M P H . W h y is i t so ? For what reason ? Surely now, 

by the powers, I ' l l cut out that villanous tongue of yours, you 
villain. 

Sos. I am yours; do each thing just as it is agreable and 
as it pleases you. St i l l you never can, by any method, hinder 
me from saying these things just as they took place here. 

1 Don't be angry)—Ver. 540. It has been jus t ly remarked that the amiable 
and interesting character of Alcmena is not unlike that of Desdemona, m Shaa-
6i«urc's Othello. 
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A M P H . Y O U consummate villain, do you dare te l l me this, 
that you are now at home, who are here present ? 

Sos. I speak the t ru th . A M P H . A mishap shall the Gods 
send upon you, and I this day w i l l send it as well. 

Sos. That's in your power, for I am your property. 
A M P H . Do you dare, you whip-scoundrel, to play your tricks 

w i th me, your master ? Do you dare affirm that which no 
person ever yet before this has seen, and which cannot pos­
sibly happen, for the same man to be in two places together 
at the same time ? 

Sos. Undoubtedly, such as I say is the fact. 
A M P H . May Jupiter confound you ! 
Sos. W h a t evil, master, have I been deemed deserving 

of i n your service ? A M P H . D O you ask me, you rogue, 
who are even making sport of me ? 

Sos. W i t h reason might you curse me, if it had not so 
happened. B u t I te l l no lie, and I speak as the thing realty 
did happen. 

A M P H . This fellow's drunk, as I imagine. 
Sos. What , I ? A M P H . Yes—you there. 
Sos. I wish I were so. 
A M P H . T O U are wishing for that which is fact; where 

have you been drinking? Sos. Nowhere, indeed. 
A M P H . What is this, that is the matter wi th the fellow ? 
Sos. Eeally I have told you ten times over. I am both at 

home now, I say (do you mark me ?), and I, Sosia, am wi th 
you likewise. Don ' t 1 appear, master, to have told you quite 
distinctly, and quite circumstantially, that this is so. 

A M P H . A vaunt, get away w i t h you from me. 
Sos. What 's the matter ? 
A M P H . A pestilence possesses you. 
Sos. B u t why do you say so to me ? I really am quite 

well and in perfect health, Amphi t ryon. 
A M P H . Bu t I ' l l make you this very day, just as you have 

deserved, not to be quite so well, and to be miserable instead 
of your perfect health, if I return home, Follow me, you who 
in this fashion are making sport of your master wi th your 
crack-brained t a l k ; you, who, since you have neglected to 
perform what your master ordered, are now come even of 
your own accord to laugh at your master. Things which 
neither can happen, and which no one ever yet heard of in 
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talk, you are tell ing of, you v i l l a i n ; on your back I ' l l take 
care and make those lies to te l l this very day, 

Sos. Amphitryon, this is the most wretched of wretched­
ness to a good servant, who is tell ing the t ru th to his master, 
if that same t ru th is overpowered by violence. 

A M P H . Discuss i t wi th me by proofs. W h y , how the 
plague can such a thing happen, for you now to be both here 
and at home ? That I want to be told. 

Sos. I really am both here and there ; this any person has 
a r ight to wonder a t ; nor, Amphitryon, does this seem more 
strange to you than to myself. 

A M P H . I n what way ? 
Sos. In no degree, I say, is this more strange to you than 

to myself; nor, so may the Deities love me, did I at first 
credit Sosia,—me myself, u n t i l that Sosia, I myself, made 
me to believe me myself. In order did he relate every­
thing, as each thing came to pass, when we sojourned wi th the 
enemy; and then besides, be has carried on7 my figure together 
wi th my name. N o t even is milk more like to milk than is that I 
myself'like to me myself. For when some time since, before 
daybreak, you sent me from the harbour home before you 

A M P H . Wha t then ? 
Sos. I had been standing a long time at the door before I 

had got there. 
A M P H . Plague on i t , what nonsense! Are you quite i n your 

senses ? Sos. I ' m just as you see me. 
A M P H . Some mischief, I know not what, has befallen this 

fellow from an evil hand1 since he left me. 
Sos. I confess i t ; for I have been most shockingly bruised 

wi th his fists. 
A M P H . W h o has been beating you ? 
Sos. I myself, who am now at home, beat me myself. 
A M P H . Take you care to say nothing but what I shall ask 

vou. Now, do you answer me. Firs t of all, who this Sosia 
18, of that I want to be informed. 

Sos. He is your servant. 

1 An evil hand)—Ver. 605. "Malamanu." In this line these words relate 
to sorcery or enchantment, probably through spells, in which the hand was 
employed. Sosia takes the opportunity of punning, by understanding the words 
in their literal sense. " Evil hand," indeed, he says, " when I have been almost 
mauled to death with fists." 
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A M P H . Really I have even more than I desire by your 
own one self. Never, too, since I was born, had I a servant 
Sosia besides yourself. 

Sos. Bu t now, Amphitryon, I say this ; I ' l l make you, I 
say, on your arrival, meet wi th another Sosia at home, a ser­
vant of yours, besides myself, a son of Davus, the same 
father wi th myself, of figure and age as well just like myself. 
What need is there of words ? This Sosia of yours is be­
come twofold. 

A M P H . T O U talk of things extremely wonderful. B u t 
did you see my wife ? Sos. Nay, but it was never allowed 
me to go in-doors into the house. 

A M P H . Who hindered you ? Sos. This Sosia, whom I 
was just now telling of, he who thumped me. 

A M P H . Who is this Sosia ? Sos. Myself, I say; how 
often must it be told you ? 

A M P H . Bu t how say you ? Have you been sleeping the 
while ? Sos. N o t the slightest in the world. 

A M P H . Then, perhaps, you might perchance have seen 
some Sosia in your dreams. 

Sos. I am not in the habit of performing the orders of my 
master in a sleepy fashion. Awake I saw him, awake I now 
see you, awake I am talking, awake did he, a l i t t le while since, 
thump me about wi th his fists. 

A M P H . Wha t person did so ? Sos. Sosia, that I myself,— 
he, I say. Prithee, don't you understand ? 

A M P H . How, the plague, can any one possibly under-
stand ? T o u are jabbering such nonsense. 

Sos. B u t you ' l l know him shortly. 
A M P H . Whom ? Sos. Y o u ' l l know this servant Sosia. 
A M P H . PolioW me this way, then ; for i t is necessary for 

me first to enquire into this. B u t take care that all the 
things that I ordered are now brought from the ship. 

Sos. I am both mindful and diligent that what you order 
shall be performed; together wi th the wine, I have not 
drunk up your commands. 

A M P H . May the Gods grant, that, i n the event, what you 
have said may prove untrue. (They stand apart.) 

SCENE I I .—Enter A L C M E N A, from the house, attended by 
T H E S S A L A . 

A L C . Is not the proportion of pleasures in life and in 
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passing our existence short in comparison wi th what is dis* 
agreable ? So it is allotted to each man in l i f e ; so has it 
pleased the Gods that Sorrow should attend on Pleasure a 
her companion; but if aught of good befalls us, more of 
trouble and of i l l forthwith attends us. For this do I now 
feel by experience at home and in relation to myself, to 
whom delight has been imparted for a very short time, while 
I had the opportunity of seeing my husband for but one 
n igh t ; and now has he suddenly gone away hence from me 
before the dawn. Deserted do I now seem to myself, be­
cause he is absent from here, he whom before all I love. 
More of grief have I felt from the departure of my husband, 
than of pleasure from his arrival. B u t this, at least, makes 
me happy, that he has conquered the foe, and has returned 
home loaded with glory. Le t him be absent, if only wi th 
fame acquired he betakes himself home. 1 shall bear and ever 
endure his absence wi th mind resolved and steadfast; if only 
this reward is granted me, that my husband shall be hailed 
the conqueror in the warfare, sufficient for myself w i l l I deem 
t. Valour is the best reward; valour assuredly surpasses 

all things: liberty, safety, life, property and parents, country 
too, and children, by it are defended and preserved. Va­
lour comprises everything in itself: all blessings attend 
him in whose possession is valour. 

A M P H . (apart). B y my troth, I do believe that I shall come 
much wished for by my wife, who loves me, and whom, in 
return, I love: especially, our enterprise crowned wi th suc­
cess, the enemy vanquished, whom no one had supposed to be 
able to be conquered: these, under my conduct and com­
mand, at the first meeting, have we vanquished ; but I know 
for sure that I shall come to her much wished for. 

Sos. (aside). Wel l , and don't you think that I shall com© 
much wished for to my mistress ? 

A M P H I T R Y O N advances, at a distance, with SOSIA. 

A L C . (to herself). Surely, this is my husband. 
A M P H . (tc S O S I A ) . D O you follow me this way. 
Axe. (to herself). B u t why has he returned, when just now 

he said that he was in haste ? Is he purposely t ry ing me, 
and is he desirous to make proof of this, how much I regret 
his departure ? By my faith, against no inclination of mine 
has he betaken himself home. 
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Sos. Amphitryon, it were better for us to return to the 
ship. A M P H . For what reason ? 

Sos. Because there's no person at home to give us a 
breakfast on our arrival. 

A M P H . H O W comes that now into your mind ? 
Sos. W h y , because we have come too late. 
A M P H . H O W so ? Sos. Because I see Alcmena standing 

before the house, wi th her stomach-full1 already. 
A M P H . I left her pregnant here when I went away. 
Sos. Alas, to my sorrow, I ' m undone! 
A M P H . What 's the matter wi th you ? Sos. I have come 

home just in good time to fetch the water2 in the tenth 
month after that, according as I understand you to compute 
the reckoning. 

A M P H . Be of good heart. Sos. Do you know of how good 
heart I am ? By my troth, do you never after this day entrust 
to me auglit that is sacred, if I don't draw up all the life of 
that well, if I do but make a beginning. 

A M P H . D O you only follow me this way. I ' l l appoint an­
other person for that business; don't you fear. 

A L C . (advancing). I th ink that I shall now be doing my 
duty more, if I go to meet him. (They meet.) 

A M P H . W i t h joy, Amphitryon greets his longed-for wife— 
her, whom of all women in Thebes her husband deems by far 
the most excellent, and whom so much the Theban citizens 
truthfully extol as virtuous. Have you fared well all along ? 
Do I arrive much wished for by you ? 

Sos. (aside). I never saw one more so ; for she greets her 
own husband not a bi t more than a dog. 

A M P H . When I see you pregnant, and so gracefully bur­
dened, I am delighted. 

A L C . Prithee, in the name of al l that's good, why, for the 
sake of mockery, do you thus salute and address me, as 
though you hadn't lately seen me—as though now, for the 
first time, you were betaking yourself homeward here from 
the enemy ? For now you are addressing me just as though 
you were seeing me after a long time. 

1 Stomach-full)—Ver. 667. He is guilty of a vulgar pun on the word "satu-
ram," which may either menn " having a full stomach " or " being pregnant." 

2 Tofetch the water)—Ver. 669. He alludes to the practice among the ancient! 
of bathing immediately after childbirth, and says that he himself, as the set-
vact, will have to fetch the buckets of water 
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A M F H . W h y , really for my part, I have not seen you at 

all this day un t i l now. 
A L C . W h y do you deny i t ? A M P H . Because I have 

learned to speak the t ru th . 
A L C . He does not do right, who unlearns the same that he 

has learned. Are you making t r ia l what feelings I possess ? 
B u t why are you returning hither so soon ? Has an i l l omen 
delayed you, or does the weather keep you back, you who 
have not gone away to your troops, as you were lately 
speaking of ? 

A M P H . Lately ? H o w long since was this " lately ?" 
A L C . Y O U are t ry ing me; but very lately, just now. 
A M P H . Prithee, how can that possibly be as you say ?— 

" but very lately, just now." 
A L C . W h y , what do you imagine ? That I , on the other 

hand, shall trifle wi th you who are playing w i t h me, in saying 
t h a t y o u are now come for the first time, you who but just 
now went away from here ? 

A M P H . Surely she is talking deliriously. 
Sos. Stop a l i t t le while, u n t i l she has slept out this one sleep. 
A M P H . I S she not dreaming wi th her eyes open ? 
A L C . Upon my faith, for my part I really am awake, and 

awake I am relating that which has happened; for, but lately, 
before daybreak, I saw both him (pointing at SOSIA) and 
yourself. 

A M P H . I n what place ? 
A L C . Here, in the house where you yourself dwell. 
A M P H . I t never was the fact. 
Sos. W i l l you not hold your peace ? Wha t i f the vessel 

brought us here from the harbour in our sleep ? 
A M P H . Are you, too, going to back her as well ? 
Sos. (aside to A M P H I T E Y O N ) . What do you wish to be 

done ? Don ' t you know, if you wish to oppose a raving 
Bacchanal, from a mad woman you ' l l render her more mad— 
she'll strike the oftener1; if you humour her, after one blow 
you may overcome her ? 

A M P H . But , by my troth, this thing is resolved upon, 
somehow to rate her who this day has been unwil l ing to greet 
me on my arrival home. 

1 Strike the oftener)—Ver. 704. This is said in allusion to the blows with the 
th rsus, which the frantic female votaries of Bacchus iuflicted upon all persom 
that (b) by met. 
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Sos. Y o u ' l l only be i r r i ta t ing hornets. 
A M P H . Y O U hold your tongue. Alcmena, I wish to ask 

you one thing. A L C . Ask me anything you please. 
A M P H . I S i t frenzy that has come upon you, or does pride 

overcome you ? 
A L C . H O W comes it into your mind, my husband, to ask 

me that ? 
A M P H . Because formerly you used to greet me on my 

arrival, and to address me in such manner as those women 
who are virtuous are wont their husbands. On my arrival 
home I 've found that you have got r id of that custom. 

A L C . By my faith, indeed, I assuredly did both greet you 
yesterday, upon your arrival, at that very instant, and at the 
same time I enquired if you had continued in health all along, 
my husband, and I took your hand and gave you a kiss. 

Sos. What , did you welcome him yesterday ? 
A L C . A n d you too, as well, Sosia. 
Sos. Amphitryon, I did hope that she was about to bring 

you forth a son ; but she isn't gone wi th child. 
A M P H . What then ? Sos. W i t h madness. 
A L C . Really I am in my senses, and I pray the Gods that 

in safety I may bring forth a son; but (to SOSIA) hap-ill 
shall you be having, if he does his du ty : for those ominous 
words, omen-maker, you shall catch what befits you. 

Sos. W h y really an apple1 ought to be given to the lady 
thus pregnant, that there may be something for her to gnaw 
if she should begin to faint. 

A M P H . D i d you see me here yesterday ? 
A L C . I did, I say, if you wish it to be ten times repeated. 
A M P H . I n your sleep, perhaps ? 
A L C . N o — 1 , awake, saw you awake. A M P H . Woe to me! 
Sos. What 's the matter wi th you ? 

1 An apple)—Ver. 723. There is a pun here upon the similarity of the two 
words " malum," " evil," and " malum," an " apple," in which latter sense 
Sosia chooses to take the expression of Alcmena. The version of the pun used in 
the text is borrowed from Thornton's Translation. In a Note, he wonders " why 
an apple (or any fruit) should be given to a pregnant woman." Sosia seems to 
explain the reason, in saying that if she feels faint, she will have something to 
gnaw. It is not improbable that tension of the muscles may in some degret 
counteract a tendency to faint This wretched pun is repeated in 1.1032 

VOL. I I . D 
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A M P H . My wife is mad. Sos. She's attacked with black 
bile; nothing so soon turns people mad. 

A M P H . When, madam, did you first find yourself affected? 
A L C . Why really, upon my faith, I 'm well, and in my 

senses. 
A M P H . Why, then, do you say that you saw me yesterday, 

whereas we were brought into harbour but last night ? There 
did I dine, and there did I rest the livelong night on board 
ship, nor have I set my foot even here into the house, since, 
with the army, I set out hence against the Teleboan foe, and 
since we conquered them. 

ALO. On the contrary, you dined with me, and you slep: 
with me. 

A M P H . HOW SO ? A L C . I 'm telling the truth. 
A M P H . On my honor, not in this matter, really; about 

other matters I don't know. ALO. At the very break of 
dawn you went away to your troops. 

A M P H . By what means could I? 
Sos. She says right, according as she remembers; she's 

telling you her dream. But, madam, after you arose, you 
ought to have sacrificed to Jove, the disposer of prodigies1, 
either with a salt cake or with frankincense. 

A L C . A mischief on your head! 
Sos. That's your own business, if you take due care. 
ALO. NOW again this fellow is talking rudely to me, and 

that without punishment. 
A M P H . (to SOSIA). TOU hold your tongue. (To A L O -

MENA.) DO you tell me now—did I go away hence from you 
at daybreak? 

ALC. Who then but your own self recounted to me how the 
battle went there p A M P H . And do you know that as well ? 

A L C . Why, I heard it from your own self, how you had 
taken a very large city, and how you yourself had slain 
king Pterelas. 

A M P H . What, did I tell you this ? 
A L C . YOU yourself, this Sosia standing by as well. 
A M P H . (to SOSIA). Have you heard me telling about this 

to-day ? Sos. Where should I have heard you ? 
1 Disposer of prodigies)—Ver. 739. See the Miles Glorioeus, 1. 394, and the 

Note to the passage. 
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A M P H . Ask her. Sos. I n my presence, indeed, i t never 
took place, that I know of. 

A L C . I t would be a wonder1 i f he didn't contradict you. 
A M P H . Sosia, come here and look at me. 
Sos. (looks at him), I am looking at you. 
A M P H . I wish you to te l l the t ru th , and I don't want you 

to humour me. Have you heard me this day sav to her these 
things which she affirms ? 

Sos. Prithee now, by my troth, are you, too, mad as well,  
when you ask me this, me, who, for my part, my own self 
now behold her in company wi th you for the first time ? 

A M P H . H O W now, madam ? Do you hear him ? 
A L C . I do, indeed, and telling an untruth. 
A M P H . D O you believe neither him nor my own self, your 

husband ? 
A L C . NO ; for this reason it is, because I most readily be 

lieve myself, and I am sure that these things took place just 
as I relate them. 

A M P H . Do you say that I came yesterday ? 
A L C . DO you deny that you went away from here to-day ? 
A M P H . I really do deny i t , and I declare that I have now 

come home to you for the first time. 
A L C . Prithee, w i l l you deny this too, that you to-day made 

me a present of a golden goblet, wi th which you said that 
you had been presented ? 

A M P H . By heavens, I neither gave i t nor told you so : but 
I had so intended, and do so now, to present you with that 
goblet. But who told you this ? 

A L C . Why, I heard it from yourself, and I received the 
goblet from your own hand. (She moves as if going.) 

A M P H . Stay, stay, I entreat you. Sosia, I marvel much 
how she knows that I was presented there wi th this golden 
goblet, unless you have lately met her and told her all this. 

Sos. Upon my faith, I have never told her, nor have I ever 
beheld her except wi th yourself. 

A M P H . What is the matter2 wi th this person ? 
A L C . Should you like the goblet to be produced ? 
A M P H . I should like i t to be produced. 

1 It would be a wonder)—Ver. 750. She says this ironically. 
2 What is the matter)—Ver. 769. It is disputed among the Commentators to 

which character these words belong, Amphitrycn or Alcmena 

D2 
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A L C . Be it so. Do you go, Thessala, and bring from i n ­
doors the goblet, w i th which my husband presented me to­
day. ( T H E S S A L A goes into the house, and A M P H I T R Y O N and 
SOSIA walk on one side.) 

A M P H . Sosia, do you step this way. Eeally, I do wonder 
extremely at this beyond the other wondrous matters, if she 
has got this goblet. 

Sos. A n d do you believe i t , when it 's carried in this' 
casket, sealed wi th your own seal. (He shows the casket,) 

A M P H . Is the seal whole ? Sos. Examine i t . 
A M P H . (examining it). A l l r ight, i t 's just as I sealed i t up. 
Sos. Prithee, why don't you order her to be purified1 as 

a frantic person? A M P H . By my t roth, somehow there's 
need for i t , for, i ' faith, she's certainly filled wi th sprites. 

T H E S S A L A returns with the goblet, and gives it to A L C M E N A . 

A L C . "What need is there of talking? See, here's the 
goblet; here i t is. A M P H . Give i t me. 

A L C . Come, now then, look here, if you please, you who 
deny what is fact, and whom I shall now clearly convict in 
this case. I sn ' t this the goblet wi th which you were pre­
sented there ? 

A M P H . Supreme Jupiter! what do I behold ? Surely this 
is that goblet. Sosia, I ' m utterly confounded. 

Sos. Upon my faith, either this woman is a most consum­
mate juggler, or the goblet must be in here (pointing to the 
casket). A M P H . Come, then, open this casket. 

Sos. "Why should I open it ? It is securely sealed. The 
thing is cleverly contrived ; you have brought forth another 
Amphitryon, I have brought forth another Sosia; now if the 
goblet has brought forth a goblet, we have all produced our 
doubles. 

A M P H . I ' m determined to open and examine i t . 
Sos. Look, please, how the seal is, that you may not 

hereafter throw the blame on me, 
A M P H . Now dp open i t , For she certainly is desirous to 

drive us mad wi th her talking. 
1 To bt purified)—Ver. 776. " Circumferri." Literally, " to be carried round 

her." Those who were " cerriti," " tormented with the wrath of Ceres," or, in 
other words, " possessed by evil spirits," were exorcised by persons walking roznd 
them with sulphur and burning torches ; whence the present expression. 
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A L C . Whence then came this which was made a present to 
ne, but from yourself? 

A M P H . It' S necessary for me to enquire into this. 
Sos. (opening the casket). Jupiter, 0 Jupiter! 
A M P H . What is the matter wi th you ? 
Sos. There's no goblet here in the casket. 
A M P H . What do I hear. Sos. That which is the t ru th . 
A M P H . Bu t at your peril now, i f i t does not make its ap­

pearance. 
A L C . (showing it). W h y , it does make its appearance. 
A M P H . Who then gave i t you ? 
A L C . The person that's asking me the question. 
Sos. (to A M P H I T R Y O N ) . Y o u are on the catch for me, i n ­

asmuch as you yourself have secretly run before me hither 
from the ship by another road, and have taken the goblet away 
from here and given it to her, and afterwards you have secretly 
sealed it up again. 

A M P H . Ah me! and are you too helping her frenzy as 
well ? (To A L C M E N A ) Do you say that we arrived here yes­
terday ? A L C . I do say so, and on your arrival you instantly 
greeted me, and I you, and I gave you a kiss. 

Sos. (aside). That beginning now about the kiss doesn't 
please me. 

A M P H . Go on tell ing i t . A L C . Then you bathed. 
A M P H . What , after I bathed ? 
A L C . Y o u took your place at table. 
Sos. Bravo, capital! Now make further enquiry. 
A M P H . (to S O S I A ) . Don ' t you interrupt. (To A L C M E N A ) . 

Go on tell ing me. A L C . The dinner was served ; you dined 
w i th me; I reclined together wi th you at the repast. 

A M P H . What, on the same couch ? A L C . On the same. 
Sos. Oh dear, I don't like this banquet. 
A M P H . Now do let her give her proofs. (To A L C M E N A . ) 

What , after we had dined ? 
A L C . Y o u said that you were inclined to go to sleep; the 

table was removed; thence we went to bed. 
A M P H . Where did you lie ? 
A L C . In the chamber, in the same bed together wi th your 

self. A M P H . Y O U have proved my undoing. 
Sos. What 's the matter wi th you ? 
A M P H . This very moment has she sent me to my grave. 
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A L C . H o w so, pray ? A M P H . Don ' t address me. 
Sos. What 's the matter wi th you ? 
A M P H . TO my sorrow I ' m undone, since, i n my absence 

from here, dishonor has befallen her chastity. 
A L C . In heaven's name, my lord, why, I beseech you, do I 

hear this from you ? A M P H . I , your lord ? False one, don't 
call me by a false name. 

Sos. (aside). T i s an odd matter1 this, if indeed he has been 
made into my lady from my lord. 

A L C . What have I done, by reason of which these ex­
pressions are uttered to me ? 

A M P H . Y O U yourself proclaim your own doings; do you 
enquire of me in what you have offended ? 

A L C In what have I offended you, if I have been wi th 
you to whom I am married ? 

A M P H . Y O U , been wi th me ? What is there of greater 
effrontery than this impudent woman? At least, if you 
were wanting in modesty of your own, you might have bor­
rowed i t . 

A L C . That criminality which you lay to my charge befits 
not my family. If you t ry to catch me in incontinence, you 
cannot convict me. 

A M P H . Immortal Gods! do you at least know me, Sosia ? 
Sos. Pretty well. 
A M P H . D i d I not dine yesterday on board ship i n the 

Persian Port ? 
A L C . I have witnesses as well, who can confirm that which 

I say. 
Sos. I don't know what to say to this matter, unless, 

perchance, there is another Amphitryon, who, perhaps, though 
you yourself are absent, takes care of your business, and who, 
in your absence, performs your duties here. For about that 
counterfeit Sosia it is very surprising. Certainly, about this 
Amphi t ryon, now, it is another matter s t i l l more surprising. 

A M P H . Some magician, I know not who, is bewildering 
this woman. 

A L C . By the realms of the supreme Sovereign I swear, 
1 'Tis an odd matter)—Ver. 814. Thornton says, on this passage, "The am­

biguity of Sofia's pun in this place depends on the double signification of i vir, 
which means ' a man' and ' a husband.' " Poor as it is, it answers very well is 
the English word " lord.'' 
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and by Juno, the matron Goddess, whom for me to fear and 
venerate it is most especially fitting, that no mortal being1 

except yourself alone has ever touched my person in contact 
w i th his so as to render me unchaste. 

A M P H . I could wish that that was true. 
A L C . I speak the t ru th , but i n vain, since you w i l l not 

believe me. 
A M P U . Y o u are a woman; you swear at random. 
A L C . She who has not done wrong, her it befits to be bold 

and to speak confidently and positively in her own behalf. 
A M P H . That's very boldly said. 
A L C . Just as befits a virtuous woman. 
A M P H . Say you so ? By your own words you prove i t . 
A L C . That which is called a dowry, I do not deem the 

same my dowry; but chastity, and modesty, and subdued 
desires, fear of the Gods, and love of my parents, and con­
cord wi th my kindred; to be obedient to yourself, and 
bounteous to the good, ready to aid the upright. 

Sos. Surely, by my troth, if she tells the t ru th in this, 
she's perfect to the very ideal2. 

A M P H . Really I am so bewildered, that I don't know my­
self who I am. 

Sos. Surely you are Amphi t ryon ; take you care, please, 
that you don't peradventure lose yourself; people are chang­
ing in such a fashion since we came from abroad. 

A M P H . Madam, I ' m resolved not to omit having this 
matter enquired into. 

A L C . 1' faith, you ' l l do so quite to my satisfaction. 
A M P H . How say you ? Answer me; what i f I br ing your 

own kinsman, Naucrates, hither from the ship, who, together 
w i th me, has been brought on board the same ship; and if he 
denies that that has happened which you say has happened, 
what is proper to be done to you ? Do you allege any reason 
why I should not at your cost dissolve3 this our marriage ? 

1 No mortal being)—Ver. 833. Unknowingly, Alcmena has a salvo here for 
the untruth, which, unconsciously, she would be otherwise telling; Jupiter not 
being a mortal. 

2 To the very ideal)—Ver. 843. " Examussim." Literally, "by the rule;" 
a term applied to carpenter's work. 

3 At your cost dissolve)—Ver. 852. " Mulctem matrimonio." He alludes to 
the custom among the Romans of the husband retaining the marriage-portion of 
the wife, when she was divorced for adultery. If they separated for any other 
reason* her Portion was returned to her. 
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A L C . If I have done wrong, there is no reason. 
A M P H . Agreed. Do you, Sosia, take these1 people in-doors. 

I ' l l bring Naucrates hither wi th me from the ship. (Exit. 
Sos. (going close to A L C M E N A ) . Now then, there's no one 

here except ourselves; tell me the t ru th seriously, is there 
any Sosia in-doors who is like myself? 

A L C . W o n ' t you hence away from me, fit servant for your 
master? Sos. If you command me, I ' m off3. (Goes into 
the house.) 

A L C . (to herself). By heavens, it is a very wondrous pro­
ceeding, how it has pleased this husband of mine thus to 
accuse me falsely of a crime so foul. Whatever it is, I shall 
now learn it from my kinsman Naucrates. (Goes into the 
house.) 

A C T I I I . — S C E N E I . 
Enter J U P I T E R . 

J U P . I am that Amphitryon, whose servant Sosia is the 
same that becomes Mercury when there is occasion—7, who 
dwell in the highest story3, who sometimes, when it pleases 
me, become Jupiter. But , hither soon as ever I turn my 
steps, I become Amphitryon that moment, and I change my 
garb. Now hither am 1 come for the sake of a compliment 
to you, that I may not leave this Comedy incomplete. I 've 
come as well to bring assistance to Alcmena, whom, guiltless 
woman, her husband Amphitryon is accusing of dishonor. 
For what I myself have brought about, if that undeservedly 
should fall as an injury upon her in her innocence, it would be 
my blame. Now, as I have already begun, I ' l l again pretend 
that I am Amphitryon, and this day w i l l I introduce extreme 
confusion into this household. Then afterwards, at last, I ' l l 
cause the matter to be disclosed, and to Alcmena timely aid 
w i l l I bring, and w i l l cause that at one bi r th she shall bring 

1 Take these)—Ver. 854. " Hos." It is not known to what this word is in­
tended to apply; but it may possibly refer to some captives which he has brought 
with him, the fruits of his conquest. 

2 I'm off)—Ver. 857. We may suppose him to say so with peculiar alacrity, 
as " abeo," the word used by Alcmena, was the formal word used on the manu­
mission of a slave. 

3 The highest story)—Ver. 863. " Csenaculo." " Caenaculum " was a name 
given to garrets, or upper rooms, which were let out as lodgings to the poorer 
classes. The word here conreys a double sense, either as signifying the ele­
vated habitation of the heaveul Jove, or the humble lodging of the poor actor 



Sc. I I . OR, JUPITER EN DISGUISE. 41 

forth, without pangs1, both the child wi th which she is preg­
nant by her husband and that wi th which she is pregnant by 
myself. I have ordered Mercury forthwith to follow me, if 
I should wish to give him any commands. Now w i l l I 
accost her. (He stands apart.) 

SCENE I I .—Enter A L C M E N A , Frow the house. 
A L C . I cannot remain in the house. That I should be thus 

accused by my husband of dishonor, incontinence, and dis­
grace ! he cries aloud that things which have been done, have 
really not been done; and of things which have not been 
done, and of which I have not been guilty, he accuses me, and 
supposes that I shall treat it wi th indifference. By heavens, 
I w i l l not do so, nor w i l l I allow myself to be falsely charged 
wi th dishonor; but rather I ' l l either leave him, or make 
him give satisfaction and swear as well2 that he wishes unsaid 
the things which he has alleged against me in my innocence. 

J U P . (apart). This must be done by me, which she requires 
to be done, if I wish for her to receive me into her company 
as loving her: since that which I have done, that same con­
duct has proved to the detriment of Amphitryon, and since 
my love has already created trouble for him who is really 
guiltless, why now his wrath and his resentment towards her 
shall fall on me that am not accused. 

A L C . A n d l o ! I see him, who just now was accusing 
wretched me of incontinence and dishonor. 

J U P . (advancing). "Wife, I would discourse wi th you. 
(She turns from him.) W h y turn yourself away ? 

A L C . Such is my disposition; I always hate to look upon 
my enemies. 

J U P . Heyday! enemies indeed8 ! A L C . It is so, I speak the 
who is performing the part. Perhaps our cant term, " sky-parlour," which is 
sometimes applied to a garret, would be the happiest translation here of the word. 

1 Without pangs)—Ver. 879. " Sine doloribus." Plautus has been censured 
here for inconsistency, as at the close of the Play he appears to represent Alcmena 
as enduring the pangs of chi ldbir th; but it is to be remembered that is only the 
account given by Broinia, and, according to what was her impression, on hearing 
Alcmena invoke the Deities. 

2 Swear as well)—Ver. 889. It was considered a sufficient atonement, if the 
accuser took an oath that his accusation was wrongful; and his oath was con­
sidered to wipe off the injury. 

3 Enemies indeed)—Ver. 901. " Inimicos." Gronovius tells us that "ini 
m i t u s " was term in law by which the husband was denoted after divorce 
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truth ; unless you are going to allege that this is falsely said 
as well . 

J U P . (offering to embrace her). You are too angry. 
A L C . (repulsing him). Can't you keep your hands off? 

For surely if you were wise, or quite in your senses, wi th her, 
whom you deem and pronounce to be unchaste, you would 
neither hold discourse, in mi r th or in seriousness, unless, 
indeed, you are more foolish than the most foolish. 

J U P . If I did say so, not a b i t the more are you so, nor do 
I th ink you so, and therefore have I returned hither that 
I might excuse myself to you. Eor never has anything 
proved more grievous to my feelings than when I heard that 
you were angry wi th me. " W h y did you charge me ?" you 
w i l l say. I ' l l t e l l y o u ; by my troth, not that I deemed you 
to be unchaste; but I was t ry ing your feelings, what you 
would do, and in what manner you would bring yourself to 
bear i t . Really, I said these things to you jus t now in jest, 
for the sake of the joke. Do but ask Sosia this. 

A L C . Bu t why don't you bring here my kinsman, jSTau-
crates, whom you said jus t now that you would bring as 
a witness that you had not come here ? 

J U P . I f anything was said in joke, i t isn' t r ight for you 
to take it in earnest. 

A L C . I know how much this has pained me at heart. 
J U P . Prithee, Alcmena (taking her hand)) by your r ight 

hand I do entreat you, grant me pardon; forgive me, don't be 
angry. 

A L C . By my virtue have I rendered these accusations vain. 
Since then I eschew conduct that's unchaste, I would wish to 
avoid imputations of unchastity. Fare you well, keep your 
own1 property to yourself, return me mine. Do you order 
any maids to be my attendants ? 

J U P . Are you in your senses ? A L C . I f you don't order 
them, let me go alone; chastity shall I take as my attendant. 
(Going.) 

J U P . Stay—at your desire, I ' l l give my oath that I believe 
my wife2 to' be chaste. If in that I deceive you, then, thee, 

if so, the expression might be supposed to strike with peculiar harshness on a 
husband's ear. 

1 Keep your own)—Ver. 928. This was the formula used on separation by mutual 
consent, when the wife's portion was returned to her, as a matter of course 

2 Beliefs my wifih—Ver 932. Madame Dacier iufifiests that Jupiter is hem 
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supreme Jupiter, do I entreat that thou w i l t ever be angered 
against1 Amphitryon. 

A L C . Oh ! rather may he prove propitious. 
J U P . I trust that it w i l l be so ; for before you have I taken 

a t ruthful oath. Now then, you are not angry ? 
A L C . I am not. J U P . Y O U act properly. For in the lifo 

of mortals many things of this nature come to pass ; and now 
they take their pleasures, again they meet wi th hardships. 
Quarrels intervene, again do they become reconciled. Bu t L 
perchance any quarrels of this nature happen between them, 
Vhen again they have become reconciled, twofold more loving 
are they between themselves than they were before. 

A L C . At the first you ought to have been careful not to 
say so; but if you excuse yourself to me for the same, it 
must be put up wi th . 

J U P . Bu t bid the sacred vessels to be got ready for me, 
that I may fulfil all those vows which I made when wi th the 
army, in case I should return safe home. 

A L C . I ' l l take care of that. J U P . (To a S E R V A N T ) . Call out 
Sosia hither. Le t him fetch Blepharo, the pilot that was 
on board my ship, to breakfast wi th us. (Aside.) He shall 
be fooled this day2 so as to go without his breakfast, while I 
shall drag Amphitryon hence by the throat. 

A L G . (aside). I t ' s surprising what he can be arranging alone 
in secrecy wi th himself. Bu t the door opens ; Sosia's coming 
out. 

SCENE I I I . — E n t e r SOSIA, from the house. 
Sos. Amphitryon, I ' m here; if any way you have need of 

me, command me ; your commands I w i l l obey. 
J U P . Very opportunely are you come. 
Sos. Has peace been made then between you two ? Bu\'i 

since I see you in good humour, I ' m delighted, and it is a 

equivocating, and that he is covertly resorting to a salvo, by alluding to the 
chastity of Juno, his heavenly consort. He is so full of quibbles and subterfuges, 
that it is not unlikely to be intentional, although Dacier has been lidiculed by 
Gueudeville and Thornton for the notion. 

1 Ever be angered against)—Ver. 934. This oath is similar in its absurdity to 
that of Mercury, in 1. 892. Jupiter, personating Amphitryon, says, that if he 
himself breaks his oath, then may he himself always prove hostile to Amphitryon, 

2 Befooled this day)—Ver. 952. Jupiter save this for the information of the 
Audience' and to raise their expectations of the an that is to follow 
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pleasure to myself. A n d so does it seem becoming for a 
trusty servant to conduct himself; just as his superiors are, so 
should he be likewise; by their countenances he should fashion 
his own countenance; if his superiors are grave, let him be 
grave; if they rejoice, let him be merry. But come, answer 
me; have you two now come to a reconciliation ? 

J U P . T o u are laughing at me, who know full well that 
these things were just now said by me in joke. 

Sos. In joke did you say it ? For my part, I supposed that 
it was said seriously and in truthfulness. 

J U P . St i l l , I 've made my excuses ; and peace has been 
made. 

Sos. 'Tis very good. J U P . I shall now perform the sacri­
fice in-doors, and the vows which I have made. 

Sos. So I suppose. J U P . DO you invite hither, in my 
name, Blepharo, the pilot, from the ship, so that when the 
sacrifice has been performed, he may breakfast wi th me. 

Sos. I shall be here again, while you ' l l be thinking that 
I ' m there. 

J U P . Return here directly. (Exit SOSIA.) A L C . D O you 
wish for anything else, but that I should go in-doors now, 
that the things that are requisite may be got ready ? 

J U P . Gro then, and take care that everything is prepared 
as soon as possible. A L C . Why , come in-doors whenever 
you please; I ' l l take care that there shall not be any delay. 

J U P . T O U say well, and just as befits an attentive wife. 
( A L C M E N A goes into the house.) 

SCENE IY.—JUPITER, alone. 
J U P . N O W both of these, both servant and mistress, are, 

the pair of them, deceived, in taking me to be Amphitryon ; 
egregiously do they err. Now, you immortal Sosia, take you 
care and be at hand for me. You hear what I say, although 
you are not present here. Take care that you contrive to 
drive away Amphitryon, on his arrival just now, by some 
means or other, from the house. I wish him to be cajoled, 
while with this borrowed wife I now indulge myself. Please, 
take care that this is attended to just in such way as you know 
that I desire, and that you assist me while to myself I am, 
offering sacrifice1. (Goes into A M P H I T R Y O N ' S house.) 

2 I am offerim sacrificed—Vex 983. There is a cessation of action here, an J 



Act I T . OR, JUPITER IN DISGUISE. 45 

ACT IV.—SCENE I . 
JEnter M E R C U R Y , running, at the end of the stage. 

M E R C . Stand by and make room all of you, get you out of 
the way. A n d let not any person now be so presumptuous as 
to stand before me in the road. For surely, why, by my t ro th , 
should I, a Grod, be any less allowed to threaten the public, 
if it does not get out of my way, than a slave in Comedies1 ? 
He is bringing news that the ship is safe, or else the ap­
proach of some angry old blade ; whereas I am obeying the 
bidding of Jove, and by his command do I now hie me. For 
this reason, it is more fitting to get out of the road and to 
make room for me. My father calls me, I am following him, 
to his orders so given am I obedient. As it befits a son to 
be dutiful to his father, just so am I to my father; in his 
amours 1 play second fiddle to him, I encourage him, assist 
him, advise him, rejoice with him. If anything is pleasing to 
my father, that pleasure is an extremely great one for myself. 
Is he amorously disposed ? He is wise; he does right, inas­
much as he follows his inclination; a thing that all men ought 
to do, so long as it is done in a proper manner. Now, my 
father wishes Amphitryon to be cajoled ; I ' l l take care, Spec­
tators, that he shall be rarely cajoled, while you look on. I ' l l 
place a chaplet on my head, and pretend that I am drunk. 
A n d up there (pointing to the top of the house) w i l l I get ; 
from that spot, at the top of the house, I ' l l cleverly drive this 
person off when he comes hither ; I ' l l take care that, sober, he 
shall be drenched. Afterwards, his own servant Sosia w i l l pre-

Echard and Thornton rightly make the next Scene commence another Act. The 
interval is tilled up with Amphitryon searching for Naucrates, Sosia for Ble-
pharo, and Jupiter and Alcmena performing the sacrifice. 

1 Slave in Comedies) — Ver, 987. In reference to this passage, Thornton 
says, " It is remarkable that this circumstance, which appears to be here ridi­
culed, is introduced in no less than three of our author's Plays. In the Mer-
cator, Acanthio runs to his master Charinus, to tell him that his mistresa 
P.-.sicompsa has been seen in the ship by his father Demipho; in the Stichus, 
Dinacium (Pinacium), a slave, informs his mistress Panegyris (Philumena) 
that her husband has put into port on his return from Asia; and in the Mos-
tellaria, Tranio brings information of the unexpected coming of Theuropides, an 
old gentleman. Terence has censured the like practice, in the Prologue to the 
Self-Tcr ator." 



46 AMPHITRYON; Act I V . 

sentry be suffering the punishment for i t ; he ' l l be accusing 
him of doing, this day, trie things which I myself have done 
what's that to me ? I t ' s proper for me to be obedient to my 
father; it 's right to be subservient to his pleasure. But see! 
here is Amphi t ryon; he's coming. Now shall he be rarely 
fooled, if, indeed, (to the A U D I E N C E ) you are wil l ing, by listen­
ing, to lend your attention. I ' l l go in-doors, and assume a 
garb1 that more becomes me; then I ' l l go up upon the roof, 
that I may drive him off from hence. (Goes into the house, 
and fastens the door.) 

SCENE I I .—Unter A M P H I T R Y O N . 
A M P H . (to himself). Naucrates, whom I wanted to find, was 

not on board ship; neither at home nor in the city do I meet 
w i th any one that has seen him ; for through all the streets 
have I crawled, the wrestling-rings and the perfumers' shops, 
to the market, too, and in the shambles, the school for exercise, 
and the Forum, the doctors' shops, the barbers' shops, and 
among all the sacred buildings. I ' m wearied out wi th seek­
ing him, and yet I nowhere meet wi th Naucrates. Now I ' l l go 
home, and from my wife w i l l I continue to make enquiry into 
this matter, who the person was, by the side of whom she 
submitted her body to dishonor. For it were better that I 
was dead, than that I this day should leave this enquiry in ­
complete. (Goes up to the door.) But the house is closed. 
A pretty thing indeed! This is done just like the other things 
have been done: I ' l l knock at the door. (Knocks.) Open 
this door; ho there! is there anybody here ? Is any one 
going to open this door ? 

SCENE I I I . — M E E C U B T appears on the top of the house, with a 
chaplet on his head, pretending to be drunk. 

M E B O . "Who's that at the door ? A M P H . T i s I . 
M E R C . Who's " 'tis I ?" A M P H . 'Tis I that say so. 
M E E C . For sure, Jupiter and all the Deities are angered 

with you who are banging at the door this way. 
A M P H . I n what manner? M E R C . I n this manner, that 

without a doubt you must be spending a wretched life. 
1 Attume agarb)—Ver. 1007. He perhaps means aot only the chaplet won 

by the reveller on his head, but the garb of a slave also. 
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A M P H . Sosia. M E R C . "Well; I ' m Sosia, unless you think 
that I 've forgotten myself. What do you want now ? 

A M P H . "What, you rascal, and do you even ask me that, 
what it is I want ? 

M E R C . I do so ask you ; you blockhead, you've almost 
broken the hinges from off the door. D i d you fancy that doors 
were supplied us at the public charge ? W h y are you looking 
up at me, you stupid ? What do you want now for yourself, 
or what fellow are you ? 

A M P H . Y O U whip-scoundrel, do you even ask me who I 
am, you hell of elm-saplings1 ? I ' faith, this day I ' l l make 
you burn wi th smarts of the scourge for these speeches of 
yours. 

M E R C . Y O U surely must have formerly been a spendthrift 
in your young days. 

A M P H . H O W SO ? M E R C . Because in your old age you 
come begging a hap-ill2 of me for yourself 

A M P H . Slave ! for your own torture do you give vent to 
these expressions this day. 

M E R C . N O W I ' m performing a sacrifice to you. 
A M P H . H O W ? M E R C . Why , because I devote you to 

i l l-luck8 with this libation. (Throws water on him.) * * * 

[ A M P H . What , you, devote me4, you villain ? I f the Gods 
have not this day taken away my usual form, I ' l l take care 
that you shall be laden wi th bull's hide thongs, you victim of 

1 Bell of elm-saplings)—Ver. 1029. " Ulmorum Acheruns." According to 
Taubmann, this means, " whose back devours as many elm-rods as Acheron does 
souls." 

2 A hap-ill)—Ver. 1032. See the Note to 1. 723. 
3 Devote you to ill-litck)—Ver. 1034. " Macto infortunio." "Macto," which 

properly signified " to amplify," was especially applied to the act of sacrificing, 
by way of giving something. Mercury here says in sport, that he makes Am­
phitryon an offering of—a jug of water, or perhaps a tile, it is not known for 
certain which; but it is generally supposed that in some part of this Scene, as 
originally written, he does throw water at him. 

4 You, devote me)—Ver. 1035. This line commences the portion that is sup­
posed by many of the Commentators not to have been written by Plautus, it not 
being found in most of the MSS. By those, however, who deny it to have been 
his composition, it is generally thought to have been composed by an ancient 
writer, and not to be at all deficient in humour and genuine Comic spirit. Gueude-
ville and Echard speak in high terms of i t ; and the learned Schmieder is unwiil 
Eg to believe that it is not the composition of Plautaa, 
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Saturn1. So surely w i l l I devote you to the cross and to 
torture. Come out of doors, you whip-knave. 

M E R C . Y o u shadowy ghost—you, frighten me with your 
threats ? If you don't betake yourself off from here this 
instant, if you knock once more, if the door makes a noise 
wi th your l i t t le finger even, I ' l l break your head wi th this t i le, 
so that wi th your teeth you may sputter out your tongue. 

A M P H . What , rascal, would you be for driving me awaj 
from my own house ? What , would you hinder me from 
knocking at my own door? I ' l l this instant tear it from off 
all its hinges. 

M E R C . D O you persist ? A M P H . I do persist. 
M E R C . Take that, then. (Throws a tile at him.) 
A M P H . Scoundrel! at your master ? I f I lay hands upon 

you this day, I ' l l bring you to that pitch of misery, that you 
shall be miserable for evermore. 

M E R C . Surely, you must have been playing the Bacchanal2, 
old gentleman. 

A M P H . W h y so ? M E R C . Inasmuch as you take me to be 
your slave. 

A M P H . What ? I—take you ? M E R C . Plague upon you ! 
I know no master but Amphitryon. 

A M P H . (to himself). Have I lost my form ? I t ' s strange 
that Sosia shouldn't know me. I ' l l make t r ia l . (Calling 
out). How now ! Tel l me who I appear to he ? Am I not 
really Amphitryon ? 

M E R C . Amphitryon ? Are you in your senses ? Has i t not 
been told you before, old fellow, that you have been playing 
the Bacchanal, to be asking another person who you are ? 
Get away, I recommend you, don't be troublesome whilo 
Amphitryon, who has just come back from the enemy, is 
indulging himself wi th the company of his wife. 

A M P H . What wife ? M E R C . Alcmena. 
A M P H . Wha t man ? M E R C . How often do you want i t 

told ? Amphitryon, my master ;—don't be troublesome. 
1 Victim of Saturn)—Ver. 1037. Taubmann remarks that there is here an 

allusion to those slaves which the Carthaginians were in the habit of purchasing 
in order to sacrifice them, in place of their children, to Saturn—a rite borrowed 
from the same source as the passing of children through fire to Moloch, as prac­
tised by the Phoenicians. 

2 Playing the Bacchanal)—Ver. 1046. "Bacchanal exercuisse." "To keep 
the festival of Bacchus," where frantic conduct and acts of outrageous madnesa 
were prevalent. See the Notes to the Fiset Act of the Bacchides. 
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A M P H . Who's he sleeping with ? M E R C . Take care that 
you don't meet wi th some mishap in tr if l ing wi th me this 
way. 

A M P H . Prithee, do tell me, my dear Sosia. 
M E R C . More civilly said—with Alcmena. 
A M P H . I n the same chamber? 
M E R C . Yes, as I fancy, he is sleeping wi th her side by side. 
A M P H . Alas !—wretch that I am ! 
M E R C , (to the A U D I E N C E ) . I t realty is a gain which he ima­

gines to be a misfortune. For to lend one's wife to another 
is just as though you were to let out barren land to be 
ploughed. 

A M P H . Sosia! M E R C . What, the plague, about Sosia ? 
A M P H . Don' t you know me, you whip-scoundrel ? 
M E R C . I know that you are a troublesome fellow, who have 

no need to go buy1 a lawsuit. A M P H . St i l l once more—am 
I not your master Amphitryon ? 

M E R C . Y O U are Bacchus himself2, and not Amphitryon. 
How often do you want to be told ? Any times more ? My 
master Amphitryon, in the same chamber, is holding Alcmena 
in his embraces. If you persist, I ' l l produce him here, and 
not without your great discomfiture. 

A M P H . I wish him to be fetched. (Aside.) I pray that this 
day, in return for my services, I may not lose house, wife, and 
household, together with my figure. 

M E R C . Wel l , I ' l l fetch him ; but, in the meantime, do you 
mind about the door, please. (Aside.) I suppose that by 
this he has brought the sacrifice that he was intending, as 
far as the banquet3. (Aloud.) If you are troublesome, you 
shan't escape without my making a sacrifice of you. (lie re 
tires into the house.) 

A M P H . Ye Gods, by my trust i n you, what madness is 
distracting my household? Wha t wondrous things have 
1 seen since I arrived from abroad! Why, it 's true, 
surely, what was once heard tel l of, how that men of Att ica 

1 No need to go buy)—Ver. 1063. He seems to mean that a " l i t ig ium," or 
'' lawsuit," is already prepared for him, in daring to personate Amphitryon. 

2 Bacchus himself)—Ver. 1064. He means that, from his frantic conduct he 
must surety be, not a Bacchanalian, but Bacchus himself. 

3 As the banquet)—Ver. 1071. It is supposed that he here has a double mean-
rag, and implies that he supposes that by this time Jupiter has satisfied his 
vehement desire. It has been previously remarked, that after sacrifices a feast 
Was made of the portions that were left. 

VOL. I I E 
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were transformed in Arcadia1, and remained as savage wild 
beasts, and were not ever afterwards known unto their 
parents. 

SCENE IV.—Enter B L E P H A R O and SOSIA, at a distance. 
B L E P H . "What's this, Sosia ? Great marvels are these that 

you are tell ing of. Do you say that you found another Sosia 
at home exactly like yourself? 

Sos. I do say so—but, hark you, since I have produced a 
Sosia, Amphitryon an Amphitryon, how do you know whether 
you, perchance, may not be producing another Blepharo ? O 
that the Gods would grant that you as well, belaboured wi th 
fists, and wi th your teeth knocked out, going without your 
breakfast, might credit this. For I, that other Sosia, that is 
to say, who am yonder, has mauled me in a dreadful manner. 

B L E P H . Reaily, it is wonderful; but i t 's as well to mend 
our pace; for, as I perceive, Amphitryon is waiting for us, 
and my empty stomach is grumbling. 

A M P H . (apart). A n d why do I mention foreign legends ? 
More wondrous things they relate to have happened among our 
Theban race2 in former days ; that mighty searcher for Eu-
ropa, attacking the monster sprung from Mars, suddenly 
produced his enemies from the serpent-seed; and in that 
battle fought, brother pressed on brother w i t h lance and 
he lm; the Epirote land, too, beheld the author of our race, 
together wi th the daughter of Venus3, gliding as serpents. 
From on high supreme Jove thus willed i t ; thus destiny 
directs. A l l the noblest of our country, in return for their 
bright achievements, are pursued w i th direful woes. This 
fatality is pressing hard on me—still I could endure disasters 
so great, and submit to woes hardly to be endured 

Sos. Blepharo. B L E P H . "What's the matter ? 
Sos. I don't know; I suspect something wrong. 

1 In Arcadia)—Ver. 1075. He alludes to a story among the ancients, thai 
certain people of Arcadia were transformed for a certain time into wolves: they 
were called " Lycanthropi," or " Wolf-men." Pliny the Elder mentions them in 
his Eighth Book. 

Our Theban race)—Ver. 1085. He alludes to the story of Cadmus being sent 
by Agenor in search of Europa, and sowing the Dragon's teeth, from which 
•rose a crop of armed men. See the Metamorphoses of Ovid, B. 3,1. 32. 

• With the daughter of Venus)—Ver. 1089. He alludes to the tradition which 
stated that Cadmus and his wife Hennione retired to Illyria, and were there 
changed into serpents. See the Metamorphoses B. 4,1.574. 
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B L E P H . W h y ? Sos. Look, please, our master, like an 
humble courtier1, is walking before the door bolted fast. 

B L E P H . I t ' s nothing; walking to and fro, he's looking 
for an appetite2. 

Sos. After a singular fashion, indeed; for he has shut the 
door, that it mayn't escape out of the house. 

B L E P H . T O U do go yelping on. Sos. I go neither yelping 
on nor barking o n ; if you listen to me, observe him. I don't 
know why he's by himself alone; he's making some calcula­
t ion, I suppose. I can hear from this spot what he says— 
don't be in a hurry. 

A M P H . (apart). How much I fear lest the Gods should blot 
out the glory I have acquired in the conquest of the foe. In 
wondrous manner do I see the whole of my household in com­
motion. A n d then my wife, so ful l of viciousness, inconti­
nence, and dishonor, kills me outright. Bu t about the goblet, 
it is a singular thing ; yet the seal was properly affixed. And 
what besides ? She recounted to me the battles I had fought; 
Pterelas, too, besieged and bravely slain by my own hand. 
Aye, aye—now I know the t r i c k ; this was done by Sosia's 
contrivance, who as well has disgracefully presumed to-day 
to get before me on my arrival. 

Sos. (to B L E P H A R O ) . He's talking about me, and in terms 
that I had rather not. Prithee, don't let's accost this man 
un t i l he has disclosed his wrath. 

B L E P H . Just as you please. A M P H . (apart). I f i t is granted 
me this day to lay hold of that whip-scoundrel, I ' l l show him 
what it is to deceive his master, and to assail me wi th threats 
and tricks. 

Sos. Do you hear h im? B L E P H . I hear him. 
Sos. That implement (pointing to A M P H I T R Y O N ' S walking-

stick) is a burden for my shoulder-blades. Let 's accost the 

1 An humble courtier)—Ver. 1094. " Salutator." The " salutatores " were a 
class of men who in the later times of the Roman Republic obtained a living by 
visiting the houses of the wealthy in the morning, and hanging about the door 
to pay their respects, and to accompany the master when he went abroad. Many 
persons thus supported themselves, and thereby enacted a part not much unlike 
the Parasites among the Greeks. 

2 Looking for an appetite)—Ver. 1095. Cicero relates that Socrates used to walk 
very briskly in the evening, and when asked why he did so, replied that he was 
going to market for an appetite. 

E 2 
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man, if you please. Do you know what is in the habit of 
being commonly said ? 

B L E P H . What you are going to say, I don't know; what 
you ' l l have to endure I pretty well guess. 

Sos. I t ' s an old adage—" Hunger and delay summon anger 
to the nostrils1." 

B L E P H . Aye, and well suited to the occasion. Let 's ad­
dress him direct ly—Amphit ryon! 

A M P H . (looking! round). Is i t Blepharo I hear ? I t ' s strange 
why he's come to me. Sti l l , he presents himself opportunely, 
for me to prove the guilty conduct of my wife. W h y have you 
come here to me, Blepharo ? 

B L E P H . Have you so soon forgotten how early i n the 
morning you sent Sosia to the ship, that I might take a re­
past wi th you to-day ? 

A M P H . Never i n this world was i t done. But where is that 
scoundrel ? 

B E L P H . Who ? A M P H . Sosia. 
B L E P H . See, there he is. (Points at htm.) 
A M P H . (looking about). Where ? B L E P H . Before your 

eyes; don't you see him ? 
A M P H . I can hardly see for anger, so distracted has that 

fellow made me this day. Y o u shall never escape my making 
a sacrifice of you. (Offers to strike SOSIA, on which B L E -
PHAEO prevents him.) Do let me, Blepharo. 

B L E P H . Listen, I pray. A M P H . Say on, I ' m listening— 
(gives a blow to SOSIA) you take that. 

Sos. For what reason ? Am I not in good time ? I couldn't 
have gone quicker, if I had betaken myself on the oar-
like wings2 of Daedalus. ( A M P H I T R Y O N tries to strike him 
again.) 

B L E P H . Prithee, do leave him alone ; we couldn't quicken 
our pace any further. 

A M P H . Whether i t was the pace of a man on stilts or that 

1 To the nostrils)—Ver. 1113. From their expanding when a person is 
enraged, the nostrils were said to be peculiarly the seat of anger. 

2 Oar-like wings)—Ver. 1123. " Remigiis." Virgil, and Ovid also, with con­
siderable propriety, call the wings of Dasdalus " remigia," " tiers of oars," from 
the resemblance which the main feathers of the wing bear to a row of oars. Tin 
story of Daedalus and Icarus is beautifully told by Ovid, in the Art of Love 
cock 2, and in the Metamorphoses, Book 8. 
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of the tortoise, I ' m determined to be the death of this vil lain. 
(Striking him at each sentence) Take that for the roof; that 
for the ti les; that for closing the door; that for making fun 
of your master; that for your abusive language. 

B L E P H . What injury has he been doing to you ? 
A M P H . D O you ask ? Shut out of doors, from that house­

top (pointing to it) he has driven me away from my house. 
Sos. What , I ? A M P H . What did you threaten that you 

would do if I knocked at that door ? Do you deny i t , you 
scoundrel ? 

Sos. W h y shouldn't I deny it ? See, he's sufficiently a wit­
ness with whom I have just now come; I was sent on purpose 
that by your invitation I might bring him to your house. 

A M P H . Who sent you, villain? Sos. H e who asks me 
the question. 

A M P H . When, of all things ? 
Sos. Some l i t t le time since—not long since—just now. 

When you were reconciled at home to your wife. 
A M P H . Bacchus must have demented you. 
Sos. May I not be paying my respects to Bacchus this 

day, nor yet to Ceres1. You ordered the vessels to be made 
clean, that you might perform a sacrifice, and you sent me 
to fetch him (pointing to B L E P H A R O ) , that he might break­
fast wi th you. 

A M P H . Blepharo, may I perish outright i f I have either 
been in the house, or i f I have sent him. (To SOSIA.) Tell 
me—where did you leave me ? 

Sos. At home, wi th your wife Alcmena. Leaving you, I 
flew towards the harbour, and invited him in your name. 
W e are come, and I 've not seen you since t i l l now. 

A M P H . Villanous fellow ! W i t h my wife, say you ? You 
shall never go away without getting a beating. (Gives him 
a blow.) 

Sos. (crying out). Blepharo! B L E P H . Amphitryon, do let 
him alone, for my sake, and listen to me. 

A M P H . W e l l then, I ' l l let him alone. Wha t do you 
Want ? Say on. 

B L E P H . He has just now been tell ing me most extraordi 
nary marvels. A juggler, or a sorcerer, perhaps, has en-

1 Nor yet to Ceres)—Ver. 1134. He wishes to see neither of these Deities, 
being a common notion that those to whom they appeared became mad. 
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chanted all this household of yours. Do enquire in other 
quarters, and examine how it is. A n d don't cause this poor 
fellow to be tortured, before you understand the matter. 

A M P H . Y O U give good advice; let's go in, I want you 
also to be my advocate against my wife. (Knocks at the 
door.) 

SCENE V1 .—Enter J U P I T E R , from the house. 
J U P . W h o wi th such weighty blows has been shaking this 

door on all the hinges ? Who has been making such a great 
disturbance for this long while before the house ? If I find 
him out, I ' l l sacrifice him to the shades of the Teleboans. 
There's nothing, as the common saying is, that goes on well 
wi th me to-day. I left Blepharo and Sosia that I might find 
my kinsman Naucrates ; him I have not found, and them I 
have lost. B u t I espy them; I ' l l go meet them, to enquire 
if they have any news. 

Sos. Blepharo, that's our master that's coming out of the 
house; but this man's the sorcerer. 

B L E P H . O Jupiter! W h a t do I behold ? This is not, 
but that is, Amphi t ryon ; if this is, why really that cannot 
be he, unless, indeed, he is double. 

J U P . See now, here's Sosia with Blepharo ; I ' l l accost them 
the first. Well, Sosia, come to us at last ? I ' m quite hungry. 

Sos. D idn ' t I te l l you, Blepharo, that this one was the 
sorcerer ? 

A M P H . Nay, Theban citizens, I say that this is he (point­
ing to J U P I T E R ) who in my house has made my wife guil ty 
of incontinence, through whom I find a store of unchastity 
laid up for me. 

Sos. (to J U P I T E R ) . Master, if now you are hungry, crammed 
full of fisticuffs, I betake me to you. 

A M P H . D O you persist, whip-scoundrel ? 
Sos. H i e thee to Acheron, sorcerer. 
A M P H . What , I a sorcerer? (Strikes him.) Take that. 
J U P . Wha t madness possesses you, stranger, for you to 

be beating my servant ? 
A M P H . Your servant ? J U P . Mine . 

1 Scene V.) Many of those Commentators who have doubted the genuineness of 
the last Scene, and of the previous one from the fourteenth line, have been ready 
to admit that this Scene is the composition of Piautua- indeed, it bears very strong 
internal marks of he ing been composed by him 
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A M P H . T o u lie. JUP . Sosia, go in-doors, and take caro 
the breakfast is got ready while I'm sacrificing this fellow. 

Sos. I ' l l go. (Aside.) Amphitryon, I suppose, wi l l receive 
the other Amphitryon as courteously as I, that other Sosia, 
did me, Sosia, a while ago. Meantime, while they are con­
tending, I ' l l tu rn aside into the victualhng department1: I ' l l 
clean out all the dishes, and all the vessels I ' l l drain. (Goes 
into the house.) 

SCENE V I . — J U P I T E R , A M P H I T R Y O N , and BLEPHARO. 

JUP . Do you say that I lie ? A M P H . Y O U lie, I say, you 

corrupter of my family. 
JUP . For that disgraceful speech, I ' l l drag you along here, 

seizing you by the throat. (Seizes him by the throat.) 
A M P H . A h wretched me! J U P . But you should have had 

a care of this beforehand. 
A M P H . Blepharo, aid me! B L E P H . (aside). The two are so 

exactly alike that I don't know which to side with. Still, so 
far as possible, I ' l l put an end to their contention. (Aloud.) 
Amphitryon, don't slay Amphitryon in fight; let go his throat, 
I pray. 

J U P . Are you calling this fellow Amphitryon ? 
B L E P H . "Why not ? Formerly he was but one, but now 

he has become double. "While you are wanting to be he, the 
other, too, doesn't cease to be of his form. Meanwhile, 
prithee, do leave go of his neck. 

J U P . I wi l l leave go. (Lets go o f A M P H I T R Y O N . ) But 
tel l me, does that fellow appear to you to be Amphitryon ? 

B L E P H . Really, both of you do. A M P H . O supreme 
Jupiter! when this day didst thou take from me my form ? 
I ' l l proceed to make enquiry of h im; are you Amphitryon ? 

I UP. Do you deny i t ? A M P H . Downright do I deny i t , 
inasmuch as in Thebes there is no other Amphitryon besides 
myself. 

J U P . On the contrary, no other besides myself; and, in 
fact, do you, Blepharo, be the judge. 

B L E P H . I ' l l make this matter clear by proofs, i f I can. 
(To A M P H I T R Y O N . ) Do you answer first. 

1 Victualling department)--Ver. 1165. " Popina" usually signifies a " cook's 
shop;" but here it evidently alludes to the larder or kitchen in Amphitryona 
house;. which Sosia now enters and we see no more of him. 
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A M P H . W i t h pleasure. B L E PH. Before the battle wi th the 
Taphians was begun by you, what orders did you give me ? 

A M P H . The ship being i n readiness, for you carefully to 
keep close to the rudder. 

J U P . That if our people should take to flight, 1 might 
betake myself in safety thither. 

B L E P H . Anyth ing else as well? A M P H . That the bag 
loaded with treasure should be carefully guarded. 

J U P . Because the money B L E P H . H o l d your 
tongue, you, if you please; i t 's my place to ask. D i d you 
know the amount ? 

J U P . Fi f ty At t i c talents. 
B L E P H . He tells the t ruth to a nicety. A n d you (to A M ­

P H I T R Y O N ) , how many Philippeans ? 
A M P H . Two thousand. J U P . A n d obols1 twice as many. 
B L E P H . Each of you states the matter correctly. Inside 

the bag one of you must have been shut up. 
J U P . Attend, please. W i t h this right hand, as you know, 

I slew king Pterelas ; his spoils I seized, and the goblet 
from which he had been used to drink I brought away in a 
casket; I made a present of it to my wife, wi th whom this 
day at home I bathed, I sacrificed, and slept. 

A M P H . A h me ! what do I hear ? I scarcely am myself. 
For, awake, I am asleep; awake, I am in a dream ; alive and 
well, I come to destruction. I am that same Amphitryon, 
the descendant of2 Grorgophone, the general of the Thebans, 
and the sole combatant for Creon against the Teleboans; I, 
who have subdued by my might the Acarnanians and the 
Taphians, and, by my consummate warlike prowess, their 
king. Over these have I appointed Cephalus, the son of the 
great Deioneus. 

J U P . I am he who by warfare and my valour crushed the 
hostile ravagers. They had destroyed Electryon and the 
brothers of my wife. Wandering through the Ionian, the 

1 And obols)—Ver. 1187. The "obolns" was the smallest of the Greek coins. 
It was of silver, and was worth in value rather more than three-halfpence of our 
money; six of them made a drachma. Plautus has not escaped censure for 
his anachronism, in talking here of the coins of Philip, King of Macedon. 

2 Descendant of)—Ver. 1194. " Nepos" cannot here mean " grandson," as 
Gorgophone was not a lineal ancestor of Amphitryon, being the sister of his father 
Alcaeus. 
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Ægean, and the Cretan seas, with piratical violence they lard 
waste Achaia, Ætolia, and Phocis. 

A M P H . Immortal Grods! I cannot trust my own self, so 
exactly does he relate all the things that happened there. 
Consider, Blepharo. 

B L E P H . One thing only remains; i f so i t is, do you be A m -
phitryons both of you. 

J U P . I knew what you would say. The scar that I have 
on the muscle of my right arm, from the wound which Pte-
relas gave me 

B L E P H . W e l l , that. A M P H . Quite to the purpose. 
J U P . See you! look, behold! 
B L E P H . Uncover, and I ' l l look. 
J U P . "We have uncovered. Look! (They show their naked 

arms.) 
B L E P H . (looking at the right arm of each). Supreme Jupi­

ter, what do I behold ? On the right-arm muscle of each, 
in the same spot, the scar clearly appears wi th the same mark, 
reddish and somewhat l ivid, just as it has first commenced to 
close. Reasoning is at a standstill, all judgment is struck 
dumb; I don't know what to do1.] 

B L E P H . D O you settle these matters between yourselves ; 
I ' m off, for I have business ; and I do not think that I have 
evev anywhere beheld such extraordinary wonders. 

A M P H . Blepharo, I pray that you ' l l stay as my advocate, 
and not go away. 

B L E P H . Farewell. What need is there of me for an advo­
cate, who don't know which of the two to side with ? 

J U P . I ' m going hence in-doors: Alcmena is in labour. 
(Exit B L E P H A K O , and J U P I T E R goes into A M P H I T R Y O N ' S 
house.) 

A M P H . (aloud to himself). I ' m undone, wretch that I am ; 
for what am I to do, when my advocates and friends are now 
forsaking me ? Never, by heavens, shall he deride me unre-
venged, whoever he is. Now w i l l I betake myself straight to 
the king, and tel l him of the matter as it has happened. By 

1 What to do) —Ver. 1209. With this line terminates what is generally called 
the supposititious part of this Play. 
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my faith, I w i l l this day take vengeance on this Thessaiian 
sorcerer, who has wrongfully distracted the minds of my 
household. But where is he ? (Looking around.) By my 
troth, he's off into the house, to my wile, I suppose, wha t 
other person lives in Thebes more wretched than myself? 
What now shall I do? I, whom all men deny and deride 
just as they please. I am resolved ; I ' l l burst into the house; 
there, whatever person I perceive, whether maid-servant or 
man-servant, whether wife or whether paramour, whether 
father or whether grandfather, I ' l l behead that person in the 
house; neither Jupiter nor all the Deities shall hinder me 
from this, even if they would, but that I ' l l do just as I have 
resolved. (As he advances to the door, it thunders, and he 
falls in a swoon upon the ground.) 

A C T V . — S C E N E I . 

Enter B R O M I A , from the house, A M P H I T R Y O N lying on the 
ground. 

B R O M . (to herself). The hopes and resources of my life lie 
buried in my breast, nor is there any boldness in my heart, but 
what I have lost i t . So much to me do all things seem, the sea, 
the earth, the heavens, to be conspiring, that now I may be 
crushed, that I may be destroyed. Ah, wretched me! I know 
not what to do. Prodigies so great have come to pass within the 
house. A h ! woe is me! I ' m sick at heart, some water I could 
wish ! I ' m overpowered and I ' m utterly undone. My head 
is aching, and I cannot hear, nor do I see well with my eyes 
No woman is there more wretched than myself, nor can one 
seem to be more so. Thus has it this day befallen my mistress; 
for when she invoked for herself the Deities of travail, what 
rumblings and grumblings1, crashes and flashes; suddenly, 
how instantaneously did it thunder, and how woundy loud. On 
the spot where each one stood, at the peal he f e l l ; then some 
one, I know not who, exclaimed in a mighty voice," Alcmena, 
Buccour is at hand, fear no t : propitious both to thee and 
thine, the Ruler of the Heavens comes. Arise," it said, "ye 
who have fallen down in your terror through dread of me." As 
I lay, I arose; I fancied that the house was in flames. Then 
Alcmena called me; and then did that circumstance strike 

1 Rumblings and grurnblings)—Ver. 1238. " Strepitus, crepitus, somtus toni­
tom" A ing is evidently intended here. 
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me wi th horror. Years for my mistress took possession of 
me; I ran to her to enquire what she wanted; and then I 
beheld that she had given bir th to two male children ; nor 
yet did any one of us perceive when she was delivered, or 
indeed expect i t . (Sees A M P H I T R Y O N . ) B u t what's this? 
Who's this old man that's ly ing thus before our house ? Has 
Jupiter then smitten him with his thunders ? By my t ro th , 
I think so ; for, oh Jupiter! he is in a lethargy just like one 
dead. I ' l l approach, that I may learn who it is. (She ad­
vances.) Surely, this is my master Amphitryon. (Galls aloud.) 
Ho ! Amphi t ryon! 

A M P H . I ' m dead. B R O M . Arise. 
A M P I I . I ' m slain outright. 
B R O M . Give me your hand. (Takes his hand!) 
A M P H . (recovering). W h o is i t that has hold of me ? 
B R O M . Bromia, your maid-servant. 
A M P H . (rising). I tremble all over, to such a degree has Jove 

pealed against me. A n d no otherwise is it than if I had come 
hither from Acheron. Bu t why have you come out of the 
house ? 

B R O M . The same alarm has scared ourselves, affrighted w i t h 
horror; in the house where you yourself dwell, have I seen 
astounding prodigies. Woe to me, Amphi t ryon ; even now 
do my senses fail me to such a degree. 

A M P H . Come now, tell me ; do you know me to be your 
master Amphitryon ? B R O M . I do know i t . 

A M P H . Look even once again. B R O M . I do know i t . 
A M P H . She alone of all my household has a sane mind. 
B R O M . Nay but, really, they are all of them sane. 
A M P H . But my wife causes me to be insane by her own 

shameful practices. 
B R O M . Bu t I ' l l make you, Amphitryon, to be holding other 

language; that you may understand that your wife is dutiful 
and chaste, upon that subject I w i l l in a few words discover 
some tokens and some proofs. In the first place of all, .Ale* 
mena has given bi r th to two sons. 

A M P H . Two, say you ? B R O M . TWO. 
A M P H . The Gods preserve me! 
B R O M . Al low me to speak, that you may know that all the 

Deities are propitious to yourself and to your wife. 
A M P H . Say on. B R O M . After that, this day, your wife 

began to be in labour, when the pangs of childbirth came oc, 
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as is the custom with women in travail, she invoked the im­
mortal Gods to give her aid, wi th washed hands1 and w i th 
covered head. Then forthwith it thundered with most tre­
mendous crash. At first we thought that your house was 
fal l ing; all your house shone bright, as though it had been 
made of gold. 

A M P H . Prithee, relieve me quickly from this, since you have 
kept me long enough in suspense. "What happened then ? 

B R O M . Whi le these things were passing, meanwhile, not 
one of us heard your wife groaning or complaining; and 
thus, in fact, without pain was she delivered. 

A M P H . Then do I rejoice at this, whatever she has merited 
at my hands. 

B R O M . Leave that alone, and hear these things which I shall 
te l l you. After she was delivered, she bade us wash the babes ; 
we commenced to do so. Bu t that child which I washed, 
"how stout, how very powerful he i s ; and not a person was 
there, able to wrap him in the swaddling-clothes. 

A M P H . Most wondrous things you te l l of. I f these 
things are true, I do not apprehend but that succour has 
been brought to my wife from heaven. 

B R O M . Now shall I make you own to things more won­
drous s t i l l . After he was laid in the cradle, two immense 
crested serpents glided down through the skylight; instantly 
they both reared their heads. 

A M P H . A h me! B R O M . Be not dismayed—but the ser­
pents began to gaze upon all around. After they beheld the 
children, quickly they made towards the cradle ; I, fearing 
for the children, alarmed for myself, going backwards, began 
to draw and pul l the cradle to and fro, and so much the more 
fiercely did the serpents pursue. After that one of the 
children caught sight of the serpents, he quickly leapt from 
the cradle, straightway he made an attack upon them, an a 
suddenly he grasped them, one in each hand. 

A M P H . Y O U tel l of wondrous things ; a very fearful exploit 
do you relate; for at your words horror steals upon the 
limtis of wretched me. What happened then ? Say on. 

B R O M . The child slew both the serpents. Whi le these 
things are passing, in a loud voice there calls upon your 
wife 

1 With washed hands)—Ver. 1270. The head was covered ana the hands made 
pure by washing, before sacrifice to the Gods. 
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A M P H . "What person ? B R O M . Jupiter, the supreme 
Euler of Gods and men. He said that he had secretly enjoyed-
Alcmena in his embraces, and that he was "his own son who. 
had overcome those serpents; the other, he said, was your child. 

A M P H . By my troth, I am not sorry i f I am allowed to take 
my half of a blessing in partnership with Jupiter. Go home, 
and bid the sacred vessels to be at once prepared for me, that, 
wi th many victims I may seek my peace with supreme Jove. 
I w i l l apply to Tiresias1 the soothsayer, and consult him what 
he considers ought to be done ; at the same time I ' l l relate to 
him this matter just as it has happened. (It thunders.) But 
what means this? How dreadfully it thunders! Ye Gods, 
your mercy, I do entreat. 

SCENE I I . — J U P I T E R appears, in his own character, above. 

J U P . Be of good cheer, Amphi t ryon ; I am come to thy 
aid: thou hast nothing to fear; all diviners and soothsayers 
let alone. What is to be, and what has past, I wi l l tel l 
thee; and so much better than they can, inasmuch as I am 
Jupiter. First of all, I have made loan of the person of Alc­
mena, and have caused her to be pregnant wi th a son. Thou, 
too, didst cause her to be pregnant, when thou didst set out 
upon the expedition; at one bir th has she brought forth the 
two together. One of these, the one that is sprung from my 
parentage, shall bless thee2 with deathless glory by his deeds. 
Do thou return with Alcmena to your former affection ; she 
merits not that thou shouldst impute it to her as her blame; 
by my power has she been compelled thus to act. I now 
return to the heavens. (He ascends?) 

1 Tiresias)—Ver. 1304. Some Commentators think that under the name Tire-
sins any soothsayer is here meant, and that this was hefore the time of Tiresias, 
So involved is the heathen Mythology, that it would be hard to say who t*xist»\l 
first, Tiresias or Amphitryon, so that if Plautus is guilty of an anachronism, it 
is one of his most excusable ones. Juno was said to have struck Tiresias wi th 
blindness; on which Jupiter, as a recompense, bestowed on him the gift of prophecy 
Seethe Metamorphoses of Ovid, B. 3, 1. 323. 

2 Shall bless thee)—Ver. 1316. " Te adfkiet." " Se," "himself, ' ' is tnougnt 
by some to be the correct reading here, as it has been remarked, how could the 
exploits of Hercules redound to the glory of Amphitryon? Sti l l , as his adoptive 
father, it was not unlikely that he would take a peculiar interest in the achieve­
ments of Hercules. 
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A M P H . I ' l l do as thou dost command me; and I entreat 
thee to keep thy promises. I ' l l go in-doors to my wife. I 
dismiss the aged Tiresias from my thoughts. 

An ACTOK. 

Spectators, now, for the sake of supreme Jove1, give loud 
applause. 

1 Sake of supreme Jove)—Ver. 1322. According to some Commentators, the 
Bomans believed that this Play greatly redounded to the honor of Jupiter; and it 
was, consequently, often acted in times of public trouble and calamity, with the 
view of appeasing his anger. They must have had singular notions of honor, as 
his Godship figures here in the combined characters of an insolent impostor and 
an unprincipled debauchee. 



RUDENS; THE FISHERMAN'S ROPE. 

Bramatts Persona. 

A R C T U R U S , who speaks the Prologue. 

DÆMONES, an aged Athenian, now living at Cyrene, 
P L E S I D I P P U S , a young Athenian, in love with Patostn. 
SCEPARNIO, 

Servants of Daemones. 
T U R B A L I O , 

S P A R A X , 

T R A C H A L I O , the servant of Plesidippus. 
L A B R A X , a Procurer. 
C H A R M I D E S , a Sicilian, his guest. 
F I S H E R M E N of Cyrene. 

P T O L E M O C R A T I A , Priestess of Venus. 

Young women in the possession of Labrax. 
A M P E L I S O A , 

Scene.—Near Cyrene, in Africa; not far from the sea-shore, and before the 
cottage of D Æ M O N E S and the Temple of Venus, which has, probably, a small cotritt 
refore it, surrounded with a low wall. 



THE SUBJECT 

D M M O N E S , an aged Athenian, having lost his property, goes to live in rttiremeat 
near the sea-shore of Cyrene, in the vicinity of the Temple of Venus. It so 
happens that Labrax, a Procurer, makes purchase of two damsels, Palaestra 
and Ampelisca, and comes to reside at Cyrene. Plesidippus, a young Athenian, 
sees Palaestra there, and falls in love wi th her; and making an arrangement 
wi th the Procurer, gives him a sum in part payment for her, on which occa­
sion, Labrax invites him to a sacrifice in the Temple of Venus. A Sicilian 
guest of his, however, named Charmides, persuades him to carry the young 
women over to Sicily, where he is sure to make a greater profit by them. On 
this, the Procurer, accompanied by his guest, sets sail w i th them. A tem­
pest arises, and they are shipwrecked. The young women escape in a boat, 
and arriving ashore, are hospitably received by the Priestess of V-jnus. Labrax 
and Charmides also escape, and on discovering where the women are, the former 
attempts to drag them by force from the Temple. On this they are protected 
by Daemones and Plesidippus, who, through Trachalio, finds out where they 
are. In the wreck a wallet has been lost, which belongs to Labrax, and in which 
is a casket enclosing some trinkets belonging to Palaestra. Gripus, a servant 
of Daemones, draws this up wi th the rope attached to his net; and by means of 
these trinkets it is discovered that Palaestra is the daughter of Daemones, whore 
he had lost in her infancy; on which she is given in marriage to Plesidippus 
by her father, who becomes reconciled to Labrax. 



RUDE. 
THE FISHERMAN 

T H E ACROSTIC A R G U M E N T . 
Supposed to have been wri t ten by Priscian the Gra. 

A F I S H E R M A N draws a wallet out of the sea in his net (Re t i ) , in .. 
the trinkets of his master's daughter, who, having been stolen, ha 
the possession of a Procurer as her owner (Dominum). She (Ea 
suffered shipwreck (Naufrayio), without knowing it comes under the  
tion of her own father; she is recognized, and is married to her (Suo) . 
Plesidippus. 

T H E P R O L O G U E . 

Spoken by the God ARCTURUS 1 . 

W I T H him who sways all nations, seas, and lands, I am a 
fellow-citizen in the realms of the Gods. I am, as you see3, 
a bright and shining star, a Constellation that ever in its 
season rises here on earth and in the heavens. Arcturus is 
my name. By night, I am gli t tering in the heavens and 
amid the Gods, passing among mortals in the day. Other 
Constellations, too, descend from the heavens upon the earth ; 
Jove, who is the ruler of Gods and men—he disperses us here 
in various directions among the nations, to observe the actions, 
manners, piety, and faith of men, just as the means of each 
avail him. Those who commence villanous suits at law upon 
false testimony, and those who, in court, upon false oath 
deny a debt, their names wri t ten down, do we return to Jove. 
Each day does he learn who here is calling for vengeance. 
Whatever wicked men seek here to gain their cause through 

1 Arcturus) This is a star near the tai l of the Great Bear, whose rising and 
setting was supposed to be productive of great tempests. The name is derived 
from its situation, from the Greek words " the Bear's t a i l . " It 
rises in the beginning of October. Pliny mentions it as rising on the 12th, and 
Columella on the 5th of that month. 

2 As you see)—Ver. 3. The actor is supposed here to foint to r star placed on 
his forehead, or on the head-dress which he wears. 

V O L . I I . F 



judge in their unjust de~ 
roes he judge over again, and 

uch greater than the results of 
gained. The good men wri t ten 

es he keep. A n d still these wicked 
j t ion of theirs, that they are able to 

gifts, wi th sacrifice ; both their labour 
lose. This, for this reason, is so, because 

.he perjured is acceptable to H i m . If any 
supplicating the Deities is pious, he w i l l more 

are pardon for himself than he that is wicked. 
o I do advise you this, you who are good and who 

our lives in piety and in vir tue—stil l persevere, that one 
you may rejoice that so you did. Now, the reason for 

aich I 've come hither, I w i l l disclose to you. First, then, 
Diphilus2 has willed the name of this city to be Cyrene3. 
There (pointing to the cottage) dwells Daemones, in the country 
and in a cottage very close adjoiningto the sea, an old gentleman 
who has come hither in exile from Athens, no unworthy man. 
A n d st i l l , not for his bad deserts has he left his country, but 
while he was aiding others, meanwhile himself he embarrassed: 
a property honorably acquired he lost by his kindly ways. 
Long since, his daughter, then a l i t t le child, was lost ; a most 
villanous fellow bought her of the thief, and this Procurer4 

brought the maiden hither to Cyrene. A certain Athenian 
youth, a citizen of this city, beheld her as she was going 
home from the music-school. He begins to love her ; to the 
Procurer he comes; he purchases the damsel for himself at 
the price of th i r ty mi use, and gives him earnest, and binds 

1 Written down on other tablets)—Ver. 21 . This is not unlike the words of the 
Psalmist, Psalm lv i . , 8: " Thou tellest my wanderings; put thou my tears into 
thy bottle. Are they not in thy book ?" 

2 Dipkilus)—Ver. 32. He was a Greek Comic Poet, from whom Plautua is sup­
posed to have borrowed the plot of several of his Plays. 

3 Cyren )—Ver. 33. This was a famous city of Libya, said to have been 
founded by Aristaeus, the son of the Nymph Cyrene. It was situate in a fertile 
plain, about eleven miles from the Mediterranean, and was the capital of a 
district called " Pentapolis," from the five cities which it contained. 

4 This Procurer)—Ver. 41 . " Leno." The calling of the " lenones" was to 
traffic in young female slaves, to whom they gave an accomplished education, and 
then sold them or let them out for the purposes of prostitution. The " lenones' 
were deservedly reckoned infamous. 
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(he Procurer wi th an oath. This Procurer, just as befitted 
him, did not value at one straw his word, or what, on oath, he 
had said to the young man. He had a guest, a fit match for 
himself, an old man of Sicily, a rascal from Agrigentum1 , a 
traitor to his native c i ty ; this fellow began to extol the beauty 
of that maiden, and of the other damsels, too, that were be­
longing to him. On this he began to persuade the Procurer to 
go together wi th himself to Sicily ; he said that there the 
men were given to pleasure ; that there he might be enabled 
to become a wealthy man ; that there was the greatest profit 
from courtesans. He prevails. A ship is hired by stealth. 
Whatever he has, by night the Procurer carries it on board 
ship from his house ; the young man who purchased the dam­
sel of him he has told that he is desirous of performing a vow 
to Venus. This is the Temple of Venus, here (pointing at 
it), and here, for that reason, has he invited the youth hither 
to a breakfast3. From there at once did he embark on board 
ship, and he carried off the courtesans. Some other persons 
informed the young man what things were going on, how that 
the Procurer had departed. When the young man came to the 
harbour, their ship had got a great way out to sea. When I 
beheld how that the maiden was being carried off, I brought 
at the same instant both relief to her and destruction to the 
Procurer; the storm 1 rebuked, and the waves of the sea I 
aroused. For the most violent Constellation of them all am 
I, Arcturus ; turbulent I am when rising, when I set, more tur­
bulent still. Now, cast ashore there, both the Procurer and 
his guest are sitting upon a rock ; their ship is dashed to pieces. 
But this maiden, and another as well, her attendant, affrighted, 
have leaped from the ship into a boat. At this moment the 
waves are bringing them from the rocks to land, to the cot­
tage of this old man, who is living here in exile, whose roof 
and tiles the storm has stript off. And this is his servant 
who is coming out of doors. The youth w i l l be here just 

1 Agrigentum)—Ver. 50. This was a town of Sicily, on Mount Acragas, about 
two miles from the sea. I ts inhabitants were famed for their luxurious mode of 
living. 

2 To a breakfast)—Ver 61 . This probably refers to the meal which took place 
after the sacrifice, for which certain portions of the vict im, particularly the 
entrails, were reserved. See the Miles Gloriosus, 1. 712. 

F 2 
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now, and you shall see him, who purchased the maiden of 
the Procurer. Now, fare ye well, and may your foes1 dis­
trust themselves. (Exit. 

A C T I 2 . — S C E N E I . 
Enter SCEPARNIO, with a spade on his shoulder. 

SCEP. (to himself). O ye immortal Gods, what a dreadful 
tempest has Neptune sent us this last night! The storm 
has unroofed the cottage. What need of words is there ? 
It was no storm, but what Alcmena met with in Euripides3; 
it has so knocked all the tiles from off the roof; more light 
has it given us, and has added to our windows. 

SCENE II .—Enter PLESIDIPPUS, at a distance, talking with 
three C I T I Z E N S . 

P L E S . I have both withdrawn you from your avocations, 
and that has not succeeded on account of which I've 
brought you; I could not catch the Procurer down at the 
harbour. But I have been unwilling to abandon all hope by 
reason of my remissness; on that account, my friends, have I 
the longer detained you. Now hither to the Temple of Venus 

1 May your foes)-Ver. 82. The Carthaginians are alluded t o ; this Play having 
been written during the second Punic war. 

2 Act I.) We may here remark, that the Play is called " the Fisherman's Rope "  
in consequence of the important part which, towards the close, the rope acts in 
bringing the wallet to shore in the net. The scenery of this Play must have been 
much more picturesque than that of those of Plautus in general. At the end of 
the stage is a prospect of the sea, interspersed wi th rocks in the distance, while 
others project upon the front of the stage. The City of Cyrene is also seen in the 
distance; while nearer to the Audience is the Temple of Venus, wi th an altar in 
front of i t ; and adjoining the Temple is the cottage of DaDinones. Some other 
Cottages are also seen at a distance. If the comparison may be made, it bears 
some slight resemblance to the Tempest of Shakspeare. 

3 In Euripides)—Ver. 86. He alludes to a Tragedy of Euripides so named, 
where a dreadful storm was so accurately represented that at length the Play 
ecame a proverbial expression for tempestuous weather. Madame Dacier ob­

serves, that it was not strange for Scepaniio to mention this, as he might often 
have seen it represented at Athens upon the stage. This notion is somewhat 
far-fetched, as it is not likely that Plautus troubled himself about such a fine 
point, or that the Audience was gifted with any such nicety of perception as to 
note his accuracy, even if he had. It has been suggested, and not at all impro­
bably, that Plautus borrowed the Scene of the thunder and lightning in his Am 
thi t ryon from this Play of Euripides. 
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am I come to see, where he was saying that he was about 
to perform a sacrifice. 

SCEP. (aloud to himself, at a distance). I f 1 am wise, I 
shall be getting ready this clay that is awaiting me. (Falls 
to work digging.) 

PLES. (looking round). Some one, I know not who, is 
speaking near to me. 

SCENE I I I . — E n t e r DJSMONES, from his house. 
D Æ M . H a l l o ! Sceparnio! 
SCEP. Who's calling me by name ? 
D-EM. He who paid his money for you. 
SCEP. (turning round). As though you would say, Dae-

mones, that I am your slave. 
DÆM. There's occasion for plenty of clay1, therefore dig 

up plenty of earth. I find that the whole of my cottage must 
be covered; for now it 's shining through i t , more ful l of holes 
than a sieve. 

PLES. (advancing). Health to you, good father, and to both 
of you, indeed. DÆM. Health to you. 

SCEP. (to PLESIDIPPUS, who is muffled up in a coat). Bu t 
whether are you male or female, who are calling him father? 

P L E S . W h y really, I ' m a man. 
D ÆM. Then, man, go seek a father elsewhere. I once h i d 

an only daughter, that only one I lost. Of the male sex I 
never had a child. 

P L E S . B u t the Gods w i l l give 
SCEP. (going on digging). A heavy mischance to you indeed, 

i' faith, whoever you are, who are occupying us, already occu­
pied, wi th your prating. 

P L E S . (pointing to the cottage). Pray are you dwelling 
there ? 

SCEP. W h y do you ask that ? Are you reconnoitring the 
place for you to come and rob there ? 

PLES . It befits a slave to be r ight rich in his savings, 
whom, in the presence of his master, the conversation cannot 
escape, or who is to speak rudely to a free man. 

SCEP. A n d it befits a man to be shameless and impu­
dent, for h im to whom there's nothing owing, of his own 

1 Plenty of(clay)--Ver 100. He probably means clay for the purpose of drying 
and making tiles with it. 
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accord to come to the house of another person annoying 
people. 

DÆM. Sceparnio, hold your tongue. (To P L E S I D I P P U S . ) 
Wha t do you want, young man ? 

PLES. A mishap to that fellow, who is in a hurry to be the 
first to speak when his master's present. But , unless i t 's 
troublesome, I wish to make enquiry of you in a few words. 

DÆM. My attention shall be given you, even though in the 
midst of business. 

SCEP. (to P L E S I D I P P U S ) . Bather, be off wi th you to the 
marsh, and cut down some reeds1, with which we may cover 
the cottage, while it is fine weather. 

DÆM. Hold your tongue. Do you tel l me (to P L E S I D I P P U S ) 
if you have need of anything. 

PLES. Inform me on what I ask you ; whether you have 
seen here any frizzle-headed fellow, wi th grey hair, a worth­
less, perjured, fawning knave. 

D Æ M . F u l l many a one; for by reason of fellows of that 
stamp am 1 living in misery. 

PLES. H i m , I mean, who brought wi th him to the Temple 
of Venus here two young women, and who was to make pre­
parations for himself to perform a sacrifice either to-day or 
yesterday. 

DÆM. By my faith, young man, for these very many day3 
past I haven't seen any one sacrificing there ; and yet it can't 
be unknown to me if any one does sacrifice there. They are 
always asking here for water, or for fire, or for vessels, or for 
a knife, or for a spit, or for a pot for cooking9, or something 
or other. What need is there of words ? I procured my 
vessels and my well, for ike use of Venus, and not my own. 
There has now been a cessation of it for these many days past. 

PLES. According to the words you utter, you tel l me I ' m 
undone. DÆM. l ieally, so far as I ' m concerned, i' faith, 
you may be safe and sound. 

SCEP. (stopping in Ms digging). Hark you, yon that are 
roaming about Temples for the sake of your stomach, 'twere 

1 Some reeds)—Ver. 122. From this we learn that the cottage of Daemones was 
covered with a kind of thatch. This and 1. 18 of the Miles Gloriosus are pro­
bably the earliest instances in which thatched roofs are mentioned. 

2 A pot for cooking)—Ver. 135. " Aula extaris." Literal ly, " a pot for hold­
ing the entrails" of the animals sacrificed. 
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better for you to order a breakfast to be got ready at home. 
Perhaps you've been invited here1 to breakfast. He that 
invited you, hasn't he come at all ? 

P L E S . 'Tis the fact. 
SCEP. There's no risk then in your betaking yourself hence 

home without your breakfast. I t ' s better for you to be a 
waiter upon Ceres than upon Venus; the latter attends to 
love, Ceres attends to wheat. 

PLES . (to D Æ M O N E S ) . This fellow has been making sport 
of me in a digraceful manner. 

DÆM. (looking out at the side). O ye immortal G-ods, Sce-
parnio, what means those people near the sea-shore ? 

SCEP. According to my notion, they've been invited to a 
parting breakfast2. 

D Æ M . How so? SCEP. "Why, because, after dinner, I 
fancy, they yesterday washed themselves clean; their ship 
has gone to pieces out at sea. 

BÆM. (looking steadfastly). Such is the fact. 
SCEP. But , i ' faith, on dry land our cottage and tiles have 

done the same. 
DÆM. Oh dear! what unfortunate creatures you are; (to 

SCEPARNTO) how the shipwrecked people are swimming. 
PLES. Prithee, where are these people ? 
DÆM. (pointing to the distance). This way, to the r i g h t ; 

don't you see them near the shore ? 
P L E S . (looking the same wag). I see them ; (to his F R I E N D S ) 

follow me. I only wish it may be he that I ' m seeking, that 
most accursed fellow. (To DJSMONES and SCEPAKNIO.) Fare 
you well . 

SCEP. If you hadn't put us in mind, we should have thought 
of that ourselves. (Exeunt P L E S I D I P P U S and F R I E N D S . 

,1 Been invited here)—Ver. 142. It was the custom of Parasites to prowl about 
the Temples, for the purpose of joining in the feasts which sometimes took place 
at the conclusion of the sacrifice. 

2 To a parting breakfast)—Vor. 150. " Prandium propter viam." Thornton 
Has the following Note here: " This is a sorry joke, even for Sceparnio, on so se­
rious and melancholy an occasion, and cannot be well expressed in our tongue. 
When the ancients were about to undertake any voyage, they used to make a sa­
crifice to Hercules before they set off, which was for that reason called ' propter 
v iam; ' and the custom was to burn all they didn't eat. Wherefore Sceparnio 
says ' laverunt,' which signifies ' they have consumed their all ' as well as ' they 
have bathed.' alluding to the ship being lost." 
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SCENE I V . — S C E P A E N I O and DÆMONES. 

SCEP. (looking out towards the sea). But , O Palæmon1, 
nallowed associate of Neptune, who art said to be the partner 
of Hercules, what shocking thing do I see ? 

DÆM. "What do you see ? 
SCEP. I see two young women si t t ing in a boat alone. 

H o w the poor things are being tossed about! That's good, 
that's good, well done. The surge is driving the boat away 
from the rock towards the shore. No t a pilot could have 
ever done it better. I don't think that I ever saw billows 
more huge. They are saved, if they can escape those waves. 
Now, now's the danger; it has sent one overboard! See 
you that one whom the waves have thrown out of the boat ? 
Sti l l , she's i n a shallow place; she'll easily wade through 
it now. 0 capital! now she's safe; she has escaped from 
the water; she's now on shore. B u t that other one has 
now sprung towards the land from the boat—from her alarm 
she has fallen into the waves upon her knees. She has got 
up again; if she takes this direction, the matter's safe; (a 
pause) but she has taken to the right, to utter destruction. 
A h , she wi l l be wandering all the day 

DÆM. What signifies that to you ? 
SCEP. If she should fall down from that rock towards which 

she is wending her way, she'll be put t ing a period to her 
wandering. 

D Æ M . If you are about to dine this evening at their ex­
pense, I think you may then be concerned for them, Sceparnio; 
if you are going to eat at my house, I wish your services to 
be devoted to myself. 

SCEP. You ask what's good and proper. 
D Æ M . Then follow me this way. SCEP. I follow8. (Exeunt. 

SCENE V.—Enter PALÆSTRA, at a distance, with her clothes 
torn and drenched. 

P A L . (TO herself). By heavens, the mishaps of mortals are 
spoken of as much less bitter than * * * * 

1 Palcnrwri)—Ver. 160. This was one of the names of Melicerta. or Portunus, 
the son of Athamas and Ino. Athamas being about to slay him and Ino, they 
leaped into the sea, where they became sea Divinities. 

2 I follow)—Ver. 184. The Scene of the wreck, previously described by Sce­
parnio, was probably not visible to the Audience, but was depicted by him while 
directing his view towards the side of the stage. 
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* * * the sharp pangs that are inflicted in the 
experience of them * * * * Has 
this then pleased the Deity, that I , clad in this guise, should, 
in my terror, be cast upon a spot unknown ? Shall I then 
declare that I have been born to this wretched lot ? Do I 
receive this meed in return for my exemplary piety ? For 
to me it would not prove a hardship to endure this laborious 
lot, if I had conducted myself undutifully towards my parents 
or the Gods; but if studiously I have exerted myself to beware 
of that, then, unduly and unjustly, Deities, you send upon me 
this. For what henceforth shall the glaringly impious receive, 
if after this fashion you pay honor to the guiltless ? But if I 
knew that I or my parents had done anything wicked, now 
should I have grieved the less. Bu t the wickedness of this 
master of mine is pressing hard upon me, his impiety is causing 
my woes; everything has he lost in the sea; these are the 
remains (looking at her dress) of his property. Even she, who 
was carried together wi th me in the boat, was washed out by 
the violence of the waves; I am now alone. If she at least1 

had been saved for me, through her aid my affliction here would 
have been lighter to me. Now, what hope or aid or what 
counsel shall I receive, a spot so lonesome here have I lighted 
upon alone ? Here are the rocks, here roars the sea, and not 
one individual comes across my path. This dress that I am 
clothed in forms all my riches quite entirely; nor know I with 
what food or roof I am to be provided. Wha t hope have I 
through which to desire to live ? Neither am I acquainted with 
the place, nor was I ever here before. At least I could have 
wished for some one who would point out to me either a road 
or a path from these spots; so much am I now at a loss for ad­
vice whether to go this way or that ; neither, indeed, do I see3 

anywhere near here a cultivated spot. Cold, distraction, and 

1 If she at least)—Ver. 202. Exactly the same sentiment occurs to Defoe's 
hero, Robinson Crusoe, when he visits the Spanish ship wrecked off his island: 
"I cannot explain by any possible energy of words what a strange longing 
or hankering of desires I felt in my soul upon this sight, breaking out some­
times thus, ' O that there had been but one or two, nay, or but one soul saved 
out of this ship, to have escaped to me, that I might have had one companion, 
one fellow-creature to have spoken to me and to have conversed with!' " 

2 Neither, indeed, do I see)—Ver, 214. She is unable to see the Temple of 
Venue and the house of Dsomones, by reason of the high crags among which she it 
wandering, some of which are represented in the front of the stage. 
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alarm, have taken possession of all my limbs. My parents, 
you know not of this, that I am now thus wretched; I that 
was born a woman entirely free, was so to no purpose. Am 
I at all the less in servitude now, than if I had been born a 
slave ? A n d never in any way has it been a profit to those 
who for their own sakes reared me up. (She advances for-
ward, and rests on one side against the cliff.) 

SCENE VI .—Enter A M P E L I S C A , at a distance, on the other 
side of the stage, in a similar condition. 

A M P . (to herself). What is there better for me, what more 
to my advantage, than to shut out life from my body ? Se 
wretched am I in my existence, and so many deadening cares 
are there in my breast; so despicable is my l o t ; I care not for 
my l i f e ; I have lost the hope wi th which I used to comfort 
myself. A l l places have I now rambled about, and through 
each covert spot have I crawled along, to seek my fellow-slave 
with voice, eyes, ears, that I might trace her out. A n d still 
I find her nowhere, nor have I yet determined whither to go, 
nor where to seek her, nor, in the meantime, do I find any 
person here to give me an answer, of whom I might make 
enquiry. No place, too, is there on earth more solitary than 
are these spots and this locality. A n d yet, if she lives, never 
while I exist w i l l I cease before I discover her alive. 

P A L . (aloud). "Whose voice is it that sounds close by me 
here ? 

A M P . (starting). I am alarmed. "Who's speaking near me ? 
P A L . Prithee, kind Hope, do come to my aid. 
A M P . I t ' s a woman: a woman's voice reaches my ears. W i l l 

70U not rescue wretched me from this alarm ? 
P A L . Surely a woman's voice reached my ears. Pritheey 

is it Ampelisca ? 
A M P . IS it you, Palaestra, that I hear ? 
P A L . Bu t why don't I call her by her own name, that she 

may hear me ? (With a loud voice.) Ampelisca! 
A M P . H a ! who's that ? P A L . T i s I . 
A M P . I S i t Palaestra ? P A L . I t is. 
A M P . Tel l me where1 you are. 
P A L . Troth, I ' m now in the midst of a multitude of woes. 

1 Tell me where)—Ver. 238. It must be remembered that they are still separated 
by the crags upon the stage, though they are both visible to the Audience. 



Sc . V l l . T H E F I S H E R M A N ' S ROPE. 75 

A M P . I am your partner; and no less is my own stare than 
yours. B u t I long to see you. 

P A L . In that wish you are my rival. 
A M P . Let 's fciiow our voices wi th our steps; where are 

you ? P A L . See, here am I. Step onward towards me, and 
come straight on to meet me. 

A M P . I ' m doing so wi th care. (They meet in front of the 
stage.) 

P A L . Give me your hand. A M P . Take i t . 
P A L . Are you st i l l alive ? Prithee, tel l me. 
A M P . You, indeed, make me now wish to live, since I ' m 

empowered to touch you. How hardly can I persuade myself 
of this, that I am holding you. Prithee, do embrace me (they 
embrace'), my only hope; how you are now easing me of all 
my woes. 

P A L . T o u are beforehand wi th me in using expressions 
which belong to me. Now it befits us to be going hence. 

A M P . Prithee, whither shall we go ? 
P A L . Let 's keep along this sea-shore. (Pointing to the 

shore.) A M P . Wherever you please, I ' l l follow. 
P A L . Shall we go along thus wi th our wet clothing? 
A M P . That which exists, the same must of necessity be 

borne. (Looking up at the Temple.) Put, pray, what's this ? 
P A L . Wha t is i t? A M P . Prithee, don't you see this Temple ? 

(Pointing towards it.) 
P A L . Where is i t ? A M P . On the right hand. 
P A L . I seem to be looking at a place becoming the Div in i ­

ties. 
A M P . There must be people not far hence; it is so de­

l ightful a spot. Whoever the Grodis, I pray him to relieve us 
from these troubles, and to succour us females, wretched, help­
less, and in distress. (They advance towards the Temple, and 
kneel down before it.) 

SCENE V I I . — E n t e r PTOLEMOCRATTA, the Priest ess , from the 
Temple of Venus. 

P T O L . W H O are these, that i n their prayers are soliciting 
aid from my Patroness ? For the voice of suppliants has 
brought me hither out of doors. They pay suit to a kind and 
compliant Groddess and a Patroness that makes no difficulties, 
and one who is very benevolent. 
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P A L . Mother, we bid you hail. P T O L . Maidens, hail to 

you. But, prithee, whence am I to say that you are hither 
come with your wet garments, thus wotully arrayed ? 

P A L . Just now, we came from a place there (pointing 
towards the shore), not a great way from this spot; but it is a 
great way off from here, whence we have been brought hither. 

PTOL. Have you been borne, do you mean, by a ship, the 
wooden steed1, over the azure paths ? 

P A L . Even so. P T O L . Then it were more fitting that you 
should have come arrayed in white and provided wi th vic­
tims ; it isn't the practice for people to come to this Temple 
in that fashion. (Pointing at their dresses.) 

P A L . Prithee, whence would you have us, who have been 
both cast away at sea, to be bringing victims hither ? JSTow, in 
want of assistance, do we embrace your knees, we who are of 
hopes undefined in places unknown, that you may receive us 
under your roof and shelter us, and that you wi l l pity the 
miseries of us both, who have neither any place of refuge nor 
hope at hand, nor have anything whatever of our own beyond 
that which you see, 

P T O L . Grive me your hands, arise, both of you, from off your 
knees; no one among women is more compassionate than 1. 
(They arise from the ground.) But , maidens, my circumstances 
are poor and l imi ted; with difficulty I support my own exist­
ence ; Venus I serve for my maintenance. 

A M P . Prithee, is this a Temple of Venus ? 
P T O L . I w i l l admit i t ; I am styled the Priestess of this 

Temple. But whatever it is, it shall be done by me with a 
hearty welcome, so far as my means shall suffice. Come with 
me this way. 

P A L . Kindly and attentively, mother, do you show your 
attentions to us. 

P T O L . SO I ought to do. (They go into the Temple.) 

ACT II .—SCENE I . 
Enter some E I S H E U M E N , with lines and nets. 

A F I S H E R M A N . Persons who are poor live wretchedly i n 
every way, especially those who have no calling and have 
learned no art. Of necessity must that be deemed enough, 
whatever they have at home. From our garb, then, you prettv 

The wooden steed)—Ver. 268. Homer calls ships " horses of the sea." 
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well understand how wealthy we are. These hooks and these 
rods here are as good to us as a calling and as our clothing. 
Each day from the city do we come out hither to the sea to 
seek for forage. Instead of exertion in the wrestling-school 
and the place for exercise, we have th i s : sea-urchins, rock-
mussels, oysters, limpets1, cockles, sea-nettles, sea-mussels, 
and spotted crabs2, we catch. After that, we commence our 
fishing wi th the hook and among the rocks, and thus we take 
our food from out of the sea. If success does not befall us, 
and not any fish is taken, soaked in salt water3 and thoroughly 
drenched, we quietly betake ourselves home, and without 
dinner go to sleep. And since the sea is now in waves so 
boisterous, no hopes have we ; unless we take some cockles, 
without a doubt we've had our dinners. Now let's adore 
good Yenus here, that she may kindly befriend us to-day. 
(They advance towards the door of the Temple.) 

SCENE I I .—Enter T E A C H A L I O , at a distance, in haste. 

T R A C H . (to himself). I 've carefully given all attention 
that I mightn ' t pass my master anywhere; for when some 
time since he went out of the house, he said that he was 
going to the harbour, and he ordered me to come here to 
meet him at the Temple of Venus. B u t see, opportunely 
do I espy some people standing here of whom I may enquire; 
I ' l l accost them. (Goes up to the F I S H E R M E N . ) Save you, 
thieves of the sea, shellfish-gatherers and hook-fishers4, hun­
gry race of men, how fare ye ? How perish apace5 ? 

Limpets)—Ver. 297. " Balanos." It is not known what shellfish the " ba-
lani" really were. 

2 Spotted crabs)—Ver, 298. It is not known what kind of fish the " plagusia" 
was. 

3 Soaked in salt water)—Ver 301. " Salsi lautique pure." Thornton says, 
11 Madame Daeier supposes that a joke is intended here, from the equivocal 
meaning of the words, which might mean that they had been entertained with 
high-seasoned cates, or that they had been washed and cleansed with salt water 
l t-alsi, ' says she, because sea-water is salt; 'pure, ' because sea-water washe 
away all impurities." 

4 Shellfish-gatherers and hook-fishers)—Ver. 310. " Conchitse — hamistae."* 
These words are supposed to have been coined by Plautus for the occasion. 

5 How perish apace)—Ver. 311. Thornton has this Note here: "T here is at 
humour in the original which could not be preserved in our language. Instead ol 
asking the fishermen ' Ut valetis?' which was the common phrase of salutation, 
Trachalio addresses them in the opposite term, ' Ut peritis?'—prooatly in alltt-
mon to their perilens CALLING." 
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F I S H E R . Just as befits a fisherman with hunger, thirst, 
and expectation. 

TRACH. Have you seen to-day, while you've been standing 
here, any young man, of courageous aspect, ruddy, stout, of 
genteel appearance, come by this way, who was taking wi th 
him three men in scarfs, wi th swords ? 

F I S H E R . We know of no one coming this way of that ap­
pearance which you mention. 

T R A C H . Have you seen any old fellow, bald on the forehead 
and snub-nosed, of big stature, pot-bellied, wi th eyebrows 
awry, a narrow forehead, a knave, the scorn of Gods and men, 
a scoundrel, one ful l of vile dishonesty and of iniquity, who 
had along wi th him two very pretty-looking young women ? 

F I S H E R . One who has been born wi th qualities and endow­
ments of that sort, 'twere really fitter for him to resort to the 
executioner than to the Temple of Venus. 

T R A C H . B u t tel l me i f you have seen him. 
F I S H E R . Really, no one has passed this way. Fare you 

well. 
T R A C H . Fare ye well. (Exeunt F I S H E R M E N . 

SCENE I I I . — T R A C H A L I O , alone. 
T R A C H . (to himself). I thought so ; i t has come to pass as 

I suspected; my master has been deceived; the cursed Pro­
curer has taken himself off' to distant lands. He has em­
barked on board ship, and carried the women away ; I ' m a 
wizard. He invited my master here to breakfast, as well, 
this very spawn of wickedness. Now what is better for me 
than to wait here in this spot un t i l my master comes ? At 
the same time, if this Priestess of Venus knows anything 
more, if I see her, I ' l l make enquiries ; she'll give me the in­
formation. 

SCENE IV .—Enter A M P E L I S C A , FROM the Temple. 
A M P . (to the PRIESTESS, within). I understand ; here at this 

cottage (pointing to it), which is close by the Temple of 
Venus, you've requested me to knock and ask for water. 

T R A C H . Whose voice is i t that has flown to my ears ? 
A M P . Prithee, who's speaking here ? Who is it that I see ? 
T R A C H . I sn ' t this Ampelisca that's coming out from the 

Temple ? 
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A M P . Isn ' t this Trachalio that I see, the servant of Ple­
sidippus ? 

T R A C H . I t is she. A M P . I t is he ; Trachalio, health to you. 
T R A C H . Health, Ampelisca, to y o u ; how fare you ? 
A M P . In misery I pass a life not far advanced1. 
T R A C H . Do give some better omen. A M P . Stil l i t behoves 

all prudent persons to confer and talk together. But , prithee, 
where's your master, Plesidippus ? 

T R A C K . Marry , well said, indeed; as i f he wasn't within 
there. (Pointing to the Temple.) 

A M P . By my troth, he isn't, nor, in fact, has he come here 
at all. 

T R A C H . H e hasn't come ? A M P . You say the t ru th . 
T R A C H . That's not my way, Ampelisca. But how nearly 

is the breakfast got ready ? 
A M P . W h a t breakfast, I beg of you ? T R A C H . The sacrifice, 

I mean, that you are performing here. 
. A M P . Prithee, what is it you are dreaming about? 
T R A C H . For certain, Labrax invited Plesidippus hither to 

a breakfast, your master, my master. 
A M P . By my troth, you're tel l ing of no wondrous facts: 

if he has deceived Grods and men, he has only acted after 
the fashion of Procurers. 

T R A C H . Then neither yourselves nor my master are here 
performing a sacrifice. 

A M P . You are a wizard. T R A C H . "What are you doing then ? 
A M P . The Priestess of Venus has received here into her 

abode both myself and Palaestra, after many mishaps and 
dreadful alarm, and from being in danger of our lives, desti­
tute of aid and of resources. 

T R A C H . Prithee, is Palaestra here, the beloved of my 
master ? 

A M P . Assuredly. T R A C H . Great joyousness is there in 
your news, my dear Ampelisca. B u t I greatly long to know 
what was this danger of yours. 

A M P . Last night our ship was wrecked, my dear Trachalio. 
T R A C H . H O W , ship ? "What story's this ? 
A M P . Prithee, have you not heard in what way the Pro­

curer intended secretly to carry us away hence to Sicily, 

1 Not far advanced)—Ver. S37. She seems to mean that, in the prime of l i f e 
her misfortunes are greater than might have been anticipated by one so young 
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and how, whatever there was at home, he placed on board 
ship ? That has all gone to the bottom now. 

T R A C H . O clever Neptune, hail to thee! Surely, no dicer 
is more skilful than thyself. Decidedly a r ight pleasant throw1 

hast thou made ; thou didst break a—villain. Bu t where now 
is the Procurer Labrax ? 

A M P . Perished through drinking, I suppose; Neptune 
last night invited him to deep potations. 

T R A C K . By my troth, I fancy it was given him to drink by 
way of cup of necessity2. How much I do love you, my dear 
Ampelisca; how pleasing you are; what honied words you 
do utter. Bu t you and Palaestra, in what way were you saved ? 

A M P . I ' l l let you know. Both in affright, we leapt from the 
ship into a boat, because we saw that the ship was being borne 
upon a rock ; in haste, I unloosed the rope, while they were 
in dismay. The storm separated us from them with the 
boat in a direction to the right. A n d so, tossed about by 
winds and waves, in a multitude of ways, we, wretched crea­
tures, during the livelong night * * * * 
* * * half dead, the wind this day has scarce 
borne us to the shore. 

T B A C H . I understand; thus is Neptune wont to do; he 
is a very dainty Ædile3; if any wares are bad, over he throws 
them all. 

A M P . Woe to your head and l i fe ! 
T I I A C H . To your own, my dear Ampelisca. I was sure that 

the Procurer would do that which he has done; I often said 
so. It were better I should let my hair grow4, and set up 
for a soothsayer. 

1 Right pleasant throw)—Ver. 360. There is a joke here, which depends on the 
double meaning of "jacere bolum" and " perdere." The former signifies, "to 
cast a net" and " to cast a throw of dice." "Perdere" signifies, " t o cause to 
perish," and " to break" or " ru in , " in the gamester's sense. 

2 Cup of necessity)—Ver. 365. " Ananczeum," " the cup of necessity," which 
derived its name from the Greek word " necessity," was so called from the 
custom, in feasts, of handing round a large goblet, which all were obliged to 
empty, without losing a drop. Trachalio alludes to the large draught of salt 
water which he supposes Labrax has had to swallow at the bidding of Neptune. 

3 Very dainty sEdile)—Vtr. 373-4. It was the duty of the Ædiles at liome tc 
visit the markets and inspect the wares, like the Agoranomus, or " market-
officer," of the Greeks. See the Miles Gloriosus, 1. 727, and the Note. 

4 Le' my hair (prow)—Ver. 377. It is suprosed to have been the custom of 
oothsayers and diviners to let their hair grow to a g r a t e r length than usual. 
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A M P . D i d you not take care then, you and your master, 
that he shouldn't go away, when you knew this ? 

T E A C H . Wha t could he do ? A M P . If he was in love, do 
you ask what he could do ? Both night and day he should 
nave kept watch ; he should have been always on his guard. 
But , by my troth, he has done like many others ; thus finely 
has Plesidippus taken care of her. 

T E A C H . For what reason do you say that? 
A M P . The thing is evident. 
T E A C H . Don ' t you know this ? Even he who goes to the 

bath to bathe, while there he carefully keeps an eye upon his 
garments, s t i l l they are stolen; inasmuch as some one of 
those that he is watching is a rogue ; the thief easily marks 
him for whom he's upon the watch; the keeper knows not 
which one is the thief. Bu t bring me to her; where is she ? 

A M P . W e l l then, go here into the Temple of Venus; you ' l l 
find her sitting there, and i n tears. T E A C H . H O W disagreab.e 
is that to me already. B u t why is she weeping ? 

A M P . I ' l l te l l you ; she's afflicting herself in mind for 
th is ; because the Procurer took away a casket from her 
which she had, and in which she kept that by which she might 
be enabled to recognize her parents; she fears that this has 
been lost. 

T E A C H . Where was that l i t t le casket, pray ? 
A M P . There, on board the ship ; he himself locked it up in 

his wallet, that there mightn' t be the means by which she 
might recognize her parents. 

T E A C H . O scandalous deed! to require her to be a slave, 
who ought to be a free woman. 

A M P . Therefore she now laments that it has gone to the 
bottom along wi th the ship. There, too, was all the gold 
and silver of the Procurer. 

T E A C H . Someone, I trust, has dived and brought i t up. 
A M P . For this reason is she sad and disconsolate, that she 

has met wi th the loss of them. 
T E A C H . Then have I the greater occasion to do this, to go 

in and console her, that she mayn't thus distress herself in 
mind. For I know that many a lucky thing has happened 
to many a one beyond their hopes. 

A M P . Bu t I know too that hope has deceived many who 
have hoped. 

T E A C H . Therefore a patient mind is the best remedy for 
VOL. I I . U 
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affliction. I ' l l go in , unless you wish for anything. (Goet 
into the Temple) 

A M P . GO. (TO herself.) I ' l l do that which the Priestess 
requested me, and I ' l l ask for some water here at the neigh­
bour's ; for she said that if I asked for it in her name, they 
would give it directly. A n d I do think that I never saw a 
more worthy old lady, one to whom I should th ink that it is 
more befitting for Gods and men to show kindness. How 
courteously, how heartily, how kindly, how, without the least 
difficulty, she received us into her home, trembling, in want, 
drenched, shipwrecked, half dead; not otherwise, in fact, 
than if we had been her own offspring. How kindly did 
she herself, just now, tucking up her garments, make the 
water warm for us to bathe. Now, that I mayn't keep her 
waiting, I ' l l fetch some water from the place where she re­
quested me. (Knocking at the door of DÆMONES. ) Hallo, 
there, is there any one in the cottage ? Is any one going to 
open this door ? "Will any one come out ? 

SCENE V.—Enter SCEPARNIO, from the cottage DÆMONES. 

SCEP. Who is it so furiously making an attack upon our 
door? 

A M P . I t ' s I . SCEP. Wel l now, what good news is there ? 
(Aside.) Dear me, a lass of comely appearance, i' t ro th . 

A M P . Greeting to you, young man. SCEP. A n d many 
greetings to you, young woman. 

A M P . I ' m come to you SCEP. I ' l l receive you with a 
welcome, if you come in the evening, by-and-by, just such as 
I could l i ke ; for just now I 've no means1 to receive you, a 
damsel, thus early in the morning # # # 
But what have you to say, my smiling, pretty one. (Chucks 
her under the chin.) 

A M P . Oh, you're handling me too familiarly. (Moves away.) 
SCEP. O ye immortal Gods! she's the very image of 

1 For just now Ive no means)—Ver. 418. This line has greatly puzzled the 
Commentators. Scepamio, however, stems to mean that at present he is busy, 
and cannot attend to her, but that in the evening he wi l l be at her service. It 
has been suggested that a double entendre is meant; and such may possibly be 
the case, though the pungency of the passage is lost by reason of the hiatus in 
the next line. The meaning may, however, be harmless, and he may intend to 
say that at present he is busy thatching the house, but that at nightfall he will 
Lave finished, when she may count upon being hospitably entertained. 
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Venus. W h a t joyousness there is in her eyes, and, only do 
see, what a sk in ; 'tis of the vulture's tint1,—rather, the eagle's, 
indeed, I meant to say. Her breasts, too, how beautiful; and 
then what expression on her l ips! (Takes hold of her.) 

A M P . (struggling). I ' m no common commodity for the 
whole township2 ; can't you keep your hands off me ? 

SCEP. (patting her). W o n ' t you let me touch you, gentle 
one, in this manner, gently and lovingly ?. * * # 

# # # # * 
A M P . When I have leisure, then I ' l l be giving my atten­

t ion to toying and dalliance to please y o u ; for the present, 
prithee, do either say me " Yes" or " N o " to the matter for 
which I was sent hither. 

SCEP. Wha t now is it that you wish ? 
A M P . (pointing to her pitcher). To a shrewd person, my 

equipment would give indications of what it is I want. 
SCEP. TO a shrewd woman, this equipment, too, of mine, 

would give indication of what it is I want. 
A M P . (pointing to the Temple). The Priestess there of Ve­

nus, requested me to fetch some water from your house here. 
# # # # # # 

SCEP. Bu t I ' m a lordly sort of person; unless you entreat 
me, you shan't have a drop. We dug this well wi th danger 
to ourselves, and wi th tools of iron. No t a drop can be got 
out of me except by means of plenty of blandishments. 

A M P . Prithee, why do you make so much fuss about the 
water—a thing that even enemy affords to enemy ? 

SCEP. W h y do you make so much fuss about granting a 
favour to me, that citizen grants to citizen ? 

A M P . On the contrary, my sweet one, I ' l l even do every­
thing for you that you wish. 

SCEP. O charming! I am favoured; she's now calling me 
1 Of the vultures tint)—Ver. 423. There is a poor joke here upon the words 

" subaquilum" and " subvulturium." Sceparnio means to describe the com­
plexion of Ampelisca as somewhat resembling the colour of an eagle. By mistake, 
he happens to mention "a vulture," and immediately corrects himself, as, from 
its sordid habits, he may be deemed to be paying her an i l l compliment. 

* No common commodity for the whole township)—Ver. 425. " Pollucta pago." 
The portion of the sacrifice to Hercules which was given to the common people 
was said to be " pollucta," whence the present adaptation of the epithet. Echard 
seems to have contemplated translating this, *' I ' m no pie for every one's cutting 
op!" 

6 2 
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her sweet one. The water shall be given you, so that you 
mayn't be coaxing me in vain. Give me the pitcher. 

A M P . Take it (gives it to him): make haste and br ing 
it out, there's a dear. 

SCEP. Stay a moment; I ' l l be here this instant, my sweet 
one. (Goes into the cottage.) # # # # 

SCENE V I . — A M P E L I S C A , alone. 
A M P . W h a t shall I say to the Priestess for having delayed 

here so long a time ? * * * J* * 
* * How, even s t i l l , in my wretchedness do x tremble, 
when wi th my eyes I look upon the sea. (She tooks towards 
the shore.) Bu t what, to my sorrow, do I see afar upon 
the shore ? My master, the Procurer, and his Sicilian guest, 
both of whom wretched I supposed to have perished in the 
deep. St i l l does thus much more of evil survive for us than 
we had imagined. Bu t why do I delay to run oft' into the 
Temple, and to te l l Palaestra this, that we may take refuge at 
the altar before this scoundrel of a Procurer can come hither 
and seize us here ? I ' l l betake myself away from this spot; 
for the necessity suddenly arises for me to do so. (Huns into 
the Temple.) * 

SCENE VII .—-Enter SCEPARNIO, from the cottage. 
SCEP. (to himself). O ye immortal Gods, I never did ima­

gine that there was so great delight in water; how heartily 
1, (lid draw this. The well seemed much less deep than formerly. 
How entirely without exertion did I draw this up. W i t h all 
deference1 to myself, am I not a very silly fellow,in having only 
to-day made a commencement of being in love2 ? (Turning 
slowly round, he holds out the pitcher.) Here's the water for 
you, my pretty one ; here now, I would have you carry it wi th 
as much pleasure as I carry i t , that you may please me. (Stares 
around him.) Bu t where are you, my t i t -bi t? Do take this water, 
please; where are you ? (Again looks about.) I' t roth, she's in 

1 With all deference)—Ver. 461. " Præfiscine." This word was generally 
used as being supposed to avert the evil eye, when persons spake in high terms 
of themselves. There is some drollery in Sceparnio using it, when speaking in 
iisparagement of himself. 

2 Of being in love)—Ver. 462. Not for the pleasure of loving, but for the c0m-
parative ease of drawing the water, which was probably one of his employments, 
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love wi th me, as I fancy; the roguish one's playing bo-peep1. 
Where are you ? Are you going now to take this pitcher ? 
Where are you, I say ? You've carried the joke far enough. 
Really, do he serious at last. Once more, are you going to 
take this pitcher ? Where in the world are you ? (Looks 
about.) V troth, I don't see her anywhere, for my par t ; 
she's making fun of me. I' faith, I shall now set down this 
pitcher in the middle of the road. Bu t yet, suppose any per­
son should carry away from here this sacred pitcher of Venus, 
he would be causing me some trouble. I ' faith, I ' m afraid that 
this woman's laying a trap for me, that I may be caught 
wi th the sacred pitcher of Venus. In such case, wi th very 
good reason, the magistrate w i l l be let t ing me die in prison, 
if any one shall see me holding this. For i t 's marked with 
the name; itself tells i ts own tale, whose property it is. 
Troth now, I ' l l call that Priestess here out of doors, that 
she may take this pitcher. I ' l l go there to the door. (He 
knocks.) Hal lo there! Ptolemocratia. (Calling aloud.) Take 
this pitcher of yours, please ; some young woman, I don't 
know who, brought it here to me. (A pause.) It must then 
be carried in-doors by me. I 've found myself 'a job, if, in fact, 
of my own accord, water is to be carried by me for these 
people as well. (Goes into the Temple with the pitcher.) 

SCENE V I I I . — E n t e r L A B R A X , dripping wet, followed by 
C H A R M I D E S , at a distance, in the same plight. 

L A B . (grumbling to himself). The person that chooses him. 
self to be wretched and a beggar, let him trust himself and 
his life to Neptune. For if any one has any dealings at all 
wi th him, he sends him back home equipped in this guise. 
(Surveying himself.) By my troth, Liber ty, you were a clever 
one, who were never wi l l ing 2 to put even a foot, i' faith, on 
board ship wi th me. Bu t (looking round) where's this 
guest of mine that has proved my ru in? Oh, see, here he 
comes. 

C H A R M . Where the plague are you hurrying to, Labrax ? 
For really I cannot follow you so fast. 

1 Playing bo-peep)—Ver. 466. Both Horace and Virgil mention the game of 
hiding, or "bo-peep," as a favorite one with the girls of their day 

2 Who were never willing)—Ver. 489. He probably alludes to some current 
proverb of the day, which may, with considerable truth, have said that liberty 
forsakes a man when he goes or board ship. 
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L A B . I only wish that you had perished by direful torments 
in Siciiy before I had looked upo'n you w i th my eyes, you on 
whose account this misfortune has befallen me. 

C H A R M . I only wish that on the day on which you admitted 
me into your house, I had laid me down in a prison sooner. 
I pray the immortal Gods, that so long as you live, you 
may have all your guests just like your own self. 

L A B . In your person I admitted misfortune into my house. 
Wha t business had I to listen to a rogue like you, or what 
to depart hence ? Or why to go on board ship, where I have 
lost even more wealth1 than I was possessor of? 

C H A B M . Troth, I ' m far from being surprised i f your ship 
has been wrecked, which was carrying yourself, a villain, and 
your property villanously acquired. 

L A B . You've utterly ruined me wi th your wheedling 
speeches. 

C H A R M . A more accursed dinner of yours have I been 
dining upon than the ones that were set before Thyestes 
and Tereus3. 

L A B . I ' m dy ing ; I ' m sick at heart. Prithee, do hold up 
my head. 

C H A R M . B y my troth, I could very much wish that you 
would vomit up your lungs. 

L A B . Alas ! Palaestra and Ampelisca, where are you now? 
C H A R M . Supplying food for the fishes at the bottom, I 

suppose. 
L A B . Y O U have brought beggary upon me by your means, 

while I was listening to your bragging lies. 
C H A R M . Y O U have reason deservedly to give me many 

hearty thanks, who from an insipid morsel by my agency 
have made you salt3. 

L A B . Nay, but do you get out from me to extreme and 
utter perdition. 

1 Even more wealth)—Ver. 504. He means that he has not only lost his exist-
,ng property by the shipwreck, but his hopes of profit as well on his arrival at 
Sicily, by means of his traffic wi th Palaestra and Ampelisca. 

2 Thyestes and Tereus)—Ver 509. Atreus killed the children of his brother 
Thyestes, and served them up to their father. Progne slew her son I tys , and set 
h im before his father Tereus, who had ravished and mutilated her sister Ph i ­
lomela. 

* Have made you salt)—Ver. 517. " Ex instilso salsum." The humour m this 
passage depends on the double meaning of the word " salsus," which signifi 
" saited," and, figuratively, " sharp," " clever." " w i t t y . " 
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C H A R M . You be off; I was just going to do that very 
thing. L A . B . Alas! what mortal being is there l iv ing more 
wretched than I ? 

C H A R M . I am by very far much more wretched, Labrax, 
than yourself. 

L A B . How so ? C H A R M . Because I am not deserving of i t , 
whereas you are deserving. 

L A B . 0 bulrush, bulrush, I do praise your lot, who always 
maintain your credit for dryness. 

C H A R M , (his teeth chattering). For my part, I ' m exercising 
myself for a skirmishing fight1, for, from my shivering, I utter 
al l my words in piecemeal flashes. 

L A B . By my t roth , Neptune, you are a purveyor of chilly 
baths; since I got away from you w i th my clothes, I 've 
been freezing. No hot liquor-shop2 at all for sure does he 
provide ; so salt and cold the potions that he prepares. 

C H A R M . H O W lucky are the blacksmiths, who are always 
si t t ing among hot coals; they are always warm. 

L A B . I only wish that I were now enjoying the lot of the 
duck, so as, although I had just come from out of the water, 
s t i l l to be dry. 

C H A R M . Wha t i f I some way or other let myself out at 
the games for a hobgoblin3 ? 

L A B . For what reason ? 
C H A R M . Because, i ' faith, I ' m chattering aloud wi th my 

teeth. Bu t I ' m of opinion that, w i th very good reason, I 've 
had this ducking. 

L A B . H o w so ? 
C H A R M . W h y , haven't I ventured to go onboard ship w i th 

yourself, who have been st irr ing up the ocean for me from 
the very bottom ? 

1 For a skirmishing fight")—Ver. 525. Thornton has this Note on this passage: 
" ' Velitatio' signifies ' a skirmish,' which was usually made by the i velites,' 
that is, ' the light-harnessed soldiers;' and these men always made use of darts, 
.vhose points would glitter at a distance, sometimes one way, and sometimes 
another. Now Charmides, trembling with cold, compares himself to these 
' velites,' or ' skirmishers,' who never keep their places; and his words, which 
came out broken and by piecemeal, to the unequal glimmerings or flashes of their 
darts • 

hot-Hquor shop)—Ver. 529. See the Trinummus, 1. 1013, and the Note. 
3 For a hobgoblin)—Ver. 535. " Manducus" was a huge figure exhibited on 

the stage and at public shows, wi th huge teeth craunching, and a wide m o u t h -
wobably not unlike some of the idols of the South Sea Islanders. 
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L A B . I listened to you when advising me ; you assured me 
that there in Sicily was very great profit from courtesans; 
there, you used to say, I should be able to amass wealth. 

C H A R M . D i d you expect, then, you unclean beast, that you 
were going to gobble up the whole island of Sicily ? 

L A B . What whale, I wonder, has gobbled up my wallet 
where all my gold and silver was packed up ? 

C H A R M . That same one, I suppose, that has swallowed my 
purse, which was ful l of silver in my travelling-bag. 

L A B . Alas! I ' m reduced even to this one poor tunic 
(stretching it out) and to this poor shabby cloak ; I ' m done 
for to all intents. 

CHARM. Then you may even go into partnership wi th me; 
we have got equal shares. 

L A B . If at least my damsels had been saved, there would 
have been some hope. Now, if the young man Plesidippus 
should be seeing me, from whom I received the earnest for 
Palaestra, he'll then be causing me some trouble in conse 
quence. (He begins to cry-) 

C H A R M . W h y cry, you fool? Really, by my troth, so 
long as your tongue shall exist, you have abundance wi th 
which to make payment to everybody1. 

SCENE IX .—Ente r SCEPArNIO from the Temple. 

SCEP. (to himself, aloud). Wha t to-do is this, I ' d like to 
know, that two young women here in the Temple, in tears, 
are holding in their embrace the statue of Yenus, dread­
ing I know not what in their wretchedness ? B u t they say 
that this last night they have been tossed about, and to-day 
cast on shore from the waves. 

L A B . (overhearing). Troth now, young man, prithee, where 
are these young women that you are talking of? 

SCEP. Here (pointing) i n the Temple of Venus. 
L A B . H O W many are there ? SCEP. Just as many as you 

and I make. 
L A B . Surely, they are mine. SCEP. Surely, I know 

nothing about that. 
L A B . Of what appearance are they ? 

payment to everybody")—Ver. 558. He means, that his readiness to commit 
perjury will save him the trouble of finding money to pay with as he can always 
swear that he has paid already. 
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SCEP. Good-looking; I could even fall in love wi th either 
of them, if I were well liquored. 

L A B . Surely, they are the damsels. SCEP. Surely, you are 
a nuisance; be off, go in and see, if you like. 

L A B . These must be my wenches in here, my dear Char-
mides. C H A E M . Jupiter confound you, both i f they are and 
s t i l l if they are not. 

L A B . I ' l l straightway burst into this Temple of Yenus here. 
C H A R M . In to the bottomless pit , I would rather. (LABRAJT 

rushes into the Temple, and shuts the door.) 

SCENE X . — C H A R M I D E S and SCEPARNIO. 

C H A R M . Prithee, stranger, show me some spot where 1 
may go to sleep. SCEP. Go to sleep there, wherever you 
please (points to the ground); no one hinders, i t ' s free to 
the public. 

C H A R M , (pointing to his clothes). Bu t do you see me, 
in what wet clothes I ' m dressed ? Do take me under shelter; 
lend me some dry clothes, while my own are dry ing; on 
some occasion I ' l l return you the favour. 

SCEP. See, here's my outer coat, which alone is dry ; that, 
if you like, I ' l l lend you. (Takes it off and holds it out to 
him.) In that same I ' m wont to be clothed, by that same 
protected, when it rains. Do you give me those clothes of 
yours; I ' l l soon have them dried. 

C H A R M . H O W now, are you afraid that, as I 've been washed 
bare1 last night at sea, I mayn't be made bare again here 
upon shore ? 

SCEP. Wash you bare, or anoint you well, I don't care one 
fig2. I shall never entrust anything to you unless upon a 
pledge being taken. Do you either sweat away or perish 
wi th cold, be you either sick or well. I ' l l put up wi th no 
stranger-guest in my house ; I 've had disagreements enough. 
(Puts on his coat again, and goes into the house of DÆMONES.) 

1 Washed bare)—Ver. 579. The poor joke here turns on the double meaning of 
the word "e luo ," which, in the passive, means " t o be shipwrecked," and in 
the active, either " to bathe" or " to be ruined in one's fortunes." It is not very 
dissimilar to an expression common wi th us, and might be rendered, " 1 wasn't 
cleaned out enough at sea last night, but you want to clean me out s t i l l more.* 
Sceparnio takes the word in the sense of " to bathe," and says, " Bathe or anoint 
yourself; I don't care a fig." Anointing followed immediately after bathing, 

* One jig)—Ver. 580. " Ciccum." " Ciccum" was the th in skin in the pome-
jpanate that divided the kernels. 
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SCENE X I . — C H A B M I D E S , alone. 

C H A R M . What , are you off? (Apause!) He's a traf­
ficker in slaves for money1; whoever he is, he has no bowels3 

of compassion. Bu t why in my wretchedness am I standing 
here, soaking ? W h y don't I rather go away from here into 
the Temple of Venus, that I may sleep off this debauch which 
I got with drinking last night against the bent of my inclina­
tion ? Neptune has been drenching us wi th salt water as 
though we were Greek wines8, and so he hoped that our 
stomachs might be vomited up wi th his salt draughts. Wha t 
need of words ? If he had persisted in inviting us a l i t t le 
longer, we should have gone fast asleep there; as it is, hardly 
alive has he sent us off home. Now I ' l l go see the Pro­
curer, my boon companion, what he's doing wi thin . (Goes 
into the Temple.) 

ACT I I I .—SCENE 1. 

"Enter DÆMONES from his house, 

D J E M . (to himself). I n wondrous ways4 do the Gods make 
Sport of men, in wondrous fashions do they send dreams in 
sleep. N o t the sleeping, even, do they allow to rest. As, for 
example, I, this last night which has gone by, dreamed a won­
derful and a curious dream. A she-ape seemed to be endea­
vouring to climb up to a swallow's nest; and she was not able 
thence to take them out. After that, the ape seemed to come 
to me to beg me to lend a ladder to her. I in these terms 
gave answer to the ape, that swallows are the descendants of 
Philomela5 and of Progne. I expostulated wi th her, that she 

1 For money)—Ver. 584. His meaning is, " he is so inhuman, that surely he 
is a slave-dealer, and nothing less." 

2 Has no bowels)—Ver. 585. " Non est misericors." Literally, " he is not 
merciful." 

3 Were Greek wines)—Ver. 588. He uses this comparison because it was the 
custom of the ancients to mix sea-water w i th all the Greek wines, except the 
Chian, which Horace styles " maris expers," " unmixed with the sea." 

4 In wondrous ways)—Ver. 593. It is somewhat singular that the same three 
lines as this and the two following occur in the Mercator, at the beginning of 
Act I I . 

• Of Philomela)—Ver. 604. The Poets generally represent Progne as changed 
into a swallow, and Philomela into a nightingale. Ovid, however, on one occa­
sion, mentions Philomela as being changed into a swallow. They were the 
daughters of Pandion, king of Athens, the native place of Dæmones. 
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might not hur t those of my country. B u t then she began to be 
much more violent, and seemed gratuitously to be threatening 
me with vengeance. She summoned me to a court of justice. 
Then, in my anger, I seemed to seize hold of the ape by the 
middle, in what fashion I know not ; and I fastened up wi th 
chains this most worthless beast. Now to what purpose I 
shall say that this dream tends, never have I this day been 
able to come to any conclusion. (A loud noise is heard in the 
Temple.) Bu t what's this noise that arises in this Temple of 
Venus, my neighbour ? My mind's in wonder about it. 

SCENE I I .—Ente r T E A C H A L I O , in haste, from the Temple. 

T E A C H , (aloud). 0 citizens of Cyrene, I implore your aid, 
countrymen, you who are near neighbours to these spots, 
bring aid to helplessness, and ut ter ly crush a most vile at­
tempt. Inf l ic t vengeance, that the power of the wicked, who 
wish themselves to be distinguished by crimes, may not be 
stronger that! of the guiltless. Make an example for the 
shameless man, give its reward to modest v i r tue ; cause that 
one may be allowed to live here rather under the control of 
the laws than of brute force. Hasten hither into the Temple 
of Venus; again do I implore your aid, you who are here at 
hand and who hear my cries. Br ing assistance to those who, 
after the recognized usage, have entrusted their lives to 
Venus and to the Priestess of Venus, under their protection. 
W r i n g ye the neck of iniquity before it reaches yourselves. 

D Æ M . What 's all this to-do ? T E A C H , (embracing his 
knees). By these knees of yours, I do entreat you, old gen­
tleman, whoever you are 

D J E M . Nay, but do you let go my knees, then, and tel l me 
why it is that you are making a noise ? 

T E A C H . I do beg and entreat you, that i f you hope this year 
that you w i l l have abundance of laserwort and silphium1, 
and that that export w i l l arrive at Capua2 safe and sound, 
and that you may ever enjoy freedom from diseased eyes 

1 Laserwort and silphium)—Ver. 630. "Sirpe" and "laserpitium " seem to 
De different names for the same plant, "laserwort,*1 from which assafœida is dis­
tilled. It grew abundantly in Cyrene, which region Catullus calls *' Laserpiti-
ferae Cyrenae." The juice of this plant seems to have been used in making certain 
perfumes, for which reason it was exported to Capua. 

At Capua)—Ver. 631. Capua was the chief city of Campania, in Italy, and 
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D Æ M . Are you in your senses ? 
T R A C K . Or whether you trust that you w i l l have plenty 

of juice of silphium1, that you w i l l not hesitate to give me 
the aid which I shall entreat of you, aged sir. 

DÆM. A n d I, by your legs, and ancles, and back, do entreat 
you that, if you hope that you wi l l have a crop of elm-twigs, 
and that a fruitful harvest of beatings wi l l this year be your 
lot, you w i l l tell me what's the matter here, by reason of 
which you are making this uproar. 

T R A C K . W h y do you choose to speak me i l l ? For my 
part, I wished you everything that's good. 

DÆM. And for my part, I ' m speaking you well, in praying 
that things which you deserve may befall you. 

T R A C H . Prithee, do prevent this. 
DÆM. "What's the matter, then ? 
T E A C H , (pointing to the Temple). Two innocent women 

are inside here, in need of your aid, on whom, against law 
and justice, an injury has been, is being, glaringly committed 
here in the Temple of Venus. Besides, the Priestess of 
Venus is being disgracefully insulted. 

DÆM. Wha t person is there of effrontery so great as to 
dare to injure the Priestess ? Bu t these women, who are 
they ? Or what injury is being done to them ? 

T E A C H . I f you give me your attention, I ' l l tel l you. 
They have clung to the statue of Venus; a most audacious 
fellow is now t ry ing to tear them away. They ought, by 
rights, both of them to be free. 

D Æ M . Wha t fellow is it that so l ightly holds the Gods ? 
In a few words tel l me. 

T E A C H . One most full of fraud, villany, parricide, and 
perjury ; a lawbreaker, an immodest, unclean, most shameless 
fellow; to sum up all in one word, he is a Procurer; why 
need I say more about him ? 

D Æ M . Troth now, you te l l of a man that ought to be 
handed over to retribution. 

T E A C H . A villain, to seizse the Priestess by the throat. 

was famed for its luxury. It was celebrated for its choice perfumes; and in :t 
there was one great street called " Seplasia," which consisted entirely of shops, in 
which unguents and perfumes were sold. 

1 Juice of silphium)—Ver. 633. " Magudaris n is the root or juice of the plant 
called " laserpicium." 
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D Æ M . By my t roth , but he has done it at his own great 

peri l . (Calls aloud at his door.) Come you out of doors 
ere, Turbalio and Sparax ; where are you ? 

T E A C H . Prithee, do go i n , and hasten to their rescue. 
D Æ M . (impatiently). A n d am I to call for them once more ? 

Enter T U R B A L I O and SPARAX,FROM the cottage. 
DÆM. Follow me this way. 
T R A C K . Come on now this instant, bid them tear his eyes 

out, just in the way that cooks do cuttle-fish1. 
DÆM. Drag the fellow out here by his legs, just like a 

slaughtered pig. ( D Æ M O N E S and his SERVANTS go into the 
Temple.) 

T E A C H , (listening at the door). I hear a scuffling ; the Pro­
curer, I guess, is being belaboured wi th their fists ; I ' d very 
much like them to knock the teeth out of the jaws of the 
most villanous fellow. B u t see, here are the women them­
selves coming out of the Temple in consternation. 

SCENE I I I . — E n t e r PALÆSTRA and A M P E L I S C A , in haste, 
from the Temple, with dishevelled locks. 

P A L . Now is that time arrived when destitution of all re­
sources and aid, succour and defence, overtakes us. Neither 
hope nor means is there to bring us aid, nor know we in what 
direction we should commence to proceed. In exceeding 
terror now are we both, in this our wretchedness. Such 
cruelty and such outrage have been committed towards us 
just now in-doors here by our master, who, in his villanv, 
pushed down the old lady, the Priestess, headlong, and struck 
her in a very disgraceful manner, and wi th his violence tore 
us away from the inner side2 of the statue. But as our lot 
and fortunes are now showing themselves, 'twere best to die, 
nor in our miseries is there anything better than death. 

T E A C H , (behind). What 's this? Whose words are those ? 
Why do I delay to console them ? (Aloud.) Harkye, Pa­
laestra, Ampelisca, harkye! 

P A L . Prithee, who is it that calls us ? 
1 Cooks do cuttle-fish)—Ver. 659. This, probably, was a practice of ancient 

cookery, which, happily, has not come down to our times. 
2 The inner side)—Ver. 673. " Signo intuimo " may either mean the statue in 

the most distant and sacred recess, or the inner side of the statue, to which spot 
they had retired for safety. 
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A M P . "Who is it that calls me by name ? 
T R A C H . I f you tu rn round and look, you ' l l know. 
P A L . (turning round). 0 hope of my safety! 
T R A C H . Be silent and of good courage ; trust me1. 
P A L . If only it can be so, let not violence overwhelm us. 
T R A C H . Wha t violence ? 
P A L . That same which is driving me to commit violence 

on myself. T R A C H . Oh, do leave off; you are very silly. 
P A L . Then do you leave off' at once your consoling me in 

my misery wi th words. 
A M P . Unless you afford us protection in reality2, Trachalio, 

i t ' s all over wi th us. 
P A L . I ' m resolved to die sooner than suffer this Procurer 

to get me in his power. Bu t s t i l l 1 am of woman's heart; 
when, in my misery, death comes into my mind, fear takes 
possession of my limbs. 

T R A C H . By my troth, although this is a bitter affliction, do 
have a good heart. 

P A L . W h y where, pray, is a good heart to be found for me ? 
T R A C H . Don ' t you fear, I tel l y o u ; sit you down here by 

the altar. (Points to it.) 
A M P . What can this altar possibly avail us more than the 

Statue here wi th in the Temple of Venus, from which just 
now, embracing i t , in our wretchedness, we were torn by 
force ? 

T R A C H . Only you be seated here; then I ' l l protect you 
in this spot. This altar you possess as though your bul­
warks3 ; these your fortifications; from this spot wil l I defend 
you. W i t h the aid of Venus, I ' l l march against the wicked­
ness of the Procurer. 

P A L . We follow your instructions (they advance to the 
altar and kneel) ; and genial Venus, we both of us, in tears, 
implore thee, embracing this thy altar, bending upon our 
knees, that thou w i l t receive us into thy guardianship, 

1 Trust me)—Ver. 680. At the same time he is afraid to go in . Palaestra sees 
this, and taunts him wi th being brave—in words only. 

2 In reality)—Ver. 683. " Re," " in reality," in contradistinction to words. 
3 Your bulwarks)—Ver. 692. " Mœnia." Madame Dacier supposes that these 

words refer to the walls of a court in front of the Temple, represented on the 
stage with an altar in the middle, the walls being breast high, which Traclialk 
compares to entrenchments. 
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and be our protector ; that thou wi l t punish those wretches 
who have set at nought thy Temple, and that thou wi l t suffer 
us to occupy this thy altar wi th thy permission, we who 
last night were by the might of Neptune cast away ; hold us 
not in scorn, and do not for that reason impute it to us as a 
fault, if there is anything that thou shouldst th ink is not so 
wel l attended to1 by us as it ought to have been. 

T R A C H . I th ink they ask what's j u s t ; i t ought, Yenus, by 
thee to be granted. Thou oughtst to pardon them; 'tis 
terror forces them to do this. They say that thou wast born 
from a shell2; take thou care that thou dost not despise the 
shells of these. B u t see, most opportunely the old gentleman 
is coming out, both my protector and your own. (He goes to 
the altar.) 

SCENE IV .—Enter D Æ M O N E S , from the Temple, with his two 
SERVANTS dragging out L A B R A X . 

D Æ M . Come out of the Temple, you most sacrilegious of 
men, as many as have ever been born. Do you go (calling 
to the W O M E N ) and sit by the altar. (Not seeing them near 
the door.) B u t where are they ? 

T E A C H . Look round here. 
DÆM. (looking round). Very good; I wanted that3. Now 

bid him come this way. (To L A B R A X . ) Are you attempting 
here among us to commit a violation of the laws against the 
Deities ? (To the SERVANTS, who obey with alacrity.) Punch 
his face wi th your fists. 

L A B . I ' m suffering these indignities at your own cost. 

1 Not so well attended to)—Ver. 701. " Bene lautum." There is a joke in ­
tended in the use of these words, which may signify either " quite t idy " or " pro­
perly arranged;" or, on the other hand, " well washed," neglect of which cer­
tainly could not be imputed to them, by reason of their recent shipwreck. 

2 Born from a shell)—Ver. 703. He alludes to the birth of Venus, who was 
said to have sprung from the sea in a shell. He also seems to joke upon the 
destitute state of the young women, and to call them mere shells. An indelicate 
construction has been, by some, put upon the use of the word " conchas," while 
others think it refers to the use made by women of shells, for holding their 
paints, perfumes, and cosmetics, and that he means thereby to reproach Venus 
for having allowed them to lose all their property. This, however, seems to be 
a rather far-fetched notion. 

31 wanted that)—Ver. 708. He means that the women have done as he wished 
them to do, in flying to the altar for refuge. 
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DÆM. W h y , the insolent fellow's threatening even. 
L A B . I 've been robbed of my r ights ; you are robbing me 

o f my female slaves against my w i l l . 
T E A C H . B o youthen find some wealthy man of the Senate 

of Cyrene as judge, whether these women ought to be yours, 
or whether they oughtn't to be free, or whether it isn't r ight 
that you should be clapped into prison, and there spend your 
life, un t i l you have worn the whole gaol out with your feet. 

L A B . I wasn't prepared to prophesy for this day that I 
should be talking w i th a hang-gallows1 like yourself. (Turn-
ing to DÆMONES. ) Y o u do I summon to judgment. 

DÆM. (pointing to T R A C H A L I O ) . I n the first place, t r y i t 
w i th him who knows you. 

L A B . (to D Æ M O N E S ) . My suit is wi th yourself. 
T R A C H . Bu t i t must be wi th myself. (Pointing to the 

W O M E N . ) Are these your female slaves ? 
L A B . They are. T R A C H . Just come then, touch either 

of them wi th your l i t t le finger only. 
L A B . What if I do touch them ? 
T R A C H . That very instant, upon my faith, I ' l l make a hand­

ball2 of you, and while you're in the air I ' l l belabour you 
wi th my fists, you most perjured villain. 

L A B . Am I not to be allowed to take away my femaie 
slaves from the altar of Venus ? 

D Æ M . Y O U may not ; such is the law wi th us. 
L A B . I 've no concern wi th your laws; for my part, I shall 

at once carry them both away from here3. If you are in love 
wi th them, old gentleman (holding out his hand), you must 
down here with the ready cash. 

DiEM. But these women have proved pleasing to Venus. 
L A B . She may have them, if she pays the money. 
DÆM. A Goddess,pay you money? Now then, that you 

1 A hang-gallows)—Ver. 717. " Furcifero." He sneeringly alludes to Tracha-
lio's position as a slave, and his liability to have the punishment of the "furca" 
inflicted on him. 

2 A hand-ball)—Ver. 721-2. These lines are thus rendered in one version: 
"Instantly I will make you a prize-fighting pair of bellows, and while you 
are drawing breath, will belabour you with my fists." The allusion, however, 
is clearly to a ball blown up like our footballs, and struck with the clenched fist, 
the merit of the game being not to let it come to the ground. 

3 Away from here)-Ver. 725. "Foras." Probbly in allusion to the. court 
before the Temple-
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may understand my determination, only do you commence in 
mere joke to offer them the very slightest violence; I ' l l send 
you away from here with such a dressing, that you won't 
know your own self. You, therefore (turning to his S E B -
VANTS) , when I give you the signal, i f you don't beat his eyes 
out of his head, I ' l l t r im you round about wi th rods just like 
beds of myrtle1 wi th bulrushes. 

L A B . You are treating me wi th violence. 
T I I A C H . What, do you even upbraid us with violence, you 

flagrant specimen of flagitiousness ? L A B . YOU, you thrice-
dotted villain2 , do you dare to speak abusively to me ? 

T R A C H . I am a thrice-dotted v i l la in ; I confess i t ; you are 
a strictly honorable man; ought these women a bi t the less 
to be free ? 

L A B . What—free? T R A C H . Aye, and your mistresses, 
too, i' faith, and from genuine Greece3; for one of them was 
born at Athens of free-born parents. 

DiEM. What is it I hear from you ? 
T R A C H . That she (pointing to P A L E S T R A ) was born at 

Athens, a free-born woman. DÆM. (to T R A C H A L I O ) . Prithee 
is she a countrywoman of mine ? 

T R A C H . Are you not a Cyrenian ? D Æ M . N O ; bom at 
Athens in Att ica, bred and educated there. 

T R A C H . Prithee, aged sir, do protect your countrywomen. 
DÆM. (aside). O daughter, when I look on her, separated 

from me you remind me of my miseries: (aloud) she who was 
lost by me when three years o ld ; now, if she is living, she's 
just about as tall , I ' m sure, as she. (Pointing to PALÆSTRA.) 

L A B . I paid the money down for these two, to their owners, 
of whatever country they were. What matters it to me 
whether they were born at Athens or at Thebes, so long as 
they are rightfully in servitude as my slaves ? 

T R A C H . I S i t so, you impudent fellow ? What , are you, 
a cat prowling after maidens, to be keeping children here 

1 Beds of myrtle)—Ver. 732. "Myr te t a . " This may allude to bundles of 
myrtle (which was sacred to Venus), bound wi th rushes and hung about the 
Temple, or else to beds of myrtle in front of the Temple, with small fences round 
them, made of rushes. 

2 Thrice-dotted villain)—Ver. 734. " Trifurcifer." Literally, " one punished 
with the ' f u r ca ' three times," meaning a " thief," or " villain three times over.',, 

See the Aulularia, 1. 281, and the Note (where read " punished wi th the * f u r c a ' " ) . 
3 Genuine Greece)—Ver. 737. Perhaps in contradistinction to (Sicily, which 

Was only colonized by Greeks. 
VOL. I I . 
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kidnapped from their parents and destroying them in your 
disgraceful calling ? Bu t as for this other one, I really don't 
know what her country i s ; I only know that she's more de­
serving than yourself, you most abominable rascal. 

L A B . Are these women your property ? 
T R A C H . Come to the t r ia l , then, which of the two according 

to his back is the more t ru th fu l ; if you don't bear more com­
pliments1 upon your back than any ship of war2 has naiis, then 
I ' m the greatest of liars. Afterwards, do you examine mine, 
when I 've examined yours; if it shall not prove to be so 
untouched, that any leather flask maker3 w i l l say that it is a 
hide most capital and most sound for the purposes of his 
business, what reason is there why 1 shouldn't mangle you 
wi th stripes, even t i l l you have your belly full ? W h y do you 
stare at them ? If you touch them I ' l l tear your eyes out. 

LA"B. Ye t notwithstanding, although you forbid me to do 
go, I ' l l at once carry them off both together with me. 

D ^ ; M . Wha t w i l i you do ? L A B . I ' l l bring Vulcan; he 13 
an enemy to Venus4. (Goes towards DÆMONES ' cottage.) 

T E A C H . Whither is he going? 
L A B . (calling at the door). H a l l o ! Is there anybody here ? 

Ha l lo ! / say. 
DiEM. If you touch the door, that very instant, upon my 

faith, you shall get a harvest upon your face wi th fists for 
your pitchforks5. 

SER, v. We keep no fire, we live upon dried figs. 
1 Compliments)—Ver. 753. " Offerumenla," according to Festus, signified an 

offering to the Gods; and as these were fixed to the walls of the Temples, Tra-
chalio calls the lashes of the scourge or rod, when applied to the back of the 
delinquent slave, by the same term. 

2 Ship of war)—Ver. 754. " Longa navis." Literal ly, a long ship." Ships 
of war were thus called by the Greeks. 

3 Leather flask maker)—Ver. 756. '" Ampullarius." " A maker of ampullae,' 
or leather bottles. They were of a big-bellied form, wi th a narrow neck. 

* An enemy to Venus)—Ver. 761. In so saying, he alludes to the intrigue of 
Venus with Mars, which was discovered by the device of Vulcan, her injured 
husband. For the story, see the Metamorphoses of Ovid, B. 4, 1. 73, and the 
A r t of Love, B. 2 ,1 . 562. 

5 Fists for your pitchforks)—Ver. 763. " Mergis pugneis." Echard, in his 
translation, explains this: " A s they lift up their pitchforks to heap corn, so wi l l 
1 l i f t up my fists, and heap a whole harvest of cuffs on your face." " Merga" 
means " a pi tchfork;" and, according to Festus, it was so called from its re­
semblance when dipped into the hay to the action of the " niergus," or " didapper 
when dipping into the sea. 
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DÆM. I ' l l find the fire, if only I have the opportunity of 
kindling it upon your head. 

L A B . Faith, I ' l l go somewhere to look for some fire. 
DÆM. What , when you've found it ? 
L A B . I ' l l be making a great fire here. 
DÆM. What , to. be burning1 a mortuary sacrifice for your­

self? L A B . N O , but I ' l l burn both of these alive here upon 
the altar. 

D Æ M . I ' d like that. For, by my troth, I ' l l forthwith seize 
you by the head and throw you into the fire, and, half-roasted, 
I ' l l throw you out as food for the great birds. (Aside.) When 
1 come to a consideration of it wi th myself, this is that ape, 
that wanted to take away those swallows from the nest 
against my w i l l , as I was dreaming i n my sleep. 

T R A C H . Aged sir, do you know what I request of you? 
That you w i l l protect these females and defend them from 
violence, un t i l I fetch my master. 

DÆM. Go look for your master, and fetch him here. 
T R A C K . But don't let him DÆM. A t his own ex­

treme peril, if he touches them, or if he attempts to do so. 
T R A C H . Take care. D ÆM. Due care is taken ; do you be off. 
T R A C H . A n d watch him too, that he doesn't go away any­

where. For we have promised either to give the executioner 
a great talent, or else to produce this fellow this very day. 

D Æ M . Do you only be off. I ' l l not let him get away, 
while you are absent. 

T R A C H . I ' l l be back here soon. (Exit T R A C H A L I O . 

SCENE V.—DÆMONEs, L A B B A X , PALÆSTRA, A M P E L I S C A , and 
SERVANTS. 

D Æ M . (to L A B R A X , who is struggling with the SERVANTS) . 
Which, you Procurer, had you rather do, be quiet wi th a 
thrashing, or e'en as it is, without the thrashing, if you had 
the choice ? 

L A B . Old fellow, I don't care a straw for what you say. My 
own women, in fact, I shall drag away this instant from the 
altar by the hair, in spite of yourself, and Venus, and supreme 
Jove. 

1 To be burning)—Ver. 767. Festus tells us that " humanum" was a "mor­
tuary sacrifice," or " offering to the dead." In his question, therefore, Daemones 
mplies a wish to know whether Labrax is about to put an end to himself. It 
was allowable to drive away those who fled to the altar by the agency of lire. 

U2 
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D Æ M . Just touch them. L A B . (going towards them), 
1* troth, I surely wi l l touch them. 

D Æ M . Just come then; only approach this way. 
L A B . Only bid both those fellows, then, to move away 

from there. 
D Æ M . On the contrary, they shall move towards you. 
L A B . I ' faith, for my own part, I don't think so. 
DÆM. I f they do move nearer to you, what w i l l you do ? 
L A B . I ' l l retire. But, old fellow, if ever I catch you in 

the city, never again, upon my faith, shall any one call me a 
Procurer, if I don't give you some most disagreable sport. 

D Æ M . Do what you threaten. But now, in the mean­
time, if you do touch them, a heavy punishment shall be 
inflicted on you. 

L A B . H O W heavy, in fact ? DÆM. Just as much as is suffi­
cient for a Procurer. 

L A B . These threats of yours I don't value one straw; I 
certainly shall seize them both this instant without your 
leave. 

D Æ M . Just touch them. L A B . By my troth, I surely 
wi l l touch them. 

D Æ M . Y O U w i l l touch them, but do you know wi th what 
result ? Go then, Turbalio, wi th all haste, and bring hither 
.from out of the house two cudgels. 

L A B . Cudgels ? D Æ M . Aye, good ones; make haste 
speedily. ( T U B B A L I O goes in.) I ' l l let you have a reception 
this day in proper style, as you are deserving of. 

L A B . (aside). Alas! cursedly unfortunate. I lost my head­
piece in the ship; it would now have been handy for me, if it 
had been saved. (To D ^ I M O N E S . ) May I at least address these 
women ? 

D Æ M . Y o u may not * # # # # 
( T U B B A L I O enters, bringing two cudgels.) "Well now, by my 
faith, look, the cudgel-man is coming very opportunely here. 

L A B . (aside). By my troth, this surely is a t ingling for my 
ears. 

D Æ M . Come, Sparax, do you take this other cudgel. ( Giving 
him one.) Come, take your stand, one on one side, the other 

other. Take your stations both of you. (They stand 
with lifted cudgels on each side of the altar.) Just so. Now then 
attend to me: if, i' faith, that fellow there should this day touch 
tnese women wi th his finger against their inclination, if you 
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don't give him a reception1 wi th these cudgels even to that 
degree that he shan't know which way he is to get home, 
you are undone, both of you. If he shall call for any one, 
do you make answer to this fellow in their stead. Bu t If 
he himself shall attempt to get away from here, that instant, 
as hard as you can, lay on to his legs wi th your sticks. 

L A B . Are they not even to allow me to go away from here ? 
D Æ M . I 've said sufficient. A n d when that servant comes 

here wi th his master, he that has gone to fetch his master, 
do you at once go home. At tend to this wi th great d i l i ­
gence, w i l l you. ( D Æ M O N E S goes into his house.) 

SCENE V I . — P A L Æ T R A , A M P E L I S C A , L A B R A X , and the 
SERVANTS. 

L A B . O rare, by my t roth , the Temple here is surely 
changed all of a sudden ; this is now the Temple of Her­
cules2 which was that of Venus before ; in such fashion has the 
old fellow planted two statues here wi th clubs. I ' faith, I 
don't know now whither in the world I shall fly from here; 
so greatly are they both raging now against me, both land 
and sea. Palaestra! 

SERV. W h a t do you want ? L A B . Away wi th you, there 
is a misunderstanding between us; that, indeed, is not my 
Palaestra3 that answers. Harkye, Ampelisca. 

SERV. Beware of a mishap, w i l l you. 
L A B . (aside). So far as they can, the worthless fellows 

advise me r ight ly enough. (Aloud.) But , harkye, I ask 
you, whether it is any harm to you for me to come nearer to 
these women ? 

1 Their inclination—a reception)—Ver. 811. "Invitos—invitassitis." He 
here plays upon the resemblance of the words " invitos," signifying " against 
their w i l l , " and " invito," being a verb signifying " to invite," and admitting of 
much the same equivocal use as our expression, " to give a warm reception to." 

2 Temple of Hercules)—Ver. 822. Seeing the servants with tlieir cudgels, he 
is reminded of Hercules, who was thus depicted, and was called by the Poets 
" Claviger." 

3 Not my Palaestra)—Ver. 827. Echard, borrowing the notion from Madame 
Dacier, has the following Note on this passage: " This ' Palaestra' was a place of 
public exercise, over the gate of which was a statue of Hercules, wi th an inscrip­
tion * Palæstra;' now Labrax, finding this stout fellow with his club, whom before 
he had compared to Hercules, answering instead of Pal*stra, he wi t t i ly alrides 
to that statue, and says that that Palaestra was none of his." Thornton appears 
to be right in considering this a far-fetched conceit on the part of the fair Com-
mentatress. 
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SERV. "Why none at all to ourselves. 
L A B . W i l l there be any harm to myself? 
SERV. None at all, i f you only take care. 
L A B . What is i t that I ' m to take care against? 
SERV. W h y , look you, against a heavy mishap. 
L A B . Troth now, prithee, do let me approach them. 
SERV. Approach them, if you like. 
L A B . I ' faith, obligingly done; I return you thanks, I ' l l 

go nearer to them. (Approaches them.) 
SERV. Do you stand there on the spot, where you are. 

(Drags him to his place, with the cudgel over his head.) 
L A B . (aside). By my faith, I 've come scurvily off in many 

ways. Still, I ' m resolved to get the better of them this day 
by constantly besieging them. 

SCENE V I I . — E n t e r P L E S I D I P P U S and T R A C H A L I O , at a 
distance, on the other side of the stage, 

P L E S . A n d did the Procurer attempt by force and violence 
to drag my mistress away from the altar of Venus ? 

T R A C H . Even so. P L E S . W h y didn't you k i l l him on the 
instant ? 

T R A C H . I hadn't a sword. P L E S . YOU should have taken 
either a stick or a stone. 

T R A C H . W h a t ! ought I to have pelted this most villanous 
fellow w i t h stones like a dog ? * * # # 
* * # # * 

L A B . (aside, on seeing them). By my troth, but I ' m un­
done now; see, here's Plesidippus; he'll be sweeping me 
away altogether this moment wi th the dust. 

P L E S . Were the damsels sitt ing on the altar even then 
when you set out to come to me ? 

T R A C H . Yes, and now they are sitting i n the same place. 
PLES . Who is now protecting them there ? 
T R A C H . Some old gentleman, I don't know who, a neigh­

bour of the Temple of Venus—he gave very k ind assistance; 
he is now protecting them wi th his servants—I committed 
them to his charge. 

P L E S . Lead me straight to the Procurer. Where is this 
fellow ? (They go towards L A B R A X . ) 

L A B . Health to you. P L E S . I want none of your healths. 
Make your choice quickly, whether you had rather be seized 
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by your throat wrenched1, or be dragged along; choose which­
ever you please, while you may. 

L A B . I wish for neither. P L E S . Be off then, Trachalio, w i th 
all speed to the sea-shore ; bid those persons that I brought 
wi th me to hand over this rascal to the executioner, to come 
from the harbour to the city to meet me; afterwards return 
hither and keep guard here. I ' l l now drag this scoundrelly 
outcast to justice. (Exit T B A C H A L I O . 

SCENE V I I I . — P L E S I D I P P U S , L A B B A X , PALÆSTRA, and 
SERVANTS. 

P L E S . (to L A B B A X ) . Come, proceed to a court of justice. 
L A B . In what have I offended ? , PLES. DO you ask ? 

D idn ' t you receive an earnest of me for this woman (pointing 
to PALJESTBA), and carry her off from here? 

L A B . I didn't carry her off. P L E S . "Why do you deny it ? 
L A B . Troth now, because I put her on board ship ; carry 

her off2, unfortunately, I couldn't. For my part, I told you 
that this day I would make my appearance at the Temple 
of Venus; have I swerved at all fr0m that ? Am I not there ? 

P L E S . Plead your cause i n the court of just ice; here a 
word is enough. Follow me. (They lay hold of him.) 

L A B . (calling aloud). I entreat you, my dear Charmides, 
do come to my rescue; I am being seized with my throat 
wrenched. 

SCENE IX .—Ente r C H A R M I D E S , F R O M the Temple. 

C H A R M . (looking about). Who calls my name ? 
L A B . DO you see me how I ' m being seized? 
C H A R M . I see, and view i t wi th pleasure. 
L A B . Don ' t you venture to assist me ? 
C H A B M . What person is seizing you ? 
L A B . Young Plesidippus. 
C H A R M . Wha t you've got, put up wi th ; 'twere better 

for you, wi th a cheerful spirit, to slink to gaol; that has be­
fallen you which many greatly wish for for themselves. 

1 Seized by your throat wrenched)—Ver. 853. " Rapin te obtorto collo." Echard 
has the following Note: " When any person was brought before the Praetor, they 
always threw his gown or cloak about his neck, and led him that way; and this 
was called ' rapi obtorto collo. '" 

* Carry her off)—Ver. 863. There is a play or cuibble here upon the words 
•" avehere" and " provehere," " t o carry away," and " t o put on board ship," for 
the purpose of being carried away. 



104 RUDENS; Act III 

L A B . What's that ? CHARM. TO find for themselves that 
which they are seeking. 

L A B . I entreat you, do follow me. CHARM. YOU try to 
persuade me, just like what you are : you are being taken off 
to gaol, for that reason is it you entreat me to follow you ? 

PLES. (to LABRAX). DO you still resist ? * 
L A B . I 'm undone. PLES. I trust that may prove the 

truth. You, my dear Palaestra and Ampelisca, do you re­
main here in the meanwhile, until I return hither. 

SERV. I would advise them rather to go to our house, 
until you return. 

PLES. I 'm quite agreable; you act obligingly. (The 
SERVANTS open the door of the cottage, and PAL-ÆSTRA and 
AMPELISCA go in.) 

L A B . You are thieves to me. SERV. HOW, thieves ? 
PLES. Lead him along. (The SERVANTS seize him.) 
L A B . (calling out). I pray and entreat you, Palaestra. 
PLES. Follow, you hang-dog. L A B . Guest, Charmides ! 
CHARM. I am no guest of yours; I repudiate your hospi­

tality. L A B . What, do you slight me in this fashion ? 
CHARM. I do so ; I've been drinking with you once already1. 
L A B . May the Deities confound you. 
CHARM. TO that person of yours, say that. (PLESIDIPPUS 

leads LABRAX off, followed by the SERVANTS.) 

SCENE X.—CHAEMIDES, alone. 
CHARM. I do believe that men are transformed, each into 

a different beast. That Procurer, I guess, is transformed 
into a stock-dove2 ; for, before long, his neck will be in the 
stocks. He'l l to-day be building his nest in the gaol. Still, 
however, I ' l l go, that I may be his advocate,—if by my aid 
he may possibly be sentenced any the sooner. 

1 Once already)—Ver. 884. He alludes to the drenching he has had in the 
sea, by reason of his acquaintance with Labrax, and means to Bay that one 
such reception is quite sufficient for his life. 

2 A stock-dove)—Ver. 887. He puns upon the resemblance between the word 
" columbar," " a collar," into which the head was inserted by way of punishment, 
and " (olumbus," a " pigeon." The notion of preserving the pun, by using the 
word '-stock-dove," is Echard's. The plural of ;he word "columbar5' Was 
also used to signify a dove-cot 



Act I V . T H E F I S H E R M A N ' S R O P E . 105 

A C T I V 1 . — S C E N E I . 

Enter DÆMONES,from his cottage. 

D Æ M . (to himself?) 'Twas r ight ly done, and it .s a pleasure 
this day for me to have given aid to these young women; I 
have now found some dependants, and both of them of comely 
looks and youthful age. B u t my plaguy wife is watching me 
in all ways, lest I should be giving any hint to the young 
women. Bu t I wonder what in the world my servant Gripus 
is about, who went last night to the sea to fish. Troth, he 
had done wiser if he had slept at home ; for now he throws 
away both his pains and his nets, seeing what a storm there 
now is and was last night. I ' l l thoroughly cook upon my 
fingers what he has caught to-day ; so violently do I see the 
ocean heaving. (A bell rings.) Bu t my wife's calling me to 
breakfast; I ' l l re turn home. She'll now be filling my ears 
wi th her silly prating. (Goes into the cottage.) 

SCENE I I .—Enter G R I P U S , dragging a net enclosing a 
wallet, by a rope. 

G R I P , (to himself). These thanks do I return to Neptune, 
my patron, who dwells in the salt retreats, the abode of fishes, 
inasmuch as he has despatched me finely laden on my return 
from his retreats, and from his Temples, laden wi th most 
abundant booty, w i th safety to my boat, which in the stormy 
sea made me master of a singular and rich haul. In a won­
drous and incredible manner has this haul turned out prosper­
ously for me, nor yet have I this day taken a single ounce 
weight offish, but only that which I am here bringing wi th 
me in my net. For when I arose in the middle of the night, 
and without sloth, I preferred profit to sleep and rest; in the 
raging tempest, I determined to t r y how I might lighten the 
poverty of my master and my own servitude, not sparing of 
my own exertions. Most worthless is the man that is sloth­
ful , and most detestably do I hate that kind of men. It be­
hoves him to be vigilant who wishes to do his duty in good 
t i m e ; for it befits him not to be waiting un t i l his master 
arouses him to his duties. For those who sleep on for the 

1 Act IV.) Echard remarks that the interval between the last Act and th'tf 
is filled up with Plesidippus carrying Labrax before the Praetor and his trial, an. 
likewise with what passes in Dæmones' house. 



106 RUDENS; Act IV. 

love of i t , rest without profit to themselves and to their own 
cost. Bu t now I, who have not been slothful, have found 
that for myself through which to be slothful if I should 
choose. (Points to the wallet.) This have I found in the sea 
to-day; whatever's in i t , i t 's something heavy that's in i t ; I 
th ink i t 's gold that's in i t . A n d not a single person is there 
my confidant in the matter. Now, Gripus, this opportunity 
has befallen you, that the Praetor1 might make you a free man 
from among the multitude. Now, thus shall I do, this is my 
determination; I ' l l come to my master cleverly and cunningly, 
l i t t l e by l i t t le I ' l l promise money for my freedom, that I may 
be free. Now, when I shall be free, then, in fine, I ' l l provide 
me land and houses2 and slaves: I ' l l carry on merchandize 
w i th large ships : among the grandees I shall be considered 
a grandee. Afterwards, for the sake of pleasing myself, I ' l l 
bui ld me a ship and I ' l l imitate Stratonicus3, and I ' l l be 
carried about from town to town. When my greatness is 
far-spread, I shall fortify some great c i t y : to that city I shall 
give the name of " Gripus," a memorial of my fame and ex­
ploits, and there I ' l l establish a mighty kingdom. I am re­
solving here in my mind to prepare for mighty matters. At 
present I ' l l hide this booty. Bu t this grandee (pointing to 
himself) is about to breakfast upon vinegar4 and salt, wi th ­
out any good substantial meat. (Gathers up the net, and 
drags it after him.) 

SCENE I I I . — E n t e r T E A C H A L I O , in haste. 
T E A C H . Hallo there ! stop. G R I P . W h y should I stop ? 
T E A C H . Whi le I coil up this rope5 for you that you are 

dragging. G R I P . N O W let i t alone. 
1 The ProBtor)—Ver. 927. The slave about to be manumitted, or to receive his 

freedom, was taken before the Praetor, whose lictor laid the " viudicta" or 
" festuca," " the rod of l iberty," on the head of the slave, on which he received 
his freedom. 

2 Land and houses)—Ver. 930. Is not this wonderfully like Alnaachar's reverie 
in the Arabian Nights, so aptly quoted in the Spectator ? 

2 Stratonicus)—Ver. 932. He was the treasurer of Philip of Macedon and 
Alexander the Great, and was famed for his wealth among the Greeks, as Crassus 
was among the Romans. 

4 Upon vinegar)—Ver. 937. He alludes to the " posca," or vinegar and water, 
which formed the beverage of the slaves, and which is mentioned by Palaestrio in 
the Miles Gloriosus, 1. 836. 

5 This rope)—Ver. 938. This is the first mention of the '"rudens," or " net-
rope," from which the Play derives its name. 
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T R A C H . Troth, but I ' l l assist you. What's kindly done to 
worthy men, isn't thrown away. 

G R I P . * * * * * There was 
a boisterous tempest yesterday; no fish have I, young man; 
don't you be supposing I have. Don' t you see that I ' m 
carrying my dripping net without the scaly race ? 

T R A C E . V faith, I ' m not wishing for fish so much as I am 
in need of your conversation. 

G R I P . Then, whoever you are, you are worrying me to 
death with your annoyance. 

T R A C H . (takes hold of him). I ' l l not allow you to go away 
from here; stop. 

G R I P . Take you care of a mishap, i f you please; but 
why the plague are you dragging me back ? 

T R A C H . Listen. G R I P . 1 won't listen. 
T R A C H . But, upon my faith, you shall listen. 
G R I P . Nay but, another time, tel l me what you want. 
T R A C H . Come now, it 's worth your while at once to hear 

what I want to te l l you. G R I P . Bay on, whatever it is. 
T R A C H . See whether any person is following near us. 

(Looks back.) G R I P . Why, what reason is there that i t 
should matter to me ? 

T R A C H . SO i t i s ; but can you give me some good advice ? 
G R I P . What's the business ? Only tell me. 
T R A C H . I ' l l te l l you ; keep silence; i f only you' l l give 

me your word that you won't prove treacherous to me. 
G R I P . I do give you my word; I ' l l be true to you, whoever 

you are. 
T R A C H . Listen. I saw a person commit a theft; I knew 

the owner to whom that same property belonged. Afterwards 
I came myself to the thief, and I made him a proposal in these 
terms: " I know the person on whom that theft was com­
mitted ; now if you are ready to give me half, I ' l l not make 
a discovery to the owner." He didn't even give me an 
answer. What is it fair should be given me out of i t ? 
Half, I trust you w i l l say. 

G R I P . Aye, even more; but unless he gives i t you, I think 
it ought to be told to the owner. 

T R A C H . I ' l l act on your advice. Now give me your atten-
t i on ; for it is to yourself all this relates. 

G R I P . What has been done by me? 
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T E A C H , (pointing at the wallet). I 've known the person 
for a long time to whom that wallet belongs. 

G R I P . What do you mean ? 
T E A C H . A n d i n what manner i t was lost. 
G R I P . Bu t I know in what manner it was found; and I 

know the person who found i t , and who is now the owner. 
That, i ' faith, is not a b i t the more your matter than it is my 
own. I know the person to whom it now belongs; you, the 
person to whom it formerly belonged. This shall no indivi­
dual get away from me ; don't you be expecting to get it in 
a hurry. 

T R A C H . I f the owner comes, shan't he get i t away ? 
G R I P . That you mayn't be mistaken, no born person is 

there that's owner of this but my own self—who took this 
in my own fishing. 

T E A C H . "Was it really so ? 
G R I P . Which fish in the sea w i l l you say " is my own ?" 

When I catch them, if indeed I do catch them, they are my 
own; as my own I keep them. They are not claimed as 
having a right to freedom1, nor does any person demand a 
share in them. In the market I sell them all openly as 
my own wares. Indeed, the sea is, surely, common to all 
persons. 

T E A C H . I agree to that ; prithee, then, why any the less 
is it proper that this wallet should be common to me? It 
was found in the sea. 

G R I P . Assuredly you are an outrageously impudent fellow ; 
for if this is justice which you are saying, then fishermen 
would be ruined. Inasmuch as, the moment that the fish 
were exposed upon the stalls, no one would buy them ; every 
person would be demanding his own share of the fish for him­
self; he would be saying that they were caught in the sea 
that was common to all. 

T E A C H . What do you say, you impudent fellow ? Do you 
dare to compare a wallet wi th fish ? Pray, does it appear to 
be the same thing ? 

G B I P . The matter doesn't lie i n my power; when I 've 
1 Claimed as having a right to freedom)—Ver. 973. " Manu asserere n was 

" to assert" or " claim the liberty of a slave by action at .aw." Gripus applies the 
term to the fish of the sea, and means to say that when he catches them he sells 
them as his own " venales," or " slaves." 
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cast my hook and net into the sea, whatever has adhered I 
draw out. Whatever my net and hooks have got, that in 
especial is my own. 

T R A C H . Nay but, i ' faith, i t is no t ; if, indeed, you've fished 
up any article that's made1. G R I P . Philosopher, you. 

T E A C H . Bu t look now, you conjurer, did you ever see a 
fisherman who caught a wallet-fish, or exposed one for sale in 
the market ? But, indeed, you shan't here be taking possession 
of all the profits that you choose; you expect, you d i r ty 
fellow, to be both a maker of wallets2 and a fisherman. Either 
you must show me a fish that is a wallet, or else you shall 
carry nothing off that wasn't produced in the sea and has no 
scales. 

G R I P . "What, did you never hear before to-day that a 
wallet was a fish ? 

T R A C K . Vi l la in , there is no such fish. 
G R I P . Yes, there certainly i s ; I , who am a fisherman, know 

i t . Bu t it is seldom caught; no fish more rarely comes near 
the land. 

T R A C H . I t ' s to no purpose; you hope that you can be 
cheating me, you rogue. Of what colour is it ? 

G R I P , (looking at the wallet). Of this colour very few are 
caught: some are of a purple skin, there are great and black 
ones also. 

T R A C H . I understand; by my troth, you ' l l be turning into 
a wallet-fish I fancy, if you don't take care; your skin w i l l 
be purple, and then afterwards black. 

G R I P , (aside). "What a villain this that I have met w i th 
to-day! 

T R A C H . W e are wasting words; the day wears apace. 
Consider, please, by whose arbitration do you wish us to 
proceed ? 

G R I P . By the arbitration of the wallet. 
T R A C H . Really so, indeed ? Y o u are a fool. 
G R I P . M y respects to you, Mister Thales3. (Going.) 

1 Article that's made)—Ver. 986. " Vas." An utensil or article that is manu­
factured. 

2 Maker oficallets)—Ver. 990. " Vi to r , " or " vietor," was a maker of " viduli,'* 
or " wallets," which were made of osier, and then covered with leather of various 
colours. 

1 Thales)—Ver. 1003. Thales of Miletus was one of the seven wise men of 
Greece. Gripus ironically calls Trachalio by this name, in reply to the Ovher 
naving called him a fool 
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T R A C H . (holding him). You shan't carry that off this day, 
uii-ess you find a place of safe keeping for it, or an umpire, 
by whose arbitration this matter may be settled. 

G R I P . Prithee, are you i n your senses ? 
T R A C H . I ' m mad, i n need of hellebore. 
G R I P . But I ' m troubled wi th sprites; s t i l l I shan't let this 

go. (Hugs the wallet.) 
T R A C H . Only add a single word more, that instant I ' l l 

drive my fists smash into your brains. This instant on this 
spot, just as a new napkin is wont to be wrung, I ' l l wring 
out of you whatever moisture there is, if you don't let this 
go. (Seizes the wallet.) 

G R I P . Touch me; I ' l l dash you down on the ground just 
in such fashion as I ' m in the habit of doing with a poly­
pus fish1. Wou ld you like to fight ? (Assumes a boxing at­
titude.) 

T R A C H . What need is there ? Nay, i n preference, divide 
the booty. 

G R I P . Y O U can't get anything from here but harm to your­
self so don't expect i t . I ' m taking myself off. 

T R A C H . Bu t I ' l l t u rn aside your ship from that direction, 
that you mayn't be off anywhere—stop. (Stands in front of 
him, and holds the rope.) 

G R I P . If you are the helmsman of this ship, I ' l l be the 
pilot. Le t go of the rope now, you villain. 

T R A C H . I w i l l let go; do you let go of the wallet. 
G R I P . I ' faith, you shall never this day become a scrap the 

more wealthy from this. 
T R A C H . You cannot convince me by repeatedly denying, 

unless either a part is given me, or it is referred to arbitra­
t ion, or it is placed in safe keeping. 

G R I P . What , that which I got out of the sea ? 
T R A C H . But I spied i t out from the shore. 
G R I P . — W i t h my own pains and labour, and net and boat. 
T R A C H . I f now the owner, whose property i t is, were to 

come, how am I, who espied from afar that you had taken 
this, a bit the less the thief than yourself? 

G R I P . None whatever. (Going.) 
T R A C H . (seizing the net). Stop, you whip-knave; jus t let 

1 With a polypus FISh)—Ver. 1010. The polypus not being eatable, the fisher 
man would throw it violently on the ground on finding it in the nets. 
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me learn of you by what reasoning I am not the sharer, 
and yet the thief. 

G R I P . I don't knew; neither do I know these city laws 
of yours, only that I affirm that this is mine. (Looks at the 
wallet!) 

T R A C H . A n d I , too, say that i t is mine. 
G R I P . Stay now; I 've discovered by what method you may 

ie neither thief nor sharer. 
T R A C H . By what method ? 
G R I P . Le t me go away from here; you quietly go your 

own way, and don't you inform against me to any one, and 
I won't give anything to you. Y o u hold your tongue; I ' l l 
be mum. This is the best and the fairest plan, 

T R A C H . W e l l , what proposition do you venture to make ? 
G R I P . I 've made i t already; for you to go away, to let go 

of the rope, and not to be a nuisance to me. 
T R A C H . Stop while I propose terms. 
G R I P . I ' faith, do, prithee, dispose1 of yourself forthwith. 
T R A C H . D O you know any one in these parts ? 
G R I P . M y own neighbours I must know, 
T R A C H . Where do you live here ? G R I P , (pointing). A t 

a distance out away yonder, as far off as the farthest fields. 
T R A C H . (pointing to the cottage of DÆMONES). The person 

that lives in that cottage, should you like it to be decided by 
Lis arbitration ? 

G R I P . Le t go of the rope for a moment while I step 
aside and consider. 

T R A C H . Be i t so. (Lets go of the rope.) 
G R I P , (aside). Capital, the thing's all r i gh t ; the whole of 

this booty is my own. He's invit ing me here inside of my 
own abode to my own master as umpire. By my troth, he 
never this day w i l l award three obols away from his own 
servant. Assuredly, this fellow doesn't know what proposal 
he has been making. (To T R A C H A L I O . ) I ' l l go to the arbi­
trator with you. 

T R A C H . Wha t then? G R I P . Although I know for sure 
that this is my own lawful right, let that be done rather than 
I should now be fighting with you. 

1 Propose—dispose)—Ver. 1031-2. He plays on the resemblance of the wards 
refero,' to make a proposal," and " aufero," " to betake one's self away." 
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T R A C H . Now you satisfy me. 
G R I P . Although you are driving me before an arbitrator 

whom I don't know, if he shall administer justice, although 
he is unknown, he is as good as known to me ; if he doesn't, 
though known, he is the same as though entirely unknown. 

SCENE IV.—Enter DÆMONES, from his cottage, with P A ­
LAESTRA and A M P E L I S C A , and SERVANTS. 

D Æ M . (to the W O M E N ) . Seriously, upon my faith, young 
women, although I wish what you desire, I ' m afraid that on 
your account my wife w i l l be turning me out of doors, who'l l 
be saying that I 've brought harlots here before her very eyes. 
Do you take refuge at the altar rather than I 1 . 

T H E W O M E N . We, wretched creatures, are undone. (They 
weep.) 

D Æ M . I ' l l place you in safety; don't you fear. B u t why 
(turning to the SERVANTS) are you following me out of 
doors ? Since I ' m here, no one shall do them harm. Now 
then, be off, I say, in-doors, both of you, you guards from off 
guard. ( They go in.) 

G R I P . 0 master, save you. 
DiEM. Save you. How goes it ? 
T R A C H . (pointing to G R I P U S ) . I S he your servant ? 
G R I P . I ' m not ashamed to say yes. 
T R A C H . I 've nothing to do wi th you. 
G R I P . Then get you gone hence, w i l l you. 
T R A C H . Prithee, do answer me, aged s i r ; is he your ser­

vant ? D Æ M . He is mine. 
T R A C H . Oh then, that is very good, since he is yours. 

Again I salute you. 
D Æ M . A n d I you. Are you he who, not long since, went 

away from here to fetch his master ? 
T R A C H . I am he. 
D Æ M . What now is it that you want ? 
T R A C H . (pointing to G R I P U S ) . This is your servant, you 

say? 
D J E M . He is mine. 
T R A C H . That is very good, since he is yours. 

1 Rather than I)—Ver. 1048. Daemones here alludes to the jealous disposition 
of I is wife, and says that if the damsels do sat onit his house be shall be obliged 
to . sO in self defence. 
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D Æ M . What 's the matter ? 
T E A C H , (pointing to G R I P us). That's a rascally fellow 

there. D Æ M . What has the rascally fellow done to you ? 
T R A C H . I wish the ancles of that fellow were smashed. 
DÆM.. What's the thing about which you are now disputing 

between yourselves ? 
T R A C H . I ' l l te l l you. G R I P . N O , I ' l l te l l you. 
T R A C H . I fancy I ' m to move the matter first. 
G R I P . I f indeed you were a decent person, you would 

be moving yourself off from here. 
DÆM. Gripus, give attention, and hold your tongue. 
G R I P . I n order that that fellow may speak first ? 
D Æ M . Attend, I tell you. (To T R A C H ALTO.) D O you say on. 
G R I P . W i l l you give the r ight of speaking to a stranger 

sooner than to your own servant ? 
T R A C H . 0 dear! how impossible i t is for him to be kept 

quiet. As I was beginning to say, that Procurer, whom 
some l i t t le time since you turned out of the Temple of 
Venus—see (pointing at the wallet), he has got his wallet. 

G R I P . I haven't got i t . T R A C H . D O you deny that which 
I see wi th my own eyes ? 

G R I P . Bu t I only wish you couldn't see. I have got i t , 
and I haven't got i t ; why do you trouble yourself about me, 
what things I do ? 

T R A C H . I n what way you got i t does matter, whether 
rightfully or wrongfully. 

G R I P . I f I didn't take i t in the sea, there's not a reason 
why you shouldn't deliver me up to the cross. If I took it in 
the sea wi th my net, how is it yours rather than my own ? 

T R A C H . (to D ^ M O N E S ) . He is deceiving y o u ; the matter 
happened in this way, as I am telling you. 

G R I P . Wha t do you say ? T R A C H . SO long as the per­
son that has the first right to speak is speaking, do (to DÆ~ 
MONES) put a check on him, please, i f he belongs to you. 

G R I P . What , do you wish the same thing to be done to 
myself, that your master has been accustomed to do to your­
self ? If he is in the habit of put t ing a check upon you, 
this master of ours isn't in the habit of doing so wi th us. 

D Æ M . (to TRAcnALio). In that remark only has he got the 
better1 of you. What do you want now ? Tell me. 

1 Has he got the better)—Ver. 1076. In the use of the word " comprimere." an 
VOL. I I . I 
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T R A C K . For my part, I neither ask for a share of that 
wallet there, nor have I ever said this day that it is my o w n ; 
but in it there is a l i t t le casket that belongs to this female 
(pointing to PALAESTRA), whom a short time since I averred 
to be free born. 

DÆM. You are speaking of her, I suppose, whom a short 
time since you said was my countrywoman ? 

T R A C H . Just so ; and those trinkets which formerly, when 
l i t t le , she used to wear, are there in that casket, which is in 
that wallet. This thing is of no service to him, and w i l l be 
of u t i l i ty to her, poor creature, if he gives it up, by means of 
which to seek for her parents. 

D J E M . I ' l l make him give i t up ; hold your tongue. 
G R I P . I ' faith, I ' m going to give nothing to that fellow. 
T R A C I I . I ask for nothing but the casket and the trinkets1 . 
G R I P . What i f they are made of gold ? 
T R A C H . What 's that to you ? Gold shall be paid for gold, 

silver shall have its weight in silver in return. 
G R I P . Please let me see the gold; after that I ' l l let you 

see the casket. 
DÆM. (to G R I P U S ) . D O you beware of punishment, and 

hold your tongue. (To T R A C H A L I O . ) A S you commenced to 
speak do you go on. 

T R A C H . This one thing I entreat of you, that you w i l l have 
compassion on this female, if, indeed, this wallet is that Pro­
curer's, which I suspect it is. In this matter, I ' m saying 
nothing of certainty to you, but only on conjecture. 

G R I P . D O you see how the rascal's wheedling him ? 
T R A C H . Allow me to say on as I commenced. I f this is 

the wallet that belongs to that villain whose I say it is, these 
women here w i l l be able to recognize i t ; order him to show 
i t to them. 

indecent double entendre is intended; and agreeing with Gripus's remark, that 
the word in that sense could not be applied to him, Daaraones says that Gripus is 
right there, at all events. 

1 The trinkets)—Ver. 1086. These " crepundia," "trinkets "or " toys," seem 
to have been not unlike the amulets, or charms, in metal, of the present day. As 
kidnapping was in ancient times much more prevalent than now, these little arti­
cles, if carefully preserved by the child, might be the means of leading to the 
discovery of its parents; at the same time it may be justly asked how it came to 
pass that the kidnapper shouid allow such damning evidence of his vilIany to 
remain in existence. 
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G R I P . Say you so ? To show it to them ? 
D Æ M . He doesn't say unreasonably, Gripus, that the 

wallet should be shown. 
G R I P . Yes, i ' faith, confoundedly unreasonably. 
D J E M . H o w so ? G R I P . Because, i f I do show i t , at once 

they ' l l say, of course, that they recognize i t . 
T R A C H . Source of villany, do you suppose that all other 

people are just like yourself, you author of perjury ? 
G R I P . A l l this I easily put up wi th , so long as he (point­

ing to D Æ M O N E S ) is of my way of thinking1 . 
T R A C H . Bu t now he is against you ; from this (pointing to 

the wallet) w i l l he obtain true testimony. 
DÆM. Gripus, do you pay attention. (To T R A C H A L I O . ) 

T o u explain in a tew words what it is you want ? 
T R A C H . For my part, I have stated i t ; but i f you haven't 

understood me, I ' l l state it over again. Both of these women 
(pointing to them), as I said a short time since, ought to be 
free ; (pointing to P A L Æ T R A ) she was stolen at Athens when 
a little girl. 

G R I P . Tel l me what that has got to do wi th the wallet, 
whether they are slaves or whether free women ? 

T R A C H . Y o u wish i t all to be told over again, you rascal, so 
that the day may fail us. 

D&M. Leave off your abuse, and explain to me what I 've 
been asking. 

T R A C H . There ought to be a casket of wicker-work2 in 
that wallet, in which are tokens by means of which she may 
be enabled to recognize her parents, by whom, when l i t t le , she 
was lost at Athens, as I said before. 

G R I P . May Jupiter and the Gods confound you. What 
do you say, you sorcerer of a fellow ? What , are these wo­
men dumb, that they are not able to speak for themselves ? 

T R A C H . They are silent for this reason, because a silent 
woman is always better than a talking one. 

1 Of my way of thinking)—Ver. 1100. " Dum hie hinc a me sentiat.* This is 
Clearly the meaning, though one translation renders this line thus: " I easily bear 
all those things unt i l this fellow may feel that he must go away hence from ine." 
T R A C H . (moving further off). " But now," &c. 

* Casket of wicker-work)—Ver. 1109. " Caudeam." Festus tells us that this 
kind or casKet was made of wicker, and received its name from its resemblance to 
a horse's tail, " cauda;" others, however, perhaps with more probability, derive it 
from "caudex," u a piece of wood." 

i 2 
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G R I P . Tlien, i ' faith, by your way of speaking, you are 

neither a man nor a woman to my notion. 
T E A C H . H O W so ? G R I P . Why , because neither talking 

nor silent are you ever good for anything. Prithee (to DJE-
MONEs), shall I ever be allowed to-day to speak ? 

DÆM . If you utter a single word more this day, I ' l l break 
your head for you. 

T E A C H . A S I had commenced to say i t , old gentleman, I 
beg you to order him to give up that casket to these young 
women; if for it he asks any reward for himself, it shall be 
paid; whatever else is there besides, let him keep for himself. 

G R I P . N O W at last you say that, because you are aware i t is 
my r igh t ; just now you were asking to go halves. 

T R A C I I . Aye, and even s t i l l I ask i t . 
G R I P . I 've seen a kite making a swoop, even when he 

got nothing at all however. DÆM. (to G R I P U S ) . Can't I 
shut your mouth without a drubbing ? 

G R I P , (pointing to T R A C H A L T O ) . I f that fellow is silent, 
I ' l l be silent; if he talks, allow me to talk in my own 
behalf. 

D Æ M . Please now give me this wallet, Gripus. 
G R I P . I ' l l trust i t to you ; but for you to return i t me, if 

there are none of those things in i t . 
DÆM. I t shall be returned. G R I P . Take i t . (Gives him 

the wallet.) 
DÆM. Now then listen, Palaestra and Ampelisca, to this 

which I say: is this the wallet, in which this Procurer said 
that your casket was ? 

P A L . I t is the same. G R I P , (aside). Troth, to my sorrow, 
I ' m undone ; how on the instant, before she well saw i t , she 
said that it was i t . 

P A L . I ' l l make this matter plain to you, instead of difficult. 
There ought to be a casket of wicker-work there in that 
wallet ; whatever is in there I ' l l state by name ; don't you 
show me anything. If I say wrong, I shall then have said 
this to no purpose; then you shall keep these things, what­
ever is in there for yourselves. Bu t if the t ru th , then I en­
treat you that what is my own may be restored to me. 

DÆM. I agree ; you ask for bare justice only, in my way of 
thinking, at least. 

G R I P . But , i ' faith, in mine, for extreme injustice; what i i 
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she is a witch or a sorceress, and shall mention exacth 
everything that's in it ? Is a sorceress to have it ? 

DÆM. She shan't get i t , unless she tells the t r u t h ; in vain 
w i l l she1 be conjuring. Unloose the wallet, then (giving it to 
G R I P U S ) , that as soon as possible I may know what is the t ruth. 

G R I P , (first unfastens the straps of the wallet, and then 
hands it to his M A S T E R ) . Take i t 2 , it 's unfastened. (DÆMONES 
takes out the casket.) Alas, I ' m undone ; I see the casket. 

DÆM. (holding it up, and addressing P A L E S T R A ) . I S this i t ? 
P A L . That is i t . O my parents, here do I keep you locked 

up; here have I enclosed both my wealth and my hopes of 
recognizing you. 

G R I P , (aside). Then, by my faith, the Gods must be enraged 
wi th you, whoever you are, who fasten up your parents in so 
narrow a compass. 

DÆM. Grip US, come hither, your cause is being tried. (To 
PALÆSTRA.) D O you, young woman, away at a distance there 
say what's in i t , and of what appearance ; mention them all. 
By my troth, if you make ever so slight a mistake, even if 
afterwards you wish, madam, to correct yourself, you' l l be 
making a great mistake. 

G R I P . You demand what's real justice. T R A C H . By my 
t roth, then, he doesn't demand yourself; for you are the op­
posite of justice. 

D Æ M . N O W then, say on, young woman. Gripus, give at­
tention and hold your tongue. 

P A L . There are some trinkets. DÆM. (looking in the 
casket). See, here they are, I espy them. 

G R I P , (aside). I n the first onset I am worsted; (takes hold 
of the arm OF'DÆMONES) hold, don't be showing. 

D Æ M . Of what description are they ? Answer in their 
order. P A L . In the first place, there's a l i t t le sword of 
gold, wi th an inscription. 

1 In vain mil she)—Ver. 1141. By this he clearly means to say that conjuring 
!8 all nonsense, and that she has no chance of telling what is in it merely by 
guessing. 

2 Take it)—Ver. 1143, " Hoc habe." This, though not adopted by Fleckeisen, 
seems to be the right reading, and we have followed the conjecture of the learned 
Rost in adopting it. Gripus undoes the strap, then holds the wallet to his master, 
saying, " Take it, it's unfastened." Daemones takes it, and at once draws out the 
casket, on seeing which Gripus makes an exclamation of surprise and disappoint-
menu 
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DÆM. Just te l l me, what the characters are upon that 
l i t t le sword. 

P A L . The name of ray father. Next, on the other side, there's 
a l i t t le two-edged axe, of gold likewise, wi th an inscription: 
there on the axe is the name of my mother. 

D Æ M . Stay ; te l l me, what's the name of your lather upon 
the l i t t le sword ? 

P A L . Daemones. DÆM. Immortal Gods! where in the 
world are my hopes ? 

GRIP, Aye, by my troth, and where are mine ? 
DÆM. DO proceed forthwith, I entreat you. 
G I U P . Cautiously, or else (aside) away to utter perdition. 
DÆM. Say, what's the name of your mother, here upon 

the l i t t le axe ? 
P A L . Daedalis. D Æ M . The Gods w i l l that I should be pre­

served. 
G R I P . B u t that I should be ruined. 
DÆM. This must be my own daughter, Gripus. 
GRIP She may be for me, indeed. (To T R A C H A L I O . ) May 

all the Gods confound you who this day saw me with your 
eyes, and myself as well for a blockhead, who didn't look 
about a hundred times first to see that no one was watching 
me, before I drew the net out of the water. 

P A L . Next, there's a l i t t le knife of silver, and two l i t t le 
hands linked together, and then a l i t t le sow. 

G R I P , (aside). Nay, then, go and be hanged, you wi th 
your l i t t le sow and wi th your l i t t l e pigs. 

P A L . There's also a golden drop1, which my father pre­
sented to me upon my birthday. 

D Æ M . Undoubtedly there i s ; but I cannot restrain myself 
1 A golden drop)—Ver. 1171. The " bulla" was a ball of metal, so called from 

its resemblance in shape to a drop or bubble of water. These were especially worn 
by the Roman children, suspended from the neck, and were generally made of thin 
plates of gold, of about the size of a walnut. The use of them was derived 
from the people of Etruria, and though originally used solely by the children of 
the Patricians, they were subsequently worn by all of free birth. The children 
of the " libertini," or " freed-men," wore *• bullae," but made of leather. The 
" bulla " was laid aside at the same time as the " toga praetexta," and was on 
that occasion consecrated to the Lares. It must be owned that the " little sow," 
mentioned in the line before, was rather a 2urious sort of trinket. Thornton thinks 
that the word " sucula " admitted of a aouble entendre, though of what nature 
is now unknown. 
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any longer from embracing you. My daughter, blessings on 
y o u ; I am that father who begot you ; I am Dæmones, and see, 
your mother Daedalis is in the house here (pointing to his 
cottage). 

A M P . (embracing him). Blessings on you, my unlooked-
for father. 

DÆM. Blessings on you ; how joyously do I embrace you. 
T R A C H . 'Tis a pleasure to me, inasmuch as this falls to 

four lot from your feelings of affection. 
D Æ M . Come then, Trachalio, if you can, bring that wallet 

into the house. 
T R A C H . (taking the wallet). See the villany of Gripus ; 

inasmuch, Gripus, as this matter has turned out unfortu­
nately for you, I congratulate you. 

D Æ M . Come, then, let's go, my daughter, to your mother, 
who w i l l be better able to enquire of you into this matter 
from proofs; who had you more in her hands, and is more 
thoroughly acquainted wi th your tokens. 

T R A C K . Let 's all go hence in-doors, since we are giving 
our common aid. 

P A L . Follow me, Ampelisca. A M P . That the Gods favour 
you, it is a pleasure to me. (They all go into the cottage of 
IXEMONES, except G R I P U S . ) 

SCEKE V . — G R I P U S , alone. 

G R I P , (to himself). A m I not a blockhead of a fellow, to 
have this day fished up that wallet ? Or, when I had fished 
it up, not to have hidden it somewhere in a secret spot ? By 
my troth, I guessed that it would be a troublesome booty for 
me, because it fell to me in such troublous weather. I ' faith, 
I guess that there's plenty of gold and silver there. What is 
there better for me than to be off hence in-doors and secretly 
hang myself—at least for a l i t t le time, un t i l this vexation 
passes away from me ? (Goes into the cottage.) 

SCENE YI .—Enter DÆMONES, from his cottage. 
DÆM. (to himself.) 0 ye immortal Gods, what person is there 

more fortunate than I, who unexpectedly have discovered my 
daughter ? Isn ' t it the fact, that if the Gods w i l l a blessing to 
befall any person, that longed-for pleasure by some means or 
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other, falls to the lot1 of the virtuous ? I this day, a th ing 
that I never hoped for nor yet believed, have unexpectedly 
discovered my daughter, and I shall bestow her upon a re­
spectable young man of noble family, an Athenian, and my 
kinsman. For that reason I wish him to be fetched hither 
to me as soon as possible, and I 've requested my servant 
to come out here, that he may go to the Forum. Sti l l , I ' m 
surprised at it that he isn't yet come out. I th ink I ' l l go to 
the door. (Opens the door, and looks in.) What do I behold ? 
Embracing her, my wife is clasping my daughter around her 
neck. Her caressing is really almost too foolish and sicken­
ing2 . (Goes to the door again, and calls out.) 'Twere better, 
wife, for an end to be made at last of your kissing; and 
make all ready that I may perform a sacrifice, when I 
come in-doors, in honor of the household Gods, inasmuch as 
they have increased our family. At home I have lambs and 
swine for sacred use. Bu t why, ladies, are you detaining 
that Trachalio ? Oh, I see he's coming out of doors, very 
seasonably. 

SCENE V I I . — E n t e r T R A C H A L I O , from the cottage. 

T E A C H , (speaking to those within). "Wheresoever he shall 
be, I ' l l seek Plesidippus out at once, and bring him together 
wi th me to you. 

DÆM. Tell him how this matter has fallen out about my 
daughter. Eequest him to leave other occupations and to 
come here. 

T E A C H . Very well8 . DÆM. Tell him that I ' l l give him 
my daughter for a wife. 

T R A C H . Very well. D Æ M . A n d that I knew his father, 
and that he is a relation of my own, 

T E A C H . Very well. D Æ M . B u t do make haste. 

1 Falls to the lot)—Ver. 1194. He forgets here that " Self-praise is no recom­
mendation." 

2 And sickening)—Ver. 1204. He says this probably out of disgust at the 
wonderful change in his wife's conduct, who before was tormenting him with 
her jealousy about the girls, and is now kissing and hugging (though naturally 
enough) her long-lost daughter. 

3 Very well)—Ver. 1212. " Licet." This word is used by Trachalio in answerl 
to everything that Dæmones says to him 
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T E A C H . Very well, 
DÆM Take care and let a dinner be prepared here at once. 
T R A C H . Very well . DÆM. What , all very well ? 
T E A C H . Very well. B u t do you know what it is I want 

of you ? That you ' l l remember what you promised, that 
this day I ' m to be free. 

DÆM. Very well1 . T E A C H . Take care and entreat Plesi-
dippus to give me my freedom. 

DÆM. Very well . T E A C H . A n d let your daughter re­
quest i t ; she'll easily prevail. 

DÆN.. Very well. T E A C H . A n d that Ampelisca may marry 
me, when I ' m a free man. 

D ^ ; M . Very well. T E A C H . A n d that I may experience a 
pleasing return to myself in kindness for my actions. 

D ^ M . Very well . T E A C H . What , all very well ? 
D Æ M . Very well. Again I re turn you thanks. B u t do 

you make haste to proceed to the city forthwith, and betake 
yourself hither again. 

T E A C H . Very well. I ' l l be here directly. I n the mean­
while, do you make the other preparations that are neces­
sary. (Exit T E A C H A L I O . 

D Æ M . Very well—may Hercules i l l befriend him wi th his 
" very-welling2 ;" he has so stuffed my ears with i t . What­
ever it was I said, " very we l l " was the answer. 

SCENE V I I I . — E n t e r GRIPUS ,from the cottage. 

G R I P . H O W soon may I have a word wi th you, Dæmones ? 
D Æ M . What 's your business, Gripus ? G R I P . Touching 

that wallet, if you are wise, be wise ; keep what goods the 
Gods provide you. 

D Æ M . Does it seem r ight to you, that, what belongs to 
another I should assert to be my own ? 

G R I P . What, not a th ing that I found i n the sea ? 
DÆM. So much the better does it happen for him who 

lost i t ; none the more is it necessary that it should be your 
wallet. 

1 Very well)—Ver. 1217. Here Dsemones begins to pay him in his own coin, 
and answers him with u licet" until he makes his exit. 

2 His "t very-welling")—Ver. 1225. " Cum sua licentia." In the latter word he 
alludes to Trachalio having bored him with his " licets," although, having given 
him a Roland for his Oliver, he might have surely been content with that. 
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Grip. For this reason are you poor, because you are too 
Scrupulously righteous. 

D Æ M . O Gripus, Gripus, in the life of man very many 
traps there are, in what they are deceived by guile. And , by 
my troth, full often is a bait placed in them, which bait if 
any greedy person greedily snaps at, through his own greedi­
ness he is caught in the trap. He who prudently, skilfully, 
and warily, takes precaution, fu l l long he may enjoy that 
which is honestly acquired. This booty seems to me1 to be 
about to be made a booty of by me, that it may go hence w i t h 
a greater blessing than, it first came. What , ought I to con­
ceal what I know was brought to me as belonging to an­
other ? By no means w i l l my friend Daemones do that. 'Tis 
ever most becoming for prudent men to be on their guard 
against this, that they be not themselves confederates w i th 
their servants in evil-doing. Except only when I ' m gaming, 
I don't care for any gain. 

G R I P . A t times, I 've seen the Comedians, when acting, i n 
this fashion repeat sayings in a wise manner, and be ap­
plauded for them, when they pointed out this prudent con­
duct to the public. But when each person went thence his 
own way home, there wasn't one after the fashion which 
they had recommended. 

DÆM. Go in-doors, don't be troublesome, moderate your 
tongue. I ' m going to give you nothing, don't you deceive 
yourself. 

G R I P . (apart). Then I pray the Gods that whatever's i n 
that wallet, whether i t 's gold, or whether silver, it may al l 
become ashes. (Goes into the cottage.) 

SCENE I X . — D A E M O N E S , alone. 
D Æ M . This is the reason why we have bad servants. For 

this master, if he had combined with any servant, would have 
made both himself and the other guilty of a theft. Whi le he 
was thinking that he himself had made a capture, in the 
meantime he himself would have been made a capture : cap­
ture would have led to capture. Now w i l l 1 go in-doors from 
here and sacrifice; after that, I ' l l at once order the dinner 
to be cooked for us. (Goes into the cottage.) 

1 This booty seems to me)—Ver. 1242. This passage is very obscure, and nag 
been variously interpreted. He seems, however, to mean that more good will 
come a restoring the booty to its owner than of keeping it. 
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A C T V . — S C E N E I . 

Enter PLESIDIPPUS and T B A C H A L I O , at the further end of the 
stage. 

P L E S . Tel l me all these tilings over again my life, my 
Trachalio, my freed-man, my patron, aye rather, my father; 
has Palaestra found her father and mother ? 

T R A C K . She has found them. 
P L E S . A n d is she my countrywoman ? 
T E A C H . SO I think. P L E S . A n d is she to marry me ? 
T R A C H . SO I suspect. P L E S . Prithee, do you reckon that 

he wi l l betroth her to me ? 
T R A C H . SO I reckon1. P L E S . "Well, shall I congratulate 

her father too upon his finding her? 
T R A C H . SO I reckon. P L E S . W e l l , her mother too ? 
T R A C H . So I reckon. PLES . What then do you reckon ? 
T R A C H . Wha t you ask me, I reckon. 
P L E S . Tell me then how much do you reckon it at ? 
T R A C H . What I , I reckon 
P L E S . Then really, do carry over2. Don ' t be always 

making a reckoning. 
T R A C H . SO I reckon. P L E S . What i f I run ? (Pretends 

to run.) 
T R A C H . SO I reckon. 
P L E S . Or rather gently, this way ? (He walks slowly.) 
T R A C H . SO I reckon. 
P L E S . Ought I to salute her as well when I arrive ? 
T R A C H . So I reckon. PLES . Her father too ? 
T R A C H . SO I reckon. P L E S . After that, her mother ? 
T R A C H . So I reckon. PLES. A n d what after that ? When 

I arrive, should I also embrace her father? 
T R A C H . SO I don't reckon. P L E S . W e l l , her mother ? 
T R A C H . SO I don't reckon. P L E S . W e l l , her own self? 

1 So I reckon)—Ver. 1269. For the sake of mere nonsense, Trachalio begins to 
trifle w i th his master, by giving him the answer of "censeo" to everything he 
says; just as he gave his repeated answers of " l i c e t " to Daemones before leaving 

2 Do carry over)—Ver. 1273. " At sume quidem," though not given by Fleck-
eisen, has been here adopted as the reading. " Censeo" seems to mean u tn 
reckon up," as well as " t o think." Salmasius and Gronovius suggest, and with 
fair reason, that he moans jocularly to say, " Don't be always reckoning, but cast 
up and carry over." 
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T E A C H . SO I don't reckon. P L E S . Confusion, he has 
closed his reckoning1; now when I wish him, he doesn't 
reckon. 

T R A C K . T o u are not i n your senses; follow me. 
PLES. Conduct me, my patron, where you please. (They 

go into the cottage O / ' I L E M O N E S . ) 

SCENE I I .—Enter L A B R A X , at a distance. 

L A B . (to himself). What other mortal being is there l iving 
this day more wretched than myself, whom before the commis­
sioned judges2 Plesidippus has just now cast ? Palaestra has 
jus t been taken from me by award. I ' m ruined outright. B u t 
I do believe that Procurers were procreated for mere sport; 
so much do all persons make sport if any misfortune befalls 
a Procurer. Now I ' l l go look here, in the Temple of Venus, 
for that other female, that her at least I may take away, the 
only portion of my property that remains. (He retires a 
little distance.) 

SCENE I I I . — E n t e r GRIPUS, from the cottage O F D Æ M O N E S , 

with a spit in his hand. 

G R I P , (calling to the PEOPLE within). B y the powers, you 
shall never this day at nightfall behold Gripus alive, unless 
the wallet is restored to me. 

L A B . (behind). I ' m ready to die; when I hear mention 
made anywhere of a wallet, I ' m thumped, as it were wi th a 
stake, upon the breast. 

G R I P , (at the door, continuing). That scoundrel is free ; I , 
the person that held the net in the sea, and drew up the 
wallet, to him you refuse to give anything. 

L A B . (behind). O ye immortal Gods! by his talk this 
person has made me prick up my ears. 

1 Closed his reckoning)—Ver. 1279. "Dilectum dimisit." This expression is 
explained by some Commentators as alluding to the enlisting of soldiers, to which 
the word " censeo" was applicable. The play on the word " censeo" throughout 
this Scene is enwrapt in great dscurity. 

* Commissioned judges) — Ver. 1282. " Recuperatores." These were also 
called "judiees selecti," and were "commissioned judges" appointed by the 
Praetors at Rome for the purpose of trying causes relative to property in dispute 
between parties. See the Bacchides, 1. 270. 
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G R I P , (continuing). B y my troth , i n letters a cubit long, 
I ' l l immediately post it up in every quarter," If any person has 
lost a wallet wi th plenty of gold and silver, let h im come to 
Gripus." You shan't keep it as you are wishing. 

L A B . (behind). I' faith, this person knows, as I think, who 
has got the wallet. This person must be accosted by me; ye 
Gods, aid me, I do entreat you. 

(Some one calls G R I P U S , from mthin.) 

G R I P . W h y are you calling me back in-doors ? (He rubs 
away at the spit.) I want to clean this here before the door. 
Ba t surely this, i' faith, has been made of rust, and not of 
i r o n ; so that the more I rub i t , it becomes quite red and 
more slender. W h y surely this spit has been drugged1; it 
does waste away so in my hands. 

L A B . (accosting him). Save you, young man. 
G R I P . May the Gods prosper you wi th your shorn pate2. 
L A B . What 's going on ? G R I P . A spit being cleaned. 
L A B . How do you do ? 
G R I P . "What are you ? Prithee, are you a medicant3 ? 
L A B . N O , i ' faith, I am more than a medicant by one letter. 
G R I P . Then you are a "mendicant." 
L A B . You've hi t i t to a nicety4. 
G R I P . Your appearance seems suitable to i t . B u t what's 

the matter wi th you ? 
L A B . Troth, this last night I was shipwrecked at sea 

the vessel was cast away, and to my misfortune I lost there 
everything that I had. 

G R I P . W h a t did you lose ? 
L A B . A wallet wi th plenty of gold and silver. 
G R I P . D O you at all remember what there was i n the wallet 

1 Has leen drugged)—Ver. 1302. He alludes to the rust which has eaten into 
the spit and worn it away. 

2 Your shorn pate)—Ver. 1303. Madame Dacier suggests that Labrax has had 
his hair cut off in consequence of having escaped from shipwreck, which, indeed, 
was often done during the continuance of a storm by those at sea. 

3 A medicant)—Ver. 1304. He plays upon the resemblance of the words " me-
dicus" and " mendicus," To give effect to the pun, we have, with Thornton, 
coined the word " mediant," in the sense of " doctor" or " physician.11 

4 Hit it to a nicety)—Ver. 1305. " Tetigisti acu." Literaliy, you've bit it 
with the powt"—that is," exactly." 
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which was lost ? L A B . "What matters for us now to be talk­
ing of i t , if, in spite of i t , i t 's lost ? 

G R I P . What if I know who has found it ? I wish to learn 
from you the tokens. 

L A B . Eight hundred golden pieces were there in a purse, 
besides a hundred Philippean minae in a wash-leather bag 
apart. 

G R I P , (aside). Troth, i t is a noble prize ; I shall be get­
t ing a handsome reward. The Gods show respect to mor­
tals ; therefore I shall come off bounteously rewarded. No 
doubt, i t is this man's wallet. (To L A B E A X . ) D O you pro­
ceed to relate the rest. 

L A B . A large talent of silver of ful l weight was in a purse, 
besides a bowl, a goblet, a beaker, a boat, and a cup. 

G-RIP. Astonishing! you really did have some splendid 
riches. 

L A B . A shocking expression is that, and a most abominable 
one. " You did have, and now have not." 

G R I P . What would you be ready to give to one who 
should find these out for you, and give you information ? 
Say, speedily and at once. 

L A B . Three hundred didrachms. G R I P . Rubbish. 
L A B . Four hundred. G R I P . Old thrums. 
L A B . Five hundred. G R I P . A rotten nut. 
L A B . Six hundred. 
G R I P . YOU are prating about mere t iny weevils. 
L A B . I ' l l give seven hundred. 
G R I P . Your mouth is hot, you are cooling i t 1 just now. 
L A B . I ' l l give a thousand didrachms. 
G R I P . You are dreaming. 
L A B . I add no more ; be off wi th you. G R I P . Hear me 

then; if, i' faith, I should be off from here, I shan't be here. 
L A B . Would you like a hundred as well as the thousand ? 
G R I P . Y O U are asleep. 
L A B . Say how much you ask. 
G R I P . That you mayn't be adding anything against your 

1 You are cooling it)—Ver. 1326. He is supposed here to allude to the, act of 
drawing the breath into the mouth with the teeth half closed, which produces a 
sensation of coolness; meaning, that he doesn't speak oat and offer with boldnesi. 
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inclination, a great talent; it 's not possible for three obols 
to be bated thence; then do you say either "yea" or " no" 
at once. 

L A B . (aside). What 's to he done here? I t ' s a matter of 
necessity, I see : (to G R I P U S ) the talent shall be paid. 

G R I P , (going towards the altar). Just step this way ; I 
wish Venus here to put the question to you. 

L A B . Whatever you please, that command me. 
G R I P . Touch this altar of Venus. 
L A B . (touching it). I am touching i t . 
G R I P . By Venus here must you swear to me. 
L A B . W h a t must I swear ? 
G R I P . Wha t I shall bid you. 
L A B . Dictate in words just as you like. (Aside) Wha t 

I 've got at home, I shall never beg1 of any one else. 
G R I P . Take hold of this altar. 
L A B . (talcing hold of it). I am taking hold of i t . 
G R I P . Swear that you w i l l pay me the money on that same 

day on which you shall gain possession of the wallet, 
L A B . Be i t so. G R I P , (speaking, while L A B R A X repeats 

after him). Venus of Cyrene, I invoke thee as my witness, if 
I shall find that wallet which I lost in the ship, safe w i th 
the gold and silver, and it shall come into my possession 

G R I P . " Then to this Gripus do I promise ; " say so and 
place your hand upon me. 

L A B . Then to this Gripus do I promise, Venus, do thou 
hear me 

G R I P . (followed by L A B R A X ) . " That I w i l l forthwith give 
him a great talent of silver." 

G R I P . If you defraud me, say, may Venus ut terly destroy 
your body, and your existence in your calling. (Aside) As 
it is, do you have this for yourself, when you've once taken 
the oath. 

L A B . I f , Venus, I shall do anything amiss against this 
oath, I supplicate thee that all Procurers may henceforth be 
wretched. 

G R I P , (aside). As i t is, i t shall be so, even i f you do keep 
1 I shall never beg)—Ver. 1335. He says this to himself, meaning that he 

has a sufficient stock of perjury at home, without going to another person for 
i t . See 1. 558. 
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our oath. Do you wait here; (going towards the cottage)—* 
I'll at once make the old gentleman come out ; do you forth­

with demand of him that wallet. (Goes in.) 
L A B . (to himself). If ever so much he shall restore to me 

this wallet, I ' m not this day indebted to him three obols 
even. I t ' s according to my own intention what my tongue 
swears. (The door opens.) Bu t I ' l l hold my peace; see, 
here he's coming out, and bringing the old man. 

SCENE IV .—Enter G E I P U S , followed by D Æ O N E S , with the 
wallet. 

G R I P . Follow this way. "Where is this Procurer ? Hark 
you (to L A B R A X ) , see now; this person (pointing at DJE-
MONES) has got your wallet. 

DÆM. I have got i t , and I confess that it is in my posses­
sion ; and if it 's yours, you may have i t . Everything, just as 
each particular was in i t , shall in like manner be given safe 
to you. (Holding it out.) Take i t , if i t 's yours. 

L A B . Immortal Gods, it is mine. (Takes it.) "Welcome, 
dear wallet. 

D Æ M . IS i t yours ? L A B . DO you ask the question ? I f 
indeed, i ' fa i th , it were in Jove's possession, s t i l l it is my own. 

D Æ M . Everything in it is safe; there has only been one 
casket taken out of i t , wi th some trinkets, by means of which 
this day I have found my daughter. 

L A B . Wha t person ? D Æ M . Palaestra, who was your pro­
perty, she has been discovered to be my own daughter. 

L A B . By my troth, i t has happily turned out so; since 
this matter has happened so fortunately for you according to 
your wishes, I ' m rejoiced. 

D Æ M . In that I don't readily believe you. 
L A B . Aye, by my faith, that you may be sure that I ' m 

rejoiced, you shan't give me three obols for her; I excuse 
you. 

D Æ M . I ' faith, you are acting kindly. 
L A B . N O , t r o t h ; it 's really yourself, indeed, that's doing W, 

(Going off with the wallet.) 
G R I P . Hark you, you've got the wallet now. 
L A B . I have got i t . G E I P . Make haste. 
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L A B . Make haste about what? Gritip. To pay me the 
money. 

L A B . By my troth, I ' l l neither give you any t i l ing nor do I 
owe you anything. G R I P . What mode of proceeding is this ? 
Don ' t you owe it me ? 

L A B . Troth, not I indeed. G R I P . Didn ' t you promise i t 
me upon your oath ? 

L A B . I did take an oath, and now I ' l l take an oath, if it is 
in any way my own pleasure ; oaths were invented for preserv­
ing property, not for losing i t . 

G R I P . Give me,wili you, a great talent of silver, you most 
perjured fellow. 

DÆM. Gripus, what talent is it you are asking him for ? 
G R I P . He promised it me on oath. 
L A B . I chose to swear; (turning to D Æ O N E S ) are you 

the priest1 as to my perjury ? 
DÆM. (to G R I P U S ) . For what reason did he promise you 

the money ? 
G R I P . I f I restored this wallet into his hands, he swore 

that he would give me a great talent of silver. 
L A B . Find me a person wi th whom I may go to the judge, 

to decide whether you did not make the bargain with wicked 
fraudulence, and whether I am yet five-and-twenty years old2. 

G R I P , (pointing to D Æ M O N E S ) . Go to the judge wi th him. 
L A B . NO ; I must have some other person. 
D Æ M . (to L A B R A X ) . Then I shan't allow you to take i t 

away from him, unless I shall have found him guilty. D i d 
you promise him the money ? 

1 Are you the priest)—-Ver. 1377. The meaning of this passage is doubtful, 
out he seems to ask Daemones, " Are you the Priest of Venus, in whose presence 
I took the oath ?" It was probably the duty of the priesthood to take cognizance 
of cases of perjury. 

2 Five-and-twenty years old)—Ver. 1382. By the Laetorian law (which is also 
referred to in the Notes to the Pseudolus), persons under the age of five-and-
twenty were deemed minors, and free from all pecuniary obligations. As usual, 
in this allusion Plautus consults the usages of his Audience, and not of the place 
where the Scene is laid. Labrax is ready to say or swear anything; and Madame 
Dacier justly remarks, that it is amusing enough that he should call himself not 
five-and-twenty, when he is described, in the Second Scene of the First Act, as 
a person having grey hair. Gripus being a slave, could not try the question at 
law with Labrax. 

VOL. I I . K 
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L A B . I confess i t . D Æ M . Wha t you promised my slave 
must needs be my own. Don ' t you be supposing, Pro­
curer, that you are to be using your pimping honesty here. 
That can't be. 

G R I P , (to L A B R A X ) . D i d you fancy now that you had got 
hold of a person whom you might cheat ? It must be paid 
down here (holding his hand), good silver coin; I shall, at once, 
pay it to him (pointing to DÆMONES), so that he may give 
me my liberty. 

DÆM. Inasmuch, therefore, as I have acted courteously 
towards you, and by my means these things (pointing to the 
wallet) have been saved for you 

G R I P . I ' faith, by my means, rather; don't say by yours. 
D Æ M . (to G R I P U S ) . If you are prudent you ' l l hold your 

tongue. (To L A B RAX.) Then it befits you in a like cour­
teous manner kindly to return the obligation to myself, who 
so well merit the same. 

L A B . You are pleading, of course, for my right ? 
DÆM. (ironically). It would be a wonder if I didn't, at 

a loss to myself, ask you to forego your right. 
G R I P , (aside). I ' m all right; the Procurer's giving way; 

my freedom is at baud. 
DÆM. (pointing to G R I P U S ) . He found this wallet; he is 

my slave. I therefore have preserved this for you, together 
with a large sum of money. 

L A B . I return you thanks, and with regard to the talent 
that I. promised on oath to him, there's no reason that you 
shouldn't receive i t . 

GRIP . Hark you, give it me then, if you are wise. 
DÆM. (to G R I P U S ) . W i l l you hold your tongue, or not ? 
G R I P . Y O U pretend to be acting on my side : I tell you * 

* * * * * by my troth, you 
shan't do me out of that, if I did lose the other booty1. 

DÆM. Y O U shall have a beating if you add a single word. 
G R I P . Troth now, do you k i l l me even; I ' l l never be 

silent on any terms, unless my mouth is shut wi th the talent. 
L A B . For yourself, in fact, is he using his exertions; 

do hold your tongue. 

1 The other booty)—Ver. 1 0. By this he means the wallet and its tents. 
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DÆM. Step this way, Procurer. 
L A B . Very well. (They walk on one side.) 
G-RIP. Proceed openly; I don't want any whisperings or 

mumblings to be going on. 
DÆM. Tell me, at what price did you buy that other 

young woman, Ampelisca ? 
L A B . I paid down a thousand didrachms. 
D Æ M . Should you like me to make you a handsome offer ? 
L A B . I should like i t much. D ^ E M . I ' l l divide the talent. 
L A B . Y O U act fairly. 
DÆM. For that other woman Ampelisca, that she may be 

free, take you one half, and give the other half to Him. 
L A B . By all means. 
DÆM. For that half I ' l l give his freedom to Gripus, by 

means of whom you found your wallet, and I my daughter. 
L A B . Y O U act fairly ; I return you many thanks. (They 

return to G R I P U S . ) 
G R I P . How soon then is the money to be returned to me ? 
D Æ M . The money's paid, Gripus ; I 've got i t . 
G R I P . Y O U , fa i th ; but I had rather it were myself. 
DÆM. I ' faith, there's nothing for you here, so don't you 

De expecting i t . I wish you to release him from his oath. 
G R I P , (aside.) Troth, I ' m undone; i f I don't hang myself1, 

I ' m utterly done for. (Aloud.) I ' faith, after this day you 
certainly shall never be cheating me again. 

DÆM. Dine here to-day, Procurer. 
L A B . Be it so; the proposal is to my taste. 
D Æ M . DO you both follow me in-doors. (He comes forward 

and addresses the A U D I E N C E . ) Spectators, I would invite you 
to dinner as well, were it not that I ' m going to give nothing, 
and that there is no good cheer at all at home; and if, too, I 
didn't believe that you are invited to dinner elsewhere. But 
if you shall be wi l l ing to give hearty applause to this Plav, do 
you all come to make merry at my house some sixteen years 
hence. Do you (to L A B R A X and G E I P U S ) both dine here 
with me to-day. 

GRIP. Be it so, 
1 If I don't hang myself)—Ver. 1415. Thorntor calls this "a sorry witti­

cism;" but Madame Dacier and other Commentators discover great humour in it. 
It certainly is amusing for its absurdity. 

K 2 
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An ACTOR. 

(To the A U D I E N C E . ) N O W give us your applause1 

Give us your applause)—Ver. 1423. This Play, though pronounced to be 
one of the best of this author, does not conclude satisfactorily. We are not 
told what becomes of Ampelisca, or of Trachalio, who aspires to the honor of 
her hand. The sturdy Sceparnio we lose sight of too early; and Pymones 
loses all claim to our estimation, by inviting such an infamous villain as Labrax 
to take a place at his table, who certainly, according to the usual les of 
Dramatic retribution, richly dutterves to losa his wallet and its con tents 
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Sramatis personae. 

DEMIPHO, an aged Athenian, 
LYSIMACHUS, an aged Athenian. 
CHARINUS, son of Demipho, in love with Pasicorcpsa. 
EUTYCHUS, son of Lysimachus. 
A C A N T H I O , the servant of Charinus. 
A COOK. 

PASICOMFSA, a young woman beloved by Charinus. 
DORIPPA, the wife of Lysimachus, 
SYR A, an old woman, her servant. 
PERISTRATA,* the wife of Deinipho. 
LYCISSA,* her attendant. 

SLAVES. 

Scene.—Athens; before the houses of LYSIMACHUS and D E M I P H O which are 
adjacent to each other. 

* These characters are only introduced in the two Scenes at the end at the 
Fourth Act, which are generally considered to be spurious 



TEE SUBJECT. 

T H I S Play (which is thought by some not to have been the composition of Plautns) 
describes the follies of a vicious old man and his son. Two years before the 
period when the Play opens, Charinus has been sent by his father Demipho to 
traffic at Rhodes. Returning thence, he brings wi th h im a young woman, named 
Pasieompsa, who is in reality his mistress, but whom he pretends to have pur­
chased for the purpose of her being an attendant upon his mother. Demipho, in the 
absence of his son, goes down to the ship, and seeing the young woman there, falls 
desperately in love with her. He then pretends to Charinus that she is too hand­
some to be brought into the house as a servant, and that she must be sold again. 
Insisting upon this, he persuades his friend, Lysimachus, to purchase her for him 
in his own name, and to take her to his own house. This being done, and the 
damsel brought to the house, the wife of Lysimachus unexpectedly returns 
home from the country, and finds her there. In the meanwhile, Charinus, 
being reduced to despair on losing his mistress, determines to leave the coun­
t ry . His friend Eutychus, the son of Lysimachus, having discovered his 
friend's mistress in his father's house, stops him jus t as he is about to depart, 
and informs him where she has been found. He then reconciles his own parents, 
and the Play concludes wi th ms very Just censure of Demipho for has viocs 
conduct. 
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T H E ACROSTIC A R G U M E N T . 

[Supposed to have been written by Priscian the Grammarian.] 

A Y O U N G man, being sent (Missus) by his father to traffic, buys (Emit) a dam­
sel of remarkable beauty, and brings her home. The old man, after he has 
seen her, makes enquiry (Requirit) who she is. The servant pretends (Con-

ftngit) that she has been bought by the son as an attendant for his mother. The 
old man falls in love wi th (Amat) her, and pretending that he has sold her, 
gives her in the charge of ( T r a d i t ) his neighbour. His wile thinks that he has 
brought (Obduxe) a mistress home. Then his friend stops (Retrahit) Cha-
rinus in his flight, after he has discovered his mistress. 

A C T I . — S C E N E I . 

T H E PROLOGUE, spoken by C H A R I N U S . 

Two things have I now resolved to do at the same t ime; 
both the subject and my own amours w i l l I disclose. I 
am not doing like as I have seen other lovers do in Come­
dies, who relate their woes either to the night or to the day, 
or to the Sun or to the M o o n ; who, faith, I don't suppose pay 
much regard to the complaints of mortals, either what they 
wish or what they don't wish. To yourselves in preference w i l l 
I now relate my woes. In the Greek this Play is called the 
Emporos1 of Philemon; the same in the La t in is the M cr­
eator of Marcus Accius. My father sent me hence to trade 
at Rhodes. Two years have now passed since 1 left home-. 
There I began to love a fair one of remarkable beauty. But 
how I was captivated by her, I ' l l te l l you, if you' l l lend ear, 
and if you ' l l have the kindness to give your attention to this. 
And yet in this, but l i t t le have I followed the method of our 

1 Emporos)—Ver. 9. The Greek word Eignifying " a merchant." 
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forefathers in my own person, and on the spot as a tell-tale1 of 
my own amours am I represented before you. But all these fail­
ings are wont to attend on love—care, trouble, and refinement 
overmuch. Not only him who loves, but every one to whom 
this latter fault extends, him wi th a great and weighty evil 
does it affect; nor by my troth, in fact, does any one aim at 
refinement, beyond what his means allow of, without heavy 
disaster. Bu t to love as well are these evils incident, which 
I have not as yet recounted—sleeplessness, a troubled mind, 
confusion, terror, and apprehension, tr if l ing, and folly even, 
rashness too, thoughtlessness, foolhardy impudence, wanton­
ness, lust, and malevolence; covetousness is inherent as well, 
idleness, injustice,want,contumely and wastefulness, talkative­
ness or moody silence. This latter is the fact, because things 
which relate not to the purpose, nor are of uti l i ty, the same does 
the lover give utterance to full oft at an unseasonable moment; 
and yet again, this moody silence for this reason do I commend, 
because no lover is ever so skilled in eloquence, as to be en­
abled to give utterance to that which is for his own interest. 
You, then, must not be offended wi th myself for my babbling ; 
Venus bestowed it upon me on that same day on which this 
passion. To that point am I resolved to return, that what I 
commenced upon I may disclose. In the first place, when 
in life 1 had passed from my boyish days, and my disposition 
was weaned from childish pursuits, I began distractedly to 
love a Courtesan in this place, f o r t h w i t h , unknown to my 
father, my means went to be wasted upon her; an exacting 
Procurer, the owner of this damsel, by every method that he 
could, grasped everything into his own possession2. N igh t and 
day my father censured me for th is ; represented the perfidy, 
the wickedness of Procurers; how that his own property was 
being forcibly rent in pieces, while that of this Procurer was 
increasing; this too in the loudest tones ; sometimes mutter­
ing to himself; refusing to speak to me ; even denying that I 
was his child ; crying aloud through all the city and proclaim­
ing that all should withhold from trust ing me when desiring 

1 As a tell-tale)—Ver. 17. He apologizes for his apparent boldness in breaking 
in upon them, and commencing to relate his amours, without first asking their 
leave. 

2 Grasped everything into his own possession)—Ver. 45. " Rapiebat domain.' 
Literally " he curried off home " 
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to borrow; that love had allured many a one to ruin ; that I, 
passing all bounds, regardless of decency, and acting wrong­
fully, laid hands upon and tore whatever I could from him 
at home; that 'twas a most vile system that those choice 
possessions which he,by enduring every hardship, had acquired, 
should all be squandered away and parted wi th through the 
violence of my desire. That now for so many years he had 
supported myself, a reproach to him; that were I not ashamed, 
I ought not to desire to live. That he himself, at the very 
moment after he had passed his boyish days, did not, like me, 
devote his attention to love or indolence in slothfulness, nor, 
indeed, had he the control of himself, so very strictly by his 
father was he held in check ; that in the various sordid pur­
suits of the country he was employed, and that only every fifth 
year even was he then enabled to visit the city, and that im 
mediately after he had had a sight of the Festival1, back 
again instantly into the country was he wont to be driven by 
his father. That there by far the most of all the household 
did he toi l , while thus his lather would say to h i m : " For 
yourself you are ploughing, for yourself you harrow, for your­
self you sow, for your own self too do you reap; for yourself, 
in fine, wi l l this labour be productive of happiness.'' That 
after life had left his father's body, he had sold the farm, and 
wi th that money had bought for himself a bark of fifteen tons3, 
and with the same had transported merchandize to every 
quarter, even un t i l he had acquired the property which he 
then possessed. That I ought to do the same, if I would be 
as it behoved me to be. I, when I found that I was disliked 

1 Had had a sight of the Festival)—Ver. 67. " Spectavisset peplum." Li te­
rally, " had seen the show of the garment." At the great Panathensea, or 
Festival of Minerva, which was celebrated every fifth year, the " peplum" of M i ­
nerva was exposed to public view. A procession was afterwards formed, to carry 
it to the Temple of Minerva, or Athene Polias. The " peplum " was a garment of 
crocus colour, woven by virgins. On it were represented the conquest of Enceladus 
and the Giants by Minerva. The garment was not carrieu by hands, but on the 
mast of a ship; and this ship, which was usually kept near the Areiopagus, was 
moved along by machinery. 

2 Of fifteen tons)—Ver. 75. " Metretas trecentas." Literally, " three hundred 
metretae." The " metreta" was properly a Greek liquid measure of about nine 
gallons. If , as some of the books inform us, in weight it was equal to one 
hundred-weight, three hundred of them would make fifteen tons. It is, how­
ever, not improbable that the word really signifies a weight nearer in capacity to a 
ton than to a hundred- weight. 
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by my father and was an object of hate to him whom I was 
bound to please, distracted and in love as I was, resolutely 
made up my mind. I said that I would go to traffic, if he 
pleased; that I would renounce my amour, so as to be obe­
dient to him. He gave me thanks, and praised my good 
feeling, but failed not to exact my promise; he bui l t a mer­
chant-ship1, and purchased merchandize; the ship ready, he 
placed it on board; besides, to myself w i th his own hand 
he paid down a talent of silver; wi th me he sent a servant, 
who formerly had been my tutor from the time when I was a 
l i t t l e child, to be as though a guardian to me. These things 
completed, we set sail ; we came to Rhodes, where the mer­
chandize which I had brought I sold to my mind according 
as I wished; I made great profits, beyond the estimate of the 
merchandize which my father had given me; and so I made a 
large sum. Bu t while in the harbour I was walking there, a 
certain stranger recognized me, and invited me to dinner. 
I went, and took my place at table, being merrily and hand­
somely entertained. When at night we went to rest, behold, 
a female came to me, than whom not another female is there 
more charming. That night, by order of my entertainer, 
did she pass with me; consider your own selves, how very 
much he gratified me. Next day, I went to my host; I begged 
him to sell her to me ; I said that for his kindnesses I should 
ever be grateful and obliged. Wha t need is there of talking ? 
I bought her, and yesterday I. brought her hither. I don't 
wish my father to come to know I 've brought her. For the 
present, I 've left her and a servant in the harbour on board 
the ship. Bu t why do I see my servant running hither from 
the harbour, whom I forbade to leave the ship ? I dread 
what the reason may be. (Stands aside.) 

SCENE I I .—Enter A C A N T H I O , at a distance, in haste. 
Ac A N . (to himself). W i t h your utmost power and might 

always t ry and endeavour that your younger master2 may by 
1 A merchant-ship)—Ver. 86. " Cercurum." The merchant-ships, which were 

called " cercuri," are said to have been so called from the island of Corcyra, or 
Cercyra, so famous for its traffic, where they were said to have been first built. 
Some writers suppose them to have originally been peculiar to the inhabitants of 
the Isle of Cyprus. 

2 lour younger master)—Ver. 111. "Herns minor." One version renders 
these words, " your master when thrown down." That surely cannot be the 
meaning of the passage. 
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your aid be preserved. Come then, Acanthio, away wi th 
weariness from you; take care and be on your guard against 
sloth. At the same time put an end to this panting; t roth, 
I can hardly fetch my breath; at the same time, too, drive 
r ight full against all those persons who come in the way, 
shove them aside, and push them into the road. This custom 
here is a very bad one; no one thinks it proper for him to 
give way to one who is running and in haste ; and thus three 
things must be done at the same moment, when you have 
commenced upon but one; you must both run and fight, and 
squabble as well, upon the road. 

C H A R , (apart). What 's the reason of this, that he's re 
quiring speed for himself at a rate so rapid ? I have some 
anxiety, what the business is, or what news he brings. 

A C A N . (to himself). I ' m tr i f l ing about it. The more I 
stop, the greater the risk that's run. C H A R , (apart). H e 
brings news of some misfortune, I know not what. 

A C A N . (to himself). His knees are failing this runner. 
I ' m undone, my spleen is in rebellion1, i t 's taking possession 
of my breast. I ' m done up, I can't draw my breath. A very 
worthless piper should I be. I ' faith, not all the baths wi l l 
ever remove this lassitude from me. Am I to say that my 
master Charinus is at home or abroad ? 

C H A R , (apart). I ' m doubtful i n my mind what the matter 
is ; I ' d like for myself to learn of him, that I may become 
acquainted wi th i t . 

A C A N . (to himself). Bu t why sti l l standing here ? W h y 
st i l l hesitating to make splinters of this door ? (Knocks at 
the door of D E M I P H O ' S house, and calls.) Open the door, 
some one. Where's my master, Charinus ? Is he at home 
or abroad ? Does any one think fit to come to the door ? 

C H A R , (presenting himself). W h y , here am I , whom you're 
looking for, Acanthio. A C A N . (not seeing him). There is 
nowhere a more lazy management than in his house. 

C H A R . Wha t matter is afflicting you so terribly ? 
A C A N . (turning round). Many, master, both yourself and me. 
C H A R . What 's the matter ? A C A N . W e are undone. 
C H A R . That beginning do you present unto our foes. 
A C A N . Bu t your own self i t has befallen, as fate would 

have it . 
1 Spleen is in rebellion)—Ver. 123. He alludes to the expansion of the spleen 

by the act of running fast. 
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C H A R . Tell me this matter, whatever i t is. 
A C A N . Qu ie t ly—I want to take a rest. (Re pants.) 
C H A R . But , i faith, do take the skirt of your coat1, and 

wipe the sweat from off you. 
A C A N . For your sake, I 've burst the veins of my lungs; 

I ' m spitting blood already. (He spits.) 
C H A R . Swallow Ægyptian resin with honey; you ' l l make 

i t al l right. 
Ac A N . Then, i ' faith, do you drink hot p i tch 2 ; then your 

troubles w i l l vanish. 
C H A R . I know no one a more tetchy fellow than yourself. 
A C A N . A n d I know no one more abusive than yourself. 
C H A R . Bu t what i f I ' m persuading you to that which I 

take to be for your benefit ? A C A N . Away wi th benefit of 
that sort, that's accompanied wi th pain. 

C H A R . Tell me, is there any good at all that any one can 
enjoy entirely without evi l ; or where you mustn't endure 
labour when you wish to enjoy it ? 

A C A N . I don't understand these things ; I never learnt to 

1 Skirt of your coat)—Ver. 138. " Laciniam." The "latinise" were the an­
gular extremities of the " pall ium," and the " toga," one of which was brought 
round over the left shoulder. It was generally tucked into the girdle, but was 
sometimes allowed to hang loose. From the present passage, we may conclude 
that it was sometimes devoted to the purposes of a pocket-handkerchief. 

2 Drink hot pitch)—Ver. 141. Commentators have been at a loss to knotv why 
Acanthio should be so annoyed at the recommendation of Charinus, and why he 
should answer him in these terms. The ingenious Rost seems in a great measure 
to have h i t upon the true meaning of the passage. Charinus tells him that a 
mixture of resin and honey is good for the lungs. Now, from what Pliny says, 
B. 24, ch. 6, we should have reason to suppose that some kinds of resin were used 
in diseases of the lungs. But, on the other hand, Aristotle, in his History of A n i ­
mals, B. 8, ch. 24, mentions a certain resin called " sandonache," which was of 
a poisonous nature. Acanthio, then, may have been frightened from a previous 
knowledge of the doubtful nature of resins as a remedy; he may also have 
heard that the Egyptians preserved their mummies wi th honey and resin, and his 
stomach may have revolted at swallowing such a mix ture ; and, thinking that his 
master is trifl ing with him, he answers him in anger. The latter explanation w i l l 
appear the more probable when we remember, that as honey and resin were used 
for the embalming of the higher classes, the bodies of the poorer persons in Egypt 
were preserved by being dipped in p i t ch ; and though this did not suggest itself to 
Rost, it is not improbable that the servant intends by his answer to repay his master 
in the same coin. Perhaps he may have imagined that his master intended him 
to swallow the mixture in a hot, molted state, jus t as when it was injected into the 
mum mies. Persons convicted of blasphemy were sometimes condemned to swallow 
melted pitc 
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philosophize, and don't know how. I don't want any good 
to be given me, to which evil is an accompaniment. 

C H A R , (extending his hand). Come now, Acanthio, give 
me your right hand. A CAN. It shall be given; there then, 
take i t . (Gives his hand.) 

C H A R . D O you intend yourself to be obedient to me, or 
don't you intend it ? 

A C A N . Y O U may judge by experience, as I 've ruptured my­
self wi th running for your sake, in order that what I knew, 
you might have the means of knowing directly. 

C H A R . I ' l l make you a free man wi th in a few months. 
A C A N . Y o u are smoothing me down. 
C H A R . What , should I presume ever to make mention of 

an untrue thing to you ? On the contrary, before I said so, 
you knew already whether I intend to utter an untruth. 

A C A N . A h ! your words, upon my faith, are increasing my 
weakness. You are worrying me to death! 

C H A R . What , is this the way you're obedient to me ? 
A C A N . Wha t do you want me to do ? 
C H A R . What , you ? Wha t I want is this 
A CAN. What is it then that you do want ? 
C H A R . I ' l l te l l you. A C A N . Tell me, then. 
C H A R . Bu t sti l l , I ' d like to do it in a quiet way. 
A C A N . Are you afraid lest you should wake the drowsy 

Spectators1 from their nap ? 
C H A R . Woe be to y o u ! A C A N . For my part, that same 

am I bringing to you from the harbour. 
C H A R . Wha t are you bringing ? Tel l me. 
A C A N . Violence, alarm, torture, care, strife, and beggary. 
C H A R . I ' m undone ! Y o u really are bringing me hither a 

store of evils. I ' m ruined outright. 
A c A N . Why , yes, you are 
C H A R . I know i t already; you ' l l be saying I ' m wretched* 
A C A N . 'Tis you have said so ; I ' m mum. 
C H A R . Wha t mishap is this ? 
A C A N . Don ' t enquire. I t is a very great calamity. 
C H A R . Prithee, do relieve me at once. Too long a time 

have I been in suspense. Ac A N . Softly; I s t i l l wish to 
make many enquiries before I ' m beaten. 

1 The drowsy Spectators)—VeT.'160. No wonder if this most tiresome dialogof 
has sent them to sleep. 
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C H A R . B y my troth, you assuredly w i l l be beaten, unless 
you say at once, or get away from here. 

A C A N . Do look at that, please, how he does coax me ; 
there's no one more flattering when he sets about i t . 

C H A E . B y heavens, I do entreat and beseech you to dis­
close to me at once what it i s ; inasmuch as I see that I must 
be the suppliant of my own servant. 

A C A N . A n d do I seem so unworthy of i t ? 
C H A R . Oh no, quite worthy. A C A N . W e l l , so I thought. 
C H A R . Prithee, is the ship lost ? 
A C A N . The ship's all r i gh t ; don't fear about that. 
C H A R . "Well then, the rest of the cargo ? 
Ac A N . That's r ight and tight. 
C H A R . W h y then don't you tel l me what it is, for which, 

just now, running through the city, you were seeking me ? 
A C A N . Really, you are taking the words out of my mouth. 
C H A E . I ' l l hold my tongue. Ac A N . Do hold your tongue. 

J doubt, if I brought you any good news, you'd be dreadfully 
pressing, who are now insisting upon my speaking out, when 
you must hear bad news. 

C H A R . Troth then, prithee do you let me know what this 
misfortune is. 

Ac A N . Since you beg of me, I ' l l te l l you. Tour father 
C H A R . M y father did what ? A C A N . Your mistress 
C H A R . Wha t about her ? A C A N . He has seen her. 
C H A R . Seen her ? A h wretch that I am! What I ask you, 

answer me. 
A C A N . Nay, but do you ask me, i f you want anything. 
C H A R . H O W could he see her ? A C A N . W i t h his eyes. 
C H A R . I n what way ? A C A N . Wide open. 
C H A R . Away hence and be hanged. You are tr if l ing, when 

my life's at stake. 
A CAN. How the plague am I tr if l ing, if I answer you what 

you ask me ? 
C H A R . D i d he see her for certain ? 
Ac A N . Aye, t roth, as certainly as I see you and you see 

me. C H A R . Where did he see her ? 
A C A N . Down on board the ship, as he stood near the 

prow and chatted wi th her. 
C H A R . Father, you have undone me. Come now, you, 

come now, you sir ? Why , you whip-rascal, d id: t you take 
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care that he mightn ' t see her ? W h y , villain, didn't you 
stow her away, that my father mightn' t perceive her ? 

A C A N . Because we were busily employed about our busi­
ness ; we were engaged in packing up and arranging the 
cargo. Whi le these things were being done, your father 
was brought alongside in a very small boat; and not an indi­
vidual beheld the man un t i l he was aboard the ship. 

C H A R . I n vain have I escaped the sea with its dreadful 
tempests! Just now I really did suppose that I was both 
ashore and in a place of safety ; but I see that by the raging 
waves I am being hurried towards the rocks. Say on ; what 
took place ? 

Ac A N . After he espied the woman, he began to ask her to 
whom she belonged. C H A R . What did she answer ? 

A C A N . That instant I ran up and interposed, saying that 
you had bought her as a maid-servant for your mother. 

C H A R . D i d he seem to believe you i n that ? 
Ac A N . Do you e'en ask me that ? W h y the rogue began 

to take liberties with her. 
C H A R . Prithee, what, wi th her ? A C A N . 'Twere a wonder 

if he had taken liberties wi th myself. 
C H A R . B y heavens, my heart is saddened, which, drop by 

drop is melting away, just as though you were to put salt in 
water. I ' m undone. 

A C A N . Aye, aye, that one expression have you most t ru ly 
uttered. 

C H A R . This is mere folly. What shall I do ? I do think 
my father won't believe me if I say that I bought her for 
my mother ; and then, besides, it seems to me a shame that I 
should te l l a lie to my parent. H e ' l l neither believe, nor 
indeed is it credible, that I bought this woman of surpassing 
beauty as a maid-servant for my mother. 

A C A N . W o n ' t you be quiet, you most silly man ? Troth, 
he w i l l believe i t , for he just now believed me. 

C H A R . I ' m dreadfully afraid that a suspicion wi l l reach 
my father how the matter really stands. Prithee, answer 
me this that I ask you. 

A CAN. Wha t do you ask ? 
C H A R . D i d he seem to suspect that she was my mistress ? 
Ac A N . He did not seem. On the contrary, in everything, 

just as I said i t , he believed me. 
C H A R . A S being true—as he seemed to ycurself at least. 
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A CAN. Not so; but he really did believe me. 
C H A R . A h ! wretched man that I am! I ' m ruined! Bu t 

why do I k i l l myself here wi th repining, and don't be off to 
the ship ? Follow me. (Hastening along.) 

A CAN. If you go that way, you ' l l conveniently come slap 
upon your father. As soon as he shall see you, dismayed and 
out of spirits, at once he'l l be stopping you, and enquiring 
where you bought her, and for how much you bought her; 
be'll be t rying you in your dismay. 

C H A R , (turning about). I ' l l go this way i n preference. 
Do you think that by this my father has left the harbour ? 

A C A N . Why, i t was for that reason I ran before him hither, 
that he mightn't come upon you unawares and fish it out 
of you. 

C H A R . Very properly done. (Exeunt. 

A C T I I . — S C E N E I . 

Enter D E M I P H O . 

D E M . (to himself). In wondrous ways1 do the Gods make 
sport of men, and in wondrous fashions do they send dreams 
in sleep. As, for instance, I, this very last night that has 
passed, have sufficiently experienced in my sleep, and, mortal 
that I am, was much occupied therewith. I seemed to havo 
purchased for myself a beautiful she-goat. That she might 
not offend that other she-goat which I had at home be­
fore, and that they mightn' t disagree if they were both in 
the same spot, after that I had purchased her, I seemed to 
entrust her to the charge of an ape. This ape, not very-
long afterwards, came to me, uttered imprecations against 
me, and assailed me wi th reproaches; he said that by her 
means and through the arrival of the she-goat he had 
suffered injury and loss in no slight degree; he said that 
the she-goat, which I had entrusted to him to keep, had 
gnawed away the marriage-portion of his wife. This seemed 
extremely wonderful to me, how that this single she-goat could 
possibly have gnawed away3 the marriage-portion of the 

1 In wondrous ways)—Ver. 224-5. These lines occur also in the Rudens, 1.593. 
2 Could possibly have gnawed away)—Ver. 240. There is a poor play on words 

here with reference to " una;" how " one" goat could " ambadederit," " gnaw 
away,'' or " doubly eat" (literally speaking) the dowry—that is, how one goat 
could do the work of two. 
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wife of the ape. The ape, however, insisted that it was so, and, 
in short, gave me this answer, that if 1 didn't make haste and 
remove her away from his own house, he would bring her 
home into my house to my wife. And , by my t roth , I seemed 
very greatly to take an interest in her, but not to have any 
one to whom to entrust this she-goat; wherefore the more, in 
my distress, was I tormented wi th anxiety what to do. Mean­
while, a k id appeared to address me, and began to te l l me 
that he had carried off the she-goat from the ape, and began 
to laugh at me. B u t I began to lament and complain that she 
was carried off. To what reality I am to suppose that this 
vision points, I can't discover; except that I suspect that 
I have just now discovered this she-goat, what she is, or what 
it all means. This morning, at davbreak, I went away hence 
down to the harbour. After I had transacted there what I 
wanted, suddenly I espied the ship from Rhodes, in which my 
son arrived here yesterday. I had an inclination, I know 
not why, to visit i t ; I went on board a boat, and put off to the 
ship; and there I beheld a woman of surpassing beauty, 
whom my son has brought as a maid-servant for his mother. 
After I had thus beheld her, I fell in love wi th her, not as 
men in their senses, but after the fashion in which madmen 
are wont. I ' faith, in former times, in my youthful days, I 
fell in love, 'tis t r u e ; but after this fashion, according as I ' m 
now distracted, never. Now beyond a doubt, surely thus this 
matter stands; this is that she-goat. Bu t what that ape and 
that k id mean, I ' m afraid. One thing, i' faith, I really do know 
for certain, that I ' m undone for love; (to the A U D I E N C E ) con­
sider yourselves the other point, what a poor creature I am1. 
But I ' l l hold my tongue; l o ! I see my neighbour; he's 
coming out of doors. (Stands aside.) 

SCENE I I .—Enter L Y S I M A C H U S and a SERVANT with somt 
rakes, from the house of the former. 

L T S . Really I w i l l have this goat mutilated, that's giving 
us so much trouble at the farm. 

D E M . (apart). Neither this omen nor this augury pleases 

1 What a poor creature Iam)—Ver. 268. This seems to be the real meaning of 
"quanti siem;" Gueudeville has adopted i t ; but there is considerable difference 
of opinion among the Commentators on the sense of the passage, 

VOL. I I . L 
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me; I ' m afraid that my wife w i l l he jus t now mutilat ing me 
like the he-goat, and be acting the part of this same ape. 

L Y S . Do you go hence to my country-house, and take 
care and deliver personally into his own hands those rakes 
to the bailiff Pistus himself. Take care and te l l my wife 
that I have business in the city, so that she mayn't expect 
me ; for do you mention that I have three causes coming on 
for judgment to-day. Be off, and remember to say this. 

SERV. Anyth ing more ? 
L Y S . That's enough. (Exit SERVANT. 

D E M . (Stepping forward). Greetings to you, Lysimachus. 
L Y S . "Well met! and greetings to you, Demipho. How 

are you ? How goes it ? 
D E M . AS wi th one that's most wretched1. 
L Y S . May the Gods grant better things. 
D E M . AS for the Gods, i t 's they that do this. 
L Y S . What 's the matter? 
D E M . I ' d tel l you, if I saw that you had time or leisure. 
L Y S . Although I have business in hand, if you wish for 

anything, Demipho, I ' m never too busy to give attention to 
a friend. 

D E M . Y O U speak of your kindness to myself who have ex­
perienced i t . How do I seem to you as to age ? 

L Y S . A subject for Acheron—an antiquated, decrepit old 
fellow. 

D E M . Y O U see in a wrong light. I am a child, Lysima-
chus, of seven years old. 

L Y S . Are you in your senses, to say that you are a child ? 
D E M . I ' m tell ing what's true. L Y S . I ' faith, i t has this 

moment come into my mind what you mean to say ; directly 
a person is old, no longer has he sense or taste; people say 
that he has become a child again. 

D E M . W h y , no; for I ' m twice as hearty as ever I was 
before. 

L Y S . I ' faith, i t ' s well that so i t is, and I ' m glad o f i t . 
D E M . Aye, and i f you did but know; wi th my eyes, too, 

I see even better now than I did formerly. 
L Y S . That's good. 
D E M . Of a thing that's bad, I ' m speaking. 

1 As with one that's most wretched)—Ver. 282. " Quod miserrimus" Literally 
2 what a very wretched person does." 
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L Y S . Then that same is not good. 
D E M . But , if I wished at all , could I venture to disclose 

something to you ? 
L Y S . Boldly. D E M . Give heed, then. 
L Y S . It shall be carefully done. 
D E M . This day, Lvsimachus, I 've begun to go to school 

to learn my letters. I know three letters already. 
L Y S . How ? Three letters ? 
D E M . (spelling), A M 0 [lam in love']. 
L Y S . W h a t ! you, in love, wi th your hoary head, you most 

shocking old fellow? D E M . Whether that is hoary, or 
whether red, or whether black, I ' m in love. 

L Y S . You're now playing upon me in this, I fancy, 
Demipho. 

D E M . Cut my throat, i f it 's false, what I ' m saying. That 
you may be sure I ' m in love, take a knife, and do you cut 
off either my finger, or my ear, or my nose, or my l i p : if I 
move me, or feel that I ' m being cut, then, Lysimachus, I 
give you leave to torture me to death here with being in love. 

L Y S . (aside to the A U D I E N C E ) . I f ever you've seen a lover 
m a picture, why, there he is (pointing at D E M I P H O ) : for 
really, in my way of thinking, an antiquated, decrepit old 
man is just about the same as though he were a figure 
painted upon a wall . 

D E M . N O W , I suppose, you are thinking of censuring me. 
L Y S . What , I , censure you ? 
D E M . W e l l , there's no reason that you should censure 

me. Other distinguished men have done the like before. 
I t ' s natural to be in love, i t 's natural, as well, to be con­
siderate. Then, please, don't reprove me; no inclination 
impelled me to this. 

L Y S . W h y , I ' m not reproving you. D E M . B u t s t i l l , don't 
you think any the worse of me for acting thus. 

L Y S . I, think the worse of 'you ? O, may the Deities forbid 
i t . D E M . Sti l l , please, only clo take care of that. 

L Y S . Due care is taken. D E M . Quite sure ? 
L Y S . You're wearing me out. (Aside?) This person's de­

ranged through love. (To D E M I P H O . ) D O you desire aught 
with me ? D E M . Farewell! 

L Y S . I ' m making haste to the harbour; for I 've got buai. 
ness there. D E M . Good luck go with you. 
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L T S . Heartily fare you well. 
D E M , Kindly fare you well. (Exit L Y S I M A C H U S . 

SCENE I I I . — D E M I P H O , alone. 
D E M . (to himself). And what's more, I too as well have 

got some business at the harbour; now, therefore, I shall be 
off thither. But , look! most opportunely I see my son. I ' l l 
wait for the fellow; it 's necessary for me now to see him, 
to persuade him, as far as I possibly can, to sell her to me, 
and not make a present of her to his mother; for I 've heard 
that he has brought her as a present for her. But I have need 
af precaution, that he mayn't anyway imagine that I have set 
my fancy upon her. 

SCENE IV.—Enter CHARINUS, at a distance. 
CHAR, (to himself). Never, I do think, was any person 

more wretched than myself, nor one who had more everlast­
ing crosses. Isn ' t it the fact, that whatever thing there is 
that I have commenced to attempt, it cannot fall out to my 
wish according as I desire ? To such an extent is some evil 
fortune always befalling me, which overwhelms my fair in ­
tentions. To my misfortune, I procured me a mistress to 
please my inclination ; I acquired her for a sum of money, 
fancying that I could keep her unknown to my father. He 
has found her out, and has seen her, and has undone me. 
Nor have I yet determined what to say when he asks me, so 
much do uncertain thoughts, aye, tenfold, struggle within my 
breast; nor know I now in my mind what resolution I can 
possibly take; so much uncertainty, mingled with anxiety, i? 
there in my feelings, at one moment the advice of my ser­
vant pleases me, then again it doesn't please me, and it 
doesn't seem possible for my father to be induced to think 
that she was bought as a maid-servant for my mother. Now, 
if I say, as is the fact, and declare that I purchased her for 
myself", what w i l l he think of me ? He may take her away, 
too,' and carry her hence beyond sea, to be sold! W e l l 
taught at home, I know how severe he is. Is this, then, 
being in love ? I ' d rather be at the plough-tail1 than love in 

1 Rather be at the plough-tail)—Ver. 352. " Arare mavelim, quam sic amare.'' 
There is an insipid play upon the resemblance of the words " arare," " to plough,' 
and " amare," " to love." 
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this fashion. Before to-day, long ago, he drove me away 
against my inclination from his house, my home, and bade me 
go and traffic. There did I meet wi th this misfortune. When 
its misery can surpass its pleasure, what is there delightful 
in it ? In vain I 've hidden her, concealed her, kept her m 
secret; my father's a very fly1; nothing can be kept away 
from h i m ; nothing so sacred or so profane is there, but that 
he's there at once; neither have I any assured hope in my 
mind through which to feel confidence in my fortunes. 

D E M , (apart). What 's the reason of this, that my son is 
talking to himself alone ? He seems to me anxious about 
some matter, I know not what. 

C H A R , (looking round). Heyday, now! W h y , surely i t 's 
my father here that I see. I ' l l go and accost him, (Ac­
costing him.) How goes i t , father ? 

D E M . Whence do you come ? W h y are you in a hurry, 
my son ? 

C H A R . I t ' s all right, father. D E M . SO I t rus t ; but what's 
the reason that your colour's so changed ? Do you feel i l l 
at all? 

C H A R . I know not what i t is affects my spirits, father; 
this last night I didn't rest quite as well as I wished. 

D E M . AS you've been travelling by sea, your eyes, I sup­
pose, are at present rather unaccustomed to the shore. 

C H A R . N O doubt i t is that; but i t w i l l be going off presently. 
D E M . Troth, i t 's for that reason you are pale; if you were 

prudent, you'd go home and lie down. 
C H A R . I haven't the leisure; I wish to attend to business 

on commission. 
D E M . At tend to i t to-morrow; the day after, attend to i t . 
C H A R . I 've often heard from you, father, i t behoves all 

wise men, the first thing, to give their earliest attention to 
business upon commission. 

D E M . DO SO, then; I have no wish to be striving against 
your opinion. 

C H A R , (aside). I ' m all r ight, if, indeed, his adherence to 
that sentiment is immoveable and lasting. 

D E M . (aside). W h y is it that he calls himself aside into 
1 A veryfly)-Ver. 357. The flies of those days seem to have been as annoying 

and inquisitive as those of modern times. " MUSCSB" was a term of reproach for 
Parasites and busybodies. , 
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counsel wi th himself? I ' m not afraid now lest he should be 
able to come to know that I ' m in love wi th her, because I 've 
not as yet done anything in a foolish manner, as peopie in 
love are wont to do. 

C H A B . (aside). I ' faith, the affair for the present is really 
quite safe ; for I ' m quite certain that he doesn't know any­
thing about that mistress of mine; if he did know, his talk 
would have been different. 

D E M . (aside). "Why don't I accost him about her ? 
C H A B . (aside). W n y don't I betake myself off hence? 

(Aloud.) I ' m going to deliver the commissions from my friends 
to their friends. (Moves as if going.) 

D E M . Nay, but stop ; I s t i l l want to make a few enquiries 
of you first. 

C H A R . Say what i t is you wish. D E M . Have you all along 
been well ? 

C H A R . Quite well all the time, so long, indeed, as I was 
there ; but as soon as I had arrived here in harbour, 1 don't 
know what faintness it was came over me. 

D E M . I ' faith, I suppose i t arose from sea-sickness; but i t 
w i l l be going off just now. Bu t how say you ? "What ser­
vant-maid is this that you have brought from Bhodes for 
vour mother ? 

C H A R . I 've brought one. D E M . W e l l , what sort of a 
woman is she as to appearance ? 

C H A R . N o t an ill-favored one, i ' faith. 
D E M . H O W is she as to manners ? 
C H A R . I n my way of thinking, I never saw one better. 
D E M . SO, indeed, i' faith, she seemed to me when I saw 

her. 
C H A R . H O W now, have you seen her, father ? 
D E M . I have seen her; but she doesn't suit our ways, and 

so she doesn't please me. 
C H A R . W h y so ? D E M . Because she hasn't a figure suit­

able to our establishment; we stand in need of no female 
servant but one who can weave, grind, chop wood, make yarn, 
sweep out the house, stand a beating, and who can have every 
day's victuals cooked for the household. This one wi l l be 
able to do not any single one of these things. 

C H A R . W h y , i n fact, for this reason I purchased her, to 
make a present of hen to my mother. 
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D E M . Don ' t you be giving her, nor mention that you have 
brought her. 

C H A R . (aside). The Deities favour me. 
D E M . (aside). I ' m shaking him by slow degrees. (Aloud.) 

But, what I omitted to say,—she can neither wi th due pro­
priety follow your mother as an attendant, nor w i l l I allow i t . 

C H A R . Bu t why ? D E M . Because, wi th those good looks, 
it would be scandalous if she were to be following a matron 
when she's walking through the streets; all people would be 
staring, gazing, nodding, winking, hissing, twitching, crying 
Dut, be annoying, and singing serenades at our door; my 
door, perhaps, would be filled with the charcoal marks1 of her 
praises; and, according as persons are scandalizing at the 
present day, they might throw it in the teeth of my wife and 
myself, that we are carrying on the business of a Procurer. 
Now what occasion is there for this ? 

C H A R . Why , faith, you say what's just, and I agree wi th 
vou. Bu t what shall be done w i th her now ? 

D E M . Exactly; I ' l l buy for your mother some stout wench 
of a female slave, not a bad servant, but of ungainly figure, 
as befits the mistress of a family—either a Syrian or an Egyp 
tian woman: she shall do the grinding, spin out the yarn, 
and stand a lashing; and on her account no disgrace at all 
w i l l be befalling our doors. 

C H A R . Wha t then i f she is restored to the person of whom 
she was purchased ? 

D E M . By no means in the world. 
C H A R . H e said that he would take her back, i f she didn't 

suit. 
D E M . There's no need of tha t ; I don't want you to get 

into litigation, nor yet your honor to be called in question. 
I ' t roth, I would much rather, if any must be endured, put 
up wi th the loss myself, than that disgrace or scandal on 

1 With the charcoal marks)—Ver. 404. Colman, who translated this Play in 
Thornton's edition, lias this Note here: " Some consider these words as alluding to 
defamatory, rather than commendatory verses, alleging that praise was written in 
cnalk, and scandal in coal. ' I l la prius chart a, mox haec carbone.' I have fol­
lowed the opinion, however, of other Commentators, who suppose that in these 
cases chalk, or coal, or lighted torches, were used indiscriminately, according to 
the colour of the ground—as a Poet would write a panegyric in black ink upon 
white paper, or a lover delineate the name of his mistress wi th the smoke ot a 
candle on a white-washed ceiling." 
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account of a woman should be brought upon my house. I 
think that I am able to sell for you at a good profib. 

C H A R . I' faith, so long, indeed, as you don't be selling her 
at a less price than I bought her at, father. 

D E M . DO you only hold your tongue; there is a certain 
old gentleman who commissioned me to buy one for him of 
just that same appearance. 

C H A R . But, father, a certain young man commissioned me 
to buy one for him of just that same appearance that she is of. 

D E M . I think that I am able to dispose of her for twenty minae. 
C H A R . But, i f I had chosen, there have been already seven-

and-twenty minæ offered. 
D E M . But I C H A R . Nay, but I , I say 

D E M . But you don't know what I was going to say; do hold 
your tongue. I can add three minae even to that, so that there 
wi l l be thir ty. (Looks as though on one side at a distance.) 

C H A R . What are you turning yourself towards ? 
D E M . Towards him who's making the purchase. 
C H A R . (staring about). "Why, where in the world is this 

person ? 
D E M . Look there, I see him1 , yonder (pointing); he's 

bidding me even st i l l to add five mina). 
CHAR, (aside). By my troth, may the Gods send a curse 

upon him, whoever he is! 
D E M . (looking in the distance). There he is again, making 

a sign to me, even still , for me to add six minæ. 
C H A R . M y man is bidding seven minæ, for her, full weight, 

lather. (Aside.) V faith, he shall never this day outdo me. 
D E M . He's bidding in vain; I w i l l have her! 
C H A R . But the other one made the first offer. 
D E M . I care nothing for that. C H A R . He bids fifty. 
D E M . N O , a hundred's the offer. Can't you desist from bid­

ding against the determination of my mind. 1' troth, you' l l bo 
having an immense profit, in such a way is this old gentleman 
for whom she's being purchased. He's not in his senses by 
reason of his love; whatever you ask, you'l l get. 

C H A R . I ' faith, that young man, for whom I ' m purchasing, 
is assuredly dying with distraction for love of her. 

1 There, I see him)—Ver. 428 He says this by way of joking, just for the mo­
ment, in order to withdraw his son's notice from the manifest iniquity of which 
he is guilty 
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D E M . Troth, very much more so is that old gentleman, if 
you did but know i t . 

C H A R . I ' faith, that old man never was nor ever w i l l be 
more distracted wi th love than that young man, father, to 
whom I ' m lending this assistance. 

D E M . Do be quiet, I tel l y o u ; I ' l l see to that matter, that 
i t 's all r ight. C H A R . How say you ? 

D E M . What is i t ? C H A R . I didn't take her for a slave; 
but it was he that took her for such. 

D E M . Let me alone. C H A R . B y law you cannot pat her 
up for sale. 

D E M . I ' l l somehow see to that. C H A R . A n d then besides, 
she's the common property of myself and another person ; 
how do I know how he's disposed, whether he does wish or 
doesn't wish to sell her ? 

D E M . I ' m sure he does wish. C H A R . But , i ' faith, I believe 
that there's a certain person who doesn't wish. 

D E M . What matters that to me ? C H A R . Because i t ' s 
r ight that he should have the disposal of his own property. 

D E M . Wha t is it you say ? C H A R . She is the common 
property of myself and another person; he isn't here at 
present. 

D E M . T O U are answering me before I ask. C H A R . Y o u 
are buying, father, before I sell. I don't know, I say, whe­
ther he chooses to part w i th her or not. 

D E M . Bu t if she is purchased for that certain person who 
gave you the commission, w i l l he choose i t then ? I f I pur­
chase her for that person who gave me the commission, wi l l 
he then not choose it ? T o u avail nothing. Never, on 
my faith, shall any person have her in preference to the 
person that I wish. That I ' m resolved upon. 

C H A R . Have you made up your mind that i t is resolved 
upon ? D E M . W h y , I ' m going hence at once to the ship; 
there she shall be sold. 

C H A R . D O you wish me to go there wi th you ? 
D E M . I don't wish you. 
C H A R . T O U don't choose i t , then. 
D E M . I t ' s better for you to give your earliest attention to 

the business which you've been commissioned upon. 
C H A R . T O U are hindering me from doing so. 
D E M . Then do you make your excuse that you have used 

al l diligence. Don ' t you go to the harbour, I t e l l you that now. 
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C H A R , That shall oe attended to. 
D E M . (aside). I ' l l be off to the harbour, and (I have need of 

caution lest he should find it out) I ' l l not buy her myself, but 
commission my friend Lysimachus; he said just now that he 
was going to the harbour. I ' m delaying while I ' m standing 
here. (Exit. 

SCENE V . — C H A B I N U S , alone. 
C H A R , (wringing his hands, and crying aloud). I ' m lost— 

I ' m undone. They say that the Bacchanals tore Pentheus to 
pieces1. I do believe that that was the merest trine com­
pared with the manner in which I am rent asunder in different 
ways. W h y do I exist ? W h y don't I die ? Wha t good is 
there for me in life ? I ' m determined, I ' l l go to a doctor2, 
and there I ' l l put myself to death by poison, since that is being 
taken from me for the sake of which I desire to remain in 
existence. (He is going off.) 

SCENE VI .—Enter EUTYCHUS, from the house of L Y S I ­
MACHUS. 

E U T . Stop, prithee, stop, Charinus. 
C H A R , (turning). Who is i t that calls me back ? 
E U T . Eutychus, your friend and companion, your nearest 

neighbour as well. C H A R . Y O U don't know3 what a vast 
weight of my woes I am enduring. 

E U T . I do know. I listened to it all at the door: I know 
the whole matter. 

C H A R . W h a t is i t that you know? E U T . Your father 
wishes to sell 

C H A R . Y O U have the whole matter. 
E U T . —Your mistress C H A R . Y O U know by far too 

much. 
E U T . —Against your wish. C H A R . Y o u know everything. 

Bu t how do you know that this woman is my mistress ? 
1 Tore Pentlieus to pieces)—Ver. 462. Pentheus, king of Thebes, was torn in 

pieces by his mother Agave, and the other Bacchanalian women, for obstructing 
their celebration of the orgies of Bacchus. See the Metamorphoses of Ovid. 
B. 3, 1. 720. 

2 To a doctor)—-Ver. 465 Colman renders "medicum," " a n apothecary;"  
and remaf :s, that the passage may put the reader in mind of Sliakspeare's Romeo 
m allusion to the passage commencing, " I do know an apothecary," &c 

3 You don't know)—Ver. 468. The note of interrogation in Weise's edition at 
the end of these words seems oui of place. 
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E U T , Y o u yourself told me yesterday. C H A R . I sn ' t i t the 
fact that I had quite forgotten that I told you yesterday ? 

E U T . I t ' s not surprising it is so. C H A R . I now consult 
you. Answer me; by what death do you th ink that I should 
die in preference ? 

E U T . "Won't you hold your peace ? Take you care how 
you say that. C H A R . Wha t then do you wish me to say ? 

E U T . Should you like me to t r ick your father nicely ? 
C H A R . I really should like i t . E U T . Should you like me 

to walk to the harbour 
C H A R . What , rather than that you should fly ? 
E U T . A n d release the fair one for a sum. 
C H A R . What , rather than you should pay her weight i n 

gold ? E U T . Whence is it to come? 
C H A R . I ' l l entreat Achilles to lend me the gold with which 

Hector was ransomed E U T . Are you in your senses ? 
C H A R . I ' faith, i f I were i n my senses, I shouldn't be seek­

ing you for my physician. 
E U T . DO you wish her to be purchased for as high a price 

as he asks ? 
C H A R . Throw i n something by way of surplus; even a 

thousand didrachms more than he shall demand. 
E U T . Now, do hold your peace. Bu t what say you as to 

this ? Whence w i l l the money come, for you to give, when 
your father asks for it ? 

C H A R . I t shall be found, i t shall be sought out, something 
shall be done. E U T . Y O U are worrying me to death. Foil 
I ' m afraid of that " Something shall be done." 

C H A R . W h y won't you hold your tongue ? 
E U T . Y O U give your commands to one who is dumb. 
C H A R . I S this matter sufficiently pointed out to you ? 
E U T . Can't you possibly be attending to something else ? 
C H A R . I t isn't possible. E U T . (going). K ind ly fare you 

well. 
C H A R . V faith, I cannot fare well, before you come back 

to me. E U T . TO better purpose, recover your senses. 
C H A R . Farewell, and prevail, and be my preserver, 
E U T . I ' l l do so. W a i t for me at home. 
C H A R . D O you take care, then, to betake yourself back 

just now wi th the booty. 
(Exit E U T T C H U S , and CHARINUS goes into D E M I P H O ' S house. 
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A C T I I I . — S C E N E I . 

Enter L Y S I M A C H U S , with PASICOMPSA, weeping. 
L Y S , (to himself). I 've lent my assistance to my friend in 

a friendly manner; this piece of goods, which my neighbour 
requested me, I 've purchased. (Turning to PASICOMPSA.) 

Y o u are my own; then follow me. Don ' t weep. Y o u are 
acting very foolishly; spoiling such eyes. W h y , really you 
have more reason to laugh than to be crying. 

PAS . In the name of heaven, prithee, my good old gentle­
man, do te l l me 

L Y S . Ask me what you please. 
P A S . W h y have you bought me ? 
L Y S . What , I , bought you ? For you to do what you are 

bidden; in like manner what you bid me, I ' l l do. 
P A S . I am determined, to the best of my ability and skill , 

to do what I shall think you desire. 
L Y S . I shall bid you do nothing of laborious work. 
PAS . W h y , really, for my part, my good old gentleman, I 

haven't learnt, i ' faith, to carry burdens, or to feed cattle at 
the farm, or to nurse children. 

L Y S . If you choose to be a good girl, it shall be well for 
you. P A S . Then, i ' faith, to my sorrow, I ' m undone. 

L Y S . W h y so ? PAS . Because in the place from which 
I have been conveyed hither, it used to be well wi th the 
worthless1. 

L Y S . (aside). By my troth, her talk alone is worth more 
than the sum that she was purchased at. (To PASICOMPSA.) 
As though you would say that no woman is good. 

P A S . Indeed I don't say so; nor is it my way, to say a 
thing which I believe all people are acquainted wi th . 

L Y S . I want to ask this one thing of you. 
P A S . I ' l l answer you when you ask. L Y S . Wha t say you 

now ? Wha t am I to say your name is ? 
PAS . Pasicompsa. L Y S . The name was given you from 

your good looks2. B u t what say you, Pasicompsa ? Can you, 
if occasion should arise, spin a fine woof ? 

1 Weil with the worthless)—Ver. 504. She seems to mean that at Rhodes, 
where she has lately come from, women of light character are treated better than 
those who are virtuous. 

2 From your good hoks)-—Ver. 510. Coming from two Greek words, sig 
nifyicg " all graces," or " attractions." 
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know how to do a fine one, 
or one. 

r no woman that's of the same 
age. . oh, I take it that you are good and 
industrious, since, young woman, now that you are grown up, 
you know how to do your duty. 

PAS . I ' faith, I learned it from a skilful mistress. I won' t 
let my work be called in question. 

L Y S . W e l l , thus the matter stands, i ' faith. Look now, 
I ' l l give you a sheep for your own, one sixty years old. 

P A S . My good old gentleman, one so old as that ? 
L Y S . I t ' s of the Grecian breed. I f you take care of i t , i t 

is a very good one; it is shorn very easily. 
P A S . For the sake of the compliment, whatever it is that 

shall be given me, I shall receive it w i th thanks. 
L Y S . N O W , damsel, that you mayn't be mistaken, you 

are not mine; so don't th ink i t . 
PAS. Prithee, t e l l me, then, whose I am ? 
L Y S . You've been bought back for your own master. I 've 

bought you b a c k e r him1; he requested me to do so. 
PAS. My spirits have returned, if good faith is kept wi th 

me. L Y S . Be of good courage; this person w i l l give you 
your liberty, I ' t ro th , he did so dote upon you this day as 
soon as ever he had seen you. 

PAS. I ' faith, i t 's now two years since he commenced his 
connexion wi th me. Now, as I ' m sure that you are a 
friend of his, I ' l l disclose i t . L Y S . H O W say you? Is i t 
now two years since he formed the connexion wi th you ? 

P A S . Certainly, it is; and we agreed, on oath, between 
ourselves, I w i th him, and he wi th me, that I would never 
have intercourse w i th any man except himself, nor he wi th 
any woman except myself. 

L Y S . Immortal Gods! I sn ' t he even to sleep wi th his wife ? 
P A S . Prithee, is he a married man ? He neither is nor 

w i l l he be. L Y S . Indeed, I wish he wasn't. I ' faith, the 
fellow has been committing perjury. 

P A S . NO young man do I more ardently love. 
L Y S . Why, really he's a child, you simpleton; for, in fact, 

it 's not so very long a time since his teeth fell out. 
1 Bach for him)—Ver. 523. She imagines all along that by the word "master" 

ne means the young man Charinus; whereas Demipho is really intended. 
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P A S . What f H i s teeth ? 
me this way, please ; he requ 
room for one day in my house, s, 
country. (He goes into his house, j, comPSA.) 

SCENE I I .—Enter D E M I P H O . 
D E M . (to himself). At last I 've managed to ru in myself: 

a mistress has been purchased for me without the knowledge 
of my wife and son. I ' m resolved on i t ; I ' l l have recourse 
again to former habits and enjoy myself. In ray allotment of 
existence, almost now run through, the l i t t le that there re­
mains of life, I ' l l cheer up with pleasure, wine, and love. For 
it 's quite proper for this time of life to enjoy itself. When 
you are young, then, when the blood is fresh, i t 's right to 
devote your exertions to acquiring your fortune ; and then 
when at last, you are an old man, you may set yourself at 
your ease ; drink, and be amorous; this, the fact that you 
are living,' is now so much profit. This, as I say, I ' l l carry out 
in deed. (Turning to his house?) Meanwhile, however, I ' l l 
take a look in-doors here at my house ; my wife has been some 
time expecting me at home quite hungry: now, she'll be 
worrying me to death wi th her scolding, if I go in-doors. 
But , in f ine, whatever comes of i t , i ' faith, I ' l l not go, but 
I ' l l first meet this neighbour of mine before I return home ; 
I want him to hire some house for me, where this damsel 
may dwell. And , see, he's coming out of doors. 

SCENE I I I . — E n t e r L Y S I M A C H U S , F R O M his house. 
L y s . (to PASICOMPSA). I ' l l bring him to you directly, 

if I meet him. 
D E M . (behind). He's meaning me. 
L Y S . (turning about). How say you, Demipho ? 
D E M . IS the damsel at your house ? 
L Y S . W h a t do you suppose ? 
D E M . Wha t if I go see her ? (Moves towards the house.) 
L Y S . W h y making such haste ? Stay. 
D E M . W h a t am I to do ? 
L Y S . W h a t you ougl it to do; take care and consider. 
D E M . Consider what ? W h y troth, for my own part, ] 

think there's need for my doing this, going in-doora there 
1 mean 
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L Y S . What , is it so, you old wether ? W o u l d you be 
going in ? D E M . Wha t should I do else ? 

L Y S . First listen to this, and attend; there's something 
even before this that I think it proper you should do. For 
if you now go in-doors to her, you ' l l be wishing to em­
brace her, chatting wi th her, and kissing her. 

D E M . Really you know my feelings; you understand what 
1 would be at. L Y S . Y O U w i l l be doing wrong. 

D E M . What , wi th that which you love ? 
L Y S . So much the less reason. Would you, full of hungri-

ness, wi th a foul breath, a stinking old fellow, be kissing a 
woman ? A n d wouldn't you, as you approached, be setting a 
female vomiting ? 

D E M . I ' faith, I ' m sure that you're in love, as you point 
out these things beforehand to me. What then, if I give a 
dinner ? If you approve of this, let's lay hold of some cook, 
who may be cooking away a meal1 here at your house, even 
un t i l the evening. 

L Y S . W e l l , I ' m of that way of thinking. Now you are 
talking wisely, and like a lover. 

D E M . W h y are we standing here ? W h y then don't we be 
off and procure the provisions, that we may be comfortable ? 

L Y S . For my part, I ' l l follow you. And , i ' t roth, you' l l be 
finding out a lodging for her, if you are prudent; for, i' faith, 
she shan't be at my house a single day beyond the present; 
I ' m afraid of my wife, lest, if she should return from the 
country to-morrow, she'll be finding her here. (Exeunt. 

SCENE I V . — M i t e r CHARINTJS, from D E M I P H O ' S house. 

C H A R , (to himself). A m I not a wretched mortal, who can 
rest quietly nowhere ? If I ' m at home, my mind's abroad ; 
but if I ' m abroad, my mind's at home. To such a degree 
has love kindled a flame in my breast and in my heart; did 
not the tears fall from my eyes, why then, I doubt, my head 
would be on fire. I cling to hope; safety I 've lost; whether 
she'll return or no, I know not. If my father seizes her, as 
he has said, then my welfare is gone in exile; but if my 
companion has done what he promised, then my welfare has 
not departed. B u t st i l l , even if Eutychus had had gouty 
feet, he could have been back from the harbour by this. This 

1 Cooking away a meal)—Ver. 573. '' Prandium " here does not mean the 
morning meal, similar to our breakfast, but a " feast" or " banquet in general 
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is a very great fault of his, that he is too slow, against the 
wishes of my feelings. B u t (looking towards the side) isn ' t 
this he whom I espy running ? 'Tis he himself; I ' l l go meet 
him. (Clasps his hands.) Thou who art the overlooker of 
Gods and of men and the mistress of mortals as well, inas­
much as thou hast indulged me in this hope that I enter­
tained, I do return thee thanks. Does any hope remain? 
Alas! I ' m utterly undone. His countenance by no means 
pleases me! He moves along in sadness. My breast burns. 
I am in doubt. He shakes his head. Eutychus! 

SCENE V.—Enter E U T Y C H U S . 

E U T . Alas! Charinus. (Hepants.) 
C H A R . Before you take breath, i n one word, speak out. 

Where am I ? Here, or among the dead ? 
E U T . Y o u are neither among the dead nor here. 
C H A R . I ' m saved, immortality has been vouchsafed me— 

he has purchased her. He has nicely tricked my father. 
There's no one l iving more clever at gaining his purpose. 
Prithee, do te l l me; if I ' m neither here nor at Acheron, 
where am I ? 

E U T . Nowhere in the world. C H A R . I ' m utterly undone! 
That speech has just put an end to me here. Whatever it 
is, do come to the material points of the matter. 

E U T . First of all, we are ruined. 
C H A R . Bu t why don't you in preference te l l me that 

which I don't know ? It is an annoying way of speaking, 
when you should despatch the business, to be beating about 
the bush1. 

E U T . The damsel has been taken away from you. 
C H A R . Eutychus, you are guil ty of a capital offence. 
E U T . How so? C H A R . Because you are k i l l ing your 

year's-mate and friend, a free citizen. 
E U T . May the Gods forbid i t ! C H A R . You've thrust a 

sword into my throat; this moment I shall fall . 
E U T . Troth now, r. rithee, don't be desponding in mind. 
C H A R . I have none to be desponding i n . Tell on, then, the 

rest of your bad news; for whom has she been purchased ? 
E U T . I don't know. She had been already knocked down 

to the bidder and taken off by him, when I got to the harbour, 
1 To be beating about the bugh)—Ver. 606 " Longinquum Literally 

to be talking at a distance-" 
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C H A R . A h me! Already, indeed, have you heaped bin .the 
ing mountains of wee upon me. Proceed, executioner, tor­
ment me on, since you have once begun. 

E U T . This is not more a cause of anguish to yourself, than 
it has proved to me this day. 

C H A R . Tell me, who bought her? 
E U T . I' faith, I do not know. 
C H A R . Wel l , is this a good friend giving one his aid ? 
E U T . What would you have me do P 
C H A R . The same that you see me doing, die with grief. 

But did you make enquiry, what was the appearance of the 
person that had bought herP Perhaps the damsel might 
nave been traced out by that means. 

E U T . A h ! wretch that I am C H A B . Do cease lament­
i n g ; attend to that which you are now about. 

E U T . What have I done ? C H A B . Proved the destruction 
of myself, and wi th myself of your own word. 

E U T . The Gods know that that is not any fault of mine. 
C H A B . A fine thing, indeed! You mention the Gods, who 

are absent, as witnesses; how am I to believe you in that ? 
E U T . Why , it rests wi th your own self what to believe; 

wi th myself, what to say, that rests wi th me. 
C H A R . On that point you are ready, so as to give answer like 

for l i ke ; but as to what you are requested, you are lame, blind, 
dumb, defective, and weak. You promised that you would 
trick my father; I myself supposed that I was entrusting the 
matter to a skilful person, and I entrusted it to an utter stone. 

E U T . What could I do ? 
C H A R . What could you do, do you ask me ? You should 

have enquired, and asked who he was or whence he was, of 
what lineage; whether he was a citizen or a foreigner 

E U T . They said that he was a citizen of Att ica. 
C H A R . A t least, you should have found out where he live*, 

if you couldn't the name. 
E U T , NO person was able to say he knew. 
C H A R . But at least you shoidd have enquired what was the 

appearance of the man. E U T . I did do so. 
C H A R . Of what figure, then, did they say he was ? 
E U T . I ' l l te l l you : grey-headed,bandy-legged, pot-bellied, 

wide-mouthed, of stunted figure, w i th darkish eyes, lank jaws, 
•play-footed rather. 

VOL. I I . M 
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CHAR. Y o u are mentioning to me not a human being, but 

a whole storehouse, I don't know what, of deformities. is 
there anything else that you can te l l about him ? 

E U T . It is just as much as I know. 
C H A R . I ' t roth, for sure, with his lank jaws he has caused 

my jaw to drop1. I cannot endure i t ; I ' m determined that 
I ' l l go hence in exile. But what state in especial to repair 
to, I ' m in doubt; Megara, Eretria, Corinth, Chalcis, Crete, 
Cyprus, Sicyon, Cnidos, Zacynthus, Lesbos, or Boeotia. 

E U T . W h y are you adopting that design ? 
C H A R . W h y , because love is tormenting me. 
E U T . Wha t say you as to this ? Suppose, if when you have 

arrived there, whither you are now intending to go, you begin 
there to fall desperately in love, and there, too, you fail of 
Buccess, then you' l l be taking flight from there as well, and 
after that, again, from another place, if the same shall happen, 
what bounds, pray, w i l l be set to your exile, what limits to 
your flight ? Wha t country or home can possibly be certain 
for you ? Tell me that. Say now, if you leave this city, do 
you fancy that you ' l l leave your love here behind ? If it is 
so fully taken as certain in your mind that so it w i l l be, if 
you hold that as a point resolved upon, how much better is it 
for you to go away somewhere in the country, to be there, to 
live there, un t i l the time when desire for her and passion 
have set you at liberty ? 

C H A R . Have you now said your say ? 
E U T . I have said i t . CnAR. Y o u have said it to no pur­

pose ; this is my ful l determination. I ' l l be off home, to pay 
my duty to my father and my mother; after that, unknown 
to my father, I ' l l fly from this country, or adopt some other 
plan. ( Goes into D E M I P H O ' S house) 

SCENE V I . — E U T T C H U S , alone, 

E U T . (to himself). How suddenly he has taken himself off 
and gone away. Ah ! wretch that I am! if he goes away, all 
w i l l say that i t has happened through my remissness. I ' m 
determined at once to order as many criers as possible to be 

1 He has caused my jaw to drop)—Ver. 689. Literally, " he has given me a great 
evil." He puns upon the resemblance of the words " malum," as " evil,'' and 
"mala," the "jaw." 
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hired to search for her to find her; after that, I ' l l go to the 
Pr®tor forthwith, and beg him to give me search-warrant 
officers in all the quarters of the city ; for I find that nothing 
else whatever is now left for me to do. (Exit. 

A C T I V . — S C E N E I . 

Enter D O R I P P A . 

D O R . (to herself). Since a messenger came to me in the 
country from my husband, that he couldn't come into the 
country, I made up my mind, and came back to follow after 
him who fled from me. B u t (looking round) I don't see 
our old woman Syra following. Aye, look, there she comes 
at last. 

Enter SYRA, with a bundle of green sprigs. 
D O R . W h y don't you go quicker ? SYR. By my troth, I 

cannot; so great is this burden that I ' m carrying. 
D O R . Wha t burden ? SYR. Fourscore years and four, and 

to that are added servitude, sweat, and th i r s t ; these things 
as well which I am carrying weigh me down. 

D O R . Give me something, Syra, w i th which to decorate this 
altar of our neighbour1. 

SYR. (holding out a sprig). Present this sprig of laurel, 
then. D O R . liTow do you go into the house. 

SYR. I ' m going. (Goesinto the house O / ' L Y S I M A C H U S . ) 

D O R . (laying the sprig on the altar). Apollo, I pray thee 
that thou w i l t propitiously grant peace, safety, and health, 
unto our household, and that in thy propitiousness thou wi l t 
show favour to my son. 

S Y R A rushes out of the house, clapping her hands. 
SYR. I ' m utterly undone ! Wre tch that I am, I ' m ruined! 

A h ! wretched me! D O R . Prithee, are you quite in your 
senses ? Wha t are you howling for ? 

SYR. Dorippa, my dear Dorippa! D O R . Prithee, why are 
you crying out ? 

- Altar of our neighbour)—Ver. 672. She alludes to Apollo Prostaiaias; a-
altar or statue to whom was placed near the doors of most of the hccsea 
Athens; see the Notes to the Bacchides. 

M 2 
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SYR. Some woman, I know not who, is here in-doos in the 
house. 

D O R . Wha t ? A woman ? SYR. A harlot woman. 
D O R . Is i t so, really ? SYR. In serious t ru th . Y o u know 

how to act very prudently, in not remaining in the country. 
A fool even could have found it out that she was the mistress 
of your very pretty husband. 

D O R . By heavens, I believe i t . 
SYR. (taking her arm). Step this way wi th me, that you, 

my Juno, may see as well your rival Alcmena. 
D O R . I' t ro th , I certainly shall go there, as fast as- I can. 

(Theygo into the house qfLYSlMACHUS.) 

SCENE I I .—Enter L Y S I M A C H U S . 

• L Y S . (to himself). Is this too l i t t le of a misfortune that 
Demipho's in love, that he must be extravagant as well ? If he 
had been invi t ing ten men of highest rank to dinner, he has 
provided too much. B u t the cooks he directed in such a way 
just as at sea the time-keeper1 is wont to direct the rowers. 
I hired a Cook myself, but I ' m surprised that he hasn't eome 
as I directed him. Bu t who's this, I wonder, that's coming 
out of my house ? The door's opening. (He stands aside.) 

SCENE I I I . — E n t e r DORIPPA, from the house of L Y S I M A C H U S . 

D O R . (weeping). No woman ever w i l l be, or ever has been, 
more wretched than myself in being married to such a hus­
band. Alas! unhappy that I am! Just see, to what a husband 
have you committed yourself and the property you have! 
Just see, to what a person I brought ten talents for a por t ion; 
that I should see these things, that I should endure these 
insults. 

L Y S . (behind). I ' t ro th , I ' m undone; my wife's returned 
from the country already. I do believe she has seen the 
damsel in the house. B u t what she says I cannot distinctly 

ear from hence ; I ' l l go nearer to her. (Approaches hen.) 
D O R . A h ! woe to wretched me ! 
L Y S . (behind). Aye, and to me as well . 

1 The time-keeper)—Ver. 692. The time was given to the rowers by the 
" pausarius," who is here called " hortator." The directions he gate were called 
' celeusma," from the Greek " to order." Lyshnachus probably means 

that Demipho has hired whole ranks of them 
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D O R . I ' m utterly undone! 
L Y S . (behind). As for me, i ' faith, to my sorrow I ' m down­

right undone! she has seen her. May all the Gods eon. 
found you, Demipho! 

D O R . I ' t roth, this was i t , why my busband wouldn't go 
into the country. 

L Y S . (behind). W b a t shall I do now, but go up and speak 
to her ? (Goes up to her.) The husband bids health to his 
wife. Are the country people1 becoming townsfolk ? 

D O B . They are acting more decently than those who an 
not become country people. 

L Y S . Are the people in the country at all in fault ? 
D O R . I' faith, less so than the townsfolk, and much lesar 

mischief do they meet wi th for tbemselves. 
LYS. Bu t in what have the townsfolk done wrong ? Tell 

me that. D O B . "Whose woman is that in the house ? 
L T S . What , have you seen her ? 
D O R . I have seen her, L T S . Whose is she, do you ask ? 
D O S . I shall find out, in spite of you ; i ' faith, I long to 

know. B u t you are t ry ing me on purpose. 
L Y S . DO you wish me to tel l you whose she is ? She, she 

(Aside.) An me! upon my faith, I don't know what to say. 
D O R . DO you hesitate ? 
L Y S . (aside). I never saw one who did it more. 
D O B . Bu t why don't you tel l me ? 
L Y S . Nay, but if I may DOR. Y o u ought to te l l me. 
L Y S . I cannot, you hurry me so; you press me as though 

were guilty. 
D O B . (ironically). I know you are free from all guilt . 
L Y S . Speak out as boldly as you please. 
D O R . Tell me, then. L T S . I , te l l you ? 
D O B . Why , i t must be told, in spite of everything. 
L Y S . She is Do you wish me te l l her name as well ? 
D O R . Y O U are tr if l ing. I 've caught you in the fact; you 

are guilty. 
LYS. Guil ty of what ? If now I bad no occasion for 

1 Are the covmtry people)—Yer. 710, There has been much discussion as to the 
meaning of this passage; it seems, however, pretty clear that it is only an in­
direct way of asking Dorippa why she has so suddenly left the country for town. 
Caiman thinks, with some of the older Commentators, that Dorippa pouts, and 
mal-es no return to her husband's salutation, on which he observes that the town 
gentry are grown as unmannerly as the country bumpkins. The context will 
admit of the explanation, but it seems rather far-fotched. 
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silence, now I shouldn't te l l you1. W h y , this same woman 
is 

Doa. Who is she ? L Y S . She 
D O R . Marry, come up ! don't you know who she is ? 
L Y S . W h y , yes, I do know. I 've been chosen as an arbi­

trator wi th respect to her. D O R . An arbitrator ? Now I 
know ; you have invited her here to consult wi th you. 

L Y S . W h y no; she has been given me as a deposit. 
D O R . (ironically). I understand. 
L Y S . By my troth, i t ' s not anything of that sort. 
D O R . You are clearing yourself too soon2. 
L Y S . (aside). Too much of a business have I met w i t h ; 

really I ' m stuck fast. 

SCENE IV.—Enter a COOK, at a distance, with SCULLIONS 
and provisions. 

COOK. Make haste, get quickly on, for I 've got to cook a 
dinner for an old gentleman in love. And, in fact, when I 
think of it again, i t 's to be cooked for ourselves, not him for 
whom we've been hired: for a person that's in love, if he has 
that wi th which he is in love, he esteems that as food, to see 
her, embrace her, kiss her, chat w i th her; but we, I trust, 
shall return well laden home. Step this way. Bu t see, here's 
the old gentleman that hired us. 

L Y S . (aside). W h y , look! I ' m undone ! here's the Cook. 
COOK (going up to LYSIMACHTJS) . W e are come. 
L Y S . BO oil '! COOK. How, be off? 
L Y S . (in a low voice). Hush ! Be off! 
COOK. What , I, be oif ? L Y S . Be off, I say. 
COOK. Are you not going to have a dinner ? 
L Y S . We are full already. 
D O R . Bu t L Y S . (aside). I ' m utterly undone. 
D O R . Wha t say you ? Have those persons ordered those 

things to be brought to you as well, between whom you were 
appointed arbitrator ? 

1 I shouldn't tell vou)—Ver. 726. This he says, in his confusion, by mistake 
for " I should tell you." 

2 Clearing yourself too soon)—Ver. 732. " Numero." Rost thinks that this 
means " you have quite," or " satisfactorily cleared yourself," Dorippa, cf course, 
saying so in an ironical manner. She seems, however, rather to allude to his 
defending himself before he is accused. Lysimachus pretends that some prions 
have disputed the possession of Pasieompsa. and that she has been left in his 
hands by mutual consaent, till he has given his decision. 
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COOK. I s this person (pointing to D O E I P P A ) your mis­
tress, whom a l i t t le time since you told me you were in love 
wi th , when you were baying the provisions ? 

L Y S . W o n ' t you hold your tongue ? COOK. A very pretty 
figure of a woman ! I' faith, she does love a sweetheart. 

L Y S . W o n ' t you be off to perdition ? 
COOK. She's not amiss. L Y S . Bu t you are amiss. 
COOK. I ' t roth, I do fancy she's a nice bed-fellow. 
L Y S . W o n ' t you be off? I ' m not the person that hired 

you just now. 
COOK. HOW'S that ? Nay but, upon my faith, you are 

that very man. L Y S . (aside), Alas! wretch that I am! 
COOK. Your wife's i n the country, I suppose, whom you 

were saying a l i t t le time ago you hated ful l as much as vipers. 
L Y S . I , said that to you ? 
COOK. Aye, to me, upon my faith. 
L Y S . SO may Jupiter love me, wife, I never did say that. 
D O E . DO you deny that as well ? 
COOK (to D O E I P P A ) . He didn't say he hated you, but his 

wife. D O E . This is made clear, that you detest me. 
L Y S . Bu t I deny i t . 
COOK. A n d he said that his wife was in the country. 
L Y S . (pointing to D O R I P P A ) . This is she. W h y are you 

annoying me ? COOK. Because you say that you don't know 
me. Are you afraid of her ? 

L Y S . I ' m wise in being so; for she's my only companion. 
COOK. D O you wish to use my services ? 
L Y S . I don't wish. COOK. Give me my pay. 
L Y S . Ask for it to-morrow ; it shall be given you ; for the 

present, be off. (Aside.) Alas, wretch that I am! I now 
find that that old saying is a true one, that some bad comes 
through a bad neighbour. 

COOK (to the S C U L L I O N S ) . W h y are we standing here ? 
L Y S . W h y don't you be gone ? 
COOK (aside to L Y S I M A C H U S ) . I f any inconvenience hap­

pens to you, that's not my fault. 
L Y S . (aside to the C O O K ) . Why , you are utterly ruining 

wretched me 
COOK (aside to L Y S I M A C H U S ) . I understand now what you 

want. Y o u mean, you wish me to go away from here. 
Lxs. (aside to the C O O K ) . I do wish i t , I say. 
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C O O K (aside to L Y S I M A C H U S ) . I ' l l be off. Pay me a 
drachma. L Y S . (aside to the C O O K ) . I t shall be paid. 

C O O K (aside to L Y S I M A C H U S ) . Then order i t to be paid 
me, please. It can be paid in the meantime, while they are 
put t ing down the provisions. 

L Y S . (aside to the C O O K ) . W h y don't you be off? Can't you 
cease being troublesome ? (Slips the money into his hand.) 

C O O K (to the S C U L L I O N S ) . Come, do you set down those 
provisions before the feet of that old gentleman. These 
baskets I ' l l order to be fetched from your house either by 
md-by or else to-morrow. (To the SCULLIONS. ) Do you 
follow me. (Exeunt, having set down the provisions.) 

SCENE V . — L Y S I M A C H U S , D O R I P P A , SYRA. 

L Y S . Perhaps you are surprised at that Cook, that he came 
and brought these things. I ' l l t e l l you why i t is. 

D O R . I ' m not surprised if you do anything wrongful or 
cr iminal ; and, by heavens, I ' l l not put up w i t h i t , that I 
am married thus unfortunately, and that harlots are brought 
into my house in this way. Syra, go ask my father, in my 
name, to come here directly together w i th you. 

SYR. I ' l l go. 
L Y S . Prithee, wife, you don't know what the matter is. In 

set form now w i l l I make oath, that I have never had any­
thing to do wi th her. (Exi t S Y R A . ) Wha t , is Syra gone now ? 
B y heaven, I ' m undone ! ( D O R I P P A goes into the house,) 

SCENE V I . — L Y S I M A C H U S , alone. 
L Y S . (to himself). But , see, she's off as we l l ! Woe to 

wretched me ! Then, neighbour Demipho, may the Gods and 
Goddesses confound you, together wi th your mistress and 
your intriguings! He has most unjustly loaded me wi th 
suspicions; he has stirred up enemies against me. At 
home my wife is most infuriated. I ' l l be off to the -Forum, 
and te l l this to Demipho, that I ' l l drag this woman by the 
hair into the street, unless he takes her hence out of this 
house wherever he chooses. (Goes to the door and calls.) 
Hark you ! wife, wife! although you're angry at me, you ' l l 
order, if you are wise, these things to be carried hence i n ­
doors. We shall be able by-and-by to dine all the better 
upon the same. 
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.—Enter SYRA. and E U T Y C H U S , at a distance, on 
opposite sides, 

(to herself). "Whither my mistress sent me, to her 
r , he's not at home; they said that he has gone off 

into the country. Now, I ' l l take home this answer. 1' faith, 
the women do live upon hard terms, and, wretched creatures, 
on much more unjust ones than the men. Tor if a husband has 
been keeping a mistress without the knowledge of his wife, if 
the wife comes to know i t , the husband gets off wi th impuni ty; 
if, unknown to the husband, the wife goes from the house 
out of doors, a pretext arises for the husband, the marriage 
is dissolved1. I wish the law was the same for the husband 
as for the wife; for the wife that is a good one is content 
wi th one husband; why, any the less, should the husband 
be content wi th one wife? By my troth, I ' d give cause, if 
men were punished in the same way ( i f any one should be 
keeping a mistress unknown to his wife), as those women are 
repudiated who are guilty of a slip, that there should be more 
divorced men than there are*women now. 

E U T . (to himself, apart). I ' m quite tired w i th hunting the 
whole city through; I find nothing whatever about this 
woman. B u t my mother has returned from the country ; 
for I see Syra standing before the house. Syra! 

SYR. W h o is it that's calling me ? 
E U T . 'Tis I , your master and foster-chi^d. 
SYR. (turning round). Save you, my foster-child. E U T . Has 

my mother returned from the country then ? Answer me. 
SYR. Aye, for her own especial sake and that of the family. 
E U T . What is it that's the matter ? 
SYR. That very pretty father of yours has brought a mis­

tress into the house. 
E U T . How say you ? SYR. Tour mother, on arriving from 

the country, found her at home. 
E U T . By my troth, I didn't th ink my father was a person 

for those practices. Is the woman now even sti l l in-doors ? 
SYR. Even s t i l l . 
E U T . D O you follow me. (He goes into the house A / ' L Y S I -

MACHUS.) 
1 The marriage is dissolved)—Ver. 803. She alludes to the facility with which 

at Rome, where the Play was performed, wives were divorced on the merest 
buspicion of infidelity. 
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[SYR. (to herself). How now1 ? Do I see Pe, 
the wife of Deraipho ? She quickens her pace; s. 
about with her eyes; she turns herself round; she inci. 
neck on one side. I ' l l observe from here what matter 
about; it's something of importance, whatever scent she's 
upon. (Stands aside.) 

SCENE VI I I .—Enter PEEISTRATA and LTCISSA, from the 
house ofDEMIPHO. 

PER, The Goddess Astarte2 is the might of mortals and of 
the (rods, their life, their health; she, the same, who is like­
wise then1 death, destruction, downfall, the seas, the earth, 
the heaven, and the stars. Whatever Temples of Jove we 
inhabit, they are guided by her nod; her do they obey; to her 
do they pay regard; what displeases her? the other Deities 
do quickly put aside. "Whatever pleases her, that, all things, 
which live and have sense, do pursue. Some she tortures, 
destroys; others, with her own milk does she nourish and 
raise aloft; but those whom she tortures, they live and 
enjoy their senses; those whom she hastens to rear and 
raise aloft, these last indeed do perish forthwith, and to 
their sorrow use their senses. Then, well-wishers, they lie 
prostrate, objects of dislike they bite the ground, grovel 
upon their faces, roar out, and make a r io t ; and when they 
think they live, then in especial do they rush on to ruin, then, 
then do they show eagerness in the pursuit of the object 
beloved; young men stumble, aged men likewise are led away. 
They love themselves; the object which they love, they wish to 
be loved and known. But if at t h i s age they begin to fall 
in love, much more grievous is their madness. But if they 

1 HOW now?)—Ver. 823. From the commencement of this line to the end of 
1.909, is genefallylconsidered to be spurious; probably it is the work of some zealous 
critic of the middle ages, who fondly thought to improve the Play as it stood* 
He introduces Peristrata as complaining of the conduct of her husband, in de­

p r i v i n g her son of his mistress, but never suspecting what is the true state of the 
case; an opportunity for a Comic dilemma, which Plautus himself, had he in­
tended to introduce the character, would probably not have neglected. 

2 The Goddess Astarte)—Ver. 826. Astarte. The author seems to allude to 
Venus under this name. Cicero tells us that Astarte was the Syrian Venus, 
This soliloquy of Peristrata is very obscure and confused, and couched in most 
crabbed language, b i t her intention seems to be to descant upon the supreme 
sway of love. 
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do not love, then they hate, they are morose, too, and way­
ward; tattlers, haters, ill-disposed, passionate, envious for 
themselves and theirs. Wha t they have formerly been shame­
lessly guilty of themselves, if it is done in a more quiet 
way, fathers do not tolerate as they ought to do; but they 
proclaim i t , and indecently cry it out aloud. 

SYR. (apart). So far as I understand, Demipho is treating 
this lady badly too. 

PER. This is the t ru th . My son is in love and is dying ; 
when his father came to know of i t , he was enraged beyond 
bounds. What insanity is this ? This same husband of mine 
at one time packed my son off to Ehodes to traffic ; now, ac­
cording to the news Acanthio brings, he'l l be betaking him­
self into banishment. O unjust father! O unfortunate son! 
whither w i l l you betake yourself? Where w i l l you leave your 
mother ? Shall I pass my life bereft ? Shall I lose my son ? I 
w i l l not endure i t . Has his father sold her ? Wherever she 
shall be found, the mother w i l l redeem her. Do you te l l me, 
Lycissa, do they suppose that she was brought into this 
neighbourhood ? 

L Y C . ('pointing to the house of L Y S I M A C H U S ) . To that, I 
fancy; to the house of a certain old gentleman, a friend. 

PER. Here, there is no one that 1 know of besides Lysi ­
machus. 

SYR. (apart). They are mentioning Lysimachus. I t ' s a 
wonder if the old fellows, who are neighbours, haven't been 
going halves in the same nest. 

P E R . I ' l l go look for Dorippa, his wife. (The door of the 
house of L Y S I M A C H U S opens.) 

L Y O . W h y go look for her ? Don ' t you see her ? 
P E R . Indeed, I do see her. Let 's l is ten; she's muttering 

something in a passion, I know not what, to herself. (They 
stand aside.) 

SCENE IX .—Enter D O R I P P A , from the house of L Y S I M A C H U S . 

D O R . (to herself). Syra hasn't come back, whom, poor 
wretch, i t 's now a long time since I sent to fetch my father ; 
in her very slowness, she has either hardened into a stone, 
or she has stopped from swelling w i th the sting of a serpent. 

SYR. (apart), I ' m undone; here's my mistress, she s look 
ing after me. 
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DOR, (commuing). I cannot remain at home; my eyes 
pannot abide that pretty young har lot ; I would have shut 
her out of doors, but my son Eutychus prevented me. S t i l l , 
I shan't altogether belie re the news he brings. 

L Y C . (apart). Do you hear, mistress ? 
P E R . (apart), I hear; let her go on. 
L Y C . (apart). I ' l l let her. Doa. (to herself). He says that 

she has come hither to our house for the sake of an old gen­
tleman, a friend; that he has her for sale, so that he may 
withdraw her from his son, who's in love wi th her. This 
really is a falsehood, either in my husband or my son; 
the accounts differ. The husband says that she was given 
him as a deposit; but the son says that she's on sale. 

SYR. (apart). I ' l l go meet her on a sudden, that she 
mayn't find out that I 've been loitering. 

D O E . In this matter I shan't believe my son, who's acting 
in compliance with his father; for, for him, like a regular 
cuckoo1, has he determined to te l l abundance of lies : for my 
own part I shall believe the Cook, in preference. But see, 
here's Syra. How the old witch does run. Syra! 

SYR. Who's calling me ? (Stares around her.) 
D O E . The Gods send a plague upon you ! 
SYR. Mistress, if you are wise, bestow this upon your rival 

and your husband in preference. 
D O E . For saying that, I ' m no longer angry w i t h you. 

Bu t where's your father ? W h y does he delay ? Does gout 
hinder the man ? 

SYR. He's lame wi th neither gout nor chalk-stones2, whom 
his feet carry into the country. 

D O E . Not at home ? S Y E . N O . 
D O E . Where then ? 
SYR. They say he's in the country, and that i t 's uncertain 

whether he'l l return to-day, he has such a large account 
wi th his bailiff. 

D O E . Everything is befalling me this day contrary to my 
wishes. I shan't live t i l l the evening, unless I drive that 
hussy away from the house. (She turns to the door.) I ' m 
going home. 

1 A regular cuckoo)—-Ver. 866. Plautus, on more man one occasion, calls an 
adulterer by this epithet. 

2 Nor chalk-stones)—Var. 871. " Articularius " Literally." having a disease in 
the ioints." 
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L Y C . (apart). The mistress is going away. 
P E E . (apart). "What, going away? Call her. 
L Y C . (calling). Dorippa! Dorippa! 
D O E . (turning round). What nuisance is this? W h o ' i 

.calling me back? 
P E E . I ' m not a nuisance, but a well-wisher; and it 's your 

friend Peristrata addresses you. Prithee, do stay. 
D O E . Why, Peristrata—i' faith, I didn't know you; dread­

ful vexation is tormenting and agitating me. 
P E E . This I enquire about—prithee don't deny me. I 

heard you just now; te l l me what annoyance is troubling 
you. 

D O E . Peristrata, so may the Gods prosper your only son, 
do kindly lend me your attention; none could be given me 
more agreably: our ages are alike; together we grew up ; 
we have husbands alike in age; wi th no one do I converse 
wi th greater pleasure. I ' m really annoyed wi th good reason. 
What now would your feelings be, if at this time of life 
your husband Demipho were to bring a mistress before your 
eyes? 

P E E . Has he brought one ? D O E . SO it is. 
P E E . She's at your house ? 
D O E . At my house; aye, and cooks were hired; a ban* 

quet was being prepared, if my coming hadn't upset every­
thing. Venus and Cupid are tormenting the wretched old 
fellow at an unseasonable time. 

P E E . But these things are trifles, Dorippa. I wish tbat 
I wasn't more wretched. 

D O E . Trifles ? P E E . Eeally trifles. 
D O E . What worse could your husband do ? 

' P E E . Aye, worse than worse. 
D O E . What is it ? Prithee do say. As you to me, so I 

to you, let's give advice to each other what needs to be done, 
I t ' s an old saying, that, "he's t ruly wise who is wise at the 
risk of another." 

P E E . Dorippa, I have an only son; do you know that ? 
D O E . I do know i t . 
P E E . H i m his father some time ago packed off from his 

own house to Ehodes. 
D O E . For what reason ? P E E . Because he was in love, 
D O E . For that very thing ? 



174 MERCATOR ; ActV 

P E R . Yes, and the very same thing now as well—inasmuch 
as he had brought a female slave here, his father coming to 
know of i t , took her away, and put her up for sale. 

D O R . Aye, aye, I know i t ; my son told me the t ru th . I 
fancied she was the mistress of my husband. To whom was 
she entrusted ? 

P E R . To a certain old gentleman in this neighbourhood, 
his friend. I think that he has no other friend here except 
your husband. 

D O R . (aside). I t certainly is she. (To P E R I S T R A T A . ) Wha t 
does your son ? 

P E R . He declares that he'll leave this city. 
D O R . The matter's in a safe position. What if he finds 

her ? PER. I imagine he'll stay. 
D O R . Beyond expectation we are saved; don't doubt i t ; 

she's at my house. 
PER. At your house ? It was she, I suppose, about whom 

I heard you talking just now. D O R . It was she. 
PER. 0 well done; I love you wi th reason; you've re­

stored me my son. Do let me see her. 
D O R . Let 's go in-doors then. 
P E R . Let 's go. (Turning round.) Come here, Lycissa. 

Do you go te l l these things to Acanthio. I ' l l go here to 
Donppa's house. (Exit L Y C I S S A . D O R I P P A , PERISTRATA, 
and SYRA go into the house O / ' L Y S I M A C H U S . ) ] 

A C T V . — S C E N E I . 

Enter C H A R I N U S , from the house of DET&ITILO, in a travelling 
habit. 

C H A R , (looking towards the door). 0 higher and lower1 

portions of the threshold, now both of you farewell. This 
day for the last time do I raise this foot wi th in my father's 
house. The ease, the enjoyment, the in-dwelling, the habttar 
t ion of this house is henceforth for me cut off, destroyed, and 
alienated. I am undone ! The household Grods of my parents, 
the Lar the father of the family2, to you do I recommend, 

1 Higher and lower)—Ver. 910. According to some writers, the threshold was 
sacred to Vesta Tertullian mentions a Deity called '' Limentinus," or " the God 
of the Threshold." 

2 Father of the family)—Vet. 915. The " Lares" seem to have been dividad 
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that you w i l l kindly protect the possessions of my parents. I 
shall now seek other household Gods for myself, another Lar , 
another city, another state. The people of At t ica I do do-
test ; for where worse manners are on the increase every da}, 
where, those who are friends, those who are faithless, you are 
not able to distinguish, and where that is torn. Sbwayfrom you, 
Krhich especially pleases your taste, there, in fact, if a kingdom 
were given one, that country is not desirable. (Stands aside 
in deep thought.) 

SCENE I I .—Enter EUTYCHUS, from the house of L Y S I M A C H U S , 
at a distance. 

E U T , (to himself). Thou who art the overlooker of G-ods 
and of men, and the mistress of mortals as well, inasmuch as 
thou hast indulged me in this hope that I entertained, I do 
return thee thanks. Wha t Deity is there now that is joyous 
w i t h gladness like mine ? That was at home which I was in 
search of. There did I find six companions, life, friendship, 
my native land, festivity, mir th , and jo l l i ty . On finding 
these, at the same moment did I utterly destroy ten very bad 
things, wrath, hatred, folly, ru in , perverseness, grief, tears, 
exile, want, and loneliness. Ye Gods, 1 pray you grant me 
a speedy opportunity of meeting him. 

C H A R . ( to himself, not seeing E U T Y C H U S ) . I ' m ready pre­
pared, as you see. Pride I cast aside; I ' m my own companion, 
attendant, horse, groom, esquire; I ' m my own master, I , too, 
obey myself; for my own self do I carry what I require. O 
Cupid! how powerful art thou. For easily dost thou render 
Miy one resolute through thy deeds, and then again, the same 
person diffident forthwith from being over bold. 

E U T . (to himself). I ' m thinking which way to run in 
search of him. 

C H A R , (continuing). The matter's resolved upon, that I ' l l 
seek her everywhere, wherever in the world she has been 
carried off from hence; and neither shall any river stand in 
my way, nor mountain, nor the sea, indeed, nor heat, nor 

into two classes—the private and the public Lares. The private, or " familiares," 
were probably the same as the " Penates," under another name. The public 
Lares were the " urbani," presiding over the cities; " rustici," over the countxy ; 
" compitales," over cross-roads; " marini ," over the sea. 
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cold; I dread neither wind nor ha i l ; the torrents of rain I ' l l 
submit t o ; labour, heat, and thirst, w i l l I endure. I ' l l neither 
stop nor rest anywhere at night, or in the day, assuredly, 
before I shall have met wi th either my mistress or my death. 

E U T . (looking round). Some voice, I know not who's, flew 
to my ear. C H A R , (continuing}. Y o u do I invoke, ye Lares 
of the roads1, that you w i l l kindly lend me aid. 

E U T . (seeing C H A R I N U S ) . Jupi ter! isn't that Charinus ? 
C H A R , (turning round). Fellow-citizens, fare ye well . 
E U T . (aloud). Charinus, stop, this instant. 
C H A R . Who calls me back ? E U T . Hope, Safety, Victory. 
C H A R . Wha t do you want wi th me ? 
E U T . TO go along wi th you. 
C H A R . Look for another companion; these companions 

that have possession of me, w i l l not part w i th me. 
E U T . Who are they ? C H A R . Care, misery, sickness, tears, 

and lamentation. 
E U T . Drive away those companions, and look this way and 

return. C H A R . I I indeed you wish to speak to me, do you 
follow. (Modes on.) 

E U T . Stop, this instant! C H A R . Y O U do amiss, i n de­
laying me as I haste; the sun is setting. 

E U T . If you would make haste in this direction, just as 
you are hastening in that one, youM be doing more r igh t ly ; 
this way there is now a prospering gale, only tack about. 
Here is a fair Westerly breeze; there is a showery Southern 
blast. The one causes a calm; the other stirs up all the 
waves. Betake yourself towards the land, Charinus, in this 
direction. Don' t you see right opposite ? Black clouds and 
showers are coming on. Look now to the left, how full the 
heaven is of brightness. Don ' t you see r ight opposite ? 

C H A R . He has thrown religious scruples2 in my way; I ' l l 
betake myself i n that direction. (Turns towards E U T Y -
CHUS.) 

E U T . Y O U are wise. O Charinus, t u rn your steps, and 
1 Lares of the roads)—Ver. 944. He seems here to allude to the class of Lares 

who were usually called " Compitales," and whose statues were erected at the 
cross-roads. Varro tells U3 that there were 265 stations for Lares at the corners 
of the streets of Rome. 

2 Thrown religious scruples)—Ver. 961. He considers the remark made by 
Eutychus as ominous, which it would be impious for him to disregard. 
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YOUR feet as well, i n the opposite direction. Extend 
your arm. Catch hold of me. Do you hold rae now ? 

C H A R . I ' m holding you. 
E U T . Hold on, then. Whi ther now were you going ? 
C H A R . In to banishment. E U T . What to do there ? 
C H A R . A S a wretched person would. E U T . Don' t fear; this 

instant shall I restore you to joyousness before you go away. 
C H A R . I ' m going. (Moves.) 
E U T . A thing that you especially long to hear, the same 

shall you hear for you to rejoice at. Stay this instant; I ' m 
come as a friend, ful l of the kindest feelings. 

C H A R What is i t ? E U T . Your mistress 
C H A R . What of her ? E U T . I know where she is. 
C H A R . Prithee, do you ? E U T . She's safe and sound. 
C H A R . Where is she safe ? E U T . I know where. 
C H A R . I ' d much rather I did. 
E U T . Can't you possibly be calm in your feelings ? 
C H A R . What if my feelings are agitated ? 
E U T . I ' l l bring them for you into a safe and tranquil state; 

don't you fear. 
CHAR. Prithee * * * do say where she is 

—where you've seen her. W h y are you mute ? Speak— 
you are torturing to death wretched me by your silence. 

E U T . She isn't far from here. 
CHAR. W h y then don't you point her out, if you see her ? 
E U T . P faith, I don't see her at this moment; but I saw 

her just now. 
CHAR. Why, then, don't you cause me to see her ? 
E U T . I w i l l cause i t . 
CHAR. That means a long time for one in love. 
E U T . Are you sti l l in apprehension? I ' l l disclose i t all. 

No person is there living more beloved by me than is he 
who has got her; nor is there one to whom it is right that 
I should be a better wisher. 

CHAR. I don't care about that ; I ' m looking for her. 
E U T . About her, then, I ' m telling you. Really, this has 

not come into my mind but this moment, to tell it you 
CHAR. Tell me, then, where she is. E U T . In our house. 
CHAR. I f you are telling the truth, a worthy house, and 

aptly built, I deem i t . But how am I to credit that ? Have 
you seen her; or do you speak from hearsay? 

VOL. II. N 
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E U T . I 've seen her myself. 
C H A R . W h o took her to your house ? 
E U T . W h y , you're asking an unfair question. What 

matters it to you wi th whom she came ? 
C H A R . SO long as she's there E U T . She certainly is. 
CHAR. Then, for these tidings, do you wish whatever you 

please. E U T . What if I do wish ? 
CHAR. Pray to the Gods to bring its fulfilment. 
E U T . Y o u are laughing at me. 
CHAR. M y fortunes, i n fine, are redeemed, i f I can see her. 

Bu t why don't I lay aside this garb? (Goes to the door of 
D E M I P H O ' S house, and calls.) Hallo, somebody, come here this 
instant out of doors. Come out, and bring me thence a cloak 
this way. 

E U T . W e l l , now how much you do gratify me. 
CHAR. (to a B O Y who enters, bringing his cloak). You boy, 

who have come wi th such speed, take my scarf (giving it), 
and now stand aside there; that, if these things are not true, 
I may hasten to go upon this intended journey. (To E U T T -
OHUS.) Are you telling the t ru th ? 

E U T . Really, Charinus, you are not ashamed of anything. 
Don' t you believe me ? 

CHAR. For my part, I really do believe everything that 
you tell me. Bu t why don't you introduce me to her, that 
I may see her ? 

E U T . W a i t a l i t t l e . CHAR. W h y am I to wait ? 
E U T . I t ' s not a convenient moment to go into the house. 
CHAR. Y o u are torturing me to death. E U T . There's no 

need, I te l l you, for you to go into the house just now. 
CHAR. Answer me—for what reason ? 
E U T . She's not at leisure. CHAR. W h y so ? 
E U T . Because it isn't convenient to her. 
CHAR. I S i t so ? Not convenient to her who loves me, and 

whom I love in return? He's t r i f l ing wi th me in every 
way. I ' m too foolish to believe him. He's only delaying me. 
(Turns to the B O Y . ) I ' l l put on my scarf again. 

E U T . Stop a l i t t le , and listen to this. 
CHAR. (taking off the cloak). You boy, take this cloak1, 

please. (Puts on the travelling scarf.) 
1 Take this cloak)—Ver. 1001. Though commonly rendered "cloak," the 
pallium" differed materially from that'articto of dress. It was a square piece 
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E U T . Eeally this hasn't come but this moment into my 
mind to te l l i t you. My mother's dreadfully angry wi th my 
father, because he has brought into the house a harlot before 
her very eyes, while she was away in the country. She sus­
pects that she's his own mistress. 

C H A R , (not attending to him). I 've taken up my belt1. 
(Puts it on.) 

E U T . She's now enquiring into this matter in-doors. 
C H A R , (inattentive). Now my sword's i n hand. (Taking 

it from the B O Y . ) 
E U T . Bu t if I were now to introduce you ? 
C H A R , (inattentive). I ' l l take my bottle, and be off from 

here. (Moves.) 
E U T . Stop, stop, Charinus! 
C H A R . Y O U are mistaken ; you can't deceive me. 
E U T . And , i ' faith, I have no wish. 
C H A R . W h y , then, don't you allow me to proceed upon 

my journey ? E U T . I won't let you. 
C H A R . I ' m delaying myself. Boy, do you this instant he 

off hence in-doors. (The B O Y goes into the house.) Now I 've 
ascended the chariot; now I 've taken the reins in my hands. 
(Imitating the action of a charioteer.) 

E U T . Y O U are not in your senses. 
C H A R . Feet of mine, why don't ye betake yourselves into 

of cloth, which came direct from the loom in that shape, and required no cutting 
out by the tailor. The " pallia" were mostly worn in an undyed state, cm.se-
quently white, brown, and grey were the prevailing colours. They were sometimes 
dyed of crimson, purple, and saffron colour. Sometimes they were striped, like our 
plaids or checks. Flowers were sometimes interwoven, and occasionally wi th gold 
thread. Wool was the most common material. They were not only used for wearing, 
but for spreading over beds and couches, and covering the body during sleep. 
Sometimes they were used as carpets, and sometimes as awnings or curtains; 
and indeed the word as often means " a blanket " as a garment. When worn, the 
" pallium" was passed over the left shoulder, then drawn behind the back and 
under the right arm, leaving it bare, and then thrown again over the left shoulder 
See Dr. Smith's Dictionary of Greek and Roman Antiquities. 

1My belt)—Ver. 1005. The "zona," "g i rd le" or "be l t , " would be employed 
by the traveller to tuck up his long clothing, for the sake of expedition; it was 
also used either as a purse or for the purpose of holding the purse. The traveller 
would require his sword for the purposes of safety, while the "ampulia ," or 
" leather bottle," was to hold the oil wi th which the feet were anointed when 
galled wi th walking. 

v2 
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the chariot , s t ra ight for Cyprus, since my father determines 
on my banishment ? 

E U T . Y o u are s i l ly . Pr i thee, don ' t be saying th i s . 
C H A R . (as though to himself). I ' m resolved to pers is t—to 

use my endeavours to seek her ou t where she is. 
E ' j x . W h y , she's a t our house. 
C H A R . (as though to himself). F o r wha t t h a t person 

said, he to ld a falsehood in i t . 
E U T . Really, I t o l d y o u the t r u t h . 
C H A R , (continuing). N o w I ' v e come to Cyprus . 
E U T . N a y , b u t fo l low me, t ha t y o u may see her w h o m 

y o u are l o o k i n g for. (Moves towards his F A T H E R ' S house,.) 
C H A R , (pretending not to hear). E n q u i r i n g there, I d i d n ' t 

f i nd her. E U T . I ' l l no t care then for my mother 's anger. 
C H A R , (still pretending). I ' l l s t i l l go on t o seek her. 

N o w I ' v e got to Chalc is ; I see there my former host at 
Zaeynthus ; I t e l l h i m w h y I ' v e come t h i t h e r ; I make 
enqui ry i f he has heard say who has b rough t her th i the r , w h o 
has got possession of her. 

E U T . W h y don ' t y o u cease t ha t nonsense, and step w i t h 
me th is way in-doors ? C H A R , (still pretending). M y host 
answered tha t f igs grew, not bad ones, at Zacynthus . 

E U T . He d i d n ' t say false there. 
C H A R , (continuing). B u t he says t ha t he has heard about 

my mistress, t ha t she's here at A thens . 
E U T . Really, th i s Zacyn th ian is quite a Calchas1. 
C H A R , (continuing). I get aboard ship, and s tar t at once. 

I ' m now a t home ; now I ' v e r e t u r n e d f rom banishment. My 
friend, Eu tychus (turning towards him), greetings to y o u ! 
H o w have you been ? H o w are my parents ? A r e they w e l l ? 
Do y o u come to my mother , you say—you inv i t e me k i n d l y ; 
y o u speak po l i t e ly . At your house t o - m o r r o w ; for the pre­
sent at home. So i t is p roper ; so i t ought to be done. 

E U T . H O W now ? W h a t are y o u dreaming about ? Th i s 
man's no t i n his senses. C H A R . W h y don ' t you , as a f r iend , 
m a k l haste to cure me then ? 

E U T . F o l l o w me, please. CHAR. (running close behind 
him). I ' m fo l lowing . 

Calchas)—Ver. 1025. The soothsayer who attended the Grecian army to Troy 
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E U T . (turning round). Softly, pray: you are treading on 
any heels. Don ' t you hear me? 

CHAR. I 've heard you for some time past. 
E U T . I want a reconciliation to be made between my 

father and mother ; for now she's in a passion 
CHAR. (pushing him). Only do go on. E U T . About that 

woman 
CHAR. (pushing him). Only do go on. 
E U T . Therefore take care CHAR. (pushing him). Nay, 

but do go on then; I ' l l make her as mild as Juno is when she's 
k ind to Jupiter. ( They go into the house O / L Y S I M A C H U S . ) 

SOENE I I I . — E n t e r D E M I P H O and L T S I M A C H U S . 

[ L Y S . Demipho1, this saying of the wise, I th ink you have 
often heard, " Pleasure is the bait for misfortune ;" because, 
by i t , not less are men ?aught than are fishes wi th the hook. 
Although aged people fly f r o m i t , s t i l l you don't pay that 
regard to your old age; since it hasn't even withdrawn love 
from you, but has forced you to it even more vehemently, 
"Wherefore it ut ter ly confounds yourself and your understand 
ing and your mind, and dazzles your eyesight. Myself too have 
you brought into great trouble, and I know not what to do. 

D E M . Lysimaehus, this is the w i l l of the Gods, not of 
men. If you reflect upon this w i th yourself, you w i l l be of 
opinion that you are not doing right, in censuring so heavily 
a person your friend and the sharer of your secrets.] As 
though you yourself had never done anything like this action. 

L Y S . By heavens, never, I took care not to do anything : 
wretch that I am, lam scarcely alive; for my wife is lying 
all in a ferment about her. 

B E M . Bu t I'll undertake to clear you, so that she mayn't 
be angry. L Y S . Follow me—but I see my son coming out. 

SCESE IV.—JEnter E U T Y C H U S , from the house of 
L Y S I M A C H U S . 

E U T . (as he comes out, to CHARIINUS, within). I ' l l go to my 
father, that he may know my mother's wrath is appeased. 
I ' l l return just now. 

1 Demipho)—Ver. 1037. This, and the next ten lines, are generally looked upon 
as spurious. They have probably been inserted by some busy interpolator, to 
supply what Plautus had intended us to suppose as having transpired between 
Demipho and Lysimachus before they enter. 
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L Y S . (to D E M I P H O ) . The beginning pleases me. (Going up to 
EUTYCHUS. ) What are you about ? How goes i t , Eutychus ? 

E U T . Extremely opportunely have you both met me. 
L Y S . What's the matter ? 
E U T . Your wife is peaceful and appeased. Give me your 

right hands.this moment. (Shakes hands with them both.) 
L Y S . The (rods are favouring me. 
E U T . (to D E M I P H O ) . I bring you word that you have got 

no mistress. D E M . The Gods confound you. Why, prithee, 
what affair is this ? 

E U T . I ' l l tell you. Give your attention then, both of you. 
L Y S . W e l l then, we are giving you our attention, both of us. 
E U T . Those who are born of a good family, it* they are of 

bad tendencies, by their own faultiness withdraw nobleness 
from their rank, and disgrace their disposition. 

D E M . He says what's true. L Y S . Then it 's to yourself he 
says i t . 

E U T . For this reason is this the more t rue; for at this 
time of life, it wasn't just for you to take away from your son, 
a young man, his mistress, purchased with his own money, 

D E M . How say you ? Is she the mistress of Charinus ? 
E U T . (aside). How the rogue does dissemble. 
D E M . Why, he said that he had bought her as a maid­

servant for his mother. E U T . Was it for that reason, then, 
vou bought her, you young lover, you old boy ? 

L Y S . Very well said, i ' t r o th ! Proceed, proceed. I ' l l 
stand by him here on the other side. Let's both load him 
well wi th such speeches as he's worthy of. 

D E M . (aside). I ' m done for. E U T . Who has done an in ­
justice so great to his blameless son; whom, in fact, upon my 
faith, I brought back home just when he was setting out in 
se l f -banishment ; for he was going into exile. 

D E M . Has he gone then? L Y S . What , do you speak, 
you hobgoblin ? At this time of life you ought to abstain 
from those pursuits. 

D E M . I confess i t ; undoubtedly I 've acted wrong. 
E U T . What , do you speak, you hobgoblin ? You ought at 

this time of life to have done wi th these guilty practices. 
Just as the seasons of the year, so different lines of conduct 
befit different ages; but if this is proter, that old fellows 
should be wenching in their old age, where in the world is 
our common welfare ? 
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D E M . Alas! wretch that I am! I ' m undone. 
E U T . The young men are more in the habit of giving 

their attention to following those pursuits. 
D E M . Troth, now, prithee, do take her to yourselves, w i th 

pigs and wi th basket1. 
E U T . Bestore her to your son; let him have her, now, 

as he wishes. 
D E M . SO far as I ' m concerned, he may have her. 
E U T . H i g h time, i ' faith, since you haven't the power of 

doing otherwise. 
D E M . For this injury let h im take what satisfaction he 

likes ; only do you make peace, I beg of you, that he mayn't 
be angry wi th me. I ' faith, if I had known i t , or if, indeed, 
he had told me in the slightest way of joke that he was in 
love wi th her, I shouM never have proceeded to take her 
away from him so in love. Eutychus, you are his com­
panion, preserve and rescue me, I beg of you. Make this 
old fellow your client. Y o u shall say that I ' m mindful of a 
kindness. 

L Y S . Entreat h im that he ' l l pardon his offences and his 
youthful age2. 

D E M . Heyday now, are you s t i l l persisting in inveighing 
against me wi th your airs ? I trust that a l ike opportunity 
w i l l befall me as well for returning you a similar compliment. 

L Y S . I 've long made an end of those pursuits. 
D E M . A n d really so shall I from this time forward. 
L Y S . N o t a bi t of i t . Through usage your inclinations w i l l 

be leading you to it again. 
D E M . Prithee, do now be satisfied. Bather, scourge me 

wi th thongs even, i f you l ike . 
L Y S . Y O U say r ight . Bu t that your wife w i l l do, when 

she comes to know of this. 
D E M . There's no need for her to come to know of it. 
E U T . What 's that ? She shan't come to know of it; don't 

be afraid. Let 's go in-doors ; this place isn't a suitable one 
for your practices, for there to be persons to overhear who 
are passing through the street, while we are talking. 

1 With pigs and with basket)—Ver. 1081. "Cum porcis, cum piscinsi." This 
was probably a countrified expression, analogous to our phrases " with bag and 
baggage," '' stump and rump." 

2 And his youthful age)—Ver. 1090. Of course this is said in a tone of keen 
and well-merited satire. 
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D E M . W h y , faith, you say what's r i g h t ; that way the 

story w i l l be shorter. Let 's be off. 
E U T . Your son is in-doors here at our house. 
D E M . I t ' s very good. W e ' l l pass that way through the 

garden1 home. L Y S . Eutychus, I want this affair to be 
settled before I set my foot again wi th in doors. 

E U T . What is it ? L Y S . Each person thinks afcout his own 
concerns. Answer me th is : do you know for certain that 
your mother isn't angry w i th me ? 

E U T . I do know i t . L Y S . Take care. 
E U T . Trust me for i t . Are you satisfied ? 
L Y S . I am. But st i l l , t ro th now, prithee, do take care. 
E U T . Don ' t you believe me ? L Y S . Yes, I do believe 

you ; but s t i l l I ' m dreadfully afraid. 
D E M . Let 's go in-doors. 
E U T . Aye, but I think we must pronounce the law for the 

old men before we depart, on what terms they are to keep 
check upon themselves and to be continent. Whoever shall 
be sixty years of age, if we know of any one, whether husband 
or, i' faith, whether bachelor, in fact, who goes a wenching, 
upon these terms shall we deal w i th h i m ; we shall deem him 
a fool. And , i' faith, so far as we're concerned, he shall be 
in want who has squandered away his property. A n d let no 
one hereafter forbid his youthful son to be in love and to keep 
a mistress, so it be done in a decent manner. If he shall 
forbid him, let him, unknown to himself, suffer more loss than 
if he had openly permitted him. Le t this law, then, from 
this night forward, be binding upon the old men. (To the 
A U D I E N C E . ) Young men, kindly fare you w e l l ; and i f this 
law, enacted for the sake of the old ones, pleases you, it is 
r ight that you should give us loud applause. 

1 Through the garden)—Ver. 1102. He means that he wi l l be able to go home 
the back way, so that perhaps his wife may not see whence he has come. This 
line shows that the houses of Lysimachus and Demipho are on the same side of 
the street, and not, as Cotter says, one on one side, the other on the other, wi th 
their doors opposite.—-It may be here remarked, that it is not improbable that • 
considerable portion of this Play has perished. 
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Bramatts persona?. 

T H E G O D O F H E L P , who speaks the Prologue in the Second Act. 

D E M I P H O , a merchant of Lemnos. 
A L C E S I M A R C H U S , a young man of Sicyon. 
L A M P A D I S C U S , servant of Demipho. 

P I I A N O S T R A T A , wife of Demipho. 
S I L E N H ' M , their daughter, beloved by Alcesimarchus. 
M E L Æ N I S , a Procuress. 
H A L T S C A , her servant. 
A PROCURESS, the mother of Gymnasium. 
G Y M N A S I U M , a Courtesan. 

Scene.—Sicyon, in Peloponnesus. Before the houses of D E M I P H O , S I L E N I U N , 
Aad the father of A L C E S I M A R C H U S . 



THE SUBJECT. 

D E M I P H O , a merchant of Lemnos, having ravished Phanostrata, a young woman 
of Sicyon, she is brought to bed of a female child. This she gives to her servant 
Lampadiscus, to be exposed. On this being done, in the sight of Lampadiscus, 
a Procuress picks up the infant, and afterwards makes a present of it to her 
friend Melasma, by whom it is brought up, under the name of Silenium. A l -
cesimarchus, a young man of Sicyon, falls violently in love wi th her, and takes 
her under his protection. In the meantime, Demipho, who has married 
another wife, after her death marries Phanostrata, and comes to live at Sicyon. 
He and his wife are then anxious, if possible, to regain their lost child. The 
daugiiter of Demipho by his first wife is destined by her father to become the 
wife of Alcesimarchus; on hearing which, Melaenis removes her foster-child 
from his protection. At this conjuncture Lampadiscus finds out the Pro­
curess that had taken up the infant when exposed, and from her discovers 
that the child of his mistress is with Melsenis. He informs his mistress of 
this, while Melsenis is, unknown to them, standing b y ; upon which she deter­
mines to confess the t ru th , and to restore Silenium to her parents. While she is 
thinking upon this plan, Alcesimarchus lays hands on Silenium, and carries her 
off to his father's house. In the confusion attendant on this, Halisca, the servant 
of Melaenis, drops a casket in the street, containing some trinkets which had 
been worn by Silenium at the time when she was exposed. Phanostrata and 
Lampadiscus find the casket, and on Halisca coming to search for i t , they dis­
cover where Silenium is. They go into the house, and Phanostrata discovere 
ner long-lost child. 
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T H E ACROSTIC A R G U M E N T . 
Supposed to have been written by Priscian the Grammarian.] 

A YOUNG man of Lemnos ravishes (Comprimit) a woman of Sicyon. He (Is) 
returns to his country, and becomes father of a daughter by his marriage there. 
The woman of Sicyon (Sicyonia) also bears a daughter. A servant takes 
(Tollii) and exposes her, and keeps watch in secret; her (Earn), taken up, a 
Courtesan presents to another. Coming back afterwards from Lemnos (Lemno), 
he marries her whom he had ravished; and his daughter born at Lemnos 
(Lemni) he promises in marriage to a young man captivated by passion (A more) 
for the one that had been exposed. On making enquiry (Requvrtns), the servant 
finds her whom he had exposed; and so (Itaque) legauy and properly does 
Alcesimarchus (Alcesimarchus) gain her recognized as a tree woman, whom 
before he had had as a concubine. 

A C T T.—SCENE I . 

Enter S I L E N I U M , G Y M N A S I U M , and PROCURESS, from the 
house o f S I L E N I U M . 

S I L . Inasmuch as hitherto I have loved you, and "have 
deemed you to be my friend, my dear Gymnasium, and your 
mother as w e l l ; so have you shown it to me this day, both 
you and she. If you had been my own sister, how more you 
two could possibly have held me in esteem I know not ; but, 
according as is my way of thinking, I conceive it could not 
possibly be , such ready assistance, all other things laid aside, 
have you given me. For this reason do I love you, and for 
it a vast obligation have you both conferred upon me. 

G Y M . I' faith, at such a price as this, indeed, i t 's easy for 
us to give you our attendance and to do you good offices; so 
handsomely and so elegantly have you entertained us at 
breakfast at your house, as we shall ever remember. 

S I L . It has been done wi th hearty good wi l l by me, and 
wi l l be done, to get those things which I shall think you are 
desirous of. 

1 Cistellaria) A word formed by Plautus from the diminutive of " cistella,' 
" a casket." 
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PROC. AS the man said, who was borne by a prospering 
breeze on a calm sea: " I rejoice that we came1 to y o u ; " in 
such a delightful manner have we been here this day received; 
nor except in the management, was there anything there at 
your house but what pleased me. 

S I L . How so, prithee ? 
PROC. Too seldom did the servant give me something to 

drink, and, as it was, it clouded the colour of the wine. 
G Y M . Pray, is that becoming to be mentioned here ? 
PBOC. I t ' s both right and proper; there's no other person 

here. S I L . W i t h reason do I love you both, who esteem 
and honor me. 

PROC. I ' faith, my dear Silenium, i t befits this class to be 
kindly disposed among themselves, and carefully to keep up 
friendships, when you see these matrons of elevated rank, 
born of the noblest families, how they value friendship, and 
how carefully they keep it united between themselves. If 
we do that same thing, if we imitate the same example, 
st i l l as it is, wi th difficulty do we exist wi th their extreme dis 
like. Of their own enjoyments they would have us to be in 
want, in resources of our own they would have us not to pos 
Bess any power, and to stand in need of them in all matters, 
that we may be their humble servants2. If you wait upon 
them, you'd rather be giving your room than your company. 
80 very kind are they before the world to our class; in p r i ­
vate, if ever there's the opportunity, underhandedly they 
pour cold water3 upon us. They declare that we are in the 
habit of having commerce wi th their husbands; they say that 
we are their supplantera; they attempt to crush us. Because 
we are the free daughters of slaves4, both I and your mother, 
we became Courtesans; she brought up yourself, and I this 
g i r l (pointing to G Y M N A S I U M ) , by chance-fathers. Nor yet 

1 That we came)—Ver. 15. " Ventum." There is probably a poor pun intended 
on the other moaning of this word, as the accusative case of " ventus," "wind." 

2 May be their humble servants)—Ver. 33. " U t simus sibi supplices." Lite-. 
rally, " that we may be suppliants to themselves." 

3 Pour cold water')—Ver. 86. Meaning, in other words, " They try to do us 
all the mischief they can." 

4 Free dciugJiters of slaves)—-Ver. 39. The " professæ," or " courtesans," at 
Rome, were mostly of the class of " libertinse "—" children of slaves who had 
been made free," or else freed-women themselves, who had been the mistresses of 
th«ir former owners. From this circumstance, " to lead a libertine life" came 
to mean the same as " to pass a loose " or " unchaste life." 
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for the sake of vanity have 7 driven her to the calling of a 
Courtesan, but that I mightn tarve. 

S I L . B u t it had been bette. o give her in marriage to a 
husband in preference. 

Paoc. Heyday, now! Surely, faith, she's married to a hus 
band every day; she has both been married to one to-day, 
she'll be marrying again to-night. I 've never allowed her to 
go to bed a widow. For if she weren't to be marrying, the 
household would perish wi th doleful famine. 

G Y M . It behoves me, mother, to be just as you wish I 
rihould be. 

PROC. r t roth, I don't regret i t , if you w i l l prove such as 
you say you ' l l be; for if, indeed, you shall be such as I intend, 
you ' l l never be a Hecale1 in your old age, and you ' l l ever 
Keep that same tender age which you now have, and you' l l 
prove a loss to many and a profit to myself fu l l oft, without 
any outlay of my own. 

G T M . May the Gods grant i t . 
PROC. Wi thou t your own energies2, the Gods cannot pos­

sibly do anything in this. 
G Y M . I ' faith, for my own part, I ' l l zealously devote my 

energies to i t . B u t what mean you amid this conversation, 
apple of my eye, my own Silenium ? (never did I see you 
more sad;) prithee, do te l l me, why does mir th so shun you ; 
A n d you are not so neat as you usually are. ( S I L E N I U M sighs.) 
Do look at that, please, how deep a sigh she heaved. Y o u are 
pale too. Tell us both what's the matter wi th you, and \\\ 
what you want our a id ; so that we may know. Prithee, don't 
by your tears be causing me anxiety. 

S I L . My dear Gymnasium, I ' m sadly affected ; I feel i l l , 
I am shockingly distrest; I am pained in spirits, I feel pain 
in my eyes, I am in pain from faintness. What shall I say, 
but that my own folly drives me to sadness ? 

G Y M . Take you care, then, that you have your folly en­
tombed in that very same place from which it takes its rise. 

1 A Hecale)—Ver. 49. " Hecala" seems a preferable reading here to " Hecata." 
Hecale was a very poor old woman, whom Plutarch mentions as having enter­
tained Theseus on one of his expeditions. "As poor as Hecate," became a 
proverb. Her poverty is mentioned by Ovid, in the Remedy of Love, in con-
•unction with that of the beggar Irus. 

2 Without your own energies)—Ver. 52. This is very similar to our provert, 
that " Providence helps those who help themselves." 
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S I L . W h a t shall 1 do ? G Y M . Hide i t in darkness, in the 
very deepest recesses of your breast. Take you care and 
have it so, that you yourself are alone sensible of your own 
folly, without any other witnesses. 

S I L . But I 've got the heart-ache. 
G Y M . W h y so? For what reason have you the heart­

ache, prithee, te l l me, a th ing that I neither have, nor any 
other woman whatever, according as the men say ? 

S I L . If there's any heart to feel pain, i t does feel pain; but if 
there isn't, s t i l l this pains me here. (Pointing to her left-side.) 

PEOC. This woman's in love. 
G Y M . Come now, to begin to be in love, is it bitter, prithee ? 
PEOC. W h y , troth, love is most fruitful both in honey and 

in gal l ; inasmuch as it produces sweetness in a mere taste, 
but causes bitterness even to repletion. 

S I L . Of that character is the malady that afflicts me, my 
dear Gymnasium. 

G Y M . Love is ful l of treachery. 
S I L . He's taking his spoils of me, then. 
G Y M . Be of good courage, you ' l l get the better of this 

malady. S I L . I trust i t w i l l be so, i f the physician comes 
that can administer the medicine to this malady. 

G Y M . He w i l l come. S I L . A hard expression is that to 
one i n love, " He w i l l come," unless he does come. But by 
my own fault and foolishness, am I, wretched creature, more 
afflicted, because for h im alone have I longed for myself, w i th 
whom to pass my life. 

PEOC. That is more suitable to a married woman, my dear 
Silenium, to love but one, and wi th him to pass her life, to 
whom she has once been married; but, indeed, a Courtesan is 
most like a nourishing c i ty ; she cannot alone increase her 
fortunes without a multitude of men. 

S I L . 1 want you to give heed to this matter; the thing on 
account of which you have been sent for to me, I ' l l disclose. 
Now, my mother, because I don't wish myself to be called 
a Courtesan, complied wi th my desire; in that matter she 
indulged myself who have been obedient to her; to allow me 
to live wi th him alone whom I so ardently loved. 

PROC. I ' faith, she acted foolishly. Bu t look, have you 
ever kept company wi th any man ? 

S I L . W i t h no one, indeed, except Alcesimarchus; nor has 
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any other person whatever committed an infringement on my 
chastity. PROC. Prithee, by what means did this man gain 
your good graces ? 

S I L . At the festival of Bacchus my mother took me to see 
the procession. Whi le I was returning home, from a secret 
look-out he secretly traced me even to the door; after that, he 
insinuated himself into the friendship of my mother and my­
self as well, by endearments, presents, and gifts. 

PROC. I should l ike a man of that sort to be offered me. 
How I ' d work him. 

S I L . What need is there of words ? Through intercourse, 
I on the other hand began to love him, and he myself. 

PROC. O my dear Silenium ! 
S I L . What 's the matter ? PROC. Y O U ought to pretend 

to be in love; for if you fall in love at once, you ' l l be much 
better consulting the interests of him wiiom you love than 
your own. 

S I L . But in solemn form he took an oath before my mother 
that he would take me as his wife. Now, another woman is 
about to be taken home by him, a Lemnian lady, his relation, 
who is l iving here hard by (pointing to D E M I P H O ' S house); 
for his father has compelled him. Now my mother is enraged 
wi th me, because I didn't return home to her, when I came 
to know of this matter, that he was about to take another as 
his wife. 

PROC. Nothing's unfair in love. 
S I L . Now, I entreat you that you'l l let her (pointing to 

G Y M N A S I U M ) be here only for the next three days, and keep 
house for me ; for I 've been sent for to my mother's house. 

PROC. Although this w i l l be a troublesome three days for 
me, and you ' l l be causing me a loss, I ' l l do so. 

S I L . Y o u act kindly and like a friend. B u t you, my dear 
Gymnasium, if in my absence Alcesimarchus shall come, don't 
you chide him roughly; however he has deserved of myself, 
s t i l l he has my affections; but, prithee, act gently, so that 
you mayn't say anything that may cause him pain. Take the 
keys (giving them to her) ; if you have need to take out any­
thing for use, take it out. I wish to go 

G Y M . (weeping). How you have drawn tears from me. 
S I L . My dear Gymnasium, kindly, farewell. 
G Y M . Take care of yourself, there's a dear. Prithee, wi l l 

you go in this dishabille ? (Pointing to her dress.) 
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S I L . I t ' s right that such neglect should attend upon my 
prospects thus disarranged. 

G Y M . A t least do l i f t up that outer garment1. 
S I L . Le t it be dragged, while I myself am being dragged 

down. 
G Y M . Since so it pleases you, fare you well and prosper. 
S I L . I f I could, I would. (Exit. 
G Y M . Mother, do you wish anything of me, before I go in* 

doors P Upon my faith, to me she does seem to be in love. 
PROC. For this reason, then, it is, that I ' m repeatedly din­

ning it into your ears, not to be in love wi th any man. Go 
in-doors. 

G Y M . DO you wish anything of me ? 
Pitoc. That you may fare well. G Y M . Fare you well . 

( G Y M N A S I U M goes into the house O / ' S I L E N I U M . ) 

SCENE.I I .—The PEOCURESS, alone, 
PROC. (to the A T O I E N C E ) . I t ' s the same fault wi th mjself 

as with a great part of us women who are following this call* 
i n g ; who, as soon as ever we have got our load of food, are 
forthwith ful l of talk ; more than is enough do we say. W h y , 
myself now, inasmuch as I ' m filled to my heart's content, 
and because I 've charged myself quite full of the choicest 
of wine, it pleases me to use my tongue more at freedom; to 
my misfortune I can't keep silent on that which it were ne­
cessary to be silent upon. Bu t once upon a time, that g i r l , 
who has gone hence in tears, from a lane I carried off a l i t t l e 
child exposed. There is here a certain youth, of the highest 
rank; his father, of a very high family, is l iving at Sicyon2; he 
is dying desperately in love for this young woman, who has just 
now gone hence in tears; on the other hand, she is smitten 
wi th love. I made a present of her to my friend, this Courtesan; 
who had often made mention of it to me tha-t somewhere I 
must find for her a boy or a g i r l , just born, that she herself 
might pass it off as her own. As soon as ever the opportunity 
befell me, I immediately granted her request in that which 

1 Outer garment)—Ver. 116. " Amiculum" Was a general name for the outer 
garment, such as the " pallium," " toga," or " chlamys," in contradistinction to 
the " tunica," or " under-clothing." 

2 Living at Sicyon)—Ver. 131. This was a very ancient city in the north of 
the Peloponnesus, not far from Corinth. According to Pliny the Elder, it was 
faraous for its shop stored with all kinds of metals. 
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she had asked of me. After she had received this female 
child from me, at once she was brought to bed of the same 
female child which she had received from me, without the aid 
of a midwife and without pain, just as other women bring 
forth, who seek a trouble to themselves; but she said that 
her lover was a foreigner, and that by reason of that circum­
stance she was palming it off. This, we two alone are aware 
of, I who gave the child to her, and she who received it from 
me; (to the A U D I E N C E ) except yourselves, indeed. Thus 
was this affair managed; if any occasion should arise, I wish 
you to remember this circumstance. I ' m off home. (Exit* 

SCENE I I I . — E n t e r the GOD OF H E L P 1 , who speaks the 
PROLOGUE. 

(To the A U D I E N C E . ) This old woman is both a much-talker 
and a much-tippler. I sn ' t it the fact that she has hardly 
left room to a D iv in i ty for him to speak, so much has she 
forestalled him in talking about the substitution of this g i r l ? 
But if she had held her tongue, s t i l l I was about to mention 
i t—a Grod, who could do it better; for my name is Help. 
Now (to the A U D I E N C E ) lend your attention, that I may 
clearly explain this plot to you. Some time since, at Sicyon, 
there was the Festival of Bacchus; a merchant of Lemnos2 

came hither to the games, and he, an ungovernable young 
tnan, ravished a maiden3 in the dark, in the street, at the dead 
of night. He, as he knew that he was deserving of a heavy 
punishment, at once found shelter wi th his heels, and made off 
tor Lemnos, where he then lived. She whom he had ravished, 
the ninth ensuing month completed, brought forth a daughter 
here4. Since she did not know the person guilty of this 
deed, who he was, she made the servant5 of her father partaker 
of her counsels, and gave to that servant the child to be ex­
posed to death. He exposed i t ; this woman took up the 
chi ld ; that servant, who had exposed i t , secretly took note 
whither or to what house she carried away the child. As you 

1 God of Help) For the purposes of the Prologue, which is here introduced, 
" help," or " assistance," is personified as a Divini ty, under the name of 
' *Auxi l ium," who is to assist Silenium in the discovery of her parents. 

2 Merchant of Lemnos)—Ver. 158. Demipho. 
3 A maiden)—Ver. 159. Phanostrata. 
4 A daughter here)—Ver. 164. Silenium. 
5 The iervant)—Ver. 166. Lampadiscus. 
VoL. I I . o 
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have heard her own self confess, she gave this child to  
Courtesan Melaenis; and she brought her up as being her 
own daughter, honestly and virtuously. Bu t then, this Lem-
nian married a neighbour there, his relation, for his wife. 
She departed this l i f e ; there she was compliant to her hus­
band. After he had performed the due obsequies to his wife, 
at once he removed hither; here he married for his wife that 
same woman1 whom formerly,when a maid, he ravished. When 
he understood that it was she whom he had ravished, she 
told him that, in consequence of the violation, she had brought 
forth a daughter, and had at once given her to a servant to 
be exposed. He forthwith ordered this same servant to 
make enquiries, if anyhow he could discover who had taken 
it up. Now to that task is the servant always assiduously de­
voting his attention, if he can find out that Courtesan, whom 
formerly, when he himself exposed her, he from his hiding-
place had seen take her up. Now, what remains unpaid, I wish 
to discharge, that my name may be struck out, so that I 
mayn't remain a debtor. A young man2 is here at Sicyon, 
his father is alive; w i th aifection he distractedly dotes upon 
this exposed g i r l , who just now went hence in tears unto her 
mother; and she loves him in return, which is the most delight­
ful love of all. As human matters go, nothing is granted for 
everlasting: the father is wishful to give the young man a 
wife. When the mother3 came to know of this, she ordered 
her to be sent for home. Thus have these matters come to 
pass. K ind ly fare you well, and conquer by inborn valour, as 
you have done before; defend your allies, both ancient ones 
and new ; increase resources by your righteous laws ; destroy 
your foes; laud and laurels gather; that, conquered by you, 
the Poeni4 may suffer the penalty. (Exit. 

A C T I I . — S C E N E I . 
Enter A L C E S I M A B C H U S and M E M N I S . 

A L C . I do believe that Love was the first to invent torture 
among mankind. This conjecture do I form from myself at 

1 That same woman)—Ver. 179. An exactly similar circumstance forms the 
groundwork of the plot in the Hecyra of Terence. 

2 A young man)—Ver. 191. Alcesimarchus. 
3 When the mother)—Ver. 197. Melaenis. 
4 The Pami)—Ver. 203. This Play was probably written towards the end of the 

Gucond Punic war 
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home, not to go seek it out of doors; J, who surpass all men, 
exceed them in the pangs of my feelings. I ' m tossed, tor­
mented, agitated, goaded, whirled on the wheel of love in my 
misery, I ' m deprived of sensation, carried one way, carried 
another way, I ' m torn and rent asunder; such clouded 
faculties of mind have I, where I am, there I am n o t ; where 
I am not, there my thoughts are; to such a degree have I 
now all kinds of feelings in me; what I like, then all at once 
I like not the same; so much does love trifle wi th me changing 
my mind, drive me, pursue, desire, and seize for itself 
retain, trepan, and promise; what it gives, it gives no t : 
it deludes me; what this moment it has persuaded me, it 
now dissuades me from ; what it has dissuaded me from, it 
now points out to me that same. After the manner of the 
sea is it experienced by me; so much does it distract my 
enamoured feelings ; and only in that, in my misery, 1 do not 
sink utterly, is there any evil removed from me thus ruined; 
in such a way has my father detained me these six days 
running in the country, at his house there; nor has it been 
allowed me in the meantime to visit my mistress. I sn ' t this 
dreadful to relate ? 

M E L . Are you joking for this reason, because you've 
got another wife engaged, a rich lady of Lemnos? Have 
her then ! We are neither of a family so great as you are, 
nor is our wealth so substantial as yours; but s t i l l 1 have no 
fears that any one w i l l impeach our oath; you then, if you shall 
feel any pain, w i l l know for what reason you do feel pain. 

A L C . May the Gods confound me M E L . Whatever 
you wish for, I desire it may befall you. 

A L C . If ever I ' l l marry that wife which my father has en­
gaged for me. 

M E L . A n d me, if ever I give you my daughter for a wife. 
A L C . W i l l you allow me to be forsworn ? 
M E L . Yes, and a l i t t l e more easily than myself and my 

affairs to go to ruin , and my daughter to be trifled wi th . 
Begone ! go seek where there is confidence enough in your 
oaths ; here now, wi th us, Alcesimarchus, you've renounced 
your t i t le 1 to our friendship. 

1 Renounced your title)—Ver. 245. " Conf'registi tesseram." Literally, "yon 
nave broken your tally," or " ticket." These were pieces of wood cut in halt, 
and fitting each other. They were exchanged by friends, and denoted their 

o2 
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A L C . Make tr ial of me but once. M E L . I have made that 

trial full of t ; which I lament has been so made. 
A L C . Grive her back to me. M E L . Under new circum­

stances I ' l l use an old proverb: " Wha t I have given, I wish 
I had not given; w'nat's left, that I shall not give." 

A L C . W o n ' t you restore her again to me ? 
M E L . Answer yourself for me. 
A L C . Y O U won't restore her then ? 
M E L . Y O U know the whole of my resolution already. 
A L C IS that quite resolved upon by you in your heart ? 
M E L , Why , in fact, I ' m thinking about something else; 

i' faith, I don't at present catch these words of yours w i th 
my ears. 

A L C . No t hear ? Why , what are you doing ? 
M E L . Then do you give heed at once, that you may know 

what you are doing. 
A L C . Then, so may the Gods and Goddesses of above and 

below, and of middle rank1, and so may Juno the queen and 
the daughter2 of supreme Jove, and so may Saturn hia 
uncle 

M E L . I ' t roth, his father 
A L C . A n d so may Ops the opulent, his gran dam 
M E L . Indeed, his mother, rather. 
A L C Juno his daughter, and Saturn his uncle, supreme 

Jove—You are maddening me; it 's through you I make 
these mistakes. M E L . GO on saying so. 

A L C IS i t that I ' m to know3 what conclusion you are 
going to come to ? M E L , GO on ta lk ing ; I shall not send 
her back, that's resolved upon. 

A L C W h y then, so may Jupiter, and »o may Juno and 
Saturn, to me, so may—I don't know what to say—Now I 
know—Yes, madam, listen, that you may know my m i n d ; 

readiness, on the presenting thereof, to entertain each other with hospitality. She 
means that Alcesimarchus has broken his word, and has lost his right to be con­
sidered as a friend. See the Poenulus, 1. 1047. 

1 Of middle rank)—Ver. 249. " Medioxumi." By these are meant the De­
migods. 

2 And the daughter)-Ver. 250. In his confusion he calls Juno, the sister and 
wife of Jupiter, his daughter. 

3 That I'm to know}—Ver. 255. According to the suggestion of Rost, the 
reading " sciam," " I may know," has been preferred to " scias,'' " you may know.* 
un the present passage. 
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may all the Deities, great and email, and those honored with 
the platter1 * * * cause me not sur­
viving to give a kiss this day to Silenium, if I don't this very 
day murder you and your daughter and myself, and after 
that, wi th the break of day, if I don't to-morrow k i l l you 
both, and indeed, by all the powers, if at the th i rd onset I 
don't demolish you all, if you don't send her back to me. 
Fve said what I intended, Farewell. (Goes into his 
F A T H E R ' S house.) 

M E L . (to herself). He's gone in-doors in a rage. What 
shall I do now ? I f she comes back to him, matters w i l l be 
just in the same position. When satiety begins to take pos-
session; he'll be turning her out of doors, when he shall be 
bringing home this Lemnian wife. Bu t st i l l I ' l l go and fol­
low h i m ; there's necessity for caution, lest he, in love, should 
be doing some mischief. In fine, since with strict justice a poor 
person's not allowed to contend wi th a rich one, I ' l l lose my 
labour rather than lose my daughter. Bu t who's this that 
straight along the street is directing hie course this way? 
Both the other matter do I fear, and this do I dread; so 
utterly in trepidation am wretched I. (She stands aside.) 

SCEXE I I .—Enter L A M P A D I S C U S . 
L A M . (to himself). I 've followed the old woman with my 

elamour through the streets; I 've kept her most dreadfully 
plagued. In what a multitude of ways has she, this day, 
kept guard upon herself, and been able to remember nothing. 
How many alluring things, what advantages I've promised 
her. How many inventions I 've applied to her, how many 
stratagems in questioning her. W i t h difficulty have 1 ex­
torted it from her that she should te l l me, because I promised 
to give her a cask of wine. 

SCENE I I I . — E n t e r PHANOSTRATA,/r0;w her home. 
P H A N . (to herself). I seemed just now to be hearing the 

voice of my servant Lampadiscus before the house. 
L A M , (stepping forward). You are not deaf, mistress, you 

heard aright. 
1 Honored with the platter)—Ver. 259. " Pntellarii. ' ' These were the Lares 

and Penates, the household Gods, to whom offerings were made of victuas in 
small plates or platters. Ovid, in the Fasti, B. 2, 1. 634, says: " Offer, too a 
share of the viands, that the presented platter testimony of the pleasing honot, 
may feed the well-girt Lares." 
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P H A N . What art; you doing here ? 
L A M . A thing for you to rejoice at. 
P H A N . What's that ? 
L A M . (pointing to the house of S I L E N I U M ) . A l i t t le while 

ago, I saw a woman coming out of that house there. 
P H A N . Her that took up my daughter ? 
L A M . You have the matter right. 
P H A N . What after that ? L A M . I told her i n what way 

I had seen her take up the daughter of my mistress from 
the Hippodrome. Then she was in a fright. 

M E L . (apart). Now my body's in a shudder, my heart is 
throbbing; for I recollect that from the Hippodrome the 
l i t t le female infant was brought to me, and that 1 brought it 
up as my own. 

P H A N . Come, prithee, do go o n ; my soul's longing to 
hear how the matter proceeded. 

M E L . (apart). I only wish you couldn't hear. 
L A M . I proceed * * * saying1, " This 

old woman calls you her daughter wrongfully. * * 
* * * * * * For this 
woman here is your foster-mother, so don't think she is your 
mother. I ' m to take you back and invite you to opulence, 
where you may be settled in a noble family, where your 
father may present you with twenty great talents for a por­
t ion. For this is not a place where after the Etrurian mode2 

you are disgracefully to earn a dowry for yourself by prosti­
tution of 'your person." 

P H A N . I S she, pray, a Courtesan, who took i t up ? 
L A M . Yes, she was a Courtesan. Bu t how it happened, I ' l l 

te l l you about that matter. I was now winning her over to 
me by my persuasion. The old woman embraced her knees, 
weeping and entreating that she would not forsake her; saying 
that she was her own daughter; and she took a solemn oath to 
me that she herself had borne her. " Her ," said she, " whom 
YOU are in search of, I gave to a friend of mine to bring her 

1 Saying)—Ver. 294. We are to suppose that on following the Procuress to her 
cwn house, he says this to Gymnasium, taking her for the young woman whom he 
is in search of. Probably a large portion of the Play is lost here. 

2 The Etrurian mode)— Ver. 300. The Tuscans or Etrurians, who were said to 
have been originally a colony from Lydia, are by some writers seated to have 
forced their young women to gain their marriage-portions by prostitution. Hero­
dotus alludes to this custom of the Lydians. 
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up as her own daughter; and she is alive,'' said she. " Where 
is she ?" immediately said I. 

P H A N . Preserve me, ye Gods, I do entreat you. 
M E L . (apart). Bu t me you are undoing! 
P H A N . YOU ought to have enquired to whom she gave i t . 
L A M . I did enquire, and she said to the Courtesan 

Melaenis. 
M E L . (apart). He has mentioned my name ? I ' m ut ter ly 

undone! 
L A M . When she mentioned her, I straightway asked, 

" Where does she live?" said I; " take and show me." " She 
has been carried oft' hence," says she, " to live abroad." 

M E L . He's sprinkling1 a l i t t l e cold water now. 
L A M . " Wherever she has been carried off, thither we wi l l 

follow. Do you trifle in this fashion ? Y o u are undone, 
if, i' faith, you don't disclose this." I insisted to such a 
degree, that the old woman swore that she would soon in ­
form me. 

P H A N . But you oughtn't to have let her go. 
L A M . She's all safe ; but she said that she wished first to 

meet a certain woman, a friend of hers, wi th whom this was a 
matter of interest in common, and I ' m sure she'll come. 

M E L . (apart). She'll be discovering me, and adding her 
own distress to mine. 

P H A N . Make me acquainted what you now wish me to do. 
L A M . Go in-doors, and be of good heart. If your hus­

band shall come, bid him wait at home, lest he should be 
required by me, if I want him for anything. I ' m going to run 
back to the old woman. 

P H A N . Lampadio, prithee, do take care. 
L A M . I ' l l have this matter well managed. 
P H A N . I trust i n the Gods and in yourself. 
L A M . A n d I in the same — that you ' l l now go home. 

( P H A N O S T R A T A goes into her house.) 
M E L . (coming forward). Young man, stay and listen. 
L A M . What , are you calling to me, woman ? M E L . TO you. 
L A M . What 's the matter ? For I ' m fully engaged. 
M E L . (Pointing to the house of D E M I P H O ) . Who lives 

there ? L A M . Demipho, my master. 
1 He's sprinkling)—Ver. 818. This metaphor, which is also used in the Tri-

nnmmus, is t a t? i from the custom of throwing cold water on persons when in a 
for ling state 
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M E L . It is he, I suppose, that has betrothed his daugh­
ter wi th such great wealth to Alcesimarchus ? 

L A M . I t i s h e himself. M E L . H O W now, you? Wha t 
other daughter, then, are you people now in search of ? 

L A M . I ' l l t e l l you ; not his daughter by his wife, but his 
wife's daughter. 

M E L . "What's the meaning of that speech ? 
L A M . By a former woman, I say, my master had a daugh­

ter born. 
M E L . Surely, just now you said you were in search of the 

daughter of her who has been talking here. 
L A M . Her daughter I am in search of. 
M E L . In what way then, pray, is she a "former woman," 

who is now his wife ? 
L A M . Woman, whoever you are, you weary me wi th your 

prating. The middle woman1 whom he had for a wife, of her 
this maiden was born that's being given to Alcesimarchus. 
That wife is dead. Do you understand now ? 

M E L . I understand that quite w e l l ; but i t 's this knot ty 
point I ' m enquiring about, how the first can be the last, the 
last be the first. 

L A M . The fact is this; this woman he ravished before he 
took her home as his wi fe ; before that she was pregnant, 
and before that she gave bir th to a daughter: after she gave 
bir th to her, she ordered the infant to be exposed ; I myself 
exposed her; another woman took her away; I was on the 
look-out; after that, my master married her. That g i r l , her 
daughter, we are now i n search of. ( M E L J E N I S turns aside 
her head.) W h y now, with face upturned, are you looking 
up towards the heavens ? 

M E L . N O W , then, be off at once whither you were hasten­
ing ; I won't detain y o u ; I understand it now. 

L A M . I ' t roth, to the Deities I do give thanks ; for if you 
hadn't understood me, I do think you would never have let 
me go. (Exit. 

M E L . (to herself). Now it 's necessary for me to be honest, 
whether I w i l l or no, although I had rather no t ; I find the 
th ing is discovered. Now w i l l I myself lay them under an 

1 The middle woman)--Ver. 347. " Medioxumam." The middle woman, although 
his first wife, and the mother of the daughter whom he had betrothed to Alcesi 
mnrchus; he having had Phanostrata the first, as a woman (when he ravished 
her), but not as a wife until after the death of his first wife. 
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obligation to me, rather than she shall peach upon me. I ' l l go 
home, and I ' l l bring Silenium to her parents. (Exit 

A C T I I I . — S C E N E I . 
Enter M E L J S N I S , S I L E N I U M , and H A L I S C A . 

M E L . I 've disclosed the whole matter to yon ; follow, my 
Silenium, that you may rather belong to those to whom you 
ought to belong, than be mine. Although against my wi l l I 
shall part wi th you, s t i l l I ' l l reconcile my mind to consult 
that which in especial conduces to your benefit. ( Owing her 
a casket,) For here in this are the trinkets1, together wi th 
which she who gave you to me formerly brought you to me ; 
that your parents may recognize you the more easily. Take 
this casket, Halisca, and then go and knock at that door 
(pointing to the house of D E M I P H O ) : say that I request that 
some one w i l l come from within . Make haste, quickly. 

SCENE I I .—Enter ALCESIMARCHUS, from his F A T H E R ' S 
house, with his sword drawn. 

A L C . (calling aloud). Death, receive me unto thyself, a 
friend and well-wisher to me! 

S I L . My mother, to our sorrow, we are undone! 
A L C . (aloud, to himself). Whether shall I pierce my side 

here (striking his right side) or on the left. 
M E L . (to S I L E N I U M ) . What 's the matter w i th you ? 
S I L . (pointing). Don ' t you see Alcesimarchus? He's grasp­

ing a sword. A L C . (aloud, in a frantic manner). What art 
about? Thou art delaying. Quit the l ight of day. 

S I L . DO run and aid him, pray, that he mayn't k i l l him­
self. (They run to assist him, on which H A L I S C A drops the 
casket.) 

A L C . O Safety more healthful than my own safety, you 
now, whether I wish or don't wish, alone do cause me to live. 

M E L . Fie on i t ! Were you ready to commit such violence ? 
A L C . I 've nought to do wi th you—to you I ' m dead. 

(Clasping S I L E N I U M in his arms.) Her , as I hold her, I ' m de­
termined not to lose. For, by heaven, I am resolved hence-

1 Are the trinkets)—Ver. 371. The discovery in the Rudens depends on a 
similar circumstance. This custom of attaching trinkets to thfi persons of chil­
dren when exposed, will be more fully remarked upon in the Notes to the Treaft-
Ation of Terence. 
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forth to have her entirely rivetted fast unto me. (Goes to the 
floor of the house, and calls.) Where are you, servants ? Shut 
the door with bolts, w i th bars, when I shall have carried 
her wi thin the threshold! (He carries S I L E K H T M into the 
house, followed by H A L I S C A . ) 

M E L . (exclaiming, while wringing her hands). He's gone 
off: he has carried the damsel away. I ' l l g o — I ' l l at once 
"bllow him in-doors, that he may know of me these same 
hings, if from being angered wi th me I can render him 

pleased. (Goes into the house,) 

A C T I V . — S C E N E I . 
Enter L A M P A D I S C U S . 

L A M . I do believe I never saw a more tormenting old 
nag than this is. What she just now confessed to me, is 
she to be denying it ? But look, I see my mistress. 
W h y (seeing the casket on the ground), how's this, that this 
casket is ly ing here wi th these trinkets, and that I see no 
other person in the street ? I must act the child's part1; I ' l l 
stoop to pick up the casket. (Picks it up.) 

Enter PHANOSTRATA, from her house. 
P H A N . Wha t are you about, Lampadio ? 
L A M . (giving the casket to P I I A N O S T R A T A ) . Is this casket 

from out of our house here, I wonder. For I picked it up, 
lying here near the door. 

P H A N . Wha t news do you bring about the old woman ? 
L A M . That there's not one other on earth more wicked. 

She denies all those things which she just now confessed to 
me. But, i ' faith, for me to allow that old jade to be laugh­
ing at me, it 's preferable for me to die by any kind of death. 

PHAST. Ye Gods, I do adjure you by our trust in you! 
(Opening the casket.) 

L A M . W h y do you call upon the Gods ? 
P H A N . Save us! L A M . What 's the matter ? 
P H A N . These are the trinkets wi th which you exposed 

my l i t t le daughter to death. L A M . Are you in your senses ? 
P H A N . These certainly are. L A M . D O you persist ? 

1 Act the child's part)—Ver. 392. He alludes to his taking t ip the toys or 
trinkets, which were made for children to play wi th . "Conquiniscarn," very 
unnecessarily it would seem, has an indelicate meaning given to it by Lambinus. 
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P H A N . TLdse are they. 
L A M . If any other woman were to speak to me after that 

fashion, I should say she was drunk. 
P H A N . B y heaven! I ' m talking no nonsense. Bu t r 

thee, whence in the world did these come, or what  
placed this before our door ? As though for a given 
at the very instant sacred Hope comes to my aid ? 

SCENE II .—Unter HALISCA, at a distance, from 
the F A T H E R OF ALCES" 

H A L . (to herself). Unless the Gods y 
utterly undone; nor do I know whence 
aid. To such a degree does carelessness po. 
me in mind, which I sadly fear may be light 
own back, if my mistress knows that I ' m so nt 
really am. The casket which I took and held in 
here before the door, where it is I know n o t ; e 
fancy, it was dropt by me about this spot. (Looks 
the ground.) M y good sirs (to the A U D I E N C E ) , M 
Spectators, do give me information if any one has seei 
any one has taken it away, or any one picked it up ; 
whether in this direction or that he has taken his departm 
(She pauses for a reply.) I ' m none the wiser for asking 
these persons, or for worrying them, who are always delighted 
at a woman's mishaps. Now I ' l l mark if there are any foot­
steps here; for if no one had passed this way since I went 
in-doors, the casket would be ly ing here. W h y say " here ?" 
I t ' s lost, I guess ; it 's done for. I t ' s all over wi th unhappy 
and unlucky me! I t ' s nowhere, and nowhere am I. This, 
by its loss, has proved my loss. Bu t sti l l , as I 've begun, I ' l l 
e'en go on ; I ' l l make search ; for both wi thin do I fear, and 
without I am afraid; so much, on either side, does fear 
agitate me now. In this are mortals intensely wretched. He 
is now joyous, whoever he is, that has found i t , which is of no 
use at all to any person else; to myself it may be. But I 
cause delay to myself, while I ' m doing this with remissness. 
Halisca, attend to what you are about: look down upon the 
ground, and look round about; search wi th your eyes; guegg 
wi th shrewdness. 

L A M . (apart, at a distance). Mistress! 
P H A N . (apart). Wel l , what's the matter? 



204 CISTELLARIA ; Act IV 

LAM. (apart). That's she (Pointing at Halisca.) 
L A M . ( a p a r t . ) S h e w h o l e t f a l l t h e c a s k e t . W h y s u r e l y 

s tracing out that spot where it fell 

und). Bu t that person has gone this way; this way I 
the imprint of his shoe1; this way i'll follow him. 

ves along, still looking way I'll follow him. 
y on the ground.) In this spot 

g wi th another person. Here now a 
to my sight, nor did he go straight for-

.e he came to a pause. This way did he 
at circle. Here was a conference with some 

as to two persons now. Who are these ? Hey-
,he footsteps of only one. Bu t he has gone tin's 

consider i t : hither he went from thence; from 
never gone. I ' m troubling myself to no pur-

lost is lost; my hide3 along with the casket. 
an-doors again. ( Going towards the house of the F A T H E R 

CESIMARCHUS.) 
M A N . (calling out). Hallo, woman—stop; there are some 

sons who wish to meet w i th you. 
H A L . Who's calling me back ? 
L A M . A good female and a bad male want you. 
H A L . Away with you, bad male; I want a good one. 

(To herself.) After all , he who calls knows better what he 
wants than 1 who am called ; I ' l l return, (Aloud.) Prithee, 
have you seen any person hereabouts pick up a casket wi th 
some trinkets, which I, to my misfortune, have lost here? 
For when, just now, we were running into the nouse of Alce-
Bimarchus, that he mightn ' t put an end to his life, at that 

1 Of ku shoe)—Ver. 443. " Socci," The " soccus " was a loose shoe wom 
especially by the Comic actors. I ts use was probably derived from Greece. 

2 Here now a circle)—Ver. 445. " Turbo." Schmieder thinks that this means 
"a whir lwind," and that she intends to say that she has lost the track, in 
consequence of the wind blowing round the dust, and so obliterating the foot­
marks. Perhaps, however, she means, that jus t there the track is lost by its being 
u il in confusion, without beginning or end, so far as she can see. Some would read 
" turba," a " multitude," as meaning that the throng in the street" hinders her 
from clearly seeing the imprints of the feet. 

3 My hide)-—Ver. 452. She alludes to the flogging which she may expect for 
her carelessness, which wil l cause her to lose her skin, or literally, as Pluutus 
says (quite in accordance with our vulgar parlance), her " leather." 
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moment I think that, through terror, the casket fell down 
from me here. 

L A M . (aside to P H A N O S T R A T A ) . This woman's to our pur* 
pose; let's then give heed to her a l i t t le , mistress. 

H A L . To my sorrow, I ' m utterly undone. What shall I 
Bay to my mistress, who bade me with such earnestness take 
care of i t , through which Silenium might the more readily 
recognize her parents—who, when l i t t le , was adopted by my 
mistress as her own, and whom a certain Courtesan gave to 
her? 

L A M . (aside). She's talking about this matter of ours. 
According as she gives these indications by her talk, she 
must surely know where your daughter is. 

H A L . Now is she desirous of her own accord to restore her 
to her father and mother, whose daughter she is ; prithee, my 
pod sir, you are attending to something else; I commend my 
matter to you. 

L A M . I ' m giving my attention to this, and this is as good 
as food to me, that you are talking of; but amid my attend­
ing to this matter, I was answering this mistress of mine 
what she was enquiring; now I return to you. If you have 
need of anything, say you, and give your orders. What wero 
you looking for ? 

H A L . My good sir and my good madam, I greet you. 
P I I A N . A n d we you. Bu t what are you looking for ? 
H A L . I ' m tracing footsteps here, the way that something 

has escaped me here, I don't know how. 
P U A N . What is i t ? L A M . What is i t , pray ? 
H A L . Something to bring a loss to another, and a cala­

mity on our family. 
L A M . (aside to P H A N O S T R A T A ) . A worthless baggage is 

this, mistress, and a crafty one. 
P H A N . (aside). I ' faith, and so she seems. 
L A M . (aside). She imitates a worthless animal and a mis­

chievous. 
P H A N . (aside). Which one, prithee ? L A M . (aside). A 

caterpillar, which twisting about winds itself in the leaf of 
the vine; just in the same way does she begin a story that 
twists about. (To H A L I S C A . ) What are you looking for ? 

H A L . A casket, ray good young man, has flown away from 
me here. 
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L A M . Y O U ought to have put i t in a cage. 
H A L . I' faith, the booty was no great one. 
L A M . I t ' s a wonder, if a whole troop of slaves1 isn't there 

in the casket. 
P H A N . D O let her speak. L A M . I f indeed she would speak. 
P H A N . (to H A L I S C A ) . Come say you, what was i n i t ? 
H A L . Trinkets only. L A M . There's a certain man, who 

declares that he knows where it is. 
H A L . But , by my faith, he'l l confer an obligation on a 

certain woman if he'll discover i t . L A M . Bu t this certain 
man wishes a reward to be given to him. 

H A L . But , by my faith, this certain woman, that has lost 
this casket, declares that she has nothing to give to this cer­
tain man. 

L A M . But s t i l l this certain man looks for some money. 
H A L . Bu t st i l l he looks for i t in vain. 
L A M . But , by my faith, good woman, in no matter does 

this certain man give his pains for nothing. 
P H A N . Lend me your conversation: i t w i l l now be for your 

own advantage. We confess that we have got the casket. 
H A L . Then may Salvation preserve you ; where is it now ? 
P H A N . (producing the casket). See, here i t is, safe. But I 

wish to discourse wi th you upon a matter of importance to 
myself; I take you as a sharer wi th me in my own preserva­
tion. 

H A L . Wha t matter is this, or who are you ? 
P H A N . I am the mother of her who had these things 

with her, when exposed. 
H A L . DO you live here then ? (Pointing to the house.) 
P H A N . T o u are a diviner. But , prithee, good woman, do 

lay aside all mystification, and to the point ; tel l me at once, 
whence did you get these trinkets ? 

H A L . This daughter of my mistress had them. 
L A M . T o u tel l a falsehood; for my own mistress's daughter 

had them, not yours. 
P H A N . Don ' t interrupt. L A M . I ' l l b e mum. 
P H A N . Good woman, go on speaking. Where is she who 

had them ? 
H A L . (pointing to the house O/ 'ALCESIMABCHTTS) . Here, 

1 Troop of slaves)—-Ver, 428. This is said in allusion to the runaway pro 
cenaities of slaves. 
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next door. P H A N . By the powers, surely the son-in-law of 
my husband is l iving there. 

L A M . Surely P H A I V . (to L A M P A D I S C F S ) . In ter rupt ing 
again ? (To H A L I S O A . ) GO on relating i t . H o w many 
years old is she said to be ?! 

H A L . Seventeen. P H A N I She is my own daughter then ! 
L A M . 'Tis she, as the number of her years has proved. 
H A L . Wha t you are seeking, you have found; I now 

seek what's mine. L A M . W h y , faith, they've found what'a 
their own, I ' l l seek for dumber three1. 

P H A N . M y daughter. the object which I was seeking, 1 
have discovered. 

H A L . I t ' s proper to Keep in safety what has been entrusted 
in confidence, lest a kiuidness should t u rn out a detriment to 
the well-deserving. This fosterling of ours is assuredly your 
daughter, and my mistress is about to restore you your own, 
and for that purpose has she come from her house. But , 
prithee, enquire of her own self; I am but a servant. 

P H A N . Y O U ask what's just. 
H A L . TO her rather do I choose this obligation to belong. 

But I beg that you' l l restore me that caske"' 
P H A N . What 's to be done, Lampadio ? 
L A M . What 's your own, keep as your own 
P H A N . Bu t I feel compassion for her. 
L A M . This I think ought to be done ; give her , casket, 

and go in-doors together with her. 
P H A N . I ' l l follow your advice. (Giving it to H A L I S C A . ) 

Take you the casket. Let 's go in-doors. Bu t what ' s the 
name of your mistress ? 

H A L . Melaenis. P H A N . GO f i r s t ; I ' l l follow you a t oritce. 
(Exit LAMPADISCUS, and the others go into the house of 

the F A T H E R OF A L C E S I M A R C H U S . ) 

ACT V. 
Enter D E M I P H O . 

D E M . W h a t affair is this, that all persons are talking 
about in the street—that my daughter has been found ? 

1 For numbisr three)—Ver. 507. " Quaero tertiam." Literally, " I seek a 
third." This he says by way of joke; as one has been looking for her daughter 
another for the casket, he must look for something a' well, a mistress, to wit 
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They say, too, that Lampadio1 has been seeking me in the 
Forum. 

Enter LAMPADISCUS. 
L A M . Master, whence come you ? DEM. FROM the Senate. 
L A M . I rejoice that through my means there is an addition 

to your children. 
D E M . But it don't please me; I don ' t went that I should  

be having more children by means of another person. But 
what is the meaning of this ? 

L A M . (pointing to the house of the FATHER OF A L C E S I M A R -
onus). Make haste, and go in-doors here to the house of your  
neighbour ; you' l l at once recognize your daughter. Your 
wife's in-doors there as well. Go quickly. 

D E M . Pin resolved that this shall, be fore all other matters 
be attended to. (They go into the house of the F A T H E R of 
A L C E S I M A R C H U S . ) 

The Company of COMEDIANS. 
Don' t you wait, Spectators till they come out to you; 

no one wi l l come out ney'll all finish the business in ­
doors ; when that shall be done, they' l l lay aside their 
dress • er that, he that has done amiss wi l l get a 
beatin i t has not done amiss wi l l get some drink. 
Now it's left, Spectators, for you to do, after the 
manner your ancestors, give your applause at the conclu­
sion of th e Play. 

1 Lampadio)—Ver. 524. Lampadiscus is called here, and in Act I V . , " Lam-
padio." This was probably intended as a familiar name, by which the family called 
him ; thriugh some Commentators are of opinion that Lampadio is the real name, 
and Lampadiscus a diminutive. 

2 Get a beating)—Ver. 535. It has been already remarked, that as the actors in 
early times were slaves, it was the custom after the Play was over for the Ædiles 
to order those to be flogged who had not given astisfaction to the Audienoe. 
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Dramatis personæ. 
S T R A T O P H A N E S , a Captain in the Babylonian service. 
S T R A B A X , a young man from the country. 
D I N A R C K U S , a young Athenian. 
S T R A T I L A X , the Chur l , the servant of Strabax. 
C A L L I C L E S , an aged Athenian. 
G E T A , servant of Dinarchus. 
C Y A M U S , servant of Phronesium. 

P H R O N E S I U M , a Courtesan. 
A S T A P H I U M , her servant. 
S Y R A , the female hair-dresser of Phronesium. 
A M A I D - S E R V A N T of Callicles. 

Mutes, female-servants of Phronesium. 
A R C H Y L I S , ) 

Some.—Athens; before the houses of P H R O N E S I U M and of the father of S T E A R A 
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THE SUBJECT. 

P H R O N E S I U M , a Courtesan, has three admirers—Dinarchus, a dissipated young 
Athenian; Strabax, a young man from the country; and Stratophanes, an 
officer in the Babylonian army. To impose upon the last, she palms off a child 
upon him, pretending that it is hers, and that he is the father of i t . In the first 
part of the Play, Dinarchus returns from abroad, and is admitted by the ser­
vant Astaphium into the house of Phronesium. After this, Astaphium goes 
to the house where Strabax lives, to invite h im to visit Phronesium, but is 
roughly repulsed by Stratilax, his servant. Dinarchus quits the house of 
.Phronesium, not having been allowed to see her, on the excuse that she is at 
the bath. Phronesium at length comes out, and, in their conversation, tells 
Dinarchus that she is pretending to have been pregnant by the Captain Stra­
tophanes, and has procured a child to pass off as his. She also begs Dinar­
chus to make her a present, which he promises to do, and then tukes his leave. 
She then gets everything in readiness to look as though she had j u s t lain 
in . The Captain arrives from abroad, and produces his presents; but as ready 
money does not form a part of them, Phronesium expresses extreme dissatisfac­
tion and contempt. At this moment Geta, the servant of Dinarchus, comes 
with his present, in money and provisions. A quarrel ensues between the Cap­
tain and Geta, who at last takes to his heels, on which Phronesium goes into 
her house. Strabax then arrives from the country wi th some ready money, and 
is admitted to visit Phronesium. Stratilax comes to look for him, and after 
some parley falls a prey to the allurements of Astaphium. Dinarchus then 
arrives, but, despite of his recent generosity, suffers a repulse. Before he quits 
the stage, Callicles, an old gentleman, comes wi th two female-servants, whom bo 
examines as to what they have done wi th a female child that his daughter hap 
been recently delivered of. They confess that they have carried it to Phrone­
sium to be passed off as her own, and that Dinarchus is really the father of i t . 
Dinarchus, in great alarm, overhears this conversation, and then accosts Cal­
licles, and, confessing his fault, offers to marry his daughter forthwith. His 
offer is accepted; on which he revisits Phronesium, to request her to restore to 
h im the child. She, however, prevails upon h im to lend it to her for a few 
days, that she may fully carry out her design of imposing upon the Captain. 
After this, Stratophanes appears agam, and brings fresh presents. He then 
has a quarrel w i th Strabax, and the Piay ends by Phronesium promising to 
divide her favours between them both. The text of this Play is in a most cor­
rupt state. 
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T H E ACROSTIC A R G U M E N T . 
[Supposed to have been writ ten by Priscian the Grammarian.] 

T H U B B (Tres) young men are desperately in love for the same woman—onefron 
the country (Rure) , another from the city, the th i rd from abroad; and tha 
(Utque) she may touch the Captain for a heavy haul, she secretly (Clam) 
passes off as her own a child that has been born by stealth. A servant uses 
great violence (Vi) and churlish manners, that Courtesans (Lupce) may not 
squander the savings of his mas-ter; and ( E t ) yet he is softened. The Cap­
tain arrives, and for the sake of the child (Nati) gives costly presents. At 
length (Tandem), the father of her that has been debauched comes to know 
all, and agrees that (Utque) he shall marry her who has seduced her; and he 
asks back his own (Suum) child that has been passed off by the Courtesan as 
hers. 

T H E P R O L O G U E . 
A V E R T small portion of room does Plautus ask from 

out of your vast and pleasant city wi th in the walls, whither, 
without builders, he may transport Athens. What then ? 
W i l l you give i t or not? They nod assent. I fancied, 
indeed., that I should obtain it of you without hesitation. 
W h a t if I were to ask something of your private means ? 
They shake their heads. Only see, i' faith, how the ancient 
habit still indwells among you, to keep your tongues ever 
ready for a denial. Bu t let's to the point, on account of 
which I came hither. Le t this be Athens, just as this is our 
stage, only for the while that we perform this Play. Here 
(pointing to her house) dwells a female whose name is Phro-
nesium; she has in herself the manners of the present age ; 
she never asks of her lover that which has been given; but 
what is left, she does her best that it mayn't be left, by beg­
ging for it and carrying it off, as is the habit of the women; 
for al l of them do this when they discover that they are loved. 
She is pretending to a Captain that she has been brought to 
bed, that the more speedily she may sweep away his property 
from him every atom, w h y say more ? If the life of this 

P 2 
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woman should only last, he w i l l be sweeping off his sub­
stance wi th his very life into her hands. * * * 

A C T I .—SCEITE I . 
Enter D I N A R C H U S . 

DIN. (to himself) No t a whole life is sufficient for a lover 
thoroughly to learn, un t i l he has become full well aware of 
this, in how many modes he may come to r u i n ; nor does 
Venus herself, in whose hands lie the sum and substance of 
iovers, ever instruct us in that art of reckoning—in how 
many ways one in love may be deluded, in how many modes 
he may come to ruin, and wi th how many modes of entreaty 
he may be entreated. How many blandishments are there 
in i t , how many pettish ways in i t , how many perils must be 
courted! Ye Gods! by our trust in you I Hey ! what 
ground for perjury as well, besides the everlasting presents ! 
In the first place then, there's the yearly allowance; that's 
her first haul1. For that the favour of three nights is granted. 
In the meantime she's t ry ing for either money, or wine, or 
oil, or corn, to prove whether you are lavish or thrif ty. Just 
like the person that throws a casting-net into a fish-pond 5 
when the net has gone and sunk, then he contracts the folds; 
but if he has rightly thrown i t , he takes care that the fish 
may not escape; then in this direction and that does he enfold 
the fish netted well, un t i l he has taken them out of the water ; 
just so is the lover. If he gives that which is asked for, and 
is lavish rather than thrifty, nightly favours are given in 
addition. Meanwhile he swallows down the hook. If once 
he has partaken of the cup of love unmixed, and that draught 
has made its way within his breast, forthwith both himself is 
ruined, and his fortune, and his credit. If the mistress is 
angry wi th her lover perchance, doubly is the lover ruined, 
both in fortune and in mind ; but if one man is preferable to 
another in her eyes, just as much is he ruined; if he enjoys 
but few of her favours, in mind is he ruined; if he enjoys 
them in abundance, he himself is joyous, his fortunes are 
ruined. * * * Thus is it in the houses 
kept by procurers; before you've given a single thing, she's 
preparing a hundred to ask for ; either a golden trinket 's 

1 Her first Katd)—Ver. 31. ** Bolus." This is a metaphorical expression, 
alluding to the casting of the net in fishing. 
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lost, or a mantle has been torn, or a female servant bought; 
or some silver vessel, or some vessel of brass, or expensive 
couch, or a Grecian cabinet, or there's always something to 
be lost and for the lover to be replacing for his mistress. A n d 
wi th one common earnestness do we conceal these losses while 
we are losing our fortunes, and our credit, and ourselves, lest 
our parents or our relatives should know something; whom, 
while we conceal it from them, if we were to make acquainted 
with it, for them in time to restrain our youthful age, we 
should be giving what has been received from them before to 
our descendants in reversion ; I ' d be for causing, that as there 
are now more procurers and harlots, there should be fewer 
and fewer of spendthrift fellows than there are at present; 
for now-a-days there are almost more procurers and harlots 
than flies at the time when it is most hot. For, if they are 
nowhere else, the procurers wi th their harlots are around the 
bankers' shops each day as though on siege. That score is 
the principal one; inasmuch as I know for certain, that now-
a-days there are more harlots ready for the money than there 
are weights for weighing it. A n d I really don't know what 
purpose to say it is to serve that these procurers are thus keep­
ing them at the bankers' shops, except as in the place of ac­
count-books, where the sums lent on loan may be set down— 
the sums received I mean, those expended let no one take count 
of. In fine, in a great nation, amid numberless persons, the 
etate being tranquil and in quiet, the enemy vanquished, it 
befits all to be in love who have anything to give. Now, this 
Courtesan (pointing to the house) Phronesium, who dwells here, 
has totally expelled from my breast her own name. Phrone­
sium, for Phronesig is wisdom1. For I confess that I was wi th 
her first and foremost; a thing that's very disastrous to a lover's 
cash. The same woman, after she had found another out, a 
greater spendthrift, who would give more, a Babylonian Cap­
tain8, whom the hussy said was troublesome and odious to 
her, forthwith banished me from the spot. He now is said 

1 Phronesis is wisdom)—Ver. 81 . He alludes to the resemblance of the name 
of Phronesium to the Greek word " prudence," or *'forethought." 
This line, however, is thought by some to be spurious, and to be a mere gloss or 
sxplacation. 

2 Babylonian Captain}—Ver. 87. He does not mean an officer, a native of 
Babylon, but probably a Greek, serving for pay in the Babylonian army. Thus 
Xeuophon and the Ten Thousand were Greeks in the pay of the Younger Cyrus. 
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to be about to arrive from abroad. For that reason has 
she now cooked up this device; she pretends that she has 
been brought to bed. That she may push me out of doors, 
and wi th the Captain alone live the life of a jovial Greek, 
she pretends that this Captain is the father of the ch i ld ; for 
that reason does this most vile hussy need a palmed-off child. 
She fancies that she's deceiving me! Does she suppose 
that she could have concealed it from me, if she had been 
pregnant ? Now I arrived at Athens the day before yester­
day from Lemnos, whither I have been on an embassy from 
this place on the public service. But who's this woman? 
I t ' s her servant-maid Astaphium. W i t h her too as well I 've 
had some acquaintanceship. (Stands aside.) 

S C E N E I I .—Enter A S T A P H I U M , from the house O/*PHUONE-

S I U M . 

A S T . (speaking to the SERVANTS within). Listen at the door 
and guard the house, that no one who comes may go away 
more loaded than he came, or who has brought empty hands 
into our house may take them full out of i t . (2v herself.) 
I know the ways of people; of such habits are the young men 
now-a-days. For as soon as ever the jo l ly companions have 
arrived at the courtesans' houses, their plans are formed. 
When they've arrived in-doors, some one of them is inces­
santly bestowing kisses on his mistress. Whi le they are en­
gaged, the others are pilfering1. B u t if they see that any 
one is observing them, they play some tr ick, by which to 
amuse the observer wi th pleasantry and sport. F u l l oft do 
they devour that belonging to us jus t as the sausage-makers9 

do. Upon my faith, this is the case, and some of the Spectators 
(to the A U D I E N C E ) , i ' faith, you kuow full well that I tel l no 
lie in this. There with them is the struggle and the valour, to 

1 Others are pilfering)—Ver. 107. This is somewhat similar to a passage in 
Ovid's A r t of Love, B. 3 ,1 . 449, where he speaks of the habit of well-dressed 
thieves getting into the houses of the courtesans, and the consequences. " Per­
haps the best dressed of the number of these may be some thief, ami he may be 
attracted by a desire for your clothes. ' Give me back my property !' ful l oft do 
the plundered damsels cry ; ' give me back my property!' the whole Forum re­
sounding wi th their cries." 

2 The sausage-makers)—Ver. 118. It would appear from this passage that it 
was the custom to send the ingredients to the sausage-makers to be made up 
into sausages; and that these worthies gave occasion to complair. of their dis 
honesty, by purloining a portion of what was entrusted to them. 
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carry oft a booty from the plunderers. Bu t we again nicely 
give a like return to these robbers of us; for they them­
selves look on, while we are heaping up their property; indeed, 
of their own accord even do they themselves bring it to us. 

D I N . (apart). In those words she's surely lashing myself; 
for I 've been heaping up presents there. 

A S T . (in answer to some one who calls from PHRONESIUM'S 
house), I well recollect i t . I ' t roth, his own self, if he's at 
home, I ' l l at once bring here wi th me. (Runs on.) 

D I N . (calling out). Ha l lo ! Astaphium, do stop a moment, 
before you go away. 

A S T . Who's calling me back? D I N . Y O U shall know-, 
look back this way. 

A S T . Who is it ? D I N . One who wishes many a blessing 
to yourselves. 

A S T . Give them then, if you wish us to have them. 
D I N . I ' l l let you have them. Only do look back this way. 
A S T . O dear, you're teazing wretched me to death, who­

ever you are. (Runs on.) 
D I N . Worst of women, stop. A S T . Best of men, go o n ; 

you are troublesome. (Turns round.) Is that Dinarchus? 
W h y , i t is he. 

D I N . He's going to your house; and do you give me your 
hand (holding out his) in return, and walk together wi th me. 

A S T . I am your servant, and am obedient to your command. 
( Gives her hand.) 

D I N . Yourself, how are you? A S T . I ' m well, and am 
holding by the hand one who's well. Since you've arrived from 
abroad, a dinner must be given1. 

D I N . Y O U speak obligingly. A S T . But , prithee, do let me 
go whither she ordered me. ( Withdrawing her hand.) 

D I N . (lets go her hand). Be off then. B u t how say you—? 
A S T . What do you want ? D I N . He, that you are on your 

road to, who is it that you're going to fetch ? 
A S T . Achiva, the midwife. 
D I N . Y O U are an artful damsel. 
A S T . I ' m as usual then; that's my practice. 
D I N . Y O U deceitful hussy, I 've caught you detected in a lie. 
A S T . How so, pray? D I N . Because you said that you 
A dinner must be given)—Ver. 129. Allusion is here made to the custom of 

providing an entertainment of welcome, " esena viatica," for a friend on his 
arrival from abroad See the Bacchides, 1. 94 
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were going to bring "his own self," and not "herself." A 
woman, then, has been made out of a man. Tou are an 
artful one. 

A S T . A conjurer! D I N . But, pray, tell me, Astaphium 
who is this person ? A new lover ? 

A S T . I think that you are a gentleman too much at his 
ease. 

D I N . W h y now do you think so? A S T . Because you 
trouble yourself about things that don't concern your own 
clothing and food. 

D I N . I t ' s yourselves have made me a gentleman at ease. 
A S T . W h y so ? D I N . I ' l l explain i t to you. I 've lost 

my property ; wi th my property you've robbed me of occu­
pation. If I had preserved my property, there had been 
something with which I might have been occupied. 

A S T . A n d do you suppose that you can possibly well 
manage the affairs of state, or those of love, on any other 
terms without being a gentleman at ease ? 

D I N . I t was she held a public employment, not I ; you 
misinterpret me. But , against the law, in spite of my tax 
paid for pasturage1, she has received other cattle beside 
myself. 

A S T . Most persons who manage their property badly, do 
the same as you are doing; when they haven't wherewith to 
pay the tax, they blame the farmers of the taxes. 

D I N . My pasturage contract wi th you turns out but 
badly; now in its turn, I wish to have, according to my nar­
row circumstances, a l i t t le bi t of arable land here with you. 

A S T . Here is no arable, but the field is pasture land. If 
you desire some ploughing, you had better go to those2 who 

1 Tax paid for pasturage)—Ver. 146. " Scripturam." This passage is some­
what difficul. to be understood. Dinarchus seems to say that he is reduced to 
idleness from having squandered his property upon Phronesium, and retorts upon 
Astaphium, by saying that he himself has no public office, but that Phronesium is 
a publican, alluding to her calling as a public courtesan; and he then proceeds to 
accuse her of letting the public pasture, for which he had paid the rent or tax 
(" scripturam " ) , to another. Part of the Roman revenue arose from the letting 
of the uncultivated lands, through the medium of " publicani," or " farmers of 
the public revenue," who used to sublet them to private persons. He therefore 
means to say, that Phronesium has undertaken the duties of a publican, but has 
failed in duly performing them. It is possible that a pun may be intended on the 
word " scriptura," which also signifies a " writing " or " deed," and may allude to 
gome preceding compact which had been made between Phronesium and himself. 

2 Go to those)—Vex. 152. The whole of this passage has been some what 



Sc. I I . THE CHUEL. 217 

are in the habit of ploughing; we hold this public emolument, 
the right of pasturage; those are farmers of other taxes. 

D I N . F u l l well enough do I know both sides. 
A S T . I ' troth, i t 's that way you are a gentleman at ease, 

Bince you've been going wrong both in that direction ana in 
this. But the acquaintance of which do you like the best ? 

D I N , Y O U are the more exacting, but they are perjured. 
Whatever's given to them is lost outright, nor wi th them* 
selves is there any show at all of i t ; you, if you gain any­
thing, do at least drink and feast it away. In short, they 
are unprincipled; you are good-for-nothings, and ful l of airs. 

A S T . A l l this abuse which, Dinarchus, you are uttering 
against us and them, you utter against yourself, both as re­
spects us and them. 

D I N . H O W ' S that ? A S T . I ' l l tel l the reason; because he 
who accuses another of dishonesty, him it behoves to look 
into himself. You who are so prudent, have got nothing 
from us; we, who are good-for-nothings, have got all out 
of you. 

D I N . 0 Astaphium! you were not in the habit of speaking 
to me in that fashion formerly, but courteously, when I my­
self possessed that which is now in your possession. 

A S T . "While he's alive, you may know a person; when 
he's dead, you may keep yourself quiet. I used to know 
you when you were alive. 

D I N . Do you consider me to be dead ? 
A S T . Prithee, how can it be plainer P He. who formerly 

was esteemed a first-rate lover, for him to be bringing to hia 
mistress nought but lamentations1. 

D I N . 1' faith, through your own faults it was done, who 
in former days were in haste to plunder me. Y o u ought to 
have done it leisurely, that, unscathed, I might last the 
longer for you. 

A S T . A lover is like an enemy's fortress. 
D I N . On what ground ? A S T . The sooner the lover can 

be taken by storm, the better it is for the mistress. 

modified in the translation, as the meaning of Astaphium is gross in the extremo, 
and so much to the discredit of Dinarchus, that any compassion for the i l l . 
treatment he afterwards experiences 7irould be quite thrown away upon him. 

1 Nought but fomentations) — Ver. 169. "Meras querimonias" Literacy, 
mere complaints." 

http://querim.Quia.ii


218 TRTCULENTUS; A c t 1 

D I N . I confess i t ; but far different is the friend from the 
lover. I' faith, for sure, the oldest friend's the best one pos 
Bible for a man. I' faith, my lands and tenements are not 
yet all gone. 

A S T . W h y then, prithee, are you standing before the door 
as a stranger and an alien ? Do go in-doors. Really you 
are no stranger; for, upon my faith, not one person this day 
does she more love in her heart and soul—(aside) if, indeed, 
you've got land and tenements. 

D I N . Your tongues and talk are steeped in honey; your 
doings and dispositions are steeped in gall and sour vinegar. 
From your tongues you utter sweet words ; you make your 
lovers of bitter heart if any don't give you presents. 

A S T . I 've not learnt to say what's false. 
D I N . I t was not this liberality of mine that taught you to 

say what's false, but those niggardly fellows who are strug­
gling against their appetites. You are a sly one, and the 
same artful coaxer that you used to be. 

A S T . How ardently longed for have you returned from 
abroad! Hut, prithee, do come, my mistress wants to see you. 

D I N . H o w so, pray ? 
A S T . You alone of all mankind does she love. 
D I N . (aside). W e l l done, lands and tenements ; you have 

come to my aid in good time. (To A S T A P H I U M . ) But how 
say you, Astaphium ? 

A S T . What do you want f 
D I N . IS Phronesium in-doors just now ? 
A S T . To you at all events she's in-doors. 
D I N . IS she well ? 
A S T . Aye, faith, and I do believe she'll be st i l l better when 

she sees you. 
D I N . This is our greatest fault : when we're in love, then 

we are undone; if that which we wish is told us, when mani­
festly they are telling lies, in our folly we believe it t) be 
t rue ; verily as though wi th a tide we fluctuate. 

A S T . Heyday now—such is not the fact. 
D I N . DO you say that she loves me ? 
A S T . Aye, you only, alone. 
D I N . I heard that she was brought to bed. 
A S T . Oh, prithee, Dinarchus, do hoid your tongue. 
D I N . W h y so? 
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A S T . I shudder in my alarm, as often as nent ion is made 
of childbirth, wi th such difficulty has Phronesium survived 
for you. Prithee, do come in-doors now ; do go to see her 
and wait there a little. She'll be out just now; for she was 
at the bath. 

D I N . What do you say ? She who was never pregnant, how 
could she be brought to bed? For really, I never, that I am 
aware of, perceived her to be in a breeding state. 

A S T . She concealed it from you and was afraid, lest you 
should persuade her to have recourse to abortion1, and so 
destroy the child. 

D I N . Troth then, who's the father of this child ? 
A S T . A Babylonian Captain, whose arrival she is now ex­

pecting. So much so, indeed, that, according as was reported, 
they say that he'll be here just now. I wonder he has not 
arrived by this. 

D I N . Shall 1 go in , then ? 
A S T . "Why not ? As boldly as at home, into your own 

house ; for even sti l l are you now one of us, Dinarchus. 
D I N . How soon are you on your return ? 
A S T . I ' l l be there this instant; i t 's close at hand where 

I was going. 
D I N . Bu t do return directly; meanwhile I ' l l wait for you 

at your house. (He goes into the house O / P H B O N E S I U M . ) 

SCENE I I I . — A S T A P H I T J M , alone. 
A S T . (laughing). Ha, ha, ha ! I ' m at rest, since my plague 

has gone in-doors ; now, indeed, I shall speak according to my 
own inclination, freely, as I please. My mistress has sung a 
funeral dirge2 at our house for this fellow, her lover, over his 
estate; for his lands and tenements are mortgaged for his 
treats in his amour. But wi th him does my mistress speak 
freely upon the objects of her plans, and so he is rather a 
friend by way of counsel to her than by way of maintenance. 
Whi le he had i t , he gave; now he has got nothing; what 
he did have, we have got ; what we had, he has now got the 

1 Recourse to abortion)—Ver. 203. The practice of procuring abortion was not 
rleemed criminal either at Kome or Athens; though at the latter place there 
was a law which imposed a penalty on any person who administered a potion to a 
woman for that purpose. 

7 A funeral dirge)—Ver. 213. "NÆnia" was a funeral song among the 
Romans, recited or chanted by hired female mourners, called " prrenficæ." 
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same. The common course of things has happened. For . 
tunes are wont to change upon the instant. Life is checquered-
We remember him as rich, and he us as poor; our remi­
niscences have shifted places. He must be a fool to wonder 
at i t . If he is in want, i t ' s necessary that he should allow us 
to make a l i v ing ; that's proper to be done. 'Twere a dis­
grace for us to have compassion on men that squander away 
their fortunes. A clever Procuress ought to have good teeth ; 
to smile upon whoever comes, to address him in flattering 
terms; to design mischief in her heart, but to speak fairly 
wi th her tongue. A Courtesan it befits to be like a briar ; 
whatever man she touches, for either mischief or loss cer­
tainly to be the result. A Courtesan ought never to listen to 
the plea of a lover, but, when he has nothing to give, do you 
pack him off home from service as a deserter1; and never is 
any gallant good for any thing unless he's one who is the 
enemy of his own fortune. I t ' s t r if l ing, if, when he has just 
given, he doesn't take a pleasure in giving afresh. That 
person's esteemed wi th us who forgets that that has been 
given which he has given. As long as he has anything, so 
long let him go on loving; when he has got nothing, then 
let him look out another employment; if he himself has 
got nothing, let him, wi th a contented mind, make way for 
others who have. He's a proper lover who, neglecting his 
affairs, squanders away his property. B u t among themselves 
the men declare that we act i l l , and are greedy. Prithee, do 
we in fact at all act i l l ? For, by my troth, never did any 
lover whatever give enough to his mistress ; nor, i' faith, have 
we ever received enough, nor has any woman ever asked for 
enough. For when a gallant is barren wi th his gifts # 

* * * * If he denies that he has anything to 
give, alone * * * * * Nor do 
we receive enough, when a person has not enough to give us. 
It is ever our duty to look after fresh givers, who take from 
untouched treasures, and make presents to us. Just like 
this young man from the country, who dwells here (pointing 
to the house where STRABAX lives), i ' faith, a very pleasant 

1 As a deserter)—Ver. 220. " Infrequente," a soldier " negligent of his duty''— 
a deserter.'1 She alludes to a custom among the Romans of dismissing bad 

soldiers from the service; sometimes, however, they merely secluded their from 
the other soldiers or as we say " sent them to Coventry." 
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creature, and a very bounteous giver. B u t he, without the 
knowledge of his father, even this very last night, leapt over 
the wall by way of the garden, and came to our house. I wish 
to meet wi th him. Bu t one servant has he, a \erj great 
savage, who, when he sees any one of us near the door, if you 
approach that way, drives us off just as he scares the geese 
away wi th his noise from the corn ; he's such a bumpkin. 
B u t come what may, I ' l l knock at the door. (Knocks at the 
door, and calls.) Who, I wonder, has the keeping of this 
door ? Is anybody coming out from in-doors ? 

SCENE IV .—Enter S T R A T I L A , FROM the house of the F A T H E R 
of STRABAX. 

STRAT. "Who's this1, that's so sturdily plying his battering-
ram against our door ? 

A S T . I t ' s I . Look round a t me. STRAT. Who's I ? 
A S T . Am I not seen by you ? 
STRAT. (turning to her). Woe worth thee! W h a t mean 

you by this coming so near this door, or why's this knocking ? 
A S T . Health to you. 
STRAT. Enow of thy health have I ; I care nought for't , 

I 've got no health ; I ' d rather be sick, than be a hit the 
sounder w i th health from thee. This I want to know, what's 
owing thee here in our house ? 

A S T . Do keep close 
STRAT. Tea, faith, to my own good woman I t r u s t ; let him 

keep close to thee whose habit 'tis. A rare fine joke ! a wily 
hussy to be tempting a countryman to naughty tricks. 

A S T . Keep close your anger, I meant. 
STRAT. A S thee'st begun wi th me, so I ' d e'en lay a wager2 

there's not another like thee. 
1 Who's this)—Ver. 254. Except that in one or two instances he coins 

words, there is no proof, so far as the language of the original is concerned, that 
Stratilax, the churl or clodhopper, speaks in any peculiar manner* But from 
the fact of his being introduced as a perfect specimen of a rude clown, there can 
be little doubt that on the stage he speaks the Lat in language with the burr or 
patois of a countryman. In the translation, an attempt has been made to denote 
this probable peculiarity of speech, by making him to substitute •* thee" for 
" thou," before verbs in the second person singular. Warner, in his version, re­
presents him throughout as speaking in a sort of Somersetshire dialect. 

2 Lay a teaser)—Ver. 262. The meaning of this passage seems to be, " accord­
ing to the way you have begun, I 'd lay a wager your equal can't be found;" but 
the passage seems hopelessly corrupt, though a dozen different readinge have been 
suggeated. 
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A S T . (half to herself). Really this fellow's very churlish. 
STRAT. Woman, dost thee go on abusing me ? 
A S T . W h y , what did I say to you ? 
STRAT. W h y , because thee dost call me churlish. There­

fore now, if thee doesn't be off this instant, and te l l me 
quickly what thee want'st, adzookers, woman, I ' l l be, here 
this very instant, trampling thee beneath my feet l ike a sow 
her piglings. 

A S T . This is indeed r ight country, and no mistake; ' t is an 
abominable and t ru ly a monkey race. 

S T E A T . (holding up his fist). Dost thee throw the country 
in my teeth, when thee hast found a man who's ashamed of 
what's foul ? Hast thee come hither to tempt me wi th thy 
decked out bones1 ? Was it for that, shameless slut, thee 
dyed thy mantle of its smoke-dried colour, or art thee so fine 
because that thee's been a stealing ? Come thee towards 
me then. 

A S T . NOW you charm me. S T E A T . H O W much I wish 
I could charm thee. 

A S T . Y O U te l l a lie. STRAT. Tell me 
A S T . W h a t ? STRAT. What I ask thee. Dost thee wish 

to be taken for a bondswoman, who dost carry on thee those 
rings ? (Pointing to her fingers.) 

A S T . They give them to those who are worthy. 
STRAT. These are the spoils of Laverna2 which thee dost 

possess. (Lays hold of her.) 
A S T . Don ' t be touching me. (Moving away.) 
STRAT. I , touch thee ? So help me my weeding-hoe, I ' d 

rather i' the country for me to be harnessed like an ox wi th 
crumpled horns, and wi th it spend the livelong night upon 
the straw, than that a hundred nights with thee, w i th a din 
ner apiece, were given me for nothing! But what busi­
ness, woman, hast thee at our house ? W h y dost thee come 
running this way as often as we come to town ? 

A S T . I want to meet wi th your women. 
STRAT. Wha t women art thee talking to me about, when 

there's not even a single woman-fly wi th in the house ? 

1 Decked out bones)—Ver. 269. " Ossibus," " with your bones." Probably, in 
illusion to her thinness, he insinuates that she is " a skeleton." " Exornatis " 
may apply either to her dress or to the paint upon her face. 

2 Spoils of Laverna)—-Ver. 274. Laverna was the tutelary Divinity of thieves, 
and he intends to insinuite that she hat stolen the rings. 
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A S T . "What, does no woman live here ? 
STRAT. They've gone into the country, I say. Be off. 
A S T . W h y are you bawling out, you lunatic ? 
STRAT. I f thee doesn't make haste to get away from this 

w i th prodigious speed, I ' l l forthwith be separating even from 
thy brains those falsified, daintily arranged, corkscrew curls of 
thine, wi th all their grease as well. 

A S T . For what reason, pray ? STRAT. W h y , because thee 
hast even presumed to approach our door anointed up with 
thine unguents, and because thee hast those cheeks so nicely 
painted pink. 

A S T . I ' troth, i t was by reason of your clamour that I 
coloured in my alarm. 

STRAT. And is i t so ? Thee coloured ? As though, 
hussy, thee really hadst left to thy skin the power of re­
ceiving any colour. Redden up thy cheeks, thee hast given 
all thy skin its colour wi th chalk1. Ye are scoundrelly jades. 
What 's the reason, abominable hussies, that this way * * 
* * * ? know more than thee think'st I 
know. 

A S T . Prithee, what's this that you know ? 
STRAT. H O W Strabax, my master's son, is ruining himself 

at your house; how you are all enticing him to fraud and 
present-making. 

A S T . I f you appeared in your senses, I ' d te l l you. You're 
uttering abuse only; not a person is in the habit of being 
ruined here at our house; they waste their property ; when 
they've wasted their property, they may go bare thence, if 
they choose. I don't know this young man of yours. 

STRAT. Indeed so. A S T . I n sober t ru th . 
STRAT. Aye, but that garden wall2 that's i n our garden 

says so, which is becoming every night less by a brick, over 
which he travels to your house on the road to destruction. 

A S T . The wall's an old one; i t isn't wonderful if the 
bricks, being old, do tumble down. 

STRAT. A n d says thee, hussy, that old bricks do tumble 
down ? By my fakes, may never any mortal man henceforth 

its colour with chalk)—Ver. 292. Chalk was much used by the Roman 
nemales for the purposes of a cosmetic. 

2 That garden wall)—Ver. 301. "Maceria." This was a wall made of looce 
tiles or bricks, laid on each ether without mortar. 
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trust me upon the two grand points1, if 1 don't inform of 
these goings on of yours to my elder master. 

A S T . I s he a savage as well ? STEAT. Why, he didn't get 
his money by enriching harlots, but by thriftiness, and living 
hard; which now, however, is being carried off to you, abomi­
nable jades. (Takes her by the shoulders and shakes her.) 
There's for thee, six-clawed hussy; a wretched life to both of 
ye. Am I to keep mum about these matters ? But , lookye 
now, I ' l l be off to the Porum at once and te l l these going! 
on to the old gentleman, that he mayn't somehow be cherish, 
ing wi th in this matting2 a whole swarm of misfortunes. 

(Exit. 
A S T . (to herself). Upon my faith, if this fellow were living 

on mustard, I don't think he could possibly be as snappish. 
But , i' t roth, how much a well-wisher to his master he is. 
St i l l , although he is a savage, I trust that he can be changed 
by coaxing, allurements, and other arts of the courtesan. 
I 've seen a horse from unruly become tamed, and other brutes 
as well. Now I ' l l go back to see my mistress. Bu t see, my 
plague's coming out. (The door of PHEONESIUM'S house is 
opened.) He's coming out wi th a sad ai r ; he hasn't even yet 
had a meeting wi th Phronesium. 

SCENE V.—Enter DINABCHTTS, from PHRONESIUM'S house. 

D I N . I do believe that the fishes, that are always bathing as 
long as they live, do not take so long in bathing as this Phro­
nesium does in bathing. If women could be loved on as long 
as3 they take in bathing, all lovers would be becoming bath-
keepers. 

A S T . Can't you endure waiting for a short time even ? 
1 The two grand points)—-Ver. 305. Alciatus thinks that the "two things" 

here mentioned are " yes " and " no." Turnebus thinks that they mean " things 
human and divine." 

2 Within this matting)—Ver. 312. " I n segestro." He seems to derive his 
metaphor from the usage in gardening of covering up trees with straw or lass 
matting, and of insects getting into the folds and hatching their eggs and swarm­
ing there. 

3 As long as)—Ver. 322. Warner says that he does not well comprehend this 
passage. The meaning, however, seems to be, that if women could be courtea 
as long a time as they took in bathing, then lovers would certainly be keeping 
baths, or becoming bath-men, that they might be able for so long a time to enjoy 
the opportunity of courting them. 
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D I N . Why, 'pon my faith, I ' m wretchedly tired wi th wait­
ing already. 

A S T . I, as well, shall be obliged to go bathe from weariness 
D I N . But, i ' faith, Astaphium, prithee do go in-doors and 

te i l her that I ' m here. Do go at once, and persuade her 
that she has bathed long enough by this. 

A S T . Very well. (Going.) D I N . A n d do you hear as well ? 
A S T . What do you want? (Comes back.) D I N . May the 

Gods confound me for calling you back. I had nothing to 
say to you, only do be off. 

A S T . W h y did you call me back then, you worthless and 
good-for-nothing fellow ? A delay to me which has produced 
fully a mile's delay to*you. (Goes into the home of PHRONE-
S I U M . ) 

D I N . (to himself) Bu t yet why was she standing here so long 
before the house ? Some one, I don't know who, she certainly 
was waiting for; the Captain, I suppose. That's i t ; see now, 
how, just like vultures1, a whole three days beforehand they 
foresee on what day they are to have a feast. They're all agape 
for h i m ; on him are all their minds fixed. No one wi l l be 
giving any more attention to myself, when he comes, than if 
I had been dead two hundred years ago. How delightful a 
thing it is to keep one's money! Ah wretched me! after 
it 's done I ' m punished, who lost what I once had. But 
now, if any great and splendid fortune should chance to fall 
to my lot, now, after I know i t , what sweets and what bitters 
come of money, by my troth, I ' d so keep i t , I ' d live in a 
manner so sparing, that in a few days I ' d make there to 
be none at all. I ' d then confute those who now censure me. 
Bu t I perceive that this tide-like door is opening (the door of 
PHEONESIUM'S house is opened), which sucks up whatever 
comes within its bolts. 

SCENE VI .—Enter P H E O N E S I U M , / / W & her house. 

P H R O N . Please now, is my door apt to bite2, that you are 
afraid to come in , my love ? 

1 Just like vultures)—Ver. 335. Vultures were supposed, some days before­
hand, to scent out a place where a dead carcase was about to be. Plinjr the 
Elder mentions this belief. 

2 Apt to bite)—Ver. 350. Taubmann has a notion that this remark refers to 
the inscription often set up in the Roman vestibules: " Cave cunem," " Beware of 
the dog." 

V O L . I I . Q 
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D I N . (aside). Behold the spring! How all blooming it is ! 
how fragrantly does it smell! how brightly does it shine. 

P H R O N . W h y so ill-mannered, as not, on your arrival from 
Lemnos1, to give a kiss to your mistress, my Dinarchus ? 

D I N . (aside). 0 dear, by my troth, I ' m being punished 
now, and most terribly 

P H R O N . W h y do you tu rn yourself away ? 
D I N . My greetings to you, Phronesium. 
P H R O N . Greetings to you as well. W i l l you dine here 

to-day, as you've arrived in safety ? 
D I N . I ' m engaged. P H R O N . Where w i l l you dine then ? 
D I N . Wherever you request me; here. 
P H R O N . Y o u ' l l give me pleasure by doing so. (They take 

their places at a collation spread before the house.) 
D I N . I ' troth, myself st i l l more. You ' l l give me your com­

pany to-day, I suppose, my Phronesium ? 
P H R O N . If it could possibly be done, I would. 
D I N . Give me my shoes2 then—make haste, remove the 

table. P H R O N . Are you in your senses, pray ? 
D I N . By heavens, I cannot drink now; so sick at heart 

am I. P H R O N . Stay; something shall be done. Don ' t go. 
D I N . A h , you've refreshed me wi th cold water! My 

senses have now returned. Take off my shoes3; give me 
something to drink. 

P H R O N . By my faith, you are just the same that you used 
to be. Bu t te l l me, have you sped successfully ? 

D I N . I' t roth, successfully enough, indeed, hither to you, 
inasmuch as I enjoy the opportunity of seeing you. 

P H R O N . Embrace me then. D I N . W i t h pleasure. (He 
1 From Lemnos)—Ver. 353. This may be intended as a hit at the people of 

Lemnos, who were remarkable for their rude and unpolished manners. 
2 Give me my shoes)—Ver. 3G2. " Soleas." These were a kind of slipper or 

sandal much in use among the Romans in the house; but it was considered effemi­
nate to wear them in the street. They were taken off when persons reclined on 
the " tr iclinia," or couches, at meals. Dinarchus is calling to the servant to 
fetch his slippers, as he is going to leave the entertainment given him on his 
return by Phronesium. This appears to be set out on the stage in the front %l 
the house; but there is probably some portion of the Play lost here, in which 
Phronesium orders it to be laid out. The last Scene in the Asinaria is somewhat 
similar. 

3 Take off my shoes)—Ver. 365. This he says to the servant whose duty it 
was to take off the slippers of the guests before they reclined. L i m i e r s suggests, 
most probably incorrectly, that this is going on inside of Phronesium's house, 
and that the door is opened wide, so that the Audience can see in 
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embraces her.) Oh, this is honey sweeter than sweet honey 
In this, Jove, my fortune does exceed thine own! 

P H E O N . W o n ' t you give me a kiss ? 
D I N . Aye, ten even. (Kisses her.) 
P H E O N . You are not niggardly in that. Y o u promise 

more than I ask of you. (Turns away her head.) 
D I N . I only wish that from the first I had been as sparing 

of my property, as you are now thr i f ty of your kisses. 
P H R O N . I f I could possibly cause you any saving, i ' t roth, 

I could wish it done. 
D I N . Have you bathed then? P H R O N . I ' t roth, indeed I 

have then, to my own satisfaction and that of my eyes. Do 
I seem to be loathsome to you ? 

D I N . I ' faith, not to myself indeed; but I remember that 
there was once a time when between ourselves we were loath­
some1, the one to the other. Bu t what doing of yours is this 
I 've heard upon my arrival ? "What new matter have you 
been scheming here in my absence ? 

P H R O N . W h y , what i s i t ? D I N . In the f i rs t place, that 
you've been blessed wi th children, and that you've safely got 
over i t , I ' m delighted. 

P H R O N . (to some A T T E N D A N T S near the door). Go you 
away from there into the house, and shut the door. ( They 
go in, and shut the door.) Y o u now alone are left to be pre­
sent at my communication; to you I 've ever entrusted my 
designs. .For my own part, I 've neither had any child nor 
have I been pregnant; but I 've pretended that I was preg­
nant ; I wasn't though. 

D I N . For what reason, O my life ? 
P H R O N . On account of a Babylonian Captain, who kept 

me as though his wife for a year, while he was here. 
D I N . That I knew. But what means this ? For what 

purpose was your design in pretending this ? 
P H R O N . That there might be a certain bond and tie3 for 

him to be returning to me again. Now he has lately sent 
me a letter hither, that he'll make tr ial how much I value 

1 Were hattisome)—Ver. 379. " Sorderemus unus alteri;" he to her because 
he had spent all his money, she to him for her covetousness and ill-nature. 

2 And tie)—Ver. 393. " Redimiculum." The " redimicula" were, properly 
strings or ribbons which fell on the shoulders from the " mitra" or head­
dress of females, and were probably used for the purpose of tying it under the 
chin. They hung down on each side, over the breast. 

Q2 
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him. If I should raise and bring up the child which I should 
bear, that then I should have all his property. 

D I N . 1 listen wi th pleasure. In fine, what is it you are 
contriving ? 

P H R O N . M y mother ordered the servant-maids, since now 
the tenth month is arriving close at hand, each to go in some 
different direction, to seek out and bespeak a boy or a gir l , to 
be passed off as my own. W h y need I make many words'? 
You know Syra, the female hair-dresser1, who now lived hard 
by our house ? 

D I N . I know her. P H R O N . She, wi th the utmost care, 
went about among the families, and secretly found out a 
child, and brought it to me. She said it was given to her. 

D I N . O shocking traffic! She then hasn't borne this child 
who at first did bear i t , but you who come afterwards. 

P H R O N . Y O U have the whole matter in its order. Now, 
as the Captain has sent a message before to me, he'll be 
here no long time hence. 

D I N . NOW, in the mean time, you are treating yourself here 
as though one who had just lain in? 

P H R O N . W h y not, when, without trouble, the matter can 
be nicely managed ? I t ' s proper that every one should be 
alive at his own trade. 

D I N . What 's to become of me when the Captain comes ? 
Forsaken, can I live without you ? 

P H R O N . When I 've got from him that which I want, I 
shall easily find a way how to create discord and a separation 
between us ; after that, my delight, I shall be always at your 
side. 

D I N . Aye, faith, but I ' d rather i t were at my couch2. 
P H R O N . Moreover, I wish to sacrifice to-day to the Deitiea 

for the child, on this the fifth day3, as is proper to be done. 
D I N . I think you ought, P H R O N . Can't you venture to 

give me some trif l ing present ? 
1 The female hair-dresser)—Ver. 403. " Tonstricem." Warner translates the 

word " tonstrix," " tire-woman;" but the real meaning is, " a female hair-dresser " 
Dr " barber." They were women who used to cut the hair and pare the nails of 
females. 

2 At my couch)—Ver. 420. " Adcubuo." There is a play on the resemblance 
of this word to that used by her, u adsiduo," " at your side." 

3 On this the fifth day)—Ver. 422. The Greeks sacrificed to the Gods and 
named their children on the fifth day after their b i r th ; the Romans on the ninth, 
if a male, on the eighth, if a female. 
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D I N . Upon my faith, my delight, I seem to be making a 
gain for myself when you ask anything of me. 

P H R O N . (aside). A n d I , when I 've got i t . 
D I N . I ' l l take care i t shall be here just now. I ' l l send 

my servant hither. P H R O N . Do so. 
D I N . But whatever it shall be, do take it in good part. 
P H R O N . I ' t roth, I ' m sure that you' l l give all attention to 

your present, of which I shan't be ashamed so long as you 
send it to me. 

D I N . D O you wish anything else of me ? P H K O N . That, 
when you have leisure, you' l l come again to see me. 

D I N . Pare you well. 
P H R O N . Farewell. (Goes into her house.) 
D I N . (to himself). 0 immortal Gods ! 'twere the part not 

of a woman in love, but of a partner of kindred feelings and 
confiding, to do what she just now has done for me, in dis­
closing to me the palming of the child upon the Captain,—a 
thing that a sister entrusts not to her own born sister. She 
discloses herself now to me from her very soul, that sha 
w i l l never prove faithless to me so long as she exists. Ought 
I not to love her? Ought I not to wish her well ? I ' l l 
rather not love myself, than that love should be wanting for 
her. Shall I not send her a present ? This instant, then, 
I ' l l order five minae to be brought to her from my house, 
besides catering to the amount of a mina at least. Much 
rather shall kindness be shown to her who wishes kindly to 
me, than to myself, who do every mischief to myself. (Exit. 

A C T I I . — S C E N E I . 
Enter P H R O N E S I U M , from her house. 

P H E O N . (speaking at the door to the SERVANTS within). 
Give the breast to that child. (To herself corning forward.) 
How wretchedly and anxiously are mothers1 distressed in 
mind, I' faith, 'twas craftily contrived ; and when I revolve 
this matter in my mind, we are accounted to be much less 
artful than we naturally are in disposition. I ' m now speak­
ing of what, but lately, for the first time, I 've been taught at 
home; how great is my anxiety of mind, what pangs 1 do 
feel in my heart, lest through the death of the child the 

1 Anxiouslly are. mothers)—Ver 448. This, of course, she says ironically, with 
a smile on her face. 
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plot should fail. Because I ' m styled its mother, for that 
reason am I the more anxious for its life, who have ven­
tured thus seoretiy to attempt a stratagem so great. In 
my avarice, for the sake of gain, have I entered on this dis­
graceful scheme ; the pangs of others have 1 falsely shammed 
for myself. You must attempt nothing by craftiness, un­
less you would carry it out wi th cunning and wi th care. 
(To the A U D I E N C E . ) Y O U yourselves now see in what garb1 

I go; I ' m now pretending that I ' m an invalid from having 
lain in . A thing that a woman attempts to do in fraud, 
unless she is perfect in carrying it out, that same is as bad 
as disease to her, that same is as bad as old age to her, that 
to her, wretched creature, is wretchedness: if she begins to 
do what's right, soon does weariness of it overtake her. 
How very few are tired who have commenced to do what's 
wrong; how very few carry it out, if they have commenced 
to do anything aright. To a female it is a much less 
burden to do bad than good. In that I ' m an artful one, 
through the agency of my mother2 and my own artful dis­
position am I artful, who have thus feigned to the Babylonian 
Captain that I am pregnant. I wish now the Captain may 
find this artful plot concocted well. H e ' l l be here no long 
time hence, I suppose; forewarned of that I ' m now forearmed, 
and I ' m wearing this garb, as though I had just lain in in 
pregnancy. (Calls to the SERVANTS within.) Br ing me 
hither some myrrh and fire for the altar, that I may pay 
adoration to my Lucina. (They bring it.) Place it here 
(pointing to an altar near the door), and go out of my sight. 
Ho there! Pithecium, help me to lay me down. Come 
hither; thus is it proper to help one who has just lain in . 
(A couch is brought in by A S T A P I I I U M and two H A N D M A I D S , 
and she lays herself down.) Take off my sandals ; throw 
a coverlet here over me, Archylis. Astaphium, where are 
you ? Bring me hither, holy herbs, frankincense, and sweet­
meats. Br ing water for my hands. (The SERVANTS go and 
fetch the things as ordered.) Now, i' faith, I could wish 
that the Captain should come. (The SERVANTS stand aside.) 

1 In what garb)—Ver. 461. She alludes to the dress she is wearing—that of a 
woman who has just lain in. 

7 Agency of my mother)—Ver. 469. This may, perhaps, mean the Procuress 
who had instructed her in her evil ways. These wretches were generally thus 
cailed by their discipies. 
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SCENE I I .—Enter STRATOPHANES, at a distance, followed by 
a SERVANT and several P E M A L E SLAVES. 

STRAT. (to the A U D I E N C E ) . Don' t you be expecting. Spec­
tators, that I should recount my combats; wi th my hands 
in battle I ' m wont to recount them, and not in words. I 
know that many a soldier have told lies; both the Homeric 
poetlings1,and a thousand others besides them could be named, 
who have been both convicted and condemned for their sham 
battles. He's not to be commended who trusts another any 
further than he sees. It pleases me not when those com­
mend more who hear than those who see; of more value is 
one eye-witness than ten hearsays. Those who hear, speak 
of what they've heard; those who see, know beyond mistake. 
I like him not whom the town-gossips2 are praising, and the 
men of his maniple are mum about; nor yet those whose 
tongues at home make blunt the edge3 of our swords. The 
valiant are much more serviceable to the public than the 
eloquent and skilled. Valour easily finds for itself a fluent 
eloquence; without valour, for my own part, I esteem an elo­
quent citizen as a hired mourner4, who praises other people, 
but can't do the same for herself. Now, after ten months, 
am I come to Athens of Att ica to see my mistress, how she 
gets on, whom I left pregnant by my embrace. 

P H R O N . (raising herself'on the couch, and speaking to As-
T A P I I I U M ) . See who's talking. 

A S T . (coming forward, and looking about). The Captain's 
now close at hand, my mistress Phronesium: Stratophanes 
is coming to you. (In a low voice.) Now is it requisite for 
you to pretend yourself an invalid. 

P H R O N . (in a low voice). H o l d your tongue. What , the 

1 Homeric poetlings) — Ver. 483. By " Homeronidse," he probably means 
'* wretched imitators of Horner." 

2 Whom the town-gossips)—Ver. 489. He does not admire those would-be heroes 
whose praises are in the mouths of the gossips about town (scurrae), but whose 
achievements are never witnessed by the soldiers who serve under their command 
(manipulares). 

3 Make blunt the edge)—Ver. 490. This remark might, perhaps, wi th some 
justice be applied to some of the senators of modern times; whose fault it certainly 
is not if" their tongues fail to blunt the edge of the swords of their countrymen when 
fighting the battles of their fellow-citizens " who live at home at ease." 

4 A hired mourner)—Ver. 493. The " præficæ" were the women who chanted 
the " nænia." See the Note to 1. 213. 



232 TRUCULENTUS Act 11. 

plague, dc I want you for as an adviser in this matter ? ls 
it possible to excel myself in craftiness ? 

STRAT. (to himself). Madam's brought to bed, as I fancy. 
A S T . (in a low voice). Wou ld you like me to accost the 

gentleman ? 
P H R O N . I wish yon. ( A S T A P H I U M moves forward.) 
STRAT. O delightful! Why , see, here's Astaphium coming 

to meet me. A S T . (affecting surprise). By all the powers! 
welcome to you, Stratophanes, that you're safe arrived 

STRAT. I know it all. But , prithee, has Phronesium been 
brought to bed ? 

A S T . She has been delivered of a very fine boy. 
STRAT. IS it like me at all ? 
A S T . DO you ask the question? W h y , the moment i t 

was born, it asked for a sabre and shield for itself. 
STRAT. I t ' s my own; I know i t at once from the proofs. 
A S T . Indeed it is extremely like you. 
STRAT. Ye Gods above! Is i t of full growth already ? Has 

it already chosen some army which it intends to plunder ? 
A S T . W h y really, it was only born five days ago. 
STRAT. What then, after it was born ? After so many 

days, i ' faith, something really ought by this time to have 
been done. What business had it to leave the womb before 
it could go forth to battle ? 

A S T . Follow me, and wish her joy, and congratulate her. 
STRAT. I follow. (They move to the other side of the stage.) 
P H R O N . (in a faint voice). Prithee, where is she who has 

left me here and forsaken me ? A S T . I ' m here; I ' m bringing 
you Stratophanes, so much longed for by you. 

P I I R O N . Prithee, where is he ? 
STRAT. (going close to the couch). Mars, on his arrival from 

abroad, salutes Neriene his spouse1. Since you've well got 
over i t , and since you've been blest wi th offspring, I congra­
tulate you in that you have given b i r th to a great glory to me 
and to yourself. 

P H R O N . Welcome to you, you who have almost deprived 
me of life and l i g h t ; and who have, for your own gratification, 
centred in my body the cause of great anguish, wi th the pangs 
of which I ' m even now dreadfully afflicted. 

STRAT . W e l l , w e l l ; not to your misfortune, my love, do 
1 Nerien his spouse)—Vor. 513. Aulua Gellius also mentious Neria, or Nerraae 

as the wife of Mars. 
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these pains befall you. You've brought forth a Son who' l l 
be filling your house wi th plunder. 

P H R O N . By the powers, there's very much greater need to 
have our granaries well filled wi th wheat; lest, before he takes 
the plunder, hunger should be put t ing an end to us here. 

STRAT. Be of good heart. 
P H R O N . Do, please, take a kiss from me here. I cannot l i f t 

up my head ; such pain I 've felt, and in such pain I now am ; 
and I cannot as yet, of my own strength, walk upon my feet. 

STRAT. (stooping down, and hissing her). I f , r ight from 
the middle of the sea, you were to order me to take a kiss 
from you, I would not hesitate to fetch i t , my sweet. Y ou've 
experienced it already so to be; and now shall you ex peri-
enee i t , my Phronesium, that I do dote upon you. (Pointing 
to a distance behind him.) See there, I 've brought you two 
female slaves from Syria; I present you wi th them. (To 
a SERVANT behind him.) Do you bring those women this 
way. Now, these were both of them queens at their own 
homes; but wi th my own hand I laid waste their country, 
I present you wi th them. (Handing them forward to her.) 

P H R O N . Are you dissatisfied wi th the number of female 
slaves I have already, that you must be s t i l l making ad­
ditions to the number, to be devouring food for me ? 

STRAT. I ' t roth, i f this indeed isn't acceptable to you, 
you boy (beckoning to the S E R V A N T ) , do you give me that 
bag. See here, my love, I 've brought this mantle from 
Panchaea1 for you. Take it for yourself. (He presents it to her.) 

P H R O N . What, is so l i t t le as this to be given me in return 
for pain so great ? 

STRAT. (aside). V faith, to my misfortune, I ' m undone! 
M y son's already costing me his weight in gold. (To P H K O -
N E S I U M . ) Do you st i l l set such l i t t l e value on me ? live 
brought you a purple garment from Sarra2, and two pretty 
ones from Pontus. (Takes the garments from the SERVANT, 
and presents them,) Take this for yourself, my love. ( To the 
SERVANT. ) Take those Syrian women hence out of my sight. 
(TheSERVANT takes them into the house.) Do you love me at all ? 

1 From Panchch a)—Vor. 534. Panchæa was a district of Arabia Felix, winch 
was said to produce frankincense. 

2 From Sarra)—Ver. 537. Sarra was a name of the city of Tyre, which was so 
called from the " murex," or shell-fish, from which the Tyrian purple was ex­
tracted, and which, in the Phoenician language, was called by that nama. 
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PHRON. Not at all, i ' faith; nor do you deserve i t . 
STRAT. (aside). What, is nothing enough for her ? Really; 

to myself she hasn't even said one word. I do believe that 
these presents would sell for more than twenty minae, which 
I have given her. Now she's desperately enraged with me •. 
I perceive and understand i t ; but I ' l l address her still. (To 
PHRONESIUM.) What say you then ? Do you wish me, my 
love, to go to dinner where I was invited, and after that to 
return hither to your house to sleep ? W h y are you silent P 
(Aside.) r troth, beyond a doubt, I ' m undone. But what 
fine affair is this ? Who's this fellow that's leading such a 
long train ? I ' m resolved to watch whither they are taking 
i t . I t ' s being brought to her, I do believe; but I ' l l soon 
know more. (lie stands at a distance.) 

SCENE I I I .—Enter G-ETA, at a distance, followed ly SLATES 
with presents from DiNARCHtrs. 

G E T A . Get on, get on this way together with you, mules 
laden with money only to be squandered, you emptyers out of 
the house, you carriers off of property by waggon-loads! ( To 
the A U D I E N C E . ) And can't he who is in love do without being 
good for nought, and cleaning himself out by his disgraceful 
practices ? But how I know this, don't any one be asking that 
of me; we've a lover at home, who's engaged in disgraceful 
pursuits; who esteems property just as dung: he's in dread of 
the public officers1; most cleanly in his ways is he. He wishes 
his house to be cleaned out ; whatever he has at home, it 's 
swept completely " dehors2." Since he himself is sending his 
own self to ruin, for my part, i ' faith, I ' l l help him by stealth, 
and not through my assistance, indeed, shall he be ruined 
e'en a bit the less speedily than he may. For now from these 
provisions, from the one mina I 've just now abstracted live 
didrachms; I 've deducted for myself the Herculean share3. 

1 The public officers)—Ver. 555. " Pullicos," " the public officers." He al-
udes to the Ædiles, whose duty it was to see that the streets and houses were 
kept clean and free from nuisances. 

2 Dehors)—Ver. 556. In the text, The Greek word is used just in the 
way we should employ the French word " dehors," of like meaning. 

3 Herculean share)—Ver. 560. " Herculaneam." The share of Here ales, which 
was the ithe or tenth. From this passage it is clear, beyond all doubt, that 
' minimus" means a " didrachm," as he makes five of them the tenth part of a 
' mina," which consisted of one hundred drachmas. 
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B u t this is just like as though a person should tu rn off a 
stream for himself from a r iver; if it is not turned off into a 
channel, s t i l l all that water would go into the sea. For this 
is going into the sea, and is being utterly wasted to no good 
purpose whatever. When I see these things going on, I 
pilfer, I purloin, from plunder I plunder take. 1 take a 
harlot to be just like what the sea i s ; what you give her 
she swallows down, and yet never overflows. Bu t this at 
least the sea does preserve; what's in it is seen. Give her as 
much as ever you please, i t 's never seen either by the giver 
or the acceptor. For instance, this harlot by her blandish­
ments has reduced my poor master to poverty; has robbed 
him of fortune, life, honor, and friends. (Catching sight of 
her.) Heyday ! why look, she's close by. I do think she has 
heard me saying all this. She's pale, as she has been delivered 
of a child. I ' l l address her, as though I didn't know her. 
(Addressing P H R O N E S I U M . ) I present you my respects. 

P H R O N . Our Greta, what is it you're about ? How are you ? 
G E T A . I ' m well, and I ' m come to one who's not so well, 

and I ' m bringing something with which she may get well. 
My master, the apple of your eye, bade me bring these presents 
to you, which you see those persons carrying, and these five 
minæ of silver. 

PHROS". I ' faith, i t 's not thrown away, that I ' m so very 
fond of him. 

G E T A . H e bade me beg that you would accept these i n 
kind part. 

P H R O N . I ' t roth, I do accept them kindly and thankfully. 
(To C Y A M U S , who comes out of the house.) Go, Cyamus, and 
order them to be taken in-doors. Do you hear at all this 
which has been ordered ? (The SERVANTS take up the things.) 

G E T A . I don't want them to take away the vessels; I ' d 
ike to have them emptied. 

P H R O N . An impudent fellow, i ' faith, how busy he is. 
G E T A . "What ? do you say that I ' m impudent, you who 

yourself are a receptacle of villany ? 
P H R O N . Tell me, I beg of you, where is Binarehus ? 
G E T A . A t home. P H R O N . Tell him, that, for these presents 

which he has sent me, I love him the most of all men, and 
that in return I hold him in the highest esteem of all, and 
entreat that he wi l l come hither to me. 

G E T A . This instant. But who's that person, pray (looking 
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towards STRATOPHANES), that's devouring himself1, scowling 
with malignant eyes ? I' faifch, the man's distressed in his 
mind, whoever he is. 

PHRON. I ' t roth, he's deserving o f i t . 
G E T A . What's the matter ? P H R O N . Prithee, don't you 

know ? He that's yonder used to live with me; he, there, is 
the father of my child. He ordered i t to be brought up t i l l 
about a before-daylight breakfast3. I waited his coming, I 
listened to his injunctions; I attended to the child. 

GETA. The good-for-nothing fellow that I knew so well, 
prithee, is that he ? 

P H R O N . That's he. GETA. He looks at me as he groans. 
He heaved a sigh from the very bottom of his breast. Observe 
that now; he gnashes his teeth ; he strikes his thigh. Prithee, 
is he deranged3, that he's beating his own self? 

STRAT. (coining forward). Now wi l l I at once summon up 
my ungovernable indignation and my wrath from my breast! 
(To GETA.) Say, whence are you ? To whom do you belong ? 
W h y have you dared to speak rudely against me ? 

GETA. I t ' s my pleasure. STRAT. DO you answer me in 
that way ? 

G E T A . I n this way (snaps his fingers) ; I don't care one 
straw for you. 

STRAT. (to P H R O N E S I U M ) . What say you ? W h y have 
you dared to say that you love another man ? 

P H R O N . I chose to. STRAT. Say you so. indeed ? I ' l l 
first make tr ial of that. Do you, for the sake of such a 
shabby present, vegetables, and comestibles, and vinegar-
water, bestow your love upon an effeminate, frizzle-pated, 

1 Devouring himself')—Ver. 591. Either he means, that, to judge from his 
looks, he is feeding upon his spleen; or else, the Captain is standing; on one 
side, gnawing his finger-nails from vexation. 

2 Before-daylight breakfast)—Ver. 594. This passage is probably in a corrupt 
state. If it is not, her meaning seems to be, that the Captain didn't care much 
about his child, but took care about its support for a very short period, and no longer. 
Perhaps, as "jentaculum" meant " a n early meal, taken before daylight," she 
may intend to hint that the Captain, on hearing of her pregnancy, interested h im-
gelf in her offspring, and contributed to her support and that of the child in the 
embryo state; but that after it came to light, and required a meal (to speak figu­
ratively), beyond the period of the "jentaculum," he took no notice of i t , but was 
ready to allow it to starve. 

* Is he deranged)—Ver. 599. " Hariolus." Literally, " a soothsayer," or 
" diviner." In their prophetic frenzy, these persons often had the appearance of 
being mad, and were so considered. 
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aark-haunt frequenting, drum-drubbing debauchee1, a fellow 
not worth a nutshell ? 

G E T A . What new thing's this ? Do you dare, you rogue, 
to speak i l l of my master, you spring-head of vice and per­
ju ry ? 

STRAT. Add a single word to tha t ; by the powers, I ' l l 
that instant here with this cut you up into mincemeat upon 
the spot. (Shaking his sword at him.) 

G E T A . Only touch me; I ' l l that instant be making a lamb 
of you on the spot, and I ' l l slice you asunder in the middle. 
If you have the renown of a warrior with your troops, s t i l l 
I ' m a Mars2 in the kitchen. 

P H R O N . (to STRATOPHANES) . I f you did the thing that's 
right, you'd not be abusing my visitors, whose gifts I hold as 
acceptable and pleasing, and your own which I have received 
of you as unacceptable. 

STRAT. Then, i ' faith, I ' m both deprived of my presents 
and undone as well! 

G E T A . Clearly i t is so. P H R O N . W h y then are you now 
here, wi th your annoyance, who confess that you are worsted 
in every point ? 

STRAT. (aside). V faith, I ' m this day undone, i f I don't 
drive this fellow away from you. (He approaches G E T A . ) 

G E T A . (holding up hisfist). Only approach this way; only 
step this way! 

STRAT. Scoundrelly fellow, threatening even ? Whom this 
very, very, very instant I ' l l be chopping up into splinters. 
What business have you coming here ? What business have 
you to approach her ? (Pointing to P H R O N E S I U M . ) Wha t 
business have you, I say, to be knowing my mistress ? You 
shall die this instant if you make the slightest movement 
with your hand. 

G E T A . W h y shouldn't I move my hand? 
STRAT. D O as I commanded; stop ; I ' l l this instant cut you 

up into mincemeat on the spot. 

1 Drum-drubbing debauchee)—Ver. 608. " Typanotnba." Literally, " drum," 
or " tambourine beater." He alludes to the eunuch-pnests of Cybele, who used 
to beat tambourines in her procession—probably in allusion to debauchees, emas­
culated by riot and dissipation. 

2 A Mars)—Ver. 613. In the text " Ares." This was the Greek name of Mare 
the God of War. 
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G E T A . (aside). I ' m done for. STRAT. 'Twere best to be off. 
G E T A . I t ' s a ticklish point ; you have a longer sword there 

than this is ('pointing to a knife in his girdle) ; but just let me 
go seek a spit, if indeed I must be having a battle wi th you. 
I ' l l be off home. Warrior, for me and you I ' l l choose an 
impartial judge. (Aside.) Bu t why am 1 delaying to betake 
myself off hence, while wi th a safe inside I may ? (Exit. 

SCENE I V . — P H R O N E S I I T M and STRATOPHANES. 

PHROIST. (to her SERVANTS) . Give me my sandals1, and 

take me at once in-doors; for my head aches shockingly from 
the air. 

STRAT. "What's to become of me, to whom the two female 
slaves cause ache enough, wi th which I presented you ? ( P H R O -

NESIUM is led into the house.) Are you off then ? W e l l , 
thus one's used in return. How can you possibly shut me 
out. (The door is slammed to.) Prithee, can anything be 
more clear than that I ' m now shut out ? I ' m finely fooled. 
Be it so. W i t h how l i t t le difficulty (placing his foot against 
the door) might I now be persuaded to break the ankles of 
this entire mansion! Do the manners of covetous women 
change at all ? Since she has brought forth a son, she has 
plucked her spirit up. Now it 's as though she said to me, 
" I neither ask you nor forbid you to come into the house." 
B u t I w o n ' t — I shan't g o — I ' l l make her to be saying in a 
very few days that I ' m a cruel man. (To his A T T E N D A N T S . ) 
Follow me this way. A word's enough. (Exit. 

A C T I I I . — S C E N E I . 

Enter STRABAX. 

STRAB. (to himself). One morning a short time since my 
father ordered me to go hence, to deal out the mast for food 
for the oxen. After I got there a person arrived at the farm­
house (so it pleased the Gods), who was owing money to my 
father, who had formerly purchased some Tarentine sheep of 
my father; he asked for my father ; I said he was in the c i t y ; 

1 My sandals)--Ver. 628. She gets up from the couch where she has been re­
clining before her house, and calls for her sandals. Sandals were generally 
worn by women alone, and the use of them in public by the other sex was 
regarded as effcmirate Cicero censures Verres and Clodius for wearing them. 
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I enquired what he wanted wi th him. The fellow takes a 
purse from off his neck, and gives me twenty minae; wi th 
pleasure I receive them, and stow them in my purse; these bad 
sheep1, the minae, have I brought in my purse hither to the 
city. By my troth, Mars has proved very angry wi th my 
father; for his sheep are not very faraway from the wolves.2 

Now, wi th this one stroke shall I send adrift those finical 
town gallants, and be bundling them all out of doors. My 
father, in the first place, I ' m quite resolved to ruin, root and 
branch; then next in turn, my mother. Now to-day I ' l l carry 
this money to her whom I love more than my own mother. 
(Goes towards the door of PHRONESIUM, and knocks.) H i l l o 
there—is any one here? There's not a woman. Is any one 
going to open this door ? 

A S T A P H I U M opens the door. 
A S T . W h y so a stranger, pray, my dear Strabax ? W h y 

don't you come in at once ? Ought you to have been doing 
so, you, indeed, who are so intimate ? 

STRAB. I ' l l go in then, that you mayn't th ink I ' m loiter­
ing. (Goes into the house.) 

A S T . Y o u act obligingly. 

SCENE I I .—Enter S T R A T I L A X . 

STRAT. (to himself). I t seems marvellous to me, that 
Strabax, my master's son, hasn't returned from the country, 
unless perchance he has slily slipt in here into this den of cor­
ruption of his. 

A S T . (aside). Now, faith, he'l l be roaring at me if he 
espies me. 

ST RAT. I ' m much less savage now, Astaphium, than I was 
1 These bad sheep)—Ver. 650. " Perperas." Literally, " worthless," as having 

no fleece on them. He is alluding to the common pun upon " mina," the sum 
money so denominated, and " mina," the sheep that had no fleece on the belly 
and he calls the former by the latter appellation. See the Pseud ol us, 1. 329, and 
the Bacchides, 1. 1129, and the Notes. 

2 Far away from the wolves)—Ver. 653. Sti l l calling the money " oves," 
" sheep," he says that they are not far off from the wolves—alluding to Phrone-
sium, for whom they were destined by him. The pun is improved by the fact 
that Ccurtesans were frequently termed "hipse," "she-wohes." He not i m ­
probably mentions Mars, because he was the father of Romuius and Kemus, and 
might be supposed to be indebted to the she-wolf for suckling his children, when 
exposed by the order of Amulius. 
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before; I ' m not churlish now ; don't thee fear. (She runs to 
a distance.) What wouldst thee be at ? What ? 

A ST. What , say you ? Why, I ' m waiting for your churlish­
ness, 

STOAT. Say, command me what thee dost please, and i n 
what way thee dost please. I 've got all my manners anew: 
my old ones I 've parted with. I can e'en fall in love, or 
take a mistress now. 

A ST. Upon my faith, you do tel l me fine news. Bu t te l l 
me, have you ? 

STRAT. A mistress1, perhaps, thee means. 
A S T . You've understood nicely what I meant to say. 
ST RAT. Hark you, since I 've been so many times back­

wards and forwards to the city, I 've become quite a chat­
terer ; I ' m now a right good stalker2. 

A S T . Prithee, what's that? That's nonsense ; perhaps you 
intend to mean " ta lking." 

STRAT. Just so; i t differs mighty l i t t l e from stalking. 
A S T . Prithee, do follow me in-doors, my love. 
STRAT. (holding out some money to her). Take this for 

thyself; keep it as a ledger3 for thee, that thee mayst give 
me thy company this night. 

A S T . (taking the money). Y o u are the death of me, w i th 
your " ledger." Wha t kind of beast am I to say that is ? 
W h y don't you say "pledge?" 

STRAT. The " r " I make a saving of; just as the Prse-
nestmes4 have "conia," for "ciconia." 

1 A mistress)—Ver. 674. " Parasitum." This word, if the correct reading, 
cannot mean anything else than " a mistress" here, in which sense Lambinus 
asserts that it was sometimes used. If that is not the case, we must be content to 
agree with Schmieder, that the passage is corrupt. 

2 Right good stalker)—Ver. 678. He means to say " cavillator," a " chatterer ;" 
but instead thereof, mispronouncing the word, he calls it " eaullator," which was 
perhaps a word of no meaning; it has been translated " stalker," from its re­
semblance to " caulis," " a stalk." 

3 As a ledger)—Ver. 683. In his bungling, he calls " arrhabo," a " pledge" 
or " earnest," " rhabo," which had no meaning. Of course this cannot be 
literally t rans i ted , but something tantamount is given in the Translation, in 
ordtti" to convey the spirit, by making him miscall " pledge" " ledger." 

4 The Prcnestines)—Ver. 686. In the Trinummus, 1. 609, he jokes at the ex­
panse of the people of Prænestc, for using the expression " tammodo." Here he 
says that they were in the habit of calling " ciconia," a " stork," " conia." They 
are also alluded to, apparently as braggarts, in the Fragment at the beginning of 
the Bacchides. 
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A S T . Prithee, do follow me. STRAT. I ' l l wait here a l i t t l e 
for Strabax, t i l l he comes from the farm. 

A S T . W h y , Strabax is at our house. He has jus t come 
from the farm. 

STRAT. What , before he went to his own mother ? Alas, 
the man's worth nought, i' faith. 

A S T . Wha t now, your old habit ? 
STRAT. W e l l , I ' l l say nought. A S T . Prithee, do come i n ­

doors. Give me your hand. (Takes his hand.) 
STRAT. Well, take i t . (To the A U D I E N C E . ) I ' m being led 

off into a public-house, where I shall be but poorly enter­
tained for my money. (They go into the house of P H R O -
N E S I U M . ) 

A C T I V . — S C E N E I . 

Enter D I N A R C H U S . 

D I N . (to himself). There's not a person born, nor w i l l there 
be born, nor can there be found one, to whom I would now wish 
praises to be given, or on whom attentions bestowed, rather 
than on Venus. Ye great Gods, how joyous I am, and how 
I ' m transported wi th joyousness! Such great tidings of joy 
has Cyamus brought to me this day; that my presents have 
been esteemed and deemed acceptable by Phronesium. Whi le 
this now is a delight, then besides this in especial is rare 
honey-drink to me, that the Captain's presents are held 
as disagreable and not acceptable. I ' m al l enraptured! The 
ball's my own 1 ; i f the Captain's sent adrift, the woman w i l l 
be mine. I ' m saved, because I ' m going to r u i n ; if I didn't 
go to ruin , i t 's clear I should die. Now I ' l l keep watch, what's 
going on there, who goes into the house, who comes out of 
doors; from here at a distance w i l l I observe what is to be 
my lot . Because I 've got nothing, my feelings remind me of 
one t h ing ; I ' l l do everything by begging. 

SCENE I I .—Enter A S T A P H I U M , from the home of P H R O ­

N E S I U M . 

A S T . (speaking to her M I S T R E S S as she comes out). I ' l l cle­
verly do my duty, mistress; do you only take care that in-doors 

1 The ball's my own)—Ver. 701. " Mea pila est." A figure derived from the 
game of bandy-ball, which appears to have been played by striking the ball with 
the fists, as we do with the feet. See the Rudens, 1. 721, and the Ncte. W 
have a similar proverbial saying: " He has the ball at his foot." 

V O L . II. R 
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you do yours as we l l ; love which you ought, your own 
interest; clean that fellow thorough out. Now, while it 
pleases the fellow, while he has got somethsing adapt the oppor­
tunity to that purpose. Display all your charms to lover 
that you may heighten his joys. I meantime w i l l Su tayy here 
behind and watch at this door so long as he is thus t ranspor t ­
ing his presents home to you ; nor, i n the meantime, w i l l I admit 
any one from there to you who may cause you annoyance. Do 
you go on, just as you please. Are you not diddling these 
fellows ? 

D I N . How now, Astaphium, te l l me, who is this fellow 
that's on the road to ruin ? 

A S T . Prithee, were you here ? 
D I N . "What—am I troublesome ? 
A S T . More now than you were; for unless a person is of 

use to us, he is troublesome to us. But , prithee, do lend me 
your attention, that I may say what I want. 

D I N . Why , what is it ? Does it concern myself ? 
A S T . Not a rap. But what hauls he is making present of 

m-doors. D I N . H O W ? Some new lover ? 
A S T . A fresh one, and a brimming treasure she has hit upon. 
D I N . Who is he ? 
A S T . I ' l l tell you, but you be mum, Don't you know this 

Strabax ? (Pointing to his F A T H E R ' S house.) 
D I N . W h y shouldn't I ? 
A S T . He alone rules the roast here at our house. He just 

now is a landed estate to us. W i t h right good spirit is he 
wantonly wasting away his property. 

D I N . He's on the road to r u i n ; i ' faith, I , too, have come 
to ruin. A S T . Y O U are a simpleton, to expect wi th words 
to make undone what is done. 

D I N . Even Thetis, too, in weeping, made lamentation for 
her son. Can I not now be admitted in-doors to your house? 

A S T . W h y so rather than the Captain ? 
D I N . W h y , because I 've given more. 
A S T . B u t you were admitted more, when you were giving 

more ; let those who give, in return for that which they give, 
enjoy our services. You've learnt your letters; since you 
know them yourself, let others learn them. 

D I N . Le t them learn, so long as it is allowed me to con 
my lesson, that I may not forget what I have paid for. 
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A S T . In the meantime, while you, who are a master, shall 
be conning your lesson, she, as well, is desirous to con hers. 

D I N . H o w so ? A S T . In receiving money ever and anon. 
D I N . Tor my own part, this very day I gave five minco of 

silver to be carried to her, besides one for provisions. 
A S T . I know that the same was brought; w i t h it we are 

now enjoying ourselves upon your liberality. 
D I N . For these enemies of mine here to be devouring ray 

property! By heavens, I ' d rather that I were dead than 
fcubmit to that ! 

A S T . Y o u are a simpleton. D I N . How's that? 
A S T . W a i t . D I N . W h y so ? 
A S T . Because, 1' t roth, I ' d rather that my enemies should 

envy me, than I my enemies; for to envy because it goes well 
wi th another, and goes badly wi th yourself, is wretchedness. 
Those who are envious, are in want ; they who are envied, 
possess property. 

D I N . May I not be a partaker of the provisions bought wi th 
the mina p 

A S T . If you wanted to be a partaker, you should have 
taken half home. For here an account of the receipts is 
entered just as at Acheron; we take in-doors; when it 's got 
by us, it can't be carried out of doors. (Turning on her 
heel.) ' K ind ly farewell. 

D I N . (catching hold of her). Do stay. 
A S T . (struggling). Le t me go! Leave off! 
D I N . DO let me go i n . A S T . Yes, to your own house. 
D I N . Aye, but here into your house. 
A S T . Y o u cannot go. 
D I N . I can, very well. Do let me t ry . 
A S T . N O , wait here; it 's sheer violence to t r y . I ' d say 

that you are here, if she wasn't engaged. (Buns to the door.) 
D I N . H a ! Do stop ! A S T . I t ' s of no use. 
D I N . Are you going to return or not ? 
A S T . I ' d return, but a voice is calling me that has more 

influence w i t h me than you have. 
D I N . In one word I ' l l say i t . Y o u ' l l receive me ? 
A S T . Y O U are tel l ing a lie—be off. One word, you said ; 

but now three words have you uttered, and those untrue. 
(Goes into the house, and shuts the door.) 

D I N . (to himself). She's off, and she's gone hence in-doora 
E 2 
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That I should endure these things to be done to me. By 
heavens, enticer, with my cries I ' l l be exposing you to ridicule 
in the street, you who, contrary to law, have received money 
from many a one. Upon my faith, I ' l l forthwith cause your 
name to be before every magistrate1, and after that I ' l l sue 
you for fourfold2, you sorceress, you kidnapper of children. 
By the powers, I ' l l now disclose all your disgraceful deeds. 
Worthless creature that I am, who have lost everything 
I had! I ' m become desperate, and now I haven't the 
slightest bit of concern what shoes I wear3. But why am I 
arying here ? What, suppose she were to order me to be let 
in ? I could swear in solemn form that I wouldn't do it if 
she wished. It's nonsense. If you thump a goad with your 
fists, your hands are hurt the most. It's no good to be 
angry at a thing of nothing; a creature that doesn't value 
you a straw. (Starting.) But what's this? O immortal 
Gods, I see old Callicles, him who was my connexion by 
marriage4, bringing two female slaves in bonds, the one the 
hair-dresser of this Phronesium, the other his own servant-
maid. I 'm greatly alarmed! inasmuch as one care has so 
recently taken possession of my heart, I 'm afraid lest all my 
former misdeeds should be discovered. (Stands aside,) 

SCENE I I I . — E n t e r CALLICLES, attended by SLATES, with his 
M A I D - S E R V A N T and STEA, bound. 

C A L L . (to his S E R V A N T ) . D O I use il l language to you, 
or do I wish you so very ill ? According to my ideas, you 
have both pretty well experienced how mild and gentle a 

1 Before every magistrate)—Ver. 757. He probably alludes to the Praetor and 
the Triumviri; which last magistrates had especial jurisdiction over the conduct 
of courtesans. 

2 Sue you for fourfold)—Ver. 758. He will sue her for a fourfold return, which, 
in cases of fraud and extortion, a person was sometimes condemned to make. 

3 What shoes I wear)—Ver. 761. The Romans were very particular as to their 
dress in the street, and they were especially careful not to wear the shoes which 
they used in-doors, nor such as were too big, or fitted loosely to the feet. Ovid 
says, in the Art of Love, B. 1.1. 516, " let not your foot wallop about, losing 
itself in the shoe, down at heel," enjoining the men to be careful on this point. 
The expression is used figuratively here, signifying that he will throw off all re­
gard for appearances. 

4 Was my connexion by marriage)—Ver. 767. He probably calls him •' adfinis," 
or " connexion," from the feet cf himself haying been formerly betrothed to his 
daughter. 
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person I am. I interrogated you both, as you were lashed 
and hanging up by the arms; I well remember i t ; the way in 
which you quite confessed each point, I know. Here now, I 
wish in the same way to learn; do you confess without a 
punishment. Although you are both of you of the ser­
pent nature, I te l l you beforehand, you mustn't be having 
double tongues, lest wi th your two tongues I should be 
putt ing you to death; unless, perhaps, you wish to be taken 
to the men who go clink, clink1. 

M A I D . Violence forces me to confess the t r u t h ; the thongs 
do so gall my arms. C A L L . But , i f you confess the t ru th 
to me, you shall be relieved from the chains. 

D I N . (apart). Even now, what's the matter, I ' m at a loss 
to know and uncertain; except that st i l l I ' m afraid. 

SYRA. What I 've done wrong I know not. 
C A L L . Firs t of all, then, you stand apart. (They stand 

apart.) Aye, so; that's what I mean ; that you mayn't be 
making signs between you, I ' l l be a party-wall. (To his 
M A I D - S E R V A N T . ) Speak you. 

M A I D . What am I to speak about ? 
C A L L . What was done wi th the child that my daughter 

was delivered of? My grandchild, I mean? Tell me the 
circumstances of the case. 

M A I D . I gave i t to her. (Pointing to S Y R A . ) 
C A L L , (to the M A I D - S E R V A N T ) . N O W hold your tongue. 

( To SYRA. ) D i d you receive the child from her ? 
SYRA. I did receive i t . 
C A L L , (to S Y R A ) , Ho ld your tongue; I want no more; 

you've confessed enough. 
SYRA. I ' m not going to deny i t . 
C A L L . By this you've now caused some relief for your 

shoulder-blades. So far, the account of each of them tallies. 
D I N . (apart). Ah wretched me I my doings are now being 

disclosed, which I hoped would be concealed. 
C A L L , (to the M A I D - S E R V A N T ) . Speak, you. Who bade 

you give the child to her ? 
M A I D . M y elder mistress. C A L L , (to S Y R A ) . What say 

you ? W h y did you receive it ? 
1 Men who go clink, clink)—Ver. 778. " Tintinnaculos." The executioners or 

torturers are so called, either from their putting fetters on the persons to be 
punished, or else from their fastening bells (tintinnabula) upon them, to prevent 
their ru-ning away. 
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SYRA. M y young mistress entreated me that the child 
might be brought, and that all this might remain secret. 

C A L L , (to S Y R A ) . Speak, you. W h a t did you do wi th 
this child ? SYRA. I took i t to my mistress. 

C A L L . W h a t did your mistress do wi th this child ? 
SYHA. Gave i t at once to my mistress. 
C A L L . Plague on i t , to what mistress ? 
M A I D . There are two of them. 
C A L L , (to the M A I D ) . Take you care, unless I ask you 

Anything, only to answer that which I ask of you. 
SYRA. The mother, I say, made a present of i t to the 

daughter. 
C A L L . Y o u are saying more than you J/J just now. 
SYRA. Y O U are asking more. 
C A L L . Answer me quickly j what did she do, to whom i t 

was given ? Tell me. 
SYRA. She passed i t off as C A L L . Whose ? 
SYRA. A S her own son. C A L L . As her own son ? Ye Gods, 

by my trust in you I do appeal to you, how much more easily 
does another than she to whom it belongs, bring forth another's 
chi ld! She, by the labours of another, has brought forth this 
child, without pain. A child blest indeed! two mothers it has 
got, and grandams two1. I ' m now afraid how many fathers there 
may have been. Do see, please, the shocking deeds of women! 

M A I D . I ' t roth, this fraud relates rather to the men than 
to the women. 'Twas a man, and not a woman, that caused 
her pregnancy. 

C A L L . I know that too. Y o u were a trusty guardian for i t . 
M A I D . H e can do the most, who is strong the most. Ho 

was a man; he was the strongest; he prevailed; what he 
wanted, he carried off. 

C A L L . And , i ' faith, he too brought a heavy mishap, i n fact, 
upon yourself. M A I D . The thing itself experienced, I myself 
fully Know that, even if you had held your tongue. 

C A L L . Never, this day, have I been able to make you de­
clare who he was. 

M A I D (aside, on catching siqht of D I N A R C H U S ) . I 've held 
my tongue; but now I shan't hold my tongue, since he's 
here; i t 's necessary I should te l l . 

1 And grandams two)—Ver. 804. Plautus must, of course, mean two grand­
mothers by the mother's side alone; otherwise there was nothing wonderful in a 
child having two grandmothers. 
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DIN. (apart), I ' m petrified; in my wretchedness, 1 dare 
not move myself; the matter's all out! The trial 's now going 
on here for my l i fe ! These are my misdeeds, this is my 
folly. I ' m in dread how soon I may be named. 

C A L L , (to the M A I D - S E R V A N T ) . Speak out, who was i t 

debauched my maiden daughter ? 
M A I D . I see him near you. C A L L . Hussy, who was i t ? 
M A I D . A supporter of the wall1 . 
D I N . (apart). I ' m neither alive nor dead, nor know I 

what I am now to do; neither know I how to go away hence, 
nor how to accost h i m ; I ' m numbed wi th fear. 

C A L L . W i l l you te l l me, or no i M A I D . I t is Dinarchus, 
to whom you first betrothed her. 

C A L L , (looking round). Where is this person whom you 
mention ? 

D I N . (steppingforward). Here I am, Callicles. (Falling 
on the ground.) By your knees I do entreat you that you will  
bear wi th wisdom that which was done in fo l ly ; and that 
you w i l l pardon me that, which, losing my senses, I did 
through the bad influence of wine. 

C A L L , Y o u please me not. Y o u throw the blame on what is 
dumb2, that which cannot speak. B u t the wine, if it could 
speak, would defend itself. I t ' s not wine that's in the habit of 
rul ing men, but men wine; those, indeed, who are virtuous 
men; but he who is bad, although he drinks water, or if indeed 
he abstains from intoxicating liquors, st i l l , by nature he's bad. 

D I N . W e l l , I ' m sensible that many reproaches must be 
heard by me, which I would prefer not. I confess that I 've 
offended you, and am privy to the crime. 

M A I D . Callicles, prithee beware that you do injury to no 
person; the accused is pleading his cause at large, the wit­
nesses you are keeping in bonds. 

C A L L , (to his S L A V E S ) , Release those women. (They are 
unbound.) Come (to each of them in turn), do you be off home, 
and you home as well. ( To S Y R A . ) Tel l your mistress this -
she must give up the child, i f any one asks for i t . ( S Y R A goes 

1 Supporter of the wall)—Ver. 818. Dinarchus, in his fright, is sneaking CIose 
to the wall. The servant espying him, sneeringly calls him " patronus parieti,'' 
" the patron" or " supporter of the wal l" 

2 On what is dumb)—Ver. 825. By throwing the blame on wine, that could not 
defend itself. 
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into the house of PHRONESIUM, and exit the M A I D - S E R V A N T . ) 
You, Dinarchus, let's go before the judge. 

D I N . W h y do you wish me to go before the judge ? You 
are the Praetor to me. But I entreat of you, Callicles, that 
you'll give me your daughter for a wife. 

C A L L . I ' faith, I find, indeed, that you've come to a decision 
on that point yourself; for you haven't waited till I gave her; 
you have helped yourself. Now keep her, as you've got her, 
but I ' l l fine you this grand haul; six great talents will I 
deduct from her dowry for this folly. 

D I N . You act kindly towards me. 
C A L L . 'Twere best for you to demand your son back from 

thence. (Pointing to the house of P H R O N E S I U M . ) But your 
wife, as soon as possible, take away from my house. I shall 
at once, therefore, send a messenger to that kinsman of mine 
by marriage, and tell him to look out for another match for 
his son. (Exit. 

D I N . (to himself). But I ' l l demand back the child of her, 
lest by-and-by she should deny it. That's of no use; for 
she herself, of her own accord, has discovered the whole 
matter to me, how it happened. But see, right opportunely, 
i' faith, is she coming out of doors from her house. Assuredly, 
a far-darting sting has that woman, who even from that dis­
tance is wounding my heart. (Stands aside.) 

SCENE IV.—Enter PHRONESITTM and A S T A P H I U M , from the 
house of the former. 

P H R O N . (to herself). A woman is a spoony and a trolloping 
slut, if she hasn't a view to her own interests, even in her cups. 
If her other limbs are soaked in wine, at least let her head be 
sober. But it's a vexation to me that ray hair-dresser has 
been thus badly treated. She has been telling me that this 
child has been discovered to be the son of Dinarchus. When 
I heard that * * * * (She moves, 
as if going.) 

D I N . (apart). She's going, in whose hands are all my for 
June and my children. 

P H R O N . (seeing D I N A R C H U S ) . I see him who has consti 
tuted me the guardian of his property. 

D I N . (coming forward). Madam, here am I . 
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P H R O N . It certainly is he. What 's the matter, my love ? 
D I N . No love; cease your t r i f l ing. I 've nothing now to 

do wi th that subject. 
P H R O N . By my faith, I know what you want, and what 

you desire, and what you ask for. Y o u want to see me ; 
you desire to caress me; you ask for the child. 

D I N . (aside). Immortal Gods! how plain she speaks. 
How, in a few words, has she h i t upon the very point! 

P H R O N . AS for me, I know that you are betrothed, and that 
you have a son by your betrothed, and that a wife is now 
going to be married by you ; that now your thoughts are else­
where, that myself you are going to consider as forsaken. B u t 
s t i l l consider, the l i t t l e mouse, how sagacious an animal it is, 
which never entrusts its life to one hole only; inasmuch as, 
if one hole is blocked up, it seeks another as a place of refuge. 

D I N . When there's leisure, then I ' l l talk to you on those 
matters more at large; at present, give me up the child. 

P H R O N . N o ; do, there's a dear, let i t be at my house the 
few next days. 

D I N . Certainly not. P H E O N . D O , there's a dear. 
D I N . Wha t occasion is there ? 
P H R O N . I t ' s for my interest. This for the next three days 

at least, un t i l the Captain is circumvented somehow; for that 
same purpose. If I get anything, it shall be for your own 
advantage as well . If you take the child away, all hope in 
the Captain w i l l evaporate from my heart. 

D I N . I would have that done; but, when it's taken home, 
to do it again1, if I were to wish i t , I have not the opportunity, 
Now make use of the child, and take care of i t , because you 
have the means by which to take care of i t . 

P H R O N . Upon my faith, I do love you much for this matter. 
W h e n you shall be afraid of a scolding at home, do you take 
shelter here in my house. At least, prove a friend, to help 
me to a profitable speculation. 

D I N . (moving). K i n d l y farewell, Phronesium. 
P H R O N . W o n ' t you any longer call me " apple of your 

1 To do it again)—Ver. 873. "Refacere." This, in most of the Editions, is 
printed as '' re facere," " to do in reality;" but that does not seem to be the 
proper reading. Dinarchus appears to mean, " Yon may keep the child tor the 
present, in order to carry out your plans; for when I have once taken it homo 1 
shall not be able to do it again"—or, in other words, " lend it to you for your pur 
poses." 
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eye?" D I N . That name too, meanwhile, shall be repeated 
ful l oft. 

P H R O N . D o you wish for anything else ? 
D I N . Fare thee w e l l ; when I have leisure, I ' l l come to 

your house. (Exit. 
P H R O N . Wel l , he's gone away from here, and has taken 

his departure; we may say here whatever we please. 'Tis 
a true proverb that's quoted, " "Where the friends are, there 
are the riches." Through him, there's s t i l l some hope that 
the Captain may be duped to-day; whom, by the powers, 
I love better than my own self,—so long as I get out of him 
what I want: since, when we have got much, not much of it 
is seen that has been given. Such are the brill iant prospects 
of Courtesans! 

A S T . Hush! hush! be quiet. 
P H E O N . Prithee, what is it ? 
A S T . The father of the child is coming. 
P H R O N . Well, let him come here. Le t him, i f i t only is 

he, let him come himself straight up to me here just as he 
chooses. If he does come, for very sure, i ' faith, I ' l l do him 
to-day wi th some cunning tricks. (They go into the house.) 

A C T V . — S C E N E I . 

P H R O N E S I U M and A S T A P H I U M appear before the door of the 
house. Enter STEATOPHANES. 

STRAT. (to himself). That I should love1 for this! I ' m 
taking an atonement for my offences to my mistress! That 
that may be taken by her in kindly part which I 've squandered 
before, I ' l l add this as well. Bu t what's this ? I see the 
mistress and her maid before the house. I must accost her. 
(Addressing them.) What are you doing here ? 

P H R O N . Don ' t speak to me. 
STRAT. Y o u are too angry. (Pats her on the shoulder.) 
P H R O N . Leave me alone. Can't you possibly cease to be 

an annoyance to me ? 
STRAT. "What is the matter, my dear l i t t le Astaphium ? 
A S T . I ' faith, she's angry wi th you wi th good reason. 

1 That I should love)—Ver. 889. " Ec mi amare." It is much more easy to 
guess at the sense of this passage, than a; what is really the proper reading of it 
as it is evidently corrupt. 
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P H R O N . What , I ? I ' m not even half spiteful enough to­
wards that fellow. 

STRAT. M y love, i f I have at all offended before, I present 
you wi th this mina of gold. If you smile upon me, deign me 
a look. 

P H R O N . My hand forbids me to believe anything, before 
it holds in its possession. We require food for the child \ 
we require it for the dame1, as well, that bathes the ch i ld ; 
we require it for the nurse3, as well, that she may have a 
leather bottle ful l of old wine in ample style, that night and 
day she may t ipple ; we stand in need of tire; we want coals, 
too ; we want swathes, napkins, the cradle, the cradle-bed; o i l 
we want ; the child requires flour,for pap; al l day we are 
wanting something; never, in the same one day, can our task 
be performed, but what there's always need of something; for 
the children of officers cannot be reared upon medlars3. 

STRAT. Look upon me then. Take this (presenting the 
money), wi th which to satisfy these necessities. 

P H R O N . (taking it). Give i t me, although it 's very l i t t le . ; 
STRAT. Whatever you shall order, shall be given at you* 

demand. Give me a kiss now. (Tries to kiss her.) 
PHRON". Leave me alone, I say! Y o u are a nuisance! 
STRAT. (aside). I t ' s no use, I ' m not loved by her ; the day 

wears apace. More than ten pounds of silver have I lost in 
this short time by reason of my passion. 

P H R O N . (giving the money to A S T A P H I U M ) . Take this, and 
carry i t away in-doors. ( A S T A P H I U M carries it in.) 

SCENE I I .—Enter STRABAX,From the house. 
STRAB. (to himself). Where i n the world is my mistress ? 

I get on w i th no business, either in the country or here, at 
this rate ; I ' m spoiling wi th mouldiness, I ' m grown so dread-
fully numbed wi th lying waiting here upon the couch. B u t 
look, I perceive her. Ha l lo ! sweetheart, what are you about ? 

STRAT. What fellow is that ? P H R O N . One that, upon my 
honor, I love far more than yourself. 

1 For the dame)—Ver. 898. " Matri." Literally, " the mother." 
2 For the nurse)—Ver. 899. Even in those days, nurses were famed for their 

toping propensities. See the Andria of Terence, 1. 229. 
3 Upon medlars}—Ver. 904. It is not known whether, "setanium" or "seta 

num" here means " medlars" or "onions." Some Commentators think it means 
an inferior kind of pulse, used as food for the children of the poor. 
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STRAT. Than myself? I n what way ? 
P H R O N . Why, this way, that you are not to be troublesome 

to me. (Moves as if going.) 
STRAT. Are you going now, after you've got the gold ? 
P H R O N What you've given me, I've put away in-doors. 
STRAB. Come here, sweetheart; I've got something to say 

to you. 
P H R O N . Why, I was just coming to you. 
STRAB. T O me, my charmer ? 
P H R O N . I n serious truth, i ' faith. 
STRAB. Although I seem a simpleton to you, I like myself 

to have a bit of recreation. For pretty though you are, you 
are so to your own loss, unless I amuse myself a bit with you. 

P H R O N . Should you like me to embrace you and give you 
a kiss ? 

STRAB. Do whatever you like, I ' l l deem it agreable. (She 
kisses him.) 

STRAT. What, shall I suffer her to be embracing other 
men before my eyes ? I' faith, 'twere better that I were dead. 
Woman, take your hands off of him, unless, perhaps, by this 
s ord of mine, won from the enemy, you wish yourself and 
L im to die. (Flourishing his sword.) 

P H R O N . There's no use in " badinage1," Captain. I f you 
want yourself to be loved, with gold, Stratophanes, not with 
iron, may you prevent him from loving me. 

STRAT. H O W , the plague, are you pretty or witty, to be 
fond of a fellow of that description ? 

P H R O N . (aside, to STEATOPHANES) . Don't it come to your 
recollection what an actor once said upon the stage ? " All 
people have an eye to their profit, and are not over delicate." 

STRAT. That you could possibly caress this fellow, so dirty 
and foul! 

P H R O N . Although he is dirty, although he is foul, still, he's 
pretty to me. STRAT. Didn't I give you some gold ? 

P H R O N . To me ? You gave money for the child's food. 
STRAB. N O W , i f you hope to have her, another mina of 

gold is requisite. 
STRAT. A sore mishap upon these people, and a weighty one! 
STRAB. By all means, keep that by way of provision for 

your own journey. 
1 No use in badmage)-Ver. 923. " to trifle," " to play upon;" ai 
e ctly corresponding with our use of the French term " badinage." 
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STRAT. Wha t does she owe you ? S T R A B . Three things. 
STRAT. "What, pray ? S T R A B . Perfumes, her favours, and 

kisses. 
P H R O N . (apart). H e answers h im like for l ike. (To 

STEATOPHANES.) Bu t now, at all events, i f you do love me, 
do you give me some l i t t le trifle from your most abundant 
treasures. 

STRAT. D O say, there's a dear, what i t is that I ' m to give 
you ; only say. If I have it left, you shall have i t . 

P H R O N . Mere kickshaws1 you're talking about. Be off, be 
off. ( S T R A B A X kisses her.) 

STRAT. I 've considered this over wi th myself. M y good 
sir, take you care, w i l l you, that she don't inflict a wound 
upon you, whose teeth are made of iron. She's allowing access 
to her to all in common. Y o u take your hand off of her. 

STRAB. (striking him). Then, by my t roth , do you take that, 
w i th a hearty punch, warlike man! 

STRAT. I 've given her gold. STRAB. A n d I , silver. 
STRAT. A n d I a mantle and a purple garment. 
STRAB. A n d I , sheep and woo l ; and many other things 

that she shall ask for I ' l l give. 'Twere better for you to con­
test it wi th me wi th minse than wi th menaces2. 

P H R O N . Upon my faith you are a funny mortal, my Strabax. 
Prithee, do proceed (Aside.) A fool and a madman are 
contending for their r u i n ; I ' m all r ight . 

STRAT. Come, younker, do you offer something first. 
STRAB. W h y no; do you squander first, and come to ru in . 
STRAT. (to P H R O N E S I U M ) . W e l l , here's a talent of silver 

for you. I t ' s in Philippean coins. Take it for yourself. 
P H R O N . (taking the money). So much the better. Be one 

of our family, but live at your own expense. 
STRAT. (to STRAB A X ) . Where is that which you are going 

to give ? Open your purse-strings8. 
1 Mere kickshaws)—Ver. 938. This is from the Greek 

" a caterpillar," and meaas " nonsensical, trifling stuff." He gives her a hint, in 
the next line, to beware of the great teeth of the countrymen. 

2 With mince than with menaces)—Ver. 944. " Melius, te minis certare mecuin, 
quam minaciis." He plays upon the resemblance of the word " minis," " with 
minse," to " minaciis," " with threats," and means that money is more likely 
than menaces to hare weight with Phroaesium. 

2 Open your purse-strings)—Ver. 950. "Solve zonam." Literally, "loosen 
your girdle." The girdle was sometimes used as the purse itself. At other times 
the purse was placed there for safoty 
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P H R O N . That's a challenge. 
STRAT. (to S T R A B A X ) . What are you afraid of? 
STRAB. Y O U are from abroad1. I live here (points to his 

F A T H E R ' S home). I am afraid. STRAT. I am not. W a l k off, then. 
STRAB. I ' m bringing her some sheep fastened i n a purse 

to my neck. 
STRAT. Because I gave that, how I did flounder the fellow3. 
STRAB. W h y no, indeed, it 's I , who am going to give. 
P H R O N . (to STRATOPHANES). Comein-doors now, prithee, 

and (to S T R A B A X ) do you then stay wi th me here. 
STRAT. Y O U w i l l give me your company then ? 
STRAB. (to P H R O N E S I U M ) . What say you ? Pmtotf. What ? 
STRAB. What do you say ? What , wi th this fellow ? Am 

I to be postponed ? 
STRAT. I have made my present. 
P H R O N . (to STRATOPHANES) . You have given; (pointing 

to S T R A B A X ) he's going to give just now; the one I 've got, 
the other I expect. Bu t each of the two shall be indulged 
to his heart's content. 

STRAB. SO be i t . As I see the matter stands, that must 
be taken that's offered. STRAT. Indeed, I shall assuredly not 
be letting you take possession of my couch. 

P H R O N . (aside). I' faith, I 've cleverly netted them, and 
quite to my satisfaction. (To the A U D I E N C E . ) A n d as I see my 
affairs successfully managed, yours likewise3 would I success­
fully manage. I ' l l caress you in reality. If you are disposed 
to be doing anything, take care, wi l l you, and let me know at 
once. For the sake of Venus, applaud; this Play is in her honor. 
Spectators, kindly farewell; grant applause, and then rise up*. 

1 You are from abroad)—Ver. 951. He alludes to the alleged service of Stra­
tophanes in the Babylonian army, and implies that he hesitates to answer to the 
challenge because he does not know whether Stratophanes may not turn out 
to be a sharper. 

2 Flounder thefeUow)—Ver. 953. Stratophanes plumes himself with the idea 
that, he having given the money to Phronesium, the other will not dare to answer 
his challenge. 

3 Yours likewise)—Ver. 960. There has been some doubt as to the meaning of 
this and the next two lines; but, on examination, it is clear that they have an in­
decent signification. 

4 Then rise up)—Ver. 964. Cicero, in his Treatise " On Old Age," informs in 
that this Play was a favourite one of Plautus. It is difficult to see for what 
reason, as, compared with many of the others, it seems to be deficient in plot, and 
the Churl. from whom it takes its name Las scarcely any part in the business of it. 
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Bramatis Personæ. 

T O X I L U S , a servant. 
SAGARISTIO, a servant. 
SATURIO, a Parasite. 
P Æ G N I U M , a boy. 
DORDALUS, a Procurer. 

L K M N I S E L E N E , a Conrtesan, beloved by Toxilus. 
SOPHOCLIDISCA, her attendant. 
A Y O U N G W O M A N , daughter of Saturio. 

Scene—Athens : before the houses of DORDALUS and of the Master of 
TOXILUS. 



THE SUBJECT. 

T O X I L U S , who is lef l in charge of his master's house in his absence, is desirous of 
obtaining the liberty of his mistress Lemniselene, who belongs to the Procurer 
Dordalus. He applies to his friend Sagaristio to lend h im the sum necessary 
for that purpose. Sagaristio has not the money himself, but succeeds in 
finding some for the use of his friend. W i t h the view of getting back the 
money when paid to Dordalus, Toxilus prevails on the Parasite Saturio to 
allow his daughter to be sold by Sagaristio to Dordalus, as though she were a 
slave. While these arrangements are being made, Lemniselene sends her 
attendant Sophoclidisca wi th a letter to Toxilus, and he at the same time sends 
the boy Pacgnium w i t h a message to Lemniselene. On receiving the money 
from Sagaristio, Toxilus pays it to Dordalus, who sets Lemniselene at liberty. 
Immediately after this, Sagaristio, dressed as a Persian, brings the daughter of 
Saturio, also dressed as a Persian captive, and sells her to Dordalus, without 
warranty, for a large sum of money. Immediately upon the departure of 
Sagaristio, Saturio makes his appearance, and claiming his aaugnter, takes her 
away Toxilus and Sagaristio conclude w i t h a feast, and moke merry over 
the Procurer's misfortunes. 



PERSA; THE PERSIAN1. 

T H E ACROSTIC A R G U M E N T . 

[Supposed to have been written by Priscian the Grammarian. ] 

H i s master being absent (Profecto), Toxilus purchases (Emit) his mistress, and 
contrives that the Procurer sets her at l iber ty; and he then persuades him to 
buy of her capturer a young woman, a captive (Raptam), the daughter of his 
Parasite being dressed up (Subornatd) for that purpose; and (Atque) as 
he carouses, he makes sport of Dordalus, thus cajoled. 

A C T I . — S C E N E I . 

Enter T O X I L U S and SAGARISTIO, on different sides. 
Tox. (to himself). He who, falling in love, destitute of 

means, has first entered upon the paths of love, has in his 
own labours exceeded all the labours of Hercules. For w i th 
the lion2 , and wi th the Hydra, wi th the stag, wi th the Æto-
.ian boar, w i th the birds of Stamphalus, wi th Antaeus, would 
I rather contend than wi th love. So wretched am 1 become 
with hunting after money to borrow; and yet, those whom I 
ask know of nothing to answer me, except " I have got 
none." 

SAG. (apart). The servant that is desirous faithfully to 
serve his master, i ' t ro th , it surely does behove him to trea­
sure up ful l many a thing in his breast which he may think 
wi l l please his master, both present and abroad. I neither 
serve wi th cheerfulness, nor am I quite to my master's satis­
faction ; but, as though from a running eye, my master is 

' The Persian) As " Persa " signifies " a male Persian," the Play is evidently 
nampii from the character assumed by Sagaristio, who, as a Persian, sells the 
daughter of Saturio, dressed up as a captive, to the Procurer Dordalus. 

2 With the tion)—Ver. 8 The- conquest of the Nemaean lion, the Hydra of 
Lerna, the brazen-footed stag, the Krymanthian boar, the birds of Lake Stym-
phulus, and the giant Anteeus, formed part of the labours of Hercules. See the 
Metamorphoses of Ovid, Books 9 and 10. 

V O L . I I . ft 
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still unable to keep his hands off me, in giving me hie com­
mands, in making me the support of his affairs. 

Tox. Who's this that's standing opposite to me ? 
SAG. Who's that that's standing opposite to me ? 
Tox. I t ' s like Sagaristio. 
SAG. Surely this is my friend Toxilus. 
Tox. Certainly it is he. SAG. I think it is he. 
Tox. I ' l l go meet him. SAG. I ' l l go up and accost him. 
Tox. (meeting him). O Sagaristio, may the Gods bless you. 
SAG, O Sagaristio, the Gods grant you what you may de­

sire. How fare you ? 
Tox. Just as I can. SAG. What 's the matter? 
Tox. I still live. SAG. Quite then to your satisfaction ? 
Tox. If the things come to pass which I desire, quite. 
SAG. Y o u deal with your friends in a very silly fashion. 
Tox. How so ? 
SAG. Because you ought to give them your commands. 
Tox. As for myself, you were already dead to me, because 

I haven't seen you. 
SAG. Business, upon my faith 
Tox. In the iron chain line, perhaps. 
SAG. For more than a twelvemonth I've been promoted in 

chains to be commanding officer in the basting line1 at the 
mill. 

Tox. Why , that's your old line of service. 
SAG. Have you been quite well all along ? 
Tox. No t very. 
SAG. I' faith, it 's with reason then you are so pale. 
Tox. I 've been wounded in the battles of Venus; Cupid 

has pierced my heart with his arrow. 
SAG. DO servants then fall in love here ? 
Tox. Why , what could I do ? Was I to be struggling 

against the Gods ? Was I, like the sons of Titan, to be 
waging war with the Deities, wi th whom I am not quite able 
to cope ? 

SAG. DO you only take care that " eatapultae" made of 
elm2 don't pierce your sides. 

1 In the basting line)—Vcr. 22. " Tribuims vapularis." Literally, " a vapnlary 
Tribune." By this droll expression ho means, promoted above all others to the 
distinction of a flogging. The military Tribune was an officer high in rank in the 
Roman armies. 

2 Made of elm)—Ver. 28. He means the em-twigs, which were especiaiiy 
used tor the puuisluncut of sluves. 



Sc. I . THE PERSIAN. 259 

Tox. In right royal manner I ' m celebrating the feast of 
Freedom1. 

SAG. H O W so ? Tox. Because my master's gone abroad. 
SAG. Do you say so ? Is he gone abroad ? 
Tox. If you can bear to be enjoying yourself, do you 

come: you shall live wi th me; you shall be treated wi th 
right royal entertainment. 

SAG. Out upon it (rubbing himself) ; my shoulder-blades 
,are quite itching now, because I 've heard you mention these 
things. 

Tox. But this one thing is torturing me. 
SAG. Why, what is it ? 
Tox. This day is the very last day, to determine whether 

my mistress is to be free, or whether she is to endure lasting 
servitude. 

SAG. What, then, do you now desire ? 
Tox. You have it in your power to make me your friend 

for ever. 
SAG. In what way ? 
Tox. In lending me six hundred didrachms, for me to pay 

the same for her freedom, which I wi l l forthwith refund you 
in the next three or four days. Come, do be good-natured ; 
give me your help. 

SAG. W i t h what assurance, you impudent fellow, do you 
venture to ask so much money of me ? Why, if I myself 
were to be sold all in one lot, it 's hardly possible for as 
much to be received as you are asking me for; for now you 
are asking for water from a pumice-stone, which is all a-dry 
itself. 

Tox. Ought you to be treating me in this fashion ? 
SAG. What am I to do ? 
Tox. Do you ask the question? Beg it on loan from 

somebody. 
SAG. Y O U do the same as you are asking me. 

1 Feast of Freedom)—Ver. 29. " A g i t o Eleutheria.'" He is speaking of his 
enjoying full range in the absence of his master, and for that purpose borrows a 
figure from the Eleutheria, or "Feast of Liberty,' ' a festival which the Greeks, , 
after the battle of Platsea, instituted in honor of Jupiter or Zeus Eleutherius, 
" The Deliverer." This festival was not only a mark of gratitude to the Deity, 
to whom they believed themselves indebted for their victory over the Persians, 
but employed as a bond of union among themselves. It was celebrated each 
year at Plaæra, and every fifth year with additional solemnities, and contests 
No slaves were allowed to minister on the occasion of this festival. 

02 
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Tox. I 've been t r y i n g ; I 've found it nowhere. 
SAG. I really wi l l t ry , if any one w i l l trust me. 
Fox. Am I then to consider i t 1 as a thing in possibility ? 
SAG. If I had had it at home, I ' d promise it at once. This 

is in my power, to use my best endeavours. 
Tox. Whatever it is, come you home to me. 
SAG. St i l l do you t ry to get i t ; I ' l l carefully do the same. 

If anything shall t u rn up, I ' l l let you know at once. 
Tox. I entreat you, and entreat over and over again, do 

give me your stanch help in this. 
SAG. O dear! you are worrying me to death by your im­

portunity. 
Tox. I t ' s through the fault of love, and not my own, that 

I ' m now become a silly prater to you. 
SAG. Then, i1 t roth, I ' l l now be taking my leave of you. 

(Moving.) 
Tox. Are you going away, then ? A good walk to you. 

But betake yourself back as soon as you can, and do take 
care that I haven't to seek you; I shall be close at home 
un t i l I have cooked up a mishap for the Procurer. 

(Exit SAGABISTIO, and T O X I L U S goes into the "house. 

SCENE I I .—Enter SATURIO. 
SAT. (to himself). The old and ancient calling of my fore­

fathers do I follow, and hold, and cultivate wi th great care. 
'For never was there any one of my forefathers, but that by 
acting the parasite they filled their bellies: my father, 
grandfather, great-grandfather, great-great-grandfather, his 
father, and his grandfather, just like mice, always fed on the 
victuals of others, and in love of good eating no one could 
excel them. Hard Heads2 was their surname. From them 
have I derived this calling, and the station of my forefathers ; 
nor do I wish myself to tu rn informer3, nor indeed does it 

1 Am then to consider it)—Ver. 47. "Nempe habeo in mundo?" Literally, 
" I have it in the world, I suppose ?" implying that he presumes, that if possihle, 
Sat i r is t io wi l l comply with his request. 

- Hard Heads)—Ver. 62. " Duris capitonibus." Literally, " hard large 
heads." He probably alludes to the necessity which there was for Parasites 
to hare particularly hard heads, in order to be proof against the ill-usage to 
which they were subjected. The expression would be more likely to catch a 
laugh from a Roman Audience, as there was a noble family at Rome of the 
surname of Capito. 

2 To turn informer)—Ver. 64 " Quadruplari." He seems to think that he is 
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become me, without risk of my own, to go seize upon the 
goods of other people; nor do those persons please who do 
so; I ' m speaking out. For whoever does this, more for the 
sake of the public than of his own benefit, my mind can be 
induced to believe that he is a citizen both faithful and de­
serving ; but if he should not prosecute to conviction the 
breaker of the laws, let him pay one half of the intended 
penalty to the public. A n d let this, too, be wri t ten in that law; 
when an informer has prosecuted any one, let the other in his 
t u rn 1 sue him for just as much, and upon equal terms let them 
come before the Triumvirs2 . If that were done, assuredly I ' d 
make those nowhere to be seen, who here wi th their whitened 
nets3 lay siege to the property of others. Bu t am I not a 
simpleton, to be taking care of the public interests when there 
are the magistrates, whose duty it is to take care of them ? 
Now I ' l l in-doors here; I ' l l go look after the scraps from 
yesterday, whether they have rested well or not ; whether they 
have had a fever4; whether they've been well covered up or 
not, so that no one could creep up to them. Bu t the door 
is opening; I must pause in my steps. 

SCENE I I I . — E n t e r T O X I L U S , from the house of his M A S T E R , 

Tox. (to himself). I 've h i t upon the whole matter, so 
that with his own money the Procurer may this day make 

reduced to the alternative of getting a l iving either by being a Parasite or an 
informer, and prefers the first. Informers were called " quadrupUitores" at 
Rome, because they received the fourth part of the fines paid by the persons 
against whom they informed. 

1 Let the other in his turn)—Ver. 73. In cade of his not obtaining a conviction. 
It is not improbable that the practices of informers were an especial annoyance 
at the time when this Play was written. 

2 The Triumvirs)—Ver. 74. For an account of the magistrates called " Tres-
v i r i , " or " Tr iumvi r i , " see the Notes to the Aulularia ana the Amphitryon. 

2 Whitened nets)—Ver. 76. By the use of the word " albo," " white," Grono-
vius is led to think that the passage refers to the white book or paper upon which 
the rules and ordinances of the Praetor were written, and that the allusion is to 
the habit of informers hampering people, by repeated accusations of infringing 
the Praetor's rules. It seems, however, not improbable that he likens the accusa­
tions of the informers (who of course pretended that they were only actuated 
by a desire for the public good) to whitened nets, by reason of their specioustess, 
and the difficulty of avoiding the meshes which they spread in every direction. 

4 Had a fever)—Ver. 80. By this expression he probably means, " whether 
they have been warmed up again 
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her his freed-woman. Bu t HOC, here's the Parasite whose 
assistance I have need of. I ' l l make believe as though I 
didn't see h i m ; in that way I ' l l allure the fellow. (Goes to 
the door, and calls to the SERVANTS within.) Do you attend, 
you there, and quickly make haste, that I mayn't have any 
delay when I come in-doors. M i x the honied wine ; get 
ready the quinces and the junkets1, that they may be nicely 
warmed upon the dishes, and throw in some scented cala­
mus3. I ' faith, that boon-companion of mine, I fancy, wi l l be 
here just now. 

SAT. (apart). He's meaning me—bravo! 
Tox. 1 think that he ' l l be here just now from the hatha 

when he has bathed. 
SAT. (apart). How he does keep everything in its due 

order. 
Tox. Take you care that the gravy-cakes3 and the cheese-

biscuits4 are hot ; don't be giving them to me unbaked. 
SAT. (apart). He's speaking the very fact; they are worth 

nothing raw, only if you swallow them warm. Then, unless 
the broth for the gravy-cakes is of a thick consistency, that 
miserable, thin, pale, transparent stuff, is worth nothing at 
all. The broth for a gravy-cake ought to be like a son p. 
I don't want it to be going into my bladder, I want it for 
my stomach. 

Tox. (pretending not to see him). Some one, I know not 
who, is talking near me here. 

SAT. (accosting him). O my earthly Jupiter, your fellow-
feaster addresses you. 

Tox. O Saturio, you've come opportunely for me. 

The junkets)—Ver. 89. " Colutea." These, according to some, were the 
fruit of a tree called by the same name; others take the word to mean a large 
kind of quince. As there is some doubt on the subject," a general name has been 
adopted in the Translation. Warner thinks that the word means u m y r r h ; " but 
it is pretty clear that he is mistaken. Quinces were used in the wines of the 
ancients, as we learn from Columella. 

2 Calamus)—Ver. 90. Supposed to be " sweet-scented rush." This was used,, 
probably, for flavoring the wine. 

3 The gravy-cakes)—Ver. 94. " Collyræ." These were cakes eaten wi th broth 
or gravy. 

4 The cheese-biscmts)—Ver. 94. " Colliphia." These were made of a mixture 
of flour and new eheese. 
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SAT. Upon my faith, you are telling a lie, and it becomes 
you not ; for as Hungerio1 I ' m come, not as Saturio am I 
come. 

Tox. Bu t you shall have something to eat; for now the 
creature-comforts for the stomach are smoking away in-doors. 
I 've ordered the remnants to be warmed. 

SAT. Why , it 's the proper thing for the gammon to be 
served up cold the day after. 

Tox. I 've ordered it so to be done. 
SAT. Any caviare2 ? 
Tox. Get out—do you ask the question ? 
SAT. You have a capital notion of what's good3. 
Tox. Bu t do you at all remember the matter about which 

I was making mention to you yesterday ? 
SAT. I recollect; that the lamprey and the conger ought 

not to be made warm; for they are much better stripped 
of their meat4 when cold. Bu t why do we delay to com­
mence the engagement ? Whi le it 's the morning, it befits 
all people to eat. 

Tox. I t ' s almost too early in the morning. 
SAT. The business that you begin to do in the morning, 

that same lasts on throughout the day. 
Tox. Prithee, do give your attention to this. For yester­

day I mentioned it to you, and entreated you to lend me six 
hundred didrachms. 

SAT. I recollect it and am aware, both that you did ask 
me, and that I hadn't any to lend. A Parasite's good for 
notLing that has got money at home; he has a longing at once 
to begin upon an entertainment, and to gobble away at his 

1 Hungerio)—Ver. 105. In the original, " Esurio," " Hungerer." He puns on 
his name, which he says ought to have no relation to "satur," " fu l l , " but rather 
to " esuricns," " one who is hungry." 

2 Any caviare)—Ver. 109. " Halec," or "alec," was a "p ick le , " or "sal t 
liquor," made from fish, and, perhaps, especially herrings. It was probably used 
for much the same purposes as anchovy sauce with us. 

3 A capital notion of what's good)—Ver. 110. " Sapis m u l t u n ad Genium;" 
more literally, " you have much good taste for enjoyment." 

4 Stripped of their meat)—Ver. 113. " Oppectuntur." This word comes from 
" pt'cten," " a comb," and was not improbably used in especial reference to fish, 
us the picking the meat off of a conger or a lamprey does reduce it to somewhat 
of the appearance of a comb. As to rating fish cold, see the words of Periple-
comenus, in the Miles Gloriosus, |l . 760, and the Mote. 
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own expense, if he has anything at home. A Parasite ought 
to be a right down needy Cynic; he ought to have a leather 
bottle1, a strigil , an utensil2, a pair of slippers, a cloak, and a 
purse; and in that a l i t t l e of the needful, w i t h which he 
may just cheer up the existence of his own household. 

Tox. I don't want money now; lend me your daughter. 
SAT. By my troth, never to any person whatsoever have 

I lent her as yet. 
Tox. N o t for that purpose which you are insinuating. 
SAT. "Why do you want her then ? Tox. Y o u shall know; 

because she's of a pretty and genteel figure. 
SAT. Such is the fact. Tox. This Procurer (pointing to 

the house of D O H D A L U S ) neither knows yourself nor your 
daughter. 

SAT. How should any one know me, except h im who finds 
me food ? 

Tox. Such is the fact. This way you can find some 
money for me. SAT. I ' faith, I wish I could. 

Tox. Then do you allow me to sell her. 
SAT. T o n to sell her ? 
Tox. W h y no, I ' l l depute another person to sell her, and 

to say that he is a foreigner; since it isn't six months since 
that r rocurer removed hither from Megara3. 

SAT. The remnants are spoiling; this, however, can be 
done afterwards. 

Tox. Do you understand on what terms it can ? Never, on 
my word, shall you eat here this day, so don't be mistaken, 
before you declare to me that you ' l l do this that I ' m request­
ing ; and unless you br ing your daughter w i th you hither at 
once as soon as you can, by my faith, I ' l l cashier you from 

1 A leather bottle)—Ver. 126. " Ampullam.*' This was probably the bottle in 
which unguents were kept by the Parasite for the convenience of bathers. See 
the soliloquy of Gelasimus the Parasite, in the Stiehus, 1. 228. 

2An utensil)—Ver. 126. " Scaphium." If this word has not the same mean­
ing here as " matuln," it will probably signify a bottle, which he ought to be in 
the habit of carrying about with him, for taking home any wine left after the 
entertainment. The use of the " socci" would show that his avocations were 
more confined to in-doors than the street, where the use of them was considered 
effeminate. On the " strigil," see the Notes to the Stichus, 1. 228. 

3 From Megara)—Ver. 139. This was a city not far from Athens, on the con 
fires of Attica. 
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this squad. What now ? What's the matter? W h y don't 
you say what you wi l l do ? 

SAT. I ' troth, prithee sell even myself as well , i f you like, 
so long as you sell me with my stomach ful l . 

Tox. If you are going to do this, do i t . 
SAT. For my part, I ' l l do what you desire. 
Tox. You act kindly. Make haste, be off home ; cleverly 

tutor your daughter beforehand, instruct her cunningly, 
what she is to say, where she is to declare she was born, 
who were her parents, how she was kidnapped. But let her 
declare that she was born at a distance from Athens; and let 
her shed tears when she makes mention of i t . 

SAT. N O W won't you hold your tongue ? Three times more 
artful is she than you would have her be. 

Tox. I ' t roth, you say what's excellent. Bu t do you know 
what you are to do ? Get a tunic and a girdle, and bring a 
scarf and a broad-brimmed hat for him to wear who is to sell 
her to this Procurer 

SAT. Well—capital! Tox. A s though he were a foreigner. 
SAT. I approve of it 
Tox. A n d do you bring your daughter cleverly drest up 

after a foreign fashion. 
SAG. " Ou sont1" the dresses ? Tox. Borrow them of the 

chorus-leader2. He ought to lend them ; the Ædiles3 have 
contracted for them to be found. 

SAT. I ' l l have them here just now. Bu t I ' m to be 
acquainted wi th nothing of these matters ? 

Tox. 1' faith, nothing, in fact. But, when I 've got the 
money, do you at once claim her of the Procurer. 

SAT. Let him keep her for himself, if I don't immediately 
carry her off from him. 

1 Ou sont)—Ver. 161. The word "whence" is expressed in the text by the 
Greek It has been previously remarked, that the Romans interlarded 
their dialogue with Greek expressions, in the same way that we adopt French 
words and phrases. 

2 The chorus-leader—Ver. 161. " Chorego." As to the " choragus " or " master 
of the wardrobe," see the Curculio, Ac t I V . , Sc. 1 (and the Note), where he is intro­
duced as oue of the Dramatis Personte. See the Notes also to the Trinumnms, 1 858. 

3 The Ædiles)—Ver. 162. It has been observed in previous Notes that the 
Ædiles had the management of the representations on the stage; and probably 
they had a contract wi th the " choregi" that they should always have dresses and 
' properties " in readiness foe the use at the actors. 
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Tox. Be off and attend to this. (Exit S A T F R I O . ) In. the 

meantime, I want to send a boy to my mistress; that she 
may be of good courage, and that I shall manage it to-day. 
I ' m talking too much at length. (Goes into the house.) 

A C T I I . — S C E N E I . 

Enter SOPHOCLIDISCA and LEMNISELENE, from the house of 
D O R D A L U S . 

SOPH. It were enough to tell an untaught, thoughtless, 
silly gir l the same thing so many times over; really, in fact, 
I do imagine that I ' m quite looked upon by you as a block­
head and a country booby. Although I do drink wine, st i l l 
I ' m not in the habit of swallowing down your commands 
together with i t . I really had fancied that both myself and 
my ways had now been sufficiently proved by y o u ; for, as 
for me, I 've attended you now these five years; whereas, in 
that time, a cuckoo even, I do believe, if he had gone to school, 
could by now have been made to know his letters w e l l ; 
while, in the meantime, whether speaking or not speaking1, 
you have not made yourself acquainted with my disposition. 
Can you not hold your tongue ? Can you not cease advising 
me ? I remember, and I know, and I understand, and I 
keep in m i n d ; i ' faith, you are in love, poor thing ; on that 
account your mind's disturbed. I ' l l cause that that shall be 
calmed for you. 

L E M N . Wretched is the person that's i n love. (Goes into 
the hoicse.) 

SOPH, (to herself). Good for nothing, indeed, he certainly 
is, who is in love wi th nothing. What need has that person 
of life? I ought to go, that I may prove obedient to my 
mistress; that through my aid she may the sooner become a 
free woman. I ' l l go meet this Toxiius, however; his ears I ' l l 
stuff with what has been enjoined upon me. (Stands aside.) 

SCENE I I .—Enter , from the house, TOXTLUS and P Æ G N I U M . 

Tox. Are these things quite clear and certain to you—do 
you quite remember and understand them ? 

1 Or not speaking)—Ver. 176. Schmieder thinks, that by this expression So-
phorliilisca alludes to the habitual taciturnity of Lemniselene; indeed, her quiet 
and inoffensive disposition is observable throughout the Play. In the concluding 
Scene the Procurer calls her " ignavis." " lump of laziness." 
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PÆG. Better than you who have instructed me. 
Tox. Say you so, you whip-rascal ? 
PÆG. I really do say so. Tox. What did I say then ? 
PÆG. I ' l l te l l it to her all correctly. 
Tox. P faith, you don't know i t . 
PÆG. Troth now, lay me a wager that I don't remember 

and know it all. 
Tox. Why, for my part, I ' l l lay a wager with you on this, 

whether you know your own self, how many fingers you have 
this day upon your hand. 

PÆG. Without hesitation—if you are desirous to lose. 
Tox. A fair truce rather let there be. 
PÆG. For that reason, then, do you let me go. 
Tox. I both bid and permit you. But I wish you so to 

attend to i t , that you are back home while I ' m thinking that 
you are there. 

PÆG. I ' l l do so. (Moves towards their own house,) 
Tox. Whither are you now going,? 
PÆG. Home; that I may be at home while you are think­

ing that I am there. 
Tox. You are a rascal of a boy, and for this service I ' l l 

give you something to add1 to your savings. 
PÆG. I ' m aware how want of shame is wont to be imputed 

to a master's word, and that masters cannot ever be compelled 
to appear before the judge on account of those promises. 

Tox. Be off now. 
PÆG. I ' l l give you reason to command me. 
Tox. But, Paegnium, take you care and give that letter to 

Lenmiselene herself, and tel l her what I bade you. 
SOPH, (apart). Do I delay to go whither I was sent ? 
PÆG, I'M off. Tox. Then do be off; I ' l l off home. Take 

care and manage this business wi th attention. Fly post 
haste. (Goes into the house.) 

PÆG. That's what the ostrich3 is wont to do in the Circus, 

1 Give you something to add)—Ver. 191. " Peculiabo." Some Commentators 
wil l have it that an indecent allusion is intended here. Possibly they are not mis­
taken ; but it is a rather far-fetched one. 

2 The ostrich)—Ver. 198. "Marinus passer." Literally, the " sea- sparrow." 
Paegnium alludes to the mode in which the ostrich runs, in answer to the order 
of Toxilus, who tells him to fly. The ostrich, as it runs, flaps it wings as though 
flying Referring to Roman customs, Pægnium speaks as though he had seen 
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He's off from here m-ooors there. Bu t who's this woman 
that's coming towards me ? 

SOPH, (advancing). Surely this is Psegnium. 
P Æ G . This is Sophoclidisca, the private servant of her to 

whom I ' m sent. 
SOPH, (aside). There's not a person this day that's reported 

to be more artful than this boy. I ' l l accost him. 
PÆG. At this bar1 I must come to a stop. 
SOPH. Psegnium, my charmer of a boy, save y o u ; how are 

you ? H o w do you do ? 
P Æ G . Sophoclidisca, the Gods w i l l favour me. 
SOPH. Why " m e ? " Which of us ? 
P Æ G . I ' faith, I don't know. Bu t if they were to do as 

you deserve, by my troth they'd hold you in hate, and treat 
you but badly. 

SOPH. Do leave off your abusive talking. 
PÆG. Since I ' m saying just as you I ' m talking to deserve, 

properly, not abusively. 
SOPH. What are you about now ? 
PÆG. Standing opposite to you, looking at a worthless 

woman. 
SOPH. For my own part, assuredly, I do not know any 

more good-for-nothing boy than yourself. 
PÆG. Wha t mischief do I do, or to what person do I 

epeak abusively ? SOPH. I ' faith, to every one that you 
have the opportunity. 

PÆG. N o t an individual has ever thought so. 
SOPH. But , i ' faith, ful l many a one knows that so it is. 
PÆG. Heyday, indeed! SOPH. Heyday, indeed! 
PÆG. According to your own disposition you judge of the 

ways of others. 
SOPH. I certainly do confess that I ' m just as bents one 

of a Procurer's household to be. 

ostriches in the Roman Circus. These, and wild beasts of every description, were 
hunted there at the " Venationes," for the amusement of the people. It is not 
improbable that ostriches had been recently introduced into Rome, as forming part 
of the spoil of the Carthaginians. The Emperor Probus, several centuries after 
this period, gave a " Venatio" of a thousand ostriches in the Circus. 

1 At this bat )—Ver. 202. Seeing Sophoclidisca, he knows that she wi l l stop him 
for a bit of gossip, and he consequents styles her aa " bex," a " bar" or " im­
pediment, ' 
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PÆG. I 've now had enough of your chattering. 
SOPH. What say you ? Do you plead gui l ty to what I 

take you to be ? 
P,EG. If I were so, I should confess i t . 
SOPH. Be off then ; you've got the victory. 
P Æ G . Now then be off wi th you. 
SOPH. DO you then tell me this—whither are you goirg ? 
P Æ G . Whither are you ? SOPH. Say you. 
PÆG. Say you. SOPH. I was the first to ask. 
PÆG. Then you shall be the last to know. 
SOPH. I ' m going not far hence. 
PÆG. A n d I , indeed, not far. 
SOPH, Whither then, you rascal ? 
PÆG. Unless I know first of you, you shall never know this 

of me that you are enquiring. 
SOPH. On my honor you shall never this day know before 

I 've heard it of you. 
P Æ G . Is such the fact ? SOPH. Is such the fact ? 
PÆG. You are a worthless one. 
SOPH. Rogue. PÆG. That befits me. 
SOPH. Me then i t does not befit. 
PÆG. What do you say ? Are you quite determined, you 

hussy, to conceal whither you are going ? 
SOPH. A n d are you quite resolved to hide whither you are 

betaking yourself, you scoundrel ? 
P Æ G . Y o u are giving answer to what I say like for l i k e ; 

be off wi th you then, since such is your determination. I 
don't care at all to know. Good-bye. (Moving.) 

SOPH. Stop! PJEG. But I ' m in a hurry. 
SOPH. And, i ' faith, I as well. 
PÆG. Have you got anything? (Pointing to her hand.) 
SOPH. Have you anything ? (Pointing likeioise.) 
PÆG. Really nothing whatever. 
SOPH. Show me your hand then. 
PÆG. (showing his right hand). Is this the hand ? 
SOPH. Where is that other, the pilfering left hand ? 
PÆG. (hiding his left hand). W h y , it is at home, d'ye see; 

I 've not brought one hither. 
SOPH, (trying to seize his hand). You've got something, 

what it is I know not. 
PÆG. (pushing her away). Don ' t be mauling me about. 

you she-groper. 



270 P E R S A ; Act II. 

SOPH. "But suppose I ' m in love with you. 
PÆG. You employ your pains to no purpose. 
SOPH. W h y so ? PÆG. Why , because you are in love with 

nothing at all, when you are in love wi th one who doesn't 
return i t . 

SOPH. I t befits these youthful looks and age to be on the 
watch for pleasure in good t ime ; so that, when your hair 
comes to change its hue, you may not be always in a gro­
velling servitude. Why , really, as yet you are not eighty 
pounds in weight. 

PÆG. Sti l l , that warfare is waged much more successfully 
by spirit than by weight. But I ' m losing my pains. 

SOPH. W h y so ? 
PÆC. Because I ' m teaching those who know it all . Bu t 

I ' m loitering here. (Moves.) 
SOPH. (taking hold of him). Do stop. 
PÆG. You are annoying to me. 
SOPH. A n d so I shall be then, if I don't find out whither 

you are betaking yourself. 
PÆG. To your house. 
SOPH. A n d I to your house, i ' faith. 
PÆG. W h y thither? 
SOPH. What 's that to you ? 
PÆG. (standing before her). Why , you shan't go now, 

unless, in return, I know. 
SOPH. Y O U are teazing. PÆG. I choose to. 
SOPH. Never, upon my faith, shall you wring this out of 

me, so as to prove yourself more artful than I am. 
PÆG. I t ' s a misery to contend with you in artfulness. 
SOPH. You are a mischievous baggage. 
VÆG. What is there for you to fear ? 
SOPH. The very same that there is for you. 
PÆG. Say then', what is it ? 
SOPH. But I ' m forbidden to tel l this to any person, and 

am instructed that all the dumb people are to speak of it 
before myself 

PÆG. A n d most especially was I cautioned not to trust 
this to any person, so that all the dumb people were to men­
t ion this before myself. 

SOPH. Still , do you do so; on giving our words, let's trust 
each other. 

PÆG. 1 know this—all procuresses are light of faith, and 
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the weight of a water-gnat1 is not more light than is the word 
of a procurer. 

SOPH. Tell me, there's a dear. 
PÆG. Tel l me, there's a dear. 
SOPH. I don't want to be your dear. 
PÆG. You ' l l easily prevail upon me in that. 
SOPH. Keep it yourself. PÆG. And you be mum about 

this. (Showing her a letter.) 
SOPH. I t shall be kept a secret. 
PÆG. It shall not be known. (She shows him a letter.) 
SOPH. I ' m carrying this letter to Toxilus, your master. 
PÆG. Be off; he's there at home. A n d I am carrying this 

pine wood tablet sealed, to Lemniselene, your mistress. 
SOPH. What 's writ ten there. PÆG. If you don't know, 

pretty much like yourself, I don't know, except soft words, 
perhaps. 

SOPH. I ' m off. PÆG. A n d I ' l l be off. 
SOPH. Move on then. (Theygo into the respective houses.) 

SCENE I I I . — E n t e r SAGARISTIO. 

SAG. (to himself). To Jove the opulent, the renowned, 
the son of Ops2, the strong, the mighty in power, who 
riches, hopes, kind plenty does bestow, joyously and grate­
fully do I offer the sacrifice of thanksgiving, inasmuch as 
in a friendly way they have bestowed for my friend this 
opportunity of satisfying his necessity and of borrowing the 
money, so that I can lend him aid in his need. Whereas I 
no more dreamed, or thought, or imagined that I should 
have this opportunity—that same has now fallen from heaven 
as it were. For my master has sent me to Eretria3 ; he 

1 Weight of a water-gnat)—Ver. 243. " Tipulcc," a " water-gnat," or " water-
spider." This is a very pretty illustration. On a sunny day these little animals 
may be seen in hundreds skating over the surface of st i l l water. Warner suggests 
that this simile may have been a proverbial one. 

2 The son of Ops)—Ver. 250. He seems to intend a jingle on the resemblance 
between " Jove the opulent" and " the son of Ops." The Goddess Ops of the 
Romans was the same Divinity as the Rhea of the Greeks, and was daughter of 
Coelus ana Terra, and became the mother of Jupiter by her husband Saturn. 
She was also known by the name of Cybele, Bona Dea, Magna Mater, and Tel lu i . 

2 Eretria)—Ver. 260. This was a city in the is'and of Eubrea, on the Eastern 
efast of Greece. 
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has given me the money to purchase some trained oxen 
for h im; but he said that the fair would take place seven 
days hence; a simpleton to trust this money to me whose 
propensity he knew; for this money I shall misapply in some 
other purpose: there were no oxen for me to buy. Now I ' l l 
both promote the success of my friend, and wi l l give my in ­
clination ful l enjoyment. The pleasures that belong to a long 
time w i l l I serve up i n a single day. Crack, crack1 i t wi l l 
be upon my back; I don't care. Now, to a person that is 
my friend I shall present these trained oxen from out of my 
purse; for this, in fact, is a delightful thing, handsomely 
to bite your thrice-dotted niggardly, antiquated, covetous, 
spiritless people, who against their servant seal up the salt­
cellar wi th the salt. I t ' s a virtue, when occasion prompts, 
to hold them in contempt. What wi l l he do to me ? He ' l l 
order me to be beaten wi th stripes, the fetters to be put on. 
1 may get a beating. Don ' t let him fancy that I shall go 
begging to him. Woe be unto him ! Nothing new can now 
be inflicted upon me but what I have already experienced i t . 
But see, here comes Paegnium, Toxilus's boy. 

SCENE IV.—Enter PÆGNITTM, from the house of DORDALTJS. 

PÆG. (to himself). My task that was set me I 've finished; 
now I ' m hastening home. 

SAG. Stop, although you are in haste—Paegnium, listen 
to me. 

PÆG. You ought to buy a person, for you to desire to be 
obedient to you. (Moves on.) 

SAG. Stop there, I say. PÆG. You'd be giving some 
trouble, I fancy, if I were to be owing you anything, who are 
now so troublesome. 

SAG. T O U rascal, w i l l you look back then ? 
PÆG. I am aware of what age I am ; for that reason you 

sh all get off for this abuse with impunity. 
SAG. Where is Toxilus, your master ? 
PÆG. Wherever he pleases, and he don't ask your advice. 
SAG. W o n ' t you tel l me, then, where he is, you villain? 

1 Crack, crack)—Ver. 265, " Tax. tax " The noise of the cracking of the 
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PÆG. I don't know, I say, you eim-twig spoiler1. 
SAG. Y O U are abusive to your senior. 
PÆG. AS you deserved it first, do you put up with i t . 

My master bade me hold my labour at his bidding, my 
tongue in freedom. 

SAG. W i l l you not "tell me, where is Toxilus ? 
PÆG. I tell you that—you may go to perdition ever­

lasting. 
SAG. This day you shall be flogged with a rope's end. 
PÆG. On your account, indeed, you cuckoo! V faith, you 

carrion, if I were to give you a broken head, I shouldn't be 
afraid of that. 

SAG. I understand you, you've been up to2 some bad work 
just now. 

PÆG. SO I have. What business is that to you ? But I 
haven't, like yourself, all for nothing. 

SAG. Assurance! 
PÆG. I' faith, I certainly am; for I am assured that I 

shall be free; don't be hoping that you' l l ever be so. 
SAG. Can't you cease your impertinence ? 
PÆG. That which you are mentioning, you can't do your 

self. SAG. Away with you to utter perdition. 
PÆG. And off home with y o u ; for there it 's all ready 

prepared for you. 
SAG. He summons me3 on my recognizances. 
PÆG. I only wish the sureties may be out of the way, so 

that you may get to prison. 
SAG. Why's this ? PÆG. Aye, why is it ? 
SAG. Still abusing me, rascal ? 
PÆG. Why, inasmuch as you are a slave, it ought at 

least to be allowed a slave to abuse you. 
1 Elm twig spoiler)—Ver. 279. " Ulmitriba." This word is composed of the 

Latin " ulmus," " an elm," and the Greek " to rub" or " wear;" and 
may mean either " one beaten " or " rubbed with elm-twigs," or " one that wears 
elm-twigs." 

2 You've been up to)—Ver. 285. This passage is somewhat modified in the 
Translation. 

3 He summons me)—Ver. 290. The meaning of this allusion is somewhat 
tbscure; but it seems likely that when Psegnium uses the word " praesto," 
"ready," or " i n preparation," Sagaristio understands him to speak of "pra?s," 
•a surety" or " b a i l ; " on which he remancs that Pagmum is calling him in 

his surety. 
V O L . I I . T 
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SAW. And is it so ? Just look (holding up his fist) what 
I shall give you. 

PÆG. Nothing ; for nothing have you. 
SAG. May all the Gods and Goddesses confound me, if I 

don't this very day, if I lay hold of you, fell you to the 
ground wi th blows. 

PÆG. I am your fr iend; I trust that what you wish may 
befall you, and that it may come to pass; if you fell me1, 
may others make you feel yourself fixed to the cross before 
long. 

SAG. But yon may the Gods and Goddesses Y o u 
understand what I was going to say after that, if I hadn't 
been able to restrain my tongue. Can't you be off? 

PÆG. Y o u drive me off wi th ease; for already my sha­
dow's getting2 a whipping in-doors. (Goes into the house.) 

SAG. (to himself). May the Gods and Goddesses confound 
that fellow ! just like a crawling serpent he has got a double 
tongue, and is a wicked one. Upon my faith, I ' m glad he's 
gone. (Going towards the door.) Open, you door. B u t 
look ! he's coming from within , the person that I most 
especially wished to meet wi th . 

SCENE V.—Enter TOXILUS, from his M A S T E R ' S house, followed 
by SOPHOCLIDISCA. 

Tox. (to SOPHOCLIDISCA) . Tell her that it 's now arranged 
whence the money is to come. B id her be of good heart; 
tel l her that I love her exceedingly. "When she cheers up, 
then does she cheer me up. Wha t I 've told you to te l l her, 
do you quite understand it ? 

SOPH. Better than your legs3 under-stand you, do I under­
stand i t . 

1 If you fell me)—Ver. 296. " Tu ut me defigas, te cruci ipsum propediem alii 
affigant." Literally, " should you fix me down, may others before long be fixing 
yourself up to the cross;" the play being upon the verbs "defigo" and "affigo." 
An attempt has been made to give a somewhat similar pun in the Translation. 

2 My shadoiv's getting)—Ver. 299. Being close to the house, and in a hurry to 
get home, he says that his shadow is in the house already, getting the beating 
which awaits its owner for having been so long on his errand. 

3 Better than your legs)—Ver. 307. " Magis calleo, quam aprugnum collum 
callet." This pun carnot be appreciated in a literal translation, and another is 
restituted, for which we are indebted to Varner. The play is upon the resein-
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Toy. Make all haste, be off home. 
into the house ofDORDALUS.) 

SAG. (apart). Now I ' l l make myself a 
him ; I ' l l carry myself w i th arms a-kimbc 
lordly air1. (Struts along.) 

Tox. Bu t who's this that's walking like a 
jug2? 

SAG. (apart). I ' l l spit about me in a dignifies 
(Spits about.) 

Tox. Why , surely this is Sagaristio. How are you, Sa  
ristio ? H o w do you do ? Is there any t iny hope in you as 
to that which I entrusted to you ? 

SAG. (in a lofty way). Step tMfe way ; it shall be seen t o ; 
I would have it done. Advance—move forward. 

Tox. What 's this swelling3 here upon your neck? (Touches 
his neck.) 

SAG. I t ' s a tumour; forbear to press i t , for when any 
person touches it wi th a rude hand, pain is the result. 

Tox. When did that first come upon you ? SAG. To-day. 
Tox. T o u should order it to be lanced. 
SAG. I ' m afraid to lance it before i t 's ripe, lest it should 

cause me more trouble. 
Tox. I ' d like to examine your complaint. (Comes nearer.) 
SAG. (retreating). Be off, and do be careful, w i l l you, of 

the horns. Tox. W h y so ? 
SAG. Because a couple of oxen are here in the purse. 
Tox. Do let them out, please; don't starve them wi th 

hunger—do let them go to pasture. 
SAG. Why , I ' m afraid that I mayn't be able to drive them 

back to their stall, lest they should wander. 
blance of " calleo," " to understand," " calleo," " to be hard," and " collum," 
" the hard part," Dr " brawn, of a boar's neck." Literally translated, it is, '' I 
understand in a better degree than the brawn of a boar's neck is hard." This 
pun occurs also in the Pcenulus, 1. 577. 

1 Assume a lordly air)—Ver. 308. " Amicibor." By the use of this word, he 
clearly refers to some peculiar way of assuming a jaunty air, probably by tucking 
up a portion of the dress In the same way we read in our old Novelists of 
military men " cocking their hats" to look fierce. To spit wi th noise and gesture 
was also considered to give an air of importance. 

2 Like a two handled jug")—Ver. 309. " Ansatus." His arms being a-kimbo, 
he compares h im to a j u g with two handles. 

3 What's this swelling)—Ver. 313. He has the purse slung round his neck 
underneath his dress. This bulges out, and Toxilus asks him what it is. There 
is a somewhat similar Scene in the Asinaria, between Libanus and Leonids. 

T2 
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back; be of good heart. 
trusted then; I ' l l lend them ycc 

lease (taking the purse from his neck) ; in 
e money which you were asking me for a 

ce. 
at is i t you say ? 

my master has sent me to Eretria to purchase some 
at present my Eretria shall be this house of yours. 

ox. Y o u speak quite enchantingly; and I shall very 
on return you al l the money safe; for now I 've ar­

ranged and put in readiness all my devices, in which way 
I ' m to get this money out of this Procurer. 

SAG. SO much the better. 
Tox. Both for the damsel to be set at liberty, and, s t i l l fur­

ther, for himself to pay the money. B u t follow me; I have 
need of your assistance in this affair. 

SAG. Make use of it just as you please. (They go into the 
house.) 

ACT I I I .—SCENE I . 
Enter S A T U R I O and his D A U G H T E R 1 , in the habit of a 

P E R S I A N . 

SAT. May this same matter t u r n out well for me, and for 
yourself, and for my stomach, and for everlasting victuals 
for it as well for all time to come; that I may have more 
than enough, a superfluity, and that it may outlast me. 
Follow me this way, my daughter, w i t h the Gods' good 
leave. The matter to which we are to give our attention, you 
know, you remember, you understand ; to you I have commu­
nicated all my designs. Eor that reason have I dressed you 
out after this fashion; young woman, to-day you are to be 
Hold. 

D A U . Prithee, my dear father, although you do eagerly 
long for victuals at another's cost, are you for the sake of 
your appetite going to sell your own daughter ? 

SAT. It is a wonder, indeed, if I don't sell you, who are 
my own, for the sake of K i n g Philip or Attalus2 , rather than 
my own. 

1 Daughter) Her name is not given in the Play though she pretends, when 
aakod by Dordalus, that it is Lucris. 

2 Philip or Attains)—Ver. 340. Attalus was the name of three wealthy kings 
si Pergamus. Philip was the name of several of the Macedonian monarcia. 
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D A U . Whether do you regard me as your slave or as your 
daughter ? 

SAT. I ' faith, that of the two which shall appear most for 
the interest of my stomach; i t 's my authority over you, 1 
suppose, not yours over me. 

D A U . This power is yours, father ; but st i l l , although our 
circumstances are but very limited, it 's better to pass our 
lives with frugality and moderation ; for if disgrace is added 
to poverty, poverty w i l l be more unendurable, our character 
more frail. 

SAT. "Why really you are impertinent. 
D A U . I am not, nor do I thiuk that I am, when, though of 

youthful age, I give good advice to my father. For enemies 
carry about slander not in the form in which it took its rise. 

SAT. Le t them carry it about, and let them go to utter 
and extreme perdition. I don't value all their enmities any 
more than if an empty table were now set before me. 

D A U . Father, the scandal of men is everlasting; even 
then does it survive, when you would suppose it to be 
dead. 

SAT. Wha t ? Are you afraid lest I should sell you ? 
D A U . I am not afraid of that, father; but I wish you not 

to pretend to do so. 
SAT. Then it 's in vain you wish me no t ; this shall be done 

rather after my own fashion than yours. 
D A U . Shall be done! 
SAT. Wha t is the matter, now ? 
D A U . Father, reflect upon these words: if a master has 

threatened punishment to a slave, although it is not in ­
tended to be, still, when the whip is taken up, while he is 
taking off his tunics, wi th what an amount of misery is he 
afflicted. Now, that which is not to be, I ' m st i l l in fear of. 

SAT. Damsel or woman none wi l l there ever be, but what 
she must be good for nothing, who is too wise to be giving 
satisfaction to her parents. 

D A U . Damsel and woman none can there be, but what she 
must be good for nothing, who holds her peace if she sees 
anything going on wrong. 

SAT. 'Twere better for you to beware of a mischief. 
D A U . Bu t if I cannot beware, what am 1 to do ? Fof 

i t ' l l as to yourself I wish to beware. 
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SAT. What , am I a mischief ? 
B A U . You are not, nor is it becoming for mc to say so; 

but for this purpose am I using my endeavours, that others 
may not say so who have that liberty. 

SAT. Le t each one say what he pleases ; from this purpose 
I shall not be moved. 

D A U . But , could it be after my own way, you would be 
acting prudently, rather than foolishly. 

SAT. It is my pleasure. D A U . I know that I must let i t 
be your pleasure so far as I ' m concerned; but it should not 
please you to be your pleasure, if I had my way. 

SAT. Are you going to be obedient to your father's orders, 
or not ? DAXJ. To be obedient. 

SAT. DO you know then what I instructed you ? 
D A U . Everything. SAT. Both this, how you were stolen ? 
D A U . I understand it perfectly well. 
SAT. A n d who your parents were ? 
D A U . I keep it in my memory. Y o u cause me of neces­

sity to be ar t fu l ; but take you care, when you wish to give 
me in marriage, that this story doesn't cause the match to 
be given up. 

SAT. Ho ld your tongue, simpleton. Do you not see the 
customs of people now-a-days, that marriage is easily effected 
here wi th a reputation of any kind ? So long as there's a 
marriage-portion, no fault is reckoned as a fault, 

D A U . Then take you care, and let this occur to your 
thoughts, that I am without a fortune. 

SAT. Take you care, please, how you say that. By my 
faith, through the merits of the Gods and of my ancestors 
I ' l l say i t , you must not say that you are without a fortune, 
who have a marriage-portion at home. W h y look, I 've got 
a whole carriage-full1 of books at home. If you carefully 
give your attention to this matter in which we are exerting 
ourselves, six hundred bon-mots shall be given you out of 
them as a fortune, all A t t i c ones3, too ; you shall not receive 

1 Whole carriage-full)—-Ver. 393. " Soracum." This, which was also called 
" sarrucuin," was, according to Festus, a vehicle especially used for the purpose of 
carrying dresses, scenery, and theatrical properties. 

- All Attic ones)—Ver. 396 In this remark he refers to the pure language of 
Attica, in contrast with the patois, or mixture of Greek and Latin, spoken by 
the Sicilians. It is not improbable that the Parasite alludes to the example «l 
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a single Sicilian one. W i t h this for a fortune, you might 
safely marry a beggar even1. 

D A U . Why , then, don't you take me, father, if you are 
going to take me anywhere ? Either do you sell me, or do 
with me what you please. 

SAT. Y O U ask what's fair and right. Follow me this way. 
D A U . I ' m obedient to your command. (They go into the 

home, to T O X I L U S . ) 

SCENE I I .—Enter D O R D A L U S , from his house. 

D O E . (to himself). I wonder what I ' m to say my neighbour 
is going to do, who swore to me that he would pay the 
money to-day ? But if he should not pay i t , and this day go 
by, I shall have forfeited the money, he his oath. Bu t the door 
there makes a noise. I wonder who's coming out of doors ? 

SCENE I I I . — E n t e r T O X I L U S , from his M A S T E R ' S house, with 
a purse in his hand. 

Tox. (speaking at the door to the PERSONS within). Take 
you care of that in-doors; I shall betake myself home just now. 

D O R . Toxilus, how are you ? Tox. How now!—pimping 
filth mixed up wi th mud! How now!—public dung-heap 
dirty, dishonest, lawless, enticer, disgrace to the public; you 
hawk after money, greedy and envious; you impudent, 
rapacious, craving fellow ( in three hundred lines no person 
could run through your villanies), w i l l you take the money ? 
(Holding out the purse.) Take the money, w i l l you, shame­
less fellow. Take hold of the money, w i l l you. Are you 
going to take the money, then ? Can I make you take the 
money, filth ? (Keeps moving it away.) Y o u didn't suppose 
that I should have had so much money—you, who didn't 
venture to trust me at all except upon oath ? 

D O R . DO let me recover breath, so as to give you an 
answer. Fellow, dregs of the populace, you stable for she-
slaves, you liberator of harlots, you surface for the lash, you 
wearer-out of the fetters, you citizen of the treadmill, you 

Homer, who, Ælian informs us, was said to have given Ins " Cyprian poems'' as 
a portion to his daughter. 

1 Marry a beggar even)—Ver. 397. As being sure of always being above want 
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slave everlastingly, you gormandizer, glutton, pilferer, run­
away, give me the money, w i l l you. Give me the money; 
impudence. Can I get the money out of you? Give me 
the money, I say. W h y don't you give me the money ? 
Are you ashamed of nothing ? You impersonation of sla­
very, a Procurer is asking money of you for the liberation 
of your mistress, so that all may hear i t . 

Tox. Troth now, prithee, do hold your tongue. For sure 
your voice is in first-rate strength. 

D O R . I 've got a tongue made for returning a compliment. 
Salt is provided for me at the same price as for yourself; 
Unless this tongue protects me, it shall never l ick a b i t of 
salt. 

Tox. I ' l l cease to be angry now. It was for this I blamed 
you, because you refused to trust me for the money. 

D O R . 'Twas a wonder, indeed, that 1 didn't trust you, that 
you might do the same to me that some of the bankers do1. 
When you've entrusted them with anything, they imme­
diately run more quickly away from the Forum than a 
hare, when, at the games2, he's let out of the entrance of 
his cage. 

Tox. (holding out the money). Take this, w i l l you. 
D O R . W h y don't you give i t then ? 
Tox. (giving it). There w i l l be here six hundred di-

drachms, fu l l weight and counted; cause the damsel to be 
set at liberty, and bring her out here forthwith. 

D O R . I ' l l have her here this moment. I ' faith, I don't 
know to whom now to give this money to be tested3. 

Tox. Perhaps you are afraid to entrust it to any one's 
hands ? D O R . Strange if I wasn't. More quickly, now-a-

1 Some of the bankers ao)—Ver. 435. As to the character of the " argentarii,*' 
or " bunkers," at Rome at this period, see the Curculio, 1. 378, and the Pseu-
dolus, I. 296, and the Notes to those passages. 

2 When, at thegames)—Ver.437. He probably alludes to the games in the Circus, 
at the Floralia, or Festival of Flora, when hares and deer were hunted. See the 
Fasti of Ovid, B. 5 ,1 . 372. These animals were sometimes brought in nets, and 
sometimes in cages, the " porta," or " door," of which is here mentioned Pro-
habh, one reason for hunting the hare was the fact that it is destructive to 
flowe.'s (especially pinks and carnations), which were under the tutelage of 
Flora. 

3 To be tested)—Ver. 441. The " argentarii" were licensed to be " probatory." 
"triers" or " assayers" of the goodness of the coin in circulation. 
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days, do bankers abscond from the Forum, than a wheel spina 
round in a race. 

Tox. (pointing). Do you go that way, through the alleys, 
the back way to the Forum 1 ; let this damsel pass through 
the same way to our house, through the garden. 

D O R . I ' l l have her here this moment. 
Tox. But not in public view. D O E . Very discreet. 
Tox. To-morrow she must go to return thanks2. 
D O E . 1' faith, just so indeed. 
Tox. "While you've been loitering, you might have got 

back. (Exit D O R D A L U S ; T O X I L U S goes into the house.) 

A C T I V . — S C E N E I . 

Enter T O X I L U S . 

T O X . (to himself.). If you give attention to any matter 
with steadiness or wi th good management, that same is wont 
properly to thrive to your satisfaction. And , by my faith, 
pretty nearly according as each man gives attention to his 
business, in the same manner do the results3 finally ensure 
him success. If he is knavish or a rogue, the business turns 
out badly which he has commenced; but if he uses good 
management, it results profitably. Cleverly and skilfully 
did I commence upon this business; for that reason do I 
trust that i t wi l l t u rn out well for me. Now, I ' l l this day 
have the Procurer so hampered, that he shan't know himself 
which way to extricate himself. (Goes to the door.) Saga-

1 Back way to the Forum)—Ver, 445. Dordalus is to go through his house 
(which adjoins that of the master of Toxilus) to the Forum, for the purpose of 
procuring the manumission of Lemnisckne from the Praetor, who sits in court 
there. The reason for his being advised by Toxilus to go the back way probably 
is, that he does not wish, by their walking in the main street, to attract attention 
to the fact that he has purchased her freedom. The Procurer, too, having to 
carry the money to the assayers, probably would not like to attract too much 
attention to his precious burden. As they are to come back the same way, Lem-
niselene is to enter the house where Toxilus lives at the back entrance, which ac­
counts for her coming thence, in the F i f th ,Act , without having appeared on the 
stage since she went back, after speaking wi th Sophoclidisca, into the house of 
Dordalus. 

2 Go to return thanks)—Ver. 448. It was the custom solemnly to return thanks 
to the Deities on liberation from servitude. 

3 The results)—Ver. 453. " Postprincipia " Literally, '' the continuance of a 
thing after it is once begua." 
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ristio, hallo ! Come forth, and bring out the yo ung woman, 
and that letter which I sealed for you, which you brought 
me all the way from Persia, from my master. 

SCENE I I .—Enter SAGARISTIO and the D A U G H T E R of SA-

T U E I O , from the house, each dressed in Persian costume. 

SAG. Have I delayed at all ? 
Tox. Bravo! bravo! dressed out in splendid style. (To 

SAGARISTIO. ) The tiara1 does finely set off your dress. 
Then, too, how beautifully does the slipper become this 
stranger damsel! But are you thoroughly up in your parts ? 

SAG. Tragedians and Comedians have never been up so well . 
Tox. Troth, you are giving me k ind assistance. Come, 

be off that way (pointing), to a distance out of sight, and 
hold your tongue. When you see me conversing wi th the 
Procurer, that w i l l be the time to accost us; now be off, you, 
—away wi th you. ( S A G A R I S T I O and the D A M S E L go aside, 
out of sight.) 

SCENE I I I . — E n t e r D O R D A L U S . 

D O B . (to himself). The man to whom the Deities are pro­
pitious, in his way they throw some profit. For I this 
day have made a saving of two loaves dai ly; this way, she 
who this day was my slave is now her o w n ; by his cash he 
has prevailed; this day then she'll be dining at the expense 
of another, she'll be tasting nothing of mine. Am I not a 
worthy man, am I not a courteous citizen, who this day have 
made the extensive state of At t ica st i l l larger, and increased 
it by a female citizen ? Bu t how obliging have I been 
to-day! To how many have I given credit, and have from no 
person taken surety ; so readily did I give credit to a l l : and 
I don't fear that or those whom I 've trusted to-day any one 
w i l l forswear himself against me upon t r ia l . I wish from 
this day forth to be honest—a thing that never w i l l be and 
never was. 

Tox. (apart). This fellow, this very day, by clever contri­
vances, I ' l l catch in a springe; and so the snare is cunningly 

1 The tiara)—Ver. 465. The " tiara" was a head-dress with a large high crown, 
which covered the ears, and was worn especially by the Armenians, Parthians, 
and Persians. The King of Persia wore an erect " tiara," while that of his sub­
jects was soft and flexible, falling on one side. 
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laid for h i m ; I ' l l accost the fellow. (Aloud.) Wha t are 
you about ? Don . Giving credit. 

Tox. Whence do you betake yourself, Dordalus ? 
D O R . I ' m going to give you credit1. 
Tox. May the Gods grant whatever you may desire. 

H o w now, have you given the damsel her liberty by this ? 
D O R . I ' m going to give you credit, i ' faith, I ' m going to 

give you credit, I repeat. 
Tox. Are you now increased in number by one freed-

woman ? D O R . T O U worry me to death. W h y , I te l l you 
that I ' l l give you credit. 

Tox. Tell me in sober t ru th , is she now at l iberty ? 
D O R . Go, go to the Forum, to the Praetor2; make all en­

quiries, since you don't choose to give me credit. She is at 
liberty, I say. Do you hear me at all ? 

Tox. May all the Deities bless you then. A n d never 
from this time forward, w i l l I wish to you or yours what 
you don't wish. 

D O R . Be off: don't be swearing that. I quite believe you. 
Tox. Where is your freed-woman now ? 
D O R . At your house. 
Tox. Do you say so ? Is she at our house ? 
D O R . I do say so, I tel l y o u ; she is at your house, I say. 
Tox. So may the Deities favour me, for this th ing many 

blessings from me are in store for you : for there's a certain 
matter, which I refrained from mentioning to you ; now I ' l l 
disclose i t , and from it you can make a very large profit. 
I ' l l give you cause to remember me so long as you exist. 

D O R . My ears are wanting some k ind deeds by way of 
assistance to these k ind words. 

Tox. I t ' s only your deserts, that I should do as you de­
serve. A n d that you may know that I w i l l do so, take this 
letter (showing him a Utter) ; read it over. 

1 To give you credit)—Ver. 484. He probably says this satirically, as Toxilus 
has really paid him the money. If so, we must suppose that his soliloquy is 
spoken in a bantering manner, on the absurdity of trusting people. Perhaps he 
has been just requested at the Forum to give credit to some intended customers. 
It is not improbable that a portion of this Play is lost here, or that it is in a very 
corrupt state. 

2 To the Prator)—Ver. 488. Who has just manumitted the damsel, by his 
lictor laying upon her the " vindicta," or " festuca," the rod of liberty," and 
then registering her name. 
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D O E . Wha t has this got to do w i th me ? 
Tox. W h y yes, it bears reference to yourself, and it does 

relate to you. Bu t it has jus t now been brought me from 
Persia, from my master. 

D O E . When ? Tox. N o t long since. 
D O E . W h a t does it say ? 
Tox. Make enquiry of its own self: i t w i l l te l l you itself. 
D O E . Give i t me, then. (Taking it from T O X I L U S . ) 
T O X . B u t read i t aloud. 
D O E . Be silent while I read it over. 
Tox. I ' l l not utter a word. 
D O E . (pea-ding). " Timarchides sends health to Toxilus 

and all the family. If you are well, I am glad; I am quite 
well , and carrying on my business, and am making money; 
and I am not able to return home for these eight months, 
for there is some business which detains me here ; the Per­
sians have taken Chrysopolis1, a city of Arabia, ful l of good 
things, and an ancient t o w n ; there the booty is being col­
lected, that a public auction may be made; this matter 
causes me to be absent from home. I wish attention and 
hospitality to be shown to the person who brings this letter 
to you. At tend to what he wants ; for at his own house at 
home he has shown me the greatest attentions." What has 
it to do wi th me or my welfare, what matters the Persians 
are about, or what your master is doing ? 

Tox. Ho ld your tongue, silly babbler; you don't know 
what blessing awaits you. I t ' s in vain that Fortune is ready 
to l ight for you her torch that leads to profit. 

D O E . Wha t Fortune is this that leads to profit ? 
Tox. (pointing to the letter). Ask that which knows: I 

know about as much as yourself, except that I was the 
first to read it through. Bu t as you've begun, learn the 
matter from the letter. 

D O E . Y O U counsel me aright. Keep silence. 
Tox. N O W you ' l l come to that which does relate to your 

interest. 
D O E . (reading on). " The person that brings this letter, 

has taken wi th him a well-bred female of engaging 
charms, who has been stolen, and brought from the in -

1 Chrysopolis)—Ver. 515. Chrysopolis (Golden City) would have peculiar 
charms to: the ear of Dordalus; of course there was no such place in reality. 
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most parts of Arabia ; I wish you to take charge of her that 
she may be sold there; but he who makes purcliase of 
her, must buy her at his own r i sk ; nobody w i l l promise 
or give a warranty. Take you care that he receives money 
fu l l weight and counted. Pay attention to this, and give 
attention that the stranger is attended to. Farewell." 

Tox. Wha t then ? After you have read over what has 
been committed to the wax, do you believe me now ? 

Doi t . Where now is this stranger that brought this let­
ter ? Tox. H e ' l l be here jus t now, I believe; he has sent 
for her from the ship. 

Don . I don't want any lawsuits or quirks at all . W h y 
should I be laying out so much money at such a distance ? 
Unless I get her on warranty, what need have I of this 
purchase ? 

Tox. W i l l you, or w i l l you not, hold your tongue ? I never 
did believe you to be such a blockhead. Wha t are you afraid 
of? 

D O R . I ' faith, I really am afraid; I 've experienced i t now 
so many times, and it w i l l not befall me without having 
already experienced i t , to be getting stuck in such a quag­
mire. 

Tox. There seems to be no risk. 
D O R . I know that ; but I ' m afraid about myself. 
Tox. It matters nothing whatever to me, so far as I ' m 

concerned ; it 's for your sake I mentioned i t , that I might at 
the earliest moment give you an opportunity of advanta­
geously purchasing her. 

D O R . I return you thanks ; but i t 's a nicer thing for you 
to become wise through others, than for others through 
yourself. 

Tox. Surely no person can follow after her from the in ­
most parts of Arabia. W i l l you make purchase of her, then ? 

D O R . Only let me see the commodity. 
Tox. You say what's fair. Bu t look, most a propos, the 

stranger is coming himself, who brought this letter hither. 
D O R . (pointing down the side-scene). Is that he ? 
Tox. That's he. D O R . A n d is that the g i r l that was 

otolen ? 
Tox. I know just about as well as yourself, except that 1 
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have seen her. Upon my faith, she certainly is genteel look­
ing, whoever she is. 

D O E . Faith, she has pretty regular features. 
Tox. (aside). W i t h what contempt the hang-dog does 

speak of her. (To DOEDALXTS.) Let 's examine her beauty in 
silence. 

D O E . I approve of your advice. (They stand aside.) 

SCENE IV .—Enter SAGARISTIO and the D A U G H T E R of 
S A T U R I O , dressed as P E R S I A N S . 

SAG. Doesn't Athens seem to you a rich and opulent 
place ? 

D A U . I 've seen the appearance of the c i t y ; the customs 
of the people I 've observed but l i t t l e of. 

Tox. (apart). At the very outset has she forborne to make 
a wise remark. 

D O R . (apart). I cannot by her very first words form an 
estimate of her wisdom. 

SAG. Wha t as to that which you have seen ? How does 
the city seem fortified to you, wi th its wall ? 

D A U . If the inhabitants have good morals, I th ink it 's pro­
perly fortified. If Perfidiousness, and Peculation, and Avarice 
are exiled from the city, Envy in the fourth place, Ambit ion 
in the fifth, Scandal in the sixth, Perjury in the seventh. 

Tox. (apart). Bravo! 
D A U . Idleness in the eighth, Injustice in the ninth, Immo­

rality, which is the very worst in its attack, in the tenth. If 
these things shall not be away from i t , a wall a hundred-fold 
were too l i t t le for preserving its interests. 

Tox, (apart). Wha t say you ? D O E . (apart). Wha t do you 
mean ? 

Tox. (apart). Y o u are among those ten companions; you 
must depart in banishment from here. 

D O R . (apart). W h y so? Tox. (apart). Because you are 
perjured. 

D O R . (apart). Eeally she has spoken not without some 
cleverness. 

Tox. (apart). That's to your advantage, I say; you buy 
her. 
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D O E . (apart). Upon my faith, the more I look at her, the 
more she pleases me. 

Tox. (apart). If you do buy her, immortal Gods, no other 
Procurer wi l l be more wealthy than yourself; at your wi l l 
you ' l l be turning people out of their estates and households ; 
you ' l l be transacting business with met* of the highest rank ; 
they' l l be longing for your favour; they'll be coming to make 
merry at your house. 

D O E . (apart). But I shan't allow them to be admitted. 
Tox. (apart). But then at night they' l l be singing1 before 

your threshold, and be burning down your door ; do you at 
once order your house to be fastened with a door of iron2, 
change for a house of iron, fix in thresholds of iron, a bar of 
iron and a r ing ; if you don't prove sparing of the iron, do 
you order thick fetters of iron to be rivetted upon yourself. 

D O R . (apart). Away to utter perdition ! Tox. (pushing 
Mm). Go then, make purchase of her, and follow my advice. 

D O R . (apart). Only let me know how much he asks for 
her. 

Tox. (apart). Should you like me to call him here ? 
D O R . (apart). I ' l l go to him. 
Tox. (accosting him). How fare you, guest ? 
SAG. I ' m come; I 've brought her (pointing to the D A M ­

SEL) , as I just now said I would. For yesterday at night the 
ship arrived in harbour: I want her to be sold, if she can; 
if she cannot, I intend to go away from here as soon as I can. 

D O R . Greetings to you, young man. SAG. If indeed I 
shall dispose of her at her own price 

Tox. (pointing to D O R D A L F S ) , Why, you' l l either sell 
her handsomely with him for your purchaser, or you can to 
no one. 

SAG. Are you a friend of his ? Tox. In the same measure 
as all the Divinities who inhabit the heavens. 

D O R . Then you are an assured enemy to me; for to the 
race of procurers no God was ever so kind as to prove pro­
pitious. 

1 They'll be singing)—Yer. 577. " Occento " seems to have a twofold meaning 
—" to sing to " or " serenade," or " to sing against," " to defame in abusive 
aongs." Perhaps the latter is the meaning in the present passage. 

2 With a door of iron)—Ver. 578. De l'Œuvre suggests that Plautus here 
alludes to the story of Jupiter and Danae. 
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SAG. At tend to the business in hand. Have you any 
need to purchase her ? 

D O R . If you have need for her to be sold, I, too, have need 
to purchase her ; if you have no sudden occasion to sell, just 
in the same degree have I to buy. 

SAG. State a sum; name a price. D O R . The commodity 
is your own ; i t 's for you to name a sum. 

Tox. (to SAGARISTIO) . He asks what's right. 
SAG. DO you wish to buy at a bargain ? 
D O R . DO you wish to sell at a handsome profit ? 
Tox. I ' faith, I ' m sure that both of you would like to do so. 
DOR. Come, boldly name your price. 
SAG. I te l l you beforehand; no one w i l l dispose of her to 

you on warranty. Do you so understand i t , then ? 
D O R . I understand i t . Declare what's the lowest price at 

which you' l l offer her, for which she may be taken by the 
purchaser. 

Tox. Hold your tongue, hold your tongue. Really, upon 
my faith, you are a very simple man, wi th your childish ways. 

DOR. Why so ? 
Tox. W h y because I wish you first to make enquiries 

of the damsel which relate to your interest. 
D O R . And really, upon my faith, you've given me no bad 

advice. Look at that, wi l l you. I, an experienced Procurer, 
had almost fallen into the pit, if you had not been here. How 
important a point it is to have a person your friend at hand 
when you are about anything. 

Tox. I want you to make enquiry of her, of what family 
or in what country she was born, or of what parents, so that 
you mayn't say that you've bought her at hazard by my 
persuasion or suggestion. 

D O R . On the contrary, I approve of your counsel, J tel l you. 
Tox. (to SAGARISTIO) . Unless i t 's troublesome, he's de­

sirous to make a few enquiries of her. 
SAG. By all means ; at his own pleasure. 
Tox. (to D O R D A L U S ) . W h y do you delay ? Go to him 

yourself; and do you yourself ask him as well, that you 
may be allowed to make such enquiries as you please; 
although he has told me that he gives permission to do 
so of her, s t i l l I had rather that you yourself should go to 
aim, that he mayn't be holding you in contempt. 
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D O E . Y O U give me very proper advice. (Accosting SAGA-
EISTIO. ) Stranger, I should like to ask some questions of 
her. (Pointing to the Y O U N G W O M A N . ) 

SAG. From earth to heaven, whatever you like. 
D O E . Just bid her to step this way to me. 
SAG. (to the Y O U N G W O M A N ) . G O you, then, and humour 

him. (To D O E D A L U S . ) Make enquiry, question her, just as 
you please. 

Tox. (to D O E D A L U S ) . W e l l , well1 , get on then; make 
your preparations. (Aside to the Y O U N G W O M A N . ) Take 
you care to commence wi th a good omen. 

D A U . The auspices are favourable. 
Tox. (Aside to the Y O U N G W O M A N ) . H o l d your tongue. 

( To D O E D A L U S . ) Step you aside here; I w i l l now conduct her 
to you. 

D O E . DO what you think is most for my interest. 
Tox. (to the Y O U N G W O M A N , who advances with him). 

Follow me. ( l b D O E D A L U S . ) I 've brought her, i f you are 
wishful to make any enquiries of her. 

D O E . Bu t I want you to be present. 
Tox. I cannot do otherwise than pay attention to this 

stranger ('pointing to S A G A E I S T I O ) , whom my master bade 
me show courtesy to. What if he doesn't choose that I should 
be present together with you ? 

SAG. Yes, but do come. 
Tox. (to D O E D A L U S ) . I ' l l lend you my assistance, then. 
D O B . You're lending it yourself as well when you are 

assisting your friend. 
Tox. Examine her. (Aside to the Y O U N G W O M A N . ) 

Hark you, be on your guard. 
D A U . (aside). Enough has been said to me. (Aloud.) 

Although I am a slave, I know my duty, so that whatever he 
asks I ' l l tell the t ru th as I have heard i t . 

Tox. (pointing to D O E D A L U S ) . Young woman, this is an 
honorable man. D A U . I believe you. 

Tox. Y o u ' l l not be long in servitude with him. 
D A U . I' faith, and so I trust, if my parents do their duty. 
D O E . I do not wish you to be surprised, if we make en­

quiries of you about either your country or your parents. 
1 Welly well)—Ver. 614. In Weise's Edition these words are given to Saga-

ristio, but they seem better in the mouth of Toxilus. 
VOL. I I . 17 
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D A U . Why should I be surprised at that, my dear sir f My 
state of servitude has forbidden me to be surprised at any 
misfortune of my own. 

Tox. (aside). May the Gods confound her! so cunning 
and crafty is she. She has got shrewd sense: how readily 
she does say what's needed. 

D O B . What ' s your name ? 
Tox. (aside). Now I ' m afraid she'll be t r ipping. 
D A U . My name was Lucris1 in my own country. 
Tox. The name and the omen are worth any price. W h y 

on't you make purchase of her ? (Aside.) I was greatly 
afraid that she would be tripping. She has got herself free. 

D O R . If I make purchase of you, I trust that you ' l l prove 
Lucris to myself as well. 

Tox. If you do make purchase of her, never, on my word, 
do I th ink that she'll remain your slave throughout the 
month. 

D O B . And so indeed I ' d hope, i ' faith. 
Tox. That what you wish may come to pass, employ your 

own energies. (Aside,) In nothing even as yet has she made 
a slip. 

D O B . Where were you born ? 
D A U . According to what my mother told me,in the kitchen*, 

in a corner on the left hand. 
Tox. (to D O B D A L U S ) . This woman wi l l prove a lucky 

Courtesan for you ; she has been born in a warm spot, where 
ful l oft there is an abundance of all good things. (Aside.) 
The Procurer was taken in when he asked where she was 
born. She has played him off nicely. 

D O B . B u t I ask of you, what is your country ? 
D A U . What should be mine but that where I now am ? 
D O B . B u t this I ' m asking, what was ? 
D A U . Everything that was, do I consider as nothing, since 

it was, and is not now. Just like a man when he has breathed 
Jorth his sp i r i t ; why enquire of him who he was ? 

1 Was Lucris)--Ver. 633. He is enchanted with her name of Lucris, because 
it so closely resembles " lucrum," " profit" or " gain." 

2 In the kitchen)—Ver. 637. This is the first of her evif.icns of a direct answer 
to Doivlalus. The cleverness of all of them is admiral e, and shows a wish, if 
possible, to save her conscience in the awkward position in which she has been 
placed by the gluttony of her father. 
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Tox. (aside). So may the Deities kindly favour me, right 
cleverly. A n d yet I really do p i ty her. 

D O B . But st i l l , young woman, come, te l l me at once which 
is your country ? W h y are you silent ? 

D A U . For my part, I really am tell ing you my country. 
Since I ' m in servitude here, this is my country. 

Tox. Do cease now making enquiries about that. Don ' t 
you see that she's unwilling to declare, lest you should recall 
to her the remembrance of her misfortunes ? 

D O E . What's the matter ? Is your father in captivity ? 
D A U . Not in captivity; but what he had, he has lost. 
Tox. She w i l l prove to be born of a good family; she 

knows how to say nothing but the t ru th . 
D O R . Who was he ? Tell me his name ? 
D A U . W h y should I te l l of him, wretched man, who he 

was ? For the present 'twere proper for him to be called 
Miserable, and me Miserable. 

D O R . What k ind of a person was he considered by the 
public ? 

D A U . Not a person more acceptable; slaves and free 
persons all liked him. 

Tox. You do speak of a miserable man, inasmuch as he'* 
almost lost himself, and has lost his friends. 

D O R . I shall purchase her, I think. 
Tox. What , st i l l " I think ?" 
D O R . I imagine that she's of a noble family. 
Tox. You ' l l make riches by her. 
D O R . May the Gods grant it so. 
Tox. Do you only buy her. 
D A U . N O W this 1 te l l y o u : my father w i l l be here di­

rectly, when he knows that I 've been sold, and w i l l ransom 
me thus separated from him. 

Tox. What say you now ? D O R . What 's the matter ? 
Tox. Do you hear what she says ? 
D A U . For although his fortunes are broken, he s t i l l has 

friends. (Pretends to cry.) 
D O R . Don' t weep, please; you ' l l soon be at liberty, i f— 

you have sweethearts enough1. Wou ld you like to belong to 
me? 

1 Have sweethearts enough)—Ver. 662. This is a somewhat modified transit-
tion of the passage. The Procurer uses a brutal expression, which well tetits 
his character. 

v2 
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D A U . SO long, indeed, as I don't belong to you too long, 
I ' d like. 

Tox. How well she does keep in mind her liberty. She'll 
be producing you fine hauls. About i t , if you are about i t . I ' l l 
go back to him. (To the Y O U N G W O M A N . ) Do you follow me. 
(To SAGARISTIO. ) I 've brought her back to you. 

D O R . Young man, are you disposed to sell her ? 
SAG. I ' d like i t , rather than lose her. 
D O R . Do you compress it then into a few words; state the 

price at which she's offered. 
SAG. I ' l l do so, as I see you wish i t . Take her for a 

hundred minse. 
D O R . That's too much. SAG. For eighty. 
D O R . That's too much. 
SAG. There can't a didrachm be abated from the price 

which I shall now name. 
D O R . What is i t , then ? Speak out at once and name i t . 
SAG. At your own risk, she's offered at sixty minae. 
D O R . Toxilus, what am I to do ? 
Tox. (aside to D O R D A L U S ) . The Gods and Goddesses are 

pursuing you wi th their vengeance, you rogue, for not making 
haste to purchase her. 

D O R . Take them, then. 
Tox. W e l l done, you have got a rich prize! Be off, and 

fetch the money out here. On my faith, she's not dear at 
three hundred minae. 

SAG. Hark you, for her clothing there'll be ten min® 
added to this as well. 

Doit . Yes, be deducted, not added. 
Tox. Do hold your tongue, w i l l you ; don't you see that 

lie's seeking an excuse to have the bargain broken ? W h y 
don't you be off and fetch the money ? 

D O R . (to T O X I L U S , as he is going). Hark you, do you keep 
an eye upon him. 

Tox. W h y don't you then go in ? 
DOR. I ' l l go and fetch the money. (Goes into his house.) 

SCENE V . — The D A U G H T E R of SATURIO, T O X I L U S , and 
SAGARISTIO. 

Tox. Upon my word, young lady, you have given us praise­
worthy aid, good, and wise, and sensible. 
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D A U . If for good persons anything good is done, the same 
is wont to be both important and pleasing. 

Tox. Do you hear, you Persian, when you've got the 
money of him, do you pretend as though you are going 
straight to the ship. 

SAG. Don ' t teach me. 
Tox. Betake yourself back again to our house, that way 

(pointing) down the lane through the garden. 
SAG. Y o u are naming what's intended to be done. 
Tox. Bu t don't you at once be changing your quarters 

wi th the money, I recommend you. 
SAG. What 's worthy of yourself, do you take to be worthy 

of me? 
Tox. H o l d your tongue; lower your voice; the spoil is 

coming out of doors. 

SCENE VI.—Re-enter D O R D A L U S J / T O W his house, with a bag 
of money. 

D O R . Sixty minao of assayed silver are here (pointing at 
the bag), less two didrachms. 

SAG. What 's the meaning of those didrachms ? 
D O R . To pay for this bag, or else to cause it to come home 

again. 
SAG. Lest you mightn ' t be enough of a Procurer, did you 

fear, wretched, filthy, avaricious creature, that you might 
lose your bag ? 

Tox. Pray, let him alone; since he is a Procurer, he isn't 
doing anything surprising. 

D O R . I 've judged from omens that I should make some 
profit to-day; nothing is of value so small to me, but that 
I grudge to lose i t . Come, take this, w i l l you ? (Holds out 
the bag to SAGARISTIO. ) 

SAG. Place it around my neck, if i t is not too much 
trouble. 

D O R . Certainly, it shall be done. (Jiangs it round his neck.) 
SAG. IS there anything else that you wish wi th me ? 
Tox. W h y are you in such haste ? 
SAG. My business is of that nature; the letters that have 

been entrusted me, I want to deliver; and I 've heard that 
my twin-brother's a slave here; I wish to be off to seek him 
out, and redeem him. 
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Tox. And , i ' faith, you've not badly put me in mind of i t ; 
I think that I 've seen here one very like you in figure, of 
just the same size. 

SAG. Why , it must surely be my brother1. 
D O R . B u t we'd like to know what your name is. 
Tox. Wha t does it matter to us to know ? 
SAG. Listen then, that you may know; my name is Ly ing-

speakerus2, Virgin-seller-onides, Trifle-great-talker-ides, Sil-
ver-screwer-outides, Thee-worthy-to-talk-to-ides, Wheedler-
out-of-coin-ides, What-he-has-once-got-hold-of-ides, Never-
again-part-with-it-ides. 

D O R . Dear me; upon my faith, this name of yours is 
wri t ten in many ways. 

SAG. Such is the way wi th the Persians; we have long 
names of many words twisted together. Do you wish for 
anything else ? 

D O R . Farewell! 
SAG. A n d youfarewell; for my mind's aboard ship already. 
D O R . You 'd better have gone to-morrow, and dined here 

to-day, ( S A G A E I S T I O is going.) Farewell! 
(Exit SAGARISTIO. 

SCENE V I I . — T O X I L U S , D O R D A L U S , and the D A U G H T E R of 
S A T U R I O . 

Tox. Since that fellow's gone, I may say here whatever 
I please. This day has assuredly shone a gainful one for 
you; for you've not been buying her, but making a clear 
profit of her. 

D O R . He indeed quite understands what he has been about, 

1 Be my brother)—Ver. 705. Sagaristio is afraid that Dordalus may remember 
having seen him before about the ci ty , and he artfully preoccupies the ground, 
by saying that he is searching for his twin-brother, whom he has lost. 

2 Lying-speakerus)—Ver. 709. He here uses an assemblage of long wordi 
made for the occasion, and coined out of Latin and Greek, hashed up together 
which, however, contain in themselves an account of the part which he is thes 
acting t o v i r d s the Procurer. The lines in the original are as follows: 

Vaniloquidorus, Virginisvendonides, 
Nugipolyloquides, Argentiexterebronides, 
Tedigniloquides, Nummorumexpalponidcg, 
Quodseme arripides, Nunquamposteareddides. 
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in having sold me a stolen woman at my own r i sk ; he has 
got the money, and taken himself off. How do I know now 
whether she mayn't be claimed at once ? Whi ther am I to 
follow him ? To the Persians, nonsense. 

Tox. I imagined that my services would be a cause for 
thankfulness with you. 

D O R . W h y , yes, indeed, I do return you thanks, Toxilus, 
for I found that you zealously gave me your assistance. 

Tox. What , I , t o you? 
D O R . In seriousness, yes. By-the-bye, I forgot just now to 

give some directions in-doors, which I intended to be given 
Do keep watch on her. (Pointing to the Y O U N G W O M A N . ) 

Tox. She's all safe, for certain ( D O R D A L U S goes into his 
house.) 

D A U . My father's delaying now. 
Tox. What , if I put him in mind ? 
D A U . I t ' s ful l time. 
Tox. (going to the side of the stage, and calling aloud). 

Hallo! Saturio, come forward; now's the opportunity for 
taking vengeance on the enemy. 

Enter S A T U R I O . 

SAU: See, here I am. Have I delayed at all? 
Tox. W e l l , go you off there at a distance out of sight; 

keep sience. When you see me talking to the Procurer, do 
you then make a row. 

SAT. A word's enough to the wise. (He withdraws out of 
sight.) 

SCENE V I I I . — E n t e r D O R D A L U S , from his house, with a whip 
in his hand. 

D O R . On coming into the house, I lashed them all wi th 
the whip ; my house and furniture are in such a dir ty state. 

Tox. Are you returned at last ? 
D O R . I ' m returned. 
Tox. Assuredly, I have this day done you many services. 
D O R . I confess i t ; I give you thanks. 
Tox. Do you want anything else wi th me ? 
D O R . That happiness may attend you. 
Tox. I ' faith, al l that indeed I shall surely enjoy at home 
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now; for I shall now go take my place at table wi th your 
freed-woman. You, when I ' m gone 

D O R . W h y don't you hold your tongue ? I know what it 
is you want. ( T O X I L U S goes into the house.) 

SCENE IX .—Enter SATUEIO, in a seeming rage. 
SAT. If I don't prove the destruction of that fellow 
D O R . I ' m undone. 
SAT. A n d most luckily there he is, himself, before the door. 
D A U . (running towards him). Most welcome, my dear 

father. (She embraces him.) 
SAT. Welcome, my child. 
D O R . (aside). That Persian has utterly ruined me ! 
D A U . (to DORDALTJS). This is my father. 
D O R . Ha!—what?—father? I ' m utterly undone! W h y 

then, in my misery, do I delay to bewail my sixty minae ? 
SAT. By my faith, you scoundrel, I ' l l give you cause to 

bewail your own self as well. D O R . I ' m undone! 
SAT. Come, walk before a magistrate, Procurer. 
D O R . W h y do you summon me before a magistrate ? 
SAT. I ' l l tel l you there, before the Praetor. But before 

the magistrate I summon you. 
D O R . Don' t you summon1 a witness? 
SAT. What, for your sake, hangdog, am I to be touching 

the ear of any being that's free—you, who are here trading 
in persons, free citizens ? 

D O R . Let me but speak SAT. I won't. 
D O R . Hear me. SAT. I ' m deaf. W a l k on—follow me 

this way (dragging him), you villanous mouser after maidens! 
Follow after me this way, my daughter, to the Prætor. 

D A U . I ' l l follow. (Exit SATURIO, dragging DORDALTTS, 
his DAUGHTER following.) 

A C T V . — S C E N E 1 . 

Enter T O X I L U S , from the house. 

Tox. (to himself). The foe subdued, the citizens safe, the 
state in tranquillity, peace fully ratified, the war finished, our 

1 Don't you summon)—Ver. 753. See the Notes to the Curculio, i. 621. A 
slave, or a person of infamous character, might be dragged by force, when sum­
moned to appear before the Praetor. 
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affairs prospering, the army and the garrisons untouched; 
inasmuch, Jupiter, and al l you other Deities potent in the 
heavens, you have kindly aided us, for that reason do I re turn 
and give you thanks; because I have been fully revenged 
upon my foe. Now, for this reason, among my partners w i l l 
I divide and allot the spoil. (To the SLAVES in the home, 
who obey his orders?) Come out of doors ; here, before the 
entrance and the door, I wish to entertain my coinmates 
wi th hospitality. Lay down the couches here; place here 
the things that are usual. Here am I determined that my 
eagle1 shall be first pitched; from which spot I ' l l cause all to 
become merry, joyous, and delighted, by the aid of whom 
those things which I wished to be effected have been ren­
dered for me easy to be done; for worthless is the man who 
knows how to receive a kindness, and knows not how to 
return i t . 

Enter L E M N I S E L E N E , SAGARISTIO, and PÆGNIUM, from the 
house. 

L E M . My Toxilus, why am I without you ? A n d why are 
you without me ? 

Tox. Come then, my own one, approach me, and embrace 
me, please. L E M . Indeed I will. (Embraces him.) 

Tox. O, nothing is there more sweet than this. Bu t , 
there's a dear, apple of my eye, why don't we at once betake 
us to the couches ? 

L E M . Everything that you wish, the same do I desire. 
Tox. I t ' s mutual. Come, come—come then. You , Saga­

ristio, recline in the upper place. 
SAG. I don't at all care for i t . Give me but equal shares 

in what I 've earned. Tox. A l l in good time. 
SAG. For me that " good t i m e " is too late. 
Tox. At tend to the matter in hand. Take your place; 

this delightful day let's keep as a joyous birthday of mine. 
(To the SLAVES. ) B r ing water for our hands; arrange the 
table. (The SLAVES obey, and the GUESTS take their places.) 
To you, blooming one (addressing L E M N I S E L E N E ) , I give 
this blooming wreath. (Places a garland on her head.) Y o u 
shall be our governess here. Come, lad, commence these 

1 Thai my eagle)—Ver. 765. He looks upon himself as a general who has h*d 
his troops to victory; and alludes to the eagles or standards of the Roman army, 
which were entrusted to the Primipilus. or first Centurion of the Legion 
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games from the top wi th a round of seven cups. Bestir 
your hands; make haste. Paegnium, you are slow in giving 
me the cups; really, do give them. Here's luck to me, luck 
to you, luck to my mistress, luck to us all . This much 
wished-for day has been sent me by the G-ods this day, inas­
much as I am allowed to embrace you a free woman. (He 
drinks.) 

L E M . By your own agency it was effected. (Giving Mm 
the cup.) This cup my hand presents to you, as it becomes 
a mistress to her love. 

Tox. Give it me. L E M . Take i t . (Gives Mm the cup.) 
Tox. Here's luck to him who envies me, and to him who 

rejoices in this joy. (Drinks.) 

SCENE I I .—Enter D O R D A L U S , at a distance. 

D O B . (to himself). Those who are, and those who shall 
be, and those who have been, and those who are to be here­
after, all of them I singly by far surpass, in being the most 
wretched of men alive. I ' m undone, ruined quite! This day 
has shone upon me the most unfortunate of days; that 
miner Toxilus has so outmanoeuvred me, and has so laid 
waste my property! A whole cartload of silver, to my mis­
fortune, have I upset, and lost, and have not that for which 
I did upset i t . May al l the Deities utterly confound that 
Persian, and al l Persians, and all persons besides ! in such a 
way has Toxilus, the wretch, conjured this up against me. 
Because I didn't trust him for the money, for that reason 
has he contrived this plan against me,—a fellow, that, by my 
faith, if I only live, I ' l l bring to torture and the fetters ; if, 
indeed, his master ever returns here, as I trust he will. 
(Catching sight of the R E V E L L E R S . ) Bu t what is i t I see ? Do 
look at that. What play is this ? By my troth, they're 
carousing here surely. I ' l l accost them. (He goes up to 
them.) O worthy sir (to T O X I L U S ) , my greetings to you— 
you, too (to L E M N I S E L E N E ) , my worthy freed-woman. 

Tox. W h y surely this is Dordalus. 
SAG. Invi te him, then, to come. 
Tox. (to D O R D A L U S ) . Come here, i f you l ike. (Aside.) 

Come, let's sing his praises. (Aloud.) Dordalus, most de­
l ightful fellow, welcome, here's a place for y o u ; take your 
place here (pointing to a couch). Br ing water for his feet 
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(to the SLAVES. ) Are you going to give i t , lad? (Isgoing 
to pat D O E D A L U S on the shoulder) 

D O R . Don ' t you, please, be touching me w i t h a single 
finger, lest I should fell you to the ground, you vi l lain. 

PÆG. (holding up a cup). A n d I this very instant w i l l 
be str iking out your eye wi th this tankard. 

D O R . Wha t do you say, gallows1, you wearer-away of the 
whip ? H o w have you imposed upon me2 to-day ? I n t o 
what embarrassments have you thrown me ? How have I 
been baulked about the Persian ? 

Tox. Y o u ' l l be off w i th your abuse from here, if you are 
wise. 

D O R . (to L E M N I S E L E N E ) . But , my worthy freed-woman, 
you knew of this, and concealed it from me. 

L E M . I t ' s folly for a person who can enjoy himself to tu rn 
to brawling in preference. 'Twere more proper for you to 
arrange about those matters another time. 

D O R . M y heart's i n f l a m e s . 
Tox. Give him a goblet, then; put out the fire, if his 

heart's in flames, that his head mayn't be burnt . 
D O R . You're making sport of me, I find. 
Tox. W o u l d you like3 a new playfellow for you, PaDgnium ? 

(Pointing at D O R D A L U S . ) Bu t sport on as you are wont, as 
this is a place of freedom. (PÆEGNIUM struts about round 
D O R D A L U S . ) O rare! you do stalk i n a princely style and 
right merrily. 

PÆG. It befits me to be merry, and I 've a longing to 
play this Procurer some pranks, since he's deserving of i t . 

Tox. As you commenced, proceed. 
P Æ G . (striking him). Take that, Procurer! 
D O R . I ' m undone ! he has almost knocked me down! 
PÆG. Hey—be on your guard4 again. (Strikes at him.) 

1 GaIlows)--Ver. 800. " Crux." Literally, " cross;" in allusion to it as 
peculiarly the instrument of the punishment of slaves. 

2 Imposed upon me)—Ver. 801. " Manus adita est." Literally, " your hanu 
was gone to." This is probably an allusion to the practice of kissing the hand 
in irony to a person when he is loudly complaining of having.been imposed upon. 

3 Would you like)—Ver. 807. This passage has been somewhat modified in 
the Translation. 

4 Be on your guard)—Ver. 814. In WeLse's Edition, "servo," in this line, 
seems to be not so conformable to the sense of the passage as " serva," which has 
been adopted. 
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D O R . Sport on just as you please, while your masters 
away from here. 

PÆG. (skipping around him). Don ' t you see how obedient 
I am to your request ? Bu t why, on the other hand, are 
not you obedient to my request as well, and why don't you do 
that which I advise you ? 

D O R . "What's that? 
PÆG. Do you take a stout rope for yourself, and go hang 

yourself. 
D O R . (shaking his stick). Take you care, w i l l you, that you 

don't touch me, lest I give you a heavy return wi th this 
walking-stick. PÆG. Make use of i t ; I give you leave. 

Tox . Come, come, Psegnium, put an end to i t . 
D O R . By my faith, I ' l l utterly destroy you all. 
Tox. B u t he, who dwells above1 us, wishes you all i l l , and 

w i l l do you all i l l . I t ' s not they that tel l you so, but I . 
Tox. Come (to the SLAVES) , carry round the honied 

wine 2 ; give us drink in goblets quite f u l l : it 's a long time 
now since we last drank; we've been athirst too long. 

D O R . May the Gods grant that you may drink that which 
may never pass through you. 

PÆG. I cannot forbear, Procurer, from at least dancing a 
hornpipe3 for you, which Hegea formerly composed. Bu t 
just look if it quite pleases you. (He dances.) 

SAG. (rising). I ' d like also to repeat that one which Dio-
dorus formeriy composed in Ionia. (Goes close to D O R -
DALUS.) 

D O R . I'LL be doing you a mischief, if you are not off! 
SAG. St i l l muttering, impudence ? If you provoke me, 

I ' l l just now be bringing you the Persian again. 
D O R . I ' faith, I ' m silenced now. W h y , you are the Persian 

that has been fleecing me to the quick! 
Tox. H o l d your tongue, simpleton; this is his tw in -

brother. 

1 Who dwells above)—Ver. 826. He alludes to Jupiter, the King of Heaven. 
2 The honied wine)—Ver. 828. He probably mentions " mulsum," because that 

was the draught with which soldiers were regaled after victory. 
3 A hornpipe)—Ver. 831. " Staticulum." This was probably danced, the 

performer not moving from the spot; and perhaps was something similar to our 
hornpipe dances. Of Hegea and Diodorus, the dancing nasters, no records 
are left. 
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D O R . IS it he ? Tox. Aye, and a very tw in of twins. 
D O R . May the Gods and Goddesses rack both yourself 

and your twin-brother. 
SAG. Him, you mean, who has been ruining you ; for I 

don't deserve anything. 
D O R . But st i l l , what he deserves, I hope that that may 

prove to your undoing. 
Tox. (to SAGARISTIO) . Come, i f you like, let's have some 

sport wi th this fellow, unless he isn't deemed worthy of i t . 
SAG. Just now it 's r ight . 
L E M . (aside). But it isn't proper for me. 
Tox. (aside). For the reason, I suppose, that he made no 

difficulties when I purchased you. 
L E M . (aside). Bu t s t i l l 
Tox. (aside). No " s t i l l . " Beware, then, of a mishap, 

w i l l you, and obey me. I t becomes you to be heedful of my 
orders; for, i' faith, had it not been for me and my protec­
tion, he would before long have made a street-walker of you. 
Bu t such are some of those who have gained their free­
dom, unless they thwart their patron, they don't appear 
to themselves free enough, or wise enough, or honest 
enough, unless they oppose him, unless they abuse him, 
unless they are found ungrateful to him who has been kind. 

L E M . (aside). V t roth, your kindnesses command me to 
pay obedience to your commands. 

Tox. (aside). 1 clearly am your patron, who paid the 
money for you to that man (pointing to D O R D A L U S ) ; i n re­
tu rn for that, I choose that he shall be made sport of. 

L E M . (aside). For my part, I ' l l do my utmost. 
D O R . For sure, these persons are consulting to do some­

thing, I know not what, to injure me. 
SAG. Hark you. Tox. What do you say ? 
SAG. Is this person here, Dordalus the Procurer, who 

deals in free women? Is this he who was formerly so 
stalwart ? 

D O R . What means this ? ( P Æ G N I U M strikes Mm.) Oh, 
oh! he has given me a slap in the face ! I ' l l do you a mis­
chief. (Shakes his fist at him.) 

Tox. But we have done you one, and shall do it again too. 
D O R . (PÆGNIUM pinching him). Oh, oh! he's pinching 

my behind. 
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PÆG. Of course; it has been many a time twitched be­
fore this. 

D O B . Are you s t i l l prating, you bi t of a boy f 
L E M . (to DORDALUS). M y patron, do, there's a dear, come 

in-doors to dinner. 
D O B . My lump of laziness, are you now scoffing at me ? 
L E M . What , because I invite you to enjoy yourself ? 
D O B . I don't want to enjoy myself. 
L E M , Then don't. 
Tox. How then ? The six hundred didrachms, how are 

they ? What disturbances they do cause. 
D O R . (aside). I ' m utterly undone! They understand ful l 

well how to return the compliment to an enemy. 
Tox. Have we now had satisfaction enough ? 
D O B . I confess i t ; 1 hold up my hands1 to you. 
Tox. And , ere long, you shall be holding them beneath 

the bilboes2. Be off in-doors. 
SAG. TO perdit ion! 
D O B . (to the A U D I E N C E ) . Have these fellows here worked 

me in too slight a degree ? (Goes into his house.) 
Tox. (calling after him). Keep in mind that you met wi th 

a Toxilus. (To the A U D I E N C E . ) Spectators, kindly fare you 
well. The Procurer is demolished. Grant us your applause. 

1 Hold up my hands)—Ver. 860. " Manus dare," " to extend the hands," was 
a term applied to the gladiators in the Amphitheatres, who extended their 
hands for mercy, when they acknowledged themselves defeated. 

2 Beneath the bilboes)—Ver. 861. " Furca." This instrument, in shape of the 
letter V, was placed round the lock of offenders, and their bands tied to the 
mds of it. 



CASTNA; 
OR. THE STRATAGEM DEFEATED. 

Bramatis crsonae. 

STALINO, an aged Athenian. 
C H A L I N U S , the armour-bearer of Euthynicus, son of Sianra 
O L Y M P T O , bailiff of Stalino. 
A L C F R I M U S , a neighbour of Stalino. 
A C O O K . 

M A L E S L A V E S . 

C L E O S T R A T A , wife of Stalino. 
PAHDALISCA, her maid-servant. 
M Y R R I I I N A , wife of Alcesimus. 
T w o M A I D - S E R V A N T S of Cieostrata. 

So ,—Athens • before the nonsen OF S T A L I N O and ALUEOIMU 



THE SUBJECT. 

A S E R V A N T , having obtained from a woman a female infant which was about to 
be exposed, brings it to his mistress, Cleostrata, who brings it up with the 
greatest care. The child is called Casina; and when she grows up, l o t h Sta­
ll no, the husband, and Euthynicns, the son of Cleostrata, fall in love with her. 
Cleostrata, being aware of this, and favouring the passion of Kuthynicus, is 
desirous to give Casina in marriage to Chalinus, his armour-bearer, as a covert 
method of putt ing her in the power of Euthynicus. On the other hand, 
Stalino wishes her to be married to Olympio, the bailiff of his farm, as a means 
of getting her into his own possession. It is at last arranged that the matter 
shall be decided by lot, which being drawn, Olympio is the winner. Cleostrata 
then resorts to a stratagem to defeat her husband's plan. W i t h the assistance of 
Myrrhina and her own female servants, she dresses up Chainns to represent 
Casina, who is taken by the bridegroom Olympio to a house in the vicinity, 
which has been secretly engaged by Stalino. The Play concludes wi th Olympio 
and Stalino rushing out of the house in dismay, after having been soundly 
beaten by Chalinus. Stalino implores pardon of his wife, which, at the inter­
cession of Myrrhina, is granted. It Is then discovered that Casina is really 
the daughter of Alcesimus, ana the Audience is informed that she is to be 
riven in marriage to Euthynicus. 



CASINA; 
OR, THE STRATAGEM DEFEATED. 

T H E ACROSTIC A R G U M E N T . 

[Supposed to have been writ ten by Priscian the Grammarian.] 

T w o fellow-servants seek their fellow-servant (Conservam) as a wife ; the o d 
man prompts the one (Alium), his son the other. A decision by lot (Sors) 
flavours the old man; but he is deceived by a stratagem; and so (Ita) for 
him, in place of the damsel, a rascally (Nequarri) servant is substituted, who 
thrashes his master and the bailiff. The young man (Adolescens) marries 
Casina, when known to be a citizen. 

T H E P R O L O G U E 1 . 
I B I D you, most worthy Spectators, welcome; who most 

lighly esteem the Goddess Faith2 , and Fai th esteems you. 
If I have said the t ru th , then give me loud applause, that 
even now, from the very beginning forward, I may know 
that you are favourably disposed towards me. Those who 
make use of aged wine, I deem to be wise; and those as 
well, who, through choice, are the spectators of ancient Plays. 
Since antique works and words are pleasing to you, ' tis just 
that ancient Plays should in preference please y o u ; for the 
new Comedies which come out now-a-days are much more 
worthless than the new-coined money3. We , since we have 

1 The Prologue) This Prologue appears to have been wri t ten many yean, 
after the death of the author, and indeed bears internal marks of having been com­
posed at a period nearer to the Augustan age than the time of Plautus. Judging, 
however, from the fourteenth line, there were, at the time when it was written, 
some persons s t i l l surviving who had been present at the original representation 
of the Play. 

2 Faith)—Ver. 2. She was worshipped under the name of Fides. Further 
reference is made to her in the Aulularia, where her Temple is represented. 

3 The new-coined money)—Ver. 10. He seems to refer to the circulation of 
some coin of a base or alloyed character, probably much to the annoyance of the 
public. 
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heard the report in public, that you ardently wish for the Playa 
of Plautus, have brought forward this ancient Comedy of his, 
which you, who are among the older ones, have formerly ap­
proved. B u t I am aware that those who are among the younger 
Dries are not acquainted wi th i t ; s t i l l , that they may make ac­
quaintance with i t , we w i l l carefully use our best endeavours. 
When this was first represented, it surpassed all other Plays. 
In those days there was the very elite of the poets, who have 
now departed hence to the place common to all. B u t though 
departed, yet do they prove of advantage to those who are still 
existing. A l l of you, wi th the greatest earnestness, 1 would 
have entreated that you ' l l kindly lend attention to this our com­
pany. Dismiss from your thoughts cares and monies due; 
let no man stand in dread of his duns. 'Tis a holiday this— 
to the bankers a holiday has been given. 'Tis now a calm ; 
about the Forum these are Halcyon days1. Reasonably do 
they act: during the games2 they ask no man for money; but 
during the games to no one do they pay. If your ears are 
disengaged, give me your attention; I wish to mention to you 
the name of the Play. " Clerumenae3" this Comedy is called 
in Greek; in La t in , "Sortientes." Diphilus wrote i t in 
Greek, and after that, over again, Plautus wi th the barking 
name4 i n L a t i n afresh. (Pointing to the house of ' S T A L I N O . ) 

Halcyon days)—Ver. 2C. " Alcedoma," " days of calm." This figure is de­
rived from the circumstance that by the ancients the sea was supposed to be 
always calm when the female kingfisher (alcedo) was sitting; and the saying 
became proverbial. Ovid, in the Metamorphoses, B. 11, speaking of Ceyx and 
Halcyon, who were changed into kingfishers, says, 1. 744 et seq., "Nor, when 
now birds, is the conjugal tie dissolved; they couple and they become parents; 
and for seven calm days, in the winter-time, does Halcyone brood upon her nest, 
floating on the sea. Then the passage of the deep is safe; Æolus keeps the 
winds in, and restrains them from sallying forth, and secures a smooth sea for 
his descendants." 

2 During the games)—Ver. 27. The public games, or shows, at Rome, were 
represented on days that were " nefasti," when no law-suits were carried on, and 
no person was allowed to be arrested for debt. 

3 Clerumence)—Ver. 31. The Greek word the "lot drawers." 
This passage is considered by some Commentators to prove that the Greek 
of was pronounced like the Latin " as." 

4 With the barking name}—Ver. 34. It is not fully ascertained whether the 
'barking name" alludes to tnat of Plautus or of Casina; the former is, most 

probably, the case. Indeed, Festus tells us that " plautus" actually was the name 
of a species of dog with long, loose ears, which bong down. Some Commenta-
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An old married man is l iving here; he has a son; he, w i th his 
father, is dwelling in this house. He has a certain slave, who 
wi th disease is confined—aye, faith, to his bed, he really is, 
that I may te l l no lie. Bu t sixteen years ago, it happened 
that on a time this servant, at early dawn, beheld a female 
child being exposed. He went at once to the woman who 
was exposing i t , and begged her to give it to himself. HE 
gained his request: he took it away, and carried it straight 
home. He gave it to his mistress, and entreated her to 
take care of i t , and bring it up. His mistress did so; w i th 
great care she brought it up, as though it had been her 
own daughter, not much different. Since then she has grown 
up to that age to be able to prove an attraction to the men; 
but this old gentleman loves this girl distractedly, and, 
on the other hand, so does his son as well. Each of them 
now, on either side, is preparing his legions, both father 
and son, each unknown to the other. The father has de­
puted his bailiff to ask her as his wife; he hopes that, if 
she's given to him, an attraction out of doors w i l l be, un­
known to his wife, provided for him. Bu t the son has de­
puted his armour-bearer to ask her for himself as a wife. He 
knows that i f he gains that request, there wi l l be an object 
for him to love, wi th in his abode. The wife of the old gen­
tleman has found out that he is gratifying his amorousness ; 
for that reason, she is making common cause together wi th 
her son. But this father, when he found out that his son was 
in love wi th this same woman, and was a hindrance to him, 
sent the young man hence upon business abroad. His mo­
ther, understanding this, s t i l l lends him, though absent, her 
assistance. Don ' t you expect i t ; he w i l l not, i n this Play, 
to-day, return to the city. Plautus did not choose i t : he 
broke down the bridge that lay before him in the way. 
There are some here, who, I fancy, are now saying among 
themselves, " Prithee, what means this, i' faith ?—the mar­
riage of a slave1 ? Are slaves to be marrying wives, or asking 

tors reject this explanation, and think that the " an " in " Plautus " suggested 
the notion, from its resemblance to the baying of a dog. This is, however, very 
problematical. 

1 Marriage of a slave)—Ver. 68. The ingenious Rost suggests this explanation 
of the passage: The slaves at Rome were not allowed to contract marriages 
between themselves, or what was in legal terms called " matrimonium." They 

x2 
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them for themselves ? They've introduced something new— 
a thing that's done nowhere in the world ." Bu t I affirm that 
this is done in Greece1, and at Carthage, and here in our own 
country, and in the Apulian country; and that the marriages 
of slaves are wont to be solemnized there w i th more fuss than 
even those of free persons. If this is not the fact, if any one 
pleases, let him bet w i th me a stake towards a j u g of honied 
wine2, so long as a Carthaginian is the umpire in my cause, 
or a Greek in fact, or an Apulian. (A pause.) "What now ? 
You don't take it ? No one's thirsty, I find. I ' l l return to 
that foundling g i r l , whom the two slaves are, wi th all their 
might, contending for as a wife. She'll be found to be both 
chaste and free, of freeborn parents, an Athenian gi r l , and 
assuredly of no immodesty at all w i l l she be guilty3 in this 
Comedy at least. But i' faith, for sure, directly afterwards, 
when the Play is over, if any one offers the money, as I 
guess, she'll readily enter into matrimony with him, and not 
wait for good omens. Thus much I have to say, Farewell; 
be prosperous in your affairs, and conquer by true valour, as 
hitherto you've done4. 

were, however, permitted to live together in " contubemium," or what was in 
common parlance called "quasi matrimonium." This he supposes to have in 
time come to be styled, in common parlance, "matrimonium" by the lower 
classes, and consequently to have given great offence to some martinets, who 
insisted on giving, on all occasions, the strict legal term to the unions of slaves. 
He therefore excuses this shock to their feelings, by pleading the example of the 
Greeks, Carthaginians, and Apulians. 

1 Done in Greece)—Ver. 71. Rost remarks, that in reality, " matrimonium," 
or " marriage," in the strict legal sense, was no more permitted by the Greeks to 
their slaves than it was by the Romans. He is of opinion, however, that Plautus 
here refers to the superior humanity and kindliness of the Greeks, who did not 
object to call the union of slaves by the name of marriage, in common parlance, 
although those unfortunate persons were denied all the immunities of married 
people. As to the usage among the Carthaginians and Apulians, with relation 
to the intermarriages of slaves, no account has come down to us. 

3 Jug of honied wine)—Ver. 75. As he only ventures to wager a jug of 
" mulsum" on his correctness, it is not improbable that the speaker of the Pro-
lofrue is not very careful in what he asserts as to the customs of other nations. 

3 Will she be guilty)—Ver. 83. Warner thinks that these words imply that in 
the Greek Comedy, from which the present one was taken, Casina was introduced 
on the stage, and represented as acting immodestly. 

4Hitherto you've done)—Ver. 88. The conclusion of this Play is similar to 
that of the Cistellaria. 
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Enter O L Y M P I 

O L . Isn ' t i t to be alio 
th ink about my own affairs 
out you as an overlooker ? 
lowing me about ? 

C H A . Because I ' m resolved, j u . 
ever you go, to follow you about. 
ready to go to the cross, I ' m determint 
judge of the sequel, whether you can 
fices, slily deprive me of Casina for a wi 
attempting. 

O L . "What business have you wi th me ? 
you, impudence ? W h y are you creeping aboc 
you bailiff2, so very valuable in this place ? 

O L . Because I choose. C H A . B u t why ain't yo 
country, at your post of command ? W h y don't yc 
pay attention to the business that has been entrusted* 
and keep yourself from meddling in city matters ? -
you come hither to deprive me of my betrothed ? Be 
to the country—be off to your place of command, and i!/ 
hanged to you. 

O L . Chalinus, I have not forgotten my duty. I 've given 
charge to one who w i l l s t i l l take care that all's r ight i n the 
country. When I 've got that for which I came hither to 
the city, to take her as my wife whom you are dying for 
—the fair and charming Casina, your fellow-servant—when 

1 Act I.)—This Play is named after Casina, the female slave; and it is rather 
singular that neither she nor Euthynicus, two of the parties most interested, 
appear as characters in i t . 

2 You bailiff)—Ver. 98. The " v i l l i c u s " was an upper slave, who had the 
management of the country farm, and al l the business on i t , except that relative 
to the cattle. His duty was to watch over the other slaves; never to leave the 
farm but for the purpose of going to market ; to take care of the implements of 
husbandry, keep an account of the stock, distribute food and clothing to the la­
bourers, perform the sacrifices, buy what was necessary for the household, and sell 
the produce of the farm. Cato says that it was especially a part of his duty to 
avoid Soothsayers. Of course he would be of more use in the country than is 
town. 
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ountry as my wife, 
post of command. 

ay faith, 'twere better 
u should be the winner 

at yourself in a halter at 
from your own dunghill, is 

IS the fact. Woe be unto you! in 
ly live, I ' l l have you tormented at 

a do to me ? 
do to you? In the first place of all , 

lighted torch for this new-made bride of 
ys, in future, you may be worthless1, and not 

ien next after that, when you get to the country-
gle pitcher3 shall be found you, and a single path, 

pring, a single brass cauldron, and eight casks; 
ss these shall be always kept filled, I ' l l load you 

shes. I ' l l make you so thoroughly bent w i th carry-
,ater, that a horse's crupper might be manufactured out 

you. A n d then, in future, unless in the country you 
ather feed on pulse, or, like a worm, upon the soil, should you 

require to taste of any better food, never, upon my faith, is 
hunger as fu l l of hungriness as I ' l l make you to be in the 
country. After that, when you're t i red out, and starved 
wi th famine, care shall be taken that, at night, you go to bed 
as you deserve. 

C H A . Wha t w i l l you do ? 
O L . Y O U shall be shut up fast in a nook wi th bars, where 

you can listen while I ' m caressing her, while she is say­
ing to me, " My soul, my own Olympio, my life, my sweet, 

1 May be worthless)—Yex. 118. It has been suggested by Muretus that this 
refers to some superstition among the ancients, that those who had carried a torch 
before the bride at a wedding were doomed to be unlucky in future life; perhaps, 
however, there is no ground for this supposition, beyond the present passage; as it 
is not likely that they would have found any free persons to undertake the duty 
of torchbearer, if they were to be afterwards considered as of such ominous 
character. 

2 A single pitcher)—Ver. 121. To be " drawers of water," as well as "hewers 
of wood," was the lot of the unfortunate slave, from the earliest ages of the 
world. 



Act I I . 
my delight, do let 
a dear, let yourself 
sparrow-chick, my o. 
expressions shall be be, 
villain, be wriggling abou 
wall. Now, that you may 
swer, I ' l l off in-doors ; I ' m 
the house ofSTALINO.) 

C H A . I ' l l follow you. Here, 
redly you shall do nothing wi th 
(Follows him into the house.) 

A C T I I . — S C E N E i . 

Enter CLEOSTRATA and PARDALISCA, 
S T A L I N O . 

C L E . (at the door, to the SERVANTS, within). 
store-rooms1, bring back the signet to me. I ' n 
to my next door neighbour; if my husband wa. 
anything, take care and send for me thence. 

P A R . The old gentleman ordered a breakfast to be gt 
for him to-day. 

C L E . T u t ! Ho ld your tongue, and be off. ( P A R D A L I 
goes into the house.) I don't prepare i t , and it shan't t 
cooked; since he sets himself against myself and his son, for 
the sake of his passion and his appetite. A disgraceful fellow 
that! I ' l l punish this lover with hunger, I ' l l punish him wi th 
thirst, w i th abuse, wi th hardships. By my faith, I ' l l tho­
roughly worry him wi th disagreable speeches; I ' l l make him to 
pass a life in future just as he deserves—-fit food for Acheron, 
a hunter after iniquity, a stable of infamy! Now I ' l l away 
hence to my neighbours, to lament my lot. Bu t the door 
makes a noise; and see, she's coming out of doors herself. 
On my word, I 've not started for my call at a convenient 
time. 

1 Seal fast the store-rooms)—Ver. 144. This passage bears reference to the 
common practice of the ancients, who were in the habit of sealing boxes and cup­
boards wi th the impression of their signets, stamped on wax. So in St. Matthew, 
x x v i i , 66: "So they went and made the sepulchre sure, sealing the stone, ana 
setting a watch;" and in Daniel, v i . , 17: "A stone was brought, and laid upon 
the mouth of the den; and the king sealed it w i th his own signet, and wi th the 
signet of his lords." 
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cuse ofALCESIMUS. 
OR). Follow me, my 
ere! Does any one 

e, if my husband or any 
OR my distaff to be taken 

one, drowsiness takes effect 

OW. M Y R R . Good morrow, my 
ee, why are you sad ? 

be who are unfortunately married ; 
lere's always enough to make them 

to your house. 
, I was coming here to yours. Bu t what 

tresses your mind? For the thing that 
at same is a trouble to me. 

my word, I do believe you. For wi th good 
emale neighbour of mine do I love better than 

or any one w i th whom I have more ties of in-
J afford me pleasure. 

r. I thank you kindly, and I long to know what 
S. 

CLE. My husband has put slights upon me in a most 
worthy manner. 
M Y R R . H a h ! Wha t is i t ? Prithee, repeat that same 

again; for, on my word, I don't in my mind sufficiently com­
prehend your complaints. 

C L E . My husband has put slights upon me in a most un­
worthy manner, and I have not the advantage of enjoying 
my own rights. 

M Y R R . 'Tis surprising, i f you say the t r u t h ; for husbands 
can scarce obtain from their wives what's their own right. 

C L E . W h y , against my wi l l , he demands a female servant 
of me, who belongs to myself, and was brought up at my 
own expense, for him to give to his bailiff. Bu t he is in love 
wi th her himself. 

M Y R R . Pray, do hold your tongue. C L E . (looldng round). 
B u t here we may speak at present; we are alone 

1 My attendants')—-Ver. 160. It was considered unbecoming for women of rank 
and character to appear abroad without their attendants. 

2 Takes effect upon-Ver. 164. "Calvitur" Literally, "baulki" or me 
ads." 
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M Y R R . I t is so. B u t whence did you get her ? For a 
good wife ought to have no property unknown to her hus­
band ; and she who has got any, it is not to her credit, for 
she must either have purloined it from her husband, or ob­
tained it by unfaithfulness. Whatever is your own, all that 
I take to be your husband's. 

C L E . Surely, you're saying all this out of opposition to 
your friend. 

M Y R R . D O hold your tongue, w i l l you, simpleton, and at­
tend to me. Do you forbear to oppose him, w i l l you. Le t 
him love o n ; that which he chooses let him do, so long as 
nothing's denied you at home. 

C L E . Are you quite in your senses ? For really, you are 
saying these things against your own interest. 

M Y R R . Silly creature, do you always take care and be on 
guard against this expression from your husband 

C L E . Wha t expression ? 
M Y R R . " Woman! out of doors with you 1 !" 
C L E . (in a low voice). 'St! be quiet. 
M T R R . What 's the matter ? 
C L E . H u s h ! (Looks in a particular direction.) 
M T R R . Who is i t that you see ? 
C L E . W h y look, my husband's coming; go you in-doora* 

Make all haste; be off, there's a dear. 
M T R R . Y O U easily prevail; I ' m off. 
C L E . At a future time, when you and I shall have more 

eisure, then I ' l l talk to you. For the present, adieu! 
M Y R R . Ad ieu ! (Goes into her house. CLEOSTRATA stands 

aside.) 

SCENE I I I . — E n t e r S T A L I N O . 
STA. (to himself). I do believe that love excels all tilings 

and delights that are exquisite. It is not possible for anything 
to be mentioned, that has more relish and more that's deli­
cious in it. Iteally, I do much wonder at the cooks, who 
employ sauces so many, that they don't employ this one 
seasoning, which excels them all. For where love shall be the 
seasoning, that I do believe w i l l please every one; nor can there 
be anything relishing or sweet, where love is not mixed wi th i t . 

1 Woman! out of doors with you)—Ver. 196. " I foras, mulier." This was the 
chcical forn used on occasions of divorce or separation. 
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The gall which is bitter, that same i t w i l l make into honey ; 
a man from morose into one cheerful and pleasant. This 
conjecture do I form rather from myself at home than fron? 
anything I 've heard; who, since I 've keen in love wi th Casina, 
more than in my young days have excelled Neatness herself m 
neatness ; I give employment to all the perfumers; wherever 
an unguent is excellent, I perfume myself, that I may please 
her. A n d I do please her, as I think. Bu t inasmuch as she 
keeps l iving on, my wife's a torment. (Catches sight of his 
W I F E , and speaks in a low voice.) I espy her standing there in 
gloominess. This plaguy baggage must be addressed by me 
wi th civil i ty. (Going towards her.) My own wife and mj 
delight, what are you about ? (Takes hold of her.) 

C L E . (shaking him off). G-et you gone, and keep your 
hand off! 

STA. O fie! my Juno. T o u shouldn't be so cross to vour 
own Jupiter. "Where art come now ? 

C L E . Let me alone. (Moves as if going.) 
STA. Do stay. C L E . (still going). I shan't stay. 
STA. I ' t roth, then I ' l l follow you. (Follows her.) 
C L E . (turning round). Prithee, are you in your senses? 
STA. In my senses, inasmuch as I love you. 
C L E . I don't want you to love me. 
STA. T o u can't have your way there. 
C L E . Y o u plague me to death. 
STA. I only wish you spoke the t ru th . 
C L E . There I believe you. (Moves on) 
STA. DO look back, 0 my sweet one. 
C L E . About as much, I suppose, as you are to me. 

Whence is this strong smell of perfumes, prithee ? 
STA. (aside). 0 dear, I ' m undone; to my misfortune, I ' m 

caught in the fact. W h y delay to rub it off my head with 
my cloak ? (Bubs his head with his cloak.) May good Mercury1 

confound you, you perfumer, who provided me wi th this. 
C L E . How now, you worthless grey gnat2! I can hardly 

restrain myself from saying what you deserve. In your 
old age, good-for-nothing, are you walking along the streets 
reeking w i t h perfumes ? 

1 May good Mercury)—Ver. 224. He probably mentions Mercury, as being the 
tutelary Divinity of tradesmen. 

2 Worthless grey gnat)—Ver. 225. Being both troublesome and insignificant 



Sc. I I I . OR, THE STRATAGEM DEFEATED. 315 

STA. I ' faith, I lent my company to a certain friend of 
mine, while he was purchasing some perfumes. 

C L E . How readily he did trump that up. Are you 
ashamed of anything? 

STA. Of everything that you like. 
C L E . In what dens of iniquity have you been lying? 
STA. (with an air of surprise). I, in dens of in iqui ty? 
C L E . I know more than you think I do. 
STA. "What is it that yon know ? 
C L E . That not one among all the old men is more worth­

less than yourself, an old man. Whence come you, good-
for-nothing ? Where have you been ? In what den amusing 
yourself? Where have you been drinking ? Y o u are come, 
on my word; look at his cloak, how it 's creased. (Points at it.) 

STA. May the Gods confound both me and yourself, if I 
this day have put a drop of wine into my mouth. 

C L E . Very well t hen ; just as you l i k e : drink, eat, and 
squander away your property! 

STA. Hold , wife; there's now enough of i t ; you din me too 
much. Ho leave a l i t t le of your talk, that you may wrangle 
wi th me to-morrow. Bu t what say you? Have you by this 
time subdued your temper, so as to do that in preference 
which your husband wishes to be done, rather than strive 
against him ? 

C L E . About what matter are you speaking ? 
STA. HO you ask me ? About the handmaid Casina—that 

she may be given in marriage to our bailiff, an honest ser­
vant, where she'll be well off, in wood, warm water, food, 
and clothing, and where she may properly bring up the 
children which she may have, in preference to that rascally 
servant of an armour-bearer1, a good-for-nothing and dis­
honest, a fellow that hasn't this day a leaden dump of money 
his own. 

C L E . Upon my faith, I am surprised that in your old age 
you do not remember your duty. 

STA. H O W so ? C L E . Because if you were to act r ight ly 
or becomingly, you'd let me manage the maid-servants, 
which is my own province. 

1 An armour-bearer)--Ver. 241. The "armiger" was a general "camp-
servant," who was ready to hold the arms, pitch the tent, or run on the message 
of his master. 
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STA. W h y the plague do you wish to give her to a fellow 

that carries a shield ? 
C L E . Because it 's our duty to gratify our only son. 
STA. Bu t although he is an only one, not a bi t the more 

is he my only son than I am his only father. I t ' s more 
becoming for him to conform to me, than for me to him. 

C L E . By my t roth , sir, you're providing for yourself a 
serious piece of trouble. 

STA. (aside). She suspects i t , I find that. (To his wife.) 
"What, I, do you mean ? 

C L E . Y O U ; but why do you stammer so? W h y do you 
wish for this with such anxiety ? 

STA. W h y , that she may rather be given to a servant that's 
honest, than to a servant that's dishonest. 

C L E . Wha t if I prevail upon, and obtain of the bailiff, 
that for my sake he ' l l give her up to the other one ? 

STA. Bu t what if I prevail upon the armour-bearer to give 
her up to the other one ? A n d I th ink that I can prevail 
upon him in this. 

C L E . That's agreed upon. Should you like that, in your 
name, I should call Chalinus hither out of doors ? Do you 
beg of him, and I ' l l beg of the bailiff. 

STA. I ' m quite wil l ing. 
C L E . H e ' l l be here just now. Now we' l l make t r ia l which 

of us two is the most persuasive. (She goes into the house.) 
STA. (to himself). May Hercules and the Gods confound 

her!—a thing that now I ' m at l iberty to say. I ' m wretchedly 
distracted wi th love ; but she, as though on purpose, thwarts 
me. My wife has some suspicion now of this that I ' m plan­
ning ; for that reason is she purposely lending her assistance 
to the armour-bearer. 

SCENE IV.—Enter C H A L I N U S , from the house. 

STA. (aside, on seeing him). May all the Gods and God­
desses confound h i m ! 

C H A . (addressing him). Your wife said that you were 
calling me. 

STA. W h y yes, I did order you to be sent for. 
C H A . Tel l me what you want. 
STA. In the first place, I want you to speak to ma wi th a 

more cheerful countenance. 
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C H A . I t would t 
whose rule is the str 

STA. Indeed! I con 
C H A . SO I find. B u , 

me my freedom ? 
STA. W h y so I wish to 

wash a thing to be done, . 
actions. 

C H A . Wha t you wish, I only w 
with i t . 

STA. Listen then ; I ' l l te l l you. I ' 
Casina as a wife to our bailiff. C H A . 
vour son have promised her to me. 

STA. I know i t ; but whether now would yo 
self to be single and a free man, or, as a married 
your lives, yourself and your children, in slavery ? . 
is your own: whichever condition of these two yo . 
take i t . 

C H A . If I am free, I live at my own cost; at present 1. 
at yours. As to Casina, I ' m resolved to give way to no bo 
man. 

STA. GO in-doors, and at once be quick and call my wife 
here, out of doors; and bring hither together wi th you an 
urn1, wi th some water, and the lots. 

C H A . I ' m quite agreable. 
STA. I ' faith, in some way or other I ' l l now ward off this 

weapon of yours; for if, as it is, I shall not be able to 
prevail by persuasion, at least I ' l l t ry it by lot. There I shall 
take vengeance upon you and your abettors. 

C H A . St i l l , for all that the lot w i l l fall to me 
STA. Aye, faith, for you to go to perdition wi th direful 

torments. 
C H A . She shall marry me, contrive what you w i l l , in any 

way you please. 

1 An urn)—-Ver. 279. " Sitella," or " situla," though usually called an " urn," 
was a vessel shaped like a water-pitcher, from which lots were drawn. It had a 
wide belly and a narrow neck with a handle on each side, and stood on legs. 
The. vessel was filled with water, and the lots, made of heavy wood, which sank, 
being put into it, the vessel was shaken, and as only one lot could come to the top 
at a time, the peroon who had chosen the number which was the first to come up 
was the winner. 



Act I I 
sight? 

e, s t i l l I shall live on. 

retched man ? Don ' t all 
I ' m now afraid that my 

not to marry Casina. If that's 
th me in my old age ! I f she 

s t i l l some t iny hope in the lots. 
... 11 make a pillow of a sword, and 

i t . Bu t see, most opportunely Olym-
doors. 

-Enter O L T M P I O , from the house, speaking to 
CLEOSTRATA, within. 

my faith, all in an instant shut me up in a hot 
, and parch me there for a hard-baked biscuit1, good 

ess, before you shall gain that point of me which you 
ire. 

STA. (apart). I ' m all r ight. My hope's realized, accord­
ing as I hear his words. 

O L . (at the door, to his MISTRESS, within). Bu t why do 
you frighten me about l iberty? W h y , even though you 
should oppose i t , and your son as well, against your wills 
and in spite of you both, for a single penny21 can become free. 

STA. (stepping forward). What 's this? Who are you 
wrangling with, Olympio ? 

O L . W i t h the same person that you always are. 
STA. What , wi th my wife ? O L . What wife are you speak­

ing of to me ? Really you are a hunter, as it were: your 
nights and days you pass with a female cur3. 

STA. What does she say? What 's she talking to you 
about ? O L . She's begging and entreating of me that I won't 
be taking Casina as my wife. 

STA. What did you say after that ? 
1 A hard-baked biscuit)—Ver. 293. " Panis rubidus," literally, " red bread," 

was probably a kind of bread or biscuit, which received its name from its being 
highly baked, till it was *' red," or of a deop-brown colour. 

2 For a single penny)—Ver. 299. " Libella," the same as the "as;" a small 
silver coin, the tenth part of the " denarius." 

1 With a female cur)—Ver, 303. " Cum cane." literally, " with a bitch " an 
expression too coarse for ears polite. 
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O L . Why , I declared that I wouldn't give way to Jupiter 
himself, if he were to entreat me. 

STA. May the Gods preserve you for me! O L . She's now 
all in a ferment; she's swelling so against me. 

STA. By my troth, I could like her to burst in the middle. 
O L . I ' faith, I fancy she wi l l , i f indeed you manage cle­

verly. But your amorousness, i' faith, is a cause of trouble 
to me; your wife is at enmity wi th me, your son at enmity, 
my fellow-servants at enmity. 

STA. What matters that to you ? So long as (pointing 
to himself) this Jupiter only is propitious to you, do you 
take care and esteem the lesser Gods at a straw's value. 

O L . That's great nonsense; as if you didn't know how 
suddenly your human Jupiters take to dying. So after all, if 
you, my Jupiter, are dead and gone, when your realm devolves 
upon the lesser Gods, who shall then come to the rescue of 
my back, or head, or legs ? 

STA. Affairs w i l l go with you better than you expect, if I 
obtain this—the enjoyment of my Casina. 

O L . I' faith, I do not think it possibly can be ; so earnestly 
is your wife striving that she shall not be given to me. 

STA. Bu t this way I ' l l proceed: I ' l l put the lots in an 
urn, and draw the lots for yourself and Chalinus. I find 
that the business has come to this pass; i t 's necessary to 
fight wi th swords hand to hand. 

O L . What, if the lot should tu rn out different from what 
you wish ? STA. Speak wi th good omen. I rely upon the 
Gods; we'll trust in the Gods. 

O L . That expression I wouldn't purchase at a rotten 
thread, for all people are relying upon the Gods; but still 
I 've frequently seen many of those deceived who relied upon 
the Gods. 

STA. Bu t hold your tongue a l i t t le while. (Pointing.) 
O L . What is it you mean ? 
STA. W h y look; here's Chalinus coming from the house, 

out here, wi th the urn and the lots. Now, wi th standards 
closing, we shall fight. 

SCENE VI .—Enter CLEOSTRATA and CHALINUS, with the 
urn and lots. 

C L E . Le t me know, Chalinus, what my husband wants 
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with me. C H A . By my troth, he wants to see you burn­
ing outside of the Metian gate1. 

C L E . I ' faith, I believe f ie does want that. 
On A. But , by my troth, I don't believe i t , but I know it 

for certain. 
STA. (aside to O L T M P I O ) . I 've got more men of business 

than I imagined: I 've got this fellow, a Diviner, in my 
house. What, if* we move our standards nearer, and go to 
meet them ? Follow me. (Goes up to CLEOSTRATA and C H A -
LINTJS.) What are yon about ? 

C H A . A l l the things are here which you ordered; your 
wife, the lots, the urn, and myself. 

STA. By yourself only, there is more here than I want. 
C H A . I ' faith, so i t seems to you indeed. I ' m a stinger 

to you now; I ' m pricking that dear l i t t le heart of yours; 
even now it 's palpitating from alarm. 

STA. Whip-knave C L E . H o l d your tongue, Chalinus. 
O L . Do make that fellow be quiet. CnA. No, that fellow 

rather (pointing to O L Y M P I O ) , who has learned to misbehave2. 
STA. (to C H A L I N U S ) . Set the urn down here. ( C H A L I N U S 

puts it down.) Give me the lots: lend your attention now. 
But I did think, my wife, that I could have prevailed upon 
you thus far, for Casina to be given me as my wife, and 
even now I think so. 

C L E . She, given to you ? STA. W h y yes, to me dear 
me, I didn't mean to say that. Whi le I meant for myself3, I 
said h i m ; (aside) why really, while I ' m wanting her for 
myself, I 've already, i' faith, been chattering at random. 

C L E . (overhearing him). Upon my word, you really have; 
and you are st i l l doing so. 

STA. For him—no, no ; for myself, i ' faith4. Plague take 
1 The Metian gate)—Ver. 337. As he writes for a Roman audience, the author 

does not see any impropriety in speaking of the " Metian gate," although the 
scene is at Athens. The bodies of the dead were burned outside of the Metian or 
Esquiline gate. 

2 Learned to misbehave)—Ver. 345. As an indecent allusion is covertly made 
here, the translation of the passage is somewhat modified. 

3 While I meant for myself)—Ver. 353. Wishing to correct himself, in his con­
fusion he only gets deeper. He means to say " While I meant for him, I saia 
myself." 

4 For myself i' faith)—Ver. 352. For the third time he commits the came 
nistake. 
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i t , at last, w i th great difficulty, I'Ve got into the r ight 
road! 

C L E . Very often, i ' faith, you are making your mistakes. 
STA. Such is the case when you desire anything very 

much. But each of us, both he (pointing to O L Y M P I O ) and 
1, apply to you for our rights 

C L E . How's that ? STA. W h y , I ' l l t e l l you, my sweet. 
As to this Casina, you must make a present of her to this 

ail iff of ours. 
C L E . But , i ' faith, I neither do make i t , nor do I in 

tend i t . 
STA. In that case, then, I ' l l divide the lots between them. 
C L E . Who forbids you ? STA. I judge wi th reason that 

that is the best and fairest way. In fine, if that happens 
which we desire, we shall be glad; but if otherwise, we'l l 
bear i t wi th equanimity. (Giving a lot to O L Y M P I C ) Tak'i 
this lot—take i t ; see what's wr i t ten on it. 

O L . (looking at it). Number one. C H A . It isn't fair, be­
cause that fellow has got one before me. 

STA. (giving one to C H A L I H U S ) . Take this, w i l l you. 
C H A . (taking it). Give it me. Stop though; one thing 

has just now come into my mind, (lb CLEOSTRATA.) Do 
you see that there's no other lot in there by chance at the 
bottom of the water. 

STA. Whip-rascal! do you take me to be your own self? 
( To CLEOSTBATA.) There is none ; only set your feelings at 
rest. 

O L . (to C H A L I N U S ) . May i t prove lucky and fortunate to 
me, a great mischance to you! 

C H A . I ' faith, i t w i l l certainly fall to you, I fancy; I know 
your pious ways. Bu t stop a b i t ; is that lo t of yours of 
poplar or of fir ? 

O L . W h y do you trouble yourself about that ? 
C H A . Why , because I ' m afraid that it may float on the 

surface of the water. (They go up to the urn.) 
STA. Capital!—take care! Now then, both of you, throw 

Vour lots in here. (Pointing to the urn.) Look now, wife, 
fill's fair. (They throw them in.) 

O L . Don ' t you trust your wife, 
STA. Be of good courage. 
VOL. I I . 
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O L . Upon my faith, I do believe that she l l lay a spel. 

upon the lots this very day, if she touches them. 
STA. Ho ld your tongue. 
O L . I ' l l hold my tongue. I pray the Gods—— 
C H A . Aye, that this day you may have to endure the chain1 

and the bilboes2. O L . That the lot may fall to me. 
C H A . Aye, faith, that you may hang up by the feet. 
O L . Aye, that you may blow your eyes out of your head 

through your nose. 
C H A . (to S T A L I N O ) . What are you afraid of? I t must be 

ready by this (Turning to O L Y M P I C ) A halter for you, 
I mean. 

O L . (to C H A L I N U S ) . You're undone ! 
STA. Give attention, both of you. 
O L . I ' l l be mum. 
STA. N O W you, Cleostrata, that you may not say that any­

th ing has been done cheatingly by me in this matter, or sus­
pect i t , I give you leave, do you yourself draw the lots. 

O L . (to S T A L I N O ) . You are ruining me. 
C H A . He's gaining an advantage rather. 
C L E . (to S T A L I N O ) . Y o u do what's fair. 
C H A . (to O L Y M P I C ) . I pray the Gods that your lot nay 

run away out of the urn. 
O L . Say you so ? Because you are a runaway yourself, do 

you wish all to follow your example ? I wish, indeed, that 
that lot of yours, as they say that of the descendants of Her­
cules3 once did, may melt away while the lots are drawing. 

1 Ewlure the chain)—Ver. 372. " Ganis." Literal ly, " the dog." This was 
the small chain, which was also called "ca t i l lus ." It has been referred to in a 
previous Note. 

2 The bilboes)—Ver. 372. " Furcam." 
2 Descendants of Hercules)—Ver. 381. Pausanias says that the sons of Aris to 

demus and Cresphontes drew lots, on condition that the party whose lot came first 
out of the urn should receive Messenia, and the other Lacedsemon. Teinenus, 
favouring Cresphontes, placed the lots in the water, taking care that the one 
belonging to Cresphontes should be of baked clay, while the other was of clay 
only dried in the sun, which of course melted on coming in contact wi th the 
water; by which stratagem Cresphontes gained possession of Messenia. Apol-
lidorus relates the same story in a different manner. He says that Teinenus, 
Procles and Eurysthenes, the sons of Aristodemus, jo in t ly , and Cresphontes, 
drew lots, on condition that the one whose lot should appear first should have 
Argos, the second have Lacedoemon, and the th i rd Messenia. Cresphontes having 
long set his mind upon gaining Messenia, had his lot made of unbaked clay, which 
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C H A . And you, that you may melt away yourself, and just 
now be made hot wi th twigs. 

STA. Attend, w i l l you, to the business i n hand, Olympio! 
O L . Yes, if this thrice-dotted1 fellow '11 let me. 
STA. May this prove lucky and fortunate to me. 
O L . Yes indeed; to me as well. 
C H A . No t so. O L . By my troth, yes, I say. 
C H A . By my troth, yes, for myself, I say. 
STA. (to O L Y M P I O ) . H e ' l l be the winner; you ' l l live in 

wretchedness. Do you give him a punch in the face this 
instant! We l l , what are you about ? 

C L E . (to O L Y M P I O ) . Don ' t you raise your hand. 
O L . (to S T A L I N O ) . W i t h clenched or open hand am I to 

strike him ? 
STA. DO just as you please. 
O L . (striking C H A L I N U S ) . There's for you, take that ! 
C L E . (to O L Y M P I O ) . What business have you to touch 

him ? 
O L . Because my Jupiter (pointing to S T A L I N O ) commanded 

me. 
C L E . (to C H A L I N I T S ) . D O you slap him in the face in return. 

( C H A L I N U S strikes O L Y M P I O in the face.) 
O L . (calling out to S T A L I N G ) . I ' m being murdered, I ' m 

being punched wi th his fists, Jupiter! 
STA. (to C H A L I N U S ) . What business had you to touch him ? 
C H A . Because this Juno of mine (pointing to CLEOSTRATA) 

ordered me. 
STA. I must put up wi th i t , since, as long as I live, my wife 

wi l l have the mastery. 
C L E . (to S T A L I N O ) . He (pointing to C H A L I N U S ) ought t r 

De allowed to speak as much as that fellow. 
O L . W h y by his talk does he occasion me an unlucky omeni 
STA. I think, Chalinus, you should be on your guard 

against a mishap. 
C H A . F u l l time, after my face has been battered! 

melted ; the others being taken out, there was no necessity to look for the remain­
ing one, and thus the tr ick succeeded. 

1 Thrice-dotted)—Vcr. 384. " Literatus." Lambinns thinks that th\s alludes 
to his back being marked by stripes. There is, however, more reason to believe 
that it refers to the custom of branding slaves and criminals. The Greeks 
marked criminals on the forehead wi th 9, the beginning of the weed avaros, 
to denote that they were dead in law. 

T 2 
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STA. Come, wife, now then draw the lots. (To the SER­
VANTS.) Do you give your attention. ( T O C L E O S T B A T A . ) And 
give i t , you, as well. 

O L . Where I am I know not. I ' m undone, I 've got my 
heart full of maggots, I t h i n k ; i t 's jumping about already; 
with its throbbing it beats against my breast. 

C L E . (putting her hand into the urn). I 've got hold of a 
lot, 

STA. Draw it out, then. 
C H A . (to O L Y M P I O ) . Are you not dead now? 
O L . Show i t . (She shows it.) I t ' s mine. 
C H A . Really this is an unlucky mishap. 
C L E . Y o u are beaten, Chalinus. 
STA. Then I ' m glad that we are to survive after all, Olympio. 
O L . Through my own piety and that of my forefathers has 

it happened. 
STA. Wife , go in-doors and make ready for the wedding. 
C L E . I ' l l do as you bid me. 
STA. DO you know that i t 's to a distance in the country, 

at the farm-house, that he is to take her ? C L E . I know. 
STA. Gro in-doors, and although this is disagreable to you, 

st i l l take care and attend to i t . 
C L E . Very well. (Goes into the house.) 
STA. (to O L Y M P I O ) . Le t us, as well, go in-doors; let's en­

treat them to make all haste. 
O L . Am I delaying at all ? For in his presence (pointing 

to C H A L I N U S ) I don't want there to be any further conversa­
tion. (They go into the house.) 

SCENE V I I . — C H A L I N U S , alone. 

C H A . (to himself). If now I were to hang myself, I should 
be losing my pains, and besides my pains, put t ing myself 
to the expense of purchasing a rope, and doing a plea­
sure to my evil-wishers. What need is there for me, who, 
indeed, am dead even as it is? At the lots I ' m beaten; 
Casina's to be married to the bailiff. A n d this now is not 
so much to be regretted, that the bailiff has got the better, 
as the fact that the old man so vehemently desired that 
she shouldn't be given me, and should marry him. How 
frightened he was, how in hid misery he did bustle about, 
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how he did caper about after the bailiff had won. By-the-
bye, I ' l l step aside here; I hear the door opening. (Sees 
S T A L I N O and O L Y M P I O , coming out.) M y well-wishers and 
friends1 are coming out. Here in ambush I ' l l lay in wait 
against them. (Goes on one side.) 

SCENE V I I I . — E n t e r S T A L I N O and O L Y M P I O , from the house. 

O L . Only let him come into the country; I ' l l send the 
fellow back into the city to you wi th his porter's knot3, as 
black as a collier. 

STA. So it ought to be. 
O L . I ' l l have that done and well taken care of. 
STA. I intended, if he had been at home, to send Chalinus 

to cater wi th you ; that, even in his sadness, I might, in 
addition, inflict this misfortune upon our foe. 

C H A . (apart, retreating to the wall of the house). I ' l l betake 
me back again to the wa l l ; I ' l l imitate the crab. Their con­
versation must be secretly picked up by me; for the one of 
them is tormenting me, the other wasting me with anguish. 
Why, this whip-rascal is marching along in his white garb3, 
a very receptacle for stripes. My own death I defer; I ' m 
determined to send this fellow to Acheron before me. 

O L . How obsequious have I been found to you! A thing 
that you especially desired, that same have I put in your 
power; this day the object that you love shall be wi th you, 
unknown to your wife. 

STA. Hush! So may the Deities kindly bless me, I can 
nardly withhold my lips from kissing you on account of this, 
my own delight! 

1 Well-withers and friends)—Ver. 418. Of course this is said ironically. 
2 With his porter's knot)—Ver. 421. From a passage of Festus, it is con­

jectured that the word " f u r c a " here means an implement by means of which 
Jurdens were slung over the shoulder, for much the same purpose as the 
knot of the porters of the present day. 

3 In his white garb)—Ver. 420. Lipsius thinks that Olympio has assumed the 
white dress on becoming the freed-man of Stalino. There is more reason, however, for 
believing that he has assumed it as his wedding-garment, according to the usua\ 
custom among the Romans, wi th whom the bridegroom, bride, and guests invite 
to the wedding, were drest in white. So in the Scripture, St. Matthew x x i i . , 11—12. 
" When the King came in to see the guests, he saw there was a man which ha) 
not on a wedding-garment, and he said unto aim, 'Friend, how earnest thou in 
hither, not having a wedding-garment ?' " 
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C H A . (apart). Wha t? Kiss him ? "What's the meaning 
of this ? What's this delight of yours ? 

O L . Do you love me at all now ? 
STA. Aye, by my faith, myself even less than you. May 

I embrace you ? 
O L . Y O U may. ( S T A L I N O e?nbraces him.) 
STA. H O W , when I touch you, I do seem to myself to be 

tasting honey! 
C H A . (apart). I really do think he intends to choke the 

ail iff. 
O L . (pushing S T A L I N O away). Away wi th you, you lover; 

get off, w i th your too close acquaintanceship! 
C H A . (apart). V faith, I think that1 this very day they' l l be 

making terms. Surely, this old fellow is an universal admirer. 
This is the reason, this is it why he made him his bailiff; 
some time ago, too, when I came in his way, he wanted to 
make me his chamberlain upon the like terms. 

O L . How subservient have I proved to you to-day, how 
attentive to your pleasure! 

STA. H O W surely, so long as I live, w i l l I prove more of a 
well-wisher to you than to my own self! How w i l l I this 
day give full many a kiss to Casina! How w i l l I, unknown 
to my wife, right pleasantly enjoy myself! 

C H A L . (apart). Oho! Now, faith, at last I 've got into 
the right track. I t ' s himself that's dying for Casina- I 've 
caught the fellows. 

STA. Even now, by my troth, am I longing to embrace her; 
even now to be kissing her. 

O L . DO let her be brought out first from the house. W h y 
the plague are you in such a hurry ? 

STA. I ' m in love. 
O L . Bu t I don't think that this can possibly bo managed 

to-day. 
STA. It can, if, indeed, you think that you can possibly 

receive your freedom to-morrow. 
C H A . (apart). Why, really, I must make st i l l better use 

here of my ears; now, in one thicket, I shall be cleverly 
catching two boars. 

STA. (pointing to the house o f A L C E S I M U S ) . A t the house 
1 I think that)—Ver. 441. This and the next six lines have been modified in 

toe Translation, as they are replete with gross indecency. 
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of this friend and neighbour of mine there's a place pro­
vided ; I have confided to him all my amorousness: he said 
that he would find me a room. 

O L . "What w i l l his wife do ? Where w i l l she be ? 
STA. I 've cleverly contrived tha t : my wife wi l l invite her 

here, to her own house, to the wedding; to be here wi th her, 
to help her, to sleep wi th her. I have requested i t , and my 
wife has said that she w i l l do so. She'll be sleeping here: 
I ' l l take care her husband is away from home. You shall 
take your wife home into the country; that country shall be 
this house, for a period, u n t i l I 've had my marriage wi th 
Casina. Hence, before daylight, you shall afterwards take 
her home to-morrow. Isn ' t it very skilfully managed ? 

O L . Cleverly! 
C H A . (apart). Only do proceed; contrive away. By 

my troth, to your own mischance are you so clever. 
STA. Do you know what you must do now ? 
O L . Tell me. 
STA. (giving him a purse). Take this purse. Be off and 

buy some provisions: make haste. But I want it nicely 
done: delicate eatables, jus t as she herself is a delicate bi t . 

O L . Very well. STA. Buy some cuttle-fish, mussels, 
calamaries, barley-fish1. 

C H A . (apart). Aye, wheaten fish, if you know what 
you're about. 

STA. Some sole-fish2. 
C H A . (apart). Prithee, why those rather than soles of 

wood, wi th which your head may be banged, you most vile 
old fellow ? 

O L . Should you like some tongue-fish3 ? 
1 Barley-fish)—Ver. 476. " Hordeias." This was the name of some fish now un­

known ; for want of a better name, and to express the pun contained in the original, 
it has been called " barley-fish" in the translation, as Chalinus puns on its 
resemblance to "hordeum," "barley." 

2 Some sole-fish)—Ver 477. "Soleas." Chalinus puns on this word, which 
means either " sole-tish" or " thin shoes." He thinks " sculponeaj" better suited, 
with which to bang the old fellow's head. These were wooden shoes worn by the 
rustic slaves, and resembled either the clogs of the north of England, w i th 
wooden soles and upper leathers, or the sabots of the Continent, which are made 
entirely of wood. 

2 Some tongue-fish')—Ver. 480. " Lingulaca" was, according to Festus, a kind 
of fish, or a talkative woman. To give some idea of the play on the word, it has 
been rendered " tongue-fish." Warner says, in a Note to his Translation, that 
sinall flat-fish, or yonng soles, are called " tongues" in the west of England 
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STA. "What need is there, since my wife's at home ? She 
is our tongue-fish, for she's never silent. 

Oh. While I ' m about i t , I must make choice out of the 
supply of fish what to purchase. 

STA. You say what's good: be off. I don't care to spare 
for cost; provide abundantly. Bu t it 's requisite also that 
I should see this neighbour of mine, that he may attend to 
what I 've requested. 

Oh. Am 1 to go now ? STA. I wish you. (Exit O L Y M 
PIO. S T A L I N O goes into the house of A L C E S I M U S . ) 

C H A L . (coming forward). By three freedoms I could not 
be induced this day to do other than provide a heavy re­
t r ibut ion for them, and at once disclose all this matter to 
my mistress. I 've caugbt and fully detected my enemies 
in their guilt . Bu t if my mistress is ready now to do her 
duty, the cause is all our own: I ' l l cleverly be beforehand 
w i th the fellows. "With omens in our favour the day pro­
ceeds: just conquered, we are the conquerors. I ' l l go in­
doors, that that which another cook has seasoned, I now, in 
my turn, may season after another fashion; and that for 
him for whom it was prepared, it may really not be pre­
pared ; and that that may be prepared for him, which before 
was not prepared1. (Goes into the house.) 

ACT I I I . — S C E N E I . 
Enter A L C E S I M U S and S T A L I N O , from the house of the former. 

STA. N O W , Alcesimus, I shall know whether you are the 
very picture of friend or foe to me; now is the proof upon 
view; now is the contest going on. " But why do I do so;" 
forbear to correct me; save yourself all that. " W i t h your 
hoary head, at an age unf i t ; " save yourself that as weL. 
" One who has a wife ;" save yourself that likewise. 

A L C . I never saw a person more distracted with love 
than yourself. STA. DO take care that the house is clear. 

A L C . Why , faith, men-servants, maid-servants, all of them 
I ' m determined to send out of the house to yours. 

STA. Heyday! wi th your adroitness you are very adroit! 
B u t only take care and remember the lines which Colax 

1 Was not prepared)—Ver. 497. He means that, spite of his preparations, 
Olyropio shall not have Casina, and that he himself will; in which, hovre/er, he 
is disappointed in the end, as she is given to Eutkvnicus. 
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repeats1; take care that every one comes wi th his own pro­
visions, as if they were going to Sutrium3 . 

A L C . I ' l l remember i t . 
STA. W h y now there's no public ordinance3 better ordered 

than yourself, in fact. At tend to this. I ' m now going to 
the Forum; I shall be here just now, 

A L C . Luck go wi th you. 
STA. Take care that your house gets a tongue. 
A L C . "Why so ? 
STA. That when I come, it may invite me. 
A L C . Pooh, pooh! you are a person that stands in good 

need of a basting; you're making too free wi th your fun. 
STA. Of what use is it for me to be in love, unless I ' m quite 

ready and talkative ? B u t take you care that you haven't 
to be sought for by me. 

A L C . I ' l l be at home all the while. (Exit S T A L I N O ; A L -
CESIMUS goes into his house.) 

SCENE I I .—Enter CLEOSTRATA, from her house. 
C L E . (to herself). This was the reason, then, i' faith, why 

my husband entreated me, wi th such great earnestness, to 
make haste and invite my female neighbour to our house— 
that the house might be clear for him to be taking Casina 
there. Now, therefore, I shall by no means invite her, 
so that l iberty of free range shan't be any way given to 
worn-out bell-wethers. ( A L C E S I M U S is coming out of his 
house.) B u t look, the pillar of the Senate's coming forward, 
the safeguard of the public, my neighbour, the person who 
is finding free range for my husband. I ' faith, the measure 
of wi t 4 that has been sold to him, was purchased at no 
cheap rate. 

1 Which Colax repeats)—Ver. 506. Colax, or, the Flatterer, was a Play of 
Menander's, which was translated by the Koman Comic writer Nasvius, a l i t t le 
before the time of Plautus. It was not allowed to be acted at Rome, on account 
of some satirical passages in it which bore reference to the family of the Metelli. 

2 Going to Sutrium)—Ver. 507. This was a proverbial expression (used in the 
Colax), which had originated at the time when Brennus attacked Rome. Sutrium 
vas a Roman colony in Etruria. Fearing an attack upon it by the Gauls, Ca-
millus ordered that some troops should march to the assistance of the Sutrians, 
Dut that they should carry their own provisions wi th them. 

3 Public ordinance)-Ver. 507. See the Pseudolus, 1. 748. 
4 The measure of wit)—Ver. 521. "Salis." Literally " salt." The meaning 

of this passage is obscure in the extreme, and it is difficult to form a conjec ture 
what it really is, further than that it is not complimentary to Alcesimus. 
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A L C . (to himself). I ' m wondering that my wife, who's 
already waiting at home, dressed out, to be sent for, hasn't 
been invited by this to my neighbour's here. Bu t see, here 
she is ; she's come to fetch her, I guess. (Going up to CLEO-
STRATA.) Good day, Cleostrata! 

C L E . A n d you the same, Alcesimus. "Where's your wife ? 
A L C . She's waiting in-doors for you to send for her; for 

your husband requested me to send her to help you. Do 
you wish me to call her ? (Going towards the door.) 

C L E . Let it alone; I don't care ; * * if she's 
busy. A L C . She's at leisure. 

C L E . I don't care about i t ; I don't want to be trouble­
some to her ; I ' l l see her at a future time. 

A L C . Are you not getting ready for a wedding there at 
your house ? 

C L E . I am getting ready and making preparations. 
A L C . Don' t you require an assistant then? 
C L E . We have enough at home. When the marriage has 

taken place, then I ' l l call upon her; for the present, fare­
well, and bid her the same from me. (Goes into her house.) 

A L C . (to himself). What am I to do now ? To my sorrow 
I 've done a most disgraceful action for the sake of that vile 
and toothless goat, who has engaged me in this. I 've pro­
mised the aid of my wife out of doors, as though to go lick 
dishes1 like a dog. A worthless fellow, to tell me that his 
wife was going to send for her, whereas she herself declares 
that she does not want her. A n d upon my faith, it 's a wonder 
if this female neighbour of mine hasn't already her suspicions 
of this. Bu t yet, on the other hand, when I reflect wi th 
myself on this notion, if there were anything of that, there 
would have been enquiries of me. I ' l l go in-doors, that I 
may lay up the ship2 again in the dockyard. (Goes into his 
house.) 

SCENE I I ] . — E n t e r CLEOSTEATA, FROM her house. 

C L E . (to herself). Now he has been finely made a fool of. 
1 To go lick dishes)—Ver. 535. He alludes to the habit of puppies, and 

grown-up d ogs as well, of being very ready to find their way to the cupboards of 
their neighbours. 

2 Lay up the ship)—Ver. 541. He means his wife, who is all dressed out ready 
for her voyage to her neighbours, and whom he wi l l now order to be unrigged ana 
towed into dock. 
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In what a bustle are these unfortunate old fellows. Now 1 
do wish that that good-for-nothing decrepit ausband of mine 
would come, that I might make a fool of him in his turn, after 
I have thus fooled the other one. For I long to make a b i t of 
a quarrel between these two. Bu t look, he's coming. W h y , 
when you see him so serious, you'd think him a decent person. 
(She stands on one side, unseen.) 

Enter S T A L I N O . 

STA. (aloud, to himself). I t ' s a great folly, to my notion 
at least, for any man that's in love to go to the Forum on 
that day on which the object which he loves is close at 
hand1; as I in my folly have been doing; I 've spent the day, 
standing pleading2 for a certain relative of mine, who, faith, 
I ' m very delighted has lost his cause; so that he hasn't for 
nothing chosen me as his advocate to-day. l i e ought first 
to ask and make enquiry, whether his mind is at home or 
not at home, whom he's choosing for his advocate; if he says 
it isn't, without his mind he should send him off home. 
(Catches sight of his wife,) Bu t look, there's my wife before 
the house! Alas! wretch that I am! I ' m afraid that she 
isn't deaf, and has heard this. 

C L E . (apart). By my troth, I have heard it to your great cost. 
STA. I ' l l go nearer to her. (Goes up to CLEOSTHATA.) 

What are you about, my delight? 
C L E . I' faith, I was waiting for you. 
STA. Are the things ready now ? Have you by this 

brought over here to our house this female neighbour of yours, 
who was to assist you ? 

C L E . I sent for her as you requested me; but this com­
panion of yours, your very good friend, was in a pet wi th 
his wife about something, I don't know what; he said, when 
I went to fetch her, that he wouldn't send her. 

STA. That's your greatest fau l t ; you are not courteous 
enough. 

C L E . I t ' s not the part of matrons, but of harlots, to be 
showing courtesies, my husband, to the husbands of others. 

1 Is close at hand)—Ver. 548. " In mundo." There"is some doubt what is the 
meaning of this expression here. Warner renders it " in all her trim." 

2 Standing pleading)—Ver. 550. It was the custom at Rome, as with us far 
the advocate to stand while pleading the cause of his client. 
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Go yourself and fetch her; I wish to attend in-doors, my 
husband, to what is requisite to be done. 

STA. Make haste then. 
C L E . Very well. (Aside.) Now, faith, I shall inspire some 

apprehensions in his heart. I ' l l this day render this love­
sick man completely miserable. (She goes into the home.) 

SCENE IV.—Enter A L C E S I M U S , FROM his house. 

A L C . (to himself). I ' l l go see here if the lover has come 
back home from the Forum, who, an old ghost, has been 
making fools of myself and my wife. Bu t see, there he is 
before his house. (Addressing STALLNO.) I ' faith, 'twas just 
in good time I was coming to your house. 

STA. And, i ' faith, I to yours. How say you, you good-
for-nothing fellow ? What did I enjoin you ? "What did I 
beg of you ? 

A L C . What's the matter ? 
STA. H O W nicely you've had your house empty for me! 

How well you have sent your wife over to our house here! 
Isn ' t it through yourself that I and the opportunity are lost, 
both of us ? 

A L C . W h y don't you go hang yourself? Why , 'twas you 
yourself said that your wife would come and fetch mine from 
our house ? 

STA. Then she declares that she has been to fetch her, 
and that you said you wouldn't let her go. 

A L C . Bu t she herself, of her own accord, said to me that 
she didn't care for her assistance. 

STA. Bu t 'tis she1 herself who has deputed me to come 
and fetch her. 

A L C . Bu t I don't care for that. 
STA. Bu t you are proving my ru in . 
A L C . B u t that's as it should be. Bu t I shall s t i l l go on 

delaying; but I very much long for nothing but to do you 
some mischief; but I ' l l do it with pleasure. Never this day 
shall you have a " but" the more than I. But, in fine, really, 
upon my faith, may the Gods confound you. 

STA. What now ? Are you going to send your wife to my 
house ? 

1 But 'tis she)—Ver. 586. The repetition of " quin," " but," is intended as a 
ludicrous mark of the contempt that these antagonists have for each other. 
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A L C . T O U may take her, and be off to utter and extreme 
perdition, both with her and wi th that one of 'yours', and wi th 
that mistress of yours as well. Away wi th you, and attend 
to something else; I ' l l at once bid my wife to pass thither 
through the garden to your wife. 

STA. Now you are proving yourself a friend to me in 
genuine style! ( A L C E S I M U S goes into his house.) Under 
what auspices am I to say that this passion was inflicted 
upon me, or what have I ever done amiss towards Yenus, 
that when I ' m thus in love crosses so many should befall me 
in my path? (A noise is heard.) Heyday! what's that noise, 
prithee, that's going on in our bouse ? 

SCENE Y.—Enter P A R D A L I S C A , running out of the house. 

P A R . (bawling out at the door). I ' m undone, I ' m undone, I ' m 
utterly, utterly ruined! My heart is deadened wi th fear. My 
limbs, in my misery, are all a-trembling! I know not whence 
to obtain or look for any assistance, safety, or refuge for my­
self, or any means of .relief: things so surprising, in a manner 
so surprisingly done, have I just now witnessed in-doors, a 
new and unusual piece of audacity. Be on your guard, 
Cleostrata! prithee do get away from her, lest amid such 
transports she may be doing you some mischief! Tear away 
that sword from her, who's not in possession of her senses! 

STA. W h y , what is the matter—that she, frightened and 
half dead with fear, rushes hither out of doors ? Pardalisca! 

P A R . (looking wildly about her). Whence do my ears catch 
the sound ? 

STA. Just look back at me. 
P A R . My master! STA. What 's the matter ? What ? 
P A R . I ' m undone. STA. H O W undone ? 
P A R . I ' m undone, and you are undone. 
STA. Disclose i t , what's the matter wi th you ? 
P A R . Woe to you! 
STA. Aye, and the same to yourself. 
P A R . That I mayn't fall down, prithee do hold, hold me, 

(Staggers, on which S T A L I N O supports her.) 
STA. Whatever it is, te l l me quickly. 
P A R . DO support my throbbing breast, prithee do make a 

l i t t l e air wi th your cloak. 
STA. (fanning her with the lappet of his cloak) I ' m in alarm 
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as to what is the matter; (aside) unless this woman has been 
Bomewhere upsetting herself with the pure cream1 of Bacchus. 

P A R . H o l d my ears, pray do. (Her head falls on her 
shoulder?) 

STA. Away to utter perdit ion; breast, ears, head, and your­
self, may the Gods confound! For, unless I quickly learn 
from you this matter, whatever it is, I ' l l forthwith be knock­
ing your brains out, you viper, you hussey, who have thus far 
been making a laughing-stock of me. 

P A R . My master! STA. Wha t do you want, my servant ? 
P A R . Y o u are too angry. 
STA. Y o u are saying so too soon. B u t whatever this is, 

te l l i t ; relate in a few words what has been the disturbance 
in-doors. 

P A R . Y o u shall know. Hear this most foul crime w h i c l 
just now in-doors at our house your female slave began to at­
tempt after this fashion, a thing that does not befit the regu­
lations of Att ica. 

STA. What is it ? 
P A R . Fever prevents the use of my tongue. 
STA. Wha t is it ? Can I possibly learn from you what is 

the matter ? 
P A R . I ' l l te l l you. Your female slave, she whom you in ­

tend to give as a wife to your bailiff, in-doors she 
STA. In-doors what ? AVhat is it ? 
P A R . IS imitating the wicked practices of wicked women, 

in threatening her husband 
STA. Wha t then ? P A R . A h ! 
STA. Wha t is it ? P A R . She says that she intends to take 

her husband's life. A sword 
STA. (starting). H a h ! P A R . A sword 
STA. Wha t about that sword ? 
P A R . She has got one. STA. A h ! wretch that I am! 

W h y has she got i t ? 
P A R . She is pursuing them all at home all over the house, 

and she won' t allow any person to approach her; and so, all, 
hiding in chests and under beds, are mute wi th fear. 

STA. I ' m murdered and ruined outr ight! Wha t malady 
is this that has so suddenly befallen her ? 

1 With the pure cream)—Ver. 621-2. " Nisi hæc meraclo se nspiam pereussit 
flo e Liberi." Literally, " Unless she has somewhere struck herself with the 
nearly unmixed flower of Liber." 
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P A R . She is mad. STA. I do think that I am the most 
unfortunate of men ! 

P A R . Aye, and if you were to know the speeches she 
littered to-day. 

STA. I long to know about what she said. 
P A R . Listen. By all the Gods and Q-oddesses she swore 

that she would murder the person wi th whom she should bed. 
STA. "Will she murder me ? 
P A R . Does that bear reference to yourself in any way ? 
STA. Pshaw! P A R . What business have you with her ? 
STA. I made a mistake; him, the bailiff, I meant to say. 
P A R . I t ' s on purpose1 that you are turning aside from the 

high road into bye-paths. 
STA. Does she threaten anything against myself? 
P A R . She is hostile to you individually more than any 

person. 
STA. Tor what reason ? 
P A R . Because you have given her as a wife to Olympio; 

she says that she'll neither suffer your life, nor her own, nor 
that of her husband, to be prolonged unt i l the morrow. I have 
been sent hither to te l l you this, that you might beware 
of her. 

STA. (aside). By my troth, to my misery I ' m quite undone! 
There neither is nor ever was any old man in love so wretched 
as I . 

P A R . (aside, to the A U D I E N C E ) . Don ' t I play him off 
cleverly ? For everything that I 've been telling him a,i 
taking place, I 've been tell ing him falsely. My mistress 
and she who lives next door have concocted this scheme. 
I 've been sent to fool him. 

STA. Hark you, Pardalisca! P A R . "What is it ? 
STA. There'is P A R . Wha t? 
STA. There is something that I want to enquire of you 

about. 
P A R . T o u are causing me delay. 
STA. W h y , you are causing me sorrow. Bu t has Casina 

got that sword even s t i l l ? 
P A R . She has; but two of them. 

1 It's on purpose)—Ver. 658. She hints by this that she well knows what his 
thoughts are, and that really it is no mistake on his part; but that he is 
designedly deviating from the open path of rectitude, and t iming aside into the 
bye-paths of lust and dupicity 
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STA. W h y two ? P A H . She says that this very day she'll 
murder you wi th the one, the bailiff wi th the other. 

STA. I am now the most utterly murdered of all people that 
do exist. I ' l l put on me a coat of ma i l ; I th ink that's the 
best. Wha t did my wife do ? D idn ' t she go and take them 
away from her ? 

P A R . NO person dares go near her. 
STA. She should have prevailed on her. 
P A R . She is entreating her. She declares that assuredly 

she w i l l lay them down on no other terms, unless she under­
stands that she shall not be given to the bailiff. 

STA. B u t whether she likes it or no, because she refuses, 
she shall marry him this day. For why shouldn't I carry 
this out that I 've begun, for her to marry me ?—that, i n ­
deed, I didn't intend to say—but, our bailiff? 

P A R . You're making your mistakes pretty often. 
STA. I t ' s alarm that impedes my words. But , prithee, do 

tel l my wife, that I entreat her to prevail upon her to put 
down the sword, and allow me to return in-doors. 

P A R . I ' l l t e l l her. STA. A n d do you entreat her. 
P A R . A n d I ' l l entreat her. 
STA. A n d in soft language, in your usual way. Bu t do 

you hear me ? If you manage this, I ' l l give you a pair of 
shoes1 and a gold r ing 2 for your finger, and plenty of nice 
things. 

P A R . I ' l l do my best. STA. Take care and prevail. 
P A R . Now then I ' l l be off; unless you detain me for 

anything. 
STA. Be off, and take care. 
P A R . (aside). Look, his assistant is returning, at last, 

wi th the provisions; he's bringing a t ra in after him. (She 
goes into the house.) 

1 A pair of shoes)—Ver. 693. Perhaps these would prove very acceptable to 
Pardalisca, who, as a slave, was probably condemned to wear the heavy 
" sculponeae" before mentioned, in 1. 478. 

2 And a gold ring)—Ver. (594. Slaves were not in general allowed to wear other 
than iron rings, called "condalia." See the Notes to the Trinummus, 1. 1014 
Meursius, as quoted by Limiers, goes so far as to suppose that this is an implied 
promise of her liberty to Pardalisca, beeauue of this inability of the slaves to wear 
gold rings. That seems, however, to be a my far-fetched notion. 
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SCENE VI.—Enter O L Y M P I O , a COOK, and his ASSISTANTS, 
with provisions. 

O L . (to the C O O K ) . See, you thief that you lead on your 
briars beneath their banners1. 

COOK. But how are they briars ? 
O L . Because that which they have toucheched, they instantly 

seize hold of; if you go to snatch it from them, they instantly 
rend i t ; so, wherever they come, wherever they are, with a  
twofold loss2 do they mulct their masters. 

COOK. Heyday, indeed ! 
O L . Wel l , wel l ! This way I ' m delaying to go meet  

master wi th a magnificent, patrician, and patronizing 
(He struts along.) 

STA. My good man, save you. O L . I admit that so I a 
STA. H O W goes it ? 
O L . Y O U are in love, but I ' m hungering and thirsting. 
STA. Y O U have come capitally provided. 
O L . Pooh! pooh ! (Goes towards the door.) 
STA. Bu t stop you, although you do hold me in con­

tempt 
O L . O dear, O dear! your converse has a bad smell to 

me. (Moving away.) 
STA. What's the matter? O L . (pointingto the baskets 

provisions). That's the matter. 
STA. W i l l you not stop there ? ke 
O L . Why, really, you are causing me ennui4. nd 

1 Briars beneath their banners')—Ver. 702- This figure is derived partly re 
gardening, partly from military tactics. The assistants of the Cook are compim 
to briars, because they tear and carry off everything they meet; and their leaul 
is requested to keep them " sub signis," " beneath the banners," lest, like soldier:, 
on a march, leaving their ranks, they should stroll about to plunder and steal. 
The bad character of the hired cooks has been referred to in the Pseudolus. It 
wil l be also found enlarged upon in the Aulularia. 

2 With a twofold loss)—Ver. 706. Probably, pilfering in all directions, and 
then getting paid for their services. 

3 I admit that so I am)—Ver. 709. " Fateor." His conscience pricking him 
for his disgraceful conduct, he is glad to catch the opportunity of alleging that he 
really is a "bonus vir " vice thus paying homage to virtue. 

4 Causing me ennui)—Ver. 715. This is in Greek in the original— 
More literally, " You give me trouble." It was a phrase 

generally used by a superior when annoyed by an inferior, and aptly shows the 
degraded position to which Stalino has reduced himself by his base associations 

V O L . I I . E 



O L . I f the dinner were but drest. 
STA. Then let them be off this instant in-doors. (To 

the C O O K and Ms A S S I S T A N T S . ) Gro you into the house and 
lespatch w i t h all haste. I ' l l eome in just now. Have the 

ener charmingly sauced up 4 for me; I want to have a 
irming meal. I really don't care, now, to be eating in 
e style of your sumptuous foreigners5. Be off, w i l l y o u ; 

h his servant Olympic An attempt has been made in the translation, perhaps 
very successfully, to pourtray the impression intended to be conveyed by the 

assage Dy the use of the French word " ennui." 
1 A grand coup)—Ver. 716. Literal ly, " A great mischief" 
2 O mm Dieu)—Ver. 717. Ω Zev. Literal ly, " O Zeus !" or " O Jupiter !" 
3 Provide me some amusement)—Ver. 727. He perhaps alludes to the gratifi­

cation of his villanous intentions wi th regard to Casina. If not, his meaning is 
st i l l more gross. He is, without exception, the most despicable character, w i t h the 
exception of Dinarchus, in the Truculentus, depicted in any Play of Plautus. 

4 Charmingly sauced up)—Ver. 781. By the use of the word " ebria," he either 
means that the hashes are to be swimming with sauces and gravies, or that plenty 
of wine is to be provided. 

5 In the style of your sumptuous foreigners)—Ver. 733. Barbarico r i t u . He 
perhaps alludes to the Eastern style of entertainments, which were probably ac­
companied wi th more magnificence, and, at the same time, greater sobriety, 
which doubtless would not agree with his Epicurean notions. 
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bub for the present, however, I take up my abode here, 
(The C O O K and his ASSISTANTS go into the house.) 

O L . IS there anything that detains you here ? 
STA. The servant-maid says that Casina has got a sword 

in-doors, to deprive you and me of life w i th i t . 
O L . I understand i t . Just let her alone wi th i t . They are 

imposing on you: I know these worthless baggages. How­
ever, do you now go into the house wi th me. 

STA. But , i ' faith, I ' m fearful of mischief: only do you 
go. Reconnoitre, first, what's going on within. 

O L . My life's as dear to me as yours is to you. 
STA. Bu t only do go now. 
O L . I f you ' l l go yourself, I ' l l go in w i th you. (They go 

into the house.) 
ACT IV.—SCENE I . 

Enter P A E D A L I S C A , FROm the house, laughing aloud. 
P A R . (to herself). Upon my faith, I do not believe that at 

N emeu1,nor do I think that at Olympia, or anywhere else, there 
ever where such funny games as these ridiculous games that are 
going on in-doors herewith our old gentleman and our bailiff 
Olympio. In-doors, all over the bouse, all are in a bustle; 
the old man is bawling away in the kitchen, and urging on 
the cooks. " W h y don't you go to work at once ? W h y 
don't you serve up, if you are going to serve up ? Make 
haste ; the dinner ought to have been cooked by this ." A n d 
then this bailiff is s trutt ing about with his chaplet2, clothed 
in white and finely rigged out. A n d then these women are 
dressing up the armour-bearer in the bedroom, to give him 
to be married to our bailiff in place of Casina; but the artful 
baggages very cleverly conceal what the upshot of this8 is 
really to be. Then too, in a manner quite worthy of them, the 
cooks are very cleverly doing their best to the end that the 
old gentleman mayn't get his dinner. They are upsetting 

1 At Nemea)—Ver. 746. Nemea was a town near Corinth, where games were 
held in honor of Hercules, in remembrance of his slaying the Nemean Lion. At 
Olympia, in Elis, the Olympic games in honor of Jupiter were celebrated. 

2 With his chaplet)—Ver. 754. Among the Romans the bridegroom wore a 
wreath or chaplet of flowers on his head. 

3 The upshot of this)—Ver. 759. The meaning of this passage is obscure. It 
perhaps, however, means that they conceal from Chalinus how far they intend 
him to go in the joke, for fear lest he should refuse his services. 

z2 
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the pots, and put t ing out the fire wi th the water. At the 
request of these ladies they are so doing; they, too, are 
determined to bundle the old fellow dinnerless out of doors, 
that they by themselves may blow out their own stomachs. 
I know these female gluttons; a merchant-ship1 fu l l of vic­
tuals they can devour. B u t the door is opening. 

SCENE I I .—Ente r S T A L I N O , from the house. 
STA. (speaking to CLEOSTRATA, within). I f you are wise, 

wife, you ' l l dine, after all, when the dinner's cooked. I 
shall dine in the country, for I ' m desirous to attend the new-
made husband and the newly-made bride into the country 
(I know the mischievous habits of persons), that no one may 
carry her off. Do you 'people indulge your appetite. Bu t 
do make haste and send him and her out immediately, that at 
least we may get there in daylight. I shall be here to­
morrow ; to-morrow, wife, I ' l l be having a banquet s t i l l . 

P A R . (aside). 'Tis as I said it would be; the women are 
packing the old fellow dinnerless out of doors. 

STA. (to P A R D A L I S C A ) . What are you doing here? 
P A R . I ' m going whither she sent me. 
STA. Really ? P A R . Seriously. 
STA. What are you looking for here ? 
P A R . Really I ' m looking for nothing at all. 
STA. Be off; you are loitering here ; the others are bustling 

about in-doors. 
P A R . I ' m off. 
STA. Be off, then, w i l l you, away from here, you jade of 

jades, ( P A R D A L I S C A goes into the house.) I s she gone 
then ? I may now say here anything I please. He that's in 
love, i ' faith, even if he is hungry, isn't hungry at all. Bu t 
see, the bailiff, my associate3, companion, and husband-in-
copartnership, is coming out of doors w i th wreath and torch. 

1 A merchant-ship')—Ver. 766. " Corbitam," " a merchant-ship." This word 
gave rise to the French word " corvette." Merchant-ships are said to have been 
so called from their carrying a "corbis," or "basket," at the mast-head; probably 
to show at a distance that they were traders, and not ships of war. 

2 My associate)—Ver. 784. " Soeius," " associate," seems certainly a much 
more rational reading than "socerus," "father-in-law," which Weise adopts; 
Amid all his folly, we can hardly imagine Stalino calling Olympio his father-in-
law. From the present passage it would appear that the bridegroom was one of 
those who held the torches before the bride when the was led to his house. 
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SCENE I I I . — E n t e r O L T M P I O , dressed in white, with a wreath 
on his head, and a torch in his hand, accompanied by M u s i 
C I A N S . 

O L . (to one of the M U S I C I A N S ) . Come, piper, while they are 
escorting the new-made bride out of doors, make the whole 
of this street resound wi th a sweet wedding-tune1. (He sings 
aloud.) Io Hvmen hymenaee! lo H y m e n ! 

STA. (accosting him). H o w fare you, my preserver? 
O L . I ' m very hungry, f a i th ; and, in fact, I ' m not thirsty 

a l i t t le . 
STA. Bu t I ' m in love. O L . Sti l l , upon my faith, love, I 

shan't be making any t r ia l of you. For some time past my 
inside has been grumbling wi th emptiness. 

STA. B u t why is she now delaying so long in-doors, just as 
though on purpose ? The greater the haste I ' m in , in so 
much the less is she. 

O L . Wha t if I were even to t r i l l an hymeneal lay ? 
STA. I agree to that; and I ' l l help you at these our common 

nuptials. 
O L . ( S T A L I N O joining, they sing). Hymen hymenaee! I o 

Hymen! 
STA. Upon my faith, I ' m dreadfully done up ; one may burst 

one's self with singing this hymeneal lay; if I do burst this 
way2, I can't burst any other, that I may make sure of. 

O L . Upon my faith, for sure, if you were a horse, you'd 
never be broken i n . 

STA. On what grounds ? O L . Y O U are too hard-mouthed. 
STA. Have you ever found me so ? 
O L . The Gods forbid! Bu t the door makes a noise; they 

are coming out. 
STA. I' t roth , the Gods do wi l l me to be preserved at last. I 

already smell Casina3 at a distance. ( They move to a distanced) 

1 Wedding-tune)—Ver. 787. " Hymenseo." The nuptial-song was called 
" Hymenneus," in honor of Hymen, the God of Marriage. The above words were 
probably the refrain, or Chorus of the song. 

2 If I do burst this way)—Ver. 801. The meaning of this passage Is obscure, 
but there is no doubt that it is of an indecent nature. The translation is conse­
quently somewhat modified. 

3 Already smell Casina)—Ver. 805. Some Commentators explain this passage 
as one of indecent allusion, but there is really no occasion for such a construction ; 
no doubt, the bride was usually perfumed to the highest pitch, and Stalino may 
very naturally say that be smells her at a distance. 
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SCENE IV.—Enter , from the house, two F E M A L E SEBTANTS 
leading C H A L I N U S , veiled and dressed in women's clothes, 
as CASTNA. 

SERV. Move on, and raise your feet a l i t t l e over the 
threshold1, newly-married bride; prosperously commence this 
journey, that you may always be alive for your husband, that 
you may be his superior in power, and the conqueror, and 
that your rule may gain the upper hand. Le t your husband 
find you in clothes ; you plunder your husband; by night and 
day to be t r icking your husband, prithee, do remember. 

O L . (to S T A L I N G ) . Upon my faith, at her downright peril, 
the instant she offends me ever so l i t t l e ! 

STA. Ho ld your tongue. O L . 1 shall not hold my tongue. 
STA. What 's the matter? O L . These wicked jades are 

wickedly teaching her wicked lessons. 
STA. Instead of being all ready, they ' l l be bringing this 

matter all into confusion for me. They are striving at that, 
wishing for i t , that they may have it all undone. 

SERV. Come, Olympio, as soon as you please, receive this 
wife of yours from us. (They present CHALOUJS to him?) 

O L . Hand her to me then, if you are going to hand her to 
me at all to-day. ( They hand CIIALTTJUS to him.) 

STA. (to the F E M A L E SERVANTS) . Be off in-doors. 
SERV. Prithee, do deal gently w i th her who is so young and 

inexperienced. STA. It shall be so. Farewell; be off now. 
SERY. Farewell. (They go into the house.) 
STA. IS my wife now gone ? 
O L . She's in the house; don't be afraid. 
STA. H u r r a ! Now, faith, I ' m free at last. (Addressing 

himself to CHALTNTTS as CASTNA.) M y sweetheart, my spring-
flower2, my l i t t le honey ! (Embraces him.) 

O L . But, hark you! you ' l l beware, if you are wise, of some 
mishap: she's mine. 

STA. I know tha t ; but mine's the first enjoyment. 
O L . (holding him the torch). H o l d this torch for me, 
STA. W h y , no, I ' l l hold her in my arms in preference. 

1 A little over the threshold)—Ver. 806. When the bridal procession left the 
house of the bride, and when it reached that of the husband, the bride was lifted 
over the threshold by " pronubi," men who had been married to only one wife, that 
she might not touch it w i th her foot, which was deemed an evil omen. 

2 My spring-flower)—Ver. 821. " V e r c l u m . " Literally, " My little spring. 
The Roman names of endearment seem to have been generally 'very silly ones. 
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All-powerful Venus, a happy existence hast tho a given me in 
giving me the possession of her ! A dear l i t t l e body ! a dear 
l i t t l e honey ! (Hugs C H A L I N U S , who pretends to struggle.) 

O L . (shouting aloud). O my dear l i t t le wife ! (Jumps about 
on one lea.) 

STA. What 's the matter ? 
O L . She has trod upon my toes. 
STA. (aside). I ' l l compliment her, as it were. A mist is not 

so soft as is (Pulls CHALINTTS about.) A pretty l i t t le 
bosom, upon my faith. ( C H A L I N T J S gives him a thrust with his 
elbow, on which he roars out.) Woe to unfortunate me! 

O L . What 's the matter ? 
STA. She struck me in the breast w i th her elbow. 
O L . W h y then, pray, do you maul her about ? B u t she 

does not do so to me, who touch her gently. (CHALINUSg ives 
him a poke with his elbow.) 0 me ! 

STA. What 's the matter? O L . Prithee, how robust she 
is! she has almost laid me flat wi th her elbow. 

STA. She wishes, then, to go to bed1. 
O L . Nay but, why don't we be off? 
STA. (taking hold of C H A L I N U S ) . M y pretty, pretty l i t t le 

dear ! (They go into the house of A L C E S I M U S . ) 

A C T V . — S C E N E I . 

Enter M T R R H I N A and PARDALISCA, from the house of 
STALI.NO. 

M Y R R . Having been well and handsomely entertained in­
doors, we've come out here in the street to see the wedding-
sports. I ' d like to know how Chalinus gets on—the newly-
married bride wi th her new-made husband. Never, upon my 
faith, any day did I laugh so much, nor in the time that's to 
come do I th ink I shall laugh more ; and no poet ever did con 
trive a more artful plot than this was skilfully contrived by us. 
I ' d now very much like the old fellow to come out, w i th his 
face well battered, than whom there is not a more wicked old 
man alive. N o t even him do I deem to be more wicked who 
finds the room for him. Now, Pardalisca, do you be guard 
here (pointing to the door of her house) ; that whoever comes 
out from here, you may have some sport with him. 

1 To go to bed)—Ver. 839. There is a childish play here, on the words 
"cnbito," "with her elbow," and "subitum." " to go to Ded." 

http://Stali.no
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P A R . I ' l l do i t wi th pleasure, and in my usual way. 
M Y R R . Observe from here everything that's going on in­

doors. 
PAR. Prithee, get behind me. M Y R R . T O U have liberty, 

too, to say freely and boldly to him anything you like. 
PAR. (in a low voice'). Be quiet; your door makes a noisa 

( They hide themselves.) 

SCENE I I .—Enter O L Y M P I O , in great alarm, from the house of 
A L C E S I M U S . 

O L . (bawling aloud). Neither where to fly to, nor where 
to conceal myself, nor how to hide this disgrace, do I know; 
so much have my master and myself been supereminently 
disgraced at these nuptials of ours. I ' m now so ashamed, 
and now so afraid, and so ridiculous are we both. But , a sim­
pleton, I ' m now doing what's new to me: I ' m ashamed at that 
which has never shamed me before. (To the A U D I E N C E . ) Lend 
me your attention, while I repeat my exploits ; i t ' s worth 
your while to catch them wi th your ears ; so ridiculous to be 
heard, to be repeated, are these mishaps which I have met wi th 
in the house. [When straightway1 I had led my new-made 
bride into the room, I fastened the bo l t ; but, however, the 
gloom there was just like the night. I placed, I propped 
things against the door ; I struggled hard3 that before the old 
fellow * * * * wi th my bride. Then 

1 When straightway)—Ver. 865. W i t h this line commences a part of the Play 
which is in a very imperfect state, and as to the reason for the appearance of 
which in that form the Critics are divided in opinion. As it is fu l l of the grossest 
indecencies (which have precluded the possibility of translating some parts of i t ) , it 
has been suggested that Plautns himself wrote it in this fragmentary form, as 
being sufficient to show his meaning, without displaying these indelicacies in all 
their amplitude. Another opinion is, that these passages are really the composi­
tion of Plautns, but that they have been reduced to their present state by lapse of 
time, or possibly, by reason of the MSS. having been subjected to castration by 
the fastidious students of the middle centuries. A third opinion is, that the por­
tion between this line and 1. 927, and some few lines in the next Scene as well, 
were not the composition of Plautus, but that they were composed by some of the 
learned in the middle ages, to fill up the hiatus which existed in this part of the 
Play, or was supposed to exist there. If so, the writers might certainly have 
employed their time and talents to better advantage, as they have fairly distanced 
Plautus in the very worst of his indecencies. 

2 I struggled hard)—Ver. 867. This word is given as " mollio," to soften," in 
all the Editions. " Molio" seems much more appropriate, and is used by Frontinus 
in the a .me sense as " molior " 
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I began to be slow in my proceedings, for I looked behind me 
every now and then, lest the old fellow should break in * 
* * * *, a kiss, that provocative to lust, 
I asked of her first. She pushed back my hand, and allowed 
me not to give her a kiss in a quiet way. B u t then the more 
anxious was I, the more desirous to assert my privilege w i t h 
Casina, and I longed to do the old fellow out of that task. 
The door I blocked up, so that the old man might not over­
power me. 

Enter CLEOSTRATA and two F E M A L E SERVANTS, from the 
house. 

M T R R . (apart to CLEOSTRATA) . Come now, you accost him 
(Pointing to O L Y M P I O . ) 

C L E . (accosting O L Y M P I O ) . Where is your newly-made 
bride ? 

O L . (aside). By heavens, I ' m utterly undone ; the thing's 
all out. 

C L E . (overhearing him). I t ' s right, then, that you should 
relate the whole affair as it happened. What 's going on 
in-doors ? How fares Casina ? Is she quite obsequious to 
your w i l l ? 

O L . I 'm ashamed to tel l i t . 
C L E . Relate it in its order just as you proceeded. 
O L . Upon my faith, I am ashamed. 
C L E . Proceed boldly. After you went to bed, I want you 

to te l l what took place after that. 
O L . B u t it 's a disgraceful matter. 
C L E . I ' l l take care that those who hear it shall be on their 

guard as to mentioning it. 
O L . That's the principal thing. 
C L E . You k i l l me with weariness. W h y don't you pro­

ceed ? 
OL. U b i 

* * * * us subtus porro 
* * # quid. O L . Babæ! 

C L E . Quid? O L . Papæ! 
* * quid est ? O L . Oh, erat maximum. 
Gladium ne haberet metui ; id quserere occcopi. 
Dum, gladiumne habeat, quaero, arripio capulum. 
Sed, quom cogito, non habuit gladium ; nam id esset frigidiua, 

C L E . Eloquere. O L . A t pudet. 
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C L E Nun: rad.x fui t? O L . Non fuit. 
C L E . Numcucumis? 
O L . Profecto hercle non fuit quidquam olerum; 

Nisi quidquid erat, calamitas profecto attigerat nunquam. 
I ta , quidquid erat, grande erat. 

MYRR. Quid fit denique ? Edisserta. 
O L . sepit veste id , qui estis. U b i i l ium saltum video 

obseptum; 
Jlogo, ut altero sinat ire. I ta , quidquid erat, grande erat. 
Tollo ut obvortam cubitissim * * * 
Ullum mutire * * * * * 
Surgo, ut in earn in * * * * * 
Atque illam in * * * * * 

M Y R R . Perlcpide narrat * * * * 
O L . When 1 addressed Casina, " Casina," said I , " m y 

dear wife, why do you slight your husband in this fashion ? 
Really, upon my faith, you do this quite without my deserving 
i t , inasmuch as I have given you the preference as my wife." 
She answered not a word. When I attempted a kiss, a 
beard pricked my lips jus t like briars. Forthwith, as I was 
upon my knees, she struck my head wi th her feet. I tumbled 
headlong from the bed; she leapt down upon me ant?punched 
my face. From there in silence out of doors I came in this 
guise; by your leaves I say i t ; may the old fellow drink of 
the same cup that I have been drinking of. 

C L E . Most excellent. Bu t where's your cloak ? 
O L . (pointing to the house of A L C E S I M U S ) . I left i t here 

in-doors. 
C L E . W e l l now; hasn't a very nice tr ick been played you? 
O L . Yes, and deservedly. Hush! the door makes a noise. 

What , is she following me, I wonder? (They go to a distance.) 

SCENE I I I . — E n t e r STALTNO, in haste, from the house of 
A L C E S I M U S . 

STA. (aloud to himself). I ' m branded wi th the greateLst 
disgrace, nor what, under my circumstances to do, do I know. 
Nor yet how to look my wife in the face; so utterly un­
done am I! A l l my misdeeds are discovered. In every way, 
to my confusion, I am ruined! So clearly am I hooked fast 
by the jaws! nor know I in what way to clear myself before 
my wife; wretch that I am, to have been stripped of my 
cloak ! * * * * These 
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clandestine nupt'als are all discovered. * * * 
* I judge it best for me * * * * 
She taught my wife * the way * * But 
who is there, what person would be ready to undertake this 
office for me ? What now to do I know not, except to imitate 
worthless slaves, and fly from the house; for there's no 
safety for my shoulder-blades if I return home. I may te l l 
lies there; i' faith, I shall get a basting, though much against 
my wi l l , although I have earned my punishment. I ' l l at 
once betake myself in this direction in flight, (He begins to 
run) 

O L . (coming forward with the others). Hallo there! Stop, 
this instant, you amorous one ! 

STA. (to himself). I ' m utterly undone! I ' m being called 
back. I ' l l be off, as though I didn't hear. (Buns on.)] 

SCENE IV.—Enter CHALINUS, from the house of A L C E S I M U s , 
dressed in woman's clothes. 

C H A . Where are you, you who imitate the morals of the 
Massilians1 ? Now, if you wish to be taking liberties wi th 
me, is a good opportunity [ * * * at your 
risk. By my troth, you are undone. Come, only step this 
way. * * * Now I fancy that when a 
witness out of * * * * * * 
* * I ' l l find * * * * 
thus out of the street I order * * * * 
a murmur I * * * 

STA. Now am I in extreme danger, between the stone ana 
the sacrifice, nor know I which way to fly * * 
* * * The wolf-dogs * * * 
i t was * * * 

1 Of the Massilians)—Ver. 928. It is not at all settled by Commentators what 
is the maaning of this line. Massilia, now Marseilles, was a colony of the Phocaeans. 
Cicero, in his Speech for L. Flaccus, particularly alludes to the strictness of their 
morals. It is possible that this good character may have passed into a proverb, 
and that Chalinus banteringly calls Stalino one who cultivates Massilian or the 
strictest morals. Schmieder, however, thinks that a pun on the word "Mas-
Bilienses'' is intended, and that as Stalino has met wi th a " mas," or " male." 
where he had hoped to find a female, Chalinus comes forward and asks him what 
he thinks of the Mas-silians; jus t as we in a similar case might say (though 
perhaps rather tamely) the Man-chester people 
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C H A . I' faith, I do think * * * * 
old there now like new.] 

ST A. (turning about). I ' l l go this way. I trust that the 
omen of a bitch's barking w i l l prove the better1. 

C L E . What are you doing, my husband, my good man ? 
Whence come you in this guise ? What have you done wi th 
your wa.king-stick, or how disposed of'the cloak you had? 

SERV. Whi le he was playing his loving pranks wi th 
Casina, he lost i t , I fancy. 

STA. (aside). Ut ter ly undone ! 
C H A . (coming up to S T A L I N G ) . Shall we go to bed again ? 

I am Casina. 
STA. Away wi th you to utter perdition! 
C H A . Don't you love me ? 
C L E . Nay, but answer me; what has become of your cloak ? 
[ S T A . (running about, exclaiming). Upon my faith, wife, 

the Bacchantes! Bacchantes2! Bacchantes! 
SERV. He's making pretence on purpose ; for, upon my 

word, no Bacchantes are exhibiting at the present time. 
STA. I forgot that. Bu t st i l l , the Bacchantes ! 
C L E . H O W , the Bacchantes ? W h y , that cannot be. 
SERV. By my troth, you are in a fright. 
STA. Wha t i? 
C L E . (to the S E R V A N T ) . I ' faith, do tel l no lies, for it 's 

quite clear. 

* * * * * 

STA. W o n ' t you hold your tongue ? 
1 Will prove the letter')—Ver. 1)38. It is somewhat difficult to say exactly 

what he means. In 1. 927, he seems to be annoyed at being called back as he is 
running (probably down one of the streets that debouched on the stage). " Revo-
eamen," " being called back," was particularly considered as a bad omen among 
the Romans. He, perhaps, now changes his mind, and says to himself, " T h i s is 
a bad omen; I ' l l turn back; and bad as it is, the barking of my wife may prove a 
better one." 

2 Bacchantes! Bacchantes !)—Ver. 944. He tries to make an excuse by implica­
tion : pretending to he in a fright, he shouts out, wishing them to believe that he 
has met a gang of Bacchanalian votaries (who were not very particular as to 
doing mischief to any one they met) . Unfortunately for him, a servant-maid 
suggests that no feast of Bacchus is going on at that time of the year, and that 
consequently the Bacchantes are not " o u t " 
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O L . I' t roth, I certainly shall not hold my tongue ; for with 
the greatest earnestness you begged me to ask for Casina as 
my wife. 

STA. That I did on account of my love for you. 
C L E . I' faith, of her rather. (Turning to C H A L I N U S . ) He 'd 

have been making an attack upon you, in fact. 
STA. I been doing these things that you mention ? 
C L E . A n d do you ask me that ? 
STA. If indeed I have done so, I 've been doing wrong. 
C L E . Just come back in-doors here; I ' l l remind you, if 

you have forgotten anything. 
STA. Troth, I think, I ' l l believe you in preference as to what 

vou say. But, wife, do grant pardon to your husband for this ; 
Myrrhina, do entreat Cleostrata! If ever, from this time 
forward. I love Casina, or even think of i t , should I love her, 
I say, should I ever hereafter, in fact, be guilty of such a 
thing, there's no reason, wife, why you shouldn't lash me 
wi th twigs as I hang up by the arms, 

M Y R R . On my word, I do think that forgiveness may be 
granted for this. 

C L E . (to M Y H R H I N A ) . I ' l l do as vou request me. (To 
S T A L I N O . ) On this account wi th the less difficulty do I now 
grant you this pardon, that, from being a long one, we mayn't 
be making this Play s t i l l longer. 

STA. Y O U are not angry ? C L E . I am not angry. 
STA. Am I to trust your word ? 
C L E . YOU may my word. 
STA. No person ever did have a more amiable wife than 

I 've got. 
C H A . Keep to her, then. C L E . (to C I I A L I N U S ) . Come you, 

give him back his walking-stick and cloak. 
C H A . (taking them from behind him, where he had held 

them). Take them, if you wish. Upon my faith, a great in­
justice has really been most egrcgiously done me ; I've been 
married to two husbands; neither has behaved to me as to a 
new-made bride. 

The Company of P L A Y E R S . 

Spectators, what's to be done within , we' l l te l l you here. 
This Casina w i l l be discovered to be the daughter of this 
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person next door1, and she'll be married to Euthynicus, our 
master's son. Now i t 's only fair that wi th your deserving 
hands you should give us deserved applause. He who does 
so, may he always keep his mistress without the knowledge of 
his wife. Bu t he who doesn't w i th his hands clap as loud as 
he can, in place of a mistress, may a he-goat, soused in bilge-
water, be palmed off upon him2 . 

1 Of 'thisperson next door)—Ver. 968. Schmieder suggests that Myrrhina has 
not hitherto seen Casina, but now, on hearing so much of her, enquires into her 
history, on which Chalinus explains how he begged her of the woman who was 
going to expose her, and Myrrhina then recognizes in her her own child, whom 
she had ordered to be exposed. This practice, especially with regard to female 
children, was by no means uncommon among the ancients, and even wi th the 
more respectable classes. We must remember, however, that in the Prologue it 
is stated that the servant who found her is i l l in bed. 

2 Palmed offupon him)—Ver. 973. Warner, in his concluding Note to this 
Play, informs us that " Machiavel had undoubtedly this Comedy of Planter is 
his when he wrote his Cli ia." 



P(ENULUS; 
THE YOUNG CARTHAGINIAN. 

Dramatis persona. 
H A N N O , a Carthaginian. 

AGORASTOCLES, a young Carthaginian, living at Csljdan. 
ANTHEMONIDES, a Captain. 

M I L P H I O , servant of Agorastocles. 
COLLYBISCUS, bailiff of Agorastocles. 
LYCUS, a Procurer. 

SYNCERASTUS, servant of Lycus. 
A BOY. 

SOME ASSISTANTS. [ A D V O C A T I . ] 

A D E L P H A S I U M , ) 
sisters, Courtesans. 

ANTERASTYLIS, ) 

G I D D E N E M E , their Nurse. 
A M A I D - S E R V A N T . 

Scone—Calydon, a city of Ætolia. Before the houses of AGORASTOCLES and 
LYOUS, and the Temple of Venus. 



THE SUBJECT 

T H E R E were two cousins, citizens of Carthage; the daughters of one of them, 
named Hanno, were stolen in their childhood, and being carried off to Calydon, 
were there purchased by Lycus, a Procurer. In the same place there is l iving 
Agorastocles, the son of the cousin of Hanno, who, having been stolen in his 
infancy, was sold to a wealthy old man, and finally adopted by him. Here, 
without knowing their relationship, Agorastocles falls in love wi th Adelphasium, 
the elder of the sisters, while Anthemonides, a mili tary officer, entertains a 
passion for Anterastylis, the younger sister. The Procurer being at enmity 
with Agorastocles, the latter, w i th the assistance of his servant Milphio, 
devises a plan for outwit t ing him. Collvbiscus, the bailiff of Agorastocles, is 
dressed up as a foreigner, and, a sum of money being given h im for the purpose, 
pretends to take up his abode in the house of Lycus. On this being effected, 
by previous arrangement Agorastocles comes wi th witnesses, and accuses the 
Procurer of harbouring his slave, and encouraging h im to rob his master. At 
this conjuncture, Hanno arrives at Calydon in search of his daughters. He 
discovers them, and finds that Agorastocles is the son of his deceased cousin. 
The play ends w i th the removal of the damsels from the house of Lycus, who 
is brought to task for his iniquities; and Adelphasium is promised by her 
fether in marriage to Agorastocles. 



PŒNULUS; 
THE YOUNG CARTHAGINIAN2. 

T H E ACROSTIC A R G U M E N T . 
[Supposed to have been written by Priscian the Grammarian. | 

A HOY (Puer) , seven years old, is stolen at Carthage. An old man, a hater (One ) 
of women, adopts him when bought, and (Et) makes him his heir. His two 
kinswomen and their nurse (Nutrix) are also carried off. Lycus buys t hen 
and torments (Vexat) Agorastocles in love. But he palms off his bailiff w th 
some gold upon the Procurer (Lenoni), and so convicts him of theft. Hanno, 
the Carthaginian, comes ( Venit), discovers h im to be the son of his cousin, ana 
recognizes his own (Suas) daughters whom he had lost. 

T H E P R O L O G U E . 
I H A T E a mind to imitate the Achilles of Aristarchus2 

from that Tragedy I ' l l take for myself the opening: " B e 
silent, and hold your tongues, and give attention." The 
head-manager it is who bids you listen, that wi th a good 
grace they may be seated on the benches, both those who 
have come hungry and those who have come well filled. 
You who have eaten, by far the most wisely have you done: 
you who have not eaten, do you be filled wi th the Play. But 
he who has something ready for h im to eat, 'tis really 

1 The young Carthaginian) Cicero uses the word " Poenulus," as signifying 
merely " a Carthaginian." It is difficult to say whether the Play is so styled in 
reference to Hanno, merely as a citizen of Carthage, or whether the word refers 
to the young man Agorastocles, in the sense of the " young Carthaginian." From 
an expression used in the Fi f th Act , " a man's great toe," it would appear that 
Hanno was represented on the stage as a person of diminutive stature; in conse­
quence of which, it has been suggested that the meaning is " t h e little Cartha­
ginian." Lipsius thinks that this Prologue was not written by Plautus, and 
indeed some schdars suspect the whole Play to be spurious. 

2 Achilles of Aristarchus)—Ver. 1. Aristarchus was a Tragic Poet, the con-
temporary of Euripides, and flourished about 250 years before the time of 
Plautus. His Tragedy of Achilles no longer exists. We are informed by Featus 
that it was translated into Latin by the Poet Ennius. 

VOL. I I . 2 • 
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great folly in him, for our sakes, to come here to sit fasting, 
Rise up, cryer! bespeak attention among the people: I ' m 
now waiting to see if you know your duty. Exercise your 
voice, by means of which you subsist and find your clothes ; 
for unless you do cry out, i n your silence starvation w i l l be 
creeping upon you. w e l l , now sit down again, that you may 
earn double wages. Heaven grant success1! do you obey my 
commands. Le t no worn-out debauchee2 be si t t ing in the 
front of the stage, nor let the lictor or his rods3 be noisy in 
the least; and let no seat-keeper4 be walking about before 
people's faces, nor be showing any to their seats, while the 
actor is on the stage. Those who have been sleeping too long at 
home in idleness, i t 's r ight for them now to stand contentedly, 
or else let them master their drowsiness. Don ' t let slaves be 
occupying the seats5, that there may be room for those who 
are free; or else let them pay down the money for their 
places6; if that they cannot do, let them be off home, and 
escape a double evil, lest they be variegated both here w i th 
scourges, and w i th thongs at home, if they've not got 
things in due order when their masters come home. Le t 
nurses keep children, baby-bantlings, at home, and let 
no one bring them to see the Play; lest both they them-

1 Heaven grant success)—Ver. 16. " Bonum factum est." Literally, " it is a 
good deed." This was a stated form, placed at the commencement of Roman 
edicts and proclamations, as ensuring a good omen. 

2 Worn-out debauchee)—Ver. 17. " Scortum exoletum." As the word " scor-
turn" may apply to either sex, it is not improbable that this is intended as a notice 
to the old and battered debauchees, that tliey are not to take the liberty of occu­
pying the front of the stage, as perhaps, in their effrontery, they had lately been 
in the habit of doing. 

3 Or his rods)—Ver. 18. These " virgas" were used by the Victors for the pur­
poses of punishment, and if stiff and hard, would be likely to make a noise when 
atruck against any object. 

4 No seat-keeper)—Ver. 19. " Designator." It was the duty of this officer to 
point out to persons their seats. 

5 Occupying the seats)—Ver. 23. It has been previously remarked that only 
standing room was provided in the theatres for the slaves. 

6 The money for their places)—Ver. 24. " ÆS pro capite." The meaning of 
this term, as here used, is not exactly known. Some think that it means, that 
if the slaves want seats, let them pay down money for their freedom, on which 
they will be entitled to them. It is not improbable that the pinase means, 
"let them pay money tor their seats;" and Muretus supposes that the right of 
letting out certain seats was resarved by the actors as their own perquisite 
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•elves may be athirst1, and the children may die w i th hun­
ger ; and that they mayn't be squealing about here, in their 
hungry fits, jus t like kids. Le t the matrons see the piece in 
silence, in silence laugh, and let them refrain from screaming 
here wi th their shrill voices; their themes for gossip let them 
carry off home, so as not to be an annoyance to their husbands 
both here and at home. And , as regards the managers of 
the performance, let not the palm of victory be given to any 
player wrongfully, nor by reason of favour let any be driven 
out of doors, in order that the inferior may be preferred to 
the good ones. A n d this, too, besides, which I had almost 
forgotten: while the performance is going on, do you, lac­
queys, make an onset on the cookshops; now, while there's 
an opportunity, now, while the tarts3 are smoking hot, hasten 
there. These injunctions, which have been given as the 
manager's command, Heaven prosper them ! t ro th now, let 
every one remember for himself. Now, in its turn , I wish 
to go back to the plot, that you may be equally knowing 
wi th myself. I t s site, its limits, its boundaries I ' l l now 
lay down ; for that purpose have I been appointed surveyor. 
But , unless it 's troublesome, I wish to give you the name of 
this Comedy: but i f i t is an annoyance, I ' l l te l l you st i l l , 
since I have leave from those who have the management. 
This Comedy is called the " Carthaginian8;" in the La t in , 
Plautus has called it " the Pulse-eating Kinsman4 ." Y o u 
have the name, then ; now hear the rest of the story; for 
here w i l l this plot be judged of by you. I t s own stage is 
the proper place for every p lo t ; you are the critics; I 
pray you lend attention. There were two cousins-ger-

1 May be athirst)—Ver. 30. This is not the only place where Plautus refers 
to the love which the Roman nurses had for the bottle. 

2 While the tarts)—Ver. 43. " Seriblitae." These were a kind of tarts or 
cakes which had letters stamped upon them, and were probably so called from 

scribo," " to write." 
3 The Carthaginian)—Ver. 53. " Carehedonius," the old Roman name for 

" Carthaginian," from the Greek for " Carthage." 
4 Pulse-eating Kinsman)—Ver. 54. " Patruus pultiphagonides." The Roman 

" puls," or " pottage," was composed of meat, water, honey, cheese, and eggs. 
There was a particular sort of " puls,'' called " puls Punica," or " Punic pottage." 
As this Play was written at the period of the second Carthaginian war, Plautus 
would net obest to hold their enemies up to contempt as mere " porridge–eatrs." 

2 A 2 
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man1, Carthaginians, of a very high and very wealthy family. 
One of them is still alive, the other's dead. The more con­
fidently do I inform you of this, because the undertaker2 told 
me so, who anointed him for the pile. B u t the only son 
there was of that old man who died, being separated from his 
father, was stolen at Carthage when seven years old, six years, 
in fact, before his father died. When he saw that his only 

HI was lost to him, he himself, from grief, fell sick; he 
made this cousin-german of his his heir ; he himself de­
parted for Acheron without taking leave3. The person who 
stole the child, carried him off to Calydon, and sold him 
here to a certain rich old man for his master, one de­
sirous of children, but a hater of women. This old man, 
without knowing i t , bought the son of his host, that same 
child, and adopted him as his own son, and made him his 
heir when he himself departed this life. This young man is 
dwelling here in this house. (Pointing to the house ofAoo-
HASTOCLES.) Once more do I return to Carthage. I f you 
want to give any commission, or anything to be managed— 
unless a person4 gives the money, he w i l l be mistaken; but he 
who does give i t w i l l be very much more mistaken. Bu t this 
father's cousin of his at Carthage, the old man who is s t i l l alive, 
had two daughters. The one when in her fifth year, the other 
in her fourth, were lost, together wi th their nurse, from the 
walks in the suburbs5. The person who kidnapped them, 

1 Two cousins-germa )—Ver. 59. " Fratres fratrueles." " Sons of brothers." 
This clears up all the confusion that otherwise seems to exist in the Play, by 
reason of Agorastocles continually calling Hanno his " patruus," which Warner 
(to avoid confusion, as he says) translates " uncle." It is pretty clear that 
" patruus" was a term extending not only to uncles, but to other collateral rela­
tives of the father; not only father's brothers, but father's cousins. 

2 The undertaker)—Ver, 62. " Pollinctor." This was properly the servant of 
the " libitinarius," or " undertaker." See the Asinaria, 1. 916, and the Note. 

3 Without taking leave)—Ver. 71. "Sine viatico." Literally, " without pro­
visions for the journey." This, probably, simply means that lie died suddenly and 
unexpectedly. Some think that it refers to the ceremony of placing a piece of 
money in the mouths of the dead, for payment to Charon, on ferrying them over 
the Styx. If so, the allusion here appears to be very purposeless. 

4 Unlets a person)—Ver, 81-2. These two lines also occur almost verbatim in 
the Mensechmi, 1. 54-5. 

5 In the suburbs)—Ver. 86. " Magalia," or " magara," was a nan e given to 
she huts or cottages peculiar to the neighbourhood of Carthage. The word, pro-
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carried them off to Anactorium1, and sold them al., both 
nurse and girls, for ready money, to a man ( i f a Procurer is 
a man) the most accursed of men, as many as the earth con­
tains; but do you yourselves now form a conjecture what 
sort of man it is whose name is Lycus2. He removed, not 
long ago, from Anactorium, where he formerly lived, to 
Calydon3 here, for the sake of his business. He dwells in 
that house. (Pointing to the house of L Y C U S . ) This young 
man is dying distractedly in love wi th one of them, his kins­
woman, not knowing that fact; neither is he aware who she 
is, nor has he ever touched her (so much does the Procurer 
hamper him) ; neither has he hitherto ever had any improper 
connexion wi th her, nor ever taken her home to his house ; 
nor has that Procurer been wil l ing to send her there. Be­
cause he sees that he is in love, he wishes to touch this man 
for a good haul. A certain Captain, who is desperately in 
love wi th her, is desirous to buy this younger one to be his 
mistress. But their father, the Carthaginian, since he lost 
them, has been continually seeking them in every quarter, 
by sea and land. When he has entered any city, at once lie-
seeks out all the courtesans, wherever each of them is l i v ing ; 
he gives her gold, and prolongs the night in his enquiries; 
after that he asks whence she comes, of what country, whether 
she was made captive or kidnapped, born of what family, who 
her parents were. So diligently and so skilfully does he 
seek for his daughters. He knows all languages, too ; but, 
though he knows them, he pretends not to know them : 
what need is there of talking? He is a Carthaginian all 
over4. He, in the evening of yesterday, came into har­
bour here on board ship. The father of these girls, the 
same is the father's cousin of this young man. Now d'ye 

bably, here means a suburb of that city, which received its name from these huts, 
and was used by the inhabitants as a public walk. 

1 Anactorium)—Ver. 87. This was a town of Acarnania, in Greece. 
2 Name is Lycus)—Ver. 92. From the Greek word "a wolf." 
3 To Calydon)—Ver. 94. Calydon was a city of Ætolia, which was situate in 

the centre of Greece. 
4 A Carthaginian all over)—Ver. 113. This is intended as a reflection upon 

the proveibial faithlessness of the Carthaginians. " Punica fides," " Punic faith,' 
Was a common proverb with the Romans. 
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take1 this ? If you d o take it, draw it out: take care not to 
break it asunder; pray, let it proceed. (Moving as if to go.) 
Dear me! I had almost forgotten to say the rest. He who 
adopted this young man as his own son, the same was the 
guest of that Carthaginian, this old man's father. He will 
come here to-day, and discover his daughters here, and this 
person, his cousin's son, as indeed I've learnt. He, I say, 
who'll come to-day, will find his daughters and this his 
cousin's son. But after this, farewell!—attend; I 'm off; I 
now intend to become another man2. As to what remains, 
some others remain who'll explain all to you. I ' l l go and 
dress. With kindly feelings do you then recognize me. 
Farewell! and give me your aid, that Salvation may prove 
propitious to you. 

ACT I.—SCENE I . 

Enter, from Ms house, AGORASTOCLES, followed by M I L P H I O . 

AGO. Full oft have I entrusted many matters to you, 
Milphio, matters of doubt and necessity, and standing in need 
of good counsel, which you wisely, discreetly, cleverly, and 
skilfully have by your aid brought to completion for me. For 
which services I do confess that both your liberty and many 
kind thanks are due unto you. 

M I L . An old adage, if you timely introduce i t , is a clever 
thing: but your compliments are to me what are wont to be 
called sheer nonsense, and, upon my faith, mere bagatelles.3 

1 D'ye take)—Ver. 116. There seems to be an equivocal meaning here in the 
word " tenetis," which may mean either " to understand,'' or " to take hold with 
the hand." "Dirumpatis" also may mean either " break off" a rope or cord, or 
" interrupt." Though Lambinus thinks that some indecent allusion is intended, 
t is much more probable that Scaliger is right in supposing that allusion is made 

to the boyish diversion of two parties pulling at the ends of a rope till it either 
breaks, or one side lets go. 

2 Become another man)—Ver. 125. He will go to dress for a part in the Play; 
that of Agorastocles, as some have suggested. 

3 Mere bagatelles)—Ver. 138. This word almost exactly answers to 
the word "bagatelles," or "kickshaws," borrowed by us from the French. As 
to the origin of the word "gerrae," in the sense of "trifles," or "nonsense'. 
Festus gives the following anecdote:—" Osier-twigs, in bundles, were called 
1 gerræ.' When the Athenians were besieging the Syracnsans, and were of'tea 
calling aloud for these fascines, the besieged, in ridicule, used to cry out, 'gerræ. 



Sc. I . THE YOUNG CARTHAC INIAN. 359 

Just now, you are full of kind speecnes towards me; yester­
day, without hesitation, upon my back you wore out three 
bulls' hides with flogging. 

A G O . But if, being in love, I did anything by reason of 
my distraction, Milphio, i t 's only reasonable that you should 
pardon me for i t . 

M I L . I 've seen nothing more reasonable. I , too, am now 
dying for love; allow me to thrash you just as you did me, 
for no fault at all; and then, after that, do you pardon me 
being thus in love. 

A G O . If you have a mind for i t , or it gives you pleasure, I 
do permit i t ; tie me up, bind me, scourge me; I recommend 
you, I give you my permission. 

M I L . I f , hereafter, you should revoke your permission, 
when you are unloosed, I myself should be hung up1 for 
punishment. 

A G O . And would I venture to do that, to yourself espe­
cially ? On the contrary, if I see you but struck, it gives 
me pain immediately. 

M I L . T O me, indeed, i ' faith. 
A G O . N O , to me. M I L . I could prefer that to be the case. 

But what now do you wish ? 
A G O . W h y need I te l l a lie to you ? I am desperately in 

love. 
M I L . My shoulder-blades feel that. 
A G O . Bu t I mean wi th this damsel, my neighbour Adel-

phasium, the elder Courtesan that belongs to this Procurer. 
M I L . For my own part, I 've heard that from yourself 

already. 
A G O . I ' m on the rack wi th love for her. Bu t than this 

Procurer Lycus, her master, not dir t itself is more dir ty. 
M I L . DO you wish now to present him wi th some mis­

chief ? 
A G O . I should like i t . M I L . W h y look then, present him 

with me. 
A G O . Go and be hanged! M I L . Bu t te l l me seriously, do 

you wish to present him wi th a plague ? 

on which account that word came in use, to signify, in contempt, anything 
trifling." 

1 Be hung up)—Ver. 148. "Pendeam." He alludes to thepnctiae of tying 
slaves up by the hands for the purpose of being flogged 
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A G O . I should like i t . 
M I L . Well then, present him wi th this selfsame me ; I ' d 

cause him to be having both a mischief and a plague. 
A G O . Y O U are joking. M I L . Should you like this very 

day, without risk to yourself, to make her free1 ? 
A G O . I should like i t , Milphio. 
M I L . I ' l l manage for you to make her so. T o u have in ­

doors three hundred golden Philippean pieces2. 
A G O . Six hundred even. M I L . Three hundred are enough. 
A G O . TO do what with them ? 
M I L . H o l d your peace. This day I ' l l make you a present 

of the Procurer, whole, wi th all his household. 
A G O . "What to do ? M I L . T o u shall soon know. Colly-

biscus, your bailiff, is in the city just now. The Procurer 
doesn't know i .m. Do you fully understand ? 

A G O . I ' faith, I understand that; but what you are driving 
at I know not. 

M I L . Y o u don't know? A G O . Not I , faith. 
M I L . Bu t I ' l l soon let you know. The gold shall be given 

him, for him to take to the Procurer, and say that he's a 
stranger from another c i ty ; that he's amorously inclined, 
and wishes to gratify his inclinations; that he wants free 
range to be found him, where he may secretly indulge his 
appetite, so that there may be no overlooker. The Procurer, 
greedy for the gold, wi l l at once take him into his house; 
he'll conceal the man and the gold. 

A G O . The design pleases me. 
M I L . DO you then enquire of him whether your slave hasn't 

come to him. H e ' l l th ink that I am being sought for; im­
mediately he'll say no to you. Have you any doubt but that 
the Procurer w i l l at once have to double the gold for you, 
and be considered to have stolen the man ? Neither has he 
the means of raising i t . When he comes to tr ial , the Praetor 
w i l l award3 his whole household to you. Thus w i t h a pitfall 
shall we deceive the Procurer Lycus. 

1 To make her free)—Ver. 164. " Tuara libertam." "Your freed-woman;" you 
being the one to give her her liberty. 

2 Philippean pieces)—Ver. 166. The Philippean piece had the head of Philip 
of Macedon on it, and was in value about two guineas of our money. 

3 Prœtor will award)—Ver. 186. In consequence of his being unable to pay 
the penalty or damages decreed against him. 
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A G O . The design pleases me. M I L . Aye, when I 've 
polished it up, you'l l then say so st i l l more even ; now it 's 
but in the rough. 

A G O . I ' m going to the Temple of Venus, unless, Milphio, 
you wish for anything. I t ' s the Aphrodisia1 to-day. 

M I L . I know. 
A G O . I wish to amuse my eyes wi th the harlot finery. 
M I L . Let's first proceed to this, the plan we have resolved 

upon. Let's go in-doors, that we may instruct Collybiscus, 
the bailiff, how to plant this cheatery. 

A G O . Although Cupid has the sway in my heart, sti l l I ' l l 
listen to you. 

M I L . I ' l l cause you to be glad it 's done. (AGORASTOCLES 
goes into his house.) There is a speck of love upon this man's 
breast, which cannot by any means be washed out without 
great harm; this Lycus, too, the Procurer, is such a wicked 
person, against whom the engine of mischief is now well 
aimed, which before long I shall discharge from my battery2. 
Bu t see, here's Adelphasium coming out, and Anterastylis. 
The first is the one who renders my master distracted. But 
I ' l l call him out. (Goes to the door and calls.) Ha l lo ! 
Agorastocles, come out of doors if you would see most joyoua 
sports! 

Enter AGORASTOCLES, in haste, from the house. 
A G O . What 's this bustle, Milphio ? 
M I L . (pointing to the door of LYCUS's house). Why , here's 

your mistress, if you'd like to see her. 
A G O . O may the Gods bestow many a blessing on you, 

for having presented to me a sight so charming as this! 
(TJiey stand apart.) 

SCENE I I .—Enter A D E L P H A S I U M , A N T E B A S T Y L I S , and an 
A T T E N D A N T . 

A D E L . The man who wants to find abundance of employ­
ment for himself—a woman and a ship, these two things, let 

1 The Aphrodisia)—Ver. 191. The Aphrodisia were festivals periodically cele­
brated in honor of Venus or Aphrodite, in most of the towns of Greece. The 
worshippers were, however, mostly of the class of courtesans. 

2 From my battery) — Ver. 202. " Balistario." According to Lipsius, " balis-
tarium" was the same as the balista itself; while Turnebus tlnuka it was the 
place where the ' balista" was mounted. 
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him procure ; for no two things do produce more trouble, 
if, perchance, you begin to equip them; neither are these 
two things ever equipped enough, nor is the largest 
amount of equipment sufficient for them. A n d as I mention 
these things, from experience at home do I now say thus; 
for we two, even from daybreak up to the present hour of the 
day, have never ceased either washing, or scrubbing, or 
rubbing, or dressing, smoothing, polishing, painting, t r i m ­
ming, with all our migh t , and at the same time the two 
maid-servants, that have been provided for each of us, have 
been giving us their assistance in washing and cleaning; and 
in carrying water two men have become quite weary. Fie 
upon i t ! how great a plague there is in one female. B u t if 
there are two, I know fu l l well that they are able to give to 
any one, the mightiest nation whatsoever, more trouble than 
enough, in being night and day, always, at all hours, dress­
ing, washing, rubbing, polishing. In fine, there's no mode­
ration in women, nor do we understand how ever to set a 
l imi t to washing and scrubbing. Bu t she who is washed 
clean, unless she is thoroughly dressed, in my notion at least, 
is just as though she were dir ty. 

A N T . I really wonder, sister, that you talk in this fashion; 
you who are so knowing, and discreet, and clever; for when 
wi th al l care we have ourselves i n t r im, hardly and wi th diffi­
culty do we find poor pi t i fu l admirers. 

A D E L . Such is the fact; but sti l l reflect upon this one 
t h i n g ; a l imi t is best to be observed in all things, sister; all 
things in excess give too much trouble to mortals of them­
selves. 

A N T . Sister, prithee, do reflect that we are accounted jus t 
in the same way as pickled salt-fish1 is thought of—without 
any relish and without sweetness; unless fu l l oft and long it 
is soaked in water, it smells badly, and is salt, so that you 
cannot touch i t . Just so are we. Women of this class 
are ut terly tasteless, and devoid of grace, without dress and 
expense. 

M I L . (apart). She surely is a cook, Agorastocles, accord­
ing to my not ion; she knows how to soak pickled fish. 

A G O . (pushing him away). W h y are you thus troublesome ? 
1 Pickled salt-fish)--Ver. 240. "Salsa muriatica." Literally, "the pickle of 

salt-fiah," which is supposed by some to have been the thunny 
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A D E L . Sister, do, there's a dear, forbear. I t ' s quite suffi­
cient for others to say that to us, not to be ourselves as well 
proclaiming our foibles. 

A N T . I ' l l have done, then. 
A D E L . I thank y o u : but now answer me t h i s ; are a l l 

things here which ought to be provided for propitiating the 
Gods? 

A N T . I 've taken care of everything. 
A G O . (apart). How charming and joyous a day, and fu l l 

of delight, worthy of Venus, by my t ro th , whose Aphrodisia 
are celebrated to-day! 

M I L . (apart). A n y thanks for one, for calling you out of 
doors ? Oughtn' t I now to be presented w i t h a cask of old 
wine ? Say it shall be given. Don ' t you answer me ? H i s 
tongue has fallen out, I imagine. "What, plague on i t , have 
you been struck wi th amazement standing here ? (He shake* 
him.) 

A G O . (apart). Do let me love o n ; don't disturb me, and 
do hold your peace. 

M I L . (apart). I ' l l hold my peace. 
A G O . (apart). If you had held your peace, why then that 

" I ' l l hold my peace" would not have been in existence. 
A N T . Let 's go, my sister. (She moves.) 
A D E L . H O W now—why, prithee, are you now hastening 

that way ? 
A N T . DO you ask me ? Because our master is waiting for 

us at the Temple of Venus. 
A D E L . Le t him wait, i ' faith. Do you stay; there's a 

crowd just now at the altar. Do you wish yourself to be 
pushed about among those common prostitutes, the doxies 
of bakers, the cast-offs of the spelt-bread sellers; wretched 
creatures, daubed over wi th grease1, followers of poor slaves, 
who stink for you of their stable and stall2, their seats and 
very sheds; whom, in fact, not a single freeman has ever 

1 Daubed over with grease)—Ver. 267. " Schoeno." This is, by some, thought 
to have been a rank oil extracted from rashes. Mcnrsius, however, ridicules the 
idea of an oil being made from rushes, and reads crono, " dirt," in the present 
passage. 

2 Of their stable and stall)—Ver. 268. She seems to refer to the lowest class of 
Courtesans, and their seats in the prostitutes' sheds (menti.ned by Ballio in the 
Pseudolns, 1,214) where they were eaposed by the " lenones to the public gaze. 



364 PŒNULUS ; Act 1. 

touched or taken home with him, the twopenny strumpets* 
of dirty trumpery slaves ? 

M I L . (apart). Away wi th you to utter perdition! Do 
you dare, then, to despise the slaves, you hussey ? As if she 
was a beauty, as if kings were in the habit of making her 
their choice. A monstrosity of a woman! Diminutive 'is 
she is, she does spit out such mighty words—seven nights 
wi th whom I wouldn't purchase at a cupful of vapour. 

A G O . (apart). Immortal and omnipotent Divinities, what 
is there among you more beauteous ? What have you that 
I should deem you more immortal than I am myself, in be­
holding with my eyes these delights so great ? But Venus 
is not Venus ; for my own part, her w i l l I worship as Venus ; 
that she may love me and prove propitious. Mi lph io !— 
hallo! Milphio, where are you ? 

M I L . (apart). See, here I am wi th you. 
A G O . (apart).'"But I want you boiled2. 
M I L . (apart). W h y really, master, you are making merry. 
A G O . (apart). Why, it was from yourself I learnt all this. 
M I L . (apart). What, even to be in love wi th her whom 

you have never touched ? Really, that is nonsense. 
A G O . (apart). V faith, the Gods as well do I love and fear 

from whom, nevertheless, I keep off my hands. 
A N T . Alas ! upon my word, when I look at the dress of us 

both, I ' m grieved at the way we are dressed out. 
A D E L . W h y really, it 's quite in a proper style; for our 

master's gain and our own we are dressed quite well enough. 
For no profits can result, if the outlay exceeds them, sister ; 
therefore, that is better to be had which is enough, than that 
which is more than enough. 

A G O . (apart). So may the Gods love me, may she love 
me (I had rather she than the Gods), Mi lph io ; why, this 
woman has it in her power to force a flint-stone to be in love 
wi th her. 

' Twopenny strumpets)—Ver. 270. " Diobolaria." Literally, "hired for a 
couple of obols." 

' I want you boiled)—Ver. 279. He puns upon the word " assum," which 
Milphio uses. He intends it to signify " here am I . " But as it may also mean 
the neuter of the participle " assus," " roasted." Agorastocles chooses to take the 
sentence in the latter sense, as meaning " here I am roasted ;" and answers, " I'd 
ather you were boiled." 

http://ser.se
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M I L . (apart). Upon my faith, in that you certainly te l l no 
lie, for you are more senseless than a flint-stone to be in love 
with her. 

A G O . (apart). B u t consider this, w i l l you ; I 've never soiled 
her1 wi th a kiss. M I L . (apart). I ' l l run, then, somewhere 
to a fish-pond or a pool, and fetch some soil. 

A G O . (apart). What need is there of that? 
M I L . (apart). I ' l l t e l l y o u ; to soil her lips and yours. 
A G O . (apart). To utter perdition wi th you! 
M I L . (apart). For my part, I ' m there already. 
A G O . (apart). Do you persist? 
M I L . (apart). I ' l l hold my tongue. 
A G O . (apart). Bu t I wish you to do so always. 
M I L . (apart). W h y really, master, you challenge me at 

my own game, and still you make fun of me. 
A N T . At present, sister, I suppose you th ink yourself 

quite well enough drest; but when the instances of other 
courtesans are compared, then you w i l l be having the heart­
ache, if perchance you should see any one more nicely drest. 

A D E L . Envy was never inbred i n me, my sister, nor yet 
spitefulness: I had rather by far that I was adorned wi th a 
good disposition than wi th gold; gold is met wi th by luck, 
a good disposition is found by nature. I very much prefer 
for myself to be called good than fortunate. It more befits 
a courtesan to show modesty than purple; and more does it 
become a courtesan to show modesty than golden jewels. 
Evi l habits soil a fine dress more than m u d ; good manners, 
by their deeds, easily set off a lowly garb. 

A G O . (apart to M I L P I I I O ) . H O W now, you ; would you like 
to play a merry and a frolicsome prank ? 

M I L . (apart). I should like. 
A G O . (apart). Can you, then, give attention to me? 
M I L . (apart). I can. 
A G O . (apart). Be off home, and go hang yourself. 
M I L . (apart). W h y ? A G O . (apart). Because you ' l l never 

again hear so many words as sweet as these. What need 
have you to live ? Only listen to me, and go hang yourself. 

1 Never soiled tar)—Ver. 291. There is a puerile and rather indelicate play 
in this line and the next two upon the resemblance of the word " limus," " mud," 
and " limn," " to rub." An attempt has been mad a to give something analogous 
in the Translatio" 
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M I L . (apart) W h y yes, if, l ike grapes that are drying1 , 

you ' l l hang together wi th me. 
A G O . (apart). Bu t I do love her. 
M I L . (apart). Bu t I , t o eat and drink. 
A D E L . (to her S ISTER) . How now, you? How gay you—? 
A N T . What is it you ask me ? 
A D E L . D O you see ? M y eyes which were ful l of dir t , are 

they clear now ? 
A N T . (looking close at her eyes). W h y , even s t i l l there's a 

l i t t le dirt in the middle of the eye. 
A D E L . Lend me your right hand, please. 
A G O . (apart). And would you really touch or rub her eyes 

wi th unwashed hands ? 
A N T . TOO great indolence has taken possession of us to-day. 
A D E L . For what reason, prithee ? 
A N T . W h y , because we didn't come long since, before day­

light, to the Temple of Venus, to be the first to place fire 
upon her altar. 

A D E L . O, there's no need for doing that ; those who have 
faces suited for the night only, make haste to go and sacri­
fice by night ; before Venus is awake, they are already hurry­
ing wi th all haste to sacrifice; for if they were to come 
when Venus is awake, so ugly are they, upon my faith, I do 
believe they would drive Venus herself away from the Temple. 

A G O . (apart). M i l p h i o ! M I L . (apart). Poor Milphio, 
i ' faith! Wha t do you want wi th me now ? 

A G O . (apart). Troth now, prithee, do mark how she speaks 
honied wine! 

M I L . (apart). Nothing at all, except tile-cakes2, sesamum, 
and poppies, wheat and parched nuts. 

A G O . (apart). Do I seem at all to he in love ? 
M I L . (apart). In love to your loss, a thing that Mercury 

is by no means in love with 3 . 

1 Grapes that are drying)—Ver. 311. " Uva passa" were grapes hung up in 
the nun to dry, and then scalded, for the purpose of being used as raisins, or for 
making sweet wine. 

2 Nothing at all, except tile-cakes)—Ver. 324. " Laterculi" were swpet cakes of 
biscuits, shaped like a tile or brick. The things here named were probably articles 
of homely diet, compared with honied wine. 

3 Mercury is by no means in love with)—Ver. 326. As being the God of Mer­
chandize and Profit 
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A G O . (apart). Why, really, by my troth, it befits no lover 
to be in love with pelf. 

A N T . Let's go, my sister. A D E L . D O , please, just as you 
like. Follow me this way. 

A N T . I ' l l follow. (They move.) 
A G O . (apart). They are going. What if we accost them? 
M I L . (apart). You accost them. 
A G O . (going towards them). In the first place, health to 

you, the elder; and you, the younger, health to you in the 
second degree of estimation; (to the A T T E N D A N T ) you, the 
third, health to you, without any place in my estimation. 

A T T . In that case, faith, I've wasted my oil and my labour. 
A G O . (to A D E L P H A S T U M ) . Whither are you betaking your­

self? 
A D E L . What I ? To the Temple of Venus. 
A G O . W h y thither ? A D E L . T O propitiate Venus. 
A G O . H O W now ? Is she angry, then ? Upon my faith, 

she is propitious. I will even answer for her. (Stands 
before her.) 

A D E L . What are you about? Prithee, why are you annoy­
ing me ? , 

A G O . Thus cruel ? Alas! A D E L . Let me go away, I beg 
of you. 

A G O . Why in such a hurry ? There's a crowd there at 
present. A D E L . I know i t ; there are other females there 
whom I wish to see, and by whom to be seen. 

A G O . H O W can it give you pleasure to look at ugly people, 
and to afford one so beauteous to be looked at ? 

A D E L . Because to-day, at the Temple of Venus, there's a 
fair for the courtesans; there the dealers meet; there I wish 
myself to be shown. 

A G O . To wares unsaleable, its right to entice the buyer 
of one's own accord; good wares easily meet with a purchaser, 
although they may be placed in concealment. How say 
you ? When, at my house here (pointing) will you lay your 
head and side by me ? 

A D E L . On the day on which Orcus sends away the dead1 

from Acheron. A G O . I've got in-doors I know not how 
many golden coins in a state of madness. 

1 Orcus sends away the dead)-Ver. 343. Which, of conrse, means mever. 
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A DEL. Bring them to me; I ' l l make their madness pretty 
soon come to an end. 

M I L . (with indignation). A nice one, upon my word ! 
AGO. Away to utter and extreme erdition wi th you, and 

go and be hanged! 
M I L . (aside to AGORASTOCLES). The more I look at her, 

the more insignificant1 she is, and a mere bauble. 
AGO. Keep your prating to yourself; I ' m tired of i t . 

(To A D E L P H A S I I T M . ) Come, do l i f t up this outer garment. 
(Raises it from the ground, and attempts to embrace her.) 

A D E L . I ' m in a state of pur i ty 2 ; prithee forbear to touch 
me, Agorastocles. 

A G O . What am I to do, then ? 
A DEL. If you are wise, you may be saving yourself your 

anxiety. 
A G O . What ? Me not be anxious on your account ? 

What are you about, Milphio ? (Beckons to him.) 
M I L . (aside). See now, my aversion, this3. (Aloud.) 

What is it you want wi th me ? 
A G O . (pointing to A D E L P H A S I U M ) . W h y is she angry 

with me ? 
M I L . W h y is she angry with you ? W h y should I trouble 

myself about that ? For that is rather your own concern. 
A G O . On my word, it 's all over wi th you this very instant, 

if you don't make her as smooth for me as the sea is at the 
time when the halcyon4 is rearing her young ones there. 

M I L . What am I to do ? 
A G O . Entreat her, soothe, and flatter her. 
M I L . I ' l l do so with all diligence; but see, please, that 

you don't afterwards be giving this ambassador of yours a 
dressing with your fists. 

1 The more insignificant)—Vcr. 847. " Nimbata." According to some Com 
inpnt;itors, this word is a substantive here, and signifies a " slight fillet," of the 
same colour with the hair which the women used to wear upon the forehead; the 
idea of Turnebus, however, that it is an adjective, signifying " cloud-like," seems 
more likely to be correct. 

2.4 slate of purity)—Ver. 349. This she says, probably, because she is espe­
cially careful to avoid pollution, by contact with the male sex, when on the eve of 
worshipping the Goddess in her Temple. 

3 My aversion, this)—Yer. 851. " Odium meum." He forgets that Aaelpha 
sium is only the innocent cause of his master's anxiety. 

4 When the halcyen)–Ver. 355. See the Note to the Casina. 1 26. 
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A G O . I ' l l r iot do so. 
A D E L . (to her S ISTER) . Let's now begone. (AGORASTO-

CLES stands before her.) Do you detain me st i l l ? You act 
badly; you make me many fair promises1; of those many, 
the whole come to nothing at all. No t once, but a hundred 
times, have you sworn to give me my freedom. While de­
pending on you, I have neither anywhere procured any other 
resources for myself, nor is this assistance of yours at all 
visible. A n d thus none the less am I st i l l a slave. Move 
on, sister. (To AGORASTOCLES.) Get you gone from me ! 

A G O . Ut ter ly undone! Come now, Milphio, what are 
you about ? (Points at A D E L P H A S I U M . ) 

M I L . (addressing A D E L P H A S I U M ) . My joy, my delight, 
my life, my pleasure, apple of my eye, my l i t t le l ip, my 
health, my sweet kiss, my honey, my heart, my biestings, my 
eream-cheese— 

A G O . (aside). Am I to allow these things to be said in 
my presence ?- I ' m quite distracted, wretch that I am, if I 
don't order him at ful l speed to be hurried off to the exe­
cutioner in a chariot and four! 

M I L . (to A D E L P H A S I U M ' ) . Prithee, for my sake, don't be 
angry wi th my master. I ' l l make 

A D E L . Le t me alone. M I L . Y O U are too cross. H e ' l l 
pay the money for you, and make you a citizen of Attica2 , 
and a free woman. 

A D E L . (to M I L P H I O , who is standing before her). Bu t why 
don't you let me go away ? What is it you want ? Just 
as he wishes me well, in like manner do you wish me well. 

M I L . I f , indeed, he has deceived you before, from this 
time forward he shall be truthful to you. 

A D E L . Get you gone hence, w i l l you, you trepanner. 
M I L . I ' l l obey you. Bu t on what terms—do you under­

stand ? Do let me prevail upon you ; do let me take you by 
those l i t t le ears3; do let me give you a kiss. By my troth, I 
shall now set him a weeping, if I don't make you k i n d ; 

1 Many fair promises)—Ver. 359. The semicolon seems to be more appro­
priately placed before than after " ex multis." 

2 A citizen ofAttica)—Ver. 371. Plautus evidently makes a slip here, for­
getting that Calydon was in Ætolia, and not in Attica. 

3 By those little ears)—Ver. 375. It was a common practice to take hold of 
the ears of the person kissed. The Greeks called this practice because it 
esembled the mode of taking up a kind of jug, which was so called, by its ears. 
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and (unless I do make you kind he certainly will do i t ) 
I 'm dreadfully afraid lest he should beat me. I know the 
harsh manners of this crabbed man. Wherefore, my delight, 
pray do let me prevail upon you. 

A G O . (aside). I ' m not a man worth threepence1, if I don't 
tear out the eyes and teeth of that whip-scoundrel. (He beats 
M I L P H I O . ) There's your delight for you! There's your 
honey ! There's your heart! There are your biestings2! 
There's your health! There's your sweet kiss! ( Giving him 
a blow at each sentence.) 

M I L . Master, you are rendering yourself guilty of impiety! 
You are beating an ambassador. 

A G O . More than that even still. (Beating him again.) I shall 
now add the apple of the eye, the little lip too, and the tongue, 

M I L . When will you be making an end ? 
A G O . Was it in that fashion I requested you to plead for 

me ? M I L . How then was I to plead ? 
A G O . Do you ask me that ? Why thus you should have 

said, you scoundrel: " his" delight, I do entreat of you, " his" 
honey, "his" heart, "his" little lip, "his" tongue, "his" 
sweet kiss, "his" biestings, "his" sweet cream-cheese, you 
whip-scoundrel. A l l these things which you spoke of as 
yours, you should have mentioned as mine. 

M I L . (addressing A D E L P H A S I U M ) . By my troth, I do en­
treat you, his delight and my own aversion; his full-bosomed 
mistress, my enemy and evil-wisher; his eye, my eyesore; 
his honey, my gall—don't you be angry with him ; or, if 
that cannot be, do take a rope and hang yourself, with your 
master and your household: for I see that henceforth, on 
your account, I shall have to live upon sighing; and as it 
is, I've already got my back about as hard with weals as an 
oyster-shell, by reason of your amours. 

A D E L . Prithee, do you wish me to hinder him from beat­
ing you, rather than that he should not prove untrue to­
wards me ? 

A N T . (to her S I S T E R ) . D O answer him in somewhat kindly 
terms, there's a dear, that he mayn't be annoying to us; for 
he's detaining us from our purpose. 

1 Worth threepence)—Ver. 380. " Trioboli." Literally, " of three obols," 
2 Your Nestings)—Ver. 382. " Colostra." This is the first milk after a 

cow has calved. It is much esteemed for its richness. 
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A D E L , That's true. This one fault more w i l l 1 pardon you 
for, Agorastocles. I am not angry. 

A G O . You are not ? A D E L . I am not. 
A G O . That I may believe you, give me a kiss then. 
A D E L . I ' l l give you one by-and-by, when I return from 

the sacrifice. A G O . Be off, then, in all haste. 
A D E L . Follow me, sister. A G O . A n d do you hear too ? 

Pay all compliments to Venus in my name. 
A D E L . I ' l l pay them. A G O . Listen to this, too 
A D E L . Wha t is i t ? A G O . Perform the ceremony i n few 

words. A n d do you hear? Look back at me. (She looks 
back,) She did look back. By my troth, I trust that Venus 
w i l l do the same for you. ( A D E L P H A S I U M , A N T E B A S T T L I S , 
and A T T E N D A N T , go into the Temple of Venus,) 

SCENE I I I . — A G O K A S T O C L E S and M I L P H I O . 

A G O . "What now do you advise me to do, Mi lphio ? 
M I L . TO give me a beating, and then have an auction1; 

for (pointing to the house) really, upon my faith, wi th ut ter 
impunity you might put up this house for sale. 

A G O . W h y so? M I L . For the greater part you make 
your dwelling in my mouth2. 

A G O . DO have done with those expressions. 
M I L . What now do you wish ? 
A G O . I jus t now gave three hundred Philippeans to 

the bailiff Collybiscus, before you called me out of doors. I 
now adjure you, Milphio, by this r ight hand, and by this 
left hand its sister, and by your eyes, and by my passion, 
and by my own Adelphasium, and by your l iberty3  

M I L . W h y , now you adjure me by nothing at all . 
' A G O . My dear l i t t le Milphio, my kind occasion, my safe­

guard, do what you promised me you would do, that I may 
prove the ru in of this Procurer. 

1 Have an auction)—Ver. 409. Some Commentators have fancied that a play 
is intended upon the resemblance of the word " auctio" in this line and " auctor' 
in the preceding one. 

2 Dwelling in my mouth)—Ver. 411. He says that his master may sell his 
own house, for he seems to have taken up his abode in his (Milphio's) mouth 
in, reference to his having continually to speak of him or to him. 

1 By your liberty)—Ver, 418. His liberty being a thing non-eaiatent. 
2u2 
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M I L . Why , that's very easy to be done. Be off, br ing here 
with you your witnesses; meanwhile, in-doors I ' l l forth­
with provide your bailiff w i th my disguise and stratagems. 
Make haste and be off. 

A G O . I f ly. M I L . That's more my part1 than yours. 
A G O . Should I not, should I not, if you effect this 

adroitly2  

M I L . Only do begone. 
A G O . Ought I not this very day—— 
M I L . Only do be off. A G O . To give you freedom 
M I L . Only do begone. 
A G O . By my troth, I should not deserve—ah! 
M I L . Bah! Only do be off. 
A G O . AS many as are the dead in Acheron—— 
M I L . W i l l you, then, move off? 
A G O . Nor yet as many as there are waves in the sea — 
M I L . Are you going to move off? 
A G O . Nor as many as there are clouds 
M I L . DO you persist in going on this way ? 
A G O . Nor as there are stars in heaven 
M I L . DO you persist in dinning my ears ? 
A G O . Neither this th ing nor that ; nor yet, indeed, seri­

ously speaking—nor, by my faith, indeed. What need is 
there of words ? A n d why not ?—a thing that in one word 
—here we may say anything we please—and yet, i' faith, not 
seriously in reality. D'ye see how 'tis ? So may the Gods 
bless me!—do you wish me to te l l you in honest t r u th ? A 
thing that here we may between ourselves—so help me 
Jupiter Do you see how ? Look you—do you believe 
what I te l l you ? 

M I L . If I cannot make you go away, I shall go away myself: 
1 More my part)—Ver. 425. He alludes to the common trick of slaves taking 

to flight. 
2 Effect this adroitly)—Ver. 426. Plautus designedly makes Agorastocles talk 

in this disjointed and unintelligible manner, both for the purpose of showing his 
own distraction and teasing Milphio. He does not, however, seem likely to 
hurt his own interest by his promises. Given connectedly, his words stand thus 
(as given in a Note to Warner's Translation): "Should I not give you your 
liberty to-day, if you do what you have promised—if you impose upon the 
pander, and deliver Adelphasium to me—I do not deserve so many Philippeani 
of gold as there are dead men in the shades, waves in the sea, or stars in the 
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for really, upon my faith, there's need of an Œdipus1 as a 
diviner for this speech of yours, him who was the interpreter 
to the Sphinx. (He goes into the house of AGORASTOCLES.) 

A G O . He has gone off in a passion; now must 1 be­
ware, lest, through my own fault, I place an impediment 
in the way of my love. I ' l l go and fetch the witnesses • 
since love commands me, a free man, to be obedient to my 
own slave. (Exit. 

A C T I I . — S C E N E I . 

Enter L T C U S . 

L Y C . (to himself). May all the Gods render him unfortunate, 
should any Procurer, after this day, ever immolate any victim 
to Venus, or should any one sacrifice a single grain of frank­
incense. For wretched' I, this day, have sacrificed to my most 
wrathful Deities2 six lambs, and s t i l l I could not manage to 
make Venus to be propitious unto me. Since I could not ap­
pease her, forthwith I departed thence in a passion; I forbade 
the entrails to be cut, and would not examine them. Inasmuch 
as the soothsayer pronounced them not propitious, I deemed 
the Goddess not deserving. By these means I fairly played 
a t r ick upon the greedy Venus. When, that which was 
enough, she would not have to be enough, I made a pause. 
'Tis thus I act, and thus it befits me to act. I ' l l make the 
other Gods and Goddesses henceforth more contented, and 
less greedy, when they know how the Procurer put a t r ick 
upon Venus. The soothsayer, in manner r ight worthy of 
him, a fellow not worth threepence, said that in all the 
entrails misfortune and loss were portended to me, and that 

1 Need of an (Edipus)—Ver. 441. Juno, in her displeasure against the city of 
Thebes, sent the Sphinx, in order to wreak her vengeance against the inhabitants. 
This was a monster with the face and speech of a woman, the wings of a bird, and 
the rest of the body resembling that of a dog or a lion. The monster proposed 
enigmatical questions to all wi th whom it met, and those who could not explain 
them it devoured. On the Oracle being consulted, they were informed that 
they would not get r id of the monster unless they could find out the meaning of 
a certain enigma, which was, " What is that animal that has four feet in the 
morning, two at noon, and three at night?" Œdipus, at length, explained this 
as meaning a man, who crawls on all-fours during infancy, during manhood 
stands on two legs, and, when old, makes use of a stick as a third leg to support 
him. On hearing this, the monster, in despair, knocked out its brains against 
a rock. 

2 My most wrathful Deities)—Ver. 450. These, probably, were Mercury, the 
God of Profit, and Venus, the Goddess of Lust. 
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the Gods were angry wi th me. In what matter either divine 
or human is it r ight for me to put trust in him ? Just 
after that, a mina of silver was given me. But where, pray, 
has this Captain stopped just now, who gave it me, and whom 
I've invited to breakfast ? Bu t look! here he conies. 

Enter A N T H E M O N I D E S . 

A N T H . So, as I began to te l l you, you sorry pimp, about 
that Pentethronic battle1, in which, wi th my own hands, in 
one day, I slew sixty thousand flying men. 

L T C . Heyday! Flying men ? A N T H . Certainly I do affirm i t . 
L Y O . Prithee, are there anywhere men that fly ? 
A N T H . There were; but I slew them. 
L T C . H o w could you ? 
A N T H . I ' l l te l l you. I gave birdlime and slings to my 

troops; beneath it they laid leaves of coltsfoot2. 
L T C . For what purpose ? 
A N T H . That the birdlime mightn ' t adhere to the slings. 
L Y C . Proceed. (Aside.) V faith, you do lie most egregi 

ously. (Aloud.) What after that ? 
A N T H . They placed pretty large pellets of birdlime in their 

slings: wi th which I ordered them to be taken aim at as they 
flew. W h y many words ? Each one did they h i t wi th the 
birdlime—they fell to the ground as thick as pears. As 
each one dropped, I straightway pierced him through the 
brain wi th his own feathers, just like a turtle-dove. 

L Y C . By my troth, if ever this did take place, then may 
Jupiter make me to be ever sacrificing, and never propitiat­
ing him. 

A N T H . A n d don't you believe me i n this ? 
L Y O . I do believe, in the same degree that it is proper that 

I should be believed. Come, let's go in-doors, un t i l the 
entrails are brought home. 

A N T H . I wish to relate to you a single battle more. 
L Y C . I don't care about i t . A N T H . D O listen. 
L Y C . Upon my faith, no. 

1 Pentethronic battle)—Ver. 471. Much learning and discussion have been 
ted on this word, which probably is only intended as coined by the Cap­

tain, as a high-sounding word without any meaning. 
2 Leaves of coltsfoot)—Ver. 478. The hairy surface of the leaves of coltsfoot 

would serve to keep the peletsof birdlime together at the moment of being 
curled from the sling. 
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A N T H . W h y then I ' l l break your head this instant, i f you 
don't listen, or else be off to utter perdition! 

L T C . I ' d sooner go to utter perdition! 
A N T H . Are you determined then ? 
L Y C . Determined. A N T H . I n that case, do you, then, upon 

this lucky day, the Aphrodisia, make over to me the younger 
one of your courtesans. 

L Y C . The sacred ceremony has by its omens been to me to­
day of such a nature—I put off all serious matters from to­
day un t i l another day. I am resolved to make it really a 
holiday. Now let's go hence in-doors. Follow me this way. 

A N T H . I follow. For this day, then, I ' m out on hire to 
you. (They go into the home of LYCUS.) 

ACT II I .—SCENE I . 

Enter AGORASTOCLES, and several ASSISTANTS walking be-
hind him. 

A G O . SO may the Deities love me, there's nothing more 
annoying than a tardy friend, especially to a man in love, 
who's in a hurry in everything that he does ; just as I ' m 
leading on these assistants, fellows of most crawling step; 
they are more slow than merchant-ships in a calm sea. A n d 
upon my faith, I really did on purpose wave my aged friends; I 
knew they were too slow through their years; I apprehended 
delay to my passion; in vain I selected for myself these 
young fellows on their preferment, timber-legged, most tardy 
chaps. W e l l (turning round to them), if you are going to come 
to-day, get on, or get off hence to utter perdition! Is this the 
way it befits friends to give their assistance to a person in 
love ? W h y sure, this pace was bolted through a fine flour-
sieve1 ; unless you have been practising in fetters to creep 
along thus wi th this step. 

ASSIST. Hark you! although we seem to you of the com­
monalty and poor, if you don't speak us fair, you rich man of 
highest rank, we are in the habit of boldly playing the mis­
chief wi th the rich man; we are under no engagement to you, 

1 Fine flour-sieve)—Ver. 511. He probably alludes to the time that the fine 
four takes before it gets down to the holes of the sieve through which it has to 
pass. Some Commentators, however, fancy that it is a general allusion to the 
handmiti, and that he means to tell them that surely they must have lost all 
their activity by their punishment at the mill. 
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about what it is that you love or hate. When we paid 
money for our freedom1, we paid our own, not yours ; it's r ight 
that we should be under no restraint. We value you at 
nought; don't you fancy that we've been made over as slaves 
to your passion. I t ' s proper for free men to go through the 
city at a moderate pace; I deem it like a slave to be running 
along in a bustle. Especially when the state is at peace and 
the enemies are slain, it is not decent to make a tumult . Bu t 
if you were for making greater haste, you ought to have 
brought us here as assistants the day before. Don ' t you 
fancy i t—not any one of us w i l l this day be running through 
the streets, nor yet shall the people pelt us wi th stones for 
madmen. 

A G O . B u t if I had said that I was taking you to a Temple2 

to breakfast, you would have surpassed a stag in speed, or a 
man on stilts in your steps. Now, because I have said that I 
am taking you as my assistants and witnesses, you are gouty, 
and in the slowness of your pace have been outdoing the snail. 

ASSIST. W h y , really, is there not good cause for running 
swiftly, where you are to drink and eat at another man's ex 
pense as much as you please, u n t i l you are full , what you need 
never return against your w i l l to your host, at whose expense 
you have been eating? Bu t s t i l l , in some way or other,although 
we are poor men, we have at home something to eat; don't 
you browbeat us in such a contemptuous way. Whatever that 
very l i t t le is, that little of ours is all at home; we neither dun 
any one ourselves, nor does any one dun us. No t one of us 
is going to burst the veins of his lungs for your sake. 

A G O . You are too warm ; really, I said this to you in joke. 
A SSIST. Consider it said in joke as well what we have said 

to you in answer. 
A G O . Troth now, prithee, do give me this aid of yours like 

1 Paid money for our freedom)—Ver. 516. This passage shows that they 
had formerly been slaves. It is not improbable that numbers of liberated slaves 
were always to be found in the Forum, ready for money to offer their services as 
witnesses of any transaction, without reference to its morality. They are here 
called " advocati;" which literally means, " persons summoned to one's assist­
ance." Slaves were net allowed to give evidence against freemen. 

2 To a Temple)—Ver. 527. He refers to the practice of worshippers invit ing 
their friends to the Temples, to join them in eating the portions that were left 
after the sacrifice. See the Rudens, where this practice is more fully referred to 

1 IN Ædem" may, however, possibly mean " to my house." 
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a fly-boat, not a merchant-ship. Do hobble along at least, for 
J do not ask you to hurry. 

ASSIST. If you wish to do anything quietly and leisurely, 
we lend our aid; if you are in a hurry, it would be better for 
you to hire runners1 as your assistants. 

A G O . Y o u understand (the matter I 've informed you of) , 
that I have need of your assistance wi th regard to this Pro­
curer, who has so long trifled w i th me in my amour; that 
a scheme is to be planned against him about the gold and my 
servant. 

ASSIST. A l l that we know already, i f these Spectators know. 
For the sake of these Spectators it is that this Play is now 
being acted. 'Twere better for you to inform them, that 
when you do anything, they may know what it is you are 
doing. Don ' t you trouble about us; we know the whole 
matter; since we all learnt it together in company wi th your­
self, so that we can answer you. 

A G O . Such really is the fact; but come, that I may be sure 
then that you know i t , repeat the matter at length, and te l l 
me what I told you just now. 

ASSIST. Are you t ry ing in this way whether we know ? Do 
you suppose we don't remember bow you have given three 
hundred Philippeans to Collybiscus your bailiff, for him to 
bring here to the Procurer, your enemy, and to pretend that 
he is a foreigner from a distance, from another city ? When 
he has brought them, you ' l l go there to seek your servant 
together wi th the money. 

A G O . Y o u remember it by heart; you have saved me. 
ASSIST. H e ' l l be for denying i t ; he ' l l suppose your Milphio 

is being looked for. H e ' l l have to pay double all the money 
stolen; the Procurer wi l l be adjudged to you. In this matter 
you wish us to be your witnesses. 

A G O . You've got the matter fast. 
ASSIST. I ' faith, hardly wi th the tips3 o f our f ingers , i n -

deed; it is so very small a one. 
A G O . This must be done quickly and wi th expedition. 

Make as much haste, then, as you can. 
1 To hire runners)—Ver. 544. Cursores. See the Notes to the Trinummus, 

I . 1023. 
2 Hardly with the tips)—Ver. 464. He plays upon the two meanings of 

11 fern"—" the business in hand," or " money" or " property." Agorastoclen' 
means it in the former sense, but the assistants take it in the latter, and probably 
a luae to the smauness of their pay. 
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ASSTST. (moving as though going). K ind ly fare you well, 

then; it 's better for you to provide some active assistants, 
we are but slow ones. 

A G O . Y O U move very well1 . (Aside,) But very badly do 
you speak me, faith. (Aloud.) Moreover, I could wish your 
thighs to fall down into your ankles. 

ASSIST. And, i ' faith, we that your tongue had fatten into 
your loins, and your eyes upon the ground. 

A G O . Heyday! it 's not for you to be angry at what I 
said in joke. ASSIST. Nor for you, indeed, to be speaking 
i l l to your friends in joke. 

A G O . Drop this. What I want to do, you understand. 
ASSIST. We know full wel l : to undo the perjured Pro­

curer, it 's that you wish. 
A G O . You've got the matter right. See, Milphio and the 

bailiff are opportunely coming out together. He's coming 
rigged out like a nobleman, and appropriately, for the plot. 

SCBKE I I .—Enter M I L P H I O and COLLYBISCUS, from the house 
of AGORA.STOCLES, dressed as a person of quality. 

M I L . Havie you now got your instructions by heart ? 
COLL. Nicely. 
M I L . Take care you understand them, please. 
C O L L . What need is there of talking ? I won't let my 

own legs understand2 as well. M I L . Only take you care 
that your speeches are learnt by heart for this plot. 

C O L L . Why, upon my faith, I am more perfect than tragic 
Or comic actors are. M I L . Y O U are a capital fellow. 

A G O . (to the ASSISTANTS). Let's go nearer to them. 
(Accosting M I L P H I O and COLLYBISCUS.) Here are the wi t ­
nesses. 

M I L , (to AGOEASTOCLES). Really you could not have 
brought as many men better suited for this purpose; for not 
one of them is tongue-tied as a witness?; they are genuine 

1 You move very well)—Ver. 567. " Optume itis, pessume—dicitis." Rost 
suggests that the meaning of these words is, " You'll do well in going away, for 
you are very abusive." The passage has puzzled many of the Commentators, 

* My own legs understand)—Ver. 577. "Callum aprugnum callere aeque 
Don sinam." For a literal transition of this pun, see the Persa, 1. 306, and the 
Note to the passage. 

2 Tongue-tied as a witness)—Ver. 582. " Nefiutua," forbicden to give evi-
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men of the law-courts; there they take up their abode; there 
you may see them more frequently than the Praetor. At 
this very time there are no better cookers-up of a lawsuit1, 
to stir up litigation, than are these men; for they, if there is 
no litigation, sow litigation. 

ASSIST. May the Grods confound you! 
M I L . T o u I really do commend, inasmuch as, whoever 

you are, s t i l l you act both worthily and kindly in giving your 
aid to my master thus in. love. (To AGORASTOCLES.) B u t 
do they now know what the business is ? 

A G O . The whole matter, all in its order. 
M I L . In that case, do you, then, give me your attention. 

Do you know this Procurer Lycus ? ASSIST. Perfectly. 
C O L L . But , upon my faith, I don't know him, of what ap­

pearance he is. I wish that you would point this fellow out 
to me. 

ASSIST. W e ' l l take all care: we've been instructed quite 
enough. A G O . (pointing to COLLYBISCUS) . He has got three 
hundred pieces counted out. 

ASSIST. Then it 's right, Agorastocles, that we should see 
this gold, that we may know what to say by-and-by as our 
testimony. 

A G O . Come and look at i t . (Opens the bag which C O L L Y ­
BISCUS holds in his hand.) 

C O L L . (to the A U D I E N C E ) . Undoubtedly it 's gold, Spec­
tators—playhouse gold2; upon this, soaked in water, in fo­
reign lands, the cattle become fat3: but, for the carrying out 
of this design, 'tis real Philippean gold. 

ASSIST. W e ' l l make believe i t is so. C O L L . Bu t do you 
make believe as though I were a foreigner. 

ASSIST. Just so; and, i n fact, as though you, on your' 
arrival to-day, had asked us to show you a spot for free-

dence as witness, either through incompetency as being slaves, or through 
infamy of character. 

1 Cookers-up of a lawsuit)—Ver. 584. Inris coctiores." "Jus" means, 
according to the context, "law" or "justice." As the same word also means 
" broth," Milphio puns upon this double meaning, in conjunction with the word 
" coctior," " better versed in." 

2 Playhouse gold)—Ver. 595. He alludes to the practice of using lupines in 
their purses on the stage, to represent gold. They were probably used for this 
purpose on account of their yellow colour. 

3 Cattle become fat)—Ver. 596. He means, that in other countries than 
Greece lupines are used for the purpose of fattening cattle. 
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dom and pleasure ; where you might wench, drink, and live 
l ike a Greek. 

M I L . Dear me ! Crafty fellows, upon my fa i th! 
A G O . B u t it was I who instructed them. 
M I L . And who you, in your t u rn ? 
C O L L . Come, be off in-doors, Agorastocles, lest the Pro­

curer should see you together w i th me, and some accident 
might befall our plan. 

M I L . This person is extremely prudent. (To AGOEAS-
•TOCLES.) Do as he bids you. A G O . Let's be off (To the 
ASSISTANTS. ) Bu t you—has enough been said ? 

. C O L L . DO you be off 
A G O . I ' m off. Immortal Gods, I beg 

. C O L L . Nay, but why don't you be off ? A G O . I ' m off. 
C O L L . Y O U do wisely. (AGORASTOCLES and M I L P H I O go 

into the house.) Hush! be quiet. 
' ASSIST. What's the matter ? 

C O L L . This door (pointing to the door of the house of 
L Y C U S ) was guilty of a great indecency just now. 

ASSIST. What indecency is that ? 
C O L L . I t rumbled aloud. ASSIST. May the Deities con­

found you! Get you behind us. 
C O L L . Be i t so. (Goes behind them,) 
ASSIST. W e ' l l walk f i rs t . 
C O L L . (aside). They do what town-fellows are i n the habit 

of doing : they put worthy men behind themselves. 
. ASSIST, (pointing to the PROCURER'S house). That man 

that's coming out is the Procurer. 
C O L L . He's a real good one; for he's like a bad man1. 

Even now, as he comes forth, I ' l l suck out his blood at this 
distance. 

SCEKE I I I . — E n t e r L Y C U S , from his house. 

L Y C . (speaking to A N T H E M O N I D E S , within). I ' l l return 
here this moment, Captain. I wish to find us some fitting 
guests, to j o in us. Meanwhile, they ' l l bring the entrails; 
and at the same time, the women, I suppose, w i l l soon be 
making their appearance at home after the sacrifice. B u i 
why are such a number of people coming this way ? I 
wonder what they are bringing? He, too, in the scarf, 

Like a bad man)—Ver. 611. He means that the worse the man, the better 
the Procurer. 
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that's following at a distance, who is he, I wonder? He is 
not an Ætolian. 

ASSIST. We greet you, Lycus. Although against our w i l l , 
we give you this salutation, and although in a very moderate 
degree do we entertain good wishes for procurers. 

L v c May you all be fortunate—a thing that I know for 
certain you neither w i l l be, nor w i l l Fortune permit it so to be. 

ASSIST. That is a treasure hoarded i n the tongues of fools, 
to deem it gainful to speak amiss to their superiors. 

L T C . He who knows not the road by which to arrive 
at the sea, him it befits to seek a river as his own com­
panion. I know not the way of speaking abusively to you. 
Now you are the rivers to me; you I ' m resolved to follow. 

" I f you speak blessings, along your banks I ' l l follow y o u ; if 
you utter curses, along your track I ' l l go. 

ASSIST. TO do good to the bad is a danger just as great as 
to do bad to the good. 

L T C . Bu t why? ASSIST. You shall learn. I f you do any 
good to the bad, the benefit is lost : if you do any bad to 
the good, it lasts for a length of time. 

L Y C . Cleverly said ! But what does that matter to me ? 
ASSIST. Because for the sake of your own well-doing we 

came hither, although in a very moderate degree do we enter­
tain good wishes for procurers. 

L Y C . If you bring anything that's good, I give you thanks. 
ASSIST. Of our own, we neither bring nor give you any­

thing that's good, nor do we promise you, nor, in fact, do we 
wish to give i t . 

L Y C . I ' faith, I do believe you ; such is your kindly feel­
ing. But what now do you wish ? 

ASSIST, (pointing to COLLTBISCUS) . This person in the 
scarf, whom you see, with.him Mars is angered. 

C O L L . (aside, to himself). May he he so indeed wi th your 
own heads! 

ASSIST. We are now bringing him here, Lycus, to you, for 
tearing asunder1. 

C O L L . (aside, to himself). This huntsman, myself, w i l l be 
1 For tearing asunder)—Ver. 645. " Ad diripiendum." This expression is 

purposely used, as being susceptible of a double meaning. It may either nr,ean 
" for you to plunder," or "to plunder you." In the use of the word " dirip ," 
'' to tear to pieces," allusion is made to the wolfish name of Lycus. 
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going home to-day with some spoil; the dogs are cleverly 
driving Lycus into the toils. 

LYC. Who is this person ? ASSIST. We really don't know 
who he is, except that some time since, after daybreak, 
when we went down to the harbour, at the same moment we 
saw him landing from a merchant-ship. Disembarking, he 
came up to us at once—he saluted us ; we answered him. 

COLL. (aside). The artful fellows! how cleverly they do 
enter upon the plot! 

LYC. What after that ? ASSIST. Then he joined in dis­
course with us: he said that he was a foreigner, unacquainted 
with this city: that he wanted a convenient place to be found 
here, for him to indulge his appetite. We brought the man 
to you; if the Gods are favourable to you, it's an opportunity 
for you to ply your trade. 

LYC. IS ne eager to that degree ? 
ASSIST. He has got gold. LYC. (aside). That booty is mine. 
ASSIST. He wishes to drink and wench. 
LYC. I ' l l find him a nice place. 
ASSIST. But still he wants to be quite private, in a quiet 

way, that no persons may know i t , and that there may be no 
overlookers; for he has teen a soldier in Sparta, as, indeed, 
he himself has told us, with King Attalus1; from there he 
fled hither, when the town was surrendered. 

COLL. (aside). Very clever that, about the soldier! about 
Sparta, most capital! 

LYC. (in a low voice). May the Gods and Goddesses bestow 
many blessings on you, for having given me kindly informa­
tion, and finding me a choice prey. 

ASSIST. Aye, and, as he himself has told us, that you may 
receive him the better, he has brought three hundred Philip-
pean pieces as a provision. 

LYC. I 'm a king if I can to-day entice this man to my 
house. 

ASSIST. Nay but, he really is your own. 
LYC. By my troth, prithee, do persuade him to take up 

his abode at my house, as the best lodging. 
ASSIST. I t befit us neither to persuade nor to dissuade a 

1 With King Attalus)—Ver. 663, This is said merely for its absurdity ;as 
Attalus was king, not of Sparta, bat of Pergamus in Asia Minor 
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person who is a foreigner; you ' l l transact your own business, 
if you are prudent. We have brought the ringdove for you, 
even to the trapping-ground; now it 's better for yourself to 
catch him, if you wish him to be caught. (They move as if 
going.) 

L Y C . Are you going now ? 
C O L L . (to the ASSISTANTS) . What about the matters that 

I commissioned you upon, strangers ? 
ASSIST, (pointing to L Y C U S ) . I t ' s better for you, young 

sir, to speak to him about your own concerns; he's clever 
in those matters which you are enquiring about. 

C O L L . (aside). But, for my part, I could like you to see 
when I deliver him the gold. 

ASSIST, (aside). A t a distance there we shall be witnesses 
of that. 

C O L L . (to the ASSISTANTS) . You've given me kind assist­
ance. (The ASSISTANTS go out of sight.) 

L Y C . (aside, so as to be heard). The profit comes to me. 
C O L L . (aside, to himself). Aye, just so, indeed, the way 

that the ass kicks1 wi th his heels. 
L Y C . I ' l l speak the fellow fairly. (To COLLYBISCUS. ) A 

stranger salutes a stranger j I ' m glad that you have arrived 
in safety. 

C O L L . May the Deities grant you many blessings, since 
you wish me well. 

L Y C . They say that you are in search of a lodging. 
C O L L . I am i n search. L Y C . SO those persons told me, 

who left me just now, that you are in search of one that is 
free from flies. 

C O L L . By no means in the world. L Y C . W h y so ? 
C O L L . Because i f I had been looking for a retreat from 

the flies2, on arriving here I should have straightway gone 
to gaol. I ' m in search of this kind of lodging, where I 
may be treated more delicately than the eyes of K i n g A n -
tiochus3 are in the habit of being treated. 

1 The way that the ass kicks)—Ver. 683, Taubmann says that this means 
that as the ass kicks away from himself, so the gain will go from Lycus, not 
to him. 

7 A retreat from the flies)—Ver. 690. Under this name he refers to envious 
and inquisitive persons ana Parasites. 

3 The eyes of King Antiochus)—Ver. 693. This is probably not to be taken 
literally as, according to Suidas, the chief ministers of Antiochus were thuc 
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L Y C . Upon my faith, for sure, I can provide you a charm* 
ing one, if, indeed, you can put up wi th yourself being in a 
charming room, on a couch charmingly laid, a charming dam 
sel cuddling you. 

C O L L . Y O U are i n the right road, Procurer. 
L Y C . Where, wi th Leucadian, Lesbian, Thasian, and Coan 

wine1, toothless wi th old age2, you may soak yourself. There 
I ' l l quite drench you wi th the effusion of unguents. W h y 
many words ? I ' l l cause, when you've bathed, the bath-
keeper to set up unguent-shop there. B u t (speaking confi­
dentially) all these things that I have mentioned let out their 
services for pay. 

C O L L . W h y so ? 
L Y C . Because they demand ready money. 
C O L L . W h y , upon my faith, you are not more ready to re­

ceive than I to give. L Y C . W hy then follow me in-doors. 
C O L L . Lead me in-doors, then; you've got me devoted 

to your will. ( The ASSISTANTS come forward. L Y C U S and 
COLLYBISCUS go apart.) 

ASSIST, (among themselves). Wha t i f we call Agorastocltd 
hither out of doors, that he himself may be his own witness, 
past all exception ? (They go to the door of AGORASTOCLES 
and call out, in a loud whisper.) Hallo ! you that are to catch 
the thief, come out quickly, that you yourself may witness 
him giving the gold to the Procurer. 

SCENE IV .—Enter AGORASTOCLES, in haste, from his house. 
A G O . What 's the matter ? Wha t is i t you want, w i t ­

nesses ? 
ASSIST. Look to the right hand; your servant is paying 

gold to the Procurer himself. 
C O L L . (apart to L Y C U S ) . Come, take this, w i l l y o u : here 

are three hundred gold coins, counted out, which are called 
Philippeans. ( Gives him the bag.) W i t h these do you pro­
vide for me. I wish these to be spent wi th all speed. 

L Y C . By my troth, you have found a lavish steward for 
yourself. Come, let's away in-doors. 

called. Apu.eius says that the ministers of the King of Persia were called 
his " eyes" and " ears." 

1 And Coan toine)—Ver. 698. The Chian held the first rank among the wines 
of Greece, while the Lesbian, Thasian, and Coan. ranked next to it. 
2 Toothless with old age—Ver. 699. Having by age lost all its acidity. 
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C O L L . I follow you. L Y C . "Well, well, walk o n ; and then 
we' l l talk together about the other matters that remain. 

C O L L . As for me, I ' l l te l l you about the Spartan affairs, 
L Y C . W h y then follow me. C O L L . Lead me in-doors; 

lead me in , you have got me made over to you. (They go 
into the house ofLYCVS.) 

A G O . Wha t do you advise me now ? 
ASSIST. T O be moderate. 
A G O . Wha t if my feelings w i l l not let me be ? 
ASSIST. Then be as they w i l l let you. 
A G O . D i d you see i t , when the Procurer received the 

money ? ASSIST. W e saw i t . 
A G O . D i d you know that he is my slave ? 
ASSIST. We knew i t . 
A G O . That it is a thing against the reiterated laws of the 

people ? ASSIST. We knew i t . 
A G O . W e l l then, all these things I wish you to keep in 

memory before the Prsetor by-and-by, when occasion shall 
come. 

ASSIST. We remember them. A G O . What if, while the 
matter has so recently happened, I knock at the door ? 

ASSIST. I think you ought. 
A G O . If I do knock, he won't open i t 1 . 
ASSIST. Then break the pannel2. 
A G O . If the Procurer comes out, do you think I ought to 

enquire of the fellow whether my slave has come to him or 
not? 

ASSIST. W h y not ? 
A G O . W i t h two hundred golden Philippean pieces ? 
ASSIST. W h y not? 
A G O . Then the Procurer w i l l be going astray at once. 
ASSIST. About what matter ? A G O . D O you ask ? Because 

a less sum w i l l be named by one hundred pieces. 
ASSIST. Y o u judge rightly. A G O . H e ' l l think that some 

other person is being looked after. 
ASSIST. NO doubt. A G O . H e ' l l be denying it at once. 

1 He won't open it)—Ver. 729. A note of interrogation seems out of place 
after "redudet." 

2 Break the pannet)—Ver. 729. " Panem frangite" Literally, "break the 
oread," meaning the "pannel." He plays upon the resemblance of one verb 
" pulto," " to knock," and " puls," " pottage." 

VOL. II 2 0 
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ASSIST. On his oath even. A G O . The fellow w i l l invoive 
himself in the guil t of theft 

ASSIST. Beyond a doubt, it certainly is so. 
A G O . Of however much it is that shall have been brough 

to him. 
ASSIST . "Why not ? A G O . Jupiter confound you1 ! 
ASSIST. W h y not your own self? A G O . (going towards 

the door of L Y C U S ) . I ' l l go and knock at this door. 
ASSIST. Even so. W h y not ? A G O . I t ' s time to be quiet, 

for the door makes a noise. I see the Procurer Lycus coming 
out of doors; come this way, pray! 

ASSIST. W h y not ? But , i f you please, cover up our heads, 
that the Procurer mayn't know us, who have been his de­
coy ers2 into so great a calamity. (He throws the lappets of 
their garments over their heads.) 

SCENE V.—Enter LYCUS, from his house. 
L Y C . (to himself). Le t all soothsayers go hang themselves 

now at once. W h y should I believe them in future, as to 
what they say ? For they, just now at the sacrifice, told me 
that evil and the greatest disaster was portended to me. 1 
have since then amplified my fortune wi th profit. 

A G O . (accosting him). Save you, Procurer. 
L Y C . May the Gods bless you, Agorastocles. 
A G O . Y o u now salute me more kindly than hitherto. 
L Y C . A calm has come, as though to a ship at sea. Just 

as the wind is, to that quarter is the sail shifted. 
A G O . May those ladies be well in your house, to whom I 

wish i t , but to yourself I do not wish i t . 
L Y C . They are well, as you desire ; not for you, though. 
A G O . Send your Adelphasium to my house, to-day, please, 

upon this celebrated and famous festival, the Aphrodisia. 
L Y C . Have you been breakfasting on a hot breakfast to­

day ? Tel l me. 
A G O . W h y so ? L Y C Because now you are only cool­

ing your mouth3, when you ask me. 
1 Jupiter confound you)—Ver. 739. For their repeated and tiresome answers 

of "quippini?" "why not?" 
2 His decoy en)—Ver. 745. " Illices." " Illex " was a bird-call, quail- pipe, 

or decoy used by fowlers for catching birds. 
' Cooling your mouth)—Ver. 760. Because in opening the mouth, the as 

tends to cool it 
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A G O . Attend to this, Procurer, will you; I've heard that 
my slave is at your house. 

L Y C . At my house ? You'll find that has never been the 
fact. 

A G O . Y O U lie; for he has come to your house, and car­
ried off some gold there. Word has been brought me to 
that effect, by persons I fully believe. (Pointing to the 
ASSISTANTS.) 

L Y C . Y O U are an artful fellow : you've come to entrap me 
with your witnesses. There's no one of your people in my 
house, nor anything of yours. 

A G O . (turning round to the ASSISTANTS) . Remember that, 
assistants. 

ASSIST. W e will remember it. 
L Y C . (laughing). Ha, ha, ha! I now understand how it is. 

I've this instant seen through it. These persons, who a 
short time since introduced that Spartan stranger to me, 
their brain is now fired at it, because I 'm going to make again 
of these three hundred Philippean pieces ; now, because they 
knew that this person was an enemy of mine, they have set 
him on to say that his slave, together with his gold, is in my 
house. It's a planned contrivance for them to deprive me of 
it, and to divide it among themselves. They are wanting to get 
away the lamb from the wolf1. They are wasting their pains. 

A G O . What, do you deny that either the gold or my slave 
is at your house ? 

L Y C . I do deny i t ; and, if it's of any use, I make myself 
hoarse with denying it. 

ASSIST. Y O U are undone, Procurer; for that person whom 
we told you was a Spartan, is his bailiff; who brought you 
just now the three hundred Philippean pieces; and that same 
gold, too, is in his purse. 

L Y C . (shaking his fist at them). Woe unto you! 
ASSIST. That, indeed, is close at hand for yourself. 
A G O . Come, you hang-dog, give up the purse this instant. 

You are clearly a thief, caught by me in the fact. (To the 
ASSISTANTS.) By my troth, I do beg of you, lend me your 
aid, so as to see me bring my slave out of his house. (He 
goes into the PEOCUEEE'S house.) 

1 Lamb from the wolf)—Yer. 776. In allusion to has own name. 
2 c 2 
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L Y C . I ' faith, I ' m now undone for certain, beyond a 
doubt! This has been done on purpose that a snare might 
be laid for me. B u t why do I hesitate to betake me hence to 
utter perdition, before I ' m dragged off to the Praetor by the 
throat? Alas! what soothsayers I 've been having for my 
diviners, who, if they promise anything that's fair, it comes 
to pass but slowly; that which they promise as unfortunate, 
comes directly. Now I ' l l be off: I ' l l consult my friends in 
what way—they deem it best m especial for me to hang 
myself. (Exit. 

SCENE VI .—Enter AGORASTOCLES, from the house of L Y C U S , 
driving out COLLYBISCUS. 

A G O . Be off you, get out you, that the witnesses may 
see you coming out from here. I sn ' t this my servant ? (To 
the ASSISTANTS.) 

C O L L . I ' faith, I really am, Agorastocles. 
A G O . How now, villanous Procurer ? ASSIST . He, wi th 

whom you have the dispute, has made off. 
A G O . I hope he's gone hence to utter perdition. 
ASSIST. I t ' s proper that we should wish the same. 
A G O . To-morrow I ' l l bring my action against the fellow. 
C O L L . Anything further w i th me ? 
A g o . Y o u may go; put on your own dress. 
C O L L . I t wasn't for nothing that I turned soldier. I 

made a l i t t le booty in-doors. Whi le the household of the 
Procurer was asleep, I got myself well filled wi th the entrails. 
I ' l l be off from here in-doors. 

A G O . (to the ASSISTANTS) . 'Twas kindly done by you. 
Assistants, you have lent me your good services. To-mor­
row morning I beg you ' l l meet me at the court of justice. 
(To COLLYBISCUS.) Do you follow me in-doors. (To the 
ASSISTANTS.) TO you, farewell! 

ASSIST . A n d you, farewell! (AGORASTOCLES goes into his 
house, followed by COLLYRISCUS.) This fellow wants a th ing 
that's notoriously unfair; he thinks that we are to serve him 
at our own expense. Bu t such are all these rich people of 
ours: if you do anything of service, their thanks are lighter 
than a feather; if there's any offence, they show vengeance 
like lead. Let 's now go to our houses, if you like, forthwith, 
siuce we've effected that for which we lent our services, to 
ru in this corrunter of our fellow-citizens. Œxeunt. 



Act I V . THE YOUNG CARTHAGTNIAN. 389 

A C T . I V . — S C E N E I . 

Enter M I L P H I O . 

M I L . I ' m awaiting in what way my plot i s to proceed. 
I ' m bent upon ruining this Procurer, since he torments my 
afflicted master; but he in his t u rn beats me, and strikes me 
wi th his fist and heels. I t ' s a misery to be in the service of 
one who is in love, especially one who is debarred from the 
object which he woos. Heyday! I see Syncerastus, the Pro­
curer's servant, betaking himself from the Temple. I ' l l 
listen to what he has to say. (He stands aside.) 

SCENE I I .—Enter SYNCERASTUS, with some cooking utensils, 
from the Temple of Venus. 

S Y N . (to himself) I t ' s quite clear that Gods and men 
neglect the benefit of him who has a master like a person 
of such character as I hone for a master. There's not an­
other person anywhere in the world more perjured or more 
wicked than is my master, nor one so filthy or so defiled 
wi th dir t . So may the Gods bless me, I ' d rather pass my 
life either in the stone quarries or at the mi l l , with my sides 
hampered wi th heavy irons, than pass this servitude wi th a 
Procurer. Wha t a race this i s ! Wha t corruptors of men 
they are! Ye Gods, by our hopes in you, every kind of men 
you may see there, just as though you had come to Acheron 
—horse and foot, a freed-man, a thief, or a runaway, if 'you 
ehoose, one whipped, chained, or condemned to slavery. He 
who has got money to pay, whatever sort of person he is—all 
kinds are taken i n ; throughout all the house, in consequence, 
are darkened spots and hiding-places: drinking and eating 
are going on, just as though in a cookshop, and in no less 
decree. There may you see epistles wri t ten in letters i n -

ribed on pottery1, and sealed wi th p i t ch : the names are 
1 Inscribed on pottery)—Ver. 837. He alludes to the marks denoting the age 

of wine, which were placed upon the " amphorae" or " cadi," the earthenware 
casks. These were stopped tight with wood or cork, made impervious to the 
atmosphere with pitch (as here mentioned), or with clay, or a composition of 
gypsum. On the outside the title of the wine was either painted, or inscribed in 
earthenware letters, which are here alluded to. The date of the vintage was 
denoted by the names of the Consuls then in office. When the vessels were of 
glass, small tickets, called " pittacia," were suspended from them stating to a 
similar effect. 
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upon them in letters a cubit long; such a perfect levy 01 
vintners1 have we got at our house. 

M I L . (apart). Upon my faith, i t i s quite wonderful, i f his 
master doesn't make him his heir; for really, the way he 
Boliloquizes, he's making a speech over him as though dead 
and gone. I ' d both like to accost the fellow, and yet 1 
listen to him wi th extreme delight. 

S Y N . (to himself). When I see these things going on, I ' m 
vexed that slaves, purchased at the heaviest price, should at 
our house be robbed of the savings2 which ought to go to 
their masters. But at last nothing is left visible: " badly 
gotten, badly gone." 

M I L . (apart). This man goes on talking quite as though 
he himself were an honest fellow, when, upon my faith, he 
himself is able to make worthlessness more worthless. 

S Y N . (to himself). Now I ' m taking home these vessels from 
the Temple of Venus, where wi th his sacrifice my master 
has not been able to propitiate Venus on her festive day. 

M I L . (apart). Charming Venus ! 
S Y N . (to himself). Bu t our Courtesans, wi th their first 

ictims, appeased Venus in an instant. 
M I L . O charming Venus, once again! 
S Y N . (moving). Now I ' l l go home. 
M I L . (comingforward). Ha l lo ! Syncerastus! 
S Y N . (looking around). "Who's calling Syncerastus ? 
M I L . Tour friend. S Y N . Y o u don't act l ike a friend, in 

causing me deiay when I 've got a burden. 
M I L . Bu t in return for this matter I ' l l lend you my aid, 

when you please, and when you give me your commands. 
Consider the agreement signed. 

SYN-. If so it is to be, I ' l l give you my services in this 
M I L . In what way ? S Y N . W h y that, when I ' m to have 

a beating, you yourself may substitute your hide. 
M I L . Get along wi th you. S Y N . I don't understand what 

sort of person you are. 
M I L . I ' m good for nothing. 

1 Levy of vintners)— Ver. 838. He calls the worthless characters who are 
skulking in his master's nouse " vinarii," " vintners," from their love for wine, 
of which the Procurer seems to be in possession of a choice stock. 

2 Robbed of the savings)—-Ver. 843. " Expeculiatas." He alludes to those 
slaves who, having run away from their masters, are lurking in the Procurer's 
house, where they spend all their savings (peculium), which, by rights, should 
go to their masters towards the purchase of their freedom. 
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S Y N . Be so to yourself, then. M I L . I want you. 
S Y N . Bu t my burden is pressing me. 
M I L . Then, do you set it down, and tu rn your face to me. 
S Y N . I ' l l do so, although I have no leisure. (Puts down 

his load.) 
M I L . Save you, Syncerastus. S Y N . O Milphio, may all 

the Gods and Goddesses favour 
M I L . Wha t person, pray ? S Y N . Neither you, nor me, 

Milphio, nor my own master, in fact. 
M I L . Whom are they to favour, then ? 
S Y N . A n y one else they please; for not one of us is de 

serving of i t . 
M I L . Y O U speak wi t t i l y . S Y N . I t befits me to do so. 
M I L . Wha t are you doing ? S Y N . I ' m doing that which, 

clearly, adulterers don't generally do. 
M I L . What 's that? S Y N . Bringing all off in safety1. 
M I L . May the Gods confound you and your master! 
S Y N . May they not confound me. I could make them 

ru in him, if 1 chose—ruin my master, did I not fear for 
myself, Milphio. 

M I L . What i s i t ? Tel l me. 
S Y N . Y O U are a bad one. M I L . I am a bad one. 
S Y N . It goes but badly wi th me. 
M I L . Just t e l l me, then; you ought to be in quite other 

plight. W h y is it that it goes badly wi th you, who have at 
home in superabundance what to eat, and what to drink ? 
You don't give a single three-obol piece away to a mistress, 
and have her for nothing. 

S Y N . May Jupiter so love me 
M I L . I ' faith, i n the degree that you deserve, t o wi t . 
S Y N . H O W I do long for this family to come to ru in . 
M I L . I f you long for i t , lend your aid. 
S Y N . Wi thou t feathers it isn't easy to fly: my wings have 

got no feathers. 
M I L . Troth, then, don't pluck out any hairs; then, in the 

next two months, your arm-pits w i l l be l i t for flying. 
S Y N . Away to utter perdition! 
M I L . Away yourself, and your master! 

1 All off in safety)—Ver. 863. There is an indecent allusion in this passage 
which is modified in the t. 
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S Y N . But , really, if a person knew him well, the fellow 
might soon be ruined. 

M I L . "Why so? S Y N . * * * Just as though you 
could be silent on any matter. 

M I L . I ' l l keep the matter more strictly secret for you than 
that which has been told to a dumb woman. 

S Y N . I could easily bring my mind to believe you there, 
if I did not know you. 

M I L . Trust me boldly a t my own peril. 
S Y N . I shall trust you to my cost, and st i l l I w i l l trust you. 
M I L . Don ' t you know that your master is a mortal enemy 

of my master ? 
S Y N . I know i t . M I L . By reason of the love affair ? 
S Y N . Y O U are losing all your pains. 
M I L . "Why so ? S Y N . Because you are teaching one that 

has been taught. 
M I L . W h y , then, do you doubt that my master w i l l do a 

mischief to your master w i th pleasure, so far as he can do, 
w i th his deserving it ? Then besides, if you lend some assist 
ance, on that account he ' l l be able to do it the more easily. 

S Y N . B u t I ' m afraid of this, Milphio 
M I L . W h a t i s i t that you're afraid of? 
S Y N . That while I ' m preparing the plot against my master, 

I may be betrayed by yourself. If my master knows that 
I 've been talking to any individual, he'l l forthwith be making 
me from Syncerastus into Brokenl egs1. 

M I L . On my word, never shall any mortal be made the 
wiser by me; only to my master alone w i l l I te l l i t ; and to 
him, too, in such a way that he shall not disclose that this 
matter originated in yourself. 

S Y N . I shall t rust you at my peril , and yet I w i l l trust 
you. B u t do you keep this a secret to yourself. 

M I L . To Faith herself i t is not more safely confided. Speak 
out boldly (there's room and opportunity); we are here alone. 

S Y N . If your master chooses to act w i th caution, he'l l 
prove the r u i n of my master. 

M I L . H o w can that be ? S Y N . Easily. 
M I L . Then let me be acquainted wi th this " easily,'' that 

he may know it as well. 

1 Brokenlegs)—Ver. 886. " Cranfragium;" a wora coined for the occasion 
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S Y N . Because Adelphasium, whom your master dotes on, 
is free by bir th . 

M I L . In what way? S Y N . In the same way that her 
other sister Anterastylis is. 

M I L . But how am I to believe that ? 
S Y N . Because he bought them at Anactorium, when l i t t le 

children, of a Sicilian pirate. 
M I L . For how much ? S Y K . For eighteen mina?. 
M I L . (with an air of surprise). These two for eighteen 

mince1 ? 
SYN. A n d their nurse for the thi rd . He, too, who sold 

them told him that he was selling persons who had been k id­
napped : he said that they were free-born, and from Carthage. 

M I L . Ye Gods, by our hopes in you! you mention a most 
interesting matter; for my master Agorastocles was born in 
the same place; he was stolen thence when about six years 
o ld ; after that, the person who stole him brought him here 
and sold him to my master; that person adopted him as heir 
to his wealth, when he departed this life. 

S Y N . Y o u mention everything that can render it the more 
easy; let him assert their freedom, his own countrywomen, 
in an action on their freedom. 

M I L . Only do keep silence and hold your tongue. 
S Y N . He certainly w i l l bring the Procurer to a back­

gammon, if he gets them away. 
M I L . Nay but, I ' l l cause him to be ruined before he moves 

one foot2; ' tis so contrived already. 
S Y N . May the Gods grant it so, that I don't continue the 

slave of this Procurer. 
M I L . On the contrary, upon my faith, I ' l l cause you to be 

a free man wi th myself, if the Gods are wil l ing. 
S Y N . May the Gods grant it so! Do you detain me for 

anything else, Milphio ? 
M I L . Fare you well, and may happiness attend you. 
S Y N . I' faith, that lies in the power of yourself and your 

1 For eighteen minœ?)—Ver. 898. He asks this question, as thirty minæ was 
about the average price for a single slave. 

2 Moves one foot)—Ver. 908. " Calcem." By some this word is thought to 
be used for " calculum," a " chessman," and that reference is made to the use of 
the word " incitas " in the previous line, which was the mate or backgammon in 
the game of " duodecim scripta " (somewhat similar to our game of bac kgammon) 
and in which " calculi," " pieces " o r " chessmen," were used 
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master. Farewell, and mind that these things have been told 
in secrecy. 

M I L . This has not been mentioned even. Farewell. 
S Y N . Bu t really i t 's of no use, unless this is done while 

it is warm. 
M I L . T O U are r ight in your advice, and so i t shall be done. 
S Y N . There's excellent material, if you provide an excellent 

workman. 
M I L . Can't you hold your tongue ? 
S Y N . I ' l l hold my tongue and be off. 
M I L . A grand opportunity you've made for me. ( S Y N -

CEBASTUS goes into the house of L Y C U S . ) He's gone from here. 
The immortal Gods do w i l l my master to be preserved, and 
this Procurer utterly ruined; a mischief so great is impend­
ing upon him. Is it not the fact, before one weapon has been 
launched, then another presses upon him ? I ' l l go in-doors, 
that I may recount these matters to my master. For if I were 
to call him out hither before the house, and, what you've (to the 
A U D I E N C E ) just heard, i f I were now here to repeat the same, 
it would be folly. I ' d rather in-doors be an annoyance to 
my master singly, than be so here to all of you. Immortal 
Gods, what misfortunes, what great calamities do this day 
await this Procurer. B u t now there's no reason why I 
should delay. This business is resolved upon; no pausing is 
allowed; for both this must be cleverly managed, which has 
jus t now been entrusted to me, and that plan as well which 
was formed at home must be attended to. If there's any 
delay, he who sends me a heavy mischance w i l l be acting 
r ight ly. Now I ' l l off in-doors; un t i l my master comes from 
the Forum, I ' l l wait at home. (Goes into the house of A G O -
RASTOCLES.) 

A C T V . — S C E N E I . 

Enter H A N N O , followed at a distance by his SERVANTS. 

H A N . (to himself). H y t h alonim1 vualonuth sicorathi si 
ma com sith, 

1 Hyth alonim)—Ver. 930. These eighteen lines (or, at least, the first ten) 
are in Punic, the native language of Hanno. The following is the meaning of 
them, as given by Plautus in the next eleven lines: " I worship the Gods and 
Goddesses who preside over this city, that I may have come hither with good 
omen as to this business of mine, on which I have come; and, ye Gods, lend me 
four aid, that you may permit me to find my daughters and the son of my 
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Chi mach chut y th rrmmys tyal mictibariim ischi, 
Lipho canet lu th bynuthi ad ædin bynuthii . 
Birnarob syllo homalonin uby misyrthoho 
Bythym mothym noctcthii velech Antidasmachon. 
Tssidele berim thyfel y th chylys chon, tern, lyphul 
U t h bynim ysdibut thinno cuth ru Agorastocles 
Ythe manet ihy * * chyrsae lycoch sith naso 
Byun i id chil luh i l i gerbylim lasibit thym 
Bodyalyth herayn nyn nuys lym moncoth lusim. 
[Exalonim volanus succuratim mistim Att icutn esse 
Concubitum a bello cutim beant lalacant chona 

cousin; those who were stolen away from me, and his son from my cousin. But 
nere lived formerly my guest Antidamas. They say that he has done that which 
he was doomed to do. They say that his son Agorastocles lives here. To him 
am I carrying wi th me this token of hospitality. He has been pointed as living 
in this neighbourhood. I ' l l make enquiry of these who are coming hither out of 
doors." The learned Bochart, in his Phaleg, considers that the first ten lines are 
Punic, and that the other eight are, possibly, Lybic, of which the sense had been 
previously given in Punic; and, in fact, he quite despaired of translating them 
His translation of the first ten very nearly agrees wi th that given by Plautua 
himself. Samuel Petit, in his Miscellanea, considers the whole to be Hebrew, 
and translates his ver.-ion (which consists of sixteen lines) as follows: 1. Give 
ear and attend, 0 Gods and Goddesses, under whose protection are the men 
of this city. 2. Receive as acceptable my prayers and my integrity. Two 
daughters did 1 beget, my strength. 3. Urged on by fate, I caused them on 
each feast-day of the Gods to go to the gardens. 4. W i t h much rejoicing, and 
on the day of song, there was a void. 5. The girls, being stolen, forsook me. 
Whither shall I go, pacing all chambers ? 6. Where is he who bore them away ? 
that I may remove the helplessness of my sorrow which he produces for me like 
frui t , in being the father of, and rearing, children. 7. They have said that 
here, assuredly, Agorastocles lives. 8. I have a token, of hospitality, the likeness 
of Saturn ( I ' m carrying i t ) , 9. Between us. May there be some end for my 
journey, that rest at last may be afforded to my integrity. 10. So that alone and 
wretched and afflicted I may not wander to and fro. but rather that I may meet 
w i th my children, and pay my vows and oblations 11. To the Gods and Goddesses 
whom I've invoked as my advisers and assistants, 12. To purify my house from 
the griefs with which I was affected when I praised them. But they heard not 
my words, and I am most afflicted and am despondent in mind. 13. 0 my hope, 
come hither, and whatever troubles await me, cause me to endure them. Take 
courage from the t ru th of oracles, and of the responses of the God Tat;, from d i ­
vinations, and forewamings, and prodigies. 14. Be thou speedily fulfilled; arouse 
thyself and pray. Would that they could hear: grief would depart from a 
devout parent, and I should recognize Aristocles, my brother's son. 15. A t ­
tentively hear this lamentation, 0 God, my power, make haste to the t ru th o 
thy promise of my exaltation, 0 God, and my evil odours shall cease. 16. L o l 
from henceforth wi l l I to the best of my means show honor, sacrificing spelt to 
all the Gods, and singing praises!! I 
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Enus es huiec silec panesse Athidamascon 
Alem * * induberte felono * * buthume 
Celtum comucro lueni, at enim avoso uber 
Bent hyach Aristoclem et se te aneche nasoctelia 
Elicos alemus [ i n ] duberter mi comps vespiti 
Aodeanee lictor bodes jussum limnicolus.] 

SCENE I I .—Enter AGORASTOCLES, from his house, followed 
by M I L P H I O . 

A G O . (in a loud voice). Do you say, Milphio , that Synce-
rastus told you that both of these women were freeborn, and 
stolen away from Carthage ? 

M I L . I do say so; and if you were wi l l ing to act wisely, 
you'd at once assert their liberty by an action on their free­
dom. For it 's a disgrace to you for you to allow your own 
country-people to be slaves before your eyes, who were free 
women at home. 

H A N . (overhearing, apart). O ye immortal Gods, I do en­
treat your aid! What speech is this that my ears devour! 
Surely the words of these persons are made of chalk; how 
have they cleansed away all the dark spots of woe from me ! 

A G O . If you've got witnesses of this matter, I ' l l do as you 
bid me. 

M I L . W h y speak you to me about witnesses ? W h y don't 
vou stoutly insist upon it ? Some way or other, Fortune w i l l 
De your assistant. 

A G O . I t ' s much more easy to begin a th ing than to bring 
i t about. 

M I L . (catching sight of H A T O O , attended by his SER­
V A N T S ) . B u t what bird is this1, pray, that's coming hither 
with the tunic on ? Is he from the baths3, I wonder, enve­
loped in his cloak ? I' faith, the countenance is surely Car­
thaginian. The man's a Gugga3. I ' faith, he certainly has 
got some ancient and antiquated servants. 

A G O . H o w do you know? M I L . Don ' t you see the 
1 What bird is this)—Ver. 975. The " tunica," or" garment," which Hanno is 

wearing, has long sleeves, or " manicæ," which causes Milphio to ask if he is 
a bird, from their resemblance to wings. 

2 From the baths)—Ver. 976. He alludes to the practice of th!wes making 
off with the cloaks of persons while bathing at the public baths. 

3 A Gugga)--Ver. 977. Probably a nickname for an African, in ommon use 
at Bome. 
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fellows folowing, loaded wi th luggage? A n d , as I fancy, 
they've got no fingers on their hands. 

A G O . W h y so ? 
M I L . W h y , because they go wi th their rings in their ears1. 

I ' l l approach them, and address them in the Punic language: 
if they answer, I ' l l continue to speak in the Punic tongue 
if not, then I ' l l adapt my language to their usage. H o w 
say you, do you s t i l l remember anything of the Punic lan­
guage ? 

A G O . Nothing at all, i ' f a i th ; for t e l l me, how could I know, 
who was but six years old when I was stolen away from Car­
thage ? 

H A N . (apart). O ye immortal Gods! very many freeborn 
children have been lost from Carthage after this manner. 

M I L . H O W say you ? A G O . W h a t do you want ? 
M I L . Should you l ike me to address this person in the 

Punic tongue ? 
A G O . DO you understand i t ? M I L . No Punic man this 

day is a better Punic than I . 
A G O . GO and address him, as to what he wants, why he's 

come, who he is, of what country, and whence he comes. 
Don ' t be sparing of your questions. 

M I L . (addressing H A N N O and his SERVANTS) . Avo 2 ! Of 
what country are you, or from what city ? 

H A N . Hanno Muthumballe bachaedreanech. 
A G O . W h a t does he say ? 
M I L . He says that he is Hanno from Carthage, a Cartha­

ginian, son of Muthumbal. 
H A N . A v o ! M I L . H e salutes us. 
H A N . Donni3 . M I L . H e intends t o present you wi th 

some " donation" out of th is ; what, I don't know. Don ' t you 
hear him promise ? 

1 Rings in their ears')—Ver. 981. The Carthaginians, no doubt, borrowed 
this custom from the Syrians and Phoenicians, w i t h whom, as also wi th the 
Jews, it was prevalent. 

2 Avo)—Ver. 994. " Ha i l . " Milphio's knowledge of the Punic dialect was 
probably but limited, though in the sequel it appears that he does know some­
thing of i t . The translation of these Punic expressions is from Warner's Trans­
lation, where the Punic is given in a form somewhat different from that found in 
the modern editions of the text. 

3 Donni)—Ver. 998. " M y masters." Milphio says he is talking about 
" gifts," from the resemblance of the word to the La t in " doni," the genitivi 
case of " donum " " a gift ." 
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A G O . Salute him again in Punic, in my name. 
M I L . (to H A N N O ) . " Avo donni" he tells me to say to you 

i n his name. (Pointing to AGORASTOCLES.) 
H A N . Mehar bocca1! M I L . Be that for yourself rather 

than me! 
A G O . Wha t does he say? M I L . He declares that his 

" box" for his teeth is painful. Perhaps he takes us to be 
doctors. 

A G O . If it is so, t e l l him that we are not ; I don't wish a 
Btranger to be mistaken. 

M I L . (to H A N N O ) . Hear you. Eufen nuco istam2. 
A G O . This is my wish, that in fact everything should be ex­

plained to him just as it is. Ask him whether he has need of 
anything. 

M I L . (to H A T O O ) . T O U who have got no girdle3, why havo 
you come to this city, or what is it you seek ? 

H A N . Muphursa4". A GO. What is it he says ? 
H A N . Moin lechianna5. A G O . W h y has he come ? 
M I L . Don ' t you hear ? He declares that he is wishful to 

give African mice to the Ædiles as a show at the games. 
H A N . Lalech lachananim liminichot6. 
A G O . What does he say now ? 
M I L . He says he has brought latchets, water-channels7, 

and nuts; he's now begging that you ' l l lend him your assist­
ance in having them sold. 

A G O . He is a merchant, I suppose ? 
1 Mehar bocca)—Ver. 1002. This passage has been rendered, " O h ! what a 

son of tears I" Milphio says he is talking about his " bucca," or " cheek,'' being 
in pain. An attempt has been made in the Translation to preserve in some slight 
degree the resemblance. 

2 Rufen nuco istam)—Ver. 1006. " We are no doctors." 
3 Got no girdle)—Ver. 1008. The Carthaginian tunic flowed loose, and was 

not fastened with a girdle. Milphio perhaps alludes to his being without a 
purse, which was generally supported by the girdle, and without which he might 
think that a stranger had no business in such a wealthy city as Calydon. 

4 Muphursa)—Ver. 1010. " Open." 
5 Moin lechianna)—Ver. 1010. I beg an entrance for Saturn. Milphio playa 

upon the very slight resemblance of " muphursa " to " mures," " mice." Under 
the name of " African mice," he probably alludes to " panthers" or " Jeopards," 
which had perhaps been recently shown by the Ædiles, for the first time. 

6 Lalech lachananim liminichot)—Ver. 1013. " The messenger who asks a 
safe abode and kind endurance here." 

7 Latchets, uater-channels)—Ver. 1014. Milpnio plays upon the resemblance 
of the words " lalech lachananim," to " ligulos canales," which ( i f the reading 
as correct) will mean Shoestrings and water-pipes—perfect no sense 
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H A N . IS amar binam1. A G O . "What is i t he says ? 
H A N . Palum erga dectha3. 
A G O . Milphio, what is he saying now ? 
M I L . He says that he has got spades and forks8 given him 

for sale, for digging the garden and reaping the corn. 
A G O . "What is that to me ? 
M I L . He wishes you to be informed of it, so that you mayn't 

suppose that he has taken anything secretly and by stealth. 
He has really, I do believe, been sent here to your harvesting. 

H A N . Muphonium sucoraim4. M I L . SO there! do take 
care, please, how you do what he's begging of you. 

A G O . What is he saying, or what is he begging ? Ex­
plain i t . 

M I L . For you to order him to be placed beneath a hurdle5, 
and for many stones to be heaped upon i t , so as to put 
him to death. 

H A N . Gunebel balsamen ierasan! 
A G O . Tel l me what it is that he's saying. 
M I L . I' faith, now I really don't at all know. 
H A N . (speaking in their own language). B u t that you 

may know, now from this moment henceforth w i l l I speak 
Lat in . (To M I L P H I O . ) Upon my faith, you must be a 
worthless and bad servant, to be laughing at a person, a 
foreigner and a stranger. 

M I L . But , i ' faith, at yourself a person that's both a swindler 
and a cheat, who have come here to take us in , you half-
and-half Lybian, you double-tongue, just l ike a crawling 
reptile. 

A G O . (to M I L P H I O ) . Away hence wi th your abusiveness! 
do restrain your tongue. Y o u ' l l keep it from uttering abuse, 
if you are prudent; I don't want you to be speaking harshly 

1 Is amar binam)—Ver. 1016. " Us unarmed." 
2 Palum erga dectha)—Ver. 1017. " Naked men." 
3 Spades and forks)—Ver. 1018. Milphio says he is speaking of "palas" and 

" mergas," " spades" and " pitchforks," by reason of the resemblance in the 
sound. 

4 Muphonium sucoraim)—Ver. 1023. " T i s on account of your Deities before 
invoked. 

5 Beneath a hurdle)—Ver. 1025. Milphio says he is speaking of "crates," 
" a hurdle." This mode of stoning to death was practised among the Cur 
thaginians. 
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to my kirsmen. I was born at Carthage; do you remember 
that. 

H A N . O my fellow-countryman, greetings to y o u ! 
A G O . A n d you, t roth , whoever you are; and if you hare 

need of anything, pray mention i t , and command me for the 
sake of our common country. 

H A N . I return you thanks; but I 've got a place of enter­
tainment here; I ' m in search of the son of Antidamas; do 
point me out Agorastocles, if you know him. Do you know 
any young man here named Agorastocles ? 

A G O . I f , indeed, you are in search of the adopted son of 
Antidamas, I am the very person whom you are in search of. 

H A N . (starting). H a h ! what's that I hear ? 
A G O . That I am the son of Antidamas. 
H A N . If so i t is, i f you would like to compare the token of 

hospitality1, see here, I 've brought i t . (Shows him the ticket.) 
A G O . Come then, show it here. (He takes it in his hand, 

and looks at it.) It is exactly t rue ; for I 've got the counter-
part at home. 

H A N . O my host, hail to you r ight earnestly; for it was 
your father, then, Antidamas, that was my own and my 
"father's guest; this was my token of hospitality wi th him. 

A G O . Then here at my house shall hospitality be shown 
you ; for I don't reject either Hospitality or Carthage, from 
which I sprang. 

H A N . May the Gods grant you all you may desire. How say 
you ? How could it happen that you were born at Carthage, 
but had a father of Ætolia here ? 

A G O . I was stolen away from there; this Antidamas, your 
guest, bought me, and adopted me as his son. 

H A N . He himself, likewise, was adopted by Demarchus. 
Bu t about him I say no more, and return to you. Tel l me, dc 
you at all remember the names of your parents ? 

A G O . I remember my father and my mother's name. 
H A N . Repeat them, then, to me, to see if I know them, per­

chance, or if they are relatives of mine. 
A G O . Ampsigura was my mother, and Iachon my father. 
H A N . I could wish that your father and mother were alive. 
A G O . Are they dead ? 

1 Token of hospitality)—-Ver. 1047. As to the " tessera" of hospitality, see 
the Ciste-laria !. 240, and the Note to the Dassage. 
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H A N SO it is, a thing which I bore wi th much grief; for 
your mother Ampsigiira was my cousin-german ; your father 
—he was my uncle's son, and when he died he made me his 
heir; of whom being deprived by death, I am greatly affected. 
But if it is the fact that you really are the son of Sachon, 
there ought to be a mark upon your left hand, a bite which 
an ape gave you when a child, playing with it. Show it, that 
I may look at i t ; open your hand. 

AGO. (opening his hand.) Look, if you l i k e ; see, there it 
is. My kinsman, welcome to you! 

H A N . A n d welcome to you, Agorastocles! I seem to my­
self to be born again, in having found you. 

M I L . By my troth, I ' m delighted that this matter has 
fallen out so happily foryou. (To H A N N O . ) A n d would you 
decline to take advice ? 

H A N . Really, I should wish to he advised. 
M I L . His father's property ought to be restored to the 

son; i t 's fair that he should have the property which his 
lather possessed. 

H A N . I wish no otherwise; everything shall be restored. 
I ' l l give his own property to him all safe, when he comes there. 

M I L . Take care and restore i t , w i l l you, even though he 
should live here st i l l . 

H A N . Nay but, he shall have my own as well, if anything 
should happen to me1. 

M I L . A pleasant project has just now come into my mind, 
H A N . What 's that ? 
M I L . There's need of your assistance. 
H A N . Tell me what you wish. Really, you shall have 

my services just as you please. What is the business ? 
M I L . Can you apt the cheat ? 
H A N . Towards an enemy, I can; to a friend, it would be 

mere folly. 
M I L . I' faith, i t is an enemy of his. (Pointing at A G O ­

RASTOCLES.) 
H A N . I could do him a mischief w i th pleasure. 
M I L . He's in love wi th a person who belongs to a Procurer. 
H A N . I deem that he acts discreetly. 

1 Anything should happen to me)—Ver. 1085. An Euphemism to avert 
ill omen. 

VOL. I I , 2 D 
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M I L . This Procurer lives close at hand. 
H A N . I could do him a mischief wi th pleasure. 
M I L . He has two slave girls, courtesans, sisters; one of 

these he is desperately in love wi th , nor has he ever taker 
any liberties wi th her. 

H A N . I t ' s an unhappy kind of passion. 
M I L . The Procurer plays upon him. 
H A N . He's enhancing his own profits thereby. 
M I L . He wishes to do him an evil turn . 
H A N , He's right, if he does do i t . 
M I L . N O W I adopt this plan, and prepare this contrivance, 

that we should cite y o u ; you are to affirm that they are 
your daughters, and that they were stolen when l i t t l e from 
Carthage, and to maintain the cause of both in an action on 
their freedom, as though they were both your own daughters. 
Do you understand ? 

H A N . On my faith, I do understand; for I likewise did 
have two daughters who were stolen away when l i t t le chil­
dren, together with their nurse. 

M I L . Upon my word, you do feign i t cleverly. At the 
very commencement this amuses me. 

H A N . (aside, weeping). Much more, i ' t roth, than I could 
wish. 

M I L . (aside to AGOEASTOCLES). Dear me! a subtle person, 
upon my word, artful and knowing, both tr icky and crafty! 
How he does whimper, in order that with his gestures lie 
may effect this all the more easily. Even myself, now, the 
master-workman, does he excel in skill . 

H A N . Bu t their nurse1, of what appearance was she ? Tell 
me. M I L . Of stature not tal l , of a dusky complexion2. 

H A N . 'Tis the very person. M I L . Of agreable form, wi th 
a small mouth, and very dark eyes. 

H A N . I ' faith, you really have depicted her form exactly 
in your words. 

1 But their nurse)—Ver. 1111. It did not escape the accurate Schmieder that 
the fact has not been hitherto communicated to Hanno that the damsels had a 
nurse who was stolen. This, then, is either an oversight of Plautus, or he must 
mean that Hanno thinks he has asked the question, and has received an answer 
in the affirmative. 

2 Of a dusky complexion)—Ver. 1112. "Aquilo." " O f he hue of deep 
water." 
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M I L . Should you like to see her ? 
H A N . I ' d rather see my daughters. St i l l , go and call her 

out of doors. If they are my daughters, if she is their nurse, 
she'll recognize me at once. 

M I L . (knocking at the door of the PROCURER'S home). 
Hallo there! is there any one here? Tell Giddeneme to 
come out of doors; there's a person wants to see her. 

SCENE I I I . — E n t e r G I D D E N E M E and a BOY, from the home. 

G I D . W h o is i t that knocks ? 
M I L , One that's a near acquaintance of yours. 
G I D . Wha t do you want ? 
M I L . Come now (pointing to H A N N O ) , do you know that 

person in the tunic, who it is ? 
G I D . W h y , whom do I behold ? O supreme Jupiter! this 

sure is my master, the father of my foster-children, Hanno, 
the Carthaginian! 

M I L . Now, do see the cunning hussey ! this Carthaginian 
is really a clever juggler; he has brought all over to his 
own opinion. 

G I D . (running up to H A N N O ) . 0 my master! welcome to 
you, Hanno! most unhoped for by myself and your daugh­
ters, welcome to you! Bu t look you, don't be wondering, 
or gazing so intently upon me. Don ' t you know Giddeneme, 
your female slave ? 

H A N . I know her. Bu t where are my daughters ? That 
I ' m longing to know. 

G I D . At the Temple o f Venus1. 
H A N . Wha t are they doing there ? Tell me. 
G I D . To-day is the Aphrodisia, the festive day of Yenus! 

they have gone there to entreat the Goddess to be propitious 
to them. 

M I L . I ' faith, they've fully prevailed, I ' m sure, inasmuch 
as he has arrived here. 

A G O . (aside to G I D D E N E M E ) . H o w now, are these his 
daughters ? 

G I D . Just as you say. (To H A N N O . ) Tour kindness 
has clearly come to our rescue, in your having arrived here 
to-day at the very t ime ; for this day their names were to 

1 Temple of Venus)—Ver. 1113. Venus was the tute.ar Divinity of Calydon. 
2 D 2 



404 PŒNULUS; Ac t V 

have been changed1, and they were to have made a livelihood, 
'disgraceful to their station, by their persons. 
• B O Y . Haudones i l l i 2 . G I D . Havon bene si i l l i , i n mustine: 
Me ips: et eneste dum et alamna cestinum3. 

A G O . "What is it they are saying among them selves ? Tell me. 
M I L . He's saluting his mother, and she this her son. 
H A N . Ho ld your peace, and let alone the woman's gear. 
M I L . What gear is that ? 
H A N . Loud talking without l imi t . (To M I L P H I O . ) Do 

you lead these people in-doors (pointing to his SERVANTS) , 
and bid this nurse to come away together wi th you to your 
house. 

A G O . (to M I L P H I O ) . D O as he requests. 
G I D . (to H A N N O ) . Bu t who's to point them out to you ? 
A G O . I will, r ight skilfully. Grin. I ' l l go away then. 
A G O . I ' d only rather that you would do so, than say so, 

(She goes into the house ofAGORASTOCLES.) 
M I L . Upon my faith, I do think that this day the very 

t i l ing that I said by way of joke w i l l be coming to pass both 
soberly and seriously, that these w i l l be discovered to-day to 
be his daughters. 

A G O . Troth, that very thing is quite certain now. Do 
you, Milphio, take them ('pointing to the SERVANTS) in-doors; 
we'll wait here for these damsels. I wish a dinner to be got 
ready for my kinsman on his arrival. 

M I L . Lachananim4 you! (aside to the SERVANTS), whom 
I ' l l just now be packing off to the mill-stones, and from there 
after that to the dungeon and the oaken log5. I ' l l give you 
reason to praise your treatment here but slightly. 

1 Names were to have been changed)—-Ver. 1139. The " professae," or " cour­
tesans," at Rome, were registered by the vEdiles, and usually adopted some other 
than their family name for the purposes of their calling. 

2 Haudones illi)—Ver. 1141. Shall I not bid him welcome? 
3 Alamna cestinum)—Ver. 1142. " Child, remember that they are at the Fes­

tival of Venus. The time is not proper as yet. Hold your peace at present, and 
keep the Captain in ignorance of this." 

4 Lachananim)—Ver. 1157. " Get on with you. and be thankful," according to 
Petit. 

5 The oaken log)—Ver. 1158. The "codex" was a heavy log to which slaves 
were chained, and which they were condemned to drag about with them. It is 
hard to say why Milphio speaks thus harshly to the servants of Hanno; perhapt 
however all this is said in a jocular way to show his own importance, 
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' Aoo . (to H A N N O ) . Do you hear, kinsman? I say, don't 
you revoke what has been said; promise me your elder daugh 
ter in marriage. 

H A N . Consider the thing as agreed on. 
A G O . Do you promise her, then ? 
H A N . I do promise her. 
A G O . My kinsman, blessings on you! for now you are 

mine beyond a doubt; now at length shall I converse wi th 
her without restraint. Now, kinsman, if you wish to see 
your daughters, follow me. 

H A N . Why, really, this long time I 've been longing for 
i t , and I ' l l follow you. 

A G O . What if we go and meet them ? 
H A N . But I ' m afraid lest we should pass them on the 

road. Great Jupiter, do now reinstate my fortunes for me 
as being certain instead of uncertain! 

A G O . I trust that my charmer w i l l be my own. But look, 
I catch sight of them. 

H A N . What, are these my daughters? How tal l from 
being such l i t t le creatures have they now become! 
1 A G O . DO you know how it is ? These are Grecian columns1; 
they are wont to be erect. ( They stand aside.) 

SCENE IV.—Enter A D E L P H A S I U M and ANTERASTYLIS, from 
the Temple of Venus. 

A D E L . 'Twas worth the while, to-day, of him who has a 
taste for loveliness to afford a feast to his eyes, in coming hither 
to the Temple this day to see the sights. Upon my faith, I 
was charmed there to-day with the most elegant offerings of 
the courtesans, worthy of Venus, the most handsome Goddess; 
nor did I despise her worship this day; so great an abundance 
of beauteous objects was there there, each nicely arranged in 
its own place. The odours of Arabia and of myrrh filled 
everything. The festive day seemed to be affected with no 
gloom, Venus, nor did thy Temple; so great a throng of her 
dependants was there, who had come to Venus of Calydon. 

A N T . But certainly, as far indeed as regarded us two, sister, 
we were all-powerful in our prayers, beauteous and gainers of 

1 Grectan coiumns)—Ver. 1173. He seems to allude to their upright way of 
walking, and the elegance of the Grecian columns, to which he compares them. 
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her favour; neither were we there held in ridicule by the 
young men, which, i' faith, sister, happened to all the rest. 

A D E L . I 'd rather that it should so appear to other persons, 
than that you, sister, should praise yourself. 

A N T . Indeed, I trust so. A D E L . Troth, and so do I , 
when I reflect of what breeding we and the others are. 
We were bora in that station, that it befits us to be un­
blemished by faultiness. 

H A N . (apart). Jupiter, who dost preserve and feed the race 
of men, through whom we pass this mortal life, in whose hands 
are the hopes of life in all men, prithee, do grant this day as 
a prosperous one for my fortunes! Those whom I've missed 
for many years, and whom when little I lost from their native 
land, to them restore their liberty, that I may be sure that 
for an indomitable sense of duty there is a reward. 

A G O . (apart). I ' l l engage that Jove shall do it al l; for to 
me he is indebted1, and stands in awe of me. 

H A N . (apart). Prithee, do hold your peace. (He weeps.) 
A G O . (apart). Kinsman, do not weep. 
A N T . (apart). As it is a pleasure for a man, my sister, if 

he succeeds in anything, to have the credit of victory, just so 
did we this day among the rest excel them all in beauty. 

A D E L . Sister, you are more silly than I could wish. 
Prithee, do you really think yourself a beauty, if your faoe 
has not been besmeared with soot2 ? 

AGO. (apart). 0 kinsman! 0 kinsman, dearest of all kins­
men3 to me! 

H A N . (apart). What is it, son of my cousin ? My son, 
tell me, what is it you wish ? 

A G O . (apart). Why, really, I do wish you to attend to this, 
H A N . (apart). Why, really, I am attending to it. 
A G O . (apart). Kinsman, kinsman, dearest of all kinsmen 

to me! 

1 To me he is indebted)—Yer. 1204. This impious expression is out of cha­
racter with Agorastocles, and the latter portion of the line is supposed to be 
spurious. 

2 Besmeared with soot)—Yer. 1209. Douza informs us that it was the custom 
of the young men to divert themselves at the expense of those courtesans who 
were not handsome, by daubing their feces with soot and dirt. 

3Dearest of an kinsmen)—Ver. 1210. 4 Patruissime." A word cowed by 
Plautus for the occasion. 
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H A N . (apart). What 's the matter ? A G O . (apart). She's 
a clever and a nice g i r l . How shrewd she i s ! 

H A N . (apart). She has her father's disposition in being 
shrewd. 

A G O . (apart). How's that ? This long time, i' faith, she has 
surely used up your shrewdness. " l i s from here (pointing 
to himself) she now derives her shrewdness; 'tis from here 
her sense; whatever she does shrewdly, through my love does 
she act so shrewdly. 

A D E L . W e are not born of that rank, although we are 
slaves, sister, that it should befit us to do anything which 
any man may laugh at. Many are the faults of women; but 
of the many, this one is the greatest, to please themselves 
too much, and to give their attention too l i t t le to pleasing 
the men. 

A N T . It was a very great delight that was portended in 
our sacrifice of the entrails, sister, and what the soothsayer 
said about us both 

A G O . (apart). I wish he had said something about me ! 
A N T . That we should be free in a few days, in spite of our 

owner. I don't know why I should hope for that, unless 
the Gods or our parents do something. 

A G O . (apart). Twas through confidence in me1, kinsman, 
upon my faith, that the soothsayer promised them liberty, 
I ' m sure of it, because he knows I ' m in love wi th her. 

A D E L . Sister, follow me this way. (Moves as if going.) 
A N T . 1 follow. (Moves also.) 
H A N . (stepping forward). Before you go away2,1 want you 

both. Unless it 's inconvenient, stop. 
A D E L . Who's calling us back? 
A G O . One who wishes to do you a kindness. 
A D E L . There's opportunity for doing i t . Bu t who is the 

person? A G O . A friend of yours. 
1 Through confidence in me)—-Ver. 1226. He surmises that the soothsayer 

(like most other successful prophets) had learnt the true state of the cast 
beforehand. 

2 Before you go away)—Ver. 1228. Warner, in his Note on this passage, sug­
gests that Plautus lias here forgotten the rules of nature. He says, " It is 
unnatural to suppose a parent, who has so long been in search of his daughters, 
should be so near them as to see them, and hear them talk, and not immediately 
fly into their embraces. And when he does speak to them, he teases and tor-
Dents them a long time, for no other reason that) to divert the Spectators." 
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A D E L . One who is not an enemy, in fact. 
A G O . This is a good man, my love. 
A D E L . I ' faith, I should prefer him rather than a bad one. 
A G O . I f , indeed, friendship must be engaged in , wi th such 

a person ought it to be engaged i n . 
A D E L . I don't beg for i t . A G O . H e wishes to do you 

many services. 
A D E L . Being good yourself, you w i l l be doing good to 

the good. 
H A N . I w i l l cause you joy 
A D E L . And , i ' faith, we pleasure to you. 
H A N . A n d liberty. A D E L . A t that price you ' l l easily 

make us your own. 
A G O . My kinsman, so may the Gods bless me, if I were 

Jupiter, upon my faith I ' d at once marry her for my wife, 
and pack Juno out of doors. H o w quietly did she utter 
her words, how considerately and becomingly! how modestly 
did she frame her speech! certainly she is my own! 

H A N . (apart to AGORASTOCLES). Bu t how skilfully I ac­
costed her! 

A G O . Cleverly and becomingly, upon my faith. 
H A N . Am I s t i l l to go on testing them ? 
A G O . Compress it in a few words; the people who are 

sit t ing here are getting thirsty1 . 
H A N . W e l l , why don't we proceed to do that which 

was to be done ? (To the W O M E N . ) I summon you to 
justice. 

A G O . Seize hold of this one, kinsman, if you are wise. 
Should you like me to catch hold of her ? 

A D E L . I s this person your kinsman, Agorastocles ? 
A G O . I ' l l soon let you know. Now, by my word, I ' l l be 

nicely revenged on y o u ; for I ' l l make you my bride. 
H A N . Come before a court of justice; don't delay! 
A G O . Summon me as your witness2, and take me; I ' l l be 

a witness for y o u ; and after that, her (pointing to A D E L -
P H A S I U M ) w i l l I love and embrace. But 'twas this, indeed, I 

1 Sitting here are getting thirsty)—Ver. 1241. He alludes to the Spectators, 
and means that they must he tired with sitting there and listening to such a 
long Play. 

2 Summon me as pour witness)–Ver. 1246 ' Antestare me." See the Note 
to the Curculio, 1. 621. 
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intended to say—why yes, I did say that which I intended 
to say. 

H A N . (to the D A M S E L S ) . You are lingering. I summon you 
to justice, unless it is more becoming for you to be dragged 
thither, 

A D E L . "Why do you summon us to justice? What are 
we in your debt ? A G O . H e ' l l tel l it there. 

A D E L . Are even my own dogs barking at me? 
A G O . Then, t roth, do you caress me; give me a kiss in 

place of a piece of meat; present your lips in place of a 
bone1: that way I ' l l render this dog more smooth for you 
than oi l . 

H A N . Come on, i f you are coming. A D E L . "What have 
we done to you ? 

H A N . You are thieves, both of you. 
A D E L . What , we, as regards you ? 
H A N . Y O U , I say. A G O . A n d I know i t . 
A D E L . What theft is this? A G O . Enquire of him. 
H A N . Because for many years you have been concealing 

my daughters from me, and, in fact, persons free-born, and 
free, and born of the highest rank. 

A D E L . I ' faith, you ' l l never find that villany to have been1 

committed by us. 
A G O . Make a bet of a kiss now, if you are not forsworn, 

which is to give it to the other. 
A D E L . I 've nothing to do wi th you ; prithee, get you gone. 

. A G O . But, i ' faith, I 've got something to do with you ; for 
he is my kinsman; it 's necessary for me to be his advo­
cate. A n d I ' l l inform him how you are guilty of many a 
theft, and in what way you have got his daughter* as slaves at 
your house, whom you know to be free women stolen from 
their native land. 

A D E L . Where are these, or who are they, prithee ? 
' A G O . (aside to H A N N O ) . They have been teased sufficiently. 

H A N . (aside). W h y not speak out, then? 
A G O . (aside). I ' faith, I ' m of that opinion, kinsman. 
A D E L . I ' m dreadfully afraid what this business can mean, 

my sister; so astounded am J, I stand here without my senses. 
H A N . Damsels, give me your attention. In the first place, 

1 Your lips in place of a bone)—Ver 1252 -The original of this line is some­
what indelicate, and the translation of it has been nioditied. She expected assist 
ance from Agorartocles, who appears to her to be taking the part of her enemy. 
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if it could possibly come to pass, for the Gods not to send 
upon the innocent what is undeserved, that could I have 
wished to happen; now for the good the Gods bestow upon 
me, upon yourselves and upon your nurse1, ' tis due that we 
should give to the Deities our endless thanks, since the im­
mortal Gods approve and reward our piety. Y o u are my 
daughters, both of you, and this is your relation, A gorastocles, 
the son of my cousin. 

A D E L . Prithee, are they deluding us wi th imaginary joys ? 
A G O . Really, so may the Deities preserve me, this is your 

father. Give him your hands. 
A D E L . (embracing him). Welcome, father! unhoped-for by 

us, allow us to embrace you! 
A N T . (embracing him). Welcome, father! much wished and 

longed for! We are both your daughters; we both embrace 
you. 

A G O . W h o ' l l be for embracing me in the next place ? 
H A N . Now am I happy! Now wi th this delight do I allay 

the miseries of many a year. 
A D E L . We hardly seem to-believe this. 
H A N . I ' l l tell you something to make you believe i t the 

more: why, it was your nurse who recognized me first. 
A D E L . Prithee, where is she ? 
H A N . (pointing to AGOBASTOCLES) . She's at his house. 
A G O . (to A D E L P H A S I U M , who is embracing her father). 

Pray, why does it please you to clasp his neck so long, 
before he has betrothed you to me ? Dear one, much longed-
for, blessings on you! (He embraces her.) 

A D E L . (struggling). Do leave off your salutations ! 
A G O . I wi l l leave off. A n d you the other one. (To A N -

T E B A S T I L I S , WHom he embraces.) 
A N T . (struggling). I don't want that ; you torment me to 

death! 
H A N . Le t us each clasp the other in our arms, than whom 

is there anything on earth more happy? 
A G O . Blessings befall the deserving. (Pointing to H A N N O . ) 

At last his wishes are realized! O Apelles! 0 Zeuxis2 the 

1 And upon your nurse)—Ver. 1270. " Matri." This may either mean their own 
mother, the wife of Hanno, if then living, or their nurse Giddeneme: as "mater" 
it used in the latter sense by Plautus in the Prologue to the Menawhmi. 

2 O Apelles! O Zeuxis)—Ver. 1289. Apelles of Cos flourished in the time of 
Alexander the Great He was the most celebrated painter of his time. Zeuxis 
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painter! why did you die too soon ? Would that you could 
paint a subject after this ! For I don't care for other com 
mon painters to be treating subjects of this description. 

H A N . Gods and Goddesses all! I return you deservedly 
extreme thanks, for having blest me with this gladness so 
supreme and with these joys so great; as my daughters have 
returned to me and into my possession. 

ADEL. My father, your own piety has clearly come to our 
did. 

AGO. Kinsman, take care and keep it in memory that 
you've betrothed your elder daughter to me 

H A N . I remember i t . 
AGO, The portion, too, that you promised. 

SCENE V.—Enter ANTHEMONIDES,from the house of LYCUS. 

A N T H . (to himself). I f I don't take full revenge for that 
mina which I gave to the Procurer, then really may the 
townspeople make a butt of me! This most rascally fellow 
even brought me to his house to.breakfast. He himself went 
away out of doors, and left me as his chamberlain1 in the 
house. "When neither the Procurer nor these women came 
back, nor anything was given me to eat, for the best part of 
the breakfast I took a pledge2, and came out of doors. This 
way I ' l l pay him. I ' l l touch up the rascally Procurer in the 
military way of payment3. He did get hold of a person for 
him to bamboozle out of a mina of silver! But I wish that 
my mistress would now come in my way while thus enraged. 
Then, by my troth, with my fists I ' d make her quite black 

of Heraclaea flourished about a century before him, and was equally famous as 
a painter 

1 As his chamberlain)—Ver. 1301. " Atriensi." The duties of this domestic 
are fully referred to in the Notes to the Asinaria. 

2 I took a pledge)—Ver. 1303. It is not quite clear what he refers to, but he 
probably means to say that he has laid hold of something valuable in the Pro­
curer's house, which will, at all events, procure a substitute in part for the 
" prandium " out of which he has been cheated 

3 Military way of payment)—Ver. 1304. By the mention of "æs militare," 
some Commentators think that he alludes to his sword, and draws it. He seems 
to refer, however, to the stipend which the soldiers receive for their services, with 
fall liberty to lay their hand* on anything that belongs to the enemy. 
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all over; I ' d cover her so wi th swarthiness, that she should 
be much more swarthy than the Egyptians, or than those who 
carry the buckets1 at the games in the Circus. 

A D E L . (running to AGOBASTOCLES) . D O hold me fast, 
please, my love; I sadly fear the kites; this is an evil animal 
—lest perchance he may carry me off, your chick. 

A N T . (embracing her F A T H E R ) . I cannot clasp you fast.  
enough, my father! 

A N T H . (to himself). I ' m delaying. (Looking in his hand.) 
I can now pretty nearly cater a breakfast for myself wi th 
this. (Raising his eyes.) Bu t what's this? How's this? 
"What's this ?' What 's this I see ? How now ? Wha t 
means this strange conjunction ? What 's this coupling 
together ? Who's this fellow wi th the long skirts, just like 
a tavern-boy ? Do I quite see wi th my eyes ? Isn ' t this 
my mistress, Anterastylis ? W h y , surely it is she. For 
some time past I 've perceived that I ' m set at nought. I sn ' t 
the gir l ashamed to be hugging a tawny fellow in the 
middle of the street ? I' faith, I shall give him up forthwith 
to the executioner to be tortured all over. Surely this is a 
womanish race2, wi th their tunics hanging down to their 
heels. Bu t I ' m determined to accost this African female 
lover. (To H A N N O . ) Hallo ! you woman, I say, are you not 
ashamed ? What business have you wi th her, pray ? Tell me. 

H A N . Young man, greetings to you. 
A N T U . I don't want them; that's nothing to you. W h a t 

business have you to touch her wi th a finger ? 
H A N . Because I choose. A N T H . Y O U choose ? 
H A N . I say so. 
A N T H . Away to utter perdition, you shoe-latchet! What, do 

you dare to be acting the lover here, you great toe of a man3,, 
or to be meddling with an object which masculine men are fond 

1 Carry the buckets)—Ver. 1309. He alludes to the slaves whose duty it was 
to hold the buckets to the horses in the Circus for them to drink from. Exposure 
to sun and dust would tend to render them swarthy. 

2 A womanish race)—Ver. 1321. "Mulierosus" generally means "fond of 
women." It clearly, however, in this passage means " womanish," or " woman-
like." ' 

3 You great toe of a man)—Ver. 1328. From this expression it has been con-, 
jectured that Hanno was a man of diminutive stature, and that the Play took its 
name of Pœnulus, " the little Carthaginian," from that circumstance. 
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of, you skinnea pilchard, you deformed image of Serapis1, you 
.half-apron, you sheepskin-jacket2, you pot of stinking sea-
salt ; more crammed, too, to boot, wi th leeks and garlick than 
the Roman rowers ? 

A G O . Young man, do your jaws or your teeth itch, that you 
are annoying this person, or are you in search of a heavy 
mishap ? 

A N T H . W h y didn't you use a drum8 while you were saying 
that ? For I take you to be more of an effeminate wretch than 
a real man. 

A G O . Do you understand what sort of effeminate wretch I 
am ? (Calling aloud.) Servants, come out of doors, bring out 
some cudgels! , 

A N T H . Hark you, i f I have said anything i n a joke, don't 
you be for taking it seriously. 

A N T . Prithee, what pleasure have you, Anthemonides, in 
speaking rudely to our kinsman and father ? For this is our 
father ; he has just now recognized us, and him as the son 
of his cousin. 

A N T H . So may Jupiter kindly bless me, I heartily rejoice 
that it is so, and I am delighted, if, in fact, any great misfor­
tune befalls this Procurer, and since a fortune awaits you 
equal to your merits. 

A N T . I ' faith, he says what's worthy of belief; do believe 
him, my father. H A N . I do believe him. 

A G O . A n d I believe him. Bu t look (pointing), I espy 
the Procurer Lycus, the worthy fellow; look, there he is— 
he's betaking himself homeward. 

H A N . Who i s this? 
1 Of Serapis)—Ver. 1330. It is not fully known what the meaning of " Sarapis " 

is, as it occurs nowhere else. It has been conjectured, that, owing to the African 
features of Hanno, the Captain compares him to the little ugly images of Serapis, 
which were carried about in harvest-time by the priests of that God, for the pur­
pose of collecting money. 

2 You sheepskin-jacket)—Yer. 1331. This garment, being worn with the wool 
on, was remarkable for its offensive smell. " Halagoras hama " is supposed to 
mean the pots of common sea-salt exposed for sale in the market-place. 

3 Use a drum)—Ver. 1335. The priests of'Cybele, who were either eunuchs, or 
persons of effeminate and worthless character, walked in their processions beating 
a " tympanum,'' a "drum" or "tambourine." The Captain, by his question, 
contemptuously implies that Agorastocles is such a character. See the Tract' 
lentus, 1. 608, and the Note. 
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A G O . He's which you please, both the Procurer and Lycus. 
He has been keeping your daughters in servitude, and from 
myself he has stolen some gold. 

H A N . A pretty fellow for you to be acquainted with! 
A G O . Let's bring him to justice. 
H A N . By no means. A G O . For what reason ? 
H A N . Because 'twere better for an action of damages to 

be brought against him1. 

SCENE VI.—Enter L Y C U S . 

LYC. (to "himself). No one, in my opinion at least, is de­
ceived, who rightly states his case to his friends. But by 
all my friends the one same thing is agreed upon, that I 
ought to hang myself, so as not to be adjudged to Agoras-
tocles. 

A G O . (steppingforward). Procurer, let's away to the court 
of justice. 

L Y C . I do entreat you, Agorastocles, that I may be at 
liberty to hang myself. 

H A N . I summon you to justice. 
L Y C . But what have you to do with me ? 
H A N . (pointing at his D A U G H T E B S ) . Because I affirm that 

both of these are my daughters, free women, and free by birth, 
who, when little, were kidnapped together with their nurse. 

L Y C . Indeed, I knew that already, and I wondered that 
no one came to assert their freedom; they really are none of 
mine, indeed. 

A N T H . Procurer, you must come to justice. 
L Y C . Y O U are talking about the breakfast; it is owing to 

you; I ' l l give it. 
A G O . Twofold compensation I must have for the theft. 
L Y C . (pointing to his neck). Take it out of this, then. 
H A N . And I require a full satisfaction. 
L Y C . (pointing to his neck). Take out of this whatever you 

please. A N T H . And I , indeed, a miua of silver. 
L Y C . ( pointing to his neck). Take out of this whatever you 

1 Action of damages to be brought against him)—Ver. 1356. " Multum dici" 
has been adopted as the reading, in preference to " multo induci," which seems 
capable of no translation consistently with sense. The passage may possioly 
mean that he prefers an actio" at law to summary proceedings. 
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please. I ' l l at once settle the matter for all with my neck, 
just like a porter. 

AGO. DO you refuse me in any way ? 
LYC. Not a word, in fact. 
AGO. Go in-doors, then, damsels. But (to HANNO), my 

kinsman, betroth me your daughter, as you promised. 
H A N . I should not venture to do otherwise. 
A N T H . Kindly farewell! AGO. And kindly farewell to you! 
A N T H . (holding up what he has got in his hand). Procurer, 

I take this as a pledge with me for my mina. 
LYC. By heavens, I am ruined! 
AGO. Why yes, before very long, when you've come to 

justice, 
LYC. Nay but, I own myself your slave. What need of 

the Praetor have we ? But I beseech you that I may be 
allowed to pay the simple sum1, three hundred Philippeans. 
I think it can be scraped together; to-morrow I ' l l have an 
auction. 

AGO. On condition, then, that you shall be in wooden cus­
tody at my house. 

LYC. So be it . AGO. Follow me in-doors, my kinsman, 
that we may keep this festive day in joyousness, upon his 
misfortune and our good fortune. (To the AUDIENCE). Heartily 
fare you well. To great length have we gone; at last all 
these misfortunes fall upon the Procurer. Now—that which 
is the last seasoning for our Play—if it has pleased you, our 
Comedy asks applause. 

[SCENE VII3.—AGORASTOCLES, LYCUS, HANNO, ANTHEMO-
NIDES, ADELPHASIUM, and ANTERASTYLIS. 

AGO. What is it you are about, Captain ? Why does it 

1 Pay the simple sum)—Ver. 1879. In lieu of paying double the amount, as he 
might be forced at law to do, for being an accomplice in the theft. 

2 Scene VII.) Many of the ancient MSS. contain this additional Scene, which 
is generally supposed not to have been the composition of Plautus. It is not 
improbable that at some period the last Scene may have been lost, and that the 
present one may have been composed to supply its place, as it is evidently not the 
composition of a person who was aware of the existence of the Scene which 
precedes it 
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please you to speak rudely to my relative? Don ' t be sur­
prised that the damsels do follow after h i m ; he has just now 
discovered that both of them are his own daughters. 

L Y C . (starting). H a h ! what speech was it that reached my 
ears ? Now I am undone! (To AGORASTOCLES.) From what 
house were these females lost ? 

A G O . They are Carthaginians. 
L Y C . Then I am ruined. I was always in dread of that, 

lest some one should recognize them, a thing which has now 
come to pass. Woe unto wretched me! My eighteen minæ 
are lost, I guess, which I paid for them. 

A G O . A n d you yourself are lost, Lycus. 
H A N . W h o i s this? 
A G O . Which you please, he's either the Procurer or 

Lycus. He has been keeping your daughters in servitude, 
and from myself he has stolen some gold. 

H A N . A pretty fellow for you to be acquainted w i t h ! 
A G O . Procurer, I always deemed you to be avaricious, but 

they know you to be a thief as well, who know more of 
you. 

L Y C . I ' l l approach him. (Re falls on the ground before 
AGORASTOCLES.) By your knees I do beseech you, and by 
him (pointing to H A N N O ) , whom I understand to be your re­
lative ; since you are deserving persons, as it befits deserving 
fersons to do, do then come to the aid of your suppliant! 

ndeed, already did I know them to be free women, and was 
waiting for some one to claim their freedom, for really they 
are none of mine. Then besides, I ' l l restore your gold that 
I 've got in my house, and I ' l l make oath that I have done 
nothing, Agorastocles, wi th i l l intent. 

A G O . AS it 's r ight for me to do, I shall s t i l l consult my 
own notions. Le t go of my knees. 

L Y C . I ' l l let them go, if such is your determination. (He 
rises from the ground, and retires to a distance.) 

A G O . Hark you! Procurer. L Y C . What do you want wi th 
a Procurer amid business ? 

A G O . T o u to restore me my money before I take you hence 
to be laid in fetters. 
" L Y C . May the Gods grant better things! 

A G O . Even so; you ' l l be dining away from home. I see 
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Gold, silver, and your neck, Procurer, the three things are 
you now owing to me all at once. 

H A N . What it befits me to do in this matter, I 'm consider­
ing with myself. If I should attempt to take vengeance on 
this fellow, I shall be engaging in litigation in a strange city. 
So far as I hear, his disposition and manners, of the nature 
that they are 

ADEL. My father, do have no dealings with this man, I 
conjure you. 

ANT. DO listen to my sister. Come, put an end to your 
strife with the rascal. 

H A N . Attend to this, will you, Procurer. Although I 
know that you deserve to come to ruin, I ' l l not try the matter 
with you. 

AGO. Nor I, if you restore me my gold; Procurer, when 
let go from the fetters—you may get thrust into prison. 

LYC. What, your old habit still ? 
A N T H . Carthaginian, I wish to excuse myself to you. I f 

I have said anything in my passion against the inclination of 
your feelings, J beg that you will pardon i t ; and as you have 
found these daughters of yours, so may the Deities bless me, 
it is a pleasure to me. 

H A N , I both forgive and believe you. 
A N T H . Procurer, do you take care either to find me a mis­

tress, or return me the mina of gold* 
LYC. Should you like to have my music-girl ? 
A N T H . I don't care for a musicgirl; you don't know 

which is the greater, their cheeks or their bosoms. 
LYC. I ' l l find one to please you. 
A N T H . Mind that. 
LYC. (to AGORASTOCLES). To-morrow I ' l l bring back your 

gold to your house. 
AGO. Take care that you keep that in memory. Captain, 

follow me. 
A N T H . Yes, I ' l l follow you. (LYCUS goes into his 

home.) 
AGO. (to HANNO). HOW say you, kinsman? When are 

you thinking of leaving here for Carthage ?—for I 'm deter­
mined to go together with you. 

H A N . As noon as ever I can, that instant I shall go, 
VOL. I I . 2 £ 
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AGO. It's necessary for you to stop here some days, until 
I've had an auction. 

H A N . I ' l l do just as you wish. 
AGO. Come, please, let's be off; let's enjoy ourselves 

( To the AUDIENCE.) Grant us your applause.] 



EPIDICUS; 
OR, THE FORTUNATE DISCOVERT. 

Bramatis Personæ. 

PERIPHANES, an aged Athenian of rank. 
STRATIPPOCLES, his son by a former wife. 
APÆCIDES, an aged Athenian, friend of Periphanes. 
EPIDICUS, servant of Periphanes. 
CHÆRIBULUS, a young Athenian, friend of Stratippocles. 
THESPRIO, armour-bearer to Stratippocles. 
A CAPTAIN of Rhodes. 
A BANKER. 

PHILIPPA, a woman of Epidauras, the mother of Teiestis. 
ACROPOLISTJS, a music-girl, mistress of Stratippocles. 
TELESTIS, daughter of Periphanes and Philippa. 
A MUSIC-GIRL. 

Soone—Athens : before the houses of PERIPHANES, APÆCIDES, and 
CHÆRIRULUS. 



THE SUBJECT. 

T H E plot of this Play is of an involved nature. Periphanes, an aged Athenian, 
has a son, born in wedlock, named Stratippocles. By Philippa, a woman of Ep 
daurus, whom he has formerly seduced, he has had a daughter, named Telestis 
who has been residing with her mother at Thebes. A war arising between 
the Athenians and Thebans, Stratippocles, on setting out for the army, commis­
sions Epidicus, his father's servant, to purchase for him Acropolistis, a music 
g i r l , of whom he is enamoured. Epidicus, on this, persuades Periphanes that 
this g i r l is really bis daughter by Philippa, whom he has not seen for many 
years, and that she has been taken captive at Thebes, and brought to Athens. 
On this the old man gives Epidicus the requisite sum, and she is brought home 
and introduced to h im as his daughter Telestis. In the meantime, Stratippocles 
meets wi th another damsel who has been taken captive, and agrees with d 
Banker to borrow forty minæ, for the purpose of purchasing her. He returns 
to Athens, and resolves not to meet his father un t i l he has paid the money to 
the Banker and gained possession of the damsel, and Epidicus is threat­
ened by him wi th a severe punishment, if he does not manage to raise the 
sum required. On this he accosts his aged master, and tells him that he must 
find a wife for his son, who is about to purchase a singing-girl of the name of 
Acropolistis. The old* man is persuaded to give a sum of money to Epidicus 
for the purpose of buying Acropolistis, that she may be kept out of the way of 
his son. On receiving the money, Epidicus hands it over to Stratippocles, to 
be paid to the Banker. The old gentleman having that morning ordered 
a singing-girl to be hired to perform at a sacrifice at his house, she is brouglrt 
to him as Acropolistis, having been instructed how to play her part. A Cap­
tain, who admires Acropolistis, having heard that Periphanes has purchased 
her, applies to him, and offers to give him a profit of ten minæ if he wi l l trans­
fer her to him. Periphanes, thereupon, brings to him the music-girl who 
is assuming that character (while the real Acropolistis is taken for his 
daughter), on which the Captain discovers the deception, and Periphanes finds 
out that the gi r l is already free, and has been only brought to his house 
to perform at the sacrifice. At this conjuncture Philippa arrives, having 
heard that her daughter has been brought to Athens. Periphanes meets her, 
and assures her that her daughter is safe at his house. On this, Philippa is 
introduced to Acropolistis, and declares that she is not her daughter, and that 
Periphanes has been imposed upon. On being questioned, Acropolistis con­
fesses that she has only called Periphanes her father because he has called her 
his daughter. Epidicus, on being discovered to be guil ty of this second fraud 
upon his master, is greatly alarmed; but jus t then he perceives the Banker, 
who has come for the money, leading the Theban captive. He immediately 
recognizes her as Telestis, the real daughter of Periphanes and Philippa, Stra-
tippocles, somewhat to his sorrow, is informed that the captive is his half-sister, 
and therefore, most probably, consoles himself wi th Acropolistis. For making t his 
discovery, Epidicus is not only pardoned by Periphanes, but receives his fre dona, 



EPIDICUS; 
OR, THE FORTUNATE DISCOVERY1. 

T H E ACROSTIC A R G U M E N T . 

[Supposed to have been written by Priscian the Grammarian,] 

As old gentleman, thinking h«r his daughter, purchases (Emit) a music-girl, by 
the advice (Persuasu) of his servant, who, a second time (/terwm), substi. 
tutes for him, in place of his son's mistress, another one hired; he gives (Dat  
to his master's son the money ; with it the young man, not knowing it (Im­
prudent), purchases his sister. Soon afterwards, by the aid of a woman whom 
he has seduced, and of a Captain, the old man understands (Cognoscit) that 
he has been imposed upon, as (Ut) the one is in search of his mistress, 
the other of her daughter. But (Sed) on finding his daughter, he gives 
his servant his liberty. 

A C T I , — S C E N E I . 

Enter T H E S P R I O , followed by E P I D I C U S . 

E P I D . (pulling T H E S P R I O by the cloak). Harkye! young 
man. 

T H E S . Who pulls me by the cloak, when thus in haste ? 
E P I D . A n intimate, T H E S . I confess i t ; for with your 

annoyance you are too intimate. 
E P I D . But do look back, Thesprio! 
T H E S . (looking round). What? Is it Epidicus that I see? 
E P I D . W h y surely you've the use of your eyes. 
T H E S . Greetings to you. E P I D . May the Gods grant what 

you desire. I ' m glad that you've got here safe. 
1 Or the Fortunate Discovery) Plautus calls this Play by the name of Epidicus, 

from the slave, who is the principal actor in it. It will be seen that a fortunate 
discovery really does take place in the Fifth Act, where Periphanes not only finds 
his long-lost daughter, but Stratippocles is prevented from unknowingly being 
guilty of incest. That Plautus thought very highly of this Play, is evident from 
what is said in the pacchides, 1. 215, where Chrysalns is introduced as saying 
that he " loves the Epidicus as well as his own self." 
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THES. What besides ? E P I D . According to the usage, A 
dinner shall be given you1. 

T H E S . I agree. E P I D . Wha t to do ? 
T H E S . That I ' l l accept i t , i f you offer i t . 
E P I D . H O W are you ? Fare you as you could wish ? 
T H E S . The proof's before you. E P I D . I understand. 

(Eyeing him from top to toe.) Marvellous! T o u seem quite 
plump and hearty. 

T H E S . (pointing to his left hand). Thanks to this. 
E P I D . Which , indeed, you ought to have parted wi th 2 long 

ago. 
T H E S . I ' m less of a pilferer now than formerly. 
E P I D . How so ? T H E S . I rob above-board3. 
E P I D . May the immortal Gods confound you, wi th what 

huge strides you do walk! for when I caught sight of you 
at the harbour, I began to run at a rapid pace; I was hardly 
able to overtake you just now, 

T H E S . Y O U are a town wi t . E P I D . I know that you, 
on the other hand, are a mili tary gentleman. 

T H E S . Speak out as boldly as you please. 
E P I D . How say you ? Have you been well all along? 
T H E S . I n a varied way. E P I D . Those who are well i n a 

varied way4, a race of men of the goat k ind or of the panther 
kind, don't please me. 

T H E S . What do you wish me to te l l you but that which 
is fact ? 

E P I D . To answer to these things fa i r ly ; how's our master's 
son ? Is he well ? 

T H E S . Stout as a boxer and an athlete. 
1 A dinner shall be given you)—Ver. 6. The " cosna viatica," or "welcome 

entertainment," has been mentioned in the Notes to the Bacchides, Act I . , Sc. 2. 
2 To have parted with)—Ver. 9. The thieves of antiquity are said to have 

used the left hand for the purposes of their nefarious calling. The cutting off of 
the hand was a common punishment. 

3 I rob above-board)—Ver. 10. It has been suggested that this is an imita­
tion of a passage in Aristophanes, Act I I . , Sc. 3, where Blepsidemus says, 
" You have not pilfered, but plundered." The 
thought, however, is quite natural, without resorting to a previous author for it . 

4 In a varied way)—Ver. 16. He puns upon the different meanings of the 
word " varie;" and alludes to the checquered or striped state of the slave's back 
after whipping. By ''varie," Thesprio simply means, "sometimes well, and 
sometimes i l l . " 
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E P I D . You've brought me joyous tidings on your arrival. 
B u t where is he ? 

T H E S . I came here together wi th him. 
E P I D . "Where is he then? Unless, perchance, you've 

brought him in your wallet, or, perhaps, in your knapsack. 
T H E S . May the Gods confound you! 
E P I D . I want to make enquiries of you. Lend me your 

attention; attention shall be lent you in return. 
T H E S . Y O U say what's law1. E P I D . I t becomes me to 

do so. 
T H E S . B u t why now are you acting the Praetor over us ? 
E P I D . Wha t other person i n Athens w i l l you say is more 

deserving of it than I ? 
T H E S . Bu t st i l l , Epidicus, one th ing is wanting for your 

Praetorship. 
E P I D . What , pray ? T H E S . Y O U shall know; two lictors2 

two osier bundles of twigs 
E P I D . (shaking his fist at him). Woe unto y o u ! B u t how 

say you ? T H E S . Wha t is it you ask ? 
E P I D . Where are the arms3 of Stratippocles ? 
T H E S . I ' faith, they've gone over to the enemy. 
E P I D . What , his arms ? T H E S . Aye, and quickly too. 
E P I D . Do you say that seriously ? 
T H E S . Seriously I say i t ; the enemy have got them. 
E P I D . By my troth, a disgraceful affair. 
T H E S . St i l l , before now, other persons have done the 

same. This affair w i l l t u rn out to his honor4. 
E P I D . H O W SO ? T H E S . Because i t has been so to others 

before. 

1 What's law)—Ver. 23. The words " operam da" and " operam dabo," used 
by Epidicus, were terms used in the Roman courts of law: therefore Thesprio says, 
" jus dicis," meaning, " you talk like a judge." 

2 Two lictors)—Ver. 26. The Praetors were attended by lictors As one part 
of their duty was to scourge refractory slaves, Thesprio means to joke Epidicus, 
by telling him that he requires the lictors — not to do him honor, but ta 
scourge him. 

3 Where are the arms)—Ver. 27. As Thesprio was his armour-bearer, this 
question cannot be considered as an impertinent one. 

4 Will turn out to his honor)—Ver. 31 . Schmieder thinks that in these words 
there is a covert allusion to the conduct of Terentius Varro, by whose bad manage­
ment the Romans lost the battle of Cannae, when fighting against Hannibal. The 
Senate, however, received him with open arms, " because he had not despaired 
of the state." 
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E P I D . Muloiber, I suppose, made the arms which Stratip-
pocles had; they flew over to the enemy1. 

T H E S . Why, then, e'en let this son of Thetis lose them 5 
the daughters of Nereus will bring him others. 

E P I D . Only this must be looked to, that material may be 
found for the armourers, if in each campaign he yields a 
spoil to the enemy. 

T H E S . Have done now with these matters* 
E P I D . You yourself make an end of them when you please. 
T H E S . Cease your enquiries then. E P I D . Say, where is 

Stratippocles himself? 
T H E S . There is a reason, for which reason he has been 

afraid to come together with me. 
E P I D . Pray, what is it ? T H E S . H e doesn't wish to see 

his father as yet. 
E P I D . For what reason ? T H E S . You shall hear; because 

he has purchased out of the spoil a young female captive of 
charming and genteel figure. 

E P I D . What is it I hear from you ? 
T H E S . That which I 'm telling you. 
E P I D . Why has he purchased ner ? 
T H E S . T O please his fancy. 
E P I D . H O W many fancies has this man ? For assuredly, 

before he went away from home to the army, he himself 
commissioned me, that a music-girl whom he was in love 
with should be purchased of a Procurer for him. That I 
have managed to accomplish for him. 

T H E S . Whichever way the wind is at sea, Epidicus, in that 
direction the sail is shitted. 

E P I D . Woe unto wretched me! H e has utterly undone me! 
T H E S . What's the meaning of this ? What's the matter, 

pray ? 
E P I D . Wel l now—she whom he has bought, at what sum 

has he purchased her ? 
T H E S . A very little, E P I D . That I don't ask you. 
T H E S . What then ? E P I D . For how many minae ? 
T H E S . (holding up all his fingers four times). For so many. 

1 Flew over to the enemy)—Ver. 82. Plantus seems here to fancy that the 
arms made by Mulciber or Vulcan, for Achilles, were taken by Hector from 
Patroclus, when, in fact, they were made at the request of Thetis, for the pur­
pose of avenging his death. He probably did not care to represent a slave and 
a camp-follower as being particularly correet in their knowledge of Homer. 
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E P I D . Forty minæ ? T H E S . For that purpose, he borrowed 

the money on interest of a Banker at Thebes, at a didrachm 
for each silver mina per day. 

E P I D . Surprising! 
T H E S . This Banker, too, has come together with him, and 

is dunning for his money. 
E P I D . Immortal Gods! now I ' m fairly done for i 
T H E S . Why so, or what's the matter, Epidicus ? 
E P I D . H e has proved my ruin! 
T H E S . Who? 
E P I D . Who ? H e who lost his arms. 
T H E S . But why so ? E P I D . Because he himself was every 

day sending me letters from the army—but I shall hold 
my tongue; it's best to do so. It's best for a man in servitude 
to know more than he says; that's true wisdom. 

T H E S . On my faith, I don't understand why you are 
alarmed. Tou are frightened, Epidicus; I see it by your 
countenance. You seem here, in my absence, to have got 
into some scrape or other. 

E P I D . Can't you cease annoying me ? 
T H E S . I ' l l be off. (Moves as if going) 
E P I D . Stand still; I ' l l not let you go from here. (Holds 

Mm.) T H E S . W h y do you hold me back ? 
E P I D . I S he in love with her whom he has purchased out 

of the spoil ? 
T H E S . Do you ask me ? H e dotes to death upon her. 
E P I D . The hide will be stripped from off my back. 
T H E S . H e loves her, too, more than ever he loved you. 
E P I D . May Jupiter confound you! 
T H E S . Let me go now; for he has forbidden me to go to 

our house; he ordered me to come here (pointing to the house) 
to our neighbour's, Charribulus; there he bade me wait; he's 
about to come there himself. 

E P I D . W h y so ? T H E S . I ' l l tell you; because he doesn't 
wish to meet with or see his father, before he has paid down 
this money which is owing for her. 

E P I D . O dear! an involved business, i ' faith. 
T H E S . DO let go of me, that I may now be off forthwith, 
E P I D . When the old gentleman knows this, our ship will 

fairly founder. 
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T H E S . Wha t matters i t to me i n what way you come to 
your end ? 

E P I D . Because I don't wish to perish alone; I ' d l ike 
you to perish wi th me, well-wisher w i th well-wisher. 

T H E S . (tearing himself away from E P I D I C U S ) . Away wi th 
you from me to ut ter and extreme perdition wi th those 
terms of yours ! 

E P I D . Be off, then, i f you are i n great haste about any­
thing. 

T H E S . (aside). I never met with any person from whom I 
parted wi th greater pleasure. (Goes into the house of Che,-
RIBULUS.) 

E P I D . (to himself). He's gone away from here; you are 
now alone. In what plight this matter is, you now see, Epi ­
dicus. Unless you have some resources in your own self, you 
are done for. Ruination so great is impending over you—un­
less you support yourself stoutly, you cannot hold up; to such 
a degree are mountains of misfortune threatening to tumble 
on you. Neither does any plan just now please me by means 
of which to find myself disengaged from my entanglement. 
To my misfortune, by my trickeries I have forced the old man 
to imagine that he was making purchase of his own daugh­
ter ; whereas he has bought for his own son a music-girl whom 
he was fond of, and whom on his departure he commissioned 
me about. He now, to please his fancy, has brought another 
one from the army. I 've lost my hide, for when the old man 
finds out that he has been played tricks wi th , he'll be flaying 
ray back wi th twigs. B u t s t i l l , do you take all precautions. 
(He stands still and thinks.) That's of no use! clearly this 
head of mine is addled! Y o u are a worthless fellow, Epi ­
dicus. (In another tone.) W h a t pleasure have you in being 
abusive ? Because you are forsaking yourself. Wha t am 
to do ? Do you ask me the question ? W h y you yourself, in 
former days, were wont to lend advice to others. W e l l , w e l l ; 
something must be found out. Bu t why delay to go meet 
the young man, that I may know how the matter stands ? 
A n d here he is himself. He is in a grave mood. He's 
coming wi th Chæribulus, his year's-mate. I ' l l step aside here, 
whence at my leisure I'll follow their discourse. (He steps 
aside.) 
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SCENE I I .—Enter STRATIPPOCLES and CHÆRIBULUS. 

STRAT. I 've to ld you al l the matter, Chæribulus, and I 
have fully disclosed to you the sum of my griefs and loves. 

CHÆER. Y O U are foolish, Stratippocles, beyond your age and 
lineage. Does it shame you, because you have bought a cap­
tive g i r l , born of good family, from among the spoil? "Who 
w i l l there be to impute it as a fault to you ? 

STRAT. Through doing this, I 've found that those who are 
envious are all enemies to me; but I 've never offered violence1 

or criminal assault against her chastity. 
C H Æ R . Then, so far, i n my opinion at least, you are a st i l l 

more deserving man, inasmuch as you are temperate in your 
passion. 

STRAT. H e effects nothing who consoles a desponding 
man wi th his words : he is a friend, who, in dubious circum­
stances, aids in deed when deeds are necessary. 

C H Æ R . Wha t do you wish me to do ? 
STRAT. T O lend me forty minse of silver, to be paid to the 

Banker from whom I borrowed it on interest. 
CHÆR. On my word, if I had i t , I would not deny you. 
STRAT. Wha t then does i t signify your being bounteous 

in talk, if all aid in the matter2 is dead outright. 
C H Æ R . W h y faith, I myself am quite wearied and dis­

tracted w i th being dunned. 
STRAT. I had rather my friends of that sort were thrust 

into a furnace than into litigation3 . B u t now I could wish 
to buy me the assistance of Epidicus at a weighty price, a 
fellow whom I ' l l hand over well-liquored wi th stripes to the 
baker4, unless he this day finds me forty minæ before I ' ve 
mentioned to him the last syllable of the sum. 

1 Never offered violence')—Ver. 109. This is a very important passage, as it 
relieves the Audience from the apprehension they might otherwise feel in the 
Fifth Act, that Stratippocles had unconsciously been guilty of incest. 

2 If all aid in the matter)—Ver. 116. The same sentiment occurs in the 
Trinummus, 1. 439. 

3 Into litigation)—Ver. 118. " Quam Foro." Literally, " than in the Forum." 
He plays on the resemblance of the words " furno," " oven" or " furnace," and 
" Foro," the " Forum." He had rather see his friends dead outright, than worried 
by their creditors. 

4 To the baker)—Ver. 120. For the purpose of taking his place at the hand-
mill for grinding corn, which was probably done in the same building where the 
bread was baked, and was a most laborious operation. 
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EPID, (apart). The matter's all right; ha promises well 
he'll keep Akitb, I trust. (Ironically,) Without any expen­
diture of my own, an entertainment1 is already provided for 
my shoulder-blades. I ' l l accost the man. (He goes up to 
STEATIPPOCLES.) The servant Epidicus wishes health to his 
master Stratippocles, on his arrival from abroad, 

STRAT. (turning round), "Where is he ? 
EPID. Here he is ; I 'm delighted that you have returned 

safe, 
STRAT. I believe you as much in that as I do myself, 
EPID, Have you been well all along ? 
STRAT, I've been free from disease; in mind I've been 

ailing. 
EPID, AS regarded myself, I've taken care of what you 

entrusted to me; it has been obtained; the female captive 
has been bought, about which matter you were sending me 
letters so often. 

STRAT, You've lost all your labour. 
EPID. But why have I lost i t ? 
STRAT, Because she is not dear to my heart, nor does she 

please me, 
EPID. What means i t , then, that you gave me such strict 

injunctions, and sent letters to me ? 
STRAT. Formerly I did love her; but now another passion 

influences my heart, 
EPID. I' faith, i t is a shocking thing for that to be unplea. 

sant for a man which you have managed well for him; wherel've 
done well, I've in reality done i l l , since love has shifted sides. 

STRAT, I wasn't right in my mind when I sent those letters 
to you. 

EPID. I S i t proper that I should be the atonement for your 
folly, so as for you to substitute my back as the scape-goat3 

for your folly ? 
STRAT. Why are we making words about that ? This man 

(pointing to himself) has need of forty minae, ready money, 
and in all haste, for him to pay a Banker, and speedily too. 

1 An entertainment)—Ver. 124. As already mentioned, "symbola" was a 
club entertainment, or picnic (in the original selse of the word), where each 
provided his own share of the provision. 

2 As the scape-goat)—Ver. 139. " Succidanea" was a term applied to a victim, 
s betuted in place of another which had not gien favourable omens. 
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E P I D . Only te l l me from what quarter you wish me to get 
them. From what banker am. I to seek them ? 

STEAT. From where you like. B u t if I don't finger them 
before sunset, don't you enter my house j off wi th yourself to 
the mil l . 

E P I D . Y o u easily say that without risk and concern, and 
wi th a gay heart. I know our floggers; I feel the pain when 
I ' m beaten. 

STEAT. H o w say you now ? W i l l you suffer me to de­
stroy myself? 

E P I D . Don ' t do that. I'll cope wi th this peril and bold 
attempt in preference. 

STRAT. Now you please me; now do I commend you. 
E P I D . I ' l l submit to this i n any way that's pleasing to 

you. 
S T E A T . What then is to be done about this music-girl ? 
E P I D . Some method shall be found out ; by some means 

I ' l l disengage myself; some way I shall get extricated. 
STRAT. Y O U are ful l of scheming; I know you of old. 
E P I D . There is a rich Captain of Euboea1, abounding in 

plenty of gold, who, when he knows that that one was bought 
for you, and that this other One has been brought here, w i l l 
forthwith be entreating you, of his own accord, to transfer 
that other one to him. But where is she whom you have 
brought w i th you ? 

STEAT. I shall have her here just now. 
CHÆR. Wha t are we now doing here ? 
STRAT. Let 's go i n doors here at your house, that, for the 

present, we may pass this day merrily. (They go into the house 
of CHÆRIBULUS.) 

E P I D . (to himself). Go in-doors; I ' l l now call2 a council 
in my heart to adopt measures about this money business, 
against whom, in especial, war is to be declared, and out of 
whom I ' m to get the money. Epidicus, consider what you 

1 Captain ofEubcea)—Ver. 162. The Captain is elsew here called a Rhodian. 
Probably it is meant that Rhodes was the place of bis birth, and the island of 
Euboea that of his residence. 

2 I'll now call)—Ver. 158-159. Eehard's adaptation of these two lines is so 
quaint, that it is worth transcribing. " In the meantime must I have a com­
mittee of the whole house, to consider of Ways and means for the raising suppl es 
to carry on this vigorous war." 
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are to do; thus suddenly has this business been thrown upon 
you. But now you must not be slumbering, nor have you 
any leisure for delay. Now must you be daring! 'Tis my 
fixed determination to lay siege to the old man. I ' l l go in­
doors ; I ' l l tell the young man, my master's son, not to walk 
abroad here, or come anywhere in the way of the old gentle­
man. (Goes into the house of C H Æ R I B U L U S . ) 

ACT II .—SCENE I . 
Enter A P Æ C I D E S and P E R I P H A N E S , from the house of the 

former, 
A P . Mostly all men1 are ashamed when they have no occa­

sion to he; when they ought to be ashamed, then does shame 
forsake them, when there's a necessity for their being ashamed. 
That man, in fact, are you. What is there to be ashamed 
of in your bringing home a wife, poor, hut born of good 
family ? Especially her, whose daughter you say this girl is, 
who is at your house ? 

P E R I . I have some regard for my son2. 
A P . But, i' faith, the wife whom you buried I thought 

you had felt some respect for; whose tomb as oft as you see, 
you straightway sacrifice victims to Orcus; and not without 
reason, in fact, since you've been allowed to get the better of 
her by surviving her. 

P E R I . A h me! I was a Hercules while she was with me; 
and, upon my faith, the sixth labour8 was not more difficult 
to Hercules than the one that fell to my lot. 

Ap. I' faith, money's a handsome dowry. 
P E R I . Troth, so it is, which isn't encumbered with a wife. 

1 Mostly all mm)—Ver. 165. Apaecides has been talking in-doors with Peri-
phanes about his supposed daughter who has lately come home, and is recom­
mending him to atone to Philippa for his conduct to her, by marrying her. It is 
supposed that Terence had this passage in view in the Andria, 1. 637-8. 

2 Regard for my ton)—Ver. 171. It was looked upon as a disgraceful thing 
for a father with grown-up sons to marry again, and thereby introduce a mother-
in-law into his family. Aprecides blames Periphanes for this scruple, and hints 
to him that he ought not to be more ashamed on account of his son, than of 
his late wife, who, being dead, and for whom he had no hearty liking, could not 
make him blush at a second marriage. 

3 The sixth labour)—Ver. 177. The sixth labour of Hercules was his combat 
with the Amazons, when he took Antiope or Hippolyts, their queen, and carried 
off her girdle. 
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SCENE I I .—Enter EPIDICUS,from the house of CHÆRIBULUS, 

softly crossing the stage. 

E P I D . (at the door, as he enters). H i s t ! his t ! be silent, and 
have good courage; wi th a fair omen have I come out of doors, 
the b i rd upon the left hand1. (Pointing to his head.) I 've got 
a sharp knife, wi th which to embowel the old man's purse; 
but see! here he is before the house of Apæcides, the two old 
fellows, just as I want. Now I shall change me into a leech, 
and suck out the blood of these who are called the pillars of 
the Senate. 

P E E I . Let him be married at once. 
A P . I approve of your design. 
P E E I . Tor I 've heard that he's entangled wi th love w i t h 

a certain music-girl, I don't know who. At that I ' m vexed 
to death. 

E P I D . (apart). B y my troth, all the Deities do aid, amplify, 
and love me; really, these men themselves are pointing out 
to me the way by means of which I ' m to get the money out of 
them. Now then, come, equip yourself, Epidicus, and throw 
your cloak about your neck (suiting the action to the word), 
and pretend as though you had been in search of the man all 
the city over. On wi th i t , if you are going to do i t ! (He 
hurries past the O L D M E N as though he didn't see them, 
and calls out aloud.) Immortal Grods! I do wish I could 
meet w i th Periphanes at home, whom I ' m tired wi th search­
ing for all over the city, throughout the doctors' shops, 
throughout the barbers' shops, in the gymnasium, and in the 
Eorum, at the perfumers' shops and the butchers' stalls2, and 
round about the bankers' shops. I ' m become hoarse wi th 
enquiring; I 've almost dropped down wi th running. 

P E R I . Epidicus! E P I D . (looking round). W h o is i t that's 
calling Epidicus back ? 

P E R I . I t ' s I , Periphanes. A P . A n d I , Apsecides. 
E P I D . A n d I , indeed, am Epidicus. But , master, I find 

that you've both met me at the nick of time. 
1 Bird upon the left hand)—Ver. 181. Among the Romans the Augur looked 

to the South, having the East on his left hand, which was considered the aus 
picious quarter. The Greeks considered birds on the left hand an il) omen. 

2 Butchers' stalls) —Ver. 196. " Lanienas." Madame Dacier thinks that 
this means a place where arms were sold, and the "lanistæ," or "gladiators* 
exercised themselves. 
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PERT. What's the matter ? E P I D . Wait , wait! (puffs ana 
blows); prithee, do let me get breath! 

P E R I . By all means, rest yourself. 
E P I D . I ' m quite faint; I must recover my breath. 
A P . DO rest yourself at your leisure. 
E P I D . Lend me your attention, Al l the men of the army 

have been remanded home from Thebes1. 
A P . Who knows for certain that this has been done ? 
E P I D . I say that it has been done. 
P E R I . Are you sure of that ? E P I D . I am sure of it. 
P E R I . Why are you sure of it ? 
E P I D . Because I've seen the soldiers marching through the 

streets in shoals. They are bringing back their arms and 
their baggage- horses. 

P E R I . Very good indeed! 
E P I D . Then, what prisoners they've got with them! boys, 

girls, in twos and threes; another one has got five; there's a 
crowd in the streets; they are looking out each for his son. 

P E R I . I ' troth, a business very well managed I 
E P I D . Then, fully as many of the courtesans as there 

are in the whole city were going decked out each to meet 
her lover; they "were going to trap them; that's the fact, 
inasmuch as I gave especial attention to i t ; several of these 
had with them nets beneath their garments. When I came 
to the harbour, forthwith I espied her waiting there, and 
with her were four music-girls. 

P E R I . Wi th whom, Epidicus ? 
E P I D . Wi th her whom your son has been loving and 

doting on for years, with whom he's making all haste to ruin 
credit, property, himself, and yourself. She was on the look­
out for him at the harbour. 

P E R I . Just see the sorceress now ! 
E P I D . But decked out, sparkling with gold, and adorned 

to eplendidiv! so nicely! so fashionably! 
P E R I . What was she drest in ? Was it a royal robe, or 

was it a plain dress ? 
E P I D . A skylight one3, according as these women coin 

names for garments. 
1 Remanded home from Thebes)—Ver 203. Madame Dacier supposes, and 

With fair reason, that in this Rpidicus tells what really is the fact. 
2 A skylight one)—Ver. 221. " Impluviatam." Echard's Note to this pas. 
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P E R I . W h a t ! was she dressed i n a skylight ? 
E P I D . What 's there wonderful i n that ? As though many 

women didn't go through the streets decked out w i th farmi 
upon them. Bu t when the tax is demanded, they declare 
it cannot be paid1; while to these hussies, to whom a larger 
tax is paid, it can be paid. W h y , what new names every 
year these women are finding for their clothing—the t h i n 
tunic, the thick tunic, your fulled linen cloth, chemises, bor­
dered shifts, the marigold or saffron-coloured dress, the under-
petticoat or else the l ight vermilion dress, the hood, the 
royal or the foreign robe, the wave pattern2 or the feather-
pattern, the wax or the apple-tint. The greatest nonsense! 
Erom dogs, too, do they even take the names. 

P E R I . How so ? E P I D . They call one the Laconian3. 
These names compel men to make auctions. 
sage is irmch to the purpose. " The word ' impluvium' signifies a square open 
place which the Romans had in their houses to receive rain for their use; or a 
square courtyard, that received the rain at four water-spouts; from whence a 
habit they had, made wi th four bides or four pieces, was called ' vestimentum i m -
pluviatum.' Here Epidicus takes occasion from this to admire at a woman's 
being able to wear a courtyard on her back. Periphanes, carrying on the 
humour, tells h im 'tis no wonder, since they frequently wear whole houses ana 
lands, meaning the value of them." The word " impluvium" has been previously 
rendered " skylight," in the present Translation. See the Notes to the Miles 
Gloriosus, 1. 159, where Periplecomenus complains of Sceledrus looking down his 
" impluvium" from the top of the house. The garment may, however, not impro­
bably have been called " impluviatum," from its being of a greyish, or rain colour. 

1 They declare it cannot be paid)—Ver. 224. He means that their dupes or 
lovers cannot pay their taxes. 

2 The wave pattern)—Ver. 230. " Cumatile," from the Greek " a wave." 
These dresses were so called, probably, from their being undulated, or, as we call i t , 
" watered." Ovid, in the A r t of Love, B. 3, 1. 177, speaks of dresses called 
" undulatse," " resembling the waves;" as also does Varro. Some Commentators 
think that "undulatae" means "sea-green," and Schmieder takes "eumatile"  
t o mean the same. From its juxtaposition wi th " plumatile," " feather-pattern," it 
would seem that the pattern rather than the colour is alluded to. " Plumatile" 
is considered by some simply to mean embroidered; and " plumata" is clearly 
used in that sense by Lucan in the Pharsalia, B. 10, 1. 125. For a list of the 
Koman ladies' dresses, see the Aulularia, 1. 463, et seq. 

3 The Laconian)—Ver. 231. Probably the garments had their name from their 
resemblance to the colour of this breed of dogs. They were imported from La-
coma, and hence called " Laconici." From an expression in the Epodes of Horace, 
Ode V I . , 1. 5-6, they appear to have been used as shepherds' dogs; but Warner in 
a Note to his Translation, supposes them to have been of the greyhound species 
So, in Shakspeare's Midsummer Night's Dream. Ac t I V . , Sc. 1, Theseus says; 

My hounds are bred out of the Spartan kind, 
So flewed, so s a n d e d — 

V O L . I I . 2 F 



434 E P I D I C U S ; A c t I I . 

P E R I . B u t do you say on as you commenced. 
E P I D . TWO other women behind me began to speak thus 

between themselves; I , l ike my wont, went away a l i t t l e 
distance from them; I pretended that I wasn't attending to 
their t a lk : I didn't quite hear al l , and s t i l l I wasn't deceive, 
in a word they said. 

P E R I . I long to hear i t . 
E P I D . Then one of them said to the other w i t h whom sho 

was talking 
P E R I . W h a t ? 
E P I D . Be quiet then, that you may hear. After they had 

caught sight of her whom your son is dying for : " Prithee, 
how happily and luckily has it befallen that woman for her 
lover to be wishing to set her free." " W h o is he ?" said the 
other. She mentioned Stratippocles. 

P E R I . Troth now, I ' m undone; what is i t I hear of you ? 
E P I D . That which really took place. After this, I myself, 

when I heard them talking, began again to draw closer 
towards them l i t t le by l i t t le , as though the crowd of people 
was pushing me, whether I would or no. 

P E R I . I understand. E P I D . Then the one asked the other, 
" How do you know ?" " W h y , because a letter has been 
brought her to-day from Stratippocles; that he has borrowed 
money on interest from a banker at Thebes; that it is ready, 
and he himself has brought it for that purpose." 

P E R I . Tel l o n — I ' m undone! 
E P I D . She said that she had heard so from her and from 

the letter which she had seen. 
P E R I . What am I to do now ? I ask your advice, Apaecides. 
A P . Let us find some clever, useful expedient; for he, 

indeed, wi l l either be here just now, or is here already. 
E P I D . If it were r ight for me to be wiser than you, I could 

give you some good advice, which you w i l l praise, I fancy, 
both of you 

P E R I . Then where is i t , Epidicus ? 
E P I D . Yes, and useful for this purpose. 
A P . W h y do you hesitate to mention i t ? 
EPTD. I t ' s proper for yourselves, who are the wiser, to be 

the first to speak, and for me to speak afterwards. 
P E R I . Aye, aye, of course—come, say on. 
E P I D . Bu t you ' l l laugh at me. 
A P . On my word, we w i l l not do so. 
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E P I D . "Well then, i f i t pleases you, use my advice; i f i t 
doesn't please you, f ind better. There's neither sowing 7ior 
reaping1 for me in this matter; only that I do wish the same 
that you wish. 

P E R I . I return you thanks. Make us partakers i n your 
wisdom. 

E P I D . L e t a wife at once be chosen for your son; and so 
take vengeance on this music-girl whom he wants to liberate, 
and who is corrupting him for y o u ; and so let it be managed, 
that even un t i l her dying day she may remain a slave. 

A P . I t ought to be so managed. 
P E R I . I am ready to do anything, so long only as this may 

be brought about 
E P I D . W e l l then, now there's an opportunity of doing so, 

before he comes into the city, as to-morrow he w i l l be here; 
to-day he w i l l not have come. 

P E R I . H O W do you know ? 
E P I D . I do know, because another person told me, who 

came from there, that he would be here in the morning. 
P E R L Then say you what we are to do. 
E P I D . I ' m of opinion that you ought to do thus: you must 

pretend as though you were desirous to give her liberty to 
the music-girl for your own whim, and as though you were 
violently in love wi th her. 

P E R I . T O what advantage does that tend ? 
E P I D . D O you ask that ? W h y , that you may purchase her 

beforehand wi th money, before your son comes, and may say 
that you bought her to set her at l iberty 

P E R I . I understand. E P I D . When she's bought, you must 
remove her somewhere out of the c i t y ; unless your own feel­
ings are any way opposed. 

P E R I . O no, skilfully suggested, 
E P I D . B u t what say you, Apaecides ? 
A P . W h y , what should I ? Except that I th ink you've 

contrived it very cleverly. 
E P I D . Then, i n consequence, all thoughts of marriage with 

her w i l l be removed from him, so that he w i l l make no diffi­
culties as to what you wish. 

' Neither sowing nor reaping')—Ver. 261. " Mihi istic nee seritur nee 
metitur." This proverbial saying (so well known to every student of the Eto 
Grammar) merely means, " I have no interest whatever in the matter." 

2 F 2 
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A P . Long life to you, wise as you are, it really does please 
us. E P I D . Do you then skilfully do whatever you are going 
to do. 

P E E I . I' faith, you speak to the purpose. 
E P I D . I have found, too, how this suspicion may be re« 

moved from yourself. 
P E R I . L e t me know i t . 
E P I D . You shall know i t ; just listen. 
A P . He's come wi th a breast ful l of counsel. 
E P I D . There's need of a person to carry the money there 

for the music-girl; but there's no equal necessity for your­
self to do i t . 

P E E I . "Why so? E P I D . Lest he should th ink you are 
doing it for the sake of your son 

P E E I . Cleverly thought of! 
E P I D . B y which means you ' l l keep him away from her; 

lest any difficulty might arise by reason of that suspicion. 
P E E I . Wha t person shall we find suited to this purpose ? 
E P I D . (pointing to A P Æ C I D E S . ) He w i l l be the best; he 

wi l l be able to take all due precautions, as he understands 
the laws and ordinances. 

P E E I . Epidicus, receive my thanks. Bu t I ' l l attend to 
this wi th all care. 

E P I D . I ' l l find him and bring him here to you, to whom 
the music-girl belongs; and I ' l l take the money along wi th 
him. (Pointing to APÆCIDES.) 

P E R I . For how much, at the lowest, can she be bought ? 
E P I D . What , she ? Perhaps she might possibly be bought 

at the lowest for forty minæ; but if you give me more, I shall 
return i t . There's no trickery in this matter. This money, 
too, of yours won't be locked up ten days. 

P E R I . H o w so? E P I D . "Why, because another young 
man is dying wi th love for this woman, one abounding in 
money, a great warrior, a Ehodian, a spoiler of his foes1, a 
boaster; he' l l buy her of you, and give the money wi th plea­
sure. Y o u only do i t ; there's a large profit for you here. 

P E R I . I really pray the Grods it mag be so. 
E P I D . Y o u ' l l obtain your prayer. A P . W h y then, don't 

1 A Rhodian, a spoiler ofhisfoes)—Ver. 296. The Rhodians were consideren 
wealthy, proud, and boastful. 
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you go in-doors and bring the money out here? I ' l l go visit 
the Forum. Epidicus, do you come thither. 

E P I D . (to A P Æ C I D E S ) . Don ' t you go away from there before 
I come to you. 

A P . I ' l l wait t i l l then. 
P E R I , (to E P I D I C U S ) . D O you follow me in-doors. 

E P I D . Gro and count it ou t ; I ' l l not detain you at alL 
Exit APÆCIDES, and P E E I P H A N E S goes into his house.) 

SCENE I I I . — E P I D I C U S , alone. 
E P I D . (to himself). I do think that i n the A t t i c land there 

is no spot of land so fertile as is this Periphanes of ours; why, 
from the locked and sealed-up money-chest I summon forth 
silver just as much as I please. But this, i' t roth, I am afraid 
of, that if the old man should come to know i t , he'll be making 
parasites of elm-twigs1, to be shaving me quite clean. But one 
matter and consideration disturbs me—what music-girl, one 
that goes out on hire, I ' m to show to Apaecides. (He muses.) 
And that as well I 've got : this morning the old gentleman 
bade me bring for him on hire some music-girl to his house 
here, to sing for him while he was performing a sacrifice2. 
She shall be hired, and be instructed beforehand in what way 
she's to prove herself cunning towards the old man. I ' l l 
away in-doors; I ' l l get the money out of the swindled old 
fellow. (He goes into the house ofPERIPHANES.) 

A C T I I I . — S C E N E I . 

Enter STRATIPPOCLES and C H Æ R I B U L U S , from the house of 
the latter. 

STRAT. I ' m distractedly in suspense and worn to the heart 
w i th waiting how the fair promises of Epidicus w i l l turn out 
for me. I 've been tormented too long. "Whether there is 
to be anything, or whether there is not, I wish to know. 

CHÆR. For al l these resources you may still seek some 
other resources for yourself. For my part, I knew at the 

1 Parasites of elm-twigs)—Ver. 808. He alludes to the propensity of Parasites 
for devouring to the bone all who came in their way. 

2 Performing a sacrifice)—Ver. 313. It was the custom, while private person 
were sacrificing to the Lares or household Gods, to have music performed upon 
the harp or the pipe. 
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first, on the instant, that there was no help for you in 
him1 . 

STRAT. Upon my faith, I ' m ruined! 
CHÆR. Y o u act absurdly in tormenting yourself in mind. 

By my troth, if I should catch him, I would never allow that 
slave of a fellow to be laughing at us wi th impunity. 

STRAT. W h a t can you expect him to do, you, who have 
such great wealth at home, and have not a coin of i t , as you 
say, and have in yourself no resources for your friend ? 

CELEB. I ' faith, i f I had had i t , I should have proffered i t 
with pleasure; but something in some manner2, in some way, 
in some direction, from some person, some hope I have for you, 
that there'll be some good fortune for you to share w i th me. 

STRAT. "Woe to you, you sneaking fellow3. 
C H Æ R . W h y does i t please you to abuse me ? 
STRAT. W h y , because you are prating to me about some­

th ing in some manner, from somewhere or other, from some 
persons, that nowhere exists, and I won't admit it to my 
ears. Of no more assistance are you unto me than he who 
never yet has been born. (They stand near the door of the 
house of C H Æ R I B U L U S . ) 

SCENE I I .—Enter EPIDICTTS, from the house of PERIPHASTES, 
with a bag of money round his neck, 

E P I D . (to P E R I P H A N E S , within the house). You've done 
your duty then; it now befits me to do mine. Through this 
care of mine, you may be allowed to be at ease. (In a lower 
voice.) This, in fact, is now lost to you; don't at al l be 
setting your hopes on i t . (Holding some of the coins in his 
hands.) How very shining it i s ! Y o u only trust me for 
that. This way I ' m going to act, this way my forefathers have 
acted before me. 0 ye immortal Gods, what a bril l iant day 
you have bestowed upon me in th is ! how propitious and how 
favourable to my requests! Ba t why do I delay to take my 

1 That there was no help for you in htm)—Ver. 322. " Nullam tibi esse in 
illo copiam." 

2 Something in some manner)—Ver. 328. This admirably shows how hard up 
the stingy Chseribulus is for an excuse. 

3 You sneaking Jellow}—Ver. 330. " Murcide." Some editions have " muri-
cide," "you mouse-killing fellow;" a capital name for a sordid, miserable 
creature. 
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departure hence, that I may bear this supply w i t h lucky 
auspices to the colony1. I ' m delaying while I ' m standing 
here. But what means this ? Before the house I see the 
two companions, my master and Charribulus. (Accosting 
them.) What are you doing? Take this, w i l l you. (Give 
STRATIPPOCLES the bag of money.) 

STRAT. H O W much is there i n this ? 
E P I D . AS much as is enough, and more than enough; 

a superabundance; I 've brought more by ten mina3 than you 
owe to the Banker. So long as I please and obey you, I 
value my own back at a straw. 

STRAT. Bu t why so ? 
E P I D . Because I shall make your father a bag-murderer2. 
STRAT. W h a t kind of expression is that ? 
E P I D . I don't at all care for your old-fashioned and every­

day words; you chouse by purses ful l3 , but I ' l l chouse by bags 
ful l . For the procurer took away a whole lot of money for 
the music-girl (I paid i t ; wi th these hands I counted i t out), 
her whom your father supposes to be his own daughter. 
Now, again, that your father may be deceived, and assistance 
be provided for you, I 've discovered a method. In such a 
way have I persuaded the old gentleman—and had a talk to 
this effect, that, when you returned, you might not have pos­
session of her4  

STRAT. Bravo!—bravo! 
E P I D . She's now at your house5 i n place of her. 

1 To the colony)—Ver. 342. He means the house of Charribulus, which has 
Just been peopled by his master. 

2 A bag-murderer)—Ver. 348. " Perenticidam." A word coined by the author 
for the occasion, on account of its resemblance to " parenticida," " a parricide." 

3 Chouse by purses full)—Ver. 350. Echard gives a particular meaning to 
this passage, and Warner seems to adopt his notion, which certainly seems far­
fetched. The former says, in a Note, ** Epidicus here carries on the fancy of 

perenticida,' and 'parenticide, and the Poet lias luckily hit upon a line that 
exactly agrees wi th either. For the common punishment of parricides was to put 
them into a sack wi th a cock, a serpent, and an ape, and then throw them into 
the river. Now the ward 'ductare' signifies equally ' t o bring a man into 
punishment,' or ' to cheat h i m ; ' so that the phrase ' peratim duct-are' is the 
same th ing; only ' follis' was a much larger sack than 'pera . ' " M. Guiet con­
siders this passage to be spurious. 

4 Possession of her)—Ver. 355. Madame Dacier is of opinion that some lineg 
are wanting here. Echard and Warner are also of that opinion. 

5 She's now at your house)—Ver. 356. That is, the f irst mistress of Stra­
tippocles is at his father's house personating the lost daughter. 
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STRAT. I understand. EPID. NOW he has given me Apæ 
cides by way of guarantee in this matter (he's waiting for 
me at the Forum), as if to seem the purchaser. 

STRAT. Not a bad precaution! 
EPID. The cautious man's now taken in himself; your own 

father himself placed this purse around my neck1. He's 
making preparation, that immediately on your arrival home 
you shall be married. 

STRAT. I n one way only will he persuade me; i f Orcus 
takes her away from me, who has been brought with me. 

EPID. NOW I've hit upon this scheme: I ' l l go by myself 
alone to the procurer's bouse; I ' l l instruct him, if any one 
comes to him, to say that the money has been paid him for 
the music-girl; inasmuch as, the day before yesterday, I paid 
it down with my own hands for this mistress of yours, whom 
your father takes to be his own daughter. Then the procurer, 
unknoWingly, will be staking his accursed head, as though 
he had received the money for her who has now been brought 
here together with you. 

CHÆR. You are more versatile than a potter's-wheel. 
EPID. NOW I ' l l get ready some artful music-girl, who's 

hired at a didrachm, to pretend that she has been purchased, 
and cleverly to trick the two old fellows: Apaecides, together 
with her, will bring her to your father. 

STRAT. HOW adroitly managed! 
EPID. Her, prepared beforehand with my devices, and 

provided with my schemes, I shall send to him. But I 'm 
talking at too great length; you have delayed me too long: 
you now know these things how they are to be; I ' l l be off. 

STRAT. Success attend you! (Exit EPIDICUS.) 
CHÆR. He is very clever at artful tricks. 
STRAT. Indeed, by his plans, he has saved me, that's sure. 
CHÆR. Let's go hence into my house. 
STRAT. Yes, and a little more joyfully than I came out of 

your house, by the courage and conduct of Epidicus, do I 
return into camp with the spoil. (They go into the house.) 

1 This purse around my neck)—Ver. 359. Purses containing large sums of 
money were generally slung round the neck by a string. See the Aululariai 
1. 258 Asinaria, 1. 661; and Truculentus, L 648. 
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A C T I V . — S C E N E I . 
Enter PERIPHANES. 

P E R I . (to herself). N o t only for the sake of the face were 
it right for men to have a mirror for themselves wherein to 
look at their faces; but one w i th which they might be enabled 
to examine the heart of discretion, and therefore be able to 
examine the resources of the mind ; when they had looked 
in that, they might afterwards consider how they had once 
passed their lives in youth. Just as myself, for instance, 
who, for the sake of my son, began to torment myself in 
mind, as though my son had been guilty of some offence against 
me, or as though my own misdeeds had not been most heavy 
in my youth. In t ruth, we old fellows are out of our senses 
sometimes. This, in my own opinion at least, has proved ad­
vantageous. Bu t my friend Apaecides is coming wi th the 
spoil. I ' m glad that the negotiator has returned safe. 

SCENE I I .—Enter APJ ICIDES, with a M U S I C - G I E L . 

P E R I . H O W goes i t ? A P . The Gods and Goddesses are 
favouring you. 

P E R I . The omen pleases me. A P . A person wi th whom 
all things go on prosperously. Bu t do you order her to 
be taken in-doors. 

P E R I . (going to the door of his house, and calling'). Hallo 
there ! come out of doors here, some one. (A SERVANT comes 
out.) Take that woman into the house! And , do you hear i 

SERY. "What do you desire ? 
P E R I . Take care you don't permit this woman to as­

sociate with my daughter, or to see her. Now do you un­
derstand? I wish her to be shut up apart in that l i t t le 
chamber; there's a great difference between the manners of 
a maiden and a courtesan. (The SERVANT leads the M U S I C -
G I E L into the house.) 

A P . Y O U speak cleverly and judiciously; each man cannot 
keep too strict a guard upon the chastity of his daughter. 
Upon my faith, we certainly did forestall this woman from 
your son just in time. 

P E R I . W h y so? A P . Because another person told me 
that he had just seen your son here, 

P E R I . I ' troth, he was stirring i n this b siness. 
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A P . Upon my faith, it really is so, clearly. Y o u really 
have a clever servant, and worth any price. 

P E R I . A t his weight in gold he would not be dear. 
A P . H O W well he kept1 that Music-girl quite in ignorance 

that she was purchased for you ; so full of joke and fun did 
he bring her hither along with him. 

P E R I . I t ' s wonderful how that could be managed. 
A P . He said that you were going to offer a sacrifice at 

home for your son, because he had returned safe from Thebes. 
P E R I . He hi t upon the r ight thing. 
A P. Yes, and he himself told her that she had been hired 

to assist you here in the sacrifice. He said that you were 
about to perform i t , and that you had a sacrifice at home. But 
I then made pretence that I was ignorant, as it were, inas­
much as I made myself out half-witted2. 

P E R I . W h y yes ; it was right to do so. 
A P . An important t r ia l of a friend is going on at the 

Forum ; I want to go as his advocate. 
P E R I . GO, and when you have leisure, return to me 

mediately. 
A P . I ' l l be here just now. (Exit. 
P E R I , (to himself). Nothing is there more opportune to 

man than a friend in need; without labour of your own, what 
you want is done nevertheless. If I had commissioned any 
one upon this business, a less skilful person, and less fitted 
for this matter, he would have been gul led; and so, grinning 
with his white teeth, my son would have most deservedly 
laughed at me. Bu t who is this I see coming this way, that 
wi th his swaggering makes his scarf to be streaming in the 
wind ? (He stands aside.) 

SCENE I I I . — E n t e r a C A P T A I N , with his S E R V A N T . 

C A P T . (to his S E R V A N T ) . Take care not to pass by any 
house without asking where lives the old gentleman, Pen-

1 How well he kept)—Ver. 411. The cunning of Epidicus is admirably shown 
here. He pretends to the old man that they together are deceiving the Music-
girl, while, in reality, he is imposing on the old man. 

2 Made myself out half-witted)—Ver. 420. This in his wisdom he pretended, 
that she might not fancy that he was a cunning fellow, going to put a trick upon 
her, in combination with Epidicus. 
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phanes of Plothea1. Take care that yon don't return to me 
without knowing i t . 

P E R I , (coming for ward). Young man, i f I point out to you 
the person whom you are in search of, what thanks shall I 
get of you ? 

CAPT. I n arms, by the might of war, I 've deserved that all 
people ought to give me thanks. 

P E R I . Y O U haven't found out, young man, a tranquil spot 
where to recount your virtues as you wish ; for, if an inferior 
vaunts his battles to a superior, by his lips they become 
soiled; but this Periphanes of Plothea whom you are seeking, 
I am he, if you want him for anything. 

CAPT. H i m , you mean, who i n his youth among kings i n 
arms, by his skill in war, gained vast wealth ? 

P E R I . Aye, i f you were to hear of my achievements, drop 
ping your hands you would run off home. 

C A P T . I ' faith, I ' m rather i n search of one to whom to 
speak of my own, than of one to be speaking of his to me. 

P E R I . This is not the place for it. Do you then look out for 
another person, into whom to stuff your scraps of nonsense2. 
(Aside.) A n d yet this is folly, for me to impute that to him as 
a fault, which I myself used to do in my youth when I was a 
soldier; in recounting my battles I used to tear out men's 
ears by the roots, when I had once begun. 

C A P T . Lend your attention, that you may learn what I 've 
come to you about. I 've heard that you have purchased my 
mistress. 

P E R I , (aside). Heyday! now at last I know who he i s ; the 
officer whom Epidicus was tel l ing me about a short time 
since. (To the O F F I C E R . ) Young man, i t is as you say; I 
have purchased her. 

C A P T . I want a few words wi th you, if it is not incon­
venient to you. 

P E R I . Upon my faith, I don't know whether it 's convenient 
or not, un t i l perhaps you say what you want. 

1 Periphanes of Pktkea)—Ver. 433. " Plothenius." Most of the editions have 
nere " Platscnius" " of Plataea." As this was in Bœotia, the other is far more 
likely to be the right reading, Plothea being a Demus of Attica. 

2 Your scraps of nonsense)—Ver. 450. " Centones." These were properly 
patchwork tales, or poems, made up of scraps from various works. 
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CAPT. I want you to transfer her to me, and take the 
ransom. P E R I . Y O U may have her. 

CAPT. Bu t why should I hesitate to speak out to you ? I 
wish at once to make her my freed-woman, that she may be 
my mistress1. 

P E R I . I ' l l make short work wi th you; she was bought for me 
for fifty minæ of silver; if sixty minæ are paid down to me, 
I ' l l let the damsel employ your holidays2, and so assuredly so, 
that, if you like, you may remove her from this country. 

C A P T . I S she then purchased by me ? 
P E R I . On those terms you may have her. Y o u have made 

a good bargain. (Going to the door of his house.) Hallo 
there ! bring out of doors the Music-girl you took in . The 
harp, too, as well, that was thrown in wi th her, I ' l l make you 
a present of it for nothing. 

Enter a SERVANT, from the house, leading out the M u s i c -
GIRL. 

P E R I , (taking her by the hand and leading her to the C A P ­

T A I N ) . Come, take her, please. 
CAPT. "What madness possesses you ? "What mystery are 

you devising for me ? Why don't you order the Music-girl8 

to be brought from in-doors ? 
P E R I . Why , this is the Music-girl . There's no other one 

here. 
C A P T . Y o u can't impose on me. W h y don't you bring 

out here the Music-girl Acropolistis ? 
P E R I . This, I t e l l you, is she. 
C A P T . This, I tel l you, is not she. Do you suppose that I 

can't know my own mistress ? 
P E R I . It was this Music-girl, I te l l you, for whom my son 

was dying wi th love. 
1 That she may be my mistress)—Ver. 464. The swaggering, careless charac-

ter of the Captain, is admirably depicted here, as he does not hesitate to tel' a 
perfect stranger, and him an aged man, his intentions, at the possible risk of 
shocking him. 

2 Employ your holidays')—Ver. 468. The " feriffl," or " holidays," are men­
tioned in the Captivi, 1.473. See the Note to the passage. 

* Order the Musk-girl)—Ver. 476. Periphanes has ordered the girl who has 
Just come, and whom he takes to be Acropolistis, to be brought out; whereas the 
Captain is in love with the first, who is passing for the old gentleman's daughter 
god this mistake occasions the disputa 
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C A P T . This is not she. P E U I . H O W , not she ? 

C A P T . I t is not. P E R I . Where i n the world, then, dooa 
she come from ? For my part, i' faith, I certainly paid the 
money for her. 

CAPT. Foolishly paid, I guess, and a mighty mistake. 
P E R I . Nay, but this is she; for I sent the servant who is i n 

the habit of attending my son; he himself this moment pur­
chased the Music-girl . 

CAPT. W e l l then, this fellow has cut you up jo in t by jo in t , 
old gentleman, this servant of yours. P E R I . H O W , cut me up ? 

CAPT. Such is my suspicion ; for she has been palmed upon 
you for that Music-girl . Old gentleman, you've been bubbled 
clearly and cleverly. I shall now go seek her wherever she i3. 
Warrior, farewell! (Exeunt the O F F I C E R and SERVANT. 

P E R I , (stamping with rage). Bravo, bravo! Epidicus 
You're a clever fellow! Y o u have fought well—you're a 
man! you've wiped my nose when snivelling, worthless fellow 
that I am! (To the M U S I C - G I R L . ) D i d Apaecides purchase 
you to-day of the procurer ? (A pause.) Come now, te l l me. 

Mus.-Gr. I never heard of that person before to-day, nor, 
indeed, was any one able to purchase me for any money; I 've 
been free now for more than five years. 

P E R I . W h a t business have you, then, at my house ? 
Mus.-Gr. Y o u shall hear; I came, being hired to perform 

for an old gentleman while he was sacrificing. 
P E R I . I do confess that I am the most worthless of all 

men in Athens of At t ica . B u t do you know Acropolistia 
the Music-girl ? 

Mus.-Gr. As well as my own self. P E R I . Where does she 
live ? 

Mus.-Gr. Since she has been made free, I don't know for 
certain. P E R I . W e l l now, I should l ike to know who has 
made her free, if you know ? 

Mus. -G. That which I have heard, you shall hear; I heard 
that Stratippocles1, the son of Periphanes, had provided in 
his absence that she should be made free. 

1 I heard that Stratippocles)—Ver. 506. She discloses to him what she has 
heard as the fact, and which is the real state of the case. Although Acropolistis 
is in his house, in the character of his daughter, he, not knowing who she really 
is, is alarmed at hearing that his son has procured her liberation, which he has 
just taken so much pains to prevent. 
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P E R I . By heavens, I ' m undone1, most clear y, i f these 
things are true. Epidicus has disembowelled my purse! 

Mus.-Gr. I 've heard to that effect. Do you want me for 
anything else ? 

P E I U . Away to perdition in the veriest torments, and off 
this instant! 

Mus.-Gr. W o n ' t you give me back my harp ? 
P E R I . Neither harp nor pipes. Make haste, then, and 

escape from here, if the Grods love you ! 
Mus.-Gr. I ' l l be off. At a future time, however, you ' l l re­

store i t , wi th the greater disgrace2 to yourself, (Exit. 
P E R I , (to himself). What now? Shall I , who have been 

placed before so many edicts8, allow him to get off wi th im­
punity ? N o ; even though as much again should be re­
quired to be lost, I ' l l lose it rather than allow myself to be 
held in derision wi th impunity and plundered by them. That 
I should have been thus cheated openly to my face, and that 
I should have been set at nought before this Apcecides, who 
is famed as being the framer and founder of all the laws and 
ordinances ! He too declares that he is a wise man! that 
the hammer, forsooth, should be wiser than the handle4! (He 
stands aside.) 

SCENE IV .—Enter P H I L I P P A , at a distance. 
P H I L , (to herself). I f a mortal being has aught of misery, 

through which, miserable creature, to be wretched from the 
heart, that same do I experience, for whom ful l many a woe 
unites in the same spot, which, all , at the same instant are 

1 I'm undone)—Ver. 508. Having now detected this piece of roguery of 
which Epidicus has been guilty. 

2 With the greater disgrace)—Ver. 514. Probably by being sued, and obliged 
to give it up, whether he will or no. 

3 Before so many edicts)—Ver. 515. " Qui in tantis positus sum sententiis." 
This passage has been explained various ways; but Madame Dacier seems justi­
fied in thinking that Gronovius has found the right meaning, and that the allusion 
is to the custom of placing the name of the proposer at the head of the 
or public edicts of the Greeks; this of course implied that the proposer was a 
man of standing, and of some fair pretensions to a reputation for wisdom. 

4 Than the handle)—Ver. 523. He seems to compare Apaecides to the head of 
the hammer, and himself to the handle, and says that they are equally outwitted. 
He probably implies thereby that he has been in the habit of giving the impetrs 
to Apæcides in the same way that the handle of the hammer does to the head. 
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beating against my breast. A multitude of troubles keep 
me in suspense. Poverty and misery aiarm the thoughts of 
my heart; nor have I anywhere a spot of safety where to fix 
my hopes; in such a way has my daughter fallen into the 
power of the enemy1; nor do I know where she now is. 

PERI, (apart). Who is this woman coming from a distance 
with a breast filled with alarms, and who thus bewails her lot ? 

P H I L , (to herself). I t was told me that Periphanes was 
living in this neighbourhood. 

PERI. (apart). She's mentioning me; need of hospitality 
has befallen her, I suppose. 

P H I L , (to herself). I would be very willing to give a re­
ward to any one who would point me out that man, or 
where he dwells. 

PERI . (apart). I recognize her; for I think I have seen 
her before; where, I know not. Is it , or is it not she, 
whom my mind suspects her to be ? 

P H I L , (seeing him). Good Gods! I have seen this person 
before! 

PERI. (to himself). I t surely is she, a poor woman whom 
I remember having an intrigue with at Epidaurus. 

P H I L . (to herself). Surely i t is he, who at Epidaurus first 
violated my maiden modesty. 

PERI. (to himself). She who had the daughter by me whom 
I've now got at home. 

P H I L . (to herself). What i f I accost him ? 
PERI. (to himself). I don't know whether to make up to 

her. If this is she 
P H I L , (to herself). But i f i t is the man, as length of years 

renders me doubtful 
PERI. (to himself). Length of time renders ray mind un­

certain. But if it is she, whom with some doubt I conjecture 
it to be, I ' l l accost her circumspectly. 

P H I L . (to herself). A woman's artfulness must be em­
ployed by me. 

PERI. (to himself). I ' l l address her. 
1 Into the power of the enemy)—Ver. 530. Though this has happened probably 

some time since, Philippa has not had an opportunity till now of coming in search 
of her daughter, by reason of the continuance of war. As soon as peace is made, 
she repairs to Athens. 
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PHIL, (to herself). I ' l l bring my powers of conversation 
to bear against him. 

PERI, (accosting her). Health to you! 
PHIL. That health I accept for me and mine. 
PERI. What besides ? 
PHIL. Health to yourself; what you lent me, I return. 
PERI. I don't impeach your punctuality. Don't I know 

you? 
PHIL. I f I know you, I ' l l move your feelings, so that you 

shall know me. 
PERI. Where have I been in the habit of seeing you ? 
PHIL. Tou are unfairly hard upon me. 
PERI. Why so ? PHIL . Because you think it right that I 

should be the prompter of your memory. 
PERI. Tou speak to the purpose. 
P H I L . You say what's strange to me, Periphanes. 
PERI. Ah now! that's better. Do you remember, Phi-

lippa 
PHIL. Yes, I remember that. PERI. At Epidaurus 
PHIL. A h ! you have moistened my burning breast with a 

little drop of comfort. 
PERI. How I relieved the poverty of you, a poor young 

maiden, and your mother? 
PHIL. What, are you he who for your own gratification 

brought heavy troubles upon me ? 
PERI. I am he. Health to you. 
PHIL. I am in health, since I see you in health. 
PERI. Give me your hand. 
PHIL, (extending her hand, which he takes). Take it—you 

hold by the hand a woman distrest and full of woes. 
PERI. What is it that disturbs your features ? 
P H I L . The daughter whom I had by you 
PERL What of her? PHIL. When I had brought her up, 

I lost her; she fell into the hands of the enemy. 
PERI. Keep your mind in quiet and at rest. Why look, 

she's here at my house safe and sound. Por immediately 
I heard from my servant that she was a captive, instantly 
I gave the money for her to be purchased; he managed 
this affair as discreetly and frugally as in other matters ha 
is egregiously—dishonest. 
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P H I L . Le t me see her, whether i t is she or no. 
P E R I . (going to the door of his house). Hal lo there! you 

—Canthara, this instant bid my daughter1 come out before 
fche house, that she may see her mother. 

P H I L . M y spirits now at last return to me. 

SCENE V.—Enter ACROPOLISTIS , from the house. 
A C R O . W h y is i t , father, that you have called me out 

before the house ? 
P E R I . That you may see and accost your mother, and wish 

her health on her arrival, and give her kisses. 
A C R O . (looking about). W h a t mother of mine ? 
P E R I . ( pointing to P H I L I P P A ) . She who, half dead, is follow­

ing your gaze. 
P H I L . W h o is this that you are requesting to kiss me ? 
P E R I . Your own daughter. P H I L . What , she ? 
P E R I . She. P H I L . What—am I to kiss her ? 
P E R I . W h y not, her who was born of you ? 
P H I L . Man, you are mad. P E R I . What , I ? 

P H I L . Yes, you. PERT. W h y ? 
P H I L . Because this woman—I neither know nor understand 

who she is, nor have I beheld her wi th my eyes before this day. 
P E R I . I know why you are mistaken; because this woman 

has her dress and ornaments changed. 
P H I L . Puppies have one smell2, pigs quite another; I say 

that I do not know her, who she is. 
P E R I . (stamping with rage). O h ! by our trust i n Gods and 

men, what is this ? Am I following the calling of a Procurer, 
to be keeping strange women in my house, and to be empty­
ing my house of my money ? (To ACROPOLISTIS . ) W h a t 
are you to be calling me your father and kissing me ? W h y 
stand you stupidly there ? W h y do you keep silent ? 

1 Bid my daughter)—Ver. 568. " Acropolistidem" is here inserted in the 
editions evidently by mistake, and is purposely omitted in this Translation. It was 
probably inserted by some careless or injudicious transcriber in the middle ages, 
in the place of " Telestidem," as Periphanes knows the girl in his house as 
Telestis, and fancies that she is his daughter. At the same time he knows that 
Acropolistis is the name of his son's mistress, whom he has so recently tried un­
successfully (as he supposes) to get into his power. 

2 Have one smell)—Ver. 577. She means that all animals have an insstinct by 
Which they recognize their own young. 

VOL. II. 2 a 
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A C R O . What do you want me to say ? 
P E R I , (pointing to P H I L I P P A ) . She denies that she is your 

mother. 
A C R O . Don ' t let her be so, i f she don't choose. For my 

own part, whether she likes it or not, I shall be my mother's 
daughter s t i l l . It isn't r ight for me to compel this woman to 
be my mother if she doesn't l ike. 

P E R I . W h y then did you call me father ? 
A C R O . That is your own fault, not mine; ought I not to 

call you father when you call me daughter? Her too, as 
well (pointing to P H I L I P P A ) , i f she were to call me daughter, 
I should call mother. She declares that I am not her 
daughter; then she is not my mother. In fine, this is no 
fault of mine; what I 've been taught, I 've told you all of 
i t . Epidicus was my instructor. 

P E R I . I ' m undone! I 've upset my waggon1! 
A C R O . Have I done anything amiss towards that ? 
P E R I . Upon my faith, i f I ever hear you call me father, 

I ' l l put an end to your life, you jade! 
A C R O . I shan't call you so. When you want to be my father, 

then bo so ; when you don't want, don't be my father, 
P H I L , (to P E R I P H A N E S ) . W h a t ? D i d you purchase her 

for that reason, because you supposed her to be your daugh­
ter ? By what signs did you recognize her ? 

P E R I . B y none. 
P H I L . W h y did you suppose her to be our daughter ? 
P E R I . M y servant Epidicus told me so. 
P H I L . Wha t i f i t had seemed to your servant otherwise ? 

Prithee, could you not have known ? 
P E R I . How should I , who had never seen her after having 

once beheld her. 
P H I L . Wretched creature, I ' m quite undone! (Begins to 

weep.) 
P E R I . Don ' t weep, madam; go in-doors; be of good cou­

rage ; I ' l l find her out. 
P H I L . A n A t t i c citizen from Athens here purchased her 

Indeed, they said it was a young man who had bought her. 
P E R I . I w i l l find her; hold your peace. Only do go in-doors, 

1 I've upset my waggon)—Ver. 591. Evidently a proverbial expression bor­
rowed from rustic life. " To upset a man's apple-cart," is used in cant pbraae-
ology in our day, as meaning to do a person a disservice. 
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and keep an eye upon this Circe1, this daughter of the Sun. 
(She goes into the house, followed by ACROPOLISTIS . ) A l l 
business laid aside, I ' l l give my attention to seeking for 
Epidicus. If I find him, I ' l l make this day become the final 
one for him. (Exit. 

A C T V . — S C E N E I . 

Enter STRATIPPOCLES, from the house of C H Æ R I B U L U S . 

STRAT. (to himself). The Banker2 is inattentive to me, not 
to seek the money of me, or bring this woman who has been 
purchased out of the spoil. B u t see—here comes Epidicus 
How's this, that in gloominess his brow is wrinkled ? 

Enter E P I D I C U S , at a distance. 
E P I D . (to himself). I f Jupiter unto himself were to take 

the eleven Gods3 beside himself, even then, all of them would 
not be able to rescue Epidicus from torture. I 've seen Peri-
phanes buying the thongs; Apaecides was together with him ; 
now, I do believe that these persons are in search of me. 
They have found it out ; they know that they've been im­
posed upon. 

STRAT. (coming forward). Wha t are you about, my ready 
occasion ? 

E P I D . That which a wretched fellow is about. 
STRAT. What 's the matter wi th you ? 
E P I D . W h y don't you prepare for me the necessaries for 

flight before I ' m quite undone? For the two fleeced old 
gentlemen are hunting for me through the c i t y ; they are 
carrying in their hands handcuffs an inch and a half thick. 

1 Upon this Circe)—-Ver. 603. He calls her a Circe, because she has laid a 
spell upon him, as it were by enchantments, for which Circe was famous. Per­
haps, too, he calls her a daughter of the Sun, from his not knowing who her 
father really is, when he has so recently supposed himself to be so. 

2 The Banker)—Ver. 606. " Danista." This was from a Greek word, signi 
fying a " banker," or " usurer." With an extraordinary degree of careless 
ness, Cotter takes it to be the proper name of a man, and calls him Danista. 

3 The eleven Gods)—Ver. 609. He alludes to the eleven who, with Jupiter; 
made the " Dii majores." They are thus enumerated in two rugged lines or 
Ennius: 

Juno, Vesta, Ceres, Diana, Minerva, Venus, Mars, 
Mercurius Jovi, Neptucus, Vulcanus, Apollo. 

2 a 2 
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STRAT. Be of good heart 
E P I D . Of course I will, whose freedom is so close at hand1. 
STRAT. I w i l l preserve you. E P I D . I' faith, they ' l l do i t 

better for me, if they catch me. B u t who's this young 
woman, this greyish old fellow, too, that's coming along ? 

The B A N K E R and T E L E S T I S are seen at a distance. 
STRAT. This is the Banker, and this is the woman whom 

I purchased out of the spoil. 
E P I D . What , is this she ? 
STRAT. It is she. I sn ' t she just l ike what I told you? 

Look at her. 
E P I D . IS i t she ? 
STRAT. Survey her, Epidicus. Even from her nail to the 

top of her hair she is most lovely! Is she not ? Do look at 
her! Observe her! Y o u ' l l be looking at a picture beauti­
fully painted. 

E P I D . Judging from your words you are foretelling that my 
hide wi l l be beautifully 'painted; me,whom Apelles and Zeuxis2, 
the pair of them, w i l l be painting wi th elm-tree pigments. 

SCENE I I . — "Enter the B A N K E R and T E L E S T I S . 

STRAT. (to the B A N K E R ) . Immortal Gods! I ' m surprised 
at your slowness. The man that's spoken of in the proverb 
wi th swollen feet, would have got here sooner than you 
have arrived for me. 

B A N . (pointing to T E L E S T I S ) . I ' faith, 'twas she delayed me. 
STRAT. I f indeed you delayed for her sake, because she 

wished i t , you have come too quickly. 
B A N . W e l l , well, dispatch wi th me and count out the 

money, that I mayn't be detaining my friends. 
STRAT. I t has been counted out. 
B A N . (giving him a lag). Take this bag; put it into i t . 
STRAT. Y O U come discreetly provided ! W a i t t i l l I br ing 

out the money to you. 
B A N . Make haste. 
STRAT. I t ' s at home. (Goes into the home q/'CaiERiBirLTJB.) 

1 Is so close at hand)—Ver. 617. " Quoi libertas in mundo sita est." This 
expression, n doubt, is intended to be used ironically by Epidicus. 

2 Apelles and Zeuxis)-Ver. 625. See the Notes to the Pœnulus, 1. 1289. He 
alludes to Periphanes and Apsecides, who will cause his back to be marked with 
alm-twigs. 
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E P I D . (looking steadily at T E L E S T I S ) . Have I the use of 
my eyes quite unimpaired, or is it otherwise ? Do I not 
behold in you, Telestis, the daughter of Periphanes, born at 
Thebes of your mother Philippa, and conceived at Epidaurus ? 

T E L . What person are you who are making mention of 
the name of my parents and my own ? 

E P I D . Don ' t you know me ? T E L . Not, indeed, so far as 
recurs to my mind just now. 

E P I D . Don ' t you remember my bringing you a crescent 
upon your birthday, and a l i t t l e gold r ing for your finger ? 
(STRATIPPOCLES returns with the money.) 

T E L . I remember i t . What , are you that person ? 
E P I D . I am, and (pointing to STRATIPPOCLES, at a distance) 

he there is your brother by another mother and the same 
father. 

T E L . (in agitation). Wha t of my father ? Is he alive ? 
E P I D . Be of calm and composed feelings; hold your 

peace. 
T E L . The Gods w i l l that from being lost I should be 

saved, if you speak the t ru th . 
E P I D . I have no occasion to be tel l ing untruths to you. 
STRAT. (to the B A N K E R ) . Take this money, Banker; here 

are forty minse. If any piece shall be doubtful I ' l l change 
i t . (Gives him the money.) 

B A N . Y o u do well. K i n d l y farewell. (Exit. 
STRAT. (to T E L E S T I S ) . Now then you are my own 
T E L . W h y yes—sister, i ' faith, that you may know i t as 

well. Greetings to you, brother. 
STRAT. (to E P I D I C U S ) . I S this woman i n her senses ? 
E P I D . I n her senses, i f she calls you her brother. 
S T E A T . How's this ? Have I jus t now become her bro­

ther while going in-doors and coming out ? 
E P I D . What good fortune there is, do you in silence keep 

your peace thereon and rejoice. 
STRAT. Sister, you have loth lost and found me ! 
E P I D , Simpleton, hold your tongue! Through my en­

deavours, there's ready for you at home, in fact, a Music-girl 
for you to make love t o ; I too, through my endeavours, have 
restored your sister to liberty. 

STRAT. Epidicus, I confess 
EPID, Be off into the house, and order the water to be 
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made warm1 for her. The rest I ' l l let you know afterwards, 
when there's leisure. 

STRAT. Follow me this way, sister. 
E P I D . I ' l l bid Thesprio2 come across to you. Bu t re­

member, if the old gentlemen are at all savage, you, wi th 
your sister, to run and help me. 

STRAT. That w i l l be easy. (He and T E L E S T I S go into the 
house of T E R I P H A N E S . ) 

E P I D . (going to the door of the house of CHÆIRIBULUS) . 
Thesprio, come this way through the garden. Come to my 
rescue at home! The matter's of importance! ( To himself) I 
care much lase for the old fellows than I did just now. I ' l l 
return in-doors, that the strangers may be attended to on 
their arrival. I ' l l te l l these same things that I know, in-doors 
to Stratippocles. I shall not take to flight; I ' m determined to 
be there at home, and he shan't throw it in my teeth that he 
has been provoked by my running away3. I ' l l away in-doors ; 
I 've been talking too long. (Goes into the house of P E B I -
PHANES.) 

SCENE I I I . — E n t e r P E R I P H A N E S and APÆCIDES, with thongs 
in their hands. 

P E R I . Hasn't this fellow quite made a laughing-stock of 
us two decrepit old people4 ? 

A P . W h y yes, I ' faith, you've really kept me plagued in 
a shocking fashion. 

1 The water to be made warm)—Ver. 653. A bath was usually taken by the 
middle and upper classes immediately on arriving from a journey. 

2 Pit bid Thesprio)—Ver. 655. Thesprio only appears once, and that at the 
beginning of the Plav. This is certainly a prevalent fault with Plautus, who does 
not make the most of his characters. Artotrogus, the Parasite, in the Miles 
Gloriosus, is lost to us after the First Scene. Sceparnio only appears in the First 
and Second Acts of the Rudens, and the honest Grumio is lost sight of after the 
First Act of the Mostellaria. It is not a sufficient excuse to plead that Arto­
trogus and Thesprio are what were called " persons protaticie," characters whose 
business it is to introduce the plot, and do no more; even though this example 
is followed by Terence, who similarly introduces Sosia in the Andria, Davus iu 
the Phormio, and Philotis in the Hecyra. 

3 By my running away)—Ver. 663. " Pedibus." Literally, " by my feet." 
4 Decrepit old people)—Ver. 664. " Decrepitos." From the verb "decrepo," 

'' to crackle," or " make a sputtering," as a candle does when going out, or the 
wick of a lamp when the oil fails. 
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P E R I . Now do hold your tongue. Only let me catch the 
fellow! 

A P . I ' l l te l l you now, that vou may know i t . I t ' s best for 
you to seek another companion; so much, while I 've been 
following you, has the congested blood, from weariness, 
come down into the knees of poor me. 

P E R I . After bow many fashions has this fellow made sport 
of me and you to-day! besides, how he has disembowelled my 
silver resources for me! 

A p. Away with him from me; for surely he's the son of 
Vulcan in his wra th : wherever he touches, he sets all on 
fire; if you stand by him, he scorches you wi th his heat. 

Enter EPLDICUS, unperceived, from the house. 
E P I D . (to himself). More than the twelve Gods, the im­

mortal Grods as many as are in the heavens, are now assistants 
in my rescue, and are fighting on my side. As to whatever 
I have offended in , I have aid and assistance at home1. A l l 
my enemies I quite spurn by the heels2. 

P E R I , (looking about). Where i n the world shall I look 
for him ? 

A P . SO long as you look for him without me, you may look 
for him even in the middle of the sea, as far as I ' m concerned. 

E P I D . (coming forward, and addressing P E R I P H A N E S ) . W h y 
are you looking for me ? W h y are you taking this trouble ? 
W h y are you worrying him ? (Pointing to APJECIDES.) See, 
here I am. Have I run away from you ? Have I betaken 
myself from the house ? Have I hid myself from your sight ? 
I don't entreat you either. Do you wish to bind me ? Look 
then, I present my hands. (Holding out his hands.) You 
have got thongs; I saw you purchase them. W h y do you 
delay now ? Do bind me! 

P E R I . I t ' s all over8. He gives bail to me of his own ac­
cord for his appearance. 

1 Assistance at home)—Ver. 675. He alludes to Stratippocles, Telestis, Phi. 
lippa, Thesprio, and probably Ohaerribulus, who are all ready to take his part; 
and, indeed, have good reason to do so, from the opportune discovery which he his 
just made. 

2 Spurn by the heels)—Ver. 676. . It has been more than once 
remarked that the use of Greek words was much affected by the Romans, in the 
same way that we make use of French phrases. 

3 It's all over)—-Ver. 682. '' Ilieet." Literally, "you may begone;" the 
word used when judicial proceedings had terminated. 
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E P I D . W h y don't you bind me ? 
A P . A wicked slave, upon my fa i th ! 
E P I D . Really, Apaecides, I don't want you to intercede 

for me. 
A P . T o u easily obtain your wish, Epidicus. 
E P I D . (to P E R I P H A N E S ) . Are you going to do anything? 
P E R I . What , at your pleasure ? E P I D . Troth, at my own, 

indeed, and not at yours, are these hands to be bound by 
you to-day. 

P E R I . Bu t I don't choose; I shan't bind them. 
A P . (to P E R I P H A N E S ) . He's preparing to throw a drag­

net over y o u ; he's framing some plan, I know not what. 
E P I D . Y O U are -causing delay to yourself, while I stand un­

bound ; bind them, I te l l you," bind them together. 
E R I . B u t I choose rather to question you unbound. 
EPID. B u t you shall know nothing. 

P E R I , (turning to APJECIDES) . W h a t am I to do ? 
A P . W h a t are you to do ? L e t him be complied wi th . 
E P I D . T O U are a worthy person, Apaecides. 
P E R I . H o l d out your hands then. 
E P I D . (holding out his hands). They don't at all object; 

bind them fast together too. Don ' t be afraid. ( P E R I P H A N E S 
binds his hands.) I'm submissive. When the job is done, 
then pronounce your judgment1. 

P E R I . There, that is good. E P I D . Now then, to the point, 
wi th your enquiries of me; ask me what you please. 

P E R I . I n the first place, wi th what assurance did you pre­
sume to say that she who was bought the day before yester­
day was my daughter ? 

E P I D . I chose t o ; on that assurance. 
P E R I . D O you say so ? T o u chose to ? 
E P I D . I do say so. Even lay me a wager that she is not 

the daughter 
P E R I . A woman whom the mother declares she doesn't 

know? 
E P I D . Then, i f she isn' t the daughter of her mother, make 

me a bet about it, my didrachm to your talent2. 
P E R I . W h y , that's a mere catch. Bu t who is this woman ? 

1 Pronounce your judgment)—Ver. 692. " Arbitraminor" seems a better reading 
than '' arbitramino.'* 

2 My didractun to your talent)—Ver. 698. The moderate odds of three 
hensand to one. 
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EPID. The mistress of your son, that you may know the 
whole matter. 

P E R I . D i d I not give you the th i r ty minæ f6r my daughter ? 
E P I D . I confess that they were given, and that wi th that 

money I purchased this Music-girl , your son's mistress, 
instead of your daughter. As to those th i r ty minæ, in fact, 
I imposed upon you. 

P E R I . For what reason did you play a t r ick upon me about 
that hired Music-girl ? 

E P I D . I' faith, I really did do i t , and I th ink it was 
r ight ly done. 

P E R I . I n the last place, what has been done wi th the silver 
I gave you? 

E P I D . I ' l l t e l l y o u ; I gave i t to a person neither bad nor 
yet good1—your son Stratippocles. 

PERT. W h y did you dare to give i t him ? 
E P I D . Because i t pleased me. P E R I , (stamping). Plague 

on i t ! what insolence is this ? 
E P I D . A m I to be bawled at just as i f I were a slave ? 
P E R I , (ironically). As you are a free man, I rejoice. 
E P I D . I have deserved to become so. 
P E R I . YOU—deserved ? E P I D . GO look in-doors; I ' l l let 

you know that this is the t ru th . 
P E R I . "What's the matter ? EPTD. The thing itself w i l l 

t e l l you so at once. Only do go in-doors. 
P E R I . Aye, aye! this is not without its meaning. Do you 

keep an eye on him, Apaecides. (Goes into his hovse.) 
A P . What 's the meaning of this, Epidicus ? 
E P I D . I ' faith, i t 's wi th the greatest injustice that I ' m 

standing here bound, through whose aid his daughter has 
been discovered to-day. 

A P . DO you say that you have found his daughter ? 
E P I D . I have found her, and she is at home. Bu t how 

hard it is, when, for services done, you reap a harvest of evil. 
A p. What , her whom this day we've both been weary 

wi th seeking throughout the city ? 
E P I D . I ' m weary w i th f inding, you weary wi th seeking. 

1 Nor yet good)—Ver. 706. "Indigno" is read here in some editions for 
"benigno," and is, perhaps, a better reading; though Epidicus may, possibly, as 
Rest suggests, intend to allude satirically to the undecided and versatile character 
of Stratippocles. 
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Enter PERIPHANES, from the house. 
P E R I , (at the door, to those within). W h y do you entreat 

me thus earnestly in his behalf ? Eor I find that he does 
deserve that I should be pleased to act according to his 
deserts. (To E P I D I C U S . ) Ho ld out your hands, you, that 
I may unbind them. 

E P I D . Don ' t you touch them. P E R I . B u t do you present 
them to me. 

E P I D . I don't choose. P E R I . Y O U don't do right. 
E P I D . Upon my faith, I ' l l never allow myself to be un­

bound this day, unless you give me satisfaction. 
P E R I . Y O U ask what's very fair and very just . Shoes, a 

tunic, and a cloak I ' l l give you. 
E P I D . What next, after that ? P E R I . Your freedom. 
E P I D . B u t after that ? There's need for a new-made 

freed-man to pick a bit1 . 
P E R I . I t shall be given; I ' l l f ind you food. 
E P I D . On my word, never this day shall you release me, 

unless you beg my pardon. 
P E R I . I do entreat you, Epidicus, to forgive me, i f un­

awares in fault I 've done anything wrong. But by way of 
return for this matter, be a free man. 

E P I D . Against my inclination do I grant you this pardon, 
but I ' m compelled by necessity. Unbind them then, if 
you choose. (He holds out his hands, which are unbound 
by P E R I P I I A N E S , and they go into his house.) 

The Company of ACTORS, coming forward. 
This is that man who by his roguery2 has gained his free­

dom. Clap your hands, and fare you w e l l ! Stretch your 
loins, and rise from your seats. 

1 To pick a bit)—Ver. 724. " Pappet." " Pappo" properly signifies " to eat 
pap," as children do. 

2 By his roguery)—-Ver. 729. " Malitia," ' artfulness," " trickery." 
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Dramntis personæ. 

T H E U R O P I D E S , a merchant of Athens. 
S I M O , an aged Athenian, his neighbour. 
P H I L O L A C H E S , son of Theuropides. 

C A L L I D A M A T E S , a young Athenian, friend of Philolachw 
T R A N I O , servant of Philolaches. 
G U U M I O , servant of Theuropides. 
PHANISCUS, servant of Callidamates. 
A N O T H E R S E R V A N T of Callidamates. 

A B A N K E R . 

A B O Y . 

P H I L E M A T I U M , a music-girl, mistress of Philoiaclitf. 
S C A P H A , her attendant. 

D E L P H I U M , mistress of Callidamates. 

Soone-Athens; before the houses of THEUROPIDES and Sixd 



THE SUBJECT. 

W H I L E Theuropides is absent from home on business, his son Philolaches leads a 
dissolute life at home wi th his friend Callidamates and his own servant Tranio 
While they are in the midst of their carousals, the father of Philolaches unex­
pectedly arrives at Athens. Their first impulse is to leave the house imme­
diately, but, Callidamates being in a state of helpless intoxication, they are 
prevented from so doing. In this dilemma, Tranio undertakes to rescue them. Ho 
requests them to remain perfectly quiet in the house, and not to stir out of i t . 
The house is then shut up, and he sallies forth to meet Theuropides. He pre­
tends to h im that the house has been shut up for some months past, in conse-
quonce of its being haunted. In the midst of the conversation, he is accosted 
by a Banker, who duns him for the interest of some money which Philolaches 
has borrowed of him for the purpose of procuring the freedom of Philematium, 
his mistress. Theuropides enquires what the money was borrowed for, on which 
Tranio says that Philolaches has purchased a house wi th i t . On Theuropides 
making further enquiries, Tranio says that he has bought the house in which 
Simo is living. On this, Theuropides wishes to examine this new purchase, and 
sends Tranio to request Simo to allow him to do so, if not inconvenient. Tranio 
obtains the permission, Simo being ignorant of the object, and they go over the 
house, Theuropides being much pleased wi th his son's bargain. Tranio is 
then sent by Theuropides into the country to fetch Philolaches thence, he 
having pretended that he is there. Shortly after, a servant of Callidamates 
comes to the house that is shut up to fetch his master home. Theuropides 

. questions him, and then finds out the deception that has been practised upon 
h i m ; and on receiving further information from Simo, who declares that he has 
not sold his own house, he resolves to punish Tranio. The latter, on finding 
this to be the case, runs to an altar for refuge. Callidamates, who is now sober, 
and has got out of the house by the back-gate, now makes his appearance, 
and, at his earnest intercession, pardon is granted by Theurop.ries to Philo 
laches and Tranto. 



MOSTELLARIA1; 
OR, THE HAUNTED HOUSE. 

T H E ACROSTIC A R G U M E N T . 

[Supposed to have been written by Priscian the Grammarian.] 

P H I L O L A C H E S has given liberty to (Manumisit) his mistress who has been 
bought by him, and he consumes all (Omnem) his substance in the absence of his 
father. When he returns, Tranio deceives the old man (Senem); he says that 
frightful (Terrified) apparitions have been seen in the house, and (Et) that at 
once they had removed from i t . A Usurer, greedy of gain (Lucripeta), comes 
up in the meantime, asking for the interest of some money, and again the ola 
man is made sport of(Lusus); for the servant says that a deposit for a house 
which has been bought has been taken up (Acceptum) on loan. The old 
man enquires (Requirit) which it i s ; he says that of the neighbour next 
door. He then looks over (Impectat) i t . Afterwards he is vexed that he has 
been laughed a t ; s t i l l by (Ab) the companion of his son he is finally appeased. 

A C T I . — S C E N E I . 

Enter, from the house of THETTROPIDES, G R U M I O , pushing out 
T R A N I O . 

G R U . Get out of the kitchen, wi l l y o u ; out of i t , you 
whip-scoundrel, who are giving me your cavilling talk amid 
the platters; march out of the house, you ru in of your 
master. Upon my faith, if I only live, I ' l l be soundly revenged 
upon you in the country. Get out, I say, you steam of the 
kitchen. "Why are you skulking thus ? 

T E A . W h y the plague are you making this noise here 
before the house? Do you fancy yourself to be in the 
country2 ? Get out of the house; be off into the country. 

1 Mostellaria) This is a word probably derived from " mostellum," the d imi-
ju t ive of " monstrum," a " spectre" or " prodigy." It was probably coined by 
Plautus to serve as the title of this Play, which is called by several of the ancient 
Commentators by the name of " Phasma," " the Apparition." 

2 In the country)—Ver. 7. Grumio appears to have been cook and herdsman 
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Go and hang yourself. Get away from the door. (Striking 
him,) There now, was it that you wanted ? 

Gnu. (running away). I ' m undone ! W h y are you beat­
ing me ? TRA.. Because you want i t . 

G R U . I must endure i t . Only let the old gentleman re* 
turn home; only let him come safe home, whom you are de­
vouring in his absence. 

T E A . T O U don't say what's either l ikely or true, you 
blockhead, as to any one devouring a person m his absence. 

Gnu. Indeed, you town wit , you minion of the mob, do you 
throw the country in my teeth r Really, Tranio, I do believe 
that you feel sure that before long you' l l be handed over to 
the mi l l . W i t h i n a short period, i ' faith, Tranio, you ' l l ful l 
soon be adding to the iron-bound race1 in the country. Whi le 
you choose to, and have the opportunity, drink on, squander 
his property, corrupt my master's son, a most worthy young 
man, drink night and day, live like Greeks2, make purchase 
of mistresses, give them their freedom, feed parasites, feast 
yourselves sumptuously. Was it thus that the old gentle­
man enjoined you when he went hence abroad ? Is it after 
this fashion that he w i l l find his property well husbanded ? 
Do you suppose that this is the duty of a good servant, to be 
ruining both the estate and the son of his master ? For I 
do consider him as ruined, when he devotes himself to these 
goings on. A person, wi th whom not one of all the young men 
of Att ica was before deemed equally frugal or more steady, the 
same is now carrying off the palm in the opposite direction. 
Through your management and your tutoring has that been 
done. 

T E A . W h a t the plague business have you with me or with 
what I do ? Prithee, haven't you got your cattle in the country 
for you to look to ? I choose to drink, to intrigue, to keep 
combined, and perhaps generally employed at the country farm of Theuropides. 
On this occasion he seems to have been summoned to town to took for the enter­
tainment which Philolaches is giving to his friends. 

1 The iron-bound race)—Ver. 18. The gang of slaves, who, for their mal­
practices, are working in the country in chains. 

2 Live like Greeks)—Ver. 21. " Pergraecamini." Though the Scene is at 
Athens, Plautus consults the taste of a Roman Audience, as on many other 
occasions, in making the Greeks the patterns of riotous livers. Asconius Pedianus 
says that at these entertainments the Greeks drankofF a cup of wine every time 
they named a Divinity or mentioned a friend. 



Sc. I . OR, THE HAUNTED HOUSE. 463 

my wenches; this I do at the peril of my own back, and not 
of yours, 

G E U . Then wi th what assurance he does t a lk ! (Turning 
away in disgust.) Faugh! 

T R A . Bu t may Jupiter and all the Deities confound y o u ; 
you stink of garlick, you filth unmistakeable, you clod, you 
he-goat, you pig-sty, you mixture of dog and she-goat. 

G R U . What would you have to be done ? It isn't all that 
can smell of foreign perfumes, if you smell of them ; or that 
can take their places at table above their master, or live on 
such exquisite dainties as you live upon. Do you keep to 
yourself those turtle-doves, that fish, and poultry; let me enjoy 
my lot upon garlick diet. Y o u are fortunate; I unlucky. 
It must be endured. L e t my good fortune be awaiting me, 
your bad yourself. 

T R A . Y o u seem, Grumio, as though you envied me, be­
cause I enjoy myself and you are wretched. It is quite my 
due. I t ' s proper for me to make love, and for you to feed the 
cattle; for me to fare handsomely, you in a miserable way. 

G R U . 0 riddle for the executioner1, as I guess i t w i l l t u rn 
out ; they ' l l be so pinking you wi th goads, as you carry 
your gibbet2 along the streets one day, as soon as ever the 
old gentleman returns here. 

T R A . H O W do you know v hether that mayn't happen to 
yourself sooner than to me ? G-RTT. Because I have never 
deserved i t ; you have deserve i t , and you now deserve i t . 

T R A . DO cut short the trouble of your talking, unless you 
wish a heavy mischance to befall you. 

GRIT. Are you going to give me the tares for me to take for 
the cattle ? If you are not, give me the money. Go on, st i l l 
persist in the way in which you've commenced! Dr ink , live 
like Greeks, eat, stuff yourselves, slaughter your fatlings! 

T R A . H o l d your tongue, and be off into the country; I i n ­
tend to go to the Piraeus to get me some fish for the evening. 
To-morrow I ' l l make some one bring you the tares to the 
farm. What 's the matter ? W h y now are you staring at 
me, gallows-bird ? 

1 Riddle for the executioner) —Ver. 52. Riddled with holes by the scourge 
of the executioner. 

2 You carry your gibbet)—Ver. 53. Bearing his own cross; a refinement of 
torture which was too often employed upon malefactors. 
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Gitu . I' faith, I 've an idea that w i l l be your own t i t l e 
before long. 

T R A . SO long as it is as it is, in the meantime I ' l l put up 
with that " before long." 

G B U . That's the way; and understand this one thing, that 
that which is disagreable comes much more speedily than 
that which you wish for. 

T E A . Don ' t you be annoying; now then, away wi th you 
into the country, and betake yourself off. Don ' t you deceive 
yourself, henceforth you shan't be causing me any impedi­
ment. (Exit. 

GRU, (to himself). Is he really gone? N o t to care one 
straw for what I 've said! O immortal Gods, I do implore your 
aid,, do cause this old gentleman of ours, who has now been 
three years absent from here, to return hither as soon as pos­
sible, before everything is gone, both house and land. Unless 
he does return here, remnants to last for a few months only 
are left. Now I ' l l be off to the country; but look! I see my 
master's son, one who has been corrupted from having been 
a most excellent young man. (Exit. 

SCENE I I .—Enter PHILOLACHES, from the house of THEURO 
PIDES. 

P H I L , (to himself). I 've often thought and long reflected 
on i t , and in my breast have held many a debate, and in my 
h-eart ( i f any heart I have) have revolved this matter, and 
long discussed i t , to what thing I ' m to consider man as like, 
and what form he has when he is born? I 've now discovered 
this likeness. I think a man is like unto a new house when he 
is born. I ' l l give my proofs of this fact. ( To the A U D I E N C E . ) 
A n d does not this seem to you like the t ru th ? Bu t so I ' l l 
manage that you shall think it is so. Beyond a doubt I ' l 
convince you that it is true what I say. A n d this your­
selves, I ' m sure, when you have heard my words, w i l l say is 
no otherwise than jus t as I now affirm that it is. Listen 
while I repeat my proofs of this fact; I want you to be 
equally knowing wi th myself upon this matter. As soon as 
ever a house is buil t up, nicely polished off1, carefully erected, 

2 Polished off)—Ver. 98. From this passage it would seem that pains wert 
taken to give the houses a smooth and polished appearance on the outside. 
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and according to rule, people praise the architect and ap-
rove of the house, they take from it each one a mode] for 
himself. Each one has something similar, quite at his own 

expense; they do not spare their pains. Bu t when a worth-
ess, lazy, dirty, negligent fellow betakes himself thither w i t h 

an idle family, then is it imputed as a fault to the house, 
while a good house is being kept in bad repair. A n d this 
is often the case; a storm comes on and breaks the tiles 
and gutters; then a careless owner takes no heed to put up 
others. A shower comes on and streams down the walls; 
the rafters admit the r a in ; the weather rots the labours of the 
builder; then the u t i l i t y of the house becomes diminished ; 
and yet this is not the fault of the builder. Bu t a great 
part of mankind have contracted this habit of delay; if any­
th ing can be repaired by means of money, they are always 
s t i l l put t ing it off, and don't * * * do it 
un t i l the walls come tumbling down1 ; then the whole house 
has to be bui l t anew. These instances from buildings I 've 
mentioned; and now I wish to inform you how you are 
to suppose that men are like houses. In the first place 
then, the parents are the builders-up of the children, and 
lay the foundation for the children ; they raise them up, they 
carefully t ra in them to strength, and that they may be good 
both for service and for view before the public. They spare 
not either their own pains or their cost, nor do they deem 
expense in that to be an expense. They refine them, teach 
them literature, the ordinances, the laws ; at their own cost 
and labour they struggle, that others may wish for their 
own children to be like to them. When they repair to the 
army, they then find them some relation2 of theirs as a pro­
tector. At that moment they pass out of the builder's 
hands. One year's pay has now been earned; at that period, 
then, a sample is on view how the building w i l l t u rn out. 

1 Walls come tumbling down)—Ver. 114. Warner remarks that a sentiment 
not unlike this is found in Scripture, Eeclesiastes, x. 18: " By much sloth fulness 
the building decayeth; and through idleness of the hands the house droppeth 
through." It may be also observed that the passage is very similar to the words 
of the parable of the foolish man who built his house upon sand, St. Matthew, 
v i. 26: " And the rain descended, and the floods came, and the winds blew and 
Beat upon that house, and it fell; and great was the fall thereof." 

2 Find them some relation)—Ver. 127. In the first year of military service 
he Roman youths were placed under the tutelage of some relation or friend. 

VOL. I I . 2 H 
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But I was always discreet and virtuous, just as long as I wan 
under the management of the builder. After I had left him 
to follow the bent of my own inclinations, at once I entirely 
spoiled the labours of the builders. Idleness came on; that 
was my storm; on its arrival, upon me it brought down hail 
and showers, which overthrew my modesty and the bounds 
of virtue, and untiled them for me in an instant. After 
that I was neglectful to cover in again; at once passion 
like a torrent entered my heart; it flowed down even 
unto my breast, and soaked through my heart. Now both 
property, credit, fair fame, virtue, and honor have forsaken 
me; by usage have I become much worse, and, i' faith (so 
rotten are these rafters of mine with moisture), I do not seem 
to myself to be able possibly to patch up my house to prevent 
it from falling down totally once for all, from perishing from 
the foundation, and from no one being able to assist me. 
My heart pains me, when I reflect how I now am and how I 
once was, than whom in youthful age not one there was more 
active in the arts of exercise1* with the quoit, the javelin, the 
ball, racing, arms, and horses. I then lived a joyous life2; in 
frugality and hardihood I was an example to others; all, 
even the most deserving, took a lesson from me for them­
selves. Now that I ' m become worthless, to that, indeed, have 
I hastened through the bent of my inclinations. (He stand* 
apart.) 

SCENE I I I . — E n t e r P H I L E M A T I U M and SCAPHA, with all the 
requisites for a toilet. 

P H I L E . On my word, for this long time I've not bathed 
in cold water with more delight than just now; nor do I think 
that I ever was, my dear Scapha, more thoroughly cleansed 
than now. 

SCA. May the upshot of everything be unto you like a 
plenteous year's harvest. 

P H I L E . What has this harvest got to do with my bathing ? 
SCA. Not a bit more than your bathing has to do with the 

harvest. 
P H I L O . (apart). 0 beauteous Venus, this is that storm 

1 In the arts of eawcwe)—Ver. 147. "Arte gymnastica." Literally, "in the 
gymnastic art." 

2 Lived a joyous life)—Ver. 148. " Victitabam volup." Lambinus sugcsts 
that the true reading here is " baud volup," " not voluptuously." 
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of mine which stripped off all the modesty wi th which I was 
roofed; through which Desire and Cupid poured their shower 
into my breast; and never since have I been able to roof 
it- i n . Now are my walls soaking in my heart; this building 
is utterly undone. 

P H I L E . D O look, my Scapha, there's a dear, whether this 
dress quite becomes me. I wish to please Philolaches my 
protector, the apple of my eye. 

SCA. Nay but, you set yourself off to advantage w i t h 
pleasing manners, inasmuch as you yourself are pleasing. The 
lover isn't in love wi th a woman's dress, but wi th that 
which stuffs out1 the dress. 

P H I L O . (apart). So may the Grods bless me, Scapha is 
waggish ; the hussy's quite knowing. How cleverly she under­
stands all matters, the maxims of lovers too ! 

P H I L E . W e l l now ? SCA. "What is i t ? 
P H I L E . W h y look at me and examine, how this becomes 

me. 
SCA. Thanks to your good looks, it happens that whatever 

you put on becomes you. 
P H I L O . (apart). Now then, for that expression, Scapha, 

I ' l l make you some present or other to-day, and I won' t 
allow you to have praised her for nothing who is so pleasing 
to me. 

P H I L E . I don't want you to natter me. 
SCA. Iteally you are a very simple woman. Come now, 

would you rather be censured undeservedly, than be praised 
wi th t ru th ? Upon my faith, for my own part, even though 
undeservedly, I ' d much rather be praised than be found 
fault w i th wi th reason, or that other people should laugh at 
my appearance. 

P H I L E . I love the t r u t h ; I wish the t r u t h to be told me ; 
I detest a liar. 

SCA. SO may you love me, and so may your Philolaches 
love you, how charming you are. 

P H I L O . (apart). H o w say you, you hussy ? I n what words 
did you adjure ? " So may I love her ?" W h y wasn't " So 
may she love me" ndded as well ? I revoke the present. 
Wha t I just now promised you is done for; you have lost 
the present. 

1 That which stuffs out)—Ver. 164. That is, the body. 
2 l 2 
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SCA. Troth, for my part I am surprised that you, a person 
BO knowing, so clever, and so well educated, are not aware 
that you are acting foolishly. 

P H I L B . Then give me your advice, I beg, i f 1 have done 
wrong in anything. 

SCA. I ' faith, you certainly do wrong, in setting your mind 
upon him alone, in fact, and humouring him in particular in 
this way and slighting other men. I t ' s the part of a married 
woman, and not of courtesans, to be devoted to a single 
lover. 

P H I L O . (apart). O Jupiter! "Why, what pest is this that 
has befallen my house ? May all the Gods and Goddesses 
destroy me in the worst of fashions, if J don't k i l l this old 
hag w i th thirst, and hunger, and cold. 

P H I L E . I don't want you, Scapha, to be giving me bad 
advice. 

SCA. T O U are clearly a simpleton, in th inking that he ' l l 
for everlasting be your friend and well-wisher. I warn you 
of that; he ' l l forsake you by reason of age and satiety. 

P H I L E . I hope not. 
SCA. Things which you don't hope happen more frequently 

than things which you do hope. In fine, if you cannot be 
persuaded by words to believe this to be the t ru th , judge 
of my words from facts ; consider this instance, who I now 
am, and who I once was. No less than your are now, was I 
once beloved, and I devoted myself to one, who, faith, when 
wi th age this head changed its hue, forsook and deserted me. 
Depend on i t , the same w i l l happen to yourself. 

P H I L O . (apart). I can scarcely withhold myself from flying 
at the eyes of this mischief-maker. 

P H I L E . I am of opinion that I ought to keep myself alone 
devoted to him, since to myself alone has he given freedom 
for himself alone. 

P H I L O . (apart). 0 ye immortal Gods! what a charming 
woman, and of a disposition how chaste! By heaven, ' t is 
excellently done, and I ' m rejoiced at i t , that it is for her 
sake I 've got nothing left. 

SCA. On my word you really are silly. 
P H I L E . For what reason ? 
SCA. Because you care for this, whether he loves you. 
P H I L E . Prithee, why should I not care for i t ? 
SCA. Tou now are free. You'venow got what you wanted ; 
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if he didn't s t i l l love you, as much money as he gave for 
your liberty, he'd lose. 

P H I L O . (apart). Heavens, I ' m a dead man i f I don't tor­
ture her to death after the most shocking fashion. That 
evil-persuading enticer to vice is corrupting this damsel. 

P H I L O . Scapha, I can never return him siifficient thanks 
for what he deserves of me; don't you be persuading me to 
esteem him less. 

SCA. But take care and reflect upon this one thing, if you 
devote yourself to h im alone, while now you are at this 
youthful age, you ' l l be complaining to no purpose in your 
aged years. 

P H I L O . (apart). I could wish myself this instant changed 
into a quinsy, that I might seize the throat of that old witch, 
and put an end to the wicked mischief-maker. 

P H I L E . I t befits me now to have the same grateful feelings 
since I obtained i t , as formerly before I acquired i t , when I 
used to lavish caresses upon him. 

P H I L O . (apart). May the Gods do towards me what they 
please, if for that speech I don't make you free over again, 
and if I don't torture Scapha to death. 

SOA. I f you are quite assured that you w i l l have a provi­
sion to the end, and that this lover w i l l be your own for life, 
I think that you ought to devote yourself to him alone, and 
assume the character of a wife1. 

P H I L E . Just as a person's character is, he's i n the habit of 
finding means accordingly; if I keep a good character for 
myself I shall be rich enough. 

P H I L O . (apart). B y my troth, since selling there must be, 
my father shall be sold much sooner than, while I ' m alive, 
I ' l l ever permit you to be in want or go a-begging. 

SCA. What 's to become of the rest of those who are in love 
wi th you ? 

P H I L E . They' l l love me the more when they see me display­
ing gratitude to one who has done me services. 

1 Aasume the character of a wife)—Ver. 220. " Capiundos cnnes." Literally, 
" the hair must be assumed." Festus says that it was usual on the occasion of 
the marriage ceremony, to add six rows of curls to the hair of the bride, in imi­
tation of the Vestal virgins, who were patterns of purity, and were dressed in 
that manner. Hence the term " capere crines" came to signify " to become a 
wife" 
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P H I L O . (apart). I do wish that news were brought me 
now that my father's dead, that I might disinherit myself 
of my property, and that she might be my heir. 

SCA. This property of his w i l l certainly soon be at an end; 
day and night there's eating and drinking, and no one dis­
plays thriftiness; 'tis downright cramming1. 

P H I L O . (apart). V faith, I ' m determined to make tr ial on 
yourself for the first to be th r i f ty ; for you shall neither eat 
nor drink anything at my house for the next ten days. 

P H I L E . I f you choose to say anything good about him, you 
shall be at liberty to say i t ; if you speak otherwise than 
well, on my word you shall have a beating instantly. 

P H I L O . (apart). Upon my faith, i f I had paid sacrifice to 
supreme Jove with that money which I gave for her liberty, 
never could 1 have so well employed i t . Do see, how, from 
her very heart's core, she loves me! Oh, I ' m a fortunate 
man; I 've liberated in her a patron to plead my cause for me, 

SCA. I see that, compared wi th Philolaches, you disregard 
all other men; now, that on his account I mayn't get a 
beating, I ' l l agree with you in preference, if you are quite 
satisfied that he wi l l always prove a friend to you. 

P H I L E . Give me the mirror2, and the casket wi th my 
trinkets, directly, Scapha, that I may be quite dressed when 
Philolaches, my delight, comes here. 

SCA. A woman who neglects herself and her youthful age 
has occasion for a mirror ; what need of a mirror have you, 
who yourself are in especial a mirror for a mirror. 

P H I L O . (apart). Por that expression, Scapha, that you 
mayn't have said anything so pretty in vain, I ' l l to-day give 
something for your savings—to you, my Philematium. 

P H I L E . (while SCAPHA is dressing her hair). W i l l you see 
that each hair is nicely arranged in its own place ? 

SCA. When you yourself are so nice, do believe thai} your 
hair must be nice. 

P H I L O . (apart). Out upon i t ! what worse thing can pos-
1 'Tis downright cramming)—-Ver. 230. " Sagina plane est.'' " Sagina" was 

the term applied to the fattening or cramming of animals for the purpose of kil l­
ing. The use of the term implies Scapha's notion of the bestial kind of life that 
PhiloLtrhes was leading. 

2 Give me the mirror)—Ver. 242. Probably a mirror with a handle, such as 
the servants usually held for their mistresses. There is something comical in the 
notion of a female coming out into the street to make her toilet. 



Sc. III. OR, THE HAUNTED HOUSE. 4 7 1 

sibly be spoken of than this woman ? Now the jade's a flat 
terer, just now she was all contradictory. 

P H I L E . Hand me the ceruse1. 
SCA. Why , what need of ceruse have you 
P H I L E . TO paint my cheeks wi th i t . 
SCA. On the same principle, you would want to be making 

ivory white wi th ink. 
P H I L O . (apart). Cleverly said that, about the ink and the 

ivory! Bravo! I applaud you, Scapha. 
P H I L E . "Well then, do you give me the rouge. 
SCA. I shan't give i t . You really are a clever one. Do 

you wish to patch up a most clever piece wi th new daubing ? 
I t ' s not r ight that any paint should touch that person, nei­
ther ceruse, nor quince-ointment, nor any other wash. Take 
the mirror, then. (Hands her the glass.) 

P H I L O . (apart.) A h wretched me!—she gave the glass a 
kiss. I could much wish for a stone, w i th which to break the 
head of that glass. 

SCA. Take the towel and wipe your hands. 
P H I L E . W h y so, prithee ? 
SCA. AS you've been holding the mirror, I ' m afraid that 

your hands may smell of silver ; lest Philolaches should sus­
pect you've been receiving silver somewhere. 

P H I L O . (apart). I don't think that I ever did see anyone 
procuress more cunning. How cleverly and artfully did it-
occur to the jade's imagination about the mir ror ! 

P H I L E . D O you think I ought to be perfumed wi th unguent3 
as well ? 

SCA. By no means do so. P H I L E . For what reason ? 
SOA. Because, i' faith, a woman smells best2 when she 

smells of nothing at all . For those old women who are in the 
habit of anointing themselves w i t h unguents, vampt up crea­
tures, old hags, and toothless, who hide the blemishes of the 
person wi th paint, when the sweat has blended itself w i th 
the unguents, forthwith they stink just like when a cook has 
poured together a variety of broths; what they smell of, you 

1 Hand me the ceruse)—Ver. 252. White lead, or "cerussa," was used by 
the Roman women for the purpose of whitening the complexion. Ovid mentions 
it in his Treatise on the Care of the Complexion, 1. 73. 

2 A woman smells best)—Ver. 267. Cicero and Martial have a similar senti­
ment ; their opinioa has been followed by many modern writers and other persons 
as well. 



472 MOSTELLARIA; Act1. 

don't know, except this only, that you understand that badly 
they do smell. 

P H I L O . (apart). H o w very cleverly she does understand 
everything ! There's nothing more knowing than this know­
ing woman! ( To the A U D I E N C E . ) This is the t ru th , and a 
very great portion, in fact, of you know i t , who have old 
women for wives at home who purchased you wi th their por­
tions. 

P H I L E . Come now, examine my golden trinkets and my 
mantle; does this quite become me, Scapha ? 

SCA. It befits not me to concern myself about that. 
P H I L E . "Whom then, prithee ? 
SCA. I ' l l te l l y o u ; Philolaches ; so that he may not buy any­

th ing except that which he fancies w i l l please you. Por a 
lover buys the favours of a mistress for himself with gold and 
purple garments. What need is there for that which he 
doesn't want as his own, to be shown him sti l l? Age is to 
be enveloped in purple; gold ornaments are unsuitable for a 
woman. A beautiful woman w i l l be more beautiful naked 
than drest in purple. Besides, i t 's in vain she's well-drest if 
she's ill-conducted; ill-conduct soils fine ornaments worse 
than dirt . Bu t if she's beauteous, she's sufficiently adorned. 

P H I L O . (apart). Too long have I withheld my hand. 
(Coming forward.) "What are you about here ? 

P H I L E . I ' m decking myself out to please you. 
P H I L O . Y o u are dressed enough. (To SCAPHA. ) G O 

you hence in-doors, and take away this finery. ( S C A P H A goes 
into the house.) But , my delight, my Philematium, I have a 
mind to regale together w i th you. 

P H I L E . And, i ' faith, so I have wi th y o u ; for what you 
have a mind to, the same have I a mind to, my delight. 

P H I L O . H a ! at twenty minae that expression were cheap. 
P H I L E . Give me ten, there's a dear; I wish to let you 

have that expression bought a bargain. 
P H I L O . You've already got ten minæ wi th y o u ; or reckon 

up the account: th i r ty minae I gave for your freedom 
P H I L E . W h y reproach me with that ? 
P H I L O . What , I reproach you wi th i t ? W h y , I had ra­

ther that I myself were reproached w i th i t ; no money what­
ever for this long time have I ever laid out equally well . 

P H I L E . Surely, i n loving you, I never could have better 
employed my pains. 
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P H I L O . The account, then, of receipts and expenditure 
fully tallies between ourselves; you love me, I love you. 
Each thinks that it is so deservedly. Those who rejoice at 
this, may they ever rejoice at the continuance of their own 
happiness. Those who envy, let not any one henceforth be 
ever envious of their blessings. 

P H I L E . (pointing to a couch on the stage). Come, take 
your place, then. (At the door, to a SERVANT, who obeys.) 
Boy, bring some water for the hands; put a l i t t le table here. 
See where are the dice. "Would you like some perfumes ? 
(They recline on the couch.) 

P H I L O . Wha t need is there ? Along wi th myrrh I am 
reclining. But isn't this my friend who's coming hither w i th 
his mistress ? 'Tis he; i t 's Callidarnates ; look, he's coming. 
Capital! my sweet one, see, our comrades are approaching; 
they're coming to share the spoil. 

SCENE IV.—Enter C A L L I D A M A T E S , at a distance, drunk, 
and D E L P H I U M , followed by a SERVANT. 

C A L L , (to his S E R V A N T ) . I want you to come for me1 i n 
good time to the house of Philolaches; listen y o u ; well 
then! those are your orders. (Exit SERVANT.) For from 
the place where I was, thence did I betake myself off; so 
confoundedly t ired was I there w i th the entertainment and 
the discourse. Now I ' l l go to Philolaches to have a bout 
there he'll receive us wi th jovial feelings and handsomely. 
Do I seem to you to be fairly drenched, my bubsy ? 

D E L . Y O U ought always to live pursuing this course of life. 
C A L L . Should you like, then, for me to hug you, and you 

me ? D E L . If you've a mind to do so, of course. 
C A L L . Y O U are a charming one. (He stumbles.) Do hold 

me up, there's a dear. 
D E L . (holding him by the arm). Take care you don't fall. 

Stand up. 
C A L L . 0 ! you are the apple of my eye. I ' m your foster­

l ing , my honey. (He stumbles.) 
D E L . (still holding him up). Only do take care that you 

1 You to come for me)—Ver. 806. Though none of the Editions say so, it is 
not improbable that this is said to Phaniscus, who, in the sequel, comes to fetch 
Callidarnates home. The duties of the "adversitor" have been alluded to in a 
previous Note. 
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don't recline in the street, before we get to a plac6 where a 
couch is ready laid. 

C A L L . D O let me fall . D E L . Well, I ' l l let you. (Lets go.) 
C A L L , (dragging her as he falls). B u t that as well which 

I 've got hold of in my hand. 
D E L . I f you fall, you shan't fall without me falling w i t h 

you. Then some one shall pick us both up as we lie (Aside.) 
The man's quite drenched. 

C A L L , (overhearing). Do you say that I am drenched, my 
bubsy ? 

D E L . Give me your hand; I really do not want * * 
you hurt. 

C A L L , (giving his hand). There now, take i t . 
D E L . Come, move on wi th me. 
C A L L . Where am I going, do you know ? 
D E L . I know. 
C A L L . I t has just come into my head: why, of course I ' m 

going home for a booze. 
D E L . W h y yes, really now I do remember that. 
P I I I L O . W o n ' t you let me go to find them, my life? O f 

al l persons I wish well to him especially. I ' l l return jus t 
now. (Goes forward towards the door.) 

P H I L E . That " j u s t now" is a long time to me. 
C A L L , (going to the door and knocking). I s there any per­

son here? 
P H I L O . 'Tis he. 
C A L L , (turning round). Bravo! Philolaches, good day to 

you, most friendly to me of all men. 
P H I L O . May the Gods bless you. (Pointing to a couch?) 

Take your place, Callidamates. (He takes his place.) Whence 
are you betaking yourself ? 

C A L L . Whence a drunken man does. 
P H I L O . W e l l said. But , my Delphium, do take your 

place, there's a dear. (She takes her place on a couch.) 
C A L L . Give her something to drink. I shall go to sleep 

directly. (Nods and goes to sleep.) 
P H I L O . He doesn't do anything wonderful or strange. 

W h a t shall I do wi th him then, my dear ? 
D E L . Let him alone just as he is. 
P H I L O . Come, you boy. Meanwhile, speedily pass the 

goblet round, beginning w i th Delphium. 
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SCENE" V .—En te rTRANIO, at a distanee. 
T R A . (to himself). Supreme Jove, w i th all his might and 

resources, is seeking for me and Philolaches, my master's son, 
to be undone. Our hopes are destroyed ; nowhere is there 
any hold for courage; not even Salvation1 now could save us 
if she wished. Such an immense mountain of woe have I 
just now seen at the harbour: my master has arrived from 
abroad; Tranio is undone! (To the A U D I E N C E . ) I S there 
any person who'd like to make gain of a l i t t l e money, who 
could this day endure to take my place in being tortured ? 
Where are those fellows hardened to a flogging, the wearers-
out of i ron chains, or those, who, for the consideration of 
three didraehms, would get beneath besieging towers3, where 
some are in the way of having their bodies pierced w i t h 
fifteen spears ? I ' l l give a talent to that man who shall be 
the first to run to the cross for me; but on condition that 
twice his feet, twice his arms8 are fastened there. When that 
shall have been done, then ask the money down of me. B u t 
am I not a wretched fellow, not at fu l l speed to be running 
home ? 

P H I L O . Here come the provisions ; see, here's Tranio; he's 
come back from the harbour. 

T R A . (running). Philolaches! 
P H I L O . What 's the matter ? T R A . Both I and you—— 
P H I L O . W h a t about " Both I and you ?" 
T R A . Are undone! 
P H I L O . W h y so ? T R A . Tour father's here. 
P H I L O . W h a t is i t I hear o f y o u ? 
T R A . We are finished up. xour father's come, I say. 
P H I L O . (starting up.) Where is he, I do entreat you ? 
T R A . He's coming. 
P H I L O . Coming ? Who says so ? W h o has seen him ? 
T R A . I saw him myself, I te l l you. 

1 Not even Salvation)—Ver. 342. See the Captivi, 1. 535, and the Note to the 
passage. 

2 Beneath besieging towers)—Ver 348. " Falte" were wooden towers, placed 
on the top of walls or fortified places; of course the attack of these would imply 
extreme danger to those who attempted it. 

3 Twice his feet, twice his arms)—Ver. 351. Some suppose that by "bis 
pedes, bis brachia," he means that two nails were to be driven into each leg and 
foot. It seems more probable that he means two for the teet and two for 
the hands. 
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P H I L O . "Woe unto me! what am I about ? 
T E A . W h y the plague now do you ask me w l a t you are 

about ? Taking your place at table, of course. 
P H I L O . D i d you see him ? T E A . I my own self, I te l l you. 
P H I L O . For certain ? T E A . For certain, I t e l l you. 
P H I L O . I ' m undone, i f you are tel l ing the t r u th . 
T E A . Wha t good could it be to me if I told a lie ? 
P H I L O . "What shall I do now ? 
T E A . (pointing to the table and couches). Order all these 

things to be removed from here. (Pointing.) Who's that 
asleep there ? 

P H I L O . Callidamates. T R A . Arouse him, Delphium. 
D E L . (bawling out in his ear). Callidamates! Callidamates! 

awake! C A L L , (raising himself a little). l a m awake; give 
me something to drink. 

D E L . Awake; the father of Philolaches has arrived from 
abroad. C A L L . I hope his father's well. 

P H I L O . He is well indeed; but I am utterly undone. 
C A L L . You, utterly undone ? How can that be ? 
P H I L O . By heavens! do get up, I beg of you ; my father 

has arrived. 
C A L L . Tou r father has come ? B i d him go back again. 

Wha t business had he to come back here so soon ? 
P H I L O . What am I to do ? M y father wi l l , just now, be 

coming and unfortunately finding me amid drunken carousals, 
and the house full of revellers and women. I t ' s a shocking 
bad job, to be digging a well at the last moment, just when 
thirst has gained possession of your throat ; just as I, on the 
arrival of my father, wretch that I am, am now enquiring what 
I am to do. 

T E A . (pointing at C A L L I D A M A T E S ) . W h y look, he has laid 
down his head and gone to sleep. Do arouse him. 

P H I L O . (shaking him). W i l l you awake now? M y father, 
I tell you, w i l l be here this instant. 

C A L L . H O W say you ? Tour father ? G-ive me my shoes, 
that I may take up arms. On my word, I ' l l k i l l your father 
this instant. 

P H I L O . (seizing hold of him). Tou're spoiling the whole 
business; do hold your tongue. (To D E L P H I U M . ) Prithee, 
do carry him off in your arms into the house. 

C A L L . (To D E L P H I U M , who is lifting 'dm up). Upon my 
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faith, I ' l l be maldng an utensil of you just now, if you don't 
find me one. (Re is led off into the house,) 

P H I L O . I ' m undone! 
T E A . Be of good courage; I ' l l cleverly find a remedy for 

this alarm. P H I L O . I ' m utterly ruined! 
T E A . DO hold your tongue; I ' l l think of something by 

means of which to alleviate this for you. Are you satisfied, if 
on his arrival I shall so manage your father, not only that he 
shall not enter, but even that he shall run away to a distance 
from the house ? Do you only be off from here in-doors, 
and remove these things from here wi th all haste. 

P H I L O . Where am I to be ? T E A . Where you especially 
desire: wi th her (pointing to P H I L E M A T I U M ) ; wi th this gi r l , 
too, you ' l l be. (Pointing to D E L P H I T J M . ) 

D E L . How then ? Are we to go away from here ? 
T E A . No t far from here, Delphium. For carouse away in 

the house not a bi t the less on account of this. 
P H I L O . A h me! I ' m in a sweat wi th fear as to how these 

fine words are to end ! T E A . Can you not be tranquil in 
your mind, and do as I bid you ? 

P H I L O . I can be. T E A . I n the first place of all, Phile­
matium, do you go in-doors; and you, Delphium. 

D E L . W e ' l l both be obedient to you. (They go into the 
home.) 

T E A . May Jupiter grant it so! Now then, do you give 
attention as to what I ' d have attended to. In the first place, 
then, before anything, cause the house to be shut up at 
once. Take care and don't let any one whisper a word in ­
doors. 

P H I L O . Care shall be taken. T E A . Just as though no 
l iving being were dwelling wi th in the house. 

P H I L O . Very well . T E A . A n d let no one answer, when 
the old gentleman knocks at the door. 

P H I L O . Anything else ? 
T E A . Order the master-key1 of the house to be brought me 

at once from w i t h i n ; this house I ' l l lock here on the outside. 

1 Order the mmter-hey)—Ver. 895. " Clavem—Laconicam ;*' laterally, " the 
Laconian key." This was a kind of key originally invented by the Spartans, by 
means of which a door could be locked from the outside, but not from within. 
According to some, this key was called " Laconica," from its rough appearance, 
in allusion to the inelegant exterior of the Spartans. In his Thesmophomzr sse,  
Aristophanes informs us that these keys had three wards. 
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PHILO. To your charge I commit myself, Trano, and my 
hopes. (He goes into the house, and the things are removed 
from the stage.) 

TEA. (to himself). It matters not a feather whether a 
atron or a dependant is the nearest at hand for that man who 
as got no courage in his breast. For to every man, whe­

ther very good or very bad, even at a moment's notice, it 
is easy to act with craft; but this must be looked to, this 
is the duty of a prudent man, that what has been planned 
and done in craftiness, may all come about smoothly and 
without mishap; so that he may not have to put up with 
anything by reason of which he might be loth to live; just 
as I shall manage, that, from the confusion which we shall 
here create, all shall really go on smoothly and tranquilly, 
and not produce us any inconvenience in the results. (Enter 
a BOY, from the house) But, why have you come out f I 'm 
undone! (The BOY shows him the hey.) O very well, you've 
obeyed my orders most opportunely. 

BOY. He bade me most earnestly to entreat you some way 
or other to scare away his father, that he may not enter the 
house. 

TEA. Even more, tell him this, that I ' l l cause that he shan't 
venture even to look at the house, and to take to flight, 
covering up his head1 with the greatest alarm. Give me the 
key (taking it), and be off in-doors, and shut to the door, and 
I ' l l lock it on this side. (The BOY goes into the house, and 
TBANIO locks the door.) Bid him now come forthwith. For 
the old gentleman here while still alive this day will I institute 
games2 in his presence, such as I fancy there will never 
be for him when he's dead. (Moving away) I ' l l go away 
from the door to this spot; hence, I ' l l look out afar in 
which direction to lay the burden on the old fellow on his 
arrival. (Exit to a little distance) 

1 Covering up his Imd)—Ver. 414. With the ancients, when either ashamea 
or alarmed at anything, it was the custom to throw a part of the dress over the 
head, as a hood. 

2 Will I institute games)—Ver. 417. He plays on the double meating 
"ludos," which means either "tricks," or "funeral garnes' in Loior of the 
dead, according to the context. 
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A C T I I . — S C E N E I . 
Enter THEUEOPIDES, followed by A T T E N D A N T S . 

T H E U . (to himself). Neptune, I do return extreme thanks 
to thee that thou hast just dismissed me from thee, though 
scarce alive. B u t if, from this time forward, thou shalt only 
know that I have stirred a foot upon the main, there is no 
reason why, that instant, thou shouldst not do w i th me that 
which thou hast now wished to do. Away wi th you, away 
wi th you from me henceforth for ever after to-day; what I 
was to entrust to thee, all of it have I now entrusted. 

Enter T E A N I O , overhearing him. 
T E A . (apart). By my troth, Neptune, you've been much 

to blame, to have lost this opportunity so fair. 
T H E U . After three years, I 've arrived home from Ægypt. 

I shall come a welcome guest to my household, I suppose. 
T E A . (apart). Upon my faith, he might have come a much 

more welcome one, who had brought the tidings you were 
dead. 

T H E U . (looking at the door). B u t what means this ? l a 
the door shut in the daytime ? I ' l l knock. (Knocks at the 
door.) Hallo, there! is any one going to open this door for 
me? 

T E A . (coming forward, and speaking aloud). "What person 
is it that has come so near to our house ? 

T H E U . Surely this is my servant Tranio. 
T E A . O Theuropides, my master, welcome ; I ' m glad that 

you've arrived in safety. Have you been well all along ? 
T H E U . A l l along, as you see. 
T E A . That's very good. 
T H E U . W h a t about yourselves ? Are you all mad ? 
T E A . W h y so ? 
T H E U . For this reason; because you are walking about 

outside; not a born person is keeping watch in the house, 
either to open or to give an answer. W i t h kicking wi tn 
my feet I 've almost broken in the pannels ? 

T E A . H O W now ? Have you been touching this house ? 
T H E U . W h y shouldn't I touch i t ? W h y , wi th kicking it, 

I te l l you, I 've almost broken down tfce door. 
T R A . What , you touched i t ? 
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T H E U . I touched i t , I te l l you, and knocked at i t . 
T E A . Out upon you! T H E U . W h y so ? 
TR A. By heavens! 'twas i l l done. 
T H E U . W hat is the matter ? T E A . I t cannot be expressed, 

how shocking and dreadful a mischief you've been gui l ty of. 
T H E U . How so ? 
T E A . Take to flight, I beseech you, and get away from the 

house. F ly in this direction, fly closer to me. (He runs to 
wards T E A N I O . ) What , did you touch the door ? 

T H E U . How could I knock, if I didn't touch it ? 
T R A . By all that's holy, you've been the death 
T H E U . Of what person ? T R A . Of all your family. 
T H E U . May the Gods and Goddesses confound you wi th 

that omen. 
T E A . I ' m afraid that you can't make satisfaction for your­

self and them. 
T H E U . For what reason, or what new affair is this that you 

thus suddenly bring me news of? 
T E A . A n d (whispering) hark you, prithee, do bid those 

people to move away from here. (Pointing to the A T ­
TENDANTS A / ' T H E U E O P I D E S . ) 

T H E U . (to the A T T E N D A N T S ) . Move away from here. 
T E A . Don ' t you touch the house. Touch you the ground1 

as well. (Exeunt the A T T E N D A N T S . 
T H E U . I ' faith, prithee, do speak out now. 
T E A . Because it is now seven months that not a person has 

set foot wi th in this house, and since we once for all left i t . 
T H E U . Tell me, why so ? 
T E A . Just look around, whether there's any person to 

overhear our discourse. 
T H E U . (looking around). Al l ' s quite safe. 
T E A . Look around once more. 
T H E U . (looking around). There's nobody; now then, speak 

out. T E A . (in a loud whisper). The house has been gui l ty 
of a capital offence3. 

T H E U . I don't understand you. T E A . A crime, I te l l you, has 

1 Touch you the ground)—Ver. 457. The ancients were in the habit of 
reverentially touching the earth, when engaged in any affairs that related to 
the dead or the infernal Deities. 

2 Guilty of a capital offence)—Ver. 464. ' Capitalis aedes facta est ;" mean 
ing that a murder had been committed in it . 
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been committed there, a long while ago, one of olden time and 
ancient date. 

T H E U . Of ancient date ? T E A . 'Tis- but recently, i n fact, 
that we've discovered this deed. 

T H E U . What is this crime, or who committed it ? Tel l 
me. 

T E A . A host slew his guest, seized with his hand; he, I 
fancy, who sold you the house. 

T H E U . Slew him ? 
T R A . A n d robbed this guest of his gold, and buried this 

guest there in the house, on the spot. 
T H E U . For what reason do you suspect that this took 

place? 
T E A . I'LL tell you; listen. One day, when your son had 

dined away from home, after he returned home from dining; 
we all went to bed, and fell asleep. By accident, I had 
forgotten to put out my lamp; and he, all of a sudden, called 
out aloud 

T H E U . "What person ? M y son ? 
T R A . H i s t ! hold your peace: just listen. He said that a 

dead man came to him in his sleep 
T H E U . I n his dreams, then, you mean ? 
T E A . Just so. But only listen. He said that he had met 

wi th his death by these means 
T H E U . What, i n his sleep ? 
T E A . It would have been surprising if he had told him 

awake, who had been murdered sixty years ago. On some 
occasions you are absurdly simple. Bu t look, what he said: 
" I am the guest of Diapontius, from beyond the seas; here 
do I dwell ; this has been assigned me as my abode; for 
Orcus would not receive me in Acheron, because prematurely 
I lost my life. Through confiding was I deceived: my enter­
tainer slew me here, and that villain secretly laid me in the 
ground without funereal rites, in this house, on the spot, 
for the sake of gold. Now do you depart from here; this 
house is accursed, this dwelling is defiled." The wonders 
that here take place, hardly in a year could I recount them. 
Hush, hush! (He starts.) 

T H E U . Troth now, what has happened, prithee ? 
T E A . The door made a noise. Was it he that was 

knocking ? 
VOL. I I . 2 1 
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T H E U . (turning pale), I have not one drop of blood ! Dead 
men are come to fetch me to Acheron, while alive! 

T E A . (aside). I ' m undone! those people there wi l l mar my 

plot. (A noise is heard from within.) How much I dread, 
est he should catch me in the fact. 

T H E U . What are you talking about to yourself? (Goes 
near the door.) 

T E A . DO get away from the door. By heavens, fly, I do 
beseech you. 

T H E U . F ly where ? Fly yourself, as well. 
T E A . I am not afraid : 1 am at peace wi th the dead. 
A V O I C E (from within). Ha l lo ! Tranio1. 
T E A . (ma low voice, near the door), Y o u won't be calling 

me, i f you are wise. (Aloud, as if speaking to the A P P A R I ­
T I O N . ) 'Tis not I that's gu i l ty ; I did not knook at the door. 

T H E U . Pray, what is i t that's wrong? What matter 
is agitating you, Tranio ? To whom are you saying these 
things ? 

T E A . Prithee, was it you that called me ? So may the 
Gods bless me, I fancied it was this dead man expostulating 
because you had knocked at the door. But are you s t i l l 
standing there, and not doing what I advise you ? 

T H E U . Wha t am I to do ? T E A . Take care not to look 
back. F l y ; cover up your head ! 

T H E U . W h y don't you fly ? 
T E A . I am at peace wi th the dead. 
T H E U . I recollect. W h y then were you so dreadfully 

alarmed just now? 
T E A . Have no care for me, I te l l y o u ; I ' l l see to myself. 

You, as you have begun to do, fly as quick as ever you can; 
Hercules, too2, you w i l l invoke. 

T H E U . Hercules, I do invoke thee! (Buns off.) 
T E A . (to himself!) A n d I, as well, old fellow, that this day 

he ' l l send some heavy mishap upon you. 0 ye immortal 
1 Hallo! Tranio)—Ver. 502. Weise's Edition gives these words to Then 

ropides. Rost, no doubt rightly, suggests that these words are spoken by 
Philolaches from inside (perhaps in a low voice, to ask Tranio how matters are 
going on). On this, Tranio turns it to good account, by pretending that the 
Ghost is calling out to him for his supposed impiety in daring to knock at the 
door. 

2 Hercules, too)—Ver. 514. Hercules having slain so many monitors, was 
Laturally regarded as a Deit likely to give aid in extreme danger. 
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Gods, I do implore your aid. Plague on i t ! what a mess 
I have got into to-day. (Exit. 

ACT III.—SCENE I. 

Enter a B A N K E R , at the end of the stage. 
B A N . (to himself). I never knew any year worse for 

money upon interest, than this year has turned out to me. 
From morning even un t i l night, I spend my time in the 
Forum; I cannot lend out a coin of silver to any one. 

Enter T R A N I O . 

T R A . (apart). Now, faith, I am clearly undone in an 
everlasting way! The Banker's here who found the money 
wi th which his mistress was bought. The matter's all out, 
unless I meet him a bi t beforehand, so that the old man may 
not at present come to know of this. I ' l l go meet him. B u t 
(seeing T H E U R O P I D E S ) I wonder why he has so soon be­
taken himself homeward again. I ' m afraid that he has heard 
something about this affair. I ' l l meet him, and accost 
him. Bu t how dreadfully frightened I am! Nothing is 
more wretched than the mind of a man wi th a guilty con­
science, such as possesses myself. Bu t however this matter 
turns out, I ' l l proceed to perplex it s t i l l further: so does this 
affair require. 

Enter THEUROPIDES. 

T R A . (accosting him). Whence come you ? 
T H E U . I met that person from whom I bought this house. 
T R A . Did you te l l him anything about that which I was 

tel l ing you ? 
T H E U . I ' faith, I certainly told him everything. 
T R A . (aside). "Woe to unfortunate me! I ' m afraid that 

my schemes are everlastingly undone! 
T H E U . Wha t is i t you are saying to yourself ? 
T R A . W h y nothing. Bu t te l l me, prithee, did you really 

te l l him ? 
T H E U . I told him everything i n its order, I te l l you. 
T R A . Does he, then, confess about the guest ? 
T H E U . W h y no ; he utterly denies i t . 
T R A . Does he deny it ? 
T H E U . D O you ast me again? I should tel l you i f he 

2 1 2 
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had confessed i t . What now are you of opinion oaght to be 
done ? 

T R A . What is my opinion ? By my troth, I beg of you, 
appoint an arbitrator together wi th h i m ; but take you care 
that you appoint one who w i l l believe me; you ' l l overcome 
him as easily as a fox eats a pear1. 

B A N . (to himself). Bu t see, here's Tranio, the servant of 
Philolaches, people who pay me neither interest nor prin­
cipal on my money. (Goes towards T B A N I O , who steps for 
ward to meet him!) 

T H E U . (to T R A N I O ) . Whither are you betaking yourself? 
T R A . I ' m going no whither. (Aside.) For sure, I am a 

wretch, a rascal, one born with all the Gods my foes! H e ' l l 
now be accosting me in the old man's presence. Assuredly, 
I am a wretched man ; in such a fashion both this way and 
th at do they find business for me. Bu t I ' l l make haste and 
accost him. (Moves towards the B A N K E R . ) 

B A N . (apart). He's coming towards me. I ' m all r ight 
I 've some hopes of my money ; he's smiling. 

T R A . (to himself), The fellow's deceived. (To the B A N K E R .  
I heartily bid you hail, my friend Saturides2. 

B A N . A n d hail to you. What about the money ? 
T R A . Be off with you, w i l l you, you brute. Directly you 

come, you commence the attack8 against me. 
B A N . (apart). This fellow's empty-handed. 
T R A . (overhearing him). This fellow's surely a conjurer. 
B A N . But why don't you put an end to this tr if l ing ? 
T R A . Tell me, then, what it is you want. 
B A N . Where is Philolaches ? 
T R A . T O U never could have met me more opportunely 

than you have met me. B A N . HOW'S that ? 
T R A . (talcing him aside). Step this way. 
B A N . (aloud). W h y isn't the money repaid me ? 

1 As a fox eats a pear)—Ver. 543. This may either mean, very easily indeed, 
or not at all. I t is not clear that a fox will eat a pear; but if he does, his teeth 
will go through it with the greatest ease. Not improbably, Tranio uses the ex­
pression for its amhiguity. 

2 Friend Saturides) — Ver. 552. A nickname coined by the author, from 
' .satur," " brimful," of money, probably. 

3 Commence the attack)—Ver. 554. " Pilum injecisti." Literally, " you have 
throwa the dart," " To throw the dart" was a common expression, signifying 

" make the first attack;" as the darts were thrown before recourse was had 
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T R A . I know that you have a good voice; don't bawl out 
' to loud. B A N . (aloud). V faith, I certainly shall bawl o u t 

T R A , O, do humour me now. 
B A N . Wha t do you want me to humour you in ? 
T R A . Prithee, be off hence home. 
B A N . Be off ? T R A . Keturn here about mid-day. 
B A M . W i l l the interest be paid then ? 
T R A . It w i l l be paid. Be off. 
B A N . W h y should I run to and fro here, or use or waste 

my pains ? Wha t if I remain here un t i l mid-day in pre­
ference ? 

T R A . W h y no; be off home. On my word, I ' m telling 
the t ru th . Only do be off. 

B A N . (aloud). Then do you pay me my interest. W h y 
do you trifle with me this way ? 

T R A . Bravo! faith. Really now, do be off; do attend to me. 
B A N . (aloud). V faith, I ' l l call him now by name. 
T R A . Bravo! stoutly done! Ideally you are quite r ich 

now when you bawl out. 
B A N . (aloud). I ' m asking for my own. In this way you've 

been disappointing me for these many days past. If I ' m 
troublesome, give me back the money; I ' l l go away then. 
That expression1 puts an end to al l replies. 

T R A . (pretending to offer it him). Then, take the pr in­
cipal2. 

B A N . (aloud). W h y no, the interest; I want that first, 
T R A . What ? Have you, you fellow most foul of all fel­

lows, come here to burst yonrself ? Do what lies in your 
power. He's not going to pay you ; he doesn't owe i t . 

B A N . N o t owe i t ? 
T R A . N o t a t i t t le , indeed, can you get from here. W o u l d 

you prefer for him to go abroad, and leave the city in exile, 
driven hence for your sake? W h y then, in preference 
let him pay the3 principal. 

1 That expression)—Ver. 574. By " hoc verbum" he probably alludes to the 
expression, " reddite argentum, " down with the money." 

2 Take the principal)—Ver. 575. He finds he must say something, so he says 
this, although he has no money with him. He knows, however, that the usurer 
will first insist on the interest being paid, because if he takes the principal, it 
will be a legal waver of his right to claim the interest. 

2 Lei him pay the)—Ver. 581. " Quin sortem potius dare licet?" is the 
reading here, in W e i s e Edition; but the line seems hopelessly incorrect. 
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"BAN. But I don't ask for it . 
T H E U . (calling out to TRANIO, from a distance). Hark you ! 

you whip-knave, come back to me. 
T R A . (to T H E U R O P I D E S ) . I ' l l be there just now. (To the 

B A N K E R . ) Don ' t you be troublesome: no one's going to 
pay y o u ; do what you please. You are the only person, I 
suppose, that lends money upon interest. (Moves towards 
T H E U R O P I D E S . ) 

B A N . (bawling aloud). Give me my interest! pay me my 
interest! you pay my interest! Are you going to give me 
my interest this instant ? Give me my interest! 

T R A . Interest here, interest there! The old rogue knows 
how to talk about nothing but interest. I do not think that 
ever I saw any beast more vile than you. 

B A N . Upon my faith, you don't alarm me now wi th those 
expressions. This is of a hot nature; although it is at a 
distance off, it scorches badly1. 

T R A . Don ' t you be troublesome; no one's going to pay 
you ; do what you please. T o u are the only person, I s u p 
pose, that lends money upon interest. 

T H E U . (to T B A N I O ) . Pray, what interest is this that he 
is asking for ? 

T R A . (in a low voice, to the B A N K E R ) . Look now; his father 
has arrived from abroad, not long since; he ' l l pay you both 
interest and principal; don't you then attempt any further 
to make us your enemies. See whether he puts you off. 

B A N . Nay but, I ' l l take i t , i f anything's offered. 
T H E U . (to T R A N I O , coming towards him). What do you say, 

then—— ? T R A . What is it you mean ? 
T H E U . W h o is this ? What is he asking for ? W h y is he 

thus rudely speaking of my son Philolaches in this way, and 
g i v i n g you abuse to your face ? What 's owing him ? 

T R A . (to T H E U B O P I D E S ) . I beg of you, do order the money 
to be thrown in the face of this dir ty brute. 

T H E U . I , order i t ? 

1 It scorches badly)—Ver. 592. This line is given by Gruter to Thenropides, 
toy Acidalius to Tranio, and by Lambinus to the Banker. The latter seems the 
most appropriate owner of i t ; and he probably alludes, aside, to the effects of 
his pressing in a bud voice for the money. Tranio is introduced as using the 
same expression, in 1. 650; bat there can be no doubt that the line, as there in 
serted, is spurious. 



Sc. I . O R , THE HAUNTED HOUSE. 487 

T E A . Order the fellow's face to be pelted with money. 
B A N . (coming nearer). I could very well put up wi th a 

pelting with money. 
T H E U . (to T E A N I O ) . What money's this ? 
T E A . Philolaehes owes this person a l i t t l e . 
T H E U . H O W much ? T E A . About forty minro. 
B A N . (to T H E U E O P I D E S ) . Really, don't think much of t ha t ; 

i t 's a trifle, in fact. 
T E A . Don ' t you hear h im? Troth now, prithee, doesn't 

he seem just suited to be a Banker—a generation that's most 
roguish ? 

T H E U . I don't care, just now, for that, who he is or whence 
he i s ; this I want to be told me, this I very much wish to 
k n o w — I heard from him that there was interest owing on 
the money as well . 

T E A . Forty-four minae are due to him. Say that you ' l l 
pay i t , that he may be off. 

T H E U . I , say that I ' l l pay i t ? 
T E A . D O say so. T H E U . What , I ? 
T E A . Y o u yourself. Do only say so. Do be guided by 

me. Do promise. Come now, I say; I beg of you. 
T H E U . Answer me; what has been done wi th this money ? 
T E A . I t ' s safe. T H E U . Pay i t yourselves then, i f it 's safe. 
T E A . Tour son has bought a house. 
T H E U . A house ? T E A . A house. 
T H E U . Bravo! Philolaehes is taking after his father! The 

fellow now turns to merchandize. A house, say you ? 
T E A . A house, I te l l you. But do you know of what sort ? 
T H E U . H O W can I know ? 
T E A . Out wi th you! T H E U . What ' s the matter ? 
T E A . Don ' t ask me that. T H E U . Bu t why so? 
T E A . Br ight as a mirror, pure brilliancy itself. 
T H E U . Excellently done, upon my fa i th! W e l l , how much 

did he agree to give for it ? 
T E A . AS many great talents as you and I put together 

make; but these forty minae he paid by way of earnest. 
(Pointing to the B A N K E R . ) From him he received what we 
paid the other man. Do you quite understand1 ? For after 

1 Do you quite understand)—Ver. 629. Warner suggests, that by using this ex-
pression before the Banker, he intends to make a secret of the house being 
haunted and that he keeps up the mystery in the succeeding line. 
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this house was in such a state as I mentioned to you, he at 
once purchased another house for himself. 

T H E U . Excellently done, upon my fa i th ! 
B A N . (touching T R A N I O ) . Harkyou . Mid-day is now close 

at hand. 
T R A . Prithee, do dismiss this puking fellow, that he mayn't 

worry us to death. Forty-four minæ are due to him, both 
principal and interest. 

B A N . T i s just that much; I ask for nothing more. 
T E A . Upon my faith, I really could have wished that you 

had asked more, if only by a single coin. 
T H E U . (to the B A N K E R ) . Young man, transact the business 

with me. 
B A N . I ' m to ask it of you, you mean ? 
T H E U . Come for i t to-morrow. 
B A N . I ' l l be off, then; I ' m quite satisfied if I get i t to­

morrow. ( Exit. 
T E A . (aside). A plague may all the Gods and Goddesses 

send upon h i m ! so utterly has he disarranged my plans. On 
my word, no class of men is there more disgusting, or less 
acquainted wi th fair dealing than the banking race. 

T H E U . I n what neighbourhood did my son buy this house ? 
T E A . (aside). Just see that, now! I ' m undone! 
T H E U . Are you going to te l l me that which I ask you ? 
T E A . I ' l l te l l y o u ; but I ' m thinking what was the name 

of the owner. (Pretends to think.) 
T H E U . W e l l , call i t to mind, then. 
T E A . (aside). Wha t am I to do now, except put the lie 

upon this neighbour of ours next door ? I ' l l say that his son 
has bought that house. I' faith, I 've heard say that a lie 
piping-hot is the best lie; this is piping-hot; although it is 
at a distance off, it scorches badly. Whatever the Gods 
dictate, that am I determined to say. 

T H E U . W e l l now ? Have you recollected i t by this ? 
T E A . (aside). May the Gods confound that fellow!—no 

this other fellow, rather. (To THEUROPIDES. ) Tour son has 
bought the house of this next-door neighbour of yours. 

T H E U . I n real t r u t h ? T E A . I f , indeed, you are going to 
pay down the money, then in real truth; if you are not 
going to pay i t , in real t ru th he has not bought i t . 

T H E U . He hasn't bought i t i n a very good situation. 
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T R A . W h y yes, in a very good one. 
T H E U . L' faith, I should like to look over this house; jus t 

knock at the door, and call some one to you from wi th in , 
Tranic. 

TEA., (aside). W h y just look now, again I don't know what 
I ' m to say. Once more, now, are the surges bearing me 
upon the self-same rock. "What now ? I' faith, I can't dis­
cover what I am now to do; I ' m caught in the fact. 

T H E U . Just call some one out of doors; ask him to show 
us round. 

T R A . (going to the door of S IMO'S house). Hallo there, you ! 
(Turning round) Bu t there are ladies here; we must first 
see whether they are wil l ing or unwill ing. 

T H E U . Y O U say what's good and proper; just make enquiry, 
and ask. I ' l l wait here outside unt i l you come out. 

T E A . (aside). May all the Gods and Goddesses utterly 
confound you, old gentleman! in such a fashion are you 
thwarting my artful plans in every way. Bravo! very 
good! Look, Simo himself, the owner of the house, is 
coming out of doors. I ' l l step aside here, un t i l I have con­
vened the senate of council in my mind. Then, when I 've 
discovered what I am to do, I ' l l jo in him. ( T H E U R O P I D K S 
and TRANTO stand at a distance from STMO'S house, in opposite 
directions, T H E U R O P I D E S being out of sight.) 

SCENE I I .—Enter S I M O , from his house, 

S I M . (to himself). I 've not enjoyed myself better at home 
this year than I have to-day, nor has at any time any meal 
pleased me better. My wife provided a very nice breakfast 
for me; now she bids me go take a nap. By no means! It 
instantly struck me that it didrit so happen by chance. She 
provided a better breakfast than is her wont ; and then, the 
old lady wanted to draw me away to my chamber. Sleep 
is not good1 after breakfast—out upon i t ! I secretly stole 
away from the house, out of doors. My wife, I ' m sure, is 
now quite bursting with rage at home. 

T R A . (apart). A sore mischance is provided for this old 
1 Sleep is not good)—Ver. 681. It was a custom with the Romans to take a 

nap at noon, after the " prandium." The modern Italians have the same prac­
tice, and call it the " siesta." Simo lias his private reasms for thinking that 
this nap is not wholesome in his own case 
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fellow by the evening; for he must both dine and go to bed 
in-doors in sorry fashion. 

S I M . (continuing). The more I reflect upon it in my mind: 
if any person has a dowried wife, sleep has no charms for him. 
I detest going to take a nap. I t ' s a settled matter with me 
to be off to the Forum from here, rather than nap it at 
home. A n d , i ' faith (to the A U D I E N C E ) , I don't know how 
your wives are in their behaviour; this wife of mine, I know 
right well how badly she treats me, and that she wi l l prove 
more annoying to me hereafter than she has been. 

T E A . (apart). If your escape, old gentleman, turns out 
amiss, there'll be no reason for you to be accusing any one 
of the Gods; by very good right, you may just ly lay the 
blame upon yourself. I t ' s time now for me to accost this 
old fellow. 'Tis down upon him1 . I 've hi t upon a plan 
whereby to cajole the old fellow, by means of which to drive 
grief2 away from me. I ' l l accost him. (Accosting Mm.) May 
the Grods, Simo, send on you many blessings ! (Takes him 
by the hand.) 

S I M . Save you, Tranio! T R A . H o w fare you? 
S I M . N o t amiss. Wha t are you about ? 
T R A . Holding by the hand a very worthy man. 
S I M . Y o u act in a friendly way, in speaking well of me. 
T R A . I t certainly is your due. 
S I M . But , i ' faith, in you I don't hold a good servant by 

the hand. 
T H E U . (calling from a distance, where he is not perceived 

by S I M O ) . Hark you! you whip-knave, come back to me. 
T R A . (turning round). I ' l l be there just now. 
S I M . W e l l now, how soon ? 
T R A . Wha t is i t ? S I M . The usual goings-on. 
T R A . Tell me then, these usual goings-on, what are they ? 
S I M . The way that you yourselves proceed. But , Tranio, 

to say the t ru th , according as men are, it so befits you to 
humour them ; reflecting, at the same time, how short life is. 

T E A . Wha t of all this ? Dear me, at last, after some difl i-

1 Down upon him)—Ver. 698. "Hoc habet." Literally, "he has i t ;" a 
term used by the Spectators, when a gladiator received a wound at the gladi­
atorial games. 

7 By means of which to drive grief)—Ver. 699. He plays upon the resem 
blance of the words " dolo" and " dolorem." 
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culty, I perceive that you are talking about these goings-on 
of ours. 

S I M . I ' faith, you people are l iv ing a merry life, jus t as 
befits y o u : on wine, good cheer, nice dainty fish, you enjoy 
life. 

T R A . "Why yes, so it was in time past, indeed; but now 
these things have come to an end all at once. S I M . H o w so ? 

T R A . So utterly, Simo, are we all undone ! 
S I M . W o n ' t you hold your tongue ? Everything has gone 

on prosperously wi th you hitherto. 
T R A . I don't deny that it has been as you say ; undoubt­

edly, we have lived heartily, just as we pleased; but, Simo, 
in such a way has the breeze now forsaken our ship 

S I M . What 's the matter ? In what way ? 
T R A . In a most shocking way. 
S I M . What , wasn't it hauled ashore1 in safety ? 

' T R A . Ah me ! S I M . What 's the matter? 
T R A . Ah wretched me ! I ' m utterly undone! 
S I M . How so ? T R A . Because a ship has come, to smash 

the hul l of our ship. 
S I M . I would wish as you would wish, Tranio,for your own 

sake. Bu t what is the matter ? Do inform me. 
T R A . I w i l l inform you. M y master has arrived from 

abroad. 
S I M . I n that case, the cord w i l l be stretched for you ; 

thence to the place where iron fetters c l ink ; after that, 
straight to the cross. 

T R A . N O W , by your knees, I do implore you, don't give 
information to my master. 

S I M . Don ' t you fear ; he shall know nothing from me. 
T R A . Blessings on you, my patron. 
S I M . I don't care for clients of this description for myself. 
T R A . N O W as to this about which our old gentleman has 

sent me. 
S I M . First answer me this that I ask you. As yet, has 

your old gentleman discovered anything of these matters ? 
T R A . Nothing whatever. 
S I M . Has he censured his son at all ? 

1 Wasn't it hauled ashore)—Ver. 723. It was the custom, when ships wen 
pot in use, especially in the winter time, to draw them up on shore, by means of 
rollers placed beneath them. 
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T E A . He is as calm as the calm weather is wont to be. 
Now he has requested me most earnestly to beg this of 
you, that leave may be given him to see over this house of 
yours. 

S I M . I t ' s not for sale. T E A . I know that indeed; but 
the old gentleman wishes to build a woman's apartment1 

here in his own house, baths, too, and a piazza, and a porch. 
S I M . "What has he been dreaming of ? 
T E A . I ' l l t e l l you. He wishes to give his son a wife as 

soon as he can; for that purpose he wants a new apartment 
for the women. B u t he says that some builder, I don't know 
who, has been praising up to him this house of yours, as 
being remarkably well b u i l t ; now he's desirous to take a 
model from i t , if you don't make any objection 

S I M . Indeed, he is really choosing a plan for himself 
from a piece of poor workmanship. 

T E A . It was because he heard that here the summer heat 
was much modified; that this house was wont to be inhabited 
each day all day long. 

S I M . W h y really, upon my faith, on the contrary, while 
there's shade in every direction, in spite of i t , the sun is 
always here from morning t i l l n igh t : he stands, like a dun, 
continually at the door; and I have no shade anywhere, 
unless, perhaps, there may be some in the well. 

T E A . W e l l now, have you one from Sarsina, if you have 
no woman of Umbria2 ? 

S I M . Don ' t be impertinent. It is jus t as I te l l you. 
T E A . Sti l l , he wishes to look over i t . 
S I M . He may look over i t , i f he likes. If there is any­

thing that takes his fancy, let him build after my plan. 
T E A . Am I to go and call this person hither ? 
S I M . GO and call him. 

, T E A . (to himself, as he goes to the other side of the stage to 
1 A woman's apartment)—Ver. 741. " Gynaeceum." This was a name 

borrowed from the Greeks, for the apartments in the house which were especially 
devoted to the use of the females. 

2 No woman of Umbria)—Ver. 756. This is a poor pun upon the different 
acceptations of the word '' umbra,*' which may signify, according to the context, 
"shade," or "a woman of Umbria." Simo means it in the former, while 
Tranio chooses to take it in the latter sense. Simo does not like this attempt at 
wit, and tells him not to be impertinent. We may here observe, that Plautus 
was burn at Sarsina. a town of Umbria. 
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call T H E U R O P I D E S ) . They say that Alexander the Great and 
Agathocles1 achieved two very great exploits; what shall be 
the lot of myself, a third, who, unaided, am achieving deeds 
imperishable? This old fellow is carrying his pack-saddle, 
the other one, as well. I 've hi t upon a novel trade for my­
self, not a bad one; whereas muleteers have mules to carry 
pack-saddles; I 've got men to carry the pack-saddles. They are 
able to carry heavy burdens; whatever you put upon them, they 
carry. Now, I don't know whether I am to address him. I ' l l 
accost him, however. (Calling aloud.) Hark you, Theuropides! 

T H E U . (comingforward). W e l l ; who's calling me? 
T R A . A servant most attached to his master. Where you 

sent me, I got it al l agreed to. 
T H E U . Prithee, why did you stay there so long ? 
T R A . The old gentleman hadn't leisure; I was waiting 

unti l then. 
T H E U . T O U keep up that old way of yours, of being tardy. 
T R A . Hark you ! if you please reflect upon this proverb: 

to blow and swallow2 at the same moment isn't easy to be 
done; I couldn't be here and there at the same time. 

T H E U . Wha t now ? 
T R A . Come and look, and inspect it at your own pleasure. 
T H E U . Very well, you go before me. 
T R A . A m I delaying to do so ? T H E U . I ' l l follow after you. 
T R A . (as they advance). Look, the old gentleman himself 

is awaiting you before the door, but he is concerned that he 
has sold this house. 

T H E U . W h y so? 
T R A . He begs me to persuade Philolaches to let him off. 
T H E U . I don't think he will. Each man reaps on his own 

farm3. If it had been bought dear, we shouldn't have had 
permission to return it on his hands. Whatever profit there 
is, it 's proper to bring it home. It don't, now-a-days, befit 
men to be showing compassion. 

T R A . I ' faith, you are losing time while you are talking. 
Follow me. 

' Agathocles)—Ver. 761. Agathocles rose from the station of a potter to be 
king of Sicily. 

- To blow and swalhw)—Ver. 777. Or " exhale and inhale." A proverbial 
expression, very similar to that in use with us, that '' a person cannot blow hot 
and cold at the same time." 

3 Reaps on his own farm)—Ver. "85. A country proverb, meaning " every 
one for himself.'' 
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T H E U . Be i t so. T R A . (to T H E U R O P I D E S ) . I ' l l give you 
my services. (Pointing.) There's the old gentleman. (To 
S I M O . ) W e l l now, I 've brought you this person. 

S I M . I ' m glad that you've arrived safely from abroad, 
Theuropides. T H E U . May the Gods bless you. 

S I M . Your servant was telling me that you were desirous 
to look over this house. 

T H E U . Unless i t 's inconvenient to you. 
S I M . Oh n o ; quite convenient. Do step in-doors and look 

over i t . T H E U . (pausing). Bu t yet—the ladies 
S I M . Take you care not to trouble yourself a straw about 

any lady. Walk in every direction, wherever you like, al l 
over the house, just as though it were your own. 

T H E U . (apart to T R A N I O ) . " Just as though ?" 
T R A . (whispering). Oh, take care that you don't throw it in 

his teeth now in his concern, that you have bought i t . Don ' t 
you see him, how sad a countenance the old gentleman has ? 

T H E U . (apart). I see. T R A . (apart). Then don't seem to 
exult, and to be overmuch delighted; in fact, don't make 
mention that you've bought i t . 

T H E U . (apart). I understand; and I think you've given good 
advice, and that it shows a humane disposition. (Turning to 
S I M O . ) What now ? 

S I M . W o n ' t you go in? Look over i t at your leisure, 
just as you like. 

T H E U . I consider that you are acting civilly and kindly. 
S I M . Troth, I wish to do so. Should you like some one to 

show you over. 
T H E U . Away wi th any one to show1 me over. I don't want 

him. S I M . W h y ? What 's the matter? 
T H E U . I ' l l go wrong, rather than any one should show me 

over. 
T R A . (pointing). Don ' t you see, this vestibule before the 

house, and the piazza, of what a compass it is ? 
T H E U . Troth, really handsome! 
T R A . W e l l , look now, what pillars there are, wi th what 

strength they are buil t , and of what a thickness. 
T H E U . I don't th ink that I ever saw handsomer pillars. 

1 Away with any one to show)—Ver. 804. He says this, not liking the men­
tion of the word " perductor," which, beside meaning an " attendant" or " one 
to escort," signifies a " pander" or " procurer." So in the next line, " perducto" 
means " to show over'' or " to act the procurer " 
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S I M . I' faith, they were some time since bought by me 
at such a price ! 

T R A . (aside, whispering). Don ' t you hear—"They were 
once"? He seems hardly able to refrain from tears. 

T H E U . A t what price did you purchase them ? 
S I M . I gave three minse for the two, besides the carriage. 

(He retires to some distance.) 
T H E U . (after looking close at them, to T R A B I O ) . Why , upon 

my word, they are much more unsound than I thought them 
at first. 

T R A . W h y so ? T H E U . Because, i ' faith, the woodworm 
has split them both from the bottom. 

T R A . I think they were cut at an improper season; that 
fault damages them; but even as it is, they are quite good 
enough, if they are covered wi th pitch. Bu t it was no 
foreign pulse-eating artisan1 did this work. Don ' t you see 
the joints in the door ? (Pointing.) 

T H E U . I see them. T R A . Look, how close together they 
are sleeping. 

T H E U . Sleeping? T R A . That is, how they wink, I in -
tended to say. Are you satisfied ? 

T H E U . The more I look at each particular, the more i t 
pleases me. 

T R A . (pointing). Don' t you see the painting,where one crow9 

is baffling two vultures ? The crow stands there; it 's pecking 
at them both in tu rn . This way, look, prithee, towards me3, 

1 Foreign pulse-eating artisan)—Ver. 817. From the use of the word 
" pultiphagus," he probably alludes to Carthaginian workmen, who were very 
skilful at working in wood. In the Pcenulus, Hanno the Carthaginian is called 
" patruus pultiphagonides," " the pulse-eating kinsman." If this is the meaning, 
it is pretty clear that he is not speaking in praise of the workmanship. Some, how­
ever, think that as, in early times, the lower classes at Rome lived upon " puis," 
" pap" or " pottage," the Scene being at Athens, Roman workmen are alluded 
to; if so, he may mean to speak in praise of the work, and to say that no 
bungling artists made the doors. See the Note in p. 355. The joints are said to 
wink, from the close conjunction of the eyelids in the act of winking. 

2 Where one crow)—Ver. 821. By the "crow," he means himself; and by 
the " vultures," the two old men. Simo is probably standing at some distance 
off; and knowing that his master's sight is not good, he feels that he may deride 
him with impunity. 

3 Towards me)— Ver. 822. "Ad me." Theuropides thinks he means, 
" in my direction;" whereas Tranio really means, " look ' at me' and you will 
see the crow;" though he does not intend that his master shall take it in tiat,. 
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that you may be able to see the crow. ( T H E U R O P I D E S turns 
towards him.) Now do you see it ? 

T H E U . (looking about). For my part, I really see no crow 
there. 

TRA.. Bu t do you look in that direction, towards yourselves, 
since you cannot discover the crow, if perchance you may be 
able to espy the vultures. ( T H E U R O P I D E S turns towards S I M O . ) 
Now do you see them ? 

T H E U . Upon my faith, I don't see them. 
T R A . Bu t I can see two vultures. 
T H E U . T O make an end of i t w i th you, I don't see any 

bird at all painted here. 
T R A . W e l l then, I give it up. I excuse you ; it is through 

age you cannot see. 
T H E U . These things which I can see, really they do all 

please me mightily. 
S I M . (coming forward). Now, at length, it 's worth your while 

to move further on. T H E U . Troth, you give good advice. 
S I M . (calling at the door). Ho there, boy ! take this person 

round this house and the apartments. But I myself would 
have shown you round, if I hadn't had business at the Forum. 

T H E U . Away wi th any one to show me over. I don't want 
to be shown over. "Whatever it is, I ' d rather go wrong than 
any one should show me over. 

S I M . The house I ' m speaking of. 
T H E U . Then I ' l l go i n without any one to show me over. 
S I M . Go, by all means. 
T H E U . I ' l l go in-doors, then. 
T R A . (holding him back). Stop, please; let me see whether 

the dog 
T H E U . Very well then, look. ( T R A N I O looks into the passage.) 
T R A . There is one. T H E U . (looking in). Where is i t ? 
T R A . (to the dog). Be off and be hanged! 'St, won't you 

be off to utter perdition wi th you? What , do you s t i l i 
linger ? 'St, away wi th you from here! 

S I M . (coming nearer to the door). There's no danger. T o u 
only move on. I t ' s as gentle1 as a woman in childbed. T o u 
may boldly step in-doors wherever you like. I ' m going hence 
to the Forum 

1 It's as gentle-Ver. 840. This, probably, is intended to refer to the statue 
of a dog lying down in the vestibule, and not a real one. Pictures of dogs, with 

cave canem" written beneath, were somatimes painted on the wall near the do 
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T H E U . You've acted obligingly. Good speed to y o u . 
(Exit S I M O . ) Tranio, come, make that dog move away from 
the door inside, although it isn' t to be feared. 

T E A . Nay but (pointing), you look at i t , how gently i t 
lies. Unless you'd like yourself to appear troublesome and 
cowardly 

T H E U . Very well, just as you l ike. 
T E A . Follow me this way then. 
T H E U . For my part, I shall not move i n any dhection from 

your feet. (They go into the house.) 

A C T I V . — S C E N E I . 

Enter P H A N I S C U S . 

P H A . (to himself). Servants who, though they are free 
from fault, s t i l l stand in awe of punishment, those same are 
wont to be serviceable to their masters. B u t those who fear 
nothing, after they have merited punishment, h i t upon foolish 
plans for themselves: they exercise themselves in running; 
they take to flight. Bu t , if they are caught, they acquire 
from punishment a hoard, which by good means they cannot. 
They increase from a very l i t t le , and from that they lay by a 
treasure. The resolution that's in my mind is to be deter­
mined to be on my guard against punishment, before my 
back comes to lose its state of soundness. As hitherto it has 
been, so does it become my hide still to be, without a bruise, 
and such that I should decline its being beaten. If I have 
any control over i t , I shall keep it well covered up1. When 
punishment is being showered down on others, don't let it be 
showered down on me. B u t as servants wish their master to 
be, such is he wont to be. He is good to the good, bad to the 
bad. B u t now at our house at home there do live so many 
rogues, lavish of their property3, bearers of stripes. When 
they are called to go fetch their master, " I shan't go; don't 
be plaguing me ; I know where you are hurrying off to , " is 
the reply. " Now, faith, you mule, you're longing to go to 
pasturage out of doors3.'' W i t h better deserts, this advantage 

1 Well covered up)—Ver. 865. He alludes to the practice of stripping dig. 
obedient slaves, for the purpose of flogging them. 

2 Lavish of their pre perty)—Ver. 870. That is, of their backs. 
To pasturage out of doors)—Ver: 876. This was probably a provert al 

VOL. U . 2 K 
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have I reaped from them, and, in consequence, I have come 
from home. I alone, out of so many servants, am going to 
fetch my master. When, to-morrow, my master comes to know 
this, i n the morning he wi l l chastise them wi th bull's-hide 

' spoils. In fine, I care less for their backs than tor my own. 
Much rather shall they be bull's-hide-scourged than I be 
rope-scourged1. (Moves on.) 

Enter another SERVANT. 

SER. Hold you and stop this instant. Phaniscus! look 
round, I say! 

P H A . (not turning round). Don ' t be annoying to me. 
SER. DO see how scornful the monkey is ! 
P H A . I am so for myself; I choose to be. W h y do you 

trouble yourself about it ? ( Walking on.) 
SER. Are you going to stop this instant, you dir ty para* 

site ? P H A . (turning round). How am I a parasite ? 
SER. Why , I ' l l te l l you : you can be drawn anywhere by 

victuals. Do you give yourself airs, because your master's 
so fond of you ? 

P H A . (rubbing his eyes). O dear, my eyes do ache2. 
SER. W h y so ? 
P H A . Because the smoke's so troublesome. 
SER. Ho ld your tongue, w i l l you, you clever workman, who 

are in the habit of coining money out of lead3. 
P H A . T O U cannot compel me to be abusive to you. My 

master knows me. 
SER. Why , really, his own pillow4 he ought to know, for 

resting on when drunk. 

phrase for going to the " thermopolium," the " hot liquor-shop" or "tippling-
house," so much frequented by the hlaves. See the Trinummtts, 1. 1013, and 
the Note to the passage. 

1 Bull's–hide-scourged—rope- scourged)—Ver. 882. " Bncædæ—restio." The 
atter word properly signifies " a ropemaker." The former is probably coined by 
Plautus. 

2 My eyes do ache)—Ver. 890. Phaniscus probably means to say, that the 
sight of him is as annoying to his eyes as smoke can be. 

3 Money out of lead) — Ver. 892. According to Erasmus, (Adagia Chit 
v. Cent. 1,) this was a proverbial expression among the Romans, signifying the 
ability to put on a specious appearance. 

4 His own pillow)-Ver. 894. There is an indelicate allusion this lme; ane 
otber torn has been given to it in the Translation. 
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P H A . If you were sober, you woulodn't. be abusive. 
SER. Am I to give heed to you, when you won't me 
P H A . But , you rascal, you come aloing with me to fetch 

him. \ 
SER. Troth now, Phauiscus, prithee, do leave off talking 

about these matters. 
P H A . I ' l l do so, and knock at the door. Knocks at the 

door of the house ofTHEUROPIDES.) Hallo there is there any 
person here to protect this door from a most serrous injury? 
(Knocking again.) Is any one, is any one, I say, coming out 
here and going to open it ? W h y , really, no one comes out 
here. Just as befits such worthless fellows, so they are But 
on that account, I 've the more need to be cautious thai 
one may come out and use me i l l . ( They stand aside.) 

SCENE I I .—Enter T R A N I O and THEUROPIDES, from the house 
of SlMO. 

T R A . What 's your opinion of this bargain ? 
T H E U . I am quite delighted. 
T R A . Does it seem to you to have been bought too dear ? 
T H E U . 1' faith, I ' m sure that I never anywhere saw a 

house thrown away, this one only excepted. 
T R A . Does it please you, then ? 
T H E U . Does i t please me, do you ask me? W h y yes, 

upon my faith, it really does please me very much. 
T R A . Wha t a fine set of rooms for the women! W h a t a 

porch! 
T H E U . Exceedingly fine. For my part, I don't th ink that 

there is any porch larger than this in the public buildings. 
T R A . Why , I myself and Philolaches have taken the mea­

sure of all the porches in the public buildings, 
T H E U . Well, what then ? 
T R A . This is far larger than all of them. 
T H E U . Immortal Gods—a splendid bargain! On my word, 

if he were now to offer six great talents of silver, ready 
money, for i t , I would never take i t . 

T R A . Upon my faith, if you were inclined to take i t , I 
would never let you. 

T H E U . M y money has been well invested upon this purchase. 
T E A . Boldly confess that by my advice and prompting it 

was done, who urged him to take up the money of the 
2 K 2 
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Banker upon interest, which we paid this person by way of 
deposit. 

T H E U . You've sa ed the whole ship. Eighty minæ1, you 
say, are owing for i it ? 

T R A . No t a coi n more. T H E U . He may have i t to-day. 
T R A . By all ' means so, that there may be no dispute 

arising; or else j pay them over to me, I ' l l then pay them over 
to him. 

T H E U . B at st i l l , don't let there be any taking me in , i f I 
do give t h e m to you. 

T R A . Could I venture to deceive you in deed or word 
even j.n jest only ? 

THEU. Could I venture not to be on my guard against you, 
so as not to trust anything to you ? 

T R A . W h y , have I ever imposed upon you in anything, 
since I was your servant ? 

T H E U . Bu t I 've taken good care of that ; I owe thanks to 
myself and my own judgment for that. If I ' m only on my 
guard against you solely, I ' m quite wise enough. 

T R A . (aside). I agree with you. 
T H E U . Now be off into the country; te l l my son that I 've 

arrived. 
T R A . I ' l l do as you wish. 
T H E U . Run wi th all speed; bid him come to the city at 

once together wi th you. 
T R A . Very well. (Aside.) Now I ' l l betake myself this way 

by the back-door to my boon-companions; I ' l l te l l them that 
things are quiet here, and how I have kept him away from 
here. (Exit. 

SCENE I I I . — T H E U R O P I D E S , PHANISCUS, and another 
SERVANT. 

P H A . (coming forward). Beally, I don't hear either the 
sound of revellers here, as once it was, nor yet the music-girl 
singing, nor any one else. (Goes towards the door.) 

T H E U . What 's the matter here ? What are these people 
seeking at my house ? What do they want ? What are they 
peeping in for ? 

P H A . I shall proceed to knock at the door. (Knocks.) 
1 Eighty minœ)—Ver. 919. Forty having been already paid (according to hi* 

story) as a deposit, and there being 120 minæ in two talents. 
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Hallo there, unlock the door ! Hallo, Tranio! are you going 
to open i t , I say ? 

T H E U . (advancing). What story's this, I wonder ? 
P H A . (aloud). Are you going to open i t , I say? I 've 

come to fetch my master Callidamates. 
T H E U . Harkye, you lads! what are you doing there ? W h y 

are you breaking down that door ? 
P H A . Our master's at a drinking-party here. 
T H E U . Your master at a drinking-party here ? 
P H A . I say so. T H E U . You're currying the joke too fur, 

my lad. 
P H A . We've come to fetch him. 
T H E U . What person? P H A . Our master. Prithee, how 

often must I te l l you ? 
T H E U . There's no one l iving here my l ad ; for I do th ink 

that you are a decent lad. 
P H A . Doesn't a young gentleman called Philolaches live 

in this house ? 
SER. (aside). This old fellow's crack-brained, surely. 
P H A . You are entirely mistaken, respected sir1; for unless 

he moved from here to-day or yesterday, I know for certain 
that he's l iving here. 

T H E U . Why, no one has been l iving here for these six 
months past. 

S E E . Y O U are dreaming. T H E U . What , I ? 
S E E . Y O U . T H E U . Don ' t you be impertinent. L e t me 

apeak to the lad. (Pointing to PHANISCUS. ) 
P H A . NO one lives there ? 0 dear 
T H E U . I t ' s the fact. 
P H A . Real ly! why, yesterday and the day before, four, five, 

six days ago, al l along, in fact', since his father went abroad 
from here, eating and drinking have never ceased for a single 
three days here. 

T H E U . What is i t you say ? 
P H A . That eating and drinking have never stopped for a 

single three days here, bringing in wenches, l iving like 
Greeks, hir ing harpists and music-girls. 

T H E U . Who was i t did this ? 
P H A . Philolaches. T H E U . Wha t Philolaehes ? 

2 Respeets sir)-Ver. 944. "Pater." Litcrally, "father." 
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P H A . e whose father I take to be Theuropides. 
T H E U . (apart). O dear, O dear! I ' m utterly undone, i f he 

says the t ru th in this. I ' l l continue to question him sti l l 
Do you say that this Philolaches, whoever he is, has been in 
the habit of drinking here together with your master ? 

P H A . Here, I tel l you. 
T H E U . My lad, contrary to your appearance, you are a fool. 

See now, please, that you've not perchance been dropping in 
somewhere for an afternoon's whet1, and have been drinking 
there a l i t t l e more than was enough, 

P H A . W h a t do you mean? T H E U . Just what I say: 
don't be going by mistake to other persons' houses. 

P H A . I know where I ought to go, and the place to which 
I was to come. Philolaches lives here, whose father is 
Theuropides; and who, after his father went away to trade, 
made free a music-girl here. 

T H E U . Philolaches, say you? P H A . Just so; Philema-
t ium, I mean. 

T H E U . For how much ? SETI. For th i r ty talents. 
P H A . No, by Apol lo 2 ; you mean mime. 
T H E U . D O you say that a mistress was purchased for 

Philolaches for th i r ty mina) ? 
P H A . I do say so. T H E U . A n d that he gave her her 

freedom ? 
P H A . I do say so. T H E U . A n d that after his father had 

departed hence abroad, he has been carousing here continually 
wi th your master ? 

P H A . I do say so. T H E U . W e l l , has he made purchase of 
the house next door here ? 

P H A . I don't say so. T H E U . Has he given forty minse, 
too, to this persen, to be as a deposit f 

P H A . Nor yet do I say so. 
T H E U . A h me! you've proved my r u i n ! 
P H A . Aye, and he has proved the ru in of his father. 
T H E U . Y O U prophesy the t r u t h ! I could wish i t false! 
P H A . A friend of his father, I suppose ? 

1 An afternoon's whet)—Ver. 958. " Merendam." According to some, this 
meal was the same as the " prandium," or " breakfast;" while others take it 
to have been a slight meal or luncheon, taken at about four or five in the 
aftornoon. 

1 No, by Apollo)—Ver. 965. Ma He uses a Greek adjuration. 
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T H E U . A h me! Upon my faith, you do pronounce hire 
to be a wretched father. 

P H A . W h y really, this is nothing at a l l—thi r ty minæ, 
in comparison wi th the other expenses he has incurred in 
good l iving. He has ruined his father. There's one servant 
there, a very great scoundrel, Tranio by name; he could 
even waste the revenue of a Hercules1. On my word, I ' m 
sadly distrest for his father; for when he comes to know 
that things have gone on thus, a hot coal w i l l be scorching 
his breast, poor man. 

T H E U , I f , indeed, this is the t ru th . 
P H A . W h a t am I to gain, that I should te l l a lie ? 

(Knocks again at the door,) Hal lo , you ! is any one coming 
to open this door ? 

SEU. W h y do you knock in this way, when there's no one 
in the house ? 

P H A . I fancy that he's gone elsewhere to carouse. Now 
then, let's begone. (They move as if going.) 

T H E U . What , my lad, are you off then? Liberty 's the 
overcoat for your back2. 

P H A . Nothing have I wi th which to cover my back, excent 
to pay respect and service to my master. 

(Exeunt P H A N I S C U S and SERVANT. 
T H E U . (to himself). By my troth, I am undone ! Wha t need 

is there of talking ? According to the words I have heard, 1 
surely haven't lately voyaged hence to Ægypt, but even to 
some desolate land and the most remote shores have I been 
borne about, so much am I at a loss to know where I now am. 

But I shall soon know; for see, here's the person of whom 
my son bought the house. 

SCENE IV.—Enter S I M O . 

T H E U . W h a t are you about ? 
S I M . I ' m coming home from the Forum. 

1 The revenue of a Hercules)—Ver. 076. It was the custom with many to 
devote to Hercules the tenth part of their possessions. Consequently, the re­
venues belonging to the Temples of this Deity would be especially large. 

2 The overcoat/or pour back)—Ver. 982. Schmieder thinks this is said in­
sultingly to Phaniscus. It would, however, appear otherwise: Phaniscus having 
no " psenula," or " overcoat," on, Theuropides, who thinks him a very worthy fel 
w, says, " My good fellow, your freedom would make you a very tine overcoat. 
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T H E U . Has anything new been going on at the F o r t m 
to-day? 

S I M . W h y yes. T H E U . Wha t is i t , pray ? 
S I M . I saw a dead man being carried to burial. 
T H E U . Dear me! that is something new! 
S I M . I saw one who was dead being carried out to burial1 

They said that he had been alive but just before. 
T H E U . Woe to that head of yours for your nonsense ! 
S I M . W h y are you, thus idl ing about, enquiring after the 

news ? T H E U . Because I 've just arrived from abroad. 
S I M . I ' m engaged out to dine: don't suppose I shall in ­

vite you2. T H E U . 1' faith, I don't want. 
S I M . But , to-iporrow, unless any person invites me first, 

I ' l l even dine w i th you. 
T H E U . I' faith, and that, too, I don't want. Unless you 

are engaged with something of greater importance, lend me 
your attention. 

S I M . By all means. T H E U . T O U have received, aa far as 
I understand, forty minæ of Philolaches. 

S I M . Never a coin, so far as I know. 
T H E U . What? Not from my servant Tranio ? 
S I M . Much less is that the case. 
T H E U . Which he gave you by way of deposit ? 
S I M . What are you dreaming about ? 
T H E U . What , 1 ? W h y , really, ' t is yourself, who hope 

that, by dissembling in this manner, you ' l l be able to make 
void this bargain. 

S I M . W h y , what do you mean ? T H E U . The business that, 
in my absence, my son transacted wi th you here. 

S I M . How did your son, in your absence, transact any 
business wi th me ? W h a t pray, or on what day ? 

T H E U . I owe you eighty minæ of silver. 
S I M . N o t to me, indeed, upon my fa i th ; but still, i f you 

do owe them, give them me. Faith must be kept. Don ' t be 
attempting to deny i t . 

1 Being carried out to burial)—Ver. 991. It is supposed that in this reply 
he plays upon the question of Theuropides, who uses the word " processit" 
on his question, which may either mean, " what has been going on?*' or " what 
procession has there been ? 

2 I shall invite you)—996. He alludes to the universal custom of giving 
friends a " coena viatica:' or welcome entertainment, on arriving from off a 
courney. 
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T H E U . Assuredly, I shall not deny that I owe them ? and 
I shall pay them. Do you take care how you deny that you 
received the forty from him. 

S I M . Troth now, prithee, look this way at me, and answer 
me. He said that you were wishful to give a wife to your 
son ; for that reason, he said that you intended building on 
your own premises, 

T H E U . I , intended building here ? S I M . SO he told me. 
T H E U . Ah me! I ' m ruined out r igh t ! I 've hardly any 

voice left1. Neighbours, I ' m undone, ruined quite! 
S I M . Has Tranio been causing any confusion ? 
T H E U . Yes ; he has thrown everything into confusion. 

He has made a fool of me to-day in a disgraceful manner. 
S I M . "What is it you say ? 
T H E U . This matter is just as I am tel l ing y o u : he has 

this day made a fool of me in an outrageous manner. Now 
I beseech you that you ' l l kindly aid me, and lend me your 
assistance. 

S I M . W h a t would you have ? 
T H E U . I beg of you, come this way together wi th me. 
S I M . Be i t so. T H E U . Lend me the assistance of your 

slaves and some scourges. 
S I M . Take them by all means, 
T H E U . A t the same time I ' l l t e l l you about this, i n what a 

fashion he has this day imposed upon me. (They go into the 
house of S I M O . ) 

A C T V . — S C E N E I . 

Enter T R A N I O . 

T E A . (to himself). The man that shall prove t imid in cri­
tical matters, w i l l not be worth a nutshell. And , really, to 
say what that expression, " worth a nutshell," means, I don't 
know. B u t after my master sent me into the country to 
fetch his son hither, I went that way (pointing) slily through 
the lane to our garden. At the entrance to the garden that's 
in the lane, I opened the door; and by that road I led out 
al l the troop, both men and women. After, from being in a 
state of siege, I had led out my troops to a place of safety, I 

1 I've hardly any voice left—Ve.r. 1019. " Vocia on habeo satis." Lierlly 
4I have not voice enough." 
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adopted the plan of convoking a senate of my comrades, and 
when I had convoked i t , they forthwith banished me from the 
senate. When I myself perceived that the matter must be 
decided by my own judgment, as soon as ever I could, I did 
the same as many others do, whose affairs are in a critical or 
a perplexed state; they proceed to render them more per­
plexed, so that nothing can be settled. Bu t I know full well, 
that now by no means can this be concealed from the old 
man. Bu t how's this, that our next neighbour's door makes a 
noise? Why, surely this is my master: I ' d like to have a 
taste of his talk. (Goes aside, out of sight of THEUROPIDES. ) 

Enter THEUROPIDES,from SIMO'S house. 
T H E U . (in the doorway, speaking to S IMO'S SLAVES) . D O you 

stand there, in that spot within the threshold; so that, the 
very instant I call, you may sally forth at once. Quickly 
fasten the handcuifs upon him. I ' l l wait oefore the house 
for this fellow that makes a fool of me, whose hide I ' l l make 
a fool of in fine style, if I live. 

T R A . (apart). The affair's all out. Now it 's best for you, 
Tranio, to consider what you are to do. 

THEU. (to himself). I must go to work to catch him cle­
verly and artfully when he comes here. I ' l l not disclose to 
him my feelings all at once; I ' l l throw out my l ine ; I ' l l con­
ceal the fact that I know anything of these matters. 

T E A . (apart). 0 cunning mortal! not another person in 
Athens can be pronounced more clever than he. One can 
no more this day deceive him than he can a stone. I ' l l accost 
the man; I ' l l address him. 

T H E U . (to himself). Now I do wish that he would come here. 
T R A . (apart). l' faith, if me indeed you want, here I am 

ready at hand for you. (Comes forward.) 
T H E U . Bravo! Tranio, what's being done ? 
T R A . The country peo-ple are coming from the country 

Philolaches w i l l be here i n a moment. 
T H E U . 1' faith, he comes opportunely for me. This neigh, 

bour of ours I take to be a shameless and dishonest fellow. 
T E A . W h y SO? 
T H E U . Inasmuch as he denies that he knows you. 
T B A . Denies i t ? T H E U . And declares that you neiex 

gave him a single coin of money 
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T E A . Out wi th you, you are jok ing me, I do believe; he 
doesn't deny i t . 

T H E U . H O W SO? T R A . I am sure now that you are 
j ok ing ; for surely he doesn't deny i t . 

T H E U . Nay but, upon my faith, he really does deny i t ; OR 
that he has sold this house to Philolaehes. 

T E A . W e l l now, pray, has he denied that the money was 
paid him ? 

T H E U . Nay more, he offered to take an oath to me, i f I 
desired i t , that he had neither sold this house, nor had any 
money him paid been. I told him the same that you told 
me. 

T R A . "What did he say ? T H E U . He offered to give up al l 
his servants for examination. 

T E A . Nonsense! On my faith, he never w i l l give them up. 
T H E U . He really does offer them. 
T E A . W h y then, do you summon him to t r i a l . 
T H E U . W a i t a b i t ; I ' l l make t r ia l as I fancy. I ' m deter­

mined on i t . T E A . Br ing the fellow here to me. 
T H E U . Wha t then, i f I go fetch some men ? 
T E A . It ought to have been done already; or else bid the 

young man to demand possession of the house. 
T H E U . W h y no, I want to do this first—to put the ser­

vants under examination1. 
T R A . I ' faith, I think i t ought to be done. Meantime, 

I ' l l take possession of this altar3. (Runs to the altar.) 
T H E U . W h y so ? T E A . Y O U can understand nothing. 

W h y , that those may not be able to take refuge here whom 
he shall give up for examination, I ' l l keep guard here for 
you ; so that the examination may not come to nothing. 

T H E U . Get up from the altar. T E A . B y no means. 
T H E U . Prithee, don't you take possession of the altar. 
T E A . W h y so ? 
T H E U . Y O U shall hear; why, because I especially want 

1 Servants under examination)—Ver. 1073. " Quae.stioni." " Examination by 
torture;" which was the method used by the Romans for extracting confessions 
from slaves. 

2 Take possession of this altar)—Ver. 1074. When a person took refuge at an 
altar, he could not be brought to justice, or have violence offered to his person. 
According to some writers, there were always two altars on the stage of C.medy, 
one on the right hand, sacred to Apollo, and one on the left, devoted o that 
Divinity or Hero in honor of whom the Play was being acted. 
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this, for them to be taking refuge there. Do let them; so 
much the more easily shall I get him fined before the judgs. 

T E A . Wha t you intend to do, do i t . W h y do you wish to 
BOW further strife ? Y o u don't know how ticklish a th ing 
i t is to go to law. 

T H E U . Just get up, (beckoning) this way; i t 's , then, to ask 
your advice upon something that I want you. 

T E A . St i l l , as I am, I ' l l give my advice from this spot: 
my wits are much sharper when I ' m sitting1 . Besides, ad­
vice is given wi th higher sanction from holy places2. 

T H E U . Get up ; don't be tr i f l ing. Just look me i n the 
face. T E A . (looking at him). I am looking. 

T H E U . D O you see me ? T E A . I do see—that i f any th i rd 
person were to step in here, he would die of hunger. 

T H E U . W h y so ? T E A . Because he would get no prof i t ; 
for, upon my faith, we are both artful ones. 

T H E U . I ' m undone! T E A . What 's the matter wi th you? 
T H E U . Y O U have deceived me. T E A . H O W so, pray ? 
T H E U . You've wiped me clean3. T E A . Consider, please, 

if it wasn't well done ; is your nose running still ? 
T H E U . Aye, all my brains besides have you been wiping 

out of my head as well . For all your villanies I have dis­
covered from their very roots; and not from the roots, i n ­
deed, i' faith, but even from beneath the very roots. Never 
this day, by my troth, w i l l you have planned all this with­
out being punished. I shall at once, you villain, order fire 
and faggots4 to be placed around you. 

T E A . Don ' t do i t ; for i t 's my way to be sweeter boiled 
than roasted. 

1 Sharper when I'm sitting)—1083. Warner suggests that a little raillery is 
intended here, upon the custom of sitting when dispensing justice and paying 
adoration to the Gods. 

4 With higher sanction from holy places)—Ver. 1084. The ancients made use 
of sacred places for the purpose of debating on affairs of importance in, as being 
likely to add weight and authority to their judgment. The Eoman Senate often 
m'.*t in the Temples, and there administered justice and gave audience to am­
bassadors. 

3 You've wiped me clean)—Ver. 1089. " Emungo," " to wipe the nose" for a 
person, also meant " to cheat" or " impose upon him;" probably, by reason of 
the state of helplessness it implied in the party who was so treated 

4 Order fire and faggots)—Ver. 1099. Though a suppliant could not be re-
morel from the altar by force, still it was allowable to burn him away, by sur 
rounding him with f ire . 
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T H E U . Upon my faith, I ' l l make an example of you. 
T E A . Because 1 please you, you select me for an ex­

ample. 
T H E U , Say now: what k ind of a person did I leave my son, 

when I went away from here ? 
T R A . One w i t h feet and hands, w i th fingers, ears, eyes, 

and lips. T H E U . I asked you something else than that, 
T R A . For that reason I now answer you something else. 

B u t look, I see Callidamates, the friend of your son, coming 
this way. Deal wi th me in his presence, if you want any­
thing. 

SCENE I I .—Enter C A L L I D A M A T E S , at a distance. 

C A L L , (to himself), "When I had buried all drowsiness1, 
and slept off the debauch, Philolaches to ld me that his father 
had arrived here from abroad; in what a way too his servant 
had imposed upon the man on his arrival; he said that he 
was afraid to come into his presence. Now of our company 
I am deputed sole ambassador, to obtain peace from his 
father. A n d look, most opportunely here he is. (Accosting 
T H E U B O P I D E S . ) I wish you health, Theuropides, and am 
glad that you've got back safe from abroad. Y o u must dine 
here w i t h us to-day. Do so. 

T H E U . Callidamates, may the Gods bless you. For your 
dinner I offer you my thanks. 

C A L L . W i l l you come then? T R A . (TO T H E U B O P I D E S . ) 
Do promise h i m ; I ' l l go for you, i f you don't l ike. 

T H E U . Whip-scoundrel, laughing at me s t i l l ? 
T R A . What , because I say that I ' l l go to dinner for you ? 
T H E U . B u t you shan't go. I ' l l have you carried to the 

cross, as you deserve. 
T R A . Come, let this pass, and say that I shall go to the 

dinner. W h y are you silent ? 
C A L L , (to T R A N I O ) . B u t why, you greatest of simpletons, 

have you taken refuge at the altar ? 
T R A . He frightened me on his arrival. (To T H E U R O P I D E S . ) 

1 Buried all drowsiness)—Ver. 1102. Generally we hear of a person "being 
buried in sleep;" but Callidamates considers that a drunkard, when he awakes 
from his sleep, " buries slumber." It is not unlike the worde of Shakspeare, in 
Macbeth: " Macbeth doth murder sleep!" 

file:///rordc
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Say now, what I have done amiss. Look, now there's an 
umpire for us bo th ; come, discuss the matter. 

T H E U . I say that you have corrupted my son. 
TR A. Only listen. I confess that he has done amiss; that 

he has given freedom to his mistress ; that in your absence 
he has borrowed money at interest; that, I admit, is squan­
dered away. Has he done anything different to what sons of 
the noblest families do ? 

T H E U . Upon my faith, I must be on my guard wi th y o u ; 
you are too clever a pleader. 

C A L L . Just let me be umpire in this matter. ( To T R A N I O . ) 
Get up ; I ' l l seat myself there. 

T H E U . By all means: take the management of this dispute 
to yourself. (Pushes him to one side of the altar.) 

T E A . W h y , this is surely a trick. Make me, then, not to 
be in a fright, and yourself to be in a fright in my stead. 

T H E U . I consider now everything of tr if l ing consequence, 
compared wi th the way in which he has fooled me. 

T R A . 1' faith, 'twas cleverly done, and I rejoice that it was 
done. Those who have white heads ought at that age to be 
wiser. 

T H E U . W h a t am I now to do if my friend Demipho or 
Philonides 

T R A . Tel l them in what way your servant made a fool of 
you. You would be affording most capital plots for Comedies. 

C A L L . Ho ld your tongue awhile; let me speak i n my 
turn.—Listen. T H E U . By all means. 

C A L L . I n the first place of all then, you know that I am the 
companion of your son; he has gone to my house, for he is 
ashamed to come into your presence, because he knows that 
you are aware what he has done. Now, I beseech you, do 
pardon his simplicity and youthfulness. He is your son; you 
know that this age is wont to play such pranks; whatever he 
has done, he has done in company wi th me. We have acted 
wrong : the interest, principal, and all the sum at which 
the mistress was purchased, all of it we w i l l find, and w i l l 
contribute together, at our own cost, not yours. 

T H E U . N O mediator could have come to me more able to 
influence me than yourself. I am neither angry wi th him1 , 

1 Neither angry with him)—Ver. 1142. " I i , " "with him;" evidently mean 
ing Philolaches. 
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nor do I blame him for anything: nay more, in my presence, 
wench on, drink, do what you please. If he's ashamed of this, 
that he has been extravagant, I have sufficient satisfaction. 

C A L L . I ' m quite ashamed myself. 
T E A . He grants pardon thus far; now then, what is to 

become of me ? 
T H E U . F i l t h , tied up as you hang, you shall be beaten wi th 

stripes. 
T E A . Even though I am ashamed1 ? 
T H E U . Upon my faith, I ' l l be the death of you, i f I l ive ! 
C A L L . Make this pardon general; do, pray, forgive Trailio 

this offence, for my sake. 
T H E U . I would more readily put up wi th your obtaining* 

any other request of me than that I should forbear sending 
to perdition this fellow for his most villanous doings. 

C A L L . Pray, do pardon him. T R A . D O pardon me ? 
T H E U . Look there, don't you see how the villain sticks 

there ? (Pointing to the altar.) 
C A L L . Tranio, do be quiet, i f you are i n your senses. 
T H E U . Only do you be quiet in urging this matter. I ' l l 

subdue him wi th stripes, so that he shall be quiet. 
C A T L . Really, there is no need. Come now, do allow 

yourself to be prevailed upon. 
T H E U . I wish you would not request me. 
C A L L . Troth now, I do entreat you. 
T H E U . I wish you would not request me, I tell you. 
C A L L . I t ' s i n vain you wish me no t ; only do grant this cna 

pardon for his offence, pray, for my sake, 1 do entreat you. 
T R A . W h y make this difficulty ? As if to-morrow 1 

shouldn't be very soon committing some other faul t ; then, 
both of them, both this one and that, you ' l l be able to 
punish soundly. 

C A L L . D O let me prevail upon you. 
T H E U . "Well then, have i t so; begone, unpunished! ( T R A -

NIO jumps down from the altar.') There now, (pointing to C A L -
L I D A M A T E S ) return him thanks for i t . (Coming forward!) 
Spectators, this Play is finished; grant us your applause2. 

1 Though I am ashamed)—Vsr. 1146 This piece of impudent is very 
characteristic of Tranio. 

2 Grant us your applause)—Ver. 1160. We may here remark that The In­
triguing Chambermaid, one of Fielding's Comedies is founded upon this euttr-
taining Phay. 



FRAGMENTS 
OF THE WRITINGS OF PLAUTUS. 

P A R T I.—Fragments found quoted from Plays now extant, 
but which are not to be found there. 

In the " Amphi t ryon ." 
Quoted by Nonius Marcellus: 
A n d to us no other person than a servant 
By good rights a pot of cinders ought to be broken about 

your head. 
Don' t you be requiring a pot ful l of water to be poured 

upon your head. 
1 My master Amphi t ryon is busy. 

Seek now a physician for yourself upon the approach of 
the malady. W h y . surely you are either possessed or harassed 
by sprites1. Upon my faith, you are a wretched man! Go 
look for a physician. 

Wha t ? She who in my absence has made her person com­
mon? 

Y o u positively swore that you had said it to me in jest. 
W h o cannot determine which of us two is Amphitryon. 
If this has not happened just as I assert that it has happened; 

I plead not my cause, but do not accuse me of criminality. 
Seized by the throat, I hold this th ief caught in the fact. 
D i g there twice sixty ditches in a day. 
Stop his breath. 
Quoted by Prisnian: 
Even now have you an opportunity of going. 

Quoted by Festus : 
By night I went to the harbour in a spy-boat. 

In the " Asinaria." 
Quoted by Nonius Marcellus : 
W h o will make even wretched me famous by his crimes. 
M y comrade, I suppose, w i l l be here. 

1 Posaessd or harassed by sprites) " Larvatus aut cerritus." The same 
expression occurs in the Monæchmi, 1. 890. 
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Inthe"Aulularia." 
Quoted by Nonius Marcellus : 
Neither night nor day was I ever at rest; now I ' l l go to 

sleep. 
Really, I have neither taken nor touched with any plea­

sure. 
A tipsy man is wont to be cured by sleep. 
Those who set raw herbs before me, and give pickled fish. 
I dug ten ditches in a day. 
Surely this headstrong fellow has appointed a guard. 
Quoted by Aulus Gellius : 

' How I did gull the fellow. 
Quoted by Porphyrins, a Commentator on Horace ; 
Myrtle [masculine], myrtle [feminine]1. 

In the " Captivi." 
Quoted by Nonius Marcellus : 
The cap that he had, he took off, and raised it towards the 

heavens* 
In the " Casina." 

Quoted by Nonius Marcellus : 
I ' m undone; he'll now be setting my loins at the value of 

a straw. 
I ' l l go in-doors to my wife, and submit my back to punish. 

ment. 
Quoted by Cledonius: 
I 'm quite tired. 

In the "Miles Gloriostts." 
Quoted by Fulgentius: 
In such a way do you keep us and our household in * 

worry. 
In the " Pcenulus." 

Quoted by Gharisius: 
An ill-omened bird came in the evening. 

In the " Pseudolus." 
Quoted by Servius, in his Commentary on the Æneid: 
Unless, perchance, at some time you break out of prison, 

your house. 
1 Myrtle [feminise]) This is quoted to show that " myrtus" and " myrta 

have the same signification. 
VOL. I I . 2 L 



514 FRAGMENTS OF THE WHITINGS OF PLAUTUS. 

In the " Rudens." 
Quoted by Prisctan : 
A little man, made of potter's clay and of mud. 

Quoted by Diomedes: 
Carry away the pots. 

In the " Stichus." 
Quoted by Charisius: 
Is not this at the public charge ? 

In the " Truculentus." 
Quoted by Priscian: 
I've lost my goods, and I've found ills: from yourselves I 

have become estranged. 

P A R T II.—Fragments of Plays now lost. 
"From the " Achari Studium1;" or, " Zeal of Acarus." 

Quoted by Nonius Marcellus: 
Whom, by stratagem, I have beggared after wealth so 

great. 
From the " Agroicus;" or, " Country Clown." 

Quoted by Festus and Nonius Marcellus : 
Like a wolf am I strong in the shoulders; my loins I 

have unhurt. 

Erom the" Addictus2;" or, " M a n Condemned." 
Quoted by an anonymous Commentator on the Georgics of 

Viroil, B. 1, 1. 124: 
I 'd much rather do my work than go to sleep. I dread a 

lethargy. 

From the " Artamon3 ;" or, " Ship's Mainsail." 
Quoted by Festus: 
Now I ' m at liberty to say whatever I please; there's no 

one left behind. 

1 Achari Studium) What is the meaning of this is uncertain, and it is doubt­
ful whether it was a Play written by Plautus. 

2 Addictus) Aulus Gellius tella us that this was one of the Comedies which 
was written by Plautus when he was in the service of a baker. 

3 Artamon) It is not improbable that this Play was so called from the nam* 
of one of the characters. Some Commentators, according to Limiers, have 
thought that it might be the Asinaria under another name, because the wire of 
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An unguent, which would have made bilge-water in the 
nostrils of the muleteers. 

From the " Astraba1;" or, " Clitellaria," "the Bearer of 
the Pack-saddle." 

Quoted by Varro : 
Follow, follow, Polybadiscus; I wish to gain my expec­

tations. 
P O L Y B . F faith, I certainly do follow; for with pleasure do 

I follow what I hope for. 
Factious women make provisions dear instead of cheap for 

the men. 

Quoted by Nonius Marcelius: 
You really bore me through with an auger. 
To betake himself to his heels forthwith from this neigh­

bourhood. 
Quoted by Festus: 
Let it be well bored ; and add dovetail cramps. 
Quoted by Aulus Gellius: 
Winnowings of corn2. 

Quoted by Varro and Festus: 
Not like her are the wan snails8 here, twopenny4 haunters 

of the theatres, singular creatures. 

Quoted by Varro and Aulus Gellius: 
Wheezing, tender-footed, shrivel-skinned, diminutive crea­

tures. 

Quoted by Festus and Priseian : 
W i t h ankles worn out, with saffron-coloured legs. 

Quoted by Nonius Marcelius : 
W i t h hair cut short, and close-cropped ears. 
Away with your evils; I stand in need of good. 

Demasnetus, in that Play, is called " Arteinona." Some think that it was 
Play written by Plautius or Acutius. 

1 Astraba) Probably so called from the name of one of the characters. 
Nonius Marcelius mentions this Play as written by Plautus. 

2 Winnowings of corn) "Apluda." 
3 Wan snath) Limaces, See the Bacchides, 1.19. 
4 Twopenny) " Diobolaria." Literally, " that may be bought for two obels. 

See the Notes to the Pœnulus. 
2 L 2 



516 FRAGMENTS OF THE WHITINGS OF PLAUTUS. 

Quoted by Festus ; 
Like the drawing-beam of a well , or the Grecian javelin 

you go to and fro on even ground. 
But why don't you go, i f y o u are going ? You are too slow 

in your pace. 

Quoted by Nonius Marcellus : 
V faith, mother, I 've been more trained by you for ly ing 

down than for running; for that reason I ' m somewhat slow. 

Quoted by Fulgentius, on the Purity of Virgil: 
What ? Are you afraid of your mistress, lest she should 

strike you w i t h her sleeve ? 

Quoted by Nonius Marcellus: 
She keeps me at a distauce from her very great riches, 

her fair and ample portion. 
I' t roth, I ' l l clear myself of all, even to croaking hoarseness. 
You, who, as it were, are cleaning out the alleys of the 

butcher. 
I ' l l go in-doors; for really it's, the part of a prostitute, for 

a Courtesan to be standing in the street alone. 
They have been mindful of their duty. 

Quoted by Aulus Gellius.' 
Can you not, fellow, do a bold deed ? There are plenty of 

others who can do i t ; really I do not care for myself to be 
considered a daring man. 

Quoted by Priscian: 
What, are you then my dear l i t t le mother ? 
My own dear sister bom. 
I f , indeed, you request according to my means, according 

to my limited circumstances. 
Tou , old gentlemen, are wont to be the finders of very 

pleasant jobs for vs. 
I could neigh after this l i t t l e mare, if she were left by her* 

self wi th me alone. 

Quoted by Nonius Marcellus: 
For such a smell of new wine has reached my nostrils, 

1 Grecian javelin) "Pilum Græcuin," The true reading is probably "pila 
Græca," " the Grecian ball,'' in allusion to the Greek bail, called " harpastam," 
a" hand-ball" or '' catch-bail." 
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Quoted by Priscian: 
Do you require me to answer? Tis unfair. It always 

becomes me voluntarily to make my terms with the men; 
that's the calling I follow. Promising is good for nothing. 

From the " Bacchanal" 
Quoted by Macrobiusc 
What mortal is there that ever was blessed with such good 

fortune as I now am, for whose stomach this procession is 
moving along ? Even this sturgeon2, which has hitherto lain 
hidden from me in the sea, whose side with my teeth 1 shall 
just now stow away into my own sides. 

From the " Bis Compressa,"," The "Woman Twice Seduced'." 
by some called " feoeotia3," " The Boeotian Woman." 

Quoted by Aulus Gellius ; 
May the Gods confound that man who first disclosed the 

hours, and who first, in fact, erected a sun-diai here; who, 
for wretched me, minced the day up into, pieces. For when 
I was a boy, this stomach was the sun-dial, one much better 
and truer than all of these; when that used to warn me to eat,. 

1 Baccharia) It is doubtful what this word means; whether it alludes to 
Biennis or the Bacchanais, or whether to the plant'called by us " fox-glove," 
which was said by the ancients to be much used in enchantments. 

2 Sturgeon) " Acipenser." This was a. fish highly esteemed by the Romans. 
3 Bœotia) This passage is preserved by Aulus Gellius, B. 3, c. 3, who tells us 

that it is an extract from the speech of a. Parasite. Limiers says that Antiphanes 
was the author of this Comedy, in the Greek, which he called " The 
Boeotian Woman," and that it was translated into Latin by Plautus. Plautus intro­
duces into it a piece of raillery on the invention of sun-dials, the use of which had 
been recently introduced into Rome. Warner has the following Note: " Sahna-
stus has observed, that the first sun-dial in Rome was placed there A V . C . 499;" 
and that as Plautus lived in the time of the second Punic War, which was 
about A,U .C , 535, the invention of sun-dials might by him be looked upon as a 
modern one. But what the Parasite says afterwards, that the city was full of 
them, is contradicted by ancient authors, who assure us that there was but. a 
single one in Rome at that time; and that was brought from Sicily. The ex* 
aggerations of the Parasite must be attributed, then, to the ill-lmmonr he is in. 
It appears from Aulus Gellius, B. 3, c, 3, that The Woman Twice Debauched, 
and The Boeotian, are two distinct Comedies; and that the first of these, the 
name only of which remains, was not written by Plautus. \a to.the second, 
has been thought that it was written by one Aquilius; but Aulus Gellius main 
tains that these lines are very worthy of Playtus,and thinks, at the same time 
that he can discover in them his humour and taste" 
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except when there was nothing to eat. Now, even when there 
is something to eat, it's not eaten, unless the sun chooses; and 
to such a degree now, in fact, is the city filled with sun-dials, 
that the greater part of the people are creeping along the 
streets shrunk up with famine. 

From the " Calceolus," or " Little Slipper." 
Quoted by Macrobius: 
He said that a thin-shelled nut-tree1 was hanging over his 

tiles. 

From the " Carbonaria," or " Charcoal Manufactory." 
Quoted by Priscian : 
Close by the altar itself I concealed the gold. 

Quoted by Festus: 
I want gammon of bacon, sow's udders, the belly-piece, 

the brawn, the kernels of the throat. 

Quoted by Nonius Marcellus: 
Bearing my gibbet I shall be carried through the city; 

. afterwards I shall be nailed to the cross. 

From the " Caucus2," " The Blind M a n ; " or, " Pnedones," 
" The Plunderers." 

Quoted by Sosptter Charisius : 
Not anything at all was done except with art, nor was any­

thing placed there without luxuriousness, gold, ivory, silver, 
pictures, purple, spoils, and statues. 

And never shall you get her away from me against my 
will. 

To view the games with magnificence and pomp. 
He is abroad3. 
I wish his farm was worth as much again as it is worth. 
Such are the robbers; they spare no one whatever. 

1 Thin-shelkd nut-tree) " Molluscam nucem." Del'Œuvre, the Delphm Editor, 
says that this means " a peach-tree." It does not appear, though, on what au­
thority he affirms to that effect. 

2 Cœcus) Parous thinks that this was not a Comedy written by Plautus, but 
by another writer, named Accius. 

3 He is abroad) " Peregre est." This may, also mean "he la from abroad,', 
or " he is a foreigne ." 
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I wish you to be a witness that it is carefully done, The 
enemies are wi thdrawn; the stones are removed. 

If he does not readily confess where the gold is, we wil 
cut off his limbs wi th a saw. 

I have not done otherwise than I ought. 
A Who are you who that are leading me ? 
B . Mu1 

A. I ' t roth, I am undone! i t i s the African. 
From the " Colax2," " T h e Flatterer." 

Quoted by Nonius Marcellus : 
He had a golden goblet of eight pounds' weight; the other 

would not accept i t . 

Found by Angelo Mai among the Fragments of Plautus : 
Those who, giving their word, by breaking i t , have deceived 

him who trusted them; crafty flatterers who are near the 
K i n g , who in their speeches say one thing to the K i n g , but 
mean quite otherwise in their minds. 

From the " Commorientes3;" o r , " The M e n Dying Together." 
Quoted by Priscian; 
Headlong I ' l l jump into the pi t . 

From the " Condalium4;" or, " The Slave's B i n g . " 
Quoted by Varro, De Lingud Latind : 
Shall I bear this thus early in the morning, l ike one out 

of his senses ? L igh t the torches. 

Festus says, under the word " Pro," Plautus uses " Pro!" 
m the " Condalium," as an exclamation of surprise. 

1 Mu) An interjection used by one grumbling or rebuking. 
2 Colax) This Play was written in Greek by Menander, and translated into 

Latin by Plautus, or, according to some, by Naevius. Terence, in the Prologue 
to the Eunuchus, mentions both as having translated it. 

3 Conimorientes) Terence, in the Prologue to the Adelphi, 1. 5, tells us that 
this Comedy was written by Diphilus, who called it " The 
Men who Died Together," and which Plautus translated, and called " Commo­
rientes.'1 Varro quotes the opinion of Accius, that this Play was not written by 
Plautus, but by Aquilius. The words of Terence are, however, appnrently quite 
conclusive. 

4 Condalium) This word occurs twice in the Trinummus: see 1. 1014, and 
the Note. According O Athenaeus, Menander wrote this Play in Greek, and 
called it ' The King." Aulus Gellius is of opinion that Plautus did 
rot translate i t 
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From the " Cornicularia1." 
Quoted by Diomedes the Grammarian : 
Let the house be scented like Arabia. 

Quoted by Varro, De Lingud Latind: 
He who for ten years has served the King Demetrius. 

Quoted by Nonius Marcellus ; 
A fair and prosperous combat has this day befallen us. 
Lydus, my companion, health of my life, prithee, my cap. 
Quoted by Varro, De Lingud Latind: 
Why do we delay to institute our games ? See, here's our 

Circus2. 

Quoted by Nonius Mareelhes: 
Who love my maid-servant Hedylium as their own eyes. 
May Laverna make my hands famed in thefts. 

From the " Dyscolus3." 
Quoted by Festus: 
I am a virgin; not yet have I learned to repeat the words 

used at weddings4. 
From the " Foeneratrix;" or, " The Female Usurer." 

Quoted by Festus: 
Hark you! What, in a foreign land, a freecUwoman is 

reported to have said to her patroness, that same do I say 
to you: " Freed-woman, hail to you! Take that thump, 
Papyri a5. 

1 Cornicularia) As " cornicula" means a " chough," or " little crow," this 
word may possibly be a stronger diminutive of the same word, somewhat 
similar to the words " Asinaiia," " Mostellaria," " Aulularia," and " Cistellaria," 
used by Plant us. 

2 Here's our Circus) A passage very similar to this is found in the M\le« 
Gloriosus, 1. 991. 

3 Dyscolus) Apparently meaning, " The Peevish Man." Parseus thinks that 
this Play was not written by Plautus. 

4 Used at weddings) "Verba nupta." This is probably in allusion to the 
loose songs which were sung by boys and girls at the door of the chamber of the 
new-married couple. Ovid alludes to them in the Fasti, B. 3 ,1 . 674-5. " NO\T 
it remains for me to say why the girls sing indecent songs; for they assemble, 
and repeat by rote indelicate abuse." 

5 Papyria) The meaning of this passage is not very evident. Warner 
has the Mowing remarks on it. "Tu original is 'Vapula, Papyria,' which 
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Quoted by Diomedes the Grammarian: 
Which I shall ransack thoroughly. 

From the " Fretum1," " The Straits." 
Quoted by Aulus Gellius : 
Now this is just the ram's answer3 which is given at the 

preat games: I shall perish if I don't do i t 3 ; if 1 do, I 
ehall get a beating. 

From the " Erivolaria4," " The Trifles." 
Quoted by Sospater Charisius : 
Let us discourse leisurely. 

Quoted by Priscian and Festus : 
He was to me the bile, the dropsy, the cough, the chilly 

fever5. 

Quoted'by Festus and Vutro, De Lingud Latind: 
A. Follow me this way, will you, all you legions of Laverna. 

Light armed soldiers, where are you ? 
B. See, here they are. A. Where are the supernumeraries6? 
D. See, here we are. A. Come, then, fall back, all of you, 

as the veterans7 are wont to do. 

Festus says, is a proverbial expression, by which those who were made free were 
given to understand that their masters or mistresses had s t i l l some authority 
over them." Limiers says that " papyria" is from " papyrus," the name of a 
tree, whose branches are very supple and easily bended, Marolles, wi th some 
others, supposes it to be a proper name, and translates it accordingly. 

1 Fretum) The Straits of Gibraltar were sometimes so called by the Kwnans, 
par Eminence. The Greeks similarly called them 

2 Ram's answer) This, perhaps, means an answer which, like the head of a 
ram, strikes on both sides. Some would read it " A r i c t i n i , " and think that it 
means the answer given by a buffoon named Arict inus, It may allude to 
the games in the Circus, and the hardships of the gladiators, who perhaps were, 
in certain cases, reduced to the necessity of either dying on the one hand, or of 
being punished by their masters on the other. 

3 If I don't do it) Limiers remarks that this is like a passage in the Story or 
Susanna, in the Apocrypha, v. 22 : " If I do this thing, it is death unto me; 
and if I do it not, I cannot escape your hands," 

4 Frivolaria) Prisnan reads this " Fribularia," " The Seller of Trifles," or 
" The Pedlar." 

5 The chilly fever) " Febris querquera," Probably the quartan ague* 
6 The supernumeraries) '' Accensi." These were the same as the " ad 

scriptivi ." See the Menjechmi, 1, 184, and the Note to the passage. 
7 The veterans) " T r i a r i i . " These were the oldest and most experienced 

troops of the Roman armies, who stood behind the " haatati" and " p r i n c i p i e d 
in a half-kneeling posture, ready to rise and charge the enemy in case of emevgeacy 
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Quoted by Festus: 
You must do it actively, what you do do, and not sluggishly 
Quoted by Nonius Marcellus : 

And I shall get the better of all the female hired mourners1 

in screaming. 
Quoted by Festus: 
Then first her breasts, like two twin-brothers, were begin­

ning to swell; this I meant to say, like two twin-sisters. 
What need is there of talking ? 

Quoted by Priscian : 
O friend Cephalio! out of many my only one. 
Quoted by Festus : 
Take the haunch of lamb2. 

From the " Fugi t iv i 3 ' " The Fugitives." 
Quoted by Varro, De Lingua Latind: 
A. Wel l , well, see the weals, what great ones they are! 
B. Now I've looked. What's the matter ? 

From the " Gastron," " The Good Cheer." 
Quoted by Varro, De Lingua Latind : 
Meat from off the haunches, it is veal; you shall have a 

dinner. 

From the "Hortulus," "The Little Garden." 
Quoted by Festus : 
Let the crier' be there with a wreath; and for what he'. 

fetch, let him be sold. 
From the " Kakistus1." 

Quoted by Fulgentius : 
1 had rather that he was fastened to the fishing-boat, that 

he might be always fishing, even though there were a very 
great tempest. 

1 Female hired mourners) " Praeficas." See the Truculentus, 1. 493. 
2 Haunch of lamb) " Strebulum agninum." " Strebulus" was said to be the 

lame given to the meat about the haunches of the victims. 
3 Fugitim) This Play is by some Commentators supposed to have been written 

by Tnrpilius, and not by Plautus. 
4 The crier) The " præco," or " crier," acted as an auctioneer; and, according 

to Festus, slaves were crowned with a wreath when put up for sale. 
* Kakistus) Probably the name of a character in the Play, and derived from 

the Greek, signifying ** a most worthless fellow." Paræus thinks that this Play 
was not written by Plautus, but by another writer named Accius. 



FRAGMENTS OF THE WHITINGS OF PLAUTUS. 523 

From the " Lenones Gemini," " The Twin 
Procurers." 

Quoted by Festus and Priscian : 
This boy is grieved that he is put up for sale. 

From the "Medicus1 ," "The Physician." 
Quoted by Nonius Marcellus : 
I looked in a mirror ; I observed my cloak. 
Cheese for a Parasite may be scraped w i th sticks. 
Quoted by Priscian : 
At home I left a vi rgin past her prime. 

From the " Nervolaria2 

Quoted by Varro, De Lingua Latina : 
"With a file I forthwith sharpened the rasp. 
Quoted by Festus: 
They hinder me from doing my business in another quarter. 
Very speedily may we be made free. 
It becomes a gallant to be profusely prodigal. 
"Wine very weak ; because it makes them infirm either in 

body or in mind. 
Quoted by Nonius Marcellus : 
Both of them are in love to madness. 

From the " Parasitus Piger," "The Lazy Parasite;" or 
" Lipargus." 

Quoted by Varro, De Lingua Latina : 
From thence, well drenched, at early dawn I began to pro­

ceed straight homeward on my way. 
Quoted by Festus: 
Both decked out wi th great praises; in fine, we are both not 

worth a nutshell. 
Quoted by Nonius Marcellus : 
A d d mussels, sea-urchins, and oysters3. 
Quoted by Priscian : 
I don't want a drone in my hive, to eat up the food of the 

bees. 
1 Medicus) No ancient author positively affirms that this Play was written by 

Plautus, but it is generally attributed to him by the Commertators. 
2 Nervoloria) Marolles is of opinion that this is a diminutive, from "nervns,*' 

which has many meanings; among others, a " thong," '' cord," or " chain,"' for 
poisoners. 

• And oysiers) These three names of shell-fish occur in the Rudens, 1. 297 
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From the '" Phagon1, ' " The Glutton. ' ' 
Quoted by Varro, De Lingua Latina: 
The honor of the minced meat, the gammons, an i the 

kernels of pig's throat is gone. 

From the " Plocion2," " The Dealer in Tow.'' 
Quoted by Nonius Marcellus: 
For he has a red forehead; he's slender and thin 8 . 

From the " Saturio4." 
Festus says, " Plautus in his Saturio mentions that the 

Bomans used to eat, that is fed upon, the flesh of puppies;" 
Pliny the Elder, in his 29th Book, doubtless alludes to this 

Play, when he says, " The Comedies of Plautus give proof that 
puppies' flesh was used at the public feasts." 

Quoted from Festus: 
She cannot be drawn back, whichever way she has once 

proceeded. 
A. I see it has fared i l l w i th you. 
B. Why , he was as smooth as a kidney. 
Get a reinforcement of a hundred people, to amuse you 

at home. 

From the " Scytha Liturgus5 ," " The Scythian Body-Guard." 
Quoted by Varro, De Lingua, Latina 
You are a woman, dear wife! be off; I understand you ; I 

know you are a caviller. 
Quoted by Festus: 
So she might afterwards produce me deformed children ; 

1 Phagon) According to Limiers, some of the learned are of opinion that this 
Play is the same as the Pœnulus. 

2 Plocion) This Play is said to receive its name from the Greek 
'' a dealer in tow.'' 

3And thin) '' Habrus" is the word used here in Weise's edition, instead of 
*' labris," the former reading. The meaning of the word is probably quite un­
known ; a guess has been made from the context. 

4 Saturio) Probably so called from one of the characters in the Play. There is 
a Parasite of that name introduced in the Persa. 

5 Liturgus) Warner has the following Note: " The Scythians were called 
' Liturgi,' from the Greek as they were heretofore the same in 
courts as the Swiss guards are now in the court of France, or the yeomen of the 
guard with us. By some. passages in Athenæus, it appears that this piece was 
translated from the Greek of Antiphanes 
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either a bandy-legged, or a knock-kneed, or a bow-legged, or 
a squint-eyed, or a tusk-toothed son1. 

From the " Trigemini," " The Three Twins,' 
Quoted by Aulus Gellius: 
Had I not run away, he would have bitten me through the 

middle, I do believe. 

From the " Vidularia2 

Quoted by Nonius Marcellus: 
Wherever he saw each stalk, he plundered all. 

Quoted by Prisciun; 
A slave, I know not who, leaped out of the myrtle 

grove. 
This is a poor affair. 
Tell me, if you please, who the woman is, whom you desire 

to make your wife. 
A mussel is placed before i t ; but I ' l l tell what the mark is. 
Attend to me, both of you, please. Put down the wallet 

here. 
I will keep it as though you had given it as a deposit, 

I shall return it to neither. 
Unt i l this matter is decided. 
I don't object to the deposit. 
Penury, mourning, sorrow, poverty, cold, hunger. 
Bacchanals of that description have made a Pentheus3 of 

our ship. 
Now, as we've left the wallet as a deposit. 
Now will the servant coax my father out of the money 

1 A tusk-toothed son) This passage is in some editions found inserted in the 
Miles Gloriosus, after line 722. 

2 Vidularia) Probably meaning the " wallet," or " bag," being a diminutive 
from " vidulus," '' a wallet." Warner has this Note: " Limiers observes, that 
Bottle Commentators have been of opinion that this piece was the same as the 
Rudens, on account of the chest in that Comedy, and the bag in this, being one 
of the principal incidents. But they have since found out that they are different 
pieces. For. in an ancient MS., after the word ' Truculentus,' are the words 
' inciplt Vidularia,'' here begins Vidula'ria,' which is a proof that this piece imme­
diately followed the other. It is certain that the subject is but little different from 
the Ridens, as may be gathered from the few fragments which are left of it." 

3 Pentheus) He was torn to pieces by the Bacchanals, led on by his mother 
Agave, and his aunts Ino and Autonoe. See the Metamorphoses of Ovid, B. 
720, et seq. 
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Aye this, that this is my country, and that this man is my 
father; but that person is the father of the Soterini. 

Quoted by Nonius Marcellus: 
I had rather that those who belong to me should d_e, than 

be beggars: good men p i ty the one; bad men laugh at the 
other. 

The impression seemed r igh t ; his r ing I compared wi th it 
W h y many words ? "We have contended enough. 

Quoted by Fulgentius Planciades, and (according to Mar-
cellus) by another Grammarian, whose name is unknown: 

Order h im to be sewed up in a sack1, and to be thrown 
into the deep, if you wish for provisions to be cheap. 

Quoted by Nonius Marcellus: 
As I was fishing there, w i t h my three-pronged fork I struck 

the wallet. 
Quoted by Junius Philargyrius, in his Commentary on the 

Eclogues of Virgil: 
For I 've heard say that a woman once brought forth a 

lion. 

P A R T III.—Passages quoted from Plays of Plautus, the 
Names of which are lost. 

Quoted by Varro, De Lingua Latina: 
In the fish-pond, where there are various things. 
A smoke-making Epeus2, who has victuals cooked for our 

troops. 
The odious fellow has been dinning the ears of al l the 

household. 
Quoted by Nonius Marcellus: 
For your father never had even any intercourse wi th her. 
Quoted by Festus: 
Y o u may be off post haste. 
Now, for your deserts, is your hide made so thick. 

1 In a sack) Parricides were punished at Rome by being sewed up in a lack 
with an ape, a dog, a cock, and a viper, and then thrown into the sea. 

2 Smoke-making Epeus) He probably alludes to the resemblance of some one to 
the ingenious workman Epeus, who built the wooden horse which aided in the 
destruction of Troy. See the Bacchides, 1.937. 
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May the Gods prosper it! Take the purse; in it there 
will be thirty mince. 

I do believe that, among men, there is nothing more 
swift than fame. 

He is a fool, considering his age and the white hue of his 
head. 

Are my eyes dim ? Is not this our Hermio ? 
He has forsworn warfare. 
You slip in upon me daily, just like a beaver among the 

willows. 

When Plautus says, " Herbam do" [I give you grass], he 
means, "I own myself subdued." This is a characteristic 
of the ancient ana pastoral life; for those who in the fields 
were contending in races or trials of strength, when they 
were subdued, plucked some grass from that spot on which 
the contest took place, and presented it to the adversary. 

Quoted by Festus: 
Has a fever ever seized upon you ? 
I value not a rush your Muneral1 or your Lenonian LaWj 

whether it had been proposed or not. 
Caught in your treachery. I' faith, you're fitting your neck 

with the chain. 
But I see pickled fish in vessels like fish-ponds, good 

oysters, lobsters, and crabs2; plump sea-urchins, shells for the 
fish-ponds. 

Don't I know you, you seaman's scribe3, you impudent 
slave's collar ? 

Tou would not disoblige him, if you are at all wise in the 
eyes of the Persians. 

Whether you hold it sacred or profane, it matters little. 
Full of sores, loaded with fetters, branded with irons, filthy. 
Quoted by Nonius Marcellus: 

Swarms of dormice. 
1 Muneral) The Cincian or Muneral Law was a " plebiscitum'' passed in the 

time of M. Cincius Alimentus, prohibiting advocates from taking fees of their 
clients for pleading their causes. The Lenonian Law, probably like the "Lex 
Julia,'' defined what constituted the offence of'' lenocinium," or " procuring." 

2 Lobsters and crabs) " Camarum et tagenia." This is, perhaps, not the mean­
ing of the words; but it is not exactly known what fish are meant under these 
names. 

3 Seaman's scribe') The profession of a secretary or clerk was looked upon with 
some contempt. Possibly, by the present term something of the crimp genua is meant. 
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But the Procurer's coming out of doors. Here in a secret 
place I ' l l pick up his conversation. 

W h y do you mutter to yourself, and torment yourself? 
Nor yet, sword, dare you to grind your teeth at me ? 
Quoted by Fulgentius: 
I care a straw for what you do. 
Quoted by Donatus, in his Commentary on the Phormio 
Terence: 

Make money of i t . 
Quoted by Junius Philargyrius, in his Commentary on the 

Georgics of Virgil: 
They hasten to prepare the breakfast. 
Quoted by Pontanus, in his Commentary on Macrobius ; 
He does not eat to gather strength, but he desires to 

gather strength that he may eat. 
Quoted by Donatus, in his Commentary on the Hecyra of 

Terence : 
Perhaps suspect that they are in love. 
Paulus Diaconus, quoting from Festus, mentions " Thocus," 

as used by Plautus to signify a kind of seat. 
Quoted by Festus: 
Surelv you have ever held me as of the greatest conse-

quence in your affairs. 
Quoted by Diomedes the Grammarian : 
What, am I to be sold to him ? 
Quoted by Charisius: 
Be inside there, un t i l I come back again. 
Charisius sayat " ' B u t u batta.' These words Plautus has 

Used as signifying a 'mere nothing,' and a ' t r i f l ing matter,' 
as in the glossaries of the ancients, ' battati ' is a certain 
quivering and effeminate sound of the voice.'' 

Quoted by Servius, in his Commentary on the Æneid 
B . 1, 1. 178: 

I ' l l write on your body with elm-tree rods. 
On the Æneid, B, 1, 1. 480: 

I never come to the c i ty ; except when the Garment of 
Minerva1 is borne in procession. 

1 Garment of Minerva) '' Peplum." For an account of this, see the pro-
gae to the Mercator, 1. 67. 
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On the Æneid, B. 3,1. 42: 
To defile the hands. 

On the Æneid, B. 6 ,1 . 295 : 
The bird itself brings about its own death. 

On the Æneid, B. 6, 1. 228 : 
I ' l l lead you about as one possessed. 

On the Æneid, B. 12,1. 519 : 
This woman is poor. 

From a Fragment of Festus: 
Begone then. 
Quoted by an ancient Commentator on Horace, Sat. B. 2 

ft. 5 ,1 . 1 1 : 
Cilix, Lyciscus, Sosia, Stichus, Parmeno, come out, and 

bring each a stick in his hand. 
Quoted by Porphyrins, in his Commentary on the Odes of 

Horace : 
This weak old woman portends danger. 

Quoted by Phocas the Grammarian : 
To my father surely. 
Quoted by Diomedes the Grammarian: 
There is one: she has cut the head off. 

Quoted by Macrobius; 
W i t h me dwell disease, maladies1, and debt. 
Quota*, by Aulus Gellius; 
How is this ? My cloak is creased—I am not properly 

drest. 
Come you forth, Davus; come, sprinkle some water. I 

want this vestibule to be clean. My Venus is about to 
come; it should not be dusty. 

Quoted by Festus: 
Y o u have no Syrus. 
I hardly can survive the griefs which, ah wretched me ! 

wax stronger day by day. 
Quoted by Priscian: 
W h o is such a one of the number of his daughters. 

1 Disease, maladies) " Patagus, morbus." Petit says that these words should 
be joined together; and that they signified a disease. Perhaps it was supposed 
to be caused by the stunning noise made by the Corybantes, or Priests of Cybeie, 
on their brazen drums, when they celebrated the Festival of that Goddess 
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Priscian says that in the writings cf Plautus, the word 
" pullaria," means " the r ight hand.'" 

Pestus says that Plastus uses "vesperna" to signify 
" coena," or " the afternoon's meal." 

Quoted in a fragment of Festus: 
A. A sow's stomach * * ( I ' l l call it by its own 

name" scrutillus.") * * * 
B. I myself to-day * * if I had eaten anything— 

should perhaps have drunk. 
Quoted by M. Valerius Probus the Grammarian: 
This is my stall. 
He also says that one word wi th the termination " dur," is 

found in Plautus, " magadur." ' 
Quoted by Fulgentius : 
'Bring out the casket wi th the trinkets. 
Quoted by Pontanus, on the Commentary "In Somnium 

Scipionis" of Macrobius: 
He exposes his scars, and tells of his dangers. 
"While the l i t t le birds begin their song in spring. 
To repel religious scruples from himself. 

P A B T IV.—Fragments of the Plays of Plautus which have 
been more recently discovered by Anyelo Mai1. 

Ofthe"Cis te l la r ia ." 
* * Bu t s t i l l don't you quite put your fists in my 

power * * * Neither is it just for Gods or men to do 
so, though I may be hereafter. She who was placed under 
my charge, and entrusted to my honor, who was to pass her 
life wi th me, wi th me in marriage * * Le t her enter into 
the compact; take her I must, and not put her aside. * * 
* * Bu t what do you advise me now ? * * 
* * Where are the things I commanded? Surely 
* * * 'tis not enough, I think, to have ad­
vised the guilty. In acting this way, whether are you 
mad, prithee, or are you dreaming in your love ? * * 
* * Who do not wish me to bring * * a 

1 Angelo Mai) These Fragments were discovered by the learned Mai in a 
Palempsist MS. in the Ambrosian Library; and prove that many of the Plays of 
Plaatus have come down to us in a very imperfect state. Those Fragments only 
are here presented to the Reader, which admit of a somewhat connected meaning. 
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coat of m a i l ; after that, many w i t h lances, many l ight-
armed skirmishers, many of them, wi th many others. These 
things you * * did say to me. Prithee, did I 
not say the same? Just now, indeed, i ' faith, you did say 
so, not indeed in my presence. Y o u are a juggler, since, 
indeed, you are not here, and are out of your senses. I 
see that you are greatly suffering from the poison of love, 
young man1 ; for that reason do I wish you the more to be 
advised. Advise me. Take you care, wi l l you, never to go to 
war wi th love. What shall I do ? Go to the house2 of her 
mother; clear yourself, protest on oath, blandly supplicate 
her w i th prayers, and entreat her not to "be angry wi th you. 
I ' faith, I ' l l clear myself of all, even to croaking hoarseness3. 
* * . * * Troth, if so it were, indeed, that my 
clever l i t t le woman were decked out, although I am an old geld­
ing, at me, even now, I fancy she would neigh4. I could do 
the same for this l i t t l e mare, if she alone were left wi th me 
by herself5. It happens very opportunely forme, that Alcesi-
marchus has returned. For no one, when alone, is wont to 
be very unwill ing. * * Don ' t be alone * * 
Bu t when I put a construction on her speeches, on my faith, 
'tis she, as I guess, who has corrupted my son. * * 
What if I accost her, and accuse her of evil and mischief? 
Allurements or * * 

In the " Miles Gloriosus:" 
Between lines 185 and 186, read: " So that she really does 

not fall short at all of a woman'a astuteness6." 

A few mutilated lines of the " Vidu la r i a" were found by 
Mai , which are incapable, from their disjointed nature, of 

1 Young man) The reader, on referring to the Play, will find that Alcesi-
marchus must be the person here addressed. 

2 Go to the house) This is clearly in reference to the visit which Alcesimar-
chus pays to the house of Melasnis, the supposed mother of Silenium. 

3 Croaking hoarseness) This line has hitherto appeared in the Editions, as a 
Fragment from the Clitellaria. The similarity of names has no doubt caused 
the mistake. 

4 Would neigh) No doubt Demipho says this. 
5 With me by herself) This line is also found quoted among the Fragments 

of the Clitellaria, clearly by mistake. 
* Woman's astuteness) This line is rejected by Ritschel, as a gloss. It is 

probably borrowed from the Hocyra of Terence, Act I I . , sc. J, I. 3. 
2 M 2 
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any connected translation; with the exception of the fol-
lowing line: 

I ' l l stand here, and watch if any one accosts my friend. 
Of the " Kakistus," some fragments were discovered by 

Mai ; a few lines of which only admit of any translation: 
On my word, you have this day related to me your woes, 

many in number, and on that account * * espe­
cially, and more openly, * * * because I 
had compassion on you. There is that young man whom 
all * * * * * Pay me no 
interest * * * * Por I ask for one 
to lend on interest. * * * 

The various readings discovered by Angelo Mai have, in 
all cases, been examined, and, as far as possible, made avail­
able by the Editors of the several Editions from which the 
present Translation has been made. 

ERRATA IN VOL I. 
Page 51, line 86, for "Tristia, EL 13," read '' Tristia, B. v., El. 13.'' 

'' 54 '' 31, for congratulate in," read"congratulate him in 
" 101, " 40"Oudendorf.read''udendorp." 

165, " 85, for "aquan," read "aquam." 
" 281, " 87, for "David," read "Daniel." 
" 400, " 22,for"salutigeruti,"read ''salutirerull.,, 
" 464, " 21,for"cauterio,"read "canterio.'' 
'' 585, " 40,for 'rerum,"read reum.'' 
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ACCENSI, i i . , 521 
Accipitrina, the meaning of, i . , 167 
Acetum, i . , 290 
Acheron, i . , 27, 474 
Achilles, i . , 136, 497; the arms of, i i . , 424 
Acipenser, i i . , 517 
Actors, slaves performed as, i . , 88. 54, 

79; i i . . 208; beardless, i . , 395 
Acts of the Apostles, quoted, i . , 225, 431 
Addict i , i . , 209 
Ad incitas redactus, the meaning of, i.,29 
Adonis, and Venus, i . , 325 
Adorea, i i , 9 
Ad plures, an Euphemism, the meaning 

of, i . , 16 
Adscriptivi, i . , 327 
Adversitor, i . , 339 
Advertising houses to be let, i . , 11 
Advooati, the duties of, performed by 

slaves, i i . , 376 
JSdiles, their duties, i . , 230; market 

officers, i i . , 80; their duty to see the 
streets kept clean, i i . , 234; managers 
of the Theatrical representations, i i . , 
265; their duty to register the Cour­
tesans, i i . , 404 

Ædituus, i . , 538 
Æsculapius, the God, i„ 360 
.Ætas tua, a Feriphrasis, i . , 351 
Ætolia,i.,427. 
African mice, what animals so called, i i , 

398 | 
After-dinner powders, i . , 224 
Agathocles, K i n g ; i . , 281, 337; i i . , 493 
Agoranoraus, i . , 106, 464 
Agrigentum, i i . . 67 
Ajax Telamon, i - , 455 
Alaxon, a Greek Play, i . , 74 
Albumazar, the old Play of, quoted, i . , 

408 
Alcedonia, halcyon days, i i . , 306 
Alcmæon, i . , 452 
Alexander, a name of Paris, i . , 109 
Alia curare, the meaning of the phrase, 

i . , 117 
Alli teration, an instance of, i . , 36 
Alnaschar's reverie, a similar passage in 

Plautus, i i . , 106 
Altars, at the doors of the Athenians, 

i . , 406; places of refuge, i i . , 507; two 
on the stage of Comedy, i i . , 507, 508 

Ambiguity, an expression used for its, 
484 

Ambracia, i„ 237 

Amiculum, ii.,192 
Amphitrvon, his descent, i i . , 6; dura-

t ion of the time represented in the 
Play of, i i . , 23; the Play of, highly es 
teemed by the Romans, i i . , 62 

Ampulla, i i . , 264; for the use of t ra ­
vellers, i i . , 179 

Ampul larius, i i . , 98 
Anachronisms of Plautus, i i . , 19, 56, 61 
Anactorium, i i . , 317 
Anancseum, or cup of necessity, i i . , 80 
Angina, the disease so called, i . , 29 
Animula, in Apulia, i . , 102 
Antestari, i . , 559 
Antiochus, the eyes of K i n g , i i . , 383 
Apelles, i i . , 410, 451 
Apluda, i . , 515 
Apollo, the God, i„ 360; Prostaterius, i . , 

162; i i . , 163 
Aposiopesis, i . , 126,177 
Apples, why given to pregnant women, 

if. , 33 
Aphrodisia, a festival of Venus, i i . , 361 
Apuleius, quoted, i., 319 
Arcturus, the God, i i . , 65 
Arculari i , i„ 402 
Argentarii , or Bankers at Rome, i„ 23 

assayers of coin, i i . , 280; their charac-
ter, i i . , 280. See " Bankers" 

Argutus , i„ 291 
Arimaspi, the, i . , 412 
Ariola, i . , 104 
Aristarchus, his Tragedy of Achilles, i i . . 

353 
Aristodemus, his sons and Cresphontei 

draw lots, i i . , 322 
Aristophanes, quoted, i i . , 422,477 
Aristot le , quoted, i . , 218 
Armarium, i . t 470 
Armiger, or armour-bearer, i i . , 315 
Armi l l a , i . , 343 
Ars ludicra, i . , 407 
Articularius, i i . , 172 
Asconius Pedianus, quoted, i i . , 462 
Asibida . i . , 149 
Asses, their mode of kicking, i i . , 383 
Astarte, the Goddess, i i . , 170 
Athenaeus, quoted, i . , 329 
Atriensis, or chamberlain, i„ 284, 491 

ii . ,411 
A t r i u m , i . , 76 
Attalus, King, i i . , 276,382 
Attica, its pure dialect, i i . , 278 
Auction, mode of selling bv , i . , 191 
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Aucuoare, i . , 120 
Aula for Olla, i . , 394 
Aulularia, the meaning of the word, i, 

375 
Auius Gcllius, quoted, i . , 236, 316, 483; 

ii., 232 
Aunchalcum, what, i . , 103 
Autolychus.i.,167 
Auxihum, the God, i i , 103 
Ave sinistra, i . , 292 
Bacchæ, i . , 121 
Bacchanal, i , 155 
Bacchanals, i , 113 
Bacchantes, their outrageous conduct, 

ii-,348 
Baccharia, the foxglove, used in incanta­

tions, i i . , 517 
Bacchus, the Indian expedition of, i, 148 
Badizo, i , 512 
Baggage, how packed, i ,303 
Balani, i i . , 77 
Balista, i . , 36 
Balistarium, ii-, 361 
Ball, the game of, i, 427; i i . , 96,241, 516 
Bankers, their shops at Rome, i . , 23; 

their fradulent transactions, i . , 270, 
280,547,562 

Bankers of deposit, i . , 402 
Banquets, public, i . , 26 
Barbarians, who they were, i, 4 
Barbarica lex, i . , 448 
Barbers, cut the nails of their customers, 

i . , 390 
Base coin, circulated, i i . , 305 
Basileus Arobon, i . , 542 
Basilica, the, at Rome, i . . 464 
Bathing, after child-birth, i i , 3 1 ; after 

a journey, ii.,454 
Baths, i, 22, 240 
Battati, a word used by the ancient Ro­

mans, i i . , 528 
Baxæ, i . , 336 
Bdellium, i . , 532 
Bellerophon,i,190 
Bonedicite, the formula when used, i . , 
'514 

Ben Jon son, quoted, i . , 357,382 
Biclinium, i , 186 
Biers used, i . , 101 
Bird-catching, i . , 155 
Black bile, i . , 454 
Blasphemy, how punished, i i . , 140 
Blennus, i . , 202 
Blow hot and cold, to, ii . , 493 
Boddice-makers, i . . 401 
Boia, a collar so called, i . , 468 
Boii, the, i . , 468 
Bombastes Furioso, prototypes of the 

names in, i . , 70 
Bona Fortuna, i . , 379 
Bona gratia, a legal term, i, 127 
Bon-mots, i , 123 
Bonum factum est, the formula, i i . . 354 
Bo-peep, the game mentioned by Virgil, 

Horace, and Plautua, ii., 181 
Bracelets i , 3 4 1 

Brachium, probably the trunk of the 
elephant, i . , 71 

Bride, probably highly perfumed, i i . , 
341; not allowed to touch the thres-
hold, i i . , 342 

Bridegroom's wreath, or chaplet, ii.,329 
Bromius, a name of Bacchus, i . , 148 
Bucædæ, i i . , 498 
Bucco, i , 202 
Bulla, the. its uses, i i . , 118 
Bullae, or bosses on doors, i . , 498 
Bulrush-dose, a, i . , 244 
Bury sleep, to, i i . , 509 
Busybodies, i . , 12 
Butchers, an accusation against the, i . , 

464 
Butu batta, words quoted as used by 

Plautus, ii-, 528 
Buying, on credit, i . , 270 
Cabinet-makers, i . , 402; i i , 495 
Cadmus, the story of, i i . , 50 
Caducous, of Mercury, ii . , 14 
Cæsar, Julius, his expression at the 

moment of his assassination, i . , 461 
Calamistratus, i . , 509 
Calamus, what used for, i i . , 262 
Calchas, i . , 354 
Calda, or Calida, i . , 56,112 
Calends, slaves' allowance on the, i.,215 
Caliga, i . , 39 
Calydon, i i . , 357; Venus, the tutelary 

Divinity of, i i . , 403 
Campanians, the, i . , 30; ridiculed, i., 

467 
Canal, the. at Rome, i . , 552 
Canis, or Catellus, a chain so called, i., 

562; i i , 322 
Cantharus, i . , 156 
Cantio lepida. i . , 252; suavis, i, 252 
Cap of freedom, i i , 23 
Cape vorsoriam, a sea-phrase, i . , 57 
Capere crines, meaning of the term, i i . , 

469 
Capito, a family of that name at Rome, 

i i . , 260 
Capitol, the, at Rome, i, 7 
Capitols, in other cities besides Rome, i . , 

541 
Captives, how employed, i., 441 
Captivi, the character of the Play, i., 

Capua, its perfumes, i i . , 91 
Capulus, i . , 101, 521 
Caput, meaning liberty, i . , 264 
Carchedonius, i i . , 355 
Caria, i . , 530 
Carinarii, i . , 401 
Carthaginians, their food i i . , 355; their 

faithlessness, i i . , 357; their use of ear­
rings, i i . , 397; skilful at working in 
wood, i i . , 495 

Carystus,i,290 
Casteria, i . , 504 
Catellus, i . , 562 ; i i . , 322 
Cato, quoted, i . , 70; ii . , 390 
Catullus, quoted, ii, 91 
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Caudum, a casket, ii., 315 
Causia, i . , 46 
Gave canem, inscribed in the Roman 

vestibules, i i . , 225. 496 
Cenaculum, what it was, i i . , 40 
Censeo, meaning to enlist, ii., 124 
Censor, the duties of the, i . , 47 
Centauromachia, i , , 650 
Centones, i i . , 443 
Ceraria, i . , 105 
Cercopia, i , 50 
Cercuri, ships so called, i i . , 138 
Ceres, the Goddess, i . , 322; Festival of, 

i.,376 
Cerriti, i . , 360 
Cerussa, or white lead, used as a cos­

metic, i i . , 471 
Cetus, i . , 393 
Chains, called singularia, i . , 430; called 

canis or catellus, i . , 562; ii., 322 
Chalk, used as a cosmetic, ii., 223 
Chamberlain. See " Atriensis " 
Charcoal, marks with, on doors, i i . , 151 
Chian wine, i.,, 531 
Children, now soon named after birth, 

ii.,228 
Chlamys, i . , 143 
Choragium, the Comic, i . , 428 
Choregus, the, i . , 45; supplied the 

dresses and properties, ii . , 265 
Ciccum, i i . , 89 
Cicero, a quotation by, from Plautus, i . , 

17; quoted, i, 17, 27,174, 224, 316,429, 
471; his censure of Verres and Clo-
dius, ii.,238 

Cinsedi, dancing-masters, i . , 342 
Cincian, or Muneral law, i i . , 527 
Cincticulum, i . , 173 
Ciniflones, i . , 401 
Circe, i i , 451 
Cistellatrix, i . , 15 
Civil causes, trial of, at Rome, i . , 346 
Classia Unomammia, i., 550 
Clathri,i.,89 
Claudian, quoted, i . , 4 
Claviger, why Hercules so called, i i . , 101 
Clavis Laoomca, a key so called, i i . , 477 
Cloacina, a title of Venus, i, 551 
Clypeus, or shield, how carried, i . , 39 
Coan wine, i i . , 384 
Cobblers, i . , 378 
Cocio, the meaning of the word, i . , 488 
Coclites, the family of the, i.,548 
Codex, or oaken log, i i . , 404 
Codrus Uraus , his Supplement to the 

Aulularia, i . , 418 
Coemptionales, i . , 198 
Coena viatica, i . , 157; i i . . 215. 422,504 
Colax, a Play of Menander, i i . , 329 
Collicrepidae, a nickname of slaves, i . , 56 
Colliphia, ii . , 262 
Collyræ, i i . , 262 
Colonies, how named,!., 306 
Colostra, ii . , 371 
Coltsfoot, i i . , 374 
Columnar, ii„ 104 
Colutea,ii.,,262 

Comarchi, i,642 
Combs, i . , 438 
Comedy of Errors, Shakspeare's.foundad 

on the Menaechmi, i . . 319,372 
Comitia Centuriata, i . , 311, 411; Tri-

buta,i.,447 
Comitium, i . , 551 
Concenturio, i . . 282 
Conoeptis verbis jurare, i . , 273 
Concio,i.,340 
Concreparius. i , 147 
Condahum,i,55; i i ,519 
Conditio, i . , 219 
Condue tores, i . , 479 
Condus-promus, i . , 284 
Conferri, i . , 190 
Conger eels, eaten cold, i . , 108 
Congialis, i . , 407 
Congraecare, i , 188 
Conjectrix, i.,104 
Conquisitores of the Theatres, i i . , 5 
Con tuber nalis, i., 77 
Contubernium, ii. , 308 
Cooks, their habits, i . , 293, 294; their 

wages, i . , 293, 397; specimens of the 
class, i . , 388; their bad character, i i . , 
337 

Corbita,ii.;340 
Cornicularia, i i . , 520 
Cornucopia, i . , 287 
Corvette, the word, whence derived, ii., 

340 
Corybantes. i i . , 529 
Cottabus, the game of, i . , 55 
Couch-coverings, i„ 231 
Countryman, blunders of a Roman, i i . , 

240 
Courtesans, subjected to maltreatment, 

i i . , 214; ugly ones, how treated, i i . , 416 
Crapularii, i . , 224 
Crepundia, trinkets or toys, i i . , 114 
Cresphoiites, and the sons of Aristode-

mus, draw lots, ii . , 322 
Cross, the punishment of the, L, 77; 

bearing the, i i . , 463 
Crucisalus, i . , 170 
Cruricrepidse, a nickname of slaves, i . , 56 
Crypriolathronia, i . , 72 
CUCKOO, a term of reproach, L, 260, 523; 

i i . , 172 
Culcita, what it was, i, 130 
Cultri (razors or scissors), i . , 437 
Cum porcis, cum piscina, a saying, i i . , 183 
Cumatile, applied to women's dresses, 

i i . 433 
Curiie, at Rome, i . , 379 
Curiones, i . , 379 
Curiosa, an unknown meaning of, i.,464 
Cursores, i.,56 
Cursura, i . , 227 
Curtian Lake, the, at Rome, i . , 668 
Custom-house officers,!., 42 
Cuttle-fish, the cooking of, ii . . 93 
Cyathus, i.,248 
Cybele, the robe of the Goddess, i . , 174; 

the character of her votaries, i i . , 237, 
529; the priest* of, i i - 413 
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Cygnus, i . , 858 
Cylindrus, i . , 332 
Cynic philosophers, i . , 247 
Cyrene, the city of, ii-, 66; its growth of 

materials for perfumes, i i . , 91 
Daedalus, i i . , 52 
Danae and Jupiter, a probable allusion 

to the story of, i i . , 287 
Danaldes, the punishment of the, i . . 274 
Dancing-masters, i . , 342; i i . , 300 
Dancing, the Ionian mode of, i . , 252 
Daniel, the prophet, quoted, i , 231 ; i i . , 

311 
Danista, i.,270 
Dare mancupio, i . , 553 
Darius, King, i . , 378 
Darnel, hurtful to the eyesight, i . , 85 
Dataria lingua, i . , 225 
Debtors, insolvent, how treated, i ,562 
Decrepitus, the derivation of, i i . , 454 
Defrutum, i . , 290 
Delirium, how produced, i, 528 
Demarchi, i . , 542 
Demophilus, i , 480 
Dentes dentire, i . , 71 
Dentilegi, i . , 463 
Derisores, i . , 429 
Derunoinatus, i . , 457 
Desdemona, resemblance of the cha­

racter of Alcmena to that of, i i . , 26 
Designator, or seat-keeper at the Thea­

tres, i i . , 354 
Detexere, i i , 13 
Diabolus, the name, how translated by 

Gueudeville, i . , 509 
Diana, of Ephesus, the priests of, i . , 168 
Dicam soribere, i . , 414 
Dice, games with, i . , 76,429, 516, 522,546 
Dictator, the Roman, i . , 276 
Diereete, the meaning of, i . , 25 
Di i Majores, i i . , 451 
Diodorus, the dancing-master, i i . , 300 
Diodorus Sioulus, quoted, i . , 338 
Dione, i„ 142 
Dionysia, the, i . , 258 
Dionysus, i . , 245 
Diphilus, the poet, i i . , 66 
Dirce, the fate of, i . , 265 
Disease, the, "qui sputatur," i . , 451 
Dispennare, i . , 142 
Diviners, accustomed to let their hair 

grow, ii., 80 
Divorce, i . , 344,385; the facilities for, at 

Home, i . , 129 ; i i . , 169; formula of, i . , 
15; ii., 313 

Doctor, a specimen of a, i . , 360 
Dogs, placed in the Roman vestibules, 

if., 496 
Door, styled a '' fellow-slave,'* i . , 496 
Doors, mode of knocking at, i . , 46 
Dormitator, the meaning of, i . , 46 
Dowries, raised by prostitution in Etru-

ria, i i . , 198 
Drachma, i . , 23 
.'Jrapetæ, i . , 543 
Dress, of Tragedy and Comedy, i„ 455 
Dumbness, i„ 380 

Duns, i... 01 
Duodecim scritta, the game ct, ii.,, 383 
Durare, '' to full," i . , 522 
Dyers, in yellow colours, i., 401 
Dyrrhachium, i . , 320 
Eagles, or standards of the Roman 

armies, i i . , 297 
Earrings, i . , 343; worn by what nations 

of antiquity, i i . , 897 
Earth, custom of touching the, on cer­

tain occasions, i i . , 480 
Eastern entertainments, ii*, 338 
Ebrius, applied to the seasoning of 

victuals, i i . , 838 
Ecastor, the expletive, i., 4 
Ecclesiastes, quoted, i i . , 465 
Edepol, the expletive, i . , 5 
Edicts, the name of the proposer at the 

commencement of the Greek, i i . , 446 
Elatia, i , 180 
Elephant, the duration of its preg-

nancy, i, 221 
Eleutheria, or Feast of Freedom, i i , , 

259 
Elis, or Alis, i . , 425; its distance from 

Ætolia, i . , 461 
Embroiderers, i„ 338 
Emeritus, i . , 154 
Emungere, the meaning of, i i . , 308 
Endearment, names of, i i . , 342, 370 
Enlisting, i„ 71 
Ennius, quoted, i i . , 451 
Entrails, feasts upon the, after the 

sacrifice, i . , 106, 225 
Epeas. i . , 196; i i . , 526 
Epicharmus, an utterer of truisms, i., 

218 
Epidamnus, i . , 320 
Epidious, the Play, admired by Plautus, 

ii . , 421 
Epityrum, i . , 70 
Equivoques. See "Puns" 
Erasmus, his opinion on a proverb, i . , 

383; i i . . 498 
Eretria,ii., 271 
Esquiline, or Metian Gate, at Rome, i„ 

88,272 
Etrurian street, at Rome, i . , 552 
Euphemism, i . , 16 ; i i . , 401 
Euripides, quoted, i . , 352; the Alcmena 

of,ii., 68 
Evantides,i.,148 
Evil eye, the, i„ 105, 502 
Evil hand, the, i i . , 28 
Exercitor, i . , 13 
Exorcism, of those possessed by spirit! 

i i . , 36 
Exuviae, i . , 328 
Eye, the itching of the, i, 261 
False, or towers used in sieges, i i . , 475 
Fan-bearers, i . , 14 
Fascination, i . , 105,502 
Fates, the, i . , 361 
Febris querquera, probably the quartan 

ague, i i . , 521 
Females, guardianship of, i., 215 
Fereutarii. i., 25 
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Feretrum, i . , 201 
Feriae, i i . , 444 
Feronia, the Goddess, i i . . 22 
Feror, a particular meaning ct, i, 381 
Ferret, the habits of the, i . , 434 
Ferriterius, i , 5 6 
Ferruminare, i . . 138 
Festivals, occasions of extreme lawless­

ness, i , 560 
Festuca, i . , 118 
Fidenae, fall of the scaffolding at the 

Theatre of, i . , 560 
Fidius, the God, i . . 480 
Fielding, borrowed from the Aulularia, 

i . , 376; from the Mostellaria, i , 511 
Figured skirts, i„ 400 
Flagellum, i . , 55 
Flies, parasites and inquisitive persons 

so called, i i . , 149,383 
Floralia, hares and deer hunted at the, 

i i . , 280 
Folhs, i . , 389 
Football, i . , 427 
Forum, a t Rome, shops in the Old, i . , 

522 
Fox-glove, i i . , 517 
Freeborn women, seduction of, i . , 414 
Frequens Senatus, i . , 99 
Fretum, the Straits of Gibraltar, so 

called, i i . , 521 
Fructus fullonius, i„ 292 
Fullones, i . , 400 
Fur tr ifurcifer, i . , 391 
Furca, the punishment of the, i . , 97,363 
Furca, used as a porter's knot, i . , 325 
Furcifer, i . , 97 
Furr ier , i . , 337 
Gallic geldings, i . , 399 
Game, of pul l ing the cord, i i . . 358 
Ganece, i . , 352 
Ganymede, the story of, i . , 51,325 
Gay's Fables, quoted, i . , 407 
Genius, i . , 243; meaning, capacity for 

enjoyment, i . , 439 
Gerrea, origin of the terra, i i . , 358 
Gerulifiguli, i „ 171 
Geryon, i . , 403 
3ibberish, a specimen of Roman, i i . , 

294 
Gibraltar, the Straits of, called "Fre­

t u m " by the Romans, i i . , 520 
Girdle, used as a purse, i i . , 253 
Glandium, i . , 231,470 
Glauoomam injicere, the meaning of, 

i . ,76 
Glut tony, the Goddess of, i . , 467 
Gods, of Nature, who they were, i , 148 
Gold, at the Theatres, lupines used for, 

i i . , 379 
Good omen, formula for securing a, i . , 

381 
Gorgonidonian, i . , 70 
Gorgophone, i i . , 56 
Goosips, i , 12, 543 
Grartna Exotorica, i . , 330 
Grand points, the two, i i . , 224 
Grecian columns, i i . , 405 

Grecian t rust , ! . , 488 
Greek, drinking-song, i , 248; expres­

sions, used, i , 22,38; i i , 337,338. 502; 
the use of, much affected by the 
Romans, i i , 265, 455; wines mixed 
w i t h sea-water, i i . , 90 

Greeks, their service in foreign armies, 
i i . , 213; their riotous mode of l i fe , 
i . , 188; ii.,462 

Guests, the usual number of, at a feast, 
i.,236 

Gugga, a nickname for an African, i i * 
396 

Gymnasium, i„ 395 
Gynasoeum, the women's apartments, 

i i . , 492 
Hair , cut off by shipwrecked persona, 

i i . , 125 
Hairdressers, i . , 401 
Halagoras hama, i i . , 413 
Halcyon days, i i . , 306 
Halec, or Alec, i i . , 263 
Halophanta, i . , 551 
Handball, i . , 427; i i . , 516; how played 

w i t h , i i . , 96 
Harpago, i . , 13 
Harpastum, i . , 427; i i . , 516 
Head, covering the, on certain occa­

sions, i i . , 478 
Heoale, i i . , 189 
Hecuba, her transformation, i . , 352 
Hegea, the dancing-master, i i , 300 
Hellebore, i ts uses, i . , 309 
Herbam dare, the expression explained, 

i i . , 527 
Hercle, the expletive, i , 4 ; i i . , 19. 4 3 
Hercules, offerings to, i . , 183; ana H i p -

polyta, i . , 328; or Antiope, i i . , 430 ; 
why invoked by Parasites, i . , 546; the 
Labours of, i i . , 258; when invoked, i i . , 
482; the revenues of his Temples, i i . , 
503 

Herculeum prandium, i . , 223 
Herodotus, quoted, i . , 412 
Hiero, K i n g , i . , 337 
Hippodromu8, i . , 173 
Hippolyta and Hercules, i . , 328; ii., 430 
Hircus, i . , 290 
Hirnea, i i . , 20 
Hispani, the, i.,330 
Hobgoblins, on the stage, i i , 87 
Hoc habet, original meaning of the ex< 

pression, i i . , 490 
Hogs, a distemper of, i„ 29 
Homer, quoted, i . , 142 ; his dowry to 

his daughter, i i . , 278 
Homeronida;, i i , 231 
Horace, quoted, i. 59, 397, 537; i i . , 433 
Horiola, or horia. i . , 51 
Horn , of plenty, i . , 287 
Horn lanterns, i i . , 16 
Horses' dreams, i . , 337 
Hortator, or pausarius, i i . , 164 
Hostis, the meaning of, i . , 92 
Hot liquor shops, i , 55: i i . , 8 7 
Hours, the day how divided in to 

815 
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Houses, polished on the outside, i i . , 464 
Human urn, a mortuary sacrifice, i i . , 99 
Hymenæus, the nuptial song, i i . , 341 
lasion, i . , 264 
Ilicet, i , 507; i i . , 455 
Illex, ii . , 386 
Illyrians, the, i . , 330 
Imagines, of the Patricians, ii . , 22 
Immunis, the meaning of, i . , 19 
Imperare provinciam, i . , 129 
Impluviatus, applied to women's 

dresses, i i . , 433 
Impluvium, i . , 76 
Import duty, on what paid, i . , 62 
In jus vocare, i . , 501 
In malara crueem, i . , 272 
In mundo, i i . , 331 
In saginam, i . , 39 
Incedere, i . , 114 
Inoomitiare, i . , 548 
Indusiarii, i . , 400 
Infernal regions, represented in paint­

ings, i . , 474 
Inforare, i . , 548 
Informers, why called "Quadrupla-

tores," i i . , 261 
Inimicus, used as a legal term, i i . , 41 
Insigne, i . , 156 
Instinct of animals, i i . , 449 
Integumentum corporis, i . , 181 
Intestabilis, i . , 529 
Intriguing, how carried on, i., 516 
Invocatus, a comical meaning of, i . , 428 
Iphiclus.ii., 23 
Isis, the Goddess, her Festival, i . , 517 
Istrians, the, i . , 330 
Jentaculum, or early breakfast, i . , 81, 

527, 531; i i . , 236 
Jest-books, i., 232 
Judges-delegate, i . , 166 
Jugula, the Constellation, i i , 12 
Juno Lucina, invoked, i . , 411 
Jupiter, his epithets, i . , 345: Prodigialis, 

when worshipped, i . , 89; supposed to 
be honored by the performance of 
the Amphitryon of Plautus, i i . , 62 

Jurator. i . , 47 
Juvenal, quoted, i . , 454 
Kaunas, trifles, i i . , 253 
Keepers of the Temples, i . , 538 
Kirtle-niakers, i , 401 
Kissing, a peculiar mode of, i i . , 369 
Lace or fringe makers, i., 402 
Lacerta, i . , 121 
Lacinise. i i . , 140 
Laconian, dresses, i i . , 433; dogs, ii.,  

433; simplicity, i., 447 
Lectorian, or Quinavioenariau law, i . , 

270; i i . , 129 
Lamberare, i . , 291 
Lambinus. at fault, i . , 380 
Lanienae, i i . , 431 
I lanterns, of oiled linen, i . , 174; Punic, 

i ,404; horn, i i , 16 
Lararium, i . . 375 
Lares, i , 5 ; i i . , 175; Compitales, i i . , 176 
Larvati. i . , 300 

Lascaris, the Grammarian, his epiitfo to 
Bembo, i . , 147 

Laserwort, and silphium, grown as 
Cyrene, i i . , 91 

Laterculi, cakes or biscuits so called. 
ii.,366 

Latrones, i , 95 
Lattice, or trellis work, i., 89 
Lautus, one of its meanings, i . , 109 
Laverna, the Goddess, i . , 397; i i . , 222 
Leather masks, i i . , 6 
Left-hand omens. i. 407; i i . . 431 
Left-hand, used by thieves, i i . , 422 
Lepre agere, i . , 93 
Legs, of slaves, how broken, i . , 501 
Lemnians. the, noted for their rude* 

ness, i i . , 226 
Lemnisci, i . , 313 
Lenones, their calling, i i . , 66 
Lenonian law, the, i i . , 527 
Arjpol, bagatelles, ii., 358 
Letter, to make one's self into a, i . , 378 
Leucadia, the Oppian, i . , 552 
Lex Julia, i i . , 527 
Libations, to the Gods, i . , 533 
Libella, i . , 260,471 
Libitinarii, i . , 150 
Licking dishes, i i . , 330 
Lictors, of the Triumviri , i . , 505; of the 

Praetors, i i . , 423 
Limaces, snails, i , 152; i i . , 51 
Limbuarii, i . , 402 
Limentinus, the God, i l . , 174 
Lingulaca, i i . , 327 
Linus, i . , 161 
Liparo, King, i . , 837 
Literatus, applied to slaves, i i . , 823 
Liturgi, the Scythian, i i . , 524 
Lixabundus, i . , 227 
Lixse,i.,227 
Locare, i . . 404 
Locust, the eye of the, i - , 862 
Logi, i . , 223 
Longa navis, i i . , 98 
Looking-glasses, of the ancients, i i . , 21 

470 
Loraril, i . , 55, 95,262 
Lorea, i . , 115 
Lots, how drawn by the Romans, i i . , 

317 
Louis X I I . of France, proverbs from 

Plautus used by him, i., 489, 547 
Lover's Leap, the, i . , 133 
Lucan, quoted, i i . , 433 
Lubentina, an epithet of Venus, i . , 491 
Lucian, quoted, i . , 164 
Lungs, prescription for the, i i . , 140 
Lupse, Courtesans so called, i i . , 239 
Lupines, used for gold coin on the 

stage, i i . , 379; where used for fatten­
ing cattle, i i . , 379 

Lupus in fabula, the proverb, i . , 241 
Lycanthropi, or wolf-men, i i . , 50 
Lycurgus, the Spartan lawgiver, i . , 159 
Lycurgus, the King of Thrace, i, 452 
Lydians, their descendants the earlf 

Actors at Rome i. 365 
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Maceria, a garden-wal l , i i , 223 
Maohiavel, whence he borrowed his 

Cliaia,ii.,350 
Macrobius, quoted, 1.. 238 
Mactare infortunio, i i , 47 
Madness, how denoted, i . , 357, 862; 

supposed to be caused by Ceres and 
Bacchus, i i . , 53 

Magalia, or cottages of Carthage, i i . , 
356 

Magister, his duties, i . , 173 
Magudaris, i i . , 92 
Mai , Augelo, his discoveries of Frag­

ments of Plautus, i i . , 530 
f i f a l a c u m pallium, i , 159 
Malum, signifying punishment, i i . , 4 
Mancupium, i . , 222 
Manducus, i i . , 87 
Maniples, i . , 264 
Manipularis, i . , I l l 
Man's inhumanity to man, a proverb 

upon, i . , 502 
Mantelets, i . , 82 
Manu asserere, i i . , 108 
Manubrium oximere, i . , 399 
Manulearii, i . , 401 
Manuleata tunica, i . , 290 
Manum adire, i . , 394; i i . , 299 
Manumission of slaves, the formula 

used on, i i , 40 
Manus dare, applied to gladiators, i i . , 

302 
Marinus passer, the ostrich, i i . , 267 
Marriages, by men w i t h grown-up fami­

lies, reckoned disgraceful, i i . , 430 
Marriage-portion, when detained by 

the husband in cases of divorce, i i . , 39 
Marriage-songs, i i . , 520 
Mars, the God, the father of Romulus 

and Remus, i i . , 239; and Venus, the 
story of, i i . , 98 

Mart ia l , quoted, i . , 531 ; i i . , 471 
Massic wine, i . , 314 
Massilians, the, i . , 330; famed for their 

good character, i i . , 347 
Master, of the feast, i . , 247 
Master-key, i i . , 477 
Mastiffs, i . , 429 
Mastigia, i . , 56 
Matrons, the fillets of the, i . , 110 
Matting-up of trees, i i „ 224 
Medioxumi, or Demigods, i i . , 196 
Megara, i i . . 264 
Meinoraculum, i . , 121 
Munander, the Poet, quoted, i . , 191 
Meii80chmi, early Translation of the. by 

Warner, i . , 372; the merits of the Play, 
i . , 372 

Mensarii, i . , 23 
Mercenary soldiers, i . , 32,95 
Mercury, the God, i . , 233; the God of 

merchandize, i i . , 314; the D iv in i t y of 
tradesmen, i i . , 314 

Merenda, what meal it was, i i . , 502 
Merga, a pitchfork, why so called, ii.,98 
Merum, i . , 388 
Metian Gate, the. V, 88,272 

Metreta, a measure, of what capacity. 
i i . , 137 

Micare, i . , 79 
Mid am invenire, i . , 417 
Mi l i t a ry strides, i . , 303 
Mi l l e t , i . , 121 
Mina, i . , 9 ; the golden, i . , 143 
Mina ovis. a sheep so called, i . , 205,271 
Mirrors, i i . , 21.470 
Mix tum, i . , 388 
Modius, i . , 124 
Mohawks, of Rome, i t , 8 
Moliere, probably borrowed from the 

Bacchides of Plautus, i . , 172; borrowed 
from the Aulularia of Plautus, i . , 376 

Mollusca nux, what tree, i i . , 518 
Molossici, dogs so called, i . , 429 
Monumenta bubula, i . , 215 
Mora, the game of, i . , 79 
Moros, i . , 36 
Mortualia, i , 517 
Mostellaria, the derivation of the name, 

i i . , 461 
M u ! the interjection, i i . , 519 
Mulierosus, an unusual meaning of, i i ' , 

412 
Mul led wine, i . , 5 6 ; i i , 8 7 
Mul8um,i . ,197; i i . , 300 
Muneral or Cincian law, i i . , 527 
Murobrecharii, i . , 401 
Murteta, i i . , 97 
Musca, a " fly," a term of reproach for 

parasites and inquisitive persons, i i . , 
149,383 

Music, performed dur ing sacrifice to the 
Gods, i i . , 437 

Naenia,i,313- ii.,219 
Nsevius, a probable reference to the 

Poet, i . , 79 
N a i yap , i . , 107, 279 
Names, of endearment, i i . , 342,370; two, 

unusual w i t h the Greeks, i . , 149 
Nap, taken at noon by the Romans, i i . 489 
Nardine wine, i . , 112 
Nassa, i . , 99 
Nassiterna, i . , 152,230 
Naupactus, i . , 74 
Navales pedes, the meaning of, i . , 335 
Nefastus, applied to witnesses, i i . , 378 
Nemean games, i i . , 339 
Neptune, the Temples of, the God, i„ 91 
Nerieue, the Goddess, i i . , 232 
New-born children, the custom as to the 

maintenance of, i i , 24 
New-year's gifts, i . , 104 
Night , on what occasion prolonged by 

Jupiter, i i , 1 4 
Nightingale, the song of the, i . , 154 
Nimbata, possibly a fillet for the head, 

ii.,368 
Nostrils, considered to be the seat of 

anger, i i . , 52 
Nummos scribere, i . , 499 
Nummus, its value exactly aseertailMtft 

i i . , 234 
Nundhæ, the, i. 391 
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Nurses, their d r ink ing propensities, i i . , I 
251, 355 

Oath, an instance 01 an absurd one, i i . , 
19 

Obgannire, i . , 498 
Oholus, its value, i . , 166; i i . , 56 
Obtorto collo rapi. the meaning of, i i . , 

103 
Occentare. the meaning of, i i , 287 
ffidipus, the story of, i i . , 872 
Offa, i . . 72 
Offcrumenta, i i . . 98 
O i l , used i t i the Roman dishes, i , 266 
Olive-pottage, i . , 70 
Olympic games, the, i . . 277,330 
Omens, i . , 235; from birds on the left 

hand, i . , 292, 407; i i . , 431 
OnomatopoBa. See " Puns'* 
Operae non esse, the meaning of, i . , 81 
Operant dare, a judicial term, i i . , 423 
Oppectere, a possible meaning of, i i . , 

263 
Ops. the Goddess, i i . , 271 
Optio, i . , 483 
Orator, i , 237 
Orcus, i , 293, 507 
Ordinances, at Rome, hung up for i n ­

spection, i . , 57 
Orestes, i . , 452 
Oriehalcum, what, i . , 103 
Orion, the Constellation, i i . , 12 
Os, meaning effrontery, i . , 78 
Os sublinere, i . , 30, 457 
Ostrich, alluded to, i i „ 267 
Otway, the Poet, probably borrowed 

from the Bacchides of Plautus, i . , 172 
Ovid, quoted, i . , 50, 51, 85, 99, 104,133, 

165,194, 223, 224, 233, 249. 287, 294,480, 
496, 515, 516, 552; i i . , 50, 98, 154, 189, 
214, 244, 280, 306, 433,471, 520, 525 

Owl, note of the, i . , 349 
Owl's eyes, i . , 537 
Pædagogi, their duties, i , 158,397 
Peenula, ii., 503 
Palæmon, i i . , 72 
Palaestra, the exercises of the, i . , 156; 

i i . , 101; how distinguished from the 
Gymnasium, i., 173 

Pal la, or mantle, i., 324 
Palladium, the, i , 197 
Pallium, description of the, i l . , 179 
Panchaea, i i „ 233 
Panis rubidus, a k i n d of biscuit, i i . , 318; 

sordidus, or coarse bread, i . , 485 
Pappare, i i . , 458 
Pur, meaning of the word, i . . 26 
Parasites, originally what, 1., 69; w i t h 

but one eye, i., 325, 548; their appe­
t i te , i i . , 329; how treated, i . , 430, 
447; why they prowled near the 
Temples, i i . , 71 

Parasitus, the word used in a good 
sense, i i . , 240; used a* meaning a mis­
tress, i i . , 240 

Parcæ. or fates, i . , 361 
Parmeno, the name of a slave in Comedy, 

Parricides, the punishment of, i i , 435 
526 

Parthaon, i . , 354 
Passports, i . , 446 
Passum, i . , 290 
Patagiarii, i . , 400 
Patagus-morbus, a supposed disease, i i , 

529 
Patellarii , the Lares and Penates ai 

called, i i . . 197 
Patrician children, playthings of the, i , 

474 
Patruus, meaning of, i i . , 356 
Pax 1 the interjection, i . , 47, 252 
Pearled-barley diet, i . , 543 
Peculium, i., 24, 175, 251, 309, 427; ii 

389 
Pedissequa, i . , 487 
Pedissequus, i . , 121, 400 
Pelias, and Medea, i . , 296 
Pella, i . , 494 
Pellio, i . , 337 
Peniculus, i ts uses, i . , 322, 332, 337 
Pentethronic battles, i i . , 374 
Pentheus, and Apave, i i . , 154, 525 
Peplum, exhibition at Athens of the, ii. 

137, 528 
Perductor, i i . , 494 
Pereuticida, i i . , 439 
Perfumers, i . , 401 
Perfumes, from what manufactured, i i -

91 
Peristromatia, i., 231 
Perjeratiunculee, i., 223 
Perjury, cognizance probably taken of, 

by the priests, i i . , 129 
Pernonides, i . , 329 
Persian Port, the, i i . , 19 
Persians, noted for their wealth, i . , 214 
Persolla ebriola, a term of reproach, i. 

537 
Pestem obpetere, i . , 480 
Petasus, i . , 45 
Petrarch, a supposed composition of, i. 

147 
Phaon, i . , 133 
Philemon, the Poet, i . , 4,149 
Phil ip, K i n g , i . , 378 
Philippean coins, i . , 10; i i . , 360 
Philomela, changed into a swallow, and 

not a nightingale, i i . , 90 
" t o tr i f le ," i i . , 252 

Phoenix, the preceptor of Achilles, i.,161 
Phrygia, i . , 391 
Phrygio, i , 338 
Phryxas, and Helle, i . , 165 
Phylaca, i . , 461 
Hhylacistae, i . , 401 
Piatrix, i . , 104 
Pici, the Griffins, i . , 411 
Picnics, i . 234; i i . , 428 
Pictures. i . , 325; made of wax, i . , 515 
Pietas, the Goddess, i., 503 
Pigs sacrificed to the Lares, i . , 332 
Pi la trigonalis, i . , 427 
Pintia, K i n g . i . , 337 
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Pipers, a specimen of the Roman, i., 249 
Piraeus, the, i . , 62 
Pirene, the Fountain of, i . , 403 
Pistrinum, i . , 279, 364 
Pitch, used as an instrument of punish­

ment, i . , 454; and resin, used in the 
preparation of mummies, i i . , 140 

Pithecuseo, the Isles of, i . , 60 
Pittacia, i i . , 389 
Plagusia, i i . , 77 
Plato, quoted, i . , 427 
Plaudite, by whom said at the end of 

the Play, i . , 66 
Plaustra, i . , 400 
Plautus, quoted by Cicero, i . , 17; com­

mends his Epidicus, i . , 164; a sup­
posed description of, i . , 311; his 
admiration of his Pseudolus, i . , 316; 
his anachronisms, i i . , 19, 51, 61 ; his 
admiration of his Truculentus, i i . , 
254; his name, why callod a " barking" 
name, i i . , 306; guil ty of a mistake, i i . , 
369,402; censured, i i . , 407 ; his admi­
ration of his Epidicus. i i . , 421; does 
not make the most of his characters, 
i i . , 454; where born, i i . , 492; list of his 
lost Plays, of which Fragments re­
main, i i . , 514, et seq. 

Plays upon words. See " Puns." 
Pleaders, at Rome stood while pleading, 

i i . , 331 
Pleading, i . , 35,356 
Plebiscitum, i . , 291 
Plenus, applied to the teeth, i . , 544 
Pliny the Elders quoted, i . , 221,231,262, 

451,548 
Pliny the Younger, quoted, i . , 474 
Plotnea, i i . , 443 
Plumatilis, the meaning of, applied to 

women's dresses, i i . , 433 
Pluteus, i . , 82 
Poenulus, meaning of, i i . , 353, 462 
Pol, the expletive, i . , 5 
Polenta, i . , 481 
Pollinctores, i . , 522 
Pollio, the Actor, i . , 164 
Pollucta, a term applied to the sacrifice 

to Hercules, i i . , 83 
Polymachceroplagides, the derivation of 

the name, i , 301 
Polymita, tapestry so called, i . , 262 
Polypus, i . , 383; if . , 110 
Pompa, its meaning, i . , 73 
Popte, i . , 56, 272 
Popina, i . , 55; meaning a " kitchen," i i . ,55 
Porricere, i . , 268 
Porta Trigemina, i . , 23.430 
Portion, considered disgraceful not to 

give a, on marriage, i . , 37 
Portisculus. i . , 503 
Portitores. i . , 42, 323 
Portorium, i . , 62 
Posca, i . , 113; i i . , 106 
Posthumi, i . , 381 
Posticulum, the meaning of, i . , 12 
Postprincipia, i i . , 281 
Poteria, i . , 56 
Potit i i , the, i . . 159 
Præcautrix, i . , 104 

Prseco. an auctioneer, i, 221 ; i i . , 522 
Prajftciee, i i . . 219, 231 
Prwttscini, i., 502 i a drol l use of the 

word, i i . , 84 
Prsenestines, their patois, i . , S3; i i . ; 

240; a remark on their courage, i . , 158 
Preetor, his duties, i . , 274, 390; manu­

mission of the slaves by, i i . , 283 
Praudium, i . , 81, 344 
Prisoner, disgraceful to be taken, i . , 437 
Private life, of the Romans, described, 

i . , 552, 553 
Procurer's household, description of a, 

i . , 262, 263, 264, 265, 266; i i . , 389 
Procuresses, called mothers, ii.,230 
Professæ, or Courtesans, of what class, 

i i . , 188; register of the, i i . , 404 
Proletarii, the, i . , 107 
Prologues, figurative in Plautus, i . , 3 
Propudium, i . , 537 
Prostitutes' stalls, i . , 266 ; i i . , 363 
Protatic characters, i i . , 454 
Proverbs, i . , 195, 241, 247, 261, 330, 383, 

427, 434, 488, 4S9, 502, 530, 547 ; i i . , 64, 
329, 435, 442, 471, 493,498; a probable 
one relative to sailors, ii , 85 

Proverbs of Solomon, quoted, i , 170 
Provinces, distribution of the Roman, 

i . , 99 
Psalms, a quotation from the, i i . , 86 
Pseudolus, the Play, its merits, i ., 316 
Pterelas, K i n g , slain by Amphitryon, 

i i . , 12 
Pi lchor , the Roman surname, i., 123 
Pulmentum, or diet of the slaves, i . , 87 
Pulpamentum, i . , 248 
Pultiphagus, the meaning of, i i . , 495 
Punic dialect, specimens of the, i i . , 394, 

395, 396, 397,398, 399,404 
Puns, equivoques, Onomatopoea, and 

play upon words, instances of in the 
author, i . , 76, 99,104,108,137,139,143, 
148, 155, 156,160,165,167,168,196,240, 
244, 251, 258, 260, 265, 266,271, 272, 283, 
286,289, 290, 291, 321, 323, 331, 332, 345, 
347, 349,386, 389, 404, 407, 413, 429, 431, 
432, 433, 434, 438, 439,447, 453, 466, 467, 
468, 469, 474, 475, 481, 484, 486, 491,492, 
496, 522, 523, 529, 530, 531, 534, 544, 548, 
549, 550, 557, 558, 562 ; i i . , 13,14,15,16, 
17,18,22, 28, 31, 33, 38, 40,42,47,58,71, 
77, 80, 82, 83, 86, 87, 88,89, 95, 98, 101, 
103,104, 111, 125,144,148,162, 239, 240 
253, 271, 273, 274, 326, 343, 358, 364, 365, 
371, 377, 378, 379, 381,385, 392, 397, 398, 
399, 422,427, 490, 492, 494, 495, 504 

Puppies, the flesh of, eaten by the 
Romans, i i . , 524 

Purses, of money, how carried, i i . , 440 
Puteus, i . , 393 
Pyelus, i . , 240 
Pyrgopolinices, the derivation of the 

name, i , 6 9 
Pyrgoteles, i , 149 
Quadrautal, i . . 532 
Quadrilibris, i . , 418 
Quadrupedanti crucianti canterio, 'OM 

a galloping dreary dun," i.,464 
Quadruplari. ii., 260 
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Quaestor, the city, his duties, i . , 202,427 
Quasi matrinioinum, i i . , 308 
Quin, used in contempt i i . , 333 

Quinavicoaarian law, 1., 170; i i . , 129 
Quinces, i i . , 262 
Quinquatrus. the, i . , 104 
Bainbow, the common belief upon the 
drinking of the, i . , 534 

Rameutum, i . , 1 8 5 
Ram's answer, the meaning of the ex­

pression, i i , , 521 
Recuperatores, i . , 166; i i , , 124 
Rediinicula, i i . , 227 
Reeds, used for thatch, i i . , 70 
Reliquum, meaning money unpaid, i . . 

Rem remigio suo gerere, the meaning 
of, i., 107 

Remigia, by what Poets the word ap­
plied to the wings of Dædalus, i i . , 52 

Repudium, i . , 416 
Respondere, a peculiar meaning of, f., 

469 
Restio, i i . , 498 
Rovocamen, or being called hack, a bad 

omen, ii, 348 
Rhadama, i., 50 
Rhodians, their character, i i . , 436 
Rings, i . , 42; of the slaves, i , 55; o f 

gold not allowed to be worn by slaves, 
ii., 336 

Ritschel, his Supplement to a hiatus in 
the Trinummus, i., 6 1 ; his restora­
t ion of the commencement of the 
Bacchides, i . , 151 

Robinson Crusoe, a sentiment i n , similar 
to one in Plautus, i i . , 73 

Rogare, to enlist, i . , 71 
Rogatio, i . , 554 
Roman stage, its extent, i., 519, 542 
Rubbing down, after bathing, i . , 310 
Rudens, the Play, wri t ten during the 

second Punic war, i i . , 68; the most 
picturesque of the Plays of Plautus, 
i i . , 68; i ts deficiencies, i i . , 132 

Running footmen, i . , 56 
Rushes, oi l supposed to have been ex­

tracted from, i i . , 363 
Sackbuts, i . , 231 
Sacra commovere, i., 261 
Sacrifice, to Hercules before commenc­

ing a journey, i i . , 71 
Sacrificing, exemption from the expense 

of, i . , 27 
Sagina, i., 39; i i . , 470 
St. Augustine, quoted., i . , 159, 480 
St. James's Magazine, a quotation from 

the, i . , 105 
St. John, quoted, i„ 247 
St. Luke, quoted, i.,383 
St. Mark, quoted, i., 452 
St. Matthew, quoted, i . , 325; ii., 311, 465 
St. Paul, at Ephesue, i . , 168 
Sailing, in the night, i., 234 
Sales, by auction, i . , 222 
Salsa muriatica, i i . , 362 
Salsura, evenit animas, the meaning of, 

'i.,217 
sait to taste, w i t h a person, i., 558 

Salus, o r Salvation, the Goddess, i , 1 9 6 
450; i i . , 475 . 

Salutatores, i i : , 51 
Salutigeruli pueri, i 400 
Salvation, or Salus, the Goddess, 1., 193 

450; 11., 475 
Sambucæ, i., 231 
Samian pottery, i , 162, 247 
Samuel, the First Book of, quoted, i., 451 
Sandal-bearers, i . , 14 
Sanuapila, i . , 101 
Sapere, the meanings of, i., 99 
Sarra, the ancient name of Tyre, i i . , £33 
Sarttina, the birth-place of Plautus, ii. 

492 
Sarta tecta, i . , 17 
Satisfaction, for perjury, i i . , 41 
Saturn, Carthaginian sacrifices to the 

God, i i . , 47 
Saurea, a scourge, i., 496 
Sausage-makers, their dishonesty, i i . , 

214 
Scaliger, a curious notion of, i.,110 
Scaphium, i , 156; i i . , 264 
Scene, defects of the, on the Roman 

stage, i . , 100 
Scortum, in one instance probably ap­

plied to males, i i , 354 
Scourers, of clothes, i . , 400 
Scouring brass, i , 120 
Scribes,looked upon w i t h contempt at 

Rome, i i . , 527 
Scriblitae, why so called, i i . , 355 
Scriptura, or tax for pasturage, i i . , 216 
Scutponeee, i i . , 327 
Scurrae, or town-gossips, i , 12 
Scythians, the, acted as " L i t u r g i , " i i . , 

524 
Sealing, documents, I . , 35; boxes and 

cupboards, i i . , 311 
Seleucia, i. 8 
Seleucus, K ing , i . , 73 
Selling, on warranty, i . , 553 
Somizonarii, i . , 401 
Senate, of Rome, met in Temples, i i . , 60S 
Separation, formula upon, i i . , 42 
Serapis, images of the God, i i . , 413 
Serpents, swelling of, when enraged, i. 

Servants, nuisances caused by idle, I . , 
543 ; of the priests, i.,272 

Servius, quoted, i . , 352 
Servus dotalis, i., 483 
Setanium, what article of diet, i i . , 251 
Sexcentoplagus, i . , 460 
Shadwell, the Poet, borrowed from the 

Aulularia, i . , 376 
Shakspeare, indebted to Plautus for the 

Comedy of Errors, i . , 319,372; quoted, 
i . , 15, 36, 54, 58, 200, 381, 403; i i . , 154, 
439,509, 

Sharpers, i . , 43 
Shaving, two modes of, i . , 437 
Sheopskiu jackets, i i . , 413 
Ships, hauled ashore during the winter, 

i i . , 401 
Shoes, care of the Romans as to their 

i i . , 244 
Sibyl, the, i., 257 
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Sic datur, the meaning of, i . , 848 
Sic dedero, the meaning of, i . , 409 
Siccus, a meaning of, i . , 110 
Sicilian dialect, the, i . , 319 
Sicily, the Kings of, i , 337 
Sicyon, i . , 301; ii.,192 
Signets, i . , 42 
Sine viatico, the meaning of, i i . , 356 
Sitella, or u r n for drawing lots, i i . , 317 
Si t t ing, custom of, when dispensing 

justice and worshipping the Gods, 
11., 508 

Skylight, i., 76; dresses, i i . , 433 
Slaves, their punishments, i . , 77,88, 363, 

492, 494, 501, 505 ; i i . , 4, 404, 427, 462, 
497; employed as tutors for children, 
i . , 158; how treated a t Athens, i . . 235; 
their food, i . , 247; the dungeon for 
their confinement, i . , 393, 394; had no 
legal existence, i . , 453; names given 
to them, i , 56, 457; in Comedy how 
dressed, i . , 462; their characteristics 
in Comedy, i i . , 45: how manumitted, 
i i . , 40,106; how liberated, i . , 274; i i . , 
281; the marriages of, i i . , 307, 308; not 
allowed to wear gold rings, i i . , 336; 
their places a t the Theatres, i i , 354; 
the average price of, i i . , 393; attended 
to the horses in the Circus, i i . , 412: 
examined by torture, i i . , 507; crowned 
w i t h a wreath when put up for sale, 
i i . , 522 

Sleeping, in the Temples of the Gods, 
for what purpose, i , 530 

Smell, best to, of nothing, i i . , 471 
Smollett, the Novelist, quoted, i , 310 
Snails, i . , 152 
Soap, i., 400 
Soccus, i . , 39; of Comedy, i i . , 204 
Socrates, i . , 278; a saying of, i i . , 51 
Solarium, i . , 86 
Soldiers, treatment of bad, i i . , 220 
Solera, slippers or sandals, when used, 

i i . , 226; by whom used, i i . , 238 
Solon, i . , 507 
Solstitial, fever, the, i . , 30; plant, what 

i t was, i . , 258 
Soracum, i i . , 278 
Sbrbere, the meaning of, i . , I l l 
Soricina namia, i . , 194 
Sortitio, of the Romans, i . , 99 
8peak stones, to, i . , 381 
Spider-webs, how removed, i . , 299 
Spiders, considered lucky, i . , 378 
Spinther, i . , 343 
Spinturnicium, what i t was, i . , 120 
Spit t ing about, taken to denote conse-auence, i i . , 275 

. een, a prescription for diseases of 
the, i . , 540 

Spondere, i . , 24, 28,535 
Sportulre, or baskets, forwhat used, i . , 542 
Stage, at Rome, how formed, i . , 325 
Stataria, meaning of the epithet ap­

plied to Comedy, i . , 147 
Statieulum. the dance so called, i i . , 300 
Status condictus dies, i , 528 
Step-mothers, noted for their harsh 

uess, i . , 271 

Stone, and the sacrifice, to stand be­
tween the, i . , 456 

Stoning to death, the mode of, among 
the Carthaginians, i i . , 899 

Store-closet,!., 470 
Strategus, i . , 247,542 
Stratonicus, i i . , 106 
Strebulum agmnum, i i . , 622 
Street doors, how opened, i . , 75,466 
Strenam obscævare,the meaningof,i. ,235 
Striges, i . , 294 
Str igi l , i . , 223 
Strophiarii , i i . , 401 
Sturgeon, i i . , 517 
Stvl i ulmei, i., 281 
Sublinere os, i , 410 
Subsellium, i . , 217, 237 
Succidanea, applied to victims for sacri­

fice, i i . , 428 
Sudatorium, or sweating-bath, i.,223,224 
Sudiculura, i., 492 
Summanare, l . , 549 
Summanus,theGod,i., 194; a nickname, 

i.,549 
Summer t ravel l ing, i., 331 
Sun-dials, alluded to in a Fragment of 

Plautus, i i . , 517; when f i rs t i n t ro ­
duced at Rome, i i . , 517 

Supernumeraries, i . , 327 
Surrender, of effects by insolvents, i . , 547 
Susanna, the Story of, in the Apocry­

pha, quoted, i i . , 521 
Sutr ium, to go to, meaning of the say­

ing, i i . , 329 
Sycophanta, i , 4 3 
Sylvanus; the God. i . , 410 
Symbola, i . , 234; i i . , 428 
Symbolum, i., 121,166 
Syngraphus, i . , 446 
Syracuse, i . , 320; the siege of, by the 

Athenians, i i . , 359 
Syrians, the, i , 2 9 
Syrus, the name of a slave in Comedy,' 

i ,183 
Taborna diversoria, i . , 339 
Tabulae, or tablets for wr i t i ng , i . , 71 
Talent, the great, i . , 389 
Tal thybius , i . , 227 
Tapestry, Alexandrian, i., 262 
Tarentum, i.,320 
Tax-gatherer, called " miles," i , 402 
Temples, property deposited in the, i . , 

168; sleeping in the, i . , 530; feasts in 
the, after sacrifice, i i . , 876 

Terence, quoted, i . , 25, 411, 485; i i . , 45, 
519; referred to, i . , 183; his use of Pro-
tatic characters, i i . , 454; a supposed 
imita t ion from h i t Hecyra, i i . . 531 

Terentius Varro, a supposed allusion to 
his conduct at Cannce, i i . , 423 

Terraces, on the houses, i . , 86 
Tessera, of hospitality, i i . , 400 
Tesseram confringere, i i . , 195 
Thales, i . , 159, 438; i i . , 109 
Thalassinus colos, what colour it was, 

i . , 130 
Thanks, returned to the Gods on libera­

t ion from slavery, i i . , 281 
' Theatre, usages of the Roman, i . . 426 
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Tnermopolia, i . , 55 ; i i . , 498 
Thick shoes, by whom worn, i i . , 327 
Thieves, at the public baths, i i . , 396; 

used the left hand, i i . , 422 
Thocus, quoted as a word used by Plau-

tus, i i . , 528 
Thyestes, and Atreus, i i . , 86 
Thvrsua, blows w i t h the, i i . , 32 
Tiara, i i . , 282 
Tibicina, i . . 301 
Tibieines, i . , 240 
Tillotson, Archbishop, quoted, i . , 450 
Tintinnaculi vi r i ,why executioners were 

so called, i i . , 245 
Tipula, a water-gnat, i i . , 271 
Tithonus. i . , 358 
Tollere, to " father " a child, i . , 83 
Tongue-fish, i i . , 327 
Tonstrix, the duties of the, i i . , 228 
Torch-bearers, at marriage ceremonies 

i i . , 310 
Tragi-comndy i i . , 5 
Trapezitse, i . , 23 
Tr ia r i i , of the Roman armies, i i . , 522 
Trihunus vapularis, i i . , 258 
Trietorica, the Festival of the, i , 150 
Trifurcifer, the meaning of, i i . , 07 
Trigcminian Gate, the, i . , 23, 430 
Trimodius, i . , 320 
T r i u m li terarum homo, i . , 801 
Tr iumvi r i , or Tresviri, or Tr isvir i , their 

duties, i . , 485; had jurisdiction over 
the Courtesans, i i . , 244; Oapitales, i . , 
303; Nocturia, i i . , 8 

Trot t ing, of horses, i . , 359 
Troy, its Destinies, i . , 196; the Phry­

gian Gate of, i . , 107 
Truculentus, the, a favourite Play w i t h 

PIautus. i i . . 254 
Truisms, i . , 218, 425 
Tunics, worn loose by the Carthaginians, 

i i . , 308 
Turbo, the meaning of, i . , 291; i i . , 204 
Turpilucricupidus, i , 8 
Turtle-dove, sacred to Venus, i . , 156 
Tutelage, of friends of youths on enter­

ing into the military'service, i i . , 465 
Typanotriba, to whom applied, i i . , 2.37 
Tyre, anciently named Sarra, i i . , 233 
Tvrian purple, i i . , 233 
Ulmitr iba, i i . , 273 
Ulysses, recognized by Helen when a 

spy in Troy, i . , 107 ; carries off the 
Palladium from Troy, i . , 304 

Umbilicus, applied to mid-day, i . , 326 
Umbraticus, i . , 556 
Unctor, i . , 14 
Under-clothes, of the females, i . , 400 
Unguents, Greek, i . , 221 
Un i ty of plaoe, a specimen of i ts ab­

surdities, i , 141 
Upupa, i . , 474 
Usufacere, i i . , 18 
Uva passa, i i . , 366 
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| Vacation-time,among the Romans, i., 429 
Vadari reum, i . , 535 

! Vadatus, i . , 162 
Vadem dare, i.,535 
Vadimonium faoere. i. 535: legere. i . , 535 
V;e vietis, origin of the expression, i.,315 
Vale, when said, i . , 507 
Vain pyre owls, i., 294 
Vapula, Papyria, meaning of the expres­

sion, i i . , 520 
Varro, quoted, i . , 105 
Velabrum, at Rome, i . , 448 
Velamenta, emblems of peace, i i . , 11 
Velitatio, i i . , 87 
Velites, i . , 355 
Venales, i . , 398 
Venationes, or hunt ing, in the Roman 

Circus, i i . , 268 
Venefici,i., 296 
Venus, the sway of, i . , 256: born in a 

shell, i i . , 95 ; and Mars, the story of, 
i i . ,98 

Verbero, i i . , 1G 
Vernae, their character, i . , 105 
Vestiplica, i., 14 
Vesperugo, the Evening-star, i i . , 12 
Vetches, parched, eaten by slaves, i , 189 
Vide me, the meaning of the expression, 

i.,89 
Vidularia, a Play of Plautus so called. 

by some supposed to be the same as 
the Rudeus, i i . , 525 

Vidul i , or wallets, how made, i i . , 109 
Villicus, or bailiff, his duties, i i . , 309 
Vindieta, i . , 538 
Vineae, i . , 82 
Vinegar-water, i . , 113; i i . , 106 
Virg.c, or rods of the Lictors, i i . , 354 
Vit ta , i . , 110 
Vultures, i . , 8, 123; i i . , 405; the dead 

scented by, i i . , 225 
Vorsipellis.i. , 183 
Washing, before sacrifice, i i . , 60 
Wax, used for sealing, i . , 186 
Waxen torches, i . , 528 
Wedding-dress, the, i i . , 325 
Wheels, i . , 4-12 
White horses, why esteemed, i . , 491 
Whitened, nets of informers, i i . , 261 

sepulchres, of Scripture, i . , 412 
Windows, i . , 06 
Wine, honied, i . , 107 
Wine-casks, labels on the, i i . , 389 
Wine, drunk hot, i ,55, 112 
Wines, aromatic, i . , 112; of Greece, , 

531; i i ,384 
Witnesses,howsummoned, i.,559 ; ii.,408 
Women, of rank, deemed improper for 

them to go out unattended, ii.,312 
Wooden horse, of Troy, i.,312 
Wormwood, growing in Poutus, i . , 61 
Zeus, the God, i , 277 
Zeuxis, the painter, i i . , 410, 451 
Zona, or belt, i i . , 179 
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translated from a revised text by 
Walter Headlam, L i t t .D . , and 
C. E. S. Headlam, M.A. 3s.6d. 

The Tragedies of. Trans­
lated into Prose by T. A. Buckley, 
B.A. 3s. 6d. 

A L L E N ' S (Joseph, R. N.) Battles 
of the Brit ish Navy. Revised 
Edition, with 57 Steel Engravings. 
2 vols. 5s. each. 

A M M I A N U S M A R O E L L I N U S . 
History of Rome during the 
Reigns of Constantius, Julian, 
Jovianus, Valentinian, and Valens. 
Translated by Prof. C. D. Yonge, 
M . A . 7s. 6d. 

ANDERSEN'S Danish Legends 
and Fairy Tales. Translated 
by Caroline Peachey. With 120 
Wood Engravings. 5s. 

A N G L O - S A X O N C H R O N I C L E . 
Edited by J. A. Giles, D.C.L. 
With a Map. 3s. 6d. 

A N T O N I N U S (M. Aurelius), The 
Thoughts of. Trans, literally, 
with Notes and Introduction by 
George Long, M.A. 35. 6d. 

A P O L L O N I U S R H O D I U S . 
' The Argonauttaa.' Translated 
by E. P. Coleridge, B.A. 5s. 

A P P I A N ' S Roman History. 
Translated by Horace White, 
M.A. , L L . D . With Maps and 
Illustrations. 2 vols. 6s. each. 

A P U L E I U S , The Works o f 
Comprising the Golden Ass, God 
of Socrates, Florida, and Dis­
course of Maeic. 5s. 

A R G Y L L (Duke of). The Life 
of Queen Viotorla. Illustrated. 
3s. 6d. 

ARIOSTO'S Orlando Furloso. 
Translated into English Verse by 
W. S. Rose. With Portrait, and 24 
Steel Engravings. 2 vols. 5*. each. 
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A R I S T O P H A N E S ' Comedies. 
Translated by W. J. HIckie. 2 
vols. 5s. each. 

A R I S T O T L E ' S Nicomachean 
Ethics. Translated, with Intro­
duction and Notes, by the Vener­
able Archdeacon Browne. 5s. 

Politics and Economics. 
Translated by E. Walford, MA. . , 
with Introduction by Dr. Gillies. 
5s 

Metaphysics. Translated by 
the Rev. John I I . M'Mahon, 
M . A . 5 s. 

History of Animals. Trans. 
by Richard Cresswell, M.A . 5s. 

Organon; or, Logical Trea­
tises, and the Introduction of 
Porphyry. Translated by the 
Rev. O. F. Owen, M.A. 2 vols. 
35. (yd. each. 

. R h e t o r i c a n d Poe t ics . 
Trans, by T. Buckley, B.A. 5s. 

A R R I A N ' S Anabasis of Alex­
ander, together with the Indica. 
Translated by E. J. Chinnock, 
M . A . , L L . D . With Maps and 
Plans. 5S. 

A T H E N E US. The Deipnoso-
phists; or, the Banquet of the 
Learned. Trans, by Prof. C. D. 
Yonge, M . A . 3 vols. 5s. each. 

BACON'S Moral and Historical 
Works , including the Essays, 
Apophthegms, Wisdom of the 
Ancients, New Atlantis, Henry 
V I I . , Henry V I I I . , Elizabeth, 
Henry Prince of Wales, History 
of Great Britain, Julius Caesar, 
and Augustus Cæsar. Edited by 
J. Devey, M.A. 3s. 6d. 

Novum Organum and Ad­
vancement of Learning. Edited 
by J. Devey, M.A. 5s. 

BASS'S Lexicon to the Greek 
Tentament. 2s, 

B A X ' S Handbook of the History 
of Philosophy, for the use of 
Students. By E. Belfort Bax. 5s. 

B E A U M O N T and F L E T C H E R , 
their finest Scenes, Lyrics, and 
other Beauties, selected from the 
whole of their works, and edited 
by Leigh Hunt. 3s, 6d. 

B E C H S T E I N ' S Cage a n d 
Chamber Birds, their Natural 
History, Habits, Food, Diseases, 
and Modes of Capture. Translated, 
with considerable additions on 
Structure, Migration, and Eco­
nomy, by I I . G. Adams. Together 
with SWEET B R I T I S H WARBLERS. 
With 43 coloured Plates and 
Woodcut Illustrations. 51. 

B E D E ' S (Venerable) Ecclesias­
tical History of England. 
Revised Translation. With In­
troduction, Life, and Notes by 
A. M. Sellar, late Vice-Principal 
Lady Margaret College, Oxford. 

B E L L (Sir Charles). The Ana­
tomy and Philosophy of Ex­
pression, as connected with 
the Fine Arts. By Sir Charles 
Bell, K . H . 5s. 

B E R K E L E Y (George), Bishop 
of Cloyne, The Works of. 
Edited by George Sampson. With 
Biographical Introduction by the 
Right Hon. A. J. Balfour, M.P. 
3 vols. 51. each. 

B I O N . See THEOCRITUS. 

B J O R N S O N ' S Arae and the 
Fisher Lassie. Translated by 
W. I I . Low, M.A. 3s 6d. 

B L A I R ' S Chronological Tables 
Revised and Enlarged. Compre­
hending the Chronology and His­
tory of the World,from the Earliest 
Times to the Russian Treaty of 
Peace, April 1856. By J. Wi l -
loughby Rosse. Double vol. 10s, 
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B L E E K ' S Introduct ion to the 
Old Testament. By Friedrich 
Bleek. Edited by Johann Bleek 
and Adolf Kamphausen. Trans­
lated by G. H. Venables, under 
the supervision of the Rev. Canon 
Venables. 2 vols. 5.?. each. 

B O E T H I U S ' S Consolation o f 
Philosophy. King Alfred's Anglo-
Saxon Version of. With a literal 
English Translation on opposite 
pages, Notes, Introduction, and 
Glossary, by the Rev. S. Fox, 
M.A. 5s. 

BOHN'S Dictionary of Poetical 
Quotations. 6s, 

BOHN'S Handbooks of Games. 
New edition. In 2 vols., with 
numerous Illustrations 3s. 6d. 
each. 

Vol. I . — T A B L E GAMES :-- Bil­
liards, Bagatelle, Chess, Draughts, 
Backgammon, Dominoes, Soli­
taire, Reversi, Go-Bang, Rouge 
et Noir, Roulette, E.O., Hazard, 
Faro. 

Vol. I I . — CARD GAMKS : — 
Whist, Solo Whist, Poker, Piquet, 
Ecarte, Euchre, Bezique, Crib-
bage, Loo, Vingt-et-un, Napoleon, 
Newmarket, Pope Joan, Specula­
tion, & c , &c. 

BOND'S A Handy Book of Rules 
and Tables for verifying Dates 
with the Christian Era, &c. Giving 
an account of the Chief Eras and 
Systems used by various Nations ; 
with the easy Methods for deter­
mining the Corresponding Dates. 
By J. J. Bond. 5s. 

B O N O M I ' S Nineveh and its 
Palaces. 7 Plates and 294 Wood­
cut Illustrations. 5s. 

BOS W E L L ' S Life of Johnson, 
with the T O U R I N T H E HEBRIDES 
and JOHNSONIANA. Edited by 
the Rev. A. Napier, M.A. With 
Frontispiece to each vol. 6 vols, 
35. 6d. each. 

B R A N D ' S Popular Antiquities 
of England, Scotland, and Ire­
land. Arranged, revised, and 
greatly enlarged, by Sir Henry 
Ellis, K . H , F.R.S., & c , &c. 3 
vols. 5s. each. 

BREMER'S (Frederika) Works . 
Translated by Mary I lowit t . 4 
vols. 3s. 6d. each. 

B R I D G W A T E R T R E A T I S E S . 
Bell (Sir Charles) on the Hand. 

With numerous Woodcuts. 5s. 

Kirby on the History, Habits, 
and Instincts of Animals. 
Edited by T. Rymer Jones. 
With upwards of 100 Woodcuts. 
Vol. I . , 5s. Vol. I I . out of print 

K i d d on the Adaptation of Ex­
ternal Nature to the Physical 
Condition of Man. 3s. 6d. 

Chalmers on the Adaptation 
of External Nature to the 
Moral and Intellectual Con­
stitution of Man. 55. 

B R I N K (B. ten) Early English 
Literature. By Bernhard ten 
Brink. V o l . I . ToWyclif. Trans­
lated by Horace M. Kennedy. 
3S. 6d. 

Vol. I I . Wyclif, Chaucer, Ear­
liest Drama Renaissance. Trans­
lated by W. Clarke Robinson, 
Ph.D. 3s. 6d. 

Vol. I I I . From the Fourteenth 
Century to the Death of Surrey. 
Edited by Dr. Alois Brandl. 
Trans, by L. Dora Schmitz. 
3S. 6d. 

Five Lectures on Shake­
speare. Trans, by Julia Franklin. 
3s. 6d. 

BROWNE'S (Sir Thomas)Works 
Edited by Simon Wilkin. 3 vols, 
3s. 6d. each. 
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BURKE'S Works. 8 vols. 3s. 6d. 
each. 

I.—Vindication of Natural So­
ciety—Essay on the Sub­
lime and Beautiful, and 
various Political Miscel­
lanies. 

II.—Reflections on the French 
Revolution— Letters re­
lating to the Bristol Elec­
tion — Speech on Fox's 
East India Bill, &c. 

III.—Appeal from the New to the 
Old Whigs—On the Na­
bob of Arcot's Debts — 
The Catholic Claims, &c. 

IV.—Report on the Affairs of 
India, and Articles of 
Charge against Warren 
Hastings. 

V.—Conclusion of the Articles of 
Charge against Warren 
Hastings—Political Let­
ters on the American War, 
on a Regicide Peace, to 
the Empress of Russia. 

VI.—Miscellaneous Speeches — 
Letters and Fragments— 
Abridgments of English 
History, &c. With a 
General Index. 

V I I . & VIII.—Speeches on the Im­
peachment of Warren 
Hastings; and Letters. 
With Index. 

Life. By Sir J. Prior. 3s. 6d. 

B U R N E Y . The Ear ly Diary 
of Fanny Burney (Madame 
D'Arblay), 1768-1778. With 
a selection from her Correspond­
ence and from the Journals of 
her sisters, Susan and Charlotte 
Burney. Edited by Annie Raine 
Ellis. 2 vols. 3s. 6d. each. 

Evelina. By Frances Burney 
(Mme. D'Arblay). With an In­
troduction and Notes by A. R. 
Ellis. 3s. 6d. 

BURNET'S Cecilia. With an In-
troduction and Notes by A. R. 
Ellis. 2 vols. 35. 6d. each. 

B U R N (R.) Ancient Rome and 
its Neighbourhood. An Illus­
trated Handbook to the Ruins in 
the City and the Campagna, for 
the use of Travellers. By Robert 
Burn, M.A. With numerous 
Illustrations, Maps, and Plans. 
7s. 6d. 

BURNS (Robert), Life of. By 
J. G. Lockhart, D.C.L. A 
new and enlarged Edition. Re­
vised by William Scott Douglas. 
3S. 6d. 

BURTON'S (Robert) Anatomy of 
Melancholy. Edited by the Rev. 
A. R. Shilleto, M.A. With In­
troduction by A. H. Bullen, and 
full Index. 3 vols. 3s. 6d. each. 

B U R T O N (Sir R. F.) Personal 
Narrative of a Pilgrimaga to 
Al-Madlnah and Meccah. By 
Captain Sir Richard F. Burton, 
K.C.M.G. With an Introduction 
by Stanley Lane-Poole, and all 
the original Illustrations. 2 vols. 
3s. 6d. each. 

*** This is the copyright edi­
tion, containing the author's latest 
notes. 

B U T L E R ' S (Bishop) Analogy of 
Religion, Natural and Revealed, 
to the Constitution and Course of 
Nature; together with two Dis­
sertations on Personal Identity and 
on the Nature of Virtue, and 
Fifteen Sermons, p. 6d. 

BUTLER'S (Samuel) Hudibras. 
With Variorum Notes, a Bio­
graphy, Portrait, and 28 Illus­
trations. 5s. 

or, further Illustrated with 60 
Outline Portraits. 2 vols. 5s. 
each. 
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CÆSAR. Commentaries on the 
Gallic and Civil Wars, Trans­
lated by W. A. McDevitte, B.A. 
5s. 

GAMOENS' Lus iad ; or, the Dis­
covery of India. An Epic Poem. 
Translated by W. J. Mickle. 5th 
Edition, revised by E. R. Hodges, 
M.C.P. 3s. 6d. 

C A R L Y L E ' S French Revolution. 
Edited by J. Holland Rose, 
L i t t .D . Illus. 3 vols. 5s. each. 

Sartor Resartus. With 75 
Illustrations by Edmund J. Sul­
livan. 5s. 

C A R P E N T E R ' S (Dr. W. B.) 
Zoology. Revised Edition, by 
W. S. Dallas, F.L.S. With very 
numerous Woodcuts. Vol. I. 6s. 

[ Vol. II. out of print. 

C A R P E N T E R ' S Mechanical 
Phiiosophy. Astronomy, and 
Horology. 181 Woodcuts. 5s. 

Vegetable Physiology and 
Systematic Botany. Revised 
Edition, by E. Lankester, M . D . , 
&c. With very numerous Wood­
cuts. 6s. 

Animal Physiology. Revised 
Edition. With upwards of 300 
Woodcuts. 6s. 

C A S T L E (E.) Schools and 
Masters of Fence, from the 
Middle Ages to the End of the 
Eighteenth Century. By Egerton 
Castle, M.A. , F.S.A. With a 
Complete Bibliography. Illus­
trated with 140 Reproductions of 
Old Engravings and 6 Plates of 
Swords, showing 114 Examples. 
6s. 

O A T T E R M O L E ' S Evenings at 
Haddon Ha l l . With 24 En­
gravings on Steel from designs by 
Cattermole, the Letterpress by the 
Baroness de Carabella. 5s. 

C A T U L L U S , TIbullus, and the 
Vigil of Venus. A Literal Prose 
Translation. 5S. 

C E L L I N I (Benvenuto). Me­
moirs of, written by Himself. 
Translated by Thomas Roscoe. 
3s. 6d. 

C E R V A N T E S ' Don Quixote de 
la Mancha Motteux's Trans­
lation revised. 2 vols. p. 6d. 
each. 

G-alatea. A Pastoral Ro­
mance. Translated by G. W. J. 
Gyll. 3s. 6d. 

Exemplary Novels. Trans­
lated by Walter K. Kelly. 3s. 6d. 

CHAUCER'S Poetical Works. 
Edited by Robert Bell. Revised 
Edition, wilh a Preliminary Essay 
by Prof. W. W. Skeat, M . A . 4 
vols, 3s. 6d. each. 

C H E V R E U L on Colour. Trans­
lated from the French by Charles 
Martel. Third Edition, with 
Plates, 5;.; or with an additional 
series of 16 Plates in Colours, 
7s. 6d. 

C H I N A , Pictorial, Descriptive, 
and Historical. With Map and 
nearly 100 Illustrations. 5s. 

C H R O N I C L E S O F T H E CRU­
SADES. Contemporary Narra­
tives of the Crusade of Richard 
Coeur de Lion, by Richard of 
Devizes and Geoffrey de Vinsauf; 
and of the Crusade at St. Louis, 
by Lord John de Joinville. 5s. 

C H R O N I C L E S O P T H E 
TOMBS. A Collection of Epi­
taphs by T. J. Pettigrew, F.R.S. 

CICERO'S Orations. Translated 
by Prof. C. D. Yonge, M.A. 4 
vols. 5s. each. 
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CIOERO'S Letters. Translated by 
Evelyn S. Shuckburgh. 4 vols. 
5s. each, 

On Oratory and Orators. 
With Letters to Quintus and 
Brutus. Translated by the Rev. 
J. S. Watson, M.A. 5s. 

On the Nature of the Gods, 
Divination, Fate, Laws, a Re­
public, Consulship. Translated 
by Prof. C. D. Yonge, M.A., and 
Francis Barham. 5s. 

Academics, De Finibus, and 
Tusculan Questions. By Prof. 
C. D. Yonge, M.A. 5s. 

Offices; or, Moral Duties. 
Cato Major, an Essay on Old 
Age; Lselius, an Essay on Friend­
ship ; Scipio's Dream; Paradoxes; 
Letter to Quintus on Magistrates. 
Translated by C. R. Edmonds. 
3s. 6d. 

CLARK'S (Hugh) Introduction 
to Heraldry. 18th Edition, Re­
vised and Enlarged by J. R. 
Planche, Rouge Croix. With 
nearly 1000 Illustrations. 5s. Or 
with the Illustrations Coloured, 

C L A S S I C T A L E S , containing 
Rasselas, Vicar of Wakefield, 
Gulliver's Travels, and The Senti­
mental Journey. 3s. 6d. 

COLERIDGE'S (S. T.) Friend. 
A Series of Essays on Morals, 
Politics, and Religion. 3s. 6d, 

Aids to Reflection, and the 
CONFESSIONS OF AN I N Q U I R I N G 
SPIRIT, to which are added the 
ESSAYS ON F A I T H and the BOOK 
OF COMMON PRAYER. 31. 6d. 

Leetares and Notes on 
Shakespeare and other English 
Poets. Edited by T. Ashe. 
3s. 6d. 

OLERIDGE 'S BiographiaLIte-
raria ; together with Two Lay 
Sermons. 3s. 6d. 

B i o g r a p h i a Epistolarls. 
Edited by Arthur Turnbull. 2 vols. 
3s. 6d. each. 

Table-Talk and Omniana. 
Edited by T. Ashe, B.A. 3s. 6d. 

Miscellanies, Es thet ic and 
Li terary; to which is added, 
T H E THEORY O F L I F E . Col­
lected and arranged by T. Ashe, 
B.A. 3s. 6d. 

COMTE'S Positive Philosophy. 
Translated and condensed by 
Harriet Martineau. With Intro­
duction by Frederic Harrison. 
3 vols. 5s. each. 

Philosophy of the Sciences, 
being an Exposition of the 
Principles of the Cours de 
Philosothie Positive. By G. I I . 
Lewes. 5s. 

CONDE S History of the Do­
minion of the Arabs In Spain. 
Translated by Mrs. Foster. 3 
vols. 3s. 6d. each. 

C O O P E R ' S Biographical Dic­
tionary. Containing Concise 
Notices (upwards of 15,000) of 
Eminent Persons of all Ages and 
Countries. By Thompson Cooper, 
F.S.A. With a Supplement, 
bringing the work down to 1883. 
2 vols. 5s. each. 

C O R N E L I U S NEPOS.—See 
JUSTIN. 

COXE'S Memoirs of the Duke of 
Marlborough. With his original 
Correspondence. By W. Coxe, 
M.A. , F.R.S. Revised edition 
by John Wade. 3 vols. 3s. 6d. 
each. 

History of the House of 
Austria (1218-1792). With a 
Continuation from the Accession 
of Francis I. to the Revolution of 
1848. 4 vols. 3s. 6d. each. 
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OR AIK'S (Gh L.) Pursuit of Know­
ledge under Difficulties. Illus­
trated by Anecdotes and Memoirs. 
Revised edition, with numerous 
Woodcut Portraits and Plates. 5s. 

C U N N I N G H A M ' S Lives of the 
Most Eminent Bri t ish Painters. 
A New Edition, with Notes and 
Sixteen fresh Lives. By Mrs, 
Heaton. 3 vols. 31. 6d. each. 

D A N T E . Divine Comedy. Trans­
lated by the Rev. H. F. Gary, 
M.A. New Edition, by M. L. 
Egerton-Castle. p. 6d. 

Translated into English Verse 
by I . C . Wright, M.A . With 
Portrait, and 34 Illustrations on 
Steel, after Flaxman. 

D A N T E . The Inferno. A Literal 
Prose Translation, with the Text 
of the Original printed on the same 
page. By John A. Carlyle, M . D . 
5s. 

DE C O M M I N E S (Philip), Me­
moirs of. ContainingtheHistories 
of Louis X L and Charles V I I I . , 
Kings of France, and Charles 
the Bold, Duke of Burgundy. 
Together with the Scandalous 
Chronicle, or Secret History of 
Louis XI., by Jean de Troyes, 
Translated by Andrew R. Scoble. 
With Portraits. 2 vols. 3s. 6d. 
each. 

DEFOE'S Novels and Miscel­
laneous Works. With Prefaces 

* and Notes, including those attri­
buted to Sir W. Scott. 7 vols. 
3s. 6d. each. 

I.—Captain Singleton, and 
Colonel Jack. 

II.—Memoirs of a Cavalier, 
Captain Car le ton, 
Dickory Cronke, &c. 

I I I . — M o l l Flanders, and "the 
History of the Devil, 

DEFOE'S NOVELS A N D MISCEL­
LANEOUS WORKS—continued. 

IV.—Roxana, and Life of Mrs, 
Christian Davies. 

V.—History of the Great Plague 
of London, 1665 ; The 
Storm (1703); and the 
True-born Englishman. 

VI.—Duncan Campbell, New 
Voyage round the 
World, and Political 
Tracts. 

VII.—Robinson Crusoe. 3s. 6d. 
Also with 86 Illustra­
tions. 5s. 

D E M M I N ' S History of Arms 
and Armour, from the Earliest 
Period. By Auguste Demmin. 
Translated by C. C. Black, M.A. 
With nearly 2000 Illustrations. 
7s. (yd. 

D E M O S T H E N E S ' Orations. 
Translated by C. Rann Kennedy. 
5 vols. Vol. I . , 3s. 6d.; Vols. 
I I . - V . , 5s. each. 

DE STAEL'S Corinne or I taly. 
By Madame de Stael. Trans­
lated by Emily Baldwin and 
Paulina Driver, p. 6d. 

D I C T I O N A R Y of L a t i n and 
Greek Quotations; including 
Proverbs, Maxims, Mottoes, Law 
Terms and Phrases. With all the 
Quantities marked, and English 
Translations. With Index Ver-
borum (622 pages). 5s. 

D I C T I O N A R Y of Obsolete and 
Provincial English. Compiled 
by Thomas Wright, M.A., F.S A., 
&c. 2 vols. 5s. each. 

D I D R O N ' S Christian Icono­
graphy: a History of Christian 
Art in the Middle Ages. Trans­
lated by E. J. Millington and 
completed by Margaret Stokes. 
With 240 Illustrations. 2 vols. 
5s. each. 
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D I O G E N E S L A E R T I U S . Lives 
and Opinions of the Ancient 
Philosophers. Translated by 
Prof. C. D. Yonge, MA. 5s. 

DOBREE'S Adversaria. Edited 
by the late Prof. Wagner. 2 vols. 
5s. each. 

D O D D ' S Epigrammatists. A 
Selection from the Epigrammatic 
Literature of Ancient, Mediaeval, 
and Modern Times. By the Rev. 
Henry Philip Dodd, M.A. Ox­
ford. 2nd Edition, revised and 
enlarged. 6s. 

DONALDSON'S The Theatre of 
the Greeks. A Treatise on the 
History and Exhibition of the 
Greek Drama. With numerous 
Illustrations and 3 Plans. By John 
William Donaldson, D .D. 5s. 

D R A P E R ' S History o f the 
Intellectual Development of 
Europe. By John William Draper, 
M.D., L L . D . 2 vols. 5.r. each. 

DUNLOP'S History of Fiction. 
A new Edition. Revised by 
Henry Wilson. 2 vols. 5s. each. 

DYER'S History of Modern Eu­
rope, from the Fall of Constan­
tinople. 3rd edition, revised and 
continued to the end of the Nine­
teenth Century. By Arthur Has-
sall, M.A. 6 vols. 3s. 6d each, 

D Y E R S (Dr T. H.) Pompeii: its 
Buildings and Antiquities. By 
T. H. Dyer, L L . D . With nearly 
300 Wood Engravings, a large 
Map, and a Plan of the Forum, 

D Y E R (T. P. T.) Bri t ish Popular 
Customs, Present and Past. 
An Account of the various Games 
and Customs associated with Dif­
ferent Days of the Year in the 
British Isles, arranged according 
to the Calendar. By the Rev, 
T. F. Thiselton Dyer, M.A. 5s. 

EBERS ' Egyptian Princess. An 
Historical Novel. By George 
Ebers. Translated by E. S. 
Buchheim. 3s. 6d. 

E D G E W O R T H ' S Stories for 
Children. With 8 Illustrations 
by L. Speed. 3s. 6d. 

E L Z E ' S W i l l i a m Shakespeare. 
—See SHAKESPEARE. 

EMERSON'S Works. 5 vols. 
3s. 6d. each. 

I.—Essays and Representative 
Men. 

II.—English Traits, Nature, and 
Conduct of Life. 

III.—Society and Solitude—Letters 
and Social Aims — Ad­
dresses. 

IV.—Miscellaneous Pieces. 
I V.—Poems. 

E P I C T E T U S , The Discourses of. 
With the E N C H E I R I D I O N and 
Fragments. Translated by George 
Long, M.A. 5s. 

E U R I P I D E S . A New Literal 
Translation in Prose. By E P. 
Coleridge, M.A. 2 vols. 5s. each. 

EUTROPIUS.—See J U S T I N . 

E U S E B I U S P A M P H I L U S , 
Ecclesiastical History of. Trans­
lated by Rev. CF.Cru.se, M.A. 5s. 

E V E L Y N ' S Diary and Corre-
spondendence. Edited from the 
Original MSS. by W. Bray, 
F.A.S. With 45 engravings. 4 
vols. 51. each. 

F A I R H O L T ' S Costume in Eng­
land. A History of Dress to the 
end of the Eighteenth Century. 
3rd Edition, revised, by Viscount 
Dillon, V.P.S.A. Illustrated with 
above 700 Engravings. 2 vols. 
5s. each. 

http://CF.Cru.se
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F I E L D I N G ' S Adventures of 
Joseph Andrews and his Fr iend 
Mr. Abraham Adams. With 
Cruikshank's Illustrations. 3s. 6d. 

History of Tom Jones, a 
Foundling. With Cruikshank's 
Illustrations. 2 vols, 3s. 6d. each. 

Essays on the Improvement 
of Time. With NOTES OF SER­
MONS and other Pieces. 3s. 6d. 

GASPARY'S History of I ta l ian 
Literature to the Death of 
Dante. Translated by Herman 
Oclsner, M.A., Ph.D. 3s. 6d. 

G E O F F R E Y OF M O N M O U T H , 
Chronicle of.—See Old English 
Chronicles. 

GESTA R O M A N O R U M , or En­
tertaining Moral Stories invented 
by the Monks. Translated by the 
Rev. Charles Swan. Revised 
Edition, by Wynnard Hooper, 
B.A. 5s. 

G I L D A S , Chronicles of.-See Old 
English Chronicles, 

GIBBON'S Decline and Fa l l of 
the Roman Empire. Complete 
and Unabridged, with Variorum 
Notes. Edited by an English 

Churchman. With 2 Maps and 
Portrait. 7 vols. 3s. 6d. each. 

G I L B A R T ' S History, Principles, 
and Practice of Banking. By 
the late J. W. Gilbart, F.R.S. 
New Edition (1907), revised by 
Ernest Sykes. 2 vols. 5s. each. 

GOETHE'S Works. Translated 
into English by various hands. 
14 vols. 3s. 6c/. each. 

[. and II.—Poetry and Truth 
from My Own Life. New 
and revised edition. 

III.—Faust. Two Tarts, com­
plete. (Swanwick.) 

IV.—Novels and Tales. 
V.—Wilhelm Meister's Appren­

ticeship. 
VI.—Conversations with Ecker-

mann and Soret. 
VIII.—Dramatic Works. 

IX.—Wilhelm Meister's Travels. 
X.—Tour in Italy, and Second 

Residence in Rome. 
XI.—Miscellaneous Travels. 

XII.—Early and Miscellaneous 
Letters. 

XIII.—Correspondence with Zelter 
(out of print). 

XIV.—Reineke Fox, West-Eastern 
Divan and Achilleid. 

Amelia. With Cruikshank's 
Illustrations. 5-r. 

F L A X M A N ' S Lectures on Sculp­
ture. By John Flaxman, R.A. 
With Portrait and 53 Plates. 6s. 

FOSTER'S (John) E8says: on 
Decision of Character ; on a 
Man's writing Memoirs of Him­
self ; on the epithet Romantic ; 
on the aversion of Men of Taste 
to Evangelical Religion. 3s. 6d. 

Essays on the Evils of Popular 
Ignorance ; to which is added, a 
Discourse on the Propagation of 
Christianity in India. 3s. 6d. 

G I L B L A S , The Adventures of. 
Translated from the French of 
Lesage by Smollett. With 24 
Engravings on Steel, after Smirke, 
and 10 Etchings by George Cruik-
shank. 6s. 

G I R A L D U S CAMBRENSIS ' 
Historical Works. Translated 
by Th. Forester, M.A., and Sir 
R. Colt Hoare. Revised Edition, 
Edited by Thomas Wright, M.A., 
F.S.A. 5s. 

GOETHE'S Faust. Part I . Ger-
m.in Text with I lay ward's Prose 
Translation and Notes. Revised 
by C. A. Buchheim, Ph.D. 5s. 
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GOLDSMITH'S Works. A new 
Edition, by J. W. M. Gibbs. 5 
vols, 3s. 6d. each. 

G R A M M O N T ' S Memoirs of the 
Court of Charles I I . Edited by 
Sir Walter Scott. Together with 
the BOSCOBEL TRACTS, including 
two not before published, &c. 
New Edition. 5s. 

GRAY'S Letters. Including the 
Correspondence of Gray and 
Mason. Edited by the Rev. 
I ) . C. Tovey, M.A. Vols. I . 
and I I . 3S. 6d. each. (Vol. I I I . 
in the Tress.) 

G R E E K A N T H O L O G Y . Trans­
lated by George Burges, M.A. 

G R E E K ROMANCES of Helio-
dorus, Longus, and Achilles 
Tatius—viz., The Adventures of 
Theagenes & Chariclea; Amours 
of Daphnis and Chloe ; and Loves 
of Clitopho and Leucippe. Trans­
lated by Rev. R. Smith, M.A. 
5s. 

G R E E N E , M A R L O W E , and 
B E N J O N S O N . Poems of. 
Edited by Robert Bell. 35. 6d. 

G R E G O R O V I U S , R O M A N 
J O U R N A L S , 1852-1874, 
Edited by Friedrich Althaus. 
Translated from the Second 
German Edition by Mrs. Gustave 
W. Hamilton. 3s. 6d. 

GREGORY'S Letters on the 
Evidences, Doctrines, & Duties 
of the Christian Religion. By 
Dr. Olinthus Gregory. 35, 6d. 

G R I M M ' S T A L E S . With the 
Notes of the Original. Translated 
by Mrs. A. Hunt. With Intro­
duction by Andrew Lang, M.A. 
2 vols. 3s. 6d. each. 

Gammer Grethel; or, Ger­
man Fairy Tales and Popular 
Stories. Containing 42 Fairy 
Tales. Trans. by Edgar Taylor. 

List of Books 

With numerous Woodcuts after 
George Cruikshank and Ludwig 
Grimm. 3s. 6d. 

G R O S S I ' S M a r o o V I s c o n t i . 
Translated by A. F. D. The 
Ballads rendered into English 
Verse by C. M. P. 3s. 6d. 

G U I Z O T ' S History o f the 
English Revolution of 1640. 
From the Accession of Charles 
I. to his Death. Translated by 
William Uazlitt. 3s. 6d. 

History of Civilisation, from 
the Fall of the Roman Empire to 
the French Revolution. Trans­
lated by William Uazlitt. 3 vols. 
3s. 6d. each. 

H A L L ' S (Rev. Robert) Miscel­
laneous Works and Remains. 
31. 6d. 

H A M P T O N COURT: A Short 
History of the Manor and 
Palace. By Ernest Law, P. A. 
With numerous Illustrations, 5s. 

H A R L W I C K ' S History of the 
Articles of Religion. By the late 
C. Hard wick. Revised by the 
Rev. Francis Procter, M . A . 5s. 

H A U F F ' S Tales. The Caravan— 
The Sheik of Alexandria—The 
Inn in the Spcssart. Trans, from 
the German by S. Mendel. 3s. 6d, 

H A W T H O R N E ' S Tales. 4 vols. 
3s. 6d, each. 

I.—Twice-told Tales, and the 
Snow Image, 

I I . — Scarlet Letter, and the House 
with the Seven Gables. 

III.—Transformation [The Marble 
Faun], and Blithedale Ro­
mance. 

IV.—Mosses from an Old Manse. 



Contained in 

H A Z L I T T ' S Table-talk. Essays 
on Men and Manners. By W. 
Hazlitt. 3s. 6d. 

Lectures on the Literature 
of the Age of Elizabeth and on 
Characters of Shakespeare's Plays, 
3s. 6d. 

Lectures on the English 
Poets, and on the English Comic 
Writers. 3s. 6d. 

The Plain Speaker. Opinions 
on Books, Men, and Things. 3s. 6d. 

Round Table. 3s. 6d. 

Sketches a n d Essays . 
3s. 6d. 

The Spirit of the Age; or, 
Contemporary Portraits. Edited 
by W. Carew Hazlitt. 3s. 6d. 

View of the English Stage. 
Edited by W. Spencer Jackson. 
3S. 6d. 

H E A T O N ' S Concise History of 
Painting. New Edition, revised 
by Cosmo Monkhouse. 5s. 

H E I N E ' S Poems, Complete 
Translated by Edgar A. Bowring, 
C.B. 35. 6d. 

Travel-Pictures, including the 
Tour in the Harz, Norderney, and 
Book of Ideas, together with the 
Romantic School. Translated by 
Francis Storr. A New Edition, 
revised throughout. With Appen­
dices and Maps. 3s. 6d. 

« 
H E L I O D O R U S . Theagenes and 

Chariclea. — See G R E E K RO­
MANCES. 

H E L P ' S Life o f Christopher 
Columbus, the Discoverer 0/ 
America. By Sir Arthur Helps, 
K.C.B. 3S. 6d. 

Life of Hernando Cortes, 
and the Conquest of Mexico. 2 
vols. 3s. 6d. each. 
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HELP'S Life of Pizarro. 3s. 6d. 

Life of Las Casas the Apostle 
of the Indies. 3.?. 6d. 

H E N D E R S O N (E.) Select His­
torical Documents of the Middle 
Ages, including the most famous 
Charters relating to England, the 
Empire, the Church, & c , from 
the 6th to the 14 th Centuries. 
Translated from the Latin and 
edited by Ernest F. Henderson, 
A.B. , A . M . , Ph.D. 9 . 

H E N F R E Y ' S Guide to English 
Coins, from the Conquest to 
188 q. New and revise! Edition 
by C. F. Keary, M.A. , F.S.A. 
6s. 

H E N R Y OF HUNTINGS-DON'S 
History of the English. Trans­
lated by T. Forester, M.A. 5s. 

H E N R Y ' S (Matthew) Exposition 
of the Book of the Psalms. 5s. 

HERODOTUS. Translated by the 
Rev. Henry Gary, M.A. 3s. 6d. 

Analysis and Summary of 
By J. T.Wheeler. 5s. 

HESIOD, C A L L I M A C H U S , and 
T H E C G N I S . Translated by the 
Rev. J. Banks, M.A. 5s, 

H O F F M A N N ' S (E, T. W.) The 
Serapion Brethren. Translated 
from the German by Lt.-Col. Alex. 
Ewing. 2 vols. 3s. 6d. each. 

H O L B E I N ' S Dance of Death 
and Bible Cuts. Upwards of 150 
Subjects, engraved in facsimile, 
with Introduction and Descrip­
tions by Francis Douce and Dr. 
Thomas Frognall Dibden. 51. 

HOMER'S I l iad . A new trans­
lation by E. I I . Blakeney, M . A . 
Vol. I . containing Books L - X I I . 
3s. 6d. (Vol. I I . in the Press.) 

Translated into English Prof;e 
by T. A. Buckley, B.A. 5s. 
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H O M E R ' S Odyssey. Hymns, 
Epigrams, and Battle of the Frogs 
and Mice. Translated into Eng­
lish Prose by T. A. Buckley, B.A. 

See also POPK. 

HOOPER'S (G.) Waterloo: The 
Downfall of the First Napo­
leon : a History of the Campaign 
of 1815. By George Hooper. 
With Maps and Plans. 3s. 6d, 

The Campaign of Sedan: 
The Downfall of the Second Em­
pire, August - September, 1870. 
With General Map and Six Plans 
of Battle. 3s. 6d. 

HORACE. A new literal Prose 
tianslation, byA. Hamilton Bryce, 
L L . D . 3s. 6d. 

H U G O S ( V i c t o r ) D r a m a t i c 
Works. Hernani—Ruy Bias— 
The King's Diversion. Translated 
by Mrs. Newton Crosland and 
F. L. Slous. 3s. 6d. 

Psems, chiefly Lyrical. Trans­
lated by various Writers, now first 
collected by J. H. L. Williams. 
3s. 6d. 

H U M B O L D T ' S Cosmos. Trans­
lated by E. C. Otte, B. H. Paul, 
and W. S. Dallas, F.L.S. 5 vols. 
31. 6d. each, excepting Vol. V. 5s. 

Personal Narrative of his 
Travels to the Equinoctial Re­
gions of America during the years 
1799-1804. Translated by T. 
Ross. 3 vols. 5s each. 

Views of Nature. Translated 
by E. C. Otte and H. G. Bohn. 
5s. 

H U M P H R E Y S ' Coin Collector's 
Manual. By H. N. Humphreys, 
with upwards of 140 Illustrations 
on Wood and Steel. 2 vols. 5s. 
each. 

H U N G A R Y : its History and Re­
volution, together with a copious 
Memoir of Kossuth. 3s. 6d. 

H U N T ' S Poetry of Soience. By 
Richard Hunt. 3rd Edition, re­
vised and enlarged. 5s. 

H U T C H I N S O N (Colonel). Me­
moirs of the Life of. By his 
Widow, Lucy: together with her 
Autobiography, and an Account 
of the Siege of Lathom House. 
3s. 6d. 

I N G U L P H ' S Chronicles of the 
Abbey of Croyland, with the 
C O N T I N U A T I O N by Peter of Blois 
and other Writers. Translated by 
H. T. Riley, M.A. 5s. 

I K V I N G ' S (Washington) Com-
plete Works. 15 vols. With Por­
traits, &c. 3s. 6d. each. 

I .—Salmagundi, Kn icke r ­
bocker's History of New 
York. 

I I . — The Sketch-Book, and the 
Life of Oliver Goldsmith. 

III.—Bracebridge Hall , Abbots-
ford and Newstead Abbey. 

IV.—The Alhambra, Tales of a 
Traveller. 

V.—Chronicle of the Conquest 
of Granada, Legends of 
the Conquest of Spain. 

V I . & VII .—Life and Voyages of 
Columbus, together with 
the Voyages of his Com­
panions. 

VIII.—Astoria, A Tour on the 
Prairies. 

IX.—Life of Mahomet, Lives of the 
Successors of Mahomet. 

X.—Adventures of Captain Bon­
neville, U.S.A., Wolfert's 
Roost. 

XL—Biographies and Miscella­
neous Papers. 

X I I . - X V . — L i f e of George Wash-
ington. 4 vols. 



Contained in Bonn's Libraries. 13 

I R V I N G ' S (Washington) Life 
and Letters. By his Nephew, 
Pierre E. Irving. 2 vols. 3s. 6d. 
each. 

ISOCRATES, The Orations of. 
Translated by J. H. Freese, M.A. 
Vol. I . 5S. 

JAMES'S (G. P. R.) Life of 
Richard Caeur de Lion . 2 vols. 
3s. Cd. each, (Vol. Lout of print.) 

J A M E S O N ' S (Mrs.) Shake­
speare's Heroines. Character­
istics of Women: Moral, Poetical, 
and Historical. By Mrs. Jameson. 
3s. 6d. 

JESSE'S (E.) Anecdotes of Dogs. 
With 40 Woodcuts and 34 Steel 
Engravings. 5s. 

JESSE'S (J. H.) Memoirs of the 
Court of England during the 
Reign of the Stuarts, including 
the Protectorate. 3 vols. With 
42 Portraits. 5s. each. 

Memoirs of the Pretenders 
and their Adherents. With 6 
Portraits. 5s. 

JOHNSON'S Lives of the Poets. 
Edited by Mrs. Alexander Napier, 
with Introduction by Professor 
Hales. 3 vols. 3s. 6d. each. 

JOSEPHUS (Flavius), The Works 
of. Whiston's Translation, re-

• visedbyRev.A.R.Shilleto,M.A 
With Topographical and Geo. 
graphical Notes by Colonel Sir 
C. W. Wilson, K.C.B. 5 vols. 
3s. 6d. each. 

J U L I A N , the Emperor. Contain­
ing Gregory Nazianzen's Two In­
vectives and Libanus' Monody, 
with Julian's extant Theosophical 
Works, Translated by C. W. 
King, M.A. 5s. 

JUNIUS'S Letters. With all the 
Notes of Woodfall's Edition, and 
important Additions. 2 vols. 
3S. 6d. each. 

J U S T I N CORNELIUS NEPOS, 
and EUTROPIUS. Translated 
by the Rev. J. S. Watson, M.A. 
5s. 

J U V E N A L , PERSIUS, 3 U L -
PICIA and L U C I L I U S . Trans­
lated by L. Evans, M.A. $s. 

KANT'S Critique of Pure Reason. 
Translated by J. M. D. Meikle-
john. 5s. 

P r o l e g o m e n a and Meta­
physical Foundation s of Natural 
Science. Translated byE. Belfort 
Bax. 5s. 

K E I G H T L E Y ' S (Thomas) My-
thology of Ancient Greece and 
I taly. 4th Edition, revised by 
Leonard Schmitz, Ph.D., L L . D . 
With 12 Plates from the Antique. 
5s. 

K E I G H T L E Y ' S Fairy Mytho­
logy, illustrative of the Romance 
and Superstition of Various Coun­
tries. Revised Edition, with 
Frontispiece by Cruikshank. 5s. 

LA F O N T A I N E ' S Fables. Trans­
lated into English Verse by Elizur 
Wright. New Edition, with Notes 
by J. W. M. Gibbs. 3S. 6d. 

L A M A R T I N E ' S History of the 
Girondists. Translated by H. T. 
Ryde. 3 vols. 3s. 6d. each. 

History of the Restoration 
of Monarchy in France (a Sequel 
to the History of the Girondists). 
4 vols. 35. 6d. each. 

History of the French Re­
volution of 1848. 5s. 6d. 

L A M B ' S (Charles) Essays of Elia 
and Eliana. Complete Edition. 
3S. 6d. 
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LAMB'S (Charles) Specimens of 
English Dramatlo Poets of the 
Time of Elizabeth. 5s. 6d. 

Memorials and Letters of 
Charles Lamb. By Serjeant 
Talfourd. New Edition, revised, 
by W. Carew Hazlitt. 2 vols. 
3s. 6d. each. 

Tales from Shakespeare 
With Illustrations by Byam Shaw. 
3S. 6d. 

L A N E S Arabian Nights' Enter­
tainments. Edited by Stanley 
Lane-Poole, M.A. , L i l t . D . 4 
vols. 3s. 6d. each. 

L A P P E N B E R O - ' S History of 
England under the Anglo-
Saxon Kings. Translated by 
B. Thorpe, F.S.A. New edition, 
revised by E. C. Otte. 2 vols. 
3s. 6d. each. 

L E O N A R D O D A V I N C I ' S 
Treatise on Painting. Trans­
lated by J. F. Rigaud, R.A., 
With a Life of Leonardo by John 
William Brown. With numerous 
Plates. 5s. 

LEPSIUS'S Letters from Egypt, 
Ethiopia, and the Peninsula of 
Sinai. Translated by L. and 
J. B. Horner. With Maps. 5s. 

LESSING'S Dramatic Works, 
Complete. Edited by Ernest Bell, 
M.A. With Memoir of Lessing 
by Helen Zimmern. 2 vols. 
31. 6d. each. 

Laokoon, Dramatic Notes, 
and the Representation oi 
Death by the Ancients. Trans­
lated by E. C. Beasley and Helen 
Zimmern. Edited by Edward 
Bell, M.A. With a Frontispiece 
of the Laokoon group. 3s. 6d. 

L I L L Y ' S Introduction to Astro­
logy. With a GRAMMAR OF 
ASTROLOGY and Tables for Cal­
culating Nativities, by Zadkiel. 5s. 

L I V Y ' S History of Rome. Trans­
lated by Dr. Spillan, C Edmonds, 
and others. 4 vols. 5s. each. 

LOCKE'S Philosophical Works. 
Edited by J. A. St. John. 2 vols. 
3s. 6d. each. 

LOCKHART (J. G.)—See BURNS. 

LODGE'S Portraits;of Illustrious 
Personages of Great Bri tain, 
with Biographical and Historical 
Memoirs. 240 Portraits engraved 
on Steel, with the respective Bio­
graphies unabridged. 8 vols. 5$. 
each. 

[Vols. II. IV, and VII. out of 
print. ] 

L O U D O N ' S (Mrs.) Natural 
History. Revised edition, by 
W. S. Dallas, F.L.S. With 
numerous Woodcut Illus. 5s. 

L O W N D E S ' Bibliographer's 
Manual of English Literature. 
Enlarged Edition. By H. G. 
Bohn. 6 vols, cloth, 5s. each. 
Or 4 vols, half morocco, 2/. 2s. 

LONGUS. Daphnis and Chloe. 
—See GREEK ROMANCES. 

LTJCAN'S Pharsalia. Translated 
by I I . T. Riley, M.A. 5s. 

L U C I A N ' S Dialogues of the 
Gods, of the Sea Gods, and 
of the Dead. Translated by 
Howard Williams, M.A. 5s. 

L U C R E T I U S . A Prose Trans­
lation. By I I . A. J. Munro. 
Reprinted from the Final (4th) 
Edition. With an Introduction 
by J. D. Duff, M.A. 5s. 

Literally translated. By the 
Rev. J. S. Watson, M.A. With 
a Metrical Version by J. M. Good. 
5s. 



Contained in Bohn's Libraries. 15 

L U T H E R ' S Table-Talk. Trans­
lated and Edited by William 
Hazlitt. 3s. 6d. 

A u t o b i o g r a p h y . — See 
MlCHELET. 

M A C H I A V E L L I ' S History of 
F l o r e n c e , together with the 
Prince, Savonarola, various His­
torical Tracts, and a Memoir of 
Machiavelli. 3s. 6d. 

M A L L E T ' S Northern Antiqui­
ties, or an Historical Account of 
the Manners, Customs, Religions 
and Laws, Maritime Expeditions 
and Discoveries, Language and 
Literature, of the Ancient Scandi­
navians. Translated by Bishop 
Percy. Revised and Enlarged 
Edition, with a Translation of the 
PROSE E D D A , by J, A . Black-
well. 5s. 

M A N Z O N I . The Betrothed: 
being a Translation of ' I Pro-
messi Sposi.' By Alessandro 
Manzoni. With numerous Wood­
cuts. 5s. 

MARCO POLO'S Travels; the 
Translation of Marsden revised 
by T. Wright, M.A., F.S.A. 5s. 

M A R R Y A T ' S (Capt. R.N.) 
Masterman Ready. With 93 
Woodcuts. 3s. 6d. 

-— Mission; or, Scenes in Africa. 
Illustrated by Gilbert and Dalziel. 
3s. 6d. 

• 
Pirate and Three Cutters. 

With 8 Steel Engravings, from 
Drawings by Clarkson Stanfield, 
R.A. 3s. 6d. 

Privateersman. 8 Engrav­
ings on Steel. 3s. 6d. 

Settlers In Canada. 10 En­
gravings by Gilbert and Dalziel. 
3s. 6d. 

M A R R Y A T ' S (Capt. R.N.) 
Poor Jack. With 16 Illus­
trations after Clarkson Stansfield, 
R.A. 35. 6d. 

Peter Simple. With 8 full-
page Illustrations. 3s. 6d. 

M A R T I A L ' S Epigrams, complete. 
Translated into Prose, each ac­
companied by one or more Verse 
Translations selected from the 
Works of English Poets, and 
other sources. 7s. 6d. 

M A R T I N E A I X ' S (Harriet) His­
tory of England, from 1800-
1815. 3s. 6d. 

History of the Th i r ty Years' 
Peace, A . D . 1815-46. 4 vols. 
31. 6d. each. 

See Comic's Positive Philosophy. 

M A T T H E W O F W E S T M I N ­
STER'S Flowers of History, 
from the beginning of the World 
to A . D . 1307. Translated by C. D. 
Yonge, M.A. 2 vols. 5s. each. 

M A X W E L L ' S Victories of Wel­
lington and the Bri t ish Armies. 
Frontispiece and 5 Portraits. 5s. 

M E N Z E L ' S History of Germany, 
from the Earliest Period to 1842. 
3 vols. 3s. 6d. each. 

M I C H A R L A N G E L O A N D 
R A P H A E L , their Lives and 
Works. By Duppa aud Quatre-
mere de Quincy. With Portraits, 
and Engravings on Steel, 5s. 

M I C H E L E T ' S Luther's Auto­
biography. Trans, by William 
Hazlitt. With an Appendix ( n o 
pages) of Notes. 3s. 6d. 

History of the French Revo­
lut ion from its earliest indications 
to the flight of the King in 1791. 
3S. 6d. 
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M I G N E T ' S H i s t o r y of theFrench 
Revolution, from 1789 to 1814. 
3s. 6d. New edition, reset. 

M I L L (J. S.)- Ear ly Essays by 
John Stuart M i l l . Collected from 
various sources by J. W. M. Gibbs. 
3s. 6d. 

M I L L E R (Professor). History 
Philosophically Hlustrated,from 
the Fall of the Roman Empire to 
the French Revolution. 4 vols. 
35. 6d. each. 

M I L T O N ' S Prose Works. Edited 
by J. A. St. John. 5 vols. 3s. 6d. 
each. 

Poetical Works, with a Me­
moir and Critical Remarks by 
James Montgomery, an Index to 
Paradise Lost, Todd's Verbal Index 
to all the Poems, and a Selection 
of Explanatory Notes by Henry 
G. Bohn. Illustrated with 120 
Wood Engravings from Drawings 
by W. Harvey. 2 vols. 31. 6d. 
each. 

M I T F O R D ' S (Miss) Our Village 
Sketches of Rural Character and 
Scenery. With 2 Engravings on 
Steel. 2 vols. 3J. 6d. each. 

M O L I E R E ' S Dramatic Works. 
A new Translation in English 
Prose, by C. H. Wall. 3 vols. 
3s. 6d. each. 

M O N T A G U . The Letters and 
Works of Lady Mary Wortley 
Montagu. Edited by her great-
grandson, Lord Wharncliffe's Edi­
tion, and revised by W. Moy 
Thomas. New Edition, revised, 
with 5 Portraits. 2 vols. 5s. each. 

M O N T A I G N E ' S Essays. Cotton's 
Translation, revised by W. C. 
Hazlitt. New Edition. 3 vols. 
3s. 6d. each, 

M O N T E S Q U I E U ' S Spirit o f 
Laws. New Edition, revised and 
corrected. By J. V. Pritchard, 
A . M . 2 vols. 3s. 6d. each. 

MO R E ' S Utopia. Robinson's 
translation, with Roper's ' Life 
of Sir Thomas More,' and More's 
Letters to Margaret Roper and 
others. Edited, with Notes, by 
George Sampson. Introduction 
and Bibliography by A. Guth-
kelch. The text of the Utopia is 
given as an appendix. 5s. 

MORPHY'S Games of Chess. 
Being the Matches and best Games 
played by theAmerican Champion, 
with Explanatory and Analytical 
Notes by J. Lowenthal. 5s. 

M O T L E Y (J. L.) . The Rise of 
the Dutch Republic. A History. 
By John Lothrop Motley. New 
Edition, with Biographical Intro­
duction by Moncure D. Conway. 
3 vols. 3s. 6d. each. 

M U D I E ' S Brit ish Birds ; or, His­
tory of the Feathered Tribes of the 
British Islands. Revised by W. 
C. L. Martin. With 52 Figures 
of Birds and 7 Coloured Plates of 
Eggs. 2 vols. 51. each. 

N E A N D E R (Dr. A.) Life of 
Jesus Christ. Translated by J. 
McClintock and C. Blumenthal. 
3s. 6d. 

History of the Planting and 
Training of the Christian 
Church by the Apostles. 
Translated by J. E. Ryland 
2 vols. 3s. 6d. each. 

Memorials of Christian Life 
in the Early and Middle Ages ; 
including Light in Dark Places. 
Trans, by J. E. Ryland. 3s. 6d. 

N I B E L U N G E N L I E D . The 
Lay of the Nibelungs, metrically 
translated from the old German 
text by Alice Horton, and edited 
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by Edward Bell, M.A. To which 
is prefixed the Essay on the Nibe-
lungen Lied by Thomas Carlyle. 
5s. 

N I C O L I N I ' S History o f the 
Jesuits: their Origin, Progress, 
Doctrines, and Designs. With 8 
Portraits. 5s. 

N O R T H (R.) Lives of the Right 
Hon. Francis North, Baron Guild­
ford, the Hon. Sir Dudley North, 
and the Hon. and Rev. Dr. John 
North. By the Hon. Roger 
North. Together with the Auto­
biography of the Author. Edited 
by Augustus Jessopp, D .D . 3 vols. 
3s. 6d. each. 

N U G E N T ' S (Lord) Memorials 
of Hampden, his Party and 
Times. With a Memoir of the 
Author, an Autograph Letter, and 
Portrait. 5s. 

O L D E N G L I S H CHRON­
ICLES, including Ethelwerd's 
Chronicle, Asser's Life of Alfred, 
Geoffrey of Monmouth's British 
History, Gildas, Nennius, and the 
spurious chronicle of Richard of 
Cirencester. Edited by J. A. 
Giles, D.C.L. 5s. 

O M A N (J. C.) The Great Indian 
Epics: the Stories of the R A M A -
YANA and the M A H A B I I A R A T A . 
By John Campbell Oman, Prin­
cipal of Khalsa College, Amritsar. 
With Notes, Appendices, and 
Illustrations, p. 6d, 

OVID'S Works,complete. Literally 
translated into Prose. 3 vols. 
5s. each. 

PASCAL'S Thoughts. Translated 
from the Text of M. Auguste 
Molinier by C. Kegan Paul. 3rd 
Edition. 3s. 6d. 

n's Libraries. 17 

P A U L I ' S (Dr. R.) Life of Alfred 
the Great. Translated from the 
German To which is appended 
Alfred's A N G LO -S A X O N VERSION 
OF OROSIUS. With a literal 
Translation interpaged, Notes, 
and an ANGLO-SAXON G R A M M A R 
and GLOSSARY, by B. Thorpe. 
5s. 

P A U S A N I A S ' Description of 
G reece. Newly translated by A. R. 
Shilleto, M.A. 2 vols. 5s. each. 

PEARSON'S Exposition of the 
Creed. Ediicd by E. Walford, 
M.A. 5s. 

PEPYS' Diary and Correspond­
ence. Deciphered by the P»ev. 
J. Smith, M.A. , from the original 
Shorthand MS. in the Pepysian 
Library. Edited by Loed Bray-
brooke. 4 vols. With 31 En­
gravings. 5s. each. 

PERCY'S Reiiques of Ancient 
English Poetry. With an Essay 
on Ancient Minstrels and a Glos­
sary. Edited by J. V. Pritchard, 
A . M . 2 vols. 3s. 6d. each. 

PERSIUS.—See Ju V E N A L . 

PETRARCH'S Sonnets, T r i ­
umphs, and other Poems. 
Translated into English Verse by 
various Hands. With 2. Life of 
the Poet by Thomas Campbell. 
With Portrait and 15 Steel En­
gravings. 55. 

P I C K E R I N G ' S History of the 
Race3 of Man. and their Geo­
graphical Distribution. With AN 
A N A L Y T I C A L SYNOPSIS OF T H E 
N A T U R A L HISTORY OF M A N by 
Dr. Hal l . With a Map of the 
World and 12 coloured Plates. 
5s. 
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P I N D A R . Translated into Prose 
by Dawson W. Turner. To which 
is added the Metrical Version by 
Abraham Moore. 5s. 

P L A N O H E . History of Bri t ish 
Costume, from the Earliest Time 
to the Close of the Eighteenth 
Century. By J. R. Planche, 
Somerset Herald. With upwards 
of 400 Illustrations. 5s. 

PLATO'S Works. Literally trans­
lated, with Introduction and 
Notes. 6 vols, 5s. each. 

I.—The Apology of Socrates, 
Crito, Phaedo, Gorgias, Pro­
tagoras, Phsedrus, Thesetetus, 
Euthyphron, Lysis. Trans­
lated by the Rev. H. Carey. 

II.—The Republic, Timseus, and 
Critias. Translated by Henry 
Davis. 

III .—Meno, Euthydemus, The 
Sophist, Statesman, Cratylus, 
Parmenides, and the Banquet. 
Translated by G. Burges. 

IV.—Philebus, Charmides, Laches, 
Menexenus, Hippias, Ion, 
The Two Alcibiades, The-
ages, Rivals, Hipparchus, 
Minos, Clitopho, Epistles. 
Translated by G. Burges. 

V The Laws. Translated by 
G. Burges. 

VI.—The Doubtful Works. Trans-
lated by G. Burges. 

Summary and Analysis of 
the Dialogues. With Analytical 
Index. By A. Day, L L . D . 5s. 

PLAUTUS 'S Comedies. Trans­
lated by H. T. Riley, M.A. 2 
vols. 5s, each. 

P L I N Y . The Letters of Pliny 
the Youuger. Melmoth's trans­
lation, revised by the Rev. F. C. 
T. Bosanquet, M.A . 5s. 

P L O T I N U S , Select Works of. 
Translated by Thomas Taylor. 
With an Introduction containing 
the substance of Porphyry's Plo-
tinus. Edited by G. R. S. Mead, 
B.A., M.R.A.S. 5s. 

PLUTARCH'S Lives. Translated 
by A. Stewart, M.A . , and George 
Long, M.A. 4 vols. 3s. 6d. each. 

Morals. Theosophical Essays. 
Translated by C. W. King, M.A. 
Ss. 

M o r a l s . Ethical Essays. 
Translated by the Rev. A. R. 
Shiileto, M.A. 5s. 

POETRY OF A M E R I C A . Se­
l e c t i o n s from One Hundred 
American Poets, from 1776 to 
1876. By W. J. Linton. 3s. 6d. 

P O L I T I C A L C Y C L O P E D I A . 
A Dictionary of Political, Con­
stitutional, Statistical, and Fo­
rensic Knowledge; forming a 
Work of Reference on subjects of 
Civil Administration, Political 
Economy, Finance, Commerce, 
Laws, and Social Relations. 4 
vols. (1848.) 3s. 6d. each. 

[ Vol. I. out of print. 

POPE'S Poetical Works. Edited, 
with copious Notes, by Robert 
Carruthers. With numerous Illus­
trations. 2 vols. 5-y. each. 

[ Vol. I. out of print. 

Homer's I l iad . Edited by 
the Rev. J. S. Watson, M.A. 
Illustrated by the entire Series of  
Flaxman's Designs. 51. 

Homer's Odyssey, with the 
Battle of Frogs and Mice, Hymns, 
&c., by other translators. Edited 
by the Rev. J. S.Watson, M.A. 
With the entire Series of Flax-
man's Designs. 5s. 

Life, including many of his 
Letters. By Robert Carruthers. 
With numerous Illustrations. 5s. 
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POUSHKIN'S Prose Tales: The 
Captain's Daughter—Doubrovsky 
— The Queen of Spades — An 
Amateur Peasant Girl—The Shot 
—The Snow Storm—The Post­
master — The Coffin Maker — 
Kirdjali—The Egyptian Nigh t s -
Peter the Great's Negro. Trans­
lated by T. Keane. 3s. 6d. 

P R E S C O T T ' S Conquest of 
Mexico. Copyright edition, with 
the notes by John Foster Kirk, 
and an introduction by G. P. 
Winship. 3 vols. 3s. 6d. each. 

Conquest of Peru. Copyright 
edition, with the notes of John 
Foster Kirk. 2 vols. 3s. 3d. each. 

Reign of Ferdinand and 
Isabella. Copyright edition, 
with the notes of John Foster 
Kirk. 3 vols. 3s. 6d. each. 

P R O P E R T I U S . Translated by 
Rev. P. J. F. Gantillon, M.A., 
and accompanied by Poetical 
Versions, from various sources. 
3s. 6d. 

PROVERBS, Handbook of. Con­
taining an entire Republication 
of Ray's Collection of English 
Proverbs, with his additions from 
Foreign Languages and a com­
plete Alphabetical Index; in which 
are introduced large additions as 
well of Proverbs as of Sayings, 
Sentences, Maxims, and Phrases, 
collected by I I . G. Bonn. 5s. 

POTTERY A N D PORCELAIN, 
and other Objects of Vertu. Com-

• prising an Illustrated Catalogue of 
the Bernal Collection of Works 
of Art, with the prices at which 
they were sold by auction, and 
names of the possessors. To which 
are added, an Introductory Lecture 
on Pottery and Porcelain, and an 
Engraved List of all the known 
Marks and Monograms. By Henry 
G. Bohn. With numerous Wood 
Engravings, 5s.; or with Coloured 
Illustrations, 10s. 6d. 

PROUT'S (Father) Reliquea. Col-
lected and arranged by Rev. F. 
Mahony. New issue, with 21 
Etchings by D. Maclise, R.A. 
Nearly 600 pages. 5s. 

Q U I N T I L I A N ' S Institutes of 
Oratory, or Education of an 
Orator. Translated by the Rev. 
J. S. Watson, M.A. 2 vols. 5s. 
each. 

R A C I N E ' S (Jean) Dramatic 
Works. A metrical English ver­
sion. ByR. Bruce Boswell, M.A. 
Oxon. 2 vols. 3s. 6d. each. 

R A N K E ' S History of the Popes, 
during the Last Four Centuries, 
Translated by E. Foster. Mrs. 
Foster's translation revised, with 
considerable additions, by G. R. 
Dennis, B.A. 3 vols. 3s. 6d. each. 

History of Servia and the 
Servian Revolution. With an 
Account of the Insurrection in 
Bosnia. Translated by Mrs. Kerr. 
3s. 6d. 

RECREATIONS in SHOOTING. 
By'Craven.' With 62 Engravings 
on Wood after Harvey, and 9 
Engravings on Steel, chiefly after 
A. Cooper, R.A. 5s. 

R E N N I E ' S Insect Architecture. 
Revised and enlarged by Rev. 
J. G. Wood, M.A. With 186 
Woodcut Illustrations. 5s. 

R E Y N O L D S ' (Sir J.) Literary 
Works. Edited by I I . W. Beechy. 
2 vols. 3s. 6d. each. 

RICARDO on the Principles of 
Political Economy and Taxa­
tion. Edited by E. C. K. Gonner, 
M.A. 5S. 

R I C H T E R (Jean Paul Frlcdrich). 
Levana, a Treatise on Education: 
together with the Autobiography 
(a Fragment), and a short Pre­
fatory Memoir. 3s. 6d. 
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R I G H T E R (Jean Paul Friedrioh). 
Flower, Fruit , and Thorn 
Pieces, or the Wedded Life, Death, 
and Marriage of Firmian Stanis­
laus Siebenkaes, Parish Advocate 
in the Parish of Kuhschnapptel. 
Newly translated by Lt.-Col. Alex. 
Ewing. 3s. 6d. 

ROGER DE H O V E D E N ' S An­
nals of English History, com­
prising the History of England 
and of other Countries of Europe 
from A.D. 732 to A. D. 1201. 
Translated by I I . T. Riley, M.A. 
2 vols. 5s. each, 

R O G E R O F W E N D O V E R ' S 
Flowers of History, comprising 
the History of England from the 
Descent of the Saxons to A.D. 
1235, formerly ascribed to Matthew 
Paris. Translated by J. A. Giles, 
D.C.L. 2 vols. 5s. each. 

[Vol. II. out of print. 
ROME in the N I N E T E E N T H 

C E N T U R Y . Containing a com­
plete Account of the Ruins of the 
Ancient City, the Remains of the 
Middle Ages, and the Monuments 
of Modern Times. By C. A. Eaton. 
With 34 Steel Engravings. 2 vols. 
5s. each. 

See B U R N . 

R0SC0E'S (W.) Life and Ponti-
ficate of Leo X. Final edition, 
revised by Thomas Roscoe. 2 
vols. 3s. 6d. each. 

Life of Lorenzo de' Medici, 
called ' the Magnificent.' With 
his poems, letters, &c. 10th 
Edition, revised, with Memoir of 
Roscoe by his Son. 3s. 6d. 

R U S S I A . History of, from the 
eailiest Period, compiled from 
the most authentic sources by 
Walter K. Kelly. With Portraits. 
2 vols. 3.?. 6d. each. 

SALLUST, FLORUS, and V E L -
L E I T J S P A T E R O U L U S . 
Trans, by J. S.Watson, M.A, 5s. 

SCHILLER'S Works. Translated 
by various hands. 7 vols. 3s. 6d, 
each:— 

I.—History of the Thirty Years' 
War. 

II.—History of the Revolt in the 
Netherlands, the Trials of 
Counts Egmont and Horn, 
the Siege of Antwerp, and 
the Disturbances in France 
preceding the Reign of 
Henry I V . 

I I I .—Don Carlos, Mary Stuart, 
Maid of Orleans, Bride of 
Messina, together with the 
Use of the Chorus in 
Tragedy (a short Essay). 

These Dramas are all 
translated in metre. 

IV.—Robbers (wi th Schiller's 
original Preface), Fiesco, 
Love and Intrigue, De­
metrius, Ghost Seer, Sport 
of Divinity. 

The Dramas in this 
volume are translated into 
Prose. 

V.—-Poems. 
V I . —-Essays, Æsthetical and Philo­

sophical. 
VII.—Wallenstein's Camp, Pic-

colomini and Death of 
Wallenstein, William Tell. 

S C H I L L E R and G O E T H E . 
Correspondence between, from 
A.D. 1794-1805. Translated by 
L. Dora Schmitz. 2 vols. 3s. 6d. 
each. 

SCHLEGEL'S (F.) Lectures o i . 
the Philosophy of Life and the 
Philosophy of Language. Trans­
lated by the Rev. A. J. W. Mor­
rison, M.A. 3s. 6d, 

Lectures on the History of 
Literature, Ancient and Modern. 
Translated from the German. 3s.6d. 

Lectures on the Philosophy 
of History. Translated by J. B. 
Robertson, 3s. 6d. 
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S C H L E G E L ' S Lectures on 
Modern History, together with 
the Lectures entitled Caesar and 
Alexander, and The Beginning of 
our History. Translated by L. 
Purcell and R. H. Whitelock. 
3S. 6d. 

Æsthetio and Miscellaneous 
Works. Translated by E. }. 
Millington. 3s. 6d. 

SCHLEGEL'S (A. W. ) Lectures 
on Dramatic A r t and Litera­
ture. Translated by J. Black. 
Revised Edition, by the Rev. 
A. J. W. Morrison, M.A. 3s. 6d. 

SCHOPENHAUER on the Four­
fold Root of the Principle of 
Sufficient Reason, and On the 
W i l l in Nature. Translated by 
Madame Hillebrand. 55. 

Essays. Selected and Trans­
lated. With a Biographical Intro­
duction and Sketch of his Philo­
sophy, by E. Belfort Bax. 5s. 

SCHOUW'S Earth, Plants, and 
Man. Translated by A. Henfrey. 
With coloured Map of the Geo­
graphy of Plants. 5s. 

S C H U M A N N (Robert). His Life 
and Works, by August Reissmann. 
Translated by A. L. Alger. 3s. 6d. 

Early Letters. Originally pub­
lished by his Wife. Translated 
by May Herbert. With a Preface 
by Sir George Grove, D.C.L. 
3s. 6d. 

SENECA on Benefits. Newly 
translated by A. Stewart, M.A. 
3s. 6d. 

Minor Essays and On Clem­
ency. Translated by A. Stewart, 
M.A. 5S. 

S H A K E S P E A R E D O C U ­
M E N T S . Arranged by D. H. 
Lambert, B.A. 3s. 6d. 

S H A K E S P E A R E ' S Dramatic 
Ar t . The History and Character 
of Shakespeare's Plays. By Dr. 
Hermann Ulrici. Translated by 
L. Dora Schmitz. 2 vols. 3s. 6d. 
each. 

SHAKESPEARE (William). A 
Literary Biography by Karl Elze, 
Ph.D., L L . D . Translated by 
L. Dora Schmitz. 5s. 

SHARPE (S.) The History of 
Sgypt, from the Earliest Times 
ti l l the Conquest by the Arabs, 
A. D. 640. By Samuel Sharpe, 
2 Maps and upwards of 400 Illus­
trative Woodcuts. 2 vols. 5s. each. 

SHERIDAN'S Dramatic Works, 
Complete. With Life by G. G. S. 
3s. 6d. 

S I S M O N D I ' S History of the 
Literature of the South of 
Europe. Translated by Thomas 
Roacoe. 2 vols. 3.?. 6d. each, 

SMITH'S Synonyms and An­
tonyms, or Kindred Words and 
their Opposites. Revised Edi­
tion. 5s. 

Synonyms Discriminated. 
A Dictionary of Synonymous 
Words in the English Language, 
showing the Accurate signification 
of words of similar meaning. 
Edited by the Rev. I I . Percy 
Smith, M.A. 6s. 

SMITH'S (Adam) The Wealth of 
Nations. Edited by E. Belfort 
Bax. 2 vols. 3s. 64. each. 

Theory of Moral Sentiments. 
With a Memoir of the Author by 
Dugald Stewart. 3s 6d. 

SMITH'S ( Pye) Geology and 
Scripture. 2nd Edition. 5s. 

SMYTH'S (Professor) Lectures 
on Modern History. 2 vols. 
3s. 6d, each. 
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S M O L L E T T ' S Adventures of 
Roderick Random. With short 
Memoir and Bibliography, and 
Cruikshank's Illustrations. 3s. 6d. 

Adventures of Peregrine 
Pickle. With Bibliography and 
Cruikshank's Illustrations. 2 vols. 
3s. 6d. each. 

The Expedition of Hum­
phry Clinker. With Bibliography 
and Cruikshank's Illustrations. 
3s. 6d. 

SOCRATES (sumamed 'Soholas-
tlous'). The Ecclesiastical His­
tory of (A. D. 305-445). Translated 
from the Greek. 5s. 

SOPHOCLES, The Tragedies of. 
A New Prose Translation, with 
Memoir, Notes, & c , by E. P. 
Coleridge, M.A. 5s. 

S O U T H E Y ' S L i f e of Nelson. 
With Portraits, Plans, and up­
wards of 50 Engravings on Steel 
and Wood. 5s. 

Life of Wesley, and the Rise 
and Progress of Methodism. 5s. 

Robert Soutliey. The Story 
of his Life written in his Letters. 
Edited by John Dennis. 3s. 6d. 

SOZOMEN'S Ecclesiastical His-
tory. Translated from the Greek. 
Together with the ECCLESIASTI­
CAL HISTORY OF PHILOSTOR-
GIUS, as epitomised by Photius. 
Translated by Rev. E. Walford, 
M.A. 5S. 

SPINOZA'S Chief Works. Trans­
lated, with Introduction,by R.H.M. 
Elwes. 2 vols. 5s. each. 

S T A N L E Y ' S Classified Synopsis 
of the Principal Painters of the 
Dutch and Flemish Schools. 
By George Stanley. 5s. 

S T A U N T O N ' S Chess - Player's 
Handbook. 5s. 

STAUNTON'S Chess Praxis. A 
Supplement to the Chess-player's 
Handbook. 5s. 

Chess-player's Companion. 
Comprising a Treatise on Odds, 
Collection of Match Games, and 
a Selection of Original Problems. 
5s. 

STOCKHARDT'S Experimental 
Chemistry. Edited by C, W. 
Heaton, F.C.S. 5s. 

STOWE (Mrs. H.B.) Uncle Tom's 
Cabin. Illustrated. 3s. 6d. 

STRABO'S Geography. Trans­
lated by W. Falconer, M.A. , 
and H. C. Hamilton. 3 vols. 
5s. each. 

STRICKLAND'S (Agnes) Lives 
of the Queens of England, from 
the Norman Conquest. Revised 
Edition. With 6 Portraits. 6 vols. 
5s. each. 

Life of Mary Queen of Scots. 
2 vols. 5.?. each. 

Lives of the Tudor and Stuart 
Princesses. With Portraits. 5s. 

STUART and REVETT 'S Ant i ­
quities of Athens, and other 
Monuments of Greece. With 71 
Plates engraved on Steel, and 
numerous Woodcut Capitals. 5s. 

SUETONIUS' Lives of the Twelve 
Cæsars and Lives of the Cram-, 
marians. Thomson's translation," 
revised by T. Forester. 5s. 

SWIFT'S Prose Works. Edited 
by Temple Scott. With a Bio­
graphical Introduction by the Right 
Hon. W. E. I I . Lecky, M.P. 
With Portraits and Facsimiles. 
12 vols. 5s. each. 

I — A Tale of a Tub, The Battle 
of the Books, and other 

http://Ri.se
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SWIFT'S PROSE WORKS (continued). 
early works. Edited by 
Temple Scott. With a 
Biographical Introduction 
by W. E. H. Lecky. 

II.—The Journal to Stella. Edited 
by Frederick Ryland,M. A. 
With 2 Portraits and Fac­
simile. 

I I I . & IV.—Writings on Religion and 
the Church. 

V . — H i s t o r i c a l and Political 
Tracts (English). 

VI .—The Drap i e r ' s Le t te r s . 
With facsimiles of Wood's 
Coinage, &c. 

VII.—Historical and Political 
Tracts (Irish). 

VIII.—Gulliver's Travels. Edited 
by G. R. Dennis, B.A. 
With Portrait and Maps. 

I X . —Contributions to Periodicals. 
X.—Historical Writings. 

XI.—Literary Essays. 
X I I . — F u l l Index and Biblio­

graphy, with Essays on 
the Portraits of Swift by 
Sir Frederick Falkiner, 
and on the Relations be­
tween Swift and Stella 
by the Rt. Rev. the 
Bishop of Ossory. 

S W I F T ' S Poems. Edited by W. 
Ernst Browning. 2 vols. 3s. 6d. 
each. 

TACITUS. The Works of. Liter-
ally translated. 2 vols. 5s. each. 

T A S S O ' S Jerusalem Delivered. 
Translated into English Spenserian 
Verse by J. H. Wiffen. With 8 
Engravings on Steel and 24 Wood­
cuts by Thurston. 5s. 

T A Y L O R ' S (Bishop Jeremy) 
Holy L iv ing and Dying. 3s. 6d. 

T E N BRINK.—See B R I N K . 

T E R E N C E and P H Æ D R U S . 
Literally translated by H. T. Riley, 
M.A. To which is added, Smart's 
Metrical Version of Phsedrus. 5s. 

T H E O C R I T U S , BION, MOS-
CHUS, and T Y R T Æ U S . Liter­
ally translated by the Rev. J. 
Banks, M.A. To which are ap­
pended the Metrical Versions of 
Chapman. 5s. 

T H E O D O R E T a n d E V A G R I U S . 
Histories of the Church from A.D. 
332 to A.D. 427; and from A.D. 
431 to A . D . 544. Translated. 5s. 

T H I E R R Y ' S History o f the 
Conquest of England by tho 
Normans. Translated by Wi l ­
liam Hazlitt. 2 vols. 3s. 6d. each. 

T H U C Y D I D E S . The Polopon-
nesian War. Literally translated 
by the Rev. I I . Dale. 2 vols. 
35. 6d. each. 

An Analysis and Summary 
of. By J. T.Wheeler. 5s. 

T H U D I C H U M (J. L. W.) A Trea­
tise on Wines. Illustrated. 5s. 

URE'S (Dr. A.) Cotton Manufac­
ture of G-reat Bri ta in . Edited 
by P. L. Simmonds. 2 vols. 5s. 
each. 

Philosophy of Manufactures. 
Edited by P. L. Simmonds. 7s. 6d. 

VASARI 'S Lives of the most 
Eminent Painters, Sculptors, 
and Architects. Translated by 
Mrs. J. Foster, with a Commen­
tary by J. P. Richter, Ph.D. 6 
vols. 3s. 6d. each. 

V I R G I L . A Literal Prose Trans­
lation by A. Hamilton Biyce, 
L L . D . With Portrait, 3s. 6d. 

V O L T A I R E ' S Tales. Translated 
by R. B. Boswell. Containing 
Bebouc, Memnon, Candide, L ' l n -
genu, and other Tales. 3s. 6d. 

W A L T O N ' S Complete Angler. 
Edited by Edward Jesse. With 
Portrait and 203 Engravings on 
Wood and 26 Engravings on 
Steel. 5*. 



24 An Alphabetical List cf Books. 

W A L T O N ' S Lives o f Donne, 
Hooker, &c. New Edition re­
vised by A. I I . Bullen, with a 
Memoir of Izaak Walton by Wm. 
Dowling. With numerous Illus­
trations. 5s. 

W E L L I N G T O N , Life of. B y ' A n 
Old Soldier.' Fron) the materials 
of Maxwell. With Index and 18 
Steel Engravings. 5s. 

Victories of. See M A X W E L L . 

W E R N E R ' S T e m p l a r s i n 
Cyprus. Translated by E. A. M. 
Lewis. 3s. 6d. 

WESTROPP ( H . M.) A Hand­
book of Archaeology, Egyptian, 
Greek, Etruscan, Roman. Illus­
trated. 5s. 

W H E A T L E Y ' S A Rational Illus­
tration of the Book of Common 
Prayer. 3s, 6a. 

W H I T E S Natural History o f 
Selborne. With Notes by Sir 
William Jardine. Edited by Ed­
ward Jesse. With 40 Portraits 
and coloured Plates. 5s. 

W I E S E L E R ' S Chronological 
Synopsis of the Four G-ospels. 
Translated by the Rev. Canon 
Venables. 3s. 6d. 

W I L L I A M o f M A L M E S B U R Y ' S 
Chronicle of the Kings of Eng­
land. Translated by the Rev. J. 
Sharpe. Edited by J. A. Giles, 
D .C.L . 5s. 

XENOPHON'S Works. Trans­
lated by the Rev. J. S. Watson, 
M.A. , and the Rev. H. Dale. In 
3 vols. 5s. each. 

Y O U N G (Ar thur ) . Travels i n 
France during the years 1787, 
1788. and 1789. Edited by 
M. Betham Edwards. 3s. 6d. 

T o u r i n I r e l a n d , with 
General Observations on the state 
of the country during the years 
1776 - 79. Edited by A. W. 
Hutton. With Complete Biblio­
graphy by J. P. Anderson, and 
Map. 2 vols. 3s. 6d. each. 

Y U L E - T I D E STORIES. A Col­
lection of Scandinavian and North -
German Popular Tales and Tra­
ditions. Edited by B. Thorpe. 5s. 

BOHN'S LIBRARIES. 

A SPECIAL OFFER. 
MESSRS. B E L L have made arrangements to supply selections 

of 100 or 50 volumes from these famous Libraries, for £11 us. or 

£6 6S. net respectively. The volumes may be selected without 

any restriction from the full List of the Libraries, now numbering 

nearly 750 volumes. 

WRITE FOR FULL PARTICULARS. 



THE YORK LIBRARY 
A NEW SERIES OF REPRINTS ON T H I N PAPER. 

With specially designed title-pages, binding, and end-papers. 

Fcap . 8vo. in c l o t h , 2S. n e t ; 
I n lea ther , 3 s . n e t . 

' The York Library is noticeable by reason of the wisdom and intelli­
gence displayed in the choice of unhackneyed classics. . . . A most 
attractive series of reprints. . . . The size and style of the volumes are 
exactly what they should be.'—Bookman. 

The following volumes are now ready : 

C H A R L O T T E B R O N T E ' S J A N E E Y R E . 
B U R N E R S E V E L I N A . Edited, wi th an Introduction and 

Notes, by A N N I E R A I N E E L L I S . 

B U R N E Y ' S C E C I L I A . Edited by A N N I E R A I N E E L L I S . 2 vols. 

B U R T O N ' S A N A T O M Y O F M E L A N C H O L Y . Edited b y the 
Rev. A. R. S H I L L E T O , M . A . , wi th Introduction by A. H. B U L L E N . 3 vols. 

B U R T O N ' S (S IR R I C H A R D ) P I L G R I M A G E T O A L -
M A D I N A H A N D M E C C A I I . W i t h Introduction by S T A N L E Y L A N E -
POOLE. 2 VOls. 

C A L V E R L E Y . T H E I D Y L L S O F T H E O C R I T U S , with the 
Eclogues of V i r g i l . Translated into English Verse by C. S. CALVERLEY. 
W i t h an Introduction by R. Y. T Y R R E L L , L i t t . D . 

C E R V A N T E S ' D O N Q U I X O T E . M O T T E U X ' S Translation, re­
vised. With LOCKHART'S Life and Notes. 2 vols. 

C L A S S I C T A L E S : J O H N S O N ' S RASSELAS, G O L D S M I T H ' S V I C A R 
OF W A K E F I E L D , STERNE'S SENTIMENTAL JOUHNEY, WALPOLE'S 
CASTLE OF O T K A N T O . W i t h Introduction by C. S. F E A R E N S I D E , M . A . 

C O L E R I D G E ' S A I D S TO R E F L E C T I O N , and the Confessions 
of an Inquiring Spirit. 

C O L E R I D G E ' S F R I E N D . A series of Essays on Morals, 
Politics, and Religion. 

C O L E R I D G E ' S T A B L E T A L K A N D O M N I A N A . Arranged 
and Edited by T. Asms, B.A. 

C O L E R I D G E ' S L E C T U R E S A N D N O T E S O N S H A K E -
SPEARE, and other English Poets. Edited by T. ASHR, B.A. 

D R A P E R ' S H I S T O R Y O F T H E I N T E L L E C T U A L D E ­
VELOPMENT OF EUROPE. 2 vols. 

E B E R S ' AN E G Y P T I A N P R I N C E S S . Translated by E . S . 
BUCHHEIM. 

GEORGE ELIOT'S ADAM BEDE. 
E M E R S O N ' S W O R K S . A new edition in 5 volumes, wi th the 

Text edited and collated by GEORGE SAMPSON. 

F I E L D I N G ' S T O M J O N E S ( 2 vols.), A M E L I A ( 1 vol.), J O S E P H 
A N D R E W S (1 vol.). 



T H E YORK LIBRX'RY—continued. 

GASKELL'S SYLVIA'S LOVERS. 
G E S T A R O M A N O R U M , or Entertaining Mora l Stories in­

vented by the Monks. Translated from the Latin by the Rev. CHARLES 
S.WAN. Revised edition, by WYNNARD HOOPER, M.A. 

GOETHE'S FAUST. Translated by A N N A SWANWICK, LL.D. 
Revised edition, with an Introduction and Bibliography by K A R L BREUL, 
Litt.D., Ph.D. 

G O E T H E ' S P O E T R Y A N D T R U T H F R O M M Y O W N L I F E . 
Translated by M. STEELE-SMITH, with Introduction and Bibliography by 
K A R L BREUL, Litt.D. 

H A W T H O R N E ' S T R A N S F O R M A T I O N ( T H E M A R B L E F A U N ) . 
H O O P E R ' S W A T E R L O O : T H E D O W N F A L L O F T H E 

FIRST NAPOLEON. With Maps and Plans. 
I R V I N G ' S S K E T C H B O O K . 

I R V I N G ' S B R A C E B R I D G E H A L L , O R T H E H U M O U R I S T S . 
J A M E S O N ' S S H A K E S P E A R E ' S H E R O I N E S . 
L A M B ' S ESSAYS. Including the Essays of El ia , Last Essays 

of Elia, and Eliana. 
MARCUS AURELIUS ANTONINUS, T H E THOUGHTS 

OF. Translated by GEORGE LONG, M.A. With an Essay on Marcus 
Aurelius by M A T T H E W ARNOLD. 

M A R R Y A T ' S M R . M I D S H I P M A N EASY. W i t h 8 Illustra-
trations. 1 vol. PETER SIMPLE. With 8 Illustrations, 1 vol. 

MIGNET'S HISTORY OF T H E FRENCH REVOLUTION, 
from 1789 to 1814. 

M O N T A I G N E ' S ESSAYS. Cotton's translation. Revised by 
W. C. HAZLITT. 3 VOlS. 

M O T L E Y ' S R I S E O F T H E D U T C H R E P U B L I C , W i t h a 
Biographical Introduction by MONCURE D. CONWAY. 3 vols. 

PASCAL'S T H O U G H T S . Translated from the Text of M. 
AUGUSTE MOUNTER by C. K E G A N PAUL. Third edition. 

P L U T A R C H ' S L I V E S . Translated, with Notes and a Life by 
AUBREY STEWART, M.A., and GEORGE LONG, M.A. 4 vols. 

R A N K E ' S H I S T O R Y OF T H E POPES, during the Last Four 
Centuries. Mrs. Foster's translation. Revised by G. R. DENNIS. 3 vols. 

S W I F T ' S G U L L I V E R ' S T R A V E L S . Edited, with Introduction 
and Notes, by G. R. DENNIS, with facsimiles of the original illustrations. 

S W I F T ' S J O U R N A L T O S T E L L A . Edited, with Introduction 
and Notes, by F. RVLAND, M.A. 

TROLLOPE'S BARSETSHIRE NOVELS.—THE W A R D E N 
(1 vol.), BARCHESTER TOWERS (1 vol.), DR. THORNE (1 vol.), 
FRAMLEY PARSONAGE (1 vol.), SMALL HOUSE AT ALLING-
TON (2 vols.), LAST CHRONICLE OF BARSET (2 vols.). 

V O L T A I R E ' S Z A D I G A N D O T H E R T A L E S . Translated b y 
R. BRUCE BOSVVELL. 

A R T H U R Y O U N G ' S T R A V E L S I N F R A N C E , during the 
years 1787, 1788, and 1789. Edited with Introduction and Notes, by M. 
BETH AM EDWARDS. 



MASTERS 
OF 

L I T E R A T U R E 
Crown 8vo. with p o r t r a i t , 3s. 6d. net each. 

This Series represents an attempt to include in a portable form 

the finest passages of our prose masters, wi th some apparatus 

for the intensive study of what is, by the consent of the specialists, 

the particular author's very best. The selection of passages has 

been entrusted to the best contemporary guides, who are also 

critics of the first rank, and have the necessary power of popular 

exposition. The editors have also been asked to adjust their 

introductions to the selection, and to write the connecting links 

which form a special feature of the series. These connections 

br ing the excerpts together in one focus, and exhibit at the same 

time the unity and development of the given writer's work. 

First List of Volumes : 

SCOTT. By Professor A. J. GRANT. 

T H A C K E R A Y . By G. K. CHESTERTON. 

F I E L D I N G . By Professor SAINTSBURY. 

C A R L Y L E . B y A . W . E V A N S . 

D E F O E . By J O H N M A S E F I E L D . 

E M E R S O N . By G. H. PERRIS. 

D E Q U I N C E Y . B y S IDNEY L O W . 

D I C K E N S . By T H O M A S SECCOMBE. 

(In the Press.) 

A detailed -prospectus will be sent on application. 



BELL'S HANDBOOKS 
OF 

THE GREAT MASTERS 
IN PAINTING AND SCULPTURE. 

E D I T E D B Y G . C . W I L L I A M S O N , L I T T . D . 

NEW AND CHEAPER REISSUE. 
Post 8vo. With 40 Illustrations and Photogravure Frontispiece, 3s. 6d. net each. 

The following Volumes have been issued: 

B O T T I C E L L I . By A. STREETER. 2nd Edition. 
BRUNELLESCHI . By LEADER SCOTT. 

CORREGGIO. By SELWYN BRINTON, M.A. 2nd Edition. 
CARLO C R I V E L L I . By G. M C N E I L RUSHFORTH, M.A. 2nd Edition. 
D E L L A ROBBIA. By the MARCMESA BURLAMACCHI. 2nd Edition. 
ANDREA DEL SARTO. By H. GUINNESS. 2nd Edition. 
DONATELLO. By HOPE REA. 2nd Edition. 
FRANCIA. By GEORGE C. W I L L I A M S O N , Li t t .D. 
GAUDENZIO FERRARI. By E T H E L HALSEY. 
GERARD DOU. By Dr. W. M A R T I N . Translated by Clara Bell. 
GIORGIONE. By HERBKBT COOK, M.A. 2nd Edition. 
GIOTTO. By F. MASON PERKINS. 2nd Edition. 
FRANS HALS. By GERALD S. DAVIES, M.A. 
LEONARDO DA VINCI . By EDWARD MCCURDY, M.A. 2nd Edition. 
L U I N I . By GEORGE C. W I L L I A M S O N , Lit t .D. 3rd Edition. 
MANTEGNA. By M A U D CRUTTWELL. 2nd Edition. 
MEMLINC. By W. H. JAMES W E A L E . 2nd Edition. 
M I C H E L ANGELO. By Lord RONALD SUTHERLAND GOVVER, M.A., 

F.S.A. 2nd Edition. 
PERUGINO. By G C. W I L L I A M S O N , Li t t .D. 2nd Edition. 
PIERO D E L L A FRANCESCA. By W. G. WATERS, M.A. 
PINTORICCHIO. By E V E L Y N M A R C H PHILLIPPS. 

RAPHAEL. By H. STRACHEY. 2nd Edition. 
REMBRANDT. By MALCOLM B E L L . 2nd Edition. 
RUBENS. By HOPE REA. 
SIGNORELLI. By M A U D CRUTTWELL. 2nd Edition. 
SODOMA. By the CONTESSA LORENZO P R I U L I - B O N . 

TINTORETTO. By J. B. STOUGHTON HOLBORN, M.A. 

V A N DYCK. By L I O N E L CUST, M.V.O., F.S.A. 
VELASQUEZ. By R. A. M. STEVENSON, 5th Edition. 
W A T T E A U . By EDGCUMBE STALEY, B.A. 

W I L K I E . By Lord RONALD SUTHERLAND GOWER, M.A., F.S.A. 
Write for Illustrated Prospectus. 
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New Editions, fcap. 8vo. 2s. 6d. each ner 

THE ALDINE EDITION 

BRITISH POETS. 
This excellent edition of the English classics, with their complete texts and 

scholarly introductions, are something very different from the cheap volumes of 
extracts which are just now so much too common.'—St. James's Gazette, 

' A n excellent series. Small, handy, and complete.'—Saturday Review. 

Blake. Edited by W. M, Rossetti 
Bums. Edited by G. A. Aitken. 

3 vols. 
Butler. Edited by R. B. Johnson. 

2 vols. 
Campbell. Edited by His Son-

in-law, the Rev. A. W. H i l l . Wi th 
Memoir by W. Allingham. 

Chatterton. Edited by the Rev. 
W. W. Skeat, M.A. 2 vol*. 

Ghaucer. Edited by Dr. R. Morris, 
with Momoir by Sir H. Nicolas. 6 vols. 

Churohill. Edited by Jas. Hannay. 
2 vols. 

Coleridge. Edited by T. Ashe, 
B.A. 2 vols. 

Collins. Edited by W. Moy 
Thomas. 

Cowper. Edited by John Bruce, 
F.S.A. 3 vols. 

Dryden. Edited by the Rev. R. 
Hooper, M.A. 5 vols. 

goldsmith. Revised Edition by 
Austin Dobson. Wi th Portrait, 

Gray. Editsd by J. Bradshaw, 
L L . D . 

Herbert. Edited by the Rev, A. B. 
Grosart. 

H e r r i c k . Edited by George 
Saintsbury. 2 vols. 

Keats. Edited by the late Lord 
Houghton. 

Kirke White. Edited, with a 
Memoir, by Sir H. Nicolas. 

Mil ton . Edited by Dr . Bradehaw. 
2 vols. 

Parnell. Edited by G. A. Aitken. 
Pope. Edited by G. R. Dennis. 

With Memoir by John Denni3. 3 vols. 

Prior. Edited by R. B. Johnson. 
2 vols. 

R a l e i g h a n d W o t t o n . W i t h Se­
lections from tho Writings of other 
COURTLY POETS from 1540 to 1650. 
Edited by Ven. Archdeacon Hannah, 
D.C.L. 

Rogers. Edited by Edward Bell, 
M.A. 

Soott. Edited by John Dennia. 
5 vols. 

Shakespeare's Poems. Edited by 
Rev. A. Dyce. 

Shelley. Edited by H. Buxton 
Forman. 5 vols. 

Spenser. Edited by J. Payne Col­
lier. 5 vols. 

Surrey. Edited by J. Yeowell. 
Swift. Edited by the Rev. J. 

Mitford. 3 vols. 

Thomson. Edited by the Rev. D. 
0. Tovey. 2 vols. 

V a u g h an . Sacred Poems and 
Pious Ejacnlations. Edited by the 
Rev. H. Lyte. 

Wordsworth. Edited by Prof. 
Dowdon. 7 vols. 

Wyatt . Edited by J. Yeowell. 
Young 2 vols. 

Rev. J. Mitford. 
Edited by the 



T H E ALL-ENGLAND SERIES. 
HANDBOOKS OP A T H L E T I C GAMES. 

* The best instruction on games and sports by the best authorities, at the lowest 
prices.'—Oxford Magazine. 

Small 8vo. cloth, Illustrated. Price 1s. each. 
Cycling. B y H . H . G n i P P i N , L . A . C , By FRED C. HOLLAND. 

By the Hon. and Rev. 
Cricket. 
Cricket. 

B. LTTTELTON. 
Croquet. By Lieut.-Col. the Hon. 

I I . C. N E E D H A M . 
Lawn Tennis. By H. W. W. 

WILBERFORCK. With a Chapter for 
Ladies, by Mrs. H I L L Y A R D . 

Tennis and Rackets and Fives. 
By J U L I A N M A R S H A L L , Major J. SFENS, 
and Rev. J. A. A R N A N T A I T . 

Golf. By H . S. C. EVERARD. 
Double vol. 2,s. 

Bowing and Sculling. By GUY 
R I X O N . 

Rowing and Sculling, By W. B. 
WOODOATE. 

Sailing. By E. F. KNIGHT, dbl.vo!. 2s. 
Swimming . By MAP.TIN and J. 

RACSTER COBBETT. 
Canoeing. By Dr. J. D. HAYWABD. 

Doublo vol. 2s. 
Mountaineering. By Dr. CLAUDE 

W I L S O N . Double vol. 2s. 
Riding. By W. A. KERB, V.C. 

Doublo vol. 2s. 
Ladies'Riding. By W . A . K E R R , V . C . 
Boxing. By It. G. ALLANS ON - W I N N . 

With Prefatorv Note by Bat Mullins. 
Fencing. By H . A. COLMOBE DUNN. 

N.C.U., C.T.O. Wi th a Chapter for 
Ladies, by Miss AGNES Woon. Double 
vol. 2s. [ New Edition. 

W r e s t l i n g . By WALTER ARM-
Broadsword and Singlestick. 

By R. G. A L L A N S O N - W I N N and C- P H I L -
LIPFS-WOLLEY. [Double vol. 2s. 

Gymnastics. By A. F. JENKIN. 
Gymnastic Competition and Dis-

play Exercises. Compiled by 
P. GRAF. 

Indian Clubs. By G. T. B. Cou-
BETT and A. F. J E N E I N . 

Dumb-bells. By F. GRAF. 
Football -— Rugby Game. By 

HARRY VASSALL. Revised Edition 
(1909) 

Football—Association Game. By 
C. W. ALCOCK. Rovised Edition. 

Hockey. By F. S. CBESWELL. 
New Edition. 

Skating. By DOUGLAS ADAMS. 
With a Chapter for Ladios, by Miss L. 
CHEETHAM, and a Chapter on Speed 
Skatinpr, by a Fen Skater. Dbl. vol. 2s. 

Baseball. By NEWTON CRANE. 
Rounders , F l e l d b a l l , Bowls, 

Quoits, Curling, Skittles, &c. 
By J. M. WALKER and C. C. MOTT. 

Dancing. By EDWARD SCOTT. 
Double vol. 2s. 

THE CLUB SERIES OF CARD AND TABLE GAMES. 
'No well-regulated club or country house should be without this useful series of 

Small 8vo. cloth, Illustrated. Price Is. each. books.'— Globe 

Bridge. By' TEMPLAR.' 
Six-handed Bridge. By HUBERT 

STUART. 6d. 
Whist. By Dr. WM. POLE, F.B. S. 
Solo Whist. By ROBERT F. 

GREEN. 
Billiards. By Major-Gen. A. W. 

DRAYSON, F.R.A.S. With a Preface 
by W. J. Peall. 

Hints on Billiards. By J. P. 
BUCHANAN. Double vol. 2s. 

Chess. By ROBERT F. GREEN. 
The Two-Move Chess Problem. 

By B. Or. L A W S . 
Chess Openings. By I . GUNSBKBG. 
Draughts and Backgammon. 

B y ' BERKELEY. ' 

Rcversl and Go Bang. 
By ' BERKELEY. ' 

Dominoes and Solitaire. 
By ' BERKELEY. ' 

Bezique and Cribbage. 
By ' BERKELEY. ' 

Ecarte and Euchre. 
By ' BERKELEY. ' 

Piquet and Rubioon Piquet. 
By ' BERKELEY. ' 

Skat. By Louis D I E H L . 
*** A Skat Scoring-book. Is. 

Round Games, including Poker, 
Napoleon, Loo, Vingt-et-un, Ac. By 
BAXTER-WBAY. 

Parlour and Playground Games. 
By Mrs. LAURENCE GOMME. 



BELL'S CATHEDRAL SERIES. 
Profusely Illustrated, cloth, crown 8vo is. 6d. net each. 

ENGLISH CATHICDRALS. An Itinerary and Description. Compiled by JAMES G. 
GILCHRIST, A .M. , M.D. Revised and edited with an Introduction on Cathedral 
Architecture by the Rev. T. PERKINS, M.A., F.R.A.S. 2nd Edition, revised. 

BANGOR. By P. B. IRONSIDE BAX. 
BRISTOL. By H. J. L. J. MASSE, M.A. and Edition. 
CANTERBURY. By HARTLEY WITHERS. 6th Edition. 
CARLISLE. By C. K I N G ELEY. 
CHESTER. By CHARLES H I A T T . 3rd Edition. 
CHICHESTER. By H. C. CORLETTE, A.R.I.B.A. 2nd Edition. 
DURHAM. By J. E. BYGATE, A.R.C.A. 4th Edition. 
ELY. By Rev. W. D. SWEETING, M.A. 3rd Edition. 
EXETER. By PERCY ADDLES HAW, B.A. 3rd Edition, revised. 
GLOUCESTER. By I I . J. L. J. MASSE, M.A. 5th Edition. 
HEREFORD. By A. HUGH FISHER, A.R.E. 2nd Edition, revised. 
L I C H F I E L D . By A. B. CLIFTON. 3rd Edition, revised. 
LINCOLN. By A. F. KENDRICK, B.A. 4th Edition. 
LLANDAFF. By E. C. MORGAN WILLMOTT, A.R.I.B.A. 
MANCHESTER. By Rev. T. PERKINS, M.A. 
NORWICH. By C. H. IS. QUENNELL. and Edition, revised. 
OXFORD. By Rev. PERCY DEARMER, M.A. 2nd Edilbn, revised. 
PETERBOROUGH. By Rev. W. D. SWEETING. 3rd Edition, revised. 
RIPON. By CECIL H A L L E T T , B.A. 2nd Edition. 
ROCHESTER. By G. I I . PALMER, B.A. 2nd Edition, revised. 
ST. ALBANS. By Rev. T. PERKINS, M.A. 
ST. ASAPH. By P. B. IRONSIDE BAX. 
ST. DAVID'S. By PHILIP ROBSON, A.R.I.B.A. 2nd Edition. 
ST. PATRICK'S, D U B L I N . By Rev. J. H. BERNARD, M.A., D.D. 2nd Edition. 
ST. PAUL'S. By Rev. ARTHUR DIMOCK, M.A. 4th Edition, revised. 
ST. SAVIOUR'S, SOUTHWARK. By GEORGE WORLEY. 
SALISBURY. ByGLEESON W H I T E . 4th Edition, revised. 
SOUTHWELL. By Rev. ARTHUR DIMOCK, M.A. 2nd Edition, revised. 
WELLS. By Rev. PERCY DEARMER, M.A. 4th Edition. 
WINCHESTER. By P. W. SERGEANT. 4th Edition, revised. 
WORCESTER. By E. F. STRANGE. 3rd Edition. 
YORK. By A. CLUTTON-BROCK, M.A. 5th Edition. 

Uniform with alovt Strips. Now ready, is. 6rf. net each. 
BATH ABB FY, MALMESBURY ABBEY, and BRADFORD-ON-AVON CHURCH, 

By the Rev. T. PERKINS, M.A. 
BEVERLEY MINSTER. By CHARLES H I A T T . 2nd Edition. 
ST. MARY REDCLIFFE, BRISTOL. By I I . |. L J. MASSE. [In preparation. 
T H E CHURCHES OF COVENTRY. By FREDERICK W. WOODUO'SE. 
MALVERN PRIORY. By the Rev. ANTHONY C. DEANE. (In the Press.) 
ROMSEY ABBEY. By the Rev. T. PERKINS, M.A. 
ST. BARTHOLOMEW'S, SMITH FIELD. By GEORGE WORLEY. [2ND Edition. 
ST. MARTIN'S CHURCH, CANTERBURY. By the Rev. Canon C. F. ROUTLEDGE. 
STRATFORD-ON-AVON CHURCH. By HAROLD BAKER, 2nd Edition. 
T H E TEMPLE CHURCH. By GEORGE WORLEY. 
TEWKESBURY ABBEY. By H. J. L. J. MASSE, M A , 4th Edition. 
WIMBORNE MINSTER and CHRISTCHURCH PRIORY. By the Rev. T. 

PERKINS, M.A. 2nd Edition. 
WESTMINSTER ABBEY. By CHARLES H I A T T . 3rd Edition. 

B E L L S HANDBOOKS T O C O N T I N E N T A L CHURCHES. 
Profusely Illustrated, Crown 8vo, cloth, 2s. Cd. net each. 

AMIENS. By the Rev. T. PERKINS, M.A. 
BAYEUX. By the Rev. R. S. M Y L N E . 
CHARTRES : The Cathedral and Other Churches. By H . J. L. J. MASSA, M.A. 
MONT ST. M I C H E L . By H. J. L. J. MASSE, M.A. 
PARIS (NOTRE-DAME). By CHARLES H I A T T . 
ROUEN : The Cathedral and Other Churches. By the Rev. T. PERKINS, M.A. 
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N e w from Cover to Cover. 

WEBSTER'S 
NEW INTERNATIONAL 

DICTIONARY. 

M ESSRS. BELL have pleasure in announcing an 
entirely new edition of Webster's International 
Dictionary. The fruit of ten years' work on 
the part of the large staff of Editors and Con­

tributors is represented in this edition, which is in no 
sense a mere revision of ' The International,' but exceeds 
that book — in convenience, quantity, and quality — as 
much as it surpassed the ' Unabridged.' 

Points of the N e w International . 
400 ,000 WORDS A N D TIIRASES D E F I N E D . Half this number 

in old International. 
2 ,700 PAGES, every line of which has been revised and reset. (400 

pages in excess of old International, and yet the new book is prac­
tically the same size.) 

6 ,000 I L L U S T R A T I O N S , each selected for the clear explicaiion of 
the term treated. 

D I V I D E D PAGE : important words above, less important below. 
ENCVCLOPÆDIC I N F O R M A T I O N on thousands of subjects. 
SYNONYMS more skilfully treated than in any other English work. 
GAZETTEER and B I O G R A P H I C A L D I C T I O N A R Y arc up to date. 
MORE I N F O R M A T I O N of MORE interest to MORE people than 

any other Dictionary. 

G E T T H E BEST in Scholarship, Convenience, 
Authority, Utility. 

WR ITE NO W for full prospectus and specimen pages 

LONDON: G. BELL & SONS, LTD., 
Y O R K HOUSE, PORTUGAL ST. , K I N G S W A Y , W.C. 

50,000. S. & S. 








