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Dedication.

Sun of the Andhraland, whose radiance,
Ushering new life over this country's face,
Renews the glory of your ancient race!
Years are no limit to your influence.
Ardent in love of man, your conscience,
Ripened with culture and such innate grace,
Asof old Hindu kings, delightsin ways

Of learning, progress, and beneficence!
Beside the Tungabhadra's lucid streams,

A Poet lived : the princes of the day,
High-minded men, enraptured by his dreams,
Dearly loved him, but they all passed away.
Uncared for since, to that Suranarya poor,
Refuge you gave, O SURYARAO BAHDUR!






FOREWORD.

Pingali Suranarya is surely a supreme
poet. The quality of his works is of the very
highest order. He is certainly one of our greatest
poets. Hisinsight into human nature is simply
profound. In holding up the mirror to nature, he
is unexcelled. His beautiful flights to the I,jfty
heights of imagination are most magnificent. He
marvellously reveals the secrets of God's creation.
His delightful style has a charm of its own. A.
pioneer in many lines, he is unique in certain
respects. His two remarkable poems "Prabhavathi
Pradyumnamu" and "Kalapurmdayamu" stand
unrivalled in their particular spheres. These two
exquisite poems are of extra - ordinary excellence.
In fine, ineffable is the pleasure afforded by them.

Thikkana, Nachana Somana, Bammera
Pothana, and Pingali Sirana are the mightiest
Titans of Telugu literature. They are world poets
and are undoubtedly amongst the greatest writers
the world has ever produced. They are, truly,
immortals. | do not, in the least, hesitate to state
that they vie with the best, the East or the West
can boast of. They stand unsurpassed as poetical
geniuses. As we. Andhras, heartily appreciate the
first rate merits of the poets of other languages, |
believe that Non-Andhras will return the compli-
ment. The fundamental essentials of human
nature being the same all the world over, the
great merits of poetry can be understood and
appreciated in practically all parts of the civilised
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wort 1. Of course, the complete charm of a poem
(n onelanguage cannot fully el by these
who do not, know that languaga, asitis impissi-
bleto translate literary beauty in its entirety.
' Hut to a very great extent it can he appreciated.

The above mentioned tour poets of remark-
able abitity stand supreme it) the whole field of
Telui u literature  Next some the great poets,
Mannaya, Y orranarya, Y ellana, (jowrana, Krishna
Devaraya, Nanne Choda, Chemakura Venkata-
Kavi and Devulapalli Subbiraya Sastry and
Venkata Krishna Sastry. After them come many
good poets.

We have every reason to be proud of our
noble literature and glorious language. The
lamous ancient king, Krishnadevaraya, a great
poet, profound pundit and sound scholar, well
verstd in various vernaculars, deliberately decla-
red that the Felu®u language was the best of all
vernaculars Vinukonda Vallabharayudu another
ancient and good ITelugu poet placed Telugu *bove
Sanskrit. Hie Telugu language, being most
musical, is styleJ, the Italian of the East. This
high appreciation is sh shown by the Europeans.
Telugu isvery rich in musical literature. Non-
Andhra mnsioians also, even when ignorant of
the meaning, sing some of our most melodious
Telugu songs.

My esteemed friend, Mr. T. AchyutaRau,
has, with great success, done his utmost to inter-
pret the beauties of the poems of one of our most



ilhi9triou9 writers. This treatiseis truly atreat
toread. Itisindeed a unique prolmtion | think
thisisthe first and, so far, the only work of its
kind written in English or Tolugu on such an
elaborate scale. The writer is ono of the few of
our best critics. He is thoroughlv impartial.
While mentioning the merits of his favourite
poet, he does not hesitate to point out a few things
that may appear to be below par. In fact, they
are very few and far between. An absolutely per-
fect poet is not found anywhere in the world.
The critic's penetrative study has enibled him to
bring out many of the innumerable qualities of
excellence. In this connection, | should montion
that | entirely differ from ray friend regarding his
theories of allegories, philosophictl and historical,
in "Kalapurnodayamu" . | am in very good com-
pany, as many eminent scholars of great erudition
in Sanskrit and Telugu are in agreement with me.
By writing this very valuable work the author is
rendering a great service to the Telugu literature,
and Andhra Desa. He has written some other
works and intends to write more books on literary
subjects. It but hehoves the Andhras to afford him
full facilities for carrying on this meritorious
work. May God bless, with success, his laudable
endeavours 1

Rau Venkata Kumara Mahipathi

SuryaRau, D. Litt.
Jtaharajah, of OPithapuram.






PREFACE.

This book was first began in the form of
a lecture. Trie portion, now covering Section I,
was read before the Young? Menss»
Association, Rjtjih nunlrv, inthe year LJ12, and
the appreciation which the lecture elicited fr)m
the enlightened audience of the day encouraged
me to continue the Work. The poem, Kalapuruo-
dayan, was next taken up for review and a close
and critical study made me suspect the existence
of the allegories in the poem a which have been
elaborated by me in this book for the first timein
the History of Andhn Literary Criticism. An
abstract of the matter was published by mein
Telugu in the Telugu Acalemy Jojrnal of the
year 1920-'21. | leave it to the Andhra scholars
and critics to appraise the value of my work as it
deserves. When our great, poet and dramatist,
Kalidasa himself, had to admit that "No man,
however learned he may be, can feel confidence
in himself until he is able to satisfy the scholarly
world, " what should a man like myself say,
who can put forth no pretensions to learning or
scholarship ?

When the long and elaborate review of
Kalapurnodayam was finished, | approached W. B.
Brierley Esg., |. E. s, then Inspector of Schools?
Guntur, and requested him kindly to read through
my manuscript. With the enthusiasn and ready
courtesy so characteristic of him, he at once
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acceded to ray request and, notwithstanding his
indifferent health at the time, closely read through
the manuscript Sections 1 and | I | of the present
book) and made some suggestions here and there.
| am deeply grateful to him for the trouble which
he took in regard to a matter with which he was
not then familiar. Hisopinion of my criticism of
the poem Kalapurnodayam is printed at the begin-
ning of the section relating to the poem in this
book.

| intended to publish the work, so far as
was done,at the time: but several scholarly friends
of mine advised me not to publish the incomplete
work, but to wait till the review of the other two
poems of the poet was finished and then to publish
the whole work together. |, thereupon, took up
the review of the two poems, Raghavapandaviyam
and Prabhavati-(‘radyumnatn, and finished the
whole work by the end of the year L922. The

whole work was revised by me and retyped by the
end of the year 1934.

Thus it will be seen that the present work
progressed, step by step, with intervals and isthe
product of years of study and labour. What merit
it has let the generous public judge and decide.

Even before the completion of my work,
| was aware of the great love which the Maharajah
of Pithapuram, Sri Rajah Rao Venkata Kumara
Mabhipati SuryaRau, Bahadur Varu, CB.E.D.Litt.,
himself a great scholar in English and Andhra
Literatures, was evincing in the cause of Andhra
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Literature, and,partioularly, in the work of Pingali
Suranarya. |, therefore, wanted to place this my
“ Life of Pingali Suranarya™ before him and
request the favour ofaperustl. So | requested
the Maharajah, through my friend, Mr. Jayanti
Ramayya Pantulu Garu, B. A, B. L, the famous
veteran Andhra scholar and critic. The Maharajah
was pleased to agree to my request The manu-
script was submitted for favour of parusal and it
was returned after perusal vith a short note
expressing thanks. | had a great mind to dedicate
this volume to the Maharajah anJ sought for a
personal interview. He was pleased to grant an
interview ; during which there was a long and
pleasant conversation on various literary topics,
and, when | requested permission for dedication,
the Maharajah said that he would consider the
matter.

My criticism of talapurno layam is enti-
rely different from what was done by previous
critics and the great poem has been interpreted by
me from aspiritual point of view for the first
time. This spiritual interpretation has of course
to be adjudged by scholars and critics for what it
is worth. Though the Maharajah has, from the
beginning, not been convinced about this feature
of my work, yet his magnanimity of nature and
his great love for Andhra Literature and, particu-
larly, for the work of Suranarya, prevailed over
him in the end and he has been graciously pleased

not only to accept the dedication of the book, but
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also to bear the expenses of its publ'cxtio'i. Morre
over, his gracious love for ma and my literary
labour has been extended even so far as to agree
towrite a 'Foreword'to my volume,a favour which
no Andhra author up to date could receive from
him,as far as | know, during all these years of his
literary patronage. Words cannot express how
much my heart feels for his gracious love and
patronage of my work.

| humbly submit to the Andhra public
that | consider that, "Kalapurnodayam™ is our
greatest national poem and that this poem can be
proudly claimed by the Andhras as a contribution
to the literature of the world. Whether this claim
of mine is just or not may be decide J by the
Andhra scholars. What the great German drama-
tist Goethe sought to do in his famous drama
"Faust" | claim that Suranarya sought to do in his
own way in his Kalapurnodayam. The two parts
of"Kalapurnodayam are, in essence, similar to the
two parts of "Faust™ and satisfy the same motives
in the two poets. What Goethe said to his friend
Eckermann about the drama “ Faust " applies
equally,in my humble opinion,to Kalapurnodayam*
"Faust himself is a symbol , the idealised and
generalized representative of aspiring humanity.
it is without strict coherence and unity, but the
only thing of importance in such acomposition is

that the single masses should be clear and signifi-
cbM, while the whole remains incommensurable
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And, for that very reason, should lure men, like art
unsolved problem, to study again and again."

In these words of the wisest man of the
Eighteenth century in Europe | commend the poem
Kalapurnodayam and the poet Suranarya to the
Andhra public and to the wider world of letters.

| have striven in my own humble and
imperfect way to interpret the sec-et of Kalapur-
nodayam as L conceived it and | fervently wish
that Andhra scholars and critics should appreciate
the value of my work and dn justice to this great
master-mind, "the prophet-poet” of the Andhra
countr/ who strove to visualise and symbolise
aspiring humanity in this great poem, and give
his own view of the relation between man and the
Enfinite. In this connection, i request scholars to
read the xlppendix to this book along with the
metaphysical interpretation explained in the
beginning of Chapter V, Section | | | of this bo)k.

The p3et,Suranarya,is admittedly original
and unique in Andhra lir.eracure and deserves to
be known far beyond the limits of Andhradesa,
Though his dwyarthi (double-sense) poem Raghava-
pandaviyam cannot be translated into English as
a douMe-sense poem for obvious reasons, yet his
other two poems,Kalapurnodayam and Prabhavati
Pradyumnam , may be translated into English,
at least in acondensed form and brought to the
notice of all men of letters who can freely enjoy
genuine poetry, whether ot the Last or of the
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West. |f Kalapurnodayam is an inspiring and
majestic poem, Prabhavati-Pradyumnan is a
finely finished and artistic poem and the two
together are like the twin-peaks of Mount Gouri-
Sankar (Everest) and bear up their author high
into the rank of the world-poets.

It is, of course, a truism to say that a
translation cannot reproduce the original in its
entirety of beauty and, though non-Andbras may
miss the fine shades of thought and feeling so
easily and tersely expressed by Suranarya in his
sweet native idiom, yet the marvellous weaving of
the plots, the subtle intricacies in character draw-
ing, and the breathless expectancy in narration,
may, however, be conveyed, in agreat measure, in
a translation of these two poems.

| feel that | am too old to undertake such
a huge task and have to leave it to some younger
enthusiast who may feel the pride of presenting
to the scholars, both of the East and ,the West,
one of the greatest poets of his own country ,
Andhradesa, who possessed, in a large measure,

that *'one touch of nature which makes the whole
world kin/'

PithapuramA Tekumalla Achyuta Rau
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Terms and Abbreviations used*
:0:

Andhra and Telugu are strictly
interchangeable terms.

Raghava :(—
Raghava-Panda viyam.

Kalap:—
K aiapurnodayam.

Prabha or Prabhav: —
Prabhavati-Pradyumnam.

Prasnop : —
Prasnopanishad,

Kavikarna:—
Kavikarnarasayanam.






2 Pingali Suranarya

reviewed, criticised and transfor-
History of the med. His Prabandhams were con-
criticism of  verted into dramas. Appreciations,
Jmgah critical and biographical, were
Suranarya written by some of our present-day
authors. Mr. Veoresalingam, Mr,
G. Sriramamurty, Mr. T. Suryanarayana Rao, Mr.
P. Mallayya Sastry and Mr. 0. Ramalingi Reddy,
M.A. (Cantab) D.Litt. wrote much to interpret the
genius of Suranarya. The great student and patron
of Andhra Literature, Sri Rajah Rao Venkata
Kumara Mahipathi SuryaRao Bahadur Garu,C.B.E.
D.Litt Maharajah of Pithapuram,has always shown
an abiding love, particularly, for the writings of
this great po™, It is thus evident that, of all the
classic poots, perhaps excepting Tikkana,Suranarya
received the groatest attention. The lapse of three
centuries has not dimmed his literary fame. What
is the key to hisgre.it popularity? What makes
him so "Evergreon" in spite of changed times,
changed conditions, and changed literary tastes ?

This question 1 intend to solve in my own
humble way. [ read some at least of .what previ-
ous critics had to say, bur, they seem to have

touched only the fringe of the

The nature  subject and de? not, except Mr. 0.
and sope  Ramahnga Reddi, go deep into it.
of my Mr- Veeresidingam directed his
criticism- acute oyo mainly to the chronology
of the poet. Mr. G. Sriramamurty
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Early Life 3

thundered his curses upon a certain Pandit Dakshi-
namurty, but, strange to say, the victim was infi-
nitely abler than the critic. Mr. Sriramamurty
could not appreciate the fine literary taste of
Pundit Dakshinatnurty and came out second best
in hiscritical performance. Mr. T.Suryanarayana
Rao ably surveyed the ground of Suranarya's
poetry and found that it contain* rich diamond
mines but he had not time to dig deep. Mr. C.
Ramalinga Reddi, with true literary insight, tried
to estimate the worth of the p”jt, but the poet
seoms to have been weighed by him in the literary
scales of the West, Thus nou . of these gave us a
sufficient and true insight into the genius of this
great poet. The question is still an opon one ; and
any one is welcome to answer iL lam like the
man described by the poet Kalidasa;

* "1, though dull, ydc aspiring for a
poet's lame, become an object of derision like the
dwarf who, with outstretehed hands, tries to
pluck the fruit reachable only to a giant/'

CHAPTER Il
The Sixteenth Century in the Andhra History.

Of the history of the Andhra nation, the
most momentous and far-reaching in its consequ-
ences was the Sixtesnth Century. It was this
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century that witnessed huge
The importance of ~ Andhra armies under the lea-
the 16th Century in  dership of the greatest Andhra
the History of the  goyereign, Krishna Deva Raya,
Andhra country: — yjctoriously sweeping over the
the Zenith of the gy ik of India, subjugating king-
Vijayanagaram . .
Empire- dom_s, overthrowing ancient dy-
nasties, and extending the
Empire of Vijayanagar from Outtack in the north
and Goa in the west to Rameswaram in the south.
It was this century that brought under one Andhra
supremacy, the Utkalas and the Kalingas, the
Cholas and the Pandyas, the Keralas and the
Gangas. The hoary Dravidian kingdoms of
the south, situated beyond the high water mark
of foreign invasions, paid homage to this new
power and accepted, in token of submission, the
viceroys of the conqueror. The Moslem kingdoms
of the Deccan yielded one by one to the irresistible
arms of the Caesar of Southern India. Enterpris-
ing Andhras followed in the wake of conquest
and colonised in the South and in the North.

The Andhra Language and Literature
spread into foreign lands and commanded respect
and admiration. Allasani Peddanna, the poet-

laureate, was the literary dicta-

Andhra Literature  tor of the age. Even the proud
in the victor of a hundred battles, the

16th Century. great Krisbnadeva, acknowled-
ged the supremacy of this King
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of letters in his court. Many other illustrious
poets flourished and sang of the Emperor's achieve
mentsin immortal verse. Peddanna prepared the
way for a new kind of Prabandham (Epic) in his
Manucharitram. Timmanna followed suit in his
sweet Parijatapaharanam. The impassioned Dhu-
rjati of K"alahastirnahatmyam did not lag behind.
Nor did the sovereign yield the palm uncontested
to his bards To the astonishment of the world he
showed in his Amuktamalyada how well he could
exchange the sword for the pen. Invinciblein war,
sage in council, acomrade amongst scholars and
poets, he consolidated an Empire and left it inthe
zenith of its glory.
Now the curtain rises on another scene.
Rama Raja, hisson-in-law, virtually succeeded to
thethrone of Krishnadeva. A negaa inmilitary
prowess and skill, and, perhaps, as
The downfall great a scholar and patron of lear-
of the niong as his predecessor, he was
Vijayanagara  however, inferior in political stra-
Empiree tegy and statesman-like insight,
His imperious nature loosened the
links of the Empire. The Daccan Sultans saw
their opportunity and, sinking their differencesin
the face of a common enemy,combined their forces
on the field of Talikota [Rakkas Tagdi], and crushed
the Empire to pieces. It was as if
"But yesterday, the word of Caesar might
Have stood against the world: Now lies he there
And none so poor, to do him reverence."
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The same Sixteenth Century was still tun-
ning on in its course. The torn pieces of the
Imperial fabric floated here and th”re in sad
mockery of its former splendour. The petty states
of Penukonda, Chandragiri, Anegondi, and otners
lingered on for atime "Like snow-drifts after a
storm/

CHAPTER Il

Suranarya's ancestry , genealogy; parentage and birth

It was in this century so momentous to
the Andhras, that Suranarya lived and wrote. As
is the case with almost every great Andhra poet,

the exact date of his birth can

Suranaryas never be known. It would be
date of something, if it can be ascertained.
birth. with no great interval, the period

of his boyhood and youth. Even
on this point, controversy is not laid atrest. Mr.
Veeresalingam brings circumstantial evidence to
show that Suranarya must have been a boy or a
young man in his 'teens when the great Krishna-
deva was the reigning sovereign at Vijayanagar.
But Mr. Sriramamurty controverts this statement
by making a few Ipse Diocits and endeavours to
prove by means of the Guruparampara (the Gene-
alogy of the family priests) of the House of Vija-
yanagar, that even by the time of Krishnadeva,
Suranarya must have been in the maturity of life
as a full-blown poet in the court at Vijayanagar.
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Reading between the lines, | smpest that Mr. Sri
Rimamurty did not convince oven himself. He
seoms to have conveniently close! his oye over the
fact that, by his theory, he place 1l nob less than
seven generations of Gurus (priests) within a
period of less than half-a-contury. This rather
extraordinary phenomenon was not touched at all
by him probably because it might lead to incon-
sistent conclusions.

Apart from all controversy, and in the
light of internal evidence from his poems * and
Epigraphical records available, it soems to me

* The internal evidence from his poems, and the epi-
oraphical records proving his time of birth have been dis-
cussed in the appropriate places in the various sections of
this book, relating to his poiin* The whole matter is just
summarised here to focus it in one place:

(i) The poet speaks of his father as enjoying lands
gifted by Krishnadevaraya, Emperor of Vijayanagar in
Nidammur (Guntur District). The Emo-ror should have
granted them either to the poet's father or to his grand-
father; in any case Suranarya must be consider to have
flourished after Krishnadevaraya (isog-15"0 A 1) )

(Vide Section i)

(if) Timmaraja, the grandfather of Peda Venkata-
raya, the patron of kaghava-Pandaviyam, was said to have
conquered Rajahmundry: which event must have tal:en place
during the period of Krishnadevaraya in his Kalinga cam-
paign. So, if the grandfather was a contemparary of Krish-
nadevaraya, the poet Suranarya who was a contemporary of
the grand-son, must have flourished after Krishnadevaraya

(Vide Section |1 1)



(@ Pingali Gokamantri (Goutamasa Gotram)
(a poet) wrote 'Nandaka Varnana.
b} I

| ~f |
Ramaya. Gadaya. Gangaya
(b) Surana. Kuppana, Etamana.
I I
Suranna. Gangana.
I I
| ] | Gadana.
Banaya. Bhadraya. Kuppayya. |
| Peddana.
Erraya. Papaya. &c. &cC.
Suranna >< Akkamma.
Annaya. (c) Surana. Vallaya. Linganna.
(a poet and worshipper |
of Siva, married Pullayya. | |
Amalamma, daughter Surya. Akkanna.

of Velagaleti Araara-
matya)
i
i t i
Amaranna. (Name not given)m. Mallanna m. Jannamma. Akkanna

Jagganna. Tammaya. Suraya. Chinnaya. Timmaya.

Ambamma. m. Amaranna (d)
|

Suranna Amalayya. Errftnga,

four poet,)

2. The genealogy of the Poet's mother.

Chiruvana Dechiraja.

Kesayya.
Annaya. Bhavayya. Bapayya.
m. Annamma. *
Kesayya. T Gangayya
Konda Ambamma. Ragha
yya. (Poet's mother) vayya.

* 3. Annamma's Genealogy.

Rachipudi Ganapati or
Ganganna.

Annamma.
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the 'Digvijayam' (world-conquest) of Kalapurna
no reference was made by the poet to the Andhra
or Karnata kingdom of Vijayanagaram- Is it be-
cause he was too courtly a poet to bring it within
the range of Kalapurna's conquest or is it because
the kingdom disapp ared by the time the book
was finished ? It is, however, noticeable that a
graceful compliment was paid by the poet to the
Andhradesa by making two Andhra soldiers, the
fencing masters of the Kin” of Kerala. So much
as regards the chronology of the poet's life.

In regard to the poet's ancestry and gene-
alogy we are on surer ground, thanks to the filial
affection of the poet,who, in dedicating his Prabha-
vatipradyumnam to his father, traced in great

detail, the long pedigree of the
His ancestry family The family belongs to the
and Goutamasa Gotra, Apasthamba
geneal ogy. Sutra of the Brahman Caste. Go-
kanamatya, a man of some poetic
reputation, was the first known ancestor in the
family and from him through several generations,
the family, with great fecundity, multiplied itself
and found homes in the fertile valleys of the
Godavari and the Kistna and in the hardy high-
lands of Palnad and Pakanad. ( Please Vide
Genealogical table herewith attached.)

* "The renowned family of Pingali Ramaya
who flourished in the neighbourhood of the

# HoMK KeHIrdBofomoex Kaz}‘saoﬁe:r o
Lon® PSoirn ey o BE B gtane TF v NE
2
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River Goutami and on the banks of the Kristna
and that of PingaliGadaya who lived in Palnad
and Pakanad, and my own family, flourishing
here, have all become well-known all over as
the scions of the great House of Pingali Goka
mantri."

(@ PINGALI GOKANNA :— A mine of
Agamic learning-was in possession of extensive
inam lands in Pingali Village; hence derived his
surname from that village. Hid a Gandharva
woman for his servant and wrote the poem
Nandaki Varnanam. His wife was barren for a
long time and worshipped the Sun. The Sun
appeared to her in the form of agood brahman
and gave her the plant, Bryonia Grandis (Donda
Chettu) and asked her totend that plant in her
house and said that her family would be as fruit-
ful as that plant. Ever since, her progeny multip-
lied and spread in all directions like the branches
of the 'Donda* creeper,

(b) PINGALISURANNA:—Hewasinves-
ted with theroyal insignia of a golden umbrella
and palanquin (Hy whom not stated).

(© PINGALI SURANNA — A poet and
worshipper of Siva. Married Amalamma, the
daughter of Velagaleti Araaramatya.

(d PINGALI AMARANNA: - ( Our poet's
father) I'he highest amongst councillors (mantris);
married Ambamma, a daughter of the Ohiruvana

Qo) oS €k RoP SlrnoDaady s e

dox 5"‘!5’09‘)wm%5% wruc 0% do ST -
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family on her father's side and of the Rachapudi
family on her mother's side; belonged to Goutama
Gotra, Apastharnba Sutra, and Y ajurveda which
he studied; practised yoga and controlled his pas-
sions in a way unequalled by other people; wasin
the enjoyment of lands in Nidamanur, given
by Krishnadevaraya or called Knshnaraya Samu-
dram,for himself and his descendents,was initiated
into the worship of Siva by 8omaradhya,the son of
Rajendraguru Swami.

It would be tedious and unnecessary here
to dwell more upon this genealogical chain; and
suffice it to say that in the history of the family,
the following points are prominently seen—

(i) That the poet Suranarya belonged to
along, illustrious and ancestral family with tradi-
tions converging to a strong focus.—

* "When-so-ever families remain for lour
or five generations in the same villages they be-
come known afterwards by the names of those
villages : and their previous surnames will fade
away. But what a strange exception here! 'l he
surname of Pingali has permanently remained in
all excellence for the descendents of Gokanamantri
though they have been living in several places
from very long times"
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(i) Thatthefamily were, fromtime im-
memorial, in the enjoyment of lands granted to
them by kings.

(iif) That his ancestors were sometimes
engaged in state-craft and held important positions
of political responsibility.

(iv) That the members of his family,
even from thetime of Gokanamatya were dist-
inguished for their learning and piety and that
some of them were poets; Gokanamatya himself
having been one.

These facts are aso proved by the Amiara-
vati inscription of Krishnadevarayainwhich lands
in Nidamanur were given to a member of this
family for his learning in the Four Vedas.

(v) That their attitude towards religion
was one of tolerance rather than bigotry since, in
the same family, both Saiva and Vaishnava faiths
were freely followed though the general learning
was towards the worship of Siva.

These tendencies, as revealed by a study
of the genealogy of the poet, may be bornein mind
as they formed the hereditary and potential factors
in the formation of the poet's character, both by

NOTE;—-Thus the poet's family was in the enjoy-
ment of lands granted by Krishnadevaraya in Nidumanuru
Without having any more evidence than this, 1 first guessed
that the Nidumanuru mentioned by the poet, must have
been the Nidumanuru now to be found in the Ongole taluq
about fourteen miles from the town of Ongole; but | could
not guess who the Krishnaraya mentioned in the verse could



Early Life 13

virtue of their presence in his blood and the tradi-
tional atmosphere with which they invested his
house. Heredity is the first asset we bring into the
world with our birth; and environmentis what we
accumulate during life. Heredity and environment
are, so to speak, the chief determining factors in
human character.

be; and what was my surprise, and | may say pleasure, when
some time after, 1 found an inscription which states
that Krishnadev iraya of Vijayanagaram granted to some
Brahmans lands in the village of Nidumanuru belonging to
the Addanki tract of his empire; which is the same as the
Nidumanuru of the present ongole 'laluq Evidently the
Krishnaraya mentioned by the poet, is the Krishnadevaraya
of Vijayanagaram* It is not known to which member of
the poet's family Krishnadevaraya granted the lands*  Thus
we have got another important link to show that the poet's
family lived at Nidumanuru near Ongole for some time,
which even now is known as Brahmana Nidumanuru. But
what perplexes me still, and for which | have not yet got
arational solution, is the fact that the poet dedicated his
early worKs-Kaghavapandaviyam and Kalapurnodayam to
the Rajahs of Akuvidu and Nandyal, respectively, both
situated in the present Kurnool ljibtrict How and why the
poet happened to be in those royal courts in early life hasyet
10 be explained by research Possibly after the fall of Vija-
yanagaram in i g6$ A 1) and the disappearance of the central
power, these Rajahs who were both kinsmen and feudatories
of the Lmperial dynasty, asserted their independence and
ruled their respective kingdoms by themselves, The Agra-
haram lands belonging to the Pingali family in Nidumanuru
must have been included in the territory of Nandyol which
was the nearest royal seat of Government to the Guntur
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The birth place of Surnarya can only be

guessed with the nearest approach to truth upon
the materials available for the

His birth-place  present. The poet himself stated,
as already shown above, that the

District. Akuvidu was presumably smaller than Nandyal
as a province.

The following is the copy of the famous Amaravati
inscription in which Krishnadevaraya, the Emperor of Vija-
yanagaram, granted the village of Nidamanur to Brahmans
learned in the four Vedas in A 1) 1515.

No. 3026. No 3026

(A. R. No. 272 of 1897.) (A R No 272 of 1897)

[ =05 (A D 1515)
1 HFo% @B’ag‘éa Hail prosperity. Theins-
9, HEITaRe Eko. cription of Sri Krishnadeva
Maharaya:

3. xgh, 3,08 ®wtorery
Sri YirapratapaSri Krish-
4. o, TTRRE A Qr
T AAGE S nadeva Maharaya who has

5. TrowBNol, weTTanl %, the titles Maharajadhiraja

6. TR BdysvawKod, Parameswara, the husband
’ of the three Kings, the bre-
7. &588). v D isanols, 9
aker of faithless kings, the
8. Pragr 24 nBd\sise
) terror to the minds of the
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original stock of the family belonged to the village
of pingali (now known as Pinnaii in the Palnad
Talug of the present Guntur District); from which
village they derived their family name. But the

9.

10.

11

12,

13

4.

15.

16,

17

18.

18.

20.

31,

748, OIS ‘U“Bgﬁ‘;'b'a'--"‘]*
ddors Ko

“ODY I, SR TS by

KA

AT B0 DUIGKK T

Bod Yoisgr BRouanahe 8
<} Oﬁ‘)

8, JEIHAEHK 0 oD, B
Hhihow
B‘Garma:&sé-'&jna wix
o,

egol T -1 Tyo¥ olf
Trgm

ot So ks PEsrae Bk
:_65 ﬁﬂc&:‘?_(}r

Fors o ©oy Ry B g
do &0, ol

bidexo vXeo INETD, | B
TS

Kadd & srtboto DY Mo
as2dy , &

Sr8 bl ST HD &
% S8T8

Ao Boot, T H(0)S
Brool, @go

‘1 rulers of the eight directions

the lord of the Eastern, Sou-
thern and western Oceans,
the establisher of theYavana
Kingdom, and the breaker
of Gajapati left Vijayana-
gara on his Eastern tour of
conquest, captured the fort-
ress of Udayagiri,

Enslaved Tirumalarauta-

raya Mahapatra,

Conquered at one stretch
Addanki, Vinukonda, Be 11a
mkonda, Nagarjunikonda,

Tangedu.K etavaiam and ot-

her land and hill fortresses.
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branch of the family to which the poet belonged
seems to have migrated later on into the Ongolo
Taluq of the same Guntur District; for in the follo-
wing verse, he spoaks of his father as follows:—

23, P moth, P vH
TrEr, L-%J-.a-!;'u"

28, = v\ﬁxéne over, BRRY SR
'ar‘ﬁ"ﬁa‘)oﬁo,

24. é&‘)&‘n ’H‘OﬁoLZSm;’s"é'véo‘)O
e, Sm

25, e a‘r‘@:&*‘.ﬁo&)miﬁ,
ﬁa?un-aba,

28. A3 o™ ﬁt}oé‘"b, o
al vy

97, MHESo 'ab‘) HEE T s
199’30"5

28. & 0d,¢, Bgd, B, Bt g
an v 0

2% ISE  Saromw o¥3z
% Roth

80. dﬁnaﬂ:maﬁ')rf R v o T
LT

Bl %%, ¥y8 Fergnhbtioos,
uﬁi‘éﬂsb‘é

33, PHouly B, Bro-PHL HHH
who

83. an x3y800 EHUFPes O
Wa.ﬁﬁﬁiéﬁg

Captured the fortress of
Kondavidu by means of
rope-ladders, seized alive
Vir nbhadhraraya son of
Prataparudra Gajapati, Na-
rahari Patra, son of kumara
Hamvira Mahapatra, Mal-
Rachur,

lava Khan of

Uddanda Khan, Pusapati
Rachiraju, Srinatharaju’
Lakshmipatiraju, Janyala
Kasavapatrundu, Balachan-
dra Mahapatra of the west
and other patra feudatories
and Manne chieftains, gave

them protection, and came
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* "To him who has become well-known by
his enjoyment for himself and his descendents, of
the Agraharam lands, famous from Benares to
Kameswaram, (situated) in Nidumanuru, and gran-
ted by Krishnaraya with hisseal, (or called Kri-
shnaraya Samudram)"

3. % B9, Yoo W™®y, 1o Amareswaram at Dha-

a5,

Hxshe WD
uaﬁéa%aaam BB A
TR

ranikota.

In the Saka year 1437

a8, ﬁ)a. ‘:?Jcmo-'.s‘) :6::)?;5800, a5
Bo & 3t Yuva en Sunday, the 12th
a7 Norealn, HBDHD
Trenne S - day of the dark fortnight of
88. By, PYogem o, %T  the month of Ashadha, he
SR
29. ﬁcsa&;ﬂ@-uosﬁ T performed the Tulapurusha-
AgF ¥ n dana (weighing one's self
40, Ty IHGODB, WEED
™90 o against valuables and gift*
4. 6&3«5*_6 au-sa‘&-mﬁzs ing them away) on the ban-
Ty st dan
43 o% m-é:&msaod‘jﬁ, :,ES ks of the Krishnaveni river
;{;-55?&»1\- b .
g
48. %, 3?3%&&, n{)‘)fada in the presence of God

Sand sy

Amareswara and caused his

* 5. B0 ey iR, O DG r‘)grmaa@s
!5‘)#?‘@(&‘5@“ ™07 Duo88 | RS T By SNT,
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This shows that the poet's father, Ama-
ranna, with the family, was inthe enjoyment of
lands granted by the Emperor, Krishnadevaraya

inthe village of Nidumanuru.

This Nidumanuru

44. S» ody, wBdH RS  queens Chinnadevamma gift

52:-811'- ;
43, Mo ody, B350  hes
65:-!‘)60
48, Hsgr 5oy 2D
47, codfrer BE HoX i
48, él\éwsfmua_, St
49. Hdons,, vay Ko
50, 5*08ie s o
51 @*ﬁsr‘dem Dy
53, 8 €78 %0 W ody &
53. 0.76093"“"5’0 n-‘-)a oo
54, Fsrgr oo SO TH
55, Sk, B0 g8,¥
58, <H8, e'@ns‘é)m

5. HU oo g by

away a Ratnadhenu (a cow
set with precious stones (
and Tirumaladevamma give
the Saptasagara dana;

He then granted the vil-
lage of Pedamadduru to
God Amareswara for the
worship and food-offering
for the merit of his parents
Narasanayaningaru and Na-
gadevi Amma;

Granted the village of
Nidamanuru in Addanki
sima and the village of
Valium in the Ammanabolu

sima to one hundred and
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isin the Ongole Talug of the Guntur District, four-
teen miles from Ongole. (Vide Inscription quoted
above) <« Pingali, the original native place, of
Suranarya's family is very near to Kamepalli, the
native place of Kakunuri Appakavi, and aso to
Bhatrajupuram, the reputed native place of Ra-
marajabhushana,the rival of Suranarya. (Vide Life
of Ramarajabhushanain the Tenth Annual Volnme
of Andhra Patrika for the year Siddarthi.)

58, Soy® r.Sao'é_:-im oo eight brahmans well-versed

53, .;55,.&‘,-.,5 FoBges in the four Vedas.

and gifted the villages of
80. S Bwodd 2HG

Kothapallis Toguntainthe
81 p B B850 ) .
- Ammanabolu sima to his

83. Zojthom TSy e purohits Ranganatha Diks-

83. & FlLomnHermn hita and Siva Dikshita, who

84. T Kombs were the performers of Vaja-

peyaand all other sacrifices;
85, oo Habs Iy
We bear on our head the

88, g0 #oxum. feet of those holy men who

*This explains, | think, why the austere, and conser-
vative Brahman Appakavi, was so rude to the great and
noble non-brahman poet, Ramarajabhushana, while at the
same time he was so considerate to Suranarya.
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Suranarya was the eldest of three sons,

the others being Amalarya, and Yerranna. His
father, Amaranna, was, according

The History of
his family:
His father

to the testimony of the poet, and
truetothetraditions of the family,
pious, godly and learned.

He was

and brothers « described as;, —

67, AgET A 0Km0 *@r-qgo
88, WoET B Irwso | B
89. 5B V546 0BT o
70. A we HFAS 1 AES
7. $abet Sdorx R
Th S griprro 1 S5 mg
78. § VE ™ISy DT
T4, SSegT IRy
75, apdo :;s;s:ér— 'a"siiaﬂaash—-
8. rre T8 T dwh
7. T ﬁébﬂa | REgr R
7. TE ot 3PN
79. L‘H“T 3 S die
80. osrtd oo K

JUROR:

continue these charities,

Those that interfere with
this charity or nullify it will
incur the sin of having slain
their own parents, brahmins
and cows at Benares on the
banks of the Ganges,

The continuance of anoth-
er man's charity entails dou-
ble merit gained by one's
own charity; if another's
gift is taken aw iy the merit
of one's own gift is lost.
There is only one sister for
all Kings. ¢ Land given to
brahmins should not be
enjoyed or taken Thisisa
charity injunction common
to all kings and must there-
fore be followed by you at
all times'Ramachandra thus
requests all future Kings.
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1. "One who had defeated all his internal foes by-
subduing his senses in away superior to all
men,"

and as

2."0One who had shaped his life and conduct accor-
ding tothe rich and fertile Vedas: one who
was the very embodiment of the unbodied
Manmatha (Cupid) and whose speech was much
appreciated in royal courts.'s

Elsewhere he was spoken as
3."A rambler in the world of Sastras/'

4."One who by his steady and unswerving devo-
tion to Siva had acquired all knowledge about
the divinity and legends of Siva."
(Canto 111)
5 "One whose person had become sacred by his
strictly following, according to hisVarna and
Ashrama, the rules of the Vedas and the
Smritis."

(Canto I11)
1. e ORI F oS ooy 8.
3. ﬁ*ﬁﬁﬁgalﬁdr'ﬂ‘mc&a ...... Ao T Ho T W, Ny &
5-6:15‘)11"\!6(6‘0 ez,
8 r@ga:ﬂ:ﬁcﬁo.
¢ & St 098, BrnroBolnd 8550, of e Argroicso,
(C. III)
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and as

6. *'One who had yearned for the knowledge of
the Brahman."

In the V Canto he was described as

7. "One who became praiseworthy by his know-
ledge resulting from his sincere worship of
Cod, performed with the sacred leaves of the
Bilva (Bengal Quince) and Tulasi (Holy Basil)
(the former an emblem of Siva and the latter,
of Vishnu) etc/*

It is thus evident that he was neither ex-
clusively Saiva nor exclusively Vaishnava but
was a "Brahma Vidyanurakta'-a true Vedantist-
one whose faith was founded on the bedrock of
Divine Unity undisturbed by the varying accidents
of attribute and name.

Though the social, moral and religious
aspects of his father's life were abundantly illumi-
nated, yet nothing more than a single reference or
two was given in regard to his calling in life.
Whether he was actively employed in any mini-
sterial or administrative service and, if so, under
whom, or whether he, as a Niyogi and an Amatya,
was but a potential factor in the conduct of state,
cannot be definitely stated. He was shown as

8 (g DI g % o,
7.7, §50seds% §enpumanato sy (X
TP B oo Dy YA DAL Boag®™,
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1. "One who remained loyal in the royal
courts." that isto say, asone who led the life of a
courtier in some royal court; but, having beenin
possession of lands, he seems to have been in af-

fluent circumstances and above dependence on
some patron for hislivelihood.

Of 'the poet's mother, Ambamma, very
little was said by him

2. "AMBAMMA, the better half of Pingali
Amaranna, was of spotless beauty and character
and rivalled, in the enjoyment of
His mother- wealth and tortune, Lakshmi,
the mother of Manmatha, and
Parvati (the spouse of Siva;." Except this single
verse, nothing more is to be found about her and
we are compelled to let judgment go by default
asto what kind of influence and how much of it
was exercised by her on the poet's mind. Her
Pedigree on her father's and her mother's side were
described in Prabhavatipradumnam-Canto I, V. 38
f Please vide table abovo), but that docs not add
much to our information about her.

1. w‘wzpwg-an'émagmda.

2. A usp IPURgY, T\Pg"oxéé‘ 3
Son® c&ﬁﬁ:!"&"e‘i’s aToKoLé
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CHAPTER IV

His Early Influences and Education.

The biographical memoirs of great men
bear evidence that parents exercise much influence
upon their children in the most impressionable
period of their lives. The formative power is

supplied sometimes by the father

The father's but,more often, by the mother. The
influence parents divide between themselves,
on the poet. in proportion to the energy of their

character, the stimulating influ-
ence on the future heroes. In the case of Sura-
narya, he seems to have owed more to his father
than to his mother. His father was, as we have
seen, a remarkable person; pure, austere, scholarly,
worldly wise, and gentle in manners and speech.
By his tact and ability ho kept up a sweet and
well-ordered home. The brothers loved on- another,
and were dutiful and affectionate to their parents.
(Vide Prabhav. L'anio |, verses 8 & 9) Suranarya,
being the eldest son and the first hope of his
parents, naturally received their best care. The
father wasthe "guide, philosopher and friend', to
hisson. Itisnot unnatural to suppose that the
father attended partly, if not wholly, to the educa
tion of his first son, on whom the duty of continu-
ing the traditional reputation of the family prima-
rily devolved. This looks neither strange nor
absurd to those who have opportunities to observe

the ordered life in a genuine Brahman house-hold
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even under modern conditions;, and what is true
in the twentieth century was more true in the
sixteenth, when the Brahman life and traditions
were as yet unaffected by the cross-currents of
foreign cultures and civilisations.

Let us now see what was the type of
education imparted to the boy in those times. Soon
after literacy in Sanskrit and Telugu, the boy
was made to get by heart the Amarakosa, the

Sanskrit Lexicon. Along with

this exercise of memory he had

to con his daily lessons in the

Raghuvamsa, and so ontill he fi-
nished his Sanskrit Kavyams and Natakams.
After receiving sufficient grinding in Sanskrit
Literature, the young pupil, particularly if he was
a Niyogi, began his study of Telugu classics such
as Mahabharatam, etc., till he finished the last
Prabandham available. Of course, books, (Cadjan-
leaf books) could only be obtained with difficulty
and on a limited scale, (Vide Bala Nagamma
Katha and others for glimpses of ancient school
instruction.)

Suranarya must have been an ardent and
devoted pupil as he exhibits a very wide and deep
acquaintance with the literature and the sciences

of the day. Not only theliterary
classics were laid under contri-
bution but also the sciences, of
Tarka, Mimamsa, Sankhya and
Yoga Hisquick and precocious
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mind seems to have assimilated materials from a
variety of sources. The poet, speaking about
Manikandhara, in his Kalapurnodayam, says?>—

1. "Having completely listened to the

Nyaya Sastra of Goutama, the Vaiseshika Sastra

of Kanada, the dualistic doctrines of Vyasa, the

Purvamimamsa of Jaimini, the Yoga Sastra of
Patanjali and the Sankhya of Kapila.

(Kalapurnodayam, C. 1V, V. 32)

Again describing the culture of Suchimukhi
the poet sys*'—

2. "She (the she-swan) discoursed on the
Sastras of Kanada, Goutama, Kapila, Patanjali,
Jaimini and Vyasa and, having fully examined
the doctrines of the other schools, refuted them
with great skill and stated her conclusions at the
end." (Prabhavatipradyumnam, C. 1V, V, 61)

1. &, Sofdorogr TroS s Smdomn Foaa d
‘S“nﬁ;in Embmﬁowaér@& oy B
5506’;\-{\” W[Oo-‘a..............-......
{Kalap. IV, Verse 32.)
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3. " The she—swan exhibited her deep
knowledge of the epics, dramas, rhetorics, musio
and erotics, so well that the king of the Rakshasas
exclaimed inadmiration. (lbid.C.1V,V, 64.)

Thus the poet shows his acquaintance of
the Vedic Sciences of the day.

Music he seems to have cultivate.! more'
as a handmaid to religion and speaks of it in
words reminiscent of Milton's language "the
sacred and home-felt delight':--

4. "lsnot the art of music the best of
all arts? and, if it should ba devoted to God
Krishna, how much would | praiseit! "

(Kalapurnodayam, C.11,V.61)

Yoga Sastra was, however, his ruling

passion; for it gave him the necessary exercise
and tone to his mind. His love for it was so

8. A. ‘!‘ég:r'b'r'eao!"d'mﬁ B0
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(Prabha, [V, Vor, 64.)
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much that in his Kalapurnodayam, C. 1V, he wen?
out of his way to explain it in detail, though it has
very little bearing on the story. If poetry required
the study of man and nature, Yoga required the
contemplation of the Infinite. Suranarya lived
neither too much in the world nor too much out
of it. A happy golden mean he struck; which
gave to his subtle genius a peculiar flavour of
wisdom not possessed in equal measure by any
other Andhra poet, excepting Tikkana. Logic
was the framework, Religion the marrow, and
Philosophy the breath of life of his poetic tem-
perament.

This solid groundwork was prepared under
the direct inspiration of a father*to whom, in after
life, when he fulfilled his high destiny and his

name became the "Yoke-fellow of

His filial Time*' he felt drawn by the golden

devotion* links of grateful affection. The

verses, in which he refers to his

father when dedicating to him his sweetest and

finest work "Prabhavatipradyumnam,' are full of

deep sincerity, devout affection, and gentle pathos
indicative of a heart full of tender recollections.

1. S'I have previously written in an ad-
mirable and worthy manner, Garuda Puranam,

[T eaeE YK % (50500 Sbed B Spho mEL?
20 &Wﬁﬁ"oﬁbdﬁﬁnc KP@*&S&a&om e
BoHe XNy Baaaummrn a’no‘a?“)aéorﬁ s
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Raghavapandaviyam, Kalapurnodayam, and many
other Telugu works; but they could not give me
full satisfaction since they lacked the descriptive
accounts of my ancestors,”

2. "Have not the Vedic scholars declared
that the father is the god for his children? And
will it be proper on my part if, like this man and
that man, even after knowingit, 1 do not think of
our father as most worthy of adoration ?"

3. "My younger brother, Earrana, glad-
dened my father's heart by performing * Tarpanas
or pouring oblations of water, to him in Gaya,
Benares, Prayaga, Srisaila, Haridwar, Jagannath,
Ujjain, Dwaraka, Alyodhya, and Matbura, and also
in such holiest of holy places, like Naimisa and
Kurukshetra.

4. | should also worship my father by
doing something within my power; hence by dedi-
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eating a workto him | will keep up his fame on
this Earth by the grace of God.

(Prabhav. C. "verses 6 to 9).
Isit then afigment of the brain if, from such clear
testimony, we portray in outline, the sweet home-
liness of nature, the enduring strength of affections,
and the essential spirituality of life, of this illus-
trious and incomparable poet?

Suranarya emerged from the Satu Pupillari.
Like the busy bee, he culled from many sources
the sweet essence of knowledge. Classical Litera-

ture and metaphysical sciences en-
His early  riched his mind with an abundance
character and Of ideas. More than this, they gave
temperament  t0 his mind tone and discipline.
His character was once for all
formed; it was rooted in the bed-rock of spiritual
culture. The poetic instinct in him like-wise recei-
ved a new inspiration. He looked on life not
with the eyes of agay young man but like one to
whom the sensuous has its obverse in the spiritual.
He thus combined the rigour of Dante with the
grace of Petrarch- a restraint of thought, feeling
and speech even in his wildest flights of poetic
imagination.

Before venturing on work on a large
scale, Suranarya, like every poet, great or small,
must have practised his 'prentice pen* in the com-

position of smaller pieces. We

The poet's  have his own statement in regard
apprenticeship to such miscellany " Also wrote
any number of Telugu poems*' (Pra
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bhav. C. I. V. 6). The patron Peda Venkatadri
in describing him said in Raghavapandaviyam
1 "Since you possess the great fame of having
composed several great Prabandhams;” and also
2 "One possessing the abilty to compose extempore
poems ** It might be that they were either too
small or too Juvenile t( be worthy of mention in
his later and more important works.

CHAPTER Y
Hisfirst great poem: the GARUDAPURANAM

The first great work of which mention
was made by him was the translation of the
Garuda puranam. This book is not extant now.

If it is not entirely lost, the hand

His first great of Research might drag it out
poem: the from some yot unknown cemetary
Garudapuranam  Of books. Here wo may well pause
a while and see what his first

work means. We may pertinently ask within
ourselves why the young poet, still at the thres-
hold of his career, made this selection and if
there is any special significance in it. Was it
because all the other Puranas were rendered into
Telugu verse before his time and the Garuda alone
left untranslated ? Or was it in any way peculiarly-
interesting to him and was he drawn to it by any
strong cords of affinity ? We may answer thefirst

1w SBB AroRBS A 930Ty0 B8 newtor,
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question at once by saying that, out of the eighteen
Puranas, only two or three appear to have boon
translated into the Telugu verso before the time of
Suranarya. Why then was this selection made ?
Was it simply fortuitous ?

To answer this question, wo must know
what the substance of the Garudais. Of all the
eighteen Puranas, the Garuda is the most peculiar.

It is the one Purana which elabo-
Reasons for  fately deas with the soul, its
its nature and connection with the
translation body; the composition of Heaven
and Hell; the law of Karma and
the Theory of Re-incarnation and such kindred
matters dealing with the soul and the body in
their mutual relations and their respective rela-
tions with the Spiritual Universe It is this
Purana that contains the ritual observed by the
Hindus in the cremation of their dead and itis
even now read by the religious-minded Hindus
when deaths take place in their homes;, for it is
believed that such perusal will confer much reli-
gious merit (Punyam) upon the departed souls.

Now let us consider awhile the full signi-
ficance of this matter; the young poet still in his
youth, or just out of it (for as it was his first big
work, he could not have done it in his old age)
and the striking fact that he began to translate
this peculiarly grave book at that early age. There
were no romantic stories of love and not much of
the erotic or the heroic sentiments, but there was
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an abundance of ghastly matters relating to Death
and After and yet he evinced a strange fascina-

tion for it !

The truth appearsto be that, from early
life, the spiritual side of thought was developed in
Suranarya, it may be, under the fostering care of
afather already known to usas godly and spiri-
tual. Hisreligious studies and practice of Yoga
might have given his mind a distinct metaphysi-
cal turn. He must have become absorbed in the
questions of life and death, the theory of the
soul, the law of Karma, and so on. It was, |
think, with such predilections, he took to the
translation of a Purana whose chief interest is of
aspiritual or sepulchral character.

It may perhaps be said, some patron might
have asked the poet to translate the book and
be might have simply carried out his patron's
wish. Wherethen isthe scope for choice? Let
us consider the point. It was already shown that
Suranarya's family were in well-to-do circumst-
ances and that he was not dependent on any
patron for hislivelihood. What amount of inde-
pendence he could show and what terms of equality
he could claim, in his relations with patrons, can
be seen from his next work, Raghavapandaviyam.
Peda V enkatadri, the Rajah of A.kuvidu, at whose
request he wrote tiaghavapaniaviyan stressed
“he poet as follows,—

5
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1. " Though I have clearly noticed so
much ability in you, yet, as yoi have no great
desire for remuneration (money), | hesitate to
suggest to you anything. But, 01 devotee of
Sival! do you not like to compose Raghavapanda-
viyara in dedication to God Sri Virupaksha for
His blessing ?

So saying with sweet words full of mode-
sty and respect ......... ... e

Thus we see that though Peda V enkatadri
was desirous of getting Raghavapandaviyam writ-
ten and dedicated to himself, yet he hesitated to
tell him so because the poet was not swayed by
considerations of worldly gain. Consequently Peda
Venkatadri had to take the round-about way of
requesting the poet to do the work by appealing
to his devotion to the God Virupaksha to whom
the poet would like to dedicate his work. If
Suranarya could exhibit such independence in his
later life, he could be much more so when he was
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younger and had less consideration for worldly
advantages. He must, therefore, have translated

the Garuda Puranam more as a matter of his own
choice than otherwise. *

His next great work was 'Raghavapandaviyam'.

* My friend Sri Vemuri Viswanatha Sarma, M. A.
informed me that, in Podili dandakavile (Local Record
of Podili) mention is made that Pingali Suranna wrote
" Nirmama Puranam". Nirmameswara is the local Saiva
deity in Podili Guntur District. So Nirmama Puranam must
be the Sthala Puranam of the olace- It is not available
now, It might be one of the Early productions of this poet.






The Life of pingali Suranarya.

SECTION II.
RAGHAVAPANDAVIYAM

CHAPTER |

The patron, Akuviti Peda Venkatadri and his genealogy.

T HISis the second of the poems of Suranarya
which, according to hisown estimation and

that of his contemporaries, were considered to be
very important, We have seen already that he
mentioned his translation of the

Raghavapanda  Garuda Puranam as his first im-

viyam-the portant work and next, his Ra-
second great ~ ghavapandaviyam, and afterwards
poem- Kalapurnodayam and Prabhavati-

Pradyumnam in order. These
stand out prominently like mountain peaksin the
midst of a field of incessant and multifarious lite-
rary activity,

Raghavapandaviyam was written at the
suggestion of Peda venkataraya, Chief of Akuvidu,
in the Kurnool District and dedicated to the God
Virupaksha in the city of Vijayanagar. Peda
Venkataraya was a Samanta of theVjjayanagaram
Emperor and had his Jaghir in Akuvidu. 1. The

L ¥, £3XeBw~s AAD, DA B¢ | TSNS DHAIXOSC
X& BEy AyKe o,y Svec B Bo¥er Basswe &
AL ] (Trpaire. o )



38 Pingali Suranarya

poet speaks of him asa veryim-
Family Hislory — portant personage in the court of
of his patron Vijayanagar on account of his
Akuviti Peda valour, wealth and virtues. * The
Venkataraya. genealogy of this patron is not of

a particularly illustrious character.
Immaraja, fourth in remove from this Chief, was
the founder of this family. Nothing worthy of
notice, has been mentioned either about him or
about his son Bhavaraja but his grandson, Imma-
raja Il (the grandfather of this Peda Venkataraya)
was described as the conqueror of Rajahmundry*
This is a very interesting fact which may help us
to some extent in settling the vexed question
whether Suranarya flourished during or after the
time of Krishnadevaraya. Itisa well-known fact

* THE DYNASTY OF AKUVIDU.

[Worshipper of \ ImmarajaXLakshmamba.
Sri Venkatesa] J |
BhavarajaX”~Polamba,

[Conqueror of 1 ImrnarajaX Kasavamba.
Rajahmundry] J |
Bomma. TimmaX~Timmamba,
I
Peda China Venkataraya. Venkata
Venkataraya. Venkata varada.

(Patron; raya.
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SECTION Il1.
KALAPURNODAYAM

CHAPTER |

Introduction: the genealogy of the patron
Nandyala Krishnam Raju.

THE next great work of the author after Ragha-
vapandaviyam is Kalpurnodayara. This is,

in my humble opinion, his magnum opus, wherein
his peculiar genius is abundantly

The patron- — eyident. It was dedicated to Nan-
Nendyala Kri-  gyala Krishnam Raju, a lineal
snam Rau-HIS  geqrendant of Arveti Bukka Raju
family history and a cousin of Alia Rama Raju
and Tirumal Raju the virtual successors of Kri-
shnadeva Kaya to the throne of V jjayanagaram.
This Nandyala Krishnam h'aju ruled in the latter
half of the Sixteenth Century at Nandyal, "atown
in the present Kurnool District and on the main
Railway line from Masulipatam to Marmugao.*

* Inscriptions relating to the ro*al family of Nandyala
are to be found scattered in the Kurnool and Cuddapah
Districts' Most of these inscriptions have been collected
by the late*Colonel Mackenzie and Catalogued along with
other inscriptions by him in a specia Volume of
Inscriptions. 1 fonud in this Volume many inscriptions



62 Pingali Suranarya

He was a Vaishnava by faith and loved' to patro-
nise letters and arts. His family tree is given
below as shown in Kalapurnodayam from which
we see that he belonged to an ancient family that
played no inconsiderable part in Andhra political
history and also in the patronage of Andhra
literature.

(& ARVETIBUKKA:- acelebrated gene-
ral under Saluva Narasimha, who,like Narasaraya,
linked his fortunes to the House of Vijayanagara
and eventually happened to establish an Imperial
dynasty named Aravidu dynasty in Vjjayanaga-
ram.

relating to Timmaraju the step-brother of our Kri-
shnamKaju and a few of Krishnamaraju himself. The
step-brother, Timmaraju, wisruling at Gandikota when
Krishnamaraju was ruling at Nandyal. Pandit Malladi
Suryanarayana Sastri garu of the Andhra University, in his
Preface to the Kalapurnodayam, recently Edited by him
in avariorum form and dedicated to the Maharajah of
Pithapuram, disputed the fact, determined by Veeresa-
limgam and others, that Krishnamaraju belonged to the
latter half of the 16th century and pushed him into the
-first half of the 17th century on the strength of a reference
made to his name by Matla Anantabhupala in his Siddha-
vattam inscription dated V !)e 1605 which is published in
Extenso in Dr- S- Krishnaswami lyengar's "Sources of
Vijayanagar History," The learned Pandit's arguments
for fixing the date of Krishnamaraju in the first half of
the 17th century cannot stand any close examination. In
the first place, it is not safe to conclude that Krishnam
Raju was alive in A, D. 1605 simply because his name is



M oon*
I
Abbaladevi (m) ,&?)veti Bukka(m) Balladevi.

_ _ T Raraaraja.
Singaraja Ramaraja Ahobala.
m. Oubalamma,
(sz)arasin a Narappa. ' ju*
m. Madaladevi. P Timmargju
Singaraya. Narappa. Kumara Oubala - Raghupathi
m. Gouramba. i i Varadaraju
m. Tirumalamba. m. Tirumalamba, m Tirumalamba,
Narasimha I Obayya ! 1 r.
m Sriramamma. | _ Sriranga. Nara Kanakaraja
| Kaghupathi, m. Tirumalamba. singa.
Navali Kanigiri.
China Aubala Oubala
Oubala Timma  Varada Krishna

Narasinga. Ahobala. Madaraju. Ahobala. Narappa.
|

|Obanna. Timma. Nara Tirumala.  Rajama Krishna.
d  ppa
Ahobala. Oubala. (Junior)
i .
Peda Kondamma. m. Nara|singa. m. China Kondamma. M adaraju. kanakar au

I I Krishnamraju.
Murti. Timma. (Poet's Patron,)
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(o) NABASINGA, the third in the line,
was the first to make Nandyala his capital and
thus assume the name Nandyala as the house-name
of his dynasty.

(c) NARAPPA conquered at Kondavidu
the King of Utkal, Barid Shah and Kut'jb-ul-MulKk.
(Vide account below).

(d TIMMARAJU - apoet - His works are
not known.

(@ KRISHNAMARAJU- The patron of
Suranarya; KalapurnoJayam was dedicated to
him. He was a great patron of letters and fine
art?. He belonged to Atroya gotram and was the
disciple of Vaishnava guru, Srinivasacharyi, son
of Sudarsanacharya, of the family of Tirumala
Tatacharya.

found in an inscription in which the author of the Inscrip-
tion was recounting the Exploits of his whole lifetime
including his authorship of the poem "Kakutsa Viuiyarn."
The Inscription only shows that Matla Anantabhupala was
alive in A. 0. 1605 and that he was dreaded at some time
previous to A D, 1605, by Nandyala Krishnamralu; but it
does not show that Nandyala KrishnamraJu was still alive
in A. D 1605, or much less ruling in Nandyal at the
time.

Again, the learned Pandit believes only this in-
scription and either disbelieves or suspects as spurions
certain other inscriptions which happen to show that
Nandyala Krishnamaraju lived in the latter half of the
16th century. This kind of critical estimation is certainly
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I't will be seen from the above genealogy
that Narapparaju. the grandfather of Krishnaraju,
the patron of our poet, fought at Kondavidu
against the king of Utkala (Orissa), Barid Shah,
and Kutub-ul-Muik. Itisalso stated in the same
verse C. |, v. 33 that the Kiug of Orissawas taken
alive by Narapparaju, This battle of Kondavidu
was faught by the Emporor Krisiinadevaraya in
1510 A. D. against t'rataparudra Gajapathi, the
King of Orissa, who was, as we see now, aided by
the Muhammadan Sultans Barid Shih, and Kutub.
Shah. This information was also given in Pari-
jatapaharan un by Mukku Timmana (Vide Canto
I, v.21). Inthis battle PrataparudraV' son, Vira-
bhadra Gajapathi was taken alive along with a
number of generals of the* army of the King of
Orissa and the Suitins. The seene of battle and

unhistoric and eann t be appreciated as a correct attitude
towards research The faudit says "There is an inscrip-
tion dated A. 1), it;;, which shows that his (Krishnam
raju's) father, Narasingaraju, was ruling at Nandyala. In
that case how can Krishntmraju rule at Man lyala in A. D«
1560? However, it is trti * thatit there are one or two in*
scriptions which give scope for such a false impression.
Hut | could not get true copies of those inscri