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INTRODUCTION

Indian architecture has been studied from various
points of view by students of Indian history. The studies of
Fergusson, Prasannakumar Acharya, Manomohan Ganguli
and Havell may be taken as representative of the four
methods of approach which are generally followed in this
connection.

Fergusson and others after him, like Cousens or
Rakhaldas Banerji, depended principaly in their researches
on persona field-observations. Almost al that we know
at present regarding Indian architecture has been learnt
through this process ; till, the method itself has suffered
from an important limitation in the past. The workers
from the west, as well as their Indian disciples, were trained
in the schools of Europe, and as they were not in touch with
Indian craftsmen, they lost the means of gaining an insight
into the traditional point of view in regard to architec-
ture. They did not know how buildings and temples
were classified by the builders themselves, what distinctions
were drawn between different varieties of temples, which
were considered the finer pointsin building-technique and
so forth. In other words, what was essentiad and what
secondary according to the local science of architecture
was not known to any one. This is the reason why,
in  some historical reconstructions of the Fergusson
school, primary matters have given the place of
importance to matters of secondary vaue. Such a
shortcoming was however inevitable, in view of the
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fact that Indian scholars generaly followed the tracks
of the western pioneers, instead of trying to restore the
original science of Indian architecture, which they might
more profitably have undertaken.

Recently, a number of Sanskritists like Ganapati
Sadtri and Prasannakumar Acharya, have been led into
an examination of the canons of Indian architecture, the
existence of which had been known for a long time
past They have succeeded in restoring the text of
about a dozen books, but their labours have not
yet vyielded the results which were expected of
them. (The fact is that the master-builders of ancient
India transmitted most of their technical knowledge
to pupils by word of mouth* So they never considered
it worth while to keep in writing such details
as the methods of polishing or dressing stones or
the means of transporting them to great heights and
so on. These were left to the practical training which
every architect was expected to undergo under the
guidance of his preceptor,)‘ The craftsmen (silpins) there-
fore only recorded such information as they were likely
to forget; such as the points of difference between
various types of temples, detalls regarding their
ornamentation, the relation between different parts of
the body of a temple and so forth. But these details
were kept in a sort of cryptic form. At one place,
the numeral 5 or 7 might appear beside a term.
This may stand for 5 units of measurement or it
may mean 5 times the length of some other object;
only the experienced craftsman was expected to know what
it really stood for. The canonica books of the silpins
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are therefore of the nature of mnemonic notes and are
consequently unintelligible to one not belonging to the caste
of sllpins. This has been the reason why, in spite of the
labours of the scholars, our knowledge of Indian
architectural science has not advanced as far as might have
been expected.

The third approach to architectural study in India
was initiated inthe year 18% by Ram Raz in an essay
entitted "Architecture of the Hindus." Ram Raz read the
Sanskrit text of certain Sitpasasfras with the aid of local
craftsmen and employed the knowledge so gained in
analysing architectural forms extant in the Deccan.
A combination was thus effected between the craftsman's
traditional knowledge, field-work and Sanskrit learning,
and the results yielded were correspondingly of a very
valuable character. In the year 1912, an engineer
named Manomohan Ganguli, who was aso a Sanskritisf
and a wide traveller applied the same method to an
analysis of Orissan architecture* Ganguli had secured
an Oriya manuscript on architecture, but having no parallel
reading in his possession, he had failed to make proper
use of if. He therefore analysed the forms with the help
of local craftsmen and aso applied his knowledge of
western architecture to the task. In this manner he
succeeded in restoring a large part of the traditional
knowledge of ancient Orissa

The present book may be taken as a continuation
of the work which Ganguli thus began in Orissa
Severa readings of the Orissan canons of architecture
have been secured and studied with the help of local

Manomohan Ganguli: Orissa and her Remains, Calcutta, 1912,
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craftsmen. This has been supplemented by field-work done
in different parts of Orissa and the neighbouring provinces.
A workable restoration of the science of architecture in
Orissa has thus been secured. When similar restorations
are avalable for other provinces in India and the
existing examples of architecture studied in their light,
it will be possible to reconstruct the history of Indian
architecture with some degree of certainty.

The above three methods do not however exhaust
the approaches to the study of architecture. Forms are
employed by the artist to express certain thoughts, and
the student of architecture may either be interested in the
history of the forms or in that of the ideas which they are
meant to convey. In one case he is like a student of
grammar, while inthe other, heislike a student of literature.
Havell, unlike Fergusson, was chiefly interested in the | atter
aspect of Indian architecture. To him, architectural
history became a means of investigating into the history
of Indian thought and civilisation. But the profound
penetration necessary for this task is not only rare, but
the results are aso not capable of scientific verification.
We shdl therefore have to be content with a scientific
study of the outer forms alone and rest satisfied with
the light which it may throw upon the development of
Indian history. ,

A word has to be said regarding the nature of the
mss. used in connection with the present work. Altogether
seven mss. have been examined so far, most of them
having been collected from the district of Puri. Only one of
the mss. comes from the village of Lalitgiri in Cuttack
district Five of the mss. are different recensions of a
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treatise on architecture named Bhubanapradipa, the
rest being copies of a different book dealing with the
erection of thatched huts. The name of the latter book
is merely given as silpi-pofhi or silpa-sastra which means
"The Book on the Arts." Certain general matters regard-
ing the selection of building-sites, the classification of
soils etc. are common to both the treatise ; both have
therefore been used in writing the first part of the present
book. The second part of the book dealing with the
architecture of temples has been based on the five
recensions of the Bhubanaptadipa referred to above.

The mss. are written on palm-leaf with aniron syle.
The type and language are not archaic but appear to be
quite modern in character. In fact, the Lalitgiri ms. and
that belonging to Nilkantha Maharana are actually known
to have been written within the last thirty or forty years.
No evidence regarding the age of the other mss. is
forthcoming, but it is certain that the tradition recorded in
them has been handed down from very ancient times.

The mss. have been referred toin the present book
by means of nagati |etters as follows :

(%) Ms. belonging to Rama Maharana, Puri. Bhubana-
ptadipa. 96 leaves or 192 pages.

(@) Ms belonging to Babaji Maharana, Puri. Bhubana-
ptavesha or Pradipa. 108 leaves.

(M Ms. belonging to Nilkantha Maharana, village
Bantuli, Digt. Puri. Stpi pofhi.

(@ A printed book entitled Slpasasfva in Oriya,
published from Cuttack by §. Mohan Sahu in 1923
(4th edition). The book is purported to have been written
by Bauri Maharana.
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(¥ Ms belonging to Surya Maharana of Lalttgirl,
Disf. Cuffack. (Bhubanapradipa)

(&) Ms belonging to Bairagi Maharana of Bhuba-
neswar, Dist. Puri. (Bhubanapradipd). 146 |leaves.

(8 Ms. Dbelonging to Dharma Maharana, Puri.
(Bhubanapradipa) 124 leaves.

(W) Ms belonging toDamodar M aharana, Bhubaneswar.

K hadi-Sangha,

Bolpur, 26th January, 1931 NIRMAL KUMAR Bosfc



1. The Book of Architecture and its Author.

Regarding the name of the MS, we find the
following passages:

(%) gf Afiremod gaamd fafemear ghdad saigenn (3 vo )

(@) & AsfRaned qaaadd fraent ghweay (9 ¢)

qa 2o Qfi szm ot (25 )
(=) »it fseom an: ) ¢ 1 o Asfier srod ) gamie ) e
AT f ey | a1 (% R)

It will appear from a consideration of these passages
that the name of the book is BHUBANAPRADIPA.
The book was so well-known that it was sometimes
referred to as the PRADIPA, merely.

The word bhubana means the fourteen worlds inclu-
ding heaven, earth and the nether worlds. In the
present case, it might be taken to mean ‘heaven' or the
abode of the gods. As a matter of fact, in the
BHUBANAPRADIPA, we find only descriptions of temples,
atars and similar structures. There is practicaly no
reference to secular architecture.  Hence the word
BHUBANAPRADIPA may be taken to mean The Lamp
(which sheds light on the characteristics) of the abode
of the gods.

The Author—The author of the book is referred to as
ViswakarmS, the sage. But the word viswakatma seems
to have adopted a generic significance, as will be
from the following passage in MS. (&)
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(@) aewer meoiet Zhow | off woR s gfigor | o gl
% frersut o | afiord e@en: ghaom e (¢ gek)

(With reference to the parting dues of each functionary
at the end of a ceremony, it is said that)

The Brahmin who will perform japa, his dues;
equivalent (are the dues) of the Astrologer, Half of that
are the Viswakanna's dues; equivalent that of the
preceptor, etc.

. Names of certain artisfs—It is unfortunate that we
know hardly anything about the great artists of Orissa
who built the temples of Bhubaneswar, Ptiri or Konarak.
In the present mss. there occur two names, one being
that of an artist, while the other is that of a carpenter.

(%) Fegeammn Bafd (| siftg goranoor (@ £3)
(@) dtntamar fedt | RfET gEaron (3 v )
Pingala, the artist ; Ahidhara (?) the carpenter.



Sifpins at work from Khajuraho






ii. Classification of Soils
i. The four classes of soils

(%) @ smdt 9w gy oRwf o gfa ard@ern
qaol war iR | Qifew a0t afbmaEt iy deact @ A gm
< g afrer| sE—awa i wa @b gt e S i de
g o F21 | waea it famfs a1 off@ Tfed srfm ) w1 quo
i gt dia qur | enRias dva iR @@ AgEER 4 e
Ao g ww ) bR Wk el enfes g
R N AEtaet sifm @ o @ e gfa sfamn g ey
TPy WY o WA afar | e iy dv gy fagnteas: |
| SRR SgETR AT Qi W e e | Sragfa goere )
agafw frmmer | g @R agngfe Mew e | wedE e
oy faafea e i i o faafk o ofe g8 sk e gl
avengfa oo 71 | QF g wEET | wEOd WY AW el
e | w-fe 4y fafwd w2 & ufy merfa fe 33
it W weg & qf @t wfa e 3 owm s & af
Srmfa fedy gam vos & giw ggsiv) (-4 %)

(@) e wEiEa | Aol gt | oe deadr ds1 ) gaiv
FhAEEH | (L)

o¥ <ift g yfe mfen | wfedar: | a0l el S99 -
aot gfael ware ) et @ a= gafy woaie: | @d)
eyl faadt fged ) wieni Aot fle) s @Et et
Red i gord sorel el | e i Faalk abR ) afe =R
qftmt | sar sEw g e Rowean ) enRad sa

2
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afiet | gl mmeremm | enk s qfn s @
whenifn o sy awifn enfme el s W
maoR | At afa A AR smw R v s
W OH@ | (SRR QO | @I TR VY SRS | g ented
g | e aift @ R @ qmR e gmEn @)
Farey sml gf | Al MEW F@ ) A W s &
oX @A Wk | dte 3 Brwd o3 & seendt e S arfom |
Qi T3 AR whrer wfa arfm ) qaud SRR aq & afm
e W g afen oo \Re3 3 e st &
frara afit At ol ot ¥ A e (38 39 35)

() o ww: | opx R e | et awgd g fad |
oYl X FRUT A3 ATeg AW | &M W@ anieqi gE-
q0f | gt opfe Aot amanfegf Rmant | gt ol -
qui 1o | wUE BRERYR | SAfEw defiaew | fow dw aEmE
AT FRIT | 7 | W@ i w5 )| e sifag ) de g
fn 1 zafe wge ) 99 TRIER S el g | e
deq g Frgmgnfeaan | ont i e gf sEea | el gl
T | AEEEhIe g | 5z anfa gfa fRemer | @R e
a3 3 fadfde ) enty ufid foe gm eifsh w1
awnyh sfta | FromaRg w6 seiwe sdiEn | afe e
S et AsA apfverd | @ yfe fEn ) aeg
I3 B oS ST | AR = R

(a) s gt Ay g g |

OB T quT A g a0t e wn ||
AT SRR T <
EITTRT 937, Avan JF ghwwasT 1)



CLASSIFICATION OF SOILS 1

FEr s faen = st

7N T A e A0 Ewe 1)
fomrmt awe o= gesan ayfire: |

P = mErwia AR )

wfen qeafired dvar T anfvEen |
AT = AW A SR A 1 (5 R)

w31, sram etc. are evidently corruptions of s, ghrita.

1. The Brahmin ol is white in colour. It
smells like clarified butter and is astringent to the taste.

The Khsatriya soil is blood-red in colour, smells -
like blood and is bitter to the taste.

The Vaisya soil is vyellow in colour, smels like
akaline earth andis sour to the taste.

The Sudra soil is black in colour, sméels like
faeces and has a taste like that of wine.

If one is unable to determine the caste of a soil by
colour, taste or smell, he should prepare a smal piece
of ground with the plough (while uttering the Savifri
mantra at the same time) and sow sesamum seeds
therein. If sprouts appear after the third night, it is
Brahmin soil ; similarly, if they appear after 4, 5, or 6
nights, they should be recognised as Kshafriya, Vaisya
and Sudra respectively. If the seedlings appear after
7 nights, then the soil belongs to the caste of pisachas
(devils) and men should not build on such soil.

2. The sdlection of soils
(%) e apifr ) &P ffe g
7 AR | FEE aFi ||
sy stagr e | & g |
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@d o afmn sei—goed | Afma g aft dowm
wrenf | @ 9o fus anfea | Sove e 1 Svawer SN 9E
oAl | |ad fraed o | zanfiri samed )

serorstifea i AfEma A wRa | denifR gz A e @B
fegg) e enfredas) (¢ @)

(@) o w7 i mfEw feeled | | e Aewr aife
oy et geifaft | wlfera s | due fefiedt | e AR
wive | TaE R | )| e die 3R 3 Ol e & gl
A EE| TN de v meed | & gfe afea
W) dedraioiset) R abEAamil (TR T)

() Tl gEanif sarer Sgopt | afars fufieng dem
g o | FEAE e Igea Hated | 3 arme sl iR @
ga@ Wy 139 Amm Wit SR R gE iy A ke
x| dvw gd snied w1 gz TR Sl w1 R | sede
qangfa auidm @Y a0 | arg frrosg Easegs O | sead—
e iR 8% opfe @ g et i @31 & i & swR
e S iR 9@ g aisneg W oW @i aieg
TEET | QEY WAk JAan | WA il aviga Eee Ay 301 g
& AT T 9, WY e wat |

(@) e gami o g |

wfaont Bngfa: @ vaeg gmgi il
aETREfRa Sgeif e i

mErsnia agr Y Srufgesty ale: |

oA 3 fomt onfm Qm s m (3 m)

2, If a man lives on the soil which belongs to
his own caste, he will be happy. But a Brahmin may
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live on any one of the four classes of soils, a Kshatriya
can live on three, a Vaisya ontwo, and a Sudra on only
that which belongs to his caste*

If, through temptation, a man lives on soil which
belongs to a caste higher than his own, then surely
destruction shall follow him. The place where his
house stands shall be converted into a waste, and
jackals shall fill the place with their cries even during
the daytime.

If a man lives on soil belonging to his own caste
or on one lower than his own, then surely will he
live happily with friends, relations and attendants.

[l The best site for dwelling purposes

() fearmar fear geRwen@ar grea |
o wEtmwel = famagf: |
A frsdaren F-wHiey |
TeI% Hees fdtas-dger T |
feae gfema & gefn | geweat &2 andt )
gner e By Py e i g B
& gfr wftvm s@ 1 9 faa w gage
Wi #M 3 9| AFS Te¥ FANE ||
che & Rvdd & feguaf gan
afe ggr @1 Raafg | wvesaw wa @z )
wfl R R W | W HWRE @&
3. A place which is sheltered by fragrant plants,
cool and undisturbed, spacious and surrounded on all

sides by water, is good for dwelling purposes. A
ste with the opposite of these qualities is not good.
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A place full of hairs (human?), gravel, bones, sand
or thorns is fearsome. If one builds on such a site,
misfortune will rapidly overtake one.

V. Divination by means of alighted lamp

() S W g fyeg fafe diedie Aweeel graly ae-
Wi | wd i yfn sigwael @fer | e mite sife | §fy faad
JART | ETE I3 i Rug 3 ¥S) ueRes Y Regd mu gk |
a2 gy g3 wafd @ sFgl W™ Aw AR Ww ) foa
Tewfed qo fiqaiveae ot e faead datgmfiesn | drafirn
I 53 iz wwg 9w AP Tor fofe ey N A RawfEEk)

iy &1g 1

() ariied g faad gean agawmoa: |
it 7 v e |
siigr Zrafren gan gfe: o=@ wEm
HWRE AT T A 9 d da:
A A T WS IR A |
q1as sy TNgECEt §
e geate: wrfemman fote 1 (3w @)

4. A hole, one cubit deep ( or knee-deep), should
be made in the ground, and alighted lamp placed therein
to determine the 'luck’ of the gte. It is good if the
lamp lights the entire cavity. If it burns dimly, the
householder will die. If the flame becomes elongated,
then the house will bring prosperity and long life
(to the owner).

If the flame burns gray (gives forth smoke ?), it
will bring prosperity. If it leans towards the east,
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there will be prosperity ; if towards the S. E., the
house shall be burnt; if to the south, there will
doubtless be death ; if towards the S. W. sorrow
shal come; if towards the west, there will be loss
of property ; if towards the N. W., there will be
sickness ; if towards the north, prosperity shal come;
if towards the N. E. there shall be an increase in
happiness. Thus are indicated the signs with respect
to the different points of the compass.

V. Classification of building-sites

(%) areg agq:—aal axoify gv segify fiacey quea gofia oo
ISR Il TG ) W@ H e o U % @
Rgafs =0 u vy A 1 sFafNSoy 1 WY G TAHNA
B ow gE=sn =y Qu W LI gmﬁumabn
(tg)

(@) wmegamg | o @y gwigiR e | 2 g gt e
81 GIARISE | W Ay weow) &t #rear gesr sw€ gft gaten st
ofry tgrert) w3 ¥ @ § gma s gt ¥ ara awy gifp
W ) Jew s O 0 @O ) ﬂl% ) ﬁqﬁqmmﬂn
B A 1l A% R || IR e | SOFY @ | HES RS
TEE N D) 0 FABED I Y s 0 (W)

() Degmfsry St SEERI 3 0 SgRE: e 0 @A
wwEa: G ) @ femag o 0 0 Bl A ) weerEf )
0% o= a@EerR Lt 8tk 01 mega ) L] ——
e D 1 o O L R Q)

(@) HTIE qG W 2o ETEd au

9% fawmang: carfomiot aeef@
o o qud gfa 7ed sawed Aut
g% YFUSK gae M NFE N (v T )
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VI. The effects of living upon each kind of building-
dgte

(%) QIR WU TERXAST | FaW R PAA o0 S
3g 1 e ufifem | SgE @ AW wEd gEnk | @
gz faga: | o qiE = o wfweary gy fagals aam
o BRUE ] k| R HAwE GQgPe Ot e | 9w
FPAA: A G5 0% Weat |} SAYA 9ER | 3EOW e
FoAdE | g e | ug SRom Egl (R T)

(®) drga it QgR aEEd | FI 00 % R 3 300 Afve ¢
apdy % wrad gafaly W SgOH wWW | SRR Famiy |
gt Ehiadd s =% gfiz =) agng awed o awwa o
gl e wWRB ow e g Jygmimd | wwEM
FaR | anfa g Wit | selRe gRav sew famem
gho o Yt | 7 gl | OO AL (B T)

() o g gEgE w1 R e @1 g
vAnH: | g e fBEER ) wgTeR meri g = gl adewRy
o fauags | odfa GEteng) % ¥ g Ay
fargoe | R w@ISA | gRe fEA wal | edand geea

S [aAmged | FFE W uAiYed | WY qAwd e | 59 anea
Haq |
(@) wEd fAga @9 g YA |
g Wifafaag! = venew gafda: |
q% FE-Ivi q O e |
aeifafasr T uwr T g3 ||

Th1 Agate v a0 AsEnee |
gt forad vt @R geane ||
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e faagd T we 9 F9 )
it o femest w Rz (94 T )

6. From an examination of these names, it appears
that they can be arranged in three groups as follows :

a "'Names common to all the mss: ayata, rectangular :
chaturasra, square ; bhadrasana, the beautiful ste ; chakra
shaped like the whedl ; frikona, triangular ; sakata, shaped
like the bullock-cart ; karma, shaped like (the back of) a
tortoise ; dhanu, shaped like a bow; surya, shaped like
the sun ; danda, shaped like a staff.

b. Names regarding which there has been some typographi-
cal error: pralamba, the elongated one; byajana, like
the fan ; chhafra(?), like the umbrella ; bisamabahu, with
unequal arms ; brihanmukhaty, with a big mouth.

c. Names which are not common to all the mss :
Muchhandaka, Mruchhanda, Grihada; surikta, sumurti ;
harmyapifha.

Of these, ayafa brings prosperity in al matters ;
chafurasra brings wealth ; bhadrasana brings satisfaction ;
brita or chhatra brings welfare (?; chakra brings
poverty : frikona isthe cause of the king's displeasure ;
sakafa brings loss of wedth ; danda brings about the
death of cattle; pralamba brings about the death of
an elder ; brihanmukha brings about the loss of wealth ;
byajana, the loss of wealth ; surya, the loss of wealth
and bisamabahu, bereavement.



A Chapter on Augury

VIl  Signs and indications at the time of the first
measurement

(%) =g @ 1| gaom gagaifn grewdaRaqy A g A
gmia il

wd— gat ufkar a3 g ol R & werg wod 83 wwea
e & fet scafea) & felr w AfEd gwes awad
(%-&%)

(®) oX seam A YA SRR | geEEdER a1
a7 gfi® gayd | #9g AT AR I ¢ | ofed: gar afiw 33 3R fadh
Tk R W e Al T R SR ¥ wa sfa|
& SIGY R S SN & AT AE 1 (38 T: )

gar e AP a & <drw 1 AX qoftw } seEmndt ara ai aflt a
@ (o T

M u gfR @ won wRas gmgmem qife ddnfy sk
AT IRETE G WS 4 TR S e siRarl gar uR
glauftar 8% gar mue @ faafa vey 1 gar orfy 73 g7ea weg

(=) gen Bzl g s

o fafufiara sfFedm g s@g 0 (e o)
When the thread (measuring tape) is being laid on

a building-site for determining the bandha* of the
place, and also the particular spot where the subhasfambha

* See Chap, 6, § XX.
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(the auspicious post), should be st up (indications
regarding the future can be drawn from certain sounds
heard at thetime). This science of sounds, heard during
the laying of the thread is being indicated here.

If the thread dips from the hand or is blown off
(by the wind), or if anyone happens to make faces
a the owner of the house at the time, one should
not build there. In that event, even the title of
‘householder' shall disappear (i. e. the person will not
continue for long to be a householder).

(%) goReadaAR DgEs 9qT A¥G | Ayl wamw AT
TRy &1 1|

ed—gm A 3@ 33 pgwey geg & a1 fg wamd
afgan (&%)

(®) ™% | gIWWEY | € veg gH wig 1 dagladse)
1A F4Q |3 |

wd: | gar uftw B AT da way gwd & Imfradiamm A
Wi (38 %)

If a conch-shell be heard at the time or [aying the
thread, then the spot is sacred to the gods, men

should not live upon it (It is usual to blow the
conch-shell during religious ceremonies in India).

(%) % GEREHEmA FREE WY iy
aweT gat ygfi A gear Wl A )
of| gmufm R AP e sfadmarwmor sy (%)

O || GETEEHEc A gAY afy
W mE fi aed wreR W
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wd) g wftn 33 3 sgoa Py Wl Ao 33 W
R (%)

(@) w@ret gadarEmR | wEEE WY e ) s e i
qawd WY 9| Sz | gt U A% X dgm SR W A
agk & "R U 9w B1F | { 38-go T:)

If the wind blows strongly at the time, the house shall
be destroyed by storm.

® wrs gIhaemi foeem wmn

Wrmrarasanar assag &) (s )
©I%  gEaEmE fgent w¥ s |
aFsiy arewy ag geamiasTa

ti g wiRar 3R ufg feewfe s sufar @ = e
e (W)

(®) 3% oo sfiw | ag s wifplE| o (Qu )

If there be a hail-storm at the time, the house shall be
destroyed in a hail-storm.

%) W% gx FamwEn s TR W auae smas g
qERY q1OTE: WATN Ad ) ga a1 g e eng g @R @
afw sl afsosfaam | (v 1)

9% | GUTORATEST WA gEd @ afmem  m S
qregy S0

o | gm iR 33 33 suc @ Mg nw ¥R wiw & ufe
e Q! (R T)

(® g afer R 37 sl ok S aw @ iR
@R k) (21 ¢)

(m) gaferd wag g Vg afy | g wfer Reelag
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aeEg e | el ) gar oifew 3R Ay Aagk angy %
61T M wg ) e weyg €1 |

(@) a7 Pedieimd g 3g: vegEd ol |

MRy SHITRETeg T ||

GU AP W DNarg | QX MEET AG | T6F TIAN & |
qatfy et wEw 1) @vare @i gIF O | $IX T 5 g (25T)

If a cow be seen or heard bellowing towards the
north, the site should be known asfit only for rakshasas
to live upon. A man cannot be prosperous while living
in such a place. (Also) if the cow bellows, then know
that there is a piece of cow's bone in the ground. Unless
if is extracted, the householder shall die. Divide the
length of the site (from east to west) into five parts.
The bone is in the third division from the east at a
level which is waist-deep.

(%) % gaficamn AR ey gie 3l

gaugfn et agsd A7 @

3 —gar 341 Y2 37 a3 g3 TR R gy g ¥R A
agf|) (g @)

W% | GATEIEATEV REREE gRR A

g Ty fasmffam agsT o avety |

et | g i 33 A ag e g 1wl & g d=aie
g ama wfiw | (-3 T)

(®) gm aidtar 33 wfE 93 wgs gee | wiow & gfr ows
qT R (9w )

() HAR AR 97 e | €W FAMw W |1 asdar &K A wEm
e segd ¥n ) vgE 3feR 7 O | vE i e af ) (e )
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If a great noise be heard when the thread is being
laid, know the place to be the abode of gods. Do
not live there on any account In that event, (the gods ?)
will create trouble. (According to another version, such a
Site is a proper abode for rakshasas).

(%) SF-—gaAteaRinma My weg g aff | i |

SEII GEATERH N W T T HGU: |

o | g iR A3 i A ey g AR dmg & R
woo e @131 (53 )

TR —GITQEAA AHY T a7

gSHgyAaTaRy W0 aF AET: )

& | g wiftn 3% 39 maw weg gwg ARk Teg sniem @
geguwd 1l (43T )

(®) @ | gEREREET aFmadsy ga S8 |

adu aa i | won ey fea: )

g | g afa 39 afz giw jad ARS g god & @2 ey wwm
Famr i (w2 w)

During the laying of the thread, if. ... ... . be seenor.. .
heard, then doubtless there shall be death for one who
lives upon it

(%) e gafaarEaa dfagez gad afy do g e a
oeagIRE | gmIN A WA (58 @)

@) W% gy FErwEe fra g ga afy o St g
g fifgar 1| gwinm R P fm o gl oMy aA @ W
gt megEat (nw)

If music be heard during the laying of the thread,
then surely the land belongs to Kuvera (the god of wealth).



A CHAPTER ON AUGURY 23

In that house there shall be an abundance of wealth and
progeny.

®) W% galReEEtnn gk oW A g3 R
Yo oAy aqry gar uftar 83 3 wfy qea ifem B @ afya
ANAR qm R o (e-te )

@) W% gEdteean | geAr ol Ted | e A g
Fueq uftEma | wr | g aREr #2 oy e ggw 3w st
39 83 Bife T2MA | (98] )

If fire be seen at the time, then that place should
be avoided. One should flee from the place even if it
be one's own country.

(%) @3 WE | GEAimao AgRuiEd afy)  gwe owy ofs
R gs | go aRka 3 3 Agsy weggcccee o witeA &
et sgsacgm afe L (e m)

() @ gEfetaaeg AR @ e afmEter |
ow gue aer R o g ot 33 33 @F srguia
Hrgfed onR A8 wifamr & areq? Aifgn il @ & goe mifie
i |

@) g faefledmor g Qg a3aa afy

it feud o goenmen fffedq |
gat nifea st SiEar amaR gR | agsaeg daw . -

WA WG @Al U guB A g U g e e 9%
NS FA | GRE § UAATW 0| Swmy e Ayl ofu dem

e (wiw)

If a person be heard weeping or sighing when the
thread is being laid, know that there must be human
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bones in the ground.  Divide the length of the ste
(from east to west) into 16 parts. It the fifth division from
the east, at a level which is waist-deep, you will doubtless
find a human skull.

(®) gafirarcdnm enafn @39 iy dfydm THIY SEARE W

aror | gar il & Ao FaEt Ay T & fary rgsal
geafer (%) |
) A faehiedmir g gl afy T |
SO HIOA Yot e T &

g wfFr 52 4% | M AEm g 3 geEd e aa
I HA G qg 1| o qEx fafurr . eue il gfm ) gaE
RIE TETCH (1 QAT QO R | w9 R vamant O/} 9§
gEIM U (Y819 %)

If a dog barks when the thread is being laid, know
that there is a dog's bone (according to another version,
human bone) in the place. Extract it before performing
the auspicious ceremony. (After dividing the length
into...parts) you will find the dog's bone in the third
divison from the east. Oh carpenter, you must
remember this ; (otherwise) some danger from dogs will
overcome the householder within a short time.

®) er—gaRaEan gregbeda W grem Bk
WA Jaa aegfene ) wd g ofn & 33 enempes dfa sl
& et anepe wfp| B F@ g3 faw =fas  afme-
waR Afw 3wl gregies 1l gw o am sf@ gar AR A
ngsa ifa wifamr agsq oz Wi 4w & gm =i sla
e T g TR A e (R E)

SeRRY T | cgH WA ARy (v @)
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(@) &% | g faem AR Avegre TeiR wE | €ad -
W | SR dfiar: | ara: | g R 3 AY Aoegre fyat ddie
F¥ar gew faita | wierdr og fRoe 3d| | wiaa waw 03 89
i & fext gre Mz wf3 | gw @ wm sfa ) @aer ew
MR @ e AP (Yo-xt &)

If a shaven-headed man or rice-offerings to the manes
be seen or the howl of a jackal be heard when the
thread is being laid, know that there isa skull inthe
ground. Divide the thread (i. e. length from east
to west) into 4 parts. In the eastern divison (i.e the
first one), there is a skull a a level which is one
cubit deep.

(®) @E—g3 JUEAEN mEEEe R sames wdme
gyt wy aff 1 ol | g ot 3R 33 et gfe e s &
SR AT 9 O FRE §ig ) (93-9% 3)

@ @) ga fEemae goi v sd ) gaaew wd
areg | goRm WA oY | ek | gar ordtar A A3 ek afe wd
qoftq @ R g aga 1 1 iel 1 (¥R E)

@ = gmuhaEy &R fak B0 & o ghw
gag | ng Afte Qv Ay 3y weq g | gw A% ov Wy

If the gods send rain when the thread is being laid,
there will be an abundance of wealth and of children in

the house. If the rain be scanty, there will be no
happiness and the king shall lose his kingdom.

(W golrerEReg  awsatgiem oaw afe freetag
eIt 7 du . wemd | g wifeer A3 3 aowatt gus &
4
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AEGY T A ¢ g MW A T ES A WS g dod
i

(@) o fededmo g nswegy a8 WA |

stEaTiey RoTERIERIRY | SO 1|

3 gt e W & W g fya) o ey snfoe
WA Sf@ |y wogumE AeE | gFT TR SRR | e
gl £rE 1% | oEd o W A 1 (6 %)

If an elephant trumpets when the thread is being
laid, then there is an elephant's bone in the place.
Divide the length into 9 parts. Inthe middle division,

at a level which is breast-deep, the elephant's bone is
surely present

(M g Peomdnmeg meaft gowd  sw wfew R"enfen
wea fagfa A | end | ger wiftar 3R A3 g Ay & gl
YT &1 M, A7 |

@ T3 i g eanedY a3 wag |

Aty fawtargagfiaga d |1
g fon P gfew | e D wfew fray g ofmew &)
o o wm sfa 1| @amg eveng | aifag mifle gfa ) afefs
s g1 guE [ WA we ghm oo o
Few | fwemikar 71 89 ¢ a/fer  amron (35 )

If a horse neighs when the thread is being laid,
there is a horse's bone in the ground. Divide the length
of the house from east to west or from north to
south (according as it islonger one way or the other)
into 3 parts. The bone isinthefirst division at alevel
which is navel-deep.
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() FTEFE P TR (9 %)

(M) AT cand SR Ty W o | e e T W
MFa | wd ) gor a3 3 3w Aad ¥ aw men e ©% ) &
W APA &N | & AreTa: vaed Q% | e S

If a frog croaks at the time, it will be impossible
for the householder to live there. The house will be
ruined. The thatching of that house will not be completed.
Jackals will howl there.

@ @F M g wE RSy g e v Y
fafff@a ) gm wffen 38 33 ™ =R gug 8@ EEOF g3
TRE R €E |

@) TR TR I e g |

wresz gl Afa yd sgfff@an (e a)

If an ass brays when the thread is being laid, the
householder will lose his son. The householder will
die. If (aso) a crow caws it denotes death without doubt.

() @1 faeaedmasy oW A TR sfedE aRA
@i g8 T | et g afsar 3R 3 ad FEr A eweiEa
W1 A¢ @i

@ o Geicdu g wwm oy e

Hiatin F wwo Fedr g3

If a snake be seen at the time, (the householder) will
die within a short time, bitten by a snake.

(M %! %9 GRS TEEEUN T | | |9 grew
GR 9O RavSE |}y | g o 33 Y &% 3f| am q@d

fi o1 & S gre MNfew = |
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If a crane is seen towards the left, there is new piece of
bone in the ground.

M) %1 ¥y ala et sala fnegnd « safasr suen-
aw fifw foads | gm offar 38 3 4w nove sAg qGO1
g /W |

If there is a peal of thunder when the thread is
being laid, then, according to the science of Astrology, the
householder's fame and wealth shall increase and enemies
diminish in number.



V. Determination of the Naga's Postion

According to the silpasasfras, it is imagined that a great
serpent(naga)lies encircling every building-site.  Its  body
Is divided into eight equa portions, namely the head,
heart, stomach, navel, anus, knee, shin, ankle and tail.
The serpent moreover moves round and round in a
clockwise direction. Its head lies a the eastern
point of the compassin the middle of the month of
Aswina. It takes a year to come round to the same point.
It is therefore possible to determine, on any date, where the
different limbsof the nagawill lie along the boundary of the
gte. Itisrequired in the sastras that the auspicious pillar
should be posted at certain points of the naga's body in
order to ensure good luck. The orientation of the door is
aso determined by the lie of the naga.

VIl The lie of the naga

(%) sfrindt aitor @31 AW 4o IR MY ww fifearay ofus
wIMA W9 9T |

sirell-wrge wram Hiffey ar Avg 9% | 3Ry 98 &a gfe da
ew | qfgd i s wEenge R ghee

AwtraY ge wr foe anng, gfedr | ofial g giwegdw )
IO gEBEm Ao vene fAfamd ghes )

Fer Wy & i amg ofwd | ew 9gY &x gft da gfiet |
qaer agT 98 Akl e fahemR ghee |

§y At WAy e e qif exdda gieds g
Fidr T | TG AFS (49-1% T )
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(®) & anT qRoma @rforen | fi: | AR WA aRT qwR SR
frgd | e 8t A | e A A

wza afaru far A op% TEir oA S g9 | 0F I |
ofes® qgeaford | wfim wherge ) Beiee giteee |

weffac gg mdo ) R amen gfadr ) ofied o da) gEq
a5 % | ot g3fend | ad ey | Fnitmd g

Helod 9% da f@ At ofmd | s geda | g Ha ®
e | g (F)) 1 92 | AR et aigd | vt A grtead |

g e wENY 1 far ame | T M @Eda | iR
il S g3 | R WSS | SN GRS | (wy-gy )

(M Wrw | qEA WA ARA EERQIURT T | AROWT wRa
o offerdim o for s 3 W@ gfeomead g e
AR 3 TS THGEN 3 | TN | WEAPfES amfm o=
5| wWfEgeme amfne gHS A FERRAETTE AN
iR ur |

@ st g e goF wata) afdr fm:
TR G s S fo

8. Thenagalies onitsleft sde. During the months
of Bhadra, Aswina and Kartika, the head liesto the eat,
the back faces the north, the belly facesthe south and
the tail (extends from the western point of the compass
tothes. E. point 9. It remainsin that position for three
months.

During the months of Margasira, Pousa and Magha, the
head is towards the south, the belly faces the west, the back,
the east and the tail (extends from the northern point of
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the compass to the s. w. point ?). It remains in that position
for three months.

During the months of Phalguna, Chaitra and Baisakha,
the head of the naga is towards the west, the belly
faces the north, the back, the south and the tail (extends
from the eastern point of the compass to the N. w. point .
It remains in that position for three months.

During the months of Jaisthya, Asarha and Sravana, the
head of the nagalies towards the north, the belly faces the
west, the back, the east and the tail (extends from the
southern point of the compass tothe N. E. point ?). It
remains in that position for three months.

IX. The movements of the naga

() Hfgae wlusr facy mor quadtg | SfeT 9o &R a2
fafi @aw | Ragragam | e e Bl Bfv Bl od@ | (vou
@ am ¥y | Ao agHls awr afn | awET s
frdit arelt Y W | 9B T § R 1 oo Tafwad w1 draga
qftdar I &% TR BRAE | (4348 ) WeT R AN
T ol (K3T)
() areg sy A fg aeq aE T &f anfea & )
fafarar afiges At d areg am sagfia fagr | sread: |
areg 33 @dma X IR AR | Ay W Dy ag ) el
e dwed G Jme @m g | Ay AW R gl fegad
s arefaa)
geat g fe: geat aword faf: fxfi: |
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9. During the months of Bhadra, Aswina and
Kartika, the head of the naga lies towards the east
On the first day of this quarter, the head lies
exactly at the N. E. point of the compass, while on the
last day it lies similarly at the s. E. point The head
of the naga thus moves one degree every day, in a
clockwise direction.

In this connection, it is said in one of the passages
quoted above that the naga covers by its length that
portion of the boundary which subtends an angle of
270° a the centre leaving an angle of 90° open.
It should be noted however that this does not agree
with the opinion quoted in the previous article.

X. The eight divisons of the naga's body
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10. Divide the Iline aong which the naga lies
into 8 parts. The first portion forms the nagas
head, while the rest constitute the heart, belly, navel,
anus, knee, shin and fail. According to another
reading, the length should be divided into 9 equal
parts, of which the head is constituted by the first
two, the rest being formed by the remaining divisions.

When the position of the naga has thus been
determined, various religious ceremonies are performed
before the actual commencement of building-operations.

5
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One of these is the setting up of the auspicious pillar
cdled subhasfambha. This pillar should only be posted
at certain points of the naga's body.

XL Where the pillar should be posted on the
naga's body
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11 If the hole for posting the auspicious pillar
be dug at the head of the naga, the wife and
children of the householder will die; at the heart and
belly, wealth, prosperity and the enjoyment of power will
follow ; at the navel, the enemies of the householder will
be overtaken by misfortune and good luck follow him
instead ; at the anus, sickness will follow ; at the knee,
the householder will have to live away from home for
along time, and death shall come if the pillar be posted
at either the ankle or the tail.
If the pillar be set up towards the back of the naga,
bereavement will follow, while prosperity will comeif it is
placed towards its lap.

XII. Where the door should be fixed with reference
to the body of the naga
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12 The position of the door should be fixed from the
position of the naga's limbs. Viswakarma saysthat if the
effects of placing the door-way in relation to the limbs
of the naga are taken into consideration before fixing its
position, then great prosperity will be enjoyed by the
householder.

Locate the eight limbs of the naga ; then place the
door at either its heart or its stomach. That will
bring good luck. In any other case, dangers and

strife will follow.



V. Asrological Consderations

XIII.  The effects of building in different months of
the year
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13 Vai§akha brings wealth; Jaisthya, theft of cattle
or death ; Asarha, the death of cattle; Savana, great
loss (the acquisition of landed property, according to
another version) ; BHadra, loss and illness ; Aswina, famine
in the land (?) or loss of one's wife ; Karfika, gain of wealth
or the acquisition of many wives ; Agrahayana, wealth ;
Pousa, theft ; Magha, bereavement or danger from fire;

Phatgana, abundance of progeny or gold and progeny ;
Chaifra, sickness or bereavement.

XIV. Effects of building in the light or dark half
of the month
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14. If the building-operation is begun during the
dark-half of the month, then there will be danger from
thieves ; if, on the other hand, it is begun in the light-half,
there will be prosperity and happiness.
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XV. Effects of building on different days of the
week
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15 Monday brings strife and poverty ; Tuesday, death
from stroke of lightning; Wednesday, Thursday and
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Friday bring good luck to the householder ; Saturday,
danger from fire or bereavement or the king's displeasure ;
Sunday brings good luck or danger from fire (according to
another version).

* XVI. Effects of building during different phases of
themoon
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16. If the building-operation is begun on the first
day (after either the new or the full moon), one is sure to
be overtaken by sorrow ; the sixth brings about loss of
wealth, while the fifth brings unrest of mind. The tenth
causes loss from theft, while the eleventh brings about the
king's displeasure. The full moon causes the death of one's
wife, while the new moon brings about loss of landed
property (9. The fourth, ninth and the fourteenth
(commonly known as rikfa) are responsible for the frustra-
tion of al efforts. The second, seventh, third, eighth
and thirteenth are favourable for performing the ceremony
of the auspicious pillar.

XVII. Rabisuddhi
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17. The zodiacal sign in which the sun was present
during the birth of a person is his birth-sign. That person
should not set the auspicious pillar (i. e begin building-
operations) when the sun is in the same position. Counting
that as one, the third, sixth, tenth and eleventh bring
good luck to the builder ; the second, fifth and ninth
are also auspicious (after the expiry of the first thirteen
days1). Never begin operations on the first, fourth,
seventh, eighth and twelfth signs.

(According to another version) the second brings about
loss of wedth; the third, wealth and prosperity ; the
fourth, loss of friends; thefifth, death of children; the
sixth, acquisition of wealth ; the seventh, division ina
household ; the eighth, loss of one's wife; the ninth, loss of
fame ; the tenth, wealth and prosperity ; the eleventh,
religious merit ; the twelfth, strife, bereavement and

sickness,

XVIII. The influence of the zodiacal signs

m gui fdg) e o dwweed gaw )
18 Taurus, Leo, Scorpio and Aquarius are auspicious
in connection with building-operations.
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XIX. The influence of the constellations
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VI. Astrologica Considerations (contd.)

XX. Bandha
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20. Multiply the length by the breadth of the house and

divide the product by 8. If the remainder be 1, then the

bandha of the house will be dhwaja or the flag. Similarly if
itis23456,78 (i. e0), the bandhawill be as follows, dhumra,
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smoke ; singha, lion ; swana, dog ; brisha, bull ; khara,
ass, gaja, eephant, and dhwankha, crow.

XXI. Their effects
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2l Dhwaja brings riches; dhumra, death; singha,

victory ; swana, troubles ; brisha, enjoyment ; khara, loss;
gaja, growth (?), and dhwankha, sorrow.

XXIl. The use of ahouse determined by its bandha
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22. Now is being indicated the bandha with which
each apartment should be made. The sanctuary should
have dhwaja as its bandha; the cooking apartments
should be of dhumra bandha; the state-apartment, of
singha bandha ; the place for husking corn, of swana
bandha ; the inner apartments, of brisha bandha ; the
stable for horses, elephants and other animals, of
khara bandha ; the store-room should have gaja as its
bandha, while the armoury and soldiers barracks should
be of dhwankha bandha.

It would appear from a consideration of the above
passage that the length and breadth of these different
apartments of a royal household were chosen in
such a manner that the apartments belonged to the eight
bandhas named above. Ihis was probably considered
auspicious and the proper thing to do.

XXIII. Disposition of the doors according to
bandhas
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23. The door of an apartment should face one of the
following directionsaccording to the bandha of the latter ;
west for dhwaja, N.w. for dhumra, north for singha,

N. E. for swUna, east for brisha, s. E. for khara, south for
gaja and s. w. for dhiwankha.

XXIV. The star under which a house is built
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24. Multiply the area of the house (in sg. cubits)
by 8 and then divide by 27. The remainder denotes
the constellation under which the house (is 'born’). If it
is the same as the birth-star of the owner, or if it belong
to the ekapada or tripada subdivisions, then the house
will bring troubles. There will be happiness, if the star
belongs either to the dwipada or charipaaa subdivisions.



ASTROLOGICAL CONSIDERATIONS 49

%) Tl v faf e R o meEw ey g e o eR-Re-RE
grx) @my) afwe) afizy ) wHel (RE)

(ﬂ) QGTFHFﬂ', 9\@'5“5 iﬁﬁﬁr, 2&&“% !fqﬂﬁms Emﬂs
' TG & THT, & AT, Q0 A, (¥ GRATHSAY, 92 ST FH,
e} &EW, ¢% fEen, ok @, o4 R, qu egown, (g R,
Y& H@T, Yo T, ] TINGT, IR WA, R3 TG, Xy TRt
Y TR, 9§ FHCATE, Re VAT | (A %)

XXV. Finding the probable age and means of
destruction of the house
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25. Multiply the length of the house by its breadth,
multiply the product by 8 and divide by 60, The
remainder gives the age of the house. Divide the
probable ageby 5 (the number of the elements). From
the remainder you will be able to find out how the
house will be destroyed. If it is 1, the house will
never be completely thatched ; if it is 2, water will
destroy the house; if 3, then fire will burn the house ;
if 4, the house will be destroyed by a storm ; if 5, the house
will be struck by lightning.

XXVI. The nabangsa of the house
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26. Multiply the index number of the constellation of
the house by 4 and divide by 9. If the quotient is 1,
then there will be theft in the house. If if is 2,
there will be enjoyment (of wealth) in the house ;
if 3, there will be loss of wealth ; if it is 4, the householder
will be a munificent person ; if it is 5, the householder will
become aking ; if itis 6, there will be an absence of fear ;
if itis 7, (the householder will become ?) a hermaphrodite ;
if itis 8, there will be poverty ; if itis 9, the house will
be atemple. The remainder gives the index number of
the zodiacal sign of the house.

XXVII. The presiding naga of the house
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27. Multiply the area of the house (in sg. cubits) by the
index number of its star and divide by 8. The remainder
indicates which naga lives in the building-site ; 1 Ananta,
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2 Basuki, 3 Takshaka, 4 Karkota, 5 Sankha, 6 Kulika,
7 Padma and 8 Mahapadma.

XXVIIIl. Cdculating the expenses of building the
house
(N gofiiveasas a sam wag |
st @ e R g 0 (R T )
28. Divide the area of the house by 8. The remainder
denotes the expenses (in hundreds of rupees ?) of

the house. It is not proper to spend more than that on
the house. (Itis good if it can be managed with less ?)

XXIX. Determining the orientation of the door of
the house

(7)) *RT TETH AWT RIS FART TG HET 27 | Wil
2y fae gaieg e Tl megrgR shamgi SRR g |
wend | dvfeg ug w of ufy Twr @ i EERFmgw o
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et | g9 %R AsT U fafe o shoigm o Rl ufifs gkm
sher | © mfR swEn sfm | Tre ghogads) oR
93w 33 € fft ufefs vaemy 324

geifygemt gw Sfaw afvel attvga geaen afea garfe |
sl gon fre e v fafe wfer ofigm Wi w fafx ufafe ofim
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29. Under Aries, Leo, Capricornus the temple should
face the west ; the householder should enter it while facing
east

Under Taurus, Virgo, Sagittarius the temple should
facethe north ; the householder should enter it while

facing south.
Under Libra, Gemini, Aquarius the temple should face
the east ; the householder should enter it while facing west.
Under Scorpio, Cancer, Pisces the temple should face
the south ; the householder should enter it while facing

north.
All these will bring prosperity and wealth.

XXX. Determining the 'luck’' of the place from the

orientation of the door

() g WRIBger | gEATEg SAEA WRN HE gAgW -
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% | HHTT g% SRENINERA REIsTE UgA Sron
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30. All doors lying between the N. E. and s. E. points
of the compass are said to face the east. Similarly,
the south includes al points from s. E, to s. w.; the
west includes al points from sw. to N.W. and the north
includes dl points from N.W. to N.E. Each of these quarters
is again divided into 8 points, and the following 'effects
are said to accompany the disposition of the doors in one
or other of these points.

In the eastern quarter, 1 brings danger from fire; 2,
the birth of many daughters; 3, great wealth; 4, kingly
prosperity; 5, anger; 6, troublesor destruction; 7, weeping;
8, danger from thieves.

In the southern quarter, 1 brings a meagre progeny;
2, meagre wealth; 3, defeat by lowly persons; 4, enjoyment;
5, enjoyment of (good or plenty of?) food; 6, troubles;
7, loss of wealth; 8, disease or loss of progeny.

In the western quarter, 1 brings sickness of childern;
2, trouble from enemies; 3, wealth and progeny; 4, good
luck; 5, prosperity; 6, the king's displeasure; 7, sickness
and 8, enmity.

35918
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In the northern quarter, 1 brings about imprisonment;
2, sickness or trouble from enemies; 3, wealth and progeny;
4, happiness and wealth; 5, loss of happiness and wealth;
6, enmity; 7, loss of domestic animals; 8, death or

accidental death.
Place the door in the 3rd or 4th points of the eastern

quarter, the 4th or 5th of the southern quarter, the 3rd or
4th of the western quarter or the 3rd or 4th of the

northern quarter.



VII.  The Auspicious Ceremony

XXXI. Adrologica matters

(®) @ aqEETERTY agm SR WEe TM aER f-
AT (o0 T:)
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3L If a bow, umbrella, flag or banner be seen
when the auspicious ceremony is being performed good
luck is indicated thereby.

(M) fge sv=a Sa | W aﬁsa gewRy T
mgheeat | o | A g ga aiar 3 e e
it it At wEE w e M) oW g E wR
g & feang arg |

(%) flagy fugeeda aesqr A @ |
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If during that occasion the following things be seen, it
denotes ill luck for the householder ; he may even die: a
lean or decrepit person, a beggar, a barren woman, a

sannyasin, a diseased person or avairagin (a Vashnaba
friar who has forsaken the world).

(® sgfy aresT: ax QR A9 adearan )|
s A v wraw (8@)
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If children be seen at play during the ceremony, the

the austerities of the householder (tapas) will be crowded
with success.

XXXII. Genera matters

(%) TR FEEE TS GAaar | SWgR SaE
frm 78 Aol | Gelemmert  @stwonffia ) g
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32 You must consider what is lucky and what unlucky,
what should be done and what avoided. If you follow
the right course, you will be able to avoid the baneful
influence of the stars. Clothe yourself with al sorts of

good things, put on al the lucky marks. Thus dl will
be well.
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XXXIII. Things required for the ceremony

() X WD AR | R g qEAEeT R g A SR
&% 37 wwgw aTeweny | @18l fr gudiy e oot gers @ vafie
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3B. The list of things required in the auspicious
ceremony is given below: curds, milk, grains of barley,
sugar, rice, the bael fruit, plums, sanda-wood, a pair
of new cloths, ornaments, incense, lamp, the durba grass,
sun-dried rice, a water-jar filled to the brim with water,
betel-nuts, apiece of gold, the five gems, lac-dye for the
feet, fish, sesamum seeds, gulanchaflowers, bark of the
asan tree (and another object caled sankhaledi or
sankhajhofi).
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XXXIV. ‘'Effects of finding different things in the
ground when it is being dug for pogting the
auspicious pillar

(% ¥%) Sz aR) agayg Tiiaegrey By qeon =
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34. Do not build the house if the following things
are found in the hole dug for posting the auspicious
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pillar: ashes, charcoal, bones, woodwork of old houses,
chaff, hair, skull, or red earth. Under these circumstances,
one's religious merit and fame arelikely to be destroyed.
Bones will bring about the death of one's progeny. Brick
brings good luck, stone brings prosperity in al matters.

XXXV. The ceremony of posting the auspicious
pillar
(6) % | Ve ogeenas | ¥ fafe d= ) & @ agonty
Treg TREITEN | AEAS @ i degte Sm ) oW W
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35. During the ceremony, say unto ghosts, rakshasas
and other denizens of the heavens, "You depart".
Worship  the nagas. Pray to the Earth-goddess, "Oh
Earth, give shelter unto me. Thou art adorned with al
sorts of good things'. Say unto Lakshmi, the goddess of
wealth, "Oh Goddess, thou who art naturally restless
(one who doth not favour the same household for a
long time), stay in my house, undisturbed, aslong as the
sun and moon  endure”.

The Brahmin priest should be worshipped (and other
ceremonies also performed. The use of curdled milk, an
umbrella, the drum, fruits and flower-offerings are also
indicated).

XXXVI. Laying the foundation-stone

@) waTifen delnfa oy siqe cwwmdr 31 ufy S
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36. Take a block of stone 8 digits in length,
breadth and height. Carve wupon it a lotus with
eight petals and show its pidil clearly. Dig a hole at
the heart or stomach of the Vastu-naga and purify
it with proper ceremonies. Worship the guardian deities
of the village with incense, lamp, rice-offerings, sweet-
smelling articles, flowersand betel-leaves. Worship the artist,
astrologer and the priest. "Being placed by the hand of the
Brahmin, thou remain (there) permanently” : place the
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foundation-stone with this utterance. The eight petds
should point towards the eight points of the compass.
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After taking into consideration the day of the week, the
phase of the moon, the position of the stars, constellations,
sign of the zodiac etc., one should perform the ceremony
of posting the auspicious pillar. The owner of the house
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should be ceremonially pure; the ceremony should
not be performed if he is ceremonialy unclean. Dig a
hole at the navel (of the naga) and post the pillar within it.
Cleanse the inside of the hole by besmearing it with
cow-dung, and place pieces of gold, silver and various
gems therein. Also putin a new piece of cloth, a twig
of the mango tree and a cocoanut. Fill the water-pot
to the brim with water. Worship the gods with incense,
lamp, sweet-smelling articles, rice-offerings, betel-leaves
and other aticles  Worship Viswakarman  (the
presiding deity of dl craftsmen), and read the following
mantra, "Oh Viswakarman, this is the beginning of my
building-operations’.  The householder should be
accompanied by his wife, sons, male and female friends.
Then the auspicious pillar should be set upon the
auspicious stone. Adorn it with garlands, sandal-wood
paste and a piece of new cloth. During the ceremony
of posting the pillar, Brahmins should chant the Vedas.
Tie an earthen vessel at the top of the post for birds to
build their nests therein. At the end of the ceremony,
the priest should be offered food and presents. The
architect should be offered food, presents and a new piece
of cloth. If the ceremony is performed according to
these instructions, (the householder) will be prosperous,
and his enemies will diminish in number.



VIl. Miscdlaneous Matters
XXXVIIl. Regarding trees
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37. Avoidthe aswatfha, khirabriksha, tintiri, kantaka, bata,
sdmali, udumbara and raktapuspa in the following direc-
tions respectively : east, SE, south, SW. west, N.W.,
north, N.E. If these are not avoided, the following
‘effects will follow as aresult : poverty, dangers, danger
from enemies, strife, loss of friends, death and danger
from fire.

It is good to plant the following trees within the
compound of a house: bael, dayimba, kesara, panasa,
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nrikela, punnaga, sarala, labanga, champs, naranga,
malatl, mallika, mandara, kunda, and kamoda. Then health,
wealth and progeny will follow.

According to (), trees which cause injury when planted
towards the south or west, become a source of good
luck if they are planted to the east or north of tanks,

rivers or temples.

XXXVIII. Regarding the disposition of water in
the neighbourhood of the dwelling-house
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38. If there be water towards the east of the dwelling-
house, the son (of the householder) will die. If itisto
the SE,, there will be danger from fire ; if it isto the south,
enemies will arise; if it isto the sw., the wife will become
corrupt; if it istothewest, the wifewill become quarrelsome ;

If it isto the N.W., there will be prosperity. Itisgood to have
water towards the north and N.E. of the dwelling-house.

XXXIX. Regarding the Owner, Priest, Professor
and others.
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3. The architect who can correct the angle (i.e. the
corners) of a building (when there is something wrong with
it), should be employed in building a palace. Consult many
silpins before building a roya palace. Employ as many
slpins as the work requires. Religious merit will follow.

Viswakarma says unto Meru, "Listen, oh Meru, the
owner of the house should be pure (in a ceremonia sense)
and proficient in the customary practices of the land
(acfiara). The person should be accompanied by his wife
and male children. Brahma, Viswakarma, the guardian
deities of the different quarters and the nine planets
should be worshipped. Thus one will acquire the merit
obtained by performing a horse-sacrifice. Do not
employ unworthy architects or unworthy priests. Just
as a man is of no worth if he is a hermaphrodite, so
adso shdl the work so done be fruitless; moreover one
will merely succeed in earning a bad reputation by perform-
ing such works."

(®) zaA asmmea wadR fign fofecemilven = afo ant-
fig ¥eawmmzadm | ¥ ammaemdw el &' frafs
fafvasmg| agaaie PR F & aagragg) Ry
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If the owner of the house has a deficiency of
materials, he cannot earn fame by building a temple.
The work will be as an enemy to him. Do not employ
the architect who does not know the Canons of Architecture
(silpasasfras). If you employ him, the same thing will
follow.
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XL. The ceremonial entry
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40. After entering the house with proper ceremonies,
satisfy the priest with presents. Perform the auspicious
ceremony with the good wishes of friends and relations.
Read the Simad Bhagabaf. Remember the Lord
Jagannafh and vow to make certain offerings to him.
Keep a copy of the Bhagabaf in the house. Under these
circumstances, the goddess Lakshmi will never abandon
the householder. The Sudarsana Chakta will preserve the
householder from dl dangers.

XLI. Saabriddhi

(® sk e SR 5w R 81 Ay g | fio-
g9 ¥ WRR | Sagf fafela | HaRvgas ewd qeitd o snt
are AgN g oo qifge gEdew @ Fa g
W @ilgad | (W T)

M wmak sRafcorsTai B reagraiR s o
ety @fe | @ qEgE S0efg su Tdige B ammna
g0 gegaw | el | qRfEE agR ggraae O | SwE W
ARt 0% | IR ST W B | TR0T agnd o £ )



MISCELLANEOUS MATTERS 71

(=) P afesd gApERgR: |
ghpoitgeggeds wmgy afamga 1 (18 )

41. After the building has been erected, it might be
necessary to make additions to it in the future. If
additions are made towards the east, there will be an
increase of relations ; to the north, wealth will come ; to
the south, death will come; to the west, there will be
loss of wedlth.



IX. Certain Genera Questions

XLIlI. The units of measurement

(%) fFfewm ages @1 g1 1| ASGIR STFS || W ghs 1
e | @ fafemarer (R @)

Taftsmar o oo & ITFIHEEI N (% T:)

16 sutas =1 angula (Viswakarma's)
16 angulas=| hata

(%) @E ol | W% 1 FOIFE oy | AT L TAM YL |
AH YIBTER| SN W R! A ¢ T aO@T o y| o g |
wlirgr g | FATST Tyt JFIW QY ¥ AL MR\ WQ
qry| gaaafE@m! g1 e wanm | (i)

(M) aEE SiEEEEER 9w g Amiikeeage sA-
afafg 1 &) 9uW op aeE Afe 1 € ST S i few
W Al | W@ gomg A afs ) R gwy gaw aifs )y
g ik garg e Rfe | ¢ St sgs Ao w wwor fegwn

a3 | © AT fraweifn e | @ sy WF 3R |

4 balagras=I kanika

4 kanikas —1 darbha, kusagra

4 kusagras=1 yuka

4 yukas =1 pa (quarter)

4 pas =1 (Viswakarmas) angula
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XLIIl, Geometrical constructions

Certain geometrical figures are drawn upon a
block of stone before working on it. The following passages
are supposed to refer to some of these constructions. A
few silpins of Lalitgiri say that they know how to draw
these figures, but it has not been possible to learn it
from them. The passages have therefore remained
untranslated. As far as we know, the silpins of Bhubanes-
war or Puri do not know how to draw these figures.

(%) guARRI | Awpnd gw AW | g Weqs gar 3 |
T Aol gfe dw | gfels gx wrge dam gle R MA@y www
giet w el 3 we goww)| & A Qg1 FP R R ey
Gfels gar 39 | TEIE WS S wreAT dife ( 58 )

AT AE THAF WFT TR | AR AEAE ANT ¥ | T HISAWT
Gl SRV G| MRGEUI T | o 2w -
W9 g | o Ry eug aafawior e (48 W)

Feaqray gar 32| Aft ;Y pfe 3 gl @it smye et
gfe 3| o W) Wit sngs owa gfe 3n | R 9y s gl
azas T gt glefs ansft from afm) Fond B g Aak
gy fey s R ugEh =R 3fe 3w w gl s
e «fafa gfefs gm s g fods wmm afe | (4e-vo 3)

ueq gufane gmaw | qe glex g ww ¢ s Ay
qepefs SOF WMy W% Q6 W HAT] W Qe U W ¢y
frrs v P sfe ¥ » Ay oft g de  any ewwg@ Wi
(w0 T)

famy | wr 3R @Wreay | uf wER @ we el
y s owfi g wmwegaaiel (vo )

10
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! AT @ o wRET Ry ol wERE T SN ZERE
3¢ | Sheaft g wg wifc g 39| ogg @asior afe (vt 3

FEER R 4 | AT RE AT Qo oT o, Ufg s 9 kg @
A 3y 9fd TR 9 | oug uwg w gar 39| ¢ o B afes 0%

fidqy aft 3¢ afwm sygt e g gamdr SRR
¥ means B o 39 wan fenga 39 o aemaR
B0y 9 v Boig g 31 o oo il g 3w
CROGA B | U gROAER WOy graws qxfsefa grarei
aftat W ¢t & ¢ oy maver sk g am af| | gam
R ax i e EfE T FumEAge W 3g gAes| ©
TR ATEW 3! YT RE L 3W ! ($iRE)

XLIV. The Foundation

(%) O wd AIgER WA | AN I T BT HAg STUWT |
w1 faunatg wom Mfassg on ) (g @)

¥ @A Seraw suar | WA Gasend Hanesa |
WEATHY 339 34 9@ faasia . o1 @F wieed 3 fafa sww
wEE a3 (k94 T)

(The tranglation is of doubtful accuracy)

44. Now is being indicated the (method of) digging
the foundation. It must not be made low at one point
and high at another (i. e. it should be level)....... ..

......... The foundation should be dug up to a depth equal
to one-third of the (height of the) temple (above ground ?)

(%) R SSWOR Ay W NG AEE T T RS
rsgags I qgrm sww AR QT@| A D v gy
81130 (k& %)
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WO WESAON | % 919 (GateRl | @eun wennill
JENES TS 49 AR 1381 (T &)

XLV. Regarding building-stones (?)

@) sgf aggierfa | of Bt sgienf e ofiaem:
fremegfa) ondy awwgd &3 | Rogaeg aa 33| foeme-
AT (¥R T:)

(@ =t oEafEnh og SgEmie Rngs weewr | freem
ofeefeqd | gaem maed | AR AEI | (R T )

(%) “aavan oads | ey Ry el gvamm
g foo gRiem | enf | wrfowr gedmw 9@y | ARl ao-
I | qUAiEey w9 AW g% e 81 osfaer wwEa | e
a faeram sinarary | s | Sad e | auafeey aime 14
Arsfaer dsfaen faw gaw mofa | & gaee AFERy aateen
¥ ufagmgnfama) (wr-3 @)

(@) ~maEessewd | gorean Rhad | felfesamt |
anfae! qEaaR afaer kg gng ey ot aafaedstaer |
a3 waasq | asfaer sawsr | 9y feeg dzsd ) sfeen
T | wesfier BEAN | SaudA e | an Raegienat | o
fowdwfae ) foegws e (3 @)

XLVI. Regarding the dimensions of stone-blocks

(®) u faer gufaaw | gdaw) gu gk fRaes @&
qagla | s agiRT | o® g @@ FaR ) g ATARE
qReEAgE | s Fraw fredw fafsr ) s gw
sfom | o wfiee ofs g oot uwaw | @ W g
@1 (¥ T)
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(@) @ faergwifram | gfdarw | genafiate | wEoeE-
sheom: & wgaRe) aegaa fawnt o) afedieeRT | g¥-

wrenfaitfr | wdeefaRy | feempefaferg (3 )
46. The (block of) stone should be 4 measures inlength,
2 Inwidth and 1 in height. It is auspicious to make it 0.

XLVIIl. Faults in building-operation and their

effects

(%) onid gumor ¢ wddlag e fay & awdten ) ge-
wfiei ad | ga A fa@ gwmm aw aw) fag ¥ =2 frakEls
Wiy ATy | R Ao AR (R T)

(@) oidl gearar; enifgazg fwen | awd amfeer) ge-
sqife ey g 10y (%)

47. If there be a deficit of funds, destruction will over-
take the king. If there is a shortage of materials, the
owner of the house (lit. the person performing the

ceremony) will be overtaken by disaster. Moreover, the
silpin who builds (such atemple) will aso die of colic pain.

(%) Tanomm %R v g5 v wifmr | a3 wiofasoe fafay
@on | SR awdtyr mieHifegwanat | QY 3ee o i
i, arg fafges e | awmA g@da € sl i) (vo-g )

@ fapumm e & Ow Oy 2 woitar | gy Pl 9
fafga gerareom | endfgh awrdter fafa g anrta ) (¢ @)

If one side of the temple (lit. an angle) is made wrong
(i.e if it does not fit with the other sides ?), it is caled
btdigasufra (lit wrongly aligned ?. In that event, thereis

ashortage of materids and the subjects of the kingdom
are put to suffering.
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® feiy W g g mnay gfger w0 Q@
e @ qg | fagran gus gernfe Re ow @ Tg k)
am 4@ feafr gz %1 Teees gaants dgr sw g e
A (%)

If the pisfa’ or pedestal be wrongly made, there will be
death. (Thus Brahma says what istrue). If the pisfa of
the jagamohan (mukhasali) is higher than the pisfa of the
singhasana or the throne of the deity, there will be death.
If the gama or the corbelled arch above the door, is shorter
than it should be, the architect will become poor. If the
pitha of thejagamohan starts at a level higher than that of
the baranda of the tekha temple, then the architect will
fall ill.

XLVIIl. Merit acquired by building a temple

(%) @xaka ymExEnia arsdagal « agem Rt @
frnin gmsg | epaly A o GEE Y w0 I WNAT A WY
I A GRS | agT O qanghals af A it (43 T:)

48. The merit acquired by performing the Horse-
sacrifice a hundred thousand timesis equal to the merit
acquired by performing the Bajapeya sacrifice a hundred
times. The same is the merit acquired by building a
temple ; the former may even be less

! For an explanation of technical terms please see termlnology at the
end of the book. .



X. The Different Types of Orissan Temples

In Orissa, we find altogether four different types of
temples, namely Rekha, Bhadra, Khakhara and Gouriya.
Of these, the first two are very common and are to be
found in dl parts of the province. The Khakharatype is
limited to six examples in Bhubaneswar, but miniatures
of this type were very extensively employed as a
decorative motif on the body of Rekha or Bhadra
temples, and, as such, the type has a wider distribu-
tion. Of Gouriya temples, we know of only two
late examples in the town of Puri; one beside the
Markandeya tank and the other at the gateway of the
Uttaraparsa monastery. This style did not influence the
Orissan temples in any way, athough, in the land of its
origin it was itself deeply modified by the influence of the
Rekha type. We can therefore treat it as an exotic in Orissa
and cease from giving it any further consideration. We
have included it among the temples of Orissa, because it
has found a place in one of the readings of the
Bhubanapradipa, where it has been illustrated and referred
to us gaurf, which is a corruption of Goujriya.

Let us now proceed to analyse the three prevalent
types of Orissan temples and compare them in order
to find out their points of similarity and of difference.

The first thing that strikes us regarding these temples
is that

() the ground-plan of the Rekha and Bhadra is
square, while

(2 that of the Khakharais rectangular.



Miniature Khakhara Shrine, near Siddheswar






Gouriya Temple, near Markandeswar Lake, Puri
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Rekha
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The body of al these temples can be divided along the
vertical axisinto four principal parts namely, the pisfa or
the pedestal, the bata or the wall, the gandi or the body
and the masfaka or the crown.

The pisfa does not form an essentia part of the temple
proper, for there are examples in which the pisfa is absent ;
the most conspicuous onebeing the temple of Lingargja itself
in Bhubaneswar. The bara rises vertically up to a certain
height, and no distinction can be drawn between the
baras of the three types of temples. It isonly with the
gandi that points of difference begin to appear between
them.

The gandi of the Rekha rises straight up to a short
height and then begins to curve inwards at an increasing
rate. The line so formed presents the appearance of a tall
bamboo-post which has been dightly bent towards the top
by arope tied tightly at its upper extremity. The cross-
section at any point of the gandi is square. The masfaka of
the Rekha starts from above the gandi. It is composed of
severa elements, which are al circular in cross-section.
Just above the gandi is the beki or the throat ; then comes
the amla or amataka, a flattened spheroid, ribbed at the
sides and resembling an enormous fruit of the amataki in
appearance. Above the amla comes the khapuri or skull,
and on it is placed the kalasa or water-pot and ayudha
or the weapon of the deity to whom the temple is
consecrated.

In Bhadra temples, the gandi is composed of a number
of pirhas or horizontal platforms, piled up in the form of
a pyramid. The ptthas rapidly decrease in sSze from
bottom upwards, in such a manner that the sdes



-
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of the pyramid strike the horizontal a an angle of
45° or less. The diminution proceeds until the topmost
pirha is haf in sze to the lowermost one. Thepirhas
may be arranged in one or two tiers, with moderate
heights of vertical wall intervening between them. Each of
these tiers is caled a pofala. The cross-section at any
point of the gandi is aso square as in the case of the
Rekha temple. Above the gandi comes the masfaka,
composed of several elements which are circular in cross-
section. First comes the beki, then the ghanfa, an enormous
ribbed structure shaped like abell. On the top of the
ghantais a succession of beki, amta, khapuri, kalasa and
ayudha as in the Rekha.

The gandi of the Khakhara is composed either like that
of a Rekha as in the Vaital temple in Bhubaneswar or like
that of a Bhadra, with certain minor differences, asin the
temple of Gauri in the same village. The cross-section
al through is however rectangular. The masfaka is
composed of one or two khakharas, this being a structure
resembling a rectangular parallelopiped with the vertical
sgdes substituted by cyma reversa. The vertica sides
may curve inwards either aong one horizontal axis only,
or dong both. Inthe former case, the cross-section of
the masfaka, at different heights above the base, is
reduced from those lying below it only in the matter
of its width, the length remaining the same at Al
heights. In the other case, it is reduced both in length
and inwidth. An example of the former is afforded by
the temple of Vaita, and the other by the Gauri temple
in Bhubaneswar. One or more miniature amlas may be
placed along the crest of the khakhara, or there might be a



Masfaka of a bhadra-temple.
Northern gateway of Lingaraj Temple, BhubaneSwar






Vaitial i/, Bhubanefwar
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katasa in the middle with figures of crouchant lions at
both sides placed instead.

Each type of temple is subdivided into four classes
according to the silpasastras. The walls of the temple
inside are kept rigorously plain, but the outer walls
are modified by the addition of certain projections
upon them. These projections run along the entire height
of the temple up to the end of the gandi and partake of
al movements, either of projection or of depression,
suffered by the wall itself. In certain instances, they
might also have certain characteristics not appearing on
the wall of the temple.

If there be one projection, the wall becomes divided
into three rafhakas or pagas, two of which lie in the
same plane, the other being disposed a little forward.
A temple in which the central paga has been once more
treated in this manner, will have five pagas on itsface;
such an example being caled pancha~ratha (the one
having fiverathakas or pagas). So aso a temple might
have seven or even nine pagas, according as the treatment
is repeated three or four times on the central paga.

It may be useful to point out, at this stage, that in
the silpasastras, there are specifications of 55 Rekha,
6 Bhadra and 3 Khakhara temples. The 55 Rekhas
are divided into two classes according to the construction
of their bara or wall. They are otherwise identical in
regard to the structure of their vertical components. The
only points of difference between them liein the relative
proportion of their pagas and the number of ornamental
spires which adorn them.

In the silpasastras, we find the following passages

1n
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regarding the classfication of temples according to the
number of their pagas.

XLIX. The classfication of temples

@ o | R ARl gaaey il g
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qa X X X X (go-¢ %)
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A srgrR AEA AR am few i wE @ A By
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o ga GER FAada agran AR el feon: | awe 3y
gy 39S MR & e R aafa 30 g¥ sofe R oeg
fRae | oT%R WRONE ST aE) G| @) x93 Ten
s | wwpEat & qafa ) (Lgvw)

@ ot e afeReg & simeimRed  qERmd
frerpatafraea | st Jxagz Wftefesr sgwtf ewifn
AN AGPT | FEWTESgaa | mfE anfieen | faer g
Pz (2 ¢)
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Y | MAGETER, B w¥ant 1951 QEEE 757 TN |
Wi R WEAIRER | sEEeER | g Radmom 1941 g
e KE AAGA TG | A T G| g A 190 ]
Rk M "ag FIEH | AURRl FREAd | oS aed
GG (§9F)
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49. Sdutationsto Si Ganesha.  Let there be no
hindrance (to this undertaking). Thus (begins) in the
Bhubanapradipa, which was recited by the sage viswa-
karma in the forest of Naimisha, (a description of) the
characteristics of palaces (meaning temples in the present
case). . . Now (we are) to know how many rathakas
characterise the (different) classes of temples. The
Brahmin (is characterised) by nine, the Kshatriya by seven,
the Vaisya by five and the Sudra by three tafhakas. If
one builds a nabarafha temple, which is Brahmin (by caste),
then the manes of the person will dwell in the region of
Brahman, the Supreme Being. If one builds a sapfatafha
temple, one's manes will verily live in the Suryaand
Chandra-lokas. If aVaishya builds a pancharafha temple,
(or perhaps, more correctly, if one builds a pancharafha
temple), then one's manes will dwell inthe region of the
Rudras. (If one builds) a Sudra or triratha temple, then
one's manes will dwell in the region of the Moon.



XL On Pedestals

L. The eight pedestals

(® @R fig wfwr voam an fim) faghelt ffd
TR vkt gires g T waE ph o aRey |
TR () Rewes| (ks w)

(@ vmm e g8 fagfeed @faad: ) wadd g
PRTFGULT | (R-3 %)

50. Now (we are) to know thepisfas, viz. Padma, Singha,
Bhadra, Bedi, Suthira, Khura, Kumbha, Parijangha and
Kurma.

It will be seen later on that the Kumbha and Kurma

pisfas are in fact identical; so the number of pisfas
actually amounts to eight only.

Ll. Padma pista

It is sad in (%) that the Padma pisfa should be used
in the following temples: Maha-kailasa (P. 110), Garura
(p. 118), Dui-padma (P. 138), Sreetaru (P. 142), Maha-meru
(Pp. 149 and 157) and Meru (P. 179). Its specifications
are given below.

(® nfe GUWR 3 TEEEEUNT ¥ SO AN R HOTIIRT ¢
e e A o (920 W)

vrfis U 3 FRETWANT ¥ HAIET R FORAWT ¢ A1e <Xy
feame (R %)

Tnifie AT 3 ABERWO W ¢ FAT Ay FOU W ¢ N
g ¥ET o ( (¥E )



Padma Pista, Rajarani Temple, Bhubaneswar
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(@) TEgE GUE I IR WY LL(RI T )
qufie QIIERUET W1 3 GOWRT W 4 dER W1 g WSt ARl U

e W AUl (30 %)
(9) W g0 WOWNT 3 TEWU Ay FSTC AT R Wgr W ¢ M

THRT o |

It has not been possible for usto arrive at any definite
conclusion regarding the form of the Padmapisfa, for no
satisfactory  explanation of the terms dalojhara and
atdhaphera are available.

According to the silpins, a Padma pista should be
composed of three elements, the higher ones being set
back inwards as shown in the accompanying photograph.
A line drawn touching the outer edges of the mouldings,
in such a case, strikes the horizontal at an acute angle.
We do not know, however, if if is realy the Padma pisfa
of the dfpasasfras or not

LIl.  Singha pista

According to (®) the Singhapisfa should be used in
connection with the throne of the deity, as aso under the
following temples: Ratnasara (Pp. 115117,144), Mula
sribachha (Pp. 145 163) and Mandara (Pp. 149158). Its
specifications are given below.

(%) famen fanfe gesfemon (&3 3)

Aataamieg P Sgukar| e wmg | Rl
fafdd e (&% )

fagfoe goam & stowmm & 3o qwed s y Mo faafg am
R (eByE)
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fealve gt ¢ wiwar & qaewm @ e fagfe gy
(9o T )

(@) foarga faaere (1 (9 qw)

soifae amg | AN efadier | DA daed ) fas-
ge fREd 1t (5 1)

fergrgnwydaw i e ST AT & (R &)

ﬁlﬂ!algﬂs#mmmqw\oatﬁcmmm (ge 3:)

@ fhels fagrad geers famm (qus )

() fimive an Lo g w4 At § axive Wi R e W R
mE W L

Severd illustrations accompany the text in ms. (=), and
the plate showing the different pisfas has been drawn after
this ms.

52. Singhapisfa (is to be used) in the throne (of the
deity). Inthe corner of the jangha, (there should be) figures
of corner-lions (kona~singhd). (Its parts should be in
the following proportion) khuta 5jangha 6, barandi 2,
basanfa2, basantal, ; or, khura4, noli 1, jangha 7, barandi with
besanta 4.

LI, Khura pista

According to { # ),'the Khura pisfa should be used in
the Nalini-bhadra (P. 126), Sribachha khandasala (P, 141),
Kritidushana (P. 142), Nisara (X. 146) and Asta-sree temples
(P. 180.

(®) gt g ot nar gad fiw aw (R )
(o gefie i ) oo g sfm fafy sl g wosio
WA R AN FE T RIlo Il My f g @i 1l (RET)
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Tz QU gEeer WM L QN AN W & SieWE ¢ aeA
W gl A e 1 (96 W)

(@) T GEle WWT R GEEE A ¢ 9 W1 ¢ a6 WRT R
My GG R (W T )

(%) In adrawing given in this ms, the Khura pisfa is
shown as being composed of two mouldings which are
in the proportion of 6: 8, (P. 180

() GRS WA & WEON WY R QUERH VAT 8 92 |T ¢ AT
W Q O WA g

53, The Khurapisfa (is used to) adorn al temples of
the twice-born caste (or "O twice-born one, the Khura
pisfa adorns all temples’).

The muhanfi or base of the khura should be 2, the khura
for kumbha) 5, the peta 1 and the basanfa 1 or 2.

LIV. Parijangha pisfa

According to (%), the Parijangha pisfa should be used in
connection with the following temples : Barabhi (Pp. 135176),
Maha Barabhi (P. 136) and Maha Dravira (Pp, 137,168). Its
specifications are given below.

(%) cRelafese go gz wm g de W £ gEe wnT 3 ma qR-
sz gy (23 T:)

(@) wfielaitez @owr g Tig W £ aue Wy e videie
ARl (3IRE)

(w) qitatafisz W (¢ GO ggE W L Zi9 (atu 9 ) W 4 ae
AqWT § M Q8

5. The specifications of the Parijangha pista are as
follows: khura 5, jangha 6 and basanta 3 ; total 14.
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LV. Kani pisfa

According to (%}, the Kani pisfa should be used in the
DrabibSna temple (P. 156). There is a drawing in (&), which
gives the proportion of the mouldings as4:5:6. But
in (= ), we find the following specification.

(@) wfrfesz wmt e mowm v R wm g s W g
MY, AR 95

5. (If the total be 15, then the) khura is 4, kani 5 and
basanfa 6 ; or khura 6, kani 5, basanfa 4. (If, however, the
sum be 18 then) the khura is 7, kani 6 (butin the
accompanying diagram we find a noli used instead of a
kani), and the basanfa 5.

LVI. Bedi pisfa

According to (%), the Bedi pisfa should be wusedin
connection with the Purnasala temple (P. 146),

@ ARz guale wm v = aw ¢ siam 2 sw IR
w2 e Az wm e (qge )

(@) AT Wz A W B W R G IIE R T
o g W e (] L)

Fiffeguwr s Stwr g wiwm e #@w i W
v @z ar e (32 %)

(@ Afafee wwm ¢ () @oam 3 Idam ¢ dam ¢ w5
WAT 2 I TIHU W W8 @ |
Inthe accompanying diagram however the proportions
aegvenas4:1:1:2:2

5. The sum-total of the different elements of the Bed
pisfa is 9, of which the following are the details : khura 3
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(or 4 as in the diagram), noli 1, pafa 1, kani 2, upara
dalajhara or basanfa, 2.

LVII. Bhadra pista

The Bhadrapisfa should be used in the Kailasa temple
according to (V).

®) Wiz guar £ s ar § @@ am ;g sl
AT S (WS T)

(@) WZTEZ AT £ | T T W 9 T | M WPTLA 5  (RIT:

(®) ARz AFT ¢ @ AT A S AT £ q0% W} qERY
|RT § W WET LG &l

57. The sum of the different elements of the Bhadra
pisfais 18 of which the khata covers 6, thejangha 6 and
the basanfa 6 parts. According to the diagram accompany-
ing the specification given in (¥ the basanfa can also be
replaced by two mouldings of equal height.

LVIII. Suthirapista or Sundara pisfa

The Suthira pisfa should be used with the SarbSnga-
sundara (P. 161) and Medini-bijaya temples (P. 163) accord-
ing to ().

(% gradisz gam o Pz am : e R @RIam R
A= ANt MY I AT & 1 ((xk T)

gResz QM ] WP WRT R WIRIRT ¢ @ ANT 2
ghrfsz am g (qvo T )

(@ giage guary) sPetaz) shwg s w
R gl are (Y %)

ghfasz a1 v ofie a1 g21 vy ¢ aged W e gRnfea Wi e )

12



90 ORISSAN ARCHITECTURE

gienifsz g0 W » W1 W Q a@es Wi R e ghwr W g

{(1T:)
@ ghrfees T Wiy shifde w2 wfam ¢ ag=

qRFT ] MU AT §
(In an accompanying diagram, however, we find the follow-
ing mouldings instead, khura, pafa, noli and basanfa.)

58. The Suthira pisfa should be composed of 9 parts,
of which the khura should be 4 (or khura 2, kalasa 2), pafa

(or noli) 1 and basanfa 2.

LIX. Kumbha pista or Kurma pisfa

According to (%), the Kumbhapisfa should be used
in connection with the following temples: Kailasa (R 119),
Bimana (Pp. 140, 155), BiharSsara (Pp. 147, 160) and
Sarbangasundara (P. 161).

() Fealrz gowm R Feq Wi wlewm ¢ anftger wm

R, i W AR § MY FFAS AR & ({9 T )
@ TUYU AR FPE R Henf w2 W R WS ¢ qwA

Wey| AMEFFAYCIANE ! (3 T)

FRITE AT e R BB AT R GFaMy a1 R T T ¢ qEeA
Wl R AW BEAYST AT & ( 3¢ T:)

(]) FHIR AT GU AR R (W Q) ST AW R I Qe
|FT R F0T AT ¢ FGRA AR 2 MY &
There is an accompanying diagram which, however, gives the
proportion of the mouldings as khura 2, noli 2, pafa 2 (?),
barandi 1, basanfa 2.

5. Of the total 9 parts forming the Kumbha pisfa,
the khura is formed by 2, the kalasa by 2, the andhari
pafa by 2, the barandi by 1 and the basanfa by 2 parts.






PaSchimeswar Temple, Bhubaneswar






Gaggi of Mohini Temple, Bhubaneswar



XIl. The Rekha Temple :
General Apportionment of Parts.

It has been pointed out in a previous chapter that the
horizontal components of a Rekha temple have little
relation to the vertical components. We shall therefore deal
with the vertical and the horizontal components in separate

chapters.

LX, Names of vertical segments and the meaning
of the terms

From an examination of the accompanying plate, it will
be evident that the bara of the Rekha temple is
composed of a number of broad subdivisions, each of
which is capable of being resolved into a number of finer
elements. The principal components of the bara are the
pabhaga or the division corresponding to the foot (/. e. the
base), the jangha or the shin and the baranda, which is
a set of mouldings crowning the bara.

The gandi (lit. the trunk of the body) or the curvilinear
tower is composed of different elements along the various
pagas. The construction also varies in different varieties
of the Rekhatemple ; but in al of them, one featureis
common, viz. that the outermost paga is subdivided into a
number of bhumis or planes, each of which is composed of
a number of mouldings surmounted by a miniature amla,
caled the bhumi-amla or amfa of the plane. The other
pagas may have sikharas or miniatures of Rekha temples
carved upon them for the sake of decoration,
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After the gandi comes the bisatna (lit. the irregular one),
which is aso caled the bedi or atar. The curvilinear
tower ends with the bedi, and is followed by the tnasfaka.

The masfaka (aname which has been coined for the
sake of convenience) is made up of the beki or throat,
followed by the amla and the khapuri or skull ; this being
surmounted by a kalasa or water-pot and the ayudha or
weapon of the deity to whom the temple is consecrated.

Itisclear from astudy of the above terms that the
Rekha temple has been likened to the human body. This
conception of the temple is even more clear in the tradi-
tional saying of the silpinsthat the Rekha is male and the
Bhadra female, attached to one another in a state ot sexual
union. But there is nothing in the silpasasfras to support
the traditional view except a meagre reference in (%) to a
certain Rekha temple asthe pungsa bimana or the male
temple.

The other concept which has aso entered in the cons-
truction of the Rekha temple is that of a mountain. Skhara
literally means the peak of a mountain ; so that, when a
temple is described as having sikhaias upon it, the artist
was evidently thinking of it as something akin to a
mountain.

LXI. A proposed classification according to the
nature of the bsra
In the silpasasftas, Rekha temples have not been
classfied according to their vertical components, dill

we shdl try to do so on the basis of certain observed
facts.



Smal Rekha Shrine near SiddheSwar, BhubaneSwar






Rekha Temple set up as an ornament on a Goufiya
Temple, Vishnupur, Bengal
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From an examination of the temples of Bhubaneswar,
it appears that al the temples which can definitely be
assigned to a comparatively earlier epoch on the evidence
of epigraphy or sculptural style, have a bara composed
of three elements, vix. pabhaga, jangha and baranda. There
are as many as sixteen or seventeen temples of this order
in the village of Bhubaneswar itself.' It is only in the later
temples that we find the bam being divided into five
portions, namely the pabhaga, the fala jangha or lower
Jjangha, the bandhana or the bond, the upar iangha or the
upper jangha and the baranda.

In subsequent quotations from the siipasastras, it
will be found that Rekha temples having three elementsin
their 'bara have a ratio of 1:3 between the length of
the garbha or sanctum and the total height of the temple.
But this ratio increases from 1:4 tol: 5 or more in
the case of Rekhas having five elements in their bara.
It might even increase to about 1 : 7 as in the temples
of Konarak or Puri.

The fri~anga (a name coined to denote a three-segmen-
ted) bara has awider distribution than the pancha~anga
bara in Orissa. The temples of Khiching and Baud
belong to the former variety ; so do the temples of
Telkupi in the neighbouring district of Manbhum.

These temples are also characterisd by the following traits

() an absence of accompanying Bhadra temples,

(2) an absence of sikharas in the gandi,

(3) a depression demarcating the bat a from the Qandi,

(4) an ornamental pilaster before the frontal rahapaga,

(5) the presence, in many cases, of an octagonal structure ir place
of the kalasa at the top. This object has been described as a
lingam by BanerjL
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The panchanga variety, though more numerous, is limited
in distribution. It is aso exemplified by one temple in
Telkupi, which istraditionally said to have been built by
the Gajapati King of Puri and where, even to this day,
the ceremony of Chhata-parab is performed in his name.
As the inclusive area of the tri-anga type in Orissa
is wider than that of the panchanga variety, which is
central in distribution with reference to it, we can definitely
conclude that the tii~anga is the earlier Orissan type
of bara, the panchanga being a development of later
origin.

It may be noted in this connection that outside
Orissa, the tri-anga type of bata has a much wider distribu-
tion than the panchanga type. The former appears in
Bajaurain the Punjab Himalayas ; at Osian in Rajputana ;
in miniature shrines at Sarnath and Vindhyachal in the
United Provinces ; in similar miniatures at Jubbulpore
in the Central Provinces; in certain temples atOmkareswar,
Orchha and Ujjain in Central India and at Saripalli in
the Vizagapafam district. The panchanga type of bara
appears locally, outside Orissa, at Baijnath and Chamba
in the Punjab Himalayas and at Khajuraho in Central
India. Hence we can reasonably conclude that the frianga
type of bara is something earlier and different from the
panchanga type, which arose locally in certain restricted
areas and never came to be as widely distributed as the
earlier fri-anga type.

In their present form, the silpasasfras seem to have
been codified after the development of the panchanga
type in Orissa, when the fri-anga type had already fallen
into oblivion. For there are only two references to the



tiara consisting of pabhaga, fata jangha, bandhana upar janflha
and bawnda, Brahmeswar Temple, Bhubaneswar
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latter in One rescension of the Bhubanapradipa and even
there, it has suffered considerably from insufficiency and
subsequent mutilation.

-~ LXII. Specifications of atri~anga Rekha temple

(%) Frogy i AR FE Argd of Wy » qan £ [T 43 qeodt
R G awa 3 el v wifad wW) R anTE Al wRE 3
an gawa (1)) mErgles ar W awaly deag R wgd
ufgnd #fta | v ofgaf wnd Mam e e gz ond s
fa 35 vl fewz fag g | @@ A weEC AR arr o
aefy wRg ) @y 4% GUTREE | SW 3 €1§F oo of 3R
(goz-8 T:)

62. In the Dui~padma temple, the garbha is 1 kafhf
or 16 an. in length ; the pisfa is 4, pabhaga 6, jangha
13, barandi 2, the sandafi 2 an. wide. Inthis manner,
build the temple as a pancharafha one. In front,
place figures of Naga-females; (carve) petals; at the
side of the khakhara-mundi, place figures of female
Nagas and the getabai scroll-work. In the anurafha paga,
make it s0. In the raha paga, at the level of the
pabhaga, build askhara ; on both sides of which, place
niches. On both sides, carve the gelabai and figures of
lions. Beside that, place figures of female Nagas. Beneath
the baranda, (carve) reversed petals pointing towards
the roof.

LXIIl, The tri-anga Ratnasara

(%) AR 997 A% a4 FIiE W ¢4 UM ¥ N 5 go-
et a3 5 tanwdt jy IR R A% s vk €k w (FSWy
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AE 3| AKRIARD AR Fege | DD sieedt amagiRidfve
THETC VWY QIS | IAB A AT LI (¥R T:)

63. Inthe Ratnasara temple, the garbha being one
cubit or 16 an., the pabhaga should be 4, the jangha 8,
the baranda (of phula-mundi type ?) 2, the rekha-gandi 25,
the bedi 2, beki2,amla and khapuri together equal to
5, the kalasa 4 and the discus 3. e+« in relation to the
garbha (which is 16) the wall should be <« in thickness.

It is clear from the above passage that the height of
the tri~anga Ratnasara temple is 3 times the length of the
garbha. In pancfcanga temples, this ratio rises from

1:4to 1:5 and above.
(See No. 17 in Chapter XV. for the horizontal specifica-

tions of this temple.)

LXIV. The general apportionment of parts in
panchanga Rekha temples

By the height of a temple is meant the distance
between the base of the pista and the top of the khapuri.
The following is alist of dl the different types of Rekha
temples which we find in the Bhubanapradipa.

(1) (%) Gavkpearg wifs &1 ¢ mifee y oy 3T wi
o @ REX AtgAT ello 1| 207 & W 30 3T 2 G5 woer W«
THE £ U ¥ WERITN WAW BWgH | Aveniand mgmms-
fafsm 1 =it 10 (2 293 ) and (B) (20 T )

R @IS Age Aoz ¢ e £ ggatmge «
REA JPUAL AL £ WL 30 AR IF ¥ Falw YR o GU
o1 R I00 @ St 7% Ty 2 |z < 91 H'vr R JKOZ QYo (o T)

(3) (@) et S ogeiS PRI Bt g% 3l e ¢
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umey el Arx | A § vaefve e 34 I er: sy
Brodt as oy ¢ | s@TeTw 1wl gnfe en ¢ wuft ew 3
FEAGUIFS S AXA L | (Y% QT )

(¥) (@) Y33 i w ayiyes fus § wwm & gy At
L0 @ Wo qRAAT }) @3 few 5y A ¢ we v wgfe
gtz ¢ ;R 7 e d9 e (51 T)

) (=) famwm agwfs aEge 15 Oe g W@ § amArn Qo
gt Na 37 RIS o WO § @O 39 3w Ag U T flk sy
gE I Rllo AW TR SIS W ylo IR M g W g0 1| %A
A QIS g3 9 vlle = AT 2o |1 ( 238 T )

(?) (@) aeshepmideie i awmg g3 s go o Asd
FIPIUT R FAOT £ T@ 36 A% Ut FY LN AT QR FIW AT 5 T
g (qwR )

(s) (®) sfagnfgmam @ ww g fow o § g3 siwe
qtaon = A & T@audr qeafafif wie 3¢ fraw gz e R T
fafa wiige g3 o vyt wft Aige v @ aw =S g8 W wio
= Bilo (9T L)

(5) (%) g3 v g o ¢f fag & SrInT g wiw go
u Wel areRon } A B § | 38 AW R 3% wuer wufi Y R wEa
Al A% L (2389 1)

(8) (@) T agmamy {98 MR w98 F (o § wa )
oy &gt qaig (i HIiz ) Hiz) ) SR gt g
quol & tEnie 34T ar ) 3% 9 (3) BE . wetae v
#3ft g1z ¢ ®3ft 753 Ve Foa U My w3 SR Mo

TFIT Qo T3 MR o FHIEY o TG Tq® (5580 T: )
13
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(10) %3 TS wig® (¢ fise § Gnfir § g8 @i go q usd
Fieqfn 1 O & 1@ 36 €W < 3% 3 AeEr ¢ e v Hgfe e
¢ B3R Mo Aifta 3 @O 3 FTW & ( $&5o,5¢ T ) Besides this,
(B) T: 235, R, 198 and Yok and (B) T & o-1, LSy RO R0y
give the same general specification.

(1) (@ w1 sghonn aw @iz sy ¢f e § sngs
YRAIT O F ATES & ¢ WIN (o G ALY ARYOT } AT T £ W@ 35
I e I v ww vy W v FFA G WL (Lo o LY
e~k o )

() (%) er@ mi wifs AR & fosz & quam § Wi g
AW R SW WG & qwe § @ 35 2R Ule A% ¥ A wilo
FqR vl FI@IH T L (13 )

2 = o g @ % )
2 & B 35 = &5 ¥
Name of the temple é-&‘ & 2 &5 B K8 £
: 2 = 3 = ]
Mulasreebachha 16 6 6 5 2 5 6
Brishava
Garura
Ratnasara 16 6 6 5 2 5 6
Astasree
Duipadma 16 5 6 5 2 5 6
(Name ?) 16 X 6 5 2 5 6
Maha Baravi
Maha Kailasa
Garura 16 6 6 5 2 5 6
Ratnasara
Sreefaru
Maha Meru 16 6 6 5 2 5 6
(Name ?) 16 6 6 5 2 5 6
(Name ?) 16 6 6 5 2 5 6
(Name ?) 16 6 6 5 2 5 6
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[{e)
©

2 5 .5 5 sz %
Name of the temple E E 'E K. Eﬂ i& E'E 5
L 27 a — ;‘3 = ==
(Name ?) 16 6 6 5 2 5 6
Brishava 16 6 6 5 2 5 6
Maha Meru 16 6 6 5 2 5 6
(Name?) 16 6 6 5 2 5 6
(Name ?) % 4 6 5 2 5 6
Kailasa 16 6 6 5 2 5 6
Sribachhanadi
bardhana 16 6 6 4y 2 4% 6
Bibana 16 5 6 5 1% 5 6
BibSna 16 6 6 5 2 5 6
Mula Sreebachha 16 6 6 5 2 5 X
Subarna kufa 16 4 5 4 1 4 5
Ratnasara 16 6 6 5 2 5 6
-t 0w
Name of the temple 53 SN - - g2 2 5 ':g E
SE
Mulasreebachha 36&? 4 4 4 .+ 8 5 78
CB;rishava
arura
Ratnasara b6&2 4 4 4 + 8 5 &
Astasree
Duipadma 6&2 4 4 4 .. 8 5 1M
(Name ?) %&2 4 4 4 . 8 5 74
Maha Baravi
MahaKailSsa
Garura Bb&2 4 4 4 . 8 5 8V
Rathasara

Sreetaru
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<4

Name of the temple {35 o - ﬁ é'g ﬂ 5 E'E
Maha Meru X&2 4 4 4 3 9 &
(Name ?) 36&X 4 4 4 3 9 807
(Name ?) X&2 4 4 4 X 9 807
(Name ?) B&2 4 4 4 . gn 80
(Name ?) b6&2 4 4 4 3 9 80
Brishava 36&2 4 4 4 4 9 80
Maha Meru b6&2 4 4 4 2 9 80
(Name ?) %6&2 4 4 3H2 X . T9%
(Name ?) 6& 24 5 4 8 5 79%
Kailasa 36 & 2% 4 45 4 Kaasa &
Sribachhanadi Chakra 5 8115

bardhana B&2 3 4?2 4 . 7 a4 82
Bibana A&2 3% sy aw 7ve 4%, T6%
Bibana 28&2 4 3 3 9 5 74
Mula Sreebachha 32& 2 4 - 4 =, N (A
Subarna kuta &2 3 3 3 6 4 64%
Ratnasara 0&2 4 4 28,2 ? 7234

The ratio of the length of the garbha and the
height of the temple can be thus arranged in the following
table :

1 16:64%o0r 1: 4 1. 16: 72%,

3 16:74 4. 16 : 759,

5 16:76Y%2 6. 16:78

7. 16:79 8. 16: 79%

9. 16:800rl1:5 10 16 : 80V?

11 16: 81%2
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LXV. Different specifications for ba-as of the
panchanga type.

The bara of the Rekha can be divided according
to one of the four following specifications ; the proportion
of the pabhaga : falajangha : bandhana : upar jangha :
baranda being

() 6:5:2:5;60r (2 6:4%: 2:4%:60r

(3 6:5:1%:5:60r (4 5:4: 1% 4: 5.



XI1l. The Rekha Temple :
Detailed vertical specifications

It must be borne in mind that al the following
measurements refer to a temple of which the garbhais
16 an.X16 an., except where otherwise stated. The unit
of measurement is an an.

LXVI. The Pabhaga

(®) ( warafgy) awm s &t 2 oy qeaem R o
HRA FD lll=Jo G || T Fika TS ll=-Jo G W1 B K
g1 11— 1) G wme |1 % Sl & gan i) 1) ga ae ) aee
@ g il-) G W (R E)

* QN & WMEEF 1| UNEEAT WU HRA WgS (i) AN
gni guafiagyl= et sngs v gm i om0 AR )
T g weq ghed arf g L g el 9 AFS A AT Nl
gar g uri wfage 3 @A - G FFW N AT W/S
AT AT 33 T e (=Y ) THAEHT T AEFB & 1 (o3 F)

(@) &7 EE | AR Qi) FIE AT 2l )o Gz FEE
auea 158 M Yo ML ST & (5 T )

(If the garbha is 32 an. sguare, then the pabhaga
should be 12 an. high. The 12 an. should be divided
in the following manner) gﬂg{lﬁzm U g aifea =
) e wg k) Py o guags ) W W
3 T TN GES =) AR TS £ G W 0= ) W W) GO



Pabhaga, consisting of three mouldings,
Parasurameswar Temple, Bhubaneswar









Pabhaga, consisting of five mouldings
Rajarani Temple, Bhubaneswar
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T ) B0 A Qi) TR S (Ul MY OAFAF TR 39
WRI (81%)

(3) QUL UL W 3=) T 3=} 99 32) (R T)

| E L 32 12 32 (R W)

U YSAHH JACWRT Lo T FAT fl-) G g TR ¥ G 3z
B 3z ) qE 3z ) () TR WA WA GA Qull-) (REQ)

BN ¥ W ¥ WA 32 B0 3= ) T899 3= (R33 T)

66. The ratio of the different mouldings of the

pabhaga, viz. the kfiura, kumbha, pafa, kani and basanfa
Avill be according to one of the following tables :

. Caay, . 13Y%, . 13Y
D) 2% 2% T

17, . 45 . 13% . 13%g. 13y7
@ "o lls:Tg gt T
17, . 45, .13y 13Y%, . 13Y;
(3) ls : /6 ¢ 6 ° 18 ° 6

@ 9 : 91 P e 3

G 41 4 P o U

The batter of the kimra will be equal to its height
If the katasa be 1%, its batter will be 1'1s.

The pabhaga illustrated in the accompanying plate has
the following dimensions ; the muhanti of the khura is
1%, the khura is ?, the pirha *s, the muchuli ¥/, (?), thetotal
height of the khura being 3%/ Its batter is 1*/;5 an.
In the kalasa, the dama is 1Y%, dori ¥, kandha 1%,
pati %, their sum being 3% an. The pata and kani
are each 1°/3 an. high. The basanfa is 1%, an. ; the sum
of the five mouldings being 12Y; an.
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LXVII. Another specification for the pabhaga
(®) wfau (w Q) T wgwe | @t aEa | s IgER |
AR AT | IFFAETRA || Fawdw g 1 (g L)
o QWi sufAr | ga faeam wfta ) wm g s gger wfia
Q- Tt ga wifew \wq wit | o fom wm sfa | ggwm
U ARe | W ggfe i@ | we Tl wwafm g
WY YOIEN | WV TE WA WA | AmE FF9 @f@ | W
argear wifim | g faa wer wfEm | wmre g whe ) aw a3
gt vt wigfFa wifa | W wew qifz wfee ) see s faf wm
sfm ) o5 wgla mfta win s gz am R gk wr ¢ sl
s /AT ¢ S0 ofiel w1 agea dffEd wfim) (eoe )
o amr st @ fam o sfm sea fafe ames g
aSY IONA | SHET @ T wT wRw 1 M Qo W whew 1 &
faft v wfR wmw go ofea | go fal wwRond ggen go
mifea Q) WA WIS @O £ T HESI 3 | QA WL § 908 R
ggfe W ¢ | 2 gafe WA QN ZE WA MU AR QR Ut (LR )
67 ... . khura should be 4 measures, the kumbha

4 measures, basanta 1 measure ; at the end there should be
a muchuli. . .

LXVIIIl. The sat-back of the pabhaga from the pisfa
(M) SFATE AT B R ATFER ¢ (W ) (S T )
68. In the principle temple (i. e in the Rekha), the
pabhaga should be set back % an. from the pisfa.

LXIX. The talajangha

(%) SOWIF W wige | oft afgs @megost | ( gon,iRe T )
Tftue mefeR )| oW WF (RE )






Tata jangha and Bandhana with figures of
nara~virala and gala-virala, Kanarak
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(@) & gha wifomry 19 A A s | | gia
o Qe & W SRe | gy oY mivevd wRa | wew R gfe sha
wy fmme sin ar ¢y & (cas) e wim swe w=a
Q'Rﬂ T z......( Q& % )

Wy um sy Slavm afefrge . sgamase ooy
s woT 93 wrg AR gieug R s sfE | giis wm ww Rt
am g fewm ¢ sfwy «ew s a sfm g new
A PR | TR g wi@ wfw) (wog)

(In atemple of which the garbha is 32 an.X32 an,, the
jangha should be 10 #n. high) 319 &Y g0 § I WFTF e
e gRE afm; o1 glio) e ag® o =) o W @1 9=
RIW Yl ) W&T QS 3 G 53T lil=) G (&L T)

Regarding the niches at the level of the tala jangha,
placed where the different pagas mest, it is said that they
should "take off Y/, from the sides' (of the width of the
khakkaramundis ?).

(® weFR W e (R E)

SRR 1Y SRR (R3Y T )

69. Figures of nara-viratas and gaja~viralas should be
placed in the fala jangha. Khakhara-mundis should be st
in the fala jangha. The height of the jangha should be
divided into 12 portions, which should be distributed in the
following manner.

() The pada of the mundi 2, the jangha of the
mundi 4, the pirha 1, the khakhara 4 and kalasa 1 ; or

(2) the pada 2, the jangha 4, the pifha 1, the
khakhara 4, the kanfi and amla 1.

14
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* The illustration given is that of akhakhara mundi in
a temple of which the garbha is 32 an.X32 an. The 10
angulas of the jangha are distributed in the following
manner: the pada %, the jangha 3%, the pirha /g, the
khakhara 1'lg, the khakhara 2°/s, the recess between the
khakharas ¥/g, and the kalasa /5 an.

LXX. The sat~back of the talajangha

(%) TS i o O fz @ (88-200 &)
70. The falajangha should be set back %2 an. from
the pabhaga.

LXXI. The Bandhana

(®) wam 3 IO o aawa 3 Ak wB ) (e )

qFaAT g% RS | fafd e aft et Afe ada (or )

atan g AR R 2 ofa fofq =m wfm) w<dfn whe @
=) g w faear 1 e wfa gaigm i) gaR wm faen)
g %R TEYW =) GO om fawr) oy w )

(@ =R 3w B @A Wy weaEr g A g ae
A TG (-9 T )

W aead SRE gy e ) aw il ww efm wma
qafve wRg 1 ws afe wfm 1) v Teda sfE@ | (vo-q 1)
s ,{(f the garbha of the temple be 32 an. sq., than the)
At ¢ GiE g T 968 Q=) G| JS M Y= ) PN TG
squcga| MEaraage My B! (81T )

There are two illustrations of the bandhanain (8), in

which it is constituted by five mouldings of equa height
(Pp. 32 and 234).



Bandhana, Sari Deul, Bhubaneswar
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7L The bandhana should be formed by three or five
mouldings. The mouldings should either be barandi, nali,
basanfa or barandi, noli, pafa, kani, basanfa. In the case
of atemple of which the garbha is 32 an. square, the
barandi should be 1% an., the noli 1% and the basanfa 1%*
their sum being 4 an.

LXXIIl. The Upar Jangha

(%) RSy o GRwm | Suive dafE ) (REW)

IR A Y e | Sk N pEAe fmy (o 1)

Y Wig qrer AiE & o gt ge wfmn (12 %)

(& WU I AR AT} FRA | g W giewg wfwm | ol
¥ WA gite ote 3 | Rer =it sfm 1 35 g agfcars
sfia (4 P8 wrs w iy (g 1)

(If the garbha be 32 an. square) SW JE T (o § ghE W
&S Il G Ik g gt g gfve fer age en 12 Fte T
9@ o ¢ geer fgr ame ) | A% am ) wer v sgft aw
FTHRY WA | MY Qo | (E-RE:)

72. Female figures ( kanya) should be placed in
niches at the junction of different pagas in the upat jangha.
There should be a pirha mundi in the upar jangha.
Divide the height of the pirha mundi into 12 parts; of
which the pada should be constituted by 2, the jangha by
4, the pirha by 4, the beki~amfa~khapuri by 1 and the
kalasa by 1 part.

If the garbha be 32 an. square, then, in the mundi, the
pada should be 1%, the jangha 3%, the first pirha 1%, the
second pirha 1, the third pirha /s, the beki Y/, the amla
',, the khapuri Y/,, and the kalasa /s an.
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LXXIIl.  The Baranda

(%) W= @ onye £ Heql yaww aR® | @ FEEA QR W |
o€ 39 g gk W gOR Wit q8 gW gE TN wrgEgm
WO wMg@gn gy wgm | e 79 gm g W gm
WG UGN T IWEN G WP | Ao @ g
UG S0 G X VYR | 560 @I g0 [ W
At NG LB § SES £ ( Lok )

T B oiy® H5N wfa x@ W Bfw | gaew ol g TR
wn s gari-) Wigmgn i) @ @gw ) s
g Ii=) D TGN |l=) I TE W Ul=) SO @GN U=) gm
A & G 1= j S 79 G 11z ) WA RN G| (R T)

(|) Fafoe 3w W i | @ AT o g ANE TR i 191 o
T ¢ | @ W g A | o fafaer 3 R | @fe w91 v wE ¢
e AR g amRA N | T e IR W e F 1 ($e W)

(It the garbha be 32 3n. square) T TRl AW o0 §
qifre age a1 ¢ &1 o 9 ) T e W 9= ) gAY ) wER AT 9z
gal (&R %) "

73. There are two illustrations of the batanda in {8 ),
pp. 44 and 235. In both, the batanda is composed of ten
mouldings of equal height. In one we find the following
mouldings barandi~pheni~pata~kani~pafa~noli~pata~noli~kani-
basanfa ; while in the other, wefind barand~pheni-pafa-
noli~pafa~noli~pafa~noli~kani~basanta.

In practice, it is however found, that the batanda is

usudly composed of five or seven mouldings except in
the case of temples of very large dimensions.
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Bandhana, upar jangha and baranda
Sari Deul, Bhubaneswar
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LXXIV. The Gangi

® T e ofid 3f wie w e she fregie
WR® | T G R QUK W A% e A emys yn fafvan)
o i s SR e R g A sad | gl ag e @l
faf e R oy sy e wugae ) fafw gt Bl whge
MY W owRfr gare | wgd gy ot engm quy e
v el g gw 1 oaw g oo fafa e gy w 3l 1 e
webn e gar | | iy o Rl el gr g e wfe
OGN G T gy e fif erlge g walg
won wRvit Gm gm L st e gi esw Rfa wge W
W1 s sRfraR gmiy | gk e 3y i emge g
o | 9wy oy die gang oS ¢ | Taw iy e faf et g%
@3y | e s wifefy gy el wire Ry- 1 faow e
s Ry Femafagreten (WRev )

(@ oX ot wifvwr | aweY wfw AE WA gol & WY
Wit iy g afiE wRe iy s ow@ sfe g sw o w@
wRgi w1 ave sfaam ¢l ws Rk W s}
g gt win wfa) e adie ofin ) s W sfs
W3t agd g8 @ W sfmt e mive sRan gy e
ATy R | W gt @ W S | qrenm wfve sfa | gt
TR sRa) ORE oW wW s weam g oadde whe
ket v &S | e ouwr wiw | qrerar goe R |
wwe qiwer wRe W v wew gt gwm af@) arewm
s | W gieer sfmig Taw gt ewr sf@ | e
aufve wia | giswer A W sRE 1 qaw gt 8 wa Bfw | e
afve gfcq | s e AfE@ 1 (wi-3 @)
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®)

'_ﬂ} } } | G
ezl v [me)ao)| e o)l ) 324 2 | e
‘ M g LN
RIR'3 | ¥ | & & jw | (& |12l

(L)

TR 3% TEYAT & SA AR | T 3§ OF G TS ¥l=)¥
fran <o werE g -1 R g AR P ¥ GIY - S
%Y AT ) GH qE T FyS IW WA GE YA =) | TEw
9% 9] 31 )@ g% o7 9N G A gm )1 @ yi e
IV UC | IH TR AN g =90 @Y gAw i = ffv ey
3 fafv g = ) v wergE v wrew e s T AR § gAML )
ST FE FA GH =) WA I ol Anme 3 SN T W@
g |= ) XEW i T Y gs -1 WA 6 FmA 1)) | Fan =
e RemEn MBI gAY S (LvT)

U % T G 4 e | g 3 s O v e § R R
T SRHE G ) fpita g Wy Wy gER ) 13 S
%W G ) TG A8 I A g ¥ | T TS GE N
=) | TR g I 3 @ |- TR Wl wen wemA Rl gar =g
agw 3% = ffr amge 3 o 161 @en s fof gar = g0 e
aan 'y oo fafn omg® 3z ) 191 @O e 1)1 wEW R
LAY =) GIA ) i) TSN FER T GA ) | AW g =T
yertie) Qo weIEM W g =) | W f§ SN X AP
THRIsl TN FEEA ARG ) | Femew  age R frew
:ART R SR ((URGRe T )
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74. (As the batter of the different bhumis has been
st forth inthe next aticle we shal here speak only
of their height.) '

If the garbha be 16 an. in length, the rekha-gandi
should be 36 an. high. There should be ten bhumis,
with an additional one caled the bisama. Each bhumi
should be divided into 6 equal portions, of which five
should be formed by ordinary mouldings (bhumi-barandi)
and one by the bhumi-amla moulding.

The height of the different bhumisis given below.
¢ 2nd 3rd 4th 5th 6th 7th 8h Oth 10th Bisama
5 4he 4 3B 3hs By g Ve s Bhs 2
5 4% 45 4 3z 3Yy 3B WY 3 214 2
Ble Bl Bl Ph 3 3 3 3 3 3l 91,
sDls 3 Pfs 3PUs Pl Pl Dy Py Kls Vs Py

16 16 15 16 16 16 16 16 16 16

In pancharafha temples, we generaly find three sikharas
in the anuratha paga. The first sikhara should be equa
to 4 bhumis in height, the second equal to 3 and the
third dso equal to 3 (7 bhumis.

X

LXXV. The curvature of the gandi

There are two genera rules for finding the batter of
the different pagas in the gandi. The batter of the kanika
paga aone might be given. As the ratio between the
different pagas is known, the width of each paga at the
end of each bhumi can easily be found out. In the second
instance, the ratio between the batter of the different pagas
might be indicated ; so that, if one of them be known, the
rest might aso be found out
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(%) In the Mandara temple . GRI%% 98T %emd § WA 4
wﬁmwﬁmmﬁﬁmmammg I
e o S 1 (3e-5 and 38 T:)

In the Barabhi temple 3er firs way Bl 3 ange offs
wa wfom gy a’s wa atguers o afis Ay T o
(R E)

In the Maha Kailasa temple t@ 3311 fift srga sfam noll
(2o ®)

In the Ratnasara tcmple qq i IA7 w2fm /Rt g A
w2ty | (37 agfiw ) gan wfn smagave | ( 3@ e ) s g
(vt ) sorr wrfn g gm 1 ( xa qfi ) o P g g o
( &8 ¥ ) oo wrfn Sy g o g g W (oR iR ) sam
wreoft am gar i st i (SR SRR ) sar i A gy
(@ i) s wifir e g a1 ( gon ) o ARy
wrfefa gavg s sitgs 11w afa g oie Q1) (R4 T)

.In the Maha Barabhi temple %Fr5% 93 oifen | srgeus afis
wa orfye T wTEs A E o | (X T)

T MRA P RIS 1) BT AR HGD (U T )

(® oA g AN (=) ) AR wR v (Y @ )

q FETY ST FALR WS ATy (Lo T )

g & it weot Bfa empy Smsane amg fawmay
mamm(uw)

(8) |

2 ; A % (k (& |® |8 & o] K
Alejle)yiz)rz)eel e )iy 2

m!&'JJJ_JJﬁ_ulc_.J;‘JJm

(T R)
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(1 gfiw) e afiqr (3 gfat) oo same QR —) |
(3 R ) oo wgm @A - 1 (yidagee ) s e gk g
z) It (4R gfie) s szgm faft gan=) 1 (&9 afn) n
wergd fafy gan = )20 ey (on gfi ) v WA v (oW i)
T A DA GA |- ( 87 L) TR B A A =)
(o) sy 1 gy 2 (e @)

Ygre FRoi Tt e v AT gm e =)0 (22 )

(7 qfiw) s FJFGIA ) 1 (37 RO IAT F2TE A )
(wd i) Sar wemA gL W =) (A ) s e fafa
gN =) 1 (&9 g ) e waved Rfa gar=) o @3 (ww 3fa)
AT | | (&7 YRC) 3901 BOH B A i=) | (&w gfm )
IR FZRA W@ G =) | ( Lo¥ YT ) a0 T argar iy 1
faam afr 2 wgE 2 (RiGRe T:)

75. The batter of the different bhumisin the kanika
paga should be as follows (the measurements are given
in angulas) :

Ist. 2nd 3rd 4th 5th 6th 7th 8th_ 9th 10th Bisama

nil  VYsz Ve 332 532 Wee 716 e * 22 2

nil  Yie Yis e 3he 7ha Ys 3s Thie s 22

nil Y Yie Ys 3s 72 Y e e s 2

a. In the naba-rafha Mandara temple, the ratio bet-
ween the batters of the raha, anuraha, anurafha, parirafha,
and kanika pagasisas5:4:3:2: 1.

b. In tie sapfa-rcdihba Barabhi, the Kkanika dshould
have a batter of 2 an., the anurafha half of that, the
anuraha half of that, the raha half of that.

c. In the pancharafiiea Maha Barabhi, the anuratha
should have a batter half that of the kanika. The batter
of the raha should be equal to that of the anuratha.

15
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d. The sum of the batters of the gandi and the bisama
should be 4 an., on each side.

e. According to another version, the batter of the
gandi should be 3 an. and that of the bisama 2% an.

LXXVI. Set~pack of the gandi from the edge of
the bara

(%) nfoe T QA TRF AN (RPUI T )
aTes e v A e o mmd vz Rfew (00 )
g% o agT W@ oty afem (3%-E @)

76. The gandi should be set back % an. from the
bara.

LXXVI. Deities presiding over the ten bhumis

(@ TGA I WA Qo AN A qur | AR MW WG
aud FEalEe ¢ | g SR | gl gl | Sgh oafs
Sa | FE gEE w68 1) (s %)

7 . in the eighth, Chandika ; in the seventh,
Rudroyani ; in the sixth, Rudraganika ; in the fifth,
Rudrayani ; in the fourth, Rakshas ; in the third, Mutfika.

LXXVIII. Meaning df the term "Rekhagunaghata"

In the following chapter, it will be observed that in the
specification given for eachtemple, a certain measurement is
referred to as rekhagunaghafa. The tekhagunaghata is the
sum, in angulas, of the set-back of the gandi from the
baranda, the batter of the gandi and that of the bisatna.
The following passagein (/) explains the matter clearly.
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() (" ATT 74 Fifrg 9g W g3 NI}
>4 V) INAT FEIH Uy
fam ¢4 ) fwam) werg %
@S ¥ TR AFs ¥ (Y L)

LXXIX. Meaning of the term "bhumi"

With reference to Rekha temples, we shall often come
across such statements as "the Mandara consst5 of
20 bhutnis'.  In such cases, the pisfa, pabhaga, tala jangha,
bandhana, upar jangha, baranda, bisama, beki, amla and
khapari are also counted as so many bhumis. In the present
instance these altogether constitute 10 bhutnis ; so that there
remain 10 more for the gandi itself. Similarly, if the total
number of bhumis be given as 15 it should be taken to
mean that the gandi of that temple consists of 5 bhumis
only.

LXXX. The Mastaka : height of different elements

(%) 3% =7 g3 wigs 3 AR w At AR g7 AN
¥ || me 91 iy 3% 1)) Hel v SR wigs @y
IR g Tt ez 1| (W T )

¥% fofr 3 i Bwdt ¢ wiqe a@ e wige ¢ sy
oS (R4 T)

(® ¥%fpomEg 3| WA Badam iy |/ Tary a9
1 gaifvz % a1 ¢ 7% ) B BrET 3 O A 31 (G T )

A3 A3 new iy fand wrgd 931 wAem 9y aEs
opgft eneAET | 3w A Arge v B wige w) v
(¢S ¥)
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(If the garbha be 32 an. square then) % £ &AW | T
o1 R 9T 3B AT Sl HIR AU ww A} B DB T
@ g - HgR goife awe ey TE (200 )

® wghftanz fuk smE w71 FHesT
ait e ¥ ' AT T T IWE » B | Hew TR GRE
fHaswaned WAz (M) paM@ (g T)

s T w@ wit sy afe (g o)

% o ol angs 3| Bofz e sngd ¢ af s Bl
framy wfR sge w 1St 3w AR engs v 1w I TR
@ ET] ((Re-0 T)

LXXXI. Amount of their set-back or projection

@) fans 3% @ P5x Tf wigs ¢ 11 Bud abR dan
B R @R I(Fer) BeWm W &ine 4l wers Ik
gEuI o8 §eA 33 wiqe wgR wRa Rl &' sl Al
£SATT TS N IR 91 ATS XX Ll ( (394 T )

(@ wgf-wfay (¢w)

¥ 13 W v iR amy 3.0 ot awp (R T )

@ Freng % 93 iy s A e ST J3B )
HYR AR ¢ HBq T GRIWF T8 (S2 F)

fong % @ TR ogm 1@ dew Frof oy Rl
wine ul 3 ¥ gen Galz ey ofar Agm it srie w9
""" 3R U WweE W@ AR g IR R HFE ¢ |
(1Re-1 %)

80 and 8L In atemple having a garbha 16 an. square,
each of the beki, kalasa and amta should be 4 an. high,
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In the beki, there may be one or two tripatis, each
of which should be 1 an. in height The amla should
be 4 an. (but according to other versions, it may be
4, or even 5 an). The muhanti of the khapuri should
be 1 an. and the khaouri itself 3 an. high.

The beki should be st back 4 an. from the
edge of the bisama. The projection of each fripafi should
be 1 an. The projection of the amla from the base
of the beki should be 4, or according to another version
5 an. The muhanfi of the khaputi should start from
apoint 1 or 1% an. behind the top of the amla. The
batter of the khapuri should be 4 or 3 an. From the
top-end of the khapuri, the pada of the kalasa should be set
back 5% an.

LXXXI.  The Kalasa

(F) *BNIE IF TF RIS L 14| TIF GEIANE A AN ¥
FIEIN I E S W Yt DR gg W 1)1 g &
wWFS W R|)| "y WS ¢ I M ESA AP 5 WH WA
AMB YL (RYT:)

® 39 g0 Aiomr | gu A% #i0s 99 3 | TIW AGPATE 5
AF WL AT (G W)

IR AGI IR AT AFE T R Dfewds w719
IS §F AIFS T | Q WY FOLH UL | WHF Y RA IR
TEwl SIFS TR

(T AR ) guie shaaigge gnags i
@iy P21 Afags a1 Uy W R WS 01 SR e
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= QI TITE B AR Al g€ Wige g W) T e i
AWB Y ML EF FBY ST AT 31 (oo )
(3) FBWIE GRIWA I £ 8| FBG 9 g A 29 YIS
ITQU| FRRIAAGANS S| SF L AR (L )
FBAQGU I SR AR S ( 49 %)

FIANT GRARE U gA 431 WVEUE S FE AFS R
U gAWE RIS ¢ | Wg Wi wng® ¢ gufeew ad | FIA
3T 3 g | ofal 33 1@ Pra afy v g v &R s
9% I qw eyt o 13 Me fam saw sena@r wew

HFS L | A I GG ANB 41 (R T)

82. According to one opinion, thepada of the kalasa
isincluded in the height given for the kalasa ; while accor-
ding to another, it should be treated as an independent
element.

a In the opinion of the first school, the pada of the
kalasa should be 2 an., the dama 2%, or 2, the dori %, 1
ory, the changara 2%/, or 2, the kanfi 1 and the ghari 1 an.
in height. The kalasa~pada should be 4 an. X 4 an.

b. According to the other school, the kalasa-pada
should be 3, the kalasa 8 and the chakra (in the case of
a Vishnu temple) 5. There should also be a muchuli
between the kalasa and its pada, which should be '/, an. in
height If the katasa-pada be 2, its muhanii should be 1
and the batter 1 an. It should be sguare, with sides
equal to 3%/3 or 6 an. in length.

On the kalasa, which is 8 an. in height, there may also
be placed a ghari, 2 an. high. The flag at the top of the
temple should be 5 an. wide and 15 an. long.



X1V. The Rekha Temple:
Certain details of construction

LXXXIII. Thickness of the walls

With reference to Rekha temples of the panchanga
type, it has been said in the silpasasfras that the length
from kanika to kanika on the outside should be twice
the length of the garbha.

(B) 79T NG TS ATB AT 5 AGIU (38 1)

g 9§ &R ( Lok T: )

wgraeti Wt HifE ag ¢4 1! g8 X XS WIS 9§ (Lo T)
TEIANT HW HOS AFS ¢ vare At wREAU (e )

@YW W1 AN FWE HGS AT N e W[ e a9
(Re T)

Hagaraars st 5 ae ot age HRA I} (e T:)

(8) 333 M FfEw FFS ¢ B 1" ag HEY AT A2 ¢ (L0 1)

g TR g ATYT § (4R T:)

AFA TR AR AL (] T)

a1g sfa A gmre geE ®1 99 (55 €)

83. From the centre (of the garbha) to the outside of
the barais 16 an. In the Maha Barabhi, Garura, Ratnasara
and Sribachha-khandasala, the length the garbha being
16 an., the two walls should aso be 16 an.

If the garbha be 1 cubit, the two walls should together

be 1 cubit (The sameis true of temples having 9 cubits
or 11 cubits as the length of the garbha. As a matter
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of fact, if is a general rule applicable to al panchanga
Rekha temples, except in certain specified cases. Two
such exceptions are noted below.)

LXXXIV. Two exceptions to the above rule

(%) TW AN T3 T ongd ¢4 FE T Agw O
wES U (3G W)

Fam am ag B &ine 4oz ags @ i siw i)

(38 %)

8. Inthe Brishavatemple, the gatbha being 1 kathi
or 16 an. square, the wall should be 6 an. thick.

In the Bibana, the garbha being 1 kathi or 16 an. square
the wall should be made 6 an. thick.

LXXXV. Construction of the interior

It will be seen from the accompanying plate, which is
that of aruined Rekha temple at Telkupi in Manbhum,
that after the tower has risen to a certain height, a
horizontal course of stones is laid across the walls to form
a roof over the sanctuary or garbha. Theltemple is of the
tri-angatype and has only 5 bhumisin the gandi, with a
bisama at the top. A similar course of stones has also
been laid immediately after the third bhumi, thus forming
another chamber above the gatbha. According to the
sitpins, the lower course of stones is called garbha-muda,
while the upper one is called rafna~muda.

From the structural point of view, these horizontal
courses serve avery useful purpose, functioning as tie-
plates between the otherwise insecure sides of the Rekha
temple.



Ruined Rekha Temple at Telkupi, Manbhum









Corbelled arch above the lintel in a ruined temple near
Rameswar, Bhubaneswar






Ruined brick-temple at Boram, Manbhum District
showing corbelled arch over doorway






Paga and dhara in MangaleSwar Temple, BhubaneSwar
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LXXXVI. The corbelled arch above the lintel

It is interesting to note that the architects of Orissa
resorted to the method of building a corbelled arch above
the lintel, on the inside of the door, in order to
reduce the weight to be supported by the lintel.
According to the dlpins of Lalitgiri in Cuttack, this parti-
cular arch is called the gama ; but the term seems to have
been used in a different sense in the silpasasfras. An
illustration of the arch is given from a ruined temple
situated in the neighbourhood of the Satrughneswar temple
in Bhubaneswar.

In Orissa, the corbelled arch is screened from outside
view by a continuation of the ornamental face-stone; but in
certain temples in Manbhum, built both of stone and of
brick, these arches are not so covered up and can be seen
from outside. Inthe latter, the lintel has actually been
dispensed with.

LXXXVII. The Paga and Dhara

The paga has already been defined as a segment
produced on the outer face of atemple, if part of the face
is subjected to projection. All pagas, except the kanika
at the corner, may have edges carved upon them, these
being technically known as dliara. Each paga has a
specified name in the silpasastras. There are two systems
of nomenclature; one of which has now fallen out of use
while the other is employed by silpins to the present day.

The central paga is known as raha according to one
system and as go~ratha or madhya-ratha according to the
other. Both systems of nomenclature are given below in
tabular form.

16
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Triratha Raha, Kanika.

Pancharafha Raha, Anurafha, Kanika.

Sapfarafha Raha, Anuraha, Anuratha, Kanika.

Nabarafha Raha, Anuraha, Anurafha, Parirafha,
Kanika.

Trirafha Gorafha or Madhyarafha, Kanyasa.

Pancharafha Goratha, Anuratha, Kanyasa.

Sapfarafha Goratha, Upai atha, Anurafha, Kanyasa.

Nabaratha Goratha, Uparafha, Anurafha, Pari~

rafha, Kanyasa.

The second series has been used in connection with
mutilated descriptions of the temples in Sanskrit verse ; so
that thisis evidently the one which was formerly in vogue,

LXXXVIII. A note on the subsequent measurements

In course of the following chapter, we shall come across
certain usages peculiar to the silpasastras. Thusin the
nabararhaK shetra-bhusana temple (p. 132), it has been that
it should consist of 22 bhagas or divisions. In the
accompanyingdrawing, we find, two sets of figures beside
the pagas. Of these, the figures inside represent the
relative proportion of thepagas. Thus the raha is given as
2%, the anuraha as 2, the anurafha as 1Y, the pariraftha
as 2 and the kanika as 3. These altogether make 11; twice
that is 22, the number of bhagas ascribed to the temple.
When building the temple, therefore, we should measure
the outside length from kanika to kanika, divide it into 22
parts and assign to each paga, therequired number of parts.

The figures given above the pagasin the same drawing,
which is that of half the ground-plan, indicate, in angulas,






Projection on frontal raha paga
Markandyeswara Temple, Bhubaneswar
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the amount of projection of each paga from the one
immediately behind it. Thus, in the present instance,
the raha projects 1%2 an. from the anuraha, which
projects 1 an. from the anarafha, which projects % an.
from the parirafha, which finally projects Y/, an. from
the kanika paga.

LXXXIX. A note on the distribution of sikharas

In many pancharafha temples in Orissa, we find
three sikharas in each anurafha paga, and one skhara
of considerable size just above the junction of the Rekha
and the Bhadra, set upon the face of the raha paga.
This makes a total of 24 and 1 skharas. In such
temples, the number of sikharas is given in the silpasasfras
as 24, so that the one at the junction is generally left out of
account.

In the succeeding specifications, the number of sikharas
which should adorn each particular temple is frequently
given ; but as their distribution has not aways been
indicated, it has not been possible to arrive at a satisfactory
reconstruction of al the temples described herein.  The
meaning of the terms pusangkara or pungsakara and kufa,
which have been used in this connection, are aso obscure.



XV. The Rekhatemple:
Specifications of different examples

XC. The thirty-six examples

(@ ofta go” AW AEREERR 991 PIREReaE |
fifgm %aR 97 isgadladd | n9ge gavigedw | Igfed
(vafed ¢ ) fefageet | wyrr dgw | smpEn w@E R
FAE grat Sa | Agidtow qan | el Awaded | aea gesh
Hag | {EEEE | TS AARS | aEsieaeey | g

ROUFY (g BOrd WA Wl | @A Ag8% | wad amd §4 |
Brgre @ {od aun 1y @utr aueaEn)  aaw guew: 1| 9
WE | (Ro-RT)

90. Names of the thirty-six temples—Maha Meru,
Mandara, Kailasa, Bhadra, Dibidana, Kesari, Srivatsa,
N~ndivardhana, Chitrakuta, Subarnakuta, Padmasila (?),
Kritidushana, = Ratnasundara, Bihasta-indra, Kshetra-
bhusana (7, Sarbangasundara, Sritaru, Nichasa, Mulasti,
Hangsa, Dribidana, Garura, Laghubimana, Astasi,
Padmakara, Kalpataru, Ratnasara, Laghuseka, Madhabl,
Nagari, Kosoli, Birati, Basanta and Suralaya.

It is interesting to note that some of the names have a
geographical significance. Thus Kosoli and Birati are
evidently connected with the countries of Kosala and Virat ;
while Nagari probably refers to Nagara, which is supposed
by some scholars to mean Pataliputra, the chief city of the
Magadha Empire,
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Although the number of temples has been given here as
thirty-six, we shdl find that the number of temples actually
described in the silpasasfras far exceeds the specified
number.

Nabaratha temples
1 ASTASRI .
(®) @guian go % & qf Re famy £y TR RYE IR
T R g (gos T:)
® s A gy WS & e Aife
]

—r—

_l&
| g%
ERETY
& (=3 %)
The Astasri consists of 10 bhagas, 9 rafhakas, 20 bhumis,
the rekhagunagfiafa is 2 an., the number of pusangkata 256
kufabara. (It should be set upon the) Khura pisfa.
According to another version, the numbers of bhagas
should be 11, and the temple should be without any
sikharas.
Two figures are given ; in one, the ratio of the tafhakas
Is shown as 1658516, in another as 5/29-15159. But
these do not agree with the given number of divisions or
bhagas of the temple.

2. BAHANTISARA :

(@) arfamy W & o & fawn o &y PR gbe e
g0 (%) fog-§-w-¥ ( AV ) -Yllo--llo TS (3
(§2 %)
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The number of bhagas in the Bahantisara is 56,
tafhakas 9, sikharas 65 (cha probably stands for chausafhi,
64 ; the additional one being the sikharaplacedin theraha).
The total number of mundis in the bhumis is 160.

In the accompanying illustration of the ground-plan,
the proportion of the rathakas is given as 108644 ; their
projection being 2-1%>~1~% an. The rekhagunaghata
Is given as 13, which is doubtful.

3. BAHARGAMASARA (this may be a corruption of the prece-
ding name) :
(@) agitmET W kE @KW & famt o &y ot glte qeo
TIivE qRAF Qo ( 1% ) o-k-Y-¥-8 ( RO ) R-¢-llo-lo (153 T:)
In the Bahargamasara, the number of bhagas is 56,
rafhakas9, sikharas 64, and the number of bhumis in the

gandi is 10. In the ground-plan, the rafhakas have been
shown in the ratio of 105544, with the following

projections, 2-1-¥2/, an.
4. BARABHI :

(@ A AT o WE W & (e Ag @R ¥
(%) Qo538 (iG¥T:)

The number of bhagas in the Bayabhi is 28, rafhakas 9 ;
there should be no sikharas. The rekhagunaghafa is 4 an.

In the plan, the rafhakas have been shown in the ratio of
10-5-8-4-4,

5. BIHARASARA :
(%) Fagrmr am iy ww e fomw gy wgid =R feac Ram
3R s fof e Bmm g TR g% e B o Mo =i &
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gyt Feaiys Tome R Rgrgor am anw | (0% ) 5-3-§-3-1R
(F@m ) _-3-mo-lle  (2Fe %)

fagrae wm &y o & faev £y qft R0 TR YEmpeR ]
(% ) 5-3-5-3-1R (RS ) -¢-llo~lo (LR )

The Biharasara consists of 64 bhagas, 9 rathakas, 64
skharas, 20 bhumis, and is set upon the Kumbha
pisfa. Its tekhagunaghata is 2 an. The ratio of the
rafhakas is 836312 and the projections are 2-1-¥/,-%
or 2-1-v»-Y, an.

In the anurafha, there should be 32 sikharas, at the
rate of 4 in each ; in the kanika, there should be 24 at the
rate of 3 in each ; in the raha, there should be 8 at the rate
of 2 in each ; thus making the total number of sikharas 64.

6. BISWAKAUMA :

@ =g gadd | Eew BafR sfe own oeem)
awtis wiEar | Fw sfae wen Q afae siw e 371 $RE
AT gz ST A3 e e ol JereR g SYwE W
e 1ol Tty Ngdegad (g1 sufm gllea | agfa amg
freamnt mam | (6% %)

The asana or ground-plan should consist of 32 bhligas*,
From kanika to kanika, (the length) should be divided into
32 parts. The kanyasa should be 3 ; the anurafha 3, the
parirofha 5, the uparafha 1%, the madhyarafha 9. (Here

the total length of the rahapagais given, instead of that:
of its half as in the previous examples.)

7. CHITRAKUTA :
(¥) Fome s g w% & faEvw £y g 2o w@pEn )
(WS T)
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faage w98 T & foaT £y i R0 tEe R Wi faae
qfeE 37 i fae FEm 3= sy fafq fewe dam wfafa faacay
Teit g fawt @ ans faet o (e to 1)

The Chitrakuta should consist of 19 bhagas, 9 rafhakas,
20 bhumis. It should have 64 sikhatasand itsrekhagunaghafa
should be 2 an. In the kanika paga, there should be
32 sikharas, at the rate of 4 in each. In the anurafha,

there should be 24, at the rate of 3 in each ; whilein the
taha there should be 8, at the rate of 2 in each (half).

8. DRABIBANA

@ zftaw T 3R @E W g faEt Ry @ e 3 (wuE )
gllo-lo-4-3-3 (5L T )

(M af=E 3R W & fam xp WEsEmE 3 (T9F) Ylo~¢lle-
&3 (B3 ) -¢-llo-10 () (€345 T)

The Drabibana consists of 32 bhagas, 9 ralhakas,
24 sikfiaras. Its rekhagunaghafa is 3 an. The pagas
should be inthe ratio of 4%~1%2-5-6~3, their projection
being 2-1-%~*1, (?) an.

8. GARORA :

(F) a%g AT 34 % & famR &y T 20 YTz 3 -
fag  (F) k-Ulo-k-Ulo-k ABIOT Wo-Ho-X-ljo ( $(R T: )

Teg W 35 WF A & frac geafz i yfawze e
g AWE U (33 T)

e AR 3§ WF A8 faEa Y (4 ) I R0 Y@
2|+ (7) 9= || TRTEE WIT (o TT HIURISE AR 3 5% HPATE
A o & TRRATE WOT 3 g FOHEE 30T Qo engeat faf faew
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Fam qfkiy v ofafe R faar ohfa faar 35 =R g et
Fift famr ¥ wo fomT 93afs §y e W1 @A (( WWF ) k-2lle-
k-Qlo-k (¥R ) x-¢-¢-llo  (Qwo-Q &)

(79% ) L-%Ulo-k-Ulo-% ( AJMW ) Lllo~g-Mo-llo TEF WA 3]
s 7 ¢ foet q3als £y | fr Bifge R0 @R 3 o -
W% W Qo R AGURT AT 3 gX HIW WAT Qo R WIS Wi 3
g% ®WE A go fomy wfg afqs enfem sfEr giewy s
q1ag ot qiitfa vo wgwr o 3 o vag wREfa wy am feat
oz £y ( Qey-k T )

The Garura consists of 36 bhagas, 9 rafhakas, 64
skharas, 20 bhumis. It is st upon the Padma pisfa
and its rekhagunaghafa is 3 or 22 an.

The rafhakas are in the ratio of 5~1%-5-1%~5,
the projections being ¥~%-x-V2 or x-1-1-%% or 1%21-
3,-% an.

At the corners, there should be 36 sikharas. In the
anuraffia, there should be 24, at the rate of 8 in each, and
in therahathere should be 4 ; thus making a total of 64
sikharas.

9. INDRA :

(@ &= ar o 1% W famrw ry Wy W e
(T1% ) 3-Wo-¢UL-3-R (ABW ) ¢-llo -lo-x (153 %)

(B) SAPH WM o % £ @@ Y WM o - (ER )
( 1% ) 3-Ulo-3-7 ( AT ) -llo-tlo-llo (& R--llo-X )

The Indra conssts of 20 bhagas, 9 rafhakas, 24
sikharas. Its rekhagunaghafa is 22 an. The ratio of

17
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the rafhakas is 3~1"21¥2-2-2 and their projections
2-Yo-Yo~Yo  Or 2~2-Yo~X an.
10 KAILASA :

(%) Bow wm 3E ww & femt gy qfit R0 Teone 3w
(%) v-3-2-38 (1R %)

e Wi 3w A ¢ faet wswls £y fi g =0 Tmn-
Wiz 3 FEANY—( %) 8-3-8-3-8 (IWO) R-Qllo-g-n- -
W% AN G, % RGUEINTE AT & gf OGEIwE W0 © gF URauwrg
a £ g sfrees W o Wiy foee s e s @&
farat wgrat auy e gag famw ke wfe o it faar y Fa
WS THg afara 3R gu fow oerk 3 R et feer 5 M weafs
faat gy BoTE AR GHTTA ( WF ) 4-QUlo~k-tlle-k ( &R ) = (7)
RQio-¢-Mo (g, Qok T )

(%) ¥-3-y-3-¥ @O0 R WifeE ( qeg ¢:)

The Kailasa consists of 36 bhagas, 9 rafhakas,
64 sikharas, 20 bhumis, and is set upon the Kumbha pisfa.
The rekhagunaghafa is 3 an. The ratio of the rafhakas
is 43434 and the projections, 2-1%:-1-*/, an. According
to another version, the ratio of the rafhakas is 5-1v2-1%2-5.

There should be three skharas in each anurafha
making atotal of 24. Beside the kanika, there should be

32, at the rate of 4 in each. In the rafia, there should be
8 ; thus making the total number of sikharas 64.

(1) #W AN oy | WEE ) AT iRl w20y Ym-
HTNEIE Yo | CEF WS U (35 T:)

wfi dar@ AN Qoy || fomt wwwls §y ww & v Bifg o
T R (T ) (R-o-Rk-te-¥ (¥ 1) (¥FW ) R-¢-Wo-llo
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st afts feer [y age afm [ g s fear e
ops faet | R et Wit foEr suy xodt eae fasv gz

(e w)

P W {ye i & fame &y TN 2o fit vo (TE)
§R-L0-RY-90-3% ( AR ) 3-¢-llo-lo ( ¢YG T:)

The Kailasa consists of 104 bhagas, 9 rafhakas, 64
sikharas, 20 bhutnis, and is st upon the Bhadra pisfa.
The rekhagunaghafa is 2% or 2 an. The ratio of the
rafhakas is 12-102510-35 or 12-10-25-10-4(247). Their
projections are 2~1-¥2-1/, or 2-1-3,-%% an.

It shall bear 24 sikharas in the kanika, 24 in the
anurafha, 8 at the sides of the raha, 4 in the middle of
the raha. The last 4 should start from the middle of
the baranda (i. e. from a point below the commencement
of the gandi.)

There is another incomplete specification for the
Kailasa, as given below.

(@) @ %P WY WP AN L TGS Wi go @I I3
AT 3o (w5 T )

Now, the Kailasa consists of 49 bhagas, 9 ratfiakas,
40 sikharas, and its rekhagunaghafa is 3%z an.

®30Q WM wo | I WRT Alpgefriy | 10T S0 adErae |
o agai | B agd w) qfd T owER (3 S
auaa 1 el ge faxfra | w1 aogd i SeEm
e | (ER T )

The Kailasa conssts of 48 bhagas....the kanyasa is
equal to 8, the anuratha half of that, the pariratha equal
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to 3, the uparafha 5 ... the madhyarafha 19 (This however
makes the total 50 instead of 48).

11. KSHETRABHUSANA :

(8) WFEEW WY AR T FA@T 3R I HR% R 7@ W
vo W Qo AT FI Yo % &

ghofgljo
2| RMe | Rle | 2
1R < |-
e [eiel f  glle I
rl= K L RL
[ 2 [ omime |y 3]

The Kshefrabhusana consists of 22 bhagas, 9 rafhakas,
32 sikhatas. At the corner of the kanika, there should be
kumbhas. In ten bhumis, therefore, there should altogether
be 40 kumbhas.

From the accompanying figure we find that the propor-
tion of the rathakas should be2%2~2-1%~2-3 and their
projections 1v4-1-¥2-Y/, an.

This temple presentsa very interesting feature. Itwill be
noticed from the ground-plan that the side of the garbha
has also been indented, instead of being kept plain. More-
over, kumbhas have been set at the corner of each bhumi
in the kanikapaga. Now, we do not find a single instance
of thistype in Orissaitself. But the temples of Udaipur,
Jaipur (Amber), Ujjain and other places in Western and
North-western India have this feature as one of their
prevailing characteristics.



Jagadis Temnple, Udaipur, Rajputana
ef. The Kchetrabhiigaga Temple
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12, MAHA MEUU :

(%) WEWE AN ¥A AW AN YR | MBS | & PO LA
sfvm o 35| fome weufs 4y | for afgm ) woige -

2 UG GTREE 36 36 T 34| 24 fown afm aget
faf foew e afgm | =R TR =it foew Qg of R

AW LT (W T )

AT AW Q4R W% & fAWT gog i W 0 t@mERIPMNE
L (TI% ) @-3-9-8-Y (I ) -¢-Alo-lo { ¥S )

AEWE WA qex % A e famt Swafs 4w qiw wifen 0
@S ¢ 9Tiem (T ) xy-3-w-8-vY (ABW ) R-Qilo~7-Ho TE
A AT ¥, g FGUR W E g3 AW W {5 g% Ve sfe
WA Yo MW QUAR W@ 99x | foetwm wfg sfem @ sfer
4% o18 TF Tifv godt dawm affa gudt 37 Ry s wE fafe
gt dam SRR xy e o dfifs fow gra shfa fug
ghafed) fomx 35 | weR 33 fom A@m s faww o ofsfa
gify nivet faax wag s9afs fae< tv (o5 @)

The Maha Meru consists of 112 bhagas, 9 rafhakas,
64 sikharas. The ratio of the pagas is 24-3-7-9-25, and
their projections are 2~1-%-*/, or 2-1%1-3, an. The
rekhagunaghafa should be 1 an. and the temple should
be placed upon the Padma pista.

At the sides of the kanika, there should be 32 sikharas
at the rate of 4 sikharasin each (here the term mundi has
been used in the sense of sikharas). In the anurafha, there
should be 24, at the rate of 3 in each ; these should start
from the level of the baranda inthe bara. In the raha,
there should be 8 sikharas, at the rate of 2 in each.
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AT A for; T A G £y @ 32 3 34 W gie
faET goo (M) R-QU-2-X ( Q95 T )

(@) wgEwg geR faet TUE aKS ¥R OIS ¥ W & (% )
1R-¢R-10-0-¢R ( wi-§ T )

TIERR. A Q4R T 7 &1 W & Rt @@ W oo (T0%) 1R-{o-
R-40-9% ( 150 T )

MERAG W §-3 (e TSR ¥RE wo WO ¥y WF & (ok T )

AETAA TEE: | TISAT RFAEAS G HAW (S )

(@) wERE wF | (R WEN W vo WeEENE ¥
™MEE (R T:)

( TT% ) {R-9R-q¥-20-X ( # ) 2lo-3-lio~lle (39 T: )

RERE AW qqR faar TSN agg vo IG@ETHIS ¥ IR &

(Y )
According to another version, the Maha Meru consists of

112 bhagas, 9 rafhakas, 64 sikharas and 36 khajuriya kufas,
making a total of 100 mandis and skharas. The ratio
of the rafhakas is 12-12-10-10-12, while the projections are
1%~1-3~Y% an. The rekhagunaghafa is 4 an. (& and
8 give the number of stkharas as 40.)
13 MANDARA :

(%) AR AW £y F & faww §» A 3o TwmpEmE e faw-
s (1% ) (2-3-4-3-4 (#9001 R-2-llo-lo ( Q¥R )

wge W w3afs famt T9afs £y g @1 R0 Wemaz s 3
s ¢ faaly o =R fae afaw afifa sy g fee afas
fafr foet 3mm wfafe v agmR femt ¥am s fast 5 wm
fomt mm wftc foer mu weafs &y u (M) (R-3-v-3-¢
(&) R-RUlo~¢-Nle ( WS T )
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ae wm paiefa vt wwe ) Rty ufitel W
A2 g4 g% I o 1" *57uw frae 3w arow qafs (4 w1 gl
fore o it 5% R o | i P e Rl gds a
AFS | ML AHF3 | (Yo T )

The number of bhagas in the Mandara is 64 and of
rafhakas 9. In one drawing of the ground-plan, the ratio
of the rafhakas has been given as 123536, their
projections being 2--%2Y, an.: while in another, it is
12-35-34, the projections being 2-1v+1-%, an. The
rekhagunaghafa is 2% an. or 2 an. There should be 20
bhumis, i.e. 10 in thegandi. The temple should be st
upon the Singha pisfa.

The number of sikharasis 64. At the 8 corners, there
should be 24 sikharas; in the anurafha, at the rate of 3,
there should be 24 ; in the anuraha, a the rate of 1, there
should be 8 ; in the rafia there should be4 ; the total
number of sikharas thus being 64.

(In the gandi), the lowermost sikhara, being equal
to 5 bhumis in height, should be 15 an. high. The second
one, being equal to 4 bhumis, should be 12 an. high. The
third sikharas, being equal to 3 bhumis, should be 9 an.
high; thus making the total height of the three sikharas
equal to 36, which is the same as the height of the gandi.

14 MERU:

(%) REANT Qo % & fawt &y wwEHA qag g o &
HFET 30 TwpEnTS 3 wged fowe 3 WS oAy WA e ]
q1it 1ER =R e . whwe @ fear 2em el ey zy
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AFUER faak Q@ &3 5 My [a| 4y givs weeaL afgghe afas
g qf giie afifa seel sumenfa gvs (xg s s ¢ g
(4B ) g-L-8-%-Y& ( QW& )

The Meru consists of 108 bhagas, 9 raffiakas, 64
sikharas, 20 bhumis .. .. The rekhagunaghafa should be 3 an.
The ratio of the rafhakas is 459519. It should be set
upon the Padma pisfa.

In the raha, there should be 4 sikhahas; one in each
anuraha, making atotal of 8; 3 in each kanika, making
atotal of 24. In thejalanfaras, in the bara, there should
be placed 128 mttndis, at the rate of 4 mundis in each.

15 NAGARI :

@) "l am (R o & fawt yo Wammes 3 (3w awr)

@® TRT (R s fawm a1 oy t@gheE 3 (@)
=%-9-§-§ (RS ) R-glo-llo-l=)o (o3 §)

@ R W R @ g fem vo temumie 3 (W)
k-k-3-5-§ (AW ) R-Rile-llle-1o ( §5 T: )

The Nagari consists of 52 bhagas, 9 rafhakas, 40
skhatas. Its rekhagunaghata is 3 an. Theratio of the

rathakas is 5-54-6:6, and their projections are 2-1v5-/,-/g
or 2-1%4-3/,-Ya an.

16 NISARA :

(%) Faug W 3y Tw & fawT iy qft ke @ R gelis
(9% ¢)

e a7 gy o A & fame aeafs gy it #Y R0 YEwR R
for wifg afew oy srfm 0 wfwy gt afm yo orgra ffa
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feer dEm g x@ o famw gy TRTE W QR GE WERETSUE
AW & GE SIS Wi gE TReuns T v gx staswrs
it W ¢ e W 3y GANE (W6 ) §-Rle-Bio-3-3 (#=M)
WMo-gUlo-No t (L&Y T)

TR TAA SURE AT | OWEHE SRS |
QY TARIET | Y EWRIA gar aaeda | fagam g
(g0 %)

The Nisara consists of 34 bhagas, 9 ratfiakas, 64
sikharas, 20 bhumis and is set upon the Khura pisfa.
Itsrekhagunaghatais 2 an. In the kanika, there should
be 40 skharas; in the anaratha 24, at the rate of 3
in each ; the total is thus 64. The ratio of rafhakas
is 6~212~312-2~3 and their projections are 2-*/,-1%2-3/, an.

Or, the goratha should be 1Y%, the uparafha 5, the
parirathal, (thegoratha6). Thus ends the specifications
of the Nisara temple, which is nabarafha.

17, RATNASARA :

(%) TEER AT 3y W% A & W 1 e j fawe it
TEISTH W § g AT § g3 AT o g W Wy g8 s
AW g0 Wifal W@ TAGR wm wurR faafg (9E) 3-3-9-r-k
( #) -qe-¢-flio ( QWR, R T)

(8) W@ AR G % & @t go RIS ¢ (55 4Gy 1)

The Ratnasara consists of 34 bhagas, 9 :rafhakas, 15
bhumis, and it has no sikharas. The ratio of the rafhakas
is 33425  (But the caste of the temple is wrongly
given as Vasya) The projection of the pagas is
2-1%21-%, an. It should be set upon the Singha pisfa.

18
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According to another version, the Ratnasara consists of
28 bhagas, 9 rafhakas and 80 sikharas, the rekhagunaghafa
being 4 an.

18 SARBANGASUNDARA :

(%) TAMTg=L 9| WET R % & faEy a=afs gy g
Fifse R0 Y@rumers R wfy faer afew wer snfmn ) ggaes g
ofaa fa w9 ohw faw 3¢ wgrd il faer dem qy anft oer
qiffa v m w=als faar £» ogone sfa o g3 s W g
stgen wha wr ¢ oy sf@ wr ¢ shas afm wftary ot
gratfie (1% ) 8-2-4-1-4 (AW ) R-RWo-lile-x (25 T:)

sfawagz Wi} ww & e iy gt e W 2 geadee
(1% ) ¥-2-¥-1-¥ (A=) R-Q-llo-lo (¥ T:)

The  Sarbangasundara consists of 28 bhagas,
9 rafhakas, 64 sikharas and 20 bhumis. The rekhagunaghata
is 2 an. The ratio of the rathakas is 4-1-4-1-4, and
their projections are 2-1-Y-~', or 2-1%-%,X an. It
should be set upon the Suthira pista (or according to
another reading Kumbhapista).

At the 36 corners, there should be 36 kufas. There
should be 3 sikharas in each anutafhapaga making a
total of 24, and 1 in each raha making 4. The total
number of sikharas is thus 64.

19 SREETARU :

®) ¥iew w3 wE e g je faex gzafs v Len-
TS ] TEIIE O3 & G AU {5 AFI Qo g% AR 9T &
Tk %% W 5 e v Sfifa 33 Wk frer ofgs amr ef R
g Tl famr v wrgoer falk feae dwe sf@fa vy 3t ohfa
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famt 3¢ mu foer wsafs (v sies wm @wma faafis (s )
y-llo-Y-Rilo-¥ ( AT ) 2-QUto-¢-lls ( 15E T )

Wae wrt 3R w% & faat &y qft Ro mmR (wrm)
y-llo-k-Rllo-¥ ( HIO1 ) R-¢-llo-lo (8 T )

TheSreefaru consistsof 32 bhagas, 9 rafhakas, 20 bhumis,
and 64 skharas. The rekagunaghafa is 2 an. It should
be set upon the Singha pisfa. The ratio of the rafhakas
is 4-Y»-5~2Y»>-4, their projections being 2~1-%~*/, or
2-1%-1~3, an. Of sikharas, there should be 4 in the
raha, 24 in the anurafha, at the rate of 3 in each; 36
at the kufas. Thus ends the specification of the Sreetaru
temple.

Saptaratha Temples
2. ASTARRI

(@) Hgsh AT Qe 1% W @ Q@ A 3R TS 3 (W6 )
F-3llo-R-Y (RFW ) 4% ({5 T)

(3) wwll AT WE v GET §y t@IPIWE 3 (%)
3-%-3-3 (A7) 2-¢-lle (W %)

AEAl AM o % o @ x TWpnws 3 () 3-3-3-3
(¥ ) 2-%-le (253 %)

The Astasri consists of 27 bhagas, 7 rafhakas, 64 (?)
sikharas. The rekhagunaghafa is 3 an. The ratio
of the rafhakas is 3-322-5, their projections being
2172 an.
2L BIRATI :

(®) faf wm = ww oy fome afa (w9) 3-3-3-3 (o)
R-9-llo (I g8r)
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@ ek w3 o @ fasw wifd (Rev )

@ 3dufzwm 3z wH e famala (&g, 1orAG3 T )

The Birati conssts of 22 bhagas, 7 rafhakas. It has no
sikharas. The rafhakas are in the following ratio 3-3-2-3,
and their projections are 2-1-2 an.

22, CHITRAKUTA :

@) foage v g % 3 3 oot fame Ad () R-R-4-8
(A= ) g3-x-lo (7) @IS 3le (8% %)

(®) WIE gead il (¢ | agun SR | Bida @A g
YRR | 39Sl Fiore wig | ve faagz | wag wbe-
o gz am e | o | o (eE @)

The Chitrakuta temple consists of 18 bhagas. It has no
skharas in the gandi. The tekhagunaghafa is 32 an,

The ratio of rafhakas is 2-2-1-4, their projections
being (2)-1-¥2 an.
23, CHHATRIBHUSANA : (KSHETRABHUSANA 9

(@) oEhpm wrn % Al e fRET T 37 %8 gOR FAF-
R TF WHOl JOR Yo TS NI faET 8o ( WF ) fllo-Qlle-
1-Qile ({FA ) -llo-x (953 T )

The Chhatribhusana consists of (11) bhagas, 7 rafhakas,
52 sikharas. .. At the edge of the kanika paga, there
should be kumbhas. ... ... . The ratio of rafhakas is
1%-1%>-1-1% and their projections are 1-%>X an. (The
fact that this temple has kumbhas in the kanika paga like
the nabatafha Kshetrabhusana temple leads us to suppose

that the name Chhatribhusana is a corruption of the word
Kshetrabhusana.)
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24 DUIPADMA

(%) QRN WA faat 3z 9 o TepomE R
qafiE (T ) g-lie-2-Qlo (RN ) R-2-llo (3G T )

The Duipadma temple consists of 8 bhagas, 1 tafhakas,
32 sikharas and 15 bhumis. It should be set upon the
Padmapisfa. Its tekhagunaghafa is 2 an. Theratio of
tafhakas is |-¥,-1-1Y, their projections being 214 an.

5. GARURA -

(@) g A 3y T e oo Yenens 3 () k3-8
(F) 3glle (R5k E)

The Garura consists of 34 bhagas, 80 sikharas and (7)

rafhakas. The tekhagunaghafa is 3 an. The ratio of
tafhakas is 5-5-3-4 and their projections are 2-1-%2 an.

6. KAILASAA .

(@ %@ W g TF W 9 @@ W (oo TGOS ¥
(5 ®)

(® TRAAMYs WH v G@T oo TS Y ( % )
k-3-5-¢0 (R ) 2-x (8 )

FIW WA Yo W% v femr o3 @z v (0% ) 4-3-§-¢0
()

The Kailasa temple consists of 48 bhagas, 7 tafhakas and

100 sikharas. The rekhagunaghafa is 4 an. The ratio of
the rafhakas is 53610, their projections being 2-x-x an.

21, KALPATARU :
(W) TR T fo TAE W o fomr W 33 W@ 3 (%)
Jok-%-30 (5K %)
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(@) HETHH A Lo % @ AW 3R TEHOTS Yo () (11F)
{ok-%-10 (15¥ )

FITH AT o T« famt 3% tEmaE 3 (05 ) o420
(958 T)

The Kalpataru consists of 60 bhagas, 7 rafhakas, 32

skharas. The rekhagunaghafa is 3 an. The ratio of the
rafhakas is 10-5-5-10.

28, KANIHASTHA

(@) FfrE W g WE ¢ IR T2 FRA fom 63 g (9% )
383 (FOW ) R-¢-lle @R -8 (45 %)

The Kanihastha consists of 28 bhagas and 7 rafhakas.
The number of skharasis 28, the rekhagunaghafa, 4 an.
The rafhakas are in the following ratio 3-4-3-4, their
projections being 2-1-% an.

29. KSHETRABHUSANA (See also CHHATRIBHUSANA) :

() =oE Fae ) vagw W efde) A fuaeo
SR SYUl e | IgRd TEgENET |

HERW SFIUIGUSH | FATIEZ A [} WS 9 &1 |
FWA Ageaaa || agiiwora aifem ) steg afnpomm ) as-
faa dga | eaEngow aemg e U R ULy il (Shoe )

qaEatn @ foaoh sdfe ) frememi i aged
geEFitn 1l 9 G ) qbnpmomEE @ =R D 230 )

(®) o917 QREN WA R W wglfr ¢f weaF aRy
Mg £ W agel 3% e w1 oftedt qeda | o Rdime
(BRE)
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The Kshefrabhusana consists of 22 bhagas, 7 rafhakas.
The goraffiais formed by 6 bhagas, the anurafha by 1%, the
patirafha is (equd to it), .....

0. KRITIDUSHANA

(x) Fhgwmm w wF v e 33 yfv e WmEe R
giie (% ) 3-3ll0-lo~-3 ( RS ) (-llo-lo ( WX T )

frfgam wm vy s ¢ faata 3R gl 8 wamee 2 ge-
fig (o® ) v (7) Ylo-Riie-3 ( AR ) glio--tlo | TRTNIE W
W g% AU WM @ F WG W ¢ g wow § o fame
afew amt simr argeae fifn faee daw =sfafa 2w = o
ot famt e (8% o)

The Kritidushana consists of 25 bhagas, 7 rafhakas, 32
sikharas, 19 bhumis and is set upon the Khurapisfa. The
rekhagunaghafa is 2 an. The ratio of the rafhakas is
3Y5-3Y%-2Y5-3, their projections being 12", or 1v>1-%
an. There should be 24 gkharas in the anuratha paga
and 4 (8 ?) in the raha

3 LAGHUMANDARA :
(B) SIAFL WRT R WP @ fomr ¢& (%) 3-3-3-%

(&&AG¥ T)

The Laghumandara consists of 26 bhagas, 7 rafhakas,
the ratio of its rafhakas being 3-3-34.

32 MANDARA :

(@ WL ARG W W faar ¢4 WeEmE v (%)
7-3-3-8 (5§ %)
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AL RE I v Q@AY ¢4 @ W@IHNMS ¥ (W% ) 3-3-3-¥
(k%)

wrgeart Sgfadt | fem sgegft g ¥ ofed W
oY 99 AT 13 weae ofmir | e w10 e
geAEF | SR BT (5350 T)

(3) W WM 3§ % v fomy ¢4 W@aAEmz % (8 T )

The Mandara conssts of 26 bhagas, 7 rafhakas and

16 sikharas. The rekhagunaghafa is 4 an. The ratio
of the rafhakas is 3-3-34.

3 MAHADRAVIRA :

® el eg ww e foew afafy 32 ofa sfufa
qt TERms ] qRSalE (%) $-3-3-¢ (F@E) gwe-llo
T (WS A)IAM G FE NI WL GRAGUW AT R FR
gas W g %0 agin £ o s faet Fam aner v it
R T foer ¢ maafefa 3 (is @)

The Mahadravira conssts of 28 bhagas, 7 rafhakas,
32 sikharas and 19 bhumis. It should be set upon the Pari-
jangha pisfa. Its rekhagunaghafa is 2 an. The rafhakas
arein the ratio of 4-334, their projections being
1~*l,-% an. At the corners, on the khajuriya kufas, set
upon the baranda, there should be 28 skharas. There

should adso be 4 on the rafta, thus making a total of 32
sikharas.

A MULASREEBACHHA :

() TP W Y W a1 @ faE 3} e R Refe
(9% ) o-3llo-g-y (FJAW ) I-¢-lio ( I¥K T:)
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yuwEy AM vy WE e e afifa 3y e R e
WRT @ g% 9FA  T§ AT X TE SOV WIT 7 AT Afafa _w
fagfie (9% ) 3ilo-3lle-¢-2 ( ABIOT ) 3-¢-¢ HFLR =ik R@w v
AZ e AT 3R gy e (53 )

(8) 63 32 % W v e P 3o (58 %)

The Mulasreebachha consists of 24 bhagas, 7 rafhakas
and 32 sikharas. Its rekhagunaghafa is 2 an. It should be
set upon the Singhapisfa. There should be 4 sikharas in
each anarafha, making atotal of 32 sikharas. The rafhakas
are in the following ratio 3%2~3%-1~4, their projections
being 2-1-1 or 2-1-%% an.

3. NANDIBARDHANA :

@) afEda e wWE v & famr g (7) fit Qo (o0 9)
foat 34 (% ) 3-3lle-R-Y (HAM ) -39 (5L T)

afvgfafas Wt go w o famw gHt () qoo fawR 3R (0% )
3-3llo--% (& T)

AR AN o 1% ¢ fGET giiE oo famt 33 (wuw)
3-3llo-R-Y { HW ) X-2-llo { wo B )

The Nandibardhana consists of 17 bhagas, 7 rafhakas,

32 skharas, 100 mundis. Its rafhakas are in the ratio
of 3-3Y22-5, their projections being 2-1-%2 an,

36. PURNASALA :
(%) T AW 14 1% v faar 3R g o5 W@ R (o)
3-le-gle-R (FBM ) x-2Hlo e (19i-o3)
guiaTe! ( 7Y ) % 9 « feat afafe 3R ft s o -
ars ) e (1% ) 3-QUle-LUte-r (AR ) Qlo-3-x FAFJA faew
19
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afm fafa fame 3| _y R faat Fam aft g & faEw o
URTATE SR wW £ g5 SGUE W &9 3 §F #J 9P § 3§ $iAE
WymIAWE (L8R E)

wgfafr s @31 Fn @ vy 31w WA GHTENR Qo I
I AGS TG WY T WIEW 9| WA qEEGEARRl | qUiEs
afawm faswg | gt de fGada ) safag gifqa | sf) (evT)

() qotmmer AE Q5 TXF v L@ ‘Ylle e faet <o
orgert g A Afat Qo (T ) 3-Qlo-QUlo-R A WA %G |
(& /& T)

The Purnasala consists of 16 bhagas, 7 rafhakas,
18 bhumis and 32 sikharas. It should be set upon the Bedi

pista. Its rekhagunaghafa is 2 or 3% an. There should be
24 sikharas in the anurafha and 8 in the tafia pagas.

3l RATNASARA

(%) TRAUIT T RS W% A @ faew Afig gfit 20 Qe R ©
FEIE A7 &F UGIHE AT < 5% AL WA § G5 AGU S g5 B
W0 £ WA AR A RS @A AR SWE (66 ) ¥-3-¥-3 (R
R-¢-lte (4% BB T )

The Ratnasara consists of 28 bhagas, 7 rafhakas, 20
bhumis. It hasno sikharas and, as such, is a hermaphrodite.

The tafhakas are in the ratio of 4-3-4-3, their projections
being 2-1Y an.

3B SARBANGASUNDARA

(3) WG T Ly 1% @ fE gy (AL, ok T )
The Sarbangasundara consists of 54 bhagas, 7 rafhakas
and has 64 sikharas.
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39. SUBARNAKUTA

(B) JAOTHZ AR IR WE @ ((¥9, %K L)

AR W1 Ro @B (TF) Rie (9)-Rie-1-3 ( &0 )
wegHlle (1) (ke T)

gFgTE URT 0 W% Qv (W) Uoe-lle--3 ( FHT)
¢-le SUAT R-3-le (47 %)

GAUFE WA R OB T o (105 ) Rilo-Rlle-3-3 T2 HAHE 3lio
ez (ream)

The Subarnakuta consists of 20 bhagas, 7 rafhakas and
32 sikharas. The rekhagunaghafa is 3%z an. The rafhakas
are in the ratio of 2%~2%~2-3, their projections being
2-1%% an.
4. SRIBATSA

(@ AN Y WH ¢ TQAUEE o3 (HSW ) =-g-lo-!
(&%ck )

The Sribatsa consists of 24 bhagas and 7 rafhakas. The
rekhagunaghafa is 3 an ... .

41 SREETARU :
(8) = wm < e & famtarta () 3v-t-0 (B B
st AT )4 % & faad ge (or) 3-3-3% (oK T)
The Sreetaru consists of 26 bhagas, 9 (77) rafhakas. It
has no sikharas. The rafhakas are in the ratio of 3-3-3-4.

42, TRIPATI :
@ dE W g W T A R EgiEe 3 (ISR )
The Tripati consists of 18 bhagas, 7 rafhakas, and has
20 sikharas.
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Pancharatha Temples
43 BARABHI :

(%) aght T Lo % W 4 fa@ vy goe wE 5 ugrd g
agm Rt T AE P ¢ wger §—3 e fle Ge
SRE ¥ T WO I A5g || give wifeer ¢ ugrers i y gR A3 )
gwlm i 3 M Am o (WH) R-e-gile (FBW) g-lllo
(g58 %)

qEW AAT o % T & faew 33 @@y v v w
qfcstatae (0% ) x-Qlo-Qle  fieT Hiia faew afea (o5 @)

(@) R-tilo-gilo (FFM) Lllo-lo TGN (334 T:)

agfia AT o T w & foew gfve 3z wwend v ufy @ ¢
qfestafs (% ) =-410-2l1e wigt fawr 3 v famt g5 o
MW (e T)

The Bapabhi consists of 10 bhagas, 5 rafhakas, 24 sikharas,
8 mundis, (evidently on the bara). It should be set upon
the Parijangha pista. There should be 5 bhutnis (in the

gandi). The rafhakas should be in the ratio of 2-1¥2-1%,
their projections being 1%, an.... ..

4. BIMANA

(%) fram T g0 T G & Y 15 famr vy vwom § gfve
(%) 3o (F@W ) -7 (Wo )

fm T go W o & gft w1 fame sffE@ jy W
weE quEE 3 e 1 oy dee wive s eifgn faee o
g it fomt v T feE@t Ry umwrs fafa amr 3 ergaes
Fzwm dwm @ w3 g sfas g @t ¢ fame w @ang )
(T1F) 3-3Uo-R (FBW) Y=t (UL T)
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(From the text it is not possible to determine with certainty
if the present temple is of the Rekha or Bhadratype. In
support of the former, we get the mention of rekhaguna-
ghafa as a distinctive proof. But when it is said in con-
nection with the disposition of the sikharas, that 20 sikharas
should be placed at the "corners of the kanfi between the
pofalas, which consist of pirhas” our position becomes
doubtful, asthis might be taken as an equally conclusive
proof of the temple being of the Bhadra type. We have
therefore translated the text just as it stands).

The Bimana consists of 10 bhagas, 5 rafhakas, 18 bhumis,
24 skharas. It should be set upon the Kurmapisfa. Its
rekhagunaghafa is 3 an. 20 sikharas should be set at the
corners of the kanfi separating the pofatas, which consist
of pirhas. Inthe raha there should be 4 sikharas, making

the total number of sikharas 24. The rafhakas are in the
following ratio 3-12-2, their projections being 2-1 an.

4. BRISHAVA :

(%) g9 W R WS W 4 i ¢ faac affa gy e R
(282 %)

FHH AR (2 W% W & gf 997 ¢» fame wsfata v W@
g  wgta s faew 3am wsfafa famr y w3 ew g
&A1Y FT ST I ATRT FRT AT T GARATW ( TFF ) -1-R
(F@9) gilo-tilo (k& %)

wye s efis s Rl cafing agwa ) @R
BN | I HAEENIN o) 3 lol (L9 )

(@) oW a1 R WF & foem 3R TageE Wy (WE) R-k-%
(fm) 27 (350 %)
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g Al ¢ | IR FA 4 wnwa Fmfelr g Fe A
VAW || O QRNRTET | BRI Reqeey | Feer dgame gt
T T k) (§RT)

The Brishava conssts of 12 bhagas, 5 tafhakas, 24
(or 32) skhatas. Its rekhaganaghafa is 2 (or 4) an. It
should be set upon the Sundarapisfa. The tafhakas are in
the ratio of 2-2-2, their projections are 21 or 1%,~*, an.
If the length of the garbha be 1 cubit, the height of the
temple should be 5 cubits.

4. DRABIBANA

(%) Zfaa= AT Ry WE 91 ¢ FaaT qxyIfa gt of e
R (TIF) y-y-y (F@m ) 2-) ghaw fsz (3e )

gfaam s - » v w g faw =y gt o Ymmmee 3 stifee
wify &4A || EINTE W1 < g% WG WA 5 §F FAE 3@ AIGS
q3g G |1l ) ged fafn o e sfafa faew zy () g-v-v
(AW ) ¢-llo ( kE T:)

The Drabibana consists of 24 bhagas, 5 rafhakas,
24 sikharas and 16 bhumis. It should be set upon the Kani
pisfa. It is Vaisya by caste. The rafhakas are in the
ratio of 4-4-4, their projections being 1~%, an. There
should be 3 sikharas in each anurafha making a total of
24 sikharas.

4. DUIPADMA :

) w78 A & | aganr frafla | ovedeaia g
Feeg ergvs W | win i sdwr ) gwE 3o SR | e
qE W) (e T)
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g8 W Wi o, 7% W & faew jy gf g @ 3 ()
-Ue-qUe {232 T)

PWMANAB S WH T ¢ Tt xy g @ ¢ Wgm 3
s fafa faer @ wfafa fawe 1 _y | (@99) ¢-Qe-¢lo (R0
- (R ®m)

The Duipadma consists of 8 bhagas, 5 rafhakas,
24 sikharas, 18 bhumis. Its rekhagunaghafa is 3 an. The

rafhakas are in the ratio of 1-1¥%1v% their projections
being 2-1 an.

48 KAILASA :
(3) TS AW (o W% & fam nfogy wo T@ipnaR 3 AWM
TE famt | (%) QUlo-Ylie-R (AR - (45 T:)

The Kailasa consists of (10) bhagas, 5 rafhakas and 40
skharas in the gandi. Its rekhagunagtiafais 4 an. The
rafhakas are in the ratio of 1¥2-1%2-2 and their projections
are 2-1 an.

4. KHANDASALA

(@ Tvege a1 gg ©F Wi Y faw W}y @i v (uw)
3% (1) (@M ) R-¢ (Ro3 T:)

(3) WIS AT 9% W% & Fa@T R T@IOTmE 3llo (38 @)

guedre AN 9y fz 3 ww g faar vy Wmams v ar 3.
(®1F ) Ylo-Ulo-] (&IM ) - ( wot T: )

The Khandasala consists of 11 bhagas, 5 rafha-
kas, 24 skharas. Its rekhagnnaghafa is 3%2 or 4 an. The
rafhakas are in the ratio of 1¥21¥2»2, their projections
being 2-1 an.



152 OUISSAN ARCHITECTURE

5. MADHYA :
(&) weafaant Q1 % & for Al (@) Qle-r-R (AW 99)
(3) wzaf W g g % & faar aRa (oam) Qo1 (8 T)
w2 fan ¢ s & fae aife (R @)

The Madhya (Madhabi ?) consists of 11 bhagas, 9 (?)
rafhakas. It has no skharas. The rafhakas are in the
ratio of 1¥>-2-2.

5. MAHABARABHI :

(%) wETgRT Wt RS @ W quer 3R fe ¢ dfestufig
(7% ) -3-% (AW ) -4 (QRET)

mErRgfa wm ks o i gfn o ¢ geht afafe 3R w=E
#RE &3 15 AGE UG AFA TER w159 A/ A jlo
HFTR WFT IAN ASR AT X URTHTH WA Qo TR AW WA 5 X
HE AT o TET AVMRIIT S q1°F 19 & Fipt Ik goet ¢ A
afafa give afow 33 een@ afafa gite 33 o afdfa give 3
(T1%) L-g-k (R ) Qllo-to ( 255 T )

The Mahabarabhi consists of 28 bhagas, 5 rafhakas,
32 mundis and 5 bhumis (in the gandi). It should be set
upon the Parijangha pisfa. The ratio of the rafhakas
should be 54-5, their projections being 21 an. |If the
garbha be 1 cubit long, the height of the temple should
be 5 cubits. In the kanika, there should be 32 mundis
at the rate of 4 mundis in each.

5. MULA SREEBACHHA :
(@) u:ies Wy wE Wy fem am 3R wRee v
(T ) QHo-R-R (ISR T )




Ground-plan of the pescfirathe Kadas Temple
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The Mula Sreebacha consists of 11 bhagas, 5 rafhakas
and 32 skkharas. The rekhagunaghafa is 4 an. The ratio
between the different rafhakas is 1¥2-2-2.

5 NANDA SREEBACHHA :

(B) EHAB W o OIF & PR geo fhmw 35 (%)
Ulo-lo-3 (ABOT) R-7  (¥3 L)

The Nanda Sreebacha consists of 10 bhagas, 5 rafhakas,
100 mundis and 36 sikharas. The ratio between the
rafhakas is 1¥2-1%2-2 and their projections are 2~(1) an.
5 _RATNASARA -

(@) T amt wE i e aftel vo T@TE ¥ W uiR
TWE & BT Yo (R T)

WER N THE 9 g femt wER yo Imipinz v gy
famt 783 & BAT yo (%03 T )

The Ratnasara consists of 10 bhagas, 5 rathakas,
40 sikharas in the anurafha. The rekhagunaghafa is 4 an.
%. SREEBACHHA KHANDASALA :

(%) WAT@UEAE AW ¢g WuF Wy famc gaffa sy aon-
qUE 3 RIS TIT 3 E§ AITT 9 ¥ g3 Hla% a1 y mu wi yfEfa
vy ®fg famr atas awy wifaar ; sy @k fne 3aw sfifa feas
Ry Gifam (1% ) QUle-=-% (IO ) 5-lle-¢ (1) (Lhw @)

sagaueds T oy WE vy faac sy e 3 gl
(%) Qlo-3-3 (ABMW ) -7 (WL T )

The Sreebachha Khandasala consistis of 11 bhagas,
5 rafhakas, 24 sikharas. It should be placed upon a Khura
pisa. The rekhagunaghafa Is 3 an. The ratio between
the different rafhakasis 1¥»2-2, their projections being
2-1 an.

20




XVI1. TheBhadra Temple:
General Condderations.

XCI. Other names of the Bhadratemple

The Bhadra is dso called the Mukhasala (lit the
building which is placed towards the face or front of the
Rekha), or Pirha temple on account of its gandi being
composed of pithas.

(%) %32 mfiq wfiw | gyafe Mg wfia | R aisfifa
wfa | =3 % g1z 2wy sufomr | Fifde Fo wda g gaf |
(&%)

91, Build one (Rekha) temple. Buke two mukhasalas
(in front of it). Erect awall round the whole. One should
know what follows from such works. One's descendants
up to the ten-millionth remove will ascend to heaven.

XCIll. Gainthiala

The Rekha and Bhadra are joined to each other in a
very intimate manner. The junction between the two is
caled the gainfhiala, which literally means a ceremonial
knot tied between the garments of the bride and the bride-
groom during the marriage ceremony. According to the
traditional view, the Rekha being male and the Bhadra
female, they should be joined to each other like man
and wife in a state of sexual union. There is nothing
in the sitpasasfras however to support the above view.

The following passage occurs in the silpasasfras with
reference to the gainfhiata.
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(8) WREABE EPS TN L W1 (WEE)
The gainfhiala is 9%2 an. set back.

XCIIl. Relation between the Rekha and the Bhadra

®) Ve fug = 3% atym  fs aifefa eigs wo 11 af e
wgfae fw agonfefa atgs yo 1 off ssofefa aga ww i am
%% 7o Uz agan Y 29 soak gS vs Il (R&-E)

a Thepisfa of the Rekhais 36 an. long and 40 broad.
Infront of that, the pisfa of the Bhadra is42 an. long
and 44 broad. Thetotal length of the pisfas of the two
temples istherefore 78 an.

@ T@EHFN AR AR e (ws®)

TEAR A 15 W AT ST A Ro (UK T)

@ tmmig (35 ) | ARG W W 0 HgE | (RE D)

(@ Yanfag wgeafa sifee o g B (w %)

b. If the gatbha of the Rekha be 16 an. long, that
of the Bhadra should be 20 an. long.

(%) @ aig fafw was gl derfean (R @)

T fafa wm e wge sfm | (5o )

c. The pirha of the mukhasati should start from a
level which is three-fourths of the bata of the Rekhain
height.

Another specification is given about the relation of
the two temples inthe following passages; but it has
not yet been possible to find out their correct meaning.

(@ TEAHRY TEEET 9 (A ) AIAIA Ly WM
fm | it o afvw wim 3 A oier difa k3 s afe-
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TRA 3y WA | AENE HIS o W FRE | @ GaRfa xe Wi
Flim | gy FRA o W W Yy AW SIEA W W-
RERT | WAEET N 33 FRY £ Amm ) (R )

@) IFIWRRHAAIW35 L V=) (£ )

9 {99 39 WRER AW 98 sfdf wime g L1 ) @
it (RReE)

XCIV. Meaning of term 'gama

The term gama has been used in connection with the
junction between the Rekha and the Bhadra, but the
meaning of it is still obscure. The sitpins of Lalitgiri
however use the term to refer to the corbelled arch
placed over the lintel ; but that seems to be awrong
use of the term gama.

() IWAE MGRGNG THIGEY D {139 & 35 WIS | AT
g Wge Wl (3 )

gawie A9i% § A LAY (5 WS T ¢ @GS MY 34
HGS! (Yo T:)

@ TARAFIZET 921 (WET)

AT FIHAWHT ( (83 T: )

XCV. Classification of Bhadra temples

As a rule, the topmost pirha in the gandi of a Bhadra
temple is half in length to the lowermost one. If the temple
be of large size, it might require a considerable number of
pirhas to bring this about. An unbroken series of pirhas
does not present a good appearance. In such cases,
therefore, pirhas are grouped into a number of pofalas,
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each of which consists of 5 or more pirhas. The potalas
are separated from one another by short heights of
vertical wall called kanfi.

As the taha projects forward, its upper half, or part
of that, is replaced by a miniature Bhadra masfaka, with
the ghanfa and kalasa complete. Accordingly, in a Bhadra
having one pofala, there would be 4 small ghanfas in the
gandi besides the regular one ar the top. It is therefore
called pane ha ghanfa or the one having 5 ghanfas. A
Bhadra having two pofalas will similarly have 9 ghanfas
and would be called nabaghanfa. A Bhadra might aso
be trayodasa-ghanfa if it has three pofalas, as in the
temple of Konarak.



XVIl. The Bhadra Temple
Specification of different examples

XCVI. We find reference to the following Bhadra
templesin the Silpasastras:

Bhadra, Maha Bhadra, Bijaya Bhadra, Nalini Bhadra,
Medinibijaya, Mahadravira, Kesari and Kesara.

1 BHADRA :

(%) T g ¢4 TS TG AT 99T 5 A I ¢4 fgr v
B 5 FMMi2 we gy M F% o 1 wfy S Qo ABWM R
Q027 T 3 WIRT 3 A% Q1Y AUIT gF W He FIR 1o T8 8 & fugr
W gE R @ e g sufoen fomgfa s g1 wiw g
QO ¥ 0 SWSAIF 4 WO & 29 VA2 Fod ¢ ghar MAe v 3% 3
aNfg & w021 & #IV3 } HW AN w TEIF WEHT DS 1431 9T AT 3%
wF & famr gy yfa 2o AMfee (ww) 3-3-9-3-¢ (Fewm)
R-llo-le (R E)

If the garbha of the Bhadra be 16 an. in length, its
walls should be 8 an. thick (i. e each wall should
be 4 an. thick, giving atotal of 8 an. for the two sides).
The bara should be 16 an. high, the srahi should be 1%z an.
high, with a projection of 2 an. outwards. The ghanfa
is 3 an. high, its batter being 3 an. The beki is /4, amla
%, khapuri %2 and the kalasa 6 an. The projection of
the pirha (from the bara) is 2 an. on each side, i. e. 4 an.
in al. Now (these are) the bhumis: pisfa, pabhaga
2nd., jangha 3rd.,, bandhana 4th., the upar jangha 5th.,
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the baranda 6th., the first pofata, the kanfi, the second
pofala., beki, srahi ghanfa.,, kanfi, amta. This is
caled the specification of the Bhadra temple. (It
should be set upon a Bedi pisfa.

The Bhadra consists of 34 bhagas, 9 rafhakas, 64
sikharas, 20 bhumis. The rafhakas are in the ratio of
3-3-4-3-4, their projections being 2-1-¥%2Y, an.

() Vg 3y W ¢ foew wsafs 4y qfr 9w 20 AR
(% ) 3-1-¥-3-¢ ({@W ) -QUio-3-ltle WX famy =k afem amr
st s g Ae fog feay ofg e g3 @i gy fae o
fafs famt 3 o gy weay fam i fame e feme 5 & sigTeEr-
o fa@y stgey 0 faay faa wat fame whs s faat)
AR R | 9y @g %3 W famvagy) Faed 9 wag
ar it | dow Qi s fogr & fafa fuer dwenfeavar sfa o
§WRE (X X X) UIE wiga 1) A A, ww s | N g s |
Foeat famem | AL AAITE 1| { Qo3-¥ T )

The Bhadra consists of 34 bhagas, 9 rafhakas, 64
sikharas and 20 bhumis. The rafhakas are in the ratio
of 3-34-3-4, their projections being 2-1%%+1-%, an. Now,
we are to know where the sikharas should be disposed in
the body of the Bhadra. In the raha, in front, there should
be a sikhara set upon the pirhas. At the corners of
the raha, there should be two sikharas making a total
of three for the raha. In the other raha, (that one on the
opposite side ?), there should be similarly 3 sikharas;
making atotal of 6 sikharas for the rahas. At the corners
of the anurafha, anuraha and kanika, there should aso
be sikharas. A sikhara should be placed in the middle
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of the pariratha. The anuraha, anurafha, parirafha,
shauld bear skhatas in the middle. Now, we areto
know how they should be disposed. |If the first pofala
consist of 5 pirhas, then the beki~srahi~ghanfa should be
equal to 3 pirhas in height (this is evidently with reference
to the miniature pirha-masfaka to be set in the gandi).

(%) (SNgaveds anvd || ofufs g ag s | S
Ay AT Il T e ¢E SZEW 8)3R $IST ST Re ) TIRT
HAIRRW 85 AW o TN AR MFS gllo  FAGE Blevh 477 8157
3klio WES ZE W uff® g OB 9 W W 3o WS g
RQ R/IZ AT o UL IF @R AW fygr AR wz®
atfe |- uA UAS ST o FUS i WIS Qo fogr v
Al % 3T I AT QUi IE 9T AV AT Yo WRIIF Y
¥ 3 |1» W ¢ FYE e ¢ (MRT AR ¢ wew £n oFaf s
T 8151 WA (S gE NS R0 fE 02 ¥ wew wgR &g v Y
oY 93T @] k¥l B ZE WM fagr 9 qo w3 Q0 IW A
e SR (olle T W AR BiEd ello BFEE wie AFrU
gifga alf's w9 g3 «ie wE @A RN g5 SIS wrEgar Nl
ugw eifgal Gywe 7 %R shwr 3\ fofar & «q e
Wty g A w e eeawg Bl (iR @)

(Thus end the specifications of the Sribachha Khandasala.
To this should be added apanchaghanfa Bhadra. How,
that one is to know. As the garbha of the Rekhais 16
an. long, (hat of the Bhadra should be 20 an. long. Each
of the raha and anuraha should be 2% an. wide, making
the total 4% an. The length from kanika to kanika should
be 35% an. (in the gandi perhaps). In this temple, the
two pafalas should be 20 an. high. The projection of
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the pirha from the bara should be 2% an.. Eachpirha is
2% an. high and its batter is 2%2 an.. The kanfi is 1% an..
The pirhas are 7 (in number). The beki is % an. high,
the srahi 2, with a projection of 1% an,. The ghanfais4
an.. Thebeki (below the amla) is Y%...(the projection of
the amla is) 1 an.. The khapitri above is 1 an. high, with
a batter of 1 an.. The katasa is 6 an. high.

(In this temple) the barais 18 an., thetwo pofalas 20,
the srahi, ghanfa, beki, amla and khapuri 14 ; the total of
these items being 54% an.. (Inthe gandi, which consists
of two pofalas, it is said that) the pirhas (constituting the
first pofala) should be 10 an. high; the kanfi 1'% the
upper pofala. . . ., the sum of the two being 18% an.
The kanikapaga should have a batter of 4% an., that of
the anurafha being half i. e. 2 an,.

The batter of the raha should dso be 2 an.. If the temple
be not made panchaghanfa (i. e. if no miniature ghanfas
are st upon the gandi), then the batter of the anurafha
should be half that of the kanika ; while that of the raha
should be half of that of the anurafha.

(@) (Yand & eriges wxw@ Mo Wi i) fig W st
Qi AT 300 | TFERA ST Yo IV 1T AT 3M0 AT T wilo BAGF
FAEgM AT AR A o figrgs MeBqI a1 o FB1 IH 9w
&Y &1 Qo 3R age D A1 200 | AT &YA S 2 @ | MR
08 QI e =0 0 IW KA A1 3 F | A ST A wo A A
W19 T8 3T SN0 Y AV EEA WA W o || H® B Wyl afdwm
oL ¢ ¥ WIE TOWEET | 9T QUHST @ o Lo TARE
0% A 33| Al wd A ) IR Oee e wAs | e

21
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WA | YA B FES TR UGG GE AW

(R&-30 1)

If the garbha of the Rekha be (1) 6, then that of the
Bhadra is 20. The pabhaga should be 4%, jangha 3%,
bandhana 1%, upar jangha 3%, baranda 4%. From kanika
to kanika the length will be . = . (There should be) 7 pirhas.
The two pofalas will be 10 an. high (?. The beki is 1%
an. high ; the stahi 1'% Its projection will be 2 an. The
ghanfa should be set back °lg an. from the edge of the
stahi. The ghanfa should be 3 an. high . = = ; the amla
should be 1 an. high, its projection being 1Y/, an. The
khapuri should be set back 1 an. from the edge of the
amla. There should be a kalasa for the Bhadra (set upon
the khapuri). Its height, including that of thepada (which
is here called the khura) should be 6%/, an..

The length (of the gandi from) kanika to kanika at the
top of the pofala should be half the length from kanika to
kanika at the base. Thus ends the specification of the
Bhadra. It the temple is of the panchaghanfa type then
the batter of the raha should be equal to the batter of the
sdes (i. e the kanika ?).

2. A detailed specification is also given for the gandi
of the Bhadra as follows :

# W 41 AR ongeF oW R wOF @ ez AW g |
g foz =fwg @ oy =it stgegt <k g demr e
RUilzo G| T[S & FI | - A0 gaa gy wfeg | s
& §i%0 U ST | 9ES AT Ylil-o W AA | AN &1 Elllo TV |
wgifte sl sfwa 351 3@ g e dem an
o T i 8 fagr sfrwy wfw @ yiv WU T AT L 190 &7
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ga| M@ =0 FAI 1 AN Tgr sFeF B &7 L1 g ) WS
AT Yo GAT| ABOT A 4o Far| a@gA fogry Fhw g1 wigR
ANIS a8B AT Yillo FAT| AV A Rlo e | 797 g w15
B g Wi SIS o GI KA | AV M Uzo TOW 4G
FEAFEFAT ALY AV SR GN | 9% Wy FAgi W)
cEgm oo s 1 3Fe g1 3103 g e amA 3 g
/Y| RIwiemzie AT Y| AVW &1 ¢ AR AT FAEE
fGersfdg n sMH e 3w WA 98T &7 31 WA QY
A o1 Qo fUgr HEvaTE YT UB R | W HAIGB AT A% A5
Raary ey g age ey zmgm wa wgue B §A)
X FATSAT ol ( 0E-IR L)

In the case of aBhadra having a garbha equa to
hata and 12 angulas in length, the first pitfia, from kanika
to kanika, should be 7 hatas 12 angulas long. The second
pirha should be 7 hatas 4 angulas 4sutas in length ; its pro-
jection being 2 an. 15 su., itsheight being 6% an.. The
third pirhais 6 ha. 10 an., and 5 an. 13 su. thick. The pro-
jection is 6%, an. (2°%,9. The fourth pirha is 6 ha 3 an.
10% su.. Itsprojection is 2%2an.. The sixth pirhais5 ha. 7% an..
Itis 5 ha 1% su. in thickness. Its projectionis 2 an. 11 su.
The seventh pirha is 5 ha. 1 su. in length ; the thickness
being 4 an. 13 su. and the projection 2 an. 5 su.. The eighth
pirhais4 ha. 12 an. long, 4 an. 13 su. thick and hasa
projection of 2% an.. The ninth pirha is4 ha. 6 Sh. 10 su.
long, and has a projection of 2 an. 6 su,. The tenth pirha
iS4 ha 2an. 2 su. long, 1 an. 4% su. (?) thick. The eleventh
pirhais 3 ha. 13%2 an. long, X an. and 13Y% su. thick, and
its projection is 2 an.. The twelfth pirhais 3 ha, 8 an, 2 su,
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long, 3 2n. 9% su. broad and it has a projection of 1 an.
12 u.. The thirteenth pirhais 3 ha. 4 an. 10 su., the thick-
ness being 3 an. 5% su.. The projection is 1% an..

The beki should be 13 an. 1 su. (?) sat back from the
muhanfi of the pirha. The beki should 'be 4% an. The
srahi is5 an. 10 su. high.

2. MAHABHADRA

(%) A4 QY aTaEg awwS QAL N IONRA ¢ aF
Ol WA | SO 3% AR | Ag FEAE | geanvehEa-
ufte qOL 93 | SNy qgRA azgl o WEE)  Res oy
T 991 WEAE AW TSt famwfn 91 2@ 3@ wwds aw
% A3 | NEIT HERTE BHINT jo| (Eo T:)

R AR wifs engd ¢ wgu fm i g age Ly
T%w) »Hfgw: sge AP Y SW W ST ¥ 9 A% VT
weer 99 0y syfiew ) afm iy @ s ay o w=my gie
F AT TG FEW IR QW S AITB S 1l (PR T )

The Mahabhadra has a gatbha equal to 16 an. in length.
Thepisfa is6 an, the bara 6% (. . . = . . the beki is ¥, ;
the stahi 2, with a projection of 2 an.. On it is the ghanfa
4 an. high. The bekiis'/, ; the amla, ¥,, the khapuri */4 with
a batter equal to %/, an.. The kalasa is 5 an. high. Get
at the meaning of these specifications fully and then build
(the temple). The raha and the anurafha should project 8 an.
(?).... The gorafha should be 6, the uparafha half of that
(again, the uparafhais said to be equal to 4), the anurafha
1, thepariratha . . . (It is said again that the uparafha
is 4, the anurafha half of that). There should be 64
skharas. . .,
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3. BIJAYABHADRA :

According to ( ) and ( ) the Bijayabhadra should be used
with the following Rekha temples, Ratnasara, Duipadma
and Maha Meru

(%) ( with refenence to Ratnasira ) 3 fawenvg % |

WEART 3% (444 )

In front (of the Ratnasara) build the Bijayabhadra. It
has 34 bhagas.

(%) ( with reference to the Duipadma ) f&wsmig =R ag
e | W% % ol diee wim 1w awgasa 18 ( Qe 3¢)

(In front of the Duipadma) build the Bijayabhadra
temple, which should be of the sapfarafha type. In this
Bhadra, make three pofalas (in the gandi). Thisisthe
saying of Narada.

@ (T1%) Qe-giJo-3 (F01) R-o Tt Afe wg
(g9 T:)

This is called the Bijayabhadra. The ratio of the
rafhakas is 1¥2-1%,-2 and their projections are 2—0 an..

2 W@ w1 REngE ( Ry )

With reference to the Maha-Meru, it is said it is of
the Rekha type and with it there should be the BijayS
bhadra temple.

4. KESARI ()

Itis doubtful if the following temple is of the Bhadra
type; for, in connection with its details, the term
rekhagunaghafa has also been used. We have therefore
left the passages as they stand, without being able to come
to any definite conclusion regarding its form.
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(@ s W g | SE | e sim gar qllo gar FufR
WA W gm SR weean Sgiedd Il gy | ¥R @g-
W A W @ HAW 15| SORwE Sgdma ) g9 (6% T:)

¥R W 9 ™F W1 e shgt fegr fame w yo @ sstmE
A ¢ JrER 1T fa@r W1 o I AT Ro (B ) We--R ({58 1)

(@ Far T ¢ WF i e sl g RS A | e &
A e (R0 T: )

The Kesari consists of 14 bhagas, the middle (raha ?)
is formed by 6 parts, the anurafha by 5 (9 . .. ..

The Kesari isformed ol 11 bhagas, 5 rafhakas . .. the

ghanfa, srahi, pirha ... if will bear 40 skharas. In the
lower pofala, 27 . . .

5 NALINIBHADRA

(%) UEET 99 | 1o smew fafs | e @dw Qe )
FIFERINUEEH (5l FEIFARNFACAT §AA] T FOSH T WL-
wisfa | g s=tg) Ruer feat s sy wweEe)
aaig Aol @%a dfy fGag: 1 qedwg ey (&3 @)

ugrg At @fe (14 o)

Totaz g9 T B WP § I ug @i wREi x x x| Weg
Mg (98 7) W Ik W@ R | W v ew =it enge faf
WMo G EEW sRa | QO R gIfe el D g
BN Q=) | TG FRA AN F§ G (=) | 9A FA AR g
e | % FfE@ a1 g o | a8Fa BRI T GA Lo | A qre=-
wng S R ey fafv @yl

aewia faft ertie fafe a1 31y ) el eveige wha

qwan @i faft @ Uy ufy ffr g8 sk seagn
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N-t{ mag(we)l ABR U T -1 (o 9 w0 fas am
W 1= FRT Iy 1) 2871 T g AT H=o ||

syewia fafa stge ffRow gy | ofa figr g afis) @
it #trge fafq T wm) 31 ofr gaww sl 1 gaR Gt g
Qi WS @@ G g¥ Wiz jte | FU =@ §® gw @/
l=jte | W wRA3q Gargs M=) ! 0 wFa g go g3
Wil )01 Mfe sRa g@ gar g8 Wilz)le | 91 (H)A 34
A T W U= )3o | O B 30 gar gg W= )eo | w0 sk qq
g T3 UG NI=)90| A TRAIA FA & T AR ll=)g0 |
qued SRA QI gar g W IR H=)Re | #ft | e arg siw s
tga AR 91 37 1ge |

afve wra fogrg 99 Ffgn @i =0 | fugr dom g3 afte
Fae gy seE Wk ATge wikl e e e =il sige
viol ufyy firmw wifos gg a1 #ifvs i widhr mfta R snge
ag - | w9n figs gm die W8 ghka ggaime gl der
s @ v @y v ofw fuas s gz wu. +ifvs affs
arfo fat wifigs gz @ 3.1 gfea fogig gfda fegr <o @@
ar Q- | gl figr s fafa et @l ar g ag wifve o
wrg ¢ wos afthe ki wfm o aige &) gl deg gd
foer w diga 8 @tige -1 fRer o gx falw i gg wra-
ufa fuas wive gz oy wifs afths arf afta =R sge 3
T | agy e vaw e W@ 0 3§ e v fig ew
faft arige g2 @ g ool wifRe fale otage Rt o que

afif 7% o fiz1 ffa onge ww v 3% o9 ff e
g bk g’ ozl ew g o ezt dem
faf wine ertge fof w1 &g B wgfc gga oo faf an -
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gga s A w ue 1 B ggm ol e wgs w1 wgf
nfm gge ofifs 7ar W AR RS Wi | g gy yfi
3o 3 TR Qo | FYR Afta |m @ Qo |

wel B8t 93 {13A W lie | TS ST ZEWla | &N
Ars JFS Y HA FIW W G ol HHF YR gar v A v - |
$gR ggar GO S U1 a1 glo] gger affE wgft aRw ara a1 Q- |

FYR(F FBAIR 43 W @ ol FSEWF S U q Qo] T
TR G T (o] HOE JN S A GC Yol DR Y 1ol AT
39 HIR ANE o | f AER ¥ 3 FW B 3 wWhipe &

W ol weg o ol grfalR o W ouwik A
ABFH | A x x (YIGERIVIB oo (WRE-IRT)

The Nalinibhadra consists of 18 bhagas, the kainasa
being 3 (haf of gx) ..........

This is called the Nalinibhadra ......

The pisfa of the Nalinibhadra is 6 an. high. It should
be a Khura pisfa...from the pisfa, the bara should be
setback 2 an.. In the bara, the pabhaga is 4%, an. The
pabhaga should consist of five mouldings, the khura,
including miichuli, is1 an. 6 su. ; the kalasa, 1 an. 2 su,,
the pata, 12su., the kani 12 su., the basanfa 12 su.. The
sum of the five mouldings in the pabhaga is thus 4%, an..

The fa la jang ha is 3%, an.. In it should be placed
khakhara mundis.

The bandhanais 1%/, In. high, and isformed of three
mouldings. The barandi is 9% su., the noli 9 su.
and the basanfa 9v4 su...,

The upar jangha is 3,% an.. In it place apirha-mundi.
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The baranda is 4% in height In if there should be
ten mouldings. The ten mouldings are of equal height.
At first comes the barandi, which is 7% su., thepheni is
10%2 su., the pafa is 10% su.,, the kani is 10% su.,
the noli is 10%2 su., the pafa is 10¥2 su., the noli is 10% su.,
the kani is 10%2 su, the noli is 10% su., the basanfa is
11Y% su.. the total height of the bara (including the iangha)
is 18% an..

The gandi which consists of five pirhasis 20an. high.
The Projection of the pirhas from the bara is 2 an. on each
side. The first pirha is 4% an. high (including the kanfi,
which is¥%2 an.). The batter is 4% an.. The second pirha
is set back 2 an., from the (edge of the) first. The second
pirha is 4 an. high, including the kanfi which is %2 an..
The batter up to the base of the kanfi is 3% an.. The third
pirha is 3% an. high. Thebig kanfi (which follows now)
is1l an, in height. The batter up to the kanfi is 5 (?) an.
The fourth pirha is set back 1¥2 an. from the third. The
pirha should be 3% an. high. This height includes (hat
of the kanfi, which is % an. high. The batter is 4% an..
The fifth pirha is set back 2 an. from the fourth. The
fifth pirha is 3% an. high, and its batter is 3%/, an..

From that, the beki should be sat back 3%, an.. The
beki, including the fripafis, is 3% an. high. The srahi
is 3% an. high. |Its projection is 3% an.. The muhanti
of the khapari is % an., behind the edge of the srahi.
The muhanfi is % an. high. The height of the khapari,
including that of the muhanfi, is 2% an., The batter of
the khapuri should be 2% an.. The dori is ¥ an. Placed
upon if, the khapuri is 1% an. high, and its batter
is 1% an..

22
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The kanfi of the amla is set back % an., its height
being %2 an. The height of the amla is 1 an, and its
projection 1% an. From the amla, the muhanfi of the
khapuri is set back % an. The height of the khapuri,
including that of the muhanfi, is 1% an. The batter of
the khapuri is 1% angulas.

The pada of the kalasa is set back 1% an. from the
khapuri, its height being 1% an.. After thisis the muchuli,
which is ¥ an. high. The dama of the kalasais 2%
an., the dori %, the changara 2% The ghari is 1 an.
high ; thus bringing the total height of the kalasa to 6 an..

The tota height of the Bhadra is three and three-
fourths of a cubit.. .
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XVIIl. The Khakhara Temple

XCVII. 1. DRAVIRA:

(w) zfw aghvear) GBiwy agea  gfag aghoafi)
uft ) | ZRagrvog @A ) S (2 ER)

e wamifs AR 4 AT micaar (x Ty sIF g IUR
qiger } wve 3 @ 9& @ I wmeaggfe 1 wifs gE amie
FIE X TS 9 o WA A@DBR o0 & g8 wR
B v wew g8 vE g2 fag sfe | mu o g o ag M« N
g g A (=fa) | sl few fa oam ky wE e goEte
dm y &fe ag fom v (q3k w)

The Dravira and the Barabhi are frirafha—

The length of the gatbha of the Dravira should be 16 an.
and the breadth 12 an.. The pabhaga is 5, the jangha 8,
the hera 2, the pakhura 2, the barandi 2. The gandi is
16 an.. Onit is the 'muchuli at the shoulder, which is 2
an. in height. Then comes the kanfi %2 an. high. The stahi
(here the term kalasa has been used in this sense) is 2 an.,
the kanfi on it being Y2 an.. The mahanfi of the kfiakhara
is 2 an. and the khokhara itself 6 an. high. On it should
be placed a kalasa 4 an. high. On both sides of the
kalasa there should be figures of lions. The total height
of the temple is thus 50 an.. The walls are 6 an. thick
(6 each, or 6 asthe sum of two sides?. Thistemple has
no Bhadra, In the anuratha, there should be 24 sikharas ;
in the raha 4, at the rate of 1 in each.
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2. BARABHI :

(®) aghtmi w1z ey ¢4 9 (R g § aram £ gg Wi go
Fue 4 @grr W 2o ga: i @wu o WL s
B 2 M afa 1 gofe afis aft dem  aff affs swn
gy | wEn fBlga wgy #ige e JEm wy |R FEN
daEng v ager R foat e 1y sehvnT o v w y ey

i aiwEe

(@ ) R-tllo-tllo (RBW ) Gilllo ( 139-4 )

The gatbha of the Barabhi is 16 an. in length and 12
in breadth. The pisfa is6 an., the pabhaga 6, the two
janghas 10, the baranda 6, the pitha 2, the gandi 20, the
muchuli 2, the stahi 2, the khakhata 10 and the kalasa 5 in
height. The hatter of the gandi is 2 an.. There is no bisama
in this temple.

The srahi should project to a point which is vertically
above the edge of the muchuli. The muhonfi of the
khakhata should be vertically above the edge of the stahi.
The batter of the khakhara is 2% an. on each side.

In the four rafias, there should be 4 mundfs, and in the
amnafhas, there should be 24 in dll.

The Barabhi temple conssts of 10 bhagas. It is
pancharafha. If has 24 sikharas and 8 mundis. It should
be placed upon the Parijangha pisfa. The ratio of the
rafhakas should be 2-1'21% and their projections
1Y2% an.

3. KOSOLI :

(%) HrEre Wm &o % & e Mfi| W I @T QI Ll
(3% ) g-4ooom (339 ) Y(D-Uo-llo-t= ( 9 I87)
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(M) T HAS AT o WF & T AR @i 3o (8 1)

Prafeurt Lo Tus & et e WwEEar (% ) L-4-3-5-4
( q@01) -glo-tile-tzJo-() (G T)

BB W 40 % & famt Al temqm aen (% ) 9 (dwo)
2=2-tite-lle (TR %)

TS W g wWE Wk e afm Wpdas v (@s)
3-3-R-3 (AIMW ) 2-¢-lls (R0 W)

The Kosoli consists of 60 bhagas, 9 rafhakas It has no

skhatas. The rafhakas are in the ratio of 554-6-6, their
projections being 2-1-¥%+% an..



X1X. Miscellaneous.

XCVIII. Lakshmi-dwara
The main doorway of the temple is called the Lakshmi-
dwara or the door of Lakshmi, the goddess of prosperity.
(3) TN AT IF AR S (8 T: )
AR g R A (83 T)

The door should be 4 an. wide and 8 in height (in the
case of atemple of which the gavbfia is 16 an. in length).

The term parichha being obscure, if has not been
possible to translate the following passages.

el srar gt Rt wio eng® Ty s ofisr 9 wfw =
elle) ot Taag gom 9+ (31 e wgs o anlt guEwR
% | &t e sa R gt (ciw)

tmmit ity afea w33 Hae v adfa =3 wm afEl R 3y
AN | 7998 A 5 WA SRA 1 (R T )

XCIX. Torana or the arch

Toranas are usually built near a temple for the
ceremony of swinging the idol of the deity.

(@ o stopart s 1 ona sefE qaare fagR | e
4 (= 1) Frara o safafiesars ) et Song Bra oy o

(8) TERSe Mon W SRE ATOWEN FEaiR a WA g
9T qo¥ @ A (o} BT Fuarta Sntn fafefy ofsw (e @)

Faee aron sRw-dromnalt e g goe ug o e
i oo afely ufsem A wite (3w )



Doorway of the Kotitirtheswara Temple, Bhubaneswar
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Erect a forana in the temple of the deity. The ratio
between the height and the width should be as 3 (9 isto 4.
Divide the height into 9 parts of which the foils should be
inthe ratio of 4 : 3: 2, Or, divide the height into 11 parts
making the foils in the ratio of 4-3-2-2.
~ C. Stambha

Here the pillars to be placed under the above forana
are alone described.

(% wgaaeg @ gan a1 e g | Wi
aradt i fafa aer qw sog sfm | Rfam wew sfa e
gk qRamERa A voit (ke )

qrra @eag (@ oo ¢ wm B | fog o 3 @ed 9w AR
s fafr o v e Qe L we ) (fo @)

TEETNT | PR dTA AP TeR AN | ISR GENmR 1

o X e
e Afkat i (zo )

ORI SIFWT | A% | QRA GO S SR -
T | AU AR W § gE W9 g§ WA g @we
AFHTATE AE § RN BT Q WA ¥ W0y A ¢ Fraag 3
warffaa (Rm) (1)

...The sfambha or pillar should be as high as the pista
(of the temple ). The width of the sfambha will be %
its height (is it the circumference, or the diameter ?).
The pabhaga of the sfambha should be square in section
and 6 measures in height. Then should come the jangha
3 measures high, then the bandhana 1 measure, then the

upar jangha 3, lastly the pataka, which is 3 measures in
height. The total is thus 16.
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According to another reading, the pabhaga is 6, the two
janghas 16, the bandhana 1 and the baranda 9.

Cl. Nabagrahas

On a panel over the lintel of the main doorway, it is
customary to carve the images of the nine planets. In the
present section, we get a description of these deities.

It may not be uninteresting to note in this connection
that there is a miniature votive shrine at Sarnath, where
figures of the Sapta-matrikas with those of Bhairaba and
Ganesh appear over thelintedl These matrikas moreover
have been depicted in a dancing mood.

(®) uaeEs feaw) W& efeoR awd ) ugie gy T |
IO % | WE Sy | Y S QEUEH | o1 OHmEd | g8 YW
qUEA | AR | | 9 @A ffaery o | e |
T THEEING | SggW | wiege | ad avge | g9 e
agra WERE v geeed fawf ) amgw) e ag-
3 DTS B |5 GHEEAT S| A wRw | g%-
O | uEgEd 8 o Alewi ) devegE | 9ggE|l @
T gRAwE 15! ¥ gwwlm e @ &
(33 %)

Thisis (a detailed description of) the nine planets (i. e.
of their presiding deities). Rabi or the Sun should be set
at the S. E. corner (of the temple). His chariot has one
wheel. On alotus, He dits in the padmasana. And (his
chariot has) seven horsey The deity has two arms. His
colour is like that of the lotus flower. His hand is

disposed in the abhaya mudra. Chandra or the Moon is
white in colour . He has aclub in one hand. Mangaa
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is of the colour of slver. He has four arms, having a
weapon, asula or spear and a club or gada in the hands,
the last one being disposed in the bara mudra. Budhais
yellow in colour. Hehas a sword, shield, club in each
hand, the last being disposed in the bara mudra.
Brihaspati is yellow in colour. He has four arms. In his
hands are the mace, akshasufra, kamandalu and the bara
mudra. Sani isblue in colour..... He has four aams. In
his hands are the spear, bara mudra, the mace and the
bow. Rahu isblue in colour. Hisfaceis distorted. He
has four arms, with the sword, shield, spear and bara
mudra inthem. Kefuisof the colour of smoke. He has
two arms, in which are the mace and the bara mudra.



XX. Dictionary of Architectural Terms.

AmH, Ala, Angla, Aala, Amalakya, Amalana—Fruit of the
PhyllanfhusEmblica ; ribbed structure, of the shape of
an extremely flattened spheroid, set above the beki in
Rekha temple; bhum-a, similar structure used to
demarcate one bhumi from another in kanikapaga of
rekha gandi.

Anurafia—Second paga from centre in sapfa- and naba-
rafha temples.

Anurafha, Anarfha, Anorfha—Name of 2nd. pilaster, from
the central one, in the rekha~gandi of a pancharafha

temple ; name of 3rd pilaster in sapfa- and naba-rafha
temples.

A——Abbreviation of angulas.

Angula—Finger ; measure equal to width of one finger ;
one-sixteenth of one fiafha or cubit.

Asana—Seat ; posture of sitting ; ground-plan.

Ayudha—Weapon ; article held by a deity in the hand.

Bahata—Adj., wide.

Bandfia—System of classifying apartments according to
their area in square hafhas (See XX—XXII1) ; pose of
sexua union ; b.-kama, figuresin that state.

Banafiba—Wild animal ; b.~ghafifa, ad]., adorned with figures
of wild animals.

Barajhanji—a water plant; flower of b. carved onjamb of
doorway.

Baranda, Barana—Crowning set of moulding in bara of
temple.
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Batandi, barani—The first or lowermost moulding in
bandhana or baranda ; bhnmi~b., al moulding in bhumi
of kanika paga except the bhumi-amla in Rekha
temple.

Bara-deut—The big temple ; name of Rekha temple.

Bandhana—That which binds ; set of mouldings between
janghas.

Bata—Wall ; portion between pisfa and gandi of a temple.

Bedi—Altar ; bisama ; a kind of pisfa.

Beka, beki—neck ; portion between bisama and amla of
Rekha temple; same between gandi and srahi of
Bhadra ; amla~b., beki under amla and above ghanfa of
Bhadra temple.

Bhadra—Adj., auspicious ; particular order of temple ; a
kind of pisfa.

Bhaga—Division ; specification ; see § XV, XVII.

Bhumi—Plane ; planes into which the body of a temple is
divided, e g, pisfa, pabhaga etc. ; planes into which
gandi is divided.

Biswa—One-sixteenth.

Boli—?

Chakata—L_evel piece of ground ; ghara~c., level platform
at the base of beki.

Changara—Basket ; upper hemispherical portion in the
body of katasa.

Changuti—Rim of kafasa ; poition between beki and ghari
in kalasa.

Chhapata—Roof ; c.-muha, turned towards roof, i.e. sky-
wards.

Chhiriba—v. to take off from length or width as height
InCcreases.
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Dalajhara—~Petal ; moulding used in Padmapisfa with such
carving,

Dama—Lower hemisphere in the body of kalasa ; smilar
moulding forming part of kumbha in pabhaga.

Datapani— ?

Deula—Temple ; d.~charani, female singers in temples;
figures of sitting women set on ghata chakata apparent-
ly supporting amta upon their neck.

Dhara—Edge : edge carved on pagas.

Dirgfia—Long ; length.

Dopichha—Having two backs ; adj. used to describe figures
with one forepart, but two hinder parts st at right
angles to each other ; d.~singha, similar figure of alion
st on ghafa chakara of atemple.

Drigha—corruption of dirgha.

Daft—scroll ; scroll-work.

Dori—moulding resembling a cord; moulding used
between two hemispheres of kalasa or kumbha.

Gainfhiala—Sacred knot tied between garments of bride
and bridegroom during marriage ; junction between
Rekha and Bhadra temples.

Go/a—Elephant; g~gamini, frieze consisting of figures of
moving elephants ; g-sinha, figure of a crouchant lion
upon a prostrate elephant; g.~virala, virala in which the
head of the lion has been substituted by that of an
elephant.

Galaka—throat: beki.

Gama—?; (according to the silpins of Lalltagiri) the
corbelled arch placed above the lintel on the inner
Sde.

Gambhita—Sanctuary ; chief room inside temple, where
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theimage is ; (in Bengal) space between the figure of a
deity and the chalachifra or background.

Gandi—Trunk ; tower immediately above bam of temple ;
in Rekha, portion between bara and bisama ; in Bhadra,
between bara and beki; in Khakhara, portion between
bara and kandha~muchuli.

Garbfia—Womb ; interior ; bed (of ariver) ; room inside
atemple ; g.~muda, course of stones placed over garbha.

Gauriya—of Gaura (portion of ancient Bengal) ; style
prevalent in Gaura.

Gelabai—Scroll with human or animal figures carved ater-
nately on lelf and right side of it; manushya~kaufuki.

Geri—Muhanfi.

- Gftanfa—Bell: bell-shaped ribbed structure set on srafii
of Bhadra temple ; pancha~g., qualification for Bhadra
with one set of pirhas ; naba-g., same for one with two
sets of pirhas.

Ghara—Shoulder ; portion above gandi; g.-cfiakara, hori-
zontal platform at that place.

Ghari—instrument for measuring time ; truncated cone
placed on top of kalasa.

Handi—Spherical pot ; similar structure placed below
ghanfa or khakhara.

Hafa, Hafha—Cubit; unit of measurement consisting of 16
finger-widths.

Jagatnohan—That which pleases the whole world ; that
which ismost pleasing ; name of structure in front of
Rekha, usually a Bhadra.

Jafantara—Niche at junction of different rafhakas in
jangha.

Jangha, Janffha—Shin ; recessed vertical portion of wall
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between the projecting elements, namely, pabhaga,
bandhana and baranga.

Jhalama—Amount of projection.

Kakha— Side.

Kalasa—Water-pot ; similar structure placed on top ot a
temple ; (rarely) handi or the moulding known as
kumbha.

Kama—Piece of work ; moulding.

Kandha— Shoulder; portion at the top of gandi ; k.-muchuli,
muchuli placed at that point in a Khakhara temple.

Kani—Moulding of the shape of a V placed sideways ;
k.~pisfa, particular type of pisfa.

Kanika— Outermost pilaster in thebody of atemple; kanyasa.

Kanya—Daughter ; female ; female figure ; naga~k,, female
figure with the lower half of the body like that of a
snake.

Kanyasa — Kanika.

Kanfi—Throat ; vertical interval between pirhas, two
mouldings or two pofalas.

Kapuri— See khapuri.

Kafeni—Amount of take-off in width or length ; batten

Kafftt—Stick ; unit of measurement equal to one cubit.

Kera—?

Khakhara—Rectangular parallelepiped with vertica sides
replaced by an open S-form ; k.~deul, temple having
such structure at the top ; k-mundi, miniature of
Khakhara temple used as ornamental motif.

Khapuri— Cranium ; structure resembling flattened bell on
amla ; ghanfa.

Khora—Foot of an article of furniture; lowermost moulding
used in pisfa or pabhaga (of a particular shape) ; khura.
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Khura, Khttrli—Same as khora.

Khura—A kind of pista.

Kona—angle ; corner; k.-singha, figureof alion placed at
the corner of jangha.

Kumbha—Water-pot ; similar moulding used in pabhaga ; a
kind of pisfa.

Karma—Tortoise ; a kind of pisfa.

Kufa—Mountain; peak.

Lakha—Particular ornamental pendant suspended from
changuri of kalasa.

Laksfimi~pafa—Lintel (on account of its having a figure ot
Lakshmi carved upon it).

Lefani—?used as ad]. for a particular kind of pirha.

Lahara—Succession of waves ; corbel.

Lahari—Series of waves ; hangsa~l., frieze with figures of
the swan.

Manushya-kaufuki—Gelabai scroll.

Mateni—kafeni; batter.

Masfaka—Name coined to denote portion of atemple above
gandi and below kalasa.

Met ana—Projection.

Muchuti—Circular flattened pillow ; similar moulding
placed under kutnbha, kalasa or kfiakhara.

Muda—To close ; garbha~m., horizontal course of stones
closing garbha rafna-m., similar course closmg room
above garbha.

Muhanfi—Short vertical portion a the base of khura,
kfiakhara, khapuri.

Mukfia—Face ; front ; m.~sala, temple placed in front ot
Rekha (usually a Bhadra).

Mundi, Mundei—Miniature temple st on wall as decora
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tion; khakhara-m., pirha-m., bajra~m., phula-m., same
with crownlike that of a Khakhara, or Bhadra femplejor
crowned by ornament known as bajra or mass of foliage.
Naba—Nine ; n.~rafha, a temple having nine pilasters,
resulting from four successive projections upon its face.
Naga—Mythical tribe of serpents; figure, half-man and

PSSR SRt RO - i T el SRS PBAS iy B Bt qure

nuously along jamb and lintel.

Nahara—Lahara ; corbel.

Napungsaka—Hermaphrodite ; Rekha without sikharas.

Noli—moulding with the edge like that of a semicircle ;
torus.

Olamba—Corruption of plumb-line.

Osat—Width.

Pa—Quarter ; foot ; shortened form of pabhaga.

Pabhaga—Division corresponding to the foot ; set of three,
four or five mouldings at the base of a temple (above
pisfa or pedestal).

Pachha—Behind ; set-back from something.

Pada—Foot ; base ; pabhaga.

Padma—Lotus ; p.-pisfa, pedestal of that name.

Paga—Segment ; segments produced upon face of temple
by producing part of it to a more forward plane.

Pahanra—Early morning ; twilight (?) ; demarcated edge of
mouldings (through which the moulding seems to fade
away).

Pakhura—Petal ; petals carved on khura, ghanfa, ec. ; siju~
pafra~p., carving resembling leaves of Euphorbia.

Palaka—Capital of column (resembling lotus ?) (?);
abacus (?.
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Panapatri—Pendant suspended from the dori of kalasa.

Pancha—Five ; p.-rafha, (emple having five pagas;
p.~ghanfa, Bhadra temple having one set of pirhas.

Parich/ia—Jamb (?).

Parijangha—A kind of pisfa.

Part—Fairy ; p.~kativa, figure of flying women above central
image.

Parirafha—Fourth paga from centre in nabarafha temples.

Pasiba —To be set back.

Pafa—Moulding with a square edge.

Pata—Flatslab of stone ; Lakshmi-p., slab serving as lintel
with image of Lakshmi carved on it ; Nabagraha—p.,
slab placed above lintel with figures of the nine planets
carved upon it ; paiasa-p., course of stone placed
across angle of a square room in order to reduce square
opening at top into an octagonal opening of smaller
dimensions.

Peta—Moulding used in khura pisfa (cyma recta).

Phevi, Phcna—Hood of a serpent ; second moulding in
baranda resembling same ; beak, with cavetto replaced
by cyma recta.

Phera pakhura—petals turned upwards.

Pirha—Flat wooden seat ; elements of which the gandi of
Bhadra temples is composed ; p.~deul, Bhadra temple.
Pisfa, Pitha, Pnsfha-- Pedestal (examples, Padma, Singha,
Bhadra, Bedi, Sulhira, Khura, Kumbha, Parijangha,

Kurma).

Pofala—Chapter ; group of pirhas.

Prafi—Width (corruption of Sans, prasfha).

Pristha—See pisfa?

Pusangkai-a, Pungsakai a—"?

24
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Raha—Central projected pilaster of a temple.

Rafhaka —miniature rafha ; paga.

[lekha—Ordtr of temple ; r.-deul, Rekha temple ; r.-guna-
ghata,-uaghafa, -aghaiagumighafa, sum of set-backs of
gandi from baranda, batter of gandi and that of bisama
or only batter of gandi (?).

Sarhai—Cocoanut shell ; element below ghaut a in Bhadra
temple ; same above beki in Khakhara temple.

Sahi—also caled Sarhai, Handi.

Skfiata—Miniature of Rekha temple used as ornament on
body of Rekha temple.

Sngha—Lion ; s-pisfa, a kind of pisfa ; s'asana, seat of
the deity ; dopichha~s., lion set at corners with one fore-
part and two hindparts set at right angles to each other;
gaia-s, figure of triumphant lion sitting upon prostrate
elephant ; s-uirafa, figure of triumphant lion standing
on two legs upon prostrate demon or elephant.

Sambha—~Pillar.

Suthira—having stability ; a kind of pibfa.

Tanku—Particular ornament set at the edge of mouldings
or pirha.

Torana—Arch.

Tvipafi—projected borders at upper end of beki.

Ua—Rekha-gandi.

Uchharga—Height.

Virala—Figure of rampant lion standing, with head turned
backwards, upon prostrate elephant or demon ; gaja~v.,
nara~p.,same with the head of a lion replaced by that of
an elephant, demon (corruption of Sans. Vyafa, terrible ?).
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Constellations effect of, 43

D
dama 170
darbha 72
Day of the week, effect of, 39
DhSra def of, 121
Dibidana 124

Divination 60

Door  with reference to naga, 35 ;
influence of Bandha, 46 ;
orientation of, 52 ; luck
determined by p05|t|05né

doti 170

Drabibana 83128150

Dravira Specifications, 171 ;

gut'bfw, 171

Dribidana 124

Dui~padma 84,95,98,99,141,150-

151,165
F

Fergusson 1

foils 175

foundation 74

G
flada 1 77
Gainthiala 154-155

ORISSAN ARCHITECTURE

Gajapati 94
Gama 77; def., 121 ; meaning, 156
Gandi of Rekha, LXXIV ; curvature
in Rekha, LXXV: of
Bhadra and Rekha, 79 ;
of Khakhara, 80; rela-
tion to bara, 114 ; 91,
140,148, 151,152,154, 156,
157,160,161,162,165,169; of
Dravira, 171 ; of Barabhi,

172
Ganesh 176
Ganguli Manomohan, 3
gatbha 150, 152, 155, 158, 160,
162, 163, 164, 171, 174 ;
of Barabhi, 172
Garui a 84,9899, 119,124,128
ghanta 157, 158, 159, 160, 161,
162 ; in Kesari, 166
ghan 170
: 137, 143, 164
auriya def., 78
H
Hanijsa 124
Havcll ] 1,4
hermaphrodite 146
|
India Noifh-uestem, 132,
Western, 132
Indra 129
tagamohan 71
Jaipur (Amber) 132
jangha 158 162, 169, 171, 172,
, 176
K
Kailasa 89, 90, 99, 100, 124, 130,
141, 151
katnoba  in Nalinibhadra, 168
kalasa details of, 117 ; 157, 158,

161, 162, 164, 168, 170,
172 ; of Dravira, 171



INDEX

Kalpataru 124, 141-2
kani 168, 169
Kanihastha 142
kamangdalu 177
kanika - 72 ; 137, 152, 159, 160,
161, 162, 163 ;k.paga.

140,161

kanti 149 ; def, 157 ; 159, 161 ;
of Nalinibhadra, 169, 170;

of Dravira, 171

Kera 171
Kesara 158
Kesari 124, 158 ; specifications
of gondt, 1656

Ketu " 177
Khajuraho 94
Khajuriya 144

Khakhara def., 78 ; of gandi, 80;
specifications, XVI1II, pp.
171-3 ; measure, 113

Khangdasala
Khapvn 158, 161, 162, 164 ; of
Nalinibhadra, 169, 170
Khiching 93
khura 162 ; -a, 168 ; k. pisfa, 168
Konarak 93, 157
Kosala 124
Kosoli 124 ; specifications, 172-3

Kritidushana 86, 124, 143
Kshetrabhusana 124, 132, 140, 142-3
Kumbha 140

Kusagra 72
Kula 138, 139 ; Khanmya K, 144
L
Laghubimana 124
Laghumandara 143
Laghuseka 124
Lakshmi 174
Lakshmi-dwara 174
Lalitgiri 4, 73, 121, 156
Ungaraja 79

M
mace 177
Madhabi 124
Madhya (Madhabi ?) 152
Magadha Empire 124
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Mana Barabhi 87,98,99,113, 119152

Maha Bhadra 158 ; specifications

of, 164
Maha Dravira 87, 144, 18
Maha-K ailasa 84,98
Maha-Meru 84, 98, 99, 100, 124,

133, 165
Manbhum 93
Mandara 85, 113, 124, 134, 143-144
Mangala 176

Manfra, Savitn m.11 ; uttered during
an auspicious ceremony, 62

Mastaha different elements
in, 115, 157
Medinibijaya 89,158
Meru 69, 84, 135
months effect of, 37, 38
Moon effects of different
phases, 40
muchuli 168, 170" 171, 172
muhonti 164 ; of Nalinibhadra,
" 169, 170 ; of Dravira, 171 ;
of Barabhi, 172
Mukhasala 14
Mukhasali 77, 155
Mttlasri 124
Mula Srecbachha 85, 98, 99, 100,
144-145, 152-153
mnngli 145, 148, 152, 153, 172
Murtika 114
N
nabaghanta 157
Nabagraha 176
Nabaratha 137, 140
Naga Lie of the, 29; move
ments, 31 ; divisions of its

body, 32 ; position of auspicious
pillar with ref. to its body, !4 ;

door with reference to its
body, 35; Chap. IV; of a
building, 51
Nagara 124
Nagari 124, 136
Naimisha Forest of, 83
Nalinibhadra 86, 158 ; specifi-
cations of gandi, 168-170
Nanda Sreebachha 153
Nandivardhana 124,145
Narada 166
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Nichasa 124
Nisara 86, 136 ; specifications, 137

noli in Nalinibhadra, 168 ; 169
(@)
Omkareswar 94
Orchha 94
Osian 94
P
pa 72
pabhaga LXVI, LXV1l, LXVIII ;
158, 162, 168, 171, 172, 175; 176
pada 162
Padmakara 124
Padmasana 176
Padmasila 124
paga def, 121 ; 137, 138, 143 ;
anurafha p., 143 ; kanika p., 140,
161 ; rafia p, 146
pakhura 171
palaka 175
panchaghanta 157,160, 161, 162
Pancharath'a 148 ; of Barabhi, 172
partchha 174
Parijangha 144 ; of Barabhi, 172
Pariratha 137, 143, 160, 164
pata 168, 169
Pataliputra 124
pedestal § L, 84 ; different kinds,
84
pficm 169
Pillar, auspicious 34
Pingala 8
pirha 77, 149, 154, 155, 156, 157,
158, 160, 161, 162, 163, 164,
169, 172 ; p. mastaka, 160 ;
in Kesari, 166
pista 77,155 158, 164 ; in Nalini-

bhadra, 168 ;in Barabhi, 172,
175 ; bedi p., 88, 146, 199 ;
bhadra p, 84, 89; kam p,
88, 150 ; khutap, 84, 86, 137,
143, 153 ; kumbha p., 84, 90,
138 ; kmma p., 84, 90, 149;
padma p., 84 ; panjangha p,
84, 87, 144, 148, 152 ; Swngha
p., 84, 85 137, 139, 145;

ORISSAN ARCHITECTURE

Sundara p,, 89, 150 ; Suttnra

p., 84, 89, 138

potato 149, 156, 157, 159, 160,

161, 162, 165 ; in Kesari, 166

Punjab Himalayas, 94

Purnasala 88, 145-46
R

Rabi 176

Rabisuddbi 41

raha 138, 139, 143, 144, 149, 157,

159, 160, 161, 162, 164, 166 ;

in DravirS, 171 ; in Barabhi,

172

Rahu 177

Rajputana 94

Rakshasi 114

Ram Raz 3

rafhaka 137, 138, 139, 140, 141,

142, 143, 144, 145, 146, 147,

148, 149, 150, 151, 152, 153,

159 ; ratio and projections

in Bijayabhadra, 165; in

Kesari, 166 ; in Barabhi, 172;

in Kosali, 173

Ratnasara 85, 96, 98, 99, 119, 124,

137, 138, 146, 153, 165;

tri~angar,, 95

Ratnasundara 124

Rekha temple, vertical segments,

91 ; classification according
to bata, 92 ; temple, chh
X11-XV'; temple, interior of,
120; def, 78 ; 149, 154, 155,
156, 162, 165

tckhofjunaahata def, 114 ; 137, 138,
139, 140, 141, 142, 143, 144,
145, 146, 147, 149, 150, 151,

152, 165
Rudraganika 114
Rudrayani 114
]

Sani 177
Saptamatrika 176
Saptaratha 139, 165
SarbSngasundara 89, 90, 124, 138,

146

Saripalli o



INDEX

Sarnath A, 176
Sastri, Ganapati 2
Savifn  manfra 11
shield 177
stkhara 137,138,139, 140, 141,
142,143,144,145, 146,

147, 148, 149, 150, 151,

152, 153, 159 ; distribution,

123 ; disposal in the body

of the Bhadra temple,

159160 ; 160 ; in Kesari,

166 ; in Dtavira, 171 ; in

Barabhi 172 ; in Kosoali,

173

Silpatastra 5, 69; periods of
Silpasastras, 94

site for building See 'building site' ;
best s, 13

Sail testing by lighted lamp, 14 ;

selection, 11 ; four castes,

) 11 ; classification, (81) 9.
speal 177
srafu 158, 159, 160, 161, 162, 164;
in Kesari, 166 ; in
Nalinibhadra, 169 ; in
Dravira, 171 ; in Barabhi,

172

Steebachha Khandasala 86, 119,
153, 160

Sreebachhanadibardhana 99, 100

Sreetaui 84, 98, 99, 124 ; specifica-
tions, 138 139 ; 147
Srivatsa 124,147
Stambha 175
stone-block size of, 75
stone-building 75
Subarnakuta 100,124,147
ala " 177
Suralaya 124
T
tafa-janaha LXIX,LXX, 168
Telkupi 93,94,120

1o1

temple classification, 81,82 ;
different types, Chap. X, 78 ;

height, 93,96

Torana 174,175
frayodasa-tthaiita 157
tree ' 65
Tripati 147,169
fnrat/ta 171

U
Udipur 132
Ujjain 94,132
United Provinces 94
up a raffia 137,164
uparjangfia LXXII 158,162,168,175
v

Vaisya 150
Vaital deul 80
Vindhyachal 73
pnata nata-p., gaia~p., 106
Virat 124

Viswakarma 7,69,83
See Biswakarma
94

Vizagapatam

w
Wall thickness in Rekha, 119
Water position in ref. to build-
ing, 67
b4
viiha 74
Z

Zodiacal sign influence of, 42
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