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NOTE ON THE TEXT

THE plan adopted in preparing the text has been to reprint
from the earliest extant editions. Where, however, the text seems
doubtful, or later editions show any important variation, footnotes
are appended. The comparative value of the texts of the various
editions is sometimes indicated by the order of the letters used.



INTRODUCTION

I. THOMAS DELONEY.

THE recorded facts of Deloney's life are very scanty. His
earliest venture appears to have been A Declaration made by the
Archbishop of Cullen vpon the Deede of his Manage (1583), and
Kempein April, 1600, refersto him as having just died. Thushis
working literary life lasted about seventeen years, but it is impos-
sible to give even arough guess at the date of his birth, although
Ebbsworth suggests (apparently capriciously) 1543. He appears
to havedrifted into literaturefrom the more substantial occupation
of silk-weaving, and his novels show the most intimate acquain-
tance with London life, but Nash's epithet the Balletting Silke
Weauer of Norwich'? seems to point to that town as the place of
his birth, and it is significant that one of his earliest ballads—
The Lamentation of Beckles (1586)—was printed ‘for Nicholas
Coleman of Norwich'. His name may indicate French ancestry,
and this, combined with his strong Anti-Catholicism, perhaps
points to descent from a Protestant silk-weaving family, one of
those which took refuge in East Angliafrom Continental religious
persecution.  From the earliest times Norwich had been colonized
by Flemish and Walloon refugees, and in 1571 there were 3,925
diens dwelling within the city.®> The number of silk workers
(Deloney's own craft) seerns to have increased considerably during
the latter half of the sixteenth century. 'Among the trading
Strangers, writes Strype, 'that came over into England from
Flanders and those Parts for their Religion, in the said Queen
Elizabeths Reign, there were divers of this Sort that dedt in
dressing and preparing Silk for the other trades’; and it may be
remem_'bered that dien artisansfigurevery prominently in Deloney's
novels.

Of his ealier life and education nothing is known, but his
trandation of the proclamation and letters in the Cologne tract

! Diet, of Nat. Biography, art. Thomas Deloney.

2 Haue with You to Saffron Walden (1596), Works (M°K errow), val. iii, p. 84.

8 Beauties of England and Wales (Norfolk}, p. 132; Bloomfield's History

of Norfolk, vol. iii, p. 283.
4 Qurvey of London (Stow, edited Strype, 1720), bk. v, p. 233,
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(p. 274) show him to have had a good working knowledge of
Latin. There is some probability that he knew French, for in
lacke of Newberie he apparently refers to a passage in Montaigne's
Essays, which were not Englished by Florio until 1603. Similarly
the 'Spirit of Mogunce' may have been remembered from
Belleforest's Histoires Prodtgieuses; the story of the Kings daughter
of France® seems definitely drawn from the Histoires Tragiques;
while even the French-English of John in The Gentle Craft () is
of some importance in this connexion. He was at any rate a rnan
of some culture, and had probably received such education as
an Elizabethan Grammar-school alowed, adding to it a know-
ledge of the Continental languages, acquired either from the
foreign artisans with whom he rubbed shoulders, or perhaps from
his own family.

Elderton of the' ale-crammed nose, so famous in contemporary
pamphlets, was the king of the London Ballad-makers until his
death in 1592, and him Deloney seems to have followed and
finally succeeded as the popular ballad-journdist of the day, at
first combining the weaving of good silk with the production of
popular poetry. His earliest extant performances in this direction
are of arather lugubrious description, such as The.-Lamentation of
Beckles and The Death and Execution of Fourteen Most Wicked
Traitors (1586). About this time he appears as a married man,
living in the parish of . Giles, Cripplegate, for the baptismal
entry in the church registers can scarcely apply to any but him :

Richard the son of Thomas Deloney. Weaver, bap. Oct’ 141
1586.

Althoughlittle of the work of his next eight years is extant, there
can be no doubt that during this time he was writing prolificaly,
and had become one of the most notorious authors of the Eliza
bethan Grub Street that catered for the ' groundlings.

Greeneg, in apologizing for the matter of his Defence of Conny
Catching (1592), singles him out as atypical ballad-writer

Such trivial trinkets and threedbare trash, had better seemed
T.D. whose braines beaten to the yarking up of Ballades, might
more lawfully have glaunst at the quaint conceites of conny-
catching and crosse-biting *.

' p. 7,1. 25, and note. 2 p. 24,1. 40, and note,

° PP- 333~8nd note.
4 The Works of Robert Greene (Grosart), val. xi, p. 49.



Thomas Deloney. IX

Gabrid Harvey, in Pierce's Supererogation (1593)," classes him
with ' Philip Stubs, Robert Armin, and the common Pamfleteers of
London', advising Nash' to boast lesse with Thomas Delone, or
to atchieve more with Thomas More'.

Strype, in his edition of Stow's Survey, notes that abusive
Ballads and Libels were too common in the City in Queen Eliza-
beth's Time, therein reflecting too boldly and seditiously upon
the Government, particularly in case of Dearth’. His relation of
an incident of 1596 throws light both upon the activities of
Thomas Deloney and the difficulties of sixteenth-century popular
journalism.?

'In the next Year [1596] Sir Stephen Sany, Maior, in the
Month of July was brought to his Hands a certain Balad, con-
taining a Complaint of great Want and Scarcity of Corn within
the Realm. And forasmuch as it contained in it certain vain and
presumptuous matters, bringing in the Queen, speaking with her
People Didogue wise in very fond and undecent sort (as the said
Maior in his letter, wrote also to the Lord Treasurer shewed) and
prescribing Order for the remedying of this Dearth of Corn;
which was extracted, as it seemed, out of a Book, published by
the Lords the last Year, but done in that Vain and indiscreet man-
ner, as that thereby the Poor might aggravate their Grief, and take
occasion of some Discontentment: therefore he thought fit to
acquaint the sad Lord, that he caled before him both Printer
and the Party by whom it was put to print; who pretended a
License for it. But that finding it to be untrue, he committed
him to one of the Counters, and took Sureties of the printer
himself for his appearance.

The Maker of this scurrilous Balad was one Delonie, an idle
Fellow, and one noted with the like Spirit, in printing a Book for
the Slk Weavers. Wherein was found some such like foolish
and disorderly matter. Him the Maior also was in Search for,
but could not yet find him; as he signified aso the sad Lord,
and sent him a Copy of the foresaid Ballad.*

The Hallad on the Want of Corn has entirely disappeared, to-
gether with the 'Book for the Silk Weavers. But it seems fairly
certain that Deloney was now installed as the poet of the people,
and his voicing of popular cries was beginning to bring him
into trouble. Slany's letter to Lord Burghley is still extant
and is the original source of Strype's information. It is dated the

! The Works of Gabriel Harvey (Grosart), val. ii, pp. 280-1.
2 Qurvey of London (Stow, edited Strype, 1720), bk. v, p. 333.
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25th of July, 1596, and may be read in Wright's Elizabeth and her
Times (val. ii, p. 462). .

"I loathe to speske it', says the author of the Epistle to Martin
Mar-Sixtus (1592), 'euery red-nosed rimester is an author, euery
drunken man's dreame is a booke, and he whose talent of little
wit is hardly worth a farthing, yet layeth about him so outragiously,
as if al Helicon had run through his pen, in a word, scarce a cat
can look out of a gutter, but out starts a halfpenny chronicler,
and presently A propper new ballet of a strange sight is endited ')
The ballad-singer was a common enough figure of popular Eliza-
bethan life, and Tudor legidation had found it necessary to
include him in a sweeping scheme of social reform. By the 14th
of Elizabeth, Cep. V,

'All fencers, bearwards, common players in interludes and
minstrels, not belonging to any baron of this realm or towards any
other honourable personage of grester degree; ... which. ..
shal wander abroad and have not license of two justices of the
peace . .. shal be deemed rogues, vagabonds and sturdy
beggars '.?

Chettle, in Kind-Hartes Dreame (1592), describes the ballad-
singer's peculiar garb.

" His head was couered with a round cap, his body with a sde
skirted tawny coate, his legs and feete trust vppe in leather bus-
kins, ... his treble violl in his hande, assured me of his profession.
On which (by his continual sawing, hauing left but one string)
after his best manner, hee gaue me a huntsup.®
With thiswemay compare Deloney's own account of Antony Now-
now in The Gentle Craft (I1). But Chettle goes on to describe
the ballad-singers further:

LA company of idle youths, loathing honest labour and dis-
lqising lawful trades, betake themselues to a vagrant and vicious
ife, In euery corner of Cities and market Townes of the Realme,
singing and sdling of balads and pamplets full of ribaudrie, and
al scurrilous vanity, to the prophanation of God's name, and with-
drawing people from Christian exercises, especidly at fanes, mar-
kets, and such publike meetings."

Northbrooke and Stubbes attacked them with the proper dignity
of Puritan morality, and Stubbes denounces their indifference to

* Quoted in Chappdll's Popular Music ofthe Olden Time, vol. i, p. 106.

2 Prothero's Satutesand other Constitutional Documents, p. 69.

® Kind-hartes Dreame (N. S. S. + Shakspere Allusion Bks.), pt. i, p. 43
* lbid,, p. 47.
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moral issues with rhetorical fervour: ' Who be more bawdie than
they ? who vncleaner than they ? who more licentious and loose-
minded ?"

To this honourable fraternity Thomas Deloney, the fervent
Puritan-Protestant, joined himself, rising to more prominence in
proportion as he left silk-weaving behind him.  His novels show
the closest acquaintance with the life of travelling craftsmen, with
the legends, customs, and topography of certain districts, and
especidly those round which the Elizabethan textile industries
were centred,? an acquaintance which could scarcely have been
gained except by persond experience. He writes of Petworth
and the high road thence to London® of Gloucester,* Canter-
bury,® and Colnbrook,® with the casua accuracy which betokens
familiarity, and his skilful imitation of the Northern dialect’
indicates a very rea knowledge of its peculiarities.  There cannot
be the dightest doubt that he must have lived at Newbury long
enough to have become well acquainted with its traditions and
customs® with the surrounding countryside and the names and
reputations of loca gentlefolk. Probably Berkshire as a whole
was well known to him, for both lacke of Newberie and Thomas of
Reading seem largely derived from traditional sources. His
knowledge of Newbury streets and suburbs is remarkably detailed
and correct” Parry,”® Englefield,™ and Hungerford™ in lacke of
Newberie and Nevel, Abridges, and Rainsford®® in The Gentle
Craft (11}, are the names of Berkshire county families adopted
boldly into fiction. It was her lucke vpon a Bartholomew day
(hauing a Fayre in the toun) to spy her man lohn giue a paire of
Gloues to a proper maide for a Fayring,' he writes in lacke of
Newberie™® and Ashmole, in the Antiquities of Berkshire (sub
Newbury), mentions five yearly fairs, one upon August 24th,

! Anatomy of Abuses (N. S. S), p. 171

2 Note on Sources of Thomas of Reading, infra, pp. 547-8.
p. 1761. | ; p. 178, 1. 31; p. 185,1. 39, and notes.
p. 322,11. 510, and notes. ® p. 97,11 31, 45, and notes.
Note on Sources of Thomas of Reading, infra, p. 549.
e g. p. 227,11. 34-8; p. 244,11. 20-7.
p. 27,1. 6; p. 32,1. 33; p. 33,1. 12, and notes.
e.g p. 51 21; p. 61 8; p. 151 36, and notes
0'p. 22,1. 10, and note. " p. 24,1. 5, and note,
2'p, 22,1. 11, and note.

'8 Note on Sources of Gentle Craft (I1), infra, pp. 532-3.
M p. 10, 11. 57

3
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Bartholomew day. Hence Deloney is here referring to an actual
fact of loca topography, the casua nature of the reference making
it dl the more certain that he speaks of a custom familiar to him
by continued experience. He may have frequented Newbury
with his balads on fair days, an Autolycus among the villages of
Bohemia, but more probably he worked there at his trade of slk-
weaving. The silk industry reached considerable importance in
Berkshire in Elizabeth's time, especidly at Reading, and at New-
bury itsdlf it survived until the early nineteenth century.'
Deloney's knowledge of Newbury customs and people appears too
detailed to have been acquired in any other way than by actua
residence in the town, and Canaans Calamitie® is actually dedi-
cated to Richard Kingsmill of Highclere, near by.

Nash's Haue With You to Saffron- Walden (1596) gives a list of
Deloney's pamphlets, some of which have entirely perished or
cannot be identified with certainty.

'—as Thomas Deloney, the Balletting Silke-Weauer, of Norwich,
hath rime inough for al myracles, and wit to make a Garland of
Good will, more than the premisses, with an epistle of Momusand
Zoylus;, whereas his Muse, from the first peeping foorth, hath
dood at Liuery a an Alehouse wispe, neuer exceeding a penny
a quart, day or night, and this deare yeare, together with the
silencing of his looms, scarce that; he being constrained to betake
him to carded Ale : whence it proceedeth that, since Candlemas
or his ligge of John for the King, not one merrie Dittie will come
from him, but the Thunder-bolt against SNearers Repent, England,
repent, and the strange Judgments of God.”

Deloney's muse, from the first, was probably nourished on very
small beer, and by 1596 the dear year and the dackness of trade
seem to have driven him from hisloom to rely entirely for susten-
ance on his ballads and romances. If this be the case, the issue
was happy enough, for Deloney's chief claims for remembrance
rest upon his novels, lacke of Newberie, registered March 7,1596-7 ;
The Gentle Craft'(,"), October 19, 1597 ; and The Gentle Craft (I1)
and Thomas of Reading, written between 1597 and 1600, al of
which seem to be the product of enforced idleness from his loom.

The author of Skialetheia or the Shadow of Truth (1598) found

! Victoria County History of Berks, vol. i, p. 395.
2 S note on p. 33,1. 12; dso Noteon Authorship of Canaans Calamitie,

|nfra p.593-
! The Works of Thomas Nash (M°Kerrow), val. iii, p. 84.
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Deloney a poet of sufficient importance to satirize, noting at
once the great popularity of his balads and his choice of dolorous
subjects.
To DELONEY [g

Like to thefatal ominous Rauen which tolls

The sicke mans dirge within his hollow beake,

So euery paper-clothed post in Poules,

To thee (Deloney) mourningly doth speake,

And tels thee of thy hempen tragedy,

The wracks of hungry Tyburne nought to thine.

Such massacre's made of thy balladry,

And thou in griefe, for woe thereof maist pine.

To Kemp's Nine Dates Wonder (April, 1600) is appended
' Kempes humble request to the impudent generation of Ballad-
makers and their coherents, that it would please their Rascalities,
to pity his pains in the great journey he pretends ; and not fill the
country with lies of his never-done-acts, as they did in his late
Morrice to Norwich. Tothe tune of ThomasDeloney's Epitaph."
A further reference follows which fixesthe date of Deloney's death
as about March, 1600, and clearly shows that if he kept his pos-
tion as 'general' of the ballad-mongers up to the ladt, it at least
did little to fill his needy pockets.

"| have made a privy search, what private Jigmonger of your
jolly number hath been the Author of these abominable Balets
written of me.

| was told it was the great Ballad-maker, T. D., adlias Thomas
Deloney, Chronicler of the memorable lives of the Six Yeomen
of the West, Jack of Newbury, the Gentle Craft,&c, and such
like honest men, omitted by Stow, Hollinshed, Grafton, Halle,
Froissart, and all the rest of those well deserving writers.

But | was given since to understand, your late general, Thomas,
died poorly (as ye dl must do) and was honestly buried, which is
much to be doubted of some you."

It isdifficult to say much of awriter of whom so meagre details
have been preserved, but Deloney's work to a certain extent be-
trays his character. He was doubtless an eager reader of such
printed matter as came in his way, from the jest-book of Long
Meg of Westminster to the Chronicles of Grafton and Holinshed, the
Acts and Monuments of Fox, and The Golden Legend of Caxton.
There are reasons ‘o think he had dipped into some classica and

! Social England Illustrated (An English Garner  pp. 159, 160.
2 |bid., val. vii, p. 36.
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foreign literature, nor did he neglect the contemporary sege,
founding one of his bdlads on the play of Edward Ill and often
remembering Shakespeare in the plot and dialogue of his' novels.
Besidesthis, he had stored his memory with fragments of folk-songs
and quaint locd customs and sayings, picked up on his wanderings
about the country; and out of this vivid information he spun much
of the stuff of his prose and rhyme. None of the contemporary
references to him are hogtile or ill-tempered, and if the litterateurs
of the day treated him with little respect, at least it waswith good
humour, Nash, although writing satirically inwhat he considered
the vein of the ' Diuine Aretino', is pleasantly enough disposed to
the de-house muse; Harvey recognizes the unpretentious merit
which isreally present in Deloney's poetry, while Kemp'sreference
is a testimony to a respectability amost pathetic. He ‘died
poorly . . . and was honestly buried'.

From his surviving work we can gather his acquaintance and
sympathy with trade and handicraftsmen of al sorts, hisadmiration
and satisfied acceptance of blue blood and the established order
of things, which particularly marks the bourgeois class to which
he belonged. Simon Eyer and John Winchcombe, the successful
merchants endowed with al the popular virtues of generosity and
good spirits, were his heroes of red life, but his sentimental
conviction was the pre-eminent virtue of an aristocracy, so that al
his kings are truly 'royal' and their ladies 'gracious. He had
al the democratic value for the commonplace virtues, and the
democratic enjoyment of sheer life, pathetic, ridiculous, or merely
coae. A strong patriot and Protestant, he hated Spain and the
Catholic Church with an honourable virulence, while his pride in
substantial aldermen and civic corporations bespesks him a typica
Elizabethan Londoner, by adoption if not by birth.

He is the chief representative of a host of writers (mostly
nameless) who catered for that Elizabethan vulgar, esger for
entertainment either in prose or verse.

[I. DELONEY AND THE ELIZABETHAN NOVEL.

In the work of Thomas Deloney we may justly find the highest
achievement of the Elizabethan novel; and yet to the modern
reader fresh from the art of the great novelists of the eighteenth
and nineteenth centuries there must appear even in his work
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a lack of construction and seriousness which contrasts vividly
with the great achievements of the same age in drama and
poetry.

Before 1400 Chaucer had written Troilus and Criseyde, in
method an amost perfect example of the nove, in spite of its
poetic form. Yet in the late sixteenth century novelists are
working out inthe dark the very rudiments of their art and, almost
incapable of construction, can scarcely fill in more than the
simplest outlines of characterization. The subtlety of handling
and the mastery of material by which Chaucer vivified a common
mediaeval story into a drama of quick and human interest is
exchanged for the crudity and barbaric emphasis of aJack Wilton
or Don Smonides, and while Troilus and Criseyde shows us the
art of the novelist in its most subtle form, the novels of the
Elizabethans seem little more than elementary experiments in an
unknown medium.

Nevertheless, in the sixteenth century one step had been
taken of the grestest importance in the development of the
English novel. Fielding defines the novel as the ' prose epic,
and in scope it certainly embraces aspects of human life hogtile to
poetic treatment.  The death of Barkis in David Copperfield may
touch the realms of poetry, but Mr. Micawber can only move in
the atmosphere of prose; Esmond is ' himself a true poem', but
Tom Tusher would be strangely out of place in the poetic con-
ventions. Hence it was imperative for the just development of
the novel that the medium adopted should be prose and not poetry,
and by the time of the Elizabethans this change of medium had
aready taken place, so that if contemporary novelists produced
nothing approximating to Troilus and Criseyde, a least they were
subduing the hand to that it worked in, and experimenting in
prose as a medium of creetive literature.

But the character of the sixteenth century was hardly favourable
to the development of the nove in its higher forms. The
tendencies of an ambitious Renaissance were towards poetic form
and method, and the popularity of the drama and poetry led
writers of the day to throw the most prosaic matter into the more
popular shape.  Drayton endeavoured to sublimate the details of
topography into the Songs of Polyolbion and Sir John Davies
discussed metaphysics in the four-lined stanzas of Nosce Teipsum.
While poetic energy was potent enough to hammer out such
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unmalleable subjects as these, there can be little wonder that other
prosaic but more vivid matter, which seems to a modern reader
best fitted for the treatment of the noveligt, should have found its
expression in verse, and more especidly inthe drama.  While the
latest murder found artistic elaboration in The Yorkshire Tragedy
or Arden of Fever sham, and Ben Jonson illustrated the humours of
Elizabethan life in Bartholomew Fair or The Alchemist, the use of
the novel as a medium of literature was apt to be overlooked by
the more important writers and despised by the more cultured
readers.  Renaissance idedls pointed to the great epic and the great
tragedy as the two pinnacles of literary achievement, and it needed
a prophetic soul to appreciate the ultimate possbilities of the
rough contemporary work in prose fiction.

But while poetry claimed the first attention of the educated,
there was a large Elizabethan audience clamouring for literature
of any kind, provided only that it should be sufficiently amusing.
Eager publishers were not dow to reckon up the tastes of the
vulgar, and not only were the old romances s&t forth again in
anew and attractive rhetoric, but a host of writers who depended
for sheer livelihood on popular approval set to work to "yark up'
new pamphlets of pothouse jests, of London rogueries, of out-
rageous knight-errantry, of anything and everything which might
satisfy the thirst for novelty and amusement. Greene poured
forth the tragic reminiscences of his own life in The Repentance of
Robert Greene-, M.A., and his series of ' cony-catching' pamphlets;
Nash lashed himself into the vein of lusty Juvenal' to attack
the vices of London and the age in Christs Teares and the
Anatomie of Absurditie ; Dekker fancifully set forth the humours
of men and things in The Bachelors Banquet'The Guls Horn
Book, and a dozen more such pamphlets; while Painter,
Whetstone, Fenton and their brother translators introduced to the
contemporary public the popular stories of Italy, France, and
Spain.

Amidst this torrent of miscellaneous literature the Elizabethan
novel took its shape and developed its characteristics, and it is to
the prose audience for whom these authors wrote that we owe the
Elizabethan novdl.

There was no lack of good stories in the Middle Ages The
epic legends which the Teutons brought with them in their
descent upon the south were softened down by Christianity and
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a more elaborate civilization into the romance of Chretien de
Troyes and Godfrey of Strasbourg. The sentiment of chivalry,
with its haf mystic refinements upon love and honour, replaced
the old glorification of magnificent slaughter, and while nice
points of honour were debated in the lord's court or lady's bower,
the growth of a powerful burgher class in the twelfth and
thirteenth centuriesled to the rise of the fabliau, or town literature,
which dealt preferably with the crude realities of life rather than
with courtly theories of conduct or etherealized adventures.

Why were taverns invented but to ripen men's wits? and why
were tales devised but to make men pleasant ? asks the anony-
mous author of the Cobler of Canterburie (1608), and doubtless
much of the realistic literature of the Middle Ages took rise from
the tavern talk of those who, like Langland's Gula, missed mass
for the aehouse. Here, travellers beguiled the time by the
mutual relation of good stories, which passed down from mouth
to mouth and from generation to generation until the tradition
was logt or received a fina literary shape a the hand of
a Boccaccio or a Bandello, Chaucer shows us the Canterbury
Pilgrimswhiling away their journey with tales, and Chaucer's own
work shows us how various were the sources, classical, romantic,
and popular, upon which the mediaeval artist could draw for his
material.

Besides the stories—naked and undisguised—told in thetaverns,
clerical zeal made collections of tales for mora edification, these
being fragments from the floating mass of mediaeval oral and
written literature, quaintly moralized. The Gesta Romanorum
contains all sorts of stories from all sorts of sources, and its
publication in 1517 by Wynkyn de Worde may be taken as
a sgn of its continued popularity in the sixteenth century.

While the mediaeval minstrel read or sang his romances to
gentle or smple, and the mediaeval bourgeoisie scattered their
satirical and redlistic fabliaux broadcast, the more tragic episodes
of life that touched the heart and imagination of the people found
their expression in the balad, a traditional literature that stayed
with us longest of al, and has not yet finaly disappeared. Thus
in the Middle Ages, the story or ' novel' was an especidly popular
form of literature, in whatever guise it appeared, and whether it
dealt with the matter of romance, the matter of town life, or the
matter of tragedy.

917.6 b
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The continuity of the mediaeva and Tudor ages has been
strangely overlooked, and this continuity is plainly parked in the
early history of the English novel. For while the Renaissance
st before Englishmen new ideds in literature and flooded
England with new and strange materia for fiction, yet it did not,
as elsewhere, choke the springs of native genius, and the foreign
matter was rather absorbed by the English literary tradition than
triumphed over it. In spite of Ascham and Lyly English prose
developed on its own lines, and in spite of the ' enchantments of
Circes brought from Italy our novel of the sixteenth century is
characteristically English. The two main streams of mediaeval
literature, the redigtic and the romantic, as they express them-
selves in the novel, may be seen in continuous development in
popular Tudor prose, in the Hundred Merry Tales and Long Meg
of Westminster on the one hand, and in the Morte Arthur and
Montelion on the other.

For the popularity of simple prose romances in Elizabethan
times there is ample evidence. 'Asthe Lord de la Noue in the
Sixth Discourse of his Politic and Military Discourses, censureth
the books of Amadis de Gaul, which, he saith, are no less hurt-
ful to youth than the works of Machiavelli; so these books are
accordingly to be censured of, whose names follow," writes Meres
in Palladis Tamia (1598), and adds a list of romances, including
Huon of Bordeaux, Guy of Wanvick, Four Sons of Aymon, Arthur
ofthe Round Table, The Seven Champions of Christendom, and
other well-known mediaeval stories. The early English printing-
press had in the first place busied itself with the dissemination of
the culture and literature of an age which was passing away. In
Caxton's Golden Legend, Capgrave's Nova Legenda Angliae was
passed on to the Elizabethans, and Copland's trandlations from the
French handed down the spirit of knight-errantry in romances
such as Guy of Warunck and The Knight of the Swan, Ascham's
censure witnesses the popularity of Morte Arthur, and Shake-
speare's Oberon reminds us of the vogue of Berners's Huon of Bor-
deaux. But these versions of French romance, popular though
they were, really belong to ancther civilization than the Tudor.
For the Elizabethan children of the Renaissance looked out upon
aworld of garbled glories, and the haunting pathos of a dying age
that broods upon the pages of Mdory and Berners could find
no real echo in the hearts of men who saw the New World un-
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rolled before them like a scrall and took al human learning and
experience to be their province. More violent emotions shook
society and the individual, and the excitement'of the age coloured
even its language and its novels. Thus while the old gories in
their old settings never cessed to be read, later writers who re-
edited them for the press, or wrote smilar romances of their own,
decorated them with a more florid style and seasoned them with
a more Renaissance sentiment.

With this change in romantic method and the rise of the pro-
fessonal author, the old tales were degraded from their earlier
dignity and addressed to a more popular audience. The end of
this process is to be seen in the chap-books of the eighteenth cen-
tury, when the stories originally invented for the delight of courtly
lords and ladies end in the penny tracts of Guy of Warwick, Bevis
of Hampton and The Seven Wise Masters. More cultured Eliza-
bethanreaders preferred the brand-new phrases and sentimentalities
of the Euphuistic romances to the old simple stories of endless
adventures; and even writers who, like Richard Johnson, wrote
more distinctly for the vulgar, made their old-fashioned stories
bright with anew and often astonishing rhetoric.  Johnson's Tom a
Lincoln) the Red Rose Knight is a tangled romance of the usua
mediaeval kind, butitisevidently pitched for a bourgeois audience,
and the characters constantly break out into violent apostrophes.

' Despaire, where art thou? I'll saddle winged Pegasus, and
scae the mansion place of Jove, | will ransack al the corners of
the sky, | will throw doun the sun, the moon and stars.'

A comparison of Johnson's romance with Copland's Knight of
the Swan shows clearly how the knightly romance had changed
its literary method with its audience. Dignity and restraint have
been replaced by over-emphasis and mere extravagance, and the
subdued colourings of late mediaeva romance aretransformed into
the garish bravadoes of a bastard poetic prose. Of this school
the chief writer was Emanuel Ford, and Ornatus and Artesia
ParismuS) and therest of his novels add to the mediaeval confusion
of incident and sequence the Renaissance confusion of rhetoric
and affectation. Antony Munday's numerous translations from
the Spanish brought to native invention the tangles of foreign
growth, and the romance of knight-errantry flourished with un-
diminished popularity into the seventeenth century, until it was
swallowed up into the heroic novel and the heroic drama.

b2
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But when the University wits, educated in the school of Lyly,
took up the novel of romance, a more ambitious method, addressed
to a more cultured audience, makes a definite appearance. The
readers of Tom a Lincolne were content with ginger, hot i' the
mouth’, a torrent of rhetoric and adventure, but the interest of
Greene's Philomela or Lodges Margarite of America obviously
lay in a different direction. George Petty's Petite Palace of Petty
hisPleasurecontai ning many pretty storiesby himset forthincomely
colours (1576) was dedicated, like Lyly's Euphues, to the Gentle-
women of England’, and with Petty, and not with Lyly as
M. Jusserand would persuade us, we enter upon the prose liter-
ature of the drawing-room.  Petty, like Lyly, Greene, and Lodge,
has dl the tricks of euphuism at his fingers ends, the pickt
words and choise phrases' that would recommend him to readers
interested in the nice use of language, and his real business is not
the depicting of character or action, but the discussion of emotions
and delicate points of conduct. Here we have al the dignified
morality, the sententiousness and interminable monologues and
conversations of Euphues, two years bef ore Euphues was published.
So distinctly does Petty's interest lie in the sentiment and in
the mordizations which seem more properly to belong to the
essay than the novd, that he passes over the finest possibilities
of a gory to indulge his euphuistic vein.  In the story of Hordtia,
when the heroine's husband is dlain by her brother, we haveatheme
as keenly tragic as any in the old ballads. The born novelist or
tragedian would have known how to use such a situation, but
Petty dlurs over the tragic crisis in a shower of mere words.

'‘But seeing afar off about her brother's shoulders the coat
armour of her Curiatus, which she herself with needlework
curiously had made, being thereby fully assured of his death, she
was drawn into these doleful plaints.

Oh heauens, what hellish sight do | see; far more dolorous
and dangerous than Medusas head. And is my Curiatus dain?
then care come cut in sunder my corps, then dole deliuer me to
the dreadful darts of death.’

! Euphues | read when | was a little Ape at Cambridge,' wrote
Nash, 'and | then thought it wasipseille and Euphues published
in 1578, the final elaboration of Petty's style and sentiment, was
the guiding influence that permeated the romantic novels of Lodge
and Greene. So essentid indeed had euphuism become to
romance that Greene, like Deloney, while using the plainer Eng-
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lish for ordinary occasions, relapses into the euphuistic method
immediately he takes in hand a romantic subject. Like Lyly,
Greene aims at morality, how young gentlemen that aim at
honour should level the end of their affections’; the construction
of his novels is as loose as hismaster's, and his characters equally
indefinite. Heroes and heroines retire to private closets or cool
arbours 'to powder forth their complaints' at remorseless length,
and are really nothing more than mouths through which the author
pours sententious platitudes and pleasing rhetoric. But Greene,
aming a the elegant discussion of sentimental emotion, really
achieves something in the management of courtly conversation,
and Pandosto and Menaphon show an agreeable variety of colour
and movement. Lodge's work, while sharing the generd charac-
teristics of Greene's, risesto morereality in A Margarita of 'America,
and in Rosalynde achieves a vivacity which explains the close
relation of the novel and As You Like It.

But while mediaevad romance had thus changed under the
moulding influences of the Renaissance, the mediaeva fabliau
had also been developed to a more daborate form.  In the Gesta
Romanorum the Universal Church had held good wit prisoner for
the sake of righteousness, but with the progress of the sixteenth
century men began to print good stories without the excuse of
dlegory. The Tudor jest-books, carried in the pocket or passed
from hand to hand, were the successors of the Exempla Predica-
torunii and they bear traces in their 'significations' of their
honourable lineage. The Hundred Merry Tales (1528) is the
earliest example extant of aliteraturewhich was popular al through
the Tudor period, and which survives in a debased form even in
the age of free education and public libraries. Many of the tales
are those excellent jokes of all time that reappear with unfailing
regularity, though in dlightly atered guise, in the columns of
modern publications. Some are attached to actual locdlities, as
the story of the 'archdekyn of Essex' and that of the curate of
Botley. There are few or none that seem to have a definitely
literary source, and yet in many cases they are told with an art
that has perhaps never been excelled in the history of the written
joke. The story of the Welshmen in heaven is related with
a sdtirica reserve and mdice that shows how completely the art
of smple jest was understood by the writers of earliest Tudor
English.
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"I find written among old gestes, how God made S Peter
porter of heauen, and that God of his goodness, soon after his
passion, suffered many men to come to the kingdom of heauen
with small deseruing; at which time there was in Heauen a great
company of Welshmen, which with their cracking and babbling
troubled al the other. Wherefore God said to S Peter, that he
was weary of them, and that he would fain haue them out of
Heauen. To whom S Peter sgid: Good Lord, | warrant you,
that shal be done. Wherefore S Peter went out of heauen gates
and cried with aloud voice Cause bobe, that is as much to say as
roasted cheese, which thing the Welshmen hearing ran out of
heauen agreat pace. Andwhen S Peter saw them all out he
suddenly wente into Heauen, and locked the door, and so sparred
al those Welshmen out.'

The Sackful of News (1557) is full of stories nearly as good,
but Merry Tales, Witty Questions and Quick Answers (1567)
draws distinctly from literary sources, from Diogenes Laertius,
Aesop, and Plutarch, and there is a corresponding decrease in
vigour and effect. As a matter of fact, the temper of the age was
becoming more literary, and the isolated joke belonging more
distinctly to the oral literature of an age when books were rare,
lacked the continuity and size demanded by the readers of Lyly
and Greene. The essence of the joke is its brevity and point;
for a collection of jokes to become a humorous book some sort
of constructional framework is necessary. The unsatisfactoriness
of atorrent of unconnected 'japes' had been felt in the Middle
Ages, and had resulted in the creation of Reynard the Fox, the
gigantic burlesque hero to whom could be attached al the
rogueries and cunning tricks known to the mediaeval story-teller.
But Caxton's prose epic of Reynard was the finished product of
a civilization different from and more elaborated than that of
the Tudors, and the earlier sixteenth-century attempts at unifying
the jest-book seem childish in comparison with the broad outlines
of the Reynard cycle. Tudor printers, however, found it profitable
to ascribe collections of jokes to well-known jesters, such as
Scogin (1565) and Dr. Skelton (1567), and these, like Tarlton at
a later date, tended to becomethe central figures of buffoonery,
and thusto give a biographical unity to an otherwise disconnected
series of fragments.  This unity had aready been exemplified in
the Oule Glasse version of the Eulenspiegel stories printed by
Copland in 1530, where Owleglasse is a grotesgue lubberly hero,
a practical joker of magnified dimensions. The jest-books
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by their very nature were redigic and often crude; hence
their development is towards the redlistic novel, a develop-
ment which is clearly illustrated by the relation of the jest-
book caled Long Meg of Westminster to the story of Richard
Castdler in Deloney's Gentle Craft' (Part If). Long Meg is
extant in an edition of 1582, and as it stands is a collection of
rough practical jokes, ascribed to an Amazonian maiden in
sarvice at a Westminster inn.  But it was impossible to ascribe
such doings to Long Meg without investing her with a personality
of her own, coarse and crude, but distinct and vigorous enough.
To describe 'the pranks of Long Meg' was to describe her
character and life; and Deloney easly transferred this roughly-
sketched character to his own pages, endowing it with new life
and more human personality.

The Famous Historic of Fryer Bacon (before 15947) is little
more than an elaborated jest-book, where full advantage is taken
of Bacon's magica powers to work practical jokes on a larger
scde than is ordinary, 'How Fryer Bacon deceiued an old
Vsurer,’ How Miles, Fryer Bacons man did coniure for meat,
and got meate for himselfe and his hoast,’ &c.; and The History
of Doctor Faustus (1587-97), in spite of the magnificence of the
plot upon which the rather stupid incidents are hung, may be
adequately described in the same way. Nevertheless the titles of
both plainly indicate that the jest-book was rapidly becoming the
Life and Adventures of a picaresque hero.

While these books of printed jokes thus brought the stuff of
redism to the making of the Elizabethan novel, miscellaneous
popular prose literature exerted a similar influence by its frank
treatment of contemporary life. The Elizabethan age had an in-
satiable appetite for information about life of al kinds, for then
human nature seemed to be discovering itsdf anew, and hence
side by side with the literature of Arcadia runs the literature of
Southwark and the bordello. Mediaeval satire in Langland had
sat a the aehouse door and painted misery and vice with
a masterful veracity that made Piers Plowman a favourite Eliza-
bethan poem, and Skelton in his Eleanor Rumnyge had carried
on the tradition of unrelenting realism into the literature of the
sixteenth century—into the poetry of Spenser and into the prose
of the pamphleteers.

See Note on Sources of The Gentle Craft (,',), infra, pp. 531-2-
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Awdeley's Fraternity of Vacabonds (1560) shows the author
writing with ‘his eye upon the object’, and Harman in his
Caveat to Common Cursitors describes from first-hand experience
life among the Tudor vagrants, with a vividness and pathos that
anticipates the work of Defoe.  Harman reached the rock bottom of
the redigtic literary method when he gave a faithful transcript of
a phase of human life he knew thoroughly well, and the truth and
value of hiswork may be judged from the unscrupulous use that
Greene and Dekker made of it in their own pamphlets on London
low life. But while Dekker added little to his stolen material but
the ornamentation of exuberant fancy, Greene worked into his
! cony-catching' pamphlets much of his own seamy experience, so
that his Notable Discouerie of Cosenage (1591) and the Defence of
Cony Catching (1592) have a distinct value of their own, full as
they are of vigorous character-drawing and conversation.

In Never Too Late and The Repentance of Robert Greene, M.A.
he gave his own pathetic biography to the world, and in the
‘cony-catching' pamphlets his accounts of London rogues,
wrought from the matter of his own experience, constantly tend to
the biographical form. To the Disputation betweene a Hee Conny
catcher and a shee Conny catcher (1592) he added an account of
the converson of an English courtesan, which equals Moll
Flanders in realistic power as it surpasses it in al true and fine
feeling. Harman's description of the English rogues had been by
no means lacking in sympathy, and Greene, forced too often to rub
shoulders with crossbiters and cutpurses, was not without a
fellow-feeling for the criminals he describes. The biography of
the rogue told with sympathy and admiration becomes the pic-
aresque novel, and in the Black Book's Messenger, Laying open
the Life and Death of Ned Browne, Greene definitely takes for his
hero one of the most notable Cutpurses, Crosbiters, and Conny
catchers that euer liued in England’, attempting that kind of
novel of which Gil Bias is the final type. While Reynard the
Fox and Owleglass may be in some sense regarded as picaresque
rogues, yet David Rowland's trandlation of Lazarillo de Tormes in
1567 really provided a new model for the imitation of English
writers. For Lazarillo has much of that humorous subtlety which,
attaining its full richness in the pages of Don Quixote appears
distinctive of the realistic Spanish novel, and is written with a
sureness of touch and unity of design unknown to contemporary
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English fiction. But in spite of these merits, it is doubtful
whether it had much influence on the development of the Eliza-
bethan novel of roguery. Chettle's Pierce Plainness appears to be
the only direct imitation of its method, and the redistic novels of
Greene, Nash, and Deloney belong distinctly to the English
tradition of the jest-book, dike in their vigour and directness as
in their faults of construction. The Life and Death of Ned
Browne is little more than a collection of conny-catching stories,
told with zest and enjoyment, and put into the mouth of a high-
wayman before he is turned off at Tyburn, just as The Gentle
Craft is a collection of jests and stories elaborated and fitted into
a framework.

Nash's jack Wilton is the most complete example of the Eliza-
bethan picaresque novel, and in writing it Nash owed little or
nothing to Lazarillo, but much to contemporary realistic prose
and his own experience. For the material, his own travels and
adventures sufficed ; for the arrangement, it evolves itself from the
autobiographical character of the novel, and is only the arrange-
ment of a number of stories and incidents that, like the Theseids
mentioned by Aristotle, owe their only unity to the fact that they
happened within the experience of a single person. The 'life' of
Jack Wilton is a string of breathless experiences huddled together
with little or no regard to importance or grouping, and the rea
strength of Nash's method lies in its characterizations, its move-
ment and melodramatic power. Nash has infused his own vigour
into the narrative, and by the heat of his own fury welded an
unpromising materia into something like unity. In language
Jack Wilton is the complete antithesis of Lazarillo ; English in its
vigorous crudity, where the Spaniard is good-humouredly ironic.
The malicious reserve of Lazarillo's 'My father (whom God
pardon)’ was beyond the art of Nash, who plays the (Lusty
Juvenal' amidst hisgdlery of grotesques, lashing and trouncing the
puppets of his own creation with an unsparing hand, and while
the full merit of his 'biting portraits' must be alowed, it may be
doubted whether the method of the satirist was that best adapted
to the legitimate development of the novel. Thackeray cals
himself the showman', and his characters the ' puppets’, artistic
creations that seem, however, towork freely of themselves. Nash,
however, has none of this aloofness; he cannot stand aside and let
his characters unfold themselves, but openly introduces them with
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abuse, as that unfortunate 'bursten belly inkhorn orator caled
Vanderhulke .. . one that had a sulphurous big swallen large face,
like a Saracen, eyes like two Kentish oysters, amouth that opened
as wide every time he spake, as one of those old knit trap doors,
a beard as though it had been made of a birds nest pluckt in pieces,
which consisteth of straw, hair and dust mixed together'. But
while Nash lacked the sympathetic outlook that was needed for
the development of the novel as the prose epic’, he by no means
omitted that vein of extravagant sentiment which formed the staple
of the romantic novel, and the introduction of the Earl of Srrey
and Lady Geradine into Jack Wilton served at once to flavour
realism with the Arabian spiceries of sweet passions and to give
a certain solidity to the novel by reason of the historical matter.

Two main methods have been traced in the Elizabethan novel—
the redigtic, derived from the jest-book and popular satire, and the
romantic, derived from mediaeval romance, both being reinforced
to some extent by foreign influence as it filtered through in the
numerous translations and imitations of that age. But these two
streams of Elizabethan development cannot be strictly shut off,
the one from the other, and realism and romanticism are seen
running side by side in such novels as Greene's Never Too Late,
Nash's,'jack Wilton, and Deloney's Thomas of Reading. While,
however, the two methods are not mutually exclusive in the same
novel, nevertheless the romantic episodes usually break clearly
away from the redistic, and the alternation of the one with the
other tends to faulty construction and incongruity in style. Asa
rule the Elizabethan novelist preferred the abnormal and dealt
with the sublimations of sentiment or the very crudities of fact.
Nash is equdly violent in his description of a * greasy ae-knight',
as in the alliterative raptures of the Earl of Surrey, and Greene
only deserts the racy slang of the ' conny-catcher' to pour out the
full flowers of euphuism in alove scene.

The exaggeration of Elizabethan romance has little charm for
the modern reader, and Fenton's Tragical Discourses of Bandello
prove how unreal the exaggeration of realisn may become. What
sixteenth-century fiction required was its direction toward the
more normal phases of human life, and its riddance on the one
hand of merely abstract sentiment and on the other of meaning-
less discordant detail. The romantic novel had sought its heroes
and heroines in Arcadia, and found shadows and rhetoric; the
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redistic jest-book and novel had sought the stuff of life in taverns,
and found hearty animals and some dirt. Romance required
incident and reality, realisn a saner ided and sense of order.
Both were defective inasmuch as they avoided the faithful de-
lineation of normal life, but it was realism on thewhole which was
more fruitful for English literature. Lyly's Euphuesand Greene's
Mamillia have aninterest for the literary historian, but The Caveat
to Common Cursitorsand the Hundred Merry Tales have a present
and human value in themselves, and while romance was satisfied
with the constant repetition of the same platitudes and situations,
if only in a sufficiently pleasing manner, the progress of realism,
in the jest-book and satirical essay dike, was towards character-
ization and construction, that is to say, towards the English novel
as we know it to-day.

Riche, in his Fareuell to the Militarie Profession (1581), had
left on one side the exaggerations of romance and realism, and
striven to a certain extent to represent in literature the more ordi-
nary lifeof thetimes. But it is in the novels of Thomas Deloney
that we find the first consistent attempt at drawing material for
fiction from the everyday life of everyday people. Familiar with
locd gossip and tradition, and with a mind eagerly absorbent of
such printed literature as came within his reach, he found the
sources of his stories anywhere, but their characterization and
colour are the accurate reflection of Elizabethan life in Cheapside
and Westminster, among the cobblers of Whitehall and the drapers
of Candleweek Street.  The difference in the subjects and method
of his work from those of contemporary novelists is perhaps to be
chiefly explained by the circumstances of his lifeand by the audience
he addressed. Unlike Lodge or Nash or Greene, he belonged to no
circle of University wits ; Renaissance ambition had touched him
but little, and he aimed not at fine writing but profitable story-
telling. The English writers Italianate would scarcely sink to the
life of base mechanicals’, their proclivities and culture led them
much rather to the unsubstantialities of Arcadia and the brothels
of Southwark.

While Greene wrote for the young gallants, how young gentle-
men that aim at honour should leuel the end of their affections V
and Petty for ' Gentle Readers, whom by my will | would haue

! Tullies Love, title-page.
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only Gentlewomen," Deloney dedicated his novels to the ' famous
Cloth Workers in England® or To the Master and Wardens of
the worshipfull company of Cordwaynors'? and wrote as an artisan
for the jolly companions of his craft, with whom he had worked
a his loom in Norwich or tramped the high roads of East Anglia
But he by no means breaks away altogether from the traditional
separation of realism and romanticism. In Thomas of Reading
the bourgeois history of the clothiers is interwoven with, although
not blended with, the romantic life and love of the Duke of
Normandy and the Fair Margaret, and the story of S. Hugh in the
First Part of the Gentle Craft is a knight-errant romance of the
most ordinary kind, preceding the hearty domestic story of Sr
Simon Eyer. But these are his least successful work ; his hand is
out when he dedls in such bloodless abstractions as St. Hugh and
S Winifred, and Margaret is only real as the servant of Gray of
Gloucester. The story of Crispine and Crispianus (Gentle Craft )
owes its merits to the vein of healthy realism which breaks through
the plot of a sentimental story, and Deloney's artistic mastery only
finds full scope in the handling of such redlistic themes of bour-
geoislife as theHistorie of lacke of Neivberie and the love affairs of
Florence with her foreign suitors (Gentle Craft, I). It is here
that the influence of the jest-book on the shaping of his novelsis
most apparent, betraying itself in the matter used, and the happy
unrestraint of attitude. His use of the material of the jest-books
can be amply illustrated, not only in the signal reconstruction of
Long Meg of Westminster but also in the many comic episodes
which he slenderly links together upon the thread of a personality,
incidents such as the adventure of Dr. Burcot (Gentle Craft', 11,
the disappointment of Benedict (lacke of Newberie), and the
deception of Sir William Ferris (Thomas of Reading).  Elizabethan
novels, usually discursive and unformed, are apt to become even
more shapeless when based upon materials such as these, but
Deloney, while never aiming at the size and structure of the
modern novel, none the less attains a clearness of construction
and homogeneity of atmosphere which is missing in most contem-
porary fiction, for he writes straightforwardly from a simple point
of view, fitting his stories into an appropriate framework, and in-
forming them with the same vivid life, so that the whole novel is

! Pettys Palace, ' To the Gentle Gentlewomen Resders’
2 |acke of Neivberie, p. 2. ®  Gentle Craft (77), p. 139.
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one in atmosphere, if not in connected incident—a book like
lacke of Newberie, for 'all famous Cloth-Workersin England V' or
like The Gentle Craft', 'for the worshipful! company of Cord-
waynors'?  Further, the single biographical aim 'to set to sight
the long hidden History ' of the bourgeois heroes of the loom and
the cobbling last removes much of the temptation to irrelevancy;
nor were Deloney's readers likely to be of that class which Lyly
and Greene edified with endless digressions on nice points of
morals and manners, while the introduction of historical matter
gave a background and solidity to hisnarrativeasawhole. Lodge
had drawn on history in hisfeeble WilliamLongbeard (1593), and
Nash had introduced historical events and characters into the Life
of lacke Wilton 'but Deloney, endowed with a democratic facility
for the fabulizing of history, could more successfully blend the
matters of fact and of fiction. His life as a travelling artisan
had led him from town to town and county to county, and, chatting
with fellow artisans and chance travellers picked up on the way, he
had gathered local traditionand history first hand from incidental
gossp, and thus history was to him, even more than to other
Elizabethans, a garner-house of stories, and the printed pages
of Holinshed and Grafton only further material for weaving into
pleasant romances. Tofolk tradition belongsavivacity and colour
unmatchable even 'in the great Chroniclers’, and the vigorous per-
sondity of lacke of Newberie is the vivid figure of countryside
gossip preserved to us by Deloney's literary skill, while Thomas of
Reading is probably a blending of the history of Holinshed with
a now lost Berkshire tradition. In the tales of Simon Eyer,
Richard Casteler, and Master Peachey it is impossible to decide
how much is taken from the printed page, how much from
tradition, and how much is Deloney's own invention. Certainly
he commonly took familiar phrases and customs, the origins of
which had been forgotten, and wove around them his own stories
of explanation, 'Tom Drum's entertainment'® suggesting the
rough courting of Mistress Farmer, and the quaint usages at
Bosoms Inn* Cuthbert of Kendal's intrigue with the host's wife.
The jest-book of itself tended towards characterization and biog-
raphy, but in dealing with the heroes of weaving and cobbling,
'p 212 Zp. 1391 2.

& Note on Sources of Geitik Craft (I1), infra, p. 535.
* Note on Sources of Thomas of Reading, infra, p. 549.
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and elaborating the more or less commonly known circumstances
of their lives, Deloney was bound to develop this tendency further,
and the happy mingling of traditional history and the matter of
the jest-book resulted in the creation of such characters of flesh
and blood as Richard Casteler, Simon Eyer, and John Winchcombe,
who, unlike the heroes of the early jest-books, realy dominate the
situation and occupy the red interest.

Deloney's excellence lies in his faithful and sympathetic render-
ing of commonplace human life. Where he attempts the
romanticism of subject and language fashionable in his time, he
is as successful as his contemporaries in wearying the modern
reader, but the straightforward pleasures of a healthy middle dass
he presents with a gusto and vivacity which is an ample apology
for an occasond coarseness. He understood thoroughly the
artisan class of whom he wrote; his pity was for the ' poore people€
‘who laboured to get their owne bread’, whom,'" as he quaintly says,
' God lightly blesseth with most children'; and he gave awilling
admiration to the master-workmen and successful merchants who
pad afair day's wages for afair day'swork, to lacke of Newberie
who would not have his people ' pincht of their victualls, and to
Simon Eyer who remembered from prentice days his debt of
' pudding-pies and ' feasted dl the Prentices on Shrove Tuesday'.
He describes with faithful enjoyment the life and love of the
Elizabethan workshop, how the widow woos her man, or how the
sparing Richard Casteler marries a Dutch maiden who could doe
diuers pretty feates to get her owne liuing'. He tells us of that
warm-blooded bourgeois life of Elizabethan times with a spirit
and wedth of detail to be found in no other author, describing
a phase of society which most contemporary literature chose to
overlook contemptuously. His delight in telling his stories is
that of a man who describes what he has enjoyed; his railing
conversations between Long Meg and Gillian of the George, or
Tom Drum and the cobblers of Petworth, have dl the point and
good-humour of the dialogue of the market-place, while the
description of how lacke of Newberie's servants were revenged on
Mistress Franks glorifies the content of the jest-book into excellent
prose comedy. Nor is he less successful in deding with more
tragic material. It would be hard to overrate the art of that
chapter? where Old Cole is murdered at his inn, and where

'p. 21311, 189, 2 Thomas of Reading, chap. Il.
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circumstance is made to follow on circumstance and so to
culminate in inevitable catastrophe, but with a restraint and sure-
ness unsurpassed by any work of more ambitious contemporary
novelists. A magerpiece of bourgeois pathos, it may well be
suggested  that Shakespeare was indebted to it in those scenes of
Macbeth where a host and hostess similarly plot together to
murder a guest, or where Lady Macheth sees the visionary blood
on her hand as Old Cole saw it on the hands of his hogtess at the
Crane.

Déloney has no problems of life or conduct to discuss as his
modern successors in fiction are apt to have, but simply holds
"the mirror up to nature' without the interposition of himself or
his views. Hence, however dightly his characters be sketched
they are shown to usin aclear and transparent medium, and his
worthies move freely and vividly in the pleasant atmosphere of
their own occupations, honest craftsmen of the Elizabethan work-
shop or good housewives of the Elizabethan home. How popular
his novels were may be judged from the long period in which they
held the public estimation, often reprinted through the seven-
teenth century and surviving plentifully in chapbook form into
the eighteenth? 'The Book of the Gentle Craft hath had
a generd acceptance of the Cordwainers, and the History of the
Six Worthy Y eomen of the West, and Jack of Newbery the likefrom
the weavers, wrote Winstanley in 1668 in the preface to The
Honor of the Merchant Taylors, and Winstanley's own book,
servilely founded on the novels he mentions, is only one specimen
of a whole class of popular literature that sprang up in the
tradition that Deloney created. But the spontaneity and vigour
of the origina were not to be repeated by meaner hands; the
novels of his imitators may be alowed to rest on the library
shelves for the curious, but his own have a permanent literary
value and deserved a recognition less belated.

I1l. THE POETRY OF DELONEY.

Deloney's novels seem to have been, more or less, experiments,
entered upon in the last three years of his life. With the ex-

1 By Professor Sir Walter Raleigh.
2 e.g. TheBritish Museum and the Bodleian together contain seven eighteenth-
century chapbook versions of the Gentle Craft (,).
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ception of the tracts relating to the Archbishop of Cologne, his
earlier extant work is entirely in verse, and in econtemporary
opinion he stands forth, not so much as a novelist but as the
'great Ballad-maker T.D. Deloney was an artisan, seeking
originaly no doubt to increase a scanty wage by literary work,
and to such a one the medium of the balad was the essest for
reaching a wide and popular audience. Thus, with the exception
of Canaans Calamitie (a more ambitious piece of work), his
poetic faculty exercised itself entirely in the balad style and
metre, and his work is completely representative of the ballad
activity of the later sixteenth century.

The term ballad' in modern literature seems to be used
loosely for nearly every kind of lyric, but more scientifically for
those traditional poems which retain in part the conventions and
spirit of an earlier poetic age, when literary composition was more
communal than individual, and the emotional atmosphere more
simple and epic. The true ballad, whether taken down from
a twentieth-century tradition or found in a fifteenth-century
manuscript, has distinguishing features of its own which mark it
off from the poetry of more complex and sophisticated ages, and
these peculiar features are fully explained by the circumstances
of primitive composition. The poet of modern civilization is
a lonely Heine or prophetic Blake pouring forth bitterness or
celestia intoxication from the height of hisown egoism.  Primitive
poetry was the voice of the people, more the rhythm of an
elemental civilization than the expression of individual desres
and convictions. The source of modern poetry is the individua
soul brooding on ' things past, present, and to come, the source
of ancient poetry was the gathering of the people for work or play,
who lightened communal labour at the oar or reinforced communal
pleasure in the dance by rhythmic music and rhymes. Now
a Byron or Shelley sings to a merely receptive audience ; then the
people were audience and performer too and bore the burden

Binnorie, O Binnorie
or took up the aternate lines :

She sat down below a thorn,
Fine flowers in the valley;

And there she has her sweet babe born,
And the green leaues they grow rarely.

With the metres of Provence, the French ballata_or round



The Poetry of Deloney. XXXIli

dance conquered Teutonic Europe, and the 'glad anima move-
ments' of the carols demanded a tune to dance to, and a kind
of poetry in which all could take part. Hence doubtless the form
of both balads and nursery rhymes. The formal peculiarities of
the genuine folk-ballad can be catalogued with some preciseness,
and among these may be noted the aimost verbatim repetition of
speeches and messages, the tendency to accentuate the last and
weak syllable of a metrical line, the use of assonance, the spirited
openings in medias res, the delight in bright elemental colours, and
the use of magic numbers such as seven and three.

But while the folk-ballad flourished in mediaeval England and
owed so much of its dramatic intensity and lyrical spontaneity to
the circumstances of its communal composition, the individual
minstrel whose songs were his own property and who only sang
them in return for some gratuity to an audience entirely passive
must have existed from the earliest times.

Men speke of romances of prys,
Of Horn child and of Ypotys,
Of Bevis and sir Gy,

wrote Chaucer in his Sr Thopas his own delicate parody of the
popular poesy of his age, and the minstrel, leaving aside the tragic
themes of contemporary life which made the very stuff of the
communal ballad, hawked round the country from aehouse to
alehouse decrepit versions of sentimental French romance, striking
up in the usua medicant key,

Lythe and listen, gentlemen,
A story | yow hitelle,

and demanding perhaps a gratuity in pence or de  Less
often his wares would consist of love-lyrics such as Bytuene
Mershe and Aueril, or of political songs such as those of Laurence
Minot (c. 1350). Wherever men and women came together, for
work or play, at the fairs and markets, or travelling the great
roads on business or on pilgrimage, the professional minstrel was
sure to make one of the company to help while away the leisure
hour or tedious journey. Chaucer's pilgrims amused themselves
with their own stories, but the ordinary devotees of St. Thomas of
Canterbury or Our Lady of Walsingham were not so self-sufficing.
"When divers men and women will go thus,' William Thorpe told
his examiners, they will ordain before to have with them both

917.6 c
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men and women that can well sing wanton songs. Laurence
Minot stands out as the first definite figure of the professiond
minstrel in mediaeval England, one who strikes a clear individual
note, and, half poet, haf journalist, clothes political feeling and
contemporary events in the garb of popular metres.

How Edward pe King came to Braband
And tok homage of al pe land

How Edward at Hogges vnto land wan,
And rade thurgh France or euer he blan.

Intinerant minstrelsy was no less popular in Tudor than in
mediaeval times, and with theinvention of printing the ora balad,
whether of traditional or individual composition, began to be
thrown into type and circulated in broadsides. But the sixteenth-
century broadside versions of the older and true balads are
unfortunately by no means meretranscriptsfromtradition, but have
usually passed through the hands of an editor with a literary
method of his own, appealing to a different kind of audience.
The folk-ballad, governed by the conditions of its composition,
told the story in lyrical glimpses and tense dialogue, originally no
doubt eked out by action and dancing, but the Elizabethan editor,
with his eye on passive and not too intelligent listeners, aimed at
a remorsdess recounting of the whole story from beginning to
end. Hence, instead of the opening in medias res of

Hie upon Hidands,
And low upon Tay,
Bonnie George Campbell
Rode out on a day,

the Elizabethan balad type begins with a long explanatory
introduction.

Both gentlemen, or yeomen bould,
Or whatsoeuer you are,

To haue a stately story tould
Attention now prepare.

It is a tale of Robin Hood,
Which | to you will tell,
Which being rightly vnderstood,
I know will please you well.

! The Examination of William Thorpe (1407), in Arber's Garner.
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This Robbin (so much talked on)

* Was once a man of fame,

Instiled earle of Huntingdon,
Lord Robert Hood by name.

Similarly the old lyric narrative, such as,

O yeve had a cruel mither, Willie,
And | have had anither,
But we shall deep in Clyde's water
Like sister and like brither,
is replaced by prosaic explanation :

And to his little daughter lane
Fiue hundred pounds in gold,

To be paid down on marriage-day,
Which might not be controlled.

But if the children chance to die
Ere they to age should come,

Their vncle should possess their wealth,
For so the will did run.

Yet in spite of this change from an intense method of poetry to
another, dangerously prosaic, afair amount of genuine folk-poetry
was often enclosed in the shapeless padding of the later editor.
The Robin Hood Ballads as they appear in the broadsides of the
sixteenth and seventeenth centuries are excellent examples of the
way in which the ancient habits of traditional poetry clingon inan
age of professional balladists. Endless dilutions and accretions
have reduced this popular epic to an averagelevel of pedestrianism,
but here and there the old literary methods strike out the old vigour
from a page of dull narrative.

Come thou hither to mee, thou lovely page,
Come thou hither to mee,

For thou must post to Nottingham,
As fast as thou can dree.

In many cases, no doubt, the traditional ballad was only lightly
touched and modernized, and where the editor was a versifier of
someskill it is difficult to distinguish between the original and the
later additions.  While the history of the Robin Hood Ballads can
be fairly well made out, from Langland's reference to them in the
fourteenth century until their appearance in the various Gar-
lands of the seventeenth, the question of the originals of Come
over the Borne, Bessie, of Walsingham, and of many another
popular Elizabethan poem remains entirely obscure. We can

917-6 c?2
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only surmise that the printed balads of the sixteenth century
represent a small and edited portion of a large ord tradition,
most of which has now perished unrecorded.

The broad question of the relation of traditional poetry to the
work of the individual ballad-writer suggests itself at once in
connexion with the poems of Deloney. There can be no doubt
that in many of his poems, and especially in those which seem
most successful to the modern reader, he has either merely written
down or closely imitated folk tradition. In lacke of Newberie he
plainly indicates the communal origin of the song of Flodden
Field: Wherefore in disgrace of the Scots, and in remembrance
of the famous atchieued victory, the Commons of England made
this Song : which to this day is not forgotten of many'*; and the
two other traditional versions of the same song given in Child's
Ballads conclusively prove that in this case at least Deloney was
merely printing a traditional ballad. Similarly The Faire Flower
of Northumberland (lacke of Newberie, p. 33) in motif and treat-
ment alike might be purely traditional,and Walsingham? (p. 365)
is almost certainly built up on a traditional foundation. But
lacking further evidence we can only draw strong inferences
from style and matter, without reaching any absolutely definite
conclusion.

The great bulk of sixteenth-century balad literature, how-
ever, is the lineal descendant, not of the communal ballad, but
rather of the minstrel's songs of the Middle Ages, and plainly the
individual work of the professiona entertainer, catering for the
amusement of the general public with matter drawn from al
sources.  While the communal ballad was the folk expression of
largesimple emotions, the ordinary Elizabethan ballad isjournalism
pure and simple, and Autolycus the ballad-hawker, eternally alive
in the Winter's Tale, hawks round, not the Douglas Tragedy or
the Death of the Earl of Murray, but How a usurer's wife was
brought to bed of twenty money-bags at a burden, and 'another
balad Of a fish that appeared vpon the coast on Wednesday the
fourscore of April, forty thousand fathom aboue water, and sting
this ballad against the hard hearts of maids'. A glance a the
Roxburghe Ballads, the Shir burn Collection, or the Registers of the
Sationers  Company, will show that Shakespeare has scarcely
done more than hold the mirror up to nature’. The following

! p. 25,11. 346, and note. 4 Sec note thereon, infra, pp. 579-80.
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are representative titles of ballads registered with the Stationers
Company:

A true relacon of the birth of Three Monsters in the Citty of
Namen in Flaunders.

The wofull complaynt of Ffraunce for the deathe of the late
kinge Henry the Ffourth.

A lamentacon of a Yonge manfor the deathe of his Mother.

How Maydes shulde penne the Dore &c.

A ballet intituled taken out of Ye XllI Chapter of Saynt Luke.

Tydinges of a Huge and Ougly childe borne at Arneheim in
Gelderland.

A ballet against Swerynge.

Thus it may be gathered the Elizabethan balad was the
vehicle for popular edification, instruction, and amusement, and
supplied the vulgar with sermons, history, politics, sentiment, and
the latest news. Of this multifarious activity Deloney is almost
completely representative, combining in his work al the dif-
ferent functions of the sixteenth-century ballad-maker. As a
modern newspaper reporter hurries his exclusive news into print,
s0 Deloney registered A ioyfitll songe of the Roiall Receauing of the
gueenes maiestie into her camp at Tilbery. the 8 and 9 of August
1588, the very day after the event; and as modern newspapers
send broadcast over the land accounts of criminals, trials,
inquests, and accidents, so Deloney circulated the Lamentation
of Pages Wife of Plymouth, the Death and Execution of Fourteen
most wicked Traitors, the Lamentation of Beccles, and probably
many another news sheet of which no trace remains. The
Elizabethan appetite for history he satisfied with paraphrases
from the Chronicles of Holinshed and Grafton; he touched on
social questions of the day in his balad on the Scarcity of
Corn; dealt with the religious and political question in Truth
and Ignorance and Judith and Holofernes, and served up moral
exhortations and advice in Repent, England, Repent and Salomons
good houstvife. Nor did he forget the business of mere amuse.
ment, but in the Kings daughter of France, Patient Grissel, and
King Edward the third, and the faire Countesse of Salisbury, set
forth the pretty sentimental stories as dear to the Elizabethan
heart as to the mediaeval.

While Deloney is so completely representative of the sixteenth-
century ballad-writers, from the very conditions which caled forth
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his work, it was impossible for him to maintain any constant level
of excellence. The public was his master, and to please it he
ransacked dl the sources at his command—the chroniclers, the
dage, tradition, and contemporary history, but he could not
handle al these topics with the same degree of facility. Such
lyrics as the Weauers Song in lacke of Newberie or Cutbert's
Countrey ligge in Thomas of Reading flowed easily and delight-
fully from his pen, but in his narrative balads he seems often to
have flagged, and perhaps more especidly in the Srange Histories
which may have been a volume hastily 'yarked up' for the
printer, to supply immediate necessity. The great fault of the
average Elizabethan balad is lack of imagination, and in the
ballads 'taken from the chronicles Deloney has seldom as
smilated the story completely enough to reproduce it in an
artistic or dramatic form. Hence his poems are too often little
more than a metrica paraphrase of the prose, and refractory
rhymes deliver him over to al sorts of temptations. Thus where
Holinshed writes: 'Thomas Gurney . . . flieng vnto Marcels,
three years after being knowne, taken and brought toward
England was beheaded on the sea, Deloney renders the
passage:
Commandement was sent by one caled Lea
he should be beheaded forth with on the sea'
inventing a fictitious name to solve the difficulty of rhyming,
and where he describes the imprisonment of Edward Il by his
Queen, an epithet contradictory to the sense is his only escape
from the same impasse:
Our comely King, her husband deere,

Subdued by strength as did appesare,
By her was sent to prison stronge’

Ballad-making to him was often merely a mechanical process,
he used words and metre not to body forth a dramatic story, hot
and incandescent in his mind, but to worry a narrative into the
compass of a catch, and thus he does not escape at times a woful
pedestrianism of style.

The Saylers and the shipmen all,
through foule excesse of wine,
Were so disguisde that at the seg,

they shewd themselues like swine®

! p. 41011, 778 p402 135 3p 387 1L, 46-g.
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Three score and ten were dround in dl,
.and none escaped death,
But one poore Butcher which had swome
himself quite out of breath.*
Nor isthis pedestrianism entirely limited to the narrative ballads.
In The Widdowes Solace a beautiful verse:—
‘Twas neither Cressus treasure,
nor Alexanders fame,
Nor Solomon by wisdome,
that could deaths fury tame.
No Physicke might preserue them
when Nature did decay:
What man can hold for ever,
the thing that will away ?
is followed by this bathetic advice—

If he were true and faithfull,
and louing unto thee,
Doubt not but ther's in England
enough as good as he.
But if that such affection,
within his heart was none:
Then giue God praise and gzory,
that he is dead and gone.

Such alternations seem to show a certain unsureness of taste
and feeling that was shared by other and much greater writers of
the Elizabethan age, but there is an individual strain of bourgeois
materialism in Deloney's work which recalls the sameweakness in
the powerful Hogarth. ' O faulce and foule disloyall men!" cries
Deloney of the Babington conspirators :

what person would suppose,
That clothes of veluet and of silke
should hide such mortall foes?®
and Hogarth brings the Industrious Apprentice safely to the arms
of his master's daughter and the Mayoral seat in the Guildhall.

But Deloney must not be judged by his worst poems. His
balads on the stirring events of his time are comparable with
those of Laurence Minot for a vigour and force that marks them
for contemporary documents. AsMinot wrotefrom theexultation
of a fierce English heart:

Whare er ze, Skottes of Saint Johnes toun ?
pe boste of zowre baner es betin al doune,

p. 389,11,117-20, 2 p. 531,
®p. 467,11. 102-5.
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so Deloney in a truer, greater cause could write even while the
wrack of the great Armada was still strewing the northern seas:
O Noble England,
fall doune vpon thy knee:
And praise thy God with thankfull hart
which still maintaineth thee
The forraine forces, _
that seekes thy vtter spoil:
Shall then through his esl;)emall grace
be brought to shamefull foile.
With mightie power
they come vnto our coast:
To ouer runne our country quite,
they make their brags and boast.
In strength of men
they set their only stay :
But we, vpon the Lord our God,
will put our trust away.!

The patriotism that saved Elizabeth's England lends a boldness
and vigour to the Winning of Cales and his three Armada Ballads,
and where he touches religion sincerity infuses his verse with the
energy of poetry, as in Truth and Ignorance :

But many Kings and Prophets
as | may say to thee:

Haue wisht the light that you haue,
and neuer could it see,

orinHoloofernes:
Lo here behold how God prouides
for them that in him trust:
When earthly hope is al in vain,
he takes vs from the dust.

He writes with real sympathy of the emotions and troubles of
domestic life, so that his paraphrase of Salomons good houswife, in
the 31 of his Proverbes is completely delivered from the monotony
of mere hack-work, and the Lamentation of Mr. Pages Wife
becomes informed with a touching indignation. Where he deds
with the topics of common artisan life, in the poems scattered
through his novels, he writes with a singular freshness in that
happily careless vein that is lacking in modern poetry, His more
slender lyrics, such as Walsingham The Spanish Ladies Love, and
Age and Youth are distinguished by a delicacy of diction and a

i p.468.
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rare simplicity of feeling that has made them remembered in later
times when their author's name was forgotten or ignored.

Perhaps the chief literary influence moulding the ballad of the
sixteenth century was exercised by the Mirrour for Magistrates.
The tragic encyclopaedia of the Fall of Princes had eterna attrac-
tions for mediaeval readers, and the literary tradition merely took
new form with the same popularity in the Elizabethan collection
of doleful tragedies, related in the first person and clothed in
long-drawn leisurely verse. Its influence is seen chiefly in the
# Lamentation' type of ballad, exemplified in Deloney's work by
the Lamentation of Shores Wife and the Lamentation of Beccles
and in the lugubrious choice of historical topics illustrated by
balads such as The lamentable death of King lohn ; Of Edward
the second, beingpoysoned; and the Imprisonment of Queene E tenor.
The Mirrour for Magistrates (1587) had previously treated many
of the subjects of Deloney's ballads® and Strange Histories may
perhaps be regarded as a bourgeois imitation of the more aristo-
cratic prototype, even in itsinclusion of the prose passage amongst
the verse.?  But while the balladist of necessity squeezed strange
and lamentable' histories into the compass of a common rhythm
and bore in mind always that his audience wanted rhymes to the
tune of Fortune ' or ' Prince Arthur died at Ludlow ', authors like
Daniel and Drayton could treat the same subject in much the same
spirit in the larger and statelier stanzas of ten-syllabled verse.
While Deloney scribbled his versesto the thin quavering of a street
tune running through his head, Drayton and Daniel unfolded their
tragic themes in the long march and rich cadences of the literary
metres that had developed with the school of Spenser.  Canaans
Calamitie is the evidence that Deloney, writing up history into
ballads for the market-place and tavern-door, did not nevertheless
escape atogether the literary ambitions of his age, and, not merely
content with the metrical paraphrasing of dolorous passages from
the chronicles, really aimed, once at leadt, a a poem of some size
and construction, where the treatment of tragic history and the
metrical arrangement should be definitely nobler in tradition. The
stanza he chose was that of Shakespeare's popular Venus and
Adonis, and the subject, epic ; in the choice of the one he reflects
the Renaissance desire for dignified form, in the choice of the

! e g. King John's Death, Locrine, Albanact and Humber, Edward I1.
2P, 415-
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other its desire for dignified matter. The little epic was
a favourite variety of Elizabethan poetry, which lenfr scope for the
skilful handling of metre, for description, action, and narrative,
giving many of the opportunities of the epic without its difficulties
of construction,—a variety which is exemplified in Shakespeare's
Venus and Adonis and The Rape of Lucrece in Marlowe's Hero
and Leander and profusely in the works of Drayton and Danidl.
In Canaans Calamitie Deloney leaves the simpler opportunities
of the ballad metre and manages to attain in some degree to the
dignity which marks the smaller epic, his first stanza recalling in
the determination of its melancholy the opening verse of Milton's
immature and mannered poem on The Passion :
Like to a Mourner clad in dolefull black,
That sadly sits to heare a heauie tale:
So must my pen proceed to shew the wrack,
That did with terror Syon hill assaile.
What time lerusalem that Cittie faire,
Was siegd and sackt by great Vespatians heire.
Canaans Calamitie.

For now to sorrow must | tune my song,

And set my harp to notes of saddest woe,

Which on our dearest Lord did seize ere long,

Dangers, and snares and wrongs, and worse than so,

Which he for us did freely undergo:

Most perfect Hero, tried in heaviest plight

Of labours huge and hard, too hard for human wight.

The Passion.
But Deloney's muse, though not only of the ae-house to which
Nash relegated it, was not capable of filling a canvas with such
a large historica piece as the destruction of Jerusalem. His
stanzas are never entirely secure from the pedestrianism that
marks his inferior balads, and his diction lacks the strength to
support an epic story. Hence he endeavours to escape from the
larger tragic issues of his subject by diding intothe ' Lamentation’
point of view—
God grant we may our hatefull sins forsake,
And by the Jewes a Christian warning take

—by dropping easily into the narrative method of the poetical
chronicler, and weakening the tragedy of a catastrophe by over-
emphasis of the pathetic elements.  In common with many of the
Elizabethan dramatists Deloney had the power of creating pathetic
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situations from the simplest and barest elements of life, and prob-
ably the episode of Miriam and her son, in spite of its extravagant
subject and grotesque exaggeration of circumstance and feeling, is
the best part of his ambitious poem. In its fantastic setting of
discordant and unpleasing detail there is a simple directness of
feeling in the entreaty of Miriam's son for food, which recals the
vivid dialogue of the murderous father and his son in The
Yorkshire Tragedy—O what will you do, father? | am your
white boie'— Thou shalt be my red boie’  Deloney from much
the same situation creates the same kind of pathos :

| am (deere Mother) hungry at the heart,
And scading thirst, makes me | cannot speake,
| feele my strength decay in euery part,
One bit of bread, for me good Mother breake,
My lesson | haue learnd, where you did Iay it,
Then giue me some-what: you shall heere me say it?

But this measure of success is an indication of his limitations.
A story dealing with the more simple and elemental emotions he
could throw into verse with success, and embody a fancy in
a pleasant lyric. But probably the complex and graver emotions
never came home to his heart nor hence the adequate means of
their expresson home to his mind, and he remains, when al is
said and done, not so much the author of Canaans Calamitie as
' the great Balad-maker T.D.

Lo iv. 2 p. 434, 11 505-10.






The pleafant Hiftorie
OF
JOHNWINCHCOMB,

In his yonguer yearescaled
IACK OFNEWBERY,

The famous and worthy Clothier of

England; declaringhislife and loue,

together with his charitable deeds
and great Hofpitditie.

Andhowhee fet continually fiuehundred poore

people a worke, to the great bencfite of
the Common-weskh.

Nowthetenthtimelmpri n_}_edl,:;:orrected andenlarged
y T. D.

Hand exyo wvidians,

_ LONDON, _
Printedby H LowNES,andarctobe foldbyCtubbert

WrightinS Bartholomesneer theentrance
intotheHofpitall 36 26 .



To dl famous Cloth-

Workers in England, | wish all

happinesse of life, prosperity and
brotherly affection.

A Mong al manuall Arts vsed in this Land, none is more famous
for desert, or more beneficiall to the Commonwealth, than is
the most necessary Art of Clothing. And therefore as the benefite
there of is great, so are the professors of the same to be both loued
and maintained. Many wise men therefore, hauing deepely
10 considered the same, most bountifully haue bestowed their gifts
for vpholding of so excellent a commoditie, which hath been, and
yet is, the nourishing of many thousands of poor people.  Where-
fore to you, most worthy Clothiers, do | dedicate this my rude
worke, which hath raised out of the dust of forgetfulnesse a most
famous and worthy man, whose name was lohn Winchcombe, alias
lack of Newberie, of whose life and loue | haue briefely written,
and in a plaine and humble manner, that it may be the better
vnderstood of those for whose sake | took pains to compile it, that
is, for the well minded Clothiers; that heerein they may behold the
ao great worship and credit which men of this trade haue in former
time come vnto. If therefore it bee of you kindly accepted, |
haue the end of my desire, and think my paines well recompenced:
and finding your gentlenesse answering my hope, it shall moue mee
shortly to set to your sight thelong hidden History of Thomas of
Redding, George of Gloccster Richard of Worcester, and William
of Salisbury, with diuers others; who were al most notable
members in the Commonwealth of this Land, and men of great
fame and dignity. In the meane space, | commend you dl to the
most high God, who euer increase, in al perfection and prosperous
30 edate, the long honoured trade of English-Clothiers.
Yours in all humble seruice,
T. D.



THE MOST PLEA-
sant and delectable Historic of lohn

Winchcombe, otherwise cadled lacke of
Newberie: and first of his loue and
pleasant life.

CHAP. 1.

N the dales of King Henrie the eight, that most noble and

victorious Prince, in the beginning of his reigne, lohn Winch-
comb a broad cloth Weauer, dwelt in Newberie, a towne in
Barkshirewho for that he was a man of a merry disposition, & 10
honest conuersation, was wondrous wel-beloued of Rich and Poore,
specidly, because in euery place where hee came, hee would
spend his money with the best, and was not at any time found
a churle of his purse. Wherefore being so good a companion,
hee was cdled of old and yongue lacke of Newberie: a man
50 generally well knowne in al his countrey for his good fellowship,
that hee could goe in no place but he found acquaintance; by
meanes whereof, lacke could no sooner get a Crowne, but straight
hee found meanes to spend it: yet had hee euer this care, that hee
would alwaies keepe himselfe in comely and decent apparell: 20
neyther at any time would hee bee ouercome in drinke, but so
discreetly behaue himselfewith honest mirth, and pleasant conceits,
that he was euery Gentlemans companion.

After that lack had long led this pleasant life, beeing (though
he were but poore) in good estimation : it was his Masters chance
to dye, and his Dame to be a widow, who was a very comely
ancient woman, and of reasonable wealth. Wherefore she, hauing
agood opinion of her man lohn committed vnto his gouernement
the guiding of all her worke-folkes for the space of three yeares

together: In which time shee found him so carefull and diligent, 30

that al things came forward and prospered woundrous well. No
man could entice him from his businesse al the weeke, by al the
intreaty they could vse: Insomuch that in the end some of the
wild youths of the town began to deride and scoffe at him.

Doubtlesse (quoth one) | thinke some female spirit hath
inchaunted lacke to his treadles, and coniured him within the
compasse of hisLoome, that he can stirre no further.

You say true (quoth lacke) and if you haue the leasure to stay till
the Charme be done, the space of sixe dayes and flue nights, you
shall finde meready to put on my holy-day-apparell, and on Sunday 40

B2
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morning for your paines | will giue you a pot of Ale ouer against
the Maypole. .

Nay (quoth another) He lay my life, that as the Salamander can-
not Hue without thefire, so lack cannot Hue without the smel of
his Dames smock.

And | maruell (quoth lacke) that you being of the nature of
a Herring (which so soon as he is taken out of the Sea, presently
dyes) can Hue so long with your nose out of the pot.

Nay lacke, leaue thy iesting (quoth another) and goe aong with

10 vs, thou shalt not stay a iot.

And because | will not stay; nor make you a lyer (quoth lacke)
[le keepe me here still: and so farewell.

Thus then they departed: and after they had for halfe a score
times tryed him to this intent, and saw he would not bee iedde by
their lure, they left him to his owne will. Neuerthelesse, euery
Sunday in the afternoone, and euery Holy-day, lacke would keep
them company, and be as merry asaPye, and hauing still good store
of money in his purse, one or other would euer be borrowing of
him, but neuer could he get pennie of it againe: which when

20 lacke perceiued, he would neuer after carry aboue twelue pence at
once in his purse: and that being spent, he would straight returne
home merrily, taking his leaue of the company in this sort.

My masters, | thanke you, its time to packe home,

For he that wants money is counted a mome:

And twelue pence a Sunday being spent in good cheare,

To fifty two shillings amounts in the yeare;

Enough for a Crafts-man that Hues by his hands:

And he that exceeds it, shall purchase no lands.

For that | spend this day, He work hard to morrow.
30 For woe is that partie that seeketh to borrow.

My money doth make me full merry to be;

And without my money none careth for me:

Therefore wanting money, what should | doe heere ?

But hast home, and thanke you for all my good cheere ?

Thus was lackes good gouernement and discretion noted of the
best and substantiallest men of the Towne : so that it wrought his
great commendations, and his Dame thought her selfe not alittle
blest to haue such a seruant, that was so obedient vnto her, and
so carefull for her profite: for shee had neuer a Prentise that

40 yeelded her more obedience than he did, or was more dutifull: so
that by his good example, hee did as much good as by his diligent
labour and painfull trauel: which his singular vertue being noted
by the widow, shee beganne to cast a very good countenance to
her man lohn, and to vse very much talk with him in private: and
first by way of communication, shewould tell vnto himwhat suters
she had, as aso the great offers they made her, what gifts they
sent her, and the great affection they bare her, crauing his opinion
in the matter.
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When lacke found the fauour to be his Dames Secretarie, he
thought it an extraordinary kindnesse: and ghessing by the yarne
it would proue a good web, beganne to question with his dame
inthis sort.  Although it becommeth not mee your seruant to pry
into your secrets, nor to bee busie about matters of your loue:
yet for so much as it hath pleased you to vse conference with me
In those causes, | pray you let me intreat you to know their names
that be your sutors, and of what profession they be.

Marry John (sayth she) that you shdl, and | pray thee take
a cushion and sit downe by me.

Dame (quoth he? | thanke you : but thereis no reason | should
sit on a cushion till | haue deserued it.

If thou hast not thou mightest haue done (said she): but some
Souldiers neuer finde fauour.

lokn replied, that maketh me indeed to want fauour: for | neuer
durst try maydens because thea/ seeme coy, nor wiues for feare of
their husbands, nor widowes doubting their disdainfulnes.

Tush John (quoth she) he that feares and doubts womankinde,
cannot be counted mankinde: and take this for a principle, All

10

things are not as they seeme.  But let us leaue this, and proceed a0

to our former matter. My first sutor dwels at Wallingford, by
trade a Tanner, a man of good wealth, and his name is Crafts,
of comely personage and verg good behauiour, a widower, wel
thought of among his neighbours. he hath proper land, a faire
house well furnished, and neuer a childe in the world, and hee
loues me passing well.

Why then Dame (quoth lohri) you were best to haue him.

Is that your opinion (quoth shee) ? now trust mee, so it is not
mine: for | finde two special reasons to the contrary: the one

is, that he being ouerworne in yeares, makes me ouerloth to loue 30

him : and the other, that | know one neerer hand.

Beleeue me dame (quoth lack) | perceiue store is no sore, &
proffered ware is worse by ten in the hundred than that which is
sought: but | pray who is your second sutor ?

lohn (quoth she) it may seeme immodesty in me to bewray my
louers secrets: yet seeing thy discretion, and being perswaded of
thy secrecy, | will shew thee: the other isa man of middle yeares,
but yet a Batchellor, by occupation a Taylor, and dwelling at
Hungerford: by report a very good husband, such a one as hath

crownes good store, and to mee he professes much good will: for 40

his person, he may please any woman.

| dame (quoth lohn) because he pleaseth you.

Not so (said she) for my eyes are vnpartiall ludges in that case:
and albeit my opinion may be contrary to others, if his Art deceiue
not my eye-sight, hee is worthy of a good wife, both for his person
and conditions.

Then trust mee Dame (quoth lohn) for so much as you are
without doubt of your selfe that you will proue a good wife, and
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s0 well perswaded of him, | should thinke you could make no
better a choice.

Truly lohn (quoth shee) there be dso two reasons that moue
mee not to like of him: the one, that being so large a ranger, he
would at home be a stranger: and the other, that | like better of
one neerer hand.

Who is that (quoth lacke) ?

(Saith she) the third Suter is the Parson of Spinhomtland who
hath a proper living, he is of holy conuersation and good estima-

10tion, whose affection to meis great.

No doubt Dame équoth lohn) you may doe wondrous well with
him, where you shal haue no care but to serue GOD, and to make
ready his meate.

O lohn (quoth she) the flesh and the spirit agrees not: for he
will bee so bent to his booke, that he will haue little minde of his
bed: for one moneths studying for aSermon, will make him forget
his wife a whole yeare.

Truly Dame (quoth lohn) | must needs speak in his behalfe
and the rather, for that he is a man of the Church, and your

20 neerene ghbour towhom (as | guesse) you beare y° best affection :
| doe not thinke that he will bee so much bound to his booke, or
subiect to the spirit, but that he will remember a woman at home
or abroad.

Well lohn (quoth she) | wis my mindeis not that way: for |
like better of one neerer hand.

No marueli (quoth lacke) you are so peremptory, seeing you
haue so much choice : but | pray ye Dame (quoth he) let me know
this fortunate man that is so highly placed in your fauour?

lohn (quoth shee) they are worthy to know nothing, that

30 cannot keepe something : that man (I tell thee) must goe name-
lesse: for heis Lord of my loue, and King of my desires: there
is neyther Tanner, Taylor, nor Parson may compare with him, his
presence is a preseruatiue to my heath, his sweete smiles my
hearts solace, and his words heauenly musicke to my eares.

Why then Dame (quoth lohn) for your bodies health, your hearts
ioy, and your earesdelight, delay not the time, but entertaine him
with a kisse, make his bed next yours, and chop vp the match in
the morning.

WEell (quoth shee) | perceiue thy consent is quickly got to any,

40 hauing no care how | am matcht so | be matcht: | wis, | wis |
could not let thee goe so lightly, being loth that any one should
haue thee, except | could loue her as well as my selfe.

1 thanke you for your kindnesse and good will, good Dame
(quoth hee) but it is not wisedome for a yongue man that can
scantly keepe himselfe, to take a wife: therefore | hold it the best
way to leade asingle life: for | haue heard say, that many sor-
rowes follow marriage, especialy wherewant remains : and beside,
it is a hard matter to finde a constant woman: for as yongue



Of lacke of Newfierte, /i

maides are fickle, so are old women iealous: the one a griefe too
common, the other a torment intolerable.

What John (quoth she) consider that maidens ficklenesse
proceedes of vaine fancies, but old womens ieslousie of super-
abounding loue: and therefore the more to bee borne withall.

But Dame (quoth hee) many are iealous without cause: foris it
sufficient for their mistrusting natures to take exceptions at a
shadow, at aword, at a looke, at a smile, nay at the twinkle of an
eye, which neither man nor woman is able to expel ? | knew
a woman that was ready to hang her sdlfe, for seeing but her hus-10
bands shirt hang on a hedge with her maides smocke.

| grant that this fury may haunt some (quoth shee) yet there bee
many other that complaine not without great cause.

Why, isthereany cause that should moue iealousie (quoth lohn}

| by S Maryisthere(quoth she): for would it not grieueawoman
(being one euery way able to delight her husband) to see him for-
sake her, despise and contemne her, being neuer so merry as when
he is in other company, sporting abroad from morning till noone,
from noone till night, and when he comesto bed, if heeturnes to
hiswife, it isin such solemnesse, and wearisome drowsielamenesse, 20
that it brings rather lothsomnesse than any delight ? can you then
blame a woman in this case to be angry and displeased ? He tell
you what, among brute beastsitisagriefe intolerable: for | heard
my Grandame tell, that the Bel-weather of herflocke fancying one
of the Eawes aboue the rest, and seeing Gratis the Sheepheard
abusing her in abominable sort (subuerting the law of Nature)
could by no meanes beare that abuse; but watching opportunity
for reuenge, on atime found the said Shepheard deeping in the
field, and suddenly ranneagainst him in such violent sort, that by
the force of his wreathen homes, he beat the braines out of the 30
Shepheards head and dew him. If then a Sheepe could not en-
dure that injury, thinke not that women are so sheepish to suffer it.

Beleeue mee (quoth John) if euery horne-maker should be so
plagued by a horned beast, there should bee lesse homes made in
Newbery by many in ayeare. But Dame (quoth hee) to make an
end of this prattle, because it is an argument too deepe to be dis-
cussed between you and |, you shall heare me sing an old song,
and so we will depart to supper.

A maiden faire | dare not wed

For fcare to haue Acteons head. 40
A maiden blacke is often proude:

A maiden little will be loud.

A maiden that is high of growth

They say is subiect vnto dloath.

Thus faire or foule little or tall

Some faults remaine among them all:

But of all the faults that be,

None is so bad as iealousie.
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For Ualousie is fierce andfell,

And burnes as hot as fire in hell:

It breedes suspicion without cause,

And breaks the bonds of reasons lawes.

To none it is a greater foe,

Than vnto those where it doth grow.

And God keepe me both day and night,

From that fell, fond and ougfy spright:

For why ? of all the plagues that be,
10 The secret plague is iealousie.

Therefore | wish all women kinde,

Neuer to beare a iealous minde.

Well sad lohn (quoth she) thy song is not so sure, but thy voice
is as sweete: but seeing the time agrees with our stomackes,
though loth, yet will we giue ouer for this time, and betake our
sdues to our suppers.  Then caling the rest of her seruants, they
fel to their meate merrily, and after supper, the Goodwife went
abroad for her recreation, to walke a while with one of her
neighbours. And in the meane space lohn got him vp into his

20 chamber, and there began to meditate on this matter, bethinking
with himselfe what hee were best to doe: for well hee perceiued
that his Dames affection was great towards him : knowing there-
fore the womans disposition, and withall, that her estate was
reasonable good, and considering beside, that he should finde a
house ready furnished, seruants ready taught, and al other things
for his trade necessary, hee thought it best not to let slip that good
occasion, lest he should neuer come to the like. But againe,
when hee considered her yearesto be vnfitting to his youth, and
that she that sometime had been his Dame, would (perhaps)

30 disdaine to bee gouerned by him that had been her poore seruant,
and that it would prooue but a bad bargaine, doubting many
inconueniencies that might grow thereby, hee therefore resolued
to be silent, rather than to proceed further: wherefore he got him
straight to bed, and the next morning settled himselfe close to his
businesse.

His Dame comming home, and hearing that her man was gone to
bed, tooke that night but smal rest, and early in the morning
hearing him vp at hisworke, merrily singing, shee by and by arose,
and in seemely sort attyring her selfe, shee cameinto the workeshop,

40 and sate her downe to make quills.

(Quoth lohn) Good morrow Dame, how doe you to day ?

God a mercy lohn (quoth shee) euen as well as | may: for |
was sore troubled in my Dreames. Mee thought two Doues
walked together in a corne field, the one (as it were) in commu-
nication with the other, without regard of picking vp any thing to
sustaine themselues: and after they had with many nods spent
some time to their content, they both fell hard with their prety bills
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the scattered corne, left by the weary Reapers hand.
At ength (f J)mding themselues satisfied) it chanced another Pigion
to light in that place, with whom one of the first Pigions at length
kept company: and after, returning to the place where she left her
first companion, perceiued hee was not there: shee kindely
searching vp and downe the high stubble to finde him, lights at
length on a Hogge fast adeepe, wherewith mee thought, the poore
Doue was so dismaid, that presently shee fell downe in atrance.
I seem% her Ieggafaile, and her wings quiuer, yeelding her selfe
to d moued with pity ranne vnto her, and thinking to take 10
vp the Pigion, mee thought, | had in my hands my owne heart,
wherein mee thought an arrow stucke so deep, that the bloud
trickled downe the shaft, and lay vpon the feathers like the siluer
pearled deaw on the greene grasse, which made me to weepe
most bitterly. But presently, mee thought there came one to
mee crowned like a Queene, who told me my heart would dye
in time, except | ?ot some of that dleeping Hogs greese to heaie
the wounds thereo Whereupon | ranne in al haste to the Hog
with my heart bleeding in my hand, who (mee thought) grunted
a mee in most churlish sort, and vanisht out of my sight, ao
Whereupon comming straite home, meethought, | found this Hog
rustling among the Loomes, wherewith | presently awaked,
sodainely after midnight, being al in a sweate and very ill: and |
am sure you could not choose but heare mee groane.

aslTrust mee Dame, | heard you not (quoth lohri) | was so sound

eepe.
And thus (quoth shee) awoman may dye in the night before
you will haue the care to see what she ailes, or aske what she
lackes. But truly lohn (quoth she) dl is one: for if thou
shouldest haue come, thou couldest not haue got in, because my 30
chamber door was lockt: but whilel Hue this snall teach mee wit:
for henceforth | will haue no other locke but a latch, till | am
marryed.

Then Dame (quoth he) | perceiue though you be curious in
your choice, yet at length you will marry.

| truely (quoth shee) so thou wilt not hinder me.

Who | (quoth John) ? on my faith Dame, not for a hundred
pounds, but rather will further you to the vttermost of my power.

Indeede (quoth shee) thou hast no reason to shew any
discourtesie to me in that matter, although some of our neighbours 40
do not stick to say, that | am sure to thee aready.

If it were so (quoth lohn) there is no cause to deny it, or to bee
fashamed thereof, knowing my selfe farre vnworthy of so high a
auour.

Well, let this talk rest (quoth shee) and takethere thy quils, for
it is time for mee to goe to market.

Thus the matter rested for two or three dayes, in which space
shee daily deuised which way shee might obtaine her desire, which
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was to marry her man Many things came in her head, and
sundry deights in her minde, but none of them did fit her fancy,
50 that she became wondrous sad, and as ciuill as the nine Shbels;
and in this melancholy humour continued three weekes or a
moneth, till at last it was her lucke vpon a Bartholomew day
(hauing a Fayre in the towne) to spie her man lohn giue a paire
of Gloues to a proper maide for a Fayring, which the maiden with
a bashfull modesty kindly accepted, and requited it with a kisse:
which kindled in her an inward iealousie: but notwithstandin

10 very discreetly shee couered it, and closely past along vnspied o
her man or the maid.

Shee had not gone farre, but she met with one of her sutors,
namely the Taylor, who was very fine and briske in his apé)arell,
and needes hee would bestow the wine vpon the Widow: and after
some faint denial, meeting with a Gossip of hers, to the Tauerne
they went, which was more courtesie than the Taylor could euer
(f;et of her before, shewing her sdfe very pleasant and merry; and

inding her in such a pleasing humour, the Taylor after a new
quart of wine, renewed his old sute: the Widow with patience

20 heard him, and gently answered, that in respect of his great good
will long time borne vnto her, as aso in regard of his gentlenesse,
cost, and curtesie at that present bestowed, she would not flatly
deny him. Therefore (quoth shee) seeing this is not a place to
conclude of such matters, if | may intreate you to come to my
poore house on thursday next, you shall be heartily welcome, and
be further satisfied of my minde: and thus preferred to a touch of
her lips, hee payed the shot and departed.

The Taylor was scant out of sight, when she met with the
Tanner: who albeit he was aged, yet lustily hee sauted her, and

30 to the wine she must, there was no nay. The Widow seeing his
importunacy, cals her gosip, and along they walked together.
The old man cdled for wine plenty, and the best cheere in the
house: and in an hearty manner hee bids the Widow welcome.
They had not sitten long, but in comes a noise of Musitians in
tawny coates, who (putting off their caps) asked if they would
haue a;]ny musicke. The Widow answered no, they were merry
enough.

Tut (quoth the old man) let vs heare good fellowes what you
can doe, and play mee The beginning of the World.

40 Alas (quoth the widow) you had more need to hearken to yee
ending of the world.

Why Widow (quoth hee) | tell thee the beginning of the world
was the begetting of Children : and if you finde mee faulty in that
occupation, turne mee out of thy bed for a bungler, and then send
for the Sexton.

Hee had no sooner spoken the word, but the Parson of Speen
with his corner cap, popt in at the doore, who seeing the Widow
sitting at the table, craued pardon, and came in.
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eé([;\)uoth shee) for want of the Sexton, heere is the Priest if you
need him.

Marry (quoth the Tanner) in good time, for by this meanes wee
neede not goe farre to be married.

Sir (quoth the Parson) | shall doe my best in conuenient place.

Wherein (quoth the Tanner) ?

To wed her my selfe (quoth the Parson).

Nay soft (said the Widow) one Swallow makes not a Summer,
nor one meeting amarriage: as | lighted on you vnlookt for, so
came | hither vnprouided for the purpose.

[ trust (quoth the Tanner) you came not without your eyes to
$e, your tongue to speake, your eares to heare, your hands to
feele, nor Kour legs to goe.

| brought my eyes (quoth she) to discerne colours, my tongue
to say No to questions | like not, my hands to thrust from mee
the things that | loue not, my eares to iudge twixt flattery and
friendship, & my feet to run from such as would wrong mee.

Why then (quoth the Parson) by your gentle abiding in this
place, it is euident that here are none but those you like & loue.

10

God forbid | should hate my friends (quoth the widow) whom 20

| take dl these in this place to bee.

But there bee diuers sorts of loues (quoth the Parson).

You say truth (quoth the Widow): | loue your selfe for your
profession, and my friend the Tanner, for his curtesie and kind-
nesse, and the rest for their good company.

Yet (quoth the Parson) for the explaining of your loue, | pray
you drinke to them you loue best in the company.

Why (quoth the Tanner) haue you any hope in her loue ?

Beleeue me (saith the Parson), as much as another.

Why then Parson sit downe (said the Tanner): for you that 30

are equall with mee in desire, shall surely be halfe with mee
in the shotte: and so Widow, on Gods name fulfill the Parsons
request.

Seeing (quoth the Widow) you are so pleasantly bent, if my
courtesie might not breede contention between you, and that
| may haue your fauour to shew my fancy, | will fulfill your
request.

(Quoth the Parson) | am pleased howsoeuer it bee.

And | (quoth the Tanner).

Why then (quoth shee) with this cup of Claret wine and Sugar, 40

| heartily drinke to the Minstrels boy.

Why, is it he you loue best (quoth the Parson) ?

| haue reason (said shee) to like and loue them best, that will
bee least offended with my doings.

Nay, Widow (quoth they) wee meant you should drinke to him
whom you loued best in the way of marriage.

(Quoth the Widow) you should haue said so at first: but to tell
you my opinion, it is small discretion for a woman to disclose her
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secret affection in an open assembly: therefore, if to that purpose
you spake, let mee intreat you both to come hom to my house
on Thursday next, where you shall bee heartily welcome, and
there be fully resolued of my minde: and so, with thankes at this
time, He take my leaue.

The shot being paid, and the Musitians pleased, they al de-
parted, the Tanner to Wallingford the Parson to Speen, and the
widow to her own house: where in her wonted solemnes shee
settled her selfe to her businesse.

10 Agang Thursday shee drest her house fine and braue, and set
her selfein her best apparell: the Taylor nothing forgetting his
promise, sent to the Widow a good fat Pigge, and a Goose.  The
Parson being as mindfull as hee, sent to her house a couple of fat
Rabbets and a Capon: and the Tanner came himselfe, and
brought a good shoulder of Mutton, and halfe a dozen Chickens,
beside hee brought a good gallon of Sacke, and halfe a pound of
the best Sugar. The Widow receiuing this good meate, set her
maide to dresse it incontinent, and when dinner time drew neere,
the Table was couered, and euery other thing prouided in con-

a0 uenient and comely sort.

At length the guests being come, the Widow bade them dll
heartily welcome. The Priest and the Tanner seeing the Taylor,
mused what hee made there: the Taylor on the other side,
maruelled as much a their presence. Thus looking strangely
one at another, at length the Widow came out of the Kitchen, in
a faire traine gowne stucke full of siluer pinnes, a fine white Cap
on her head, with cuts of curious needle worke vnder the same,
and an Apron before her as white as the driuen snow: then very
modestly making curtsie to them al, she requested them to st

30 downe. But they straining courtesie the one with the other, the
Widow with asmiling countenance tooke the Parson by the hand,
saying, Sir, asyou stand highest in the Church, so it is meete you
should st highest at the Table: and therefore | pray you sit
downe there on the bench sde. And Sr (sad shee to the
Tanner) as age is to bee honoured before youth for their ex-
perience, so are they to St aboue Bachelers for their grauity: and
s0 shee set him downe on this side the Table, ouer against the
Parson.  Then comming to the Taylor, she said, Batcheler,
though your lot bee the last, your welcome is equall with the first,

40 and seetng your place points out it selfe, | prgiyou takeacushion
and st downe. And now (quoth she) to make the boord equall,
and because it hath been an old saymg, that three things are to
small purposg, if thefourth be away: if so it may stand with your
fauour, | will cdl in a Gossip of mine to supply this voide place.

With agood will (quoth they).

With that shee brought in an old woman with scant euer a good
tooth in her head, and placed her right against the Batcheler.
Then was the meate brought to the boord in due order by the
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Widowes seruants, her man lohn being chiefest seruitor. The
Widow sate downe at the Tables end, betweene the Parson and
the Tanner, who in very good sort earned meate for them dl, her
man lohn waiting on the Table.

After they had sitten awhile, and well refreshed themselues, the
Widow, taking a Chrystal glasse fild with Claret Wine, drtmke
vnto the whole company, and bade them welcome. The Parson
pledged her, and so did dl the rest in due order: but till in their
drinking, the cup past ouer the poore old womans Nose; insomuch
that at length the old woman (in a merry vaine) spake thus vnto 10
the company: | haue had much good meate among you, but as
for the drinke | can nothing commend it.

Alas, good Gossip (quoth the Widow) | perceiue no man hath
drunke to thee yet.

No truly (quoth the oldwoman): for Churchmen haue so much
minde of yongue Rabbets, old men such ioy in young Chickens,
and Batchelers in Pigs flesh take such delight, that an old Sow,
a tough Henne, or a gray Cony are not accepted: and so it
is seen by mee, ese | should haue beene better remembred.

Well old woman (quoth the Parson) take here the legge of ao
a Capon to stop thy mouth.

Now by S Anne, | dare not (quoth she).

No, wherefore (said the Parson) ?

@ M)arry, for feare lest you should goe home with a crutch (quoth
€c).

The Taylor said, then taste here a peece of a Goose.

Now God forbid (sad the old woman) let Goose goe to his
kinde : you haue a yongue stomacke, eate it your selfe, and much
good may it doe your heart, sweet yongue man.

The old woman lackes most of her teeth (quoth the Tanner): 3°
and therefore a peece of atender Chicke is fittest for her.

If I did lacke as many of my teeth (quoth the old woman) as
you lacke points of good husbandry, | doubt | should starue before
it were long.

At this the Widow laught heartily, and the men were striken
into such a dumpe, that they had not a word to say.

Dinner being ended, the Widow with the rest rose from the
Table, and after they had sitten a prety while merrily talking, the
Widow caled her man lohn to bring her a bowle of fresh Ale,
which he did. Then said the Widow : My masters, now for your 40
courtesie and cost | heartily thanke you all, and in requitall of all
your fauour, loue and good will, I drinke to you, giuing you free
liberty when you please to depart.

At these words her sutors looked so sowerly one vpon another,
as if they had beene newly champing of Crabs. Which when the
Taylor heard, shaking vp himselfe in his new russet lerkin, and
setting his Hat on one Sde, hee began to speake thus. | trust
sweet Widow (quoth hee) you remember to what end my comming
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was hither to day: | haue long time beene a sutor vnto you, and
this day you promised to giue mee a direct answer. ¢

Tis true (quoth shee) and so | haue: for your loue | giue you
thankes, and when you please you may depart.

Shdl | not haue you (sad the Taylor) ?

Alas (quoth the Widow), you come too late.

Good friend (quoth the Tanner) it is manners for yongue men
to let their elders bee serued before them: to what end should
| be hereif the Widow should haue thee ? aflat deniall is meete

10 for a sawcy sutor : but what saiest thou to me, faire Widow (quoth
the Tanner ?)

Sir (sad shee) because you are so sharpe s, | would wish you
as soon as you can to wed.

Appoint the time your selfe (quoth the Tanner).

Euen as soone (quoth shee) as you can get a wife, and hope not
after mee, for | am already promised.

Now Tanner, you may take your place with the Taylor (quoth
the Parson): for indeede the Widow is for no man but my selfe.

Master Parson (quoth shee) many haue runne neer the gode,

ao and yet haue lost the game, and | cannot helpe it though your
hope be in vaine: besdes, Parsonsare but newly suffered to haue
wiues, and for my part | will haue none of the first head.

What (quoth the Taylor) is your merriment growne to this
reckoning? | neuer spent a Pig and a Goose to so bad a purpose
before: | promise you, when | camein, | verily thought, that you
were inuited by the Widow to make her and | sure together, and
that this iolly Tanner was brought to bea witnesse to the contract,
and the old woman fetcht in for the same purpose, ese | would
neuer haue put vp so many dry bobs at her hands.

30 And surely (quoth the Tanner) | knowing theeto beea Taylor,
did assuredly thinke, that thou wast appointed to come and take
measure for our wedding apparell.

But now wee are all decemed (quoth the Parson): and therefore
as we came fooles, so we may depart hence like asses.

That is as you interpret the matter (said the Widow) : for | euer
doubting that a concluding answer would breede a iarre in the
end among you euery one, | thought it better to be done at one
instant, and in mine owne house, than at sundry times, and in
common Tauernes. and as for the meate you sent, as it was vn-

40 requested of mee, so had you your part thereof, and if you thinke
good to take home the remainder, prepare your wallets and you
shall haue it.

Nay Widow (quoth they) althoughwee haue lost our labours, we
haue not altogether lost our manners: that which you haue, keepe;
and GOD send to vs better lucke, and to you your hearts desire.
And with that they departed.

The Widow being glad shee was thusrid of her guests, when
her man lohn with al the rest sate at supper, she sitting in
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a Chaire by, spake thus vnto them. Wel my masters, you
saw, that this day your poore Dame had her choice of husbands,
if shee had listed to marry, and such as would haue loued and
maintained her like a woman.

Tis true (quoth John) and | pray God you haue not withstood
your best fortune.

Trust mee (quoth she) | know not, but if | haue, | may thank
mine owne foolish fancy.

Thus it past on from Bartholmewtide till it was neere Christmas,
at what time the weather was so wonderfull cold, that al the run-10
ning Riuers round about the Towne were frozen very thicke. The
Widow being very loth any longer to lye without company, in
a cold winters night made a grest fire, and sent for her man foAn,
hauing dso prepared a Chaire and a cushion, shee made him st
downe therein, and sending for a pinte of good Sacke, they both
went to supper.

In the end, bed time comming on, she caused her maid in a
merriment to plucke off his hose and shooes, and caused him to
be laid in his masters best bed, standing in the best Chamber,
hung round about with very fairecurtaines. lohn being thus pre- 20
ferred, thought himselfeaGentleman, and lying soft, after hishard
l[abour and a good supper, quickly fell adeepe.

About midnight, the Widow being cold on her feet, crept into
her mans bed to warme them. Iohn fedling one lift vp the cloathes,
asked who was there? 0 good lohn it is | (quoth the Widow) ;
the night is so extreme cold, and my Chamber walles so thin, that
| am like to bee starued in my bed, wherefore rather than | would
any way hazzard my health, | thought it much better to come hither
and try your courtesie, to haue alittle roome beside you.

lohn being a kind yongue man, would not say her nay, and so 30
they spent the rest of the night both together in one bed. In the
morning betime she arose vp and made her selfe readie, and wild
her man lohn to run and fetch her alinke with al speede : for
(quoth shee) | haue earnest businesse to doe this morning.  Her
man did so. Which done, shee made him to carry the Linke
before her, vntill she came to Saint Bartholmewes Chappell, where
hSir lohn the Priest with the Clark and Sexton, stood waiting for

er.

lohn (quoth she) turne into the Chappell: for before | goe fur-
ther, | will make my prayers to S. Bartholmew, so shall | speed 40
the better in my businesse.

When they were come in, the Priest according to his order,
came to her, and asked where the Bridegroome was ?

(Quoth she) | thought he had been here before me.  Sir (quoth
she) | will st downe and say ouer my Beades, and by that time
hee will come.

lohn mused at this matter, to see that his Dame should so sud-
denly be married, and he hearing nothing thereof before. The
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Widow rising from her prayers, the Priest told her that the Bride-
groome was not yet come.

Is it true (quoth the Widow) ? | promise you | will stay no
longer for him, if hee were as good as George a Green: and
therefore dispatch (quoth she) and marry mee to my man lohn.

Why Dame (quoth he) you do but iest.

| trow, lohn (quoth shee) | iest not: for so | meane it shall
bee, and stand not strangely, but remember that you did promise
mee on your faith, not to hinder mee when | came to the Church

10 to be married, but rather to set it forward: therfore set your link
aside, and giue mee your hand: for none but you shadl be my
husband.

lohn seeing no remedy, consented, because hee saw the matter
could not otherwise bee amended; and married they were
presently.

When they were come home, lohn entertained his Dame with
akisse, which the other seruants seeing, thought him somewhat
sawcy. The Widow caused the best cheare in the house to bee
st on the Table, and to breakfast they went, causing her new

20 hushand to be set in a chare a the tables end, with a faire
napkin laid on his trencher: then shee cdled out the rest of her
seruants, willing them to sit downe and take part of their good
cheare. They wondring to see their fellow lohn sit a the tables
end in their old masters chaire, began heartily to smile, and
openly to laugh at the matter, especialy because their Dame so
kindly sate by his side: which shee perceiuing, asked if that were
al the manners they could shew before their master ? | tell you
(quoth shee) heismy husband : for this morning we were married,
and therefore hence forward looke you acknowledge your duety

30towardshim.

The folkes looked one vpon another, maruelling at this strange
newes. Which when [ohn perceiued, he said: My masters, muse
not a all: for athough by Gods prouidence, and your Dames
fauour, | am preferred from being your fellow to be your master,
| am not thereby so much puft vp in pride, that any way | will
forget my former estate: Notwithstanding, seeing | am now to
hold the place of a master, it shall be wisedome in you to forget
what | was, and to take mee as | am, and in doing your diligence,
you shal haue no cause to repent that God made me your

40 master.

The seruants hearing this, as dso knowing his good gouern-
ment before time, East their yeares with him in dutifull manner.

The next day, the report was ouer al the Towne, that lacke of
Newberie had married his Dame: so that when the woman walked
abroad, euery one bade God giue her ioy: some said that she was
matcht to her sorrow, saying, that so lusty a yongue man as hee,
would neuer loue her being so ancient. Whereupon the woman
made answer, that shee would take him downe in his wedding
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shooes, and would try his patience in the prime of his lustinesse :
whereunto, many of her Gossps did likewise encourage her,
Euery day therefore for the space of a moneth after shee was
married, it was her ordinary custome, to goe forth in the morning
among her Gossips and acquaintance to make merry, and not to
retume home till night, without any regard of her houshold.
Of which, at her comming home her husband did very oftentimes
admonish her in very gentle sort, shewing what great incon-
uenience would grow thereby: the which sometime shee would
take in gentle part, and sometime in disdaine, saying. 10

| am now in very good case, that hee that was my seruant but
the other day, will now bee my master: this it is for awoman to
make her foote her head. The day hath beene, when | might
haue gone forth when | would, and come in againe when it had
pleased mee without controulement, and now | must be subiect
to euery lackes checke, | am sure (quoth she) that by my
gadding abroad, and cardesse spending, | waste no goods of
thine. |, pittying thy pouerty, made thee a man, and master of
the house, but not to the end | would become thy Saue.
| scorne, | tell thee true, that such a yongueling as thy selfe, 20
should correct my conceit, and giue mee instructions, as if | were
not able to guide my selfe: but yfaith, yfaith, you shall not vse
me like a babe nor bridle me like an Asse: and seeing my
going abroad grieues thee, where | haue gone forth one day,
I will goe abroad three; and for one houre, | will stay fiue.

Well (quoth her husband) | trust you will be better aduised :
and with that hee went from her about his businesse, leauing her
sweating in her fustian furies.

Thus the time past on, till on a certaine day she had been
abroad in her wonted manner, and staying forth very late, hee 30
shut the doores and went to bed. About midnight shee comes
to the doore, and knockes to comein : to whom hee looking out
of the window, answered in this sort:

What ? isit you that keepes such aknocking? | pray you get
hence, and reguest the Constable to prouide you a bed, for this
night you shall haue no lodging here.

| hope (quoth shee) you will not shut mee out of doores like
adogge, or let me lye in the streetes like a Strumpet.

Whether like a dogge or drab (quoth hee) dl is one to mee,
knowing no reason, but that as you haue staled out al day for 40
your delight, so you may lye forth all night for my pleasure.
Both birds and beastes at the nights approach repaire to their
rest, and obserue a conuenient time to returne to their habitation.
Looke but vpon the poore Spider, the Frog, the Flye, and euery
other silly Worme, and you shall see al these obserue time to re-
turne to their home: and if you, being a woman, will not doe the
like, content your sdlfe to beare the brunt of your owne folly : and
so farewdll,

917.6 c
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The woman hearing this, made pittious mone, and in very
humble sort intreated him to let her in, and to pardon this offence,
and while shee liued vowde neuer to doe the like. Her hushand
at length being moued with pitty towards her, dipt on his shooes,
and came downe in his shirt: the doore being opened, in she
went quaking, and as he was about to locke it againe, in very
sorrowfull manner she said, Alacke husband, what hap haue | ? m
wedding Ring was euen now in my hand, and | haue let it fall
about the doore: good sweet lohn come forth with the candle,

10 and helpe me to seeke it.

The man incontinent did so, and while hee sought for that
which was not there to bee found, shee whipt into the house, and
quickly clapping to the doore, she lockt her husband out. He
stood calling with the candle in his hand to come in, but she
madeas if shee heard not. Anon shee went vp into her chamber,
and carried the key with her: but when he saw she would not
answer, hee presently began to knocke as lowd as hee could at
the doore. At last shethrust her head out at the window, saying:
Who is there?

ao Tis | (quoth lohn) what meane you by this? | pray you come
downe and open the doore that | may come in.

What sir (quoth shee) is it you ? haue you nothing to doe but
dance about the streetes at this time of night, and like a Spright
of the Buttery hunt after Crickets, are you so hote that the house
cannot hold you ?

Nay, | pray thee sweet heart (quoth he) doe not gybe no
longer, but let meein.

O sir, remember (quoth shee) how you stood euen now at the
window, like a ludge on the Bench, and in taunting sort kept mee

30 out of mine owne house. How now lacke am | euen with you ?
What, lohn my man, were you so lusty to locke your Dame out of
doores? Sirra, remember you bade mee go to the Constable to
get lodging, now you haue leisure to try if his wife will preferre
you to abed. You sr sawce, that made me stand in the cold,
till my feet did freeze, and my teeth chatter, while you stood
preaching of birds and beasts, telling me a tale of Spiders, Flies,
and Frogs. goe trye now if any of them will bee so friendly to let
thee haue lodging. Why go you not man ? feare not to speake
with them; for | am sure you shall findethem at home: thinke not

-40they are such ill husbandsas you, to beabroad at thistime of night.

With this lohns patience was greatly mooued, insomuch, that
hee deepely swore, that if shee would not let him in, hee would
breake downe the doore.

Why lohn (quoth shee) you neede not be so hote, your cloathing
is not so warme, and because | thinke this will be awarning for
you against another time, how you shut mee out of my house,
catch, thereisthe key, come in at thy pleasure, and looke thou goe
to bed to thy fellowes, for with mee thou shat not lye to night.
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Withthat shee clapt to the casement, ahd got her to bedde, lock-
ing the chamber doore fast. Her husband that knew it was in
vane to seeke to come into her chamber, and being no longer able
to indure the cold, got him a place among his prentises, and
there dept soundly. In the morning his wife rose betime, and
merrily made him a Cawdle, and bringing it vp to hisbed side,
asked him how he did ?

(Quoth Iohn) troubled with a shrew, who the longer shee Hues,
the worse shee is: and as the people of lllyris kill men with their
lookes, so she kills her hushands heart with vntoward conditions. 10
But trust mee wife (quoth hee) seeing | finde you of such crooked
qualities, that (like the Spider) ye turne the sweete flowers of good
counsell into venemous poyson, from henceforth | will leaue you
to your owne wilfulnesse, and neither vexe my mind, nor trouble
my selfe to restraine you: the which if | had wisely done last
night, | had kept the house in quiet, and my sdlfe from cold.

Husband (quoth shee) thinke that women are like starlings, that
will burst their gdl before they will yeeld to the Fowler: or like
the Fish Scolopendra, that cannot be toucht without danger.
Notwithstanding, as the hard steele doth yeeld to the hammers ao
stroke, being vsed to his kinde, so will women to their husbands,
where they are not too much crost. And seeing ye haue sworne
to giue me my will, | vow likewise that my wilfulnesse shall not
offend you. 1 tell you husband, the noble nature of a woman is
such, that for their louing friends they will not sticke (like the
Pellican) to pierce their owne hearts to doe them good. And
therefore forgiuing each other dl iniuries past, hauing o tride
one anothers patience, let vs quench these burning codes of
contention, with the sweete iuyce of afaithfull kisse, and shaking
hands, bequeath all our anger to the eating vp of this Cawdle. 30

Her husband courteously consented : and after this time, they
liued long together, in most godly, louing and kind sort, till in the
end she dyed, leauing her husband wondrous wealthy.

CHAP. II.

Of lacke of Newberie his great wealth, and number of
seruants: and aso how hee brought the Queene
Katharine two hundred and fifty men prepared for
the warre at his owne cost against the king of Scots
a Floden field.

Ow lack of Newberie being a widower, had the choice of 40
many wiues, mens daughters of good credit, & widowes of
great wealth. Notwithstanding he bent his only like to one of his
c?2
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owne seruants, whom he had tried in the guiding of his house a
year or two: and knowing her carefulnesse ine her busnesse,
faithfull in her dedling, an excellent good huswife, thought it better
to haue her with nothing, than some other with much treasure.
And beside as her qualities were good, so was she of very comely
personage, of a sweet fauour, and faire complexion. In the end,
hee opened his minde vnto her, and craued her good will. The
maid (though shee took this motion kindly) said, shee would do
nothing without consent of her parents.  Whereupon a Letter was

10 writ to her father, being a poore man dwelling a Alesburie in

Buckingamshire:  who being ioyfull of his daughters good fortune,
speedily came to Newberie, where of her master he was friendly
entertained : who after he had made him good cheare, shewed
him al his seruants a worke, and euery office in his house,

Within one roome being large and long.
There stood two hundred Loomes full strong:
Two hundred men the truth is so,

Wrought in these Loomes all in a row.

By euery one a pretty boy,

20 Sate making quils with  mickle oy,

30

40

And in another place hard by,

An hundred women merify,

Were carding hard with ioyfull cheere,
Who singing sate with voices cleere.
And in a chamber close beside,

Two hundred maidens did abide,

In petticoates of Sammell red,

And milke-white kerchers on their head:
Their smocke-sleeues like to winter snow,
That on the Westerne mountaines flow,
And each dleeue with a silken band,
Was featfy tied at the hand.

These pretty maids did neuer lin,

But in that place all day did spin:
And spinning so with voices mest,

Like Nightingals they sung full swest.
Then to another roome came they,
Where children were in poore aray:
And euery one sate picking wool,

The finest from the course to cull:

The number was seuen score and ten,
The children of poore silly men:

And these their labours to requite,

Had euery one a penny at night,
Beside their meat and drinke all day,
Which was to them a wondrous stay,
Within another place likewise,

Full fifty proper wen he spies,
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And these were Shearemen euery one,
Whose skill and cunning there was showne:
And hard by them there did remaine,
Full fourscore Rowers taking paine
A Dye-house likewise had he then,
Wherein he kept full forty men:

And likewise in his fulling Mill,
full twenty persons kept he till.
Each weeke ten goodfat oxen he
Spent in his housefor certaintie:
Beside good butter, cheese, and fish,
And many another whoksome dish.
He kept a Butcher all the yeere,

A Brewer ekefor Ale and Beere:

A Baker for to bake his Bread,
Which stood his hushold in good stead.
Fiue Cookes within his kitchin great,
Were all the yeare to dresse his meat.
Sixe scullian boyes vnto their hands,
To make cleane dishes, pots, and pans,
Beside poore children that did stay,
To turne the broaches euery day.

The old man that did see this sight,
Was much amatid, as well he might:
This was a gallant Cloathier sure,
Whose fame for euer shall endure.

When the old man had seene this great houshold and family,
then was he brought into the Ware-houses, some being fild with
wool, some with flockes, some with woad and madder, and some

10

with broadcloathes and kersies ready dyed and drest, beside a 30

great number of others, some strecht on the Tenters, some hang-
Ing on poles, and a great many more lying wet in other places.
Sir (quoth the old man) | wis che zee you bee bominable rich, and
cham content you shall haue my daughter, and Gods blessing and
mine light on you both.

But Father (quoth lacke of Newberie) what will you bestow with
her?

Marry heare you (quoth the old man) | vaith cham but a poore
man, but | thong God, cham of good exclamation among my

neighbours, and they will as zoone take my vice for any thing as a 4°

richer mans: thicke | will bestow, you shall haue with a good will,
because che heare very good condemnation of you in euery place,
therefore chil giue you twenty Nobles and a weaning Calfe, and
when | dye and my wife, you shall haue the reuelation of al my

S.
When lacke heard his offer, he was straight content, making
more reckoning of the womans modesty, than her Fathers money.
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So the mariage day being appointed, al things was prepared
meete for the wedding, and royal cheere ordained, most of the
Lords, Knights, and Gentlemen thereabout, were inuited there-
unto : the Bride being attyred in a gowne of sheepes russet, and
akertle of fine woosted, her head attyred with a billiment of gold,
and her haire as yedlow as gold, hanging downe behinde her,
which was curiously combed and pleated, according to the manner
in those dayes:. shee was led to Church betweene two sweete
boyes, with Bride-laces & Rosemary tied about their silken sleeues:

10 the one of them was sonneto Sr Thomas Parry, the other to
Sr Francis Hungerford Then was there a fair Bride-cup of
siluer and gilt carried before her, wherein was a goodly branch of
Rosemary gilded very faire, hung about with silken Ribands of all
colours. next was there a noyse of Musicians that played al the
way before her: after her came al the chiefest maydens of the
Country, some bearing great Bride Cakes, and some Garlands of
wheate finely gilded, and so she past vnto the Church.

It is needlesse for mee to make any mention here of the Bride-
groome, who being a man so well beloued, wanted no company,

20 and those of the best sort, beside diuers Marchant strangers of the
Stillyard, that came from London to the Wedding. The marriage
being solemnized, home they came in order as before, and to
dinner they went, where was no want of good cheare, no lacke of
melody : Rennish Wine at this wedding was as plentifull asBeere
or Ale: for the Marchants had sent thither ten Tunnes of the
best in the Stillyard.

This wedding endured ten dayes, to the great reliefe of the
poore that dwelt al about: and in the end, the Brides Father and
Mother came to pay their Daughters portion : which when the

30 Bridegroome had receiued, hee gaue them great thankes: Not-
withstanding he would not suffer them yet to depart, and against
they should goe home, their sonnein law came vnto them, saying;
Father and Mother, al the thankesthat my poore heart can yeeld,
| giue you for your good will, cost, and courtesie, and while | Hue
make bold to vse meein any thing that | am able, andin requitall of
the gift you gaue me with your daughter, | giue you here twenty
pound to bestow as you finde occasion, and for your losse of time,
and charges riding vp and downe, | giue you here as much broad-
cloath as shall make you a cloake, and my mother a holid

40 gowne, and when this is worne out, come to me and fetc
more.

O my good zonne (quoth the old woman) Christs benizon bee
with thee euermore: for to tel thee true, we had zold dl our
kine to make money for my daughters marriage, and this zeauen
yeare weshould not haue been ableto buy more : Notwithstanding
we should haue zold dl that euer wee had, before my poore wench
should haue logt her marriage.

| (quoth the.old man) chud haue zold my coate from my backe,
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and my bed from vnder mce, before my gyrle should haue gone
without you. .

| thanke you good father and mother (said the Bride) and | pray
God long to keepe you in health: then the Bride kneeled downe
and did her duty to her parents, who weeping for very ioy, departed.

Not long after this, it chanced while our noble king was making
warre in France, that lames king of Scotland, falsly breaking his
oath, inuaded England with agreat Army, and did much hurt vpon
the Borders: whereupon on the sudden, euery man was appointed
according to his ability, to beeready with his men and furniture, a 10
an houres warning, on pane of death. lacke of Newberie was
commanded by the Justices to set out sixe men, foure armed with
Pikes, and two Caliuers, and to meete the Queen in Buckingham-
shire, who was there raising a great power to goe againgt the
faithlesse king of Scots

When lacke had receiued this charge, hee came home in al
hast, & cut out a whole broadcloath for horsemens coates, and so
much more as would make vp coates for the number of a hundred
men: in short time hee had made ready fifty tall men well mounted
in white coates, and red caps with yellow Feathers, Demilancesin 20
their hands, and fifty armed men on foote with Pikes, and fifty
shotte in white coates aso, euery man so expert in the handling of
his weapon, as few better were found in the field. Himselfe like-
wise in complet armour on a goodly Barbed Horse, rode foremost
of the company, with a Lance in his hand, and a faire plume of
yellow Feathers in his crest, and in this sort he came before the
lustices. who at thefirst approach did not a little wonder what
he should be.

At length when thee had discouered what hee was, the lustices
and most of the Gentlemen gaue him great commendations for 30
this his good and forward minde shewed in this action : but some
other enuying hereat, gaue out words that hee shewed himselfe
more prodigall than prudent, and more vame-glorious than well
aduised, seeing that the best Nobleman in the Country would
scarce hauedoneso much @ and no maruell (quoth they) for such
aone would cal to his remembrance, that the King had often
occasions to vrge his subiects to such charges; and therefore
would doe at one time as they might be able to doe a another:
but lack of Newberie like the Stork in the Spring-time, thinks the
highest Cedar too lowe for him to build his nest in, and ere the 4
yeare be halfe done may be glad to haue his bed in a bush.

These disdainfull speeches being a last brought to lacke of
Newberies eare, though it grieued him much, yet patiently put them
vp till time conuenient. Within awhile after, al the souldiers of
Barkshire, Hampshire, and Wiltshire, were commanded to shew
themselues before the Queene a& Sonny Sratford, where her
Grace, with many Lords, Knights, and Gentlemen were assembled,
with tenne thousand men. Against lacke should goeto the Queeng,
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he caused hisface to bee smeared with bloud, and his white coate
in like manner.

When they were come before her Highnesse, she demanded
(aboue dl the rest) what those white coats were? \Whereupon,
Sir Henry Englefield (who had the leading of the Barkshire men)
made answer.

May it please your Maiesty to vnderstand, that heewhich rideth
formost there, is caled lacke of Newbery and dl those gallant
men in white, are his owne seruants, who are maintained al the

10 yeare by him : whom hee at hisownecogt hath set out in thistime
of extremity, to serue the King againg his vaunting Foe: and
I asgurfe égur Maiesty, thereisnat, for the number, better souldiers
in the fi

Good sir Henry (quoth the Queene) bring the man to mee, that
| may ssehim: w |ch was done accordingly. Then lacke with
%II h|s men allighted, and humbly on their kneesfell before the

ueen.

Her Grace said, Gentleman arise; and putting forth her lilly
white hand, gaue it him to kisse.

a0 Most gracious Queene (quoth hee) Gentleman | am none, nor the
sonne of a Gentleman, but a poore Clothier, whose lands are his
Loomes, hauing no other Rents but what | get from the backes
of little sheepe: nor can | claime any cognisance but awodden shut-
tle. Neverthelesse, most gratious Queene, these my poore seruants
and my sdfe, with life and goods, areready a your Maiesties com-
mand, not onely to spend our blouds, but aso to lose our Hues
in defence of our King and Country.

Welcome to mee lack of Newberie (said the Queene) though
a Clothier by trade, yet a Gentleman by condition, and a faithfull

30 subiect in heart: and if thou chance to haue any sute in Court,
make account the Queene will bee thy friend, and would to God
the King had many such Clothiers. But tell mee, how came thy
white coate besmeared with bloud, and thy face so bescratcht ?

May it please your Grace (quoth hee) to vnderstand, that it was
my chanceto meetewith amonster, who like the people Cynomol gy,
had the proportion of a man, but headed like a dogge, the hiting
of whose teeth was like the poisoned teeth of a Crocodile, his
breath like the Baslisks, killing afarre off. | vnderstand, his
name was Enuie, who assailed mee inuisibly, like the wicked

40 spirit of Mogunce who flung stonesat men, & could not bee scene:
and so | come by my scratcht face, not knowing when it was done.

What was the cause this monster should afflict thee aboue the
rest of thy company, or other men in thefield ?

Althougih most Soueragne Queen (quoth hee) this poysoned
curre snarleth at many, and that few can escape the hurt of his
wounding breath, yet at this time he bent his force against mee,
not for any hurt | did him, but because | surpast him in hearty
affectionto my Souereigne Lord, and with the poore Widow, offered
al | had to serue my Prince and Country.
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It were happy for England (sad the Queene) if in euerie
market Towngjthere were alybbet to hang vp curres of that kinde,
who like sEsops dogge lying in the Manger, will doe no good him-
sdlfe, nor suffer such as would to doe any.

This speech being ended, the Queene caused her Army to be
& in order, and in warlike manner to march toward Flodden,
where King lames had pitcht his field. But as they passed
aong with Drum and Trumpet, there came a Post from the
valiant Earle of Surrey, with tydings to her Grace, that now she
might dismisse her Army, for that it had pleased God to grant the 10
noble Earle victory ouer the Scotts :  whom he had by hiswisedome
and vaiancy vanquished in fight, and daine their King in battell.
Upon which newes, her Maiesty discharged her forces, and Joyfully
tooke her iourney to London, with a pleasant countenance, praysing
God for her famous victory, and yeelding thankes to al the noble
Gentlemen and Souldiers for their readinesse in the action, giuing
many gifts to the Nobilitie, and great rewards to the Souldiers:
among whom, she nothing forgot lacke of Newbery, about whose
necke she put arich chaine of gold: at what time he with dl the
rest gaue a great shout, saying, God saue Katherine the noble 20
Queen of England.

Many Noble men of Scotlandweretaken prisoners at this battell,
and many more daine : so that there neuer came agreater foileto
Scotland than this: for you shal vnderstand, that the Scottish
King made full account to bee Lord of this Land, watching op-
portunity to bring to passe his faithlesse and trayterous practise:
which was when our King was in France, at Turney, and Turwin :
in regard of which warres the Scots vaunted there was noneleft in
England, but shepheards and ploughmen who were not able to
lead an Army, hauing no skill in martial! affaires. In consideration 30
of which aduantage, hee inuaded the Countrg?/, boasting of victory
before he had wonne: which was no small griefe to Queene
Margaret, his wife, who was eldest sister to our noble King.
Wherefore in disgrace of the Scots and in remembrance of the
famous atchieued victory, the Commons of England made this
Song ; which to this day is not forgotten of many.

THE SONG.

King lamie had made a vowe,
keepe it well if he may:

That he will be at louely London, 40
vpon Saint lames his day.

Vpon Saint lames his day at noon,
at faire London will | be;

And all the Lords in merry Scotland,
they shall dine there with me.
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Then bespake good Queene Margaret,
the teares fell from her ees:

Leaue off these wars most noble King,
keepe your fidelity.

The water runs swift and wondrous deep,
from bottome unto the brimme:

My brother Henry hath men good enough,
England is hard to winne.

Away (quoth he) with this silly foole,
in prison fast let her lie:

For she is come of the English bloud,
and for these words she shall dye.

With that bespake Lord Thomas Howard,
the Queenes Chamberlaine that day:

If that you put Queen Margaret to death,
Scotland shall rue it alway.

Then in a rage King lamie did say,
Away with thisfoolish Mome:

He shall be hanged, and the other be burned,
S0 soone as | come home.

At Flodden Fidd the Scots came in,
which made our Englishmen faine,

At Bramstone-greene this battell was seene :
there was King lamie slaine.

Then presently the Scots did flie,
their Cannons they left behinde,
Their ensignes gay were won all away,
our Souldiers did beate them blinde.

To tell you plaine, twelue thousand were slaine,
that to the fight did stand,;

And many prisoners tooke that day,
the best in all Scotland.

That day made many a fatherlesse childe,
and many a widow poore ;

And many a Scottish gay Lady
sate weeping in her bowre.

lacke with a feather was lapt all in leather,
his boastings were all in vaine:

He had such a chance with a new morrice dance,
he neuer went home againe.

27. won 1633: worne 1626
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CHAP. III.

How lacke of Newberie went to receiue the King, as
he went in progresse into Barkshire: and how he
made him a banquet in his owne house.

\ Bout the tenth year of the kings reigne, his Grace made his
progresse into Barkshire, againgt which time lack of Newbery
cloathed 30. tall fellowes, being his houshold seruants, in blew
coates, faced with Sarcendt, euery one hauing a good sword &
buckler on his shoulder, himselfe in a plaine russet coate, a paire
of white kersie breeches without welt or guard, and stockens of the to
same peece sowed to his dops, which had a great codpeece, where-
on he stucke his pinnes: who knowing the King would come ouer
a certain meadow, neere adioining to the Towne, got himselfe
thither with al hismen; and repairing to acertaine Ant-hill, which
was in the field, tooke vp his seat there, causing his men to stand
round about the same with their swords drawne.

The King comming neer the place with the rest of his Nobility,
and seeing them stand with their drawne weapons, sent to know
thecause. Garret King at Armes was the Messenger, who spake
in this sort. Good fellowes, the Kings Maiesty would know to o
wi}_ar r;and you stand here with your swords and bucklers prepared
tofight.

With that, lacke of Newbery started vp, and made this answer.
Harrold (quoth he) returne to his Highnesse, it is poore lacke of
Newbery, who being scant Marquesse of a Mole-hill, is chosen
Prince of Ants: and here | stand with my weapons and Guard
about mee, to defend and keep these my poore and painefull
subiects, from the force of the idle Butterflies, their sworne
enemies, lest they should disturbe this quiet Common-wealth, who
this Summer season are making their Winters prouision. 30

The messenger returning, told his Grace that it was one lacke
of Newbery, that stood there with his men about him, to guard
(as they say) a company of Ants, from the furious wrath of the
Prince of Butterflies. With this newes the King heartily laught,
saying: Indeed it is no maruell he stands so well prepared, con-
sidering what a terrible tyrant he hath to dealewithall. Certainly
my Lords (quoth hee) this seemes to be a pleasant fellow: and
therefore we will send to talke with him.

The messenger being sent, told lacke he must come spesk with
the King. ﬁQuoth he) his Grace hath a horse and | am onfoote; 40
therefore will him to come to mee: beside that, while | am away,
our enemies might come and put my people in hazzard, as the
Scats did England, while our King was In Prance.

How dares the Lambe be so bold with the Lyon (quoth the
Herald) ? :
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Why (quoth hee) if there be a Lyon in the field, here is neuer
a cocke to feare him: and tell his Maiesty, he might thinke me
a very bad Gouernour, that would walke aside vpon pleasure, and
leaue my people in perill. Herad (quoth hee) it is writen, He
that hath a charge must looke to it, and so tell thy Lord my ng

The Message being done, the ng sdd: My Lords, seeing it
will bee no other, wee will ride vp to the Emperour of Ants, that
is so carefull in his gouernment.

At the Kings approach, lack of Newbery and his seruants put

10 vp al their weapons, and with aioyfull cry flung vp their cgpsin
token of victory. Why how now my masters (quoth the King) is
your wars ended: Let mee sse, where is the Lord General of this
great Campe?

With that, lacke of Newbery with al his seruants fell on their
knees, saying : God saue the King of England, whose sight hath
Put our foes to flight, and brought great pesce to the poore
abouring people.

Trust mee (quoth our King) here bee pretty fellowes to fight
against Butterflies: | must commend your courage, that dares

20 withstand such mighty gyants.

Mogt dread Soueraigne (quoth lacke) not long agoe, in my con-
cet, | saw the most prouident Nation of the Ants, summoned
their chiefe Peeresto aParliament,whichwasheldinthefamouscity
Dry Dusty, the one and twentith day of September: whereas, by
their wisedomes, | was chosen their King, at what time also many
bills of complaint were brought in against diuers il members in
the common-wealth: among whom, the Moule was attainted of
high treason to their State: and therefore was banished for euer
from their quiet Kingdome: so was the Grashopper and the

30 Catterpiller, because they were not onely idle, but aso liued vpon
the labours of other men, amongst the re<t, the Butterflie was very
much misliked, but few durst say any thing to him, because of his
golden apparel!: who through sufferance grew so ambitious and
malapert, that the poore Ant could no sooner a?et an egge into
her nest, but he would haue it away, and especidly against Easter,
which at len 3th was misliked. This painted ase tooke snuffe in
the nose, and assembled a great many other of hisowne coate, by
windie warres to roote this painefull people out of the land, that
hee himselfe might bee seated aboue them dl. (These were

40 proud Butterflies, quoth the King.) Whereupon | with my men
F uoth lack) prepared our selues to withstand them, till such time
as your Maiesties royall presence put them to fllght

Tush (sad the King) thou must think that the force of fliesis
not great.

Notwithstanding (quoth lacke) their gay gownes make poore
men affraid.

| perceiue (quoth Cardinall Wolsie) that you being a King of
Ants doe carry a great grudge to the Butterflies.
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| (quoth lacke) wee bee as great foes, as the Foxe and the
Snake are friends: for the one of them being subtle, loues the
other for his craft: but now | intend to be no longer a Prince,
because the maiesty of a King hath eclipst my glory: so that
looking like the Peacocke on my blacke feet makes me abase my
vaine-glorious feathers, and humbly yedd vnto his Maiesty al my
Souereigne rule and dignity, both of life and goods, casting my
weapons at his feete, to doe any seruice wherein his Grace shall
command me.

God a mercy good lack (quoth the King) | haue often heard of 10
thee, and this morning, | mean to visite thy house.

Thus the King with great delight rode along vntill hee came
to the Townes end, where a great multitude of people attended
to see his Maiesty: where adso Queen Katharine with al her
traine met him. Thus with great reioycing of the Commons,
the King and Queen passed along to this iolly Clothiers house,
where the good wife of the house with threescore maidens
attending on her, presented the King with a Bee-hiue, most richly
gilt with gold, & dl the Bees therein were aso made of gold
curiously by Art, and out of the top of the same Hiue, sprung ao
a flourishing greene tree, which bore golden Apples, and at the
roote thereof lay diuers Serpents, seeking to destroy it, whom
Prudence and Fortitude trode vnder their feete, holding this
inscription in their hands:

Loe here presented to your Roiall sight,

The figure of a flourishing Common-wealth:

Where vertuous subiects labour with delight,

And beate the drones to death which Hue by stealth:
Ambition, Enuie, Treason, loathsome serpents be,
Which seeke the downefall of this fruitfull tree. 30

But Lady Prudence with deep searching eye,
Their ill intended purpose doth preuent,
And noble Fortitude standing alwaies rgle,
Disperst their power prepaid with bad intent.
Thus are they foild that mount with meanes vnmet,
And so like slaues are troden i)nder feet.

The King fauourably accepted this Embleme, and receiuing it
at the womens hands, willed Cardinal Wolsie to look thereon,
commanding it should be sent to Windsor Castle. This Car-
dinal was at that time Lord Chancellor of England, and a40
wonderfull proud Prelate, by whose meanes great variance was
st betwixt the King of England and the French King, the
Emperour of Almaine, and diuers other Princes of Christendome,
whereby the trafficke of those Merchants was viterly forbidden,
which