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BOOK ONE
INTRODUCTION



On the dismemberment of the conquets of Alexander the
Great, Graeco-Bactrian and Indo-Grecian kingdoms were
called into exigence, by which the plagic and the intelligent
genius of the Greeks had been united to that of the imagina-
tiveand pious or according to the view of others supers
titious Orientals and by the amalgamation of the West
with the Eadt, produced a new formation of higtorical rea-
tions, viz. Helenism. Hélenism was firs resrained from
$reading to the Eagt, and India proved here triumphant
againg the Greeks and for a longer period Greek influence
continued to prevail in the Empire of Arsacids, the friends
of the Gresks, who did not wage war againg Greek civilisa-
tion. Ultimately, Helenism revived in a narrower ghere
in the domain of arts and sdences and continued its activity
with greater success—Chridian Lasen, "Beitrag zur Gcs
chichte der griechischen und indoskythischen  Konige in
Baktrien, Kabul und Indien."



HELLENISM IN ANCIENT INDIA.

INTRODUCTION

LESS remote than China, bathed by an ocean which bore
the fleets of Egypt, Chaldrca, Persia, Greece and Rome,
India was never beyond the reach of the Western Nations.
The Assyrians, the Persians, and the Greeks carried their
arms into the basin of the Indus, some portions of which
were annexed for a time to those Empires which had their
centre in the valley of the Euphrates and stretched westwards
as far as the Mediterranean. There was a continuous coming
and going of the caravans across the plateau of Iran and the
deserts which lie between it and the oases of Ractriana, Aria
and Arachosia and through the passes which lead down
to what is now called the Punjab ; between the ports of
the Arabian and Persian Gulfs and those of the Lower
Indus and the Malabar Coast, continual commercial move-
ment went on, which though fluctuating with time, was
never entirely interrupted. "Nous savons™ writes M. Gustave
le Bon, in his celebrated work "Ixs Monuments de |'Inde",
"que des une antiquitc fort reculee, |'Inde communiquait
directement avec les empires de I'ancien Orient, la Chaldce, la
Babylonie, ct I'Assyria Les relations se faisatent a la fois
par mer et par terre. Par mer des communications regulieVes
etaient etablies entrc ports de I'Inde et ceux de Golfe
Persique. Par terre, plusieurs routes reliaient les grands
centres de I'Orient avec le nord-ouest de I'Inde. Plusieurs



HELLENISM IN ANCIENT INDIA

provinces de I'Inde furent soumises a |'empire des Perses
dont elle formirent une satrapie” From the Malabar Coast,
Western Asia drew her supplies of aromatic spices, of metals,
of precious woods, of jewels and other treasures—all of
which came mainly by the sea-route (vide "Periplus of the
Erythrean Sea").

All this, however, was but the supply of raw-mate-
rials for the Egyptian, Assyrian and Phoenician indus
tries. There is no tangible evidence that up to the very last
days of antique civilisation, the inhabitants of Hindusthan
with all their depth and originality of thought ever exercised
such influence upon their neighbours as could have made itself
felt as far as Greecee The grand lyric poetry of the Vedas,
the Epics and Dramas of the following epoch, the religious
and philosophical speculations, those learned grammatical
analyses of Panini and Pataftjali (which have evoked such
unstinted praise from the eminent philologists as Bopp,
Klaproth, Goldstucker and Kielhorn), all therich and brilliant
intellectual development of a race akin to the Greeks, and
in many ways no less richly endowed, remained shut up
in that basin of the Ganges into which no stranger penetrated
until the time of the Muhammedan Conquest. Neither did the
Assyrians, Arabs nor Phoenicians reach the true centres of
Hindu civilisation. They merely touched the fringe of Indian
culture by frequenting those sea-board towns, where the mixed
population was more occupied with commerce than with
intellectual pursuits. The conquerors, previous to Alexander
the Great, did no more than reach the gates of India and
reconnoitre its approaches, while Alexander himself failed to
penetrate beyond its vestibule.

When the weary veterans of the Great Emathian conqueror
laden with plunder and sated with conquest refused to cross
the Hyphasis and to try the fortunes of war in the valley of

2



INTRODUCTION

the Ganges, the exclusive, conservative East, won a victory
over the intruding, progressive West, which to the actors on
the scene must have appeared final and decisve. But it was
neither final, nor decisive, For though the obstacles thrown
by hostile man and nature could stop the onward march of the
Macedonian phalanx, nothing could arrest the sure and
world-wide progress of ideas and culture, which constituted
the real strength of Hellas and were but rudely expressed by
the disciplined array of Alexander's armies.

India has not willingly sought the treasures of foreign
wisdom and guarded by encircling seas and the loftiest
mountain-ranges in the world, she had tried throughout the
long course of ages, to work out her own salvation. Again
and again, both before and after Alexander, the barriers
have been broken through and her children, who would fain
believe that all light comes from the East, have been com-
pelled to admit the rays of the Western Sun.

"1In thetwilight of prc-historic times." asserts Dr, Homme!,
"we discern faint indications that India in common with all
regions of Asiatic and European civilisation drew supplies
from those stores of Egyptian, Babylonian and Assyrian
antique-lore, which were so far as we know, the ultimate
sources of the knowledge which distinguished civilised man
from savage" (vide Fritz Hommel, " Grundrissder Geographic
und Geschichte des Alten Indiens'). But it is only fair to
say that the history of those long past times is logt, and save
perhaps in some faintly sketched and dubious outlines, cannot
be recovered. The Indian expedition of Alexander the Great
was the first occason of the close, conscious contact between
the East and the West. The arms of the conqueror, it istrue,
subdued no more than a mere corner of India and that only
for a time, but that Hellenic culture to the diffusion of which
Alexander devoted attention as great as that bestowed by
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him on his material conquests, long survived his transitory
empire in Asia and even, in India, made its presence felt in
many and different directions.

The invasion of India by Alexander is placed at 327-6
B. C. After having achieved the conquest of Persia, the
Macedonian hero decided to undertake the conquest of India,
so that he might attain to the sovereignty of Asia. To look
from the standpoint of a world-conquest, the effects of the
invasion of Alexander bore perfectly nothing, inasmuch as
a few years after his departure, there was not left a single
Greek garrison in India. But that expedition which brought
India for the first time in contact with Europe, had produced
consequences of the utmost importance. In the following
pages, we have not attempted to lift the veil which enshrouded
the relation between India and the Western world in the ages
before Alexander, but have considered the kind of post-
Alexandrian influence on the civilisation of ancient India.

We know that Northern India at the time of the
expansion of Greater Greece, that is to say, when Alexander
entered the vestibule of the gates of India, had attained to
a high degree of civilisation, which must have been the
product of evolution continued through many centuries.
Unfortunately no monuments have yet been discovered which
can be referred to the period anterior to Chandragupta with
absolute certainty and the archaeologists are wunable to
bring forward tangible evidence afforded by excavations, to
support the statement of the Greek observers. The earliest
known example of Indian art and architecture, with one or two
exceptions, still date from the reign of Asoka the Great. But
if theexplorations of the sites of Nalanda, Vaisali, Taxilaand
other cities of high antiquity are undertaken seriously and
on an adequate scale, it is possible that the remains of the
early Maurya period, as well as those of previous ages, may
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INTRODUCTION

be recovered, and which may throw new light on the plastic
arts of ancient India. Hut it should be borne in mind that
the larger edifices of ancient India, like those of modern
Burma, were constructed of timber for the most part, brick or
stone being used mostly for foundations and plinths (vide
Dr. Spooner's statement in re. Excavations at Pataliputra).
No Indian specimen in stone either of architecture or sculpture
earlier than the 4th century B. C. has yet been discovered and
the well-known theory of Dr. Fergusson, that the sudden intro-
duction of the use of stone, instead of wood, for the purposes
of architecture and sculpture was the result of communication
between the empires of Alexander and the Seleucids and that
of the Maurya Dynasty, is to some extent infallible.

With the descent of Alexander the Great upon the Punjab
a new period indeed had commenced, for India entered into
far moreintimate relations with the foreign countries than had
hitheito been the case Not the least important part of Western
India was for more than 250 years under the government of
the Greek kings and when Grecian influence was broken off on
this dde, in no less a significant manner did it strike upon
a new path, namely that of the sea-borne commerce from
Alexandria, by which it continued in full swing till A. D. 400.
The Hellenic influence, working by this means, has been much
more important than for a long time it has been believed. Not
only a few motifs of Hindu architecture and sculpture, coining
and such like arts, adhered closely at their commencement to
the Grecian models, but Astronomy too—at least its scientific
phase—was based somewhat on Grecian works, by which a
great number of Greek expressions have found their way into
Indian Astronomy. For, Indian art was just blossoming at
the time of Alexander, while the artists of Greece were in full
possesson of all their powers; they had produced inimitable
masterpieces in each of the great divisions of art, and yet
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their creative force was far from being exhausted. It was
the age of Lysippus and Apelles, of those great architects,
who in the temples of Asia Minor, renewed the youth of
the lonic Order by their bold and ingenious innovations!
Under such conditions, what would the effect have been, had
those two forms of civilisation entered into close contact with
each other ?

In all probability the result would have been similar to
that which ensued, when the ancestors of the Greeks began
to deal with the more civilised Phoenicians and the peoples
of Asia Minor. But in the case of the Hindus, the dis
ciples had a less instead of a greater aptitude for imitating
the plastic arts than their teachers, the Greeks (it is assert-
ed that Parthenon itself was built after the plan of the
Hypostyle Halls at Luxor !) and moreover the contact bet-
ween the two was never complete nor was it of long du-
ration. The only frontier where the interchange of ideas
was frequent and continuous was the north-west, which
divided Indiafrom that Bactrian kingdom of which we know
not a little more than the mere names of its princes and the
date of its fall. Before the end of the first century B.C.
this outpost of Hellenism had even fallen before the attacks
of those semi-barbarous hordes, known as the Sakas or
the Scythians. In such an isolated position, it could not
long hope to maintain itself, especially after the rise of the
Parthian monarchy. Its existence must always have been
precarious, but the mere fact that it did not succumb until
thefirst century B. C, is enough to prove that several of its
sovereigns must have been remarkable men.

Through the obscurity in which the details are envelop-
ed, we can yet perceive that those princes were men of
taste. They were, as was natural, attached to literature and
the arts, which reminded them of that distant fatherland
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INTRODUCTION

with which year after year it became more difficult to com-
municate. Although they were obliged in order to defend
themselves against their many enemies, to employ those mer-
cenary soldiers, Athenians, Thebans, Spartans and Cretans,
who then overran Asia and to pay them dearly for the
services, yet they called skilful artists to their court and kept
them there at great expense ; the beautiful coins—which have
preserved their images down to our day, are evidence of
this fact—the decoration of their cities, of their temples and of
their palaces must have been in keeping with them ; every-
where, there were no doubt Corinthian and lonic buildings,
statues of the Greek gods and goddesses and heroes and
heroines, mixed up with those portraits and historic groups
which had been multiplied by the scholars of Lysippus and
Apelles, wall-paintings and perhaps some of their easd pic-
tures signed by famous masters, for which the heirs of
Alexander were such keen competitors. Artisans, who had
followed the Greek armies in their march towards the East,
with the object of supplying the wants of any colonies which
might be established in those distant regions, reproduced
upon their vases and their terra-cotta figures with motives
of the painting, the sculpture and the architecture which
they left behind, and goldsmiths, jewellers and armourers,
cut, chased and stamped them in metal. And it was not the
Greek colonists alone who employed their skill. Like the Scy-
thian tribes among whom the Greek cities of the Euxine
were planted, the nations to the north of India were astonish-
ed and delighted by the elegance of their ornament and the
variety of its forms. They imported from Bactriana those pro-
ducts of an art which were wanting among them, and soon
st themselves, with the help perhaps of the foreign artists
settled amongst them, to imitate Grecian design in the courts
of the Indian kings and potentates.

7
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That such was the fact, is proved by those coins which
bear on their reverse such Hindu symbols as Siva with his
bull and on their obverse Greek inscriptions ; and by the
remains of what is now called Gra?co-Buddhist art,—an art
which seems to have flourished most in the upper valley of
the Indus in the 3rd. and 2nd. centuries B. C. [These
remains were studied and described originally by Sir
Alexander Cunningham (vide Archaeological Survey of India,
3vols. 1871-3) ; Drs. Curtius and Griinwedel have described
and”published reproductions of the most curious among
them (vide Archrcologische Zeitung) ; Dr. Grunwedel's " Bud-
dhistische Kunst in Indien" and Dr. Curtius " Die Griechische
Kunst in Indien" are authoritative treatises on the subject ;
while M. Foucher has treated them in a masterly way in his
celebrated works, "L'Art Greco-Bouddhique du Gandhara"
and "The Beginnings of Buddhist Art"]. They are mostly
found in the north of the Punjab upon a few ancient
stes, where excavations have recently been made by
Sir Marc Aurel Stein, Mons. A. Foucher and others. Some
of them have been transported to Europe in the collection
of Dr. Leitner, while others remain in the Museums of
Peshawar, Lahore and Calcutta. (The Louvre has only lately
acquired some curious examples of this art). In those sacred
buildings, which have been examined, the plan of the Greek
temple has not been adopted in toto, but the isolated mem-
bers of the Greek architecture and the most characteristic
detailsof itsornament are everywhere made use of. It isthe
same with sculpture, in the selection of types, in the arrange-
ment of drapery, in the artistic design there is the same
mixture of Greek taste with that of India, of elements
borrowed from the foreign with those drawn from the national
beliefs : helmeted Athene and Helios in his quadriga figure,
by the side of Buddha.
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Traces of the same influence are to be found in a les
marked degree in some other parts of India. Near the
mouth of the Indus and the Malabar Coast, the native
sculptors and architects were able to obtain more than one
useful suggestion, more than one precious hint as to their
technique from the works of art brought in the ships of the
maritime traders. It is even possible that Greek workmen
may thus have been introduced in seaport towns and there
employed in the decoration of palaces and temples. How-
ever this may be, it is incontestable that all the important
sacred edifices of the Gandhara region, whether stone-built or
carved in the living rock, date from a period more recent
than that of Alexander and that most of them show details
which imply acquaintance with Greek architectural forms and
their Asiatic imitations. The fact is, the Greeks excelled all
other nations of antiquity in the width and depth of their
aesthetic sentiments ; their architects, their sculptors, and their
painters were superior both to their masters and their pupils,
to the Egyptians, Assyrians and Babylonians on the one
hand, and to the Etruscans and Latins on the other. We need
feel no surprise, therefore, at their central dominating position
in the history of antique art We are thus inevitably forced
to this conclusion, that in the domain of plastic arts, Greece
owed nothing to India with which she made acquaintance
very late and that Indian arts on the contrary were only
partially developed at the time of the early relations with
Greece and it would seem that her first great stimulus was
derived from the models which Greece put within her reach.

Now about the term Hellenism. The word Hellenism is
derived from Greek Hellenizein i. e. to imitate the Greeks,
who were known as Hellenes, the sons of Ducalion. But the

9
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term is ambiguous. It may be used to denote ancient Greek
culture in all its phasss, and even those elements in modern
civilisation which are Greek in origin or in spirit; Matthew
Arnold made the term popular in the latter connexion, as an
antethesis of "Hebraism." The word Hellenism is again used
by the immortal Grote, for the high culture of Athens and
as substantive corresponding to the adjective "Hellenic.* On
the other hand, in the great work of Droysen (perhaps the
greatest historian of the modern times), the "History of
Hellenism," the term excludes the purest Greek culture and
corresponds to the adjective "Hellenistic." The German his-
torian introduced the fashion in 1826 of using it to describe
particularly the later phases of Greek culture, from the
conquests of Alexander to the end of the ancient world,
when those over whom the culture extended were not
largely Greek in blood i.e. Hellenes, but perhaps the peoples
who had accepted Greek speech and ways of life, Hellenistai.
Dr. Mahaflfy in his "Progress of Hellenism in Alexander's
Empire,” meant by the word "Hellenism,” the "dlver age"
of Greek art and literature, when they became cosmopolitan
and not parochial; and by Hellenistic, not only what was
Greek, but what was assumed to be Greek and derived
therefrom, the highest and noblest imitation down to the
poorest travesty. Greek culture had however both in Hellenic
and Hellenistic times, a common essence, just as light is light,
whether in an original luminous body or in a reflection, and to
describe this, the term Hellenism seems most natural. It is
customary to date the origin of Hellenism from the reign
of Alexander whose arms carried it into the Far East Had
Alexander been killed in the first melee at Granikos, when
the Persian nobles fought so valiantly with him, the whole
history of Hellenism would have been different (vide Lamartine,
"Vied' Alexander™).

10
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"But the story of Alexander,” says Ida Wheeler in
" Alexander the Great," "has become a story of his death. He
died himself before his time. With his life, he brought the
old Greece to its end, with his death, the state he had
founded. But they all three, Alexander, Greece, the Grand
Empire, each after its sort set forth, as history judges men
and things, the inner value of the saying, 'Except a grain of
wheat fall into the earth and die ; it abideth alone.""

In the centuries following Alexander, the urban life based
on the Greek culture gradually sought its centres outside the
old limits of Greece, in the domain of a greater world.
Alexandria, Rhodes, Pcrgamon, Antioch, Byzantium instead
of Athens, became its representatives. The forms of Greek
culture, which was transmitted direct to the after-world
through Rome, were those who lived there—in greater Greece.
Until modern scholarship tunnelled a route back to the old
Greece, it was the taste and intellectual interests of Alexandria,
rather than those of Athens that passd current as Greek.
In the new Greece, the culture of the old assumed a world-
form and prepared itself for universal extension. The dialects
of cantons shrank back before a universal type of standard
Greek, the lingua franca of Greater Greece. Local citizenship
sowly yielded to a citizenship of the world and cosmopoli-
tanism was thus born. The worship of the old city-gods based
on community of blood gave place to a yearning for some-
thing that symbolised the higher unity of human life. The
old cities had passed over into the life of a greater whole, but
this was as yet without a body and except for the vision and
type of a deified Alexander, without expression or symboal.
It remained for Rome to satisfy the instincts of the times. Its
deified Emperors replaced the Alexander type and with the
acceptance of Christianity a Holy Roman Empire, joined of
body and soul, arose to claim the* larger allegiance of men—

u
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prototype of which had been the old allegiance to the Greek
cities, now melted and dissolved into the fluid of the state.

In the Hellenistic age, the Greek art followed the con-
quests of Alexander to new centresin the East; it is no longer
to Athens or Argos or Sicyon, but to Alexandria and Antioch
and Pergamon that we look for its most characteristic products.
The beginning of the Hellenistic age is dominated by the
personality of Alexander. He had changed the relations of
the East and West and Greek civilisation was henceforth the
prevalent influence in Western Asia, His career which
might well seem, more than human, induced the Greeks to ac-
cept the oriental custom of deification of kings, and his features
came to be repeated even in the types of the Gods. His
head too was placed upon coirts, an honour hitherto reserved
for the Gods alone; although his successors with a less
justifiable arrogance claimed even higher privileges.

Now, in India including the valleys of the Kabul and its
northern tributaries, then inhabited by an Indian, and not as
now by an lranian population, Alexander planted a number
of Greek towns. The most important of these, Alexander
"under the Caucasus' commanded the road from Bactria over
the Hindukush ; it lay somewhere among the hillsin the north
of Kabul, perhaps at Opian, near Charikar (see McCrindic,
"Ancient India" p. 87 ; Cunningham, "Ancient Geography of
India" loc. at.) : but that it is the city meant "by Alasada,
the capital of the Yona (Greek) country,” in the Buddhist
Mahawansd, as is generally affirmed, seems doubtful. But
soon after 324 B.C., Macedonian supremacy beyond the Indus
collapsed before the advance of the Maurya Dynasty.
Moreover large districts, west of the Indus, were ceded by
Seleucus Nicatot. The chapter of Greek rule was however
not closed thereby. The Maurya Empire broke up about
180 B.C. and at the same time the Greek rulers of Bactria be-
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gan to lead expeditions across the Hindukush. The Scythian
people from Central Asia, the Sakas and Yue-chis, having
conquered Bactria, gradually squeezed within ever narrowing
limits the Greek power in India. The last Greek King
Hermceus seems to have succumbed about 30 B.C. It was
about this time that the Graco-Roman power of the West
was consolidated as the Roman Empire and although the
Greek rule in India had disappeared, active commercial inter-
course went on between India and the Hellenistic lands.

The Greek influence then seems to have reached further
eastwards. The Bactrian province of Ferghana (in Chinese,
TaY uan) was occupied by the Chinese general Li Kuang Li in
Chinese ioi B.C. We find here the bridge connecting the
Greek and civilisations over which came the movement which
revolutionised Chinese Art under the Emperor Wu Ti (140-87
B.C.). It had long been clear that the Chinese at thistime and
from this district imported the noble Turcoman blood-horses
and the vine, it is aso more than mere conjecture that
Chinese Art, which had stood still since the second millennium
B.C., owed its sudden renaissance to the Greco-Bactrian
influence and the naturalism of Greek Art. The excavations of
Sir M. A. Stein in Chinese Turkestan, specially in Khotan,have
brought to light fresh evidence of the expansion of Greek
culture, as well as a further station on the road, by which the
peoples of the West migrated towards Eastern Asia. A Pallas
Athene, represented on a sea in archaic style, a seal with
a sitting Greek figure, probably Eros, and above all, a seal
with a portrait-head after a classical model, but with
thoroughly Chinese features show that here, half-way bet-
ween West Iran and Pekin, Greek culture had established a
firm footing. The types of the coins from Transoxania or
Western Turkestan originated in the Greek centres of civilisa-
tion in Bactria, so that the silver tetradrachms found in
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Samarkand and Tashkent mug have besn druck after
the pattern of coins of Heiocdes and Euthydemus and
smilarly the path of Gresk influences mus have led thence
through Ferghana, pag the Greek city of Alexandria Eschate
and Kashgar and Yarkand to Khotan. And while thus
in the remotex eas of the countries which were included
hi the habitable world, on the fringe of the East Adatic
world, the Gresk spirit, wantonly prodigal of its forces was
tearing itsAf to pieces but neverthdess was able to influence
Coinage, Arts, and Sdences as far as India and East Asa

But what predse influence did Hédlenism during the
centuries in which it was in contact with India exert upon
the native mind? Only qualified ansvers can be given to
the quettion. Capital data are possbly waiting there under-
ground—the Kabul valley, for ingance, is dmog a virgin oil
for archaedogids and any conduson we can arrive at is
more or les defective. If certain statements of dasscal
authors were true, Hellenism in India flourished exceedingly.
But the phil-Hélenic Brahmans in Philogratus "Life of
Apollonius' had no exigence outsde the domain of fiction,
and the datement of Dio Chrysodom that the Indians were
familiar with Homer in their own tongue (Or. liii, 6), is a
traveler's yarn. Similar satements of no greater value are
alo found in Plutarch and yElian. Plutarch says that through
Alexander Asia was divilissd and Homer was known there :
while /Elian asrts that the Indians and the Perdans have
trandated the poems of Homer.

The vexed quetion of Gresk influence on India has
receved a good deal of attention in recent years The
extravagant views of Weber, Windisch and Niex have
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provoked not an unnatural reaction. The paradox of Niese to
the effect that the whole subsequent development of India
was dependent upon Alexander's institutions is only true in a
qualified ssne. Hiswords are : "Man kann daher mit Recht
behaupten, dass von den Einrichtungen Alexanders die ganze
weitere Entwickelung Indiens abhangig gewesen ig" (vide
Geschichte der griechischen und makedonischen staaten seit
der Schlacht [ui Chrcronea | Teil, p. 508, Gotha, 1893).
Undoubtedly the general tendency of the European scholars
has been to exaggerate the Hellenistic effects of Alexander's
invasion and of the Indo-Grcek rule on the north-western
frontier. The most extreme " Hellenist " view is that quoted
above of Herr Niese. Such notions are plainly opposed to
the evidence that might be supposed to need no refuta-
tion ; but they have been accepted to a certain extent by
Indianists of repute, who are inclined naturally to believe that
India, like Europe and alarge part of Asia, must have yielded
to the subtle action of Hellenic ideas.

Of late years, on the contrary, it has been the fashion
to minimise the influence of Greek art on India. Messrs.
Havel | and Coomarswamy have vindicated the independence
of Indian artistic tradition. It has been attempted to trace
the origin of the Gandhara sculptures to the Indo-Scythlan
source rather to Bactria. Mr. Vincent A. Smith even goes
so far as to say that " Niese's astounding paradox is not
supported by a single fact." From the purely Indian
point of view Mr. Havetl in his " Indian Sculpture and
Painting/' and Dr. A. K. Coomarswamy in his " Mediaeval
Singhalese Art" repudiate with vigour the suggestion that
Indian Art owes anything to the West They contend
that the occupation of India by the Greeks, who followed
Eukratides and Mcnander, was purely a military and com-
mercial matter ; and the invaders were swept away, just

15



HELLENISM IN ANCIENT INDIA

as the relics of the invasion of Alexander had been swept
away, without leaving any permanent trace behind them.
India, these sceptics observe, has yielded no Greek inscription
except "the coarse coins of the Greek Kings and their
Scythian rivals and successors. " They base their arguments
on the strength of the fact that "no inscriptions in Greek have
yet been discovered and the single Greek name Theodore
met with in a native record comes from the Swat
Valley and is of late date perhaps 56 A.D." (vide Journal
of the Indian Art, Jan. 1900, p. 89 ; Journal of the Royal
Asiatic Society, 1903, p. 14). They say, " To what extent
can it be inferred from legends on coins that Greek was
a living speech in India? Perhaps to no large extent
outside the Greek courts. " The fact however, that the Greek
character was still used on coins for two centuries after
the last Greek dynasty had come to an end, itself shows
that the language had a prestige in India, which any
theory to be plausible, must account for. The latter class
of writers argue that it is not likely, that rough and illiterate
Macedonian soldiers and their descendants would have any
great knowledge of Greek literature much less imbue their
neighbours with a taste for it. Their main line of attack,
as has dready been pointed out, is that not a single Greek
inscription belonging to the Bactrian period has yet been
unearthed in India and so they at once come to the con-
clusion that palpable evidence of active Hellenism have
not been found in the East.

" The history of these Greek dynasties, " says this class of
writers, "is for us almost a blank and for estimating the
amount and quality of Hellenism in Bactria, we are reduced
to building up hypotheses upon the scantiest data,” This
is undeniably to a certain extent true ; the thick mists of
obscurity, which unhappily hang like a pall upon the early
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history of India, at least over some of its periods, make any-
thing approaching to certainty, impossible.  But this very fact
makes it almost as rash to deny Greek influence in toto,
as to maketoo much of it ; and a few considerations make it
appear highly probable that the Greek settlers in India
were not altogether " the illiterate military colonists" that the
anti-Hellenists would have us suppose them to have been.
First and foremost, the splendid coins which distinguished the
Bactrian Empire can only have been the work of an extremely
cultivated race. The traditions of Menander and his capital
at Sagala, as preserved in the Milinda Paftha, appear to
indicate that the Bactrian Greeks were a cultured nation
at the time of their greatest prosperity. The description
of the Greek monarch's court seems to show that he was
not a mere semi-barbarous conqueror, but a ruler, who if
he did not seek to rival the great pomp and splendour of the
Ptolemies or the Seleucids, at any rate upheld the tradi-
tions of Hellenic civilisation in a not unworthy manner. The
paucity of Greek inscriptions is due to the fact, archaeology
in India is still in itsinfancy -the Kabul valley is practically
untouched, yet the last four years have brought to light many
valuable materials which should modify considerably the
views of the anti-Hellenists upon the Greaeco-Indian Art. The
famous Gandhara sculptures belong of course, not to the
period of the Greek occupation but to the more settled and
prosperous rule of powerful Indo-Scythian monarchs who
succeeded them. It does not appear to be likely that the
imported artists were employed in great numbers to execute
the numberless friezes, statues and basreliefs which have
been discovered in the Gandhara region. But an inscrip-
tion discovered by Sir John Marshall, the present Director-
General of Archeology in India, at Besnagar in Malwa
in 1909, (J. R. A. S. 1909, pp. 1053-56) shows very clearly
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that during the rule of the Bactrian Kings, Bactro-Greek
workmen were employed in India on account of their
technical proficiency. This inscription which is of utmost
importance in the study of the Greek influence on Indian
Art was found on a pillar, surmounted by an image of
Garuo!. The inscription records that Greek workmen did
work in India at the time of the Bactrian Greeks and
might therefore have influenced the native craftsmen
very considerably. The inscription isunique, because it is one
of the few contemporary Indian records of the Bactrian Kings.
It runs thus : "For the sake of Kasiputra, Bhagabhadra the
saviour, the King of Sankassya ; King Chandadasa caused
the Garuda pillar of Vasudeva, God of Gods to be made here
by Heliodorus, son of Dion, a votary of Bhagavat, a Yona
data (duta ?) [an emissary from the Greeks] of Takshashila
who came from the MaharAja Antalkidas." This inscription
is of supreme importance as throwing much light upon
the dark pages of Indian history when the Greeks and the
Indians were in close contact with one another. The inscrip-
tion is in Kharosthi. Again, speaking of the Gandhara
statues of Buddha, the celebrated French savant M. A.
Foucher remarks, "Les sculpteurs qui pour le benefice des
pieux donateurs du Gandhara adapterent le type d'Apollon a
la representation des divinites bouddhiques semblant bien
les petits-cousins de ceux que vers le meme epoque coiffaient
le Mithra persan au bonnet phrygien de Ganymede
donnaient au Jesus de catacombs les traits d'Orphie ou du bon
Pasteur" (L' Art Greco-bouddhique du Gandhara.)

A further proof is found in the likeness between most
of the Gandhara works and the coins of the later Bactrian
Kings. A Triton group with serpent legs—|[ "evidently a
reminiscence of the Pergamene sculptures,” says Rawlinson]
—in the Lahore Museum, resembled very remarkably with
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a similar design on the coins of Hippostratus ( vide Gardner,
"Catalogue of Coins of Greek and Scythic Kings," Plate xiv,
6). Marine subjects, Tritons fighting with Gods and so forth,
are commonly used for decorative purposes, just as Poseidon
and other maritime subjects appear on Bactrian coins.
Antimachus, it will be remembered, struck coins bearing the
figures of Poseidon. A peculiarly beautiful example of
Graeco-Indian workmanship was the priceless reliquary dis-
covered by Dr. D. B. Spooner in the remains of the great
Stupa of Kanishka, near Peshawar in 1909. This again was
the work of a Greek artist, for it bears an inscription to
the effect that it was made by "Agasilaos, overseer at
Kanishka's Vihar in the Sangharame of Mahisena/' (vide J.
R. A. S, 1909, p. 1058).

Similarly, in a Buddhist Chapel, on the west of the main
building of the Dharmarajika Stupa, Sir John Marshall has
only recently discovered a steatite vessel, containing a vase
of silver. Inside this vase, was a small relic casket of gold
together with a silver scroll, the inscription on which reads as
follows :

L. 1. Sa 100, 20, 10, 4, /, /. Ayasa Ashadasa masasa
divase 10, 4. / isa divast pradistavita Bkagavato dhatuo
Urasa—

L. 2. kena Lotaphria-putrana Bakaliena Noacktr nagare
vastavena Una ime pradistavita Bkagavato dhatuo dhamana

L. 3. ie Tachhase Tanuvit Bodhisatvagahami makarajasa
rajatiraja devaputrasa Kuskanasa arogadackhinae.

In the year 136 of Azes on the 15th day of the month
of Asarh—on this day, relics of the Holy One (Buddha)
were enshrined by Urasakes, son of Lotaphria, a Bactrian
resident at the town of Noacha. By him these relics of
the Holy One were enshrined in the Bodhisattwa Chapel at
the Dharmarajika Stupa in the Tanuva district of Taksha-
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shila for the bestowal of perfect health upon the great
king, king of kings, the divine Kushana.

It is interesting to notice in this connexion, that in the
various Buddhist caves in the Bombay Presidency, the
names of the Yavana donors of sculpture, cisterns, pillars etc.
frequently occur. The earliest mention of Yavana workman-
ship appears to be in the Girnar inscription in Kathiawad,
which records that the Girnar Lake was " furnished with
conduits by the Yavana Raa Tushashpa for Asoka."
Tushashpa appears by his name to have been a Persian.
In the case of the Karli caves, some of these inscriptions date
from the second century A. D. and point to the continu-
ance of Gneco-Buddhist settlements at quite a late date.
Inscriptions nos. 7 to 10 (Bombay Gazetteer Vol, xviii),
refer to pillars, the gift of Siladhyay and Dhama, Yavanas
from Dhanakakata (Benkataka in the Nasik District) [see
Rapson, Andhra Catalogue, xxix and xlvii]. Perhaps those
Yavanas took Buddhist names on their conversion. So the
Yavanas in Milinda Panha have apparently Indian names
or perhaps they retained very little of their Greek origin,
except a tradition of their birth. In Nasik cave, we find
one lena owned by "Indragnidatta, son of Dhammadeva, a
Yonaka from the north, from Dattamitra." Mere both father
and son appear to have Hindu names ; residence Dattamitra
in Sind is thought to have been founded by Demetrius.
[Lassen in his "Indische Alterthumskunde," has already
established that the word Dattamitra corresponds to Deme-
trius, as Yavanas to the Greeks (lonians.)] In the Junnar
caves we have three inscriptions referring to the Greeks,
one of them is named 'irila"™ (vide, Archaeological Survey
of Western India vol. iv, no. 5, p. 92), which sounds suspi-
ciously like a Greek name, perhaps Euryalus or something of
that kind (see Indian Antiquary, 1911 (Jan.) pp. n-14).
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There is no positive proof that Buddhism became the
religion of the Bactrian Kings of Sagala. There is however
nothing against such a supposition, the probabilities indeed
are in its favour.  That converts were made even to the more
conservative Hinduism among the Greeks, have been proved
by the inscriptions quoted above. Asoka was anxious to
make Greek converts and in later days, there were colonies of
"Yavana' Buddhists—as the Karli cave-inscriptions show.
Agathocles is the first prince to mint coins with Buddhist
symbols. Menander curiously enough, besides the epithet
Dhrtimikasa (Dikaton), has nothing very definitely Buddhistic
on his coinage ; but the evidence of his conversion seems
definitely established. Firstly, there is the tradition embodied
in the Milinda Paftha, which is certainly not a mere romance
of the type of Xenophon's Cryopaxdia. Secondly, there is
the story of his funeral in Plutarch's tract Republics Gerendrc
Precepta, p. 821, where occurs the following passage : "A
certain Menander ruled with equity among the Bactrians
and died in the field during a campaign. The states in other
respects joined together in celebrating his obsequies, but
over his relics a dispute arose among them which was after
some difficulties settled upon the following terms : each
was to take back an equal share of his ashes, that me-
morials (mncmeia= stupas) might be st up among
them all." Now this precisely is the kind of funeral which
was accorded to Gautama Buddha, as described in Mahapari-
nibbana Sutta (see Sacred Books of the Kast, vol. xi. p. 131 .
This practice is peculiar to Buddhism and confirms the
Siamese tradition of Menander's conversion and even his
attainment to Arhatship (vide von Gutschmid). It may be
taken for granted that Buddhism made converts pretty freely
among the various foreign tribes of North-western frontif A
It finally became the religion of the Kushanas and.. The
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Kanishka and his successors, Buddhism reached its
apogee.

Thus occasionally, the West Indian cave-inscriptions give
us the names of certain private Vavana individuals, who made
gifts to the Buddhist Chaityas or monasteries and consequent-
ly were unquestionably Buddhists and not only did they
embrace Buddhism, but all except one, borrowed Indian
names : "in short," says an eminent Indianist, "if the word
Yavana had not been mentioned in these inscriptions, their
foreign extraction would have remained undetected." But it
must be carefully noticed that the term Yavana in these
inscriptions, was indiscriminately used, during this period
not only to denote the lonians or the Greeks but also
the Parthians, Arabs and Persians. (For a further treatment
of the subject, vide Chapter | X—Literature).

It is difficult to estimate from the evidence we have, the
precise nature of the debt which Indian art owes to Greece, It
istrue that we have few artistic remains in India, which belong
positively to the pre-Alexandrian period. The truth is that
before the time of Asoka stone was very little used for sculp-
ture ; in the Bhilsa carvings and other early Buddhist works,
we can still plainly trace the influence of wood-carving in the
treatment of the stone. The Buddhist rail-pattern, for instance,
is an imitation in stone of actual wooden-railing used in
earlier times for fencing in the stupa. On the other hand,
it would be impossible to say, that the Greeks taught India,
the art of carving in stone, as the earliest stone monu-
ments, the Bhilsa[carvings and the Asoka pillar at Sarnath,
show no signs whatever of Grecian influence. The same
remark applies to the Indian Architecture to a modiBed
extent; the earliest structures, like the Karli caves, show

traces of Greek influence. The Indo-Greek school of the
th period with its Corinthian and lonic pillars and
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stucco ornaments is undoubtedly of later growth. The
practice of using regular coins, properly stamped and shaped,
in the place of the rude, punch-marked ingots, must have
been introduced by the Greeks; the Indians however never
excelled in the art of coining and their best coins were
only clumsy imitations of Greek models. It is important
in this connection to remember, that contact with the West
imparted an impetus to the indigenous arts of India, it
was like an electric shock, waking the land to a new life
after the lethargy of countless years of undisturbed peace
The vigorous rule of the Maury a monarchs, which saw the
beginning of a great Indian renaissance, was indirectly the
result of Alexander's invasion. But the Gandhara or the
Indo-Greek school of architecture and sculpture, which is
almost entirely foreign, influenced India only to a limited ex-
tent. It was partly the work of the foreign artists, patronised
by foreign kings and was swept away entirely by the Brahrni-
nical revival of the 4th century A.D. The Gandhara sculp-
tures moreover are not always very artistic, either from the
Greek or the Indian point of view, though they are of
immense interest to the student of Buddhism, recording as

they do, the legends and episodes of the life of Gautama in a
unigue manner.

V.

Three centuries however had scarcely rolled away, after
the Macedonian legionaries first struck terror in the hearts of
the Aryans of the Punjab, since the last traces of the Greek rule
in India disappeared from the pages of history. No written
record preserves for us the melancholy story of the gradual
dwindling and final extinction of the miserable rem
of the once irresistible phalanx of the great Macedonia!l,
queror. Incessant fighting was partly the cause
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viciously valiant Yavanas," to use the contemptuous phrase of
the great Sanskrit grammarian, were for ever at war with
their neighbours, when not engaged in the equally absorbing
pastime of internecine struggle. The inherent vice of the
successors of Alexander's vast empire caused its disintegration
everywhere. The great conqueror's premature death had pre-
vented him from adopting any kind of constructive policy and
his possessions fell into the clutches of men, whose trade was
war, whether serving as mercenaries to the Egyptian Pharaochs
in the days of Egypt's decline or waging war for plunder and
rapine with the imbecile successors of a Cambyses or a Croesus
and consequently who cared little for or did not understand any
other pursuits. The Greeks had been forced to abandon their
territories north of the Hindukush, because they had been
" drained dry of blood" by incessant wars and the same
process was repeated in India. They suffered the same fate
which had overtaken Sparta some four centuries earlier.
Another equally powerful factor in obliterating Greek rule in
India was the gradual process of absorption to which the coins
bear such vivid witness. From Eukratides to Hermxus we
perceive a steady decline of Greek element in these records of
artistic and national feeling. Greek weights and standards gave
place to Indian systems; Indian inscriptions became more
usual, while the Greek equivalents began to show sgns of
corruption ; the figures betrayed with interesting frequency, the
handiwork of native craftsmen. It is tolerably easy to con-
jecture what was happening ; the Greek, cut off from hishome
and all chance of intercourse with his countrymen, was inter-
marrying with his neighbourswith the usual effect. (Alexander,
it will be remembered, himself took an Oriental Princess for his
wife and encouraged intermarriage with the Asiatics among
his Greek soldiers). The very fact that Kadphises shared the
thronS with Hermaeus, seems to indicate that Scythian and
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Greek amalgamated readily. The cosmopolitan descendants
of Alexander's colonists, had of course none of the Hellenic
exclusiveness which formerly dubbed all non-Greeks as " bar-
barians' and shunned any kind of social intercourse with
them. Moreover, the barbarism of the invaders from Central
Asia and the consequent isolation of the Greek colonists
were the other potent factors m the extinction of Hellenism
in the East. Euthydemus had warned Antiochus I | | that
this would be the result, if the Greek kingdom of Bactria were
destroyed. In this case, said Euthydemus "neither of them
would be safe, seeing that the great hordes of nomads were
close at hand, who were a danger to both ; and that if
they admitted them into the country.................. it would be
certainly barbarised " (Polyb. xi, c. 35.)

But although the Parthians and the Scythians overthrew
the rule of the Seleucids and the Graco-Bactrians, the, end
was long delayed. As long as the Greek cities of Babylonia
and Mesopotamia were free, as long as the Greek princes
ruled in Kabul, Hellenism survived although moribund. But
its communications with the West were impaired and immigra-
tion had almost entirely ceased. The Arsacids, when at the
height of their power, were phil-Hellenes ; Greek was under-
stood at their courts and Orodes (57-37 B.C.) for one, patro-
nised the Greek theatre, while Greek was apparently allowed
a secondary place in public use alongside the Persian language
(vide Mommscn, " Provinces of the Roman Empire," ii. p. 12).
But throughout the first century A. D., the Parthians were
distracted by internal dissnsons and in a state not far re-
moved from anarchy. At the end of the century, therule of tb
Greek princes of the Kabul valley was finally extingui®”
The degradation of the legends on thecoinsandt h e
acyofthe artistic products, reveal the growing  rbansm of
the time. The 'weeks then as a political disappeared
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completely from the Indian soil at the end of thefirst century
or the beginning of the second century A.D. It is a curious
fact besides, that few races have disappeared so utterly in
India as the Greek. But though the Greek rule in India
disappeared, active commercial intercourse continued in full
swing between India and the Hellenistic lands till about
400 A. D.

Resume—Greece has played a part, but by no means
a predominant part, in the civilisation of ancient India. The
evolution of Philosophy, Religion, and Mythology has gone
along parallel, but independent paths. India owes to Greece,
an improvement in Coinage and Astronomy, but it had begun
both ; and in Lyric and Epic poetry, in Grammar, the Art of
Writing, the Drama and Mathematics, it had no need to wait
for the intervention or the initiative of Hellenism. Notably
perhaps in the plastic arts and especially in the details of some
of the Architectural forms, classical culture had acted as
a ferment to revive the native qualities of the Indian artists,
without robbing them of their originality and subtlety. But in
any case, the fascinating story of the Greeks in India is not
only full of suggestion, but is also a most interesting chapter
in the history of the development of ideas. The question
does not interest itself solely to the Indianists and the
Hellenists, but likewise to all those who occupy themselves in
tracing the evolution of general history and to those who
above all love to follow even in their more remote expansion,
the antecedents of our modern culture and civilisation, the

Nerent phases of our national development and progress.
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CHAPTER |

ARCHITECTURE
SECTION |

Land and People : Indian Architecture: the theory of its probable native
origin : the discovery of Graeco-Buddhist Architecture in the Peshawar
Valley.

FROM the Himalaya, the highest mountain range, covering
with its vast glaciers an extent of territory equal to the length
of Scandinavia, there slopes down in grand terraces a land
which projecting southwards in a compact mass, stretched its
tapering point far into the Indian Ocean. The great peninsula,
which from its northern boundary to its most southern
headland, Cape Comorin, occupies an extent as great as that
from the shores of the Baltic to the most southern Cape of
Greece, was predestined by its natural position for an
exclusive civilisation, separated from the northern countries
by the rocky walls of the Himalaya and enclosed towards
West and East by the mighty streams of the Indus and the
Brahmaputra. This immense territory of Hither India is
compressed in a continental mass, only divided by a rich
net-work of rivers. Among these is the most important
stream of the Ganges, which with its tributary, the Jamuna,
rushes down from the ice-fields of the Himalaya and flowing
in one united stream from the Prayaga (Allahabad), empties its
waters by hundred mouthsinto the Bay of Bengal. As every-
where else in the earliest history of mankind, so also in Indians
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a higher development of civilisation followed the course of
mighty streams. The ancient glory of the Hindu Empire first
flourished in the land enclosed by the two sacred rivers, the
Ganges and the Jamuna. Here stood the magnificent capitals of
the Hindu rulers, Hastinapur, Indraprastha and Mathura and
further down the Ganges, Palibothra—great cities, whose size,
wealth and magnificence were extolled in the old Indian epics.
Nor ought this to excite our wonder ; since the earliest ages,
the nature of the land produced a civilisation of rare
abundance and splendour. No country in the world displays
such luxuriant productiveness, combining in the north, in
Hindusthan proper, the natural phenomena of all the zones
from the eternal ice and scanty vegetation of the glacier world,
to the exuberant undergrowth and majestic palms of the
tropics. Under the glaring tropical sun, the moist soil
becomes fertile beyond imagination, producing for man, in
lavish abundance, all that he needs for life. But it also
subdues the mind with the overwhelming force of its fecundity.
It could not have been otherwise than that the exuberance of
tropical nature should have captivated the mind of man,
stirring up his imagination, filling it with brilliant pictures and
fostering in him a love of contemplation and luxurious ease.
Wi ith thiswere blended in the Indian character, a deep delight
in the contemplation of the secrets of nature and enthusiastic
devotion to the native soil and a leaning towards subtle
speculation. The old poems of the people with their poetic
charm exhibit the first of these traits; indeed the tender
enthusiasm for nature exhibited in Kalidasa's Sakuntala
betrays a deep sympathy rarely known to the other nations
of antiquity. The Hindus however afford another illustration
of the general truth that the original character of a people
acquires fixed traits in consequence of the peculiarities of
climate and the unceasing correlation between nature and the
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mind. Instead of an impulse to a practical activity, there early
appears a powerful bent towards the investigation of the
spiritual life, in thought as well as in action. It is owing to
this reason, that the ancient Indians did not turn their atten-
tion to the development of merely material things, in the
earlier stages of their history.

" With the victorious advancement of Buddhism ", writes
Professor Lubke in his "Geschichte der Plastik", "monu-
mental art-creations seem to have begun in India." So far as
enquiry has yet ascertained, there is nothing to confirm the
belief that so long prevailed, as to the extreme antiquity
of the existing Indian monuments. The splendid descriptions
of palaces and temples in the old epics, the Ramayana and the
Mahabharata, which are cited in proof of the great antiquity of
Indian Architecture, may be considered as interpolations at
a much later period of culture; but when they are considered
as real they point to slight and temporary structures, gorgeous
with colour and polished metal and adorned with stuffs
(cf. the description of the palace of King Asoka at Patali-
putra by the Greek writers). Indian architectural art seems,
therefore, to have really begun with the rise of Buddhism, and
from the very first to have displayed atype of its own, in its
magnificent monuments. This style was subsequently adopted
by Brahminism and aided by more luxurious wealth and
brilliant imagination, produced wonderful results. Even when
Indiaowing to its political weakness, submitted to the powerful
inroads of the Muhammedans, when the old Brahminical cities
vanished to make room for the new capitals of the conquerars,
the Hindu people retained with their ancient religion, their
native style of architecture, and later, in modern times, this
architecture underwent a revival, which was in no wise behind
that of the earlier ages.

It is true that the Hindus were in possession of numerous
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treatises on Architecture, Sculpture etc., which werecollectively
called Silpa-Sastra, but unfortunately few traces of them now
remain. There appear to have been according to some, 32
and according to others, 64 standard treatises on the above
mentioned arts; but of these, except some scattered fragments,
which are occasionally to be met with among the artists them-
selves, nothing but the titles of the works are now generally
known to the learned. Some fragmentary remains of the
treatises, entitled Manasara, Mayamata, Casyapa, Vayghanasa,
Sacal&dhikara, Sanatkumé&ra, Pancharatram and others are
still occasionally, though rarely to be met with in Southern
India. Mutilated as they invariably are in many important
portions, almost every line of them is not only disfigured by
gross errors but the technical terms and memorial verses are
little understood either by the artists or the scholars of the
present day.

Now, the monuments of India may be divided into two
classes, excavated and constructed ; the former being that
wherein a building has been hollowed, or as it were, quarried
out of the rock ; the latter, that built of different and separate
sorts of materials, upon a regular plan, as may be seen in the
buildings improperly called pagodas, which ornament the
enclosures of sacred edifices of which they are component parts.
Of the first sort are the caves of Elephanta and Ellora, which
are hollowed out of hard and compact granite. Again, as
Daniell observes: Painting and Sculpture are not only inti-
mately connected with Architecture on account of the em-
bellishments they are capable of affording it, but are hand-
maids at her service in that it depends upon them for taste, the
principles of beauty, the laws of proportion, the preservation
of character and various other respects. Nature in one sense
is the model upon which architecture is founded ; not as
subject of imitation but as presenting for imitation, principles
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of harmony, proportion, effect and beauty, for which the arts
are generally indebted to nature. We think it was Madame
du Stael who said that Architecture was frozen music. Now
in Architecture, as in other arts, there is asensibleimitation of
nature, and by a study of her mode of operating, it may be
tempered and modified, so as to give it the power of language
and the sublimity of poetry. In respect of the connection of
thisart with Sculpture little need be said ; in a material light,
an Architecture is but a sculptured production, and its beauty
in every country is in exact ratio with the skill which is exhi-
bited in the use of the chisel. Facts also prove that as is the
state of Architecture in a country, sois that of the other Arts.
Man is naturally prone to imitate and is mainly stimulated
to exertion by his capacities for this purpose. The desire of
imitation is the exciting cause which directly contributed to
the invention of each of the arts. Nature, in some shape or
other, forms the object of imitation. Imitation, however,
is merely the source of art ; it is not to be regarded as
the end, much less the only end of art. In the invention
of each art, two things are required : an accident or neces-
sity to produce or call forth the invention of the art or the
practical pursuit on which it is grafted, and a capacity of
mind to take advantage of the circumstances. But utility
ordinarily precedes ornament in all inventions; it is the
parent, and Nature, the refiner and perfecter of the dis-
covery. Thusin the case of Architecturein India, the different
orders are said to have been invented from the imitation
of natural structures. The Hindu orders consisted mainly,
of four principal "parts viz. the upapitha or pedestal, the
atisthdna or base, the stambha or pillar and the
entablature. These several members of the order have
subdivided into various inferior parts which are
compared to the several parts of the human body,

k influ-
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of which, a striking similarity may be perceived between
the Indian and Greek systems. Let us consider only the
several mouldings which enter into the composition of pedestal
bases. They are : (@) Updna (b) Campa (c) Gala, cantha,
griva or candhara (d) Uttara (¢) Vajina (f) Prativajina
(g) Pattica (h) Alinga (i) Antarita (j) Cumuda (k) Padina
(1) Capota etc. The moulding called Padma (lit. lotus) is
supposed to resemble a petal of that flower. [This moulding
forms the principal ornament of Indian Architecture]. In
some specimens, this moulding is placed at the bottom or
base of the column and looks very much like apophyge or ogre
of the lonic or Corinthian orders. Sometimes it is made
exactly like an ovolo of the Western architects. A capota is
a section of the moulding made in the form of a pigeon's head
from which it takes its name. The beak of the bird is so
placed as to serve the purpose of a spout to throw off the
water (vide Manasara, Chapters xiii and xiv). In this respect
it resembles in some measure, the Corona of the Grecian order.
In the same way, Vetruvius supposed that the Greeks invented
the various orders of architecture to typify the different sexes
and ages of mankind ; that the lonic volutes werein imitation
of female curls and that the bases of pillars represented the
modes of shoeing, peculiar to thosetimes. In acorresponding
manner, on some of the Egyptian columns may be seen re-
presented the whole plant of lotus, palm or papyrus, whose
calyx flower or tuft of leaves bound together at the pinnacle,
form the capital. Nearly all the flowers and leaves, peculiar
to Egypt, will be found copied here, frequently exhibiting
all the most delicate and minute parts, such as petals,
principles pistils and seeds ; not only the shape but the colour
of character leaves flowers has been faithfully portrayed (vide
is the m Chipiez, "History of Ancient Egyptian Art"),
subject of y moreover conjectures that the shape of the rocks in
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Buddhist art introduces the representation of Buddhain human
shape, his prototype being Apollo and the sole addition,
being a nimbus. As for the state of Bodhisattwa, it is
represented by the figure of an Indian prince in all the
splendour of his ornaments. It is aso in the bas-reliefs of
Gandhara that the figures of Buddha and the saints appear
seated on a reversed lotus-bloom, the base of whose bell-shaped
calyx serves for a throne. The favourite subjects, unlike those
of the older Indian art, are rarely scenes from the Jatakas,
but principally from the life of Buddha, and are of an
edifying character.

The best specimens of the Gneco-Buddhist art are pre-
served in the Museums of Calcutta, Lahore and Peshawar,
and also in the British Museum, and the Museum fur Volker-
kunde at Berlin.

SECTION II.

The Geographical distribution of the Gneco-Buddhist Art. The Gand-
hara region. Sir M. Stein's Discoveries in Chinese Turkestan.

The geographical tract, containing the remains which
bear evidence of the classical influence, ought to be defined.
A very few are in the Punjab and they are situated between
the Indus and the Jhelum (the Hydaspes of the Greeks).
Taxila, the city which Alexander first reached after crossing
the Indus and which was probably visited by Apollonius of
Tyana, is within this area, being represented by extensive
mounds. The Manikyala Tope is about 40 miles to the
south-east of Shah-Dehri ; the Balar-Tope, which is similar in
architecture, is only about four miles in the north. There
are also some remains in the Salt Range. The Temples in
Kashmir arealmost all Brahminical, but inthese, Greek influ-
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ences can be traced in many of the details. But the locality,
which has produced most of the Graeco-Buddhist sculptures
is the Peshawar valley, the ancient Gandhara—now called the
Yusufzai country. The finding of the remains here has been
due to the excavations, which have been carried out systemati-
cally, since 1864. But the Buddhist remains have in most
cases become shapeless mounds and the spade only can reveal
what is in them. From this it will be understood that there
may be much yet concealed and new data may in future be
discovered. The influence also existsin the Buddhist remains
of Afghanistan. A form of the Corinthian order is found in
almost all the Buddhist remains of the Indus valley and
Afghanistan. In saying that it is Corinthian, however, it must
not be supposed that it is an exact imitation of that order.
The remains only show arude copy, which has been recognised
as Corinthian, and it is now accepted that they were derived
from Greek models of some kind. In combiningit with other
forms, fragments of the order only have been introduced.
Pilasters are found at times in which the mouldings of the
base are classic ; in some cases the capital is added, but ovei
this there is often placed a dwarf-pillar with the Persepolitan
bell-capital. In some the friezes may be recognised as classic,
while in others there is no frieze. Moreover, the Indo-
Corinthian capitals used here are generally short and stumpy.
(Forillustrations, sse V. A. Smith, "A History of Fine Artin
India and Ceylon.")

One building, supposed to be a monastery, has been found
at Shah-Dehri in the Peshawar valley with pillars, the capitals
of which appear to have been derived from the lonic. In all
the topes, where any fragments of the capitals remained,
they were quasi-Corinthian. In the Kashmir and the Salt
Range in the Punjab, there still remain a few temples,,,
with columns, which have been described as Doric. The
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column and capital of this order are the only features which
have yet been found in the very few examples that are known.
The absence of the friezes in the architecture peculiar to the
Doric order, may be accounted for by the fragmentary
.manner in which the orders have been copied. The most
famous building of this order is the Temple of Marttanda
in Kashmir.

At the time when Greek Kings, were ruling in the
North-west and when Taxila was the foremost among the
cities of that region, the plateau of Central India, north of
the Vindhya range was dominated by the powerful city of
Vidica, now a mere waste of desolated mounds, near the
modern Bhilsa. The sole monument now standing in the
ruins of Vidicais a stone Garuda Pillar, set up in honour of
Vasudeva by a Greek named Heliodorus, son of Dion, who
came from Taxila as an Ambassador of King Antialkidas to
the Court of Bhagabhadra, King of Vidica. The inscription
on the Pillar, which relates these facts was first copied by Sir
John Marshall in 1909 and published during the same year in
the pages of the Royal Asiatic Society's Journal. Itisthe first
record found in India In which mention is made of a Greek
King of the Punjab. In view of its unique interest and histo-
rical value, its site has been scientifically explored by Prof. D.
R. Bhandarkar at the instance of His Highness the Maharaja
of Gwalior. This column of Heliodorus which plainly shows
traces of Greek influence islocally called Kham Baba.

Excavations have also been carefully carried out in
recent years under the gu'dance of Sir John Marshall in the
Gandhara region, where the Graeco-Buddhist School flourished
most.

Taxila—The remains of Taxila are situated about 20
miles north-west of Rawalpindi, in a particularly pleasant and
well-watered valley, with the snow ranges of Kashmir to the
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north and east, and the lower hillsincluding the Margala range,
completing the circle on the south and west. This position on
the great trade-route, which used to connect Hindusthan with
central and western India, coupled with the strength of its
natural defences and constant supply of water sufficiently ex-
plains the growth of the city in early times. The foundation
of Taxila indeed goes back to a very remote age, but of the
epoch before Alexander the Great we know practically no-
thing, beyond the fact that it was probably included in the
Achannenian Empire of Persia and that it enjoyed a great
reputation as a University town, famous for the Arts and
Sciences of the day. The site, according to Sir John Mar-
shall, embraces three separate cities namely, the Bir Mound
to the south, which was in occupation from the earliest times
say 1,500 B.C., until the close of the Maurya dominion about
180 B.C.; secondly, the city known as Sir Kap, further north,
which is believed to have been founded by the Greek invaders
in the first half of the second century B.C., and to have been
occupied by the Greeks and their successors, the Scythians,
Parthians and Kushanas, until about 70 A. D.; and thirdly,
the city of Sir Sukh, still further north, to which there is
reason to believe that the capital was transferred from Sir
Kap by the Kushanas. Thus within four centuries, Taxila
became subject to five different empires—the Macedonian,
the Mauryan, the Bactrian, the Parthian and the Kushana and
from these widely different civilisations, extending from
Greece to western China and from the steppes of Russia to
the Bay of Bengal, it must have inherited much of the culture
and of the arts peculiar to each. With the decline of the
Kushana power and the rise of the Imperial Guptasin the 4th
century A. D., the history of Taxila comes to an end. Its
power and importance gradually waned and when the Chinese
pilgrim, Hiuen Tsang visited the city in the 7th century, he
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found the state had become a dependency of Kashmir and the
monuments of its former greatness were in ruins. Besides
the three cities, there are scattered over the face of the country
avast number of other ancient mounds and ruins. One of
the most important of these is the Chir Tope on the south
side of the Hathial ridge and another is a lofty mound at
Jhandial, in which are the remains of a most interesting
temple. The Gandhara sculptures carved at the Chir Tope,
were executed mainly in the second century, during the reigns
of Kanishka and his successors. These sculptures are all of
good style, equal to that of any specimens which we possess
in Sir Kap; the most prominent building is an apsidal
temple—the largest of its kind in India—surrounded by a
spacious compound and rows of chambers for the monks.
The temple was erected in the early Kushana period, proba-
bly during the reign of Kujula Kadphises (in the first cen-
tury A.D.) There are some small finds of importance made
in this temple and its neighbourhood, which deserve to be
noticed. One of these is a beautiful bronze statuette of a
child, of pure Hellenistic workmanship. An earthen jar closed
at the top with a silver disc and containing a large quantity
of gold jewellery, a head of the Greek God Dionysius of silver
repousse has also been found. Among the jewellery were
several finger-rings—one with lapis lazuli entaglio, represent-
ing a Greek warrior and engraved with an early Brahmi
legend. The bronze statuette is assigned by Sir John Mar-
shall to the middle of the first century B. C, and the lapis
lazuli ring, and the head of Dionysius which is the finest
example of Greek work ever discovered in India, to a century
earlier. Another earthen jar, which is proved to contain
a small figure of winged Aphrodite executed in gold repousse,
a gold medallion, bearing the figure of a cupid and a number
of jacinths cut en cabuchon and engraved with figures of
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Artemis, Cupid etc., has been recovered from the same site
(vide plates xvi, b, c,e; xvii, b in the Annual Report of the
Archaeological Survey of India, 1913-14]. At Bir Mound,
Sir John has recovered a number of monuments of Parthian
and Kushana epochs, and by fixing their relative dates has
established a series of much-needed landmarks in the history
of architectural development in India. The prevailing spirit
of the Parthian architecture has been found to be Hellenistic,
the Indian elements being subsidiary and this architecture
leaves no room for doubt, that the Parthians played a promi-
nent part in the diffusion of classical ideas in India.

The complete excavation of the temple of Jhandial in
recent years (vide Annual Report of the Archaeological Survey
of India, 1913-14) has proved quite satisfactorily, that it is
unlike any temple yet known in India and its resemblance to
a Greek temple is remarkable. The ordinary Greek perip-
teral temple is surrounded on all sides by a peristyle of
columns, and contains a pronaos or front porch, a naos or
sanctuary and at the rear an opisthodomos or back porch
known to the Romans as posticum. In some temples, sue*
as the Parthenon at Athens or the temple of Artemis at
Ephesus, there is an extra chamber between the Sanctuary
and the back porch, which in the case of the Parthenon itself
was called "Parthenon" or the chamber of Athenel Now
the plan of this temple at Taxila is amost practically
the same. Sir John Marshall is of opinion that the details
of the superstructure, including the architrave, frieze etc.
were of the lonic order and in harmony with the lonic
style of the columns, pilasters and bold mouldings round
the base of the walls. Thus the Taxilian temples with lonic
pillars were like all the known examples of Indo-Hellenic
architecture, dedicated to the service of the Buddhist religion.

In the interior of India, the most conspicuous remains of
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the Indo-Hellenic art but mainly sculptural, are those which
have been found at Mathura (vide Chapter 11.—Sculpture, sect.
I11.) Again, Monsieur Foucher is right when he discerns
in the Sanchi sculptures more subtle indications of Hellen-
istic influence in certain examples of bold fore-shortening,
In the clever presentations of three-quarters of face-figure and
in harmonious balancing of groups. It is indeed inconceiv-
able that the Indian sculptors of Asoka's time should have
failed to learn something from the Greek art, which was so
readily accessible to them. But whatever they borrowed,
they made their own, so that their work as a whole is un-
mistakably Indian in character and original in substance.
It should also be noted that such foreign elements as are
distinguishable in Sanchi and Bharut reliefs, are readily
accounted for without assuming intentional imitation. The
mature art in every country is bound to assimilate to itself
motifs and ideas from the foreign schools, with which directly
or indirectly it comes in contact and Indian art is no ex-
ception to the rule. The columns of Asoka might have;
been the works of Asiatic Greeks, because Greek or semi-
Greek artists were often employed in Northern India to
execute such commissions ; but the sculptured columns of
Asoka are widely different in style from the reliefs of
Bharut and Sanchi. Whatever exotic elements there may be
in Bharut and Sanchi sculptures, these do not detract from
their value as manifestations of true Indian genius. "We
are no more justified", asserts Sir John Marshall, "in calling
these compositions as a whole, Hellenistic or Persian or Assy-
rian than we should be in calling the Palace of Knossos,
Egyptian or the Palace of Mandalay, Chinese." No trace of
the existence of 'pure’ Greek architecture however, in either
India proper or on the borderland, has ever been discovered ;
that is to say, no building yet examined, was designed
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upon apurely Greek plan, or with an elevation exhibiting
one or the other of the Greek orders, Doric, lonic and
Corinthian. But the Indo-Hellenic architects freely used
pertain Greek architectural forms, columns, pilasters and capi-
tals for decorative purposes. The Doric column is found
in the late Kashmir style. The lonic column has been
found in two temples on the site of Taxila, associated in
one case with the coins of Azes I, who is supposed to have
reigned between 90 and 40 B.C. Growse aso noted the
occurrence of a "niche supported by columns with lonic
capitals" on a fragment of sculpture at Mathura, and Simpson
found the plaster fragments of a capital with corner volutes of
the Romano-lonic kind in the Ahinposh Stupa, near Jelalabad,
in the valley of the Kabul river (see Proc. J.A.S.B., 1879,
p. 279). More recently, two quasi-lonic capitals have
been discovered, one at Patna and the other at Sarnath,
both of Asokan age and are said to resemble the capitals
of the temple of Apollo Didymneus at Miletus. The abun-
dance of modified Corinthian columns, pilasters and capitals
in the art of Gandhara, contrasts strongly with the total
lack of Doric and the extreme rarity of lonic forms.

The classic elements in the art of India have been
carefully noted by M. A. Foucher In his celebrated work
on "L'Art Greco-Bouddhique du Gandhara." "Le terrain,"
the learned writer goes on, "s trouve ainsi deblaye d'un
grand nombre d'elements importants et qu'on ne saurait
omettre de mentionner, mais dont |'attribution a I'ecole grdco-
bouddhique serait au moins contestable. Nous n'en apercevons
gque mieux a present ceux qui peuvent etre consideres d'em-
blee comme lui appartenent en propre et constituant |'apport
nouveau qu'elle a introduit dans la repertoire artistique de
I'Inde. Sa part d'originalite reste encore assez belle et ne
fait que gagner a une aussi stricte delimitation. Bein en-
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tendu, il s'agit d'une originalitc toute relative et locale ;
et, quand nous parlons de certains motifs comme etant la
propriete exclusive de |'art du Gandhara, c'est toujours au
point de vue indigene que nous nous placons. En reality
ce ne sont que des reproductions plus au moins fideles
d'oeuvres classiques, et nous ne songeons pas le moins du
monde a. diminuer |'importance d'un fait auquel nos sculp-
tures doivent le plus clair de l'interet qu'elles ont excite en
Europe : mais le trait qui nous touche le plus pour l'inst-
ant est que ces renditions etaient jusqu'alors inedites dans
I'Inde. Aussi bien, dans cet art indien dont les plus an-
ciens monuments ne remontent pas pour nous plus haut que le
11 siecle avant notre ere et sont deja si fortement em-
preints d'influences occidentales, on peut encore soulever
des questions de priorite entre les diverses ecoles : mais
que oserait prononcer a leur propos, et en donnant
sa pleine valeur a ce terme, le mot "d'originalite" 2.
Nous en etions restes aux piliers indo-persans ; aux autres
modeles qui sen recontrent, Cunningham propose encore,
et avec non moins de raison, d'appliquer I'epithete "d'indo-
Grecs." L'idce lui etait chere qui les trois ordres helleniques
avaient penetrc dans le nord-ouest de |'Inde avec les Grece
euxmemes. Si |'on entendait par la que des temples doriques,
ioniques au corinthiens ont ete construits dans le Penjab,
la these serait plus que risquee et tout ce que nous avons
vu plus haut de l|'architecture du pays la reduirait a neant;
mais si l'on veut seulement dire que des pilastres ou des
colonnes plus au moins con formes a ces trois styles y ont etc
employes dans la decoration des edifices, |'assertion n'a plus
rien que des tres vraisemblable. A la verite nous ne
possedons au Gandhara meme de preuves abondantes que
pour l'usage de Paean the corinthienne; mais a Taksacila
Cunningham, a Hidda W. Simpson ont trouve des debris
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d'ordre vaguement ionique ; et quant aux colonnes pseudo-
doriques du Kacmir, nous n'imaginons pas par quel autre
chemin elles lui seraient venues".

Thus in Gandhara as far north in Khotan, and in Mathura
in the interior of India, the art of Greece makes its
power felt. We know how immense that power has been
as a living influence through centuries of European art,
and we may be tempted to ascribe to it a governing influence
in Asia. Yet in truth these traces that we have noticed
marked the ebb of a receding tide. In 323 B.C., Alexander
died in Babylon. He had carried the arts and civilisation of
Hellas far into the East. The will of one man, whose
magnificent ambition was to conquer the whole world for the
mind even more than to possess its riches and dominions,
had hurried with him a home-sick army, thousands of miles
from its base, over deserts of burning sand, over mountains of
perpetual snow into the fertile plains of India and to the
beautiful shores of the Indus. But Alexander died not
forty years old, and after his death the two continents
shrank apart. Even his own exploits relapsed into fable.
He became a hero of Romance. Even now in common
opinion, he is conceived as a dazzling figure of knight-
errantry in the mists of history, too remote to be more
than half-believed by the ordinary people. His empire was
split up into fragments, one of these fragments was Bactria;
and there it has been supposed, a School of Architects and
Sculptors maintained some tradition of the art of Greece,
as corroborated by the traces of the Greek style still visible
in the statues of Gandhara and its vicinity. But the most
unexpected influence of Graeco-Buddhist art, and one which
was only discovered a few years ago, is that which it exercised
on Central Asia, and probably through that region, on China
and Japan. Excavations carried out in recent years by learned
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expeditions from France, Germany, England and Sweden have
thrown avivid light upon Buddhistic art in Chinese Turkestan
and the territories immediately adjacent to the Chinese
provinces of Kan-su. In the south of this country also, the art
of Gandhara and subsequently that of mediaeval India, were
transported, to be modified only by the exigencies of the
plastic medium, namely clay, which the artists were obliged
to employ, for quarry-stone does not exist in this region.
From Khotan Buddhist art penetrated farther to the north-
west towards the oasis of Kashgar and beyond to Tamchuk
(to the north-east of Maralbashi), where have been discovered
sculptures of the pure Indian type. More to the north, near
the town of Kucha, numerous frescoes have been found in
underground buildings, the subjects and execution of which
are Indian with traces of Iranian and Chinese influences. To
the east of Kucha, in the marshy regions of Lake Lob-
Nor, other frescoes have been noted by the learned traveller,
Sir Aurel Stein—very remarkable and closely akin in style
to the works of Hellenistic art. Finally, outside Turkestan, but
quite near to its frontier at Tun-huang, the "Grotto of
the Thousand Buddhas," visited by Sir Marc A. Stein and
M. Pelliot, has supplied us with several specimens of Buddhist
art dating from the sixth to the tenth centuries, which present
a very remarkable mixture of Indian, Chinese, Persian and
Tibetan styles.
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SECTION I11.

The Age of the Gneco-Buddhistic School. s the Influence tracesble to
Indian Art, Greek or Roman ?

Regarding the age of the Graeco-Buddhistic School, Sir
Alexander Cunningham said, "As to those specimens of the
Indo-Grecian Architecture and Sculpture, my belief is that
the great mass of them belong to the most flourishing period
of the Indo-Scythian rule under Kanishka and his immediate
Asuccessors or about 80 B.C. to 100 A. D." (vide Archaeological
Survey, Vol. V,pvi). In the same volume, he remarked, "As
the different styles of Greek Architecture must certainly have
been introduced into the Kabul valley and the district lying
along the Indus as early as B.C. 200, it is a source of much
disappointment to me that no specimen of Indo-Grecian archi-
tecture has yet been discovered to which | can assign an earlier
date than about 80 B.C." (lbid, p. 189). To thishe added that
"this style so far as | canjudge must belong to the most flouri-
shing centuries of Indo-Scythian rule from B.C. 50to A.D. 150."
Sir Alexander was led to these conclusions partly by inscrip-
tions and partly by coins, for he asserted in the case of the
sculptures, "That they are not of later date than 150 A.D.
| infer from the use of Arian letter only as mason's marks, as
it would appear from the testimony of both coins and in-
scriptions that the Arian alphabet fell into disuse shortly after
A. D. 100, when it was supplanted by the Indian alphabet."
(I'bid, pp. 187-188). Dr. Fergusson was inclined to believe that
the style continued to a much later date. He said, "the erection
of the topes in Gandhara was spread pretty evenly over the
whole time that elapsed from the Christian era till Buddhism
ceased to be the religion of the country in the 7th or 8th
century A. D., and that the most flourishing period was about
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the year A. D. 400, when Fa Hian visited the country" (see
Indian and Eastern Architecture, p. 181). We need not be
astonished if there is a wide divergence of opinion, regarding
the extreme limits of the age in which the Gandhara School
flourished. Appended is the table, which clearly illustrates
the differences of opinion among the various scholars :—
Extreme Duration. Flourishing

Period.
M. E. Senart B.C.t0 200 A.D. 100to 150 A.D.
Sir. George Bird wood 200 ,, to 700 , . . . . . S
Sir. Alexander 80 , to500 , 50 to 150

Cunningham

Mr. W. Simpson ... too to 273
Mr. Vincent A. Smith. 1 , to600 , 200to 350 |,
Dr. James Fergusson 100 , to 800 , 300 to 550
M. J. Deniker 100 A. D.to 500A.D. . . . . .

The inevitable conclusion, which may be derived from
all these opinions, is that in the north-west of India,
the local art received the classical influence in the first
century B. C. The most ancient coinage, to which the
Greek influence may be ascribed, dates also from the reign
of King Azes whom we know to have ruled in the last
decade of the first century B. C, and it is to be observed
that the coins of that prince have been found in ruins near
Taxila, where there are aso vestiges of more ancient
Buddhistic architecture:

The influence of Greek art, as it existed in the Yusufzai
country, was very marked from the first and second
centuries B. C. to about the second and third centuries
A. D. Though various writers have propounded diverse
theoretical dates, yet it is undeniable that the classical in-
fluence generally manifested itself between the second century
B.C and the third century, A. D. and that the most flourishing
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period preceded the reigns of the great Kushana rulers,
Kanishka and his successors. [Here we wish briefly to note
the special interest which attaches to the Besnagar pillar. It
was set up, as may be remembered, by one Heliodorus who
calls himself a Greek ambassador from King "Antialkidas
to King Bhagabhadra." It clearly shows in what manner,
about the middle of the second century B. C. Greek influence
could penetrate from the Graeco-Bactrian kingdom in the
north-west to the Hindu states of Central India. It is the
earliest known architectural monument, in the interior of
India, of the contact between the two great civilisations of
Asia and Europe.]

But whatever influence, Hellenism had exercised on
Indian Art, was practically exhausted by 400 A. D. After
that date the traces of Hellenistic ideas are too trifling to be
worth mentioning. The mediaeval Brahminical and Bud-
dhistic Schools have nothing in common with Greek art, and
the strange artistic forms introduced by the Muhammedan
Conguerors at the beginning of the thirteenth century A. D.
were equally alien to Hellenic feeling. From the fifth century,
the Art of India, stood or fell on its own merits without
reference to Hellenic standards. The mediaeval Hindu
revival and the advance of Islam in a large part synchronise;
both involved a revolt against Hellenic ideas and a reversion
to ancient Asiatic models—a "renaissance aux depens des
influences helleniques."

The theory, held up to the present, has been that the
influence originated from Bactria, where a Greek government
was established on the conquest of Seleucus Nikator, with
Balkh asits capital. A large and important city, which was
the seat of the government, no doubt would attract artists
who would remain permanently in such a place. So far
we have evidence the Greek artists, or at least artists
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familiar with Greek art, did exist in Bactria, for the coins of
early rulers afford evidence of this. The coins struck by
Euthydemus, Demetrius and Eukratides may be taken as ex-
amples (vide Gardner, "Catalogue of Coins of Greek and
Scythic Kings"). The art upon these is not only after the
Greek manner, but they have also Greek inscriptions and
Greek deities represented upon them. The theory suggests
itself that if the Greeks came to that region capable of produc-
ing coins, there might also have been others who were architects
or builders as well as sculptors. This Bactrian Dynasty is
supposed to have continued for a century and a half, when
it was swept away by a Scythian or a Mongol horde,
known as the Y ue-chi ; but ahundred and fifty years would be
quite sufficient for the introduction of new forms, in architec-
ture and sculpture, as well as for establishing them as a
permanent style. Being once established, the supposition is,
that the style in course of time found its way into Afghanis-
tan. We have authentic evidence of the celebrity in which
Bactrian architecture had been held at an early period from
the Chinese pilgrim, Hiouen Tsang, when in the south of
India, at a place supposed to be Amaravati, he describes a
monastery as follows : "un ancien roi de ce royaume |'avait
construit en rhonneur du Buddha et y avait deploye toute la
magnificence des palais de Ta-hia (de la Bactriane)" (Vieet
Voyages de Hiouen Thsang par Julien Burnouf). Although
the passage does not indicate in the slightest, what the style
was, yet it is clear that the architecture of Bactria was known
as far as South India for its "magnificence."

In these views on the subject, the Greek origin is assumed,
but later on doubts arose and for sometime past the question
had been : Is the influence Greek or Roman ? Dr. Fergusson
said, "Among Indian antiquaries, there are two different views
as to the age of sculptures found in or near the valleys of the
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Indus, regarding either of which a great deal may be urged
with a considerable degree of plausibility. The first is, that
the Bactrian Greeks carried with them into Asia, the principles
of Grecian sculpture and the forms of Grecian architecture and
either during their supremacy or after their expulsion from
Bactria, established a school of classical culture in the
Peshawar valley. It further assumes that when Buddhism
was established there under Kanishka and his successors, it
bloomed into that rich and varied development we find
exhibited in the Gandhara Sculptures and Monasteries."
This is also the view adopted by Dr. Grunwedel in his
"Buddhistische Kunst in Indien" and by General Cunning-
ham ; the latter however admits that, as all the sculptures are
Buddhist, the earliest must be limited to the age of Kanishka,
which he assumes to be between 80 B. C. and A. D. 100 or
thereabouts. The other theory equally admits the presence
of classical element, derived from the previous existence
of the Bactrian Greeks, but spreads the development of the
classical feeling through the Buddhist art over the whole
period, during which it existed in the valley, or from the first
to the seventh or eighth century of the Christian era and
ascribes its peculiar forms as much, if not more, to a constant
communication with the West from the age of Augustus to
the age of Justinian, rather than to the original seed planted
by the Bactrians (vide "Indian and Eastern Architecture,"
p. 177). But this question has been set at rest by the weighty
opinions of Dr. James Burgess, sometime Director-General
of Archaeology in India. He says, "whether the influence trace-
able in the remains in the north-west of India, is strictly to
be called Greek or Roman, is a matter chiefly dependant upon
the source to which we directly trace the influence and the
period at which it was felt. Roman, it must be remembered,
is only a later form of Greek art." It is a noteworthy fact
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that Hellenism had towards the middle of the

B. C, founded for itself in the West, a province .

manners and customs and had completely enslaved it. Vi Classcd
the Roman Empire, now coming to the fore, which offered
Greek intellect a new home with a new angle of vision. The
renaissance of the 2nd century A. D. roused a widespread
enthusiasm for the old culture of Greece. The imperial throne
of Rome was occupied by no more a splendid representative of
this movement than Hadrian. He tangibly showed his love
and reverence for Hellas by completing ancient edifices and
by erecting new temples. And after Caracal la had conferred
the citizenship upon every subject of the Roman Empire,
Hellenism again became supreme in the East. But old Greece
was dead, vices and superstitions had slowly filtered into Greek
life. A nation of lazzaroni physically effete, self-indulgent,
without loyalty and religion, having no confidence in them-
selves or hope for the future—as the Arcadian historian Polybius
sorrowfully describes them—were hardly able to infuse new
ideas into the art-creations of the distant oriental world. The
age of the widespread realism of the Rhodian school, with its
Laocoon group, of the noble products of the Attic school, as for
instance, the Hera of the Ludovisi and the Venus of Milo
and of the great creations of Lysippus and Apelles had
passed away, never to return. Greece proper now had no
large share in the production of masterpieces and the centres
of intellectual activity shifted elsewhere.

But it should be noted also that from "the strange jumble”
of architectural forms in the remains of the Gandhara region,
it is evident that no conscious effort was made to mould the
forms after strict classical patterns. We find Persian, Hindu
and classical details all mixed up, as if (assuming the style
had not been formed previously) the directing workman
had taken his hints from his varied acquaintance, here a
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lersepolis, there a base from Western India, and
ana artist, a spirited sketch of the acanthus foliage
* Corinthian capital and of decorative dentils and
cules, all of which he had utilised in hisown way. To break
the plain surface of a pilaster, a small panel was inserted, or
often human figuresin relievo were carved on it. In one of
the Jamalgarhi sculptures (vide Report on Amaravati Stupa
etc. p. 180), we have Persepolitan capitals on shafts, with the
true Hindu water-pot base, as if copied from Nasik or Karli
and supporting two arched passages, the roofs of which are
panelled in a way that deserves attention as a feature of
classical origin. A frieze of the "Buddhist rail-pattern" type
rests on the extended abaci of two of the pillars and above all
is the garlanded torus-moulding. The sculptures on this slab
are strongly marked by classic freedom and indicate classic
influences. In India proper, pillars either have no bases or one
of the forms of water-jar as at Kanheri, Karli and Nasik, of
the second century ; and when it was tried to improve on
this, as in the striking examples at Junagadh (Rep. Arch. Sur.
West. Ind. vol ii, Plate xxiv), we feel that it isonly hidden by
ornament, akin to the Corinthian capitals of the north.
Among other Gandhara sculptures we have distinct imitations
of favorite Greek subjects, as for example, in one from Sangas,
which reproduces with but little variation, Leochares's Rape
of Ganymede, and the Pallas Athene in Lahore Museum (vide
Grunwedel, "Buddhistische Kunst in Indien").
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SECTION 1V.

The supposed Persepolitan influence : The Indianisation of the Classca
motive. True extent of the Hellenistic influence.

Before entering into the subject of the Indianisation of the
classical motive, we wish to dispose of the question of the so-
called Persepolitan influence upon the evolution of plastic
arts in India. "The style of Architecture appropriately
named Indo-Persian by Sir Alexander Cunningham" says
Mr. Smith, "and obviously derived from that employed in the
Achaemenian palaces of Susa and Persepolis was extensively
used throughout northern and western India for severa
centuries before and after the Christian era" Cunningham
remarked long ago that "the pillars are characterised by a
bell-shaped lower capital, surmounted by an upper member
formed of recumbent animals back to back. The series of
examples in Northern India of pillars, more or less cor-
responding to this definition, begins with the monoliths of
Asoka and ends with the pillar of Buddha Gupta at Eran
in the Sagar District of Central Provinces which bears an
inscription dated 485 A. D." (vide Cunningham, Archaeo-
logical Reports). The latest adherent to this theory of an 1
Indo-Persian school flourishing in the valley of the Ganges,
isDr. D. B. Spooner of the Archaeological Department. '

The great " Hall of Columns" in the Asokan Palace at the
Kumrahar site, which judging from the scanty remains as still
survive, appears to Dr. D. B. Spooner, the explorer of
Pataliputra, to exhibit a close resemblance with the famous
Hall of a Hundred Pillars at Persepolis. This outward
resemblance, the learned archaeologist traces still further in
other features and notably in the spacing of the columns,
which like the columns of Persepolis are set at a distance
of 10 cubits apart. But Dr. Spooner goes still further than
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this; from the presence of a number of circular shafts and
from the discovery too of the head of a statue in one of
these shafts, he conjectures that numerous statues once stood
in the hall and that the hall itself was in fact nothing more or
less than a Persian talar divided into three stories, in each of
which stood Atlant statues upholding tier upon tier, the
royal throne above their heads and thus typifying the subject-
people of the monarch. Such a talar is portrayed on the
sculptured facade of the tomb of Darius at Persepolis and
another on the portal of the " Hall of a Hundred Pillars" at
Persepolis.  Dr. Spooner's view regarding the design and
purpose of the Hall at Pataliputra, finds some confirmation
in a clay seal recovered on the site, which depicts just such
a three-storied hall as he predicates (vide his article, " The
Zoroastrian Period in Indian History,"” in J. R. A. S, 1915).
Brilliant and attractive as these theories are, it must be
borne in mind that the evidences on which they are based,
are very dender and more or less untrustworthy. Acting
on this vague supposition, he has, by a careful measurement,
instituted a comparison between the Kumrahar site and the
platform of Persepolis and has sought to prove that the
general configuration of the two is surprisingly similar : for
not only in its colour does the Kumrahar ste resemble
the platform of Persepolis but the positions occupied by the
House of Xerxes and the Palace of Darius at Persepolis, are
at Kumrahar marked out by conspicuous mounds which
may be presumed to conceal the ruins of ancient edifices.
Indeed Dr. Spooner, carried away by enthusiasm, " to prove
the palace of Chandragupta to be a base imitation of the Hall
of a Hundred Pillars," finds the likeness of the two so striking,
that he is inclined to believe that the palace at Pataliputra
was a direct replica of that at Persepolis and that the small
rocky hill with a terrace and cave, which Hiouen Tsang
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tells us once existed south-west of the old palace, was arti-
ficially constructed by the Maurya Emperor Asoka' in imi-
tation of the hill containing the royal tombs at Persepolis.
Here again, however, it must not be forgotten that the
remains of the Mauryan age are buried some 20 feet below
the ground-level and that undue importance must not be
attached to superficial indications of the surface, which have
resulted from deposits made by floods during the last 2000
years or by debris piled up by the ruins of mediaeval structures.
In short, Dr. Spooner's bold theory of Persepolitan origin of
the Asokan palace is quite untenable. Now let us see
whether the monoliths of Asoka were really imitated from
the Persian, as Dr. Spooner and Mr. V. A. Smith suppose
them to have been. We are inclined in unison with Mr.
Arun Sen of the Calcutta University, to reject their theory
for the following reasons :

(8 Material : Asokan columns are invariably made of
monolithic grey sand-stones. In Persia, on the other hand,
various materials are used—a limestone of good quality,
artificial stone, burnt brick, crude brick, also a kind of plaster,
white and as hard as stone (vide Perrot and Chipiez, History
of Art in Persia etc. pp. 47-48).

(b) Base: The Maurya columns have no base; in Persia,
they invariably have that appendage, owing to the fact that
the Persian structures were built from wooden models—and
some stone was necessary to prevent the access of damp to
the wooden columns (Perrot and Chipiez, ibid, p. 91).

() Shaft: In India it is plain, round and highly
polished, while in Persia there is no mention of any polish.
That would not be necessary because of the coating of paint,
plaster, or metal, which would be invariably added. Secondly,
itisinvariably fluted there.

(d) Abacus: The lower elements of all abaci in India
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are lotus represented with extraordinary realism. Nothing
likeit isfound in Persia.

(e) Entablature: The Asokan entablature is almost
always, Zoophorous : in Sarnath, four lions are placed in close
juxtaposition. Regarding the capital from the front, we see
only two lions with the backs to each other, exactly contrary
to the Persian design. |If the Persian artist had executed
Asokan sculpture he would have carved an essentially Persian
thing or at least would have betrayed his nationality by the
representation of some feature characteristically Persian.

The Persian influence may however be traced only in one
particular class of buildings and in one particular locality,
namely the Buddhist Vihara Caves of Western India.

We have already seen that the Greek architectural and
sculptural forms are mainly confined to the site of the ancient
city of Gandhara. The boundaries of the kingdom of
Gandhara, as it existed in ancient times, are known with
approximate accuracy. Hiouen Tsang, the great Chinese
pilgrim, who had visited I ndiabetween 629-645 A. D. describes
the kingdom, as extending 1000 |i (about 166 miles) from
east to west, and 800 |i (about 133 miles) from north to south,
with the Indus as its boundary on the east. The great city of
Purushapura, now Peshawar, was its capital (vide S. Beal,
"Buddhist Records of the Ancient World"). At 400 A. D.
the earlier Chinese traveller, Fa Hian assigns the same
position to the kingdom of Gandhara (see Legge's Fa-
Hian). The region, referred to by both Chinese pilgrims,
corresponds to the tract known to the Greeks as Peukalaotis
(Sans. Pushkalavati), the capital of which occupied the site of
modern Hashtnagar, | miles north of Peshawar (vide Cunning-
ham's Ancient Geography of India). The Gandharaterritory,
the situation of which has been thus defined, was the
principal seat of Hellenic culture in India and from one or
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other part of it, nearly all the examples of Indo-Hellenic art
in its most characteristic forms have radiated. Traces of the
Greek teaching may however be detected in the remains at
some particular localities in the northern and western India.
"At Bharut, Sanchi, Buddha-Gaya, Ajanta and Amaravati,"
says Mr. Smith, "proofs may be given that the local style of
art was modified by contact with that of the western world,
but the evidence does not lie upon the surface.”

j  The Gandhara and Mathura sculpture and architecture
exhibit the strongest classical influence. The Greek in-
fluence at Sanchi and Bharut is much less evident. It is
however true to say that the early schools are compounded of
Assyrian, Persian, Hellenistic and Indian elements. Mr.
Vincent Smith remarks, "The way in which Indian sculptors
of the Kushana period adopted Graeco-Roman fashions and
mixed them up with the familiar Persian forms may be
compared with the modern practice of mingling European
and Asiatic designs without much regard to congruity. The
fact that the Indo-Corinthian pillars and pilasters were used
much in the same way as they are in many modern European
buildings for decorative purposes and applied to buildings of
Indian design and not as members of an order in the technical
sense is clearly proved by the manner in which the Indo-
Persian and Indo-Corinthian forms are employed together. In
comparing the dimensions of the pillars in the famous choragic
monument of Lysicrates at Athens (B. C. 334) with the
structural pillar found inthe Gandhara buildings, Cunningham
had come to the conclusion that the Indian examples differed
from the Greek standard "solely in giving an inward slopeto
the perpendicular narrow fillet which separates the scotia and
thetorus." Theremainsof structural Indo-Corinthian capitals
found chiefly at Jamalgarhi and Takhti-Bahi are numerous."
(History of Fine Artin Indiaand Ceylon).
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We shall now see how Greek "motives' were Indianised.
The earliest Indian example of "motive" is the Bharut draped
figure of the Yakshi Chanda. That may be dated about 300
B. C. (vide Grunwedel, The Stupa of Bharut in Bud. Kunst).
The lady also appears on the Sanchi gateways and in
Gandharan art, over and over again, with many variations.
Slightly modified, she becomes Maya, the mother of Buddha*
in the nativity scene.  In Greek art, the motive occurs in the
fourth century B. C, a century or two before its first
appearance in India at Bharut, and so the pro-Hellenists
ascribe an intentional borrowing of the motive from the West.
According to them the Hellenistic artists transported the
motive to Egypt where by reason of contact with the native
Egyptian sensual notions, its treatment acquired a lascivious
tinge, agreeing strangely with the Mathura presentation, the
nude figure however, in Egypt being often male instead of
female (vide V. A. Smith, Ibid, p. 382). For though it is true,
that in the existing treatises on Hindu architecture, e. g.
Manasara, Casyapa, Panchara*tram, Vayghanasa etc, no
mention is made of anything like a substitution of human
figures for columns to support the entablature, yet these direct
that the shafts should be adorned with the figures of demons
and animals, and various examples are to be met with, in
which human figures as well as representations of animals are
employed in bold relief in the size of pillars, temples and
porticoes but by no means like those found in Grecian
architecture. The antiquity of its invention in India is not
yet determined (in spite of the positive assertions of a
Greek origin by Mr. Smithon the contrary !), but the Grecian
architects refer the origin of their Caryatides to the com-
memoration of their captivity of Carian women, while others
assert that they were derived from the Egyptian source.

Monsieur Strzygowski of the Imperial University of Vienna
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gives the name of Copto-Alexandrian to the mixed and
mongrel art produced by the intermingling of Coptic and
Hellenic ideas. The most striking illustration of the close
resemblance between the Mathura representation of the
Woman and Tree motive and the Copto-Alexandrian form, is
found in a most unexpected place—the Cathedral of Aachen or
Aix-la-Chapelle in Rhenish Prussia. Six remarkable ivory
panels on the sides of the Cathedral pulpit have been examined
in a special disquisition by M. Strzygowski, who has proved
that the Aachen ivories are of Egyptian origin and should be
considered as examples of the Copto-Alexandrian School.
They may have reached their resting-place by way of either
Ravenna, or Milan, or Marseilles (vide J. Strzygowski,
"Helienistische und Koptische Kunst in Alexandria"). "The
resemblance between Mathura and Aachen figures," again says
M. Strzygowski, "is so close that it cannot be accidental : but
must have a common origin, which should be sought in Syria
or Asia Minor from which Egyptian Hellenistic art drew its
inspiration.” The motive was variously treated in Egypt.
"There is no difficulty,” points out Mr. Smith, "in
believing the transference of Alexandrian ideas to India
either before or after the Christian era. In Asoka'stime, for
several centuries, intercourse between the ports of the Indian
and Western world was continuous. T he cupids, the birdsand
the beasts interspersed in the foliage of the Aachen ivory are
also often found in India (cp. for instance, the Garhwa Pillar
and various other M athura sculptures).”

Again, at Amaravati and Gandhara a favourite subject is
the departure of Gautama Buddha as Prince Sidhartha from
Kapilavastu on horseback. Generally, the horse is shown in
profile, but occasionally is represented as emerging from a
gateway and facing the spectator fore-shortened. This latter
form of design specially seems to be connected with the Redir
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motive as seen in Barberini ivory dipytch in the Louvre, of
the fourth century A. D., and in one of the Aachen panels, the
origin of both being traced back by M. Strzygowski to the
Egyptian representations of Horus, triumphing over the
powers of evil represented by crocodile (vide Breasted's
History of Egypt and Maspero's The Dawn of Civilisation).
The Indian sculptures usually show earth-spirits as Y akshas,
male or female, holding up the horses hoofs.  As Gninwedel
and Strzygowski point out, the sculpture indicated the
Buddhist legend that the earth goddess displayed half her
form, while she spoke to the departing hero and also was a
reminiscence or translation of the Greek motive of Ge (Gaia)
rising from the ground, familiar to Hellenic art from the
fourth century B. C. Similar earth-spirits are seen in the
Barberini dipytch. "But later forms of motive" emphatically
declares Mr. Smith, "are clearly of foreign origin, being based
on the garland carried by amorini, Erotes, or Cupids which
were constantly used in later Hellenistic and Graeco-Roman
art. In Gandhara, an intricateroll, quite in the Graeco-Roman
fashion, carried by boys, equivalent to Cupids or Erotes, is
substituted for the Indian lotus-stem. The hippocamps, the
tritons, centaurs and other weird creatures, which certainly
were borrowed from Western Art, occur at Gay a and other
places, in the sculptures of the early period. Forms more
or less similar occur at Mathura and Amaravati and in
Gandhara. The strongly marked muscles of some of the
Gandhara figures and the snake-tailed monsters suggest
the notion, that the sculptors of the North-west felt the
influence of the vigorous Pergamene School. The Atlantes
of Jamalgarhi, speciadly seem to be a reminiscent of
Pergamum ; from the Buddhist point of view, they may by
regarded as Yakshas." (V. A. Smith, "A History of Fine Art
in India and Ceylon").
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In examining the above statements, we wish to reproduce
the following weighty criticism of the most distinguished
archaeologist of India. The key-note of Mr. Smith's criticism
appears to be that the Indian art, throughout the ages draws
its inspiration mainly from foreign sources. This noteis first
sounded in connection with the, sculptures of Bharut and
Sanchi. Mr. Smithtells us that "the composition and style of
the composition are so much remote from the Persian and so
akin tothe Alexandrian that it is impossible to doubt that the
Indian artists imitated European rather than Indian models."
The key-note of foreign influence is again struck when he
comes to deal with the Amaravati School. Perhaps he has
recognised the close relationship between the style of Sanchi
and that of Amaravati, and having attributed the former to
Alexandria, has found himself compelled to seek a somewhat
similar explanation for the latter. However this may be, he
defines the general style of these reliefs as an "Indianised
adaptation of an Antonine development of Alexandrian art."
In challenging this proposition, let us first quote what Mr.
Smith and Dr. Burgess have to say respectively about the date
of the Amaravati sculptures. Mr. Smith writes, "it is safe to
say that the outer railing may be referred to the second half
of the second century A. D. and must be contemporary with
Huvishka, the Kushana king of Northern India . . .= The
inner rail might be slightly later in date." Dr. Burgesson the
other hand says, "itsrail (se. outer one) at least must have been
reconstructed before our era or shortly after the sculpture
representing the veneration of relics etc. but no representation
of Buddha ; and then about the middle of the second century
A. D., a great "restoration" had been effected." If Dr.
Burgess is correct in his chronology, then it follows that, so far
as the sculptures on the outer-rail are concerned Mr. Smith's
proposition falls to the ground. Apart however from chrono-
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logical considerations, the question may be asked what is this
"Antonine development of Alexandrian art" to which Mr.
Smith alludes, and on what extant works of art, does he base
his theory? Until we know something precise about the
particular Roman sculptures of which he traces the connection
with Alexandriaon the one hand and Amaravati on the other,
it would be premature to attempt to analyse his proposition
in detail, but in the meantime, we venture to point out that
none of the characteristic traits of Antonine art, such as
distinguish, forinstance, thereliefs or the columns of Antoninus
Pius or Marcus Aurelius from Trajanic or Hadrianic work are
to be found at Amaravati. "The reliefs of Amaravati," says
Sir John Marshall, "indeed appear to be as truly Indian in
style as those of Bharut and Ellora. They follow as anatural
sequence on Mauryan art, when that art was finding
expression in more conventionalised forms. They have
inherited certain motifs and types which filtered in from the
North-west, but these elements have been completely absorbed
and assimilated without materially influencing the indigenous
character of these sculptures."

Again, in support of his contention Mr. V. A. Smith
goes on to quote a passage from Prof. Ernest Gardner's
"Handbook of Greek Sculpture,” in which that writer
describes very briefly the typical genre series of Alexandrian
bas-reliefs. Mr.°Smith's theory strikes so deep at the root of
Indian Art, that it is worth while repeating the passage
in full :

"There is usually a group of figuresin the foreground (and
in these figures the analogy in subject to pastoral poetry is
striking. Sometimes the scene is mythological, but usually
representing such mythical personages as we read of in
Alexandrian poems—Satyrs and Nymphs, the Cyclops of
Polyphemus, Adonis and Paris and Oenone). Often the scene
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is from actual country life—(a herdsman minding his cattle or
milking, a peasant on his way to market, or drawing a thorn
from companion's foot, or even a group of animals, a sheep
and lamb, a lioness and cub. Sometimes too, we find scenes
from comedy, or a poet in meditation over his works). The
background which is the most characteristic part of these
reliefs, varies so as to be appropriate to the subject. Some-
times it is purely architectural, sometimes it represents
nothing but rocks and trees treated with a strange combina-
tion of naturalism and conventionality. More often it consists
of a mixture of the two—a country-scene with peasants huts
and rustic shrines scattered over the landscape or a group of
buildings with trees and bushes lending variety to their stiffer
outlines. (And there is a beauty and refinement of detail
throughout, which reminds us of the minute finish given by
Theocritus to his pictures of rustic life). The flowerson the
rocks, the leaves of the trees, are often carved not only
with utmost care, but with botanical accuracy. The country
is seldom left untenanted by man or his imaginings, small
shrines or altars, thyrsi or masks or their symbols are scattered
freely over the scene. (Similar subjects treated in a similar
style are also found in other works of minor arts, such as
bronze or silver vessels and even gems) ; and they are interest-
ing (not only from the way in which they illustrate the literary
tendencies of the Hellenistic age and the social conditions
they reflect, but aso) because they show us an undoubted
example of influence of painting on sculpture.”

The above description, Mr. Smith tells us, applies mutatis
mutandis to our Indian motifs and reliefs of Bharut, Sanchi
etc., and he adduces this as an argument for a close kinship
between the latter and Alexandrian work. But a similar
argument may be applied to half the genre series of the
world's art Let the reader, for example, compare Prof.

67



HELLENISM IN ANCIENT INDIA

Gardner's description, as quoted by Mr. Smith, with the genre
scenes depicted by Chinese or Japanese artists. He will find
that mutatis mutandis, it applies no less to them than to the
Indian motifs and reliefs, but he will not be justified in
assuming a near kinship between the art of Pekin or Tokio
and that of ancient Alexandria. The fact is that such a
description contains nothing that can be made the basis of a
critical and trustworthy comparison ; nor is it conceivable that
any description in words could be accurate enough for such a
purpose. If it could be shown that the Bharut and Sanchi
motifs and reliefs possess distinctive features which are
common to them and Alexandrian school alone, the evidence
would go far to strengthen Mr. Smith's case : but at present
no such analogies have been established ; and in any case, it
would not follow from them that the Indian motifs and reliefs
are mere imitations of European models.

Let it not be understood however, that we wish to deny the
debt which the early school of Indian Architecture and
Sculpture owes to Hellenistic Art. That debt is admitted on
all hands. What we do venture to maintain is that we are
not at present justified in attributing Hellenistic influence in
any special degree to Alexandria or in laying stress upon it as
Professor Stryzgowski and Mr. Smith do. The internal
evidence of the Indian motifs and reliefs seems to us directly
opposed to their views. Dr. Fergusson was undoubtedly
nearert he truth when he insisted that the art which they dis-
play is purely indigenous. We have now more knowledge of
Asiatic art than when Dr. Fergusson wrote and some motive
may now be traced to Persian, some to Mesopotamial! and
some to Hellenistic sources ; but it still remains true that the
conception that gave birth to the architecture and sculpture and
the spirit that animates them are essentially Indian. ~ Mr. Smith
tells us that the composition and style of Indian and

68



ARCHITECTURE

Alexandrian reliefs are the same, we must confess, however,
that they are radically different. All that is best in the
Indian reliefs—the wonderfully skilful and accurate modelling
of animals and plants for instance—are admittedly Indian.
Y et are we to believe that the artists capable of these efforts
had to go to Alexandrian models to learn how to compose
their figures, and that having done so, every artist should have
signally failed to grasp the real essential qualities of Alex-
andrian art ? Or are we to believe that while they took their
inspiration from Alexandrian proto-types, they transmuted
those prototypes so effectively that no unmeaning or insincere
features betray themselves in any part of their work ?

The exotic elements as are noticeable in Indian Architec-
ture have been very lucidly and authoritatively explained
away by the eminent archaeologist, Sir John Marshall, and we
are in one accord with his learned and authoritative opinions.
He says, "so far as the Hellenistic influence is concerned,
it is precisely such as the cosmopolitan art of the great
Empires of Western Asia might have been expected to
exert, but it seems to me impossible, in our present state of
knowledge, to refer this influence with certainty to this or that
particular centre of Hellenistic culture. The streams that fed
the great Western Asiatic art are many and various and
though they may be distinguishable near the sources they
quickly lose their identity as the flood moves eastward. Alex-
andria, no doubt like Rhodes, Pergamiim, Antioch, Seleucia
and many other cities contributed her quota to the develop-
ment of Hellenistic art in general, and through this medium
exerted an indirect influence on India; but more than this, it
is impossible to my mind to concede. Her influence from her
geographical position is probably less than that of Seleucia or
Antioch, and none of these cities can be proved to have
materially inspired the art of India."
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The truth cannot be more forcibly and plainly expressed
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CHAPTERII
SCULPTURE

SECTION |

Post-Buddhist and Pre-Gandhara Sculptures. The Grreco-Buddhist
Sculptures of Gandhara: the " Ekacringa' Statue, and the Bacchic
Episodes.

SCULPTURE in India followed faithfully the destinies of
Architecture; the Hindus have always treated it as an
auxiliary art, made for contribution to the decoration of an
edifice. Sculpture appears to be of an ancient date in India,
the rituals and the epic legends allude to its gradual develop-
ment. But itshistory did commence only with Buddhism. If
the piety of the first followers of the Buddhist faith refused
to carve the image of the Master with symbols, it contented
itself to indicate clearly his personality by representing
either the two feet ornamented with conventional marks, or
by an elephant as on the rock of Khalsi at the top of the
inscription of Asoka. The Mahabharata and the Ramayana
contain frequent references to " storeyed towers, galleries of
pictures and castes of painters,” not to speak of the golden
statue of Sita and the magnificence of personal adornment.
" Indeed,”* asserts Dr. Ckakura, "it is difficult to imagine
that those centuries in which the wandering ministrels sang
the ballads, that were later to become the epics, were devoid
of image worship, for descriptive literature, concerning the
forms of the gods means correlative attempt at plastic
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actualisation." Thisidea finds corroboration later on in the
sculpture on Asoka's rails, where we find images of Indras and
Devas worshipping the Bo-Tree. "Among the monuments of
Asoka', says Sir John Marshall in his "Guide to Sanchi"
(1918), "there are some of the most perfect and highly deve-
loped specimens of Sculpture in India." In thetime of Asoka
however, indigenous art was still in a rudimentary state,
;when the sculptor could not grasp more than one aspect of
the subject at a time, when the law of "frontality" was still
binding upon him, and when * the memory picture' had not
yet given place to direct observations of nature. But the
bas-reliefs of the ancient balustrades at Bharut or Bodh-Gaya
upon which are depicted the famous episodes of the career of
Buddha in the series of his former existences or Jatakas, are
the result of an original art 'ripe, perfectly sure and master of
itself. If perspective is wanting there, the idealisation of the
pieces are exquisite, the animals and the trees which figure
there, are drawn with surprising accuracy. Gazelles, elephants,
apes and human figures are perfect copies of real life, the
personages are so truly and faithfully depicted in their various
attitudes and expressions that they afford a very pleasing
sight to the eye. There are aso literary evidences of images
in post-Buddhist and pre-Gandhara times. Thus the
Mahawanso informs us that in the relic chamber of Ruvanveli
Dagoba, King Duttha Gam ini (161-137 B. C.) placed a
resplendent golden image of Buddha in the attitude in which
he attained Buddhahood.

The invasion of Hellenic art introduced by way of Bactria
diverted that indigenous development in another channel.
The reliefs of the Sunga Period at Sanchi, as well as at
Bharut and Bodh Gaya revea the influence, which the foreign
and especially Hellenistic ideas were exerting on India,
through the medium of the contemporary Greek colonies in
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the Punjab ; but the art of these reliefs is essentially indigenous
in character and though stimulated and inspired by extraneous
influence and teaching is in no sense mimetic. Its national
and independent character is attested not merely by its
methodical evolution on Indian soil, but by the wonderful
sense of decorative beauty which pervaded it and which frora
the first to the last has been the heritage of Indian soil. But
there preceded another inspiration before the Hellenic one and
under its influence the sculptor paid no heed to the expres-
sion, for it did not correspond either with the physiognomy or
the character ; he fashioned the arms, the legs, the heads, and
the body to suit the materials upon ¢which he worked,
and multiplied these limbs in some cases, to indicate the
divine or super-natural, but in most others followed his
unbridled fantasy. However, experience thus solidly acquired
by working upon hard materials coupled with natural
aesthetic taste, preserved the sculpture from its decadence :
elephants, lions and gazelles were displayed in picturesque
friezes of the temples; and the combats of the Ramayana
inspired on more than one occasion, the genius of the native
artists, even before the introduction of the Hellenic element.
Thus we may conclude that before the intrusion of Hellenic
art, India possessed a national art, whose exuberance, power
and sensualism were the dominant qualities. It is these
which gave her sculptures that distinctly Oriental character
which might be taken as a connecting link between the art-
creations of India and those of Babylon and Assyria.
Therefore, the School of Artwhich arose and flourished in
Gandhara, was not the first School to arise on Indian soil.
Long before the Gandhara School, we have the art of the
Mauryan Empire, and the more realistic art oftheSungas, and
even thisis not primitive, a fact which everyone will recognise
who sees it. It was only at a later date that the peculiar
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form of art found in Gandhara came into favour, and this
appears to have arisen through the influence of those later
Greek princes of Bactria who came in touch with Buddhism.
The art represented by the Gandhara sculptures is the resuk
of the union of the older Indian art and Hellenistic art as it
was known in Bactria. It was thus not a new departure, but
merely a new development. Many of the old motifs were
retained practically unchanged ; others were modified, others
almost transformed. While in addition to all these, many
entirely new ideas were introduced by the Graeco-Bactrian
artists. Of all the new additions to Indian art, which resulted
from this union of the Hellenistic genius with Buddhist
piety, by far the most important was the figure of Buddha
himself. As has already been observed, the older Indian
monuments never show any representation of the master,
his presence in any given composition being indicated by
some sacred symbol. It is as though the figure of Buddha
himself had been deemed too holy for representation
until the Hellenistic artists of Gandhara familiar with the
comprehensive pantheon of Greek art, came to the assistance
of the Indian Buddhist and tutored his first attempts at
portraying the divine. That the ideals thus inculcated
failed ultimately to satisfy the Indian heart, there can be no
wonder, but that is no reason why full credit for the first
attempt should not be given to these Graeco-Buddhist artists.
For, whatever we may think of the later development of
the Buddha figure in India proper, there is no doubt that it
originated here in the Peshawar valley, and that the Buddha
figures of Gandhara are not only the oldest in the world, but
also the direct source from which the artists of Central Asia
and the Farther East, drew their inspirations. All this no
doubt invests them with very great historical interest and
importance.
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We may notice in this connection that the sculpture of
India proper—the India of the Gangetic valley is mainly
indigenous. But the sculpture here is generally in bas-relief :
and this forms its chief characteristic and its main distinction
from the Hellenised sculpture of the Gandhara region, which
consisted of sculpture in the round. It is true that the
sculpturein the round was not unknown in India, but it was as
little practised there as at Persepolis or at Nineveh. The
Indian sculpture is lavished chiefly on the vestibules and the
doors, and the most important single figures guard the entrance
to the gateways of palaces after the Persian fashion ; the sculp-
tured risers of the Jamalgarhi monasteries recall the inclined
ascents to the palaces of Darius and Xerxes. Of the decorations
of the earlier Buddhist monasteries we know practically
nothing ; but the decoration of the later Vihara caves of
Nalanda and the Sangharams of Gandhara is considered by
some orientalists to be "Persian and that not so much after the
fashion of the Sassanides as of the Achaimenides. There isthe
same lavish employment of colours, the use of enamelled and
metallic tiles upon the roof, the gilded rafters and the ela-
borately painted ceilings, the rich capitals of the pillars, the
application of inlaying. The two schemes of decorations are
almost the same." But to the general question, concerning the
direct influence of Babylon on Indian Scul pture we must answer
in the negative. [The Babylonian influence may however, be
traced in one particular locality, namely the Buddhist Vihara
Caves of Western India. These caves differ in many of the
leading features from what we meet elsewhere. The four or
five storied Viharas of Western India are tower-like buildings
each stage set upon the lower one. They undoubtedly
recall the impression of a Babylonian Ziggurat (vide Fergus-
son's Cave Temples of India).] India, till the 3rd century
B.C., did construct her buildings not of stone, but of wood, in
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most cases therefore, nothing is left of these edifices, palaces
and temples, they being so liableto destruction. (One or two
stray cases of structure in stone are found in some Viharas of
Central India, which can be placed before the 3rd century B.C.)
The first constructions in stone most probably date from the
reign of Asoka. The religious zeal of the Buddhist Emperor
was responsible for the edifices in stone and legend attributed
to him the erection of 84,000 Stupas in a single day.

The Hellenistic sculptures of the region of the North-
western frontier, anciently known as Gandhara, have received
their full share of attention in Europe and have been the subject
of voluminous discussion. The existence of an Indo-Hellenic
School of Sculpture was not recognised generally, until 1870,
when the late Dr. Leitner brought to England a considerable
collection of specimens to which he gave the name of Graeco-
Buddhist. But so far back as 1833, Dr. Gerrard had disin-
terred the first known example of a circular relief of Buddha
from the chamber of a ruined Stupa near Kabul. In 1836,
James Prinsep published his account of the so-called Silenus,
discovered by Colonel Stacey at Mathura. During the last
forty years, thousands of Indo-Hellenic sculptures have come
to light while considerable numbers including most of the
choicest specimens, have been catalogued, described and
photographed. A few of the figures mark the gradual
disappearance of the Hellenic tradition and the progressive
Indianisation of the treatment.

The country from which comes this wonderful wealth of
semi-foreign sculptures, as has already been described in
general terms, is the North-western frontier. It includes the
modern district of Peshawar, the valley of the Kabul river,
Swat, Buner, and other tribal territories, as well as the western
portion of the Punjab between the Indus and the Jhelum.
The kingdom, of which Peshawar was the capital, having been
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known in ancient times as Gandhara, the sculptures are most
conveniently described by that territorial name. The richest
sites as yet explored are those crowded together in the
Y usufzai country, comprising Jamalgarhi, Sahri-Balol, Takti-
Bahi and many more which it would be tedious to enumerate,
(vide supra Architecture, Section IL) The Sculptures which
are found here, in Gandhara, bear strong evidence of classic
influence. The formal conventionalism which is such a
marked feature of Indian sculpture, has in this case almost
disappeared. In figures of Buddha, rigid lines of drapery were
superseded by more picturesque folds, even the round knobs
by which the hair of the head was represented by Indian
artists had given place to more naturalistic treatment. The
Punjab as well as Afghanistan adorned their monasteries and
their palaces with classical pasticcio: Buddha was cast in the
type of Apollo. "L' inspiration," says the great French
Orientalist, M. Sylvain Levi, "et |e sentiment hindous, caulis
dans ces formes heteroclites allontit parfois, a des ceuvres
hybrides d'une singuliere et puissant effet: tel le Buddha,
ascete de Sikri, ou le canon de Praxitele est reduit an
squelette emacie ; decharnee d' un yogi, avec la tete entouree
d'un nimbe" (‘Inde' dans "La Grand Encyclopedic"). [This
emaciated figure, together with the image of the Ascetic
Gautama in the Peshawar Museum, is meant to recall the
six years of fasting and austerities which Gautama under-
went as a Hindu ascetic in the period of his life just subse-
guent to the Great Renunciation, and prior to the attainment
of Buddhahood.]

The Museums of London, Berlin, Vienna and Lahore
are rich in specimens of that art which is termed Indo-
Greek. The Gandhara sculptures mark the highest pitch
attained by the indigenous combined with the occidental
art. "Another example," says Sir Marc Aurel Stein in his
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recent book, "The Ruins of Desert Cathay," "showing how the
forms derived from the late classical, that is, Hellenistic Art
were adapted to the representations of subjects from Indian
Buddhism. Here, seated on a low throne, we see the figure of
a teacher meant in all probability for Gautama. But just as
Graeco-Buddhist sculptures, where similar representations of
Buddha in the attitude of teaching are frequent, the drapery is
treated in a fashion that is unmistakably classical." The
classical influence on the Gandhara Sculpture in fact, is quite
as marked as on the Architecture of North-West India.

The recent excavations around the village of Sahri-Balol,
some 8 miles to the west of Hoti Mardan in the Peshawar
district, have yielded apart from valuable information on
various topics of general archaeological interest, a great quan-
tity of Sculpture in the Graeco-Buddhist style of Gandhara,
representative of its successive phases and often of consider-
able iconographic interest. In point of novelty, the first place
belongs undoubtedly among these finds to one of the statues
which have been found here. This mutilated statue has been
recognised by Sir M.A. Stein with the Risi Ekacj'inga or
Unicorn Hermit, figured as carrying to town the courtesan who
beguiled him. This frivolous legend is related in one of the
most popular Jatakas and has found its way also in mediaeval
folklore. Hiouen Tsang relates it in connexion with a con-
vent which he places about a 100 li to the north-west of Po-
lu-sha or Shabaz-garhi and to the south of a great mountain
(see Watters, Yuang Chang, vol. I, pp. 218 et seq). Follow-
ing up a hint supplied by Col. Sir Harold Deane, Dr. Stein
was able to locate the remains of the ruined monastery at the
site of Butan at the southern foot of the Shahkote Pass. M.
Foucher with true iconographic intuition had already ex-
pressed himself confident, that a legend so popular, once loca-
lised in Gandhara, could not have remained there altogether

80



SCULPTURE

without sculptural representation. "Les ruines voisines de
Palai," asserts the eminent savant, "nous doivent toujours la
mise en scene de I'histoire du risi Unicorne (Ekacringa), que
Hiuan-Tsang y a trouvee localisee ; si profane, que fut ce
conte, primiere version de notre 'lai d'Aristote’ et des fables
qui debitent sur la licorne les Bestiaires du moyen age, il
n' etait pas pour faire reculer les sculpteurs a qui nous devons
les scenes de bacchanales figurees plus haut" (see Foucher,
L'Art Grdco-Bouddhique du Gandhara, i. p. 270). Regret-
table as its mutilated condition is, enough remains of the
saint'sfigureto show the remarkable realistic skill with which
it has been modelled. Once again we have a proof, how
cleverly the Graeco-Buddhist sculptors of Gandhara could
fix their attention upon the most characteristic "act" of a
story and thus produce a significant representation of the
Indian legend with classical restraint in the setting.

The only definite examples of the Indianisation of
classical subjects again are those, which are distinct
imitations of Greek types, found mainly in the Gandhara
region and in the ancient city of Mathura. We regard
specially the Bacchanal scenes as having been derived
from the classical source. Their magnificent decorations
are not so much in question here, as those reliefs which
intersperse between the giant wrestlers and grape-gatherers
and the goat of Dionysius hidden among the vine-branches;
and thus we have a veritable continuation of Bacchic
episodes, which are so common in the ancient sculptures of
Europe. In afragment inthe Louvre, for example, (Fig. 128,
in Foucher's L'Art Greco-bouddhique du Gandhara) we
see a young faun draped in tunic, open at the thigh, offering
drink to a female Bacchante with his arms amorously twined
round her neck. The chignon in the fashion of the Greeks
of thislatter and of her neighbour, is particularly striking.
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In another group, a hairy man dressed as Pan is running
towards the left, turning sideways to a female cymbal-
player (whose back is only visible), who follows him while
dancing. Then in another group, we find two Menades,
of whom one is holding a pitcher, while the other raising
her veil with her two hands stands in front of a corpu-
lent Silenus leaning on his elbow. On a bas-relief at Lahore
(Fig. 129, Ibid), we find a fat person, riding astride not on
an ass but on a lion ; a Menade with flowing drapery, which
bears a strong resemblance to the representations on the
coins of Maues and Azes, stands in the midst of the vine-
branches, leading the animal ; to her right, wine is gushing
forth from a wine-press, and to the left, after a group of
Bacchantes, two young fauns are attempting to make a
panther or a lion drink out of a cup; the vine-grove over-
hangs these diverse scenes, which are separated by vine-
stalks. We recognise in this panel, most of the figures, found
habitually in the trains of Bacchus—whom he seems to
have forgotten on his return from India, in that distant
valley, where tradition places the celebrated Nysa, famous
still to-day for its magnificent vine-groves. M. Foucher
describes another scene which also plainly betokens that it
has been borrowed from Bacchanal representation. "D'un
cote" he continues, "une jeune femme souriante evente de la
main gauche avec un ecran un homme a la barbe fleurie,
qui semble l'inviter a partager sa large coupe ; de l'autre,
sa compagne est assise, sur le genou d'une jeune homme
imberbe qui acheve d'ecarter ses voiles. A toutes deux,
d'ailleurs, leur draperie a glisse jusqu'au-dessous des reins,
exactement comme a ces Nereides egalement vues de dos, mais
la tete tournee de profil et parfois, aussi le bras allongd, vers
I'epaule de leur amant, que les Tritons emportent, sur leur
croupe. lci encore on se sent tout pres du modele antique ;
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surtout l'occasion est bonne pour constater la remarquable
chastete de I'ecole greco-bouddhique”. "C'est le dernier eloge,”
says the learned writer, "qui |'on songerait a faire non seule-
ment de Tart grec de la decadence mais de I'art bouddhique
posterieur. Si |'on reprend une a une les compositions dont
I'origine hellenistique nous a semble le plus evidente, on
apercoit ga et la quelques petits details qui ne sont pas inutiles
pour nous empecher d'oublier que ces sculptures n'ont pas ete
trouvees a Alexandrie ou a Pergame, non pas meme a Palmyre
ou a Seleucie, mais dans un Orient, encore plus lointain, sur
les bords de 1'Indus ou du "fabuleux Hydaspe." C'est ainsi
que les Amours qui se melent aux guirlandes portent des
bracelets aux chevilles et jouent d'instruments de musique
indigenes, notamment de certains tambours a deux mains."
This leads up to the Nagas and their persecutors the Suparnas
or Garudas. The Nagas have their origin doubtless in some
indigenous race, but this cannot be said of their enemies.
Garudas, as M. Foucher notesin hisVol. 1. of L'Art Greco-
Bouddhique du Gandhara (1918), never assumed a human
aspect in Gandhara art; it was reserved for a more modern
period, when he became a carrier of Vishnu, to give him
a human semblance, only slightly suggesting his origin by
a beak-like nose. We may note here however, that the scene
of the carrying off of a Nagini by Garuda is represented
in almost purely Greek Style in an intaglio recently dis-
covered, which strongly suggests the Rape of Ganymede
as its origin.

Remarkable abundance of delicately carved heads, busts
or torsos, have also come to light from the debris of cer-
tain cellars in the ruined Buddhist shrine at Ming-oi site
in the prefect of Kara Shahr. Some of the heads are as
classical in their modelling and expression as any to be found
among the Graeco-Buddhist Sculptures of Gandhara. The
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bearded heads are unmistakably derived from the repre-
sentations of Satyrs in Hellenistic Art.

SECTION II

The Rdic-casket of Kanishka: the Hellenistic influence, it exhibits.
Professor Bhandarkar's Besnagar Find.

By no means secondary in antiquarian interest is the now
famous Buddhist relic-casket exhumed from the ruins of the
great Stupa of Kanishka near Peshawar. The discovery of
this monument—the clue to which was given by M. Alfred
Foucher in his brilliant study of the ancient Geography of
Gandhara—has shown how much can be achieved by patient
and systematic research. The excavations carried out by
Dr. Spooner in that site in 1907-08 had not yielded any
certain results. They were, resumed in the following year
and led to the discovery not only of Kanishka's monument,
the largest Stupa of Northern India, but aso of the relics
which it contained. The relics, according to the testimony
of Hiouen Tsang, were believed to be the corporeal re-
mains of Gautama Buddha and therefore have been made
over to the Buddhist community of Burma, to be worthily
enshrined in a new pagoda at Mandalay.

The relic-casket of Kanishka exhibits the Hellenistic
influence on Indian Art in the final stage of its remark-
able action. It seems that the Kharosthi inscriptions men-
tion a Greek artist, at least one bearing a Greek name
Agisala. The decoration on the casket shows a curious blend-
ing of classical and Indian element familiar to us from
Gandhara Sculpture. It points to a time when the grace-
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ful plant of Greek art transplanted on Indian soil had be-
come choked by the luxuriant growth of indigenous cul-
ture. It appears from the inscription that this period of
artistic design, was synchronous with the reign of the great
Kanishka whose effigy figures prominently on the casket.
[It is interesting to compare in this connection the gold
relic-casket from a Stupa at Bimaran near Jelalabad, now
preserved in the British Museum. It is much more classical
in design than the Peshawar casket. Coins dating from about
50 B. C. were also found on the same spot, (vide Bird wood,
"Industrial Arts of India"). The thorny problem of Kanishka's
exact date may be here left out of discussion. This much
is certain however that whatever patronage Kanishka
and his successors may have extended to Buddhist build-
ings, the great flourishing period of Gandhara art had then
passed away. The figures on the casket are in very high
relief and the design as a whole is admirable in the high-
est degree. The Sun-god on the casket is shown in the
act of crowning Kanishka with his wreath, a well-known
conception of Greek and Persian Art (compare the figures
of Shamash and the .king at the head of the Hammurabi
Stele). In point of execution, as pointed out by Dr.
Marshall (in the Report of Archaeological Survey of India,
1908-9), the casket shows manifest proofs of artistic
decadence, and thus enables us to affirm with certainty
the theory held by some writers that the Buddhist art
of Gandhara owed its origin to, or at least reached its
prime under Kanishka, is no longer tenable. That this is
a definite step in advance is obvious. Kanishka's casket
was certainly not produced until the School of Gandhara
was already on the wane and the only possible con-
clusion that can be drawn from this fact is that In its
origin, the School was much older. For there can be no
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doubt at all, that this is Kanishka's casket, from the simi-
larity of images occurring on the coins.

The occurrence of the Greek name Agisala, found in
the inscription on the casket, "Dasa, Agisala navakarmi
Kanashkasa Vihare Mahasenasa Sangharamc" (The slave
Agisala, the overseer of works at Kanishka's Vihara in the
Sangharam of Mahasena) already referred to above, is another
interesting point. That artisans did find their way to In-
dian courts from the Occident in the first century A. D.
is also well-illustrated by the legend of St. Thomas, who is
said to have been ordered by Christ to proceed to the Court
of Gondophares : and indeed nothing could have been
simpler than the employment of Hellenistic workmen by
the Greek principalities of Bactria in the immediate neigh-
bourhood. For, even if Greek rule in Bactria did disappear
with Hermans, there is no reason to suppose that the Greek
population disappeared at the same time. The prevalence
of the Hellenistic art of Gandhara under the Kushana rulers
shows conclusively that such artists or artisans were em-
ployed ; accordingly, the mention of a Greek on Kanishka's
casket entirely agrees with the facts as we know them. But
that such employment of Greek workmen must have been
more common, in the first century B. C. or in the first
Christian century than in the third, is obvious and the
definite mention of a Greek in Kanishka's employ may
reasonably be looked upon as a slight confirmation of the
view held by those scholars who prefer to date Kanishka's
career, somewhat earlier. It would certainly be surprising
to find a Greek at Kanishka's court, if as Sir Ramkrishna
Gopal Bhandarkar thinks that Kanishka reigned from 278
A.D. As for the name Agaisala, we should note the following :
The form Agesilas occurs in the last paragraph of Chapter
18 of the viiith Book of Pausanias, where he is mentioned
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as a man of Lusi, who was a victor in the Pythian festival
held by Amphictyons. The forms, Agesilas and Ageisilas
also occur, the latter in a Boeotian inscription from Northern
Greece (Liddel and Scott, "Greek-English Lexicon")

Another interesting find, made during the excavation of
Besnagar in the year 1914-15 by Professor D. R. Bhandarkar,
consisted of twenty-six pieces of clay-tablets bearing impres-
sions of seals. From the shape and marks at the back, it is
clear that with one exception, they were all attached to letters
or documents on small wooden boards. The majority contain
the names of private individuals, but one bears the designation
of office : hayahasty adhikari i.e. an officer in charge of the
horses and elephants. The only sea which does not bear the
marks of strings or wooden boards at its back, bears the
legend in two lines, which Professor Bhandarkar reads as
follows: (1) Timitradatrisya (sa) ho (ta)-(2)-p (0) ta-mantra
Sgjana.  "The meaning of the legend," says Professor
Bhandarkar, "is not yet quite clear to me, but the words, hota,
pota and mantra, which are technical to sacrificial literature,
indicate that the seal was really connected with the Yajnasala ;
and the import of the seal appears to be, "of Timitra, the
donor, accompanied by the Hota, Pota, hymn-kinsmen and
............ Timitra appears to stand for the Greek name
Demetrius, and it appears that the Greek was the Yajamana
who instituted the sacrifice.” Another indication of Greek
influence is found in a mould of steatite stone for preparing
medals, on one face of which is what looks like the obverse of
an Indo-Bactrian drachma, exhibiting the bust of a king,
diademed and turned to the right. On the face of the mould
is the caduceus of Hermes. The workmanship of the mould
and the carving of the bust and caduceus show distinct
Hellenisticinfluence.
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SECTION 111.

The Indo-Hellenistic Sculptures of the Mathura School [The Kanishka
Statues of Mathura]: its relationship to the Gandhara School; the
two theories.

The most distinct and conspicuous remains of the Indo-
Hellenic Art in the interior of India are those which have
been discovered at the ancient city of Mathura, situated on the
Jamuna. A group in sandstone, found near Mathura, was
described and figured more than fifty years ago by James
Prinsep, as representing Silenus with his attendants. The
following is a description given by Cunningham in the
Archaeological Reportsvol. |, p.243: "Inthefrontgroup, the
principal figure is a short semi-nude man, resting on a low
seat with a vine-crowned brow, out-stretched arms which
appear to be supported by figurines male and female,
standing one on each side. The dress of the female is
certainly not Indian and isalmost ascertainly Greek." Prinsep
agrees with Stacey in considering the principal figure to be
Silenus. His portly frame, drunken lassitude and vine-
wreathed brow, stamp the individual, while the drapery of his
attendants, pronounce them to be at least foreign to India,
whatever may be thought of Silenus's own costume, which is
certainly highly orthodox and Brahminical.

Thus the first recorded discovery of Sculpture at Mathura
is that of the so-called Silenus-group, obtained by Colonel
Stacey in 1856 and now preserved in the Calcutta Museum.
In 1853, regular explorations were started by General
Cunningham in the Katra and continued up till 1861. They
yielded numerous sculptural remains, the most important
among them is an inscribed standing Buddha image, now in
the Lucknow Museum. In 1869, Mathura was visited by Dr.
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Bhagawanlal Indraji, who on this occasion made twoimportant
discoveries. The first was that of a life-size female statue,
which he excavated at the Saptarshi Tila. It is now in the
Lahore Museum. The remarkable point about this image is
that both in style and material, it proves to be a Gandhara
Sculpture, a circumstance of great importance and interest for
thehistory of Buddhistic Art. Not far from this, Dr. Bhagwan-
lal discovered the famous lion-capital with its 18 Kharosthi
inscriptions which throw considerable light on the history of
the Northern Satraps, who ruled in Mathura before the time of
the Scythians. In 1881-2 when Cunningham revisited Mathura,
he discovered another sculpture no less remarkable for the
classical influence it betrays. Its subject is Herakles strang-
ling the Naemean lion ; or it would perhaps be more correct to
say, it appears to be an Indian adaptation of the subject. (It
should be noted however, that a hero strangling a lion is also
found in Assyrian bas-reliefs and sculptures, vide G. Maspero's
"The Struggle of the Nations"). Of the other finds, we need
only mention a railing pillar, with a dedicatory inscription in
Brahmi of the Maurya period. To these is to be added the
Parkham image, now in the Mathura Museum. The last
archaeological explorations were carried out by Dr. Fuhrer
between the years 1887 and 1896. The inscriptions and some
of the most remarkable sculptures obtained by him were fully
discussed by Hofrath Dr. Buhler. Subsequently Mr. Vincent
A. Smith published a series of 108 plates, which had been
prepared under Dr. Fuhrer's supervision. Fertile though the
Mathura explorations have been, it is to be deplored that they
were not carried out on more systematic lines.

The attempts made by Cunningham and Growse to identify
some of the Mathurasiteswith localities mentioned by Hiouen
Tsang signally failed owing to their identifications having
been based on a wrong location of the city. All we can
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deduce with certainty from past explorations is the following:
The Katra must have been the site of a Buddhist monastery
named Y asi-Vihara, which was still extant in the middle of the
sixth century. The Kankali Tila contained a Jaina Stupa
named "Vadra-Stupa" and apparently was of considerable age,
as at the time of Huvishka's reign its origin was ascribed to the
gods (Dowson, "Ancient Inscriptions from Mathura"). On the
Jamalpur site, there once stood a Buddhist monastery founded
by Huvishka in the year 47 of Kanishka's era, and no doubt
connected with a stupa, as we may infer from the discovery of
the railing-pillars on this site. The Indian Museum at
Calcutta contains 28 sculptures from Mathura, which include
the so-called Silenus and Herakles strangling the Naemean
Hon. They are fully described in Anderson's Catalogue.

The vast amount of sculptural remains discovered at
Mathura would suffice to show the importance of this place in
the history of Indian art. It is remarkable that the only
statue, which on the strength of the inscriptions, can be
assigned to the Maurya period is found at Parkham, half-way
between Mathura and Agra. The Satraps, who ruled at
Mathura in the first century B.C., patronised the arts of
architecture and sculpture, as appears from the inscribed
lion-capital in the British Museum. "The great flourishing
period of the Mathura School undoubtedly coincides with the
reign of the great Kushana rulers, Kanishka, Huvishka, and
Vasudeva"' (vide Dr. Lliders' article in the Indian Antiquary,
vol. xxxiii). The bulk of the inscriptions found on or in
connection with Mathura Sculptures are written in Brahmi of
the Kushana type.

The startling discovery of a statue of King Kanishka in
the neighbourhood of Mathura had already been announced to
the learned world. The statue together with the lower half of
adivine image and an inscribed pedestal was found, a little to

90



SCULPTURE

the north of Mathura, in the village of Mat, on the left bank
of the river Jamuna. The lower half of another colossal
statue of the Kushana King, seated on his throne, was aso
found at alittle distance. The first image of King Kanishka
is a life-size statue of which the head and both the arms are
lost (vide Plate L U, Arch. Surv. Report, 1911-12). It shows
the king standing, his right hand resting on a mace and the
left clasping the hilt of a sword. Kanishka is clad in
a tunic reaching down to the knees and held round the loins
by means of a girdle of which only the square plaques are
visible in front. These plagues must have been of metal,
perhaps of gold. The remainder of the plaquesis concealed by
a long upper garment, which falls below the knees and is
consequently somewhat longer than the under-garment. Both
garments are plain, only the seam being shown. The folds
of the robes are indicated by very shallow lines, a reminiscence
of the Hellenistic influence. Most conspicuous are the very
heavy boots with straps round the ankles similar, as Sir M. A.
Stein points out, to those worn now-a-days in Turkestan.
Regarding the identity of the figure there cannot be the
slightest doubt, because across the lower portion of both
garments, thererunsthe following inscriptionin Brahmi script:

Maharagja rajatiraja devaputro Kanishka.

"The King, the king of Kings, his Majesty Kanishka.

Of no less interest than the Kanishka statue is the
colossal image of aking, seated on the throne (I1bid, PlateL1 V).
The king is seated in European fashion on the throne or
Smha-sana, as indicated by two lions placed on either side.
Only the front portions of the lion-figures are shown, the rest
being concealed by a cloth hanging down on both sides from
the seat of the throne. This colossal seated image also bears
an inscription on the top of the base between the feet. The
character is Brahmi of the Kushana period. It reads:—
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1. Maharaja rajatiraja devaputra

2. Kushanaputra (Shahi Vamataksha) masya

3. Vakanapatina Huma ... .| (devakulu) karita

4. Arama pushkarini udapana (cha) sa-da (kothako)

The inscription records the construction of a temple, tank
and a well. The name of the donor |s unfortunately lost,
but seems to have commenced with a syllable Huma. The
precedingword Vakanapatinais probably atitle. The inscrip-
tion further mentions a Kushana king, whose name is
indistinct, but appears to be Varmataksahuma. This name
is unknown to history, the first portion reminds one of the
name VVema Kadphises, the Oohmo Kadphises of the coins.

The sculptor of the above two Kanishka images has shown
considerable skill in faithfully portraying the great King.
But the maker of the images whatever his nationality may
have been, was certainly not inspired with the ideals of
Grecian art. The indication of the drapery alone seems to
retain a faint recollection of classical sculpture. The charac-
teristic features of the statues are their rigidity and strict
symmetry. The pose is singularly ungraceful and the whole
sculpture is flat. "It is difficult to believe," says Dr. J. Ph.
Vogel, "that this barbarian statue is contemporaneous with the
graceful Bodhisattwas of Gandhara, which with some propriety
used to be described as ‘'royal figures”. So the eminent
archaeologist concludes, "A study of the Mathura School of
Sculptures has led me to the conclusion that the great flouris-
ing period of the Gandhara School must have preceded the
reign of the great Kushana rulers, Kanishka and his succes-
sors."  Several of them are dated in the reign of one of those
three kings; and we know that the monastery which once
stood on the Jamalpur site was built in the days of Huvishka.
That the Mathura School still existed at the Gupta period is
attested by some inscribed Buddhist images, two of which are
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dated in the Gupta 135 (A.D. 454-5) and 230 (A.D. 549-50)
(vide Dr. Fleet, Cor. Ins. Ind. Vol. I11). Butthe production
of the period is small as compared with the Kushana times.
After A.D. 600, the Mathura sculptures apparently ceased, as
hardly any inscription of a subsequent period is met with. We
may perhaps connect this fact with the fall of the Gupta
Empire and the decline of Buddhism (vide Vincent A. Smith,
"The Jaina Stupa and other Antiquities of Mathura").

There can be little doubt however that the influence of the
Mathura School, made itself largely felt throughout the period
of its existence. "Everywhere in the Northwest", says Cunning-
ham, "I find that the old Buddhist statues are made of Sikri
sandstone from which it would appear that Mathura must have
been the great manufactory for the supply of the Buddhist
sculptures \n northern India". This observation is remark-
ably corroborated by epigraphical records which have since
come to light. Likewise the classical influence, which per-
meated from Taxilainto the neighbouring hills of Kashmir, is
well-illustrated by a fine collection of terra-cotta heads and
other figures belonging to the Kushana and early Gupta epochs,
which Rai Saheb Daya Ram Sahni found at Ushkur, near
Baramula. The modelling of the first is highly naturalistic and
perfect in the treatment of the lips, chin and cheeks; they recall
to mind many Mathura images of the Kushana period (Annual
Rep. Arch. Surof India, 1916-17). The colossa Bodhisattwa
image, erected at Benares in the third year of Kanishka's
reign, and the contemporaneous Sravasti statues are not only
carved in spotted red-sandstone of the Mathura Sculpture
but both were the gift of the Buddhist friar Bala whose name
occurs also in an inscribed image from that place. The
famous Nirvana Statue of Kasia, which may be assigned
to the fifth century, appears to have been the work of Dinna
of Mathura, the only one of those numberless artists, whose
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name, though imperfectly, has been preserved. (Dr. Buhler,
"Specimens of Jaina Sculptures of Mathura," Epigraphia
Indica Vol. Il p. 311'et seq; Dr. Vogel, "Epigraphical
Discoveries at Samath," Ep. Ind. Vol. VIII, pp. 166 fif;
Dr. Bloch, "Two Inscriptions on Buddhist Images" Ibid,
pp. 179 ff).

A circumstance which from the beginning attracted the
attention of the European scholars to Mathura sculptures, is
the Greek or rather Hellenistic influence which some of them
clearly betray. The first piece of sculpture at Mathura (as we
have already noticed above), the so-called Silenus in the
Calcutta Museum, was at once described "as a relic of Grecian
Sculpture and attributed to an able artist who could not
possibly have been a native of Hindusthan". Prinsep refers to
it "as a piece of sculpture bearing reference to Greek mytho-
logy, if not boasting as unequivocally of the beauty and
perfection of Grecian sculpture." "There can be no doubt”, he
says, "as to the personage represented by the principal figure".
It was at once apparent however that though the sculpture
was classical in character, it by no means reached even the
lowest standard of Greek or Hellenistic Art. For this reason,
Mr. Growse rejected Cunningham's theory about "the exis-
tence of asmall body of Bactrian sculptors, who found employ-
ment among the wealthy Buddhists at Mathura, as in later
days Europeans were employed under the Moghul Emperors.”
Growse, moreover, after comparing the group with the one,
found by him in the Pali Kheramound, cameto the conclusion,
that in neither case did the main figure represent Silenus (vide
Growse, "Mathura : adistrict memoir"). While attempting to
find an Indian subject disguised in a classical form, he was the
first to recognise the true nature of Hellenistic influence
on Buddhist Art. On both sculptures, which apparently
belonged to Buddhist monuments, the main figure is not
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Silenus. Thisview of Mr. Growse was endorsed by Mr. Vincent
A. Smith.

A question of considerable interest is the relationship
between the Mathura sculptures and those of the Peshawar
districts (the ancient Ganclhara), which as we have already
seen show distinct traces of classical influence. On this
point, two widely different theories have been advanced.
Mr. V. A. Smith expressed the opinion that "the Mathura
sculptures have very little in common with those of Gandhara
and seem to be the work of a different school. It is difficult to
fix their dates with precision. It cannot be well later than
A. D. 300 and the style is not good enough to justify the
suggestion of a very early date. For this School, he adopts
the term Indo-Hellenic to differentiate it from the Graeco-
Buddhist School of Gandhara". The most distinctly Hellenistic
sculpture from Mathura, according to him, is the mutilated
group 2 feet 5 inches high, known as 'the Herakles and the
Naemean lion/ discovered by Cunningham, now in the Indian
Museum, Calcutta. The hero grasps the beast with his left
arm and presumably threatens it with a club in the missing
rightarm. He is fairly well-modelled in a way that, "suggests
Greek reminiscences," but the lion so far as can be seen, is
a poor feeble creature. The only other Indian work of art
resembling the group is the corroded bronze or copper
statuettes treating of the same subject, which were discovered
in amound at Ouetta in Beluchistan. This motive is however
of great antiquity going back to Assyrian art, which re-
presented Gistubar, "the Assyrian Hercules," clubbing and
strangling a lion in the same xvay. The Mathura group was
believed by Cunningham to date from the time of either
Kanishka or Huvishka. Certain groups and statuettes from
Mathura or its neighbourhood, all dealing with strong drink
and intoxication, which has been classed together by the

)



HELLENISM IN ANCIENT INDIA

Orientalists as Bacchanalian, have excited much interest and
discussion. The supposed Greek character of the composition
first discovered, was much exaggerated by the early commen-
tators, while some of the connected sculptures have nothing
Hellenistic about them. These so-called Bacchanalian sculp-
tures of Mathura cannot be at all understood if considered by
themselves. They evidently belong to a large class of
Buddhist works of art represented by the "scenes bacchiques"
of Gandhara—which fill two plates of M. Foucher's excellent
book (Figs. 128, 129, 130, 131),—several reliefs on the railing-
pillars at Mathura, the Indian Bacchus of the Tonk silver-dish
and the festive scenes depicted in Aurangabad Bagh caves.
Prof. Grunwedel followed Mr. Vincent A. Smith in
assuming the existence of an Indo-Hellenic School, and which
in his opinion flourished in Mathura prior to the Grseco-
Buddhist School in the North-west. He remarks in his
"Buddhistische Kunst in Indien," that the Mathura School
represented pure Greek subjects, among which he ranks the
representation of Mara with bows and arrows. Yet Dr.
Grunwedel observes, that "some Buddha statues found at
Mathura have also the robe laid over both shoulders and the
folds executed on the dress point to Gandhara sculptures as
models." Both in Gandhara and Mathura, Buddha is clad in
the garment of the Buddhist monk. It is of interest that the
folds of the upper garment in the Gandhara sculptures
(Sanskrit, Sanghati) are clearly marked and in a much more
classica manner than at Mathura. From the treatment
of the dress, it has been rightly inferred by M. Foucher that
Mathura has borrowed its Buddha image from Gandhara.
The same is true with regard to the Buddha figure of
Amaravati. It should be noted that this treatment is un-
Indian, and though continued in Mathura in the Gupta period,
disappears again in the mediaeval Buddhist Sculpture. The
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Gandhara influence is aso clearly expressed in many of
the interesting fragments preserved in the Mathura Museum.
One of them consists of the lower portion of a figure seated
in the European fashion on a wicker-work chair. The
sandaled left foot is placed on an ornamental foot-stool at the
side of the empty right sandal. Evidently the right which is
broken, was drawn up. This peculiar position which has
become typical for the Bodhisattwas of mediaeval art is first
found in Gandhara. It is obvious that the Mathura fragment
is a copy of Graeco-Buddhist sculptures, like the inscribed
Bodhisattwa from Loriyan Tangai in the Calcutta Museum
(vide Prof. Sergius D' Oldenburg, "Notes on Buddhist Art,"
translated by Leo Weincr, p. 185). Again in the Mathura
representation of the four great events of Buddha's life, not
only the Gandhara influence is traceable in every individual
scene, but their general arrangement is evidently derived from
the North-west. In the Gandhara examples, however, the
classical character is much more clearly expressed, and those
from Mathura are mere worthless imitations.

Thus we see that Mr. V. A. Smith and Prof. Grtinwedel
are not quite correct in holding that the Mathura School
exhibited an earlier Greek influence than that of Gandhara.
Indeed the opposite view, which has been propounded by M.
Foucher with great lucidity and is endorsed by such eminent
archaeologists of the present day, as Dr. J. Ph. Vogel and Sir
John Marshall, seems to be plausible. "The Mathura School"
says Dr. Vogel, "far from being a direct and early expression
of Greek influence, received its classical inspiration indirectly
through Gandhara. The influence of the Graeco-Buddhist
School in all later Buddhist sculptures has so clearly been
shown in M. Foucher's standard work that no doubt can
subsist on the point. Mathura owing to its geographical
position and to its political importance during the Kushana
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period was the first to feel that influence. This explains the
mixed character of the Mathura School in which we find on
the one hand, a direct continuation of the old Indian art of
Bharut and Sanchi and on the other hand, the classical
influence derived from the Gandhara". Sir John Marshall in
his most recent work, "A Guide to Sanchi" (1918) lends
support to this theory. "The art of Mathura during the
Satrapal and Kushana periods," says the distinguished
archaeologist, "resulted from a combination of two Schools
the Early Indian on the one hand, and the Semi-Hellenistic
school of the North-west on the other. Owing to the close
connection of Mathurafirstwith the Scytho-Parthian kingdom
of Taxila, and afterwards with the Empire of the Kushanas,
the influx of the pseudo-classical art was strong enough to
interrupt and enervate the older traditions of Hindustan, but
at the same time too weak in its environment to maintain its
own individuality. It was no longer a case of Indian art
being vitalised by the inspiration of the West, but of its being
deadened by its embrace." (Vide also Foucher, "L"Art Greco-
Bouddhique du Gandhara," Tome |. p. 322 et p. 615 and "The
Beginnings of Buddhist Art.").

SECTION 1V.
Criticism on the Indo-Hcllenistic Sculptures in general.

The general impression produced by the study of Gan-
dhara Sculptures is that they form a class standing to a consi-
derable extent apart from the main current of the evolution
of art within the limits of India. M. Foucher has succeeded
in demonstrating clearly that "the Gandhara School has no
direct filial relations with the earlier art of Maurya and Sunga
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times, notwithstanding the appearance in both of certain ele-
ments common to the Hellenistic art of Western Asia. The
artists of the North-west were masters of the technique of Asia
Minor and had no need to copy tritons, centaurs and so
forth from the works of their humbler predecessors in the
interior." The true view seems to be that whatever may be
the extent and sources of foreign influence on the work of
early Indian Sculptors, the rapid development of the Gandhara
School during the first century B. C. and the first century
A. D. was the direct result of a fresh importation into the
frontier regions by accomplished artists, introduced from out-
side, of Hellenistic ideas expressed in the forms then current
throughout the Roman Empire ; such importation of artists
and ideas appears to have been closely associated with and
dependent on the extension of the foreign Kushana or
Indo-Scythian Empire, as it gradually advanced its borders
from the Oxus to the Ganges and possibly as far as the
Nerbudda. All the evidence we have leads to the inference
that the rapid development and extension of the distinct
Gandhara School with its characteristic Indo-Corinthian
capitals, were effected under the patronage of the great
Kushana kings and their immediate predecessors, who must
have imported foreign artists and through their agency have
applied the Hellenistic technique to Indian subjects, much
farther than had ever been done before.  Such foreign artists,
accredited by royal authority and fashion of the Court would
have been readily accepted as teachers by the local Indian
sculptors, who in their usual way would have proceeded to
adapt the new methods to their own purposes, sometimes
perhaps improving on the instructions of their masters.

It is obvious that the foreign elements in the art of
Gandhara tended to diminish as time went on, and that
generally speaking, the sculptures with a most clearly marked
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Greek character should be considered ancient and those most
Indianised as comparatively of recent date. But thiscriterion,
it must be admitted, affords no infallibletest of age. Some of
the best finished works may have been executed in Hellenistic
style by clever Indian imitators, long after its introduction
just as in the Moghul paintings of the 16th century A. D.,
we find close imitations of Persian models side by side and
contemporary with paintings profoundly Indianised.

Most European critics, convinced of the unapproachable
excellence of the highest type of Greek art, the model of the
less beautiful Hellenistic art, see in the process of gradual
Indianisation, a marked decadence. But the critics of the new
"nationalist” School are persuaded that this view is erroneous
and that the process of Indianisation is in itself an artistic
improvement. Mr. E. B. Havell, in general agreement with
Dr. A. K. Coomarswamy, teaches us that the earliest Gandhara
Sculptors were no better than mechanical craftsmen, hirelings
following more or less impure Hellenistic traditions, engaged
by frontier kings in the manufacture of inferior objects of
handicraft, which are mere "soulless puppets, debased types of
the Greek and Roman pantheon posing uncomfortably in the
attitudes of Indian asceticism, and tarred with vices of
commercialism, insincerity and want of spirituality con-
spicuous in the earliest examples." The indictment con-
tinues :—"The insincerity and want of spirituality typical of
nearly all the art of Gandhara are most conspicuous in the
earliest examples, or those which are attributed to the first
century of our era when the Roman influence was strongest.
Two centuries later, in the sculptures of Loriyan Tangai
Monastery, which Professor Grundwedel describes as belong-
ing to the best period of Gandhara, the art had become more
Indian, more national and more spiritual, but it has not yet
achieved the true ideal of Indian art. Since, however, it is
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Indian influence, Indian thought which has so far perfected
the style, it is surely incorrect to say that the ideal of Indian
Buddhist art has been created by foreigners. Foreign hands
may have had the tools, but the influence which have domi-
nated the art have been throughout Indian.. ...........° The per-
fected ideal of Indian art is far in advance of the Gandhara
type, as the art of the Parthenon surpasses the art of Gandhara.
Neither artistically is it possible to plare the best Gandhara
sculpture on the same plane with that of Borobodur, Elephanta
or Ellora or with the best modern Nepalese metal-work."
("Indian Sculpture and Painting,” pp. 45 et seq). Again,
Dr. Coomarswamy declares that "just as through all the
Indian Schools of thought, there runs like a golden thread, the
fundamental idealism of the Upanishads—the Vedanta, so in
all Indian art there is aunity that underlies all its bewildering
variety. This unifying principle is here aso Idealism, and
this must of necessity have been so, for the synthesis of Indian
thought is one, not many" (vide "Aims of Indian Art").

The substance of these criticisms seems to mean that all
high-class Indian Sculpture must be an expression of
Brahminical metaphysics, nothing else being truly Indian or
national. But the Gandhara artists who certainly did not
worry themselves about "a superhuman transcendental body,"
or take any interest in the Upanishads, agreed in those respects
with the artists of all the early Buddhist Schools, who were
nevertheless just as Indian and national, as any 9th century
Brahman could be. Although the technique of Gandhara
differed widely from that of Bharut, Sanchi and the rest, all
the early Buddhist Schools, that of Gandhara included, wer
animated by the Buddhist kindly humanistic spirit as differe
as possible from the Tantric notions dominating mediaeval
both Brahminical and Buddhistic, but equally Indian. We
not entitled to denounce Gandhara Art as "lackingin spir
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ity" merely because it does not express the ideas of Ellora and
Elephanta. As a matter of fact, many of the good Gandhara
sculptures may be fairly held to express with admirable feeling
and sincerity, the ideal of a saintly Indian and to be not "lack-
ingindignity." For instance, the beautiful Bodhisattwa image
(now in the Berlin Museum) is very far from being a "soulless
puppet" ; the Kuvera, in the Lahore Museum, has a good
share of "restrained dignity." The best works of the Gandhara
School are deserving of high commendation for their aesthetic,
technical and plastic qualities to use Dr. Fergusson's ter-
minology ; or in other words, because they are intrinsically
beautiful, skilfully executed, and well adapted to express both
the ideal of the artist and the religious sentiment of the
patrons.

Thus, one cannot but feel sorry that in attacking the older
school of critics—already be it said, sufficiently discredited—
Mr. Havell and Dr. Coomarswamy should go to the opposite
extreme For by doing so, they undoubtedly weaken a good
cae and give a handle to their opponents for justifiable
criticism. Let us take for example, Dr. Coomarswamy's
special pleading in support of the proposition that Gandhara
art played no part in evolving the ideal type of the Buddha.
If Indian art owed nothing to Hellenistic influence in the
invention of these types, how comes it that no trace of such
types existed in India before the advent of that influence ?
We do not wish to imply for one moment, that Greek art
¢ pointed the way to transcendantalism. That was a peculiar
quality of Oriental Art, and Greeks themselves would no doubt

ave ridiculed the idea of suppressing physical beauty in order

express the beauty of the soul. But the conclusion, to
itich all the evidence now available, leads us is that it was
In>r the influence of Hellenistic iconism that the chief
achard types of Buddha were first evolved, and it was
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reserved for Indian artists to infuse into those types their
own spiritual conceptions. Of atruth, it was no reproach to
Indian art that it wasthusableto borrow formsand ideas from
the Greeks. On the contrary, it was its particular merit that
it had strength enough to assimilate those forms and ideas so
completely to its own purpose without losing its own vitality
and character. So says, M. Maurice Maindron in his "L'Art
Indien", "L'influence hellenique, ne resta pas preponderante
son action ephemere ne modifla en rein le genie artistique
hindou. Il a ete juge par la plupart des auteurs avec une
injustice dont la seule excuse parait etre Textraordinaire
naivete quand ce n'est pas le rigorisme pietiste aussi exagere
qui le fanatisme des conquerants musalmans." At present,
owing to aesthetic bias or to nationalist rancour, it is the
fashion to make the school of Gandhara concede its manifest
superiority by a systematic blackening of its noblest produc-
tions. We refuse in this connection to share either the
unjustifiable contempt of the old criticism for native in-
spiration, or the ill-disguised spite of the new against the
foreign make. It is not the father or the mother who has
formed the child ; it is the father andthe mother. The Indian
mind has taken a part no less essential than has Greek genius
in the production of the Gandhara sculptures. It is a case
where the East and the West could have done nothing
without each other.

As we have already more than once pointed out that within
the limits of India however, the art of Gandhara was not
widely propagated. Perhaps the only place where the in-
fluence can be traced clearly is Mathura. Political conditions
seem to have been responsible to a great extent for the failure
of the art of the North-western frontier to penetrate deeply into
theinterior.

The disappearance of Hellenism in the Far East is
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intimately connected with the problem of Kanishka. Greek
was understood, as we have seen, in Kanishka's dominions;
"Yavanas" ruled in Kabul up to or aimost up to the com-
mencement of Christian era. A quarter of a century later,
Aiexandropolis in Arachosia was still an autonomous Greek
city (vide Isidore, Mans. Parth). If we can determine the
time when Hellenism disappeared in those regions, we can
state definitely when Hellenism ceased to exercise its influence
on Indian Art. Now, the barbarism of invaders from Central
Asia, and the consequent isolation of the Greek colonists,
were the main causes for the extinction of Hellenism in the
East. At the commencement of the 2nd century A.D., the
rule of the Greek princes in the Kabul valley was finally
extinguished. The Kushana Empire broke up in the time of
Vasudeva, the successor of Huvishka and was probably
followed by a period of anarchy, of which there are no records.
The next empire of the Guptas, who completed the conquest
, of the Gangetic valley, about the middle of the 4th century
A.D., produced an indigenous School of Art, without any
reference whatever, to Hellenic ideas and Hellenic models.
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CHAPTER 111

PAINTING
SECTION |

Indian Painting : Probably of Native Origin. "Indian Fresco-buono."
Ajanta Caves.

NATURALLY there are no surviving examples of primitive
work of this character in India where earth and leaves supply
the pigments and materials. We are forced to rely upon
inference and literary evidence for anything even as old as
the oldest stone-sculptures, at which time equally developed
Schools of Painting must also have existed. Painting was
one of the sixty four arts and sciences practised according
to the tradition in ancient India. It is frequently referred
to in the Ramayana and the Mahabharata. It may have
been known in a primitive form to the Indians before the
invasion of Alexander the Great. It isvery likely indeed that
the foundation of the craft as now survivingin Western India,
dates like many other things of Graeco-Buddhistic culture,
from the time of the spread of Art in the reigns of Maurya
Kings and that of the great intellectual stimulus resulting
from the contact of the art of Bharut with the more primitive
art of which we have scarcely any remains, but which may have
existed in ancient India. Thus it is easily understood that
owing partly to the destructive influence of a tropical climate
acting on materials ordinarily much less durable than stone
or metal, and partly to the greater facilities which they offer
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to the destructive propensities of the Vandal and Philistine,
the existing records of pictorial art are much fewer than
those of Sculpture.

The oldest Indian pictures, perhaps the most ancient
extant specimens of Oriental painting, excepting the Egyp-
tian, are found in the Jogimara Cave of the Ramgarh Hills
in the Surguza State, a wild region lying to the south of
Mirzapore District and now attached to the Central Pro-
vinces. The early date of these Paintings which are fairly
well-preserved, is attested by inscriptions evidently contempo-
rary, and by the style which recalls that of the sculptures
at Sanchi and Bharut. They probably date from the second
century before Christ.

"One of the oldest pictorial proceses', writes Mr. Havell,
in his "Indian Sculpture and Painting" (p. 155), "in India
as In Egypt was fresco-painting, that is painting on a
prepared surface of lime spread on a wall, brick or sone'.
The true process of fresco-painting—"the fresco-buono" as
it is called in Italy,—in which the painting is begun and
finished piece by piece on a section of a wall seems to
have been practised in India from very early times but
tempera painting was more common, as it is still in the
present day. Indian "fresco-buono', when the wall is a
suitable one, is an exceedingly permanent process for interior
decoration and much more durable in a tropical climate
than oil-painting. But as it was largely used in exposed
situations or in buildings which were not in themselves of
a permanent nature very few of the early Indian frexo
paintings have survived except those in the Ajanta Cave-tem-
ples (the earliest of which is said to have been executed
in the second or first century B.C. but most of which
were undertaken under the Gupta Dynasty) and in a few
similar ones in Ceylon."
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Buried in the dry sands of Egypt which are a wonderful
preservative of antiquities, fresco-paintings have retained their
freshness in tact for thousands of years (compare the wonder-
ful and varied colours employed in the decoration of the
Hypostyle Halls at Karnak, Luxor, Thebes and Memphis,
vide Perrot and Chipiez, " History of Ancient Egyptian Art").
No painting had been discovered from Indian deserts, except
in recent years; the sand-buried ruins of Khotan and
Turkestan have yielded numerous fresco-paintings of extra-
ordinary interest and almost as perfect in colour as when
they were painted eg. in the Buddhist Shrines at Ming-Oi
site in the prefect of Kara-Shahr (vide M.A. Stein, "Ancient
Khotan" ; and " The Ruins of Desert Cathay"). "The Grseco-
Buddhist Sculpture of Gandhara" says Sir M. A. Stein,
"has been known to abound in exactly corresponding exam-
ples of posss and drapery, borrowed straight from classical
modelling. But it was reserved for the fresco fragments
brought to light at this most distant corner of Tarim basin to
prove that this dependence on Western art was at first equally
close as far as Painting is concerned and traceable even in the
methods of technique. In the latter respect, no more striking
testimony could be desired than that supplied by the regular
employment of methods of "light and shade" wherever flesh
is painted in the frescoes. The use of "chiaroscuro”, so
well-known to classical painting, had never before been
observed in ~he old pictorial works of India, Central Asia
or the Far East. The frescoes of Miran display it invariably
in all the exposed portions of the body. M any other details of
the technique make it obvious that the painters of those Miran
frescoes had inherited from their Western masters methods
of producing a finished effect with such economy of work
as constant application demanded." These tell us a great
deal of the pictorial art of the Indian Buddhist monasteries in
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the early centuries of the Christian era and of its progress
eastwards into China and Japan. (The most important of
these are now preserved in the Ethnographical Museum
at Berlin). The description and illustration of them how-
ever must be left to their fortunate discoverers, Dr. Von
Lecoq, Professor Grunwedel and Sir Marc Aurel Stein.
Many of these relics are evidently of exceptional interest
and value, notably those which came from that rich store-
house, the walled-in rock-chamber of the Grotto of the
Thousand Buddhas at Tun-huang, where they had remained,
undisturbed by man and unharmed by time during nine
or ten centuries. These include the oldest existing speci-
mens of Chinese Buddhist pictorial art; Runic-Turki,
Tibetan and Manichean writings; illuminated temple-scrolls,
banners and ex-votos on silk and brocade, all miraculously
preserved for their pre-destined resting place in the British
Museum. "It seemed," pertinently observes Dr. Stein, "as if
three civilisations, from the East, West and South had
combined to leave their written traces at this lonely watch*
station in the desert."

But the earliest paintings actually surviving in India
are the famous Ajanta paintings of the 4th century A.D.
This period was one of great artistic activity, which began in
India in the fourth century under the Gupta Dynasty and
absorbed Dravidian tradition into its own. The excellent
character of the art of the period may be judged best
from the Ajanta wall-paintings and Ellora sculptures. The
early Chinese historians speak in rapturous terms of the imap
made in Southern Indiaand it is clear that the fourth and '
centuries were one of the great periods of Indian art
Dr. A. K. Coomarswamy, "Viswakarma; Exam
Indian Architecture, Sculpture, Painting, Handier
Fergusson who visited the Buddhist cave-temples
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in 1838-39 wrote: "The style of the paintings cannot of
course bear comparison with the European painting of the
present day, but they are certainly superior to the style of
Europe during the age in which they were executed ; the
perspective grouping and details are better and the story
better told than in any painting anterior to Orcagna and
Fiesole. The style however is not European, but more re-
sembles Chinese art, particularly in the flatness and want
of shadow". With regard to the painted ornament, the same
authority said, "It is not at all unlike that still existing in the
Baths of Titus".

Yet while the touch and convention are Eastern and
the decorative accessories of the hieratic art of the farther
East are used, one is not chilled by its rigid formalism.
In Buddhist pictu