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PREFACE

The Paniniya-Siksa ascribed to Panini, the great gramma-
rian of ancient India, is known as the Siksa-Vedinga. It was
eighty years ago that Weber published a critical edition of this
work in his Indische Studien (IV). This edition has long been
out of print and besides this later researches and accession to new
materials have made it neccssary that the work should be edited
afresh. Hence the present edition has bzen prepared. The im-
portance of this work has been discussed in the Introduction. But
one aspect of the critical study of the text of the Paniniya-Siksa
which has not been noticed there is that from such a study we
can more or less clearly understand how literary documents of
ancient India like the present text have in course of their trans-
mission to the posterity added to their bulk through interpolation
in successive periods. Eighteen couplets in which the original
Paniniya-Siksd was in all probablity composed had added to them
in the present day text. no less than forty-two couplets. This
fact puts us on our guard against taking every syllable of an an-
cient work as of equal antiquity and we are inclined to turn our
attention to higher criticism which has been attempted in this
volume. The present editor however does not claim infallibility
for himself and will consider himself to be amply paid for his
labours if scholars will give him the credit for an honest attempt
in pursuance of a well-known principle.

For various reasons the printing of this volume took nearly
three years during which some amount of work related to the
subject has been done. I have tried as far as has been possible
for me to utilize or notice such work in the list of addenda.
If however any important writing in this line has escaped my
notice I should apologise to its author,
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My best thanks are due to the authorities of the Calcutta
University for giving me every facility in the work and to my
esteemed friend Pandit Amarendramohan Tarkatirtha of the Skt.
MSS. Department, Calcutta University, for kindly helping me
in reading the proof of the text portion, and also to the autho-
rities of the India Office, the]State Library of Berlin, of Munich,
the University of Lund for lending MSS. or supplying rotographic
copy of them. It is with great pleasure that I should mention
here that the rotograph of the Siksa-pafijikd supplied by the
University of Lund came as a gift to the Calcutta University.
And finally I should offer my most grateful thanks to my
teacher Prof. Dr. Suniti Kumar Chatterji for his kindly
making valuable suggestions while he went through this volume
in MS. as well as in proof. It however goes withdut saying that
for all views expressed in the work the responsibility remains
entirely mine.

UN1vERSITY OF CALCUTTA }

OHAN GHOSH
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ERA

SYMBOLS axp ABBREVIATIONS, Erc.

Thick types (Devanagari) in pp. 3-6, 35-44 and asterisks
in pp. 7-34 and Arabic numerals on the left of all these pages will
indicate the position of the reconstructed text in different
recensions.

An asterisk will indicate a spurious passage. When put
before the first hemistich the asterisk relates to the entire couplet
and it sometimes relates to an entire couplet together with a.
third hemistich. An Arabic numeral appearing on the left
margin between a pair of double dandas (e.g., W131) signifies
the position of the passage in the reconstructed text. A number
prefixed to hemistich relates to it and the hemistich which
precedes it; numbers with ‘a’ and ‘b’ after them indicate
respectively the first and the second hemistich only of a couplet in
the reconstructed text.
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Bigger types in the Translation have been for the transcrip-
tion and translation of passages of the PS., which have been
considered original, and in Notes on them also such types
have been used.
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AP.—The Agni-Purina recension of the Paniniya-Siksa.
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(or Vol. III).
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THQ.—Indian Historical Quarterly.
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JBRAS.—Journal of the Bombay Branch of the Royal Asiatic
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JDL.—Journal of the Department of Letters, Calcutta Univer-
sity. ’

JRAS.—Journal of the Royal Asiatic Society.
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Misra.—Paniniya Siksa, ed. by Pandit Kaliprasad Miéra, Benares,
Sam. 1990.

Nar. §.—Naradiya-Siksa.

Piij.—The (Siksd) Paiijika recension of the PaninIya Siksa.

Prk.—The (Siksa) Prakisa recension of the Paniniya Siksa.

PS.—Paniniya-Siks as reconstructed by the Editor (pp. 1-3).

RPr.—The Rgveda-Pratisakhya.
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Tripathl—Paniniya Sikes, ed. Narayan Datta Tripathl, Benares,

Sam. 1990.
Vaj. Pr.—Vajasaneyi Pratisakhya.
VPr. _— X ”

Yaj.—The Yajug recension of the Paniniya Siksa.
Yv. 8.—The Yajiiavalkya Siksa.
ZDMG.—Zeitschrift der deutschen morgeniindischen Gesellschaft.
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wH—Rgveda.

#. W1.—Rgveda-Pratisakhya.
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N.B.—References o the RPr. ( 53, Wiy ) are always to the edition of Pabupati Sastei.



INTRODUCTION
1

1. The Present Edition. Among the large number of
works known as the Siksas! the Indian tradition? accords the
vosition of the Vedanga Siksd to the one connected with the
name of Panini (see §28). Weber in his edition of the Paniniya
Siksa (Indische Studien, IV) has however remained silent on this
point. In his History of Sanskrit Literature too he did not give
any decisive opinion in the matter, but later on Max Miller posi-
tively denied the validity of the traditional notion about the PS.
being a Vedanga.” Since the days of Max Miiller his view has
been accepted by almost all the scholars without the slightest
protest. Prof. Liebich may be said to have been a notable excep-
tion in this matter * ; for he maintains that the PS. though late
in its present form, is old in its contents. This view however
has received very scanty attention from scholars who are other-
wise very careful. Even two very recent writers who touched
the subject, Mr. C. V. Vaidya and Dr. Siddheshwar Varma,
have followed the view of Max Miller. Of these two the
opinion of Mr. Vaidya deserves special mention because he is
frankly against what he considers to be a late date (c. 1200
B. C.) for the Rgveda suggested by Max Miller, and is for

1 gri-Ya'fiavalkyAdi-Maharsgi-pranitah ‘Siked-safigrahal,’ Benares, 1898 ; S8iddheshwar
Varma, Critic. 1 Studies in the Phonetic Observations of Indian Grammarians,’ London, 1929,
pp. 29 fI.

2 ‘Pgraéart Siksa.' 78, in the §8.; ‘'Prast] dna-bheda’' in Weber's Tndische Studien,
I, p. 16; Siddheshwar Varns,op cit., p. 5; Daurga in the Nirukta-vrtti. ed. Bombay Skt
Series, p 24.

3 *History of Ancient Sanskrit Literature?,’ p, 145.

4 B, Liebich, ‘Zur Einfithrung in die indiache einheimische Sprachwissenschft,’ IT,
Heidelberg, 1919, p. 20; M, Winternitz ‘History of Indian Lite atuve,” Vol. I, p 285, footnote

2; also Geschichte der indischen Literatur, Vol. III, p. 882, footnote 1.
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placing this work as early as 4000 B. C.! But Mr. Vaidya does
not make any effort to explain why the PS. should not be
considered a genuine Vedanga belonging to the great antiquity
he assigns to Panini? and Yaska.® Dr. Siddheshwar Varma
however gives some arguments to prove the lateness of the PS.
But these, as we shall see later on (§§25 ff.) do not seem to be
based on all available materials which might have given him a
different view about the age and character of the work. For
he has known the PS. in three recensions only, while the work
itself exists in no less that what may be called five recensions
which read together critically are to give one a better idea about
the age and character of the text. There is yet another scholar
who not only considers the PS. to be a late work and hence not
a Vedanga, but accords the same position to a Satra work
ascribed, on very questionable grounds to Panini.® We shall
see later on (§§ 81-32) why this view is untenable, and this will
bring us face to face with the text-history of the P8. for which
a critical edition of the work is essentially necessary. Hence
no apology need be offered for undertaking such an edition of
the work together with that of the two commentaries attached
to its two (late) recensions. Reasons which have led us to
believe that the PS. is the original Vedanga Siksa will be discus-
sed later on (§§28.30) and as such it is to be placed as early
as Papini who in all likelihood was its author (see § 33). This
being the oldest treatise on the phonstics of Old Indo-Aryan—
and possibly of Indo-European—deserves to be studied carefully
for the history of the Vedic as well as Sanskrit sounds.

1 History of Sanskrit Literature, Poona, 1930, Vol. I, Section I, pp. 25-40.
2 Op. cit., Bec. ITI, p. 8.

3 Ibid, pp. 5 1.

4 The main arguments which Dr., S8iddheshwar Varma adduces to show that the PS.
is & not the Vedanga Sikel are as follows : (1) The PS. bas no claim to be s maldgama or
source of the Pratiéikhyas, (2) Pibgala, and not Pagini, is the author of the PS. The first
argument has been refuted in §§ 28-80, and the second in § 83.

§ Dr. Raghu Vira, ‘Discovery of the Liost Phonetic Sitras of Papini' in the JRAS.,

19 81, pp. 653 fI. .
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2. The Critical Apparatus. It has been mentioned above
(§1) that the PS. is available in five recensions. Each of these
recensions again is available in MSS. or printed texts with more
or less varying readings. Hence before reconstructing the PS.
on the basis of different recensions we shall have to find out
the most representative text of each version and its age and
special characteristics. For this purpose we have consulted
various MSS. and printed texts and are giving below the results
together with a description of them all.

(a) The Agni Purana Recension. The Agni Purapa con-
tains the shortest available text of the PS., which consists of 211
couplets only. Among these AP. 1b0-10, 17-21c¢ corres-
pond to PS. 1-3a, 10, 4b-7a, 8-13a, 15a, 160, 17, 18 (see below
the text of the AP. recension). The AP. recension omits one
complete couplet (14) and halves of four others (7b, 13b, and
15b-16a) which the PS. in all likelihood contained. Grounds
for such an assumption will be discussed below in the Notes
(26a, 14,23 and 30). AP. le, 11-16, which are late additions
to the PS. will also be discussed in the Notes (2, 18, 48a, 49a
and 38a). Besides these twenty couplets and a half the AP.
recension includes the following which may justify us to
assume the existence of the AP. 3b-4a.

rangas§ ca khe aram proktah hakaram paficamair yuktah
antahsthabhik samayuktak ‘aurasya’ ‘kanthya’ eva sahil

In this couplet we meet with the AP. 3b (italicised in the
above quotation) and the two fragments of the second half of
the same (put within the inverted commas). The reading
vaksye mukhe’ ksaram (for rangaé ca khe aram) recorded by
some MSS. seems to rule out the possibility of yatha saurdstrika
niri, ete. (Yaj. 6), ever occurring in the place of the AP. 3b-4a.
This interpolation seems to be the work of some late scribe who
under the influence of the Yaj. recension supplied the reading
rangaé ca, etc., to the erroneously repeated AP. 3b-4a. unfortunate-
ly without any advantage. From a consideration of the possible
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age of the Agni Purana (c. 800 A.C.) later than Panini by
much more than 1000 years we may be justified to make an
assumption about its defective tradition.

The representative text of the AP. recension of the PS.
has been obtained from the following materials :

M. Tbe Agni Purapa edited by Rajendra Lal Mitra and
published in the ‘Bibliotheca Indica’ Series.

P. The Agni Purana published from the AnandaSrama,
Poona. MSS. ka, kha, ga, gha and #a used for this text have
been indicated by a, b, ¢, d and e respectively.

V. The Agni Puriana with Bengali translation published
by the Vangavasi Press, Calcutta.

(b) The Panjika Recension. As the commentary called
the Siksa-Pafijika does not contain the particular text, it follows,
in a complete form, the Pij. recension of the PS. had to be
reconstructed to some extent conjecturally from the pratikas of
passages handled in the commentary. The compiler of the
catalogue of Skt. MSS. in the India Office Library, London, has
wrongly considered this to be identical with the Yaj. recension.
But on comparing the latter (Yaj. rec.) with this we find that in
some important points the two differ. For example, unlike the
Yaj. the Pfj. contains the hemistich anusvirg-yamanam ca
nasika sthanam ucyate (PS. 11a) and upadhmaniya #sma ca
jihva-maliya-nasike (PS. 14b) and in this respect it falls in
a line with the Prk. recension. Two passages (PS. 9, 10)
though not explained in the Pafijika seems to have existed
in the text used by its author' (see Notes 26a and 28) and for
this reason they have been included in the reconstructed
text. Except these two, the Piij. consists of 21} couplets of
which 4-19, correspond to PS. 1-18, respectively. On comparing

L The name of the aunthor does not oconr in any M8, But Mshamahopadhyays Pandit
Shivadatts in his introduction to the Siddbdnta-kuumudi (ed. Vedkatedvara, Bombay, says
asya $iksdyadh Raghavdcdrya-kriam bhagyam jdgartiti dik. Now in some MSS. the Pafijil&
has been called Bhagys (p. 17). 1t may be that Raghuvdcarya is the author of the Pagijika,
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the Pdj. with the Prk. recension it appears thai the latter
is an inflated version of the former. There are no sufficient data
to suggest any precise date for the Piij. recension. But it appears
by no means recent. For the Paiijika quotes from one of the old
authorities named Audavraji of whose exact time we have no
information; but as he is mentioned by the Nar. 8.
a work, except for its interpolated passages, is as old as
200 B. C., he was probably older than this time. He has
also been mentioned in the Rk-tantra Vyakarana (Samaveda
Pratisakhya)? and in the Siksa-prakaéa,” another commentary to
the PS. There being no mention of Audavraji in phonetical
works which are palpably very late we may assume that at
their time his work was lost and the author of the Paijika
flourished possibly earlier than a time when A.’s work was
still available, and such was the case with the authors of the
available Rk-tantra Vyakarana and the Siksa-prakaSa.! Now
the time for the Siksd-prakasa being placed teuntatively between
1000 A. C. and 1300 A. C. we may consider the lower limit to
the date of the Piij. recension as the 1200 A. C. Along with this
should be considered the fact that the Agni Purana recension can
be placed at the earliest in 800 A. C. Thus it appears that
the Pij. recension existed between 800 and 1200 A. C. The
representative text of this recension of the PS. has been
worked out from the following MSS. and printed text.

A'. Manuscript of the Siksa-Paiijikd in the Royal Asiatic
Sociely of Bengal, No. 2834. \

A2 MS. of the Pafijika in the same Society, No. 1169.

A3, MS. of the Paifijika in the same Society, No. 418G C.

B. The rotograph of a MS. of the same procured by the
Calcutta University from the State Library of Berlin.

1 Ed. 88.,1I, 8. .

3 Ed. Suryskanta Sastri, Sitra 60.

3 ®d. 88., p. 388. See also the same edited below.
4 Bee below on the Prak. recension.
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C. The text of the Siksa-Pafijiki together with the PS.
in'its Rk recension printed in Benares, 1929 (Haridas Skt.
Series No. 10) [Mr. Suryakanta Sastri mentions one such text
printed in Benares in 1387 (op. cit., introd.,p. 33n.)]. But
we have not seen it. From Mr. Sastri’s quotation it seems
to agree with HL.].

H. A manuscript of the Siksa-Pafijika from the Royal
Library of Munich. This was used by M. Haug.

I. A manuscript of the Siksa-Paiijika from the India Office
Library.

L. The rotograph of the Siksa Pafijika presented to
the Calcutta University by the University of Lund.

(¢) The Prakasa Recension. As was thc case with the
Pafijika recension this also had to be reconstructed from the
pratikas of the passages explained in the commentary called
the Siksa-prakasa. Having had to depend on rather imperfect
materials we can never be sure that these restored texts were
actually before their respective commentators. The most we
can claim for these texts, is that they surely contained these
particular passages in approximately the same form. Butin
case of the Prk. recension this claim can be admitted only
subject to the limitation that the actual order in which some of
the couplets occurred is not known. The Prk. passages, of the
position of which in the text we are not sure, have been marked
with an asterisk in the Table C, showing their relative position.
This recension but for the inclusion of one hemistich (Prk. 22a)
and the exclusion of one couplet (Yaj. 84) and the different order
in which the different passages of the Yaj. recension have been
arranged, is similar to the latter. But the confused manner
in which the passages are available in the Yaj. reccnsion gives
us grounds to assume that the same were reduced to writing
from memory at a time later than the composition of the Siksa-
prakasa and hence we have taken it as a separate recension.

The date of the Prakada recension may be considered to
be later than that of the Pfij. for the simple reason that the
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former is much longer than the latter and the increase in
bulk has needed some time. But the Siksa Prakasa may not be
earlier than the 10th century. For he seems to quote a long
passage verbatim from the commentary of Vispumitra on the
Rk PratiSakhya (vide infra). Now this Visnumitra seems to
be a predecessor or at best a contemporary of Uvata (1100 A.C.).
Besides this, from the introduction to the Siksa Prakasa we
learn that the anonymous author wrote a commentary to Pingala’s
‘metrics. Now the only commentary available for the Chandah-
stitras of Pingala is by Haldyudha' who was the minister of the
king Liaksmana Sena (c. 1200 A.C.) of Bengal. Hence we may
tentatively assign the Prk. recension to a time about 1200 A.C.
It may be that Madbusiidana Sarasvati (c. 1500 A.C.), author
of the Prasthana-bheda described this recension as the pafica-
khandAtmika and it is sure he did not mean the Rk recension,
for that is e ka da§a-khandAtmika (see the text below).

The text of the Siksi-prakisa or the Prakasa Recension has
been edited from :

L. The rotograph of a MS. from the University of Lund.

Be. A version of the Prakasa printed in the Siksa-samgraha
from Benares.

(d) The Yajus Recension. This recension of the PS. has
been carefully edited by Weber in his Indische Studien, IV, pp.
345 ff., on the basis of two MSS., B and W, of which Wis dated
Samvat 1696. Occasional help from three MSS. of the Rk.
recension C, D and L has also been taken in this. For all
practical purposes this edition being faultless we have adopted
it leaving out its minor . details. Special characteristics of this
recension have already been indicated (§ 2c).

(e) The Rk Recension. This recension has also been edited
by Weber (loc. cit.) on the basis of three MSS., C, D and L.
Omitting some minor details we have adopted this edition after
comparing it with the following :

1 Weber places him in the second balf of the 10th century. See Ind. Btud., VIII,
». 198; also Winternitz, Geschichte, Bd. III, p. 27.
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Ch. The PS. published along with the Slksi-Paﬁpki from
Chowkhamba, Benares, 1929,

This recension is scarcely much older than the 18th century ;
for MSS. of this used by Weber are all later than Samvat 1883
and we have come across no earlier MS. This is the most inflated
version of the P8, and contains nearly 60 stanzas. Only 17}
among these may be taken as genuine. These are Rk 4-11, 18,
16-19, 22-23, 38-40a corresponding to PS. 1-8, 9, 11-18, 1l4a,
15, 16a, 16b-18, respectively. The nature and source of the re:
maining 42 couplets have been discussed below (§ 3).

3. Reconstruction. From a very close study of its five
recensions eighteen only of the couplets appear to constitute
the original PS. Only fourteen among them, however, occur
in all the recensions," while the remaining couplets do not so
occur. But on internal evidence they appear to be organically
copnected with the fourteen couplets common to all recensions
and hence surely occurring in the original PS. Problems con-
nected with them have been discussed in detail in Notes given
along with the translation of the PS. Sources of more than
balf of the remaining forty-two couplets which we consider to
be later additions to the text of the PS. have been traced to
different late Siksa® works. Of the remaining twenty couplets
the source of which we could not explore, at least eight (Rk
1-8, and 50-60, and passages corresponding to them in other
recensions), can probably be credited to the editors of different
recensions. The remaining twelve were, in all likelibood, taken
also from some late Siksas lost to us. Grounds on which
we have considered a passage or group of passages spurious
or later additions have also been discussed in Notes. From

1 Bee the conspectus of Text-Units of the different recensions given at the end of this
Introduction. '

2 Qases of later Biksds can to some extent be compared with those of the later
Upanigads (cf. Winteroitz, History of Ind. Lit., Vol. I, p. 289). In order to give
authenticity to their own theory or practice later writers on Vedic phonetics huve
called their works Sikess. These late works are nevertheless important for the study

of Indo-Aryan phonetics.
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a study of the interpolated passages it appears that the custodians
of the Vedanga Siksd have at different times made desperate
efforts to preserve this small treatise consisting of only eighteen
couplets, from extinction. Lest it should fall out of wuse
before later works on the subject, which for the time being gave
better guidance to the reciter of the Vedic texts they culled some
new materials from these and tagged them on to the PS. in
different relays. Even this method though resorted to some-
times were not exclusively followed. To supplement this they
put it along with other works on similarly important subjects
in the body of a big compilation like the Agni Purana. A case
which seems to be analogous to this is the alleged interpolation
of the Bhagavad-Gita in the corpus of the Mahabharata.
For a tabular statement of the growth ' of P3. showing the
distribution of genuine and interpolated passages in its
different recensions,' see Table A.

Table A.
Total Interpolation,
Recensions. Number of
Hewmistichs. Total. Traced. Untraced.
Agni Purigs 48 18 12 1 (—1 editorial)
Pafijikd 50 14 2 12 (=12 ,, )
| Prakida 68 83 20 18 (—-18 ,, )
Yajul éakha? 70 85 20 (=12 , )
Rk 48khd 120 _M;:s“ - 44 418 , )

1 Compare with this the growth of the text of the Nirukta (Prof. L. Sarup’s Introduc-
tion, pp. 19-20; 8. Sastri, Rk-tantra, Liahore, 1988, Introductioo, pp. 45, 46) and of the
Upadi.Sidtras (Prof. Goldstiicker, P8pini : his place in 8kt. Literature, London, 1861,
pp. 181, 170; Reprint from Allahabad, 1914, pp. 130, 189; 8. Bastri, bid).

3 For the meaning of the Sakha see below (§§ 181.),

B
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From a study of the above table as well as the contents
of the different recension we can suggest the mutual relation
of the different recensions as follows :

Ur-text of the PS.
.‘
AP, l!(ec. |

|

|
| | | Rk. Ree,
Pfij. Rec. Prk. Rec.  Yaj. Rec.



2
Si1x VEDiANGAS

4. Before taking up the history of growth and deve-
lopment of individual Vedangas it would be proper to enquire
into conditions which made it obligatory for the Vedic priests
to admit as a part of the sacred lore six subjects, the study of
which was necessary either for the recitation, the understand-
ing or the proper sacrificial employment of the Vedic hymns.
Materials for such a study are indeed very poor. We have few
relics of that early age when the Vedic seers were composing
songs of praise or adoration to their deities with the least
idea of their later complicated use in various rituals and ceremo-
nies. Hence, how and when the simple utterances of the early
Indo-Aryans who entered India most probably sometime after the
beginning of the second mellennium B. C.,’ began to be considered
sacred and meant specially to be used in sundry rituals, will
probably remain a mystery for all time to come. But it will
not be out of place to make here the following a priori considera-
tions.

5. Asa great many of the subsequent ramifications observ-
able in the Vedic cult (e. g., those in the Brahmanas and the
Siitras) have been found to be non-existeat among Indo-European
people of other countries it may be assumed that a great part of
them owe their origin to the influence of some widespread pre-
Vedic cult or cults of India.? In case of the Old Indo-Aryan

1 Cf. Winternite, op. ¢it., Vol. I, pp. 299f., 310; ZDMG@., 1984, pp.*28* *34* Thumb-Hirt,
‘Handbueh des 8kt,” I. Teil : Grammatik, Zweite Aufiage, §27 and Nachtrag to the same.
Prof A. B. Keith holds o difflerent view. See ‘The Religion and Philosophy of the Ved:
and Upanigads,’” H O 8., 1925, p. 7.

2 8. K. Chatterji, ‘Origin and Develupment of the Bengsli Language,’ pp. 26, 31f.
also ¢f. Keith, op. cit., p, 12,
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language a similar pre-Aryan influence has already been postulated
to account for the development of cerebral sounds as well as a
portion of the Old Indo-Aryan vocabulary.! If such an influence
played any considerable part in giving shape to the Vedic
religion it may be said to have practically finished a great part
of its work about 1000 B. C.? as fuar as the Indian Midland was
concerned ; for a very long time must have been necessary for
the pre-Aryan Indians to get reconciled with the hostile new-
comers and ultimately to accept their faith and culture. Now
the ethnic constitution of the modern Indians who profess
adherence to the Vedas shows that a great majority of them
has come from non-Aryan stocks. Thus one will probably be
justified to assume here a conversion—may be unconscious—of
the non-Aryan people to Vedic religion, which was responsible
for such a state of things ; and such a conversion in all likelihood
began to progress with considerable force about 1000 B. C.
when the Vedic people and their ways were in all probability
not only no longer displeasing but also was becoming attract-
ive to the pre-Aryan people of the land, and a progressive
section of them had already been Aryanised as far as their
religion was concerned. And even some blood-mixture with the
new-comers is much likely to have occurred at this stage. It is
quite pussible that the six Vedangas partly grew up and partly
took shape under the circumstances demanded by an effort on
the part of these progressive non-Aryans and their descendants
to acquire thoroughly the Vedic culture, a great deal of which
was essentially conuected with religious practices.

6. It is conceivable that these neo-Vedic people con-
sisting of Aryanised non-Aryans as well as mixed Aryans took
more than ordinary interest in Aryan faith and culture, and

1 8. K. Chatterii, op. cit., pp. 87f., 170f.

1 Oldenberg places the period of the Brahmapus and Upanigads (of course old oues)
between 930 B. C.-700 B. C. (Buddhs, : his Life, his Doctrines, etc , Calculta, 1927, pp. 14-15).
The Brihmapas are characteristically the product of that period in which primitive 1lndo-
Aryane were very much influenced by pre-Aryans of India.



INTRODUCTION XXi

later on their descendants began to get ashamed of their extra-
Aryan origin and wished very much to pass themselves off
as thorough-bred Aryans.! But a great obstacle in their
way was indeed the colour of their skin as well as their
language and customs. For the time being difficulties seemed
insuperable, but they did not remain so for a long time.
Means were gradually discovered for concealing their ethnic and
cultural origin.

7. The famous Purusa-sikta (Rgveda, X. 90) having been
revealed (c. 1000 B. C.) the question of colour became explicable
without reference to any ethnic mixture though such a thing
had in a manner had to be recognized later in a rather queerly
formulated Varnrasankara theory of the Dharma-siitras to explain
the existence of different non-Aryan groups which entered rather
late within the pale of the society organised in the Varndérama
principle.

8. The language and customs were from their very nature
ill suited to remain hidden under the Vedic revelation. Habits
whether of speech or of other matters die indeed very hard.
Though the exigencies of their religious rites compelled them
to recite the Vedic mantras and to use the sacred tongue, the
neo-Aryans surely used in their family or tribal circles their
traditional speech while during their intercourse with the Aryans
a jargon consisting of varying degrees of Aryan and non-Aryan
was prominent. This state of things, as can be easily imagined,
was detrimental to the purity of the Vedic speech and occasion-
ally gave rise to mlecchita (corrupted) speech condemned so much
by the custodians of the Vedic culture (Brahmanena na mlec-
chitam vai, etc. Patafijali, ed. Kielhorn, Vol. 1, p. 2). Thus the
necessary incentive was furnished to contemporary leaders of the
Vedic religion, who surely included neo-Aryans too, for studies
in phonetics ($iks@), metrics (chandas), grammar (vyikarana) and

1 A case parallel to this is 1o be found in the atteropt on the part of some descendunts
of non-Anglo-Saxon people of America to pass as people of Anglo-S8axon origin.
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vocabulary (nighantu)." The contents of the Kalpa-siitra which
branched off later on to Srauta,’ Grhya and Dharma-siitras may
also be said to have received attention at that time when the neo-
Vaidikas were trying to assume the appearance of thorougl:-
bred Aryans and for this purpose they required a set of codified
rules by followiug which they could be trained in Vedic ways.
Oldenberg who does not pay any attention to the ethnic com-
position of the Vedic people seems to consider that a training
in the Vedic ways was a priestly imposition on the other Aryan
classes. (See ‘Buddba, His Life, His Doctrines, His Order,’
Calcutta, 1927, pp. 14-15.) As, for various ceremonies the
observation of correct date and days of the moon was already a
necessity even before the conscious Aryanizing activities began,
the study of astronomy (jyotisa) commenced earlier ®; but it
is probable that its results were not gathered in a written treatise
till later when some of the earliest available texts of other
Vedangas have been composed.

9. One of the earliest references to the six angas of the
Veda occurs in the Sadvimsa Brahmana of the Samaveda* which
on linguistic grounds has been considered to be pre-Paninian.’
And in the Mundakbpanigad (circa 700 B. C.) too the six
Vedangas have been enumerated.® In a passage of the Gautama
Dharma sitra (circa 500-400 B.C.) we learn that as his
authorities on the administration of justice the king was to take
among other. things the Vedanga (VIIIL. 5; XI. 19 ; SBE., Vol.
83, p. 234; Winternitz, op. cit., Vol. 1, p. 519). In the Apastamba

I Prof. Lakshman Saiup bhas a different opinion on this point (Translation and
Notes of the Nighaniu and the Nirukta, pp. 221-228). He is also unwilling to recognize
Papini’s grammar or Nighantu or similar other works as Vedangas (loc. cit.),

2 Srante Sitras in fact represented the Kalps slitras most. For according to the
$1ks8 Prakafa commentary to the P8S. kalpa is the science of rituals.

3 Max Miller, ¢p. cit., pp. 211 ff. 4 Ibid, pp. 112-118.
5  Winternitz, op. cit., Vol. I, p. 191.
8 Ibid, p. 268, For the time of Mupdaka, see Hertel’s edn.. pp. 84if.
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Dharma siitra (c. 500 B.C.)' too Vedangas have been mentioned
twice (I. 10, 28, 21 ; II. 4, 8, 10). This satra work also enu-
merates the six angas, one of which is of course the Siksa (II.
4,8, 10)." In spite of these very early references to Vedangas
with or without their number, earlier scholars were not prepared
to admit that such references implied ‘the existence of six
distinct books or treatises intimately connected with the sacred
things’ and in their opinion these references implied merely
the admission of six subjects, the study of which was necessary
either for the recitation, the understanding, or the proper sacri-
ficial employment of the Vedic hymns (Max Miiller, op. cit.,
p- 109 ; Winternitz, op. cit., Vol. I, p. 268). But as we have
seen before that conditions favourable for thc rise of the
Vedangas were probably in existence as early as 1000 B.C. and
as the beginning of these studies at the time of the early
Brahmanas are attested by reliable references the existence
of written treatises on Vedic angas about 600 B. C. can hy
no means be considered to be impossible. The most one can
assume about such works in the absence of suitahle evidence,
is that they have probably been lost. But to consider them to
be non-existent after a lapse of nearly four centuries during
which Vedic priests could compose voluminous Brahmanas will
indeed be a unique piece of inconsistency. Max Miiller’s
schematic division of the Vedic period into Chandas, Mantra,
Brihmana and Siitra periods perhaps lie at the back of this
kind of unreasonable view. It is not possible that such closely
divided ages ever existed ; some overlapping has surely occurred ;
some at least of the Vedanga treatises were written in the
Brahmana period—may be towards its end. For it is scarcely
possible that when an energetic and intelligent people like
the Indo-Aryans were already composing works like the

1 B8BE., Vol. 83, xliii ; also Batakrishna Ghosh, ‘Apastamba and Gautama'in THQ.,

1927, pp. 607f.
1 J. Charpentier places without any justification the origin of the Vedaigas between

300-100 B.C. (see his ed. of the Uttaradhyayanasitrd, pp. 31-82),



XXiv. THE PANINIYA SIKSA

Brahmanas, small treatises on the Vedangas which, as we already
noticed (§ 5), must have been a vital necessity with them about
11200 B.C. and after, were not then being prepared. Thus we are
justified to assume that treatises on different Vedangas might
have been in existence between 1000-G00 B.C.

1 Cf. Biddheshwar Varma, op. oit., pp. 2, 4.
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10, We have seen above under what possible conditions
the Vedic priests might have turned their attention to the
pronunciation of their sacred language and how this attention
ultimately gave rise to the Siksi-vedinga. But, as cin very
naturally be expected, the word Siksa did not continue to meamn
the same thing during the different stages of its evolution,

11. According to Panini (VIL. 4. 53) the word Siksa
has been derived from the desiderative of dak, ‘to be able.!
Thus the literal m:aning of Siksd will be ‘a desire to be able.’
It is very difficult to understand how this rather curious meaning
finally developed into ‘phonetics.” It is indeed due to this
difficulty that Weber and Max Miiller have cut the Gordian
knot by a bold assumption that |/ Siks means originally ‘a desire
to know’ (2u kdnnen suchen) though it must be admitted
that ‘knowing’ cannot very well be equated to ‘pronunciation.’*
But, from the discussion made above of the conditions under
which Siksda as a subject of study arose, the original meaning
of this word seems to be plain enough. For were not the newly
Aryanized people with their different ancestral speech-habit
ill able to recite the Vedic mantras in a faultless manner ?
Now it may well be assumed that the difficulty in their case
who had a totally diffarent lingaistic basis was so great that
learners among them had to have indeed a very strong ‘desire
to be able’ to recite the Vedic hymns. Possibly on such a
hypothesis alone can we understand how the original meaning
of ‘to desire to be able’ came to bs narrowed down ‘to desire
to be able to recite the Vedas correctly ’ and from this finally

* 1 Bee Liiders, Vyasadiksa, p. 1.
2 Weber, Ind. 8tud., IV, p. 846,
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developed the sense of the study of pronunciation. Thus the
original import of the term Siksd seems to have embedded:
in it an important history.

12. Now the Vedic pronunciation as we see from the
Siksas and Pratiéakhyas was more or less a complex affair,
But it is not so much possible that all phases of this complexity
were felt all at once at the very beginning when attention began
to be given to pronunciation ' ; even in case of its being felt these
different aspects of it could not be handled with success at the
very beginning. Whatever might be the case it is pretty sure
that with the early Vedic phoneticians (Siksakaras) matters
were simple enough and only the fundamentals occupied their
attention. Our evidence in this matter comes from Pataiijali
who in his definition of a typical priest (drtvijina) says that
he should be able to use the (Vedic) speech with (properly
inflected) words (pada), with (proper) accent (svara) and with
the (properly articulated) speech-sounds (varras).? From this
we learn that the observation of the proper accent as well as the
right pronunciation of speech-sounds were Siksakaras’ chief
object of study. And a later authority Visnumitra, a commentator
of the RPr., defines the Siksa as svara-varpdpadesaka-$astram, ® the
science which teaches accent and the speech-sounds (varna).
Madhusidana Sarasvati too says the same thing more elaborately.*
Hence we see that the correct production of speech-sounds in
general and the pitch and quantity of vowels comprised

1 In order to appreciate these we are to take notice of different stages in the
phonetic evolution of the Middle Indo-Aryan. See 8. K. Chatterji, op. cit.

? yo vi imadm padafah svaratéo’ kgarado vacam vidadhats sa rtvijingh (Mabibbagya,
Vol. I, p. 3). Pada in this passage does not mesn ‘Versstollen’ though in the Aitareys
Bréhmapa this is the meaning (see B. Liebich, Zur Einiicbrung, II, §§ 3-4) and
akgara does not mean here syllable in connection with metrics but with phonetics,
for PataBjali says later on that Vedic words are taught to those who know places of
articulation, adjustment of organs and the vocal words. This probably shows phonetics was
studied earlier than metrics.

3 v. 1 svars-varpSccdranOpsdedosks RPr., ed. Beoares, p. 10; 8. Varma, op. cit,, p. 4.

¢ tatra  ikeayd uddttanudattasvarita-hrasvadirghaplutovifigta-svaravyafjondimaka-
varno-ccdrana visigla-jRanam prayojanam. Weber, Ind. 8tud,, I, p. 16,
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the sole scope of the Siksa at the earliest stage of its develop-
ment. It is quite possible that there was no written treatise
on these topics, the Acirya teaching the young learner (brahma-
cari)' by words of his mouth, and it was only a little later
that the earliest manual on different topics of the Siksa came to
be written down. Now of the two phases of pronunciation that
were considered important in the beginning, the proper instruc-
tion of the speech-sounds was probably reduced to a system first
of all. 'We do not know what this system was like, but in view
of somewhat phonetic arrangement of vargas in the Varna-samim-
ndys, or the so-called Siva-siitras * we are tempted to assume that
this—probably in some earlier form—constituted the first treatise
on the instruction of speech-sounds. The word samdmnaya
¢ tradilional recitation’ probably gives support to this view.
Katyayana also seems to give it support while he says vrtti-sama-
vaydrtha upadesah, the enunciation (of the speech-sounds in
the Siva-siitras) is meant for arranging the varnas in a proper
order for (the facility of) recitation.’

1 The prescription of a long residence of the very young Brahmacirin (coming
in some cases from extra-Aryan groups) with the Acérya, in the Grhya-siitras
resulted and seems to be meant for a linguistic rebirth (dvijatva).

3 Prof. B. Faddegon says that the Siva-siitra as a phonetical classification deserves
the highest praise (‘ The mnemontechnics of Papini's Grammar,” Acta Orientalia, VII,
1929, p. 64). Mr. K. C. Chatterji is against such a view (see Journal of the Depart-
ment of Letters, Calcutte University, Vol. XXIV).

3 In this translation we have ventured to differ from Patadjali on the inter-
pretation of the word ortti which he explains as fdstra-pravritih (ed. Kielhorn, Vol. I, p. 13).
Our translation of the word as 'recitation’ has its support from the well-known couplet
abhyasarthe drutdm orttim, etc. (RPr., XIII. 19, Yaj., 22, etc.). Compare also the word
aortti recitation, 1f Patafijali has misunderstood Katydyans there is no wonder about it ;
according to his own testimony Patafijali lived in & decadent age as regards the
proper teaching of the Vedas. He says: In the hoary antiquity it was hke this:
Brehmans after their upanayana studied grammur. And when they bave learnt the
places of articulation of sounds, the adjustment of organs snd vocal chord in pro-
ducing them, they were given instruction in Vedic words. But to-dsy it is not so,
Readin,; the Veda (straight) obe quickly becomes a reitor of the same. (Purd kalpa
etad dsit, samskardttarakdlam Brahmand vydkaranam smddhiyate, tebhyas tatre sthana-
karandnupradajfiebhyo Vaidika éabda upadidyants, tad edyatoe na tathd. Vedam adhitys
toarité oaktdro bhavanti) The use of the word kalpa is very siguificant. It literally
mesans 432 million years but is used here in the sense of ‘hoary aatiqu.ity.” This
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13. There may however be some objection to the above
view on the following grounds : (i) in the Varpa-samiamnaya
long and pluta vowels have been omitted, (i7) unvoiced stops
have not been arranged in the same order as the voiced ones,
(i11) the absence of yama, anusvra, visarga, jihva-miliya and
upadhmaniya in it and (iv) the h of the siitra ha-ya-va-ra-{ and
the siitra ha-l at the end duplicating &, is inexplicable.

14. Now in reply to the first objection it may be said that
a person learning short vowels correctly will naturally find it easy
to produce their long and protracted varieties, and it is for
this reason that the author of the Varna-samamnaya did not
probably like to make it unnecessarily cumbersome for the
beginner by inclusion of these sounds, for the quantity of the
vowel constituted a separate subject of instruction (see PS. 7).
That voiced and unvoiced consonants have not been arranged
in the same order in the Varna-samamnaya cannot go against its
phonetic character ; on the contrary, by varying the places of
articulation in the utterance of the sounds their mechanical and
hence wrong pronunciation has possibly been guarded against.
Or it might be for the sake of his Pratyaharas Panini had to
arrange the sounds like this. As for the omission of yama
and anusvara, etc., it may be said that being development of
sounds already existing in the Varha-samdmnaya they do not
appear there. Regarding the repetition of the sound h it may
be said that there were possibly two h’s recognized in the Old
Indo-Aryan, one voiced and another unvoiced. The fact that the
second h is taken along with 4, s and s, may justify us in making
the above assumption. Prof. Skold has tried to explain this
double h by assuming that the Varpa-samamoiya might have
been altered since its first formation and the last siitra has
probably been a later creation (Papers on Paqini, p. £0).

pasgage shows that the chronmological distance between Patafiali and the early writers
on Velio phooetios as well as Pagini might be very great or the progress of Buddhism
that preceded Patafijali must have been very detrimental to the Vedic studies or both
might be facts.
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15. As for the authorship of the Varna-samamnaya we have
no means of deciding whether it was made by some pre Paninian
authority (Siva, Mahesvara) or Panini.' All we can reasonably
assume is that Panini might have adopted the already existing
material (the Siva-siitras in their original form), with certain
changes, as the matrix of his pratyaharas, and the Siksa connect-
ed with his name was perhaps the work to which was prefixed
this Varga-samamnaya and furnished the basis of Panini’s gram-
mar and phonetics. The relation of the PS. to this work which
in its original form may go back to the first age of the Siksa-
Vedanga (1000-600 B.C.) will be considered later (§ 20).

16. The scope of the Siksd as given in the Taittiriya
Upanisad probably brings us to the second stage in the evolution
of this Vedanga. According to this Upanigad (L. 2) the Siksi
consists of svara ¢ pitch accent,” matra ‘quantity,” bala ‘stress,’
sama °utterance in a medium tone,” and santina ( samhita,
‘euphoric combination.” * While referring to the Siksa in his
introduction to the Rgveda-bhasya Sayana thinks of the developed
state of this Vedanga even when he says varna-svarddyuccarana-
prakaro yatra upadi$yate sa $iksa ; for he brings in the

1 Prof B. Faddegon says : Most likely the Siva Sidtra is of earlier date than the
Astddhyayi (op. cit., p. 56). Dr. Mangul Deva Shastri too thinks that the Siva-siitras are
pre-Paniman (‘The Relation of Pagpim’s Technical Devices to his Predecessors ’ in the
Proceedings of the Fourth Oriental Conference, Allahabnd, Vol. IT, 1928, pp. 469f.). Mr. K. A,
Subrahmania Iy'er however thinks that the Siva Siitras are Paqini’s own (On the Fourteen
Maheévara Siiras, ibid, p. 142). Dr. P. Thieme thinks as follows : The idea of some modern
scholars that this dogma (i.e., the divine revelation of the Siva-siitra) contains as a
¢ historical nucle,3’ the fact that Papini did not compose the °8iva Sttras' himself, is
nothing short of 4bsurd (op. cit.). But his view that Patafijuli took it for granted
that the Siva Sitras are P.'s work seems to be wrong. Patafilali merely says in this
connection thit etad jrapayaty acaryeh (Pigini). The verb jfidpayati (suggests) has the
same root as jidpaka (a suggested or 1mplied precept) so often ured in the Mababbagya,

3 The translation of the terms given above is based on Sadkara’s Bhasya of the Taitt.
Up. ; cf. the translation of these terms by Prof. Wiuternitz (A History of Indian Literature,
Vol. I, p. 282). Macdonell in pursuanc: of Siyapa translates these as letters, accents, quality,
pronunciation and eupbonic rules (see Hist. of Skt. Lit., p. 256). Dr. Siddheshwar Varma
translates varna as ‘individual sounds,’ svara as ‘accent,’ santdna as ‘chanting of the Vedic
verses’ and in this connexion he ignores bala totally (see his Critical Studies, p. 4).
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passage from the Taitt. Up. (1.2). According to him svara-
varpadayak means wvarna, svara, matra, bala, sama and
saniana. But the fact that Sayapa in his Veda-bhasya
quotes from PratiSakhyas does not invalidate his testimony
about the Vedanga Siksda which according to him is the
PS. For he mentions no less than three couplets (PS.
8, 9, 10) of the latter work ! As Uvata, one of Sayana’s
predecessors, in his introduction to the commentary of the Rk
Pratisakhya has considered this work to be a Siksa® we can
easily believe that Sayana was fully conscious about the historical
relation between the PS. and the PratiSakhyas and he surely
followed a correct tradition in according due honour to each kind
of works on the subject. For the Pratisakhyas, though one of
them has called itself a Vedanga,® were, as we shall see presently,
the Siksa manuals belonging to the second stage in the develop-
ment of this Vedanga, and Madhustidana Sarasvatl too was aware
of this fact.! The position of the PratiSakhyas in the history of
ancient Indian phonetic literature seems to have been very much
misunderstood.” And in order to appreciate their proper
position as well as that of the Vedanga Siksa composed by
Panini we must now inquire into the nature and scope of the
Pratisakhyas and their time.

! Qayapa evidently used one of the very late recensions of the PS, for he says s¢
cBAgabhita-éiksd-granthe spagtam udintah ‘trigagtis’ catubyagtir va@ vaynd  sambhavato
matah’ etc. (Pnj. Prak. Yaj. and Rk. 8.)

2 tathapy asydm diksayam dantyamaliyeti repho dantyamiliya sty uktul (ed. S4masrami,
p. 14). Madhustdana too calls Pratiéakhyas Siksas; see the Note 5 below.

3 RPr. XIV. 80 ; Madhusiidana seems to be of opinion that tbe Pratiédkhyas too are

Vedabgas.
¢ tatra sarva-vedasadhdranadiked Paninind prakaéité prativedasdkham ca bhinnardpd
p ratisakhyasamijfita anyaireva ibhth prakadita

5 (f. Max Mbllar, np. cit., p. 116f. ; Winternitz, Vol. I, p. 283 ; Kielhorn in I. Ant., 6,
pp. 144, 193 contra which Burnell, Rk-tantrs Vy#karapa, pp. xlix-1 ; 8. Sastri, op. eit,
Introduction, p. 40. Exceptions are Goldstiicker ‘Papini’, p, 184, and Paul Thieme, ‘Pigin, _
and the Veds,’ Alishabad, 1985, pp. 81f.
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PRATISZKHYAS

17. Before entering into any discussion about the origin,
nature and scope, etc., of the Pratisakhyas it would be proper
to examine the term about the meaning of which there seems
to exist some misunderstanding. The word consists of three
parts : prati, $akhd and the formative element. Of these,
the exact meaning of $@kha should be determined first
of all. "

18. The sakha, as is well-known, relates to the different
Vedic schools ; but we do not know whether the $akha refers
to the one undivided Veda ortoeach of the different
Vedas, such as, Rk, Saman, Yajus (Black and White), etc.
Let us first consider the case of an undivided Veda. From
the story occurring in the Mahabharata and some Puranas
that Krsna-dvaipayana Muni divided the Veda into four
parts! we may infer that the Vedic mantras existed once as
an undivided corpus. The fact that particular mantras are
found in more Vedas than one, hints that the mantras were
collected under different names chiefly with a view to their
ritual use. For example, the collection of mantras made for
the use of the Hotr was called Rk and that for the use
of the Adhvaryu was called the Yajus while the
Udgatrs collection was called the Saman. Now the
principle according to which the particular mantras could be
put under different labels was the same as that which has been
traditionally at the root of the division of the Vedas into
gakhas. For, from Mahadeva’s commentary on the Hiranyakesi

! For details see Sasibhiisaps Vidydlankara, WANCIW (Jivani-koga), Caloutta, 1341
B.E., pp. 1090 {. (article on ‘Vedavyasa’).
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Stitra we learn that one of the reasons, which gave rise
to 8akhas was the manner of reading the Vedas.! This being
the case we can well say that from one original Veda came out
first of all sakhas like Rk, Saman, Yajus, etc.®* For, the
nttering of Vedic mantras by different classes of priests was
different ; the Hotr recited the Recas with his normal voice,
the Adhvaryu muttered the Yajimsi silently, while the Udgatr
chanted Samans loudly.®

19. But the threefold §akha, if we are allowed to postulate
this, must have existed at the very beginning of the period which
witnessed the growth of Vedic ritualism, or roughly in the
period preceding the Brahmanpas. From this period onwards
the Vedic people, that is, the Aryans together with the pre-
Aryan ethnic element which they might have absorbed, began
to scatter themselves in widely separated regions of the Indian
continent where Aryanization followed. This diffusion of the
Vedic people, their culture and religion gave rise, in course
of time, to difference in pronunciation of the mantras, and
mantras being orally transmitted some of them came, in course
of time, to be read in different places with more or less different
word order, and a difference in the order of stanzas constituting
them also arose. It is probably these factors that brought forth
different Sakhas in the generally accepted sense and they were, in
fact, sakhas of § akhas or secondary §akhas.
Pratisakhyas relate to all such §akhas in existence at the time of
their composition or final redaction. But separation among the
different branches of the Vedic people resulted not only in the

1 4akhabhede' dhyayanabheddd va sitra bhedid vi. See Max Miller, Ancient 8kt,
Literature, London, 1859, p. 127,

2 Max Miiller also writes; ‘' The word (i.e., §akh@) is sometimes applied to the three
original Samhitas, the Ryvedtr-samhitd, S&ma-veda-samhité and Yajur-veda-sarhhitd, in
relation to onme another and without reference to subordinate akhis belonging to each
of them’ (op. cit., pp. 123, 124). Yaska's use of singular number with relerence to
the Veda deserves notice .1.20). Prof. S8arup however takes this differently, See his
trensl., p. 221,

8 Max Miller, op. cit., pp. 123, 471 {.; Pirva-MIadmss-Satras (IL 1. 85-87),
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difference of pronunciation of the mantras but also a variation
of their sacrificial rules and social laws and customs. Thus the
éakhas came to relate also to a difference in such matters,’
though Pratisakhyas had nothing to do with such §akhas.?

20. Now the exact sense of §akhas having been determined
we shall proceed to ascertain the sense of the term Pratidakhya.
- According to Max Miiller who wrotein 1859, ¢ PrdtisAkhya...does
not mean, as has been supposed, a treatise on phonetic peculiarities
of each Veda, but a collection of phonetic rules peculiar to one
of the different branches of the four Vedas, i.e., to one of those
different texts in which each of the Vedas had been handed down
for ages in different families and different parts of India.’® This
view has been subscribed to by Whitney in his edition of the
Atharva-veda Pratisakhya (1862).* Since then almost all the
scholars have followed this view.” But such an opinion seems
to have been expressed on very inadequate grounds. For,
Madhava, quoted by Jiianendra Sarasvati in his gloss on the
Siddh. Kau. (P. IV. 3. §9), explains PratiSakhya as prati-
$akham bhavam.® And Anantabhatta too in the introduction to
his commentary to the Sukla-Yajus Pratisakhya defines the
word similarly and shows, after an elaborate discussion, that
Katyayana's work relates to all the fifteen 8akhas which
developed out of the Sukla Yajur-veda.” From the testimony of
Durga also we learn that the PratiSikhya related to more
schools than one. For in his commentary to the Nirukta (I.
17) he says: kim parsadani ? svacarana-parsady eva yaih

1 See above, footnote 2. ‘Sitra’ in Mahideva’'s comm. means Kalpasiiras, i.e,,
rauta-, Grhya- and Dharma-Sitras.
2 The word ‘48kha’ used hereafter in this essay will mean, unless otherwise

sualified, a phonetic s8kha only.
3 0Op. cit,, p. 119. 4 JA0S., Vol. VII, pp. 842, 680 f.

5 Bes Biddheshwar Varma, Critical}Studies, p. {13; Winternitz, Hist. of Ind. Lit,,
Vol. I, Calcntta, 1924, p. 984. N

8 Siddhsnte-ksumudi, ed. Gadgil, Bombay, 1904, p. 249.

" Katyiysna's Vajasaneyl Pritisakhya, ed. Venkatarama Sharma, Madras University,
1984, pp. 2-5.

D
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prati$akham niyatam eva paddvagraha-pragrhya-krama-samhita-
svaralaksanam wucyale tani imani parsadani pratisgkhyani ity
arthah.! ‘Those Parsada books by which in a Parisad of one’s
own Carana, the peculiarities of accent, samhita, krama-reading,
pragrhya vowels and separation of words are laid as enjoined for,
and restricted to each sakha are called Pratiséakbyas.” Max
Miller who quoted the above passage may be said to have
misunderstood it. Pratiédkham which he translated as ‘to
certain $akhas’ should be equivalent to to each éakba.’ It
should be noticed in this connexion that Max Miller’s transla-
tion of the passage is not in agreement with his own definition of
the term Prati§akhya quoted above. However the fault lies
principally with commentators like the author of the Vaidika-
bharana whom Max Miiller in all likelihood followed. For in
the last named work which does not say anything about the
exclusive phonetic character of §ikhas in a PritiSikhya, it has
been suggested that the PratiSikhyas relatc to a groupof -
§akhas.! This suggestion seems to give partial support to
Madhava’s and Anantabhatta’s testimony referred to above. For
it does mnot restrict Pratisakhyas to one only of the many
§akhas.

The word Parsada which is a synonym for Pratisakhya
geems to give some clue to the solution of the problem whether
Pratisakhyas related to only one or all the §akhas of a Veda.
In Narayana's commentary to a passage (dGcaryam saparigatkam
bhojayet sabrahmacarinas-ca in the Gobhila-Grhyasiitra-bbasya
we find the following saha parisadd $isyaganena vartata its
saparisatkah tam. samanam tulyakalam brahmacaritvam yesam ta
ime anyadikhino’pt  sabrahmacdrinak savayo’dhi adhiyante.?
Fiom this passage we learn that students belonging to different
Vedic schools could take their lessons from one Acarya who
togetlier with his pupils constituted a Parsada or Parisad. Thus

1 Max Miller, op. cst., p. 181 ; 8. Varma translates Madhava's words ss belonging
each individaal (prati) 68kha (op. cit., .12),
% Opthe T. Pr., IV. 11; 'Siddheshwar Varma, op. oét., p, 13
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Parsada sitras evidently related to such Parigads comprising
different schools of a Veda. Hence it sesms justifiable to
- conclude that Pargada-siitras or Pratisakhyas related to each one
or all the §akhas of a Veda.

21. By taking what seems very much to be a wrong view
about the meaning of the word Prati§akhya or the scope of a
work so named, Whitney felt some uneasiness over naming the
Pratidakhya of the Krspa-Yajur-veda as the Taittirlya
Pratisakhya." The very fact that this Pratisakhya mentioned
the Black Yajus schools like Mimamsaka and Ahvaraka as well
as Taittiriya, made it very inconvenient for him to attach the
Pratisakhya to the last named school (Taittiriya) only. But
still he considered it prudent to adopt the name Taitt. Pr. for the
work, though it did not quite satisfy his great critical acumen.
For he confesses that ‘ we are far from fully comprehending as
yet the origin, nature and relation of the ‘‘schools’’ of Vedic
study and their accepted texts or ¢akhds...’* This, however, was
not the attitude of Whitney a few years earlier when he edited
the Atharva-veda Pr. and had recourse to conjectures of varying
degrees to explain away the discordance between the theory
current in his time about the nature and scope of Pratisakhyas
and the characteristics of the Pr. in hand. He attached this
Pr. to the Saunaka school of the Atharva-veda and troubled
himself about the problem why in certain points it was not
in complete agreement to the Veda of this school. He little
dreamt the Pr. in question related also to other Atharva Sakhis
which in all likelihood perished or were till then untraced.’
Hence in his edition of the Atharva-veda Pr. Whitney writes
‘It is......peculiarity of the authors of our treatise to give
their rules a wider scope than the vocabulary of the Atharva

U oo p. 427 of Whitney's ed. of this Pratiédkhys was published in 1871,

2 Whitney, T Pr. p. 427.

3 The Paippalada éakha of the Atharva-veda discovered after Whitney's ed. of the
Atharva Pr, ghould be remembered in this connexion.
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requires, in many instances contemplating and providing for
combination of sounds which are found nowhere in the body
of Vedic scriptures, and for which accordingly the commentator
is obliged to fabricate illustrations (p. 583)." Now whatever
may be said about the genuineness of examples given by the
commentator who was possibly very late, it cannot be said that
the author of the Pratisakhyas based his rules on non-existing
materials. In view of the tradition that Vedas, in different
periods, came to be lost and had to be recovered, it will not be
difficult to assume that some of the S$akhas with their texts
perished beyond recovery.! Even if his allegation against the
commentator in some rare cases may not be untrue, Whitney
himself has admitted that ¢there are certain number of
sentences among those given by the commentator which have
more or less clearly the aspect of genuine citations from
Vedic texts; and although some might be regarded as instances
of carelessness on his . part quoting by memory from another
source than his own Veda, we cannot possibly extend this
explanation to them all ; it must remain probable that, in part
at least, they were contained in some hitherto unknown ¢akha
of the Atharva-veda.”? From these passages one will easily
realise the untenable nature of the meaning given to Pratisakbya
by Whitney, his predecessors and followers.’

22. Max Miiller, in his introduction to the Rk-Pratisakhya
(1870) does not care to examine in details the deviations of
the PratiSikhya from the available Rgveda text (of Sakala
recension). This may be said to be due particularly to his
strong belief that Pratisakhyas were concerned with one §akha
of a Veda. Hence, he very summarily disposes of the question
of relationship between the Prati¢akhya and the Rgveda (Sakala)
text by saying that, as ‘“in all essential points our own best

1 Hopkins, ‘ The Great Epic of Indis," p b.

* JAOS., VII, p. 663,

3 E.g., Prof. Keith believes with Whitney that the T.Pr. relates to the Taittiriys
Mantra-paths slone, See The Veds of the Black Ysjus School, HOS, p. xxxvili, '
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manuscripts of the text agree with the data inthe Pratisakhya, we
may prudently conclude that the text of the Rgveda we possess is
the same as seen by the authors of the Prati§akhya more than
2000 years ago.”’' Along with this should be  remembered what
he himself wrote in this connexion eleven years earlier. In the
History of Ancient Sanskrit Literature (1859) Max Maiiller
wrote : ‘“ There is not a single MS. at present existing of the
Rgveda in which rules of our Pratisakhya are uniformly observed,
and the same applies to the MSS. of the other Vedas.’’?

22 (a). Burnell, too, in his introduction to the Rk-tantra-
vydkarapa (Mangalore, 1879), considered by him to be a
PratiSakhya of the Sama-veda, thought that Pratisakhyas
belonged to one of the many sakhds of a Veda. He attached
the Rk-tantra to the Kauthumi $akha alone and made some
conjectures as to why this Pratiéakhya could not be connected
with Jaiminiya, Talavakara or Ranayaniya sakhas, and he
assumed that PratiSakhyas connected with these S$ikhas had
been lost. But all these assumptions seem to be uncalled
for. For example, characteristics of some Sama §ikhas such
as the cerebral ! and short e and o were in all probability
phonetic ~ developments occurring or recognized later.?
There can be nothing against such an assumption. For
there is the traditional view that the difference of #éakhas
arising from difference in uttering mantras is without any
(historical) beginning ; * and from this we may deduce that even
after the PratiSakhyas were written new differences in pronuncia-

1 IHQ., Vol. IIT, 1927, pp. 611.612: Introduction to Rk-Pr.,, translated iato
English by B. X, Ghosh.

2 Pp. 136, 187.

3 Patafijali's opinion regarding the shortening of e and o in the Satyamugriys and
Riphysniys Sakhas of the Bdma-veda deserves special notice in this connexion. For he is
unwilling to recognize such a deviation from the tradition though the Parigad gave it
sanction. He says, plraadakrtir esd tatrabhavatim naiva loke ndnyasmin vede'rdha
ekaro'rdha okdro vdsti on the Sivasiitra (ai-au-c).

4 adhyayana-bhedato chakhabhedo'nddi quoted by Max Milller., op. ¢it., p. 127. See also
pp. 117-118; pravacanabhedat prativedom bhinnd bhiyasyeé ca éakhd, esys Madhusiidans
‘Barasvati in the Prasthdna-bheds.
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tion could arise between several groups of Vedic people and did
actually arise and thus the process which brought into existence
different éakhas was practically without an end.! It will be
found on a closer study of the various PratiSakhyas and Siksis
that the difference of pronunciation among Vedic $akhas owe
their origin to the forces which tended to develop the Old Indo-
Aryan to the Middle Indo-Aryan and the later to the New Indo-
Aryan dialects.? But Whitney, Max Miiller and Burnell however
viewed the matter differently and so did Weber before them.?

23. The PratiSakhyas belonging as they do to the second
age of the study of the Siksa Vedafiga had a much wider scope
than the manual of the subject that was produced in the first
age.* From a study of the contents of the Prafisakhyas we find
that the scope of the Siksa as given in the Taittirlya Upanisad
(I. 2) applies to a considerable extent to the Pratisakhyas which

1 Mr. Suryakanta Sastri in his Introduction to his new ed. of the Rk-tantra follows
Burnell in assigning the work to the Kauthumi éakha (pp. 2-6). But Mr. Sastri bas also
given some fresh arguments in support of Burnell’s theory. These, however, are by no
means unassailable. That the Jaiminiya text of the Bama-veds did not give the peculiarities
provided for in the Bitris 58, 94, 112 and 114 can be explained also by the assumption that
the phonetic changes in question might have arisen later or the Pratiéakhyas being manuals
of pronunciation had not much influence with the scribes, and discrepancy between the
written text snd its pronunciation can well be assumed to have existed in early times also.
From the emphatic manner in which the use of written texts of the Vedas has been
discouraged we can well infer this. For the Naradiya-8iked says :

Pustakapratyayadhitan nddhitam gurusennidhau

rdjate na sabhamadhye jaragarbho fva striyah  (IL 8. 19),
and the Yajdavalkya-Siksa has the following :

gits §ighr 3 dirah-kampi tatha likhita-pathakah

anarthajfio’lpakanthaé ca 8ad ete pathakddhamah. (198).

The long quotation which Mr. Sastri has given in support of his connecting the Rk-tantra -
with the Kauthuma 4akhd alone of the Sima-veds, is not at all convincing. According to
this question the Kauthumi §8kha seems to include Narads, Lomafa, Gautama and Naigeya
schools, He ought to have explained this fact.

3 Bloomfield and Edgerton, Vedic Variants, Vol. 2, Phonetics, Ch. I, elpeeully §§ 2043,
Ses also Max Miiller, Ancient Skt. Lit., p. 117,

3 Weber, Indische Stndien, IV, pp. 67 . See also Winternitz, A Hist. of Ind. Lit.,
Val. I, p. 284. According to the Taitt. Up. Siksa treats of the follwing : varna (speech-sounds)
gvara -(pitch-accent), matrd (quantity), bala (stress), sima (utterance in s medinm tone), and
umhtti (euphonic combination).

Contra this, see Winternitz, op, ¢it., Vol. I, p. 985
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should be called secondary Siksis.! When judged by the
standard set up by the Taitt. Up. for Siksd (phonetics), the Prati-
Sakhyas may be found wanting in certain respects.® For example,
the treatment of sdma and bala is non-existent in them. But it
can well be assumed that as these two topics were exclusively
matters of oral instruction the Pratisakhyas did not discuss them.
24. As for the date of the Pratisakhyas which as we have
seen can be called the secondary Siksas, their rise and develop-
ment, at least of the older ones among them, can be roughly
placed between 600-200 B.C.> A detailed discussion about the
date of the PratiSakhyas will carry us far beyond the scope of
the present work. But in support of the lower limit to the
date of the early Pratidakhyas it may be mentioned that the
passages from the Taittiriya Pr. and Atharva Pr. occur in the
Mahibhisya of Patafijali (¢. 200 B.C.). Pataiijali’s loan to
the Pr. has already been pointed out by Dr. Siddheshwar
Varma but the acquaintance of the Bhagyakira with the A.
Pr. has not been pointed out before. Under the Varttika to
Panini I. 1. 10. Pataiijali * quotes sprstam sparéanam kara-
nam. satsprstam antahsthanam. vivrtem Gsmaram isad ity
anuvartate. svaranam ca [MSS. A B vivrtam igad iti nivrttam).
Here we have siitras 29-32 of the APr. with the difference that
the word order of the siitra #ismanrdm vivertam ca has been
changed and ce has been omitted. ‘The accompanying vrtti in
Patafjali’s quotation shows that he has quoted from some siitra
work which was evidently the APr.’ ‘

1 (f. Suryakants Sastri, op. cit., Introduction, p. 8.

2 For the scope of the Siked as laid down in the Taitt. Up., see § 16.

3 8, Varma, op. cit., p. 413, See also Hannes 8kgld, ‘The Nirukta : Its place in Old
Indisn Literature, its Etymologies.” Lund, 1926, p. 121, Before Dr. Varma he surmised
that the Pr. was to be placed before Patanjali though he very rightly held that the
age of the Pritidakhyas has rather been overrated. Cf. Winternite, Vol. I, p. 268.

4 Ed. Kielhorn, Vol. I, p. 64.

5 Recent attempts to show that the Saunakiyd Catur&dhyayika is not the A. Pr. must
be pronounced as a failure (vide The Atharva-Pritiéakhys, ed. Viswa Bandhu Vidyarthi
Shastri, Lahore, 1923, pp. 13.14. 8. Sastri, op, cit., introduction, p. 6). For, Uva{a in his
introduction to the Rk Pr. writes, “lathd catharvana-pratiéakhye idam eva prayojanem
uktam evam sheti ca vibhagapraptam samanye.”’ A. Pr. I. 8,
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25. Its contents. The PS. as we have reconstructed it
from different recensions, contains only eighteen couplets in
anustubh metre though the longest (Rk) recension includes no
less than forty-two additional couplets® most of which are in
the same metre. The extreme shortness of this Siksa-Vedanga
can well be compared with that of the Chando-Vedanga which
is embedded in the Chandah-stitras of Pingala and contains
only 87 siitras which will scarcely be much bigger in extent than
the PS.> But in spite of its extreme brevity the PS. was more
or less a complete manual on the pronunciation of the Vedic
speech-sounds in general at the time the work was composed.

In the first two couplets the PS. enumerates the speech-
sounds (varnas); vowels and consonants have been separately
mentioned. The next four couplets (3-6) give a theory of
production of the speech-sounds. This is followed by a five-
fold classification of these sounds according to their pitch,
quantity, place of articulation, primary effort (prayaina) and the
secondary effort (anupradana) (7-16). It goes without saying
that pitch and quantity primarily concerned vowels while the
remaining items all the sounds. The sounds mentioned in the
PS. are shown below in phonetic script according to their classes,

! Bome of the additional passages, e.g. Rk 46, 47 are not in verse. We however, have
called them couplets only as a matter of convenience.
" 1 Bes Manomohan Ghosh, ‘The Chando-Vedatiga of Pisgala ' in IHQ, Vol. VII, 1981,
»p. 10T ; Weber, Ind. Stud., VILI, pp. 229-287.
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Table B
. . , + ‘
Panini’s Classification of Speech-Sounds of the O I A.
‘ 1. According to Places of Articulation.
.s! o 2
= ] 73
. (|4 L% 2|32
E £ )2 ¥ | 8| 8 |5|%
alpapranal kg |ey t td pb
2 o ,
:.‘i_ makaprana kh gfi| ch 38 | th (R | th df ph bf
anunfsika ] b n n m
Gsman h A x c J 8 F
:§ (Cateral) 1
2| (fopped) :
2 (semivowel) i w
samandksara aa: ii uau
(monoph- )
thon
g 9)
a sandhyakgara kantha-talu kantha-ogtha
A . ; - -~
(diphthong) e: (=dl=d?) ai 0:(=dl=087) au
2. According to Prayatana.
a-sprsta aa: ,ii: ,uuw , e!(=7w®@d ai o:(=P0d) an
isat-sprata j wr 1. (hxve)
nema-sprgta ¢ | s
sprata all stops and h

1 Terms in Italics have not been used in the P8,
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3. Accbrding‘to Anupradana.

anundsika ) Rp B n m
nadin { .

an-anundsika i gh 38 dR df bR
1gan-nada g 3 4 db
§vasin kh eh th th ph
Isac-chvasin k ¢ t t p

26. Its Language. Within the short extent of eighteen
couplets we have one clear instance of Vedic usage (see
Note 9, see also Note 18). There is another expression which
also according to the Kasika follows the Vedic usage (see Note 9
on so’dirnak). Thus we may be justified to conclude that the
PS. was written in a late form of the Vedic speech. The
text of the Rk recension of the PS. as printed in the Sikga-
Samgraha (Benares, 1893) has been furnished with accent marks.
But as eighteen only of the couplets have been considered to be
original we have no sufficient ground to take these accent-marks
to be very old. But on looking to the archaic language of the
PS. we are tempted to assume that the editor of the text of the
Rk recension, which served as the basis of the S8. text, must
have had behind him a good traditional support. It is quite
likely that these accent-marks in the PS. fell into disuse just
as the accent-marks in the Astadhydyi and Paniniya Dhatu-
patha did. Panini’s stitras such as svaritenddhikarah, anudatta-
nita atmane-padam (I. 3. 11, 12) clearly indicate that these two
works were once accented. This possible existence of accent-
marks in the PS, again speaks for its great antiquity.

27. That the PS. has been composed in the anustubh
metre has been considered by Max Miiller to be the sign of its
lateness. On this point, after emphasising the antiquity of
the Rk Pritisakhya he says, ‘ By comparing Saunaka’s chapters

! Bee Wackernagel, I, p. 283,
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in his first PratiSakhya with the small sloka compilation which
is generally quoted as the Vedanga, the difference of old and
modern €lokas will at once be perceived.’! As he has not
expressly laid down the criterion with which to distinguish
between the old and the new Slokas we cannot judge the strength
of his argument ; but §lokas which he considered to be modern
in structure might well have been among those which we have
bad to consider spurious. Whatever may be the fact, the
anugtubh metre in which the reconstructed PS. has been
composed appears by no means younger in age than that in
which works like the Brhaddevata (c. 400 B. C.) has been
composed. _

Four important characteristics of the classical Skt. Slokas
are: (i) of every pada the 5th syllable shall be short and (i)
the 6th syllable long and (iii) the 7th syllable of the first and
the third pada shall be long and (iv) that of the second and the
fourth pada shall be short. Now in the PS. (as reconstructed
by us) the 5th syllable of the pada is long thrice (6a, 15a, c)
and the 6th syllable short seven times (4a, 5a, c, 6a, 8¢, 11a, c)
and the 7th syllable of the first and the third pada is short seven
times (4a, da,c, 6a, 1la,c) and the 7th syllable of the 2nd pada
is long once (2b). Considering the fact that the PS. consists
of 18 $lokas only these 18 instances of metrical irregularity is
enough to show their archaic nature.

28. Its place in the Indian Literature. In his commentary
to Jaimini’s Plirva-mimamsa sitras Sabara (c. 500 A.C.)* once
(on I. 1.22) mentions the ‘authors of the Siksa’ ($iksakarah).*
Plural being evidently used for showing respect we do not learn
from this what particular author of Siksa Sabara had in mind.

1 op. cit., p. 145.

? a,b, 0 and @ indicste in this paragraph the first, second, third and the fourth
quarter of a éloka.

3 R. G. Bhandarkar, JBRAS, 1914, p, 297 {. ; Winternitz, III, p, 425,

4 nanu vayu-kdranekah syad iti vayur udgatah samyoga-vibhagash fabdo bhavatits tatha
ca §ikgd-karah ahub viyur apedyate fabdatam iti. Rabara here does not quote the
words of the P8 but gives its view,
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But he discusses later on (under I. 3. 25) a theory of the pro-
duction of words, which is identical with that available in the PS.
(8-6).! Bhartrhari (c. 650 A.C.) too in his Vakyapadiya (1.47)*
seems to follow the same theory, though he does not mention any
Siksa or Siksakara. But from Sabara’s or Bhartrhari’s probable
acquaintance with the PS. we do not learn anything about the
authorship of this work. It may be that like the compiler of
the Agni Purana they were not aware of the name of its author
though it was surely looked upon by them as the "most
authentic Siksad or the Vedanga Siksd. The same may be
said of Durga (¢.1300 A.C.)® the commentator of the Nirukta,
and Sayana (1400 A.C.), as well as SomeSvara* and Ramakrsna®
about the date of whom we bave no definite idea. But
Madhusidana Sarasvati® (c. 1500 A.C.) as well as the author
of the Paradari Sikga’ knew the PS. as the Vedanga and knew
Panini as its author. From the description of the Siksa given
in the Sukraniti® it appears that the author of this work too
knew of the PS. to bea Vedanga. Thus we see that though
there might have occurred some break in the tradition about
Panini’s authorship of the PS. it was taken as the most import-
ant Siksd or the Vedanga by eminent authorities probably from
500 A.C. to 1500 A.C. The question why the authorship of
the PS. came later to be obscured is difficult to answer.

1 mahala prayatnena Sabdam uocaranti vdyur nibher utthitah urasi vistirpah kanthe
vivartitah mirdhdnam dhatya vaktre vicaran vividhdn dabdan abhivyadjeyati. PS. 8-4.

2 vitarkitah purd buddhya koacidarthe niveéitah

karanebhyo vivyttena dhoaning so'nugrhyate.
v.1. kdronebhyo vivyitena is evidently due to confusion.

3 Darga in his introduction to the Comm. of the Nirukta quotes P8. 8. from what
he calls the Vi danga Siked (sce Nirukta in Bomb. Skt. Beries, p. 24). The date of the author
is about 1800 A.C. (Introduction to the Nirukta, by Sarup, p 59).

¢ Max Miller, op. cit., p. 192,

5 Ed. 8imon, p. 43; 8iddheshwar Varma, op. cit., p. 6.

8 tatra sarva-vedasddharanadikea...... atha  éikgam pravaksyamiti  paficakhandstiniki
Panining prokdéité. Prasthdna-bbeds, ed, Weber, p. 16.

7 88.p 60,

8 svaratah kalatah sthana-prayatninupradanateh.

savanddyaié ca 83 §iked varplingm patho-fikeanat.
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29. In the absence of suitable data on the point we may
explain this obscurity by the fact that the ancient Indians did not
set any value on history as such, their only care being the Sastra
and not its authors or their dates. They however took notice
of the most.important fact about the PS. that it was a Veddnga
and concerned all the Vedas.!

- But the great importance attached to the PS. by these
authorities is apparently weakened on the following grounds:
The places of articulation for the sounds 7, e, o, r and [ as
given in the PS. do not correspond Yo those given in the Prati-
gakhyas and some of the late Siksds; and sounds like ! ()
and h (*X) found in some Vedic texts do not occur at all in
the PS. though they make casual appearance in the Pratisakhyas.

30. But looking more closely into these cases we shall find
that there cannot be any real difficulty on these points. For
we have seen before (§ 22a) that one aspect of different
treatises on the Vedic phonetics is that they in a way
help to trace the development of the spoken Indo-Aryan
since the inception of its tendencies towards reaching to the
Middle Indo-Aryan stage, and it is pretty sure that these tenden-
cies interfered with the correct pronunciation of the Vedic
mantras. Thus? () and th ( S¥ ) can easily be explained as
later developments.? Mr. C. V. Vaidya thinks that these sounds
were non-existent in the Vedas and developed later due to
Dravidian influence.” This opinion seems to be extremely
gsound. The change of place in case of the articulation of r,
e, o, r and [ also can be explained in a similar fashion as later
developments. Thus we should have no objection in admitting
the Vedanga character of the PS.

1 fee notes above.

2 Cf. 8. K. Chatterji, op. oit,, p. 88; Thumb-Hirt, Handbuch des 8kt., Teil. I. § 21.
Wackernagel, Altindische Grammatik, Vol. I, pp. 255-256.

8 Hist., of 8kt. Lit., Vol. I, Bec. I, p. 67; Sec. IT,pp. 81, 114, 180, 187, 142, 154.
South Indian 8kt. MSS, very often interchange { and I withount any principle. This probably
points to the Dravidian origin of { (vide Wackernsgel, loc. cit.).
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There seems to be another fact which goes in favour of the
view presented above. As we have seen before (§25) that the
PS. has a theory of production of the speech-sounds (3-6). The
(Taitt. Pr.") surely betrays an acquaintance with it. The acquain-
tance of the Vaj. Pr. is probably clearer.? 'The Rk. Pr. (I, 18)
too seems to have known this. It is not clear if the APr.
knew of it. But the silence of the last work may well be ex-
plained by assuming that its author did not probably
consider it necessary to include the theory in his sQtras,
for he might well have assumed a knowledge of it on the part
of the readers.

31. Thus we can well take the PS. as the Siksa-Vedanga.
This view will be further strengthened when we shall discuss
below the relation of the PS. with the Astadhyayl and will
produce evidence to show that the two works in all likelihood
proceeded from the same master’s hand. But before taking
up the relation between the PS. and the Astadhyayi we shall
have to examine the claim of another work for the position of the
Vedanga. Dr. Raghu Vira in an article named ‘Discovery of
the lost Phonetic Siitras of Panini’ published in the 'J R A S,
1931, (pp. 653 ff.) claims to have discovered the lost Phonetic
Siitras of Panini. From the several arguments which he puts
forth with great enthusiasm it may appear that the sitra work of
his discovery (DPS. or Dayananda’s Phonetic Satras) is the
Vedanga Siksa. But on a closer examination of the arguments
we find that they are not as sound as Dr. Raghu Vira believes
them to be. He starts with the assumption that the DPS. is the
lost phonetic siitras of Panini though no independent authority

! gefg wew | &€ aawe | ficfg Wy (XXIIT, 1012, Whitney, XXITIL 10),
See foot-note of § 28.
! ¢y fipenfafear qmm;mm (I, 29-80). By Siked Katyaysna
seems to mean the P8,
3 wBASETC AeRTeR w wrgwidt Sfedar gweh (1, 18),
The view of ‘some’ who took ‘h’ as an urasya sound can be compared with the PS. 10.
which has ‘h* as aurase under certsin ciroumstances,



INTRODUCTION xbvii

attests its existence or the story of its alleged loss before the
present time. Dr. Raghu Vira’s allegation that Patafjali and
other grammarians borrowed passages or their substance from
this siitra work (DPS.) is extremely unhappy. For this borrow-
ing might well have occurred the other way round, that is, the
author of the DPS. might have culled his materials from
sundry sources such as the Mahabhagya and the Varna-siitras of
Candragomin.! In the face of facts that there is no ancient or
modern MS. or any descriptive reference of it in any early or
late work to vouch for its authenticity,? one may well be justified
to take such a view. Along with this should be considered the
following facts about the PS. :

(?) It has been styled as the Vedanga Siksa by Sayana and
Madhusiidana Sarasvati.

(%) 1t has no less than what may be called five different
recensions, and numerous MSS. of each such recension.

(11) It has two old commentaries. Thus we see that in
marked contrast to the PS. the DPS., the alleged phonetic Sitras
of Panini, have remained in oblivion for about two millennia and
a half to be discovered only at the beginning of the nineteenth
century. Though such a discovery may not be totally impossible,
one need be very cautious in such matters. The discovery
of Kautilya’'s and Bhasa’'s works cannot be brought here as
a parallel case, for quotation from these works have been shown to
have occurred in fairly old documents.

82. From materials which Dr. Raghd Vira has so ably
collected in his article® we can well see that the DPS. is not
an old work. On referring to a recent catalogue (p.12) of the
Vaidika Pustakalaya, Ajmer (Samvat 1988), publisher to the
Arya Samaja, we find that the DPS. constitutes the first among

1 The Varpa-siitras have been given in the Appendix. Dr. Paul Thieme seems to dis
believe thut the Panini's Sikea of Dr. Raghu Vira was quoted by Patafijali (see op. cit., p. 86)

2 Non-existence of any MS. of the DP3. has alo raised a doubt in $hs mind of Dr,
Paul Thieme as regarde the authorship of the work (ibéd.).

3 JRAS, 1981, pp. 668 ff,
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the fourteen sections of the Vedamga Prakdéa, a grammar which
Svami Dayananda compiled for the use of the Vedic students.
It is probably. due to inadvertence that Dr. Raghu Vira did not
mention this fact in his article. The different sections of the
Vedanga Prakasa including the first one have also been issued
separately. The first of these sections bears the title of the Varnoe-
carana-Sikes by Panini. This sitra-work as has been shown
by Dr. Raghu Vira (loc. cit.) resembles the Varna-siitras of
Candragomin, the Buddhist grammarian, who flourished about 500
A.C! Considering the great influence which Candragomin
exercised on the grammarians of Panini’s school (the Kasika and
the Vakyapadiya showing traces of such influence) it is quite
possible that some late grammarian re-edited and amplified the
Varna-sitras of Candragomin and fathered this upon Panini, evi-
dently for imparting to it a superior authority. Though there
is no sufficient material to prove this we are inclined to suggest
that this late grammarian was Svami Dayananda himself who,
among other things was a very close student of Sanskrit gram-
mars as his Vedangaprakasa and the edition of Panini’s Asta-
dhyayl show. But whatever may be the actual fact about the
authorship of the DPS., it is sure that the work is neither from
the hands of Panini nor an old one.?

33. Its Author. Now if we are sure about the fact that
the PS. is the real Vedanga Siksa we shall have to take up the
problem of its authorship. Though the work has probably been
drawn upon by very old authors® its author has not been

1 This date is assigned by 8. R. Belvalkar (Systems of 8kt. Grammars, p. 58).
Dr. Siddheshwar Varma places C. in the 7th century (8ee his Critical 8tudies, p. 8)
at the latest.

2 Dr. Paul Thieme with a somewhat different line of argument disallows the genuine-
" ness of Papini's Phonetic Bitras discovered by Dr. Raghu Vira (see his Papini and the
Veds, p 86). We do not agree with him on all points.

3 Dr. Paul Thieme thinks that if Patafijali knew the P8, as P&nini's work, he would have
referred to it ‘in unambiguous terms’ and would have treated it with the same respect as
Panini's grammar (p. 88). Hence, as the P8. has not been referred toby Pstafijali, one may
socording to Dr. Thieme reject its relation with Pigini. Bat it would be a mistdke to place
too much coufidence on the argament of silence, which may be otherwise explained.
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mentioned till very late (see § 28). The earliest evidence about
the existence of the complete work is perhaps the Agni Purana
which isu sually placed in the 800 A.C. But it does not refer to
Panini as the author of the Sikga though in case of the metrical
version of Pingala’s prosody the source has been mentioned (see
Notes on 1). This can well be taken to mean that to the compiler
of the Agni Purana the authorship of the PS. was not known.
But we have seen before (§ 29) that Madhuslidana Sarasvati
in the 15th century in no unambiguous terms considers Panini to
be the author of this Sikga though the Siksa-Prakada, a
commentary to the PS. which is possibly earlier (¢c. 1200 A.C.)
than Madhusiidana, ascribes the latter work to Pingala. Thus
the problem of the authorship of the PS. with its late and
mutually conflicting data seems to possess no dependable means
for its solution. But we need not feel hopeless in the maftter.
External evidence failing we turn to the PS. itself and find
some important hints which are being discussed below.

(a) It is usually known that Panini was a great grammarian
but his greatness as a phonetician is no less considerable.
But unfortunately it has scarcely been noticed and far less em-
phasised. This sort of defective appreciation of Panini is due to
the mistaken notion commonly held that the Pratisakhyas, even
if they are not actual grammars, are grammatical writings.'
But in fact the Pratiédkhyas are purely phonetical treatises.
Viewed in this light we find that Panini has treated in his gram-
mar svara (pitch) and matrd (quantity) of vowels as well as
samhitd (euphonic combination).” These items as we have seen
before (§16) are, according to the Taitt. Upanigad, the three

L

1 Winternitz, Vol, III, pp. 881-882; Lakshman Sarup, the Nighaptu and the Nirukta,
English Translation and Notes, London, 1931, p. 230; 8, Varms, Critical Btudies in the
Phonetic Observation of Indian Grammarisns, pp.14-16; 8. Bastri, ‘The Rktantrs,” In-
troduction, pp. 1-2. -

2 The Astddhyayl treats of svara ia chepters VI (1. 58-, 100) end VIII (1. 27-71)
and in meny other places. The matrd has been treated in chapter VI (8. 111, 188) and
the samhité in Chapters VI (1. 72 f and 8. 114f) and VIII (3. 1-4; 43-48).

G
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among the six branches of the Siksd or phonetics. Can there
be a better evidence of Panini’s masterly knowledge of phone-
tics? But this evidence alone is not sufficient to identify
Panini with the author of the PS. What we may gather from
the above is that of the two names Panini and Pingala proposed
for the authorship of the PS. the case for the former is stronger.

(b) Besides this a comparison of the contents of the Asta-
dhyayl and the PS. further strengthens the claim of Panini to
the authorship of the PS. From such comparison we gather
the following facts' pointing to the handiwork of the same author.

(1) In the PS. Paniniap Pratydharas, such as ac, car, ghas,
yan, jaé, Sar, hal, have been requisitioned.

(i) ku, cu, tu, tu and pu have been used to indicate res-
pectively k, ¢, t, t and p groups. This convention has been for-
mulated in the Astadhyayl (I. 1. 69) enudit savarpasya cd
‘pratyayah.

(i) The PS. (17) includes the Anunasika into speech-sounds
while its definition has been given in the Asgtddhyay! (I. 1. 9.)
mukha-ndsika-vacano’ nundsikah.

(i) The explanation of terms like hrasva, dirgha and plute
has also been given there (I. 2. 27, ukdlo’j hrasva-dirgha-plutak).

(v) According to a rule of na-tva as laid down in the Asta-
dhyayi (VIII. 4.1). n aflter 7 and § turns to . From this we
get 7 as a cerebral sound. According to the PS. (l1) too r as
well as § is a ocerecbral sound (Pratisakhyas have r either
in the roots of the teeth or close to the teeth (see Varma,
op. cit., p. 6).

All these fairly settle the question of the authorship of
the PS. Now the important question arises which of the two,
the Astadhyayl and the PS., was composed first. To find
this out we must remember once more the different branches
of the Sikga as enumerated in the 'Taitt. Upanigad, varna,
svars, matrd, bala, sama and santdna. Panini as we have

L Pagini's Sikss brought to ligLt by Dr. Beghu Virs lacks similsr facts, benos Dr. Paal
Th iame rightly rejects the genuineness of the work (see op. cit., p. 86),
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seen before (§33 a) treated svara, mdtrd and santana (samhitd) in
his grammar. Of the remaining three branches bala and sama
can scarcely be the fit subject of a theoretical treatise. Hence
varna (speech-sounds) alone was left without treatment in the
Astadhyayi. Now Panini, who undertook to build up his
great Sabdanusasana, the Vyakarana-Vedanga,' could not very
naturally think of leaving varna without any treatment. This
is probably the reason why he wrote the PS. which is as
it were a companion to his famous grammar.

34. It may now be asked why Panini wrote the PS
metre and not in prose sittras. We may think that such a questlon
is not difficult to answer. Considering the simplicity and
shortness of the subject to be treated Panini, it may be assumed,
adopted in case of the Sikgd the metrical style which for the
Agtadhyayl with its complex subject-matter would have been
quite unfit.

85. Now this being practically certain that the PS. as re-
constructed here, is from the hands of Panini we get some rough
idea about the age of the work. But as the PS. seems to offer
some fresh data for this purpose we shall discuss below various
points ef view on Panini’s age and try to suggest some time
in which the great Indian grammarian was likely to have
flourished. Panini has variously been placed between 800 B.C.-
400 B.C.* The view of those who hold that Panini should
be placed in about 850 B.C. should be considered first.® Their
main argument against an earlier date is the fact that Papini

1 Winternits does not admit (Hist. of 1nd. Lit., Vol. 1II, p. 888) that the Astadhyay!
of Phpini is & Vedaigs, but this is against the traditional Indian view. Madhusiidans in his
Prasthansbheda writes ¥2Aq fagframtd Igw’ Ar¥RANTETad (ed. Weber, pp. 16-17),
In the introduction to the Siddbants Kaumudi (ed. Venkatesvar, Bombay, 1914)
Mshimahopadhyays Pandit Shivadatta Shastri discusses the clsim of all extant Vydkaragas
for Vediiigatva snd concludes wfgiaymracada Terwanyqwy @y (pp. 6-8).

2 Winternits, Vol. IIL. pp. 888 f; 8. K. Chatterji, op. cdt, p. 50; Macdonell, India's
Past, p. 184; Tdebich, Panini, p. 8; Keith, HOS, Vol. 18, pp. clxviii f. Golda.tﬁcker,

Papini, 1461,
Dr. Paul Thieme very rightly characterizes the use of this date as ‘due to s common

but wholly unproved belief' (0p. cit., p. 88).
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used the word yavana which they think could not have entered
India before Alexander’s invasion. But this argument has been
very ably refuted by Professors S. K. Belvalkar and H. Skold
—Belvalkar, Systems of Skt. grammar, pp. 15 ff.; S8kéld, Papers
on Panini, pp. 24 ff.). The latter has shown very conclusively
““that old Indian yavana must have entered this language before
520 B. C., and there is no reason at all to locate Panini
as late as after Alexander the ©reat on account of the here-
quoted siitra.”” ‘‘ Moreover Prof. Liebich has proved that
Panini’s rules apply to the language of the Brahmanas, some
obsolete (perhaps archaic) forms only separating his language from
that of the Brahmanas (Papers on Panini, p. 38).”" On the
basis of this finding of Prof. Liebich, Prof Skold thinks tbat
Panini must have belonged to the latter Vedic period of the
Indian literature (loc. cit.). Prof. Liebich however is not willing
to assign Panini to a period before Buddha (Panini, p. 8;
Winternitz, Vol. ITI, p. 383). But he seems to have been over-
cautious in the matter. For he himself admits, according to
Prof. Skold, that Panini seems to be less lax than that of the
Sutras (op. cit., p. 41.)' Prof. Skold concludes on the basis of
this view of Prof. Liebich that we could be inclined to place
Panini in a period shortly preceding the Suitra literature proper
(loc. cit.) Now the siitra works which are considered to be
among the oldest have been placed in 500 B.C. (Macdonell,
India’s Past, p. 136). :

36. From the above discussion it appears that Panini was
most probably earlier than 500 B.C. And there seems to be
other facts too which seem to corroborate this view. For ex-
ample the AstddhyAyl which mentions the Brahmana literature
no less than four times (II. 8. 60; IV. ’. 66, 8. 103; V. 1. 62)
and distinguishes between the old and the new Brahmanas, does
not refer to the Aranyaka literature though the word ‘aranyaka’

1 Keith on the doubtfal authority of Pagini, VI. 1, 157, concludes that the grammarian
knew Paraskara the sitrakdrs. His views about Panini’s acquaintance with Katydyans .
tlhie Srautasiitrakira, and the Kaudika sitrakdra also seems to be inadmissible, (Transiation
of the Yajurveds, p. clxix.) ‘ ‘
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in the sense of °forest dweller* has once (IV. 1. 129) been men-
tioned. That Katyayana composed a Varttika to extend the use
of the word ‘arapyaka’ to an adhydya (most probably of the
Brihmanpa) may be taken to mean that in Panini’s time the
Aranyaka appendices to the Brahmanas were not yet written or
even if they might have been written they were not styled as the
Aranyakas. Now accepting the second alternative as being more
likely we can place Panini at the close of the Brahmana period.
Along with this we should mark another fact, viz., the non-occur-
rence of the word ‘upanisad’ in the sense of ‘secret instructions’’
and religio-philosophical texts containing them in Pénini’s Agta-
dhyayi (Panini, T. 4. 79, indeed has the word ‘upanisad’ in the
compound upanisatkrtvd)® which literally means ‘sitting very
close to’, i.e., in a private manner. Now we may well conclude
that the Arapyakas which contain Upanigads were not old at
the time of Panini, for they were not yet known as Aranyakas
or Upanisads. Now the oldest among the Upanigads are con-
sidered to have been compiled about 500 B.C.® Hence we
should not place Panini later thanm 500 B.C. It is likely that
Panini lived some time earlier than this.* The diphthongal cha-
racter of ¢ and o which Panini has recorded in his Siksa (13)
shows that the langaage described by him was in the same stage
of evolution as the Old Persian of the Cuneiform Inscriptions
(600 B.C.) of Persepolis. For this latter language too has diph-
thongs corresponding to our e and o (see Meillet, Grammaire du
Vieux Perse, pp. 55 ff.). As we have no Old Persian Siksa we do
not know what the actual phonetic value of diphthongs ai (Skt.e)
and au (Skt. 0) was. It is likely that the graphic system was
ahead of the phonetic development. The fact that Pagini has

1 Deussen, Philosophy of Upanishads, pp. 10-15. Dasgupta, History of Indian Philo-
sophy, p. 88.

t  (f. Keith, Tr. of Yajurveds, HOS,, p. clxvii.

3 Dasgupta, 0p. cit., p. 89.

4 Dr. Peul Thieme seems tosupport such a conclusion in his following remark : *‘Pa-
pini's grammsr must have been composed at a time when the language of the North was yet
felt to be necesssry’’ (0p. cit., p. 81).
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given rulesin his grammar of the proper accentuation of the bhaga
words (VI. 1, 181, vibhass bhagayam; VIII. 2.98, Parvamp tu
bhagayam) shows that the current language of his time was much
ghead of the classical Sanskrit (wkich has lost its accents)
and was nearer the Vedic phase (though in its very late form)
of the Old Indo-Aryan than the latter. In addition to this we
should also reckon the fact that Panini’s grammar was originally
accented like a Mantra or Brahmana text (vide ante § 26) and as
such it should be assigned at the latest to the close of the period
of the Brahmanas.



6
COMMENTARIES TO THE PS.

87. The Sikga Panjikd. The M8S. and the printed text from
which the present edition has been re-constructed have beén
described before (§ 26) in connexion with the text of the P8j. re-
cension of the PS. We are now giving below the main features
of the commentary reconstructed. The Pij. recension of the PS,
as we have seen before (§ 26) came into existence between 800 and
1100 A.C. Hence the Paiijika itself may be tentatively placed
somewhere in the 12th century. Thus the work which may be as
old as seven centuries is sure to contain some old materials. Some
of these, such as a reference to Audavraji, has already been pointed
out (§ 2b). These materials will be discussed below. According
to the Paiijika, the Siksa is the science by which the pronun-
ciation of speech-sounds is learnt (Sikeyate’naya varsoccaranam
iti Sikea, p.8, lines 3-4). This is to be compared with the term
varpa$iksa occurring in the RPr. (XIV. 30). It is not possible
that the author of this work has referred by this term to Prati-
¢akhya and this being the case varnpasiksi relates to the Sikea
of the early period when it still lacked the later elaboration
as observed in the Pratidakhyas (see §§ 16, 28). Hence the
RPr. has scarcely any legitimate claim to interpret this word as
‘Pratisakhya’, which must have existed considerably earlier than
the time when the RPr. was compiled. The Paiijika in the
definition of Siksd quoted above seems to have preserved this
tradition which agreed so well with the fact that the PS. deals
merely with the utterance of the speech-sounds of the Old Indo-
Aryan as represented in Vedic texts. Besides this it gives us
rare informations on the following points :

(@) There are two anusvaras (p. 10, line 14; p. 12, lines 9-10).
No other authorities seem to have taken notice of this fact.
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(b) A quotation from the Brhadaranyaka Up. (p. 15, lines
92-28) occurring in this commentary varies to some extent from
the text of this work as received from Sankardcarya.

(c) In the reconstruction of the PS. 13 this commentary has
given a valuable hint (see p. 18, lines 6-7). From this hint we
may assume that the suthor of the Pafijika had PS. 13 as
reconstructed by us. But he however could not rightly .explain
this passage.

(d) It gives us the old name for anusvira as anusvirak nasi-
kyah (p. 18, lines 12-18). For details about the anusvira see
Note 27. ,

So much for the importance of the Paiijikd. In spite of its
valuable aspects it should not be considered infallible. It has the
weakness of average commentaries of Skt. and Pkt. works. Some-
times it gives information and explanation which are not accu-
rate. For example, the Paiijika considers prayatna as twofold
in spite of its Siked text (see p. 14, line 18). It is possible
that he failed to understand the passage (18) properly. The same
appears to be the case in its determination of the quantity of
the component parts of e, a and ai, au (See p. 18, lines 6-7; and
Note28). The author of the Pafijika is ignorant about the author-
ship of the PS. which it considers {o have been written in con-
formity with the teaching of Panini. In this he simply be-
lieved what was given in the first couplet (Pariniyam matam
yathd, of the Pfj. version of the Siksa). This however weakens
the testimony of the author of the Sikga-Prakiasa commentary,
who considers that Pingala, the younger brother of Panini, was
the author of the PS. (p. 23, line 8).

87. The Siksd-Prakida. This commentary has been
received in corrupt' MSS., at least the two we could directly or
indirectly use are such (see § 2 c¢). It is inferior in worth to
the Pafijika discussed above. But it has importance in the fol-

lowing points :

* 1 "The corruption is most paipsble in the psssage at p. 98, lines 92 £,
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(@) It ascribes the authorship of the PS. to Pingala, the
younger brother of Panini (see p. 23, line 7). The authenticity
of this information has been discussed before (§23).

(b) It defines the Sikgd as a science for the utterance of
(proper) pitch (of vowels) and speech-sounds in general (Siksa
svaravarnoccdrakam $astram, p. 23, line 15). This is different
from the definition given in the Pafijika (see §37). Appar-
ently slight though this definition is, it is not without impor-
tance. In the Pafijikd definition we find speech-sounds only
as subject of instruction while in the Prakasa svara (pitch accent)
comes in. It may be assumed that the two definitions point
to two distinet traditions having their origin in two successive
stages in study of Vedic Phonetics. That is, speech-sounds
came first of all to be studied and the pitch received attention
later or at least was treated in a §astra later (see also §12).

(¢) In the reconstruction of the PS. 18 this commentary
gives valuable help. Though the MSS. are defective on this
point the original reading of the passage before the author of
the Prakasa can easily be guessed from them (see p. 31, line
16).

(d) This commentary ascribes to the Brhaddevatad of
Saunaka the following couplet: svaro wvargo’ ksaram matra
viniyogartham (?) eva ca, mantram jijiidsamanena veditavyam
pade pade (p. 24, lines 6-7).

88. Of the two available commentaries of the PS., the Siksa-
Pafijika seems to be the earlier because it is written in a simpler
style and has better acquaintance with the old phonetical
traditions. The first point will be clear to any one who
will compare for himself the language of the two commentaries.
And to substantiate the second point we shall refer the treat-
ment of the Anusvara. About the exact manner of its pronuncia-
tion there is difference of opinion among specialists in the Indo-
Aryan linguistics (see Wackernagel, I. §§223-224). Whitney
understands the phonetic value of the Anusvara which is nothing
but the nasal vowel (T. Pr. 2. 80, JAOS., Vol. 10, p. Ixxxvi;

H
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Mem. Soc. ling. 2. 194 ff. ref. Wackernagel). - But Wacker-
nagel and others do not accept this. After a fresh examination
of the various PratiSakhya passages together with the opinion of
PS. on this point we find Whitney to be right. The Anusvara
is nothing but a nasalization of the preceding vowel. The
fuller name of the Anusvara was Anusvara-Nasikyah or Anusvirah
Nasikyah, a post-vocal nasal or a nasal vowel. It has some-
times been called simply Nasika or Nasikya too. That the name
Anuniasika, whicb according to Panini (I.1.8) means only nasal
stops, has been used to indicate nasal vowels for a pretty long
time, seems to have been due to a misunderstanding (more about
this point in Notes to the PS.).

89. Now the anonymous author of the Siksa-Paiijiki seems
to have been fully aware of the true nature of the Anusvara.
Hence in his comment on Piij. 17 (PS. 14-15) he quotes
from Audavraji an entire passage enumerating the Ayogavihas
as follows :

waarer: W xfa fagtarT X ofa e, X «fa e

o vEgert wfawm: yaAvwareT |
This passage occurs in ths first Prapathaka of th: Rktantra (ed.
8. Sastri, p. 2, 11. 11-12) with the difference that the latter rcads

sfauagafaw: (v.l. fefmagafany, cmfam). In view of the fact
that the Rktantra mentions w#@m®} not much later, and WyTT
as one of the Ayogavahas, it is evident that the extant Rktantra
is corrupt in the passage gfa@amfasm. The reading & YA
wifae: surely goes to the Ur-text of the Audavraji' which must
have been partially included in his work by the author® or the
Vrttikdra or the Rktantra.

1 But some of the other quotations in the Pafijikd from Audavraji ars ocorrupt. (Ses
below.) )

7 Audavraji who has been mentioned in the sitra 60 of the Rktantra can scarcely be
ite suthor. The first Prapathaks which is not counted as an integral part of the Rktantra
by the M8, B was in all likelihvod 8 part of the original work of Audavraji (see ed. 8. Bastei,
Introduction, p. 84),
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40. Thus it appears that the author of the Paiijika
flourished at a time when the original work of Audavraji was
still available in a more or less correct form and in fact he may
be older than the Vrttikara of the Rktantra who appears by no
means to be modern. Thus apart from offering a help in solv-
ing certain problems connected with the text of the PS. (see
Note) the Sikga-Paiijika has importance on account of the infor-
mation it gives about Audavraji, who has been mentioned, as far
as we know, in four other works :—the Naradiya Siksa (II. 8. 5)
and the Siksa-Prakisa commentary to the PS. and the Vamsa
Brahmana of the Sama Veda (Ind. Stud. IV, pp. 374-386) and
the Rktantra (8. 60)'.

Some of Audavraji's passages cited in the Siksa Pafijika
occur in the Rktantra with its vrtti and some occur in a
distorted manner and some do not occur. Let us quote them
below in a classified manner.

(@) Occurring in full.
i, wmERd @ W g (RT. 2. 14).

ii. o wed Wi ggeRaae (RT. 3. 1).

i, wgEr ¥ W tEgEn), sEaQat Qetgeh av; (BT
2. 14. 15).

(b) Occurring with different readings.

i. Qwgaegw (cf. RT. 3. 3. wrgrgagman) The correct
reading seems to have been €} ATZRTEIANZTAY |

i, R ave wweR ¥ S| ate qed @Afaafa ;
of. Wi} e nan wifaner wwd favias | andfEatuwc (RT.7. 1-2)
The RT. reading seems to be correct.

i, wawaren W e fagdmtax w v Frwrgata Xq «fa
SqqAE & xETQrc wfea: s@awaren (Diff. with RT. shown
above).

1 The very fact that the Panjika does not quote from any of the late Siksé worls except
the Néaradiya Sikss probably show that these latter sare later in origin than the Pajika or
at least they were not yet counted as auihority at its time. From this fact also we may
sssume the old age of the Pafijika.
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iv. wrdiseeTat TR EATTGATANTEEAT g ST
(Cf. wr@sdararsy | ARG TAATIGNsagEtat (RT. 3. 3) also
gwn W e (RT. 7. 10).

(¢) Not occurring.

i. faRwwren aman @ )

Besides Audavraji the Paiijika has laid the following works
under contribution : Aitareya Brahmana, Sruti, Chandogya
Sruti (Upanigad), Panini’s Astadhyayi, Unadi Siatras, Bhagavad
Gita, Patafijali, Manusamhitd, Rk-Prati§éakhya, Naradiya Siksa.

41, 1In spite of its importance discussed above the author
of the Paifijika seems to have misunderstood the PS. very much;
for example, his explanation of PS. 13 (=Piij. 15) may be cited
(see Note 23). But in this matter he seems to have been mis-
guided by Uvata' if the latter was his predecessor, or both he and
Uvata born long after Panini, when the Middle Indo-Aryan
speech-habits had already overwhelmed to a certain extent the
purity of the Phonetic tradition among the Vedic priests, have
independently failed to explain correctly the difference between e
and o with ai and au respectively. Other features of the Paiijika
have been discussed in Notes.

42. The Sikgd-Prakasa or the Prakasa does not seem to
be a very old commentary to the PS. Some points regarding its
date have been mentioned before. The Prakaga quotes verbatim
a passage (p. 23) from Vispumitra’s commentary to the Rk-
Pratisakhya. Now we do not possess any definite evidence about
the time of Vigpumitra. The fragment of his writing prefixed
to the available MSS. of Uvata’s commentary to the RPr. shows
that he enjoyed some popularity among the Vedic priests and
hence his fragment was saved from oblivion by putting it at the
beginning of Uvata’s work. Thus we may assume that
Vispumitra was not later than Uvata (11th century A.C.)

1 Uvata (on VPr, I. 78)is right %0 far in hig aualysis of af an1 au, a-slement of bnth

‘beilng taken as equivalent to a mdtrd, but his remark WRAY KR Y THAQAR AMEIR is not
clear and the view of unnamed authority (kecid) quoted by him is misleading.
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This gives us the upper limit to the Prakada; the lower limit
is to be had from the author’s conjectural identity with the com-
mentator of the Pingalacchandah-Sitras. This is 1800 A.C.

43. This commentary (Prakifa) quotes from Panini,
Yaska, Naradlya Siksa, Gautami Sikes, Saunaka, Patafjali and
Audavraji. The only quota tion from the last authority seems
to be taken not from any original work of Audavraji but
from some author who quoted him. The case with the
author of Pafijika was different, for he quoted as much as
he could (see before). The fact that the Prakasa does not
quote any of the late Sikgas except the Naradiya and the Gautami
Siksa probably shows that it is not quite modern.
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Table C

A Conspectus of Text-units of different Recensions,
showing their relative position.

Note.—Numerals indicate the serial number of hemistiches in o

particular recension.

. g g g ;
Hemistiche. g g g § § ]
2| E|& | % §
atha  iksdm  etc. 1 1 1 1
éastrdnu-pirvyam ,, 2 2 2 2 ”
prasiddham api ” 8 3 3 3
punar vyakti- " 4 4 4 4
trigagtié catug- " 5 5 5 5 |ef 1
Prikrte Samskyte , 6 6 6 6 e
svard vimpsatir " 7 7 7 7 2 1
yBdayas ca ”» S 8 8 8 8 8 3
apusviro visargad ,, 9 9 9 9 4 q
dubeprstad céts  ,, 101010 |10 5| 4
§tm3 buddhya ” 11 15 11 1 8 5
manah kiybgnim ,, 12 | 16 | 12 | 12 9 6
miratas tOrasi ” 13 17 18 18 10 7
pratah-savanayogem,, 14 18 14 14 1 8
kentbe madhysn- 1 | 19 | 156 | 15 | 12 9
tarim tartlyssavanam,, 16 20 16 16 18 10
sodirpo mirdhpa- ,, 17 21 17 17 14 n
varpdf janayste e |18 | 22 |28 | 18| 15 | 19
svaratah kilatsh " 19 28 19 19 16 18
iti varpa-vidah " 20 4 20 20 14
21 | 45 *91 | a1 { 17 | 15

udéattas cinudattas , . e
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Table C—(contd.)

ass

Ixiii

Hemistiches. § i § i g é
SEIFIE kR
hrasvo dirghsh eto, . 22 | 46 | 22 22 | 18 | 16
udétte nigdda- v 23 27 _‘2;— o
svarita-prabhavi " 24 28 | *24
agtau sthindni " 25 —2_5 - 25 28 19 17
jihvAmdlm ca " 26 2 26 24 20 18
obhivaé ca " 27 a9 | %27 21
sihvamdlam up.dbmié  ,, 28 30 | *28 22
yady obh8va ' 29 81 | *29 28
svarintam " 30‘ 82 | *80 24
hakdramp pificamair ” 81 18 81 . [] 19
aurasyam tam " 82 14 82 1 .“
kapthyav abs vicu " 88 | 47 | 88 | 25 | 83 | 2
syd@r midrdbanyd " 84 48 84 26 84 22
jihvamile ta . . 85 | 40 | 85 | 27 | 85 | 98
e ai tu kaptha- " 8 | 50 | 40 | 28 | 86 | 24
ardhamitrd tu " 37 51 41 29 87 25
ai(o)kAraukarayor " 88 E_I 42 80 v 26
upadhméniys Ggma ., 58 43 82 28
samvitam mitrkam » 89 .
ghogt va samvrtih " ) E_ .
avarinim Gsmanim ' 41 57 45 _
tebhyo’ pi vivrtiv . 49 | g | 6 | .. e | 97
anusvira-yamindmp 43 81 27
ayogavahi viifieyd “ 44 54 44 38 88 | 29
alébu-vipa- " 45 55 86*% | 84 80
annsviras-tu " . 46 56 87* | 8 .. 81
anusvire vivytydm » . 47 . - --—:— -——
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Table C—(contd.)
AEAR E |3
Homistiches. g g g |k g

SEEIEER
dvir osthan tu etc 48 . . . M
vyigh:1 yathd " - . 49 89 58 n
bhitd patanabhedd M . 50 40 59
yathd saurdgrikd " . . *38 -\—..’
evamp rangd ” 52 *39 .
radga-varpam " . 53 . - .
drrgha-svaram " 54 .
hrdaye caika- ” 56 .. -
—:;;ﬁxiynp » 56 “
hrdayat utkate I 57 .
mirdavam os dvimétram,, 58 .
wedhye tu kampayet 59 e .
saraigam kampayet . . 60 .
evemp varpidh " . . 61 41 60 81 .
semyeag-varpa- . 62 42 61 - 32
abhy&ssrthe drutém 48 62 o
éigypdm npadeddrthe ,, 44 63
guI é1ghrt . 63 | . .
anarthajfio’ Ipa- ” 64
midhu:yan': akgara- " 65 . e
dbairysmp l'nyl- " 66
daiikitam bhitam Iy 67
kBkasvaram éirasigam ,, . 68 -
uniméu-dagtap " 69 . .
nigriditam grasts- ”» 70 - .
prital pathen " . 2} .
rokdhysndine " 72 .
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Table C—(contd.)

Ixv

Hemistiches, & g E s g g g
2 EE|E 2|4
thram tu vidyAt eto. | 78 | .. | [
mayilira-hamsinya ’" - —| 74 l .- o
2co'sprg(d vanas- ' | 76 | 89 | 47 ' 8 | 39 | s
fegal sprata- " | 76 | 60 | 48 | 87 | 40 | 83
fin(ya)mo'nundriki . . | 77 | 6t | 49 | 88 | a1 | 84
Tsann&da yano . s | 62 l 50 | 80 | 43 | 85
isanchvi<imé caro " 79 63 | 51 l 40 43 ;
Diksiputrah " . |0 | 65| 65 | ..
ratoabhdtam idam  ,, . 6 | 68 | . | . | ..
chandab pfdau tu " 81 l . e
jyotigim ayanam ”» . 82 '
§iksd vhranam tu " ! 83 '
tasmit sdigum " . 84 ’
udittam akhyati " 85 | .. .
_;innta-madhye " 86 | . “
uditt m pradedinim ' -'ar ‘
n hatam tu " 88 ‘ o
ant8ddttain " . aﬂ—ﬂ_ .
madhy8dattam " . PO . .
‘ —agnih somah " 4] ’ .
agpir ity ant8déttam ,, 92 . . |
bavied madhyddattam ,, 9-,;._9-4_ | .
anudatto hydi " a5 |
svaritah karpa- ’ a6 l e
cigas tu " 97 ' e
#ikbr rauti " o8 o o | e ]
kutirthid sgatam -, o | 09 | 83 | 82| .. J 2% | ..
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Tadte C=-teontd.)
| | | E1 8] 6| £ | %
‘ 3 Bl 28| % g
Hemistiches. : g ‘! g g 3
AT AR
1 tysys pithe ete. ‘mo 81 l 53 | . | W |
«t\;mgps«i g (Yor | 85 | 54 | o | W |
vovereps T (102 | 8 | 85 | o8
1a kario ma harbostho . - IR ERE: | %
 gadgudo vadtniibvatoa ,, ] L] - | %8 1 51 | 80 |
_ mantro duwh - . | 108 BEERER RS
“#a VERVajro " 104 48 .
‘i‘vﬂmn'm ' i - 105
oy P o108 | -
tistabitoem,, L 107
fe-yejoh sk, . | 108 _
‘huutons vedsm " . | 109 .
Y#:ysiah-sbmsbhih pito-, | 10 - .
Sutrienrsh Sdnkerim 4, T m | 64 | 64 | 48 1_—
vafimmyethysh T 12 | o |
_—Mnmimiym.. - 13 | 67 15 *.Tf .
Trtvnsm vysksraprm . i 14 | 68 _d, o | .. :
yer dhsuts " T s 1—__i:;_1._
womd-cdifboajep o 18 oo -
sifivéndtmeys nr | . | |
extopr wmmtite T s | . | e
trimysrmsbbimoks- . o | o | o | @ | |
¥ irwvati-drsradiinga-,. .10 | w | e | 8 |'._:— T
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i, dena Hqay ( The Reconstructed Te;t )
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II. wfgountar (The Agni-Purina Recension)
rew fowt feafe: gaal & agefaan |
T fAnfatwyg wwiai wgliafa: ju
uln TETY FAT WE FERG T GAT |
Wt frEr x o=@ Ty gt 1=
121 gweEfa N TR ga T |
eI TgAgaRLEITRE S |20
10N et & RS F@THTEEGE |
AT JEN FASE AR JEw FTmean s
W3 w1 wEnfAarefa | geafa arad |

ATRaEfE w1 Vaw Safa @5 s
i T EEAn @ %R MAGATHE |
Q@ Carafeagi qER 7 gHTgI JEn

M. firery. 2. M. wgufys.. 8. M. gwr; for g,
M. Qeht for x wXR. 5. M. gufadl for vl

M. fagtan. 7. MPbe. wm; for mar:.

In gll MSS. after 3a occurs the following: T®Y & Wt MW ww: ywhy a1
werEnfv: gagw: YU TV T 6 § For try @ Wi Pac read aef g@swe and
for MW v Pbe read frwamit, and for w@r va §; Pbc has @@ g ¥,
M. wwgen gawg. 9. V. om. See Introduction 2a.  10. M. wiigs.
11. M. ww' for wa', Mb. wrw, 12. M, °qmg. \ 18, M. wafew g8,

® S » =
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T APFIEY A FWiq qmAEE ngu
‘rd Ful: wAwEr wew Afaafsar
TERUEATT  AWER  wnaa agdn

1. P. vygariwga:. 2. M. °=fy,
8. M. vy faafog and P. wgard fagiy for Wiwmy fagfae.

4. M. sduize.

5. P. reads usguRd uwRaguy gwy instead of 13b (=« a® w12 etc.)

8. M. sy, 7. M. qmfa.
8. Pbed give this cruplet preceded by awr =t wiq yamy Fyrai 1w
el 1—(Yajus. 20a). P. gives 17b-18a as its 18, and 19b-20g as its 20,
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7. M. qiisgwifew ot miegRt. 8. P. awky, M. u(@)yaw:.
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1L gfigran-afean ( With the Padijikd )
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qrg &t faaarar Afadw; @At |
meawufitags o8a sAfa ar
v wwframta fagate gfifa:
*firerr 7 famar aemaeTat g
Wy fuwnt 77w @ fa| wHaawEed | STraTArEEy-
aE: | fA sragr ‘TR ‘AdsdeE’ wfa sRa aw v fe
WURT, NN UE] | €7 'Y ameET T e | vine oy i
WFMR AT TEUE s O Araiad | fgfeg wey vl
a9 ‘waAsfua, ‘aiaw gumEe wWaafey A w; |
frammd: @, “frwmed @ qardas) avaAfa | wweat Ay
T ewAnfadarRaAifa amaif | qa CergEa awan agmsETie-
wia: | Cfamemaif gty | wiids g @afa awfa—‘ae
eured fafiny | o a3 -

1. Before this A1B have f\wawig aw; ; Al also sV 7% nuyad, A2H wy
szwfirammow: N wq; and B g 1.

2, Bfiar. 3. IB faw aftgamd wawmat. 4. A2 °#Qgdu.
6. A2 omits w, 6. BHL omit g. 7. AYomits w¥; ... Rz,
8. g atn® for fay Fzamwe. 9. H.frdaR.

" 10. B. fuwm A, 11. A% omjts xfn.

12. B omits qa, 13. HLA? °‘.174\ﬁl wyifa; B, °nﬁ§ﬂt wwifa,



= arfeRra-firer

enfagafy rEwmfaEwg R |
gASmRCTR arY ur i g1y

“qtsfa aw: W wgw, @ AW wAYE wafw sfa)  foedsnn
aqfarcafafa firar, at vatw rwfa safrafa) ofe M d wd
g fa wofenafafa aoss’ (o s.:.0¢8 ) YA ower | a@T-
faendfid | wafafa) “wawd ofedd 7d Wt qar auv
v A wETeiEda ‘ofemar ‘wdseEr auediy vt
‘wgfraade e’ (@ ¢.¢.48) 3@ ‘Femanfagan’ i
AUTSMTIANRA WA qEg  WTERIUIRd  qeEw  Asrenc’
(ar. =2:3) a1 ag =@ w=fawn watf @@ qaw
TR Ay favanfrenareay ¢ woy ; Sway: a=fe, g arae
wafem—NaR: ararfeAay |y, ve g Mo fawrgaterfaas
tfa iz merygs aftarfefa) wefafa o w®
veT | wagstafa gegdea: | afefa afafawauen: o A
ufefrasarerfy firremewengye’ faar @t smam |
urfef-Aaw agayer’ A gegasw: € GaraaY: | Ao ¥ qefa—
‘e Tl mer TEfe | aNw Madz A K CeArTe-
famd: | a9 'wrewe—q ug Nfewn w=E @ e

uq “RarAat”’ xf@ agn
| TR ad tamﬁﬁihtﬁﬁ At s, awe:

AT ST —
vy fa e fifa ﬂaﬁfm’ﬁﬁ‘ﬁ' nfoenfy e an

1. HILB = ax:. 2. Aladdsw.

8, H waw@. 4, A'A? °gdy wftaiwat. 5. B adds .
6. Al cmgwrgmanw | 7. Al &% A2 omits «fay
8. HLA® omit aqwifafa® ... ardam: 9. B «fa for varfe.
10. A2 gumfaed:. 11.  A? wrasra, 12. HL %evt sfa,
18, Al ye& frcrmyan 14, HLA! fam(?).

15. BA?! quote the entire §loka 2. 16. AlA?2 gw for g,



ufwrsr-aiear e
sfaufeagufeat qai: awEay @amn
THE d@a qiiv @ nmn "@EEaEr iz
| fnfaiae @it wafinfa: |
uly AT §,AT WE TACT FAT AT I8N

g7 qurg FREmierta sttt | e 1 are ewwd faftn, ar
'firrag: SRICR *Sfaay fafd fauraq | aig fafaanamtt v w38,
A MATAAANCE: ; S T TIQA—AAA T FEAR IR
sfa| w3, guft geEafEar SIEw aarEaami s’ waaR -
‘gt wagel fafuws: 0

FpaCd ‘A frad, afadens Ta wE—

fanfeaqufed fa) swaa sfa qa@: samawan sram )
¢ AR | WA ‘TR AFIA A | @ @ a8 den-
fawar T awt sa wAwTIfATS TATE—WEd e@d wifa ) Wi
umrReEmieaf 3 aut: gydstar gw aft) @d AW aa
w3fa sww ‘TwRaEte gEvaEREn 11

vt & faufe: @e ar “aqgafefeEmmeme—

sufinfaiadafa) wu tfa ‘g oRDoawR’ @i
TZIasAT eaffa atsquaa: | @d 3 cwfEafa ¢ Vaawgd
U w1 7Y qurEfa FE@f—T 1 9 7 0@ IE wedega-
ARA ETeW | AR Sated A ¥ Wwq v Az, "va @
ANTN | T T N N gagauly, gFRUORY gar 1 gmE sy

1. AlA? fixggame. 2, Bom, sfiy, 8. Al adds =v.
4, H *megmfefa, 5. Al gz ws and A2 ggrel fafuwe: for vt fafuus:.
6. LAA2 qdd +w before this. 7. C zq for °zw.
8, L omits &, 9. B wyufe: ufen®s 10. B omits 8,

11.  AlAZ2 omit this word ; before this I aa; @xrwar, 12, A' & for wa,

R



te utferg-firen

Srgar ua wuR 'aa AR gmdrzafi atafinfr | wat At v @-
fd m fa: | wredy wrEETn W | faRrgaaTgEReABTE v’ owE
wfrfmar wifnfadifa @l | ‘gadwfinen 9v gzearfing
mzag War werfafa) aaRREy wer—Tr@anwEw
¥ | "W AT W E W, SURAT W | ‘gEar weEtinar
WY qQOUAG | @I F AL WA sfay awwAa aw, @
oW ) F & amy MF A ET 9 A wrETEERR
@& aw; gAgw” yeneale | aur 9 —

"gETEHI AT AUAT §TeW WAT: |

TEQ T TERE @ wwfEata: o

ugfanfacefa; et gated aarn

wEETQ fawie X # <R gaEHIE: |

faafed auf: gy wtaifzhza: 1”

e ITEg: A e i@ o
a=T T ARG —

ey adq gat wfaa: oA afe

a8 AR anfadq vt gdaaar o

AT R WEAREAIST AT |

ze1 Mgt fraan Wi fimfranaan o (ar, fi, 3,3,%-¢)

3fa “measawan aH) autw fa Cfadiad | ey Ay

1. AlAZ? god. 2. Al omits °ffa:.
8. A'AZ °frwm. 4. A?g= us- 5. MB omits .

6. H. g&: szmefingfi: ; I *wanfiuan 7. CA! gw=ifa g,
8. °HUTAT] A? RUTHAATH Wid A. .

9. A2 °wmmAN® @ T 10. HBIA® omit aqi =.

11. T A2HLB omit this and the two following §lokas. 12, Al °fedea.
13. H, wiq yal wiwwy, B °x xq yifsfay, I gif wiemy, L gaifw

AVA%gEf ww, . 14. A! gwrgads
15. IBH °afenat #3w, Al *afinat o, 16. B omits faftga.

17, B om. W®W......x



uftgam-afear i

Tt i x =t =y v |
120 gEgeEfa FHE Tw g4 T@ 9

‘@Y qAT WA’ Tfa AeTEATRE: IR | W G-
quargzrewiafa gaw wfafia @ @ aW q@w s
W% g aH Fuufd R | §90 g Nam — g gamagaTtaa
[ Ny wimgafady” (7w 0.4%) ) ‘gdar sgagwa
RTTUYTY I8

wgEA fweandfa wwy waA@gET, (@]
ug ‘qR@ETRANIAC | TW™E 1 |G quaqy @)
famixfa | fafad gomd famd sfa e x & =@ w1 fy
‘sawarfafa) sumafafa o saRea@ sTETEE @@
TOER | &A1 9 qenfa—“adeEre fawa s fa

T A1 — X Farafe’ ol WA | wyERiEEAD: oofawe: |
"waQsfT qrE— X @ =AY arfa RArEAY | HHRI@HRTQ AT @I FNQ
AR | TRRIEEEIET @) g9 ez darf
TUE (wq@ B Fwual @ quieed ) Al g— WS e
aeiay xfa | wEr gat-aa WY w aee, g e
T tfa) awfme ‘mwd fqmd ) WA wmwd g e
IORT TG | vAne grgTw: ) @ W T sfa) wawy

1. B: wfufcfy mard €Y, Al I ssfufifa ot mmcaarofafa, A2 wfaw(s)ffaa
aw wa wawfy, C wafuff ad and & awe

2. B. @y, H wety, L wmiy, Al wrqoty I e,

8. BA? g3 wygwmy wv° 1H gasg:vemchi: gs,
A'A*B, warrga®, THL. w3mqa®, A® WaHrgaamg®,,
B yxfaat. 6. B ° uffafa. 7. B omits wuQs wg:s
IB omit g5, IHLA? =g for vaa# A adds ®Tt after yaad,
BHL & fwwd, IL have in the margin aw wfay gardt frad gumes

Ty, Bmwﬁwaﬁnwﬁfwinqm .

©® o »



113 uferdre-fren
Wt g1 FRATHmA IR e |
13N 7= wrEfEaTefa W dafa areas wen

TOE 1 F A TR wEww uid 1 wwEveET T
AAGIEH, GRd TTE—TAC ¥a 3 9 vfa fawma ew=g wew )
w7 Uit rEguREEE Y, fAuaga: aa: fEd ¢ ewd, ga-
faaramdt areq wAR Sarcfiae: SEIRA ¥ AR arvATdangAash
vam swifte: gw wdfa | waeTRa: g ov)  gEaseu-
aar qe faufe: | =qgafe: @ e e fretafa are |
wo G 1 wESSaRAf g | Aur Seafs—* wyan
ot Yy ‘wareiat Sty aqt” wfq 1 WA T wgate e

W FUeEmRTTEETd  fewd @ uegERear, W
Araafa, &4 wvw Jue—

wi @ fa) won @ferwagfafatm ) wd gataganal
7o R fmmAgfeafafon a1 swd—"gyamy, wer fr ewr
afafoR wafa, ndismar! ‘gt wawdent, FOw@En,
goray ¥fa maTg, qAw | wrETEy, whied gear s
e Emifewmaaramfa FRIC g | S0 FEaRQwi:, aefafon
wTT 'R | AW, ‘A Faw weaw waad 89 yaay Wy
fremafa agdt a1 gal arsEs ar qQEda” (T, Wi, 8.8.R)
fa | AT adazafafe wwr ) oagde “oaRiy
IRERITRIRATHGEE wd eqfaqudng €7 sowfwfrsma”
(= r. ®) sfa1 & GryEnfadfa €8 aewd TRH— VA |
FUGETEa 9 FAlfE TIgTEUT QUR—9 Wl TN qeEiq

1. Alomits °sfa. 2. THLA!A® givevewmfy;, B giver

8. B wyar® fagd:. 4. BL swdie! Quiyd), LAIA? weadf
() v (@), I wedet Quiye s

5. Al omits zeam ... wfd waw, A? omits xeww ... yara, HL put
«fr before zemm. 6. AlA% xigudQu°, B wandeiw.,

7. HL wdufy. 8. B widig°.



ufer-afea "
wrenEiE wowE st @@ |
N4 TTE-FIATR & T AMTARTAAH 00
S Arafieaget quw d gHTgad |
5N AR qrfaEEA NeE S 1c)

WA GHE G WATE WENAEATE At NR1 SEEW &gl
an gER faaum 'swfasg fqawr aar aw @A fge® wman )
A o famreatfA) &g /A fage @q wafaaefa
Tt gty wiftg@a ey @ Reafa maafmfa
sfercfrea: wq wred g naafa o

waagifa s1w= saafa atfafa adae
e *qowe @ soeafa ) wxfaft o) w1 A T A
Nafafa) wa wgdaq g AnsEfa eIy, ‘A W
Yaae@ ‘ww wx aufa meq @ma@r @ wAEER sy
(18.8) sfa) ‘wmad 7k ‘glamaw ; wreprzafa = e

F@ T @A 3@ ‘qgadd, wad wR @7 Ay 9
qU SAAAA qA) FE I qrgAgd @i wnafa ) w@ iy
‘aqw’ (@ g to8) tfa wmam . wd A gamifa “anafes
gamrst fagugsamtaew ) awifafa)  ardfagaatafa ade-
TS A @l Aafafa g g a1y emagEzafy ame
TR | W SRR AT | et
‘Rigfe (T, §,2.8°) !ﬁ! fronee WMo aa W
Aoy =i

1. L omits awfawe faxen a1 aw, BH awfwwear only.

2. Al vz for w<q. 8. BHLIA?Z qur w gaw; €war arel s gefafd,
4, B has before this MaAERTRATI:,,

5. BHL omits gfmsw; and has sregremeg=: for weafy wy;.

6. BHLCAS? amit °wg. 7. AZL wpanfek g,



W uifeta-frer
G gy 1A T AT |
W6y FuiTEAAE At T TEET FA e
A WA G AR TITLT: |
071 sfa sofEE: wrefAge @ fdva g2 ey

RAT ofa) @ PRV FdnA gl aragatiant afaq
wanR@; fC-AmrANEeaan §u RAES ARAEud FOwaad
sareafa | gAY frweres ) Bt e ower wa s
fut awiAi swgaTt fnmdt fRE: wewr gEwa )| ‘e
faardl WU (a, w.2.8%) X W CEAETEA: ew

aAvgfudat uat=t qgw fadw cEme—

| A vfa | | R ST | i WA gEarg—
qgwt (a3 awiag wfa | ‘ewa Serwilkddw | @y wefe |
w FErfe | wga few ()1 wane wwTnfes Swfz ) wg
nASY SER  sEgEeER | € wR(EmEE g’ y&eat )
qwﬁ%anﬁaffmwm%imr fdaa goa o

v fafegal sresuady | w9 WERAATAUTNR | WA ?
WTHT JET Y vﬁqmmwﬁ\gc\ fa =meras ) wwAy
frllomdl Aumwd wadeUETq A9 AW ¥ gfa—waw
wd gew (@, W, 8200 ¥R, ‘SEEREEEEARE’ (@, W,
REC) yafewt ¥ WaAAT YEWHESd  SrEnan | Wi
fadmand wfeaamafeafafon sfa wrafzafafon e a@

HL axfammg ; B. %qz smafa. 2. A efigge.

Al omits qgur...5418.

BI ofx afae: wiy fag o frdnea before this. H. puts. firiraa before this,
BHL omit @ serwifze......adtzafn.

IAC omit °@de,

el AT o



afgar-afenr iRy

FER YU | TR, WIATHT SRLTRINR JER vaag e
a1 Fawd-aRy wed afedomag | v wa[wfeani] -

- “Psama; wvcfaar & e wewd |
T: FUfa g AT @ eraiad 74 o
SYaE R SECETS; FES: FAL AT |
I TR w4 g€ T ¥ g
ATTR AN A FAT T T |
vuTaRy 33y fed & arw faa:” o (eR.03-t8) sfay

& Srafy WREEATE: | de 9 9T [ Mwgenanaat ]—
“grfadt gRR & WEE TF T
T walfa aarfa FzeseT oud
SUH; JUIEH. CHTRESTRA: |
N AwaamiaE g Tae” o (L, 24-09)

79 JYTAT JEN FRETA I A e Faw qaramhi-
TR WY A HaW T wemeeefEnan kfemagfiata-
fonet wavaTepRTg @ar afud, fRg w1 owd, wwT FREa
TR A FAwcwEIewEfanal ama@
ARG GAURTETC | @ ¥ o g adfafireas
‘SA ? AAITE, NIREE TSP | WA qEaRaa;
uiefafre cwER A4 CwwEdvw g genfefis
wafa| & aqumteyd gw fofewR 744 P ewd, 821 awrw
am ¥ gfa—“avd Ferqasdn fafafesfm awedw auer =war
FRAANRA T (g%, W, 8,8.]3) XA | ITIHAEA FwAwETEAy
FRTEdlEda qeiATf | Twfs 1 —wge § g awnd
fq)| wgd g€ Ww @ wafa e

" 1. C°wagy, 2. MSS, gz, 8. Algg w,



L] v frrat

SFrANTEY |fty | |
81w e ¥ A T WA o whE y2en

wEt WA FAATET HS: T |
19 fowTTE ¥ TETE AfeEREt w A T ey

waRfame®a | TEARTAUR—
BWAAWI AN W E fa) = awa @A R g A2 fagdrfa-
e ez | W@ wamafafaamede | eI vl
ofiedla;, waertafEalia;, Wy woE T@w ) @fE
i U | W@ |fta srHefAum @ ST Ea |
a°T X AR —
“gargaal mie Aardread a4 )
awd |rEwat fEem’ | swd .
TrAlTEAAS qraa wfa gfa
# @ |dwmai wfasmta dfemn” o (w, fi, gs.d-9)

FURNYT Y| ‘4% @ wEgla Ran’ ; 09 96 9 GRg | v
R A fewe:, yafewma: ) “fatwamen war @’

@A, a9 AN —
“ faRmantar AT enfrgErafa gk’ (@ fo. :.3.0) W@
fan: WATOE: | WAM AR aea; ¥ wway faaam-
fagw; | a9 ¥ AR —

“greY @ AT ' "/fa @ 9 )
A av fasfa @ @ v (A fn R.0.R) e

1. B omits=. 2. AlCwui
8. A* read wg ofter uw.

4. B. puts stops after fagar; and GwE. 5. A'C °wx xi®,



afigranr-afienr e
wfire ot '
N1y G TR RZTOT T AT GLAT 12
forw@ g I TR TSN T A g9
112y T8 § T@aTT Wt HWHN G A 1280
AT  HETA THRRTRAA |

113y BratEwaiAtaT aqfaqEaan 1w

@A T 93w aRTe—

Fnavfafa) 'AEUAN ARFHA TN FE@A MA |
€Y AT ATAAL THAY TIAG TROWGMAY T TR AT ATgATR
VAl | g XIROEA g0 woafa | anteraata 3399 ST
wfzg eame ‘cgqvafiaEwE: | aar ¥ wifefn—“vgfkq sTve
smas” (@, t4e) sf Weafwf i ate, wtwed
T WA W uve ‘wEfamfiw” o) WBW gy eww
arty WEReRl wHdAr wgiw @i wAT zEe
REITA T XA WA | T wg A A x| wARETY
FALEAQ T TG WaAT 4L

WA fa qarg Sem@ afa | st &
78 ffd1 a@@ ‘gmizaniaaifa ufed: wdd| ql g @w-
arE e efa | W YAy FEAgA WA MW T @ B
wafafa ) T st FE@EAETA 1gs

A* omits. 2. Al omits. 8. AA* smi; C wefl:
BLA* omit qgadufcgord:.

MSS. mimie ayive® ¥ ¥4 e 999...°w 1< sfa

L eisfyac:, Al wifagsrc,

B. omit Iggmd..... 501 TER. 8. Al wnm.

BHIL zzw: ( BH ga; ) wisnat € sual wadifa, A' g=isila

10. H +tarcs, C arcde.

}

S - R



= arfeive- fivwr
wHEEREt ¥ Arfaw Emges |

114y SUeTE o @ fowEeeR
AT (& a1 WA nedy

N5y wEESfasia Tegen: |y |

AT Hda @ ¥ UAY F g

g¥ara ¥ w¥war g ‘werw wafas ad@ r Coers
TERE w| saturewEly Ctaww  Way wafi owd
WARWAfl FAGCWASAET FEEAEA WA | WA QTS
wWTAT HQul

YRR G EIERIEIEEAR S | WTEr
fagiy X & X QI TN | a9 T Ngafw: - ‘@, = @
fagsdt, X @ vfa fawga, X 0 wWwowAa’ N yEgent
wfew:, Toamaren | A fRal @ @@ awie’w I &
e | CarxgEriaEa fq | Carrae smR: e ey
e Fut & wgEEEEm | W™ g gRAEaETeTmae | dut
wAm  wQmEEeR  goelaEad | sErRisaaaTs A |
YIERW G@eUATY —wqeRw wafa ufefa®a afea “dsger”
(ar, =.2.%) *fa nedu

wear fea fa|  waggA, “awr Argar ™ fadts o= aw
QreRtagin | wd gmgd a9 W TaeeE ) @O

H. sg@sraavay woamar sere wafa | adt,

CA! gerellsita | A® vaRe MaRE.

A* o Wy, B. 1° iwmw ) : 4, A’ zwy A® omits.
H st =, B °ui it I wad g @ @ @i,

I A® & smgergatfes: 1 A® W@ #ifaw.

HLB put g% after this. . 8. A® °gifam,

A* omits wimaE---- wify.

L waggwtar and H warg § gt A gensqraengdrem for aay e,
11, A®’ L zwqe..

-t
Sl am@r



ufgra-afien te
1161 WNSTHET TTHTARGET: AT |
N7 WeT Tw: N fAargue@a: 1esn
N170 SERSFATTRIREE AR G FIAT: |
SIS TUAYE TG TRE:

VAR Wg WaAfa Gw: | wATRway u9’y’ ¥ w21 wafa | oy
g —
“OTrR? AT TRNE ‘AAAATETL |
719y qreay Wiy Srearafaq” (am, f, 2,8,8) ¥fA agen
R wrfa gqtage w6 e fwgd @ e
mfend) @ arg o7 ¥fa | w# MaAAgaeed dfaq wlan
@A AWA GTAR AT AT AAEAT gAAR AL wAR )
REW T g Ui ufa sgsfehin g wga’ )
w for fa) wfafqg ganegeaq ) wsswT TN AN ‘g
TR wgen | au a3 e oA faqgen . Cn f fa nameraew,
awer gR Aneer ‘wiwer Yo aofr geqru | R uan @ o
TE MW A vE T RETeEEd TWIRTRA W @Ay |
fv vawew @I Iv TWE \TRRGTT@ESAT @ e,
T wfgan AR waneaaash wqemafa awmr-
fea Narfz wy wwdq 98 xfa wgwemAg . ‘R e [wrEnly-
e’ Td@Rafw: | wqnITAA TAL it 82 TG Nz
sfafa WUy sasgay wgarfear xfa
warrhdfumn “wg arerq Afewmgnamifa waafem s

1. A*A? omit. 2. A geaswye.

8. BBL read after this swut w @wrwt w fagd wwd waq ) ¥Asf (adfshy
faymRe? anardet adix v ; @ only in H).

4. HL omit ¥, 5. H omits uRfa......Rnger., 6. L w¥wer

7. A'A® omit up to selieate; MSS, € wrrgwem. (I owewe).

8. B omits 9. 9. A'C wgumrn.
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n181 fwgraredl fammvidag rewd vee

v faanfan amary | aur € arfafa—genfesmagtisgafas:’
@, ¢e.2) <l T M A1 WA WY WA WA, ATy
Wi tft WA TTUY, TR WA AA wEm | AR ONweta
afew | v mE VA M a® wq @ gamwre
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afeEn ) A9 9 g TwewQ wwafy W) arfed vww
WA | AT WO AT WY RWE T W Y W, g
wat ‘wargEftarai fGaSagmianay, swt g fres o qn
7 Naw—“‘gured ar fafen fazwa: galourer waafasiour”
(W, w1, 3, Q) @I Aur “ewREfd W@ FWM W TW
gifaa: qrR@a” (s, 0, ¢.:8) T@ 1 AAREN: qgRk @3 wfzay,
RAA 03 wwrREAAfawanfaRe: + Ywaw e aqa i fa
gw: wfgar | UG FIACGT THFRA AHEE ATAECITY
TR gq SwE Yowaw ARn| wfaag swza sfa
QuEsar T wifew mre quAgfa wifgr ) Car@sdare
[felMrammmran, (M) Nure ggd-(adang, gen S,
wfn wenfo: neen

YawmrutgQ faw f&fa) = fq gemeARY wza
WU Y T q@Aqwea  Swwrar SISt A q -
qua tfa) e YW @y tasprERTId gufag aremE-

geifafa g ewm wRen

1. A* wam, 2. HB omit ;s after ¥

8. IHB = wwrwi adarqi woaAmeg Cagwrase® . A®) feggetam
ge; ; TH. xgutogsn S sfa.

4. A'C tmawme,
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FrEwPA: qaTed 7 qratafa fafa gz
AATFTEAMTATGTR™ /BTEUA |
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Y A - AT TTATE—

A%\ WA Sl SeraifedeA: qua Ffefenfeiea:
fammgm: @ @0 A FU@ANAT TIE T ARURTE AeTS A3 |
el 7 T Fowd g feafa) a7 zwmme—aat
FIASTOTE 7% ua’ wawwrsfefa ixeon

T JagIRAATE—

AE LT T o g FOA TR FEHT AW GGHA
fagt TigT@ w=oF AR wfgwa g W gwd
ATSTEAAT NREN

gaifa wifafagfaord Mwwre—

qdfa) wawwet glagds ofernread frdy P owd,
aNSWETT gqueRnfefa weme foer gfgar wemwrow arfafeen
TaTefamy oqe e FEw Ow fTRued anemea @R
qafdan aeat gfa: | wreewmmafals r@TerATe:, e IR

1. IHLB omit wq #w==1g......qgvaasyfzfa; A omits vy wm=wm, etec.
but puts it after gfREAR TR,
2. A omits @. 3. HL omjt % g@**A¥T;,



L2 arfadtg-firet
sfaqafaemfasi
T T¥ 43q uga: §e {7 |
q Wafd AR ia-
AAGE @A q5qa 12N

WA frerary g gfaed faae—

fragdfa) faratd wvsw, wAwwagy wste | g
faww gafagar gun geman féd faenafa qaon fogar carar
fadmfa @ wa@d: | at @ fes: oBzSia @ [xe] wniefirgead
gonge T Ay Swwmie wid wmfa ‘egTgie
@R | [WiR] wrHrRag R daew e | weEareEm e
Tt ofifraarearg Aefag Caww, dwe g wofifaa-
Franafepd gasafaay: iz

‘gfa Ferwfrar-ufEar wamET )

BH omit wasa: fawrans.

B fanawgafnear and H fangagafa-ear for famaa:...fMuear

A'C IR -g9q°.

BMA. w®a1°; THL omit wmamgfas.. e

Al ymifr 1 e wffRasmafEnswmRgEny: isganaiwy gew wafa.
MBHL sfa uifoftg-fumr-=nen wsaw (B @i’ gox wer; o
fofgd wart gt YR’ @1 w@ W v fmd oy WwdQr es| gWmW)
dnq toqu @ fafyat L daq (o finerR &% fedlat sfamat grafeom.
gl wmilowren WfRw fafegd Dfadscdeag . N0 A after gwml, wfww
qewiudfa forrem | ¥ gO QANaTET MRS fafad @™ gy v g
W1 QOB AT | EERIAGUAY | §9 (SRS WS g R A g R gy N
I sfa frewofwen @wmr &, A° xfa frwman Wi QAR g (Seo A% wigH
g NN forgr 0 gwwgg Y

LA o o
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1V. firerqwra-afear (With the Siksd-prakida)

* sy gt wyenfa wifeste wed e )
TTETAYS afearg qavw SEwaEdr 1

w\faaiacy g wefrarfaana: |
AT - g & wad AW 0
W faE IR aunany |
firet aQYat e wrfuAtaTgEr s o

wewEffa el amidsgsraa wrET areTaTE T
farwt 2w’ nfeemdia—

vy fawfafa ARamagemg gait fdzadway
Wy w fowa ) whipwe  SgEnwerameg oWt
Ieant | WA SrwqmATRmaRE Maitrgedu faar
mmta mafdarf)  @ift foen s @ERd fee =) wofag
e gud Auafaqd Awtafa g @wr 9 arwawn
“gruEmEAata- TR RtEan | den wt ot wer
v s’ %fa) s fo'—faw @@dlaws grew o s
tefafvamiay wWgHT  FEAWEE | AT TR
TRETE  Wes | e g Remaer-2qar frgrard
| TR aEArfisgeEt wrAareny | [safad mﬁm?‘t
TR | WTTER  WITEERas  Wrew )] g fedat
eaTfrees e | Al wATdeieTaTes | At 8-
ammifawrames |t aafewai | anfraecaatemy |

1. Be.y@%:. 2 Lamfor®wrs. 8 MSB.sfxw. 4. Be omits .



1] arferg-firen

+ nfewafy TREwtraEREfet: |
U M I uwa it g7y

WA NEOEeTUR) | am AW 91 @@ aua a1 R
W A AwTWe |l € anEe gwwe  feaf@ gaw-
g AU YfE ) waawEwTAwE  gekaarat A
“@lt adlse wan fafrdmea’ v wwi Srereman e
@ o®’ a1 iR ey sawa: fawy | g ayemaey-
T AyeT™’ weaE qvl s urggeEm] wgfvatad:
qU-gE - - AR TwA aulqufawies  fRawegareed
*frerga(aly | fowdAsTn @R geIEgARTAEAITRERA-
sefiiiffrraeeaa@seEmt qar at  aanr wfedfd “sfe-
FeTerfrEEe” S (q.¢.¢.97) aREEr “RTeg” (qT.8.2.488)
A “w@ad’ (e )afRAmBn, gifudtd Aa qur frarfreta
7 g awad wrenfzEAfy wfawdlaw s wfafa) ag 97 @O=-
Fzdl ANEATTACR ARG TEOCATWE SUAA | ‘T
aed wer tfa agfimig smenew: ) ‘g cat @fwan
‘s UR “Bfewr ud Awwel” of, @RE’) ‘gEy AW
T WA @ @@ awygn, wafe sfa wdwa was-
wrarfyarga wfwmfon ) sr@ g Mo mast @
fowrqer@ewal Maw f@ fadefeaew fa wameg
Ty fami Yufawammad amfeamt wag fwaag ) “ozEr
graaww’, (fau.e) 1 “a mmarg &7 (fa.u.ve) “arsmy” (fa.w.tR)
“q wgety” (fa.w-12) “omr g (fa.v.08) | gw-u@ wgeivat-
TR U xfq @wwg | ‘STw oA Ey ga g
wazque: | fed: w0 e | ew gaaq ) Cemfud-
Anw fragyfe, enat faTRETR” (fa.g.ue.-¢o) SfA wawaam aen
1. L °Qwmada. 2. Be. Ag®swa°. 8. LBe. firarar.
4, Be. gsa. 5. L ¥ ua for w=) @ qa. 6. L 3fzar o qw.
7. L °am, 8, Be. @Wisqe,uR: for @g WL, W



wenr-efear ‘ L1
» faufeagafest sut awmEar aav |
UTHE Hend U @ A @I 130
T fAnfatsy wwiai wgfinfa: )
WL ATZTT AT WET T@G AT WA W81

It wirrateuyg seferem wfaefa | fawdtsan
W Yamwe—x fa ¥ fa fa ofeanfefi afewiomasy weina-
Ffirfaway was amtEfeat | A adonaw SR sgfind
'fafy; faares ; e faf, @ Ta TEAIRETATR WA ; a7 1N

[qardY] aragERwfzarg quiq senfa faafe fofa) o
depd @7 wd afq & @ @R’ @ & { [3q) wwfanaafz-
fawr: denrematfed’ aferq matwares, fafrlem ofe: waar
wgfifcfum sfedat: @amar fam Afzan @E@mEaEEREEEE ;-
Fwaa; FYATSTA(a: ] /AT WwTEn 120

AMARAT wEq gwafs w U fa) wai ww wfw et
duT1 ‘e wmdw wusq | fdufa tww ) @ wareafy
S W & W gd pERNgARTA:’ ‘TR PEATEA: (@ 2.].x9)”
e dn unfefiwar wa seraEzraafar wfa wdw  ffawt
gEATE REHGAN  CREAAE@GIET, A W WIR Wie’
¢ IR ¥ St 9R @} W ®R W Q@ v@rfegfean w@a oy’
wEnIaTE A9 Fad [7,] 79 1R @ WR W W ¥z Wk Wy @@
TR | waEgt A A A WCW ¥R | wHRreifzEat
wEe, STTAREA e | Vet ey @0 A s afa @ v
AFAEAIER qa Bfa § @C” ] 4 ) AR 1 adRTR
fafadiefm sdsfar @U s fare, “aar AR argat: Qe

1. MSS. fafé. 2. Le@wd@. 3. Be. °fA. 4. MSS. e

5. Be. omits wet @ sfa. 6. MSS. i3, 7. Be. @fga.
8. L puts #, ®x, %g after this. 9, Beywuforwy. 10. L @,

11. MSS, sg@Q Nwa<. 12, MSS, ami,
8



¢ aifeave-faan

T SUTH WAt afew) WA Arageaid mATG A | 'wgETe R
FEAVEATEN  WOWTALAN A waw:, wefU @uAfaww wAaR
fa 5o & | R awmwt fr wf@gEn | (g eEmeny-
forgrem orra; YW, ARIARA GO ATE: AqAT IGHEET-
g sfa ar oew: | Cwgs swifRdr il o @ taaw:; @ serer-
feva w3, qut TR ATy @rena: | s At g9 fd ufa—
wefiefre finfa:  werque()-wianq wat: fut d@n) dat
A FIZTY | TN AR WAL AATA I T AT |
QU WigERgaT atwany fafeq@ern, gueer wiweEn' ‘& dn-
sadw’”’ (fa, 330 ) sfa aren | [ur wdtsgam: e wrew: ARG
ol WEAIAT, T GRS A F @ 7§ ¢ o
T 37 § @ ¥ § ¥fa waw- 6 avisa]egE et gaam-
afSi8 av g 3aa = g sfa’ (M, f1,R) | “wAmEAT 79 aw: g3
U YA, TEE—“Famy waq gal wee o afz | qa wd
TafQEq wat: gagedy | anters, ol andwmEEa gan |
£er a frmad sRffranann” (Aufo. .. o) s wawfa
Ui fafladsmsTaTg | T aTTg aa s quimEReRn:
gl | qa dRfafad Aaaw ofla: 1 o fafaw @@
fr@ waeEfad selteceRdfedfa | arefemafas zm-
frgwmdas awmwEas  qUftefir | wwwaREad fERe
Muewad gfqd 91 U7 7w Franfedy: fowamas:” @, fa, @) sfa
w1 “go ofeEgifa FETET: gHAvRAdl FUTESE: AT
Qord TR AHREARL] FHEG:] ARTARREATT WAl
e Renfe’ seurqg@a” gwmew: 1 Wi wfa 1 e
TRIRY: | S Jugfwa wew: 1 aw (aw ) @A s

1. L wqzr. 2. MSS. wgex.. 3. Be. wuma. 4. Be, “adWiem.

5. Be. omits wyger %y wer.. 8. L qffa. 7. L'gad.

8. Be.wymm. 9. Ladds#imw. 10. This passage is very corrupt.
11, Be. waaqRr. 12, Be. wt@@A° or s@E®° |



weTn-g e e
wgET fEe X @ <@ 'ty g |

120 g pEfa fasd T g3 T W

@oem 7)1 WA IEEAN wEw Q@ERdl  gwEEaa |
TR ARTCSRCTITR T AET- FTCIRARC A | Fvenfofa
e ¢ SewmE | wanafca faey ¢ wTe A, T s

wg | | “AsTE” (O ©.3.37) @O VY EREE |
fafad g wa vfa fawt swigeE™ &) W &1 3 2 gErwaw ar ¥ wr
Al e TREaETAE;, WU VRTSY WY weeime TR
SEAET | WUINA IUT A% ‘FAd ¥ UAAY WA Gy FwA: |
AR - “MUEd TFQ TRNITASTRAAH | qERY Ay Wiy
uig Nwanfay’ (@ fwR.s.8) | vqEREIREY vq afeawmE-
=fa wyardt fawiafa qerq 1 @ 9 g gUTETSTEAl @ At
{9 Wit A ArgEEt AN wtwazfa aeq @ fedtaq
wE WA | AfEE weW WmIeierey WY ‘Y Wi 53
Q"fa W fAarar =gy afcd fGaweay waq !
qur “qE g a1 @@ ar’ () A wauee QAR |
R ¥ “¥9 gfaug” (wa 8.80,4) “@u @Rw” (|/E, 2.45.0)
wrETTafala | fGuerw wefaar afa; | Narwa’ gAfeas,
afg wifagual franty warg faenig famr Shragean quaay
WYy dERAlEguasa ot (P) Naq wawa’ yEar e
JUIE SHAETEE: weRl’ famd)  ewnr witdw @
‘R gw qwEd WUN WA W W) aa | ma )
wAmOE wOn qa faemimtafa ] WA T GTaTesave |
fagfa fafowra ) 7 w=l])  [wwer] qwemt wm ) %
Ta ¥ wRAE | el faomearet ) woreeant ) ewd-

1. Be.wgmmd. 2. L =iw°, Be. m®°. 8. Be. ssrum..
4. Be. “rg~H. 5 L. 6. Be. swwd°. 7. MB8S. srew.
8. MSS. w2. 9. MSS.xm=t. 10. Lgm (e2)° 11. Be. fuewmu;,



13 aifate-firer

ST YN HRATA 7 gEW e |
W30 AR FATAwTEfA @ AAE AR Nl

ATGAER @ T A I &I |
M TTEFTAGE & TR MTTATOTS 1o

s | et g agow ¥ Xa=q semmr | faax gl
W& 7 <o | s TR Wi W
Wi gfraree o weeee: | g ed A A e
FR TR FHC A, AN ASACAAAE, | THG B
aFa W | WARRR EHATT o9 wE ar|  aad ffe-
wy.afeat sr@marn i

Fudei fawra wwfa auiqefd agq  Squetrgfddagas’
AW R fa | wEmlE SR qTAN q1 aReRiEEaE:
WA )T ‘A FAW IR DGR 8 wN]AY wrwn foewrata
IPN AT FAT AR AT TURPE” (FE.97.8.8.3) ¥ frwrad
“qeRN EMEETRAY HHEE 0 wifrerdug @ sRwfa-
fawrgd” (T1c.qx.3) I@d & que Sufadfa  wmei
w @ fa wRmEgd wfufedl gen@dfeda woiq  gReafa
fafem wa xfad == Aoafa Aafa, v wmaatdd smeafam
[wref] Bwafa) @safaated ag’ Gt i

wmeafafal 9 agednar wfe ¥R T W W
“enfga N (sgR VAT AR @ wEw, IHFRERAld )
d e gaEawge TEd w wifsd wmRang | W A
ma.gaafafa Swaw (afwa: 1) = e

1. L wofs 2. L wifed. 8. Be. °fug=m°.



wam-wfear R
@ arafreegit a7 gH |
W51 AR ATAfTETH M@ ATTATTIR, WZ0
G T IS TG W |
16N Fuisy S8 Roi fFwmr: ot |1a: 1el
|@: €A WA TIAAILAA: |
W70 ¥fa FufaR: urefua @ frdaa neen
STREMEY |@fay e |
181 =& AT wa fa ;A frar wf= g

s 9N fATETETEGET TRt |
[RAWHET S8 TETATERTGAT: 1120

Fs@fdl 4 amd F@ wafeEage AuRed
frgumee smtaT 4 Tioe NG v “Ri=eed e (@ 4.¢.40)
firee: RwwrE:,’ eRTEaTgd SERE ST Il

A( W sfar wage gl waR (1) whrea: wfea:
awfaad wa galq swmd ) “dfeama’ @n d.e’) wiuss
“gisfa M3 Y arzggres” (ur. €.¢.¢38) sfa &N quw ) aumy
“gqr@’ fraraqueEz g il suiamrszae: AraaETgar |
at ot ywwgleat awat afedet ad aw acufanst dad
T YR A 9 weEw | “‘q@i amuRfrangmifa
fygatwrar @ wAfew | gwr Afa fafear Jpafa q@d awy
wen agfe” (g, ¢.248,84) ¥fa nen

Aui autet qewTd fawn geneR @A) AR olafa—
wa A seraweumAfa, @A sy, Wi,
A Mg, wqwema wawfews: | wawRrreftery
WTRATATR: | 748 TOATYE fradt aAta nge-gn

1. Be. omits g ¥ff. 2. MSS8. after this aw wd. 8. MSS. amet.



Re urfaate-firen
wE W TatTET T freE |
19 e T Tmrg ATfaRTSt T A | 123
+ My fFafay woar v o T
formragaa 9 afacefaigm nesn
+ THWEANENTHRTTEUWR 929 |
U AEd g agAreraEwa 14
¥R qgRimRR T dge |
N0 S & FreTiaTg F@IHTTETTH 124N
FEIAEEAFIAT@RAT AEAGY |
WLy GRS TEI T TS AT |
W12an TR g F T TSN T WA T 42Ol

w =1 fafa famdisaq neg-eun

varT ffa)  awial ued; Soua; ¥ gu A E: el 94
TH WRE STEAd A4 fawmiAtag ) wEgd Raw W

FEIH WTE: Nedn

FENaw fafd| w9 wauwwd FEN @A | e
wemy | YatEE AT NREd aeen | (9] aqenae iad
¥ aRqETE@ENAEAS ! §aq) CHdwdgE T fuafa
ggsfaag | Saduamiael | wAdEE I TwE gt 9@ |
TAGET A AW T FAT | g §N W g wEt
WAREY A 9w §8 ST fREREn Rews @ (T. 5 LAw)

wfa Qw1 qam Tegludaierat snal gxNET: WA utow

. 1. Be, *aramufu«, 2. Be. wam@ma°,



wET-afean | e
115bn TRESATfASIN Tmgen: @Oy |
116ay VgETg wEA fred w1 wwaEy i
» T OTERT T o TEHHTEE |
Td T AAwET @ Wi 39 Q=An )
112bu U8 § F@ATAT T F@TES WA y2ey
TTATT TG THRORTARET |
113 TR W anfaaadaad 1)
114by Sawi ST = fawERETEE |
W15l FTFETET &S a1 AHT@TEHTR: 120
. » U I fEd T e |
sty faaarast ara@st a8 T IR=0

wgEicf@fa) waad afesn wa ' @« grafa ey
FatU gAY, SSTUAAT AfE: (1) | ey st wfg igen

FEAPET  STAEatEd’ WA WEdEd -
Al A WA | WAuRweTETa §fan  wyew sfaaq &
fafiafa—'s A a1 (N wWiwar W wAq, WA @S-
Al SwiemlEe | s EEdt @[ W)° wew e
daauaA’ w@ 1 S u At 7 sfa srena: uge-k

svuifafa) eawamy wet fagd wcd was® @4 fa:
F° TS TiigEW fazAma@ ana Q9] TW GEA@°
MTEATARY IR

1. Be. ¥Waq. 2. Be. L safaagfasy. 8. L gaufadl.
4, L sardere. 5. Be.L sar@aasdwa. 6. Be. L wd.
7. L wgaat. 8. L waaa°. 9. Be. FwE T

10. Be, adds disfa arams @ graard foae:



® arfedire-firer
nL6by RS €T FURRTHAE, BT: T |
R & Bt v WA fEEEREa: 120
N17n wRsgaTiaET TE A e Ja |
SEATRT FUINY YETfEAyg @WEa: |
181 o Tatg faeng MdtRey T=wd 1R8I
+ FAURTE FAYTT T wfeas |
7 a@ ws Awisfa e fafewmg 1w
» GAMIEHE A WA gRAtEa |
FELW IR Y GIF A% TR W<

fMatwgnzraa s Wy owA nE SEWg YwE™-
FARTHEA H31a8 awere frer fadty sife ik

vAsgmfaa fa) w¥ysw) WEHF TNE)
TN ¥ITTZ| Q| ARATUCAH  CAAFAiaw
Tafan | wwiTewn  wfea: wegngTn - sawser Yuy!
fafeqaamergaer  ehesun wifeny [wzasajover e
HWW‘?NIQI g AT WA T QTR AN iRl

ARyl gudnw frefa s A wi e oy
T &g Q| ﬁmmwﬁm"’mqaﬁzqew& qufa”fa .-
fawmuie® | WIH' T HWAT TATE NOIEATH vaRfeAwTEY
wiwaq winjieug §¢ a@ Nufag: o wfe  @dae
urarefi, v fferrg Ay arsdtfa nxuw

Qfs v garaifgfa)l g way wa gewerfa aw
feret Tt A IR

1. Be. omits sz tudy 2, Be. Mg«



raTa-gfea LT

* A AU A FETG ATIW AW |
THS TEPRY FART TR WRN

& T AR €I gaATy FEIR W dreaq |
¥ wGAHERAT qag JuiY TEEA 1RE

» Q¥ Tui; vEvaan At @ 9 gifean |
TR TG TR 12N

+ WTET gat 3 aqWe g wEAey |
framaguRTE Faig st fFefEag izeu

» MET AT TR FrAGa™ HEg |
IrAgaTTfataAT a9%e Fred 4w |
Taatae e gfast g wrfras 1=

AR @A AwWQ ‘AgAfaR’uig TG ST 1N

g8 fq)| uaw T HTW A anAi War AW WOESTARt a9
g A STWA Qredq agg auiq gnfefa k=

uafafal ud aram @ qifears awt ga@s=ar | G-
wrganfefafemn af@a y@da  swed wawm gwa f&
g3 @ 1f wra, ud wEw WA SaTHagad: g sE el

wara ¥ wfq)  gat faafaat g wawad FaE)
qrETAREY 1gel

g sfal o g€ @spailzqmu wad  FQAfa Age
fra: wewtoliet aROwfEEE | W Iwend “‘AumEy’
(ar, 8.0.&R) @MW “frEgras’ (ur. s.¢.¢¥) TEfRAT Sy &@n g
Andsfagaed Wi AEfEEEEEE - W W g A
fa: @ afefr:  ofed gasaaq: “sa 3 (A 82ew)

1, L ufsn,



W arfeRra-firar
+ faaagafagmtant
¥ ¥ 43q uga: | fwsw
q wafa aagaAfanT
gawags @ a9 A fefa fafifa nz=u

an ofefrn ¥ waY T=met WwE oW | AR afend AR
ofa’ q¥w s@mar | wifedg wfa o3 ganfed (ar 8.¢.0:9) @
Twyafafa s

anangy meafma @ ko el [wan]
araum: w21 e [wat] a3 § [ve] oggasifamy wafa: fefa
9o wgd GRyR yafm, @i amfa an) fedwe fownaa
gaETeY | fAsfrgeevaRnEnany Cwkaar w¥’ (fa. w.20)
vafawa, “vuam’ A g (@ wee)fafa aeagagy
wfa firamwenT: swm: ¢ 13

1. L Be. ‘4, 2. Be, omits xfa. 3. L Be, fangmfugafae’s
4. L reads also. daq t=sf fiwer® &% gemfaufy swecwf®  Aanat
Ngfirraiad ssare eewmeri T fefgafieq | ¢ 1 Dfesaieng o
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V. gguraar ( The Yajus Recension )

wy foat waenfa aifed @@ gun )
rarqyd ag fawrg aAE @RI 02
nfaxafe w=rdy wlaway wfefi |
gasmiafenfa ot Swa fafisg uxe
faufeagufeal aat: ‘swmdt @aw )

arad denad wifa @ W s e

T fHAnfatay waiai wgfiofa:

nlu T(ZTY FIAT WET TATT AT AT W\

wgETQ ety we T Ay |
20 grgeafa fAgE TwC g4 T 7w
aur Aafewr aQ ‘vt w@finmd
™ W fawdag @ wd v @A
TR agRYme vt wyae |
W10 "WITE @ fAsAET FWIATELEGER IoN
WTAT JEIT AT 7N JER =)
WS 7 ATfEaATefm | nafa awad e
B °gw. 2. Cawwd, L. aund,
B wowd, L. sufaat. 4, CD am safinfigd. L, a vefirama,

CL wyr; nilwan: @ wu 3 @%ar. 6. CL wanwifava
OL <reel, 8, CDL gl

N e



1 afete-fire

AGaGIfE 9 A Twafa &9 |

N4 TTAHIAGE & T MIAGAIaH 1l
wE AraAfagt A d gaTgIe |

5N AR aTEFEs WiN@ ST 12 o0
ST U TRERT TEATIE JTHA: |

N6 Fwisy siwaq {ui v oy @& ne
@ [ WA GTATIALTAG: |

W7n fa Fufye: orefagd & faaaa nex
wE WA FUATHT F@: farewen |

191 fawTgE = gmTe AfaEAIS ¥ arg 9 1230

g2rd  fARmAMIUaqeIY wAWREIAY |
wftamar Ed SESTaOgHATAT 1k
WNwaw faafew wowr Ww@ wa 9
fowrgay suar 9 afacefadiera ugun
FRTEANENTAY  SFAfEal  9gH |

qUA ded fGug a3 Awg =M FWT 1240
Tl wd My WSy 9 wheas )
W e g aarefa  fafeom wgen
gRMlg WA ‘wd @eAtE gaafean |
galw gamw wgd aw ‘vwfa o

A FIQA A TG Ay wgatam; o
RS axfaww W@ qEmH Wl aee

1. Weber reads °gmmwsifzas, 2. CDL » aw 913 #asfa.
8. CDL =i wama t., CDL x=3.



agare T

Cmwr =TR wtq gatq Ewfad @ dwlg
WNAT qaAReRAl a¥g  FWq  HAKEY IRoH
i adk wEAwEn wwm oA 9 qifean )
TEEUATT  AWAR CHLEER 1RQn
e gat afd mwend g wsw)
foograw SRy gaiz afd  faafaany uxxe
SR Y |Way avE: |
181 =& A ga xfa mrwar faawn swfw =2
FQIEEEgIIEE= MIFFY |
NE Ly FHET T TR @A FAT 180
fwTa® g 3 T Teen T G ge )
1120 T B § ‘w@raEan A @t &1ar 14
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THE PKI\.IINTYA SIKSA

wITH TRANSLATION AND NOTES (CRITICAL AND EXEGETICAL)

[adun]| rik]|] eon| aiau-c| hayavara-t| la-n|
fia ma na na na-m || jhabha-ii || gha dha dha-8| ja bagadada-s ||
kha pha cha tha tha ca ta ta-v || ka pa-y || $a sa sa-r || ha-1.]

Nore 1. The Varna-samamnaya (or the so-called Siva-stitras)
whether it was composed by Panini or any of his predecessors
was in all likelihood an essential part of the PS. and consti-
tuted its beginning, for pratyaharas like ac, yan, $ar, etc., have
been used in that work. But there being no direct evidence
about its assumed place in the PS. we have put it within
square brackets. (For detailed discussion on its age and author-
ship as well as other points, see Introduction, §§ 12-15).

Note 2. The Piij., Prk., Yaj. and Rk recensions begin with
the three following couplets :

Atha $iksam pravaksy@ms Panintyam matam yatha
$astrdnupiiroyam tad vidyad yathdkiam loka-vedayok u (1)
Prasiddhamn api $abddrtham avijAatam abuddhibhik
punar vyaktikarisyami vaca uccarane vidhim u (2)
Tri-sastis$ catuh-sastir va varnak sambhavato matah |
Prakrte Samskrte cdpi svayam proktah Svayambhuod y (3)

Tr. Now I shall give out the Siksi according to the views of Panini.
In pursuance of the traditional lore, one should learn it with reference to the
popular and the Vedic languages. Though words and their meaning are well
known, yet these are not within the knowledge of persons intellectually
deficient, (hence) I shall dwell once more on the rules regarding the pronun-
ciation of words., That speech-sounds in Prakrit and Sanskrit are
sixty-three or sixty-four, according to their origin, has been said by Brahman
(S8vayambhi) himself, [1-3].

7
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a. The expression Pdaniniyam matam yathd agrees with the following
which occurs later on in all recensions (except the AP.) : Samkarah éamlarim
pradad Dakgiputraya dhimate. It appears that the compiler of the AP. did
not know who the author of the P8, was. For, though in the introduc
tion of his metries (ch. 328 AP. ed. Anandadrama) he writes: chando
vakgye malajais taih Pingaléktam yathakramam he is quite
silent about the source of the Siksd given by him. It is not so much
likely that Papini like later authors would put in his own name in
his work, for in his Asgtddhyayi too he does not mention himself.
This ignorance of the compiler of tha AP, along with the defective nature
of the text of the P8. as given in his work probably goes to show that at
his time (c. 800 A.C.) the PS. was not a frequently studied work. The
Pratigikhyas which are later thaa PS8. must have supplanted it to a
considerable extent at that time. That the author of the AP. leaves out
as many as siz hemistichs out of eighteen couplets shows the damaged
condition in which his material had already reached at the time of the
compilation of the AP,

b. The expression tri-gastié catuh-gagtir vd shows how the author of
these spurious verses felt a difficulty over the meaning of the first two
couplets of the PS. and could not say for certain whether 83 or 64 letters
were meant by Panini, Kautiliya Arthadastra (c. 300 B.C) knows only 63
letters (see ed. Jolly, II.9.14). The AP, contains none of these couplets excepb
the first half of the third inthe following form: vaksye diksam trigasfih syur
varpd v@ catur-adhikah. It is evident that the compiler of the AP.too felt a
difficulty over first two couplets of the PS. It cannot be ascertained whether
the authors of the other recensions have imitated the indecision of the
AP. in this matter or independently had their owa confusion.

c. The expression Prakrte Samskrte odpi, scarcely older than the AP.
(c. 800 A.C.), has sometimes been erroneously referred to as the earliest
mention of the names of Sanskrit and Prakrit languages (e.g. Hari
Narayan Apte, Wilson Philological Lectures of 1915, Poona, 1922, p.5).

Svara viméatir eka$ ca sparsanam panica-vimébatik |
yddayaé ca smrta hy astau catvaraé ca yamah smrtah w (4)
Anusvaro visarga$ ca xa-dau cdpi pardérayau \

duhspratas céti vijfieyo I-karak pluta eva ca n (5)

Tr. Vowels are twenty-one, stops twenty-five, the group
beginning with ya (i.e. semivowels, sibilants and h) eight and
yamas four; anusvéra, visarga x and ¢ are dependent on others
and the pluta 1 is dubsprsta. [4-5).
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Note 8. The order in which the different groups’of speech-
sounds have been mentioned seems to be duelto exigency, of
metre. The twenty-one vowels according to the commentaries,
the Pafijikdi and the Prakasa are: a,8,8 ; i,I,1; 'y, G,
G ;1 BTl 5e €5 0,005 al, aly ;5 au, au, .

The earliest enumeration of vowels has probably been in'the
so-called Siva-siitras. But there we have only nine vowels, long
and pluta ones being altogether omitted. The omission has been
discussed before (see Introduction, § 14). The Pratisakhyas
are not in agreement with one another as regards the treatment
of vowels. The following is a tabular statement of vowels
recognized in the extant PratiSakhyas compared with the vowels
of the PS.

Table 1.
Vowels according to the PS. and the Pratisikhyas.
PS. |a| 8 |Gg|i|1{T3|u|d (b r.ral Js|e|es| o o3| si|aiz|eulan;]|223
APr.‘:i i I' ulid T Fl l— e o ai an -]_3.
RPr.2|a| a i ;‘ uld r|P 1 ® o o ai an 18
TPrlala |a3|if{I fg|uld d3 r |F IT_:— o ai au 16
VPrd|a| & |ag T_I.] ig|u|d|d ¢ |F|Fs|} TK:: o | o3 | ai [aig |au |aug| 28
RTS |a| & s;i?ii, uld|d|r|F P;TT-{::::O og | ai | ai3| au |aug| 28

1 The APr. according to the commentary does not include the pluta vowels in the
Varpa-samémpéys, but admwite their existence in the Atharva Veds (I. 105). It is possible
that the pluta vowels arose late in the recitation of this Veda.

2 In his enumeration of vowels, Uvata (e.g., on RPr. I, 14) does not mention pluta ones,
though the RPr. recognizes them (see I. 16; 11, 82 etc.), In the RPr. ] (also long ] ?) does
not enjoy the full status of a vowel. For it can stand neither at the beginning nor at the end
(1. 9,11).

3 The commentaries to the TPr. do not recognize plute variety of r, | and
diphthongs.

4 This enumeration is according to Uvatas. For his view on RPr. vowels see Note
above. The first seven chapters of the VPr. are genuine. The last (VIII) chapter seems very
mach to be a late composition (see Weber, Ind. 8tud. IV, p. 65). Hence by VPr. we shall
understand the first seven chapters, and the chapter VIII will be designated by the name
late VPr. or1 VPr.

5 The view of the RT. as regards the number of vowels it recognizes has been
gathered from its vytti which might have been built on Audavraji's work (see Introduct ion
§40). The recognition of a long | by the RT. is curious. PS. and other Pritiéakhyss do not
aooept this,
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The difference between' the PS. and the Pratisakhyas is
due to their originally different character, for the former was a
manual for helping the recitation of all the Vedas or it may have
belonged to the one undivided Veda that existed at the very
beginning (see Introduction, § 18), while the latter (the Prati-
gakhyas) were treatises related to the peculiar mode of rec;iting or
chanting one particular Veda, or its many recensions (tatra sarva-
veda-sadharani $iksa.. Paninina prakasita. prativeda-éakham ca
bhinna-rapa pratisakhya-samjiita anyaireva munibhik pradarsita,
Prasthiana-bheda, Weber’s Ind. Stud. I, p. 16). The fact that the
PS. was accessory to the study of all the Vedas, required that it
should be a treatise of general kind and in this respect differs from
the Pratiéakhyas which related to one kind only of the mantra-
text in its different $éakhas. Hence we find the Atharva and Rk
Pratisakhyas omitting from their treatment of vowels the pluta
ones which probably arose late in the recitation of their respective
mantra-texts. The TPr. includes pluta ¢, 7 and % in its treat-
ment of vowels while the diphthongs (e, o, ai, au) as well as 7
and / have no pluta variety in it.

Note 4. Yamas are said to be particular nasal sounds
occurring before the nasal stops when plosives precede them.
The enumeration of yamas as four in the commentaries appears
to be a bit puzzling; for, according to the definition of the
Pratisakhyas and the Nar. §. the yamas become 20 or 21 in num-
ber (see APr. I.99; TPr. XXI. 12, XXII. 12; RPr. VL. 8).
Uvata in his commentary of the RPr. has a defence for both the
enumerations, He sums up his first discussion, with evam
vimdatir yamad bahv-rcandm bhavanti sva-répaié catvara eva tad
uttaratra yama-laksane vicarayisyamak (on I.20)and in discussing
the character of yama (on VI. 8) he says tasmad iha ‘sparéa
yamdnananundsika’ ity ucyamane vimsatitoat sthaninam adesanam
api yamdndm vimatitva-prasangah ; sa ma bhat. caturgam
eva yamanam prathamak prathamam dvitiya dvitiyam evam a
paficamad apadyerann ity ucyate. The sum and substance of
what Uvata says seems to be that in pronunciation the yamas do
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not partake of the characteristics of their respective groups to any
considerable extent, hence they are to be called the first yama
the second yama and so on, making the yamas four in number.
But the Bahv-rcas however thought otherwise and gave an ex-
tremely logical interpretation to the definition of the Pratisakhya
without caring for its practical aspect (Whitney has a difficulty
over the nature and number of the yamas; see his comments
on APr. 1. 99, TPr. II. 51 ; XXI, 12 ; XXII, 12. A great deal
of his difficulty is due to the peculiar nature of the TPr.). The
late Vaj. Pr., i.e., its ch. VIII (29), has recognized four yamas
ouly though curiously enough Uvata explains their number to
be twenty. Inthe Rktantra also (ed. Burnell, p. 2) only four
yamas have been recognized. (For more information about
yamas see Siddheshwar Varma’s ‘Critical Studies’, pp. 99ff.)

Note 5. Anusvara. All the Pratisakhyas except the Rktantra
have recognized one anusvara only. The Paiijika as well as the
PrakasSa recognizes a reading anusvdarau according to which two
anusvaras are available. In this matter the Pafijikd invokes
the authority of Audavraji. But the recognition of two anus-
viras seems very much to be a late development and did not
find favour with the majority of early Vedic phoneticians
(Saiksikas). It is possibly the author of the spurious verse
tri-sagti$ catuh-sastir va, etc., that has first honoured the view
of Audavraji in connexion with the PS.

Note 6. Duksprstak. The pluta ¢ has been called the dub-
sprsta or ‘touched-with-difficulty.” This may be one of the reasons
why some Pratisakhyas did not recognize this sound (see
Table I). But the PS. being meant for all the Vedas had to notice
this. It should be known that the commentator to the RT. recog-
nizes this (see ibid). Weber was inclined to understand
duhbsprata as a nasikye (Ind. Stud. IV, p. 349). But his view
seems to be untenable. The Pafijika on the authority of Audavraji
takes it in the sense of isat-sprsta (p. 11). For according to the
latter, ! partakes of the character of semivowels which are
isat-sprsta according to PS. See also Uvata on RPr. XIII. 3.
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Atma buddhya samarthydrthan mano yunkte vivaksayd | -
manah kdydgnim dhanti sa prérayati marutgm w (6)
Marutas tdrasi caran mandram janayati svaram |

pratak savana-yogam tam chando-gayatram asritam w (7)

Kanthe madhyandina-yugam madhyamam traigtubhdnugam \
taram tartiya-savanam Sirsanyam jagatdnugam u (8)

Sédirno mardhny abhihato vaktram apadya marutah \
varnai janayate tesam vibhagak panicadhd smrtah w (9)

Svaratak kalalah sthanat prayalndnupradanatah \
iti varna-vidah prahur nipunam tam nibodhata a (10)

Tr. Atmd with buddhi perceives things and sets the mind
to an intention of speaking; the mind (then) gives impetus to the
fire within the body, and the latter drives the breath out [6].

The breath circulating within the lungs creates the
soft (mandra) tone; this is connected with the morning offering
(pratak-savana) and rests in the Gayatrl (metre) [7].

(The same breath circulating) in the throat (produces) the
middle (madhyama) tone and relates to the midday offering
(madhyandina-savana) and follows the Tristubh (metre); and the
shrill (tdra) tone (which is produced by the breath circulating) in
the roof of the mouth relates to the third (i.e., evening) offering
(of the day) and follows the Jagatl (metre) [8].

(The breath which is thus) sent upwards and is checked by
the roof of the mouth attains to the mouth and produces speech-
sounds (varpas), which have a fivefold classification—according
to their pitch, quantity, place of articulation, the primary
effort and the secondary effort. So said those who were
versed in (pronouncing)  speech-sounds. Learn this
carefully [9-10].
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Nore 7. Pratah-savanayogem. The Aitareya Brahmana has
the following: atha mandram tapati tasmat mandraya vaca
pratak-savane $amset (XIV. 6).

Note 8. Sirganyam. Thisis a form allowed by Pauini, in his
grammar, for the Chandas only ($irsanyamé chandasi, VI. 1. 60).
By Chandas the grammarian surely meant the Vedic language'
as opposed to the current language of his time. There is
nothing peculiar in his use of the Vedic language in the Siksa
which is a Vedanga (see also Notes 9 and 18 below).

Norte 9. So’dirnah. The peculiar sandhi observeable here
sak+udirnak) has been supported by Pagini (so’ci lope cet
padapiaranam. VI. 1. 134). According to the Kaéika this siitra
relates to the foot of a Rk (tha Rk-pada eva grhyate). Hence this
also is an indication of the archaic language of the PS. (see also
Notes 8 and 20).

Note 9. Varpan, the speech-sounds (see Note 14 below).

Note 10. Janayate. The use of Atmanepada in this verb as
opposed to that of Parasmaipada in PS. 4 deserves to be noted.
But the meaning in both the cases is almost similar.

Note 11. Svaratah. The word svara in this place means pitch
accents, such as udatta, anudatta and svarita. The translator
of the Chandogya Upanisad in the 8. B. E. series once translated
this word as ‘syllable’ (1. 4). This is indefensible.

Norte 12. Prayatna. This word means ‘primary (pra = forward)
effort’ (yatna). Pataiijali, however does not seem to be willing
to allow such an interpretation (on Panini, I.1. 9, ed. Kielhorn,
Vol. I, pp. 61f.) But as he has objected to it from a different
stand-point we can well have our interpretation. For in arti-
culating speech-sounds, first of all we adjust the different parts
of the mouth. This adjustment as opposed to setting the vocal
chords to action (which hasibeen termed as anupradana) has been

1 For a searching enquiry into the meaning of Chandas as used by Panini, see Dr. Pau )
Thieme’s ‘Pagini and Veda', Allahabad, 1935, especially pp. 67f.
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justly called prayatna. This prayaine is included in the dsya-
prayatna of the Astadhyay! (I. 1. 9). Asya in this work means
‘the place of articulation (sthana) in the mouth’ (@sya). The use
of asya instead of sthana has been meant for brevity (ldghava) :
prolixity should always be guarded against in a sttra. The
prayatna in dsya-prayatna has been identified with the abhyantara-
prayatna by Bhattoji-diksita (on Panini I. 1. 9). According to
him it is of four kinds : sprsta, isat-sprsta, samorte and vivrta. As
opposed to the abhyantara-prayatna, he has bahya-prayatna, which
is another name for Panini’s anupradana, which according to
Pataiijali consists of the following : vivara, samvara, $vasa, nida,
(ghosatd, aghosata)', alpa-prana and maha-prana (on P.I.1.9)
Kaiyyata adds to this three more : udatta, anudatta and svarita, and
Bhattoji follows the latter in this matter (S. Varma, op. cit.,
p- 9). The use of two different sets of derivatives of the root v7
(such as samorta, vivrta and samvara, vivara) in the classification
of both kinds of efforts is not happy. Nevertheless it can be
justified; for in the case of the abhyantara-prayatna, the root vr
relates to space between the two parts of the mouth, which touch-
ing or coming very close to each other, produce speech-sounds ;
while in the case of the bahya-prayatna, it relates to the vocal
passage where vocal chords are situated. :

The fact that Patafijali and his successors use dbhyantara-
and bahye-prayatne instead of simple prayatna and anupradana
demands some notice. A change of practice in this matter
probably points to the advance of phonetic studies which
evidently took place during the time that elapsed between Papini
and Patafijali. Some of the early Pratisakhyas such as the
APr. and TPr. were written in this period (see Introduction, §24).

1. Ghogatd and aghogatd are simply synonymous to mdde und §vdsa respectively.
Later grammarians however have taken ghosatd and aghosatd as something other than #vdsa
and nada. Evidently a marginal gloss crept into the Mahibhagya as early as Candragomin (c.
600 A.C.), who in his Varpa-Satras has imitated this in using expressions like naddnupradana
ghosavanteh and [a]-naddnupradiand aghosavantah, The mistake involved in the superfluous
. use of terms has been detected neither by Candragomin or any of his successors like
Kaiyyats or Bhattoji-dikeite.
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Pratiéakhyas very rarely use the terms prayatna and anupradana.
The APr. never uses prayatna, but anupradana is used in it
once (I.12). In the RPr. each of these terms occurs once
(XIV.10; XIII. 1). In the VPr. prayatna occurs once (I. 43)
and anupradana never. TPr. coins a new word karana for
prayatna (II. 32, 34, 45; XXIII. 6) and uses prayatna once
(XVIL. 6, 7), bat in the next occasion (XXIII. 2) uses for it the
word karana-vinaya (adjustment of different articulating organs.)
Other Pratiéakhyas too use the term karana (e.g., APr. I. 18;
VPr. 1. 75; RPr. VI. 8). Whitney’s translation of prayatna
simply as ‘effort’ is vague. Weber’s translation of the word as
‘Mundbewegung’ is however more accurate. Anupradana is
twice used in the TPr. (II. 8 ; XXIII. 2). The disuse into
which prayatna gradually fell seems to have caused the substitu-
tion of its radical sense ‘first effort’ by the more generalized sense
‘effort’ which without any adjective did not distinguish between
the primary (@bhyantara) and the secondary (bahya) efforts. As
unambiguity and precision of terms is an essential condition in
scientific discussion, the post-Paninian phoneticians almost gave
up the old terminology and had new terms like abhyantara-
prayatna and bahya-prayatna for the simple prayatna and
anupradana respectively.

Note 13. Anupraddna. The term as we have seen above
is equivalent to ‘after-effort’ or ‘secondary effort’, which means
stiffening or loosening of vocal chords. Whitney translates
this as ‘emission’ (APr. I. 12; TPr. XXIII. 2) and Weber
has rendered it by ‘Ausstossung’ (Ind. Stud. IV, p. 107).
Dr. Siddheshwar Varma translates this as ‘sound-material’, or
‘breath-voice material’ (op. cit., pp. 3, 9); but such translations
though ‘not altogether incorrect are not happy. Whitney, Weber
and Varma all seem to have missed the etymological implication of
the word. The author of the Siksi-prakasa however extends the
meaning of anupradana which according to him includes nasality
too (p. 29). This evident innovation seems to have justification
from the separate mention of anunasikas in PS. 17b. (For other
points regarding this word see above the Note 12 on prayatna).

8
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Nore 14. Iti varna-vidah prahuk. So said those who were
versed in the lore of (pronouncing) the speech-sounds. This
evidently shows that there were other masters' of phonetics
(Saiksikas) before Panini wrote his Siksa. This hemistich does
not appear in the AP. Tt is possible like the PS. 14 it has been
left out (see Note 28 below). Varna also means a ‘written
sign’ representing a speech-sound (see Th. Goldstiicker, ‘Panini :
his place in Skt. literature’, London, 1861, pp. 341f.).

The theory of producing speech-sounds as given here
recognizes three principal places of articulation : chest (uras),
throat (kamtha) and the roof of the mouth ($iras). Pataiijali too
while explaining catvari $riga, ete., interprets tridha baddhak
as trisu sthanesu baddhahk : wurasi kanthe $irasiti. (ed. Kielhorn,
Vol. I, p. 3)

From the fivefold division of speech-sounds mentioned
in the PS. 7 we may well expect that each class of sounds
will be discussed next one after another. But authors of the
inflated versions such as Rk., Yaj., Pfij. and Prk. recensions
without paying any heed to this fact have interspersed passages
(treating five divisions) with couplets from different sources.

Udatta$ cdnudattaé ca svaritas ca svaras trayah \
hrasvo dirghak pluta iti kalato niyama aci v (11)

Tr. There are three kinds of (pitch) accent: udatta,
anudatta, and svarita. Among vowels short, long and pluta
varieties are distinguished by their time (of articulation) [11].

Note 15. Aci. Ac meaning vowels is a pratydhdara of
Papini. The Yaj. recension reads PS. 8 as its 23rd couplet.

Note 16. The Prk., Yaj. and Rk recensions read the follow-
ing couplet as the 11th, the 14th and the 2th respectively : —

Udatte nisdda-gandharav anudatta rsabha-dhaivatau |
svarita-prabhava hy ete sadja-madhyama-paficamah 1 (12) v

12, Of the seven musical notes nigida and gandhdra can arise in the
high pitch (udatta), rgabha and dhaivate in the low piteh (anudatts), while
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sadja, madhyama and paficama have their source in the medium pitch
(svarita).

This couplet ocours in the Nar. 8. (I. 8. 8) and seems to be original
toit ; for this work belonging to the Sama Veda has a direct concern with
an elaborate theory of seven musical notes. Besides this the fact that the
couplet has besn composed in the Arya metre while the passages common to
all recensions are in the Anustubh seems to create a presumption in favour of
its spurious character with reference to the PS. Its absence from the AP.
as well as uncertain position in other versions probably strengthens this
presumption. Hence this has not been included in the reconstructed text.

Astau sthanani varnanam urak kanthak $iras tatha \
jthva-malam ca dantas ca nasikésthau ca talu ca n (13)

Tr. The speech-sounds have eight places (of articulation) :
chest, throat, roof of the mouth (lit. head), root of the tongue,
teeth, nostril, lips and palate [13].

Nore 17. The RPr. and TPr. do not recognize any pure
dental sound and they place most of the déntals at the root of the
teeth and according to the RPr. urasya (lit. from chest) sounds
are existent only in the opinion of others (I. 18). The other
Pratisakhyas admit dantd-mula as an additional place of articula-
tion (For details see the Table IT).

Note 18. The Paiijikd does not comment on the two fol-
lowing couplets. They seem to be irrelevant in the position
they occur in the AP., Prk., Yaj. and Rk recensions. But they
occur in the Nar. 8. (IL. 5. 4. 9), Yv. S. (143-144) and Mand.
8. (107-109) too.

O-bhava$ ca vivrttis ca $a-ga-s@ repha eva ca

jihva-malam upadhma ca gatir agta-vidhGsmanak v 14 1

Yady o-bhava-prasandhanam ukarddi-param padam |
svardntam tadréam vidyad yad anyad vyaktam agmanakn 151

Tr. Usmans (spirants) have eight ways (of development): change to o,
hiatus, §, @, 8, r, jihvamiliya and upadhmaniya [14].
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When & word endingin o (out of an Gsman) is followed by another
word beginning with u, the former should be considered as ending ina
vowel coming from an Gsmsn [15].

a. These two couplets, though probably not belonging to the PS., seem
to be very old. On the antiquity of the first (14), see B. Liebich, ‘Zur
Einfihrung in die indische einheimische Sprachwissenschaft,” IT. § 22. The
second couplet is not quite intelligible. Weber is willing to read akarddi
against ukdrddi of all MSS. (Ind. Stud. IV, p. 852).

b. The APr. according to its commentator recognizes four Ggmans 4, s,
and h (I. 81). The VPr. (I.51). has also the same number. The TPr.
adds x and ¢ to these and has six (I. 9). The RPr. has recoguaized two more:
h aad m, making altogether eight dsmans (L. 10, 12). The reckoning of
anusvira as an isman seems to be very strange.

Hakaram paficamair yuktam antahsthabhis ca samyutam |
aurasyam tam vijantyat kanthyam ahur asomyutam n (16)

Tr. When combined with nasal stops (lit. fifth ones) and .
semivowels, % should be known (as arising) from the chest; while
h not so combined is said to be from the throat [16].

Nore 19. This couplet stands in a wrong place in the Yaj.
recension, and the Pafjika has not commented on it. Besides this
it is missing in some MSS. of the AP. Still we have considered
it to be belonging to the original PS. on the following grounds :
(i) Uras according to the PS. 9 is a place of articulation for
some of the speech-sounds, (it) Indigenous Pali grammarians
too have recognized some sounds as aurase (Pali, orasa sounds ;
Minayeff, PGr. p. 2; Geiger, Pali Lit. und Spr., p.4L),
(##3) This couplet PS. 10 occurs also in late Siksas such as the:
Lomagi 8. (V.9), the Varparatna-pradipika §. (26) and the
Yv. 8. (177). Considering the position of this couplet in these
works it does not seem to be possible that it originally belonged
to them. The RPr. (I. 18) and the RT (II. 8) too recognize
urasya sounds.

Nore 20. Antahsthabhis ca. Its feminine gender creates
difficulty in construing this with ‘varna’ (masc.) or ‘aksara’ (neut.)
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in the instrumental plural [understood]. This difficulty was felt
by some redaetor who changed the expression to antahsthais
cdpi. But the genuine original reading might well have been
*antahsthebhi§ ca, and the late redactor probably finding this
Chandasa form unexplainable by the grammar of the classical
Skt., which he thought to have been the language of the PS.,
changed it to antaksthabhié ca and brought it within the control
of the ordinary grammar, though the new difficulty which arose
escaped his notice. The redactor of antahsthais cdpi made it
faultless and removed all trace of the assumed original.

Kanthyav ahav i-cu-yadas talavya osthaja vu-pi \

syur mirdhanya r-tu-ra-sa dantya l-tu-la-sak smrtak w (17)
Jihva-male tu kub prokto dantydsthyo vah smrto budhaik |
e-ai tu kantha-talavya o-au kanthdgthajau smrtau v (.&)

Ardha-matra tu kanthyasya ekardukarayor bhavet \
atkardukarayor matra tayor vivrta-samortam n (19)

Tr. A and h are throat sounds ; i, cu (i.e., ¢, ch, j, jh and
i) and § are palatals; u and pu (i.e., p, ph, b, bh and m) labials;
r, tu (i.e., t, th, d, dh and n) and § cerebrals; and ], tu (i.e.,
t, th, d, dh and n) and s are dentals [17].

Ku (i.e., k, kh, g, gh and n) is uttered from the root of
the tongue, and v is a denti-labial sound ; e and ai are throat-
palatal, and o and au are throat-labial sounds [18].

The throat element of e and o is half a matrs and of ai and
au is (one) matrad ; these two latter (i.e., ai and au) are open-close
sounds (i.e., their first half or the a-element is open and the
second half or i~ and u- element is close) [19].

Note 21. At the time of the Prati§akhyas the speech-

sounds of the Old Indo-Aryan did not all retain the
places of articulation which they had at the time of Panini.
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For details of this variation see the Table IT in which views of
Pratisakhyas have been compared with that of the PS.

Among these, typical is the case of r and r. According to the
Pratisakhyas the first is velar, while they are not unanimous
about r. But Panini considers r to be cerebral (Siddheshwar
Varma, op. cit., pp. 6-7). The fact that r and r cerebralize,
according to Panini (VIII. 4.1) as well as the Prati§akhyas
(RPr. V. 11, £0; VPr. III. 85; TPr. XIII. 6-7), the dental
sounds that follow them, shows that these sounds were
originally cerebral, and Panini testifies to the original state
rather than the Prati§akhyas which have r as a dental or an
alveolar sound.

Nore 22. Cu. It indicates ¢, ch, j, jh and fi. Appending u
to the first sound of the groups (vargas) of stop consonants
for indicating all the five members is a Paginian device used in
the Astadhyayi (anudit savarnasya cdpratyayahk, I. 1. 69)'. Pu,
tu, tu and ku have been similarly used.

Note 23. Ardha-matra tu, etc. This couplet (PS. 138) has
suffered very badly in transmission, and its second half does not
occur in the AP, Uvata in his comments on the VPr. I. 73, has
wrongly quoted its first half as ardhamdtrda tu kanthasya
aikdraukarayor. It appears thatthe sandhyaksaras
(diphthongs) e and o having lost their diphthongal character in later
times® this couplet became unintelligible and gave rise to variants
of perplexing nature. Weber’s reading kanthasydikardukarayor
spoils the metre, but his conjectural emendation (in translation)
of aikardukarayor was a very happy suggestion and finds actual
support from .the Paiijika (p. 18). His reading madhye e-ai for
matrd tayor however cannot be accepted, for it has evidently
arisen due to a misunderstanding.

1 1t is on the basis of Panini’s use of pratydharas that Dr. Paul Thieme makes the
statement that “it is self-evident that the Agtadhyayi presupposes the 8iva Siitras and
the Sive Sdtras presuppose the AgiadhyAyi......" (op. cit., p.109). The P4. can well be
substituted for the ‘Agtadhyayi’ in this remsrk.

4 B8ee Note 1, in p. G4.



64 THE PANINIYA SIK§A

All the sandhyaksaras' being long, consist of two matras
(RPr. I.16; VPr.1.57; TPr. I. 35; APr. I. 61). Hence
from PS. 13 we have the quantitative distribution of the
two elements of e, o and ai, au as follows :

in e(<a+1) aisd matrd' and i is 11 matra
w o(<a+wu e, % , n U, 13,
9 ai( < d + i) a ) '1'2 bR E2 i ” 1 "
wau(<a+u a,l b,y Uy 1 v -

Note 24. The Rk recension reads the following couplet
after PS. 12. This does not occur in the AP. and Yaj. recensions,
and none of the two commentaries comment on it. Hence we

have considered it to be spurious.

Samortam matrikam jiieyam, viortam tu dvimatrikam )
ghosd va samortah sarve, aghosa vivrtah smrtak ¥20n

Tr. A ssmvrta (close) sound is one matrd long, and a vivrta (ope)
sound is two matras long ; voiced sounds are all samvrta while breathed
ones are vivrta [20].

This couplet like other spurious couplets discussed above must be a
a borrowing from some unknown source. But the substance of the second
half of the couplet occurs in the TPr. (samvrta-kanthe nadah kriyate, vivrte
$vasah II. 4-5).

1 Wackernsgel (I. § 82), does not admit that all e and o in OTA were originally sandhya
kgaras, i.~., combination of two vowel sounds. His objection is based on e and o not arising
out of actual sandhi in OIA. But the Vedic phoneticians in using the term evidently recalled
the Indo-Tranian diphthongal character of e and o such as appears in Av. vaedd (Skt. véda)
and Av. zaothra (Skt. hétra), as well as e and o arising from a combination of a with

snd n respectively. o

1 The VPr. (I. 76) only smong sll the Pratisakhyas expressly recognizes the fact

that ai and au have one mitra for a and one matra for 7 as well as u. From the direction
a8 to the production of ai and aun given in the APr. (I. 41) it appears that this latter work too
agrees with the PS. But as regards the pronunciation of e and o the APr. expressly says that
they bave only one place of articulation (I. 40) and hence we are to understand that
at the time of this Pratiéakhys, e and o no longer retained the tr.ce of their diphthongal
character which we see in the P8.18. The VPr. is silent about the production of e and o.
The RPr, inits attempt to describe their nature simply mystifies the issue (see XIII. 15-16)
Hence it appears that the Pritiéakhyas in question are Jater than the P§.
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Nore 25. Next occurs the following couplet in the Rk and ths Yajus
recensions and it has been commented onin the Prakida commentary. But as
it appears irrelevant in the present context and contains the term karana
which as we have seen before is a term of later origin than Panini (see
Note 12) we have considered this couplet to be spurious.

Svarandam asmanram cdiva viortam karanam smrtam |
tebhyo’pi vivrtav erau tabhyam aicau tathdiva ca n (21)
Tr. Vowels and sibilants are open in enunciation ; e and o are more

open than they, and ai and au are still more so [21].

Note 26. This couplet like other spurious ones must be a borrowing
from some unknown source. The substance of the first half of the couplet
is available in the APr. agmanam vivitam ca, svarandm ca, 1. 31. 32). But
according to this Pratisakhya, ¢ and 0 a3 well as @ are the most open sounds
(aikardukdrayor vivplatamam, lalo’pydkdrasya 1. 34. 85) and not ai, au as in
the present couplet.

Anusvara-yamanam ca ndasika sthanam ucyate |

upadhmaniya asma cu jihva-maliya-nasike |

ayogavihd vijiicyd asraya-sthana-bhaginak n (22)

Tr. Anusvara and yamas have the nose for their place (of
articulation); upadhmaniya, Gsman (i.e., visarjaniya), jihvamiliya
as well as nasikyas (i.e. the anusvira and yamas) are ayogavahas
and as such they share the place of articulation of sounds on

which they are dependent [22].

Norte 26a. The hemistich anusvara-yamanam ca etc., does not
occur in the Yaj. and the AP. recensions (see Introduction § 2).
As anusvara and yamas have been mentioned earlier in the PS.
(1-2) we have to consider this as belonging to the original text.

Note 27. Anusvara. The ‘anusvara-nasikyah’ and ‘anusvarah
nasikyah’ seem to have been synonymous and probably the
original name for anusvara by which the TPr. (I. 34; II. 30;
XVII. 1) understands only a nasal vowel. This meaning of the
term was known to the author of Pafijika too. For he says
svaram anu bhavati ity anusvaralk, ‘as it arises after the vowel it
is (called) the anusvara’ (5). -

9
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The term anusvara-nasikya has sometimes been shortened
also simply as nasikye or nasika. But this shortening seems to
have created some misunderstanding. For example, in- the
APr. (I. 26)! and in the RPr. (I. 20) nasikya has been used to
denote sounds pronounced directly from the ncse (i.e. yamas and
the anusvara)® as opposed to anunasikas (nasal stops)® which are
pronounced in the mouth as well as in the nose (APr. I. 27
and P. I. 1. 8). DBut in spite of such an use of nasikya some
interpolators and commentators of the Pratisakhyas have taken
anusvara and nasikya * to be two different sounds (VPr. VIII® 25,
27, 29; Uvata on VPr. I. 74; Mahiseya on TPr. 1. 18). But
curiously enough in his commentary to the RPr. 1. 20, Uvata
has explained nasikya as the term including yamas and the
anusvara as well as ndsikya.® Though the later writers on
Vedic phonetics at times differed from him about the meaning
of the term anusvara, Panini understood by this a nasalized
vowel. For he explains the anusvara as a nasal sound (PS, 14)
and gives directions as to how it should be correctly produced
(PS, 15b-16a). The term ‘nasika’ which is used to denote a
nasalized vowel in the PratiSakhya has also been used in the PS§,
(14b). Among the western philologists a controversy went on
for some time about the correct pronunciation of anusvéra; but

1 The APr, never uses the term anusvara. It is from the commentator that we learn
that the ndsikya is equivalent to yama and anusvira (see Whitney on APr. 1. 26).

2 Bimilar is the view of Pataijali. On Péanini I. 1. 8, he says atha mukha-grahanam
kim artham?® mdsika-vacano’ nundsika itiyaty ucyamane yamdnusvarandm eva prasajyete
mukha-grahane punah kriyamane na dogo bhavati (ed. Kielhorn, Vol. I, p. 60).

3 The TPr. sometimes takes nasikya in the sense of yama alone (XXI. 12, 14).

4 The view that anunasika is equivalent to a nasalised vowel arose probably from a
confusion of this word with a somewhat similarlv sounded term anundsikyae (=nasality) as
used in the Mahabhagya, yatha trtiyas tatha paiicama...adhitko gunah (ed. Kielhorn, I, p 61,
line 18, 29). Patafijali is clearly against such a view (see Note 2 above). Among the old
aathorities who seem at times to identify anunadsike with a nasal vowel is APr. (I. 53).
Bat the relevant sitra has probably been corrupt. TPr. once understands by anunisika nasal

stops and anusvira (II. 30. See alsy TII. 129 ; IV, 3,9,13, 51, 90; TPr. V. 26-26, 31 ;
X. 11(?), XV. 1, 6 ; XXI1. 14),

5  Weber coasiders this chapter of the VPr, as a later aldition (opp, cit., p. 65).
6 ke te nasikyah? ity asyam apekdayim aha nasikya yamanusvaral (ed. Samaérami,

p. 80M



TRANSLATION AND NOTES 67

among them all Whitney, in spite of the bewildering opinions of
the Pratisakhyas or rather the commentaries of such works,
could correctly guess the true pronunciation (on TPr. II. 80).
Wackernagel however considered him to be mistaken' and
Thumb ? did not venture to give any opinion on the matter.

Notr 28. Upadhmaniya asma ca etc. This hemistich does
not occur in the Rk and AP. recensions. Still, upadhminiya and
visarga being mentioned in the PS, 2,7 we can reasonably expect
the treatment of their mode of articulation in the Siksi. Hence
we have considered this hemistich as a genuine part of the PS
(see Introduction, § 2b). One of the reasons why it came
to be ignored in the Rk recension is probably to be sought in
the varying later uses of the term agman which in this context
surely means visarga ' or the final aspiration preceded by a vowel
(-h). This term meaning visarga as well as final h occurs in the
Rk Pr. (I.22; II. 4). 1In the VPr. (I. 54), the APr. (I. 20),
the Rktantra (16) as well as in some other part of the RPr.
(I. 18) the term sdgman has been used to indicate aspirated
stops. It seems that by the earlier acaryas visarga as well as
aspirated stops, due to their almost similar nature, was included
in the term tsman. Panini, however, does not use this term
because in his grammar, his pratyahiras evidently served the
purpose. By this term the TPr. however means §, g, s, h,
x and ¢ (I.9), and curiously enough the RPr. also means by the
term same sounds in I. 12; and in the Chaptgr VIII (considered
to be a late addition by Weber) of the VPr. we understand by
the term §, s, s and h (stitra 22, ed. Weber).

Note 29. Ayogavaha. This term has been variously ex-
plained, and Weber felt a difficulty over its correct interpretation

1 Altindische Grammatik, Vol. T (§ 223), p. 257. In the opinion of Prof. I.iders the
anusvara of the TPr. is anything but a nanl vowel (see Die Vyisa-Qliksha, p. 51)

2 Handbuch des Sanskrit, § 54.
3 This couplet occurs in all the recensions of the PS, and must have formed a part of

the original work.
4 Weber, Ind. Stud., IV, pp. 112, 325, also VIII, p. 212.
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(op. cit., p. 354). According to the Pafijiki it means (15)
na vidyate yogak varndntarena yesam te ayogavahah: Those
sounds which do not combine with other sounds are ayogavahas.
This definition does not convey any meaning to us. Uvata says
akaradina varna-samamnayena samhitih santah ete vahanty
atmalabham prapnuvanty ayogavdhdh (on VPr. VIII. ¢): They
are ayogavahas because they attain their selves when combined
with sounds like a (¢.e. vowels). Similar is the view of the
commentator of the Pratijiia Sitra on II. 1 (see Benares ed.).
This explanation too does not satisfy us and seems to be rather
fanciful. Patafijali who is earlier and more authoritative than
the writers mentioned above defines the term as yad ayukta
vahanty anupadistas ca $rayante (ed. Kielhorn, Vol. I, p. 28):
‘ Those sounds which are heard even though they have not been
included in the Varna-samamnaya (or the so-called Siva-siitras).’
Besides these there are other interpretations of the term by late
authorities, but it will scarcely be of any use to discuss them.
The explanation given by Pataiijali can be followed without any
scruple.

Alabu-vind-nirghoso’danta-malyak svardnugak |
anusvaras tu kartavyo nityam hroh $a-sa-scsu ca n (23)

Tr. The anusvara after the vowels not pronounced at the
root of the teeth, should be made sonorous like the sound of an
alabu-vina, but whén it stands before h, §, s and s this pronun-
ciation is compulsory [23].

Note 30. All the recensions except the AP. contain the
above couplet. The anusvara being a frequent sound in Vedas
and the classical Skt. it appears very much likely that Panini
gave attention to it. Besides this for interpreting $asasesu ca we
must invoke the help of Papini’s Paribhaga tasminn iti nirdigte
purvasya (I. 1. 66). This also may be taken to show that this
couplet belongs to the original PS.
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Nore 31. From this passage we derive a hint about an
dlternative pronunciation which the anusvara had before stops.
This alternative pronunciation has been provided for by Panini
in his grammar (anusvdrasya yoyi parasavarnahk, va padantasya.
VIII. 4. 58,59)' and it is equivalent to the pronunciation of
what according to Prof. S. K. Chatterji is a ‘reduced’ nasal
occurring also in the late Middle Indo-Aryan (op. cit., p. 360).

Nore 32. Nirghoso' danta-milya should be taken as nirghogo
+adantamiilya.

Note 33. The next couplet occurs in the Rk recension only.

Anusvare viortyam tu virame cdksara-dvaye )
dvir ogthau tu vigrhniyad yatrdukara-vakarayoh n (24)

Tr. In the anusvara, hiatus, virima and double consonant the two lips

should be separated as also in case of au and v [24].

NoTe 34. This couplet has been taken from the Lomasi 8. (III 7)
where it is fully relevant. The reading atraukdra in the Rk recension is
evidently corrupt. Due to this corrupt reading Weber had a difficulty over
th+ passage (op. cit., p. 8361). The following couplet occurs next in the Rk
recension. In the Yaj. it is mo. 20. The Prakasa comments on it though
the Paiijika passes over it, and some versions of AP. does not know it.

Vyaghri yatha haret putran dathgtrabhyam na ca pidayet |
bhita patana-bhedabhyam tadvad varnan prayojayet w (25)

Tr. As the tigress carries her cubs between two (rows of) teeth taking
care lest they should either be dropped or bitten, so should one pronounce
the (Vedic) speech-sounds lest they should be dropped (i.e. elided) or

differentiated (i.e. mis-pronounced) [25].
There is pun in the words patana and bheda. The fact that the couplet

mentions the dropping of varnas in the Vedic recitation shows that the upper
limit to the date of the composition of the couplet is c. 200 B. C. when the

1 ¢ The anusviara followed by coneonants otber thban 4, 4, s aud h is changed to the
savarna (bomogeneous nassl sour.d) of the following sound ; the possible homogeneous sounds
in the above case are 1, #t, 7, n and m. This 1ule is optional when the anusvéra stands at the

end of a word.'
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tendency to drop intervocal stops as in the so-called Maharagtri or the late
phase of Sauraseni,! was already beginning. This couplet occurs in the Yv.
8. (195) and the Mandaki 8. (43) too. We are nob sure whether it originally
belonged to the Yv. §. or the Mand. 8, but it is sure that the couplet did nob
form & part of the PS. which may go back to a time eariier than 500 B. C.
(see Introduction, § 36).

Notk 85. The following couplet oceurs next in the Rk recension and in

the Yaj. recension it is no. 6. Of the two commentaties, only the Prakaéa
touches it. AP. omits it.

Yatha Saurastrika nari takra” ity abhibhasate |
evam rangal prayoktavyah kheara iva khedaya w (26)

The couplet as it stands in the Rk and the Yaj. recension and in the
Prakada seems to be corrupt. The true reading may be that of the Nar.
S. The Mand. 8. and the Yv. §. gives the couplet in a developed form *
The purport of the couplet in all the above different forms is that the ranga
is the nasalization of a vowel.

- Note 86. Next occur the four following couplets in the Rk recension
only.

Ranga-varnan prayuitjiran no graset parvam aksaram \

dirgha-svaram prayuiijiyat pascan nasikyam acaret n (27)

Tr. In pronouncing the ranga sound one should not swallow up the
preceding sound ; the preceding vowel should be uttered long and then the
nasal sound should be uttered [27].

This couplet occurs in different Siksas. It is difficult to say where the

couplet originally stood,® but it is sure that it came in the PS. from another
source.

Hrdaye caikamatras tu ardha-matras tu miardhani |
nasikayam tathdrdham ca rangasyaiva dvimdtratd w (28)

1 See the present writer's ‘Maharagtri, a later phase of Sauraseni,’ Journal of the
Department of Letters, University of Calcutta, XXIII (1938).

In the Nar. 8. (IL 4.9) this couplet occurs with variants n@ry aram ity, rangah
prayoktavyo Naradasya matam yathd. In the Mand. §. (112) it occurs with the variants : nari
ar&wity rangah prayoktavyah nakara- parivivarjité. The Yv. 8. (190) however reads it almost
\ike the Ming. 8.

3 This couplet occurs in a slight diferent form in the Yv. 8. (189) and the Lomasi
$.(I. 8). The Mang. 8. 110 can also be compared with this,



TRANSLATION AND NOTES n

Hrdayad utkate tisthan kamsyena samanusvaran - |
mardavam ca dvi-mdtram ca jaghanva” 2 iti nidarsanam w (29)

Tr.. In the heart (i.e. chest) there should be one matra and half a
matrd in the roof of the mouth and another half in the nostril. These
are two miétras of a ranga sound [28].*

‘A ranga sound rising from (lit. existing in) the heart (i.¢. chest)
has s sound like that of the bellmetal (bronze), (and it has) softness and

is two matrds long. Its example is jaghanva 2 [29]%.

Madhye tu kampayet kampam ubhau parsvau samo bhavet |
sarangam kampayet kampam rathivéti nidaréanam n (30)

Tr. The kampa should be made in the middle and its two sides should
be made equal and the kampa should be accompanied by a ranga. Its
example is rathiva [80].

Note 87. The meaning of the passage is not clear. This couplet
appearing only in the Rk recension and not being relevant with couplets
which are undisputedly genuine we have considered it spurious. This, like
other spurious passages, occur probably in some text not yet brought to light.

Note 88. Next occurs the following couplet which has not been
commented on in the Panjikia though other recensions include it.

Evam varnak prayoktavya ndvyakta na ca piditih
samyag-varpaprayogena brahma-loke mahiyate g (31)

Tr. The speech-sounds should be pronounced like this. On uttering

them in the proper manner one abtains elevation in the world of
Brahman [31].

No7te 88a. This couplet occurs in the Nar. 8. (II. 8. 81) and also in the
Mand. 8. (44) and might have originally belonged to any of these works.
It does not fit in with those stanzas of the PS. which occur in all recensions
and are undoubtedly genuine.

With the above couplet mny be compared the Lomaél 8. I. 7. This passage seems
to be corrupt.

% This couplel occurs in the Nar. 8. (IL. 4. 8) with sowe variation. In the Magpd. S.
(113) too this ocours in a varying form. Whatever be the trne reading of the couplet it is
sure the P8, in its originel form did not contain it.
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Nore 89. In the Yaj. recension the ahove couplet is succeeded by the
following one: :

Abhyasdrthe drutam vrttim prayogdrthe tu madhyamam \

$isyanam upadeddrthe kuryad vrttim vilambitam n (8la)

Tr. In memorizing the Vedas oneshould make his reading quick but in
applying the same in rituals the recitation should be of medium speed,
while at the time of instructing pupils, the Vedic passages should be recited
slowly [81a].

Nork 89a. This couplet occurs in the Nar. 8. (1. 6, 21) and Yv. 8. (54)
and in a slightly different form it occurs also in the Mand. 8. (3). It seems
that the couplet occurred originally in the Nar. S.

Nore 40. 'The next six couplets occur in the Rk recension only. They
are being taken up serially.

Giti Sighrt $irah-kampl tatha likhita-pathalkah

Anarthajiio ’Ipa-kanthaé ca sad ete pathakddhamah n (32)

Madhuryam aksara-vyaktik padacchedas tu susvarah |

dhairyam laya-samartham ca sad ete pathake gunah n (33)

Tr. Those who recite the Veda in & singsong manner, (too) quickly,
with a nodding of the head, use a written text at the time of recitation
do not know the meaning of passages read, and bave a low voice, arc six
kinds of bad reciters. Sweetness, clearness, separation of words, right accent,
patience and ability to observe time are six merits in a reciter [82.33].

Note 40a. These two couplets occur in the Yv. 8, (198-199) and seem
to have oceurred there for the first time.

Sankitam bhitam udghustam avyaktam anunasikam

kaka-svaram $irasigam tatha sthana-vivarjitam u (34)

Nore 41. In the Nar. 8. (I. 3. 11-12) this couplet together with

another enumerates the fourteen fuults of the Vedic chant. A translation
of the two couplets are given below.

Shyness, fear, extreme loudness, indistinctness, undue nasalisation,
repressed tone, undue cerebralization, non-observance of the places>t
articulation (in general) and (proper) accent [84], and

harshness, creating undue separation between words, uneven tone
hastiness, want of due palatalisation: these are the fourteen faults in the
Vedic chant.



TRANSLATION AND NOTES 73

NotEe 41a. These two couplets occur also in the Yv. 8. (26-28) but they
relate there to faults of recitation (patha-doga) instead of the faulis in chant
(giti-doga) of the Nar. 8. But as the couplets in this latter work have
been preceded by the expression bhavanti od' tra Slokah they are surely
quoted there from some earlier work. It is probable that the couplets in
question occurred in the Yv. S. first.

Upams$u dagtam tvaritam nirastam

vilambitam gadgaditam pragitam \
nigpiditam grasta-paddksaram ca

vaden na dinam na tu sanunasyam n (35)
Pratak pathen nityam urah-sthitena

svarena ardala-rutépamena |
madhyan-dine kantha-gatena caiva

cakrdhva-samkijita-sannibhena u (36)
Td.ram tu vidyat savane triiye

Siro=gatam tac ca sada prayojyam |
mayara~hamsényabhrta-svaranam

tulyena nadena Sirak-sthitena w (37)

Tr. One should z;ot recite a Vedic passage in under-tone, between one’s
teeth, quickly, haltingly, slowly, with & hoarse voice, in & sing-song manner,
with repressed voice, omitting (occasionally) words and syllables and in a
plaintive voice [35].

In the morning (the Vedic student) should read (mantras) with a voice
from the chest, which should be (as deep-toned) as the growl of a tiger. In
the midday he should read it with voice from his throat, which should be like
that of a cakravaka. In the third savana (i.e. the evening offering) he
should recite it in the highest pitch from the roof of his mouth and his voice
should be like that of a peacock, goose or cuckoo [36-37].

Note 41b. These couplets occur also in the Mand. 8. (41-42) but we
are not sure whether they originally belonged to this worlk.

Aco’sprstd yanas tv isan nema.sprstah salak smrtah |
$egah sprsta halah proktd nibodhdnupradanatah n (38)
10
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Tr. The vowels are without touch, semi-vowels slightly
touched, §, s and s are half-touched sounds, and the remaining
consonants are touched (i.e. stops) [38].

Note 42. The" degree of touch in this connexion is with
regard to the cavity of the mouth or rather the space between
the two parts of the mouth which touch or approach each other
before speech-sounds are produced.

Namo’ anunasika nahro nadino ha-jhasah smrtak |
isan-ndada yan-yadas ca $vasinas tu kha-phddayak v (39)
Tsac-chvasamé caro vidyad gor-dhamaitat pracaksate |

Tr. Nem (ic. i, B, m, n, and n) are produced
through nose, and h except when it is combined with r ; and jhas
(i.e., gh, jh, dh, dh, bh) are voiced, semivowels (y, r, 1, v5 and
jas (i e., j, b, g, d, d) slightly voiced, the group beginning with kh
and ph (i.e., kh, ch, th, th and ph) breathed, car (i.c., k, c,
t, t, p) slightly breathed. This has been called the basis
of speech [39-40a].

Nore 43. The hemistich 39a seems to have created
difficulty from very early times. The Pafijika (19) explains the
passage first with the reading #amo and this seems to be the right
reading. The second reading discussed in it could not have been
original in spite of its quoting Saunaka’s Rk-Pratisakhya.

Norg 44. In the Amoghanandini, S. 40, we have hakaro
rephasamyukto ndadir bhavati nitya$ah : ‘h combined with r is
always as a voiced sound. The true nature of the nahro has not
been marked by the author of the Pafijika. He seems to have
been misled by a wrong apprehension of the testimony of the
Amoghanandini S.

Nore 45. The terms nadi, isannada, §vast, igac-chasa stand

for voiced aspirate, voiced non-aspirated, unvoiced aspirate,
unvoiced non-aspirated respectively. The term 7gan-ndda
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practically mean having $vdsa as well as nada or ubhaydtmaka
i.e., $vasa-naddtmaka. Hence in the RPr. (XIII. 2) we have
terms like $vdsa, nada and $vasa-ndda. The TPr. (II. 9) however
uses $vasandda in case of ha-kdra and seems to describe it as a
sound midway between voiced und unvoiced (IL. 6) and at the
same time calls it voiced (I. 13).

Notr 46. The following couplet occurs in the Yaj. recension (33). The
Rk recension gives only the first half of it.

Dalksiputrahk Parinir yasenédam vydhrtam bhuvi w (40)
ratnabhatam idam $astram prthivyam samprakasitam (40a)

Tr. By Panini, the son of Daksl, who has promulgated in this world
this science which is as it were a jewel, has also revealed it to the world
(for the first time) [40 40a].

Note 46a. The PS. has been called the muldgama in the Indian tradi-
tion(S. Varma, op. cit., p. 5). This spurious verse which may be very old seems
to follow this. There is scarcely any doubt about the importance attached to
phonetics by the ancient Hindus. Pataiijali too stresses the importance
of the subject in the following terms: {cbhyas tatra sthana-karandnu-
praddnajiiebhyo vaidika sabdd upadi§yante (ed. Kielhorn, Vol. I, p. 5). ‘ Those
who are acquainted with the places of articulation and manner of adjusting
vocal organs accordingly were taught the Vedic text.’

Nortke 47. The following nine couplets occur in the Rk recension only :

Chandah padau tu vedasya hastau kalpo’'tha pathyate
jyotisam ayanam caksur wirukiam $rotram ucyate w (41)
Siksa ghranam tu vedasya mukham vyakaranam smpiam \
tasmat sangam adhitydiva brahmaloke mahiyate v (42)

Tr. (First) Metrics which is the two legs (of the Veda) is read and then
the Kalpa which is its two hands. The Science of the Movement of luminaries
(Astronomy) is its eyes, and the Nirukta is called its ears; the Sikga is the
nose of the Veda, and Grammar is its mouth. It is for this reason that
one studying the Veda with all its limbs (i.c. accessory studies) aitains a

bhigh position in the realm of Brohman [41.42].
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Udattam akhyati vrso’agulindm
pradesini-mala-nivigta- mirdha \
updnia-madhye svaritam dhrta$ ca
kanisthikayam anudattam eva w (43)

Tr. The top of the thumb when held at the root of the index finger
indicates the uditta tone, and held at the middle of the ringfinger (updante
or last but one) and at (the middle of) the little finger it indicates respec-
tively svarita and anudatta [43].

Udattam prade$intm vidyat pracayam madhyato’ agulim
nthatam tu kanisthikyam svaritépakanisthikam n (44)

Tr. The index finger should be known as the udaita, the middle finger
pracaya, the little finger as nibata and the ringfinger as svarita tone [44].

Nore 47a. These two couplets have not been traced in any available
Siksa.

Antdédattam adyudattam udattam anudattam wica-svaritam \
madhyddattam svaritam dvyudattam tryudattam
iti nava-pada-Sayya n (45)
Agnik somuk pra vo viryam havisam
svar Brhaspatir Indra-Brhaspati
Agnir ity antédattam, soma ity adyudattam, préty
udattam, va ity anudattam, viryam nica-svaritam u (46)
Havisam madhyddattam, svar iti svaritam, Brhaspatir
iti dvyudattam, Indra-Brhaspati ili tryudattamw  (47)

Tr. There are nine kinds of accents in padas: antédabta, adyodatta,
udatts, anudatta, nica-svarita, madhyddatta, svarita, dyudatta, tryudatta.
Examples of these are Agnih, Somak, pra, vo, viryam, havigd, svah,
Brhaspatih, Indra-Brhaspatih, (Agnik, Somah, prd, vo, viryam, havisd, svar,
Br'haspdtik, I'ndra-By'haspdtih) [45-47].

NotTE 47b. This passage with slight variation occurs in the Nar. 8. (II.

7 5§.6) and seems to be quite relevant there. It is almost certain that
the Rk recension took it from there.
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Anuddtto hydi jheyo mirdhny uddtta udahrtak \
svaritah karna-miliyah, sarvdsye pracayah smrtak n (48)

Tr. Anuditta is to be known in the chest (lit. heart), udatta at the
rcot of the ear, and pracays in the entire mouth.

Nore 47c. This passage has not been traced in any of the available

Siksas. _Perhaps it has been taken from some 8. which has not yet come
to light [48].

Cagsas tu vadate matram dvi-matram to cva vayasah )
$ikhi rauti tri-matram tu nakulas to ardha-matrakam w (49)

Tr. The cdsa gives out one mitrdi and the crow two matrds, the
peacock thrce matras and the mungoose only half of o mitra [49].

Note 47d. This passage occurs in the Lomagl 8. (VIII. 9), the RPr.
(XT1I. 20) ard with slight variation in the Yv. 8. (15-16) and in the Mand.
8. (188), but it seems to have occurred first in some of these Siksas and not
in the PS.

Note 48. The following two couplets occur in the AP., Rk and Yaj.
recensions, and the Prakaéa comments on them.

Kutirthad agatam dagdham apavarnam ca bhaksitam

na tasya parimokso’sti papaher iva kilvisat n (50)
Sutirthad agatam vyaktam svdmnayyam suvyavasthitam y
susvarena suvaktrena prayuktam brahma rajate v (h1)

Tr. In the repelition of that which has come from a bad acirya, that
which is indistinet (lit. burnt), mispronounced, from the faulty text there is
no deliverance from its demerit as from the snake-like sin [50].

But in repeating with good accent and voice (lit. mouth) that which
has come' from a good dcarys, and is distinct, from the good text and
is well established, the Veda shines [51].

Note 48a, These two couplets occur in the Nar. 8. (IL, 8.10, 11) and
the Mapd. 8. (160, 1569). It seems that they occurred for the first time
in the Nar. 8.

Note 49. In the Yaj. and AP. recensions the following couplets occur
after the passages given above.

Na kardlo na lambéstho ndvyakto ndnunasikak \
gadgado baddhajihva$ ca prayogan vaktum arhati w (51a)



78 THE PANINIYA SIKSA

Tr. One ought not to repeat mantras with teeth shown, lips unduly
protruded and with indistinct, unduly nasaliscd and half choked-up voice
and immobile tongue [51a].

Note 49a. This couplet occurs in the NS§. (I1. 8. 12), the Mand. S. (158)
and the Yv. 8. (25). It seems to have occurred originally in any of these.

Note 50. The following couplet occurs in the Rk recension and the Pij.
comments on it. Though the Prakada quotes it we are not sure whether
the author reads it in the text of the Sikga. (For further notes on this point
eee below.)

Mantro hinak svarato vamﬁto 0d
mithya prayukto na tam artham aha \
sa vag-vajro yajamanam hinasti
yathéndradatruk svarato "paradhat a (52)
Tr. A mantra uttered either with a defective accent or pronunciation is
badly done and it does not carry the proper semse. And it is like a
thunderbolt of speech and kills the yajamanae just as ‘Indradatruh’ did
on account of its wrong accent [52].

NoTE 50a. This couplet occurs in the Nar. S§. (I. 1. 5) and the
Amoghanandini §. (122). Besides this the couplet occurs in the Mahabhégya
with a variant dugtah éabdah for mantro hinah (ed. Kielhorn, Vol. I, p. 2).

Nore 51, The following couplet occurs next and in the Rk recension

only.
Avaksaram anayusyam visvaram vyadhi-piditam |
aksata(ra ?)-Sastra-rispena vajram(?) patati mastake y (53)

Tr. (When a mantra is) deficient in a syllable it tends to diminish life,
and (when it is) lacking in proper accent it makes the reciter troubled with
illness, and the syllable (wrongly treated) will strike one at the head as a
thunderbolt [63].

Note 51a. This corrupt couplet has not been traced anywhere. It may
be a late composition in imitation of the preceding couplet.

Note 52, The two following couplets occur next in the Rk recension
and there only.

Husta-hinam yo’dhite svara-varna-vivarjitan |
Rg-Yajuh-Samabhir dagdho viyonim adhigacchati n (54)
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Hastena vedam yo'dhite svara-varadrtha-samyutam |
Rg-Yajuh-Samabhik pato braluna-loke mahiyate w (55)

Tr. If anybody reads (the Veda) without a show of hands and does not
observe proper accents and places of articulation Rk, Yajus and Saman
burn him and (on death) he attains rebirth as an inferior animal [54].

And a person who reads the Veda with a show of hands, observes proper
accent and places of articulation and knows the meaning of what he
reads is purified by the Rk, Yajus and the Saman and is placed high in
the realm of Brahman [55].

NoTe 52a. These two couplels with slight variation occur in the Yv. 8.
(40. 44) and the Mand. 8. (31-82, 33-84). Tt is possible that the Rk recension
has adapted them from any of these.

Note 53. The two following couplets occur in the Yaj. and the Rk
recensions and have been commented on by the Pafijika and the Prakida:

Samkarak damkarim pradad Daksi-putraya dhimate \
vanmayebhyak samahrtya devim vacam iti sthitih n (56)
Yendksara-samamnayam adhigamya MaheSvarat |

krtsnam vyakaranam proktam tasmai Paninaye namah n (57)

Tr. Drawing the divine words from the entire domain of speech
(viamaya) Sankara gave this, his science (Sankarim) to the wise son of
Daksi. This is its basis [56].

Homage to that Pinini who having received the traditional lore of
speech-sounds (Varna-samdmniya) from Siva has told us the entire
grammar [57].

NotE 53a. These two couplets do not occur in the AP. rec. and 57 is
wanting in the Prk. As {o the authorship of the so-called Sivasiitras, which
is clearly mentioned in them, there is o great divergence of opinion. But
it is possible that even if Panini was not their author he was at least
responsible for their present form (for details see Introduction, §§ 12-15).

Note 54. The two following couplets oceur in the IRk recension only :

Yena dhaut@ girak pumsam vimalaih $abda-varibhik \
tamas$ cdjiianajam bhinnam tasmai Paninayc namak n (58)

Ajiandndhasya lokasya jAananjana-$alakayd \
caksur unmilitam yena tasmai Paninaye namak u (59)
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Tr. Homage to that Papini who has washed off the human speech with
pure water of words and has pierced through the gloom of ignorance [58].

Homage to Panini who has opened with the collyrium pencil of
knowledge the eyes of people blind with ignorance [59].

Note 54a. These two couplets, have not been traced in any available
Siksé, but the second one seems very much to be an adaptation of the
opening &loka of a not very old tract called the Guru-gitd. In the latter
work we have Sri-gurave for Paninaye.

Note 65. The next couplet occurs in the Yaj. and the Rk recensions
und both the commentaries have touched it. But AP. does not contain it.

Trinayana-mukha-niksrtam imamp
~ ya tha pathet prayatah sada dvijak
sa bhavali padu-putra-kirtiman
sukham atulam ca samasnute divi diviti w (60)

Tr. Those among the twice-born who always devoutly read this (work)
which has come out of the mouth of Siva (lit. three-eyed one) obtains
cattle, progeny, fame and will attain happiness in heaven [60].

NotE 56. This couplet again ascribes the whole work to Siva, though
from some of the spurious couplets we have, already learnt this. But the
fact that this work goes in the name of Panini and not in that of Siva—in
which case it would have had a naume like the Suiva or Siva Siksd, seems
to give strong grounds for considering this story as an apocryphal one.
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ADDENDA ET CORRIGENDA

Page xii Line 23 for and read before
24 ,, 16 ,» the Yaj
xvi 9 ,, T€ ,, re-
19 ,, more than ,, nearly
22 ' omit twenty
26 ,» eleven read ones

29 after the fullstop read :

In his commentary to the PS. (Benares, Samvat
1990) Pandit Kaliprasad Miéra thinks that Rk. 31, 37,
48, 54 and 55 are spurious (p. 27), while another recent
editor Pandit Rudraprasad Sarma in his commentary to
the same work (Chowkhamba, Benares, 1937) considers
Rk. 28, 33, 34, 44, 64 and 55 to be spurious (see his
comments on these).

xx line 18 for was read were
xxii 6 ,» followiug » following
Xxiii 11 from the bottom
for lie ,, lies
xxvi footnote line 2 s oOp. cit., pp. 18-19.
» » 3 ,s SVATASO
XXIX by 9 for (op. cit.) ,» (Panini and the
/eda, p. 109).

XXX ,» 1 after Sayana s (Introduction to the

Rgveda-bhasya,
ed. Peter Peterson

p. 56).
XXXiV line 2 » (op. cit., p. 12).
XxXxviil footnote last line s»» 4. contra

XXXiX line 16 for the Dr. s, the TPr.
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Add to the footnote 8 the following :

and Licbich, Zur Einfiihrung, pp. 380 ff. and A.B.
Keith, A Hist. of Skt. Lit., pp. xxv, xxvi.

Page xlix line 12 after Pingala read :

Ivii

lviii

Migra evidently under the influence of the commen-
tary Siksiprakaga ascribes the PS. to Pingala (pp. 1 and
27). Tripathi too does the same (p. 30). Sarma
however refutes the view and quotes Madhusiidana
Sarasvati in his support (p. 23).

Last line ajter the fullstop add : See also Mangal Dev
Shastri, RPr., Vol. III, Appendix III (pp. 329-44).

line 24  ajter the fullstop add: See Mangal Dev
Shastri, RPr., Vol. 111, p. 141.
Add to the footnote 2 the following :

It came to my notice afterwards that Bhattojidiksita
ascribes the Rktantra-vyikarana to Audavraji. In his
Sabdakaustubba he writes : 8T RAAMATHRCE BTRNT-
AT HUaT Weafsifu veaaq weErasad a9 oW
ys@ g sfa (Chowkbamba ed., p. 113).

Ixi line 3 read Pingala’s Chandah-
) stitras.
1xii-1xvi for Hemistiches read Hemistichs
9 line 9 for fire; ,, fcgret
» 6 5, @l s WTAT
10 footnote 5 read ‘omit’
11 line 14 ST TR
12 » 15 »  TURAGGTAN AT
footnote 5 » ‘orriit’
13 yy D s ‘omit’ and ‘have’
15 line 16 , fwadw
17 footnote 7 s ‘omits’
30 line 14  for gt ,, W&
41 ) 13 1) m ’s m
42 . 12 , i



86

PANINIYA $IKSA

Page 53 Line 14 after pp. 99 fi. read See also Tripathi,

65

58

59

60

p.- 5 and Migra,
pp. 28 ff.
last line after to PS. read :

Tripathi suggests that dvih-sprstah and not duh-
sprstha is the correct reading and quotes the Varparatna-
pradipikd (15) to support this view (pp. 5f.). Sarma
contradicts him and considers the reading of the passage
in the printed text (in the S$S.) of the work to be
defective (see p. 4). Miéra refers to the above-mentioned
passage and quotes another view which reckons weakly
pronounced y and v as durhsprsta (p. 4). The RPr.
(XIII. 3) however takes y, 7, l and v as duhspreta, but
Dr. Mangal Dev Shastri translates duhsprsta-karana as
imperfect contact (p. 95 of his RPr., Vol. III).

Aftar the Note 15 add the following :

Udatta, anudatta and svarita arise from the peculiar
conditions of the body called ayama, viérambha and
aksepa respectively. For the definition of these terms
see Miéra, p. 7.

line 20 read ‘dantamila’

Add to the Note 17 the following :

Sarm3 considers the reading nasikosthau to be wrong
and corrects it to nasikausthau (p. 7). The grammatical
objection raised by him against the accepted reading is
valid but the laxity in this matter may be an original
feature of the text which was written in the Chandasa
style (vide Introduction, 26).

line 4 from the bottom read ‘ukarddi param padam.’

' 1 for (out of Gsman) is followed by read :
due to sandhi (prasandhana) is followed (in pausa) by.
line 3 for coming read : but in other cases the final o is
»» 1 after second couplet insert : in its present form.
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Page 63 Line 12 after the fullstop read: See Misra on the

64

65

67

couplet 18 (p. 10).
line 6 from the bottom, after the foolstop add :

Misra has very intelligently ascertained the correct
reading (see p. 11, 11. 18-19). Tripathi too has correctly
taken ekaraikdrayor as the correct reading but his
interpretation of the passage is miisleading (p. 11,

1. 1 ff.).
line 15 read vivrta (open).
»» 21 add after the fullstop the following :

Migéra thinks that the samvrta sound mentioned in this
couplet relates to half e and half o (i.c., short e and short
o) and refers to Pataijjali’s Mahibhisya (pp. 11 f.)

line 6 in the footnote read i and u respectively.

,, 15 add See Taitt. Pr., I, 13, 14 ; R.L.. Turner
in Asutosh Mookerjee Silver Jubilee Volume, III,
p. 337 ; Jules Bloch, I’ Indo-Aryen, p. 33.

Last line, add the following :

As Sarmd comments on the Rk. recension (p. 10)
he feels a difficulty about the interpretatinn of the
passage and invokes the authority of the Sabdaratna
but such a difficulty does not arise when we read
upadhmaniya, etc., between the two hemistichs of
Rk. 22,

line 14 after ‘nasikya’ add :

(see Mangal Dev Shastri, Rgveda Pratidakhya,
Vol. 111, pp. 151-52, Notes on I. 41).

line 4 from the bottom omit T Pr.

,, 8 from the bottom, add the following :

See also Mangal Dev Shastri, op. cit., pp. 143-44

(Notes on p. 20)
line 4 after the fullstop add :

But in this matter Macdonell follows Whitney ; see

‘A Vedic Grammar for Students,” §§ 10f. 29b, 39,
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Page 68  last line add the following :

The Alabu—vinéf used in modern Indian music was
probably invented after the Gupta period, but this should
not bring down the date of the above passage. Tor
Alibu-vind mentiond in this passage was in all likelihood
a very primitive instrument like our modern ekatara or
one-stringed vina quite different from its late development
the modern vina. Its very crudity speaks for its great
age.

69 line 12 read ‘dvir ostyau’ and ‘yathaukarau.’
v 20 for does ,, do
,, 21 ,, ‘damstrabhyam’

70 2 after the fullstop add the following :

From what Midra says we understand that patana
(dropping) of letters means spirantizing them and bheda
(or differentiating) is de-aspiration of them (wAYaTAAQY-
TR Fqt AT WAl @ gEn Waan /| wAQsd qEmrQ
M| A ¥ gAEERAq 39 @Erdsfa wERaq A
(p. 15).

line 4 from the bottom read ‘ard’ity’ and ‘rangah’
,» 9 from the bottom ,, Mind.
1 ,, 14 add the following :

MSS. read samau bhavet. But this is grammatically
wrong. Hence we tentatively read samo. Midra
explains this as an arsa usage (p. 17).

line 6 from the bottom, add the following :

Tripathi explains pidita as ‘pronounced with more

breath which lengthens short vowels’ (p. 17).
72 line 19 read recitation,
»» 24 add the following ;

Tripithi explains ‘likhita-pathakaeh as one reading

from a book written by oneself’ and alpakantha as ‘one



ADDERDA ET CORRIGENDA 89

who has not practised recitation’ (p. 18). So does Sarma
(p. 14) aind bésides this he donsiders the couplet No. 33
to be spurious (loc. cif ).

tine 5 from the botfom read the place of.

Page 74 line 2 for é, s and s read §, s, s and h.
s 12 Imsert ; (setdicolon) after nose and , (comma)
after r.

74 line 8 from the bottom read the folloiving :
rephasdinyukto’ nadir, ete.

line 7 from the bottom read always as an unvoiced
sound.

lines 6-4 omil ‘He seems to have...... of the Amogha-
nandini Siksa.’
15 line 9O read Paninir yas tenedam’
76 line 14, add the following :

Sarma considers the couplet No. 44 to be spurious
(p. 18).
77 line 5ff cancel the Note 47¢ and read the following :

This passage with a slight variation occurs in a
late work named the Svaragtaka S. by one Ananta (see
SS., p. 365. Tripathi, p. 25).

18  line 6 for the Piij. read some MSS. of the Pij.
»» 8 after the fullstop read :

The original Pij. probably did not contain this
(see p. 22, line 6).

79 12, add the following :

Misra considers couplets 54 and 55 to be spurious
(p. 27) and so does Sarma (p. 21).
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ADDITIONAL CORRIGENDA

Page vi lines 1 and 3 for Liondon read Lund
xxii line 21 for 700 B.C. read 50C B.C.
lii s» 4 from the bottom, for concludes read suggests,
,» last, read p. clxvii
liii »» 13 insert as if before sitting
55 lines 21-23 omit The translator of......... indefensible.
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