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PREFACE

OwinNGg to exceptional circumstances, the present volume of
The Year's Work appears with an unusual number of changes in
personnel. Dr. Mary 8. Serjeantson has been co-editor of
volumes xii—xviii and has contributed to them one or more
chapters. While she was primarily concerned with the linguistic
sections of The Year’s Work, by the breadth and accuracy of
her scholarship, Miss Serjeantson rendered most valuable ser-
vice to the publication as a whole. It is much to be regretted
that, owing to her retirement in 1939 from academic life, she
was_obliged to resign her connexion with The Year’s Work.
The present volume, like X and XI, appears with only one name
on the title-page.

As contributor of chapter V, which was undertaken last
year by Miss Serjeantson, the Association has been fortunate
in obtaining the help of Miss Gladys D. Willcock, Reader in
English Language and Literature in the University of London,
at Royal Holloway College. Professor Ifor Evans, who was
engaged after the outbreak of war for a considerable period in
Government service, was able to complete chapter I. But his
place as contributor of chapter XII has been taken by Miss
Dorothy M. Stuart, well known for her Horace Walpole and
Christina Rossetti in the ‘English Men of Letters’ series, and
other critical and biographical studies.

Since the publication of volume XVIII Mr. C. L. Wrenn has
been appointed to the Chair of English Language and Literature
in the University of London, at King’s College. He contributes
this year chapter III on ‘Old English’, while chapter II on
‘Philology: General Works’ has been undertaken by Miss
Marjorie Daunt, who thus resumes a connexion with 7The
Year’s Work interrupted since volume XIII.

Owing to increasing pressure of official duties, Mr. Sellers
has been compelled to give up chapter XIV on ‘Biblio-
graphica’, of which he has been the highly valued contributor
since volume viii. His place has been taken by his colleague,
Mr. John Southgate, and thus the connexion with the British
Museum has been happily preserved.

This volume contains notices of 232 books and 628 articles.

F.S. B.
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I

LITERARY HISTORY AND CRITICISM:
GENERAL WORKS

By B. Iror Evans

THE number of volumes received for this chapter has decreased
this year.

Herbert Read has prepared a collection of literary essays,!
and this forms the most comprehensive contribution to criticism
in the period under review. Read, in his preface, rightly de-
plores the fact that there no longer remains in England a medium
in which the longer critical essay can be published. His own
volume is divided into ‘General Theories’, and into ‘Particular
Studies’, in which he considers individual writers. Read’s main
contribution to critical theory has come from his insistence that
literary criticism should employ the findings of psychology and
psycho-analysis. ‘I believe’, he writes, ‘that criticism must
concern itself, not only with the work of art in itself, but also
with the process of writing and with the writer’s state of mind
when inspired.” While Read is not the only critic to urge the
importance of psychological method, he has more discretion
than most of his fellow advocates and he has the embarrassing
advantage of being a poet. With the ‘General’ essays, readers
of this chapter will already be familiar ; Read concerns himself
with the distinction of ‘organic’ and ‘abstract’ in literature as
a substitution for ‘romantic’ and ‘classical’, and he defines
‘personality’ with the aid of his psychological studies. As a
transition from ‘General’ to ‘Particular’ studies he defines the
‘nature of metaphysical poetry’ and investigates the problem
of obscurity in poetry, discovering that sometimes ‘the poetry
remains in the obscurity—is, in some way, the obscurity itself’.
He also discusses the nature of the poet’s experience with some
examples chosen from his own verse. These essays show Read
as an adventurous critic, dissatisfied with the chaos which so
often rules in critical discussion, and willing, so as to restore

1 Collected Essays, by Herbert Read, Faber and Faber. pp. 366.
12s. 6d.



8 LITERARY HISTORY AND CRITICISM

order, to experiment with Adler or with Vico to see what results
can be gained by the application of their disciplines.

The psychological method which Read advocates in his general
essays can be found in a varying degree in the ‘Particular’
essays. ‘Froissart’ is an illuminating essay, which touches the
problems of ‘the middle ages’, ‘humanism’, and ‘the renais-
sance’, as they can be judged from Froissart’s achievement.
Read’s own studies of T. E. Hulme are employed in the in-
vestigation. Neither in this essay nor in the ‘Malory’ does Read
seem to rely on any psychological vocabulary or method. In
the ‘Malory’ he combines a discerning study of prose style with
a consideration of the contrast between Malory and his later
imitators. The essay is original and topical in the best sense,
for by comparing Malory with Cervantes and Vauvenargues he
shows what significance the Morte D’ Arthur has to-day.

Nothing in the volume is more admirable than the study of
Smollett, with its well-reasoned defence of his work against the
charges of indecency. The defence of Smollett is more individual
than the essay on Sterne, and Read himself is quick to recognize
that some of the best things about Sterne have already been
said by Coleridge. On Coventry Patmore, Read writes justly,
but with less enthusiasm than Patmore’s supporters will expect.
It would have been of interest to see Read examine the recent
critical literature on Patmore. More sympathetic is his study
of G. M. Hopkins, especially his study of the types of experience
on which Hopkins’s poetry is based. In his essay on ‘Charlotte
and Emily Bronté’ Read uses his knowledge of psycho-analysis,
but with discretion and restraint. His analysis of Bagehot’s
criticism is particularly welcome, for the neglect of that powerful
mind by students of the nineteenth century is wholly un-
accountable. Read’s essays, collected into one volume, are
impressive. They are evidence of his honesty and consistency,
and his desire to explore new methods in criticism without ever
allowing the method to become an end in itself.

The volume of his collected essays is not Herbert Read’s only
contribution to the critical literature of the year, for he has
published another volume? under the somewhat alarming title

2 Poetry and Anarchism, by Herbert Read. Faber and Faber. pp.
136. 6s.



GENERAL WORKS 9

of Poetry and Anarchism. It is unnecessary here to lead the
discussion into the more controversial aspects of Read’s study,
and some of its statements would need modification if the
volume were reissued to-day. The central argument remains
of permanent interest. Read, with consistent sincerity, de-
scribes the difficulty of the poet in the modern world, and
explores his relationship, not only to the conditions of a com-
mercial and capitalist society, but to the problem of war and
peace. Much of the volume is personal, and Read’s analysis of
his own development, amid the perplexities of his age, robs the
study of that crude dogmatism which marks some critical
literature into which the consideration of political issues in-
trudes. He shows here, as in his volume of collected essays, an
attachment to psychology which sometimes amounts almost to
a deference. Readers who cannot accept his conclusions may
yet find in this study the clearest definition of the mind of many
of the generation who fought in the war of 1914-18.

R. Warwick Bond has made a collection of his occasional
studies,® some of which have appeared in periodical form. In
‘The Art of Narrative Poetry * he pleads that story-telling should
be reintroduced into verse. He feels that the poetry of Keats
and Shelley is too consistently emblazoned for narrative; ‘the
Art of Sinking in Poetry is something more than a burlesque
subject’. This is a slight piece compared with Bond’s analysis
and appreciation of Brant’s Das Narrenschiff, one of the most
valuable and spirited studies in the volume. A number of
Shakespearian essays follow. Bond attempts to demonstrate
that Shakespeare in The Comedy of Errors may have been in-
debted to Giovan Maria Cecchi’s L’ Ammalata. He believes that
this source may have suggested to Shakespeare the combination
of the Aegeon story with the main theme of the play. His other
study of sources is more elaborate. He accepts a suggestion
made in 1898 by Dr. Richard Garnett in his Italian Literature
that while Boiardo’s T'imone was little more than a translation
of a dialogue by Lucian, it was a source for Timon of Athens.
This relationship Bond studies in detail, and makes, incidentally,

3 Studia Otiosa, by R. Warwick Bond. Constable. pp. ix-4-228.
7s. 6d.



10 LITERARY HISTORY AND CRITICISM

some interesting remarks on Shakespeare’s knowledge of Italian,
and the possibility of his friendship with Florio. Bond’s other
Shakespearian essays are critical. In ‘Falstaff as Vox Populi’
he argues that Falstaff fulfils in many ways the role of the
crowd, which had appeared in Sir Thomas More and in the Jack
Cade scenes in Henry VI. Bond suggests that for some reason
Shakespeare had found the portrayal of crowds inconvenient,
and instead, he incorporated a number of their attributes and
supplied a human element in the Henry IV plays through
Falstaff. As Bond presents the argument it appears more in-
genious than convincing. He seems to obscure the more subtle
and philosophical elements in Falstaff’s nature, to which recent
criticism has paid some attention. Nor does his bold suggestion
in ‘The Puzzle of Cymbeline’, despite its attractiveness, seem
completely acceptable. Bond is troubled by Johnson’s com-
ment on the play; ‘the folly of the fiction, the absurdity of the
conduct, the confusion of the names and manners of different
times.” Bond suggests that Shakespeare in this play is bringing
together his work in English and in Roman history and that
much in the fable can be accounted for on that hypothesis.
Even if this were true one might still ask whether he had been
successful. Throughout this volume one is impressed by the
fact that Warwick Bond belongs to the older generation of
scholars who preceded the specialists of this later age. He
ranges widely and brings a generous scholarship to aid him in
a volume which, apart from these studies on English literature,
includes studies of Lucan, Pindar, and Montaigne.

Sir Charles Firth was an historian who possessed notable
literary gifts, and he knew how often the historical perspective
can set a work of art in a truer relationship with its age.
Godfrey Davies, who edits a collection of Firth’s essays,* is fully
aware of this valuable contribution made in ‘the debatable land
open to students of history and literature alike’. Some of the
studies fall for consideration later in this volume (see p. 187).
With Firth’s paper on ‘Ballads and Broadsides’, readers of
Shakespeare’s England (1916), chap. xxiv, will be already

4 Essays Historical and Literary, by Sir Charles Firth. O.U.P. pp.
viii+247. 12s. 6d.



GENERAL WORKS 11

familiar. Firth’s second essay is a vivid defence of ‘Sir Walter
Raleigh’s History of the World’, against Arnold and others who
have sought to minimize Raleigh’s achievement as an historian.
He gives a vivid account of the work as a whole, and shows the
reasons why the earlier and duller portions derived from‘Jewish
and Rabbinical learning’ have their place in Raleigh’s concep-
tion. Of equal interest is Firth’s account of ‘Milton as an
Historian’, and some crabbed writers on Milton’s prose style
will be interested and surprised to find that in Firth’s assess-
ment ‘in lightness of touch, as well as in brevity, Milton as a
story-teller exceeds either Holinshed, Speed or Stow’. He argues
that Masson did not do justice to Milton’s treatment of his
sources, though he admits that Milton is seeking in history,
particularly in the earlier centuries, for the materials for story
telling, believing that a legend may leave ‘many footsteps and
reliques of something true’. To the student of literature Firth’s
analysis of the relation of Milton’s History to his poetry is of
particular interest.

Those who know Edmund Wilson’s Axzel’s Castle will be aware
of the delicate and perceptive quality that attaches to his work.
At the same time, the present volume?® is a collection of essays
of an occasional quality in which the exercise of his more
sustained powers is not called for. Of the general essays in
the volume the most valuable is entitled ‘Is Verse a Dying
Technique ?” Wilson suggests that the romantics and Arnold,
and even modern writers of very different loyalties, have
attempted to interpret poetry in a manner totally distinct from
that of Dante or Vergil or Pope. They have concentrated on
the phrase or the mood so that the individual image sticks out
from their poems and longer compositions are impossible. He
argues that prose may have gathered to itself some of the
precision in expression and the exactness of rhythms of poetry,
and this he illustrates by an illuminating comparison of Vergil
and Flaubert. We may be confusing the range of modern prose
by insisting on a critical terminology which is no longer valid ;
‘literary techniques are tools, which the masters of the craft
always alter in adapting them to their new uses. To become

8 The Triple Thinkers, by Edmund Wilson. O.U.P. pp. 289. 10s. 6d.



12 LITERARY HISTORY AND CRITICISM

too much attached to the old tools is sometimes to ignore the
masters.’” The most elaborate and revealing of Wilson’s essays
is on ‘The Ambiguity of Henry James’. Its argument can best
be summarized in Wilson’s own conclusion: ‘his work is in-
complete as his experience was; but it is in no respect second-
rate, and he can be judged only in the company of the great
masters.” The essay covers the whole of James’s work, and
includes a most lucid exposition of The Turn of the Screw.
Wilson also includes briefer essays on Samuel Butler, the author
of Erewhon, and on A. E. Housman and G. B. Shaw. He con-
cludes the volume with a brief but valuable discussion on
‘Marxism and Literature’ in which he shows that Engels, Marx,
and even Trotsky did not apply to literature the mechanical,
materialistic interpretation which is prevalent in contemporary
communist circles. He admits, however, that the conception
of communism is so profound that it may awaken a new
literature ; ‘the Marxist vision of Lenin has in its completeness
and its compelling force a good deal in common with the vision
of Dante.’

Dorothy M. Hoare has made a study® of a number of modern
novelists, Her work was originally planned in the form of
lectures, and much of her volume is direct exposition, and even
description of subject-matter. This does not lessen the value
of her work. Her analysis of Henry James must suffer in com-
parison with Edmund Wilson’s essay, but then so must every-
thing else that has been written on James. The discourse on
E. M. Forster is penetrating, especially in its study of the
influence of Meredith on Forster, and the long study of Virginia
Woolf analyses Mrs. Woolf’s methods in fiction with sympathy.
The volume also contains a discourse on ‘The Novels of D. H.
Lawrence’ and three shorter studies, ‘The Tragic in Hardy and
Conrad’, ‘Moore and Joyce—A Contrast’, and ‘A Note on
Katharine Mansfield’.

David Daiches has chosen an ambitious theme in his study?

8 Some Studies in the Modern Novel, by Dorothy M. Hoare. Chatto
and Windus. pp. 164. bs.
7 Literature and Society, by David Daiches. Gollancz. pp. 287. &s.



GENERAL WORKS 13

of literature and society. He approaches it, as do many critics
of his generation, entirely from an economic standpoint. This
disturbs the balance of his historical survey, which is in other
ways also inadequate. His most self-revealing passage comes
in his study of the Middle Ages. It reads: ‘a complete survey
of the medieval Church and its position in the social life of the
time would be necessary if we were to consider religious litera-
ture in an essay on ‘Literature and Society’’ ; so we must pass
onwithout further discussion, confining ourselves to those aspects
of literature that throw the most direct light on the theme we
wish to treat.” Daiches does not seem interested in the Gospels
until he comes to the Gospel according to Marx. Fortunately
Daiches has far too honest a mind to reject the difficulties of
this theme entirely, and there are some interesting moments
when he seems to be ready to reject his original thesis. The
volume is at least a brave attempt to survey an aspect of
literature which has been neglected since Leslie Stephen’s
English Thought in the Eighteenth Century.

Judgement on John Drinkwater’s study® of English poetry is
difficult for a number of reasons; the volume is unfinished,
much of it would appear to have been unrevised, and of what
has been written some may be accounted unnecessary. It
must give an air of the ungenerous to speak thus of the work
of a poet recently dead, but had the poet lived the work could
not have appeared in this form ; he might indeed have deter-
mined upon a revision which would make the volume as now
presented unrecognizable. It is best considered as an indication
of what Drinkwater himself enjoyed most in English verse.
The early chapter on ‘The Nature and Function of Poetry’ will
seem too facile and discursive to a generation that has been
prepared, under the discipline which Coleridge initiated, to
bring to criticism something of an exact and philosophical
method. Nor are the historical sections more illuminating.
Drinkwater begins his commentary with Chaucer, and his few
references to earlier verse are negligible, even hostile, and yet
Maldon read to-day seems more lively and actual than some

8 English Poetry: An Unfinished History, by John Drinkwater.
Methuen. pp. xi+218. 6s.



14 LITERARY HISTORY AND CRITICISM

of the poets he discusses. His estimate of Chaucer, whom he
admires, is disappointing, and for one interested in narrative
poetry it is odd to find T'roilus and Criseyde passed with a casual
reference. The volume also includes a reprint of Drinkwater’s
Warton lecture, ‘Some Contribution to the English Anthology’,
which was composed with special reference to the seventeenth
century. This study, which probably represents Drinkwater’s
criticism at its best, reaffirms the judgement that this ‘unfinished
history’ does in no way do him justice. It must be added that
St. John Ervine, in an interesting prefatory note, forms a far
more favourable estimate of this volume than the present notice
would suggest.

G. Wilson Knight, whose studies in Shakespearian imagery
and symbolism are well known, now applies his methods to the
examination® of other poets with essays on Spenser, Milton,
Swift, Pope, and Byron. It can be urged that as Knight pro-
ceeds in his criticism he continues to evolve a special vocabulary
which can only be understood if one reads his work as a whole.
This makes any brief summary of his volume impossible. He
opens with an essay on ‘The Shakespearian Integrity’ which
is a summary of his conclusions on Shakespeare. His argument
centres on ‘the interdependence of deep spiritual understanding
and a wide sensuous receptivity’ in Shakespeare’s work. There
follows a study entitled ‘The Frozen Labyrinth: An Essay on
Milton’, and Wilson Knight justly remarks at the beginning
that ‘this cannot be an easy essay’. He examines Milton’s use
of imagery, but the main argument is closely related to that of
the Shakespeare essay. He discovers in Milton an isolation and
distrust of the sensory, combined with an attraction towards
it. Further, Milton, unlike Shakespeare, is unable to combine
the sensory with his spiritual vision, and this leads to the
limitations which Wilson Knight discovers in the later work.
‘Swift and the Symbolism of Irony’ is a less ambitious but
informing study in prose style and imagery.

An elaborate essay on Pope follows, entitled ‘The Vital
Flame’. Knight’s conclusions are surprising, and it may be

9 The Burning Oracle, by G. Wilson Knight. O.U.P. pp. vi+292.
12s. 6d.



GENERAL WORKS 15

well here to state them without an attempt at comment. The
simplest part of the study is an analysis of Pope’s imagery, and
here Knight has some interesting observations, particularly on
the use of ritual in Pope’s phrases. This discovery he employs
by returning to the argument of the Shakespeare essay on the
union of the spiritual and the sensory which he discovers again
in Pope’s work ; ‘a synthesis of the sexual and religious is often
organic in the humour of The Rape of the Lock.” Further, in
a long analysis of the Essay on Man, and of other poems, he
finds, despite superficial differences, a Shakespearian kinship
in Pope, ‘in subject, emotional sympathy and general control’.
It might be urged that the ‘superficial differences’ are far more
fundamental than Knight will allow, and that Pope would not
have recognized himself in this study, though of course to a
psychological critic that is a matter of little importance. What-
ever may be one’s judgement on his main argument, it must be
conceded that here, as often elsewhere, Knight is illuminating
in his individual observations and that they are valuable even
to those who find the main argument incredible. The con-
clusions of a long essay on Byron, ‘The Two Eternities’, are
again not to be stated briefly. The easiest terms of reference
are those of the Shakespeare essay, for Knight finds in Byron
the same approach to the sensuous, though now with more direct
attack, and a triumph which is ultimately spiritual. The study
concludes with a panegyric of Byron’s poetry which is movingly
written, though one might question the statement that in all
Byron’s verse ‘there is scarcely one really weak line and perhaps
not an obscure idea’.

Louis Macneice has made a study of the younger contemporary
poets!® which is valuable in that it brings a measured and objec-
tive attitude to the examination of their work. The earlier
sections are autobiographical and are a useful record of the
changing taste of the last decades. The most valuable chapters
are those on Imagery, Rhythm, Rhyme, Diction, and Obscurity.
Macneice does little to relate his findings to those which have
already been published on these themes, but his awareness of
the intentions of the younger poets gives his own conclusions

10 Modern Poetry, by Louis Macneice. O.U.P. pp. 205. 7s. 6d.



16 LITERARY HISTORY AND CRITICISM

an interest. He is balanced, too, in his analysis of the relation
of poetry to politics, and to revolutionary conceptions of
society.

M. R. Ridley has published in an expanded form a series of
talks on poetry that were designed for popular audiences.!* The
volume is on traditional lines, and there is little that calls for
comment. Ridley has a talent for dealing with some of the
more obvious problems of imagery and rhythm with clarity, and
the same virtue can be discovered in his concluding comments
on contemporary verse.

The Essays and Studies, vol. xxiii, of the English Association
have two contributions of a general character.'? The Technique
of Criticism: Classical, by G. M. Young, is a brief essay, and in
the main a complaint against contemporary criticism, especially
such as is found in the reviewing of books. From a re-reading
of Dionysius of Halicarnassus he estimates the merits of the
classical technique: ‘classical criticism is a form of public
service, and therefore always veering towards rules and regula-
tions and red tape: that is its weakness. While romantic
criticism is rather a private indulgence, with its moments doubt-
less of inspiration and rapture, such as are believed sometimes
to follow an indulgence of another sort.” Frank Swinnerton on
Variations of Form in the Novel contributes an interesting paper
suggesting that contemporary criticism exaggerates the im-
portance of form and technique in the novel. He suggests that
the changes since Richardson have been fewer and less spec-
tacular than is often affirmed. At the same time he is far from
arguing that the novel has remained static, and he examines the
‘variations’ in a discerning way.

G. S. Gordon contributes a general essay to the transactions
of the Royal Society of Literature'® on The Lives of Authors.

11 Poetry and the Ordinary Reader, by M. R. Ridley. Dent. pp. vii+
151. 3s. 6d.

12 Essays and Studies, by members of the English Association, vol. xxiii,
collected by S. C. Roberts. O.U.P. pp. 92. 7s. 6d.

13 Essays by Divers Hands: Transactions of the R.S.L. New Series,
vol. xvii, ed. by E. H. W, Meyerstein. O.U.P. pp. ix4136. 7s.
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He speculates in an attractive manner on the increased interest
in literary biography. The men of letters, he shows, are treated
with an almost alarming generosity in the Dictionary of National
Biography so that the lives of some minor writers have been
made more familiar than those of eminent statesmen.

Studies in English,** by members of the University of Texas,
include twelve essays of which the most important to readers
of Y.W. may be noticed. Two are of medieval interest. Elmer
B. Attwood queries whether ‘Robert Mannyng’s Version of the
Troy Story’ is derived, as is usually held, from Dares Phrygius.
Martin M. Crow discusses the dialectical features of ‘T'he Reeve’s
Tale in the hands of a North Midland Scribe’, namely the scribe
of the Paris MS. of The Canterbury Tales (Brit. Nat. MS.
Anglais 39). There are two Shakespearian essays. Mozelle S.
Allen from an examination of names of characters and places
and other details makes a case for ‘Brooke’s Romeus and Juliet
as a source for the Valentine-Silvia plot in The Two Gentlemen
of Verona’. John H. Schultz provides a useful ‘Glossary of
Shakespeare’s Hawking Language’ and gives reasons for his
belief that the dramatist had himself flown hawks.

Willis W. Pratt in ‘Leigh Hunt and The Rambler’ gives a list
of marginalia and underlinings by Hunt in vols. iii and iv of
the original four-volume set of The Rambler in the library of
President Andrew D. White of Cornell. He shows the light that
they throw on Hunt’s ‘romantic’ critical attitude towards
Johnson. Alice L. Cooke contributes ‘Some Evidences of
Hawthorne’s Indebtedness to Swift’, finding the influence of
Gulliver’s Travels in at least six of his narratives. Joseph C.
Mathews raises the question, ‘Did Poe read Dante?’, and
concludes that there is no convincing evidence that he read
more than the Inferno, and this may have been in translation.

The most general of the studies in this scholarly volume is
by Harry Ransom on ‘The Rewards of Authorship in the
Eighteenth Century’. From an examination of the evidence
furnished by copyright contracts, of which he gives details in
various classes of literature, Ransom takes the view that pro-

14 Studies in English. The University of Texas, Austin, U.S.A.

PpP. 205.
2762.19 B
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fessional authors were, as a whole, much better off than we
should gather from the descriptions of Grub Street.

A number of anthologies have been published during the
course of the year. W. H. Auden has added to the Oxford
anthologies with a selection of light verse.l® As might be
expected, Auden interprets his task in an individual way. To
vers de société he pays little attention, and he defines light verse
as, (1) poetry written for performance, to be spoken or sung
before an audience, (2) poetry intended to be read, but having
for its subject-matter the everyday social life of its period, or
the experiences of the poet as a human being, (3) such nonsense
poetry as, through its properties and technique, has a general
appeal. As a result the volume includes a number of pieces that
are unexpected, The Milleres Tale, The Wife of Bath’s Prologue,
and Verses on the Death of Dr. Swift. It may be felt that Auden
has departed rather violently from the normal interpretation
of his title, but it cannot be denied that he has made a lively
volume. It is difficult even by his own definition to know why
he includes Siegfried Sassoon’s terrible poem, ‘The General’;
on the other hand, he finds a place for a number of popular
pieces which are not frequently recorded.

Norman Ault continues his admirable and self-appointed task
of discovering unfamiliar lyrics. The present collection'® in-
cludes the best of the less-known and unknown lyrics in the
English language from 1500 to the beginning of the copyright
period. Ault has examined the works of upwards of three
thousand poets, and a similar number of miscellanies, periodicals,
song books, and manuscripts. From a tentative choice of some
seventeen hundred poems, he has made a final selection of 833
lyrics, representing 501 named poets. He has excluded any
poem that has appeared in The Golden Treasury or The Oxford
Book of English Verse. Among the new poems from manu-
scripts are two by Herrick, and one each by Habington and the
Countess of Winchilsea. In addition there are thirty poems,

18 The Ozford Book of Light Verse, chosen by W. H. Auden. O.U.P.
pp. xxiv+-553. 8s. 6d.

16 4 Treasury of Unfamiliar Lyrics, by Norman Ault. Gollancz.
pp. 672. 7s. 6d.
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most of them of the seventeenth century, whose authors are
either unknown or unfamiliar. Apart from this, Ault has a
formidable list of well-known poets, who are represented by
poems which have been overlooked by their editors. The
volume is surprising in its richness, and justifies Ault’s claim
that apart from these lesser-known pieces from the great poets
he has been able to record ‘poems of rare and unexpected
beauty though written by poets of little or no fame, and much
anonymous work of exquisite felicity’.

Fernand Baldensperger has made an anthology of transla-
tions!” from English and American poets from Spenser to the
present day. His work is a poetical essay in interpretation, and
he records in his introduction that though Goethe commented
on the impossibilities of translation he also wrote to Carlyle,
‘la traduction lui semblait 1'une des activités les plus im-
portantes et les plus méritoires dans I’ensemble du monde’.
His own selection contains a hundred pieces, and many of them
of the most difficult, including Drummond and Donne. Apart
from Baldensperger’s own skill in translation, this volume is
a piece of creative criticism of real importance.

Margaret and Desmond Flower have published an anthology!®
of English poems, arranged according to periods beginning,
apart from ‘The Cuckoo Song’, with Chaucer and ending with
contemporary writers. The selection is well balanced, and is
particularly representative in the modern period.

Kenneth Muir has prepared an anthology!® for the Society
for the Teachers of English which is designed to improve the
methods of teaching poetry. For this purpose it is admirably
arranged. The best-known poems are omitted, and the names
of the authors, the dates, and the apparatus of notes are placed
at the end of the volume. The reader has therefore to make his
own judgement on the pieces instead of accepting received
opinion.

17 D’Edmond Spenser & Alan Seeger, par Fernand Baldensperger.
Harvard and O.U. Presses. pp. x+94. bs. 6d.

18 Cassell’s Anthology of English Poetry, by Margaret and Desmond

Flower. Cassell. pp. xxv-478. 6s.
19 English Poetry, selected by Kenneth Muir. O.U.P. pp. v+ 306. bs.
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Gwendolen Murphy has compiled an anthology® of modern
poetry of the last two decades. The selection is well constructed
and the notes deserve particular commendation. American as
well as English poets have been included.

John Gawsworth has attempted in a single volume,? with
a selection of two hundred and thirty poems, to cover the last
fifty years of English poetry. His aim apparently has been to
pay less attention to some of the well known names and to
search for talent among lesser writers. Some of his discoveries
are interesting, but the volume seems rather ill-balanced, and
not a few of the pieces could have been, without loss, omitted.

Finally, on the border-line between the fields of literature
and language we may note Bernard Groom’s essay on the
formation and use of compound epithets in English poetry
from 1579.%2 Tt opens with an interesting classification of
compound epithets according to their grammatical formation,
though he realizes that this is not in itself a helpful guide to the
poetic consideration of the problem : poetic language ‘is learned
by poets from the practice of each other; every original writer
stamps language with some power of expression unknown
before’. Groom therefore proceeds to give an account of the
employment of compound epithets by poets from Spenser
onwards.

20 The Modern Poet, by Gwendolen Murphy. Sidgwick and Jackson.
pp. xviii+208. 3s. 6d. and 2s. 6d.

2 Fifty Years of Modern Verse, by John Gawsworth. Secker. pp.
283. 6s.

2 The Formation and Use of Compound Epithets in English Poetry
from 1579, by Bernard Groom. S.P.E.Tract, No. XLIX. 0.U.P. pp. 30.
2s. 6d.



1T
PHILOLOGY: GENERAL WORKS
By MARJORIE DAUNT

WITH every year that passes the interest of this section seems
to lie more and more in the language of the present day and
especially in the spoken language. This is the best thing that
could happen to serious study of English past and present.
There is only one language that can be examined fully with
some hope of comprehensive results and that, of course, is our
own as we speak it at the moment. This might seem so obvious
as to make the repetition foolish, but unfortunately for the
‘historical’ study of language a real knowledge of the facts,
forms, and functions of the spoken tongue has not always been
required as an essential equipment for regearch in the past. The
work of 1938 follows this new line. There is a large group of
studies in various phonetic directions, an even larger number
relating to questions of function. The historical or dynamic
investigation is much less than the static, and this is as it
should be.

These functional studies may well be headed by two useful
theses. Victor Engblom writes On the Origin and early Develop-
ment of the Auxiliary ‘Do’.l This study is valuable in the first
place for the enormous amount of material collected and
ordered. In all, seventy writings or collections of writings have
been searched and their examples of do arranged. If any criti-
cism could be made of this scholarly foundation, it is that all
the works are already in print and no search has been made in
unpublished sources. The work is divided into two parts, the
origin of the auxiliary do, and its early development. The con-
clusion as to the origin is that there are two different sources?
the pro-verb giving rise to the emphatic use of do and the
causative to the unemphatic. This theory cannot be held to be
proved conclusively. The author himself admits that some of

1 On the Origin and Early Development of the Auxiliary ‘Do’, by
Victor Engblom. Lund Studies in English, vi. Williams & Norgate,
pp. 171. K. 8.
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the early examples are a little doubtful. This theory, which
runs counter to the more generally accepted idea that the
causative was the source of both usages, should nevertheless
prove a stimulating bone of dissension. The second part pro-
duces the conclusions that the auxiliary in affirmative declara-
tive sentences appears at the end of the thirteenth century in
poetry, and from the beginning of the fifteenth century in prose.
Do as part of a negative declarative sentence, except for one
isolated example from the thirteenth century, does not really
appear till the beginning of the fifteenth; from that time on
the examples steadily increase in numbers. From the four-
teenth century come the earliest traces of do in positive or
negative questions, and by the end of the seventeenth century
the use is almost modern.

The main contention of the thesis, namely, the separation
into the pro-verb and causative lines of origin, may be and has
been contested, but the work is a very sound foundation for
any research in the subject and a pattern of clarity of method.

The second important study is that of Fernand Mossé on the
-ing form in the Germanic languages.? This exhaustive examina-
tion of a construction which is characteristic of English, and is
very much alive to-day, is welcome. Mossé has done the patient
collecting of uses which is necessary for the formation of con-
clusions, but from which so many brave hearts shrink. In
Part I he deals with to be + tng constructions. After an intro-
duction on Indo-European uses, which he deduces from various
descendants (Latin, Greek, &c.), he turns to the Germanic lan-
guages and examines the occurrences in each. The conclusion
reached is that these constructions in the Germanic languages
are not derived from Indo-European but are a secondary im-
Rortation from translations of Greek and Latin and particularly
the Vulgate. He emphasizes the extraordinary frequency of the
uses in Old English, where they occur, in the overwhelming
majority of cases, in translations.

The second and even mightier volume collects and groups
uses in Middle and Modern English, with consideration of such

3 Histoire de la Forme Périphrastique ‘étre’ + Participe Présent en
Germanique, by Fernand Mossé. Paris: Librairie C. Klincksieck.
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questions as foreign influences and phonetic developments lead-
ing to confusion of constructions. Nothing but gratitude should
be felt for the way in which Mossé has charted the confusing
tides of Middle English. By listing the uses in all the main
Middle English writings he has been able to draw definite con-
clusions as to its geographical and temporal distribution. The
section dealing with Modern English is perhaps the least satis-
factory—though here again one hesitates to disparage a brave
effort. Modern English is so elastic and elusive that it is barely
susceptible of classification and some of the distinctions appear
to be a little strained.

Other work on this aspect of the subject is mainly to be found
in articles in periodicals. Asta Kihlbom deals with the Present
Subjunctive in Conditional Clauses (Studia Neophilologica, xi.
257 ff.). The first part of the article is a survey of the chief
theories of explanation of the subjunctive in conditional clauses
as found in the Germanic languages. Dr. Kihlbom sums up the
views of previous writers. She goes on to point out that valuable
as the study of this construction is in the early forms of the
languages, it should be followed up in later English, as only
there did it survive the early period. Towards the end of the
Old English period the subjunctive in volitional contexts was
often replaced by the indicative, and sometimes appeared in
conditional clauses in non-volitional contexts. The use of
the subjunctive increased in Middle English; the indicative
frequently used in Old English is not the prevailing form in any
Middle English work, and the subjunctive seems to have been
in general use in colloquial speech in the late fifteenth century.
In early Middle English the use is rather confused, and there
is a tendency to level to the indicative or subjunctive. The
developments in Middle English suggest that the subjunctive
form was still a living one, which fact appears to Dr. Kihlbom
to rule out many earlier explanations and to support the view
of Behre, who regarded these usages as volitional-meditative.
The argument would have been even clearer if a few illustra-
tions had been added.

Charles C. Fries publishes Some Notes on the Inflected Genitive
in Present-Day English (Language, April/June). He has had
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access to a store of material for the study of colloquial English,
namely, about three thousand letters copied from the files of
the Government at Washington. This has enabled him to make
“a statistical survey of the use of the genitive with sure know-
ledge of the type of English in which it is employed. The results
prove that the variety of uses of the genitive is as great now
as in the earlier periods of the language. This conclusion is
valuable in view of the frequent statements to the contrary of
distinguished grammarians. It is seen that the inflected geni-
tives of pronouns are still used almost as frequently as ever,
and that those of nouns have largely disappeared and been
replaced by the use of of, and ‘by the great increase of the use
of the noun in those genitival and adjunct relations with no
formal distinction except word-order’.

A most interesting point is the confirmation of the right of
existence of the construction with the pronoun in the dative-
accusative form, or the uninflected noun, with an -ing form of
the verb, e.g. ‘that led to me being questioned’, ‘Nothing was
said about his mother receiving it’. In the case of nouns the
use was so frequent as to be the normal practice; in the case
of pronouns the balance was about half and half. A useful
article for new English studies.

In The pseudo-pronoun ‘So’ by A. Dekker (Neophilologus,
xxiii. 2) a number of examples are collected and examined of
the use of so (or swa) from the Old English period on, the uses
being those which Dekker describes as ‘pronoun equivalent’,
a use often difficult to disentangle from the semi-adverbial
= thus, and frequently confused by sound and renowned gram-
marians. The value of this little study lies in its elasticity of
outlook and refusal to accept rigid grammatical categories.

Du mom propre et du nom commun by E. Buyssens (Neophilo-
logus, xxiii. 2) is a critical examination, from the philosophical
and sociological point of view, of the traditional and respectably
sponsored classification of nouns into ‘common’ and ‘proper’,
and especially the definition of the ‘proper’ noun as ‘un nom
propre ne convient qu’a une seule personne, ou & une seule
chose prise en particulier’. A number of interesting conclusions
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are reached as to the nature of the proper noun, such as its
value as a social aid to linguistic clarity—a thing so valuable
in establishing certain selected aspects that society usually
regulates its use by legal support.

Eilert Ekwall, in English ‘ fond’, an Etymological and Semasto-
logical Study (Studia Neophilologica, xi. 289 ff.), has provided
in fourteen full passages a model of intensive treatment of one
word. In the first part its occurrences as recorded by estab-
lished dictionaries (O.K.D., &c.) are grouped and analysed with
an admirable attention to the contexts in which the word is
used. This leads to the conclusions (1) that the adjective is the
most probable starting-point, and (2) that the normal Middle
English form was fonn-. The geographical distribution of the
forms makes a Scandinavian origin the likely one, and Ekwall
suggests a connexion with a group of words found in various
Scandinavian dialects, some of the examples being taken from
sources not hitherto explored. This group has its centre in the
idea of ‘rotting’, ‘crumbling’, ‘decaying’, but not ‘stinking’;
O.N. fidenn means ‘rotten’. All the Scandinavian forms quoted
have a kindred meaning, and the author suggests that from
‘tasteless’ to ‘foolish’, ‘insipid’ would be an easy sense develop-
ment. The phonological difficulties are satisfactorily dealt with.

Keltischer Einfluf3 im Englischen by Walther Preusler (Indo-
germanische Forschungen, lvi. 3) is a short article suggesting
possible Celtic influence on present-day English constructions
and colloquial usages. It is divided into sections under special
heads, such as the so-called ‘Gerund’ (Laying of papers on your
table, or counting numbers on a division, will not avert or post-
pone the hour of danger), on the common use of it is to begin
a sentence (It is you I love, not what you look like), against which
the writer puts Welsh constructions which are closely parallel.
The conclusion reached is that Celtic influence has played a
large part in the building of Modern English. The line of
research suggested here should be fruitful and badly needs
working. A London doctoral thesis a few years back on
the English Language in Ireland from 1400 to 1700 produced
a similar conclusion that the influence of Ireland on England
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even in the Middle Ages has been underestimated if not over-
looked. Preusler, in conclusion, emphasizes the fact that in
many respects English has un-Germanic, and Welsh un-Indo-
European features which have already been noticed by other
scholars, and which may well be traceable to an earlier race of
inhabitants overrun by the Indo-European invaders.

A short but weighty article by C. B. Bazell (J.E.G".P. xxxvii.
3) On Form and Function is an answer to Jespersen’s article
(/.E.G.P. xxxv) which maintained that there is need of a con-
structive theory of the relation between ‘function’ and ‘mean-
ing’ and suggested morphoseme as a term for the meeting-ground
of form and notion. Bazell puts forward a suggested ‘con-
structive theory’ based on the idea that the meeting-grounds
are two, ‘the morphoseme (function), as defined by Jespersen,
which is a significative category (e.g. of case, or tense), capable
of corresponding to a phonic (formal) distinction, and the
phonemic quality (e.g. of sonority or intensity), a phonic cate-
gory capable of corresponding to a notional (significative) dis-
tinction’,

Turning next to some work which is more strictly phonetic,
we find a whole group of studies of a similar kind, meticulous
analyses of sounds and intonation used by speakers in records.
The best and most interesting is that of Hans Krause of the
speech of Professor Daniel Jones.? This is a study with some
value since it is ambitious, as experimental phonetics of this
kind should be, and attempts to relate its results with the
historical development of language. It is also useful since it
examines the speech of one man in a fair number of varied
examples. The results suggest a useful line of research, a break-
away from the older philology which produced ‘sound-laws’
from the collection of single words in manuscripts, to a method
of examining the word in function. The tables provided would
be useful to philologists, though it is to be regretted that the in-
ternational phonetic table of symbols was not followed—a mixed
system of international and Berlin is apt to obscure the facts.

3 Intonation und Lautgebung in der englischen Aussprache des Prof.
Daniel Jones, by Hans Krause. Berlin: de Gruyter, pp. 28+4103. RM. 8.
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The researches carried out in the English Seminar in Breslau
by Kiathe Biittner, Kathe Frank, and Gerda Kozmiensky on
Intonation und Vokalqualitit in englischen Mundarten® are in the
line of linguistic research which has already yielded some good
results, the study of the effect of intonation on vowel quality.
Wilhelm Horn, who writes the introductory note, has already
given us his valuable Tonbewegung und Klangfarbe der Vokale
im Englischen (Proceedings of the Second International Congress
of Phonetic Sciences, Camb. Univ. Press, 1935), and for an
understanding of the causes of sound change this kind of work
should be followed up. Unfortunately the three unpretentious
little theses are less valuable than they might be, partly because
they are entirely based on records of the speech of prisoners
of war in the last war, who were asked to record a passage from
the Scriptures which must in most cases introduce an element
of artificiality into their speech, even if the uncertainties of
gramophone recording did not weaken the results arrived at to
some extent. More serious is the fact that the workers have
not attempted to record the sounds on the basis of the cardinal
vowel scale; their definitions of their phonetic symbols are
based on a mixture of English, French, and German words,
‘i wie in englisch b, e wie in franz. ét¢’. What form of English
bit? The chief interest lies in the confirmation of the relations
between sinking of the voice and lowering of the vowel.

Ruth Hohenstein’s Infonation und Vokalqualitit in den
englischen Mundarten von Norfolk und Suffolk’ is another ex-
ample of the synthetic record-dialect research. It is no doubt
accurate, but almost valueless from the scientific point of view.
The material on which it is based is slight, three speakers
repeating the story of the Prodigal Son on records.

Another thesis in the same group is that of Hans-Oskar Wilde,
Der Industrie-Dialekt von Birmingham.® The material is taken

4 Intonation und Vokalqualitit in englischen Mundarten: Unter-
suchungen von Kithe Biittner, Kdthe Frank und Gerda Kozmiensky.
Breslau: Priebatsch. pp. 90. RM. 4.80.

5 Intonation und Vokalgqualitit in den englischen Mundarten von Norfolk
und Suffolk, by Ruth Hohenstein. Berlin: de Gruyter. pp. 21426
tables. RM. 3.

¢ Der Industrie-Dialekt von Birmingham: Intonation wund Sprach-
variante, by Hans-Oskar Wilde. Halle: Niemeyer. pp. vii-+88. RM. 3.40.
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from records and the writings of Graham Squiers. It is very
full, and covers vowel quality, quantity, intonation. It should
be, within the limits inherent in this kind of work, very useful.

We should be grateful to Eduard Eckhardt (Die konso-
nantische Dissimilation vm Englischen. Anglia, Ixii. 1/4) for the
numerous examples he has collected of the interchange of 7 and
r, r and !, m and n, &c. (e.g. purple and purpur of OE. and
ME., Lat. purpurem); and for the clear way in which he has laid
out his material in paragraphs and given a small word index
at the end. It is the more to be regretted that he has omitted
a consideration of the phonetic value of the forms he deals with
when working out phenomena which are essentially those of
speech. The possible relationship of the stressed to the un-
stressed use of the word, even words as important as noun and
adjective, to the interchange, or loss, of consonants which is
known as dissimilation might well throw light on this obscure
question—and it would be interesting to know what special {
or r is most likely to be the one affected—and if it may have
existed in the language in question at that period.

In The Phoneme Development of Spirants in English (English
Studies, Feb.) B. Trnka has an interesting article showing that
the development of OE. f, s, p, phonemes (in which [v], [2], and
[0] were only subsidiary forms), when they split in Middle
English into six phonemes instead of three, led to the voicing
of the voiceless sounds in such words as was, s, with, &c., and
not Verner’s law, as Jespersen suggests.

In the same number is a Note on Case by C. E. Bazell which
cannot justly be summarized but is valuable.

Die Anfinge der wissenschaftlichen und praktischen Phonetik
in England by Martin Lehnert (Archiv, 173-4) is a detailed
historical account of the development of the science of phonetics
in England. The contribution of each worker is analysed, and
often described very fully. Lehnert shows how Bell was to a
great extent anticipated by Robert Robinson (1617) and John
Wallis (1653). Robinson is particularly interesting as intro-
ducing the method of distinguishing vowels by their position
of tongue in relation to the palate.
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Theoretic phonetics is considered in one section, and practical
in another. Wallis again appears as a leader, in 1660 and 1661,
by teaching deaf and dumb people, and letters from him de-
scribing his methods survive.

Logic and Linguistics: Diderot as Grammarien-Philosophe by
H. J. Hunt (M.L.R. xxxiii. 2) hardly comes within the scope
of this section, but is mentioned here because it is so interesting
from the aspect of linguistic philosophy.

In Phonetik und Kultur, G. Panconcelli-Calzia,” Director of
the Phonetic Laboratories at Hamburg, has produced a volume
of essays of which the first, ‘Sprechen und Singen in der bil-
denden Kunst’, is especially interesting, not only for various
suggestive ideas relating speech to art, but for the series of
well-chosen reproductions of famous works with which it is
illustrated. The author’s research was stimulated by Leonardo
da Vinci’s Libro della pittura, especially the passage where
Leonardo says that human figures in painting ought to take
poses which agree with what they are doing so that when you
see the pose you know what is being said and done. The main
theme of the essay is an attempt to discover under what con-
ditions active speech can be suitably introduced into pictorial
art, the chief difficulty being that speech is a continuous series
of movements and not the momentary fixation of any one.

What are often described as ‘historical’ language studies are
represented this year by a diminished number of articles and
books. W. Matthews’s History of the Cockney dialect® should
take place of honour, though in most respects it is of the modern
school. Matthews sets out to prove that Cockney is a respect-
able dialect of ancient lineage, worthy to be considered beside
the county dialects, and of extreme importance in relation to
the growth of so-called ‘standard English’. In addition to the
documentary evidence, much of it new, which the author has
gathered to illustrate the historical growth of Cockney from the
sixteenth century, there is much valuable present-day material

7 Phonettk und Kultur, by G. Panconcelli-Calzia. Hamburg:
Hansischer Gildenverlag. pp. 180.

8 Cockney Past and Present, by Williamm Matthews. G. Routledge.
PP. xv+245. 10s. 6d.
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collected from living speakers, especially his mother, whose
memory for phrases and songs is amazing, and from music-halls
and other odd corners of the town. There is a very good chapter
on vocabulary and a special point is made of the Cockney
tendency to adopt clichés, a tendency which can be traced
strongly, at the present moment, in the frequent exclamations
of ‘mind my bike’ and ‘a rill mill’.

The section on the rise of London English of the better sort
to the dignity of a ‘standard’ is well documented and worked
out. A slight criticism might be made of the confusion of sound
and letter in the use of phonetic symbols and terms such as
‘short «’, ‘long a’, with no clear indication of the period to
which they refer. A section might have been added on Cockney
intonation which is extremely significant and characteristic.

Matthews has undoubtedly proved his case. The phonetic
habits of Cockneys in the sixteenth and seventeenth centuries
agree very much with those of their descendants to-day. This
book is not only a good bit of special pleading, but a storehouse
of useful material.

Matthews has also published Variant Pronunciations in the
Seventeenth Century (J.E.G.P. xxxvii. 2). Some very valuable
evidence is here offered for the existence of several types of
pronunciation at the same time in the speech of educated people
in the seventeenth century. A good deal of new material is
brought forward from the Manuscript Department of the
British Museum, and the phonetic spellings of good-class writers
are examined. The orthoepists, like most writers on language
till the last few years, firmly insisted on a ‘right’ and ‘wrong’,
and were unwilling to admit variant types of pronunciation,
which succeeding generations have often termed ‘vulgar’. Even
among the authorities, however, there was not complete agree-
ment. The same criticism as to the classification of sounds that
is made about Cockney Past and Present is to be repeated here,
but the article is very valuable as considerably widening the
seventeenth-century field.

Another important book is L’Ordre des Eléments de la phrase
en germanique ancien, by J. Fourquet,® who rightly has re-
® L’Ordre des Eléments de la phrase en germanique ancien, by J. Four-
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examined, or rather microscopically examined, the existing
material to discover the important facts of Germanic word-
order, with an absolutely open mind and no bias in favour of
ancestral grammar and syntax. The facts of word-order are
those of which we are least conscious in our native tongue and
which stand out when we attempt to learn a foreign one. These
facts have unfortunately been almost entirely neglected by the
historical grammar experts. The outstanding fact is the change
of viewpoint from the conception of a ‘normal’ order which
can be ‘inverted’ to that of consideration of the position in the
sentence of certain important elements, synlaxe de position,
éléments de phrase. A neat critical survey of previous important
work, followed by an equally neat exposition of the method to
be followed and the problems involved, serves as introduction.
The body of the work consists of a series of sections on (1) the
Anglo-Sazxon Chronicle up to 891; (2) after 891; (3) the OHG.
Isidore ; (4) Beowulf and the Héliand ; (5) Scandinavian prose
and poetry ; (6) the Gothic Gospels. The first two sections are
the most important for English. The complications of adjust-
ment in Anglo-Saxon show a state of language where an old
word-order is no longer satisfactory and is being replaced by
a new. Several syntactical facts have to be regarded as of equal
importance and interdependent, and they produce to a certain
extent a ‘neutral order’, which can be used for principal or for
subordinate clause, and which exists side by side with more
definite types of word-order; for example, considered in this
light, the Chronicle shows plainly the movement of the simple
verb. Each section ends with a statement of conclusions drawn
and the whole work ends with a discreet comparison of these
conclusions and a selection of those fundamental to the Ger-
manic language.

C. E. Bazell writes on Four West Germanic Verbal Endings
(Neophilologus, xxiii. 1). These are (1) the OHG. 2nd person
plural Indicative in -it (Moxee Fragments); (2) the OE. (West
Saxon) termination -e of the lst singular Present Indicative;
(3) the 2nd person singular Subjunctive in West Germanic ; and

quet. Publications de la Faculté des Lettres de 1'Univ. de Strasbourg,
No 86.
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(4) OHG. Willa. The problems connected with these are pre-
sented and a suggestion is offered.

Gill’s Account of English ‘Long o’ is a note by W. S. Mackie
(M.L.R. xxxiii. 1). It points out that Gill’s identification of
a vowel written @ with the German maal, haar, only applies to
@ in tall and similar words, and that Gill’s pronunciation of
in tale was in all probability [c:].

Herbert Zoziol publishes (Anglia, 1xii. 1/4) Zur Syntax der
englischen Urkundensprache des 14. und 15. Jahrhunderts. The
Middle English records printed by Flasdieck and Mossbach
have been carefully examined, and syntactical uses classified
under the heads of the use of the article, noun, adjective,
adverb, pronoun, numerals, verb, preposition, negation, and
word-order.

The chief value of Grammatica Anglicana von P. Gr. (15694),
edited by Otto Funke,!® is not the work of ‘P. Gr.’ but the
introduction by Otto Funke, which contains a detailed analysis
and comparison of the Grammatica with that of Petrus Ramus
(alias Pierre de la Ramée), who was killed in the Massacre of
St. Bartholomew, and whose Latin Grammar is the source of
this rather feeble copy. The Latin Grammar is important for
the general study of linguistics. P. Gr. also added a Vocabula
Chauceriana Quaedam Selectiora, which is here reprinted.

Some important work has been done in the field of Semantics,
which elastic term can cover two or more ways of approaching
the subject.

The Tyranny of Words by Stuart Chase!! is the offspring of
the desire which has grown of late years for exactness in lan-
guage, for words that shall mean all things to all men, for the
‘de-bunking’ of abstractions, only used to cover the confused
and feeble workings of the speaker’s mind. This desire has
shown itself in the work of sociologists and linguists and has

10 See further below, Chapter IX, p. 154.

11 The Tyranny of Words, by Stuart Chase. Methuen. pp. 287.
10s. 6d.
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now reached an economist. Chase plunges into the stream as
an amateur, but vigorous, swimmer. His nineteen chapters
are planned to rouse the attention of the ordinary reader to the
confusions of expression of which we are all guilty, and to
the confusion of thought which is at once the cause and the
result of such expression. Such a work, unless undertaken with
profound linguistic knowledge and imagination, must needs be
largely destructive criticism. Chapter after chapter weighs the
professional uses of words and finds most of them wanting:
primitive people; mathematicians; philosophers; logicians;
economists, Right or Left ; judges—all except the mathemati-
cians are found using words and phrases which have no referent
and so are becoming a danger, a source of hostility and misunder-
standing between man and man. The appendix contains ex-
tracts from serious utterances of well-known writers and public
men, with a semantic examination of the proportion of sense
and nonsense in each. The analysis is good and begins dis-
armingly with an extract by the author himself.

The Wonder of Words by Isaac Goldberg!? is written for the
intelligent layman and is planned with imagination. It sets out
to be an introduction to language and the chapter headings are
delightful, ‘The word as magic’, ‘A local habitation and a
name’, ‘Child and woman in language’, &c. In spite of a great
wealth of interesting material and really original points of
view, the book suffers from somewhat vague lines of argument,
and from a lack of exact technical linguistic knowledge, ‘The
smallest sound unit of a word is called a phoneme’, p. 323. It
also just misses modernity; ‘books has a morpheme since s
indicates plurality’, but only when written ; spoken it is neutral.
The range of ideas is excellent, e.g. language is compared with
Italian Opera, and the list of works consulted shows the width
of the author’s interests.

A very useful introduction to the study of surnames is C.
L’Estrange Ewen’s A Guide to the Origin of British Surnames ;13

13 The Wonder of Words, by Isaac Goldberg. N.Y.: Appleton-Century
Co. pp. xii+486. $3.75.

13 A Guide to the Origin of British Surnames, by C. L’E. Ewen. John
Gifford.

2762.19 C
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much of it is a simplified form of the work of the same author
published in 1931, History of the Surnames of the British Isles.
Stress is very properly laid on the great possibility of mistake
lying before the researcher who jumps too quickly to con-
clusions. A main contention is that nicknames played only a
very small part in the development of surnames, and that such
names as Nightingale were not necessarily, or even probably,
bestowed on a singer, but in their earliest recorded form may
point to a quite different origin. This is a sound doctrine to
follow, but the numerous cases where names come from personal
attributes, e.g. Long shanks, &c., seem near enough to the nick-
name class. The book is well arranged and well documented.

The aim of Marianne Knorrek in Der Einfluf des Rationalis-
mus auf die englische Sprache'* is to explain the linguistic
developments of the seventeenth and eighteenth centuries by
correlation with the social and intellectual life of the time,
by tracing the expression of ‘rationalism’ in language. This
synthesis of social background with linguistic phenomena is
often talked about but seldom worked out in fact, and the
attempt deserves credit. A first section gives a brief survey of”
the social background, and of the methods to be employed ; the
main part of the work consists of illustrations of various syn-
tactical usages, and the changes affecting them, from the
selected documents; and the last section is a brief summary
of the results.

A fair criticism would be that while the book is useful within
its limits, as presenting collected material, it does not gain from
the rather ambitious statement of its aims and conclusions.
The material handled does not justify such weighty conclusions
as appear in the summing up, and the severely linguistic nature
of the constructions dealt with leaves the spirit of the ages still
elusive.

Frank B. Blake in 4 Study of Language from the Semantic
Point of View (Indogermanische Forschungen, lvi. 4) suggests,
tentatively, a scheme for an approach to the study of Language,

4 Der Einflug des Rationalismus auf die englische Sprache, by Mari-
anne Knorrek. Breslau: Priebatsch. pp. xiii4-128. RM. 6.
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which he describes as an attempt to deal with static semantics.
‘Formal grammar’, he says, ‘answers the question—What does
this form mean ? semasiological grammar, the question, what
form is used to express this idea ?” He suggests a combination
of two or more categories, all based on sense, e.g. between
simple (man) and combinative meanings (railroad station), or
combinations of modifying words with various parts of speech.
These categories arc sketched, but their application is not dis-
cussed in detail. The conception is so well in tune with modern
trends in linguistic research and thought that it would be of
great interest and value if it were followed up with a fuller and
more elaborate article showing the positive results produced by
such a grammatical method.

The volume produced this year by the English Place-Name
Society is on Hertfordshirel® and offers to the student the com-
prehensive and interesting material (and references) we have
come to expect of this series. The county boundaries of Hert-
fordshire are obviously artificial; the place-names throw only
a faint light on early history, but indicate that Hertfordshire

‘cannot have become a region of primary Anglo-Saxon settle-
ment. This is endorsed by archaeological evidence, which offers
few remains of the pagan period, a period only represented by
such place-names as Grims Ditch (reference to Woden); Wain-
wood (wain ? wig, weéoh, ‘sacred place’); Thundridge (Thunor-
ridge) and Tewin (‘associated with the god Tiw’).

Celtic names are exceedingly rare (cf. Chiltern, Mimms (?),
Verulamium, the river-names Beane, Colne, Lea, Mimram, and
probably Ickneild (way)) and would seem to show that the
Anglo-Saxon invasion obliterated the British life of the area.
In addition, however, just as in Yorkshire there were indications
of an Anglo-Scandinavian language being spoken, so in Hert-
fordshire the early name Bene ficcan (cf. modern Beane) points
to a late survival. Scandinavian influence shows in Beckfield
Elbrook, and in a few minor personal names like Fellowsfield,
Gamals Hall, and Gunnel’s Wood. As for Norman-French in-
fluence, it is only slight.

15 The Place-names of Hertfordshire, by J. E. B. Gover, A. Mawer,
F. M. Stenton. C.U.P. pp. xliii+ 342. 18s.
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An especially interesting feature in the volume is the giving
of the local pronunciation, i.e. Sawbridgeworth. The phono-
logical introduction is perhaps a shade too definite. The volume
contains addenda and corrigenda for the counties already pub-
lished and a set of maps indicating the distribution of certain
types of place-names.

Eric Partridge has brought out a supplement to his dictionary
of slang.1® A glance at his list of words and phrases shows that
the majority are unfamiliar. They are drawn from hetero-
geneous sources; irregular grammatical forms; Public School
slang ; social and class dialects ; and they represent forms found
in America and the Colonies as well as in the British Isles.
Most of the definitions are clearly given.

Homonyme Substantive im Neuenglischen by Erika Branys!?
is a careful investigation into the origin and development of
homonyms in modern speech. After settling the definition of
the term the author shows how the forces of folk-etymology,
analogy, &c., lead to contamination in both spelling and pro-
nunciation and considers, too, the provinces of poetry and slang’
in relation to her thesis. Word lists of homonyms, grouped
according to arts, crafts, and science, &c., are given with etymo-
logy and date of first usage, the facts mostly being derived from
O.E.D. The material collected might prove useful to other
workers in the field.

London Medieval Studies has made an auspicious beginning
with its series of monographs in the publication of B. G.
Charles’s Non-Celtic Place-Names in Wales.® The work follows
the plan of the volumes of the English Place-Name Society and
has had the benefit of the supervision of Dr. A. H. Smith of
University College, London. Apart from its own merits, the
book is important in filling in the somewhat serious gap in

18 Supplement to the first edition of A Dictionary of Slang and Uncon-

ventional English, by Eric Partridge. pp. 975-1051. Routledge. 5s.
17 Homonyme Substantive im Neuenglischen, by Erika Branys. Berlin:

diss. pp. 123.
18 Non-Celtic Place-Names in Wales, by B. G. Charles. Kendal:

Wilson.
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the work of the Place-Name Society, which for the present
omits Wales from its survey. Charles, in his Introduction, gives
a summary account of problems relating to Welsh, English, and
Norman occupation of the Welsh Marches, but the subject is
too complicated to be dismissed in a few pages and more
historical detail would have been welcome both to layman and
scholar. Again, in refusing to enter into the various aspects of
Scandinavian relations with Wales, Charles should have met
the reader’s disappointment by referring immediately to his
own monograph on the subject, too modestly concealed in the
Bibliography under ON. Relations. The author, however, gives
a succinct account of place-name problems he has had to face:
the obscuration of English place-names due to Welsh influence ;
the substitution of Welsh for English sounds; the influence of
feudalism on place-nomenclature ; translated place-names, &ec.
There are also penetrating and original elucidations of the place-
names themselves which are dealt with in the body of the
volume. Charles perhaps deserves most praise for his pioneer
work in the examination of unpublished material ; the italicized
abbreviations used for these in the text are a constant reminder
of their number and importance.

Zur Kultursoziologie des englischen ablautenden Verbums by
Herbert Schoffler (Anglia, Jan.~April) deals with the verbs
shrive, take, give, thrive, catch, but does not add to the informa-
tion already available in O.E.D. and other easily accessible
authorities. The title is too ambitious for the rather obvious
material, and the conclusions drawn are not justified by such
slight material.

Karl Thielke’s Slang und Umgangssprache in der englischen
Prosa der Gegenwart (1919-1937)"° is a thorough and painstaking
study of slang based on many modern books, &c., and well
indexed. Such a work is bound to be akin to the dictionary,
and, as such, difficult to discuss in detail. It is well arranged
on syntactical lines and also with regard to sense—so that in

19 Slang und Umgangssprache in der englischen Prosa der Gegenwart
(1919-1937), by Karl Thielke. Emsdetten: Lechte. pp. viii+234.
RM. 6.75.
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one section are gathered, for example, all the nouns that can
mean ‘nonsense or rubbish’ and so on.

Sprachliche Neubildungen in der englischen Qegenwartsliteratur
by Hans Marcus (Neuphilologische Monatsschrift, ix. 3) is a use-
ful little collection of new word-formations, gathered from
thirty-seven new or fairly modern Tauchnitz editions. The list
includes unusual uses or adaptations, such as ‘man-of-the-world-
ness’, and provides quite a good brief survey of modern
tendencies.

In The Assimilation of the Speech of British Immigrants in
Colonial America (J.E.Q.P., Jan.) Allen W. Read has gathered a
number of advertisements for runaway servants from eighteenth-
century newspapers, in each of which the speech of the runaway
is referred to—as ‘good’, ‘bad’, ‘broad’ English, ‘West of
England’, ‘ Yorkshire’, or ‘Wiltshire’—thus giving a good pic-
ture of the linguistic state of the country. These advertisements
tend to show that even by the middle years of the eighteenth
century the speaking of English dialects and ‘broad’ English
was a noticeable deviation from the body of American speech. -

Racial Proverbs by S. G. Champion,? a selected collection of
the world’s proverbs, arranged linguistically, has an excellent
introduction on what constitutes a proverb and a study of the
word for proverb and its significance in the world’s languages.

20 Racial Proverbs, by Selwyn Gurney Champion. Routledge. pp.
896. 35s.



111
OLD ENGLISH
By C. L. WRENN

THE work in Old English published in 1938, though not of
great bulk, was generally more solid and substantial than that
for the preceding year, and included matter of considerable
importance in most parts of the field, with the usual excep-
tion of syntax. It will be convenient to notice it under the
following roughly appropriate heads: (a) art and archaeology ;
(b) onomatics, or work dealing with names in all their bear-
ings; (c) editions of texts and other complete studies of texts;
(d) Beowulf-studies of all kinds; (e) miscellaneous notes on
textual problems outside Beowulf; (f) studies in sources;
(9) grammatical studies; (k) poetic diction; (s) varia, con-
sisting of a very few short articles not easily to be classified.

R. H. Hodgkin’s History of the Anglo-Saxons, noticed in
Y.W. zvi (pp. 68-9), made noteworthy use of recent archaeo-
logical discoveries as a background and supplement to early
English history, and at the same time showed its importance
to the student of literature: and it is with a view to presenting
what is known of Anglo-Saxon art as a background to its
history as expounded by Dr. Hodgkin, that T. D. Kendrick has
published his admirable volume on Anglo-Saxon Art to 4.p. 900.
In covering the period treated in Hodgkin’s first two volumes
Kendrick has had the excellent idea of making his work in
companionable rapport with Hodgkin’s.

Before treating of Anglo-Saxon art proper, there are intro-
ductory chapters on early British art, Roman art, and that of
‘Arthurian Britain’; so that in effect we are given a complete
sketch of art in Britain down to the death of Alfred the Great.
The work is most lucid and concisely to the point, and is just
what was needed for the student who wishes to have a sound
conspectus of the whole subject without being forced to consider

1 Anglo-Saxon Art to 4.0, 900, by T. D. Kendrick, with 104 plates and
26 text-illustrations. Methuen. pp. xxi4-2274-civ. 2ls.
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minutely individual theories. Naturally, in a small book on a
large theme there must be many unargued statements on
special points with which individual experts will disagree, and
one may regret the absence of any reference to the linguistic
features of the Runic monuments: but these are drawbacks
which would seem to be inescapable in a book of this kind.

This matter of the importance of art and archaeology in the
study of our early literature receives further illustration from
a descriptive monograph on the rich collections of weapons,
armour, ornaments, &c., which have made Vendel in the Swedish
province of Uppland famous. Under the auspices of the Upp-
land Antiquarian Society, a group of distinguished scholars have
for the first time made available in a brief and clear single volume
copiously illustrated, matter hitherto scattered in archaeological
journals;? and they have seen the importance of these Vendel
artefacts especially to the student of Beowulf, generously adding
a summary of the relevant matters in English (pp. 77-97) under
the title of Vendel in Uppland and the Beowulf Poem. Ohthere,
the Swedish king who figures in the latter part of Beowulf, as
well as Wulfgar ‘Wendla leod’ of 1. 348, receive due attention,
and some ingenious speculations are offered very tentatively
concerning the name Vendel-crow.

But the most important archaeological work of recent years
for the student of Old English culture in general, and of
Beowulf in particular, is the late E. V. Gordon’s translation of
Shetelig and Falk’s book on Scandinavian archaeology, which
was inadvertently not mentioned in Y.W. xviii.3 After dealing
with Norse prehistorical matters, which do not directly con-
cern the English student, it treats of (among other topics)
Runes, the Viking age, Scandinavian weapons, armour and
costume, &c., seafaring, and the Old Norse religion. Throughout,
the subject is treated in relation to general Germanic culture,

2 Vendel © Fynd och Forskning: Skrift utgiven av Upplands Forn-
minnesforening, under medverkan av Holger Arbman, Mann Ericsson,
Sune Lindquist genom Oskar Lundberg. Stockholm: Wahlstrom och
Widstrand. pp. vi4-98. Kr. 3.

3 Scandinavian Archaeology, by Haakon Shetelig and Hjalmar Falk:

translated by E. V. Gordon. O.U.P. 1937. pp. xx-+ 468, with 62 plates
and 33 text-figures. 2ls.
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and the influences of England upon Scandinavia as well as the
better-known influences of the Viking civilization upon England,
are clearly shown. Many a point in Beowulf is made clearer,
such as the tantalizing ‘atertanum fah’ of 1. 1459 (p. 386), and
the translator has added notes on points of special significance for
English readers. Beginning with Chapter XIII, which treats of
Runes, the latter half of the book is the best available means of
putting Beowulf and Old English heroic poetry in its proper
cultural perspective ; and the authors have been able to impart
unusual life to their subject. Moreover, unlike many archaeo-
logical works, this one takes full cognizance of all the linguistic
facts. Its chapter on religion is quite the best approach to its
subject that has yet been made. There is a good index.

Here must be noticed a useful work on Anglo-Saxon Kultur-
geschichte, Gramm’s careful and lucid treatment of Anglo-Saxon
ideas on the care of the body and kindred matters:* for this is
mainly a study of Anglo-Saxon culture, though it has also some
interest for the lexicographer and the etymologist. The first
part is described as kulturgeschichilich, and treats of the Anglo-
Saxons’ ideal of the body, the esteem in which they held it, their
care of its various parts (eyes, hair, teeth, hands, and feet),
bathing and washing, and physical exercises. The second part
is linguistic, and consists of classified lists of all the Anglo-Saxon
words used in relation to the matters handled in Part I, with
their cognates and etymologies and notes on their usage. There
is finally a short section on the Latin words used by writers in
Anglo-Saxon England (such as Bede) when treating of the body
and of domestic life. There is a bibliography and the usual
word-indexes (both Old English and Latin). From such sources
as Beowulf, Bede’s Historia Ecclesiastica, and the Leechdoms,
Gramm is able to give a brief and fairly comprehensive picture
of the bodily and domestic aspects of Anglo-Saxon culture;
and though there is little that is new, it is of value to have this
material thus conveniently brought together and analysed.
Perhaps Gramm makes the evidence at times go rather farther

4 Die Korperpflege der Angelsachsen: eine kulturgeschichtliche etymo-

logische Untersuchung, by Willi Gramm. Anglistische Forschungen,
Heft 86. Heidelberg: Carl Winter. pp. 137. RM. 7.
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than everyone will be able to follow, and the etymologies are
not always as full as could be wished: but the work is generally
thorough and accurate, and there are at times notes in which
useful learning is gathered up with remarkable conciseness,
as in the treatment of the fascinating word cynewidde on p. 42.

As, some years ago, the importance and interest of place-
names to historians, lexicographers, and many others began to
be realized and to produce new kinds of research, so now the
study of personal names of various types begins to develop
rapidly and to lead to the mapping of new fields. Just as there
is much matter of importance to the lexicographer concealed
in place-names which retain by their natural conservatism
words and forms long after their disappearance from the literary
language, or anticipate those which this latter does not record
till long afterwards, so, too, it is with personal names. They
have, in many respects, the same kinds of value for the student
as place-names; but their importance is only now beginning to
be noticed. The kind of pioneering work done by Fransson in his
work on Middle English surnames of occupation (noticed in
Y.W. xvii. 38-9) has this year been increasingly productive,
and has led to some systematic study of the origins and cultural
significance of Anglo-Saxon personal names. The study of
names is, of course, by no means a new thing: but its exact
investigation by trained scholars with full consciousness of the
implications and potentialities of the subject for workers in
other fields is a quite recent development; and it seems that
the subject will grow in importance and productiveness.

The fourth volume of Nomina Germanica, the Swedish series
devoted to research in Germanic names,’ is an elaborate study
of every kind of Old English ‘byname’, including nicknames,
with a full discussion of the sources of our knowledge, the origin
of these designations, and their gradual tendency to become
hereditary or surnames. It covers the period from A.p. 700
to 1100 and is fully documented. As its author says, no work
of disciplined scholarship on this theme has yet appeared ; and

5 Old English Bynames, by Goésta Tengvik. Nomina Germanica,

Arkiv for germansk Namnforskning utgivet av Jéran Sahlgren, 4.
Uppsala: Almqgvist och Wiksells. pp. xxvi+406. Kr. 12.
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in many ways it breaks new ground. The vast materials of
Domesday Book have been included; and besides the more
obvious sources, such as the collections of charters of Birch and
Kemble, hitherto almost unworked matter has been found in
less known texts like Leofric’s Missal, the Bodmin Manu-
missions, and the documents of the Exeter Book now available
in Forster and Chambers’s facsimile reproduction. After a full
bibliography Gosta Tengvik has a valuable and suggestive
introductory chapter, in which all previous work on the subject
is surveyed and the sources examined: and this is followed by
sections on the origin of bynames, their heredity and multi-
plicity, with a specially important treatment of ‘ante-dated
words’. In this last, fifty-eight occupational names and nick-
names are listed which contain words not recorded in O.E.D.
till later ; and of these twenty-one are of Old English origin, the
rest being French or Norse. Thus the word churchman, recorded
first by O.E.D. for the date circa 1340, appears as a name
(cerceman) in documents dated 1087-98; and hayward, listed
in O.E.D. circa 1225, is found similarly as a name in documents
of 1087-98 as heiuuard. This section, and much else, makes the
lexicographical value of Tengvik’s work abundantly clear.

The remaining chapters of the book list every byname under
the three main heads of ‘local bynames’, ‘Christian names
used as bynames’, ‘bynames derived from office and occupa-
tion’, and ‘nicknames’. The section on nicknames, in which
the Norse influence is well marked, is of particular interest. Each
main head is again subdivided into sub-heads, so that the
scheme of classification is complete. There is an index of names,
though one could wish that this had been set out with less
patent regard to economy of space. Throughout the work there
is full presentation of the etymology of the names. Everything
seems to have been done with great thoroughness, though in
so large a work some errors must be almost inevitable.

At the very end of the year 1937 there appeared the third
volume of the series Nomina Germanica noted above; and this
must be the excuse for its omission from Y.W. xviii. But the
book is an important one, both for the student of Old English
phonology and of our early proper names. Von Feilitzen, in his
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study of the pre-Conquest personal names in Domesday Book,’
has given us for the first time a really exact and complete
presentation of this material. It is especially fruitful in the
light it throws on matters of later Old English phonology, and
is more accurate in minute details than is at all common. Its
scope and achievement are very properly described in its
Introduction:

‘The object of the present investigation is to record the names of
all the persons mentioned in Domesday Book and the subsidiary
surveys as holding land in the time of King Edward the Con-
fessor, i.e. on Jan. 5, 1066, or earlier, and to contribute towards
the elucidation of the etymological and phonological problems
raised by those names. The Introduction contains information
about the sources, surveys of the native and foreign elements in
Domesday Book and a few brief observations on some general
problems of late OE. nomenclature. Part 1 is devoted to an
analysis of the principal phonological features presented by the
material. In Part II the relevant material, which claims to be
exhaustive within the limits stated, is brought together and
examined from an etymological point of view.’

The lists of personal names in Sir Henry Ellis’s General
Introduction to Domesday Book, published in 1833, have served
all later scholars, whose work is incomplete because, as von
Feilitzen shows, Ellis had omitted some significant material.
Moreover, by a careful study of the problem of the orthography
of Domesday Book and a consideration of its method of com-
position and copying, he is able, starting from the view that it
is primarily a French and Norman document, to make sense
of its phonology better than has hitherto been possible. How
many have been utterly bewildered by the apparent confusion
of spelling in Domesday Book and thereby prevented from
using its forms for any linguistic purpose! Von Feilitzen thinks,
with some reason, that the original depositions on which
Domesday Book was based were taken down by Norman scribes
orally; but it remains a difficulty that our knowledge of the
actual pronunciation of pre-Conquest England is by no means

8 The Pre-Conguest Personal Names of Domesday Book, by Olof von
Feilitzen. Nomina Qermanica, Arkiv for germansk Namnforskning

utgivet av Joran Sahlgren, 3. Uppsala: Alingvist och Wiksells. pp.xxxi+
430. Kr. 12.
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exact. Especially does one feel the difficulty of this kind of
phonological investigation in dealing with names of Scandi-
navian origin: for written Norse only begins in the twelfth
century ; and to apply the assumed pronunciation of normalized
Old Norse to names of the eleventh century, as von Feilitzen
seems often to do, is like a game of hazard. Every kind of
collateral material, such as the names on coins and inscriptions,
has been called into service, and the phonology of the names is
often of considerable interest to the Old English grammarian.
The influences of traditional spelling, of West-Saxon upon forms
from other localities, and of foreign speech-habits are well
taken into account, in a way which is all too uncommon among
writers upon such subjects. The social implications of the names
are touched upon, and the relations between English and Norse-
men receive productive attention. The book is, in general, all
that it claims to be, and must form an important landmark in
the study of late Old English, both for the philologist and the
historian.

Henry Bosley Woolf’s article on The Naming of Women in
Old English Times (Mod. Phil., Nov.) seeks to show that the
principles of alliteration and ‘variation’ were observed in the
naming of noble women among the Anglo-Saxons, with the same
care as (according to a widely received view) they were among
men. He adduces evidence from Beowulf and from gene-
alogies taken from the chief areas, together with a good deal
of conjecture. He regards ‘Freawaru’, Hrothgar’s daughter
in Beowulf, as having been given this name only as a compli-
mentary title, whereas her actual name was Hrut (so that it
might alliterate with that of her father); and in the same way
he overcomes the difficulty of 1. 62 of Beowulf by arguing that
the missing princess was the daughter-in-law, not the daughter
of Healfdene (cf. Kemp Malone in the Klaeber Festschrift
of 1929). In support of the deliberate use of alliteration for
naming royal persons, he is able to cite from Beowulf Hildeburh
daughter of Hoc and sister of Hneef, Hygd daughter of
He=reth, &c. He thinks that women played a more important
part in Anglo-Saxon life than has usually been realized, and
pleads for further study of matters relating to them. But,
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while it seems clear that the names of royal women, like those
of their men, often show what looks like alliteration and ‘varia-
tion’ within sets of family names, it is also to be remembered
that such appearances may well be fortuitous. For, when the
number of elements out of which names could be formed was
limited, their constant use in the formation of new names
would inevitably produce the effects of alliteration and ‘varia-
tion’. Similar speculations could be made concerning the prin-
ciples underlying the naming of Gothic royal persons. It is the
deliberateness of the application of the principles noticed by
Woolf that remains in doubt.

He again applies the above kind of method in some detail
in an examination of The Personal Names tn The Baltile of
Maldon (M.L.N., Feb.), with interesting, though not altogether
decisive, results. He finds thirty-seven names in the poem, of
which twenty-seven consist of two themes or elements; and he
proceeds to expound the ways of naming he considers thus to
be implied.

The year was made remarkable by one really important
and scholarly edition of a text in A. Campbell’s Brunanburh,
and there were stimulating studies made in literary criticism and
general interpretation of The Seafarer, Widsith, and Deor.

Campbell’s edition of Brunanburh? is important alike for the
student of English literature, the philologist, and the historian:
for it presents a full study of the text of the poem together with
all the subsidiary documents, paying attention to its philo-
logical, historical, and literary significance, and including an
elaborate examination of its metre. Campbell aims, as he tells
us, primarily at the linguistic interpretation of the poem: and
with this end in view he has given us a diplomatic text, a full
statement of variant readings, a critical text with clear explana-
tions of his method, and has included in his exegetical com-
mentary notes on all forms of doubt or interest.

The introductory chapter deals lucidly and with solid learn-
ing with the text, the metre, the place of the poem in Old
English literature, and its place in history (including a full dis-

" The Battle of Brunanburh, ed. by Alistair Campbell. Heinemann.
pp- xvi+168. 10s. 6d.
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cussion of the site of the battle). In all these matters he has
considered the poem in the light of the other poetical texts
included in the Anglo-Saxon Chronicle ; and it is one of the many
merits of this edition that it provides in full the material for
weighing the evidence, so that a reader who is not convinced
by the editor’s arguments has everything to his hand for
attempting to do better himself. As we should expect, Campbell
takes the Parker MS. as the basis of his text, using the other
manuscripts judiciously, and contributing several convincing
ideas of his own. An appendix seeks to recover the lost copy of
MS. Cotton Otho B X1, and thereby affords most instructive
information about the methods of copying a tenth-century
poem employed by a scribe of the early eleventh. The apprecia-
tion of the poem as literature is less vivid than could be wished,
and less complete ; but this omission is largely made up for by
a spirited and effective defence of the poem against its adverse
critics, which, rather oddly, is placed among the appendices.
The text presented is conservative and critical in the best sense ;
and the notes make everything clear as well as touching pro-
ductively upon larger questions. Such conclusions as Campbell
has reached are stated moderately, and he frankly declines to
commit himself finally on the endless matter of the site of the
battle. There is a bibliography at the beginning of the book and
a glossary at its end. This latter is too brief, since it does not
give etymologies (some of the more important are mentioned
in the notes) and often fails to indicate more than the most
general significations. There is, for example, a world of associa-
tion in the poetic word agetan (normalized as Early West-Saxon
agietan, like everything else in the glossary), which isnot brought
out at all in the one word ‘destroy’ given as its meaning in 1. 18;
and though there is a very valuable note on the word in the
commentary, its exact semantic development still remains un-
touched. The wisdom of citing all words in their assumed Early
West-Saxon forms in the glossary is also doubtful, in view of
the fact that the poem is of the tenth century and that some
forms (as Campbell well shows) were deliberately archaic,
dialectical, or poetic when it was first written. Besides the
appendices already mentioned, there are others containing sub-
sidiary documents and one on the accents, capitals, and stops
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of the manuscripts. The edition will remain indispensable for
the student of Old English.

Anderson’s new attempt at a final interpretation of The
Seafarer,8 though actually published in 1937, was not available
in time for notice in the last volume of Y.W. It consists of four
parts: an examination of the chief earlier interpretations of
the poem, an analysis of the poem, a translation, and notes.
Anderson has little difficulty in showing that there are un-
satisfactory elements in all interpretations hitherto offered,
including the common theory that parts of it are interpolations.
He then seeks to show that the whole poem as extant in the
Exeter Book (apart from textual corruptions) is a unity with a
plan carried through ; and he well points out that the differences
in tone between the first and second portions of the text may be
sufficiently explained by the fact that the one is descriptive
and the other moral, and that there is little inherently inferior
in metrical or stylistic craftsmanship in the latter part. He
protests effectively that much recent interpretation has been
vitiated by the anachronistic effect of a merely modern out-
look, and succeeds in getting rid of much critical lumber.-
Anderson’s own interpretation takes the first part of the poem
(1. 1-64) as the image of man’s life in the world shown by the
allegory of a sea-voyage, and the remainder as presenting the
voyage to the life after death in the hope of celestial happiness.
Thus the whole poem is in effect an allegorical homily, in which
man’s temporal life is compared with his eternal hope; and
hence the contrast between the concrete descriptions of the
sea-voyage of life in this world with its miseries and privations,
with the much more vague suggestions of a happy and longed-
for voyage to a place among the hosts of heaven. Anderson
does a service to the interpretation of this so much admired
poem in his warnings against the danger of assumed interpola-
tions and of viewing its matter with a modern outlook. But
his detailed analysis of the text will not convince all, though
he is probably right in insisting on the essential unity of The
Seafarer as the work of one poet. This is the most important

8 The Seafarer, an Interpretation, by O. S. Anderson. Bulletin de la
Société Royale des Lettres de Lund, 1937-8, 1. C. W. K. Gleerup. pp. 50.
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contribution to the problem that has been made for a very long
time.

F. Norman'’s article entitled Deor and Modern Scandinavian
Ballads (London Medieval Studies, vol. i, part ii) is a direct
reply to Kemp Malone’s interpretation of Deor in general and
to his handling of the problem of medhilde of 1. 14 in particular.
This is a continuation of a discussion of Malone’s startling
views initiated by Norman in M.L.R. xxxii (cf. Malone’s article
M®dhild in E.L.H. iii) and answered by Malone in The T'ale of
Geat and Mceedhild in English Studies, xix. Norman brings
further cogent arguments against Malone’s more revolutionary
views on the poem, and shows that the use of modern Scandi-
navian ballads for the explanation of M®dhild is scarcely
legitimate or helpful. He also defends the text as preserved in
the Exeter Book against Malone, and makes some very effective
remarks on general principles in textual interpretation.

Malone’s Widsith and the Critic (E.L.H., March) seems to
-have been provoked by the tendency of many scholars to object
to his often speculative interpretation of Widsith in his note-
worthy edition of this poem (see Y.W. xvii. 62-3). It seeks to
lay down general principles for the editing of texts and to
illustrate these by application to Widsith. His final summary
statement is as follows:

‘In studying a work of art, the critic must seek to answer three
questions, and to answer them in some detail. The first: what is
the author trying to do? The second: how does the author go
about his task? The third: how well has the author done his
work ? These are hard questions, not often to be answered with
finality. But the editor who shirks them on that account, and
limits himself to certainties, stands revealed thereby as a literary
mechanic, and turns his profession into a trade.’

These three questions, as well as his general critical standpoint,
are suggested, of course, by B. Croce’s Philosophy of Aisthetic.
Malone says that, since all criticism is largely subjective once
the critic is not dealing with ascertained fact, it is his duty to
present his own view of the meaning and aesthetic value of a

work of art, however far this may be from what others have
2762.19 D
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hitherto believed. But the objection to his edition of Widsith
was, perhaps, not that its interpretation was new and individual
and very inferential, but that it seemed to some scholars to
have ignored some ‘certainties’ in the zest of presenting a very
tempting hypothesis. Few will quarrel with Malone’s general
statements, yet some will still remain unconvinced of the
soundness of his views on Widsith. But the application of his
general principles of criticism to the text does bring out much
that is of value and interest for the student of the poem.

The study of Beowulf, generally so prominent among re-
searchers in Anglo-Saxon, produced little of importance; but
there were a number of contributions towards the interpreta-
tion of individual aspects of the poem as well as textual studies
of difficult passages—all in periodicals.

W. S. Mackie’s study of The Demon’s Home in Beowulf
(J.E.G.P., Oct.) is a reconsideration of the views of W. W.
Lawrence published in P.M.L.A. for 1912, and more particu-
larly of the supposed close parallels between Grendel’s mere
and the fight therein and the battle between Grettir and the
female ogre in Grettissaga. He argues justly against the tendency
of some critics to use the obvious similarities between the Old
English poem and the Icelandic saga for purposes of argument
in interpreting Beowulf, since the one is a poem and the other
a saga. He holds that the purpose of the Beowulf-poet, unlike
that of the sagaman (who must be supposed to have sought the
effects of verisimilitude), was rather artistic than historical,
‘The poet of Beowulf’, he says, ‘ cares little about verisimilitude,
and does not greatly trouble to be consistent; his purpose is
not to make the supernatural appear natural, but to invest his
narrative with an eerie atmosphere of strangeness and horror.’
We should beware of the temptation to fill up gaps in the
Beowulf story from the details supplied in Grettissaga; the
element fyrgen in fyrgenstream in 1. 1359 has no individual
meaning as ‘mountain’, so that any connexion with the Grettis-
saga on this head should be suspect ; and the fyrleoht of 1. 1516
is not like the fire beside which the giant of the saga sits, but
something quite supernatural. Mackie is clearly right to warn
us against the dangers of argument from parallelism.
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Stephen J. Herben’s article Beowulf, Hrothgar and Grendel
(Archiv, Jan.) is, as he himself properly describes it, a ‘fabric
of conjecture’. He thinks that Beowulf’s adventures in the
earlier part of the poem at Hrothgar’s court rest on ‘a founda-
tion of hard fact’, and proceeds to connect them with the
famous worship of the goddess Nerthus mentioned by Tacitus.
The ‘confusion’ of genders often noticed in the poet’s descrip-
tions of the monsters suggests this looking back to the goddess,
and various matters in Hrothgar’s surroundings are made to
be explicable on the assumption of a cult of human sacrifice
and a taboo on the use of weapons at certain times. Grendel
represents ‘a powerful, jealous and enraged priesthood resident
in the immediate vicinity of Heorot’, and the ‘insular nature
of the fane’ indicates Nerthus-worship. Hrothgar was power-
less to deal with his attackers because there was a taboo on the
use of any sort of weapons during the festival of the goddess
Nerthus; so that only Beowulf’s ability to fight without
weapons saved the situation. Enough has been said to indicate
the type of speculation which Herben modestly offers.

H. B. Woolf’s The Name of Beowulf (Eng. Stud., Jan.) seeks
to show that the actual name of the hero of the poem was
Alfhere, and Beowulf only a nickname given to him later be-
cause of his deeds and character. It is very speculative.

The most considerable study of textual difficulties in Beowulf
is Carleton Brown’s Beowulf and the Blickling Homilies, and
some textual Notes (P.M.L.A., Dec.)—an essay which also treats
of the influence of Beowulf upon later Old English literature.
He first shows that the famous passage in the Blickling Homilies
ultimately based on the Visio Pauli must have been influenced
by Beowulf, since it contains features imitated from the poem
not found in any version of the Visio known to exist before the
ninth century, thus returning to the view of R. Morris and
the earlier critics, as against Hoops and others. Emphasizing the
importance of Beowulf for later Old English literature, Carleton
Brown goes on to stress the possible imitation of Beowulf
1. 2525-6 in Maldon 246-7, accepting the common emenda-
tion furdwr in 1. 2525. In his textual notes he deals especially
with the following disputed passages: 1. 303-4, 403b, 457, 987,
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1147-53, 1174, 1247, 1399 (gebeeted = ‘saddled’ rather than
‘bridled’ or ‘bitted’, comparing the use of betan to translate
the Vulgate sternere), and 2252a. Most of these passages are
discussed in some detail and suggestively, and the view of
gebeeted of 1. 1399 is at once convincing. Some minor matters,
such as punctuation, are dealt with more briefly in other notes.
Carleton Brown does not show the exact manuscript word-
divisions in his citations ; and it might have been better for him
to have shown his working more directly from the manuscript
itself throughout.

Else Schaubert’s article zur Gestallung und Erklirung des
Beowulftextes (Anglia, May) is a decidedly valuable study,
especially because it deals honestly with matters of syntax
which are all too often neglected. Her essay is in three parts:
(a) textual, dealing very fully and interestingly with the crux
mod prydo weg of 1. 1931b; (b) a stimulating discussion of
absolute participial constructions in the poem; and (¢) some
remarks on Wealhpeow, dealing in particular with her speech
to Hrothgar of 1l. 1169-85 and including a textual note on
1. 1174. Of these, the syntactical study is much the most im-
portant, and it is good to learn from her that she is writing a
book on the absolute participial uses which will give oppor-
tunity for a full-length study. From this standpoint she treats
of the cruces of 1l. 28-31 (somewhat forcing the passage into the
construction she is looking for), 932-9, and 2032-8. The whole
is well argued and presented, if at times somewhat speculative.

George Sanderlin’s 4 Note on Beowulf 1142 (M.L.N., Nov.),
reinforces Kemp Malone’s conjecture that the MS. woroldredenne
(actually two words) might be translated ‘ruler’, and brings
forward the prose uses of forwyrnan to support his argument.
This matter can scarcely be said to have been finally settled.

Robert J. Menner’s scholarly and convincing solution of a
fascinating crux in Solomon and Saturn must be placed at the
head of the year’s textual work outside Beowulf. It is entitled
Nimrod and the Wolf in the Old English Solomon and Saturn
(J.E.G.P., July), and, besides other textual notes, deals compre-
hensively with the famous crux of 1. 203-24 in which Saturn
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tells of Nimrod and his friend the wolf. Menner shows how
Nimrod as the builder of the Tower of Babel on the plain of
Shinar must have got from Hebrew tradition through Latin
into Old English as a postdiluvian descendant of Cain (cf.
Beowulf, 11. 104 et seqq.). He then suggests that Nimrod and
the builders of Babel were traditionally turned into monsters,
so that Shinar came to be regarded as some kind of waste land
where the wolf kills dragons and is killed by them, since inter-
necine warfare was one of the punishments of the builders of
Babel. The Babylonian Bel, Menner thinks, transmitted to
Latin sources through Greek writers, became the ultimate source
of the wolf; and this wolf was then identified with the Germanic
demon Markulf (cf. OE. mearcwulf). Hence, finally, the seli-
Oende weallende wulf of 11. 212-13. This is an essay alike erudite
and attractively presented; and it seems to solve the problem
it treats of.

F. Klaeber’s note entitled Bede’s Story of Cadmon again
(M.L.N., Apr.) emphasizes his rejection of the OE. meaht as a
translation of the Latin habes in Bede’s account of the poet
Cedmon (Historia Ecclesiastica, iv. 24), on the ground that in
the clause mihi cantare habes of Bede, habes could not have the
meaning ‘can’, a sense only found in Cicero and Classical Latin.
The sense of habes in Patristic Latin (and therefore in Bede)
would, he points out, be rather ‘must’. He would therefore
regard the OE. pu mealt singan as exhibiting in meaht the
common manuscript tendency of writing two words close to-
gether, and would read the words as pu me aht singan, in which
me would correctly render the Latin miht and aht the Latin
habes. Whether aht had just this signification at so early a date
needs, perhaps, further inquiry; but Klaeber’s explanation
would, if it could be accepted, get rid of a real difficulty.

J. R. Hulbert’s article On the Text of the Junius MS. (J.E.G.P.,
Oct.) is a plea for a far more conservative treatment of Anglo-
Saxon texts by editors and the presentation of something like
diplomatic versions of the kind exemplified many years ago in
Blackburn’s edition of Exodus and Dantel. He examines
Krapp’s edition of the Junius MS. with special reference to the
emendations which it makes, and shows that some of them
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were unnecessary. The line of thought is generally sound, but
will not seem new to many.

M. K. Minkoff’s essay zur Altersfrage der Lindisfarner Glosse
(Archiv, Jan.) is a well-argued statement against the view that
the Lindisfarne scribe owed many of his errors to the fact that
he was only making a copy from an earlier Old English gloss
based on a Latin text other than that into which he wrote the
extant Northumbrian. He demonstrates that, apart from iso-
lated examples and marginalia, all the errors of the gloss can
be explained from the scribe’s own miscomprehensions of the
Latin of the extant text, unlike the scribe of Rushworth 2,
who can be shown to have derived many of his mistakes from
the use of other glosses based on other Latin, for which his own
Latin version provided no occasion. The assumption that the
Lindisfarne scribe was using a copy of another and earlier
gloss, on which the belief in so late a date for his writing rests,
must imply that he committed mistakes in his own gloss by
altering correct glosses into erroneous ones, merely in order to
make his renderings conform with the Latin which he was
actually using at the time of writing, which amounts to some-
thing like a reductio ad absurdum. Though further study of the
glosses would seem to be needed along the lines suggested
above, Minkoff’s argument deserves careful consideration and
may well point the way to a change in the general view taken
by scholars hitherto of the Lindisfarne Gloss.

In the following notice of ‘Sources’ will also be included a
few discoveries of new or improved versions of already known
texts. Of these latter Alistair Campbell’s diplomatic text of the
famous will of Badanoth Beotting from MS. Cotton Augustus II,
42 (cf. Sweet’s Oldest English Texts, pp. 449 et seq.), is of con-
siderable importance, both to the historian and the philologist.
It is entitled An Old English Wil (J.E.G.P., Apr.), and includes,
besides its most careful transcript of the manuscript, a transla-
tion, full exegetical notes, and a good deal of introductory
matter on the background and the language. He shows how
the Old English scribe must have performed, in writing charters
of this kind, some of the functions now discharged by a solicitor,



OLD ENGLISH 556

and hence rendered into the vernacular many of the legal Latin
formulae which became traditional elements in wills. The chief
Kentish charter material of the ninth century is reviewed, the
original parts being carefully distinguished from endorsements,
later copies, additions, &c. The documents printed by Sweet
are exactly reconsidered, and the title-deed belonging to Bada-
noth’s will is for the first time correctly reproduced from MS.
Cotton Augustus II, 60. Especially valuable is Campbell’s
discussion of the Kentish diphthongs and their history. The
translation is, at times, perhaps somewhat lacking in finish.

Charles W. Jones’s article on The Byrhiferth Qlosses (Med.
Aiv., June) discusses fully and accurately the authenticity of
the Latin commentary or glosses on Bede’s De Natura Rerum
and De Temporum Ratione often attributed to Byrhtferth of
Ramsey. This attribution was first made in the edition of
Bede’s works of Hervagius Junior printed in 1563. Jones makes
it clear by a bibliographical examination that this connecting
of the learned monk Byrhtferth with the glosses rests only on
a complicated series of errors. The glosses must definitely be
excluded from the canon of Byrhtferth’s writings.

Philip H. Goepp, in his article on The Narrative Material of
Apollonius of Tyre (E.L.H., Jan.), deals mainly with the prin-
cipal motives of the Latin Historia and their relations with the
general stock of European literature, and especially folk-lore.
But he comes, in the course of considering all known versions
of the romance, to a brief appreciation of the Old English
version (pp. 170-2). He points out that, though only half of
the Old English romance has been preserved, it is yet complete
as a story in itself; and he expresses his preference for the
simple yet generally acute Old English rendering to the literary
and somewhat sophisticated elegance of the Historia. Apol-
lotius of Tyre, which has such an interesting history in later
English literature, was translated into Old English long before
any vernacular version had appeared in any other country;
and it is the only extant pre-Conquest romance in our literature.

Ferdinand Holthausen, in his article Eine neue lateinische
Fassung der Andreaslegende (Anglia, May), gives part of a new
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Latin version of the life of St. Andrew from the newly noticed
Codex 1576 in the library of Bologna University. He tells us
that he had at first hoped here to find the actual direct source
of the Old English poem, but was disappointed. Actually, the
Latin here printed does not differ very much from that of the
published versions of the legend.

Hermann Flasdieck, in his Das Kasseler Bruchstiick der Cura
Pastoralis (Anglia, May), prints for the first time a really accurate
text of a leaf of a Kassel MS. (Anhang 19 of the Kassel Landes-
bibliothek) containing part of King Alfred’s translation of
St. Gregory’s Cura Pastoralis. The manuscript, though it has
hitherto received but little notice from scholars, had been
printed in 1853 by Dietrich: but neither his text nor his com-
mentary were quite accurate. Flasdieck shows that the Cotton
MS. of King Alfred’s translation of the Cura Pastoralis as pre-
served in Junius’s copy was far less accurate than Sweet and
Sievers had supposed. Though there is little that is important
in the variants of this Kassel leaf from the text of the Hatton
MS., yet there are more significant differences in language and
orthography than Dietrich had allowed. Moreover, the Hatton
version is the only other that contains the matter of this leaf.
Flasdieck has elaborate footnotes to his text, and deals minutely
with matters of orthography, palaeography, and language.
Everything is very exact and thorough, as is usual with him.

C. E. Wright, in his Two Zifric Fragments (Med. Zv., Feb.),
prints for the first time two leaves from an eleventh-century
homiliary which are now extant in the late thirteenth-century
register of Castle Acre Priory (MS. B.M. Harl. 2110), which
appear originally to have been used as part of the binding of
the later manuscript. They preserve fragments of the text of
two of Alfric’s homilies, i.e. on SS. John and Stephen, both of
which homilies were included by Thorpe in his collection. But
interesting light is thrown on the history of the text of the
homilies. Wright does not seem to have dealt effectively with
the language always, and his suggestion that the form feala
might be Kentish is scarcely to be accepted. This feala, so
common in late Old English manuscripts, is, as its Middle
English development shows, a characteristically Western form.
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The study of Old English grammar has produced one notable
volume on noun-inflexion, but very little else. But this volume
makes notable contributions to our knowledge and presents
much scattered material in conveniently arranged form.

Ivar Dahl’s volume on substantival inflexion deals primarily
with the case-endings of vocalic nouns in early Old English,?
reserving the consonant stems for a later study. He treats of
the early case-endings against a background of the whole Old
English inflexional material, and seeks to throw new light on
problems of phonology and morphology hitherto unsolved. The
book has three chapters: the first deals fully with all the docu-
ments which may be used as sources for the study, classifying
them according to date, dialect, and locality and discussing
each fully; the second presents the main material, with dis-
cussions of etymology; the third treats of the development of
the endings during the whole Old English period. Though the
work is a doctoral dissertation, it is done with scholarly
accuracy and is both thoughtful and stimulating. Particularly
valuable is the first chapter, in which monuments such as the
Ruthwell Cross and Bewcastle column are discussed with
‘knowledge and critical judgement. The chronology of the
sound-changes e(s) > e(s) and ¢ > eis well reviewed, though
all may not be able to accept the findings. On Mercian texts
Dahl has things of interest to say, and seems to have mastered
all the work hitherto done on them: but he should, perhaps,
have dealt more thoroughly with the Vespasian Psalter Gloss
(which he refers to as a ‘glossary’), and in looking for ‘distinctly
Mercian features’ in the Codex Awureus he has ignored the
evidence of the personal names which clearly point to Surrey
as its original home. The Royal (losses seem to have escaped
his attention. In this volume, for the first time, the whole of
the early Old English material for the study of matters of case-
ending is made available in one place; and for this alone Dahl
deserves the gratitude of scholars. There is a good bibliography
at the end of the volume, though the Transactions of the Philo-
logical Soctety are not mentioned.

¢ Substantival Inflexion in Early Old English, Vocalic Stems, by Ivar

Dahl. Lund Studies in English, vii. Lund: C. W. Gleerup. London:
Williams and Norgate. pp. xvi4206. Kr. 10.
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In his essay on The Type OE. Loca hwa, ME. Looke who
(J.E.GQ.P., Jan.) C. M. Lotspeich attempts to explain the OE.
loca hwa = ‘whoever’ by comparing the dialect expression
‘choose who’. He believes that in the Old English phrase loca
is a simple request, originally = ‘decide’ or ‘determine’; and
he similarly would explain other related usages. He then,
somewhat rashly, derives the element wel in the OE. welhwa
from the root seen in ON. velja = ‘choose’!

Wolfgang Keller’s essay zur Chronologie der ae. Runen (Anglia,
May) deals in particular with the runes edel and yr in relation
to ¢-mutation, making considerable use of the Moore MS. ver-
sion of Caedmon’s Hymn, which, he holds, belongs to a time
when s-mutation had just been completed. He accepts the
common view (but without discussing others such as W. G.
Collingwood’s ‘Typological theory’) that the Ruthwell Cross
and the Bewcastle column belong to the beginning of the eighth
century; and he concludes that ‘The seventh century was the
time of the last flourishing of the English runes’.

The study of Old English poetic diction has produced an
outstanding result this year in Marquardt’s definitive volume
on the Kenning,'® which is of importance alike for the literary
and the linguistic student. In this section also will be noticed
one or two short articles dealing with Old English poetry,
though not specifically with its diction.

Marquardt first surveys critically the scope of his inquiry,
the work of his predecessors, and the methods he proposes to
follow. He then divides the book into two main parts—the
one treating of the nature and types of the Kenning, with
elaborate and methodical classifications, and the second re-
viewing all the Old English material in detail. He ends with a
discussion of the stylistic value of the Kenning and a comparison
of its use in Old English poetry with its functions in Old Norse.
Throughout the work he aims at treating the Kenning in all its

10 Die altenglischen Kenningar: ein Beitrag zur Stilkunde altger-
manischer Dichtung, by Hertha Marquardt. Schriften der Konigsberger
Gelehrten Gesellschaft. Halle (Saale): Max Niemeyer. pp. xvi- 103-340,
RM. 22.
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bearings as a distinctively Germanic feature which illuminates
some aspects of Germanic culture. Here is a full and exact
survey of the Kenning from every point of view, and with a
complete collection of all the Old English examples (including
some account of examples from rhetorical and poetic prose);
and clear distinction is made between those kennings which are
part of the common stock of Old English formal poetic tradition
and those which seem to bear some individual character. The
OE. Kenning has already received from scholars considerable
treatment, notably in Scholtz’s Utrecht dissertation The Ken-
ning in Anglo-Saxon and Old Norse published in 1927; but
there is here a completeness, in detail and in background, never
before attained. The Kenning properly so-called is carefully
defined, and it is clearly differentiated from other periphrastic
stylistic devices such as variation. The ON. Kenning is con-
stantly had in mind; and Marquardt concludes that, whereas
the Kenning is integral to Skaldic poetry and its fundamental
characteristic mark, in Old English it is but one stylistic element
and is less of the essence of the poetic language. The aesthetic
significance of the OE. Kenning is particularly discussed, along
with such matters as the origin and content of Old English and
Old Norse examples. It is suggested that there are cultural
reasons for the great frequency of Kenningar of mythological
origin in Old Norse and a corresponding paucity of them in
Old English; while at the same time it is made clear that the
Skaldic Kenningar are more sophisticated and farther from the
original Germanic type than those of the Anglo-Saxon poets.
The likely connexion of the Kenning in Germanic poetry with
magic formulae is also plausibly touched upon. There is a list
of sources (not always including the best editions of the texts)
and an index. The book seems likely to remain the standard
work on its subject for some time.

The probably strophic origin of some parts of the Old English
Charms is pointed out in a brief article by F. C. Magoun in his
Strophische Uberreste in den altenglischen Zauberspriichen (Eng.
Stud., Jan.), and he is obviously right in believing that there
are some traces of strophe to be discerned in the extant remains.
This is what one would expect in verses originally pertaining
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to magic. But further investigation is needed before one can
pronounce very definitely on this subject in detail.

J. Rosteutscher’s essay entitled Germanischer Schicksals-
glaube und angelsdchsische Elegiendichtung (Eng. Stud., Nov.)
begins from the standpoint of Sieper’s Die altenglische Elegie
(1915) and Bertha Phillpotts’s Wyrd and Providence in Anglo-
Saxon Thought (E.A. Essays and Studies for 1928), and examines
the ‘elegies’ of Old English, including the so-called ‘Rhyming
Poem’ (because of its subject-matter), the ‘Wulf’ riddle, and
the ‘elegiac’ passages from Beowulf and other longer poems.
He explains the ‘heathen’ and ‘Christian’ elements throughout
with their appropriate historical background, and seeks to
show that the ‘elegiac’ tone is to be accounted for by the
qualities in a culture which had just passed from paganism to
Christianity. He cites a well-known passage on free will from
King Alfred’s Boetheus and the remarkable suggestion of con-
sciousness of the problem of predestination in Beowulf, 1. 572-3.
What is said is generally on lines that have often been followed
before ; but the argument is attractively presented.

Two articles remain to be noticed which touch on Old English
studies but do not fit into any scheme of classification.

In her article Anglo-Saxon Charters and the Historian (Bulletin
of the John Rylands Library, Oct.) F. E. Harmer makes a
spirited appeal to historians of Anglo-Saxon times to take the
trouble to learn the language of the period before venturing to
use charters as evidence. Though a century has elapsed since
Kemble made his great collection of Anglo-Saxon charters
available to the historian, work continues to be done on the
period they cover which shows ignorance of the very elements
of the language. Her appeal is certainly amply justified ; and
historians and archaeologists alike would immeasurably benefit
by taking advantage of the knowledge provided for them by
the labours of philologists.

M. L. W. Laistner discusses the attribution to Bede of the
Penitential published by Albers in 1901 in a note entitled Was
Bede the Author of a Penitential (Harvard Theological Review),
and concludes definitely against Bede’s authorship.
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MIDDLE ENGLISH
1. CHAUCER
By DoroTHY EVERETT

TuaovueH Chaucer studies are numerous this year, there are not
many that are individually outstanding. A number of them
serve the useful purpose of elucidating the poet’s work by
reference to the customs and thought of his times, but a rather
large proportion is concerned with controversial matters which
are, probably, incapable of final solution.

The most general in its scope is Ruth Crosby’s article Chaucer
and the Custom of Oral Delivery (Speculum, Oct.). This sets out
first to prove that Chaucer’s works, or many of them, were
written to be read aloud, and then to show how this affected
his poetry. Miss Crosby finds indications that Chaucer intended
his poetry for oral delivery in, for example, the ‘Retracciouns’
(‘alle that herkne this litel tretys or rede’) and in T'rotlus, v.
1793-8, where Chaucer speaks both of those who may ‘mys-
wryte’ and those who may ‘mysmetre’ his verse. She notes
the poet’s habit of addressing particular groups of listeners
(e.g. ‘ye women’ L.G.W. 2559, ‘ye loveres that ben here’
Trotlus, ii. 1751), and of writing as if he were in the presence
of an audience (cf. ‘er that I parte fro ye’ Troilus, i. 5; ‘or 1
fro you fare’ L.G.W. G Prol. 85). Miss Crosby tacitly (and
perhaps correctly) assumes that such phrases in medieval litera-
ture were always meant to be taken literally, but it may be
noted that they can often be paralleled in later literature which
which was not intended to be read aloud.

The second part of her article illustrates the appearance in
Chaucer’s writings of characteristics which she believes to be
‘the accompaniments of oral delivery’. These include stock
words and phrases of various kinds; clearly indicated transi-
tions which would aid the hearer in following the narrative
(cf. Trotlus, ii. 932-3); asseverations, both simple ones such as
‘i-wis’, ‘certain’, and references to authorities such as ‘as seyth
myn auctour’; religious beginnings and endings. When Miss
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Crosby concludes that, in all these points, Chaucer is following
the example of Middle English romance writers many of whom
wrote for oral delivery, she is on fairly safe ground, but it does
not follow that these devices were confined to poetry written
for oral delivery, nor does Chaucer’s adoption of them prove
that ‘he wrote primarily for a listening public’. He might have
adopted them, whatever their origin, simply because they ap-
pealed to him as aids to effective narrative poetry.

Before the studies which deal with individual works of
Chaucer are recorded, a few miscellanous notes may be men-
tioned. D’Arcy W. Thompson (N. and Q., Nov. 15) proposes a
solution of the word ‘archaungel’ in the English translation of
the Romaunt of the Rose, 1. 915. The word appears to be used
here as the name of a bird and Thompson suggests that it is
a scribal mistake for something like ‘acaunthyl’, a bird-name
(meaning goldfinch), which appears in several variant forms in
Latin. In aletter to 7".L.8. (Jan. 8) W. S. McLay suggests that
the image in the expression ‘You've said a mouthful’ is the
same as that in the Parliament of Fowls, 1. 556, ‘Whan everich
had his large golee seyd’, where ‘golee’, i.e. a mouthful or
throatful, is figurative for ‘gabble’. C. Philip (4 Further
Note on Old Age in Chaucer’s Day, M.L.N., Mar.) gives
some further examples, from the Stanzaic Life of Christ and
the York play Abraham’s Sacrifice of Isaac, of ‘violations of the
accepted medieval tradition regarding old age’ (cf. Coffman’s
note, Y.W. xviii. 68).

Chaucer’s ‘lost’ works have a fascination for modern scholars ;
this year, in addition to further discussion of the Wreched
Engendrynge, there is an article on the Book of the Lion. In
Chaucer’s ‘ Wreched Engendrynge’ (Mod. Phil., Feb.) Beatrice
Daw Brown answers one by one Mrs. Dempster’s objections
(cf. Y.W. xviii. 72) to the identification of the work mentioned
in the Legend of Good Women with An Holy Medytacion. To
Mrs. Dempster’s statement that ‘The manuscript history [of
An Holy Medytacion] does not establish the slightest presump-
tion in favor of Chaucer [as author]’, she replies that in Shirley’s
Trinity College MS. the piece stands ‘second in a group of
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seven poems, of which the first, fourth, fifth, sixth and seventh
are ascribed to Chaucer and are known to be by him’. More-
over, the arrangement of the whole manuscript makes it evi-
dent that Shirley paid attention to the grouping of his material.
Mrs. Brown refuses to admit that the contents of An Holy
Medytacion are inconsistent with the title ‘Wreched Engen-
drynge’ and contends that no medieval writer would have
understood this title in the ‘narrowly restricted sense’ in which
Mrs. Dempster takes it.

In an article entitled 7'he Vocabulary of ‘An Holy Medy-
tacion’ (P.Q., Oct.) Muriel Webster compares the vocabulary
of this poem with that of certain other Middle English writers
and finds that the results afford another argument for Chau-
cerian authorship. Miss Webster’s method is to take passages
of the same length as the disputed poem from the works of
Chaucer, Gower, Occleve, and Lydgate and to group all the
words in them and in 4n Holy Medytacion under the categories
of ‘Chaucerian’ and ‘non-Chaucerian’ words. In the passages
from undisputed works of Chaucer, ‘Chaucerian words’ are
taken to mean those used by the poet elsewhere as well as in
‘the selected passages; ‘non-Chaucerian words’ are those not
used elsewhere. Miss Webster claims that this grouping shows
that the vocabulary of An Holy Medytacion is ‘more consistent
with Chaucer’s practice than with the practice of Lydgate,
Gower or Occleve’. Her conclusion may be correct, but it
should be noted that her grouping of words is sometimes odd.
For example Gower’s noman is said to be ‘non-Chaucerian’,
though no man is frequent in Chaucer.

In Chaucer’s ‘ Book of the Lion’ (Med. £v., June), F. M. Dear
conjectures that the work mentioned in the ‘Retracciouns’
under this title was an occasional piece written for Lionel,
Duke of Clarence, in whose service Chaucer was from 1357 to
1360, and possibly longer. Dear accepts the usual view that
Chaucer’s work had some connexion with Machault’s Dit dou
Lyon but thinks it unlikely that it was a mere translation of it.
He assumes that it was a poem ‘of the same sort as’ the Book
of the Duchess and the Parliament of Fowls.

Dear is able to produce convincing evidence to show that
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‘the Lion’ would have been a recognizable title for Lionel,
Duke of Clarence. He gives a brief résumé of Machault’s poem
and concludes that if Chaucer did follow the Dit dou Lyon in
his Book of the Lion, and if he wrote it for Lionel, then the
contents of the French poem suggest that it was written to
celebrate the Duke’s marriage to Violante Visconti.

Wolfgang Clemen’s book Der Junge Chaucer,* which is con-
cerned with the literary characteristics of Chaucer’s early
poetry, is outstanding amongst the publications of the year
both for the range of its interests and for the critical insight
it displays. Clemen has no new theories to propound about the
external circumstances which gave rise to such poems as the
Parliament of Fowls and the House of Fame; his interest is in
the place of these poems in Chaucer’s poetic development. He
is not content, however, to regard them merely as stepping-
stones towards the Canterbury Tales. In his opinion, their
significance does not lie primarily in those flashes of humour and
realism which anticipate the T'ales, but in the poet’s treatment,
as a whole, of the traditional vision form. In this connexion
he thinks it important to observe what Chaucer did not take
over from his predecessors, what he avoided, since more can
often be learnt from this than from his actual borrowings. In
the Book of the Duchess, for instance, almost every line can be
paralleled individually in some earlier love-vision, yet the
poem as a whole is something new. In it the conventional May
morning opening is followed, not by the appearance of the God
of Love or some personified abstraction, but by a meeting and
conversation between two human beings ; the motif of the poem
is a personal experience.

The greater part of Clemen’s book is devoted to a detailed
examination of the Book of the Duchess, the House of Fame,
and the Parliament of Fowls as compared with the French
poems which were their ‘models’ and with Chaucer’s later
poetry. Some of the shorter early poems such as the Complaint
to his Lady and Anelida are also considered.

1 Der Junge Chaucer, by Wolfgang Clemen. (Kolner Angl. Arb., vol.
33.) Bochum-Langendreer, pp. viii.4243. RM. 8.
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The main conclusion at which Clemen arrives is that Chau-
cer’s early poetry is distinguished from its models and sources
chiefly by its more human quality. This appears in the lively
and individual figures which he substitutes for the personifica-
tions of the French poets, in the natural conversation which
he gives to his characters (as compared with the didactic dis-
courses of the French), and in the manner in which he expresses
such feelings as love and grief.

Another characteristic of Chaucer’s dream poems is the
loosening (‘Auflockerung’) in them of traditional poetic forms.
The poet always breaks up ‘was an solchen Grundstrukturen
schematisch, schulgerecht, pedantisch war’; he is not inter-
ested in working out a single definite scheme but freely combines
patterns of various kinds into a new and living unity. Hence
he is able to employ widely different styles in the same poem
(cf. The Parliament of Fowls, The House of Fame) and to inter-
weave quotations and motifs from many writers.

Chaucer’s manner of using allegory affords a good illustration
of his treatment of medieval poetic forms. Among his prede-
cessors allegorical poetry was popular because it combined in-
struction and entertainment. To Chaucer instruction was less
important than entertainment and in his love visions the signifi-
catio tends to disappear, the allegorical motifs lose their proper
function and are used chiefly for their decorative value.

Clemen remarks on the extent to which Chaucer’s own person-
ality colours all the longer early poems. He refers, for instance,
to the manner in which the poet allows the eagle to treat him
in the House of Fame and to the way in which he frequently
interrupts the course of a story to express his opinion or his
sympathy. The realistic and subjective quality of Chaucer’s
work should not, however, blind the student of it to the fact
that almost everything in these early poems is determined by
medieval poetic conventions of style. Most of what is in them
must be judged, not as personal invention, but as the practice
of an art the rules of which were widely familiar. Originality
is not to be found in the themes and motifs that are introduced,
but in the manner in which they are handled.

Clemen’s book, though not remarkably original, shows a real

understanding of medieval literature, and it succeeds, probably
276219 E
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for the first time, in expounding the literary significance of
Chaucer’s early work as a whole.

Haldeen Braddy, in Froissart’s Account of Chaucer’s Embassy
wm 1377 (R.E.S., Jan.), writes in support of his theory that the
historical event commemorated in the Parliament of Fowls was
the marriage planned in 1377 between Richard II and Marie,
daughter of Charles V of France. This theory was attacked by
J. M. Manly on the ground that Braddy relied for his historical
data chiefly on the testimony of Froissart, who cannot be con-
sidered a reliable authority (cf. Y.W. xv. 89). Braddy now
defends Froissart from the general charge of unreliability, and
shows that he would have been able to acquire first-hand infor-
mation about the marriage negotiations of 1377. Froissart’s
account agrees with what is said about the negotiations in the
Instructions sent by Charles V to his envoys at Boulogne in
May 1377.

In two brief notes Hugo Lange points out certain connexions
between Chaucer’s works and Mandeville’s T'ravels. The later
of the two, Chaucer und Mandeville’s Travels (Archiv, Oct.),
refers to passages in the Somnour’s and Franklin’s Tales and
in the Dido legend in the Legend of G'ood Women which Lange
thinks were influenced by the T'ravels. It also suggests that the
Travels had considerable influence on the Prologue to the
Legend. In the earlier note, Die Paradiesvorstellung in Mande-
ville’s Travels vm Lichte mittelalterlicher Dichtung (Eng. Stud.,
April), Lange claims that Mandeville’s description of the ‘para-
dys terrestre’ (cf. T'ravels, chap. 34) helps to elucidate certain
details in the F Prologue to the Legend.

In her long article entitled Chaucer’s Sovereign Lady (M .L.R.,
April), Margaret Galway begins by proposing a solution of the
allegory in the F Prologue to the Legend of Good Women.
Assuming that the characters in this Prologue represent his-
torical characters who can be identified by a careful study of
Chaucer’s descriptions, she suggests that a clue is provided by
the reference to the God of Love’s halo and by his remark,
before he returns to Paradise, ‘thus muche I wol the telle: Ne
shal no trewe lover come in helle’. This implies that the god
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represents some one who was dead and could speak with
authority on what happens after death. Alceste, who is ‘the
dayesie’ (F 518-19) and therefore Chaucer’s ‘lady sovereyne’
(F 94), and who is also the queen and ‘relyke’ (321) of the god,
must, Miss Galway thinks, represent a widow and, moreover,
the widow of someone who wore a crown or coronet (230-1).
Taking into consideration the probable limits of the date of the
Prologue, the only couple who satisfy the requirements are the
Black Prince (d. 1376) and his widow Joan Plantagenet, known
as the Fair Maid of Kent, who survived her husband till
August 1385. Since ‘external evidence assures us that the May
scene in Prologue F could not have been begun until a few
months before that date’ (this is presumably a reference to
Chaucer’s use of Deschamps’s Lay de Franchise, written for
1 May, 1385) we must, if we accept this identification, assign
part of the Prologue to the middle of 1385 and we can ‘tenta-
tively’ assign the rest ‘to a period not far distant’.

An important part of the Prologue is Alceste’s elaborate
defence of the poet, and for this, too, Miss Galway has an
historical explanation. In the middle of July 1385, when
Richard IT was proceeding with an army to Scotland, a quarrel
broke out between two members of his army, John Holland,
Joan’s son, and Ralph, son of the Earl of Stafford. Ralph was
killed by John Holland and Richard II decreed the confiscation
of Holland’s lands as a punishment for the crime. News of
Holland’s fate soon reached Joan, who was then at Wallingford
Castle, and she sent messengers to implore Richard to have
mercy on his half-brother. He would not revoke his decision
and, according to the chroniclers, Joan’s death on 7 August
was due to her grief at the rejection of her appeal.

Miss Galway believes that Alceste’s defence of the poet in the
Prologue has a connexion with these events. The Prologue
‘showed Richard’s father and mother, lightly disguised as the
god of love and Alceste, in the act of dealing leniently with a
delinquent’ and it might have been intended to persuade
Richard to be merciful. A number of allusions in Alceste’s
speech (342 ff.) which are otherwise difficult to follow can be
explained, Miss Galway thinks, on this assumption.

In the next sections of her article Miss Galway develops fur-
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ther her theory of a close connexion between Joan and Chaucer.
From this it is an easy step to the theory that Chaucer’s various
references in his early poems to his ‘long and hopeless’ love are
to be explained by supposing that, following the fashion of
amour courtois, Chaucer ‘paid Joan the compliment of posing as
one of her disappointed admirers’, and that until her death he
continued to write poems in her honour.

Throughout this article Miss Galway displays extraordinary
ingenuity in the working out of the argument, especially in the
use of minute details to provide apparent confirmatory evi-
dence. But it should be noted that, if one is to accept its con-
clusions, one must accept not only a big initial assumption but
a whole string of lesser ones too.

The much discussed question of the origin of the Legend of
Cleopatra is reconsidered by Pauline Aiken in Chaucer’s ‘ Legend
of Cleopatra’ and the ‘Speculum Historiale’ (Speculum, April).
Though she makes no mention of Wimsatt’s article of last year
(cf. Y.W. xviii. 76), her opinion is substantially the same as
his. She is, however, able to provide rather more evidence than
he did for Chaucer’s use of Vincent’s Speculum Historiale.
Miss Aiken thinks that Chaucer’s statements that Cleopatra
met her death, not in Antony’s tomb (as in the Latin accounts),
but in a grave near it, and that she entered her grave naked,
might both be explained as misreadings of passages in Vincent.

In Two Alterations of Virgil in Chaucer’s ‘Dido’ (Speculum,
Oct.) E. Bagby Atwood examines certain modifications of the
source of the Legend of Dido which Chaucer made in order to
arouse sympathy for the heroine and to blacken ‘the at best
somewhat dingy character of Aeneas’. The first is the descrip-
tion of Dido’s gifts to Aeneas (1l. 1114 ff.); the second is the
statement that Aeneas stole away from Dido while she was
sleeping (ll. 1326 ff.). Bagby does not think that Chaucer in-
vented these details. Though Dido’s gifts to Aeneas are not
mentioned in the part of the Aeneid from which Chaucer took
his story, there are later passages in the Aeneid which may
have suggested Chaucer’s description (cf. v. 570-2, vii. 274-9,
xi. 72-5). The second modification has an exact parallel in the
Rawlinson Excidium Troie (‘he fro Dido stal in her sleping’,
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1. 1333). The way in which these supplementary details are
selected and used provides striking instances of Chaucer’s
‘felicitous power of adaptation’.

Louis A. Haselmayer, Jr., in The Portraits tn ‘Troilus and
Criseyde’ (P.Q., April), writes on the origin of the formal
descriptions of Diomede, Criseyde, and Troilus which are to be
found in Book V. 799-840. They are, of course, examples of
the type of rhetorical ornament known as the portrait or effictio
and in most of the historical romances on the siege of Troy a
long series of such portraits is introduced. Boccaccio omits the
series except for a slight sketch of Diomede, which is appro-
priate since he has not been previously described. Chaucer,
however, reverts to the earlier historical romances and, in addi-
tion to the appropriate description of Diomede, he introduces
those of the other two characters. Thus he brings his version,
in this respect, more into line with the traditional form, and
this Haselmayer takes to have been his sole reason for including
the portraits. He adds that, though ‘Chaucer gains his one
effect, he creates an artistic disturbance in having two super-
fluous portraits of personages who have been characterized
previously’. Without questioning Haselmayer’s view of the
origin of these portraits, one may doubt whether their intro-
duction is such a ‘dramatic ineptitude’ as he thinks.

In Chaucer’s ‘T'roilus and Criseyde’ as Romance (P.M.L.A.,
Mar.) Karl Young attacks the critics who regard T'roilus as a
‘psychological novel’ and look for likenesses between it and the
work of modern novelists. He emphasizes, instead, its connexion
with medieval romance; Chaucer, he maintains, ‘meant to
write a romance, and . . . succeeded in doing so’. In order to
prove this Young considers once again the familiar problem,
‘what did Chaucer do to the Filostrato?’

He notes that Chaucer, unlike Boccaccio, deliberately disso-
ciates himself from the story, thus making his work more im-
personal and less closely connected with ordinary life. His aim
is not to create the impression of actual contemporary life, but,
by introducing ‘archaic’ or ‘Trojan’ detail, to transport the
reader to ‘a distant and romantic Troy’.

More significant still are Chaucer’s transformation of Boc-
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caccio’s heroine (‘real with all the reality that sensuality can
achieve’) into a ‘hesitant, timid, youthful heroine of romantic
idyll” and his treatment of courtly love throughout the poem.
Though in some respects Boccaccio adheres closely to the prin-
ciples of courtly love, Chaucer is on the whole much more
faithful to them. This appears in certain aspects of Troilus’s
character and behaviour; for instance, Chaucer attributes to
him greater valour in public and greater timidity in the presence
of his lady than Boccaccio’s Troilo shows. It appears, too, in
Chaucer’s elevation of his heroine to a social rank above that
of Boccaccio’s Griseida. Criseyde’s more elevated social status
enables Chaucer to show her naturally exercising that ‘sove-
reignty’ over her lover which every courtly lady should have.

In addition to the evidence provided by Chaucer’s alterations
of his source, Young points to a number of similarities between
Troilus and Criseyde and the romances, particularly to certain
‘brilliant and moving scenes’, Chaucer’s own additions to the
story, in which the ‘tone and color and manners’ of romantic
fiction are easily recognizable (T'roilus, ii. 813 ff., is specially
mentioned). Finally he deals with some elements in the poem
which at first sight may seem to be out of place in a romance.
Its interest in psychology can easily be shown to be a character-
istic of medieval romance, especially, of course, as written by
Chrétien. The character of Pandarus requires more careful
consideration, but Young finds reasons for agreeing with C. S.
Lewis that there is precedent for his ‘humorous irreverence’ in
the romances themselves.

In a note in M.L.R., July, on ‘Troilus’, ii. 1298, again
Thomas A. Kirby refers to a passage in the De Amore of
Andreas Capellanus which affords fresh support for his opinion
that in this passage of T'roilus Chaucer was following ‘some
literary precedent or social practice’ (cf. Y. W. xv. 90-1).

The record of work on the Canterbury T'ales will begin with the
few publications which are concerned with all or with several
of the tales; it will continue with those dealing with in-
dividual tales, following the order in Skeat’s edition.

In The Order of the Canterbury Tales (J.E.G.P., April) M. L. S.
Lossing claims to have discovered evidence indicating that the
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order of the Ellesmere MS. is Chaucer’s order. The first step
in the argument is suggested by Miss Hammond’s remark that
‘the first Tale in several of the Fragments shows relatively
earlier handling [than other tales in the same fragments] or
may be argued of early date’. This is obviously true of groups
A and G, which are headed by the Knight's and the Second
Nun’s Tales. The author of this article believes it to be also
true of groups B!, C, and E for, on various grounds, he holds
that the Man of Law’s Tale, the Physician’s, and the Clerk’s
were written early. His assumption is that these five tales
(Knight’s, Man of Law’s, Physician’s, Clerk’s, Second Nun’s)
were ‘not necessarily all written before the Prologue, but [were]
certainly the earliest five tales in actual writing order’. Though
these tales all head groups, they are not specially fitted to do
so, and this suggests that their position is merely the result of
Chaucer’s working methods. Probably Chaucer originally
planned five groups of tales, each to be headed by a tale already
written. These groups he kept separate from one another so
that later tales could be added to each group as he wished.
When he had written a tale he would ‘simply place it with the
tale he meant it to be with, and so its position in the C.7T'. was
fixed by its physical position in Chaucer’s papers’.

Lossing next draws attention to the ‘peculiar reversal of
order between A and B types of MSS.’, which twice occurs.
Where B MSS. have the order D E F, the A MSS. have FD E;
again, where B MSS. have the order C B*G, A MSS. have
G C B2 In the case of the second reversal the B MSS. obviously
have the correct order since the reference to Rochester (in B?)
should precede that to Boghton-under-Blee (in G). Lossing
therefore assumes that the B order is throughout the order
Chaucer intended. With the help of another suggestion of
Miss Hammond’s (cf. Chaucer, p. 262), he explains the A order
of these six groups as due to the behaviour of some pirate
scribe. He supposes that the piles of papers which represented
the existing fragments of the Canterbury Tales were stolen a
few at a time for copying, and that groups D E F reached the
pirate scribe together. The scribe might then ‘copy 1 (i.e. D),
put it at the bottom of the pile of three groups, copy 2 (i.e. E),
put it at the bottom of the pile, copy 3 (i.e. F), and leave it on
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the top: and then return all three in this order, 3, 1, 2°. Groups
C B?G he would treat in the same way. If in the meantime
Chaucer had died, an authorized scribe, finding the piles in
these reversed orders, would copy them as they were, thus
producing the order of the A MSS.

This ingenious theory explains one difference in the order of
these six groups in the A and B MSS. so neatly that, in spite
of the long string of hypotheses on which it depends, one might
be tempted to believe in it if it were not that it leaves out of
consideration the Merchant’s Tale (E?*) and the Franklin’s (F?),
and that the attempt to account for their positions in A and B
MSS. is hardly satisfactory.

The whole argument of the ‘Marriage Group’ is said by
Sister Mariella (The Parson’s Tale and the Marriage Group,
M.L.N., April) to be summarized in the passage in the Parson’s
Tale in which it is explained why God did not make woman
from the head or from the foot of Adam, but from his rib. The
words ‘God made womman of the ryb of Adam, for womman
sholde be felawe unto man’ (cf. Robinson’s Chaucer, p. 307)
show the Parson agreeing with the Franklin against the Wife
and the Clerk.

This passage is not in Peraldus’s Summa seuw Tractatus de
Viciis which the Parson’s Tale follows in many points. The
idea expressed in it was not unfamiliar, however; it can be
paralleled in religious literature both before and after Chaucer’s
time. Yet Chaucer’s treatment of it in the Parson’s Tale is
fuller than the references quoted by Sister Mariella from other
medieval writings, and she thinks it is just possible that he
himself was responsible for the expansions.

In The Portraits in Chaucer’s Fabliaux (R.E.S., July) Louis A.
Haselmayer writes on the origin of the portraits which Chaucer
introduced into his churls’ tales. He notes that the fabliau had
its origin in the versified Latin tales of the twelfth century
known as comoedia. Most of these Latin tales include formal
portraits, ‘highly stylized’ in diction, which serve to convey
the physical appearance of the characters. In the fabliaux
themselves, portraits of any kind are rare and when they do
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occur they are of the same conventional and artificial type as
those found in the comoedia—a type quite out of keeping with
the realistic nature of the fabliau. Chaucer, who probably took
from French fabliaux the plots of his churls’ tales, substituted
for these formal portraits realistic descriptions of his characters
(Alisoun, Symkyn and Perkin Revelour, for instance) which
were far more appropriate to this type of story.

Information and conjecture about certain characters in the
General Prologue are contained in the next three studies. Z. S.
Fink in Amnother Knight ther was (P.Q., Oct.) refers to two
attempts that have been made to identify the Knight. Manly
(cf. New Light on Chaucer) thought that the description of him
might be a ‘composite portrait’ of two members of the Scrope
family; A. S. Cook (T'rans. of the Conn. Acad. of Arts and
Sciences, xx, 1916) held that Chaucer had in mind two Earls of
Derby, the one who later became Duke of Lancaster and his
grandson who later became Henry IV. Fink ¢omments that
neither of these identifications is entirely satisfactory ‘as an
elucidation of the historical background’ of Chaucer’s knight,
and he suggests that the autobiographical account of the cam-
paigns of a German knight, Jorg von Ehingen, is valuable in
this connexion. The career and character of this man show that
the deeds attributed by Chaucer to the Knight were possible
and natural and that there is little idealization in the descrip-
tion of him. Though the von Ehingen diary proves nothing, it
has, nevertheless, a bearing on attempts to identify the Knight
for, if we find two Earls of Derby with careers something like
the Knight’s, two Scropes with careers somewhat more like it,
and a German knight, living half a century after Chaucer, with
a career also like it, we may begin to suspect that Chaucer had
no particular individual (or individuals) in mind.

In The Haberdasher and his Companions (M.L.N., Nov.)
Thomas A. Kirby throws some light on Chaucer’s description
of these pilgrims by referring to the status of the incorporated
livery company at the end of the fourteenth century. Quoting
a passage from Professor Lipson’s Economic History of England
which speaks of the wealth, prestige, and dignity of the livery-
men, Kirby suggests that the details given by Chaucer about
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the gildsmen point to their belonging to such a company. The
first statement about the Cook (‘A Cook they hadde with hem
for the nones’) is also more explicable if Chaucer thought of
the gildsmen as being members of an incorporated livery com-
pany and, therefore, persons of some importance.

A. N. Wiley in The Miller’s Head Again (M.L.N., Nov.)
supplements the examples given last year by Whiting (Y.W.
xviii. 80) of men who could rival the Miller’s feat (cf. A 550-1).
Whiting’s examples were all taken from the nineteenth century,
but Miss Wiley has found one in the fourth century, in the
Calvitii Encomiwm of Synesius.

Chaucer’s treatment of the Teseide in the Knight’s Tale
A 1881 ff. is the subject of a brief but witty note by S. J.
Herben, ‘Knight's Tale’, A. 1881 ff. (M.L.N., Dec.). In giving
the dimensions of Theseus’s stadium, Chaucer accepted from
Boccaccio ‘the mile circumference but balked at the idea of
five hundred tiers of spectators’. He reduced the number to
sixty, but even this, allowing a reasonable space for each
spectator, would mean an audience more than four times the
size of the population of contemporary London. Chaucer had
a mind which was ‘curious over details and . . . given to a sort
of meticulous care when scientific subjects were involved’, but
he was, nevertheless, not sufficiently careful to test the result
of his alteration in this passage. Hence he produced an ab-
surdity differing only in degree from that which he rejected.

In ‘The Reeve’s Tale’ in the Hands of a North Midland Scribe
(Univ. of Texas Studies in English, July) Martin M. Crow
examines the treatment which the dialect speeches of the
Northern clerks have received in the Paris MS. The scribe of
this manuscript has, throughout the T'ales, a marked tendency
to introduce Northern forms, both phonological and inflec-
tional. The list of these given by Crow includes such forms as
stane, whilk, the pronouns thaym, pem, the present participle
ending -and and the 2nd and 3rd pers. sg. pres. indic. endings
-8, -18 (-ys), all of which can be found anywhere in the Canterbury
Tales. In his linguistic analysis of the clerks’ speeches as they
appear in the Paris MS., Crow shows that the scribe of the
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manuscript sometimes preserves the original Northern forms,
sometimes substitutes Midland forms for them, and sometimes
writes the Northern forms which he uses elsewhere in the
Canterbury Tales, even where the original version of the clerks’
speeches probably had non-Northern forms. The result is that
in this manuscript these speeches do not stand out in sharp
distinction from the rest of the T'ale as Chaucer intended them
to do and as they do in the best manuscripts.

A parallel between the Decameron and the Man of Law’s
Tale is noted by Thomas H. McNeal in Chaucer and ‘The De-
cameron’ (M.L.N., April). Boccaccio’s Second Tale for the
Fifth Day is the story of Gostanza who, like Constance, is set
adrift in a ship. Boccaccio’s story has a number of features
in common with Chaucer’s and one detail is found in these two
versions only. Both Gostanza and Chaucer’s Constance speak
Latin when rescued from their ships whereas, in Chaucer’s
main source, the Anglo-Norman Chronicle of Trivet, the heroine
speaks ‘Saxon’. McNeal suggests that Chaucer incorporated
into the Man of Law’s Tale this detail from the Decameron or
from one of its sources.

In the course of his note McNeal refers to various scholars
who have expressed opinions on Chaucer’s use of the De-
cameron. He does not appear to know of one of the most
recent discussions of this matter, L. Morsbach's Chaucers
Canterbury Tales und das Decameron (cf. Y.W. xv. 94-5).

Emma M. Dieckmann (‘Moore Feelynge Than had Boece’,
M.L.N., Mar.) argues that the fox’s words to Chanticlere, ‘ye
han in musyk moore feelynge Than had Boece’ (B 4483 ff.), are
intended to be ironical. She describes Boethius’s De Musica
as a ‘cold, mathematical treatment of music’ and she thinks
those who knew it, as Chaucer and his educated contemporaries
certainly did, would have seen the incongruity in the reference
to its author’s ‘feelynge’.

Though Miss Dieckmann’s main contention may perhaps be
accepted, some of the remarks she makes in the course of her
argument seem to lack support (e.g. the statement that ‘much
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that Boethius had said came to be widely questioned’ in the
eleventh century).

The source of the knowledge of demonology which Chaucer
displays in the Friar’s Tale is traced by Pauline Aiken in Vin-
cent of Beauvais and the Green Yeoman’s Lecture on Demonology
(S. n Ph., Jan.). In answer to the summoner’s questions the
‘gay yeman’, who has admitted that he is a fiend, describes
the forms and bodies of demons. He explains why they assume
different shapes and how they, with God’s permission, afflict
and tempt mankind. All this information can be found in the
Speculum of Vincent of Beauvais, and one of the yeoman
fiend’s remarks, the statement that

‘Sometyme be we servant unto man,

As to the erchebisshop Seint Dunstan,

And to the apostles servant eek was I’ (D 1501-3),
is more likely to have been derived from Vincent than from
anywhere else. Miss Aiken admits that many of her parallels
between the Friar’s Tale and the Speculum are too general and
too commonplace ‘to provide, individually, evidence of bor-
rowings from the Speculum’, but she maintains that, taken to-
gether, they are impressive.

In The Original Teller of the ‘ Merchant’s Tale’ (Mod. Phil.,
Aug.) Germaine Dempster rejects A. C. Baugh’s suggestion
that the Merchant’s Tale was originally written for the Friar
(cf. Y.W., xviii. 78-9). Baugh based his view on the passage
in which the teller of the tale, in his own person, exalts mar-
riage ; he implied that when this passage (E 1267 ff.) was written
it was without ironical intention. In answer to this Mrs.
Dempster draws attention to its connexion with the preceding
lines of the Tale. January, having been seized with a violent
desire for marriage, glorifies it in a speech which contains absurd
generalizations (E 1263-5). The narrator’s comment, ‘Thus
seyde this olde knyght, that was so wys’, cannot but be ironical,
and when he himself continues the praise of marriage in terms
very similar to those used by January it is impossible to suppose
that it was meant seriously. If it were, we are faced with the
task of explaining how Chaucer, who uses irony with great
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skill elsewhere in this Tale, could yet have ‘allowed a long di-
gression to slip in, in which he not only dropped the mood of
. . . sarcasm . . . but replaced it with its very opposite, one of
satisfaction and general optimism’.

Baugh’s other point was that the passage is homiletic in
character. This Mrs. Dempster denies; the emphasis, she con-
tends, is on the practical advantages of marriage, not on the
Christian character of the marriage bond. She concludes that
there is no need to suppose that the passage was written for
an ecclesiastic and therefore no reason for considering the Friar
as its narrator.

A note in M.L.N. (May), by Francis L. Utley, comments on
the interpretation of the phrase ‘mannyssh wood’ in the Mer-
chant’s Tale, E 1536. Utley’s suggestion is that it means ‘lustful,
mad for men’. Though the usual meaning of mannisk in
Chaucer supports Robinson’s interpretation ‘a fierce virago
(lit. “mannish mad’)’, the context suggests a different meaning,
since it already contains at least two words implying this idea
(‘shrew’, ‘chidestere’, 1534, 1535). In confirmation of his
own interpretation, Utley refers to a number of similar expres-
sions in other languages, and he quotes evidence to show that
the German ménnisch could be used to mean ‘mannesgierig’.

In Cambyuskan’s Flying Horse and Charles VI’s ‘Cerf Volant’
(M.L.R., Jan.) Haldeen Braddy conjectures that Chaucer, in
describing the marvellous horse in the Squire’s Tale, may have
had in mind Charles VI’s dream of the ‘cerf volant’. Froissart’s
account of this dream does not merely provide a parallel to the
flying horse, but also makes mention of a ‘faulcon pelerin moult
gent et moult biel” which reminds one of Chaucer’s ‘faucon
peregryn’. The King’s dream must have been familiar in court
circles and since Froissart and Deschamps, both friends of
Chaucer, refer to it, it is likely that the English poet knew of
it. The second part of the Squire’s Tale contains the same
essential features as the dream, though Chaucer’s treatment of
these features is his own.

The expression ‘free bole’ which occurs in the Parson’s Tale
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(Robinson’s ed., p. 306) is shown by George C. Homans to be
a technical term in common use in medieval England and
France (Free Bull, R.E.S., Oct.). The providing of a ‘free bull’
to run with the common herd of the village was a privilege of
the lord of the manor (tauri liberi libertas) and could be de-
fended at law. Homans cites references to the ‘franchise of free
bull’ from several thirteenth- and fourteenth-century docu-
ments.

The origin of the name ‘Chaucer’ is discussed in two letters
to T.L.S. (Aug. 27, Sept. 17). In the first, A. F. Pollard con-
nects the name with ‘Chaufcire’, and notes a reference to a
certain ‘Adam Chaufcire of Essex’ in the Calendar of Close
Rolls, 1374-7 (p. 523). In his reply H. W. Davies rejects this
connexion in favour of one with Old French ‘Chauciers’. He
quotes, from Lacombe’s Dictionnaire du vieux langue frangois,
‘Chauciers, faiseurs de chausses ou culottiers’.

Haldeen Braddy has written two articles on Sir Oton de
Graunson. In the first of these, Sir Oton de Graunson—° Flour
of hem that make in Fraunce’ (S. wn Ph., Jan.), he considers
why Chaucer, in the Complaint of Venus, should have given this
man pre-eminence over his celebrated contemporaries. He
shows that during Graunson’s lifetime, and just after, his repu-
tation was widespread. He is referred to by Christine de Pisan
and Georges Chastellain, was known to Deschamps, and influ-
enced such poets as Alain Chartier and Charles d’Orléans. The
references of Christine de Pisan and Georges Chastellain suggest
that to them Graunson was known rather as a great lover and
a ‘chevalier de hault pris’ than as a poet, but there is evidence
that his poetry, too, was well thought of in France. His repu-
tation was not confined to that country ; in Catalonia his verses
were praised and imitated, and it seems likely that he was well
known in Portugal, for he dedicates his Complaintes and Vire-
lays to three Portuguese ladies. Chaucer’s praise of Graunson
is, therefore, justified by his contemporary reputation, and,
even though Graunson’s poetry is not of the first rank and fell
later into obscurity, Braddy thinks it deserves more attention
than it has received from modern critics.
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In his second article, Messire Oton de Graunson, Chaucer’s
Savoyard Friend (8. in Ph., Oct.), Braddy recounts the life of
Graunson, whom he terms ‘a romantic soldier of fortune’. To
students of Chaucer the most interesting points in his career
are his various connexions with and sojourns in England, his
service with John of Gaunt and his friendship with Sir Guichard
d’Angle, Sir Lewis Clifford, and other men well known to
Chaucer.

Newly discovered allusions to Chaucer and discussions of
allusions already known are contained in the four following
articles. Richard C. Boys in Some Chaucer Allusions 1705-99
(P.Q., July) has collected a number, chiefly from eighteenth-
century periodicals. He adds in a footnote a useful bibliography
of the collections of Chaucer allusions published since the ap-
pearance of Miss Spurgeon’s Five Hundred Years of Chaucer
Criticism and Allusion (1925). Anna M. Oliver (N. and Q.,
Feb. 5) records a number of Chaucer Allusions in XVIII Cen-
tury Minor Poetry, the most interesting of which is one by
William Lewis. William Ringler in An Early Chaucer Allusion
Restored (N. and Q., Feb. 11) maintains, against some earlier
critics, that 1. 8051-4 in the Gest Hystoriale of the Destruction
of Troy (c. 1400) refer to Chaucer’s T'roilus and constitute one
of the earliest literary references in English to the poet. In
A Chaucerian Fisherman (?) (M.L.N., June) James G. Mec-
Manaway suggests that several stanzas in the First Booke of
The Secrets of Angling (1613) by J[ohn] D[ennys] contain
conscious echoes of the first twelve lines of the General Prologue
to the Canterbury Tales.
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II. BEFORE AND AFTER CHAUCER
By Grapys D. WiLLcock

Few large-scale and outstanding works in Middle English
studies have appeared this year, and some of the debate-
provoking topics of the past, such as the Ancrene Riwle, seem
to be comparatively quiescent. The present survey cannot be
quite as comprehensive as usual ; in particular, in the conditions
of crisis and war prevailing since this chapter was undertaken,
it has proved impossible to notice all foreign researches. The
order of consideration remains very much what it has been in
recent years: first will be noted books and articles of general
interest, with brief mention of writings not on Middle English
but cognate with Middle English studies, then editions of, and
work on, the verse literature, drama, and prose, and, finally,
miscellaneous works and articles on linguistic, bibliographical,
or non-literary topics.

Recent tendencies in Middle English studies are reviewed by
W. R. Coffmann in Some Recent Trends in English Literary
Scholarship with special reference to Mediaeval Backgrounds
(S. in Ph., July). First of all the writer finds in lectures and
addresses by J. M. Manly, Greenlaw, and Leland representative
expressions of the dominating questions asked by the 