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LAST WORDS 
W i t h this volume ends the last Book of the Selections, 

and a few words may not be out of place here to explain the 

circumstances under which the work was entrusted to me. I am 

among the oldest graduates alive of the Calcutta University, hav­

ing taken the degree about half a century ago, with the distinc­

tion also of heading the list of successful candidates. Nearer 

home, at Lucknow this distinction brought me, in those far off 

days a martaba ( rank of honour ) among the European and 

Indian citizens, such as the poet Amanat claimed for himself in 

the following lines : - -

" W h a t a martaba has Amanat gained, 

A hundred lingers rise wherever he goes.'1 

From that day onwards, I was a welcome guest at the 

most cultured and enlightened circles in that intellectual centre 

of the province. The taste I acquired for the vernacular litera-

ture, both Urdu and Hindi, I have since taken care to foster and 

for the past forty-five years have devoted the best part of my 

time in their service. 

At the University which had done so much to push me on 

in the world, I was not forgotten. The value of my contributions 

to the vernacular literature was recognised by the inclusion of 

some of my works in the course of studies and by my appointment 

as a member of the Examination Board. Sir Asutosh Mukhopa* 

dhyaya Saraswati, the goddess Saraswati incarnate, and the lover 

of Her votaries, had always the high regard for me and did me 

the great honour of associating me in the work of the University 

with which he had identified himself. He came to Allahabad 

eight years ago and as he had already expressed his views about 

the importance of Indian vernaculars,* he asked me to explain to 

* If the Indian Universities arc ever to be indissolubly assimilated with our 
national life, they must ungrudgingly accord recognition to the irresistible claims 
of the Indian vernaculars,—Special Convocation Address, 1913. 
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h im the position which H i n d i would occupy in the Post Graduate 
Teaching in Arts . On resuming his work as Vice-Chancellor 
after his deputation to the Calcutta Univers i ty Commission, he 
sent to the Government of India, the note printed in Book I of 
these Selections and as soon as the scheme proposed therein 
was sanctioned, he asked me in a personal letter to take up the 
work of compi l ing a set of typical selections from H i n d i Li tera­
ture. My devotion to my country's literature and the opportuni­
ty offered thereby to do the last service in my power to i t , made 
me, for the t ime, forget the magnitude of the task before me, and 
I seemed to be forced by some superhuman agency to obey the 
command of "that proud intellect, and to follow it in its imperious 
march as it swept forward to its goal w i t h resistless m igh t . "* 
The work was taken up at once and in less than two years was 
completed in six books as detailed below :— 

BOOK I . Bard ic Poetry—Contains extracts from the Prithiraj 
Rasau of Chand Bardai, the Bisaldeo Rasau of Nalha, 
the Birsingh-Charit of Keshava Das, the Shivaraj 
Bhushan and the Shiva Baoni of Bhushan, the Chhatra 
Prakash of Gore L a l , the Raj Bilas of Man, the Jang 
Nama of Murl idhar , the Hammir Rasau of Jodh Raj, 
the Sujan Charita of Sudan, and the Himmat Bahadur 
Birdavali of Padmakar. Each of these extracts des­
cribes an event in the Indian history and a detailed 
account of two † of these has been published while 
others are in preparation. 

BOOK I I . K r i s h n a Cu l t -Su r Das and other saints of the Ashta-
chhap, some other writers of Bra j , and Nabhadas of the 
Bhaktamal appear in this volume. 

BOOK I I I . T u l s i Das -A separate volume has been al lot ted to the 
'brightest star in the firmament of Indian poetry', and 
the best passages have been selected f rom his we l l -
known works. 

* Hindustan Review 1924 page 385. 
† (1) Bir Singh Deo (Calcutta Review, M a y and June 1924) and (2) Struggle bet-

ween Farrukh Siyar and Jahandar Shah. 
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BOOK I V . Saints—Kabir Das and others who were not scholars or 
poets but whose wr i t ings have exercised great influence 
in our country 's l i terature appear in i t . To this volume 
is added a valuable foreword by Mahamahopadhyaya 
D r . Ganga N a t h Jha, Vice-Chanceilor, Allahabad U n i ­
versity. 

BOOK V. A r s Poet ica . Th i s book deals w i t h the science of 
poetry and the extracts describe the various emotions 
and passions w h i c h consti tute the essence of poetical 
compositions, to which H i n d u wri ters have added 
fanciful classifications of women, technically called the 
Nayikabhed. 

BOOK V I . Other poets. T h i s is the longest book of the set and 
appears in two parts. 

To each of the first five is added a short account of the 
subject dealt w i t h and to the Book V I , a Brief His tory of H i n d i 
Language is appended to Part I and a Brief His tory of H i n d i 
L i t e ra tu re t o Part I I . 

T h i s is perhaps the last great work of my o ld age yet I 
feel called upon to express my gratif ication at the indulgence 
w i t h w h i c h the volumes, published hithertofore have been re­
ceived by H i n d i scholars. Even the severest cr i t ic has had the 
magnanimi ty to say that the w o r k has been a laborious one. I 
am myself conscious of the many faults and imperfections of 
the book and can on ly say in v indica t ion that it must be looked 
upon largely as a pioneer at tempt. I hope that it may st imulate 
others interested in H i n d i l i terature to produce works more 
w o r t h y of the subject. I feel also inclined to quote the lines 
of Chaucer w i t h w h i c h that great poet sends his o w n i m m o r t a l 
w o r k in to the w o r l d .— 

"Go little book, God send thee good passage, 
And especially let this be thy prayer 
Unto them all that thee will read and hear, 
Where thou art wrong after their help to call 
Thee to correct in any part on all" 
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It now only remains for tho to express my gratitude to the 

Durbars, scholars, literary societies and presses without whose 

kind assistance, it would have been impossible to bring the work 

to a successful completion. Foremost among scholars is the 

great Orientalist, Sir George Grierson. His unfailing kindness to 

me during the past thirty years has been a source of great en­

couragement to me in my literary pursuits and his researches both 

linguistic and literary are so fairly complete that a constant refe­

rence to them has been made throughout the book. The Misra 

Bandhu Vinod of my esteemed friends, the Misra Brothers, has 

been frequently quoted, and the Brief History of Hindi Lite­

rature is based entirely on it. Sir Ashutosh Mookherji permitted 

me to take a lengthy extract from his address delivered in the 

Annual Meeting of the Bengal Asiatic Society in 1913, which 

is printed in Book I. To Babu Brajanandin Sahae of Arrah 

I am indebted for allowing me to use his excellent edition of 

Vidyapati's works. Pandit Shyam Bihari Misra obtained for me 

a manuscript copy of Senapatfs Kabitta-Ratnakar. The Kashi 

Nagari Pracharini Sabha and the Belvedere Press, Allahabad, 

have permitted me to take extracts from some of their publica­

tions, 

I have also to thank the Orchha Durbar for sending to me 

a copy of the Bir-Singh-Charit, the Balrampur Durbar for a 

set of the works of Lala Gokul Piasad, and the late Raja Partap 

Bahadur Sinha of Partabgarh for a set of the works of Bhikhari 

Das, 

Lastly, the services of the Rajpali Press, Allahabad, deserve 
special mention. In spite of its limited resources, it has spared 
neither pains nor expense in neatly printing four volumes of the 
book. 

Muthiganj, Allahabad City, S ITA R A M 
S H I V A R A T R I , 1982 V. E. 
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A BRIEF HISTORY OF H I N D I LITERATURE. 

In my brief note on the History of Hindi Language printed in 
Part I of this Book, I have remarked that the literature of each 
of the two forms of Hind i , the Awadhi and the Braj Bhasha, has 
its own distinctive features and each has flourished indepen­
dently of the other. It is natural therefore to expect that each 
hasits own history. It is also remarkable that in addition to 
the general literature in these forms of our mother—tongue, 
each sub-dialect such as the Punjabi and the Mai thi l i , has its own 
distinctive literature. An account of most of these is given by 
Sir George Grierson in his Linguistic Survey of India, Vols. VI 
and IX and extracts are given in the appendix. 

Before the publication of Sir George Grierson's Modern Verna­
cular Literature of Hindustan in 1889 as a special number of the 
Journal of the Asiatie Society of Bengal, Part I, for 1888, there was 
l i t t l e in this country to which the term regular history could 
be applied. The earliest work containing a collection of extracts 
from the writings of 212 poets, ranging from 1481 V. E. to 
1776 V. E. and arranged in chronological order is the Hazara 
of Kalidas Trivedi . Kalidas Trivedi seems to have been attach­
ed to the court of the then Rao of Bundi and had gone wi th 
h im to the Deccan in the expedition of Aurangzeb. His descrip­
tion of the battle of Golconda fought in 1745 V. E. has been 
quoted and explained by me in my paper on the Struggle between 
Farrukh Siyar and Jahandar Shah and shows that he was an eye­
witness. 

The last work of the same nature which formed the basis 
of Sir George's book is the Shioa Singh Stroj compiled by Shiva 
Singh Sengar in 1877. Shiva Singh has given the following 
bibliography consulted in compil ing his book in addition to the 
Hazara :— 

1. Dig Vijai Bhushan, compiled by Lala Gokul Prasad of 
Balrampur in 1925 V. E. containing extracts from 
192 poets. 

2. Kavi Mala, compiled by Tulsi Kav i in 1712 V E. 
3. Vidwan Moda Tarangni, compiled in 1874 V. E. by Raja 

Subba Singh of Oei, wi th help of Subansh Kav i . 
4. Sat-Kavigira Bilas of Baldeva Kav i of Baghelkhand, 

compiled in 1803 V. E. 
5. Sundari Tilak of Babu Harish Chandra of Benares, 

compiled in 1926 V. E. 
6. Ras Chaudroday of Thakur Prasad of Kishandaspur, 

compiled in 1920 V. E. 



( ii ) 

7. Kavi Ratnakar of Mata Din Misra, compiled in 1933* 
V. E. 

8. Kavi Sangrah of Pandit Kali-Dhar compiled in 1932 
V. E. 

9. Raga-Sagarodbhava Rag—Kalpaddruma of Krishnanand 
Vyasdeo compiled in 1900 V. E. 

10. Tod's Rajasthan compiled in 1880 V, E. 
11. Dilli Rag Tarnngani of Raghunath Misra. 
12. Urdu Bhakt Mal of Tulsi Das, compiled in 1911 V. E. 

In addition to these, reference is given to five other writers, 
Dal Singh, Kishore, Gwal, Nipat and Niranjan. 

It must be noted that none of these contain more than a l ist 
of names of poets with specimens of their compositions. The 
credit therefore of compiling a tolerably up-to date history of 
Hindi Literature is due to my esteemed friends, the Misra Bro­
thers, (Pandit Gauesh Bihari Misra, Pandit Shyam Bihari Misra, 
M. A., and Pandit Shukdeo Bihari Misra, B. A ) This book is 
in three volumes containing in aggregate 1,600 pages and gives 
notices of 3757 Hindi writers wi th extracts from the writings of 
nearly 2,500 of them. 

Misra Brothers arrange the general H ind i Literature in 
eight periods as detailed below : — 

1. The Dawn of H i n d i - 6 5 0 to 1286. 
. 2. The Second Stage 1286 to 1387. 

3. Early Medieval H i n d i - 1 3 8 7 to 1503. 
4. Advanced Medceval H i n d i - 1 5 0 3 to 1623. 
5. Early Adorned Hindi—1623 to 1733. 
6. Advanced Adorned Hindi—1733 to 1832. 
7. The Transition—1832 to 1868. 
8. Modern Hindi—from 1868. 

These periods, in spite of all that has been said, are not very 
well defined, but in the absence of a better arrangement we 
shall summarise here the history of our country's literature as 
given by Misra Brothers. 



T H E DAWN OF H I N D I . 
FIRST PERIOD. 

(V. E. 700—1340.) 
Unlike the literature of some western nations, our national 

Hindi literature does not begin in a dark age ' when men wrote 
imperfectly and when poems and histories were handed from 
one generation to the next by word of mouth .' 

According to the generally accepted opinion, Pundra or 
Puahya was the first Hindi author who wrote a book on ahmkaras 
or figures of speech, in the year 770 V. E., that is, in the begin­
ning of the eighth century of the Christian era when Yashovar-
man was rul ing in Kanauj. Yashovannan was the reputed 
patron of the great Bhavabhuti and of Vakpatiraj, a less renown­
ed author.* This is significant as showing that Hindi literature 
stood upon its legs before the glory of its parent the Sanskrit 
literature had waned. Alankaras had been explained by Sans­
k r i t rhetoricians long ago and the first book, evidently, a 
translation or an adaptation of some Sanskrit original, was 
therefore an attempt to introduce those unacquainted with Sans­
kr i t in the science of rhetoric. This indicates the existence of 
poetry in the same language as we have no reason to suppose 
that Pushya's work was intended as a guide to Sanskrit rhetoric 
for the use of students similar to keys and translations in use in 
our schools. Pushya was followed by the author of the Khuman 
Rayasa. His name is not known nor any particulars have been 
definitely ascertained about his patron whom he eulogised in 
his work. The date of the Khuman Rayasa is 890 V. E. (843). 
The next Hindi poet whose work has lately been unearthed 
is Bhual, author of a metrical translation of the Bhigwadgita. 
The date of the book as given by the poet himself is 1000 V. E. 

There is no reason to doubt the accuracy of that date specially 
as an admirer of the sacred book could not be presumed to 
record a falsehood. This is another attempt to render a Sans­
kr i t book in Hindi. Nand Rai of Kalinjar who flourished 
about the year 1137 V. E. is also said to have been a poet. It is 
remarkable that even at that early period, we hear of two Musal-
man poets, Masaud and Kutub Ali who followed Nand after 
nearly half a century. Sam-Das Charan's Samaut, evidently 
a bardic poem, was composed in 1191 V. E. ( 1134. ) Ikram 
Faiz a Musalman author's Vartmal and a Hindi version of the 
Vritta Ratnakar, a well-known, Sanskrit work on prosody, were 
written between the years 1205 and 1258 V. E. (1148-1201.) 

* Vincent Smith's Early History of India, p. 378. 
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Next in point of time is Nalha, author of the Bisaldeva Rasau. 
The date of this work was the subject of much controversy for 
the last twenty-five years, ever since a manuscript copy was 
obtained from Jaipur in the course of search for Hindi manu­
scripts in 1900, due to the incorrect reading of the text. This 
controversy has lately been set at rest by the reading suggested 
by Rai Bahadur Mr. Hira Lal of the Central Provinces who 
in a short note in the Madhuri of Aswin 1982 V. E., page 302 
has shown that the verse giving the date of the composition of 
the book should be read as follows : 

This date (Wednesday, Jetli Badi 9, 1212 V. E.) corresponds 
to Apr i l 27, 1155. 

Now Visal-deva IV , also called Vigraharaj IV, according to 
Mr. Harbilas Sarda, came to the throne in about 1210 V. E. 
(1152.)* This fits in with the benediction given at the end of 
the book. 

The book is in Gujrati Hindi, and describes the marriage of 
Visladeva Chauhan to Rajmati, daughter of Raja Bhoj Pramar of 
Dhar, and the conquest of Orissa by him. Rai Bahadur Pandit 
Gauri Shanker Hira Chand Ojha says that the book is a fiction 
pure and simple and has no historical basis. Raja Bhoj was 
the well-known Pramar sovereign of Dhar who reigned from 
about 1018 to 1060. He was a great patron of poets and accord­
ing to the Bhoj Prabandha Sar both Kalidas and Magh attended 
his court. In the poem, these two appear as presiding priests of the 
marriage ceremony. Now according to the Bijolia Rock Inscrip­
tion of 1170, and the Prithvirajavijaya, Vigraharaj I I I was fourth 
in the ascending line from Vigraharaj IV. Therefore, there is 
some justification for presuming that the poem describes the 
two incidents in the life of Vigraharaj 111. 

Rai Bahadur Mr. Ojha entertains the same opinion regard­
ing Prithiraj Rasau. I, however, decline to believe that Rajpu-
tana has been the hot bed of historical fiction from ancient 
times. 

Hem Chandra of the Kumar Pal-Charita comes next. It has 
been remarked that Hem Chandra for the first time gave the 
name Apabhransha to the language of his composition. He was 
a Jain saint attached to the court of Kumar-Pal Solanki, the 
most famous king of Annhalwara and had converted him to the 
Jain faith. Kumar Pal died in V. E. 1230 (1173) and Hem 
Chandra was therefore a contemporary of Nalha. 

We now come to the most important work of the period, 
namely the Prithiraj Chauhan Rasau of Chand Bardai. 

• Vedic Magazine, Vol. V I , No. 4 p. 92, 
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Considerable controversy ranges round the name of Chand. 
Chand was born in Lahore which in those days was governed 
by Musalmans. He seems to have gone over to Ajmer at an 
early age, and become an in t imate fr iend of Pr i tbv i ra j and on 
the latter 's succeeding to the sovereignty of De lh i , became one 
of his three ministers. His work, the Prithiraj Rasau, describ­
i n g the mythica l o r ig in of Chauhans and the m i l i t a r y exploits 
of his patron, though disfigured by interpolations, is a master­
piece of poetical art and as published by the Kash i N a g r i 
Pracharini Sabha covers 2615 pages super-royal octavo, though 
it is generally believed that the latter part of the book was 
wr i t t en by his son Jalhan. Chand was a soldier and we have 
reason to believe that he was present at some of the battles 
which he so graphical ly describes. His poetry of the heroic 
sentiment (vir rasa) though it has found various imi ta tors has 
never been equalled, much less surpassed. 

The Prithviraj Rasau describes in detail how Muhammad 
Ghor i had his own spies in Delhi , how he was defeated by 
P r i thv i r a j in seven battles, taken prisoner and by the victor 's 
generosity, conceit and pol i t ica l blindness, which Tod says is a 
t ra i t of H i n d u character, was sent back to his k ingdom after 
t ak ing a heavy ransom. Some historical inaccuracies which do 
not fit in w i t h archaeological evidence in the book, have j u s t i ­
fied some scholars to condemn it as worthless. His tory 
as taught in our schools is based mostly on Mus l im records 
and w i t h i n recent times numismatics and archaeology had been 
requisit ioned for materials. B u t are not some of the epigraphs 
fu l l of grossest exaggeration and contradict ions? Chapter 1 of 
the Rasau is devoted to a description of the fabulous o r i g i n of 
Chauhans from the firepit T rad i t i on ascribes the b i r t h of the 
Chauhans to the firepit . If these Chauhans subsequently called 
themselves Sombansi, it is hardly fair to condemn the Rasau as 
of no historical value, because it records an old t rad i t ion . It 
requires a very fertile bra in to spin a yarn so complicated 
descr ibing each incident w i th so much detai l . In the extracts 
given in Book I of these Selections, the fact of Ghor i hav ing 
been defeated several times is mentioned on two occasions. 
Jodhraj in his I lammir Rasau says :— 

° Page 226. 
† Page 224. 

Sudan in Sujan Charita records the same fact. 
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Who would believe that writers centuries apart would con­
spire to perpetuate a falsehood ? Unless and unt i l therefore 
all materials of history are carefully sifted, it is not fair to 
denounce the Rasau as worthless. 

Contemporary with Chanel was Yajnik, the Jagna Bhat, 
attached to the court of Raja Paramardi Brahma of Mahoba 
who was defeated by Prithviraj on the plains of Orai  

He is the reputed author of Alha songs. It must not, how­
ever, be supposed that Alha, as sung now-a-days and portions of 
which were translated by Mr. Waterfield and recently edited 
by Sir George Grierson, have anything in common with the 
original composition of Yajnik. 

It w i l l be noticed that Bardic Poetry forms the prominent 
feature of this period. 

SECOND PERIOD. 

T H E SECOND STAGE 

(V. E. 1340—1440) 

The second period ranges according to Misra Brothers, from 
the middle of the fourteenth century of the Vikram era to the 
middle of the fifteenth. The first work of this period is the Bijai-
Pal-Rasa written in about V. E. 1355 by Nalha Singh Bhat 
Sirohiya and describes the military exploits of Bijai Pal. It is 
also a bardic poem. He was followed by Sarang Dhar, author of 
Saranq Dhar Pad thati, Hammir Kavya and llammir Rasau. The 
language of these books is a mixture of Brajabhasha and 
Awadhi. 

The most noted name of the fourteenth century is Amir 
Khusro called Tootiya-e-Hind. He had come direct from Persia 
and his Persian poetry is second to none in his native land. 
Firoz Tughlak had a great fancy for Ajodhya and Khusro 
remained for two years in that ancient city and there he 
compiled his Khaliq Ban, a Persian dictionary in the purest 
Awadhi of the time. A number of short poems and songs, some 
in eastern and some in western Hindi , are attributed to him, 
a perusal of which shows how easily he learned the language of 
this country and expressed his thoughts in a form which w i l l 
make him immortal even after his. Persian poems are 
forgotten. 

Gorakhnath ranks next in importance to Khusro and is, 
according to Misra Brothers, the first Brahman Hindi writer. It 
was in the time of Gorakhnath that Brahmans realised the 
importance of Hindi as a language of literary compositions. Go-
raKhnath, however, had his own reasons for adopting the verna­
cular as the vehicle of his thoughts. He was the founder of a 
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schism which still exists and claims many thousand adherents 
in Upper India, and if he had written in Sanskrit, his teachings 
would not have appealed to the masses. He is also the first 
writer of Hindi prose and if we leave the witty Khusro out of 
account he was the first to write books on non-bardic themes 
showing that bardic poetry, the object of which was to please 
earthly patrons by singing their praises, was now beginning 
to give place to other and more serious subjects. 

T H I R D PERIOD. 

EARLY MEDIEVAL H I N D I . 

(V. E. 1440-1560.) 

This period begins from 1445, V. E. which marked the 
beginning of the poetical career of Vidyapati Thakur, justly 
styled the Maithil-kokila the sweet singer of Mithila). Vidya­
pati was a prolific writer and a detailed account of his works 
is given in Book VI, Part I of these selections. The only point 
to be noted here is that the Hindi of his compositions is more 
like the present local Bhojpuri of Benares than the modern 
Maithi l i of his native place. It was in this period that the 
followers of Swami Itamanand commenced their religious com­
positions in the language of the people. Hardly any of them 
were Pandits and it was in their own interests and in the 
interest of the religion which they preached that they sang for 
the people in the language of the people. Ramanand's most 
famous disciple was the immortal Kabir, some account of whom 
wi l l be found in Book IV. Nam Deva and Rai Das are other 
religious writers of this period. 

It was not only religious poetry which claims a prominent 
place here. The foundation stone of another departments of 
Hindi literature was laid in this epoch. I agree with my much 
lamented pupil and friend Babu Jagan Mohan Verma that the 
credit of settling the standard shape of epic poetry which found 
its perfection in the well-known Ram Charita Manas of Tulsidas 
in Awadhi was laid by Musalman writers of Hindi though Misra 
Brothers are of opinion that Lakskman Sen-Padmawati of Damo, 
a poet of Rajputana, is the earliest love-poem in this form. 
Dohas and chaupais appear in the Prithiraj Rasaa but they 
are unsuited to western Hind i and any attempt of western 
writers including Surdas to employ chaupai metre in their com­
positions is a signal failure. It has already been remarked 
that Khusro during his residence in Ajodhya wrote his dohas, 
pahelis, mukris, etc., in Awadhi. The earliest work which has 
come down to us is the Padmawati of Malik Muhammad Jayasi but 
several works of the same nature seem to have preceded it as 
mentioned in the Padmawiti itself. They are Samnawati, 
Khandrawati, Mrigawati and Madhumalati. Madhumalati was 
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written by Kutban Sheikh in 909 H i j r i . An incomplete copy 
of the book wa8 sent to me by Babu Jagan Mohan Varma. This 
book contains one doha to every five chaupais, Qutban's 
Mrigawati follows the same arrangement. This shows that 
the predecessors of Jayasi in their epics wrote a doha after five 
chaupais and it was Jayasi who increased the number of chaupais 
to seven which Tnlsidas increased to eight and more. A chaupai 
as its name implies means a stanza of four lines though ordinari­
ly each set of two lines is complete in itself and this fact seems 
to have been either unknown to or overlooked by Musalman 
writers. Madhumalati abounds in Tadbhavas and we are there­
fore justified in concluding that like the Padmawati is a work of 
a Muhammadan author. 

It may be noted here that from the time of Amir Khusro 
to the 18th century of the Christian era, Musalman writers 
used this Awadhi in their compositions. Such writers could 
employ only the language of the people in their writings as the 
artificial language known as Urdu was not then in existence. 
Urdu poetry at the commencement employed such Hindi words 
as sajan (Hindi word for husband) instead of mashuq. It is only 
when Urdu was developed in the exotic soil of the Deccan, as 
it is st i l l fondly expected to do under the auspices of the 
Usmania University, that it was considered suitable to borrow 
Persian words and Persian constructions to give a foreign air 
to it and the result has been that Urdu scholars decline to be 
convinced that Muslim writers who wrote in the language of 
people as spoken in their time and in the Persian character,* 
bear the same relation to Urdu as the Canterbery Tales to 
Modern English literature and no Muslim writer who preceded 
Mir is considered worthy of the name of the poet. 

FOURTH PERIOD. 

ADVANCED MEDIEVAL H I N D I . 

(V. E. 1560—1680.) 

The fourth period commences from the beginning of the 
fifteenth century of the Christian era and ends with the death 
of Tulsidas in 1623 A. U. This has justly been called the 
Augustan period of Hindi Literature and curiously enough it 
coincides with the period of Renaisance in English Literature. 
It was in this period that Shakespear and Milton flourished in 
England and Tulsidas, Surdas, and Keshava Das, the greatest 
luminaries in the firmament of Hindi poetry, shed their poetic 
lustre on the soil of India. It was in the words of Sir George 

. *MSS. of Padmawati, Madhumalati and Indirawatl were originally in 
the Persian character and have been transliterated thence into Hindi. 
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Grierson, at this period that " the young giant had bestirred 
himself, and found that he was strong; and young and lusty 
as an eagle, he went forth rejoicing to run his course. The 
earlier Rajput bards wrote in a time of transition, in a language 
which it would be difficult to define accurately, either as a 
late Prakrit or as an old form of the modern language of 
Rajputana. This was the period of infancy. Then came that 
of youth, when, with the revival of a popular religion to fill the 
place once taken by Buddhism, the teachers of the new doctrine 
had to write in a language ' understanded of the people.' Mal ik 
Muhammad and the apostles of the two Vaishnava sects had to 
feel their way, and walked with uncertainty. When they wrote, 
the language spoken was practically the same as that spoken 
now in the rural parts of India, and they must have felt the 
same hesitation which Spenser and Milton felt in writ ing in their 
vernacular. Spenser chose the wrong method and cast his 
Faerie Queene into an antique mould, but Milton, though he once 
thought of writ ing his Paradise Lost in Lat in , dared to be right, 
and thenceforward the English language was made. So was 
it in India, the first vernacular authors dared greatly, and 
succeeded."* There is however this difference. In Europe, 
Luther published his translation of Bible in the beginning of 
the 16th century and it was not t i l l the reign of James I in the 
beginning of the 17th century that the authorised version of the 
Bible was published in England. In India as already shown 
the earliest attempt to translate the holy Gita was made in the 
beginning of the lOth century. It was however not t i l l 1631 
V. E. (1574 A. D.) that the great Tulsidas, in the face of the 
violent opposition, vouched-safed to us the vernacular Ramayan 
which is now the " Bible of a hundred millions of people." 
Keshava Das though with different motives, one of which was 
evidently to display his knowledge of Sanskrit literature, com­
posed his Ramchandrika on the same subject. Surdas was 
attached in the court of Akbar and though he is considered 
a saint and his songs describe the loves of Krishna he could 
not but have escaped the temptation of a desire to please his 
patron and erotic poetry is always welcomed as recreation in 
leisure hours specially in Musalman courts. It is true that 
Akbar was very fond of hearing religious discussions but the 
poetry of Surdas can in no sense be understood to teach the 
principles of any religion. The other noted names of this 
period were, Hitaharibans, Hari Das, Balabhadra, Mubarak, 
Raskhan, Ganga, Narotam, Nipat Niranjan, Agradas, Nabhadas, 
Dadu Dayal, and the Jain Banarsidas. 

Even the courtiers of the Moghul Emperors, Abdul Rahim 
Khankhana, Birbal and Todar Mal wrote H i n d i verses. 

* Modern Vernacular Literature of Hindustan Introduction p p . — X V I I X I X . 
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Avadhi had already made its mark in the writings of Kabir 
Das, and Jayasi, but Brijbhasha seems to have attained its 
maturity in this period, having selected, as noted above, the 
loves of Krishna for its subject. It was in this period that the 
canons of poetical criticism and the art of poetry were systema-
tised by Keshava Das. 

F I F T H PERIOD. 
EARLY ADORNED H I N D I . 

(V.E. 1681—1790.) 
The next period is sometimes called the Age of Second-rate 

poets and commentators. We admit that it does not claim such 
masters as Tulsidas, Surdas, and Keshavadas but nevertheless 
it was a period of considerable poetical activity. H ind i had 
now secured a footing. The tyrannying and despotism of 
Aurangzab created among Hindus a spirit of resistence and 
as the persons who put this spirit in execution were evi­
dently Indian Chiefs such as Sivaji, they naturally patronised 
such persons as extolled their bravery. Hindi writers believe 
that it was the heroic poems of Bhushan more than anything-
else which inflamed the mind of Sivaji and excited a petty 
mountain chief to stand up in opposition to the great Moghul 
who wielded the destinies of Hindustan. On the other hand 
if Sivaji had not been a warrior himself he would have never 
handsomely paid Bhushan for a single stanza. It was in this 
period that a spirit of nationalism took the place of the Sakhi 
Bhava of the Ballabh cult in which as shown above a man 
placed himself in the position of a loving mistress to the Lord. 
This position, however, laudable in its essence was a soul-absorb­
ing, nay all-absorbing, individual love cast at the feet of H im 
who is Love itself, and can not excite the martial spirit in a 
man. 

This period does not claim any great religious preachers and 
the religio-erotic poetry of Surdas and his followers gave place 
to the purely erotics of Senapati and Behari. 

The greatest poets of this period were Senapati, Behari, 
Bhushan, and Deva, though the other writers of the period are 
also known. They are:—Dhruvadas, Chaturbhujdas, Byasji, 
Sadanand, Chintamani, Malukdas, Kavindracharya, Madhuridas, 
Sundar Brahman, Pohkar, Beni, Banwari, Nilkanth, Maharaja 
Jaswant Singh, Taj, Shromani, Sambhunath Solanki, Narhari-
das, Prannath, Matiram, Madan, Sabal Singh, Gajadhar Bhatt, 
Ku lpa t i Misra, Sukhdeo MisraKaviraj , Kalidas, Ramji Harikesh, 
Ghanshiam, Newaj, Brinda, Chhattra, Baital, Alam, Sheikh, 
Lai , Priya Das, Guru Govind Singh, Chand, Kabindra, Shridhar 
Surat Misra, Ghananand, Sripati, Maharaja Nagaridas, Bhudhar-
das, Krishna, Jodhraj, Ganjan, Mahbub, Pitam, and Har 
Charandas. 
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and some linguistic coincidences. Whatever may have been the 
place of his b i r th he was an author of Brijamandal and com­
posed his famous Verses under the patronage of Mirza Jaisingh 
of Jaipur whom he calls Jaishah He was followed by various 
imitators but never approached and we may safely say that in 
his own line he is unapproachable. Some scholars are of 
opinion that he could not have written only seven hundred 
couplets but that these seven hundred were selected by h im 
for transmission to posterity out of many thousands. They were 
written not in any order or according to any scheme and this 
accounts for the divergence in their arrangements in almost all 
the standard editions of his book. His verses are called Akshar 
Kamadhenu and my friend the late lamented Mahamabopadhya 
Pandit Sudhakar Duvedi has given an instance of 140 different 
interpretations of one doha and a medical interpretation of 
another. It may be noted here that this interpretation is pos­
sible only according to the old method of wr i t ing Hindi without 
separating the words. Some of the poets of this period also 
attempted to reproduce Sanskrit books in Hindi . This age may 
be said to be that of great literary activity and Hindi 
literature afterwards began to show signs of decline. 

S I X T H PERIOD. 

ADVANCED ADORNED H I N D I . 

(V. E. 1790—1889,) 

The age of advanced adorned Hind i may be said to have 
commenced shortly before the death of Deva. It ranges between 
the appearances of the great poet Das to Padmakar nom de gurre 
of Pyarelal of Banda This period commenced at a time when 
Hind i had reached the bloom of her youth and its writers had 
adorned her wi th all the ornaments of speech and rhetoric. It 
could not therefore go further. This resulted in writers of this 
period paying greater attention to ornaments than to sentiments 
and as a natural consequence books on nayika bhed and nakhsikh 

The most famous writer of erotic poetry in this period is 
Behari and the greatest name in Hind i heroic poetry is that of 
Bhushan. Two of Bhushan's brothers, Chintamani and Mati Ram 
have also written books on the science of rhetoric which are 
considered authorities on the subject Behari is believed to be a 
native of Bundelkhand. Babu Radhakrishna Das in his Kavivar 
Behari Lal has gone to the length of affirming that he was a 
son of Keshava Das, basing his opinion on the following 
doha:— 
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were the order of the day. This may be attributed in part to 
the decline of Hindu power. It must not however be said that 
the poets of this period were inferior in their own line to those 
which any other country had produced. Bhikaridas is still a 
great name and wi l l always remain so long as there is any 
Hind i reading public. He was the first to formulate poetical 
criticism and Misra Brothers justly say that he was a Munshi 
by caste and therefore he had displayed his natural talent as a 
Munshi in his Kabitta Ratnakar where he lays down rules of 
poetical criticism. Other writers on rhetoric are Tosh of 
Sudhanidhi, Dulah of the Kavikul-Kanthabharan, Akshar Ananya 
of Rajayoga, Bakhshi Hans Raj of the Sneha Sagar and 
N u r Muhammad of the Indrawati, an epic on the lines of Padma-
u>ati are noted names of this period. 

Even in the declining age of Hindu supremacy, the poet 
Sudan of Muttra found in the exploits of the Jat chief Suraj Mal 
of Bharatpur, a fitting subject for writing a heroic poem and 
displaying his great command over the language. Padmakar's 
Himmat Bahadur Birdawali gives a vivid description of the 
battle between None Arjun Singh and Himmat Bahadur in 
which Arjun Singh was defeated and killed. The other poets 
of the period Raja Gur Datt Singh, Dalpat Rai, Som Nath, 
Bansi Dhar, Shiva Narain, Raslin, Raghunath, Lalit Kishore, 
Chacha Brindaban H i t , Girdhar Kavirai , Thakur, Goman, 
Shambhu Nath Misra, Bhagwant Rai Khiehi , Sahjo Bai, Kishore 
Pokhi, Brijbasi Das, Chandan, Maniyar, Maharaja Ram Singh, 
Hatthi and Bhawan. 

It was also in this period that the foundation was laid of 
present H i n d i prose literature by Lal lu Lal of the Prem Sagar 
and Sadal Misra of the Nasaketopakhyan. 

. S E V E N T H P E R I O D . 

T H E T R A N S I T I O N . 

(V. E. 1889 to 1925.) 

This is a short period of development of our country's 
literature in the last days of East India Company and the 
early days of India under the Crown. The establishment of 
printing presses throughout the country gave a great impetus 
to the diffusion of vernacular literature and the progress was 
undisturbed even by the great civil commotion in 1857. The 
leading stars of this period were Maharaja Man Singh of 
Ajodhya himsel a poet and a patron of poets, and the great 
reformer Swami Dayanand Saraswati, founder of the Arya 
Samaj. 

Maharaja Man Singh was a Shakadvipi Brahman of Fyzabad 
district and had through his own tact and personal exertions 
consolidated the Mehdauna Raj , established by his father Raja 
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Darshan Singh. His court was always surrounded by poets 
and scholars, chief of whom were Pandit Prabin and Lachhi 
Ram. The Maharaja himself wrote poetry under the nom de 
guerre of Dwij Deva, mostly on erotic subjects and the language 
used by him was necessarily Brija Bhasha. Lachhi Ram was 
a poet of the old school and has written several books on the 
hackneyed subject of nayika-bhed. Pandit Prabin in his heroic 
verses makes the nearest approach to Bhushan. 

It was in this period that the great collection of Hindi songs 
namely the Rag Sagarodhbhava was compiled by Rrishnanand 
Vyas Deva. It is erroneously called the Sur Sagar but " it is 
really an anthology of selections from the works of more than 
two hundred poets who were followers of Krisna. It was finished 
in Sambat 1900 (A. D. 1843) and was written in emulation of 
Raja Sir Radhakanta Deb's well-known Sanskrit Encyclopaedia 
entitled the Shabda-Kalpadruma, Some years ago this work, 
which was printed in Calcutta, was sold for a hundred rupees 
a copy, but it is now out of print." 

" Dr. Rajendra Lal Mittra, who as a boy was personally 
acquainted with him, gives me the following information 
regarding this author:—'The book was in three volumes The 
author, I remember, told me that he would make his work extend 
to soven volumes, the same as Raja ttadhakanta Deb's Shah-
Kalpadruma, but I do not think he had materials ready at hand 
for the purpose He carried about with him a huge bundle of 
MS. notes, but I never had an opportunity to examine them, 
and I was, too young then to care for them. The author was a 
Brahman, and his great pretension was that he could song sing 
in three octaves, the ordinary compass of the human voice 
being two and a half octaves. He pretended also that he could 
sing in all the Ragas and Raginis with absolute accuracy, and 
without mixing up the latter; but I never studied music myself 
and in my youth cared nothing about i t , so I never could get 
any proof of the man's pretensions. He was always singing 
but was not a professional musician, that is, he never let him 
self out on hire. He received presents from the rich people of 
the town frequently, but never accepted anything as wages or 
remuneration for singing."* 

In the preface the author has given a list of all the poets 
and all the works with which he is acquainted. One hundred 
and twenty-four have been noted by Sir George Grierson includ­
ing the well-known Urdu poet Sauda. 

Maharaja Raghuraj Singh, grandfather of the present Ruler 
of Rewa State was also a great poet and patron of poets. His 
translation of the Bhagwat Puran entitled Anandtmbunidhi is 
much admired and his songs are s t i l l sung in the temples of 
Ayodhya. 

• Modern Vernacular Literature of Hindustan, pages 136—137. 
t l b i d e m , page 120. 
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The court of Maharaja Iswari Narain Sinha of Benares had 
also its luminaries. Sardar and Kashtha Jihwa Swami. Sardar 
was a poet but is well-known for his excellent commentaries on 
the Kavipriya, the Rasikapriya, and Surdas ka Drishkut. He also 
compiled the Sringar Sangrah, a work on rhetoric dealing with 
all the branches of the art of poetical composition. It was 
written in 1840 and contains quotations from one hundred and 
twenty-five Hind i poets. 

Kashtha Jihwa Swami was the pseudo-nym of Swami Deva 
Tirtha. He was a Saiva first but subsequently became a 
Vaishnava. His songs breathe a deep devotion to the Lord and 
are s t i l l sung in the Benares court. 

Baba Raghunath Das Ramaanehi, author of the Bisram Sagar 
and Rasik Behari, author of the Ram Hasayan both of Ajodhia, 
and Lala Gokul Prasad are also well-known writers of this 
period. 

" Swami Dayanand Saraswati, the venerable founder of the 
Arya Samaj, played a very prominent part in the revival, deve­
lopment and popularization of Hindi. Being born and brought 
up in extreme western province, Kathiawar, where Gujerati is 
the prevalent vernacular and having an exceptional mastery 
over Sanskrit which he not only could speak with the fluency 
of mother-tongue, but which was the only language he spoke 
for several years, it was rather unusual for him to so ardently 
espouse the cause of Hindi . But a seer's insight into future 
enabled him to see clearly that if there was any language that 
deserved to be called, and expected to be the Lingua Franca of 
India, it was Hindi . Therefore it is that we find him giving 
preference to Hindi over his mother-tongue Gujerati and his 
most revered language Sankrit. Just as Gautam Buddha and 
Mahavir patronized the languages of the masses of their times 
in the same way Swami Dayanand added special lustre to Hindi 
by giving it a dignified name Arya Bhasha and by enjoining 
his followers to learn i t , for one of the bye-laws of the Arya 
Samaj says that it is incumbent on every member of the Arya 
Samaj to learn Arya-Bhasha and to conduct his business in i t . 
He wrote his most important book the Satyarth Prakash as well 
as half a dozen booklets exclusively in Hindi , while his famous 
commentaries on the Rig Veda and Yajur Veda, though origi­
nally in Sanskrit, were translated into Hindi under his own 
guidance. Of the Arya Samaj Mr. (now Sir Duncan) Baillie 
spoke in these terms :— 

" The Arya Samaj has, however, acquired an importance 
disproportionate to its present numbers from the high standard 
of intelligence of the majority of its adherents and the active 
methods, of propagandism adopted " and " best educated as a 
whole after the Native Christians and wi th the male population 
better educated than in that class are the Aryas, who including 
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children over five have rather more than half the total male 
population educated, and excluding children under five, nearly 
three-fifths." 

Actuated by a sense of responsibility these " best educated " 
members of the Arya Samaj are doing their level best to enrich 
Hindi literature. From the Punjab alone where before the 
advent of the Arya Samaj, familiarity with Hindi alphabet was 
a rare thing, a sufficiently large number of Hindi books and 
Hindi perodicals is published every year. In other provinces 
too wherever the Arya Samajist goes, he makes it a point to 
take Hindi with him." (Gangaprasad, M. A.) 

E I G H T H PERIOD. 

MODERN H I N D I . 

[From V. E. 1925.) 

"The Modern Period," say the Misra Brothers, " practically 
begins with the great Harish Chandra followed by many writers 
of considerable eminence. The present age is essentially that 
of prose and the Braj dialect is gradually giving way to Khar i 
Boli as the vehicle of poetic effusions also." 

It is unfortunate that some of these eminent writers are 
dead, yet, 

Some st i l l live treading the thorny road, 
Which leads through toil and hate to Fame's serene abode. 
For various reasons, however, I have included in these 

selections extracts from the works of Harish Chandra alone. He 
was, according to Sir George Grierson, the most celebrated of 
the native poets of the present day. 

This is a period of considerable literary activity. Hindi 
papers and Hindi journals have a wide circulation and a glance 
at the Statement of Particulars regarding Books and Periodicals 
published quarterly in the local gazette w i l l show the daily 
increasing number of Hindi books issued from innumerable 
presses scattered throughout the United Provinces. It is true 
that we have no great poets in this period, thoughthe title ' Kavi-
samrat' is given to some by a handful of admirers. There is also 
little to which the term original can be applied. Even the 
great Harish Chandra could not resist the temptation and in his 
principal works was only a translator and an imitator. Indiffer­
ent Hindi translations of Bengali novels find a profitable 

(1) N.-W. P. and Oudh, " Part I (Census of India, 1891), p. 188. 
(2) Ibidem, p. 289. 
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market. An idea seems to be gaining ground that there is some­
thing outside in Bengali, Gujerati and Marathi which cannot 
be produced here and we must content ourselves with reading 
them in bland paraphrase. In poetry an artificial language has 
been manufactured, a reference to which has been made in my 
Brief History of the Hind i Language, which lacks in the natural 
sweetness of our mother-tongue. 

The result of the diffusion of this literature is that Hindi is 
losing its distinctiveness and assimilating Bengali and Marathi 
idioms which sound harsh and unmusical to trained ears. It is 
alleged that this is a blessing in disguise and that the languages 
are being thrown into the melting pot. The late Justice Sarda 
Charan Mitra started a scheme for a common Devanagari script 
and Bengali and Oriya articles transliterated into the Devana­
gari and published in the journal Devanogar issued by the 
Society established by him, could with very l i t t le effort be un­
derstood by purely Hind i speakers, showing that the gulf in the 
written language was due more to local influences than to 
actual dialectical variations. May we, therefore, hope that the 
inhabitants of the various divisions of Aryan India w i l l soon 
forget their minor differences and w i l l glory in the common 
H ind i* language and the common Hindi literature ? 

• Hindi of which India is only the Grecian form there being no 
aspirate in Greek, WHS a name originally given to our mother-country 
by foreigners and we have naturalised i t . Hindi therefore means 
the language of Hindi not of any particular portion of India 



APPENDIX. 
AWADHI LITERATURE. 

563. Two dialects of Eastern Hindi , Awadhi and Bagheli, 
have received considerable literary culture. Of these the 
Awadhi literature is by far the most important. The earliest 
writer of note in that dialect was a Musalman, Malik Muham­
mad of Jayas (fl. 1540 A. D.), the author of the fine philosophic 
epic entitled the Padmawat. 

" The story of the Padmawat is founded on the historical 
facts of the siege of Chitaur, which is described by Tod 
(RajasthanI, 262 (Calc. ed. I, 281, and ff). The substance 
is as follows: — Lakam'si, the minor k ing of Chitaur, came 
to the throne in A. D. 1275. His uncle Bhimsi ruled during 
his minority. He had espoused Padmini, the daughter of 
Hammir Sankh (Chauban) of Ceylon. Ala'd-din besieged 
the city in order to obtain possession of her, and after a long 
and fruitless siege he restricted his desire to a mere sight of 
her extraordinary beauty, and acceded to the proposal of behold­
ing her through the medium of mirrors. Relying on the 
faith of the Rajput, he entered Chitaur, slightly guarded, 
and having gratified his wish returned. The Rajput, unwi l l ­
ing to be outdone in confidence, accompanied the k ing to 
the foot of the fortress. Here Ala had an ambush waiting. 
Bhim'si was made prisoner, and his liberty made to depend 
on the surrender of Padmini. She being informed of this, 
agreed to give herself up as a ransom for her husband ; and 
having provided wherewithal to secure her from dishonour, she 
designed with two chiefs of her own kingdom of Ceylon—her 
uncle Qora and her nephew Badal—a plan for the liberation of 
the prince without hazarding her life and fame. She was accom­
panied into Ala's camp by a procession of litters, borne by, and 
filled wi th , armed men disguised as females and handmaids, 
some of whom returned taking Padmini and Bhimsi wi th them 
in disguise ; the rest remained in the enemy's camp t i l l the ruse 
was discovered, when they covered the retreat of their master 
and were cut down to a man in doing so. Bhimsi and Padmini 
escaped into Chitaur, and after an unsuccessful attempt at storm­
ing the citadel in which Gora was ki l led Alau'd-din raised the 
siege. He returned again to the siege in 1290 (Firishta says 
thirteen years later), and one by one eleven out of twelve sons 
of Bhimsi were slain. Then, having made arrangements for 
the escape of Ajaisi, his second son, to continue the family line, 
the Rana himself, calling around him his devoted clans, for 
whom life had no longer any charms, threw open the portals 
and carried death into, and met it in the crowded ranks of Ala, 

3 
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' But another awful sacrifice preceded this act of self-devotion, 
in that horrible rite the Jauhar, where the females are immolated 
to preserve them from pollution or captivity. The funeral pyre 
was lighted within the great subterranean retreat, in chambers 
impervious to the l ight of day, and the defenders of Chitaur 
beheld in procession its queens, their own wives and daughters, 
to the number of several thousands. The fair Padmini closed 
the throng, which was augmented by whatever of female beauty 
or youth could be tainted by Tatar lust. They were conveyed 
to the cavern, and the opening closed upon them, leaving them 
to find security from dishonour in the devouring element. ' 
The Tatar conqueror took possession of an inanimate capital, 
strewed with the bodies of its brave defenders, the smoke yet 
issuing from the recesses where lay consumed the once fair 
object of his desire."* 

" At the end the author says that the book is an allegory 
describing the search of the soul for true wisdom, and the 
trials and temptations which beset it in its course. Malik 
Muhammad's ideal of life is high, and throughout the work of 
the Musalman ascetic there run veins of the broadest charity 
and of sympathy with these higher spirits among his Hindu 
fellow countrymen who were groping in the dark for that l ight 
of which many of them obtained glimpses."† 

" H a l f a century later, contemporary with our Shakespeare, 
we find the poet and reformer Tulsi Das. This extraordinary 
man, who, if we take for our test the influence which he exer­
cises at the present day, was one of the half dozen great writers 
which Asia has produced, deserves more than a passing notice. 
He is popularly known as the author of a history of Rama, but 
he was far more than that. He occupies a position amongst the 
singers of the Rama legend peculiar to himself. Unlike the 
religious poets who dwelt in the Doab, and whose theme was 
Krishna, he lived at Benares, unequalled and alone in his niche 
in the Temple of Fame. Disciples he had in plenty—today 
they are numbered by millions—but imitators, none. Looking 
back through the vista of centuries we see his noble figure 
standing in its own pure l ight as the guide and saviour of 
Hindostan. His influence has never ceased, nay, it has ever 
kept increasing and only when we reflect upon the fate of 
Tantra-ridden Bengal or on the wanton orgies which are carried 
out under the name of Krishna worship, can we justly appreci­
ate the work of the man who first in Northern India taught the 
infinite vileness of sin and the infinite graciousness of the 
Deity, and whose motto might have been :— 

" He prayeth best who loveth best 
A l l things both great and small.' ' 

* Modern Vernacular Literature of Hindustan, pp. 16, 17. 
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But Tulsi Das not only taught this elevated system of religion : 
he succeeded in getting his teaching accepted. He founded 
no sect, laid down no dogmatic creed, and yet his great work is 
at the present day the one Bible of ninety millions of people, 
and fortunate it has been for them that they had this guide. 
It has been received as the perfect example of the perfect book, 
and thus its influence has not only been exercised over the 
unlettered multitude, but over the long series of authors who 
followed him, and specially over the crowd which sprang into 
existence with the introduction of pr int ing at the beginning of 
the last century. As Mr. Qrowse says, in the introduction to 
his translation of the Ramayan of this author, " the book is in 
everyone's hands, from the court to the cottage, and is read and 
heard and appreciated alike by every class of the Hindu com­
munity whether high or low, rich or poor, young or old."* In 
fact the importance of Tulsidas in the history of India cannot 
be overrated. Putting the literary merits of his work out of 
the question, the fact of its universal acceptance by all classes, 
from Bhagalpur to the Punjab, and from the Himalaya to the 
Nerbudda, surely demands more than a polite acknowledgment 
of his existence. Nearly thirty years ago, an old missionary said 
to me that no one could hope to understand the natives of 
Upper India, t i l l he had mastered every line that Tulsi Das 
had written. I have since learned to know how right he was. 
The result of the commanding position which this poet occupies 
in the literary history of India, is that the Awadhi dialect in 
which he wrote has since his time been accepted as the only 
form of North Indian speech in which certain forms of poetry 
can be composed. For the past three centuries the great mass 
of Indian poetical literature has been inspired by one or other 
of two themes, the history of Rama and the history of Krishna. 
The scene of the latter's early exploits was the central Doab, 
wi th the district of Muttra to its south, and the Braj Bhasha of 
that tract has been used as the means of recording i t . But all 
the vast literature dealing wi th Rama has been composed in 
Awadhi. Nay, more, the use of Awadhi has extended, so that, 
excepting that devoted to the Krishna cycle, nine-tenths of 
all the poetry of North India has been written in i t . Such, for 
instance, is the great translation of the Mahabharata made at 
the commencement of the last century for the Maharaja of 
Benares. The list of authors in this dialect is a long one, and 
their works include many of great merit." 

• Census of India, Report 1901, Vol. I, Fart I, pp. 326, 327. 
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" The other dialect of Eastern Hindi , has also a considerable 
literature. Under the enlightened patronage of the Kings of 
Rewa, a school of poets arose in that country, whose works s t i l l 
enjoy a considerable reputation. These were, however, rather 
the products of scholars and critics who wrote about poetry 
than of poets themselves. The critical faculty was finely deve­
loped, but the authors were not ' makers' in the true sense of 
the word."* 

• Census of India, Report, 1901, Vol. I, Part I, p. 327. 



BRAJBHASHA LANGUAGE A N D L I T E R A ­
T U R E . 

" The dialect is called Braj Bhakha (also spelt Braj Bhasha) 
i. e., the language of the Braja Mandal. It is also called 
Antarbedi, the language of Antarbed (Sanskrit Antarvedi, 
literally the country within the sacrificial ground i. e. the holy 
land par excellence of India) or the Doab between the Ganges 
and the Jumna. Neither name completely describes the lan­
guage for it is spoken far beyond the Braj Mandal and the Doab 
although it doee not by any means cover the whole of the latter 
tract. The Braj Mandal almost exactly coincides with the 
modern district of Muttra, if we exclude the eastern corner 
comprising Sadabad and a portion of Mahaban which were 
added to the district in the year 1832. The Braj Mandal 
(Sanskrit Vraja Mandala) or region of the Cow Pens, is the 
country round Gokula and Vrindavana, the abode of Krishna's 
foster-father Nanda and the scene of that demigod's juvenile 
adventures." 

" Braj Bhakha has along and illustrious roll of authors. The 
earliest works with which I am acquainted is the Prithiraj 
Rasau of Chand Bardai. Chand states himself that he was 
born at Lahore and he was the most famous of the Rajput bards. 
Neverthless he wrote neither in Punjabi nor Rajasthani but in 
an old form of the Braj Bhakha. He was the court poet of 
Prithiraj Chauhan of Delhi, the last of the great Hindu mon-
archs, who was conquered and slain by the Muhammadan 
invaders under Shahabuddin in the year 1192 A. D. In the 
Prithiraj Rasau, Chand celebrates his master's exploits. These 
took place mainly in the middle Doab and the north of Rajpu-
tana and Bundelkhand, so that the employment of Braj Bhakha 
is not surprising. The language is so old that parts of it are 
actually pure Prakrit. Unfortunately the value of the work 
either as a historical document or for linguistic study is dis­
counted by the fact that grave doubts exist as to its genuine­
ness. It is, in any case, certain that it contains copious inter­
polations. The poem has not yet been critically edited in its 
entirety, but the Nagari Pracharini Sabha of Benares has under­
taken the task, and a good edition is now (1812) becoming 
available to students."* 

*Linguistic Survey of India, Vol, I X , Part I, p. 69. 



AUTHORS OF BUNDELKHAND. 

The earliest author of Bundelkhand of whom one finds any 
mention was Jaganika, who attended the court of RajaParmardi 
Deva of Mahoba in the latter part of the 12th century. He is 
said to have chronicled the deeds of his patron in a work called 
Alha Khanda. But unhappily this work has not been found pre­
served in manuscripts and one has only the authority of tradi­
tion to think that Alha songs, which are sung all over Hindustan 
are based on his writings. It is still an open question whether 
the Mahoba Khanda as found in certain manuscripts of the 
Prithwi Raj Rasau of Chanda Bardai is really the work of 
Jaganika or at least based on some other work composed by 
him. To attribute the authorship of this Khanda to Chanda 
Bardai is open to several objections. But there is no doubt that 
Jaganika wrote some book in honour of his patron. . . . . . 

Thus it wi l l be seen that the history of literature in Bundel­
khand really dates from the time when the Bundelas firmly 
established themselves at Orchha in the latter half of the 16th 
century. It is not t i l l the middle of this century that we find 
Bundelkand taking any active part in the revival of literature 
which had commenced under religious zeal in Upper India . 
In the year 1555 A. D. , Vyasa Swami of Orchha proceeded to 
Brindaban, the centre of the literary activity under Vaishnava 
influence, became a disciple of Nimbaditya and eventually 
founded a new sect of Vaishnavas called the H a r i Vyasis. His 
songs are still sung all over Bundelkhand together with those 
of Sur Das and others. In the year 1552 A. D. Rudra-Pratapa 
or Pratap-Rudra was succeeded by his son Madhukar Sah, 
who had in his court the well-known Kesava Das, the first 
of the long line of authors who followed him. It was Kesava 
Das who showed great eagerness in putting Hind i Poetry 
under technical restrictions. Though a small beginning had 
been made prior to him by Khem of Braja and one Muni Lala, 
he is regarded as the founder of the Technical School of Poetry. 
He was followed by a number of authors who eagerly set 
themselves to write treatises on rhetoric, classification of women, 
and poetical emotions. It was really on such works as these 
that a rising author hoped to rest his fame. This mode of 
composition has ever since occupied a prominent place in the 
intellectual activity of the people. This practice though it 
gave refinement and polish to Hind i composition, did not fail 
to bring some evils in its train. Under its influence the range 

* A more complete account of the Alha Khand from the pen of Sir G. 
Grieraon is given below. 
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of an author's vision became comparatively narrowed and many 
other things which deserved better treatment at his hands were 
left undone. The occasions for descriptions of different phases 
of nature which various turns of a narrative offer were lost out 
of sight and the technical writer had to delight his readers by 
presenting abrupt and isolated views of life. This accounts for 
the enormous place that erotic books occupy in Hindi Literature. 

It must not be supposed, however, that narratives ceased 
to have any share in the field of Hindi Poetry. Even Kesava 
Das thought fit to write three good narratives (1) Ram Chandrika, 
(2) Bira Sinha Deva Charita and (3) Ratana Bawani. T h i s last 
mentioned historical work of the celebrated author was dis­
covered for the first time in the course of the search carried on 
during the period under report. After him Megharaja Pradhana 
wrote Mrigawati hi katha, a love tale in verse, in the year 1666 
A. D. at the suggestion of Arjuna Sinha, nephew of Raja Sujana 
Sinha of Orchha. Chhattra Prakasa of Gore Lal or Lal Kavi 
is a valuable account of the life and doings of Raja Chhatrasala 
and contains a brief history of the Bundelas. Jagata Raj 
Digvijaya of Harikesa besides describing the conquests of Raja 
Jagat Raj of Jaitpur, embodies a history of many ru l ing 
Kshattriya clans, such as Chandels, Bhumihars, Gonds, etc. 
In addition to these many genealogies of the Bundelas are found 
scattered all over the country. Stories and legends from the 
Ramnyan the Mahabharata and the Puranas form the bulk of the 
narratives. Medicine and Astrology also received due attention. 
Veterinary books dealing wi th the species of horses, elephants 
and camels, describing their diseases and treatment, are also 
found in numbers. Nor did the authors neglect to give lessons 
on morals by means of translations from the Sanskrit. Books 
on the art of Government are also met with though in 
small numbers. 

One class of composition is entirely due to the Kayasthas 
who held and s t i l l hold many responsible posts in the native 
states and unlike their brethren of the United Provinces and 
the Punjab have been taking an active interest in Hind i Litera­
ture. Out of 120 authors noticed during these years, 42 are 
Kayasthas. The fact is peculiar to Bundelkhand. These Kayas­
thas have written a number of books that go by the name of 
Daftarnamas. In these the methods of keeping official records 
and accounts in the native states are set forth in easy verses.* 

* First Triennial Report of the Search of Hindi Manuscripts f o r the years 
1906, 1907 and 1908, by Babu Syani Sundar Das, B. A. 



ALHA 

I do not suppose that any epic poem is at the present day 
so popular as that of Alha and Udal, which is sung by itinerant 
bards all over Northern India. The entire cycle has never 
been collected, but portions of it and even translations of 
portions have often been published. The earliest version of 
the epic with which we are acquainted is contained in the 
Mahoba Khand of the Prithiraj Rasau, attributed to Chand 
Bardai. (Fl . 1190 A. D.) Chand Bardai was the court bard of 
Prithiraj Ghauhan, K i n g of Delhi. The Mahoba Khand deals 
mainly with the war between that monarch and Parmal, the 
Chandel of Mahoba, and according to another, and more pro­
bable tradition was the work of Jagnaik* the bard of Parmal. 
A translation of a part of i t wi l l be found in Tod's Rajas-
than, i, 614 and ft. There are two or three native editions of 
the modern cycle, none of which is complete. Portions of one 
of them were translated by Mr. Waterfield into vigorous 
English ballad metre, and appeared in vols, l x i , l x i i , and l x i i i 
of the Calcutta Review, under the title of ' Nine Lakh Chain, 
or the Maro Feud/ A full account of the contents of these 
editions, from the pen of the present writer, w i l l be found in 
vol. xiv of the Indian Antiquary pp. 255 and if. An edition of 
the text and a translation of the chapter relating to Alha's 
marriage, as current in Bihar, also by the present writer, w i l l 
be found on pp. 209 and IT. of the same volume. 

Some years ago Mr. Vincent Smith was kind enough to 
present me with a collection of notes on the Bundeli dialect of 
Hamirpur which he had made when he was employed in the set­
tlement of that district. These contained two extracts from the 
cycle, which are given just as they were taken down under his 
supervision from the lips of rustic singers. Both are fragments 
but they are valuable not only as specimens of a class of poetry 
which is very popular over a large part of our Indian posses­
sions. In Hamirpur the whole series of songs dealing with Alha 
and Udal is known as Saira or Alha. Separate fragments, which 
are recited at one time are called Pawar, Samay, or Mar 

It is unnecessary to give here a fu l l account of the contents 
of the Alha cycle. Those interested in the subject w i l l find 
what they require (so far as is known) in the article in the 
Indian Autiqurry quoted above. I propose to give here so much 
of the legend as is necessary for understanding the specimens 
now printed. It is to be understood that what is narrated is 
legend (and not the only legend,—they are often contradictory) 
and not history. The main characters are historical, but their 
adventures, as here recorded, are not. 

* Jaganik. 
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The three royal personages dealt with are—(1) Prithiraj or 
Pithaura, the Chauhan k ing of Delhi ; (2; Jaichand, the 
Rathorking of Kanauj ; and (3) Parmal or Paramardi, the 
Chandel king of Mahoba in Bundelkhand. The first two are 
cousins. Both were grand-nephews of Anang Pal Tomar of 
Delhi, and, when he died, Pri thiraj , although the younger, 
was proclaimed king to the exclusion of Jaichand. The result 
was a lifelong enmity between the two princes, which even­
tually facilitated the conquering of India by the Tartar hordes 
of Central Asia. Prithiraj and his bard Chand were killed in 
battle fighting against the Muhammadans in the year 1193 
A. D. Kanauj was overwhelmed, and Jaichand slain in the 
following year by Shahabuddin, the ' Meteor of the Faith ' and 
his son fled to Mar war, where he established the principality 
now known as Jodhpur. Parmal reigned from about 1165 to 
1202 A. D. He was defeated and expelled from Mahoba by 
Prithiraj in the year 1182. Here legend departs from history. 
According to the former Parmal was so crushed with this 
defeat that he abandoned his kingdom and fled to Gaya where 
he ultimately died, being the last of the Chandel kings of 
Mahoba. As a matter of history twenty years later we s t i l l find 
him fighting bravely against the Musalman Kutubuddin at 
Kalinjar. He was not the last of his race, but had several 
obscure successors on the throne. 

The historical Parmal was probably the son of his predeces­
sor Madana-Varma Chandel, but the legendary account is quite 
different. It runs as follows :— 

Parmal conquered the whole of India. The first city he 
conquered was Mahoba in Bundelkhand, of which Basdeo 
Parihar was the prince. Basdeo had one son Mahil and three 
daughters, Malim (naHalso called Padmini , Diwala, and Ti lka . 
Parmal married Malha and treated Mahil with consideration, 
but the latter never forgave his father's conqueror and was the 
cause of his ultimate downfall. He is throughout the vil lain 
of the cycle. 

Parmal, according to Chandel custom, had two faithful 
attendants belonging to the Banaphar tribe of Rajputs. They 
were named Dasraj and Bachhraj. To Dasraj he gave his 
sister-in-law Diwala in marriage, and to Bachhraj, Tilka. By 
these marriages, Dasraj had two sons Alba and (much younger) 
Udal, and Bachhraj had one, Malkhan. Dasraj had another son 
by an Ahir woman, who was named Chaura. On his bir th he 
was exposed in the river, and was picked up and taken 
to Prithiraj Chauhan of Delhi, who adopted him as a son, and 
when he grew up, appointed him to a command in his army. 
We thus find him, in the final catastrophe, fighting against his 
half brothers Alba and Udal. Dasraj also had a daughter,, 
who bore a son called Siha. 

4 
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Finally, Parmal had a son by Malha, named Brahmajit Varma. 
Much against his father's w i l l he married Bela, the daughter of 
Pritbiraj, but was kil led while yet a boy on the fatal field of 
Urai.* He never brought his bride home, and, in the speci­
mens now given, we find Bela s t i l l in her father's house, but, 
like a true Rajput wife, a strong partisan on her husband's side 
of the quarrel 

The other prominent figures in the poem (besides Prithiraj 
and Jaichand) are :— 

Jagnaik, bard of Parmal. 
Lakhan, nephew of Jaichand. 
Raypal, elder son of Jaichand. 
Gulalan, younger son of Jaichand. 
Raybhan, Raja of Karba, a fief of Kanauj, under Jai­

chand. 
Miyan Talhan of Benares (see below.) 

• Now called Orai, 

Sons of Talhan, 

A l i Alawar 
Kale Khan 
Jari Beg 
Sultan 
Bahubali 
Hirsing Deo 
Puran Deo 

Chiefs of Ganjar. Conquered by Alha, 
but subsequently his allies. 

Matauwa Ahir, in the service of Brahmajit. 
Diriya, Udal's henchman. He was groom of the horse 

Bendula. 
Ramapati of Gwalior, one of Prithiraj's commanders. 
Ranjit, another son of Parmal. 
Alkha, another son of Bachhraj. 

These were magic 
horses and could 
fly. 

Kariliya, the name of Alha's horse 
Bendula or Benduliya, Udal's house 

Singhin, Miyan Talhan's horse. 
Manorath, Jaichand's horse. 

Of the above Miyan (or Miran) Talhan is the most important 
figure. He was a Musalman of Benares, who took service under 
Parmal. He and Dasraj (Alha and Udal's father) were intimate 
friends, and had exchanged turbans. After the latter's death 
he attached himself to Alha and Udal, and followed their for­
tunes to Kanauj. Alha looked upon him as his father, and he 
appears throughout as the Nestor of the story. He was kil led 
in the final struggle at Urai and was buried at Mahoba, where 
his tomb near the Kirat Sagar is st i l l shown. He rode a horse 
called ' the lioness' (Singhin) and had nine sons and eighteen 
grandsons. 
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Parmal gave Alha the district of Kalinjar, to the southeast 
of Mahoba in the present district of Banda) as his fief. To 
Malkha he gave the fief of Sirsa. 

We pass over to the final catastrophe. Mahil, Parmal's 
brother-in-law and evil counsellor, saw that there was no hope of 
compassing the latter's ru in so long as he was protected by 
these valiant champions. He pursuaded Parmal to demand 
from Alha his famous mare, Kari l iya and on the request being 
refused, so far to forget their services as to expel the brothers 
ignominiously from his territory. W i t h their mother and 
families, and accompanied by Talhan Benarasi they repaired 
to Kanauj, where Jaichand received them, but being himself 
in dread of Alha, despatched him on an expedition against the 
rebellious chiefs of Ganjar (traditionally identified with Gujerat), 
who had hitherto successfully defied all the forces sent against 
them. Accompanied by Lakhan, the nephew of Jaichand, 
Alha and Udal successfully accomplished their task, and were 
received into great favour, Alha having the fief of Raykot (near 
Kanauj) assigned to him. 

In the meantime a quarrel had arisen between Prithiraj 
Chauhan of Delhi and Parmal regarding some troops of the 
former who had been cut up while passing through the latter's 
territory. Mahil diligently fanned the flame, and pursuaded 
Prithiraj to bide his time for vengeance. After the lapse of 
eight years Mahil contrived in his capacity as minister to send 
Parmal's army to the south, and then sent word to Prithiraj 
that the way was now open to Mahoba. Prithiraj at once 
advanced and attacked Sirsa, where Malkhan was governor. 
The latter sent pressing appeals for help to Parmal, who, under 
the traitorous persuasion of Mahil, replied that it was Malkhan's 
business to drive out Prithiraj. Deeply hurt at this superci­
lious reply, Malkhan nevertheless made a brave resistance, but 
was in the end overwhelmed by superior numbers, and himself 
met a glorious death in the midst of his foes. 

Parmal, now seriously alarmed for the safety of his kingdom, 
called a council, and on the advice of Malha, his queen, 
demanded a truce from his adversary on the plea of the absence 
of his champions Alha and Udal. Pri thiraj , wi th Rajput 
chivalry, granted the request, on condition that, at the end of 
year, during which each party was to prepare for the final 
battle, it should be fought on open ground, which should give 
no advantage to either party, and the vast plain round Urai 
( in the present district of Jalaun) was fixed upon as the decid­
ing scene of the contest. 

Parmal then despatched his bard Jagnaik to Kanauj to 
recall Alha and Udal. On the way Jagnik halted at Kurhat on 
the bank of the Jamna, where the local Raja Raybhan, hospita­
bly entertained him, but in the morning refused to return to 
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his guest that splendid armour wi th which his horse was decked. 
Jagnaik accordingly went on to Kanauj vowing vengeance 
against Raybhan. 

He was cordially received by Alha who, however, refused to 
assist Parmal t i l l his mother Diwala pressed upon him his duty 
as a Rajput. ' Let us fly to Atahoba,' exclaimed Diwala. But 
Alha was silent, while Udal said aloud, ' May evil spirits seize 
Mahoba! Can we forget the day when, in distress, he drove us 
forth. Return to Mahoba—let it stand or fall, it is the same 
to me ; Kanauj is henceforth my home.' 

' Would that the gods had made me barren,' said Diwala, 
' that I had never borne sons, who thus abandon the paths of 
the Rajputs, and refuse to succour their prince in danger ! Her 
heart bursting with grief, and her eyes raised to heaven, she 
continued : " Was it for this, 0 Universal Lord, thou madest 
me feel a mother's pangs for these destroyers of Banaphar's 
fame? Unworthy offspring! the heart of the true Rajput 
dances wi th joy at the mere name of strife—some carl must 
have stolen to my embrace, and from such they must be sprung.' 
The young chiefs arose, their faces withered in sadness. ' When 
we perish in defence of Mahoba, and, covered wi th wounds, 
perform deeds that w i l l leave a deathless name; when our 
heads roll in the field—when we embrace the valiant in fight, 
and, treading in the footsteps of the brave, make resplendent 
the blood of both lines, even in the presence of the heroes of the 
Chauhan, then w i l l our mother rejoice.' 

At length roused to indignation, Alha rushed impetuously 
to Jaichand, and demanded leave to depart. This was at first 
refused, but ultimately granted after an angry scene ; and the 
k ing of Kanauj not only gave the required permission, but 
sent a powerful army, headed by his own sons Raipal and 
Gulalan against the Chauhans of Delhi. 

The army marched. On the way they passed Kurhat where 
Jagnaik demanded vengeance for his stolen horse armour. A 
battle ensued in which Raybhan was defeated and compelled 
to restore his booty. In admiration of the Banaphar's valour 
he, too, joined the advancing host. As the troops went on, 
the omens appeared on all sides. The countenance of Lakhan 
fell, these portents filled his soul with dismay but Alha said :— 
' Though these omens bode death, yet deathto the valiant, to 
the pure in faith, is an object of desire, not of sorrow. The 
path of the Rajput is beset w i th difficulties, rugged, and filled 
wi th thorns, but he regards not, so it but conducts to battle.' 
To carry joy to Parmal alone occupied their thoughts ; and the 
steeds bounded over the plain l ike the swift-footed deer. 

On the way in spite of the truce, they were suddenly and 
unexpectedly attacked at a river-crossing by the Chauhan army 
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led by Chaura. A l l but Lakhan fled. He made a gallant stand 
with his handful of tooops, but was nearly overpowered. Diwala, 
after vainly t ry ing to stop Alha and Udal in their flight, ordered 
her dooly to be set down, and getting out desired Udal to enter 
it and give her his sword and shield, for though he fled she 
disdained to fly. Her reproaches, as contained in Chanel's 
verses, form one of the most famous passages in the whole 
cycle. Stung by her reproaches Alha and Udal returned and 
repulsed Chaura. 

The brothers, ere they reached Mahoba, halted to put on the 
saffron robe, the sign of 'no quarter' to the Rajput warrior. 
The intelligence of their approach tilled the Chandel prince 
with joy, who advanced to embrace his defenders and conduct 
them into the city ; while the queen Malhna came to greet 
Diwala, who with the herald—bard paid homage and returned 
with the queen into the palace. 

On the arrival of the brothers, in the citadel, a council of 
war was held. Parmal, always a coward, at first resolved to 
abandon Mahoba, but urged by the Banaphars and their mother 
he at length consented to march his hosts towards Urai. In 
the preliminary fights, which lasted several days, the boy 
Barhamjit Varma, his son, died gallantly f igh t ing against supe­
rior numbers, and Chaura hastened to convey the news to Delhi, 
where the youthful hero's wedded, but yet unmated bride Bela 
was s t i l l dwelling in the citadel of her father Prithiraj. Over­
joyed at the terrible blow with which his foe was smitten, the 
Chauhan ordered his commander to complete the victory by 
carrying off from Mahoba, Parmal's queen, the lovely Padmini 
or Malha, and coveying her to the royal seraglio at Delhi, but 
Chaura himself had a fair young wife and stayed to dally with 
her while he despatched his lieutenant Uamapati of Gwalior, 
to carry out his lord's behest. The widowed Bela. true to the 
fortunes of the house into which she had been married, sent 
private word of this design to Udal, who intercepted Kamapati 
at Kalp i and there, after a fierce conflict, slew him. 

At length the fatal day arrived, and the camps of the two 
kings stood face to face on the plain of Urai . Parmal on seeing 
the enemy'8 preparations, feared like the poltroon he was, for 
his own safety. He determined to abandon his army, and 
not withstanding all Alha's and other chief's entreaties to 
remain and animate his troops, he not only refused to stay, 
but insisted on Alha himself escorting him to Kalinjar. Before 
Alha could return to command his forces, the battle had been 
fought, and Parmal's troops had been annihilated. Alha's son 
Indal, Udal, and the faithful Talhan had all been slain. Seeing 
this furious with rage, Alha drew his magic sword to destroy 
Prithiraj's army, but his arm was arrested by the goddess, Devi 
Sarda, and at her entreaty he consented to sheathe his sword, 



Balochi Texts. 1 2 1 

Hand dasithal, hakalana shutho hamodha ditha-ish ki 
sir chalagheri, guda hamodha slr-manha bi-khaptaghant. 
Rindan phol-khutha ' Shawa khai-eth ?' Dostena gwashta 
' Ma Domb-uii.' Phol-khutha-ish ' Shawa sha'ran chle 
zane ?' 

Dostena gwashta ' Sakiya zanuri, ma Domb-un, damblro 
biyare guda sha'rari gushari.' Dambiro artho dathaish. 
Dostena guda hawari shaV zurtho jatha ki Shirena kaghadh 
lafa shastathaghant. Sha'r hamesh-eri ki gwashtal. 

ZangI man! badero, 
Gwaharam manl jam o bel, 
Whantkar shihaneri shahiye, 
Ludhokheri khasha vellya. 

Saughan pha thai rlshana, 
Nokheri akhtagheri masana, 
Slgh-eri gor-khusheri syahara. 
Afa na warth bahnegha, 
Kikh o karjalan Sindhegha. 
LotI bahiran dashtegha, 10 
Lotl wadh-mahareri jldhari, 
Phitokh dafa madh-goran, 
Don phur kumareri afa. 
SutI phurl khalavari, 
Whava kalara nelari, 
Marwarl jauari zivirenari. 

Marde azh Hurasan akhta, 
Leghar chadar o humboeri, 
Bar rodhananl gon-ath-I, 
Hurjln maidheri bhanganl, 20 
Sarbar kandahan misk-ant. 
Phaigham gon-ath-I RindanI, 
Tahklkeri salam Shirene. 
—Nodhari shariz-jatha1 Konara, 
Dashto damana Mungachar, 

1 Or gwarthaghan. 
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Thangaen khal l lae khan, 
G r l h thangaveh hara khan, 30 
Syahmaro larho l i k h o j au , 
Daste-azh mi le pherozau, 
Mara man di la aste thau. 
A n d e m a ma-khan y a k h atrau, 
Shango shadyan o shingo ma, 
A i n a na-khanuri j u k h t o tha. 
Ras glptaghan pazebari, 
Mahtaba payafen gegh-an. 
Mozheri d i l man! bagh bitha, 
Ya shakha hazar shakh bitha, 40 
H a r shakha wa th i g u l bi tha , 
Gulari tazhaghen rang bitha. 
H u n l y e ki tabe wan tha, 
Chhamara chiraghl bi tha, 
Dorokhan khane darmane, 
Naukar-oh tha i farmane, 
Dukhane gwar-en harani, 
Naukar-on tha i nazani. 
Nazari kham-khane, zorawar, 
T h e g h l nawako bazigar, 50 
Ne i i ki ash tha i dastan dar. 
M i r a n 'shi, ' Go ma pyalae zi then war.' 

X L V . 

O samln be phursa bihisht iye, 
A z h lat ifa nemagha khaiye. 
M a n gula dema mel khu the doshi, 
Bairamo asi sar khu tho mah-thos. 
Bo azh b r lkhah raptaghan whashen. 
H i j r manan m o m l n janan t pasan, 
Cho kahl ran i araven asan. 
Be-karar-an man nemshafi pasah, 
Pha whashlo dost hubbo iklasan. 
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Zillatari sahsare deae jana, 10 
'Na' na khanan pha dost pharmana, 
Cho ispanlri dempari mani jane, 
Chabuko chashm-dld paikane. 
Kahr amulartl girgireri naz-ant, 
Dan-dame gar-ant, dari-dame baz-ant 
Nen dafa gir ki gal khanan roshen, 
Nen manah kurzat, mazal chosh-eri, 
Pha dafa mahlija di jan ayan. 
Nishto dua go hawari roshe. 
Wa ' hudha mehran man dila shefi! 20 
Er-khafl dost azh thangaven takhta, 
Biyai rodhana cho chyardahi mahari, 
Masaron bl cho Akbare Shahari. 
Guda azh durr-chlreri dafa phursari, 
O badhashkani gran-baha lal-eri, 
Mara thai loghwareri sareri saughan, 
I r m i r l gon-khaptori anagahl, 
Phar thai sahth sakhalen nyadhari, 
H o n baha ban pha sakhalen khulkari. 29 

X L V I . 

Doshi dil-rava-eri janl , 
Sartaj o samand khadani, 
Gwashtom pha dafl phananl, 
Osa thau ma-char haiwanl, 
Girdi aravari phirwanl, 
Chandl ashkarira ziyanl, 
Kulfo phrushtaghan shakanl, 
Ishko manitha hakanl. 
Gwashtom keghadhen sazara, 

' Durr-chlno hazar nazara, 10 
Phulkhand o shakar-guptara. 
H a l e faqlre esh-an, 
Zirde azh phirathari resh-an, 
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Kishtl Nuhani na bud, 20 
•Isa ruhani na bud, 
Takht SulaimanI na bud, 
Khud bud ast, Hamld 'All . 

Mafi nin pha Balochl gushan. 
Dhart i pha chyar karnah 1 khuthi. 
Karne awwal Shah Kadhira, 
Deh wathi paida khuthant. 
Ya lakh o shast o dah hazar. 
An dl wathi naubat khutha, 
Ya-nindo chhama butagha, 30 
Nodho raghama gwasthaghant, 
Multan nin Bagpur khutha. 

Karne dohml Shah kadhira, 
Bandaen chhilen sakhtaghant, 
Ahhan zan o farzand niyath, 
An pak akhtagho pak shuthant, 
A z h Pak-phushta bithaghant. 
Anhah dl wathi naubat khutha, 
Nodho raghaml gwasthaghant, 
Multan nin Hasapur khutha. 40 

Karne siam Shah Kadhira, 
Aghdl phrishtagh wathi paida khutha, 
Anhan dl wathi naubat khutha, 
Ya-nindo chham butagha, 
Nodho raghaml gwasthaghant, 
Multan nin Syahpur khutha. 

Karne chyarum Shah kadhira, 
Bor l 2 nighara wajithant, 
Aspe wathi paida khuthant, 
D a n kiyamata oshtathaghant, 
Multan nin Multan khuthant. 51 

Ar. qarn. P. buru, a trumpet. 
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2. I N T I N K H A B AZ KITAB-I-BAYAZ-I-BUZURGAN-I-QAUM 
I SYALAN BA SHAHR I JHANG-I-SYALAN. 

(a) Khabar-i-dfrinish i zamin wa asman. 

A w a l Khudal ta'ala Marij Dev az atash paida kard, 
chunanchi dar Quran-i-majld wa Furqan-I hamid khabar 
ml-dihad: 

'Wa khalaqa'l-jann min marijin min an-narin.' 
Khudal ta'ala az pahlu-I Marij Marija biyafrid. Har-do 

dar-miyan-i-khud jufti kardand. Az eshan do pisar paida 
shud. Y a k l nam-i-wai Jinn nihadand, wa az pahlu-i Jinn 
zan JinnI paida shud. Hardo dar-miyan-i-khud jufti 
kardand, az eshan do pisar paida shud. Y a k l nam 'IzraIi 
nihadand, pisar-i-duwam-ra Maharidev nihadand. Wa az 
pahlu-i Mahahdev Korchabarl paida shud. Wa muddat-i-
zamin wa asman shast do lak wa hashtad wa panj hazar 
sal shuda. Wa az an bar Multan abadani shuda wa ah 
chahar qiran buda. 

Dar qarn i a w a l Rahahspur1 nam mlguftand, wa dar-an 
abadani budan nuh-sad bist chahar lak wa hazhdah-hazar 
sal buda. Wa Isar Mahahdev-ra dwazdah pisar budand. 
Avval-ra nam Koin bud; duwam-ra nam Narayan bud 
sium-ra nam Vishan, chaharum-ra nam Kishan, panjum-ra 
nam Birahman, shasham-ra nam Parmesar, hashtum-ra nam 
Narsang, nuham-ra nam Bhagwan, dahum-ra nam Lat, 
yazdahum-ra nam 'Uzza, dwazdahum-ra nam Isar Jaggan-
nath. Dwazdah dukhtaran Isar Mahandev-ra : nam In bud. 
A w a l dukhtar u-ra nam Mahmal, duwam-ra nam Devi, 
sium-ra nam Mesri, chaharum-ra nam ParmesrI, panjum-ra 
nam DevanI, shashum-ra nam BhagwanI, haftum-ra nam 
Lanka, hashtum-ra nam Mathura, nuhum-ra nam Jamna, 
dahum-ra nam Totla, yazdahum-ra nam Ghazz, dwazda­
hum-ra nam Lanka. 

1 Probably this should read : 
' Dar qarn-i-avval Multan-ra Hanspur nam mlguftand.' 



144 Bulochi Texts. 

H u k m azh Hudha-en khadira, 
Barauri man bihishta andara! 
Esh mani aldoshara.1 

—-Dlman, sha biyare kalamava. 106 

L I V . 

LASHKARAN SHA'R. I. 

Lashkaran Sumelan gush i : Shah dostdaran J is tkani 
gush i : I m a r H u d h a i Rusul sipat k h a n t : dwazdah I m a m a n I 
sipat k h a n t ; chyardah Masum sipat k h a n t : chhi l A v d a r 
sipat khant . 

A v v a l name H u d h a yad-eri, 
Rasula kalamo tat-eri, 
A m i r a l m u m i n l n Haidar , 
Jathal bi kafira Khaibar . 
Chyaren yar be-shakk-ant, 
A v o din-dara sak-ant. 
Doen gu l jannate lal-ant, 
Hasan Shah Husain gahwar, 
Sakhl Haidare jahwar. 
Huzure dwazdaha yar-ant, 10 
Suhagen chyardahe sawar-ant. 
Waslle chhile Avdar-an t , 
Huzure gal guftar-ant. 
T h a i ganjlye dara suwali , 
Na-garthari pha-phadha kha l l , 
W a t h i pha mih r sambhali, 
N a v i pha ummata wa l l . 
A z h gunahari k h a d h n iya kha l l . 
T h a i kahariya manan thursi , 
N a k i r M u n k i r a phursi. 20 
Rudhana th lwar i khayant , 
Sare bir ran er-ayant. 

1 For 'adl o shara'. 
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MananI atishl gurza, 
Du-dastiya barari burza. 
I lahl rakh manl dila, 
Ashiya garme tavo Vila, 
Ashiya thanken tira gwastha, 
Aghar dema jhuran bastha; 
Fazl khan dan hawan wakhta! 
W a d h nindi avo takhta, 30 
Taraj l tol-khanagh wastadh, 
Naviya wa' dean dasta. 
H u k m a khan' bi sureja, 
Hawai i phalk damo wakhta 
Khal th ummat chakha. 
Ash ahl zalime chhama, 
Hawar rokhane ditha. 
Dighar cho tramari tafsi, 
Phithar bachh na sebai, 
Juda bi brath azh bratha, 40 
Blzar bi chukh azh matha. 
Avo haisl sara bar-en, 
W a t h i hedha giriftar-en. 
H a w a o A d i m a rapta, 
W a t h i dast khishtaghe khapta. 
I lah l rakh Musulmana, 
Manan arz-en gwar Suhawana,1 

Karime Rabbi Rahmana. 
Suwaliya bashk Imana, 
Fazl khan barkat-mima,2 60 
Guzuri pha hazrat dima, 
Salat 3 khandavo sima. 
Hawan muzl, bagha, sar-ant, 
Dil-ish go lekhava gar-ant, 

1 For Sub-han. 
2 Barkat-mima probably stands for the Ar. 'amlmu M-barakat, ' universally 

enriching.' 
3 For Sirat;. 
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Chham avur dushklsh nisharan chot khuthant, 
Phadho brathanl na wathan er-khuthant 
Man avur gwastho phadhl warnayan gushan, 
Sokuro satan pha Hudhal nama khushan, 
Bi-riyaen wahna wur mehmanan daeth, 
N ln manan khile, man ghariban jawain khanan. 

Badshahe thai badshahiya khor-athe, 
Pha gharlban shara' wakhta zor-athe, 
Agh thai shlriyeh zawana bolithen, 80 
Thai hakal o hughah dan azmana shuthen. 

1 Lines 60-77 occur in A only, and the concluding four lines, 78-81, in 
B only. 

L V I I I . 

BAYAN MI'RAJ-I-I-RUSULU'LLAH. 

An rosha ki Hazrat Rusulu'llah 'arsha shutha mi'raja, 
Wahia zurtha, hapten azmanan burza gwastha; guda 
phrishtagha gwashta ' Ma dema shuth na bun, main phar 
sushant.' Dastglr Badshah, ki Hazrat Pir gwan'-janant-I, 
akhto khofagh dathai, khofagh sara ladhagh er-khutha-
ghantl, charitho shutha. Guda Hazrat Nabia pharmaintha 
Dastgir Badshahara ki ' Main kadam thai chakha eh, 
thai kadam hamu Pir chakha en.' Dema shutho mazare 
oshtathiyen. Mazara ki daf phatithai Nabia vindo azh 
dasta khashto mazarar ma dafa dathai Ni ki shutho 
mi'raja hazir bitha, Hudha pharmaintha ki 'Chadare 
nyama kharo khane parda sanga.' Chadar ki kharo 
bitha ya-dema Hudha bitha, ya-dema Rusulu'llah bitha. 
Hudha pharmaintha 'Main Dost ' Rusulu'llah gwashta 
' M a i n Dost ' Hudha pharmaintha: 

'Ma thara palda khutha, ma hawan deh, dighar, 'arsh-kursh 
thai khushiya paida khuthaghant A gh ma thara paida ma 
khuthen ta ma baki jihan paida na khuth. ' Guda Rusula 
gwashta ' Wazha! ma thai gindagh wasta akhtaghan.' 
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Guda Hudha pharmaintha 'O main Dost, go tho ma 
jaiz khutha ki ya-roshe ma wathl dema thara phendaran; 
agh wakhta ginde, ma thara dema nin phendaran; kiyamat 
rosha go wathl ummata phajya agh tho ginde, guda 
hawan rosha thara phendaran-i.' Nabia gwashta 'Dldhar 
kiyamat rosha khanaii ki main ummat di thai dema gindi.' 

Chyarglst-dah hazar thaukh-tawar khutha-ish ma ya 
shafa, hazhdah salaii ya shaf bitha. Rusulu'llah whard 
ki akhta guda gwashtal ' Wazha! ma evakha naghan 
mundhon na wartha.' Hudha pharmaintha ' T h o bawar; 
Yakhe dl go tho phajl warth.' Nabia ki naghan wartha 
ya daste 'sh-hawari chadara gwasth khakhtath, whard 
zurthath-I. Hawaii vindo ki mazar dafa dathai ni hawan 
dast murdana phajyarthai ki ' maighen.' Guda mokal 
bitha Nablara, thartho handa akhtal. Chonan akhta 
ki khundo take ludagheth hawen-r'ga ki juzagh wakhta 
ludagheth. Akhto kissav khutha! ki ' hawen-r'ga tikkalya 
tharthaghaii, ya shaf bitha hazhdah salan.' Guda bakkalea 
gwashta ' Gindaii chikhtaren mazani rnardeh, chikhtaren 
droghe bandaghen!' Roshe hudhal bitha hawaii bakkala 
mahie gipto datha zala pha chillagha, gwashtal ' Man 
ravaii dhanda jan dl shodhaii, af g'haroa dl phur-khuthl 
kharan.' Shutha ki bakkal darya khargha, topi dl er-
khuthal, kaush dl er-khuthal, g'haro dl er-khuthal,phehitha 
ma darya lafa jan shodhagha pha: tubl ki jathal af-
azh dar-khapta gindl ' man zalaii, nen malii jar er-ant, 
neii malii g'haro-eii, th l dighar-eii, thl hand-eii, man zal 
bithaghan.' Kandia khlndarlya bltho nishta. Akhta ki 
auzare, zurtho madhin zen-phushta charenthal, shutho 
burthal wathl shahra, sir-khuthal. Havd chukh paida 
blthaghant-I. Roshe phadhl chukhe jar zurtho shutha 
pha shodhagha darya khargha, shustho rosha phirentha-
ghant-I, andara phehitha jan shodhagha, jathal ki tubl, 
dar-khapto gindl ki man mard-ari, oil hand-en, dilo dl 
er-en, kaush di topi dl er-en, hawan bakkal-an. Thartho 
tikkaiya logha, gindi hawan mahla zal hawen-r'ga ya 
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Chambo azh shlrazl lureft theghan. 
Khushkeri dathan azh phopuleii rakhari, 
Neft phroshaft cho pheshtareri rosha. 
Main chham azh dlreri gindagheri gran-ant, 
Gwar azh DaudI zirih o holari. 
Dan manl bari ath hadisani, 
Ma deravo chyar rah sara basthath, 
Main an kilat pha daro bandath, 
Har-khadhen mihman pha gal-khakhtant 
Main gwankh avo Domb langaven mardah, 
Khashtathant shiskan o gale suhren, 
Kharch avo salwaren gurandan-ath, 
Deghchaho bhattiyaii mara gah-ath, 
Ma lanjaven whan phagal dathant, 
Dathan bl mihmanen Balochenan. 
Nosh khuthant gist-sadh akhtagheii mardari. 
An main go anhi trashtagheii sol-ant, 
An main boranl phagah o sah-ant, 
An manl phanj-wakht namaz jah-ant. 
Main zen avo shlrwareri bihanan-ath, 
Manari nokareri mard wasara thakhtant. 
Ma mir avo marie sara dlthant, 
Am-nashina go sahivari nishtari, 
O hamari zllohari chirrakhena, 
Nishtagho rajl thorave basthant. 
Manari bashkithant kimkaf o khawa-khaseri. 
Nlri ki azh mlranl dara khakhtari, 
Dan wathl mir l bandane raja, 
Main Marav bazar ath tanawanl, 
Sangslla go bukhtagheri joari, 
Gumbaz go Syahafa giyafena. 
Malri bahr go haislyan mukhl mian. 
Nin nishtagho dua-goari hawari roshe, 
Shah manl Imana manari bashki, 
Dan hamari deml-mizilo rahiyari, 
Guda Haldara daur pha sarjamagh wartha. 
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SHORT SONGS (DASTANAGH), CRADLE-
SONGS, PLAY SONGS, RIDDLES. 

L X I I . 

CRADLE-SONGS. 

I . 

Lolilo manl phusaghara, 
Whashen whav mani bachhara, 
Murghe jane sarphost khan, 
Murghe phost manan phakar-en, 
Zikkl phadh pha jorenan, 
Shastan phar wathl waslya, 
Gashtl pattaro drangl sah, 
Zikki roghana zardena, 
Mesh! dumbagha gozhdena, 
Rozl ba' manl bachhani. 
Lolllo bachhera, thau phir bathe. 11 

2. 

Alam Din phul-gudheii warna bi, 
Bandi har-shashen hathyaran. 
Dhal tupako katara, 
Zir i wathi jabah morthena, 
Shirazi lura Rindiya, 
Thashi markavah trundena. 
Jaghdalen janan pharami, 
Dath-I dirawaii azenan, 

L 
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20. L A L L U JI ( L A L KAVI. ) 

La l lu j i , a Gujerati Brahman of the Sahasravadich sect of 
Agra, is commonly believed to be the father of present Hindi 
prose literature. Eleven of his works are noted in the Modern 
Vernacular Literature of Hindustan. 

The following are well known :— 

1. The Premsagar written in 1803 "under the Marquiss of 
Wellesley's Government under Dr. John Gilchrist's direction. 
In the preface he says it is a translation into Hindi from the Braj 
Bhakha version of the tenth book of the Bhagwata Purana* 
The Braj version was by Chatur'bhuj Misar. The Prem Sagar 
was not printed t i l l 1809, in Lord Minto's Government, under 
the direction of Mr. Abraham Lockit t . It has frequently been 
printed since, the best edition being Eastwick's (Hertford, 1851) 
which has an excellent vocabulary". 

2. "The Rajniti or Barttik Raj'niti, a Braj Bhakha trans­
lation of the Hitopadesha. It was written in Sambat 1869 (A.D. 
1812), and should be distinguished from translations of 
Chanakya s Rajaniti". 

3. "The Sabha Bilas a collection of poetical extracts 
from famous writers in the Braj Bhakha dialect". 

4. "The Lai Chandrika, an excellent commentary on the 
Satsai of Bihari La i , frequently printed". 

5. "The Singhasan Battisi which was translated in 1804 
by him and Mirza Kazim Al i from an older Braj Bhakha trans-
latiou by Sundar Das". 

6. "The Baital Pachisi. Garcin de Tassy gives the fol­
lowing particulars concerning this work, which I have not 
been able to check, as in the copies now available in the 
bazar the preface is not printed. "This work has also been 
translated from Sanskrit into Braj Bhakha by Surati Misar. 
Lal lu translated this version into Hindustani assisted by Mazhar 
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A l i Khan Wila; or rather it was Wila who was assisted by the 
former. Mr. James Mouat, then professor of Hindustani in 
the College at Fort W i l l i a m charged Tarini Char ana Mittra 
with the task of looking over the work and expunging the Braj 
Bhakha words not current in ordinary Hindustani". 

The following extracts are taken from Dr. Fi tz Edward 
Hall's edition of the Rajniti published in 1854 A . D . 
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21.—RAMCHARAN DAS. 

Ramcharan Das resided at Jankighat in Ayodhya where 
the manuscript of his famous commentary on the Ramayana of 
Tuls i Das is still kept in a temple called the Ramayarta Mandir. 
He seems to have lived to a good old age. He has . written 
Several books which have been noticed in the Second Triennial 
Report of the Search for Hindi Manuscripts. They are :— 

(a) Pingala, written in V. E. 1841 (1784) on prosody. 

(b) Sata-Panchasika, in V. E. 1842 (1785) on religious 
teachings. 

(c) Rama-Malika, in V. E. 1844 (1787) on Rama and 
Sita, 

(d) Rama-Charita-Manasa-Tika, in V. E. 1865 (1808) 
a gloss on the Ramayana of Tulsi Das. 

(e) Siya-Rama-Rasa-Manjari in V. E. 1881 (1824) on 
the greatness of Sita. 

(f) Seva-Vidhi, manuscript dated V. E. 1930 (1873) on 
the method of worshipping Rama. 

(g) Chhappai-Ramayana, no date, being an account of 
Janaka's taking the vow about Sita's marriage. 

(h) Jaya-Mala-Sangraha, no date, being an account of 

Ayodhya and pleasures (?) of Rama. 

(i) Charana-Chinha, manuscript dated V. E. 1877 (1820) 
being an account of the greatness of Rama and Janaki'a 
feet and their impressions. 

(j) Kavittavalit no date, being the story of the Ramayana* 

(k) Dristanta-Bodhika, manuscript dated V. E. 1943 
(1886) on spiritual knowledge. 

(1) Tirtha-Yatra* manuscript dated V. E. 1907 (1850) 
being an account of religious shrines. 
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'(m) Rama-Padavali, manuscript dated V. E. 1939 (1882) 
on the early pleasures of Rama. 

(n) Biraha-Sataka, no date, hymns to Lord . 

Thus the poet's works range from 1784 to 1824 or a 
period of 40 years. He was probably born in the beginning 
of the third quarter of the 18th century 
His voluminous commentary on the Ramayana of Tulsi Das 
which is noticed here, has been published at the Newul Kishore 
Press, Lucknow. 

The following extract is taken from the Rama-Charity 
Manas-Tika, Balkand. 
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22. SUKH-SAGARA. 

Munshi Sadasukh was a voluminous writer of Persian, Urdu 
end Hindi, both prose and poetry. To Anglo-Indian historians, 
he is well-known for his Mimtakhab-ut-tawarikh which is an 
authentic up-to-date history of India. His poetical works bear 
testimony to his complete mastery over the language. In Urdu 
poetry he was a pupil of Sauda and adopted the nom de plume of 
"Nisar"—not "Niyaz" as wrongly put down by El l io t . In 
Hind i he called himself "Sukhsagara." The Bhramaragita 
given below is an example of purity of language, lucidity of 
expression and sweetness of diction that seems to run through 
all his poetical works which yet remain unpublished. He is 
also' distinguished as the earliest writer known who ever 
wrote in that Hindi prose which is now current and well 
known as Khari-boli, against the usual Brajabhasha of poetry. 
One of the pieces of his Hindi prose, was written about the year 
1780. He was born in 1744 in Dehli, where his ancestors 
enjoyed positions of trust and honour in the Moghul Court, 
but at the time of Abdali's invasion and massacre of Muttra, 
the family removed to Allahabad, where he remained in the 
employ of the Courts of Delhi and Oudh t i l l in the end, when 
Allahabad passed into the hands of the British, he was appoint­
ed a tahsildar and retired as such at the age of 60. He died in 
1824. He was a Gour Kayastha and a strict Vaishnava, but 
very liberal in social matters. 

R A M D A S G O U R . 
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23.—INSHA A L L A H R H A N . 

Insha Allah Khan is not mentioned as a Hindi writer 
either in the Saroj, the Modern Vernacular Literature of Hindus­
tan, or the Misra Bandhu Binod. His Kahani theth Hindi men 
is a remarkable attempt to write pure modern Hindi in that early 
stage of its development. Insha Allah Khan flourished in the 
reign of Nawab Saadat Ali Khan of Oudh. According to Mr. Beale 
he was a poet and an author of four Diwans. Among his works, 
the Dari-ai Latafat is of some reputation. The Kahani theth-
Hindi men which has been published by the Lucknow Anglo 
Oriental Press, under the title of Kuar Udai Bhan Charitra, is a 
pleasant story in the dialect of the educated Hindus—'elegant in 
style—impressive in diction—and written in such every day spo­
ken words avoiding all words derived from Persian or Arabic, that 
even the unlearned may understand it without difficulty.' A per­
usal of the book w i l l show how far the learned author has suc­
ceeded in his desired object. Throughout the whole book no word 
of any foreign origin will be found except one word I attain (lantern) 
which is itself of disputed origin. The story selected by our 
author and the super-human powers introduced by him to com­
plete it may not commend themselves to the readers of modern 
novels in which human characters are depicted in their natural 
colours;—where human actions are delineated in the light of 
modern education and scientific knowledge—'but the reader must 
bear in mind the period when this work was composed and the 
state of the society in that age—to have clear ideas of the 
author's attainments. Mr. Chint says in his introduction to this 
book that it "is a magazine of Hindi words and phrases. Any 
foreigner desiring to obtain an accurate knowledge of the col­
loquial Hindi wi l l find ample material in this book for his 
study/' 
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24. R A M N A T H P R A D H A N . 

According to Misra Brothers, Ramnath Pradhan belong­
ed to the family of the hereditary ministers of the Maharajas 
of Rewa. He, however, like some natives of Rewa residing at 
present on the Qila, settled down in Ajodhya and here he 
composed his work the Ram-Kaleva. He wrote two others the 
Ram-Hori and the Pradhan-Nili. A fourth work of his which 
was found in the Bhartibhawan Library, Allahabad, does not seem 
to be known to Misra Brothers. This is Dhannshyajna. From 
a note at the end of Bijak Kabirdas with the commentary of 
Maharaja Vishwanath Singh of Rewa (an extract from which 
has been given in Book IV of these Selections), published at the 
Newul Kishore Press, it appears that the book was written by 
Ramnath Pradhan. This leads us to think that he was attached 
to the court of the Rewa Maharaja who was a poet himself, 
and assisted him in his literary labours. Ramnath Pradhan's 
favourite subject was the marriage of Rama in Mithila and the 
ceremonies attending it. He composed his Ram-Kaleva on Jeth 
Dasehra 1902 V. E. and his Ram-Hon was commenced in 
Sambat 1912 on Maghi Amavas in Allahabad where he had 
possibly gone to bathe in the Ganges and was completed on the 
Ramnavami of the next year. He was then 56 years old. 

The accompanying extract is taken from the Dhannshyajna 
of the Bhartibhawan Library. 
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25. D1NDAYAL GIRL 

He was a gosain of Benares and lived near Vinayak Deva. 
His most famous works are the Anurag-Bag in which he has 
described the Bal L i la , childhood of Krishna, and the Anyokti-
Kalpadrum. Th i s latter work is in Kundalia Chhand and diffe­
rent objects of nature have been described with a double mean­
ing, the secondary signification pointing to a moral. 

His other works are Vishwanath Navaratnam Chakot 
Panchak, Drishtant-Trangini, Kashi-Pancharatna, Vairagya 
Dinesh, Dipak—Panchak, and Antaralapika. 
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26. M A H A R A J A M A N S I N G H . 

Man Singh was a scholar and poet h imsel f and a pa t ron 
of poets. He was one of the foremost Ta luqdars of O u d h of 
his t ime and president o f the B r i t i s h I n d i a n Association. He 
d ied in 1930 V. E . In about 1910 V. E . he composed a w o r k 
cal led the Sringarlatika together w i t h a commentary on i t . 
Some selected verses under the t i t l e of Sringar Battisi have also 
been publ ished by the Newal Kishore Press, L u c k n o w . A m o n g 
the poets who attended his court were T h a k u r Prasad, Jagannath, 
Baldeo, and Chandi Da t t . 

H i s daughter 's son and successor Mahamahopadhaya 
Maharaja Sir Pratap Nara in Singh has also compi led an excel­
lent w o r k on Sahitya. 
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27. MAHARAJA RAGHURAJ SINGH. 

Maharaja Raghuraj Singh, of Rewa, was born in 1880 V. 

E. ascended the gaddi in 1911 V. E. and died in 1936 V. E. 

He was a great scholar, a great poet, and a great patron of 

poets. The following is a list of works attributed to him :-

(a) Sundar Sataka in 1903 V. E. 

(b) Vinaya Patrika, in 1906 V. E. 

(c) Rukmini-Parinaya, in 1906 V. E, 

(d) Anand-Ambunidhi in 1910 V. E. 

(e) Bhakti Vilas, in 1926 V. E. 

(f) Rahasya-Pancha Adhyai, no date. 

(g) Bhakta Mal, no date. 

(h) Rama Swyambar, in 1926 V. E. 

(i) Jaduraj Vilas, in 1931 V. E. 

(j) Vinai Mala, no date. 

(k) Ram Rasikawali, no date. 

(I) Gadya Satak, no date. 

(m) Padawali, no date. 

(n) Raghuraj Vilas, no date. 

(o) Vinaya Prakash, no date, 

(p) Srimad Bhagwat Mahatama, no date. 

(q) Ram Ashta Yam, no date. 

(t) Bhagwat Bhasha, no date. 

(s) Raghupati-Satah, no date. 

(t) Ganga Satak, no date. 

(u) Dharma Vilas, no date. 

(v) Shambhu Satak, no date. 

(w) Raj Ranjan, no date. 

(x) Hanumat Charita, no date. 

(y) Bhramar Git, no date. 

(z) Pram Prabodh, no date. 

(a) Jagannath Satak, no date. 

His songs are widely sung in Ayodhya and indicate his 

great Bhakti for the Lord . 
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18. CHANDAN. 

Chandan, nom de gut re of Lala Chandan Rai, a Kayastha 
of Pawayan in Shahjehanpur district, was a great poet and scho­
lar and flourished about the year 1830 V. E. He was also a 
Persian poet and is the author of a Divan styled the Divan-i-San-
dal, the Persian equivalent for Chandan. Misra Brothers give 
him a place among Hindi poets of the same rank as Das. His 
works are:— 

Kesari Prakash. 
Shringarsar. 
Kavyabharan (1845). 
Chandcm-satsai. 
Pathikabodh. 
Nakhsikh. 
Natn-mala. 
Shita-Vasant. 
Krishnakavya. 
Kesriprakash. 
Prajnavilas. 
Rasakallolini (1846). 

None of his works have been printed. Three of them, one 
in Persian and two in the Devanagri character, were sent to 
me by the late Babu Jaganmohan Varma. 

It is said that the king of Oudh sent for him to his court 
whereupon Chandan sent him the following verse in reply :— 

and instead of going to Lucknow, went over to Benares. The 
first of the accompanying extracts is taken from The Shita-
Vasanty a story, and the second from a philosophical work in 
verse, the Prajnavilas. The second selection describes the prin­
ciples of the Nyavaisheshika system of philosophy. 



* Used in the vulgar sense of wealth. 
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19. MANIAR SINGH. 

Maniar Singh whose nom de guerre was Yar was a Kshattriya 
of Benares. His first work, a Hindi translation of the Mahimna was 
written in 1841 V. E. His principal works are the Hanumat 
Chhabisi and the Sunderkanda He wrote in Brijbhasha mixed 
wi th Sanskrit 
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20. L A L L U J l ( L A L KAVI . ) 

La l lu j i , a Gujerati Brahman of the Sahasravadich sect of 
Agra, is commonly believed to be the father of present Hindi 
prose literature. Eleven of his works are noted in the Modern 
Vernacular Literature of Hindustan. 

The following are well known:— 

1. The Premsagar written in 1803 "under the Marquiss of 
Wellesley's Government under Dr. John Gilchrist's direction. 
In the preface he says it is a translation into Hindi from the Braj 
Bhakha version of the tenth book of the Bhagwata Purana. 
The Braj version was by Chaturbhuj Misar. The Prem Sagar 
was not printed t i l l 1809, in Lord Minto's Government, under 
the direction of Mr. Abraham Locki t t . It has frequently been 
printed since, the best edition being Eastwick's (Hertford, 1851) 
which has an excellent vocabulary". 

2. "The Rajniti or Barttik Raj'niti, a Braj Bhakha trans­
lation of the Hitopadesha. It was written in Sambat 1869 (A.D. 
1812), and should be distinguished from translations of 
Chanakyas Rajaniti." 

3. "The Sabha Bilas a collection of poetical extracts 
from famous writers in the Braj Bhakha dialect". 

4. "The Lal Chandrika, an excellent commentary on the 
Satsai of Bihari La l , frequently printed". 

5. "The Singhasan Battisi which was translated in 1804 
by him and Mirza Kasim Al i from an older Braj Bhakha trans-
latiou by Sundar Das". 

6. "The Baital Pachisi. Garcin de Tassy gives the fol­
lowing particulars concerning this work, which I have not 
been able to check, as in the copies now available in the 
bazar the preface is not printed. "This work has also been 
translated from Sanskrit into Braj Bhakha by Surati Misar. 
La l lu translated this version into Hindustani assisted by Mazhar 
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A l i Khan Wila; or rather it was Wila who was assisted by the 
former. Mr. James Mouat, then professor of Hindustani in 
the College at Fort W i l l i a m charged Tarini Charana Mittra 
with the task of looking over the work and expunging the Braj 
Bhakha words not current in ordinary Hindustani". 

The following extracts are taken from Dr. Fi tz Edward 
Hall's edition of the Rajniti published in 1854 A .D . 
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2 1 . — R A M C H A R A N DAS. 

Ramcharan Das resided at Jankighat in Ayodhya where 
the manuscript of his famous commentary on the Ramayana of 
Tulsi Das is st i l l kept in a temple called the Ramayana Mandir. 
He seems to have lived to a good old age. He has . written 
Several books which have been noticed in the Second Triennial 
Report of the Search for Hindi Manuscripts. They are :— 

(a) Pingala, written in V. E. 1841 (1784) on prosody. 

(b) Sata-Panchasika, in V. E. 1842 (1785) on religious 
teachings. 

(c) Rama-Malika, in V. E. 1844 (1787) on Rama and 
Sita. 

(d) Rama-Charita-Manasa-Tika, in V, E, 1865 (1808) 
a gloss on the Ramayana of Tulsi Das. 

(e) Siya-Rama-Rasa-Manjari in V. E. 1881 (1824) on 
the greatness of Sita. 

(f) Seva-Vidhi, manuscript dated V. E. 1930 (1873) oil 
the method of worshipping Rama. 

(g) Chhappai-Ramdyana, no date, being an account of 
Janaka's taking the vow about Sita's marriage. 

(h) Jaya-Mala-Sangraha, no date, being an account of 
Ayodhya and pleasures (?) of Rama. 

(i) Charana-Chinha, manuscript dated V. E. 1877 (1820) 
being an account of the greatness of Rama and Janaki's 
feet and their impressions. 

(j) Kavittavali, no date, being the story of the Ramayana* 

(k) Dristanta-Bodhika, manuscript dated V. E. 1943 
(1886) on spiritual knowledge. 

(1) Tirtha-Yatra, manuscript dated V. E, 1907 (1850) 
being an account of religious shrines. 
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'(m) Ratha-Padavali, manuscript dated V. E. 1939 (1882) 
on the early pleasures of Rama. 

(n) Biraha-Sataka, no date, hymns to Lord . 

Thus the poet's works range from 1784 to 1824 or a 
period of 40 years. He was probably born in the beginning 
of the third quarter of the 18th century , 
His voluminous commentary on the Ramayana of Tulsi Das 
which is noticed here, has been published at the Newul Kishore 
Press, Lucknow. 

The following extract is taken from the Rama-Charita* 
Manas-Tika, Balkand. 
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22. SUKH-SAGARA. 

Munshi Sadasukh was a voluminous writer of Persian, Urdu 
find Hindi, both prose and poetry. To Anglo-Indian historians, 
he is well-known for his Muntakhab-ut-tawarikh which is an 
authentic up-to-date history of India. His poetical works bear 
testimony to his complete mastery over the language. In Urdu 
poetry he was a pupil of Sauda and adopted the nom de plume of 
"Nisar"—not "Niyaz" as wrongly put down by El l io t . In 
Hindi he called himself "Sukhsagara." The Bhramaragita 
given below is an example of purity of language, lucidity of 
expression and sweetness of diction that seems to run through 
all his poetical works which yet remain unpublished. He is 
also' distinguished as the earliest writer known who ever 
wrote in that Hindi prose which is now current and well 
known as Khari-boli, against the usual Brajabhasha of poetry. 
One of the pieces of his Hindi prose, was written about the year 
1780. He was born in 1744 in Dehli, where his ancestors 
enjoyed positions of trust and honour in the Moghul Court 
but at the time of Abdali's invasion and massacre of Muttra, 
the family removed to Allahabad, where he remained in the 
employ of the Courts of Delhi and Oudh t i l l in the end, when 
Allahabad passed into the hands of the British, he was appoint­
ed a tahsildar and retired as such at the age of 60. He died in 
1824. He was a Gour Kayastha and a strict Vaishnava, but 
very liberal in social matters. 

RAMDAS GOUR. 
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23.—INSHA A L L A H K H A N . 

Insha Allah Khan is not mentioned as a Hindi write** 
either in the Saroj, the Modern Vernacular Literature of Hindus* 
tan, or the Misra Bandhu Binod. His kahani theth Hindi men 
is a remarkable attempt to write pure modern Hindi in that early 
Stage of its development. Insha Allah Khan flourished in the 
reign of Nawab Saadat Ali Khan of Oudh. According to Mr. Beale 
he was a poet and an author of four Diwans. Among his works, 
the Dari-ai Latafat is of some reputation. The Kahani theth-
Hindi men which has been published by the Lucknow Anglo 
Oriental Press, under the title of Kuar Udai Bhan Charitra, is a 
pleasant story in the dialect of the educated Hindus—''elegant in 
style—impressive in diction—and written in such every day spo­
ken words avoiding all words derived from Persian or Arabic, that 
even the unlearned may understand it without difficulty.' A per­
usal of the book w i l l show how far the learned author has suc­
ceeded in his desired object. Throughout the whole book no word 
of any foreign origin wi l l be found except one word laltain (lantern) 
which is itself of disputed origin. The story selected by our 
author and the super-human powers introduced by him to com­
plete it may not commend themselves to the readers of modern 
novels in which human characters are depicted in their natural 
colours;—where human actions are delineated in the light of 
modern education and scientific knowledge—but the reader must 
bear in mind the period when this work was composed and the 
state of the society in that age—to have clear ideas of the 
author's attainments. Mr. Chint says in his introduction to this 
book that it "is a magazine of Hindi words and phrases. Any 
foreigner desiring to obtain an accurate knowledge of the col­
loquial Hindi w i l l find ample material in this book for his 
study." 





HINDI SELECTIONS 228 



BOOK VI PART II 229 



HINDI SELECTIONS 230 



BOOK VI PART II 231 



HINDI SELECTIONS 232 



BOOK VI PART II 233 

30 



24. R A M N A T H P R A D H A N . 

According to Misra Brothers, Ramnath Pradhan belong­
ed to the family of the hereditary ministers of the Maharajas 
of Rewa. He, however, like some natives of Rewa residing at 
present on the Qila, settled down in Ajodhya and here he 
composed his work the Ram-Kaleva. He wrote two others the 
Ram-Hori and the Pradhan-Nili. A fourth work of his which 
was found in the Bhartibhawan Library, Allahabad, does not seem 
to be known to Misra Brothers. This is Dhannshyajna. From 
a note at the end of Bijak Kabinlas with the commentary of 
Maharaja Vishwanath Singh of Rewa (an extract from which 
has been given in Book IV of these Selections), published at the 
Newul Kishore Press, it appears that the book was written by 
Ramnath Pradhan. This leads us to think that he was attached 
to the court of the Rewa Maharaja who was a poet himself, 
and assisted him in his literary labours. Ramnath Pradhan's 
favourite subject was the marriage of Rama in Mithila and the 
ceremonies attending i t . He composed his Ram-Kaleva on Jeth 
Dasehra 1902 V. E. and his Ram-Hori was commenced in 
Sambat 1912 on Maghi Amavas in Allahabad where he had 
possibly gone to bathe in the Ganges and was completed on the 
Ramnavami of the next year. He was then 56 years old. 

The accompanying extract is taken from the Dhannshyajna 
of the Bhartibhawan Library. 
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25. D1NDAYAL GIRL 

He was a gosain of Benares and lived near Vinayak Deva. 
His most famous works are the Anurag-Bag in which he has 
described the Bal Li la , childhood of Krishna, and the Anyokti-
Kalpadrum. This latter work is in Kundalia Chhand and diffe­
rent objects of nature have been described with a double mean­
ing, the secondary signification pointing to a moral. 

His other works are Vishwanath Navaratna, Chakot 
Panchak, Drishtant- Trangini, Kashi-Pancharatna, Vairagya 
Dinesh) Dipak—Panchak, and Antaralapika. 
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26. MAHARAJA MAN SINGH. 

Man Singh was a scholar and poet himself and a patron 
of poets. He was one of the foremost Taluqdars of Oudh of 
his time and president of the British Indian Association. He 
died in 1930 V. E. In about 1910 V. E. he composed a work 
called the Sringarlatika together wi th a commentary on i t . 
Some selected verses under the ti t le of Sringar Battisi have also 
been published by the Newal Kishore Press, Lucknow. Among 
the poets who attended his court were Thakur Prasad, Jagannath, 
Baldeo, and Chandi Datt. 

His daughter's son and successor Mahamahopadhaya 
Maharaja Sir Pratap Narain Singh has also compiled an excel­
lent work on Sahitya. 
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27. MAHARAJA RAGHURAJ SINGH. 
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28 G O K U L PRASAD, BRIJ . 

Gokul Prasad, one of the greatest Hindi poets in Upper 
India, was attached to the court of the late Maharaja Sir 
Digbijai Singh Bahadur, K. C. 5. I., of Balrampur. His nom 
deplume was Br i j . He was the head of the house of Srivastava 
Dusre Kayasthas of Akhawri clan of Balrampur and was born 
in Sambat 1877 (1820 A. D.) His father was Bhai Lal , and his 
great grandfather Nirbhai Mall, was a Vakil at the Court of 
the Kings of Oudh and subsequently became chakledar of Sarkar 
Bahraich. 

Besides Hindi, he knew Sanskrit, Urdu, and Persian. He 
started his poetic career at the age of 30, and his merits as a 
great Kavi became conspicuous when he was brought face to 
face with the famous Kavis of the time who flocked annually 
to the court of the Maharaja from Rajputana and other places,, 
where his works are widely known. His poetic dialogue with 
Bachchan Kavi of Kashi, Ram Kumar Kavi and a Nanak Shahi 
Kavi, all of whom he vanquished, is remembered wi th much 
amusement by those who attended the court of the Maharaja at 
that time. 

Lala Gokul Prasad was the author of a considerable num­
ber of Hindi poems, most of which were printed at the Balram­
pur Press under the orders of the Maharaja and there are several 
others, which have not been published, the Maharaja having 
died, and the poet himself retired in 1887, when the estate was 
taken under the management of the Court of Wards. Some of 
his works are noted below in the order in which they were 
written and published :— 

(a) Ashtajam Prakas, contains the daily routine of a Raja,  
showing the duties which he had to perform. 

(b) Chitra Kaladhar, an unique work of 48 kabits in 
figures, which shows the marvellous ingenuity of the author. 

(c) Digbijai Bhushan, contains in addition to the author's 
own excellent kabits, exhibiting all the alankaras, rasas, bhavas, 
nayika-bhed, and all the niceties of Hindi poetic literature. 
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(d) Nitimartand, a work on the administrat ion of justice, 

based upon the Tauqiat Kisra of Naushervan the Just. 

(e) Sutopdesh, counsels to sons. 

(f) Shoka Vinas, an excellent treatise on Vedant philosophy 

showing the f ra i l ty of the w o r l d . The poet was led to br ing 

ou t this treatise in Sambat 1933, when his three sons died one 

after the other in their chi ldhood. 

(g) Ghaubis Avatar is a very extensive poem in two big 

volumes, describing in detail the 10 significant and 14 insigni­

ficant incarnations of Vishnu . 

(h) Adbhut Ramayana, is a translation in H i n d i verse of 

Shakti Prabhakar in Sanskrit on the death of the thousand-

headed Ravan. 

(i) Mirgaya Mayank, gives an account of the tiger shoot­

ing by the Maharaja Sir D i g b i j a i Singh in this forest in 1880 

and his fa l l f rom the elephant, subsequent illness and recovery. 

In May 1882, the Maharaja died and the poet, brought out 

a book called Digbijai Prakash, descrtbing the events of the 

Maharaja's l i f e . 

D u r i n g his retirement wh ich took place in 1887, the most 

important work w h i c h La la Goku l Prasad wrote under the orders 

of the C h h o t i Maharani Sr imat i Jaipal Kunwar Dev i was the 

Manusmiriti in H i n d i verse and when the present Maharaja Sir 

Bhagwa t i Prasad Singh Bahadur ascended the gaddi, he wrote 

the Gaddi Prakash. 

Gokul Prasad was a Vaishnava f rom his ch i ldhood and 

spent his retirement in devotions. He died at the ripe age of 

87, on the 13th May 1905 A. D . 

RAM RATAN LAL. 

T h e fo l l owing extract is taken f rom the Shoka Vinash, 

k i n d l y sent to me by the Balrampur Darbar. T h e book is, how­

ever, very badly pr inted on flimsy paper and is f u l l of mistakes 

w h i c h I haye t r ied to c o r r e c t . — E D I T O R . 
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29 R A S I K B I H A R I . 

Rasikbihari gives the following account of himself in his 
Ratnrasayan. 

" I am a Kanyakubja Brahman and my father's name was 
Sridhar. He was minister to a king. I was born in Jhansi on 
Paush Shukla 7, 1901 V. E. I was initiated at the age of three 
months. When I was a year old I died in the evening and was 
taken to the Sarayu to be thrown in the morning. I was no 
sooner thrown in water than I opened my eyes. I was picked 
up at once and named Janki Prasad." 

He was subsequently installed as mahant of Kanakbhawan 
in Ajodhya. Twenty six works of this poet are enumerated in the 
preface to the Ramrasayan published by Shri Venkateshwar 
Press, Bombay, composed during the period ranging between 1920 
to 1939 the last being the Ramrasayan. Among these are in­
cluded two law books for the Panna State of which he was 
minister (Divan). Many of these works have been printed. 

The Ramrasayan or a Ramayan based on the work of 
Valmiki was composed at the request of his disciple Rawat 
Naharsinghji of Kanod in Mewar, where he had gone in the 
course of his pregrenations in year 1939 V.E . 
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30 HARISHCHANDRA. 

Babu Harishchandra of Benaras, was born on 9th Septem­
ber 1850 and died on 5th January 1885. He "was the most cele­
brated of the native poets of the present day. He has done more 
for the popularisation of vernacular literature than almost any l i ­
ving Indian. He himself was a profilic author in many styles, 
and he excelled in all . He conducted for many years an excellent 
vernacular magazine entitled the Hasishchandrika. He was son 
of Go pal Chandra Sahu alias Gri Dhar Banarasi, who was a 
prolific author, but who died at the early age of 27, in the year 
1859, leaving Harishchandra an orphan only 9 years old. The 
boy was educated at Queen's College, Benares, and commenced 
to write at an early age. In the year 1880, so greatly had his 
fame extended that he was given the title of Bharatendu, or 
Moon of India, by the unanimous consent of all the editors of 
the vernacular papers of India. He died in the year 1885 
universally regretted, being by general consent one who was 
'ajata-shatru'. He is best known for the Sundari Tilak published 
in 1869 (Sam. 1926), which is an anthology of poems in the 
Sawaiya metre from the works of 69 poets. This work is by 
some said to have been compiled under his instructions by 
Purukhottam Sukal, and has been frequently printed. One of 
his latest works was a series of excelent lives of great men, 
European and Indian, entitled Prasiddh Mahatamaon ka Jiban 
Charitr. He was certainly the best critic which Northern India 
has as yet produced. A short account of his life is given in the 
Chandrast of Byas Ram Shankar Sharma, printed at the Hari 
Parkas Press in Banares in 1885, after the poet's death. Also at 
the end of Harish-chandar's Kashmir Kasum (or history of Kash-
mtr ), there is a short account of the author and a list of about 
a hundred works by him.*" 

The compiler of these selections had the pleasure of 
making his aquiantance during his stay in Benares in 1879 

* Modern Vernacular Literature of Hindustan, page 124- 126. 
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and it was a perusal of his works which inspired in him 
that love for his mother-tongue, the service of which has been 
the aim and work of his life. Babu Harishchandra was a man 
of very agreeable manners and his death at the early age of 35 
was universally regretted. The following are the last two lines 
of the elegy composed by the compiler on his death. 

Harishchandra was not only a scholar and a poet but he was 
also a patriot and his premature death was a great loss to Benares. 
He gave, a great impetus to modern Hindi writ ing and may 
be safely styled the father of modern Hindi literature. He 
wrote verse in most all the languages of Upper India and one 
of his poems in these Selections is in Bengali metre. 
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