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PREFACE

THIS Translation is of thirteen Sanskrit plays discovered in
South India by the late Pandit Ganapati sastrl and edited
by him in the Trivandrum Sanskrit Series.

Neither in the first MS. found, which contains twelve of the
plays and portion of another, nor in other MSS. which contain
single plays, is the author's name recorded.

Pandit Ganapati Sastrl attributed all thirteen plays to Bhasa,
a famous dramatist earlier than Kalidasa. Some verses are
ascribed to Bhasa by medieval anthologies, but only ten with
unanimity. We are told that he composed a Svapna-Vasava-
dattam (his best play), and that in another play the device of
the wooden elephant was used. Characteristic features of his
work are described by Bana, and other poets evidently held
him in high estimation. One or two verses from his plays are
qguoted by writers on poetics. Otherwise the text of Bhasa's
numerous plays had completely disappeared.

The learned editor of the Trivandrum plays found that they
contained a Svapna-Vasavadattam (the best play in the collec-
tion), and, in the Pratijffid-Yaugandhardyanam, a scene dealing
with the wooden elephant. He noticed also certain peculiarities
in the technique of the plays which he regarded as signs of
antiquity.

All these points confirmed him in the opinion that Bhasa
was the author.

At first this conclusion was generally accepted both in India
and in the West.

Later on doubts were expressed. It was found that some
of the special features which had been regarded as evidence of
an early date (prior to Kalidasa) were not peculiar to these
plays. They occur with some modifications in other South
Indian MSS. of plays as late as the seventh century.

The verses ascribed to Bhasa by the anthologies do not occur
in the Trivandrum plays.



Vi PREFACE

Hence the sceptical school doubted whether any of this
collection had been written by Bhasa at all.

This is not the place to discuss the evidence, let alone the
arguments, in detail. Nevertheless the question is not without
interest even for the general reader. If we place the historical
Bhasa in the second or third century A.D., and if we can accept
this collection of plays as the authentic work of Bhasa, then
we have a piece of evidence of great importance for the history
of literature and the manner of life it reflects. If, however,
these plays are to be regarded as compositions of the seventh
century or later their importance is considerably reduced.

Now the problem may be approached along the lines of
three hypotheses.

A. That all thirteen plays are the work of one writer, or at

least of one period.

B. That they were written by different authors, perhaps at

different periods.

C. That older material has been worked over, and to some

extent worked up by a later hand.

A. Nearly all that has been written on the subject implies
the first hypothesis. This is common to the most ardent
supporters of the Bhasa theory and to those who believe
in the latest dates suggested. Dr. Sarup® has sought to link
up eleven of the thirteen plays by their internal similarities.
Now if this hypothesis be reasonable there is one important
circumstance to be borne in mind. It can hardly be doubted
by any one who has compared the two, line by line and word
by word, that the Daridra-Carudattam (incomplete as it is) is
earlier than the Mrcchakatkam.? Hence on this hypothesis
all thirteen plays should be older than The Little Clay Cart

Of course we do not know the date of The Little Clay Cart, but
probably nobody will put it much later than the Gupta period.

! Introduction to The Vision of Vasavadatta. IV. A concordance of the dramas, Poona, 1923.
The two plays without verbal resemblances 2 Arguments stated by Dr. V. S. Suk-
are the DuUtaghatotkacam and the Karna- thankar, J.A.O.S., 42, p. 69, and by Dr. G.
bharam, both of them short. See also Morgenstierne. uber das Verhdltniss zwischen

Dr. V. S. Sukthankar, Studies in Bhasa: Cdrudatta und Mrcchakatikd, Leipzig, 1921.
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Plays that were older than The Little Clay Cart could
hardly be contemporary with a farce like the Matta-Vilasa of
the seventh century.

B. If, in spite of certain external similarities and internal
correspondences, we should assume a diversity, of authorship,
the claims of each play would have to be considered separately.
The Vision of Vasavadatta and The Ministers Vows would then
have the strongest claims on the evidence.

The various similarities, however, would make it difficult
to suppose the plays belonged to very different periods. So
the evidence of the Carudatta and The Little Clay Cart comes in
again.

As a matter of fact few writers have adopted this hypo-
thesis.

C. The third hypothesis is to a certain extent a variant of
the first. It is implied in a limited form in what Dr. Sarup
suggested about 'different recensions' in his Introduction to
The Vision of Vasavadatta (p. 28).

Something of the kind is suggested by Dr. F. W. Thomas
in his article on the date of the Svapna-Vasavadattam.' As
defined above, however, this hypothesis contains the possibility
of a much more extensive revision or rewriting than Dr. Sarup,
for one, would be ready to admit.

On this hypothesis the problem becomes more complicated.
It is no longer a matter of voting pro-Bhasa or anti-Bhasa once
for all. It becomes a question of distinguishing the true Bhasa
from the pseudo-Bhasa, not merely play by play, but scene by
scene and even verse by verse. Along the lines of this hypo-
thesis, we might explain some of the inconsistency of the
Prakrit, mingling apparently old and more modern forms.
Again, every reader must feel that some of the scenes are very
inferior to the best, that some of the verses are flat and of
inferior workmanship. The Statue Play has the one striking
original scene that gives its name to the play. The later acts,

1 J.R.AS., 1928, p. 877 and following. 'Minor changes are indeed probable’, p.
899.
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especially the sixth and seventh, are conventional and rather
feeble. Have they not been added by a later hand?

If we ask why the Carudatta was not completed by the later
hand, the answer is that the existence of The Little Clay Cart
made it unnecessary. Moreover it was customary in South
India for an acting company to play incomplete plays or even
single scenes, as modern schools and colleges often do. Dr. Sarup
has a transcript of a MS. in old Malayalam character containing
only one act (the third) of the Pratijna-Yaugandharayanam.
If that is an old custom it might account for the preservation
of isolated scenes from Bhasa, which could be padded out or
completed at a later date. It remains to see whether any
linguistic indications coincide with the more subjective judge-
ments of taste.

The translation has been made without prejudice regarding
authenticity. One translator has been more sceptical than the
other, but we have done our best for every act. The aim has
been to represent all that is in the original (excepting a few
repeated or redundant words), but to shake off the burden of
the Sanskrit sentence just enough to make the dialogue and
recited passages tolerable to the general reader.

No attempt has been made to render verses by verse, which
would be apttojingle, but only to suggest the difference between
plain prose and recitative, between more dignified Sanskrit and
colloquial or dialectic Prakrit.

'The best in this kind are but shadows." We shall be
content if our shadow be not too wooden to produce a momentary
illusion.

LAHORE 1929.



NOTE

A MS. of Sanskrit play usually begins with a benedictory stanza
called the Nandi, followed by the stage direction Nandy-ante tatah
pravisati sutradharah ' On the conclusion of the Nandi then enters the
Stage-manager .

In these Trivandrum plays, as in a number of others in South India,
this stage direction comes first, followed by a benedictory verse, which
appears to be exactly what is ordinarily called a Nandi.

Pandit Ganapati Sastri argued that in these plays Nandi must have
had another meaning. Following him Dr. Sarup, in his translation of
The Vision of Vasavadatta, thought it referred to some kind of overture,
and rendered it as 'flourish of trumpets'. Another explanation seems
more likely. If the opening invocation of prayer was not originally
fixed but could be varied on occasion, it would not necessarily be com-
posed by the author, who could thus begin his draft of a play with the
stock stage direction. When a special verse peculiar to the play was
composed indicating the name of the play and of the characters, this
would then be inserted in the play after that stage direction. Such
verses might be composed at a later date, when rather tasteless parono-
masia was more in fashion. Attached to plays of Plautus we find an
acrostic prologue (even two of them) not supposed to be the work of
Plautus. If, on the other hand, we regard the special verse as contem-
porary with the rest, we may regard it as a Rangadvara, a benedictory
verse composed by the author and recited after the Nandi (vide
H. R. Divekar, Timing of Dramatic Representations in India, J.R.A.S.
October 1928, p. 894, and Keith, Sanskrit Drama, p. 340).
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THE MINISTER'S VOWS

(Pratijna- Yaugandhardyanam)

INTRODUCTION

MANY are the stories of Udayana the king of the Vatsas and his
adventures in Ujjain. The capital of the Vatsas (also called Vamsas)
was at Kausambi, the modern Kosam, on the banks of the Jamna near
Allahabad."

In Buddha's days their king was called Udayana (Pali Udena).
The stories of how he obtained his wives seem to reflect some ups and
downs of that little kingdom betweenthepowerful neighbours of Ujjain
and Magadha.

Vasavadatta, the first queen, represents an alliance with Ujjain and
Padmavatji the second queen analliancewith Magadha. KingUdayana,
the hero of these tales, is represented as the perfection of chivalry,
specially skilled in the management of elephants and of the lute. He
captured the heart of Vasavadatta, the Princess of Ujjain, by teaching
her the lute. He carried her off on a stolen elephant. To do all this
he must bein Ujjain. The story brings him thereas a prisoner of war.
But such a perfect hero could never be defeated in the ordinary way.
He could only be captured by some trick. The ruse employed was that
of thefamous artificial elephant made to hold a hundred soldiers. This
was made to look like ahuge blue elephant and placed in a remote glade
of the forest. King Udayanaisinduced to leave his army to hunt this
wonderful elephant. Completely deceived in spite of his elephant lore,
he is captured and taken to Ujjain.

Our play begins at a point where Udayana has set out, and his
minister, Yaugandharayana, gets news of thetrick which the king of
Ujjainintendstouse. The minister has sent for a man to take a message
of warning to the king. A soldier Hamsaka arrives and describes in
alongdialogue with the minister how the king was captured and taken
to Ujjain. The minister, full of remorse at the inadequacy of his pre-
cautions, makes a solemn vow that he will outwit the victorious king
of Ujjain and restore Udayanato Kausambi. (ACTI.)

Bhasa's scene of the artificial elephant was criticized by Bhamahaas
incredible. Isthisthe scene so criticized ?

! Long disputed, this identification has been finally established by R. B. Daya Ram.
B
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The next act introduces us to a domestic scene in the palace at
Ujjain. The old king cannot make up his mind about his daughter's
marriage, and speaks of varioussuitors. ' Why these details?' says the
queen. 'Give her to such a one that we may never rue the day.’'
' Oh yes, replies the king, ' it is easy for you to say that now, and for
me to listen to your reproaches afterwards.' As the king puts the
question—' Which seems to thee most worthy ?° a chamberlain bursts
in with: ' The king of the Vatsas', and relates the capture of Udayana.

Here, as in the queen's mention of her daughter's latest craze to
learn the lute, the audience gets hints of what isto come; a frequent
feature of these plays.

The account of Udayana's capture and the orders given for his
reception redound to hishonour. Theking beginstowaver, (ACTI1.)

In the third act the minister, Yaugandharayana, communicates his
plot to his colleague, Rumanvan, and the jester of the Vatsa court.
They meet in Ujjain disguised. The jester appears as a mendicant
prattling about a bowl of sweets. To him come a Madman and then
a Buddhist monk. The three forgather in a Fire Shrine, and we learn
who they are. The plot is to infuriate a female elephant so that
Udayana's assistance might be sought. He will then mount and ride
away. Unfortunately the Vatsa king is enamoured of the Ujjain
princess, and will never go without her. Yaugandharayana makes his
second vow and swears his king shall take the maid as well. They
break up their conference, the madman going out gibbering to the boys
in the street. (ACTHI.)

In an amusing interlude an intoxicated page, really a Vatsa spy,
describes how he pawned the elephant Bhadravati. Then he tells us of
the captureof Yaugandharayana. ' What is this?' asks a soldier. ' All
Kausambi is here except the wall and the gatehouse.'

The captive minister converseswith a minister of Ujjain. A chamber-
lain arrives with a present from the king of Ujjain and the news that
their Majesties propose to make the best of things and celebrate the
marriage by means of painted portraits. (ACTIV.)

Two of the principal charactersin thestory donot appear at all. We
are told so much about the hero, Udayana, the king of the Vatsas, that
it isalmost with surprise werealize at the end of the play that we have
never seen him. We seem to know him by his impulsive actions, his
daring, his pride, and his readiness to fall in love, but all his words and
whims have been reported by others. The author may well have felt
that Udayana should not appear while he was in captivity. Vasavadatta
was still a girl not yet betrothed. We do not see her, but we are con-
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tinually reminded of her existence and of her importance as a factor in
the plot. There were several variant versions of the story, and itis not
quite clear what is supposed to have happened between act ii and act iii
or between act iii and act iv. Indeed, there seems to be some incon-
sistency. In act ii the conversation of the king and queen about their
daughter seems to lead up to the well-known incident of the music
lesson—in which Udayana, introduced behind a curtain as a teacher of
the lute, is taunted by his pupil and lifts the curtain.

The queen says Vasavadatta hasgoneto a lady-musician for alesson
on the lute. ' Whence this sudden desire for music?' asks the king.
' She saw another girl playing and wishesto learn herself. ' That isjust
likeagirl', grumblesthe king. ' And there is something | was to tell
you,' adds the queen; ' she would like a teacher, she says' To which
the king, ' What does she want a teacher for, just when she is about to
be married ? Her husband will teach her.' The audience must inevit-
ably think of Udayana as the teacher and the husband.

Later on the chamberlain bringsin Udayana's famous lute, and the
king sends it to Vasavadatta.

Then hearing of Udayana's wounds his heart softens towards his
enemy. He orders that the captive is to be treated with every con-
sideration. There should be no tactless talk.

Learning that he had been carried into the Middle Palace and placed
near the peacocks perches, he is dissatisfied, and commands that the
wounded man be taken into the manibhumika, to shield him from
the sun.

By the end of the act he begins to feel some affection for his
defeated adversary, whom we in the audience all know to be his future
son-in-law.

Now in act iii a very different incident isused to introduce Vasava-
datta to Udayana, and we learn that theVatsa kingisin prison. 'His
fettersclank ashe bows before the gods' (iii. 4). But he still has (or has
recovered) his lute. ' So by the very consent of his enemy he can come
out of prison, grasping the lute, which shares his sorrows, and subdue
the elephant.’ Then we are told that the Princess Vasavadatta went in
an open palanquin to worship at a shrine opposite the prison gate.
Udayanahappened to be taking the air outside the prison gate with the
permission of the superintendent. ' Then the palanquin was halted for
the men to change shoulders, and he saw the princess as clearly as you
like."And then the prison was turned into a garden of delight and he
was ready to play a comedy of passion.

"But surely', objects the minister, ' the king cannot have fallen in

B 2



4 THE MINISTER'S VOWS

love with her ?* ' Troubles, sir, comes in shoals, replies the jester,
! That is exactly what he has done.’

The music lesson is referred to in The Vision of Vasavadatta in which
Udayana speaks of hispupil. When did it takeplace? We can hardly
place it before act iii, and suppose that the jester and the ministers
knew nothing about it. Indeed, the usual account isthat Yaugandhara-
yana arranged it. We must suppose, then, that the music lessons were
arranged between act iii and act iv. This would fit in as the means of
carrying out the minister's second vow to carry off ' both the king and
the long-eyed maid'. (111.9.)

This involves postponing the departure of Udayana, which had been
arranged for the following day. Also it involves a modification of the
usual account of the music lesson as the occasion of the first meeting of
the lovers.

Is it possible that act ii is by a different hand? The first act, or
something like the first act, we know was written by Bhasa as the main
idea of it, and some details have been criticized. The third act is
vigorous and original. Every one enjoys the Interlude, with the
intoxicated page who pawned the elephant, and here we find the old
verse common to the Arthasastra. The rest of the fourth act merely
glorifies Yaugandharayana, and tells us that the king and queen have
determined to celebrate the marriage between the Vatsa king and
Vasavadatta by means of painted portraits. (The painted portraits
reoccur at the end of The Vision of Vdsavadatta.) For the stage act iv
is dow with no dramatic movement or situation. It alludes to the
music lesson (iv. 18) and to Mahasena's kindness.

At the same time it must be admitted that the Court Scene is clever,
and if it be by a second hand, that second hand was skilful, and
reminds us of the delicate handling of several scenes in The Vision of
Vasavadatta.

Note. Dr. Sarup will not admit any inconsistency. He thinks
acts iii and iv form a harmonious whole with act ii and give a logical
development of the course of events in continuation of act ii. He admits
that the playwright's version of the lover's first meeting differs from
that of other writers, but no other version is given in this play. He
thinks the music lesson came later, the famous lute having been restored
to Udayana in the meantime, or at any rate in time to charm the
elephant. The reversal of the sympathetic treatment of the captive
king he would ascribe to the influence of the minister, Bharatarohaka.

Some inconsistency, of course, would not be necessarily fatal to
authenticity.



DRAMATIS PERSONAE
(I'n order of appearance.)

Qtace-manager Only in the Prologue to introduce the play. The name
A tge- PAEEFL  of the Satra-dhara ‘holder of the strings ' is derived
clress from some form of puppet play.

In  Kausambi:

YAUGANDHARAYANA, the principal minister of Udayana the Vatsaking.
Salaka, the intended messenger not required.
Vijaya = Portress, stock name of a femae doorkeeper.
Nirmundaka,' Shaveling’, servant in the minister's household.
Hamsaka,' Gosling' a soldier of Udayana's escort, returned.
Brahman.

In  Ujjain:
Chamberlain of the Avanti Court. (Badarayana.)
KING OF UJJAIN, Pradyota or Mahasena
Queenof Ujjain (Angaravati).
Jester (Vasantaka) of Kausambi, disguised as a beggar.
Madman = Yaugandharayana in disguise.
Buddhist Monk = Rumanvan the other Vatsa minister.
Two soldiers (or servants).
Page (aVatsa spy) who feignsintoxication.
Two servants.
Bharatarohaka, minister of Ujjain.

N.B. Two principals, Udayana, king of the Vatsas, and Vasava-
datta, princess of Ujjain, do not appear at all.



PROLOGUE
[At the end of the Opening' enter the Sage-Manager ]

Stage-Manager. May the son of Yugandhara? protect you, he that

is styled the infant King, lord of a mighty host, of exceeding

great vigour who, allied with his own energy, gave victory to

Indra.® (1)

[Walks about, looking towards the back of the stage.]
Come here, good lady.
[Enter an Actress)]

Actress. Herel am, sir.
Manager. Comenow, sing us something. After that, when the audience
has been put into agood humour by your song, we will begin the per-
formance. Why, good lady, what is this hesitation ? Are not you going
tosing?
Actress. | have had a dream, sir, this very day, that all is not well with
my relatives, so | wish your honour would send a man to find out how
my people are.
Manager. Very well,

A man will | send palpably fit for the purpose.

[ Voice behind the scene]
Salaka, are you ready ?
Manager. Just as Yaugandharayana
here is sending out hisman. (2)
[Exeunt ambo.]

ACT |
[The sceneis in the Vatsa Palace at Kausambi.]

[Enter Yaugandharayana with Salaka.]
Yaugandharayana. Salaka, are you ready ?
Salaka. Quite ready, sir.
Yaugandharayana. Y ou have avery long way to go.
Salaka. The devotion with which | serve your honour will go still
further.
! Nandi, s note, p. ix. the names of Vasavadatta, Mahasena,

2 Skanda son of siva. Yaugandharayana, and the King of the
3 By paronomasia the verse introduces Vatsas.



7 ACT | [i. 3—i. 4

Yaugandharayana. Ha! A strong man or a devoted man will go far.
For,
A difficult task should be entrusted to devoted agents, or to a
connoisseur of qualities held in esteem.
Whosesoever be the plan by which efficiency is purchased,
success or failure depends on the dictates of fate. (8)
To-morrow the kingis to leave the Bamboo Forest and pass through
three of the densest woods to the Elephant Forest, and you must wait
on him before he starts.
Salaka. | supposg, sir, | shall be sent with a letter containing the gist
of the business.
Yaugandharayana. Vijaya.*
[Enter Vijaya.
Vijaya. Here | am, sir.
Yaugandharayana. Vijaya, hurry up that |etter and the ribbon.?
Vijaya. Yes, sir.  [Exif]
Yaugandharayana. Have you ever been that way before ?
Sdlaka. No, but | have heard about it.
Yaugandharayana. That, too, is a sign of an intelligent man. Well,
a report has reached us, that Pradyota means to hoodwink our
king by setting up a blue elephant and masking its body with forest
elephants. | only hope our master'sjudgement has not already beenled
astray. But oh, how fearful Pradyota must be of the king of the
Vatsas! Theinefficiency of hisvast army is manifest. For,
A huge force he clearly has, but lacking in unity of action, a
number of bravewarriors there are therein, but no devotion.
So in the hour of battle he prefers to resort to atrick. For
every army without devotionisno better than awifethat lacks

the same®  (4)
[Enter Vijayal]

Vijaya. Here is theletter. The queen-mother says the ribbon is being
prepared quickly by all the married ladies.
Yaugandharayana. Vijaya, my compliments to her Majesty, and

! Ovgjjhai. Comm. in sense of "apavahati'
(=*ava-vahyati) ' dispatches’; or v. |. obajjhai
in sense of 'apabadhndti' (= *ava-badhyati)
‘restrains, so ' | am only waiting for the
letter \

2 pratisara. ' Cord or ribbon worn as an
amulet' M.W. It was prepared by ladies
in the queen's suite. Its purpose is not
clear. Wasit to serve asa pasyport ? Or asa

protection against demons? It could hardly
bethefastening of theletter, i. e. thestrings
on which the seal was stamped ? Ganapati
Sastri quotes Kesava for the sense of a pro-
tectivethread worn on thearm. Sukthankar
agress. It isstill a custom to tie something
as acharm on the arm of one departing on
ajourney.
%L.S 'isasweak asawoman .



i. 5—] THE MINISTER'S VOWS [8

would she let me have the ribbon whether it is prepared by all the
married ladies, or is only a single one.
Vijaya. Very well, sir. [Exit]
[Enter Nirmundaka.]
Nirmundaka. Your honour's health.
Yaugandharayana. How now, Nirmundaka ?
Nirmundaka. Your honour, Hamsaka is here, he has come from his
M ajesty.
Yaugandharayana. What, Hamsaka, come alone ?
Salaka, you can take a moment's rest. Either you will have to go
doubly quick or dse take your ease.
Salaka. Very well, sir. [Exit]
Yaugandharayana. Nirmundaka, bring in Hamsaka.
Nirmundaka. Very good, sir. [Exit]
Yaugandharayana. That Hamsaka, who has never before left the king's
side, should have come here alone fills me with apprehension. For,
Like a man who comes home from abroad, after leaving his
kinsfolk in trouble, my mind is now on tenter-hooks. Shall |
hear good newsor bad? (5)
[Enter Hamsaka and Nirmundaka.]
Nirmundaka. Comein, sir.
Hamsaka. Where is his honour ?
Nirmundaka. That's him standing there. Go up to him.
Hamsaka. [Approaching]  Your honour's health.
Yaugandharayana. Hamsaka, do not say the king has gone to the
Elephant Forest.
Hamsaka. Why, sir, the king went there yesterday.
Yaugandharayana. Alack! It's usdess sending. We have been de-
ceived. But is there any hope?* Or must our life end this very day ?
Hamsaka. The king still lives at least.
Yaugandharayana. ' Still lives'—that indicates a lesser calamity. My
master must have been taken prisoner.
Hamsaka. Yes, your honour's guessed right. The king's been taken.
Yaugandharayana. What, my royal master taken prisoner? Alas!
alasl a mighty task has been accomplished by the good fortune of
Pradyota. From this day on there is clear proof of the incapacity and
disgrace of the ministers of the Vatsa king. Where is Rumanvan now,
so wise in dealing with events before they happen ?  What has become
of the cavalry? For,
This devoted cavalry recruited from good families, captivated
'L.S.' countermeasure' pratyasa.
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by the friendship of the king—every trooper fit with exercise

and versed in tactics—was it bought by the foe? or lost in a

trackless jungle? Or wasit all overwhelmed and destroyed

in battle? (6)
Hamsaka. If the king had been accompanied by the whole of his escort,
this misfortune would not have happened.
Yaugandharayana. What! my master was not accompanied by the whole
of his escort ?
Hamsaka. Hearken, your honour.
Yaugandharayana. You aretired with your journey. Sit down.
Hamsaka. Very good, sir. [Sitsdown.] Hearken, your honour. One
night just before dawn, a pleasant time for riding, the king crossed
the River Narmada by the sandy ford, and, leaving the ladies encamped
in the Bamboo Forest, he set out for the Elephant Forest by a path fit
for wild animals' with nothingbut an umbrella and a forcejust sufficient
to cope with a herd of elephants.
Yaugandharayana. Yes, and then?
Hamsaka. When the sun had risen the space of an arrow-shot and we
had gone so many leagues and were still a league away from the
Madagandhira Mountain, we sighted our herd of elephants, throwing
up mud from a pond as uneven in appearance as stone-work half
finished.?
Yaugandharayana. And what then ?
Hamsaka: While the troops were reconnoitring and the herd getting
suspicious had formed up in a mass, a certain foot soldier, the author of
all this trouble, came up to the king.
Yauganharayana. Stay. Did he not say he had seen about a league
from the place an elephant that was blue all over, except the nails and
tusks, with its body covered by jasmine creepers and sal trees ?
Hamsaka. What, your honour knew about that? Then the mischief
has happened while we were awake.
Yaugandharayana. Ah, Hamsaka, a man may be awake, but fate is
stronger. Go on.
Hamsaka. Then the king honoured the cruel fellow with a gift of
a hundred gold pieces and said: ' It must be that sovereign elephant called
Blue Lotus that | have read of in a treatise on elephants. Do you

! Reading magga-maddanie for magga- But L. S.following comm. prefers’ of terri-
madaante ? fying appearance as if incompletely marked

2 The rounded datey backs of the de- with red arsenic, i.e. taking silo in the
phants splashed with wet mud resemble a  snseof sila-dhdiu and nirmitain the snse
wall of dark grey boulders being built, of racita.
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attend carefully to this herd, while | gowith my lute and bring in that
other tusker.'

Yaugandharayana. What, then, was Rumanvan doing to neglect his
master at that moment ?

Hamsaka. No, no! With all courtesy theminister tried to dissuade the
king. ' Quite possibly you might capture even the elephants of the
quarters, Airavana and therest. But frontier districts being difficult to
protect are always troublesome. People living on the frontier are
shameless and devoid of good breeding. So let us leave this herd tothe
infantry only and all of us go together. Your Highness should not go
alone!'

Yaugandharayana. Did Rumanvan say this to the king before the
army? | wish | too could show such unspeakable devotion to my
master. What happened then ?

Hamsaka. Then the king silenced the minister with an oath touching
his life, got down from the elephant ' Dark Cloud' and mounted his
horse Sundarapatala. Then the sun being less than half-way in its
course, with only twenty soldiers, away he rode.

Yaugandharayana. To victory! Alack, in my zeal | am forgetting
your previous story. Well, proceed.

Hamsaka. Then after we had gone about double the distance, we sighted
at a hundred bow-lengths that counterfeit of a divine elephant. Itsblue
colour waslost in the shadows of the sal treesof the samehue, but it was
revealed by the bright pair of tusks sticking out as it werefrom nothing.
Yaugandharayana. Say rather, Hamsaka, it was our misery that you
sighted. Well, go on.

Hamsaka. Then the king dismounted from his horse and drew near
with a salute to the deities and with his lute in his hand. Then there
arose behind us a mighty uproar that seemed to be concerted with one
purpose.

Yaugandharayana. An uproar, you say ? Go on.

Hamsaka. When we faced about to ascertain the cause of the uproar,
that artificial elephant manned by warriors instead of elephant-men
advanced towards us

Yaugandharayana. And then?

Hamsaka. Then the king heartened the young noblemen, calling them
by name and their family names. ' This isjust oneof Pradyota'stricks',
says he—' Follow me', he says; 'with valour will I now counter the
enemy's move for all his unfair start', and with these words he rushed

on the foe.
! Mahamatra-uttarayudhiya-adhisthita.
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Yaugandhar&yana. Rushed on thefoe? Nay, but he was right.
A high-minded hero relying on his courage, mortified at
being deceived, and set in a narrow strait—what else could
he do? (7)
Proceed.
Hamsaka. Flaying as it were with his horse Sundarapatala, who obeyed
his slightest wish, hestruck with even greater fury than he had intended,
exerting himself to the utmost because the enemy was so much more
numerous. Then when all his following was dead or wounded, with
only myself to protect—no, no, to be protected by him, wearied with
fighting the livelong day, fallen from his horse on account of buffets
innumerable, at the dread hour of the darkening sun, the king swooned
away.
Yaugandharayana. The king swooned away ? What then ?
Hamsaka. Then to the best of their power they outraged the king,
binding his person like a common fellow's with rough creepers, torn out
recklessly from the nearest thicket.
Yaugandharayana. What, outraged the king ?
Bonds were fixed on his arms in place of bracelets. Huge in
the shoulder, those two arms with their expanding sinews are
as thick as elephants trunks, while the hands thereof make the
bow vibrate, endlessly fixing on arrows carried afar,! arms
that are busy in homage to brahmans, arms that honour his
friends with their embraces. (8)
At what time did the king recover consciousness ?
Hamsaka. Why, your honour, when the wretches had done with their
insults.
Yaugandharayana. Thank heaven, though they assaulted his person
they could not mar his glory. And then?
Hamsaka. When they saw the king had come to, those wretches ran off
in all directions, describing the valour of our royal master by crying
' He has slain my brother, he has slain my father, . . . and my son, and
my mate —' and so forth.?
Yaugandharayana. What happened then ?
Hamsaka. Another strange thing. After urging one another on, one
of them resolved to do a dreadful deed. Brutally he grasped the king's
locks, dishevelled in the press of battle, and dragged his face to the
south, then gripping the sword in his hand he took arun to give force
to his onset and—

! 2dtira-bharantit. 2 This is mentioned by Bbamaha.
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Yaugandharayana. Stay a moment, Hamsaka, that | may get my

breath.

Hamsaka. And at the pace he was going the brute stumbled where the

ground was slippery with pools of blood, and fell down helpless, baulked

of his fell design.

Yaugandharayana. Down he fell, the wretch. Yes,

When the Earth is not harried by foemen's chariots and is
free from confusion of castes, herself protected she guards her
lord in distress. (9)

Hamsaka. Then there appeared on the scene one of Pradyota's ministers

called Salankayana, whom the king had stunned with a blow of his

spear. He gave the order for no violence.

Yaugandharayana. Well ?

Hamsaka. Then he saluted the king, a rare courtesy at such atime, and

had him freed of his fetters.

Yaugandharayana. My master released!  Well done, Salankayana!

Distress can change even an enemy into a friend. Hamsaka, | feel

somewhat relieved. And what did this excellent person do next ?

Hamsaka. The king was too badly wounded to ride, so this gentleman

had him put in alitter, with many courteous expressions of sympathy,

and took him to Ujjain.

Yaugandharayana. My master taken away !

This is the very disgrace we feared, this surpasses Pradyota's
expectation. His very prideinvolves our king in misery. (10)
How shall the king look at him, whom erstwhile he
ignored ? Perfect in speech, how shall he listen to cowardly
taunts? How shall he restrain his wrath made impotent
by capture? A prisoner is humiliated be he well treated or
insulted. (11)
[Enter  Portress)]

Fortress. Sir, here is the ribbon.

Yaugandharayana. These things are brought at a time when the
destruction of our good fortune makes them useless, like the
auspicious lustration of a charger, when the war is over. (12)

Portress. Here is the ribbon, sir.

Yaugandharayana. Put it away, Vijaya.

Fortress. What am | to say to the queen-mother ?

Yaugandharayana. Yes, Vijaya, there's that.

Fortress. What's that ?

Yaugandharayana. This.

Fortress. Speak, sir, do speak out.
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Yaugandharayana. Well, it cannot be suppressed. | shall inform her
Majesty. Vijaya, steel your heart. [Whispers] It'slike this.. .
Portress. Ah!

Yaugandharayana. Vijaya, your name forbids weakness.

Portress. So, | will go, unhappy.

Yaugandharayana. Do not tell her Majesty all at once, Vijaya, that

the king has been taken prisoner. One must guard a mother's heart,
so tender with affection.

Portress. How am | to tell her, then ?
Yaugandharayana. Listen.
First discourse on the evils of war, suggesting dangers. When
the meaning is doubtful, death suspected and grief at its
height, then report the actual facts. (13)
Portress. | will manage it. [Exit]
Yaugandharayana. Hamsaka, why didn't you go with theking?
Hamsaka. Sir, | was set on doing myself that honour, but | wascharged
by Salankayana to go to Kausambi and report the news.
Yaugandharayana. What was his intention, to reduce us to des

pair? Or is he ridding himself of the attendance of a devoted
servant ?

Hamsaka. Very likely.
Yaugandharayana. By his arrogance he stands revealed, and in the
success of all his undertakings he can regoice. But did the king say
nothing about me ?
Hamsaka. Hedid, your honour. As| took respectful farewell of the
king, half-blind with unshed tears, seeming as if he had much to com-
municate, he said to me," Go and s Yaugandharayana.'
Yaugandharayana. Speak out freely, these are the words of the king.
Hamsaka. ' Go and see Yaugandharayana.'
Yaugandharayana. Nay now, did he say nothing of all the ministers
of the council, and only mention me ?
Hamsaka. That is s.
Yaugandharayana. If he sends you to me alone, it is because my pre-
cautions were inadequate, because | have not earned his salt, because
I have made no return for the dignity bestowed upon me.
Hamsaka. Very likely.
Yaugandharayana. The king shall sse me another man.

Be it in the enemy's capital, in bondage or in the forest, be it

in the next world, if destruction come upon him, he shall find

me equally devoted.

| shall outwit that king who thinks himself the victor, and my
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lord, restored to his kingdom, shall praisethe faithful servant at
hisside. (14)
[Behind the Scene]

Woe, woe, the master taken.

Yaugandharayana. There are the women wailing to ease their grief as
best they may, thereby proclaiming the incapacity of the
ministers. (15)

[Enter Portress]

Fortress. The queen-mother, sir,—

Yaugandharayana. Yes?

Fortress. Says—

Yaugandharayana. What?

Fortress. ' To such a gallant king of the Vatsas, surrounded by his

friends, this thing hashappened. What can be donein the face of Fate ?

So we must honour his friends and take heart. Now there is one man

who is too wise to be despondent in difficulties, or lose heart before

obstacles, who does not despair when he has been tricked, or abandon
hislife when he fails. That man | request, first as the friend of my

Vatsa, and secondly as his minister, like another son, to restore my son

to me.

Yaugandharayana. Ah, those are brave words from her Majesty,

characteristic of the royal house. | reverence her for her esteem.

Vijaya, some water .

Fortress. Yes, sir. [Exit and re-enters]

Hereiswater.

Yugandharayana. Giveit me. [Sips] Vijaya, what did her Majesty

say?

Fortress. ' My son, restore my son to me

Yaugandharayana. What did the king say, Hamsaka?

Hamsaka. ' Go and se Yaugandharayana.'

Yaugandharayana. Vijaya,

If 1 do not liberate the king, seized by the enemy's force, like
the moon by Rahu, my name is not Yaugandharayana. (16)'
Fortress. So be it, your honour. [Exit]
[Enter  Nirmundaka.]

Nirmundaka. A strange thing, sir. A number of brahmans were

bidden to a feast for the good of the king. Another brahman, dressed

as a madman, saw them there and laughed aloud, saying: 'Eat
freely, reverend gentlemen, eat to your hearts' content. Prosperity is

Thisis the minister's first vow.
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coming to this royal house. ' And then right on the words he vanished.
Yaugandharayana. |s thistrue?
[Enter a Brahman.]

Brahman. These are the peculiar clothes that reverend brahman wore

and left behind for some purpose of his own. It was the Blessed

Dvaipayana that came disguised in these clothes.

Yaugandharayana. So Dvaipayana came here.

Brahman. Yes.

Yaugandharayana. L et us seethose clothes.

Brahman. Herethey are, sir.

Yaugandharayana. Why, now, | am transformed. Look you, sir, |

feel as if | had reached the king's presence. These clothes have been

left for my instruction.
This madman's guise, donned by the holy man, will cover me
and liberate the king. (17)
[Enter Portress]

Portress. Your honour, the queen-mother says she wishes to se

her son.

Yaugandharayana. At once, | come Good sir, wait for me in the

chapel !

Brahman. Very well. [Exit]

Yaugandharayana. Hamsaka, now you may rest yourself.

Hamsaka. Very well, sir. [Exif]

Yaugandharayana. Lead the way, Vijaya.

Portress. As your honour wishes.

Yaugandharayana. Fire springs from wood which is rotated: the earth
when dug yields water. Nothing is impossible for men of
daring. All efforts starting on the right road come to
fruition. (18)

[Exeunt omnes.]

END OF THE FIRST ACT.

! santigrha. A small room for the performance of propitiatory rites.
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ACT ||

INTERLUDE

[The scene is in Ujjain, the capital of Avanti.]

[Enter the Chamberlain.]

Chamberlain. Abhirakal Go, Abhiraka, and take this message from
Mahasena to the keeper of the gate. ' The noble Jaivanti, preceptor of
the king of Benares, has arrived to-day on an embassy. Let him be
lodged in comfort without regard to the ordinary treatment of an envoy.
Every effort must be made that he may enjoy the hospitality due to a
guest. ' A h, so it goes on from day to day. Embasses are sent by royal
houses of suitable rank to sue for the hand of the Princess, but Mahasena
refuses nobody and favours none. Now why is that? Surely it is
Fate that is controlling the princesss marriage.  For

It is manifest that our Monarch awaits an envoy from that

king whose destined bride she is.  Until that envoy comes, he

knows, but disregards the qualities of other kings. (1)
Ah! the cowering of the attendants in this place shows the master is at
hand. So here comes Mahasena,

His sturdy arms are studded with sapphires, glistening like

blades of durva grass, and encircled with golden armlets ; and

he issues from this forest glade of golden palms like the God of

War from a thicket of reeds® (2)

[Exif]

END OF THE INTERLUDE.

[Enter the King of Ujjain with his retinue)]

King. Kings reduced to servitude carry on their coronets the dust
from my charger's hooves. Yet am | not content while the
virtuous Vatsa king bows not his head, proud as he is of his
elephant lore.  (8)

Badarayanal

[Enter the Chamberlain.]

Chamberlain. Greeting.

King. IsJaivanti lodged ?

Chamberlain. Yes, lodged and suitably entertained.

! K artikeya the God of War was said to have sprung from a thicket of reeds.
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King. You have done well. Your zeal isever for the glory of theroyal
house. An honourable reception is ordained for all arrivals. But
every one | question about the marriage of the princess conceals hisown
opinion. [Looking at the Chamberlain.] . | think you wish to speak,
Badarayana.
Chamberlain. Itisnothing. An idea struck me about the marriage.
King. Come now, no concealment. This business concerns everybody.
Speak out.
Chamberlain. Mahasena, thisis what | would say :
From day to day envoys are sent by royal houses of the proper rank to
sue for the Princess' hand; but your Highness refuses nobody and
favours none. Now why is that ?
King. Badarayana, this is how it is. | am so eager for the best
qualities in the bridegroom, and so fond of Vasavadatta, that | cannot
make up my mind.
For first of all | have set my mind on his coming from a noble
house, and then he must have a tender heart, for this quality,
though gentle, is powerful.
Thirdly he must have beauty, no virtue indeed, but women
dread its absence. Lastly he must be fierce and strong to
protect hisyouthful bride. (4)
Chamberlain. All these virtues are not found in these days combined
in one man, except in Mahasena.
King. That is what makes me hesitate.
To find a good mate for his girl, needs a father's greatest care.
The rest depends on Fate. Contrariwise | have never seen it
go. (5)
But the mothers always grieve when a daughter is given in marriage.
So ask the queen to come here.
Chamberlain. As your Highness commands. [Exit.]
King. Hal! This embassy from the King of Benares reminds me of
Salankayana, who went to capture the Vatsa king. Another day and
no news from the good brahman.
Though our plan was based on his favourite sport, all his
ministers are there to exert their zeal. (6)

[Enter the Queen with her retinue.']

Queen. Mahasena, greeting.
King. Pray be seated.
Queen. As my lord commands. [Sts down.]
King. Whereis Vasavadatta ?
C
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Queen. She has gone to Uttara, a lady-musician, for a lesson on the
Narada lute. '
King. Whence this sudden desire for music ?
Queen. She happened to see Kancanamala playing on a lute and wished
to learn herself.
King. That isjust like a girl.
Queen. And there is something | was to tell you.
King. What isit?
Queen. She would like a teacher, she says.
King. What does she want a teacher for, just when she is about to be
married ? Her husband will teach her.
Queen. Oh! Hasthetimereally come for my littlegirl to go?
King. Come now. You were always pestering me with, ' It must be,
arranged, it must be arranged." So why are you distressed ?
Queen. | am anxious for her betrothal. It is parting from her that
pains me. But to whom is she betrothed ?
King. We have not yet decided.
Queen. Not even yet?
King. A maid unwed is a source of shame, and when betrothed, of
an anxious mind. Twixt love and duty mothers are inasorry
plight.  (7)
Vasavadatta is certainly of an age to attend her father-in-law. And
to-day there has come another envoy, the noble Jaivanti, preceptor to
the king of Benares. | am attracted by his reputation. [Aside] She
says not aword. But she is agitated and her eyes are filled with tears.
How can she come to any conclusion? Well, | must tell her about it.
[Aloud] Assuitors for alliance with us there are the kings . . .
Queen. Why these details? Give her to such a one that we may never
rue the day.
King. Oh yes, itis easy for you to say that now, and for me to listen
to your reproaches afterwards. This is a difficult matter, so do make
your own choice, my queen. Listen,
Our ally of Magadha, Benares' king, the lords of Vanga,
Surashtra, Mithila, and Surasena, all of these attract me by
their variousqualities. Which seems to thee most worthy ? (8)
[Enter  Chamberlain.]
Chamberlain. The king of the Vatsas.
King. What is this, the king of the Vatsas ?
Chamberlain. Pardon, Your Highness, pardon. In my haste to give
you good tidings | forgot the proper procedure.
King. Good tidings, you say ?
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Queen. [Rising] Long live the king.
King. [Joyfully] Why would you miss the good news? Pray be
seated.
Queen. As my lord commands. [Sts down.]
King. Rise and speak freely.
Chamberlain. [Rising] The honourable minister Salankayana has
captured the king of the Vatsas.
King. [Delighted] What did you say ?
Chamberlain. [Repeats] The honourable minister Salankayana has
captured the king of the Vatsas.
King. Udayanal
Chamberlain. Yes.
King. The son of Satanika?
Chamberlain. Certainly.
King. The grandson of Sahasranika ?
Chamberlain. The same.
King. The lord of Kausambi ?
Chamberlain. Of course.
King. The expert musician ?
Chamberlain. So they say.
King. Actually the Vatsaking?
Chamberlain. Why yes, the Vatsa king.
King. Then is Yaugandharayana dead ?
Chamberlain. Not he, heisin KauSambi.
King. Ishe? Then | don't believe the Vatsa king is taken.
Chamberlain. Oh yes, believe me, your Highness.
King. Yourtale of Udayana's capture passes my belief. As well
say you lifted the Mandara mountain in the palm of your
hand. His enemies recount his heroism in battles and Yau
gandharayana's strategy resounds in our ears. (9)
Chamberlain. Pardon me, your Highness. | am an old brahman. |
have never told your Highness a lie.
King. That is so. Who is this welcome messenger Salankayana has
sent?
Chamberlain. No messenger. The minister has come himself in the
fastest chariot, with the Vatsa king before him.
King. Come himself ? What joy! To-day let the army lay armour
aside and rest in comfort. From to-day on princes will have no fear,
and no need of secret espionage. The sum of it is—to-day | am myself.
Queen. The minister brought him here ?
King. Yes.
02
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Queen. Then we shall not affiance Vasavadatta to any one at
present.
King. Thismanismy enemy vanquished in battle. Badarayana, where
is Salankayana ?
Chamberlain. Heis waiting at the Happy Gate.
King. Go and tell Bharatarohaka to receive the minister with the
honours due to a prince and bring him in with the Vatsa king.
Chamberlain. As Y our Highness commands.
King. Stay amoment.
Chamberlain. | am here.
King. None should be denied a sight of the Vatsa king.
My people have heard of his deeds, now let them see mine
enemy all fury within, like a lion captured for a sacrifice. (10)
Chamberlain. As your Highness commands.
Queen. We have known many occasions of rejoicing in this royal
house, but | do not remember ever to have seen my lord so delighted.
King. Nor do | remember ever hearing such delightful news as the
capture of the Vatsa king.
Queen. It really isthe king of the Vatsas ?
King. Why, of course!
Queen. | have heard of many royal houses sending to seek an alliance
with us. This prince sent nobody.
King. My queen, he ignores my very name, not to speak of desiring an
alliance by marriage.
Queen. Ignores? Isheaboy or afool ?
King. He may be a boy, he is no fool.
Queen. What makes him so haughty ?
King. The Bharata dynasty, with its long roll of famous Royal Sages
and its tradition of deep learning. He is proud of his hereditary
knowledge of music. His youthful beauty makes him vain. His
people's remarkable attachment makes him confident.
Queen. The very qualities one would desire in a son-in-law. By what
perversity has his disability arisen?
King. My queen, would you lend your admiration to an unworthy
object? Look you,
Like afire started in a forest and burning the whole world
put together, the flames of my authority are quenched at this
man's boundary. (11)
[Enter  Chamberlain.]
Chamberlain. Y our Highness, greeting. Salankayanahas been honour-
ably received as commanded. He has requested me to present to your
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Highness thisjewel of a lute, called Ghoshavati. It used to be played

by the Bharatas in the Vatsa Raja's family. [Shows the lute]

King. | accept it as an auspicious trophy of victory. [Takes the lute]

So this is the famous Ghoshavati.

Melodious to the ear with a natural harmony when the strings
are pressed by finger-tips and set vibrating with a finger-nail,
this lute perforce will tame the hearts of elephants like the
magic art in the incantation of a sage. (12)

Ah! whatjoy it brings to use as one wills the treasures won in battle.
My eldest son Gopalaka pursues the charms of polity, and
Palaka the younger shines in manly exercise, music he
detests. (13)

So where would this lute be well-bestowed ? Did you say, my queen,

that Vasavadatta had taken to the lute ?

Queen. Yes.

King. Then give her this one.

Queen. If you give her alute she will be wilder than ever forit.

King. Let her enjoy herself. It will be hard enough in her father-in-

law's house. Badarayana, where is the princess?

Chamberlain. Sheis with the minister.

King. And the ruler of the Vatsas 1

Chamberlain. He was so tractable and had so many wounds on his

feet and body, that he was carried into the Middle Palace on a litter.

King. | am sorry he has so many wounds. That is the fault of his

undaunted valour. In these circumstances it would be too cruel to

neglect him. Badarayana, go and tell Bharatarohaka to attend to his
wounds.

Chamberlain. As your Highness commands.

King. Nay, stay a moment.

Chamberlain. 1 wait.

King. Every significant gesture should be met with constant attention.

His wishes should be inferred from his expression. There should be no

talk about defeats or war. but a blessing uttered if he sneezes or any-

thing like that. Compliments should be tactful.

Chamberlain. As your Highness commands.

[Exit and re-enters]

Greeting, your Highness. The Vatsa king had his wounds dressed on

the way. It istoo soon, they say, for a second dressing. The noon-day

sun is at its height.

King. Where is the proud warrior ?

Chamberlain. Near the peacocks' perches.
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King. Oh, fie! That's no placeto shelter in. Bidthem takehimin to

the inlaid room' to shield him from the sun.

Chamberlain. As your Highness commands. [Exit and re-enters)]

Y our Highness' commands have been carried out. The minister Bhara-

tarokaha desires an interview.

King. Evidently he does not approve of kindness to the Vatsaking. It

goes against his policy. | must talk him round.

Queen. Isthe marriage settled ?

King. No, not quite decided.

Queen. Thereis no hurry. My little girl is still a child.

King. Asyou please, Madam. Y ou may withdraw now.

Queen. Asmy lord commands. [Exit with retinue,]

King. [Thoughtfully.] At first hisarrogance made me his foe, and
when he was brought in here | was barely neutral. But now
that | hear of his exhaustion in battle, his sorry plight, his life
in danger, | feel—nay, | know not what | feel. (14)

[Exeunt ambo.]

END OF THE SECOND ACT.

ACT 11

[In Ujjain. Secret meeting of the Jester and the two Ministers of
Udayana in disguise)]

[Enter the Jester disguised as a beggar.]
Jester. [Gesticulating.] Well now ! | put my bowl of sweetmeats on
the temple steps, then | counted the gold pieces of my donations and
tied them up. Now | turn round and | can't s the bowl of swests.
[Reflecting.] That fellow who was hanging about, and | satisfied him
with one sweetmeat—he has not followed me. The wall is too high for
dogs to get in.  The sweets were unbroken as they were cooked and
would not attract passers by. Is it possible | ate them myself. If so
['I'1just bring them up again. Ha, ha! like an old hog's bladder | am
bringing up nothing but wind. Or perhaps Siva has annexed it think-
ing that what belongs to the Red Goddess’ belongs to him. [More
gestures] Now this young celibate is misbehaving in severad ways.

! manibhumika, lit. jewel room. 2 Katyayani. A name of Durga, a wife of
siva
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Well, I'll just have a look Why this is my bowl of sweets set at
siva'sfeet. Well, I'l | takeit back.

Give me, 0 Lord, give me my bowl of sweets. 0 Lord, thou art my
thief. Why! my bowl is painted on the wall. | can't see properly
because of the darkness of my distress. Well, |'ll wipeit off. Ha! ha!
well done, Mr. Painter, well done! The colours are so well laid on, that
the more | rub, the clearer it becomes. Very good, I'll wash it off.

Now where and oh! where is some water? Here we are, a beautiful
tank of pure water. Now may siva, like myself, be disappointed of
this bowl of sweetmeats.

[Behind the scene]

Sweets, swee-eets—ahoy !

Jester. Curse it, here's a madman has grabbed my bowl of sweets, and

laughing as he goes, comes running hither like a foaming stream of

dirty rain water in the road. Stop, madman, stop, or "Il break your
head with this wooden staff.
[Enter the Madman]

Madman. Sweets, swee-eets, ahoy !

Jester. Good madman, bring me my bow! of sweets.

Madman. What, sweets? Where are they? Whose sweets? Are

these sweets thrown away or tied up or eaten ?

Jester. No, not eaten, and not thrown away.

Madman. Ah but my mouth waters—that's a sign for eating.

Jester. Good madman, bring me my bowl of sweetmeats. Don't set

your heart on another man's goods and get yourself locked up.

Madman. Who, who will lock me up? The sweets protect me.
Dressed in a special way they are ready to give satisfaction
Their price was paid in the king's palace. In the course of
time they have become rather soft at the moment. (1)

Jester. Good madman, bring me my bowl! of sweets. With this pro-

vision | must go to my master's house.

Madman. With thisprovision | must go a hundred leagues.

Jester. What! are you India's elephant ?

Madman. Ay, | am the elephant of Indra, only the king of the gods

doesn't ride on my back, and | have heard say that Indra was bound

with shackles. Then striking with lightning lashes that swallowed the
showers of rain and rotating in awhirlwind he burst the clouds that
bound him.

Jester. Oh, madman, wont you giveit me? Or | shall shout for aid.

Madman. Shout away. Shout! scream! shout 1

Jester. Help! help! sirs, an outrage!
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Madman. | too will shout for aid. Indraisin bonds, sirs, Indra is in
bonds!
Jester. Help! help! an outrage!

[Voice behind the Scene]
Fear not, good brahman, do not fear.
Jester. [Joyfully] When the moon rises all the stars are there.
Brahman-hood is down in the world. It is a Buddhist monk with his
good works that protects us.

[Eater a Buddhist monk.]
Monk. Fear not, good brahman, do not fear.
Who is there here? What's the matter? Why these shouts for
help ?
Jester. Dear me! This monk is playing the part of a gate-keeper.
Good monk, O holy man, this madman has taken my bowl of sweet-
meats and won't give it back.
Monk. Sweets! let me see them.
Madman. Have a look, have a look, mister Monk.
Monk. [Spitting] Poh! Pst!
Jester. Oh, what bad luck | havel My sweets have reappeared in the
madman's hands only to be spat on by this monk with his good works.
Monk. O reverend lunatic, return, return these sweetmeats, white as the
foam of bubbling water, large and soft from many powderings, as sweet
as mulled wine. Eat them not, lest they make you waste away.
Jester. Confound it, they have given me vintner's laddus for sweet-
meats.
Monk. Return, reverend lunatic, return them, | say. If you don't
return them, | shall curse you.
Madman. Gently, please, holy monk. Don't you go cursing me. Take
them, do!
Monk. Reverend brahman, just sse my power.
Jester. This madman sees the pious monk is about to curse him, and
there he stands with my bowl of sweetmeats on the tips of his fingers
trembling with fear. Good madman, give back my bowl of sweets.
Monk. Come, sir, come. With these sweets you shall give me a
blessing.
Jester. Ha! ha! Give you a blessing with my own. It was | that
accepted them as a gift at the hands of a householder. | will offer them
to you too. May you be prosperous. This madman is going towards
the Fire Shrine. It is midday. This place will be deserted even before
noon. | shall just go and deposit the gold pieces of my donations in a
house by the way. One man wants my cloth, another my money.
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[They all enter the Fire Shrine]
Yaugandharayana. Vasantaka! |s this shrine empty ?
Jester. Yes, sir, quite empty.
Yaugandharayana. Then let us embrace.
Both. Good! [They embrace]
Yaugandharayana. Well. Well. You have both shown equal efforts.
Sit down. Y ou too.
Both. Very well.
[They all sit down.]
Yaugandharayana. Vasantaka, have you seen the king ?
Jester. Ay, sir, | have seen his Highness.
Yaugandharayana. Alas! There is no security at night. Now we
must wait for the day.*
When the day is over, we look for the night: When the dawn
is bright, we look forward to the day. Our satisfaction to see
time ever passing, must se in .troubles the advantages that are
to come. (2)
Rumanvan. Well said. Though time is all alike, the night is full of
obstructions.  For
The night is a terror to foes who cannot succeed in their enter-
prises, or are unpopular in the world and find out their error
in the morning. (3)
Yaugandharayana. Did you speak with the king?
Jester. Ay, sir, his Highness kept me a long while. To-day is the
fourteenth day, and | attended him as he took his bath.
Yaugandharayana. Took his bath, you say 1
Jester. Yes, his Highness has bathed.
Yaugandharayana. Did he worship the gods ?
Jester. Ay, sir, with an obeisance only.
Yaugandharayana. It is excellent that the king has attained this state
of convalescence. For
The joy drums were beaten as the noise of worship died away,
when he had bathed and approached the deities: now by the
power of Fate his fetters clank as he bows before the gods,
worshipping on auspicious days. (4)
Rumanvan. Your efforts will soon enable the king to worship properly
on the auspicious days.
Yaugandharayana. Vasantaka, go and see the king once more. And

! atikranta-yogaksemdidtrih. Verses 2 and 3 have more point at the end of the scene
seem to be out of place here. They would  whore the company breaks up.
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take him this message. To-morrow is the day to carry out that plan we
discussed for our departure. The elephant Nalagiri isto be infuriated
in the regular old way with charms and herbs. We found a pretext for
putting the herbs close to where he stands, takes his bath, has his feed,
and lies down. Smoke is arranged for, to be started when the wind is
theright way. To increase his rage the elephant opposite isinrut. A
house near the stables, with nothing much init, is to be set alight, for
elephants, you know, are so fearful of fire. Conches and drums have
been put in the temples to increase their terror. With all that din
embodied in these devices to-morrow, Pradyota is sure to seek our
master's aid. So by the very consent of his enemy he can come out of
the prison, grasping the lute which shares his sorrows, and subdue the
elephant. Then firmly seated on the back of Nalagiri—
He will put the tusker to such speed that the troops can follow
his hindquarters in imagination only, and he will leave the
Vindhyan forest behind before the lions have finished roaring.
In one day he will know three states, injail, in the wood, and
in his own city. He will escape as he was caught, by an
elephantine stratagem. (5)
Bumanvan. What are you thinking about, Vasantaka?
Jester. | am thinking that all your mighty efforts will be in vain.
Both Ministers. We do not see that.
Jester. | seeit fird, you will seeit afterwards.
Yaugandharayana. Why should our plan fail ?
Jester. Because of the wilfulness of the Vatsa king.
Y augandharayana. How do you mean %
Jester. You listen to me.
Both Ministers. We are all attention.
Jester. When the eighth day of last dark fortnight was over, her
Ladyship the princess Vasavadatta, accompanied by her nurse, went to
worship at the shrine of the holy Y ak shim, which is opposite the prison
gate. Asayounggirl, whom all might bee in innocence, she was in an
open palanquin. They had to skirt the high road, which was flooded
with water from a choked-up drain.
Y augandharayana. Go on.
Jester. That very day the king was outside the prison gate with the
permission of an officer named Sivaka, the superintendent of thejail.
Yaugandharayana. Well ?
Jester. Then the palanquin was halted for the men to change shoulders,
and he saw the princess as clearly asyou like.
Y augandharayana. What then?
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Jester. What then? you ask. Why, the prison has turned into a
garden of delight and he is ready to play a comedy of passion.
Yaugandharayana. But surely the king cannot have fallen in love
with her ?
Jester. Troubles, sir, come in shoals. That is exactly what he has done.
Yaugandharayana. Human van, my friend, steel your heart. We shall
become old men in this disguise.
Jester. And, sir, he said to me: 'Tell Yaugandharayana the plan as
arranged does not please me. | am thinking of a particular insult to
Pradyota at the very moment of my departure. Do not think | am
blinded by passion: | am seeking redress for my humiliation.’
Yaugandharayana. Oho! What a speech for the mockery of his foes!
What consummate assurance! How distressing for his friends! The
king desires delights at the wrong time and place. Verily,
The bare earth with a bed of straw made by his own hands
can still make him proud. He can find sustinence for lovein
thejingle of the fetters on his feet. What prisoner would not
be ripe for love, if the men told off to guard him addressed him
as 'King'? (6)
Jester. Come, sir, our devotion is proved, we have done our manly
best. Letusjolly well leave him and go home.
Yaugandharayana. |s this Vasantaka? Oh, Vasantaka, do not talk
like that!
Shall we abandon one that is smitten by woe and by love, who
depends on his friends and cannot awake when he should 1 (7)
Jester. We shall go on like this till old age.
Yaugandharayana. That would be highly commendable.
Jester. It might be, if people knew about it.
Yaugandharayana. People are nothing to us. All our efforts are for
our master's good.
Jester. Even he doesn't know.
Yaugandharayana. He will know in good time.
Jester. When will that good time come ?
Yaugandharayana. When we succeed.
Jester. Then you must be able to take the king out of prison, and the
princess out of the palace.
Rumanvan. There it is, you must see to it.
Yaugandharayana. Both! Very well, thisis my second vow.
If the king does not carry her off, like Subhadra ravished by
Arjuna, or a lotus plant by an elephant, my name is not
Yaugandharayana.  (8)
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And again.

And | bear not away the one and the other, both the king and

the long-eyed maid, | am not Yaugandharayana. (9)
[Listening,] Ah, some noise. See what it is.
Jester. Very well, Sir. [Exit and re-enters] | can see people strolling
about in crowds enjoying the evening air. What shall we do now 1
Rumanvan. There are four doors to the Fire Shrine. Let us break up
our meeting.
Yaugandharayana. No, no, not our meeting, let us break up the
assembly of our foes We must play our parts.
Both. So beit. [Exeunt ambo.]
Madman. Oho! the Demon is swallowing the moon. Let go, let go
the moon, | say! If you don't, I'll smack you on the mouth and make
you let go. Look, here is a mad horse running loose.  Now he's at the
crossroads. | shall mount him and eat my alms. Here are the little
masters. Beat me. No, don't you beat me. What do you say ? dance
abit for you. Look, little masters, look. Oh, you little masters, beat
me again with your sticks. Don't you beat me, or | will beat you.

[Exit]

END OF THE THIRD ACT.

ACT IV
INTERLUDE
[In  Ujjain]
[Enter a Soldier.]
Soldier. The princess Vasavadatta wishes to go bathing, and all this
while | cannot find the page who attends her elephant, Bhadravati.
Good Pushpadantaka, | cannot find the page-boy. What do you say?
He has gone to the tavern and is drinking liquor. Well, you may go.
[Sepping round.] Here istheliquor shop. | willjust call him. Ho,
page-boy! page-boy!
[ Voice behind the Scenel]

Now who is this calling me on the high road, ' Page-boy ! page-boy'! ?
Soldier. Here comes the page, his eyes as red as China roses, full of
liquor, laughing aloud and as drunk as drunk can be. | won't stand in
hisway. [Sands aside]
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[Enter the Page as described)]

Page. Now who is this calling me on the high road: ' Page-boy, page-
boy!"? When | came out of the drinking-shop my father-in-law saw
me, and full of wrath was he. Right into my mouth was popped a
morsel of meat all seasoned with butter and pepper and salt, and a jug
of good liquor as well. When the daughter-in-law is tight she falls
love-sick, but the old woman raises the stick.

Blessed are they that are drunken with wine, blessed are they

that are anointed with wine, blessed are they that have bathed

in wine, blessed are they that are scuppered in wine. (2)
*Wretched are those rich fools who hear the misery of their son's wives
and never try a cask of liquor. So | know whether there'sa hell or not
in the world of the dead.
Soldier. [Approaching] Ho, page-boy, | have been looking for you
for an age! The princess Yasavadatta wishes to go bathing, and her
elephant is not to be found. You are drunk, and loafing round here.
Page. Quite right. She is tight, that man is tight, I am tight, and
thou art tight—every mortal thing is tight.
Soldier. Never mind about every mortal thing. What are you loafing
about here for, and why have not you brought back Bhadraplthika ?
Page. Hence wander |, here | drink, herewith | drink, don't be cross.
What's to be done ?
Soldier. Stop that irrelevant chatter. Bring the elephant at once.
Page. Let her come, let her come. The trouble is, | have pawned her
hook.
Soldier. What do you want a hook for ? Bhadravati is so gentle by
nature. Go and bring her at once.
Page. Let her come, let her come. The worst of it is, | have pawned
her half-moon necklet.
Soldier. Bhadravati could be bound with flowers, what does she want a
half-moon necklet for? Bring her along at once.
Page. Let her come, let her come. Only, alack-a-day! | have pawned
her bell.
Soldier. She wantsto play about in the water, what do you want a
bell for1 Bring her at once.
Page. Let her come. Alack, but | have pawned her whip.
Soldier. What do you want awhip for? Bring her at once, | say.
Page. She shall come, but alack!
Soldier. Alack what?
Page. Alack, I've been and—
Soldier. You've been and — ?
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Page. Alack-a-day | why Bhadra—

Soldier. Bhadra—?

Page. Yes, alack! Bhadravatl.

Soldier. What about Bhadravati ?

Page. |'ve pawned her too.

Soldier. You are not to blame, but the tavern-keeper who takes a

royal mount for liquor.

Page. Alas! | told him—don't lose the interest on your capital.

Soldier. Ha! there is some noise.

Page. Alack! | know, | know. Bhadravati is breaking out of the

tavern-keeper's house and running away.

Soldier. What do you say ?

[ Voice in the air.]

Y His Majesty the King of the Vatsas has taken Vasavadatta and

departed.’

Page. [Joyfully] = May my master meet no obstacles !

Soldier. Now you may drink, and roam about as tipsy as you like.

Page. Ah, who is drunk with liquor or delight? Whose is this in-

toxication? We are the spies appointed each to our own place by

Yaugandharayana. | will just give a signal to my friends. Here they

are, running about like snakes that have just sloughed their skins. O,

my friends, hearken to my words:

May the man who fights not in return for his master's salt
have no new vessel filled with water, consecrated with its coat
of darbha grass, but go to Hell.> (3)

But where is the noble Yaugandharayanal Ah, here is his lordship.
He has thrown aside his lunatic's disguise and donned many
garments, swathing his head in a white turban ; with a keen
bright sword in his hand, while the left grasps a leather
buckler embossed with gold, he looks like a lightning cloud
with the edge of the moon just showing. (4)

Ahal agreat fight has begun.
Slaying tuskers with their drivers and troopers with their
chargers, plunging for a while forcibly into the mighty host,
now his arm is broken by a pestle blow from the tusk of a
giant elephant, and he has lost his weapon, but even so he
holds his ground facing the foe. (5)

Alas, he is taken, the noble Yaugandharayana.

| must be at his side. [EXxit.]

! Thisverse occursin the Kautiliya-Artha-sastra, x. iii. 68.
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Soldier. What isthisl A1l Kausambi is here except the wall and the
gatehouse.  Well, | will report this business to the ministers. [Exit]

END OF THE INTERLUDE.

[Enter two Servants.]

Together. Out of the way, out of the way, sirs, out of the way !

First Fellow. Ughl my throat is bursting but | can't shout loud

enough.

Second Fellow. Curse it all, what with all this excitement over the

abduction of the princess Vasavadatta, | may yell, but nobody hears

me. Curse it, what do you say, ' What's the reason for clearing the
road ? Yaugandharayana has been taken prisoner. 'How was he
taken?' say you? Well, listen to me. For a moment with nothing
but his sword he checked the first onrush of the army. But his sword
failed him, struck by the tip of the tusk of the elephant, Beautiful in

Victory. Through the fault of his sword he was taken, by no fault in

his valour.

First Fellow. | say, you'd better take care. There's all Kausambi

here except the wall and the gatehouse.

Together. Get down, your honour, do get down!

[Enter Yaugandharayana, carried on a plank bed with his arms bound.]

Yaugandharayana. Here | am.

Here am |, who rescued the Vatsa king from his enemies
hands. Though | was taken captive in the battle by the fault
of my blade, | removed my master's trouble, so ' Victory !' say
I, and enter the place withjoy. (6)

It is an easy thing, Sir, for widowers to go and live in the forest.

Affliction is pleasanter for those who have had their heart's desire.

For those that have stored up merit, death brings no regret. For I,
Disregarding enmity, fear, and insult alike, have accomplished
my work with my designs, by self-control and arrows, ending
the glory of the foe and the disgrace of my friends. Thereby
have | won victory, the king himself, and great renown (7)

The Two Servants. Out of the way, out of the way, sirs, out of

the way!

Yaugandharayana. No one wishing to see me should be driven aside.
Let the brave servants of the king gaze at me, brought to
destruction by the force of my devotion to my king. This
should strengthen or destroy the desire of those who pray in
their hearts for the title of minister. (8)
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Servants. Out of the way, out of the way. Have you never seen

Y augandharayana before ?

Yaugandharayana. They have seen me before, but not like this.
Concealed in the guise of a madman running about in the
streets my form is familiar, but now they will sse my work. (9)

[Enter the Soldier.]

Soldier. Good news for you, sir. The Vatsa king has been captured.

Y augandharayana. Impossible.

Freed long since from durance in the foeman's city, he has
gained the forests on Bhadravati and escaped. Will he fall
into captivity now, while the leagues pass in the twinkling of
an eye? (10)

Did you hear, good sir, how he was taken ?

Soldier. Pursued and overtaken by the Mountain of Reeds.

Yaugandharayana. The elephant could do it, but he is not properly

handled.

Itis by training arider can draw out the speed of a tusker.
Who will ride him now the Vatsa king has left him 2 (11)

Soldier. Sir, the minister says, you are to be lodged in the arsenal.

That place is guarded by our men.

Yaugandharayana. Oh, what a ridiculous order !

When watch and ward were needed on every side, after fasten-
inginthatfire, that we call the Vatsaking, then your ministers
were fast asleep. Now the jewel is gone, why lock up the
cae? (12)
[They walk round.]
Soldier. Hereisthe arsenal. Pray enter, your honour.
[Enter another Soldier.]

Second Soldier. The minister's orders. Remove his fetters.

Yaugandharayana. Give me that relief. Bharatarohaka evidently

wishes to sse me. And | want to see him,

With his spirit depressed by my words, maddened by anger,

defeated when my strategems were started and devoid of valid

counter-schemes, ignorant of the good counselsin the Treatises,

overcome by a greater intelligence, with his face down-cast

from shamelikeawrestler knocked out by acounter-stroke. (13)
[Eater  Bharatarohaka.]

Bharatarohaka. Where is he, where is Yaugandharayana?

He carried out his duty by deception, it is painful to look at
him, and how shall | upbraid him now that he is ruined for
his master's sake ? For along time his work was hampered,
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but his plans were well directed. Like an angry snakethatis
overpowered, he kept raising his head. (14)
Soldier. Yaugandharayanais waiting for your honour in the arsenal.
Bharatarohaka. Very well.
Craftily outwitted in hisministry by the blue elephant, he is
waiting now to reproach me with that hostile act. (16)
Soldier. Y our honour, here is the minister.
Bharatarohaka. [Approaching.] Hail, Yaugandharayana.
'Yaugandharayana. Hail.
Soldier. Ah! what a deep voice!l The whole place is filled with his
one word.
Bharatarohaka. [Stting down] The name 'Yaugandharayana' is
familiar, sir, but not the person. | am glad to see you.
Yaugandharayana. You are glad to se me, say you? Gaze at
me.
My limbs you see are smeared with blood, in keeping with the
usage of awarrior, but I am calm as Drona's son after he had
slain the murderer of his father. (16)
Bharatarohaka. Ah! the self-esteem of one whose ruse with an ele-
phant succeeded through trickery.
Yaugandharayana. Through trickery, say you? Now you may well
say that.
What of that fraud with an elephant constructed under the sal
and mallika trees, and our king lying bound on the ground
with his arm for a pillow? And it is fraud, forsooth, if my
king by his skill can charm a wild elephant with his lute!
No blame to meif | follow your lead. (17)
Bharatarohaka. But, Yaugandharayana, to take the daughter of
Mahasena as a pupil and carry her off unplighted, without the fire as
witness, was that robbery worthy of you?
Yaugandharayana. Nay, say not so. My master has married her.
Born in the Bharata house, the valiant Lord of the Vatsas, will
he give a girl instruction and not the title of wife? (18)
Bharatarohaka. Then again Mahasena has shown kindness to the
Vatsaking. Why doesn't he consider that ?
Y augandharayana. Nay, speak not thus.
If the Mountain of Reeds obeys his command he does but bide
by the words of the skilled. So your master liberated mineto
save his own skin and give life and glory to his friends. (19)
Bharatarohaka. If, asyou say, he was only released to capture Nala-
giri, your master was not imprisoned afterwards.
D
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Yaugandharayana. No, he sees to that from fear of being reproached
with ingratitude.
Bharatarohaka. They say, sir, you are well known for your learning in
the Law of States. What does the sastra enjoin for enemies defeated
in battle?
Yaugandharayana. Death.
Bharatarohaka. If the Vatsa king was deserving of death why did we
treat him well ?
Yaugandharayana. It was in consideration of the fact that he did not
carry off your king himself.
Bharatarohaka. Y our master thinks even that was possible ?
Y augandharayana. Of course.
Your king was in the hollow of his hand, yet my king in his
virtue spared him. Unless one rides the lord of elephants the
standard will not fall.  (20)
Bharatarohaka. Very well, butin all these hostile acts against Mahasena
what was your idea with regard to Kausambi ?
Yaugandharayana. Oh, what an absurd question !
In spite of you all he has gone, why talk of future actions?
When atree is uprooted, why toil to lop its branches ? (21)
[Enter a Chamberlain.]
Chamberlain. [Whispering.] That's how it is.
Bharatarohaka. Speak out loud.
Chamberlain. ¢ Though many wiles were used, you did no wrong.
I have no quarrel with your qualities, pray accept the
chalice." (22)
That's the message.
Yaugandharayana. Ah me!
The houses | had tired still smoulder, so it iswith the hearts of
ministers. Here am | honoured, who should be punished,
while the best honour for an offender is death. (23)
[Lamentations are heard behind the scene]
Bharatarohaka. Ah!
What is this noise arising suddenly from the palace roof, like
the screaming of ospreys® attacked by afalcon? (24)
Just find out what it is.
Chamberlain. As your honour commands. [Exit and re-enters)
Her Majesty, Angaravati, with her heart overwhelmed by grief, wished
to throw herself down from the palace, but Mahasena addressed her

! Kurari. But would a falcon attack ospreys? Sarup suggests 'doves. Another
readingissarasanam,’ cranes.
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with these words: ' Thy daughter has been married by the law of the
warrior caste. Why now dost thou grieve on an occasion for rejoicing ?
So let us celebrate the ceremony of marriage between the Vatsa king
and Vasavadatta, painted in a picture." So now,

All of a sudden the women are performing the auspicious rite,

the proper order disordered by delight, and the things they use

for luck are wet with tears of joy. (25)
Yaugandharayana. So Mahasena considers it an alliance by marriage.
Then hand me the chalice.
Chamberlain. Pray accept it. [Offers him the chalice]
Bharatarohaka. What further favour, sir, shall Mahasena bestow
onyou?
Yaugandharayana. |f Mahasena is pleased with me, what else should |
desire?

EPILOGUE

May the kine be without blemish? and, subduing the sovereignty of his
foes, may our Lion King rule over this earth in its entirety!

! sarup prefers 'May the regions be free from dust'. Go is sometimes used in the
meaning of 'the earth'.

D 2






THE VISION OF VASAVADATTA
(Svapna- Vasavadattam)

INTRODUCTION

AFTER eloping with Vasavadatta the Avanti princess, the Vatsa
king, Udayana, began to neglect the affairs of hisstate. He had, as far
as he could tell, made a bitter enemy of Pradyota-Mahasena, king of
Ujjain, by robbing him of hisdaughter. Someking or general named
Aruni invaded the Vatsa kingdom.

In these straits the only remedy the Vatsa ministers could see was
an alliance with the powerful state of Magadha, and the best way of
effecting this was to marry their king to the Princess Padmavati,
sister of Darsaka, the king of Magadha. The only obstacle was
Udayana's devotion to Vasavadatta.

So the minister, Y augandharayana, concoctsaplot, with the co-opera-
tion of the Queen Vasavadatta herself. One day, while the king is
away on a hunting expedition, the royal pavilion in a frontier village,
Lavanaka, isburnt down. A rumour is spread that Vasavadatta and
Y augandharayana have both perished in the fire, whereas they have
really slipped away to Magadha disguised as pilgrims.

In thefirst act the queen and minister are on their way, and passing
by a forest hermitage, meet the retinue of the Magadhan princess,
Padmavati. She has been to visit the queen-mother, Mahadevl. The
princess, Padmavati, is to stay one night at the hermitage, and has it
proclaimed that any one there may claim aboon. Thisisthe minister's
opportunity to put Vasavadatta into the security of the Magadhan court.
He pretends that she is his sister, and asks the princess to take her as
award. Hisrequest is granted.

Then a student of theology wanders by and tells the story of the fire
of Lavanaka and of theking'sgreatgrief. When heleaves, itisevening
and they all retire to the hermitage. (ACTI.)

In the next act we find Vasavadatta at Magadha. The Princess
Padmavati and her ladies are playing at ball in the palace garden.
They talk of Udayana, and Vasavadatta nearly gives herself away.
Then a nurse enters and announces that Padmavati is betrothed to
Udayana, and that the wedding must take place that very day.

'The more they hasten', says Vasavadatta to herself, ' the deeper
the gloom in my heart ' . ( A C T 1)
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Vasavadatta comes alone to the garden, while the preparations for
the wedding are going on. But a maid comes with a request from the
queen, and Vasavadatta must needs plait the wedding garland for her
husband's second marriage. (ACTII1.)

The new queen, Padmavati, wanders in the garden with her train,
including Vasavadatta. King Udayana and his Jester come into the
same garden. The ladies hide in a bower for Vasavadatta's sake. The
gentlemen sit down at the entrance, and the ladies cannot avoid over-
hearing their conversation. The king admits his heart is still bound to
Vasavadatta, and bursts into tears. Padmavati goes to comfort him,
and he leaves to attend a court reception. (ACTIV.)

In an interlude we learn the young queen, Padmavati, is ill. Then
Udayana goes to see her in the ' sea-room'. He findsthe bed untouched,
sitsdown to wait, and, musing on Vasavadatta, fallsadeep. Vasavadatta,
coming in the half-light to tend the young queen, takes Udayana's form
to be Padmavati's. Restingon the bed, shefindsit is her husband talking
in his deep, as he dreams of her. As she dips away, he wakes and
catches a glimpse of her. Rushing after her, he runs against the door,
and the Jester returning half persuades him it was all a dream. News
comes that the other minister, Rumanvan, has brought a large army to
defeat Aruni. (ACTV.)

The scene of the next actis Kausambi. The Vatsa kingdom has been
recovered. An interlude tells us that Udayana's grief has been renewed
by the recovery of his lute. (It seems he must have dropped it on the
banks of the Narmada.) Then while the king mourns his lost love,
messengers arrive from Ujjain to say that all is forgiven. Their
majesties of Ujjain from the very first had intended Udayana to be
their son-in-law, and they sent the painted portraits used as proxies in
the wedding ceremony. Padmavati notices the resemblance of Vasava-
datta's picture to the ' Lady of Avanti' entrusted to her care.

Yaugandharayana in disguise comes to claim his ' sister'. Allis
revealed. The ministers are forgiven for their deceit, and the king
decides to visit Ujjain, taking both the queens. (ACTVI.)

The general plot belongs to the old story.

The principal dramatic incident that gives its name to the play is
the momentary vision of Vasavadatta when Udayana wakes from
a dream of her. (ACTVv.)

The main feature of the play is the delicacy with which the feelings
of Vasavadatta are indicated.
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PEOLOGUE

[At the end of the Opening enter the stage-manager.]

Stage-manager. May the arms of Balarama? protect thee, arms as
fair as the young moon at its rising,® given their full vigour by
wine,* full of Beauty® incarnate, and lovely as Spring. (1)
[By paronomasia this verse introduces the names of Udayana,
Vasavadatta, Padmavati, and Vasantaka.]
With these words, my lords and gentlemen, | have to announce to
you ... Butwhatisthat? | thought | heard a noise, just as | was
to make my announcement. Well, | must see what it is.
[Voice behind the scenel]
Out of the way, there! Away, sirs, out of the way.
Stage-manager. So beit. | understand.
The devoted servitors of the King of Magadha, escorting their
princess, are sternly driving aside everybody they meet in the
Grove of Penance. (2) [Exit]

END OF PROLOGUE.

ACT |

[Forest road near a hermitage]

[Enter two guards]
Guards. Out of the way! Away, sirs, out of the way !

[Enter Yaugandharayana, disguised as a religious mendicant, and
Vasavadatta in the garb of a lady of Avanti.]
Yaugandharayana. [Listening] What? Even here are people driven

aside? For,
These grave seniors, dwellers in the hermitage, content with
woodland fruits and clad in bark, worthy of all respect, are
beingterrified.
Who is thisinsolent fellow, this lack-courtesy, made arrogant

! Nandi, s note on p. ix. name.

2 Bala, Baladeva, or Balarama, the third 4 This is an appropriate sns, though
Rama and elder brother of Krishna. He theconstruction israther forced dsava-datta-
was fair and a great lover of wine. d-balau, i.e. & samantad. The easer way

® Meaning 'at eventide', for the new 'with weskness given by liquor’ is not
moon rising is invisible, but this is an ap&)ropriate to protecting arms,
artificial stanza where Udaya ‘rising' had Padma, the wife of Vishnu, Goddess of
to come in to give us Udayana the hero's Beauty.
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by fickle fortune, who by his rough commands is turning
a peaceful penance-grove into a village street? (3)
Vasavadatta. Who isit, sir, that turns us aside ?
Yaugandharayana. One who turns aside his own soul from righteous-
ness.
Vasavadatta. Nay, sir, that is not what | would say. Am | to be
driven aside?
Yaugandharayana. Even the gods, lady, are rejected unawares.
Vasavadatta. Ah! sir, fatigue is not so distressing as this humiliation.
Yaugandharayana. Thisis something your Highness has enjoyed and
then given up. It should not trouble you. For,
Aforetime thou also didst obtain thy heart's desire ; ! with the
victory of thy lord thou wilt once more attain an exalted
state. The series of worldly fortunes revolves with the march
of time like the spokes in a wheel. (4)
Guards. Out of the way, sirs, out of the way |
[Enter the Chamberlain.]
Chamberlain. No, Sambhashaka, no, you must not drive these people
aside. Look you,
Bring no reproach on the King. Show no harshness to the
inmates of a hermitage. These high-minded men make their
home in the forest to escape from the brutalities of atown. (5)
Guards. Very well, sir. [Exeunt.]
Yaugandharayana. Why, he seems to be an enlightened person.
[To Vasavadatta] Come, child, let us approach him.
Vasavadatta. Asyou please, sir.
Yaugandharayana. [Approaching.] Oh, sir, what is the reason of this
hustling ?
Chamberlain. Ah! good hermit.
Yaugandharayana. [Aside] ' Hermit', of course, is an honourable form
of address, but as| am not used to it, it does not please me.
Chamberlain. Hearken, good sir. Padmavati is here, sister to our great
king, named by his parents Darsaka. She has been to visit the queen-
mother, Mahadevi, who has made her home in a hermitage, and having
taken leave of that noble lady, is on her way to Rajagriha. So to-day
she is pleased to stay in this hermitage. Therefore,
Y ou may fetch from the forest, at your sweet will, holy water,
fuel, flowers, and sacred grass. The king's daughter isa friend
of piety, she would not wish your pious duties to be hindered.
Such isthe tradition of her family. (6)

1 'Y ou have already given your consent. This was the only course of action.” (L.S)
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Yaugandharayana. [Aside] So this is the Padmavati, princess of
Magadha, who, the soothsayers Pushpaka, Bhadraka, and others have
predicted, is destined to become the consort of my royal master.
Aversion or respect arise from on€'s purpose. Because | am
so eager to see her wedded to my master, | am inspired with
great devotion. (7)
Vasavadatta. [Aside] Hearing that she is a princess, | too feel for her
a sisterly affection.
[Eater Padmavati with her retinue and a maid]
Maid. Come this way, please, princess. Here is the hermitage, be
pleased to enter.
[A lady-hermit is discovered, seated.]
Lady-hermit. Princess, you are most welcome.
Vasavadatta. [Aside] This is the princess. Her beauty proclaims
indeed her noble birth.
Padmavati. Reverend lady, | salute you.
Lady-hermit. Long may you live. Come in, my child, come in. A
hermitage is indeed the guest's own home.
Padmavati. So it is, your reverence. | feel quite at home, and grateful
to you for your kind words.
Vasavadatta. [Aside] Her words are as sweet as her looks.
Lady-hermit. [To the maid] My good girl, has no king as yet sought
the hand of your blessed sovereign's sister ?
Maid. Yes, thereis King Pradyota of Ujjain. He has sent an ambas-
sador on behalf of his son.
Vasavadatta. [Aside] | am glad to hear it. And now she has become
one of my own dear people.
Lady-hermit. Such loveliness well deserves this honour. We have
heard that both are mighty royal families.
Padmavati. [Tothe Chamberlain.] Sir, haveyou found any hermitsthat
will do us the favour of accepting our gifts? Distribute according to
their heart's desire and demand, by proclamation, what any man would
have.
Chamberlain. As your ladyship desires. Hearken, ye saintly men,
dwelling in the hermitage, hearken to my words. Her Highness, the
Princess of Magadha, is gratified by your cordial welcome, and invites
you to accept her gifts that she may gain religious merit.
Who, then, needs a beggar's bowl? Who requires a robe?
Some student whose studies are complete, according to the
Rule, what fee would he have to offer his preceptor ? The
princess, devoted to those that delight in law, requests you as
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a favour to herself, whatever any one desires let him declare
it, what shall be given to-day and to whom? (8)
Yaugandharayana. [Aside] Ah, | see my opportunity.
[Aloud.] Sir, | ask a boon.
Padmavati. Happily my visit to this penance-grove is fruitful.
Lady-hermit. Everybody in this hermitage is contented. This must be
some stranger.
Chamberlain. Well, sir, what can we do for youl
Yaugandharayana. Thisis my sister. Her husband has gone abroad.
My wish is that her Highnesswould take my sister under her protection
for some time. For,
No need have | of wealth, or of worldly joys, or of fine
raiment, nor have | donned the orange robe to gain aliveli-
hood. Theroyal maid iswise and knoweth well the path of
duty. . She can well protect the virtue of my sister. (9)
Vasavadatta. [Aside] So! the noble Yaugandharayana is determined
to leave me here. Be it s0, he will not act without reflection.
Chamberlain. Lady! His expectation is great indeed. How can we
consent ? For,
Wealth it would be easy to give, or one's life, or the fruit of
austerity. Anything else would be easy, but hard is the
guarding of a pledge. (10)
Padmavati. My lord, after first making our proclamation—what would
any one have ?—it is improper to hesitate. Whatever he says, must be
done.
Chamberlain. These words are worthy of your Highness.
Maid. Long live the princess, who keeps her word.
Lady-hermit. Long life to you, blessed lady!
Chamberlain. Very well, my lady. [Approaching Yaugandharayan
Reverend sir, her Highness accepts the guardianship of your sister.
Yaugandharayana. | am much indebted to her Highness.
[To Vasavadatta] My child ! Approach her Highness.
Vasavadatta. [Aside] There is no escape. | will go, unfortunate that
| am.
Padmavati. Yes, come hither. Now you belong to me.
Lady-hermit. She looks to me like the daughter of a king.
Maid. You are right, reverend mother. 1|, too, can see that she has
known better days.
Yaugandharayana. [Aside] Ah! half my task is ended. Things are
turning outjust as it was arranged with the other ministers. When my
royal master is reinstalled and Vasavadatta is restored to him, her
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Highness, the Princess of Magadha, will be my surety for her. For,
indeed,
Those who first predicted our troubles, foretold that Padmavati
was destined to become the consort of my king. On that
prophecy | have relied in acting as | did, for fate does not
transgress the words of well-tried oracles. (11)
[Enter a Sudent of Theology.]
Student. [Looking upwards] It ismidday and | am tired out. Where
shall | take arest ? [Turning about] Good, there must be a penance-
grove nearby, because
The deer are quietly grazing, free from fear, in a place where
they feel safe. All the trees, tended with loving care, have
their branchesloaded with fruit and blossom. Thereis agreat
wealth of tawny kine, but no fields are tilled on any side.
Undoubtedly it is a penance-grove, for this smoke arises from
many an altar. (12)
I will go in. [ Entering] Hallo ! This person is out of keeping with
ahermitage. [Lookingin another direction,] But there are also hermits.
There is no harm in proceeding further. Oh! ladiesl
Chamberlain. Come in, sir, with perfect freedom, sir. A hermitage is
indeed common to all.
Vasavadatta. How now!
Padmavati. Oho! this lady shuns the sight of strangers. Very well, |
must take good care of my ward.
Chamberlain. Sir, we were here first. Please accept our hospitality to
a guest.
Student. [Drinks] Thank you. Now | am refreshed.
Y augandharayana. Sir, whence have you come whither are you going,
and where is your abode ?
Student. | will tell you, sir. | am from Rajagriha. In order to
specialize in Vedic studies, | took up my abode in Lavanaka; it's a
village in the Vatsa country.
Vasavadatta. [Aside] Ah! Lavanakal At the mention of that name
my anguish seems renewed.
Y augandharayana. And have you completed your studies ?
Student. No, not yet.
Yaugandharayana. |f you have notfinishedyour studies, why haveyou
returned?
Student. A terrible catastrophe has happened there.
Yaugandharayana. What was that ?
Student. There was a king there named Udayana.
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Yaugandharayana. | have heard of his Highness. What about him ?
Student. He was passionately enamoured of his queen, Vasavadatta,
aprincess of Avanti.
Yaugandharayana. Quite possible. What then ?
Student. When the king had gone out hunting the village took fire,
and she was burnt alive.
Vasavadatta. [Aside.] Untrue, untrue, | am living still, poor wretch !
Yaugandharayana. Well, go on.
Student. Then in attempting to rescue her a minister named Y augan-
dharayana fell into theflameshimself.
Yaugandharayana. Did hereally ? Well, what then ?
Student. Then the king came back, and when he heard the news he was
distracted with grief at their separation, and wanted to end his life in
that very fire. It was all the ministers could do to hold him back.
Vasavadatta. [Aside] Yes, | know my lord's tender feelings for me.
Y augandharayana. Andthen?
Student. The king clasped to his breast the half-burnt ornaments that
had adorned her person and fell down unconscious.
All. Alas!
Vasavadatta. [Aside] And now | hope thenoble Yaugandharayanais
satisfied.
Maid. Princess, thisnoble lady isin tears.
Padmavati. She must be very tender-hearted.
Yaugandharayana. Quite so, quite so. My sister is tender-hearted by
nature. What happened then ?
Student. Then, by degrees, he regained consciousness.
Padmavati. Thank goodness, he is alive. The words 'fell down un-
conscious ' took my breath away.
Y augandharayana. Well, proceed.
Student. Then the king suddenly got up, his body stained with dust
from rolling on the ground, and burst into lamentation after lamenta-
tion. 'Oh! Vasavadatta—Princess of Avanti—Alas, my beloved—my
darling pupil—oh!" and so on and so on. In short,
No love birds® so lament their loss, nor even those that are
bereft of fairy brides> Happy the woman who is thus loved
by her lord: consumed by fire, but by reason of her husband's
love not consumed by woe.® (13)

L Lit. Cakravaka birds, symbols of con- rurava's lament for the Nymph Urvasi.

jugal fidelity, supposed to be separated after % adagdha, 'not burned'. [Immortalized,
every sunset. L.S]

2 gtri-visesaih, probably refering to Pu-
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Yaugandharayana. But tell me, sir, was none of his ministers at
pains to comfort him ?
Student. Yes, there was a minister named Rumanvan who did his very
best to console him.
Like the king he will touch no food, his face is wasted by ,
ceasdess weeping. Depressed by sorrow like his lord, he
neglects the care of his person. Day and night he attends un-
tiring on the king. Should the king suddenly depart thislife,
he also will expire. (14)
Vasavadatta. [Aside] Happily my lord isin good hands.
Yaugandharayana. [Aside] What a heavy responsibility Rumanvan
hasto bear 1 For,
My burden has been lightened, his toil is constant. Every-
thing depends on him, on whom the king himself depends. (15)
[Aloud.] Well, sir, by this time is the king consoled ?
Student. That | do not know.
The ministers left the village, taking with them—after great difficulty—
the king, who was pouring out a piteous tale. 'Here it was that |
laughed with her, here | talked with her, here | sat with her, here we
fell out, and here | passed the night with her', and so forth. With the
departure of the king the village became desolate like the sky when
the moon and stars have set. Then I, too, came away.
Lady-hermit. He must indeed be a noble king who is praised like this
even by a stranger.
Maid. What think you, princess, will he offer his hand to another
woman ?
Padmavatl. [Aside] My heart was asking that very question.
Student. Let me take leave of you. | must be going.
Both. Go, and fare you well.
Student. Thank you. [Exit]
Yaugandharayana. Good. | too wish to go if her Highness permits.
Chamberlain. The holy hermit wishes to depart with your Highness's
permission.
Padmavati. This gentleman's sister will feel lonely in his absence.
Yaugandharayana. She is in good hands, she will not repine.
[To the chamberlain] Pray let me go.
Chamberlain. Very well, we shall meet again.
Yaugandharayana. | hope s0. [Exit]
Chamberlain. It istime now to go within.
Padmavati. Reverend lady, | salute you.
Lady-hermit. My child, may you get a husband as good as yourself.
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Vasavadatta. Reverend lady, | too salute you.

Lady-hermit. And you aso, may you soon find your husbhand.

Vasavadatta. | thank you.

Chamberlain. Come, please, this way. This way, my lady. For now,
The birds have returned to their nests. The hermits have
plunged into the stream. Fires have been lit and are burning
brightly, smoke is spreading in the penance-grove. The sun
has dropped a long way down, gathering his rays together
he turns his chariot and slowly descends on the summit of
the western mountain. (16)

[Exeunt omnes)]

END OF THE FIRST ACT.

ACT 11
INTERLUDE

[Palace garden at Magadha]

[Enter a Maid]

Maid. Kunjarika, Kunjarika! Where, 0 where is the Princess Pad-
mavati ?

What do you say ? 'The princess is playing at ball near the jasmine
bower.'t  Very good, | shall go to her. [Turning and looking around.]
Ah'! here comes the princess playing with a ball. The jewels in her
ears are turned upwards; the exertion has spangled her brow with tiny
drops of perspiration, so that fatigue lends a charm to her face. | will
go and meet her. [Exit]

END OF THE INTERLUDE.

[Enter Padmavati, playing with a ball, accompanied by her retinue
and  Vasavadatta.]

Vasavadatta. Here is your ball, my dear.

Padmavati. Dear lady! Now that is enough.

Vasavadatta. You have played over long with your ball, my dear.
Y our hands are quite red, they might belong to somebody else?

Maid. Play on, princess, play on. Enjoy these charming days of girl-
hood while you may.

! She hears a voice off the stage. 2 Suggesting the palmsdyed for marriage.
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Padmavati. What's in your thoughts, dear lady? | think you are
laughing at me.
Vasavadatta. No, no, my dear. You are looking more beautiful than
ever to-day. | am getting afull view as it were of your pretty face
Padmavati. Away withyou! Don't you make fun of me.
Vasavadatta. Well, | am mute—O daughter-in-law elect of Mahasena !
Padmavati. Who, pray, is this Mahasena?
Vasavadatta. Thereis a king of Ujjain, named Pradyota, who is called
Mahasena on account of the vast size of his army.
Maid. Itisnot withthat king the princess wishes to be related.
Vasavadatta. Whom does she want, then ?
Maid. There is a king of the Vatsas named Udayana. It is of his
virtues that the princess is enamoured.
Vasavadatta. [Aside] She wants my noble lord as her husband.
[Aloud] For what reason ?
Maid. Heis so tender-hearted—that's why.
Vasavadatta. [Aside] | know, | know. 1, too, fell in love with him
like that.
Maid. But, princess, suppose the king isugly.
Vasavadatta. No, no. Heis very handsome.
Padmavati. How do you know that, dear lady ?
Vasavadatta. [Aside] Partiality to my lord has made me transgress
the bounds of propriety. What shall | do now? Yes, | see—[Aloud.]
That is what everybody says in Ujjain, my dear.
Padmavati. Quite so. He is not, of course, inaccessible to the people
of Ujjain, and beauty fascinates the hearts of all.
[Enter a Nurse]

Nurse. Victory to the princess! Princess, you are betrothed.
Vasavadatta. To whom, good lady ?
Nurse. To Udayana, the king of the Vatsas.
Vasavadatta. Ishein good health, that king ?
Nurse. He arrived here quite well, and the princessis betrothed to him.
Vasavadatta. Alack-a-day!
Nurse. Alack-a-day! Why, what's the matter ?
Vasavadatta. Oh, nothing. His grief was so great, and now he is
indifferent.
Nurse. Madam, the hearts of great men are ruled by the Sacred
Scriptures, and are therefore easy to console.
Vasavadatta. Good lady, tell me, did he choose her himself ?
Nurse. Oh, no. He came here on some other business, when our king

! Thereisadouble entendre. Suggesting ' a husband's face'.
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observed his nobility, wisdom, youth, and beauty, he offered her hand of
his own accord.
Vasavadatta. [Aside] Just so. Thus my lord is without reproach.

[Enter another Maid.]
Second Maid. Make haste, madam. Our queen declares that the con-
junction of stars is auspicious to-day, and the nuptial celebrations must
take place this very day.
Vasavadatta. [Aside] The more they hasten, the deeper the gloom in
my heart.
Nurse. Come, your Highness, come.

[Exeunt omnes]

END OF THE SECOND ACT.

ACT 11
[Palace Garden.]

[Enter Vasavadatta, deep in thought]
Vasavadatta. | have left Padmavati in the ladios' court, with its festive
wedding crowd of women, and have come here alone to this pleasure
garden. Here | can give vent to the sorrow which fate has laid upon
me. [Walking about] Alas! | am undone. Even my noble lord now
belongs to another woman. Let me sit down. [Sts down] Blessed
indeed is the Love-bird." Parted from her mate she cesses to live. But
| cannot escape from life. Miserable that | am, | live on in the hope of
seeing him again.
[Enter a Maid carrying flowers]
Maid. Where has the noble lady of Avanti gone? [Turning and
looking around.] Ah, there she is, sitting on a stone bench under the
priyangu creeper.  There she sits, wearing a graceful garment
unadorned, her mind intent on distant thoughts, looking like adigit of
the moon obscured by mist. | will go up to her. [Approaching.]
Noble lady of Avanti, | have been seeking you for ever so long.
Vasavadatta. What for ?
Maid. What our queen says is this: 'The lady comes from a noble
family, she is kind and skilful. So let her plait this wedding garland.'
Vasavadatta. And for whom isit to be made?
Maid. For our princess.
Vasavadatta. [Aside.] Must | do even this? The Gods are indeed cruel.
! Lit. Female Cakravaka, s note p. 45.
E
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Maid. Madam, there is no time now to think of other things. The
bridegroom is taking his bath in the inlaid room, so please plait the
garland quickly.
Vasavadatta. [Aside] | can think of nothing else. [Aloud] My
good girl, have you seen the bridegroom ?
Maid. Yes, | have seen him. That was through affection for the
princess and my own curiosity.
Vasavadatta. What is he like ?
Maid. Oh, madam, | tell you, | never saw any one like him.
Vasavadatta. Well, tell me, tell me, my dear, is he handsome ?
Maid. One might say the God of Love himself, without the bow and
arrows.
Vasavadatta. Thanks, that will do.
Maid. Why do you stop me ?
Vasavadatta. It is improper to listen to any one singing the praises of
another woman's husband.
Maid. Then please finish the garland as quickly as you can.
Vasavadatta. | shall do it at once. Give me the flowers.
Maid. Here they are. Please take them.
Vasavadatta. [Turns out the basket and examines the flowers] What
is the name of this plant ?
Maid. Itiscalled'Lordsand Ladies'.?
Vasavadatta. [Aside] | must work in lots of this for myself and
Padmavati. [Aloud] What do you call thisflower ?
Maid. Oh, thatis Old Wife's Bane'.?
Vasavadatta. We needn't use that one.
Maid. Why not ?
Vasavadatta. His wife is dead, so it wouldn't be any use.

[Enter another Maid.]
Second Maid. Please make haste, madam. The ladies of living lords
are conducting the bridegroom to the ladies' court.
Vasavadatta. There, it'sready, | tell you. Takeit.
First Maid. How beautiful! Madam, | must be off.

[Exeunt the two maids)
Vasavadatta. Sheisgone. Alas! All isover.
My noble lord is now another's. Heaven help me! ['ll to bed; it may
soothe my pain, if | can sleep.  [Exit]

END OF THE THIRD ACT.

* Mani-bhumi, ' inlaid floor'. % Lit. ' Co-wifes ruin.'
2 |jt. ' Antidote to widow-hood'.
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ACTIV
INTERLUDE

[Palace at Magadha ]
[Enter the Jester.]

Jester. [Joyfully] Ha! ha! How good to see the delightful time of
the auspicious and welcome marriage of His Highness the king of the
Vatsas. Who could have known that after being hurled into such a
whirlpool of misfortune, we should rise again to the surface. Now we
live in palaces, we bathe in the tanks of the inner court, we eat dainty
and delicious dishes of sweetmeats—in short, | feel myself to be in
Paradise, except that there are no nymphs to keep me company. But
there is one great drawback. | do not digest my food at all well.
Even on the downiest couches | cannot sleep, for | seem to see the Wind
and Blood disease circling round. Bah! there is no happinessin life, if
you are full of ailments, or without a good breakfast.

[Enter a Maid]
Maid. Wherever has the worthy Vasantaka got to?
[Turning and looking around]  Why, here he is! [Going up to him]
Oh, Master Vasantaka, what a search | have had looking for you !
Jester. [With aleer] And why were you searching for me, my dear ?
Maid. Our queen says, ' hasn't the bridegroom finished his bath ?'
Jester. Why does she want to know ?
Maid. So that | may bring him a garland and unguents, of course.
Jester. HisHighnesshasbathed. Y ou may bringeverything except food.
Maid. Why do you bar food ?
Jester. Unfortunate that | am, like the rolling of cuckoo's eyes . . . my
stomach is like that.
Maid. May you ever be asyou arel
Jester. Off with you! | will go and attend on his Highness.

[Exeunt ambo.]

END OF INTERLUDE.

[Palace garden.]
[Enter Padmavati with her retinue and Vasavadatta dressed as a
lady of Avanti.]
Maid. What has brought your ladyship to this pleasure-garden ?
Padmavati. My dear, | want to see if the seoli ‘clusters have flowered
or not.

! Seoli, a modern form of sgphahka — and orange flower which falls in the morn-
Nyctanthes Arbor Tristis—with a white ing.
E 2
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Maid. Yes, princess, they have, with blossoms like pendants of pearls
interset with coral.

Padmavati. If that is so, my dear, why do you delay ?

Maid. Won't your ladyship sit on this stone bench for a moment while
| gather some flowers ?

Padmavati. Shall we sit here, dear lady ?

Vasavadatta. Let usdo so.

[Both sit down.]
Maid. [After gathering some flowers,] Oh, look, princess, look! My
hands are full of the seoli blossoms, with their half-way hose of realgar .
Padmavati. [Looking at the flowers] See lady, how brilliant are the
colours of these flowers|
Vasavadatta. Yes, how beautiful they are.
Maid. Princess, shall | pick any more?
Padmavati. No, no, my dear, no more.
Vasavadatta. Why do you stop her, my dear ?

Padmavati. If my noble lord should come here and see this abundance
of blossom, | should be so honoured.

Vasavadatta. Why, my dear, are you so much in love with your
husband ?

Padmavati. | don't know, lady, but when he is away from me | feel
wretched.

Vasavadatta. [Aside] How difficult it is for me. Even she speaks in
this strain.

Maid. How delicately the princess has told us that she loves her
husband.

Padmavati. | havejust one doubt.

Vasavadatta. And what isthat ?

Padmavati. Was my nable lord as much to Vasavadatta as heistome?
Vasavadatta. Nay, more.

Padmavati. How do you know ?

Vasavadatta. [Aside] Ah! Partiality to my noble lord has made me
transgress the bounds of propriety. | know what | will say. [Aloud.]
Had her love been less, she would not have forsaken her own people.
Padmavati. Possibly not.

Maid. Princess, you might gently suggest to your husband, that you
too would like to learn to play the lute.?

! The blossoms have orange stems, which 2 Udayana was a master player on the
are compared to puttees the colour of red lute. When in captivity he gave lesonsto
arsenic. the princess Vasavadatta. See pp. 8, 4, 61.
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Padm&vati. | did speak to him about it.
Vasavadatta. And what did he say ?
Padm&vati. He said nothing. He heaved a deep sigh, and became
silent.
Vasavadatta. What did that mean, do you think ?
Padmavati. | think the memory of the noble Vasavadatta's virtues
came over him, but out of courtesy he restrained his tears in my
presence.
Vasavadatta. [Aside] How happy | should be if that were true!
[Enter the King and the Jester.]
Jester. Aha! how pretty the garden looks with a thin sprinkling of
bandhujiva flowers, fallen while they were being gathered. This way,
my lord.
King. Very well, my dear Vasantaka, here | come.
Once in Ujjain, when the unimpeded vision of Avanti's princess
brought me to that condition that you know of, the God of
Love let fly at me with all his five arrows. Of those | still
bear the pain in my heart, and now | am wounded again. |If
Cupid has only five arrows, what is this sixth dart he has dis-
charged at me? (I)
Jester. Where has Lady Padmavati gone? Has she gone to the
creeper-bower ? Or perhaps to the stone seat called the 'Crest of
the Hill', whichis so strewn with asand flowers that it looks as
if it were covered with a tiger's skin. Or could she have entered
the wood of the Seven-leaved Trees’ with their powerful pungent
scent 1  Or perhaps she has gone into the wooden pavilion with
crowds of birds and beasts painted on the walls.  [Looking up.] Oh,
look, your Highness! Do you seethisline of cranesadvancing steadily
along the clear autumn sky, as beautiful as the long white arms of the
adored Baladeva?
King. Yes, comrade, | seit.
Now stretched in an even line, now wide apart; now soaring
high, now sinking low, crooked in its twists and turns, as the
group of Seven Rishis®. Bright as a serpent's belly just
slipped from its slough, like a boundary line it cuts the sky in
two. (2)
Maid. Look, princess, look at thisflock of cranes advancing steadily in
line, as delicately tinted as a garland of pink water-lilies. Oh! the
King!
! Asana = Terminalia tomentosa M. W. ¥ The constellation of the Great Bear.
2 Saptacchada = Alatonia scholaris M. W.
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Padmavati. Ah! 'tismy noblelord. Lady, for your sake | shall avoid
seeing my husband.  So let us go into this bower of madhavi' creepers.
Vasavadatta. Very well.
[They do so.]
Jester. Lady Padmavati came here and went away again.
King. How doyou know that ?
Jester. Just look at these seoli clusters from which the flowers have
been picked.
King. Oh, Vasantaka! What a gorgeous flower it is!
Vasavadatta. [Aside] That name 'Vasantaka' makes me feel as if |
were at Ujjain again.
King. Let us sit down, Vasantaka, on this stone seat and wait for
Padmavati.
Jester. Very well, sir. [Sts down and gets up again] The heat of
the scorching autumn sun is unbearable. So let us go into this bower
of madhavi creepers.
King. Allright. Leadtheway.
Jester. Very well. [Both walk round.]
Padmavati. The worthy Vasantaka is bent on spoiling everything.
What shall we do now ?
Maid. Princess, shall | keep his Highness away by shaking this hang-
ing creeper swarming with black bees ?
Padmavati. Yes, do.
[Maid does so.]
Jester. Help! help! Keep away, your Highness, keep away !
King. What is the matter ?
Jester. | am being stung by these damnable bees.
King. No, no, do not do that. One should never frighten the bees.
Look,
Drowsy with drafts of honey, the bees are humming softly in
the close embraces of their love-sick queens. Should our foot-
steps startle them, like us, they will be parted from their
darlings. (3)
So let us stay here.
Jester. Very well.
[Both sit down.]
Maid. Princess, we are in truth made prisoners.
Padmavati. Happily it is my noble lord who sits there.
Vasavadatta. [Aside] | am glad to see my noble lord looking so well.
Maid. Princess, the lady's eyes are filled with tears.
! Gaertnera racemosa.
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Vasavadatta. The moringa pollen has got into my eyes because of the
naughty bees, and made them water.
Padmavati. Quite so.

Jester. Well, now, there is nobody in this pleasure-garden. There is
something | want to ask. May | ask you a question ?

King. Yes, if you like.

Jester. Which do you love best, the lady Vasavadatta that was, or
Padmavati of to-day ?

King. Now why do you put me in such a very difficult position ?

Padmavati. Oh, my dear; what a difficult position for my noble lord !
Vasavadatta. [Aside] And for me, too, unfortunate that I am.

Jester. Now you must speak frankly. One is dead, the other is
nowhere near.
King. No, my dear fellow, no, | am not going to say anything. You
are a chatterer.

Padmavati. By so much he has said enough.

Jester. Oh, | swear truly, | won't tell asoul. My lips are sealed.!
King. No, my friend, | dare not speak.

Padmavati. How stupidly indiscreet he is. Even after that he cannot
read his heart.

Jester. What, you won't tell me? If you don't, you shall not stir a
single step from the stone seat. Y our Highness is now my prisoner.
King. What, by force ?
Jester. Yes, by force.
King. We shall see.
Jester. Forgive me, your Highness. | conjure you in the name of our
friendship to tell me the truth.
King. Noescape. Well listen,
Padmavati | much admire for her beauty, charm, and virtue,
and yet she has not won my heart still bound toVasava-
datta. (4)

1 Lit. * See | bite my tongue’
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Vasavadatta. [Aside] So may it ever be. Thisis my reward for all
my suffering. My living here unknown is beginning to be delightful.
Maid. Oh, princess, his Highness is very discourteous.

Padmavati. My dear, don't say that. My noble lord is courteous
indeed, for even now he remembers the virtues of the noble Vasa-
vadatta.

Vasavadatta. My dear child, your words are worthy of your birth.

King. Well, | have spoken. Now you must tell me, which is your
favourite : Vasavadatta that was, or Padmavati of to-day ?

Padmavati. My noble lord is mimicking Vasantaka.

Jester. What is the use of my chatter! | have the greatest admiration

for both their ladyships.

King. ldiot. You made metell, and now you are afraid to speak.

Jester. What, would you force me ?

King. Why, yes, of course.

Jester. Then you will never hear it.

King. Forgive me, mighty brahman, speak of your own free will.

Jester. Now you shall hear. Lady Vasavadatta | greatly admired.
Lady Padmavati is young, beautiful, gentle, free from pride,
gently spoken, and very courteous. But there is one other
great virtue. Vasavadatta used to come to me with delicious
dishes, saying, ' Where has the good Vasantaka got to ?'

Vasavadatta [Aside] Bravo, Vasantaka. Y ou must remember this.

King. Very well, Vasantaka. | shall tell all this to Queen Vasa-

vadatta.

Jester. Alas, Vasavadattal Where is Vasavadatta? She is dead

long ago.

King. [Sadly] Itis true, Vasavadattais no more.
By your raillery you confused my mind, and by force of former
usage those words slipped out. (5)

Padmavati. This was a delightful conversation, but now the wretch has
spoiled it all.

Vasavadatta. [Aside] Well, well, | am consoled. How sweet it is to
hear these words without being seen.
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Jester. Be of good cheer, your Highness. Fate cannot be gainsaid. It
is s0, and that's all about it.
King. My dear fellow, you do not understand my condition. For,
A deeply-rooted passion it ishard to abandon, by constant recol-
lection the pain is renewed. This is the way of theworldthat
the mind must cancel its debt with tears to gain tran-
quillity. (6)
Jester. His Highness's face is wet with tears. | will get some water
to wash it.

Padmavati. Madam, my lord's face is hidden in a veil of tears. Let us
slip away.
Vasavadatta. Yes, let us go. Nay, you stay here. It is not right for
you to go and leave your husband unhappy. | will go alone.
Maid. The lady isright. You should go to him, Princess.
Padmavati. What doyou say ? Shall | go?
Vasavadatta. Yes, dear, do. [Exit]
[Enter the Jester.]
Jester. [With water in a lotus leaf] Why, here is Lady Padmavati.
Padmavati. What isit, my good Vasantaka?
Jester. Thisis that, that is this.
Padmavati. Speak out, sir, speak.
Jester. Lady, the pollen of the moringaflowers, carried by the wind,
has got into his Highness's eyes, and his face iswet with tears. Please
take him this water to wash his face.
Padmavati. [Aside] Oho! like master, like man, how courteous he is.
[Approaching the king.]  Greeting, my lord. Here is some water for
your face.
King. Eh, what, Padmavati ? [Aside to Jester] What's this, Vasan-
taka?
Jester. It'slike this. [ Whispers in his ear.]
King. Bravo, Vasantaka, bravo. [Spping water] Padmavati, pray
be seated.
Padmé&vati. As my lord commands. [Sts down.]
King. Padmavati,
The motes of the moringa blossoms, agitated by the breeze,
fair lady, have bathed my face in tears. (7)
[Aside]
She's but a girl and newly wed, should she learn the truth it
would distress her. Courage she has, it is true, but women
are by nature easily alarmed. (8)
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Jester. This afternoon his Majesty the King of Magadha will, as usual,
receive his friends, giving yourself the place of honour. Courtesy re-
ciprocating courtesy engenders affection. So it is time for your High-
ness to make a move.
King. Yes, indeed. It is agood suggestion. [Rises]
Men of eminent virtues are easily found in this world, as those
whose hospitable treatment is unfailing, but it is difficult to
find men who duly appreciate these qualities. (9)

[Exeunt  omnes]

END OF THE FOURTH ACT.

ACT V

[At  Magadha]
INTERLUDE

[Eater Padminikd.]
Padminika. Madhukarika, oh, Madhukarika, come here quick.

[Enter Madhukarika.]
Madhukarika. Here | am, my dear, what do you want me to do ?
Padminika. Don't you know, my dear, that Princess Padmavati is ill
with a bad headache ?
Madhukarika. Alas!
Padminika. Run quick, my dear, and call Madam Avantika. Only tell
her the princess has a headache, and she will come of her own accord.
Madhukarika. But, my dear, what good can she do ?
Padminika. Why, she will tell the princess pleasant stories and drive
away the pain.
Madhukarika. Very likely. Where have you made up the princess's
bed?
Padminika. It is spread in the sea-room.

! Samudra-grha. Perhaps a room built out into a lake, or a room with jets of
water.
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Now you go. | shall look for the good Vasantaka, to inform his
Highness.
Madhukarika. Very well.  [Exif]

Padminika. Now | will look for the good Vasantaka.

[Enter the Jester.]
Jester. The heart of the illustrious king of the Vatsas was depressed by
separation from his queen, but now on this auspicious and extremely
joyful occasion, fanned as it were by this marriage with Padmavati, it
burns the more fiercely with the flame of the fire of love. [Observing
Padminika] Hallo! here's Padminika. Well, Padminika, what's the
news?
Padminika. My good Vasantaka, don't you know that Princess Pad-
mavati has a bad headache ?
Jester. Truly, lady, | did not know.
Padminika. Well, let his Highness know about it. Meanwhile, | will
hurry up with the ointment for her forehead.
Jester. Where has Padmavati's bed been made up ?
Padminika. It is spread in the ' sea-room'.
Jester. Well, you had better be off. | will tell his Highness.

[Exeunt ambo.]

END OF THE INTERLUDE

[Enter the King]

King. Once again, with the lapse of time, | have taken up the bur-
den of wedlock, but my thoughtsfly back to Avanti's daughter,
worthy daughter of a worthy sire; to her, whose slender frame
was consumed by thefireat Lavanaka, like alotus-plant blasted
by the frost. (1)

[Enter the Jester.]

Jester. Quick, your Highness, quick,

King. What is the matter ?

Jester. Lady Padmavati has a bad headache.

King. Who told you ?

Jester. Padminikatold me.

King. Alas!
Now that | have won another bride, endowed with grace and
beauty, and possessed of all the virtues, my grief is somewhat
dulled, yet after my experience of woe, still sick with the
former pain, | anticipate the like for Padmavati. (2)

Where is Padmavati ?
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Jester. They put her bed in the sea-room.
King. Then show methe way.
Jester. Come this way, your Highness. [Both walk round] This is
the sea-room. Be pleased to enter.
King. Yougoin first.
Jester. Very well, sir. [Enters] Help, help. Back, your Highness,
stand back.
King. What is the matter ?
Jester. Here's a snake wriggling on the floor. Its body is visible in
the light of the lamp.
King. [Entering, has a look round, and smiles]
Ha! theidiot thinks he sees a snake,
For the dangling garland dropped from the portal arch, and
lying stretched along the ground, thou dost suppose, poor
fool, to be a serpent. Turned over by the light evening breeze
it does move somewhat like a snake. (3)
Jester. [Looking closdly.] Your Highnessisright. It is not a snake.
[Entering and looking round.] Lady Padmavati must have been here
and gone away.
King. She cannot have come, comrade.
Jester. How do you know that ?
King. What need of knowing ? Look,
The bed has not been pressed, it is as smooth as when made.
There is no crinkle in the counterpane, the pillow is not
rumpled nor stained with medicinesfor an achinghead. There
is no decoration to divert a patient's gaze. Those who are
brought to bed by illness are not likely to leave it so soon. (4)
Jester. Then you might sit down on the bed for a while and wait for
her ladyship.
King. Very well. [Sits down.] | feel dreadfully sleepy, old fellow.
Tell me a story.
Jester. | will tell you a story, but your Highness must say ' Oh!" or
something to show you are listening.
King. Very well.
Jester. Thereisatown called Ujjain. Therethere are most delightful
swimming baths.
King. what, Ujjain did you say ?
Jester. If you do not like this story, | will tell you another.
King. Comrade, it is not that | do not like it. But
| remember the daughter of Avanti'sking. Atthemoment of
leaving she thought of her kinsfolk, and through affection
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atear welled up, which, after clinging to the corner of her eye,

fell on my breast (5)
Moreover,

Time and again during her lessons she would fix her gaze on

me and, dropping the quill, her hand would go on playing in

the air. (8)
Jester. Allright. | will tell you another.
There is a town called Brahmadatta, where there was a king named
Kampilya.
King. What'athat? What didyou say?

[Jester repeats what he has just said.]
King. Idiot! You should say King Brahmadatta and Kampilya
City.
Jester. |s Brahmadattathe king and Kampilya the city ?
King. Yes, that'sright.
Jester. Well, then, just wait a moment, while | get it pat. ' King
Brahmadatta, Kampilya City." [Repeats this several times)]
Now listen.
Why, his Highness is fast asleep. It is very chilly at this hour. | will
go and fetch my cloak.!  [Exit]
[Enter Vasavadatta in Avanti dress and a Maid]
Maid. Come this way, lady. The princess is suffering from a severe
headache.
Vasavadatta. | am so sorry. Where has her bed been made up ?
Maid. Itisspreadin the sea-room.
Vasavadatta. Well, doyou lead the way.
[Both walk round.]

Maid. This is the searoom. Go in, madam, | will hurry up the
ointments for her forehead. [Exit]
Vasavadatta. Oh, how cruel are the gods to me.
Padmavati, who was a source of comfort to my lord in the agony of
his bereavement, has now fallen ill herself. | will go in. [Entering
and looking round.] A h! how careless the servants are. Padmavati
isill and they have left heraone with only alamp to keep her company.
So, sheisasleep. | shall sit down. Butif | sit elsewhereit mightlook
asif | had but little love for her. Sol shall siton this same bed. [Sts
down.] Why isit that now | am sitting beside her, my heart seems to
thrillwithjoy ? Happily her breathing iseasy and regular. Her head-
ache must have gone. And by leaving me one side of the bed she seems

! Or, 'blanket'?
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to invite me to clasp her in my arms. | will lie by her side. [Proceeds
to lie down.]
King. [Talking in his deep] O Vasavadatta.
Vasavadatta. [Starting up] Ah! It is my lord and not Padmavati.
Has he seen me? |If s, the elaborate scheme of the noble Yaugand-
harayana will come to naught.
King. O daughter of Avanti's king.
Vasavadatta. Happily mylordisonly dreaming. Thereisno one about.
| shall stay a little while and gladden my eyes and my heart.
King. Dear one, my darling pupil, answer me.
Vasavadatta. | am speaking, my lord, | am speaking.
King. Areyou displeased ?
Vasavadatta. Oh no! Oh no! Only very miserable.
King. If you are not displeased, why do you wear nojewels 1
Vasavadatta. What could be better than this?
King. Areyou thinkingof Viracika?
Vasavadatta. [Angrily] O fie. Even here Viracika!
King. Then | entreat forgiveness for Viracika.
[Stretches out his hands.]

Vasavadatta. | have stayed too long. Some one might sse me. | will
go. But first I will put back on the bed that hand of his hanging down.
[She does so and exit]
King. [Rising suddenly] Stay! Vasavadatta, stay! Alas!

Rushing out in my confusion, | struck against a panel of the

door, and now | have no clear ideawhether or nothis wasreally

my heart's desire.  (7)

[Enter the Jester.]

Jester. Ah! Your Highness is awake.
King. Delightful news! Vasavadatta is alive.
Jester. Oh, help us! What's this about Vasavadatta? Why she died
long ago.
King. Say not so, my friend,

As | lay sleeping on this couch she wakened me and dis

appeared. Rumanvan deceived me when he said she perished

in the fire. (8)
Jester. Goodness gracious ! but it 's impossible, isn't it ? | was talking
about the swimming baths and you have been thinking of her ladyship,
and you must have seen her in a dream.
King. So then it wasonly a dream.

If that was a dream, how glorious never to wake again, if this

be illusion, long may that illusion last. (9)
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Jester. There is a sylph dwelling in this city named Avantlsundari.
That 's what you must have seen, my dear fellow.
King. No, no.
At the end of my dream | awoke and saw her face; the eyes
strangers to collyrium and the long unbraided locks were
those of a lady guarding her virtue. (10)
Beside, see, comrade, see
This arm of mine was closely clasped by the agitated queen.
Even now it has not ceased to thrill with joy though it felt
her touch only in adream. (11)
Jester, Come, now, no futile fancies. Come along, let us go to the
ladies' court.
[Enter the Cliamberlain.]
Chamberlain. Greeting to my noble lord.
King Dars'aka, our sovereign lord, sends you these tidings: Rumanvan,
the minister of your Highness, has arrived in the vicinity with alarge
force to attack Aruni. Likewise my own victorious army, elephants,
cavalry, chariots, and infantry, is equipped and ready. Arise, therefore.
Moreover,
Your foes are divided. Your subjects, devoted to you hy
reason of your virtues, have gained confidence. Arrangements
are completed to protect your rear when you advance. What-
ever is needed to crush the foe, | have provided. Forces have
crossed the Ganges, the Vatsa kingdom isin the hollow of your
hand. (12)
King. [Rising] Very good. Now
I shall see that Aruni, adept in dreadful deeds and in the
battlefield, surging like a mighty ocean with huge elephants
and horses, with a lashing spray of arrows on thewing,—I will
destroy him. (13)

END OF THE FIFTH ACT.

ACT VI
INTERLUDE
[The Palace at Kausambi.]

[Enter a Chamberlain,"]
Chamberlain. What ho, there! Who is on duty at the door of the
golden arch ?
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[Enter Portress)]
Fortress. Sir,itisl, Vijaya. What doyou want metodo?
Chamberlain. Good woman, to take a message to Udayana, whose glory
has increased by the capture of the Vatsa kingdom. Tell him that a
chamberlain of the Raibhya clan has come here from the court of
Mahasena. Also Vasavadatta's nurse, named Vasundhara, sent by Queen
Angaravati. They are both waiting at the gate.
Fortress. Sir, thisis not the place or time for a porter's message.
Chamberlain. Not the place or time—how's that ?
Fortress. Listen, sir. To-day some one in the sun-faced ' palace was
playing on the lute. When my lord heard it he said, ' | seem to hear
the notes of Ghoshavati' %
Chamberlain. Andthen?
Fortress. Then somebody went and asked where he got that lute. He
said he had found it lying in a thicket of reeds on the banks of the
Narmada. If it was any use, they could take it to the king. So they
brought it, and my lord pressed it to his side and went off in a swoon.
When he cameto himself, with the tears running down his face, he said,
' Thou art found, Ghoshavati, but her we cannot see'.
That, sir, iswhy the occasion is unsuitable.
How can | take your message ?
Chamberlain. My good woman, you must really let him know, for this
as it were hangs on to that.
Fortress. | will let him know, sir. Why, here is my lord coming
down from the sun-faced palace. | shall tell him here.
Chamberlain. Yes, do, good woman.

[Exeunt]

END OF INTERLUDE.

[Enter the King and the Jester.]

King. Oh, my lute, whose notes are so sweet to the ear, after
reposing in the lap of the queen and resting against her twin
bosoms, how earnest thou to dwell in that dreadful abode in
the wilds, where flocks of birds have fouled thy strings?® (1)

How heartless art thou, Ghoshavati, with no memory of thy unhappy

mistress:

! Perhaps the palace or wing facing the ~ ° Properly the 'neck' which was

sun. covered with the droppings of flocks of
2 ' sonorous', the name of his lute. birds.
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How she pressed thee to her side as she bore thee on her hip;

how when weary she tucked thee softly between her breasts;

how she bewailed the loss of me when we were parted; how

she smiled and chatted in the intervals of playing. (2)
Jester. Enough now, don't torment yourself beyond measure.
King. Say not so, dear friend.

My passion, for along time dormant, has been awakened by

the lute, but the queen, who loved this lute, | cannot see.  (3)
Vasantaka, have Ghoshavati refitted with new strings by some skilful
artist and bring it back to me at once.
Jester. As Your Highness commands.

[Exit, taking the Iute]
[Enter Portress]
Portress. Greeting, my lord. There has arrived here from the court
of Mahasena a chamberlain of the Raibhya clan and also Vasavadatta's
nurse, Dame Vasundhara, sent by the Queen Angara vati.
They are waiting at the entrance.
King. Then go and call Padmavati.
Portress. As my lord commands.
King. Can Mahasena have learned this news so soon ?
[Enter Padmavati and the Portress)]

Portress. This way, princess.
Padmavati. Greeting, my noble lord.
King. Padmavati, did they tell you? A chamberlain named Raibhya
has come from Mahasena with Dame Vasundhara, Vasavadatta's nurse,
from Queen Angaravati, and they are waiting outside.
Padmavati. My noble lord, | shall be glad to have good news of my
relative'sfamily.
King. Itisworthy of you to speak of Vasavadatta's relatives as your
own. Padmavati, be seated. Now why do you not sit down ?
Padmavati. My noble lord, would you have me seated at your side
when you receive these people ?
King. What harm isthere in that ?
Padmavati. That your lordship has married again may seem like
indifference.
King. To hide my wife from the view of people who should see her
would create a great scandal. So please be seated.
Padmavati. As my noble lord commands.
[Sts down] My lord, | am rather uneasy as to what the dear parents
will  say.
King. Quite so, Padmavati.
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My heart is full of misgivings as to what he will say. | stole
away his daughter, and | have not kept her safe. Through
fickle fortune | have greatly injured my fair name and | am
afraid, like a son who has roused his father's wrath. (4)
Padmavati. Nothing can be preserved when its time has come.
Portress. The chamberlain and the nurse are waiting at the door.
King. Bring them in at once.
Portress. As my lord commands.  [Exit]
[Enter the Chamberlain, the Nurse, and the Portress)
Chamberlain. To visit thiskingdom, allied to ours by marriage ties,
is a great joy, but when | remember the death of our princess
| am filled with sorrow. O Destiny, was it not enough for
thee that the kingdom should be seized by foes if the welfare
of the queen remained ?  (5)
Portress. Hereis my lord. Approach him, sir.
Chamberlain. [Approaching the king.] Greeting to your Highness.
Nurse. Greeting, your Highness.
King. [Respectfully] Sir,
That king who regulates the rise and fall of royal dynastieson
this earth, that king with whom | craved alliance, tell me, is
he well ?  (6)
Chamberlain. Why, yes. Mahasena is very well, and he would be
informed of the health of everybody here.
King. [Risingfrom his seat] What are the commands of Mahasena.
Chamberlain. This is worthy of Vaidehi's son. Now pray be seated
and listen to Mahasena's message.
King. As Mahasena commands. [Sts down.]
Chamberlain. 'Congratulations on the recovery of your kingdom
seized by enemies, for,
There is no energy in those that are weak and faint-hearted—
while the glory of kingship is enjoyed as arule only by those
that have energy.' (7)
King. Sir, itisall due to the might of Mahasena
For,
Aforetime when he had vanquished me he cherished me with
his own sons. His daughter | stole away by force, but have
not kept her safe.  Now, learning of her decease, he shows me
the same affection, for the king is the cause of my regaining
the land of the Vatsas, my lawful subjects. (8)
Chamberlain. That is the message of Mahasena.
The queen's message will be delivered by this lady.
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King. Ah! tell me, nurse.

The holy goddess of the city, chief among the sixteen queens,
my mother—so afflicted with grief at my departure—is she in
good health? (9)

Nurse. The queenis well, and sends inquiries for the health of your

lordship and all that are yours.

King. The health of all that are mine? Ah, nurse, what sort of health

isthat ?

Nurse. Nay, now, my lord, do not torment yourself beyond measure.

Chamberlain. Compose yourself, my noble lord.

Though Mahasena's daughter has passed away, she has not
ceased to exist, while sheis so mourned by her noblelord. But
verily whom can any one protect in the hour of death? When
the rope breaks, who can hold the pitcher ? It is the same law
for men and trees: now they grow, and anon they are cut
down. (10)

King. Nay, sir, say not so.

Mahasena's daughter was my pupil and my beloved queen.
How could | forget her, even in births to come? (11)
Nurse. Thus saith the queen : ' Vasavadatta has passed away. To me
and to Mahasena you are as dear as our Gopala and Palaka, for from
the very first we intended you to be our son-in-law. That is why you
were brought to Ujjain. Under the pretext of learning the lute we
gave her to you, with no ritual fire as witness. In your impetuosity
you carried her off without the celebration of the auspicious nuptial
rites. So then we had portraits painted of you and of Vasavadatta on

a panel, and therewith celebrated the marriage. We send you the

portraits,* and hope the sight of them will give you satisfaction.

King. Ah, how loving and how noble is the message of her Majesty !
Those words | hold more precious than the conquest of a
hundred realms. For | am not forgotten in her love, in spite
of all my transgressions. (12)

Padmavatl. My lord, | would like to see the portrait of my eldest

sister and salute her.

Nurse. Look, princess, look. [Shows her the picture.']

Padmavati. [Aside] Why! Itisvery much like the Lady Avantika.

[Aloud] My lord, isthis a good likeness of hor ladyship?

King. Likeness? No, | think itis herself. Oh, aas!

! The text gives but one pictureboard separate pictures would be more con-
for the two portraits. For the mock  venient.
marriage and the action of this scene two

F 2
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How could cruel calamity befall this charming loveliness?
How could lire ravage the sweetness of this face? (13)
Padmavati. By looking at my lord's portrait | can tell whether her
ladyship's is a good likeness or not.
Nurse. See here, princess.
Padmavati. [Looking.] My lord's portrait is so good, | am sure her
ladyship's must be a good likeness too.
King. My queen, ever since you looked at the picture | see you are
delighted but perplexed. Why isthat 1
Padmavati. My noble lord, there isalady living here who is exactly
likethisportrait.
King. What, of Vasavadatta ?
Padmavati. Yes.
King. Then send for her at once.
Padmavati. My noble lord, a certain brahman left her with me as a
ward, before my marriage, saying that she was hissister. Her husband
is away, and she shuns the sight of other men. So when you see her in
my company you will know who it is.

King. If she be a brahman's sister, it is manifest she must be
another. ldentity of form occursin life asof very doubles. (14)
[Enter Portress]

Portress. Greeting to my noble lord.
Hereisabrahman from Ujjain who says he placed his sister as a ward
in the hands of the princess. He wants to take her back, and he is
waiting at the door.
King. Padmavati, isthisthe brahman you spoke of ?
Padmavati. It must be.
King. Let the brahman be introduced at once with the formalities
proper to the inner court.
Portress. As my lord commands. [Exit.]
King. Padmavati, doyou bring the lady.
Padmavati. As my noble lord commands. [Exit]
[Enter Yaugandharayana and the Portress]
Yaugandharayana. Ah! [Aside]
Though it was in the king'sinterest that | concealed the Queen
Consort, though | can see that what |'ve done is to his benefit,
yet even when my work is done my heart misgives me as to
what my royal master will say. (15)
Portress. Hereismy lord. Approach him, sir.
Yaugandharayana. Greeting to your Highness, greeting!
King. | seem to have heard that voice before.
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Sir Brahman, did you leave your sister as a ward in the hands of
Padmavati ?

Yaugandharayana. Certainly | did.

King. Then let his sister come here at once without delay.

Fortress. As my lord commands. [Exit]

[Enter Padmavati, Avantika, and 