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THE
ARCHITECTURAL ANTIQUITIES
OF WESTERN INDIA

EARLY ARCHITECTURAL REMAINS

RCHITECTURAL remains in Western India, so far as at
Apresent known, begin with the Buddhist period. There are
found, in small numbers, rude stone monuments, such as
dolmens and cromlechs, of uncertain age; but, though they may be
considered buildings of sorts, they cannot be classed as architecture.
Relics of very great antiquity have, recently, been brought to light
in Sind, but it is doubtful whether anything in the shape of archi-
tecture, of the same period, will be found in connection with them.
Apart from Sind, which is a most promising field for the spade and
pick, and Gujarat, the rest of Western India gives but little hope of
buried remains of any extent, since the rock comes so near the surface
that there is seldom earth enough upon it to bury anything but small
and recent objects. Much of what was left upon the surface from
early times has been removed by the people as suitable material for
building their village homes; and, in this respect, old brick buildings
of all ages, when once abandoned, owing to dilapidation or desecration,
have suffered badly, the old bricks being more easily handled than
stone. Railways, roads, and canals have taken their toll of both brick
and stone as ballast, road metal, and building material. The hand of
the vandal has been very heavy.

In the following account, Western India will include, in addition
to the Bombay Presidency with Sind, districts immediately contiguous,
since territorial boundaries do not coincide with those of the various
styles of architecture that will be noticed. Thus it will be necessary

to overstep those boundaries into the Baroda State, the Nizam’s
I



2 THE ARCHITECTURAIL ANTIQUITIES

dominions, Maisur, and the Madras Presidency to pick up some oyt-
lying examples of the styles described.

Scattered throughout the length of Western India, from the
northern frontiers of Sind to the River Savitri, dropping suddenly
in one great cascade, 830 feet, into the Konkan, and separating the
Bombay Presidency from Maisur, is found as great and varied a
collection of ancient monuments as are to be met with in any other
part of India of equal extent; indeed, nine-tenths of the rock-cut
temples of the Buddhists are to be found within this area. Buddhist,
Jain, Hindu, Muhammadan, with the later Portuguese, Dutch,
Armenian, and English remains, help to make up a goodly assort-
ment.  Stupas, cave and structural temples, mosques, tombs, palaces,
forts, churches, convents, and graveyards are all represented, often
quite near one another, succeeding each other from one end of the
country to the other. Just as varied as these relics of the mason’s craft
are the peoples, languages, and religious beliefs which gave rise to them.

Apart from Muhammadan and European, there are practically no
remains of civil architecture to be found. Wells and tanks there are,
but these partake more of a religious character, it being a particularly
meritorious action to construct them as ensuring a happier state in the
hereafter. Hinduism was Hinduism, all over the country, and such
was the case with other religions, so that all people respected the
temples of their gods to whatever state they paid allegiance; they were
spared during invasion and raids, and, gencrally, the persons of their
priests were sacred. Not so with civil buildings, such as palaces, which
an enemy showed no hesitation in demolishing. Hence the construc-
tion of buildings of that nature was a bad speculation, and they were
run up cheaply, though, perhaps, of gaudy materials. They have all
gone the way of those who built them, but we get some idea of what
they were like from sculpture and painting, such as may be seen in the
sculptures at the Sanchi tope and the frescoes at the Ajanta caves.
Once a temple was desecrated it was abandoned, however costly a
structure it may originally have been; it then fell a prey to the vandal
for the sake of its material, or it was put to the basest of uses, from
a cattle shelter to a village latrine. Many of the earliest temples,
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following those of wooden construction, were of brick—firstly, brick
with wooden door-frames, pillars, and beams, and then brick with stone
door-frames, pillars, and beams. Of military architecture there
very little beyond the ruins of an occasional fort or town defences, until
Muhammadan times.

Commencing, then, with Buddhist remains, in the absence of
anything of Hindu origin claiming priority, the cave-temples stand
first in Western India. Perhaps the predilection for cutting temples
in the rock is to be found in the great desire for lasting merit, which
the solid rock offers over a structural edifice; the merit gained by the
act would last as long as the work. These rock-temples, and the
monasteries and nunneries which generally accompanied them, are to
be found, mostly, in the lonely defiles and ravines of the Western
Ghats, but, in some cases, in or near ancient passes and communications
leading up from the seaboard to the Dakhan above. Some, again, are
found farther inland, cut in the sides of isolated hills and ranges.
They were, thus, secluded from the busy centres of population, where
the monks could, free from all distractions, concentrate their minds
upon their studies and worship amidst the silence of the hills and
forests. In these sequestered retreats they fashioned, in the bowels of
the mountain, columned temples and halls, finished, to the minutest
detail and ornament, with the utmost care. With wild beasts prowling
around, they chanted their evening services, and then barred and
bolted themselves in for the night. It must not be imagined that the
cave-cutters chose natural caverns to facilitate their work, and enlarged
and fashioned them to their requirements; a natural cavern means
rotten rock, where fragments may drop at any time, and so make
living within them very dangerous. They rather selected cliffs where
the rock was solid and free from cracks and fissures, and the commence-
men: of a cave, subsequently abandoned on account of hidden flaws
showing themselves, may still be seen. The driving in of the shafts
was all carried out by manual labour, no such thing as blasting helped
them, nor would it have been allowed, for it would have loosened the
rock overhead and have made it unsafe. From markings upon the
surface in unfinished excavations it appears that a tool in the shape of
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a heavy pickaxe was used for roughing out, and chisels for the finish-
ing. The rock, in most cases, has been the Dakhan trap, no easy
material to work in. Many of the caves, like the great cathedral at
Karli (Plate 1), were built by subscription. We learn this from
inscriptions, where we are told that such and such a man provided a
pillar; in other words, as much money as would suffice to cut and
finish one.

A close examination of these rock-temples shows that they follow
wooden prototypes, and this may be seen in the Nasik caves, where
not only are the beams and joists faithfully copied, but the wooden
pins in the ends are not even omitted (Plate 2). In the earliest chaityas,
which are vaulted chapels, wooden ribs exist to the present day, which
were evidently added in imitation of the arched bamboos that supported
the original thatch, and such primitive erections are still put up by the
Todas of the Nilgiris. When the cave-cutters gained confidence in the
stability of the rock, they ceased to use the wooden ribs and simply
imitated them in the stone in the later examples. Since these temples
were cut in the rock they have, with the exception of Kailasa at Elura,
no exteriors beyond the fagade; and that one does not help us to recon-
struct those of the earlier caves, as that is a comparative late excavation
whose exterior is just a copy of a Dravidian temple still existing. There
is, however, an early chaitya, built in brick, at Ter, whose exterior gives
us some idea of what the earlier ones were like, and is unmistakably
derived from a thatched original (Plate ). What the exterior of the
flat-roofed temples or monasteries was like we cannot very well judge;
they were, possibly, mud roofs on wooden beams and joists.

The great chaitya, or cathedral cave, at Karli, between Bombay and
Poona, on the old line of communication between the Konkan and the
Dakhan, by way of the Bhor Ghat, is the finest of its class (Plates 1
and 2). The outside has suffered badly by the fall of much of the
rock face, which has carried away the greater part of the fagade and
court before the entrance. This might, in great measure, have been
spared had the excavators properly drained the slope of the hill im-
mediately above the fagade. The inner fagade is fairly well preserved,
and is typical of most others of this class. It is a wall of rock closing
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the front of the cave, and is pierced, below, with three doorways giving
access to the nave and two side aisles respectively, and with a great
horse-shoe archway above, which admits a flood of light and air in®
the interior. The light through this arch illumines the dagoba, the
object of worship, which stands under the apse at the end of this
basilica. In this bright lighting of the dagoba the chaitya is the
complete antithesis of the Hindu temple, where the object of worship
is engulfed in the gloom of an inner shrine, and where a lamp is always
necessary to make it visible. 'Wood occurs, again, in the ornamental
lattice in the top of the archway. Immediately below this, and above
the doorways, is the music gallery, which must have been reached by
a ladder, since no other means of access exist. Passing within, we find
ourselves in a great cathedral-like nave, 4§ feet high, with vaulted
reof, supported upon two rows of columns, which continue round, and
meet behind, the dagoba, and these are encircled, again, by narrow
side aisles also meeting behind them. Owing to the columns being
set very close together the side aisles are very dark. In the apsidal
end of the nave, the ribs, in the roof, radiate from a centre above the
dagoba. The length of the cave is 124 feet, and width, 4 5 feet 6 inches.
The earliest chaityas are very plain, as a rule, but this one is freely
adorned with figure sculpture and a kind of basket-work ornament very
common in caves of this age. Above the columns, and under the
architrave, are groups of persons upon elephants, all well carved.
These face inwards to the central nave; but, facing into the side aisles,
are men upon horses, and the latter seem relegated to this position, in
the dark, since the horses were failures compared with the elephants.
The pot bases and capitals of the columns are very characteristic of
this period—about the beginning of the Christian era. The dagoba is
a representation of a stupa or burial mound; in this case, the stupas
built over the Buddha’s ashes. It was the first, and only object of
worship, in the early caves: subsequently the image of the Buddha was
introduced. Surmounting the dagoba is the Tee, over which, again, is a
wooden umbrella, which, constructed of boards, dips on two sides only
and not all around. This is carved on the underside, but the smoke
and dirt that have accumulated upon it prevent it being seen from below.
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In the top of the Tee, under the umbrella, is a deep square hole, which,
when we opened it, probably for the first time since the cave was
atandoned by the priests, was found to be full of ancient sawdust in
which, very likely, some relic had been deposited, and secured by the
close fitting stone lid. The outside of the fagade had, originally, a
number of large inscriptions, some of which have been cut into, at
a later time, when pairs of erotic figures were sculptured. In the
north and south ends of the forecourt are sculptured life-sized
elephants, standing forward in half relief from the walls, and, above
them, are other pairs of figures, but which are of better proportions
than those below, and may be original. Just in advance of the outer
fagade screen, which has mostly fallen away, is a tall pillar surmounted
by a lion, on the shaft of which are inscriptions. Although these give
no date, the stylc of the letters, and the architecture of the cave, would
put the chaitya at about the beginning of the first century before Christ.

Other chaityas of note are found at Bhaja and Bedsa, in the range
of hills opposite Karli, Elura, Ajanta, Nasik, Junnar, Kondani, and
Pitalkhora. They vary in details from the plainest at Junnar to the
ornate ones at Ajanta (Plate 3). The outer fagades of many of these,
like that at Karli, have been destroyed. The Visvakarma cave at Elura
is about the most perfect.

The flat-roofed caves were the residences of the monks, and their
refectories. Around the central hall are little cells, each with a stone
bench, against one wall, to sleep upon. The cells, in some cases, had
doors fitted to them, and, as very little air could enter the cave by the
main door, and, perhaps, a window, or two, one can imagine what the
interior must have been like when these were shut up for the night.
Some of the later wiharas, for they go by this name, had, in addition
to the sleeping cells, a larger one off the back wall, which served as
a shrine for a colossal Buddha—a private chapel, in fact. In addition
to the caves, rock-cut cisterns were always provided, which were sup-
plied by springs and by water running down the hill face and guided
to them by surface channels. In a refectory cave at Kanheri, near
Bombay, there are long, low stone tables running down the length of
the room, along each side of which the monks sat on the floor.
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There are some interesting caves in a range of hills just outside
the town of Aurangabad—not the famous Elura caves, which are much
farther away. They are Buddhist, in three groups, about three quartegs
of a mile apart. The largest cave, in the first group, is very much like
the larger viharas at Ajanta, with the same type of pillars (Plate 4).
On entering the shrine, in which is a colossal Buddha, and after getting
accustomed to the gloom, groups of life-sized figures, to the right and
left, kneeling out upon the floor, loom up out of the darkness and are
rather startling; it requires a second look to know that they are not
really living beings. There are thirteen figures altogether. They
are remarkable for their head-dresses, which are full wigs, in horizontal
and vertical curls, and their features are very Egyptian in outline. Such
wigged images are found in old temples of the sixth and seventh
centuries, and one was found in the stupa which was excavated at
Mirpur-Khas in Sind (Plate 14).

In the second group of caves is one which, judging from the images
upon it, was possibly a nunnery. Nearly all the images, and those the
principal ones, are of females, whose head-dresses surpass those of the
worshippers, in the cave in the first group, in gorgeousness. Those of
the chief ladies remind one much of the bearskins of the Guards inter-
woven with strings of jewels and flowers.

Another piece of sculpture in this last cave is worthy of notice, as
it is rather rare, and this is a good example. It represents Avalokites-
vara or Padmapani, of colossal proportions, standing full to the front,
with eight little groups, four up each side of him. This represents the
Buddhist litany. The top group shows two persons kneeling, and
beseeching him to save them from fire which rises in a mass of flames
behind them. The second asks for protection from the sword; the next,
from captivity; the lowest, from shipwreck. The top, on his left, desire
to be protected from lions; the next, from serpents; the next, from
wild elephants; while the lowest shows disease and death in the shape of
an old hag.

There are remains of painting upon the ceiling of one of these caves,
where the Greek fret or key pattern is seen.



“STUPAS” OR CINERARY MOUNDS
ST UPAS were, originally, great mounds of earth raised over the

ashes of a chief or religious leader, and surrounded by wooden

rails to protect them. ILater they were built in brick or stone with
an earthen core, a stone railing taking the place of a wooden one.
Later on, again, the hemispherical mound was raised upon a dwart
cylindrical drum, leaving a passage round the dome for circumambula-
tion in connection with funeral rites. Such is the general shape of the
early stupas built over the relics or ashes of the Buddha and important
priests; but, by degrees, the height of the basement increased until the
shape as seen in the stupa known as Thul Mir Rukan was reached
(Plate 10). This is, more or less, the shape of the rock-cut dagobas
or imitation stupas, found in the cave temples. Decoration was lavishly
applied to the exterior, on both stone and brick, the ornamental details
being worked out in the brick as delicately as in the stone. The
stupas that have, up to the present, been found or uncovered in Western
India are of brick. The great Boria stupa, discovered and excavated
in Kathiwad, had a solid burnt brick core, but the find of a few
sculptured marble slabs showed that some stone work existed, prob-
ably as railing and crowning umbrella. In the Bombay Presidency
proper we have discovered three stupas, or rather the remains of
them—namely, that in the jungles near Junagadh, already referred
to; one near the village of Supara, 33 miles north of Bombay,
supposed to be the Ophir of King Solomon’s time; and one at
Kolhapur, in the Southern Maratha country. None of these gives
us any clue as to their original shape, so ruined are they. In Sind,
however, from a study of that of Mir Rukan and the remains of the
one unearthed at Mirpur-Khas (Plate 11), it is possible to recon-
struct such as were built in that province. From the top of a high

square basement rose a cylindrical tower, finishing off in a dome, on
8
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the top of which was, probably, a Tee and umbrella in stone or wood.
The sides of the tower had a slight slant, as may be seen in the photo-
graph of Thul Mir Rukan. The square basement of that stupa Ipas
been destroyed, but the broken brickwork of the lower part of the
tower shows where it surrounded it. The core of these stupas was
generally built of sun-dried bricks, while the exterior casing was of
burnt brick, so well made that much of it, especially the decorative
parts, might be termed terra-cotta.

The general scheme of decoration consisted of rows of flat pilasters,
in tiers one above the other in the towers, standing upon a decp
moulded base, with niches between the pilasters containing images of
the Buddha. Highly decorative string courses further adorned the
walls.  Much of the ornament, especially the quasi-Corinthian capitals
of the pilasters, has a classic look, and some details are almost line
for line copies. Around these stupas there appear to have been other
religious buildings, judging from the number of foundations found
around that of Mirpur-Khas. These were, no doubt, monasteries for
the monks, who lived upon the offerings of the faithful. Amongst the
ruins have been found portions of small votive stupas, and quantities
of clay tablets such as Chach found the samani making at the monastery
near Brahmanabad when he visited him.

Buried within the cinerary stupas were the ashes and other relics,
together with a miscellaneous collection of offerings, a small burnt
brick chamber receiving them. In the stupa which was unearthed at
Mirpur-Khas, in Sind, was found a roughly dressed block of stone, in
the flat top of which was a cup-shaped depression in which was a small
rock crystal bottle, within which, again, was a small silver case about
the size round of a lead pencil, within which was still another case, of
gold, containing a small particle about the size of a pin’s head. That
this was the relic there seems to be no doubt, since the silver case was
wrapped round with gold leaf that had not been disturbed, and was
fresh and untarnished. In the crystal bottle, beneath, but not in the
gold and silver cases, was a quantity—about an egg-spoonful—of ash,
apparently bone ash. Another block of stone, with a corresponding
cup-shaped hollow, but shallower, capped the first stone, and the space
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around the crystal bottle was filled with sand, in which were a quantity’
of seed-pearls, coral and crystal beads, a copper ring, a small gold ring,
a1 some copper coins.*

In the stupa at Supara was found a more elaborate stone receptacle,
which had been carefully moulded and turned with a proper lid, and,
within this, the relic was found enclosed within several small reliquaries,
one within the other, surrounded by eight bronze images. The stupa,
of brick, was almost entirely destroyed.t In the great Boria stupa,
in the jungles near Junagadh, in Kathiawad, the burnt brick seemed
to have been used throughout the building, and the relics were found
embedded in this at a considerable distance above ground level. As
at Mirpur-Khas, the little caskets containing them were in a cup-shaped
hollow in the top of a roughly dressed block of stone. The caskets
were of stone, copper, silver, and gold, one within the other. The
relic was a small chip as big as one’s small finger nail and about an
eighth of an inch thick.} .

Other stupas that have been found in Sind are that near Tando
Muhammad Khan, one at Depar Ghangro, near Brahmanabad, and one
at Mohen-jo-dhado, north of Sehwan. These link up with others in
the Panjab which join those in the Kasmir valleys and neighbourhood.

Besides the cinerary stupas, others were built to commemorate
places where the Buddha is supposed to have halted when in Sind. The
Chinese pilgrim, Hiuen Tsiang, in the seventh century, wrote : “ When
Tathagata was in the world, he frequently passed through this country,
therefore Asoka-raja has founded several tens of stupas in places where
the sacred traces of his presence were found. Upagupta, the great
Arhat, sojourned in this kingdom, explaining the law and convincing
and guiding men. The places where he stopped and the traces he
left are all commemorated by the building of sangharamas and the
erection of stupas. These buildings are seen everywhere.” He also

* These are all described in full in my volume upon the “ Antiquities of Sind,”
now in the Press.

t Described in the * Journal Bombay Branch R.A.S.,” XV, 273,

I A further account of this sfupa will be found in the “Journal of the Asiatic
Society of Bengal,” LX, Part I, No. 2, 1891 (Misc.).



OF WESTERN INDIA 11

tells us that, in his day, there were several hundred sangharamas in Sind,
occupied by about 10,000 priests, and that they studied the Little
Vehicle. The thul Mir Rukan was possibly one of these commemors-
tive stupas, no relics having been found when it was examined many
years ago; but I am not satisfied on this point.



EARLY STRUCTURAL TEMPLES

HE carliest structural temple in Western India is, as far as
we know, without doubt, the Buddhist brick chaitya at Ter,

in H.E.H. the Nizam’s dominions, and about 30 miles
east of Barsi (Plate 9). The late Dr. Fleet identified this place with
the long-sought site of the ancient city of Tagara of the early Greek
geographers, and an examination of the place, made subscquently,
shows that an ancient city did occupy this position. Heavy brick
foundations are secn, from which the villagers still dig out the bricks.
It was, evidently, a place of some importance, first with the Buddhists,
and then with the Hindus and Jains, and the place has its traditions
and legends, though the latter do not help us in the identification.
Most important, among the remains, is the old brick chaitya, standing
in the village and facing east, which has been appropriated by the
Vaishnavas for the worship of one of Vishnu’s avataras, or incarna-
tions, Trivikrama. The image now occupies the position of the dagoba,
portions of which were found lying about. The building consists of
the vaulted chaitya with a flat-roofed hall before it. The former
measures 31 feet long by 33 feet high. It is just a plain copy, in
brick, of the rock-cut chaitya, whose waggon-vaulted roof rises to a
ridge on the outside, and is completed with an apsidal end. The
fagade, above the hall roof, is a rough counterpart of that of the
rock-cut Visvakarma cave at Elura, excepting, perhaps, the little
niche holding a Hindu image, which is, probably, a later addition.
There was, in all likelihood, a small window here to let light into the
interior. Heavy mouldings, around the base of the walls and the
eaves, with slender pilasters between them, are the only decoration on
the outside walls, over which was a coating of plaster. There are no
pillars within the chaitya, its small size not requiring them. The

lotus ornament upon some of the sculptured stone fragments, is very
12
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similar to what is found upon the Sanchi stupa and that which stood
at Amravati, near Bezvada.

There were also found at Ter several old brick temples in the
early Dravidian style such as are found in stone at Pattadakal and
neighbourhood, with all their decorative details reproduced in moulded
brick. They are of the same style and age as the old ones at Kukkanur,
in the Nizam’s dominions, and may not be later than the seventh or
eighth centuries, but perhaps older. The doors, beams, and ceilings
are of wood, richly carved, stone being used nowhere. In this respect
they differ from the old brick temples at Sirpur, in the Central
Provinces, of the seventh and eighth centuries, where stone has been
used for these parts. It was not because stone was unprocurable, for
the country is all trap rock, in which cave temples have been cut at
Dharasena (now Osmanabad), 12 miles south-west of Ter. The
woodwork here is reminiscent of similar old work found upon very
old temples in the Chamba Valley in the Himalayas. They are dedi-
cated, as they always have been, to the older Vaishnava worship.
Outside the village, on the south and west, are great mounds from
which the bricks are taken. The original city overflowed to the
opposite side of the river on the east, where huge mounds of débris
still exist. No exploration has yet been undertaken at Ter.

For other very early temples we must turn to Kathiawad and the
Bijapur district of the Bombay Presidency. Along the southern shore
of Kathiawad are found a few old shrines which bear a striking resem-
blance to those very early ones in Kasmir. The best and oldest
example is that at Gop, in the Barda Hills (Plate 15). Of this
particular temple, which is considered the oldest in Kathiawad, little
remains—the interior walls and roof of the cella. It is so remarkably
Kasmirian in style that there can be little doubt of its place of origin.
The stepped-out pyramidal roof, with its prominent window-like arched
niches, and the trefoil arches around its basement, are marked features
of the northern style. There are, however, considerable modifications
of these in the next older temples found along this coast, due, no
doubt, to the descendants of the builders of the Gop temple, settled
in Kathiawad, losing touch with those of the north, and introducing
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modified and new features of their own invention. This is seen in
the temples at Kadvar, Bilesvara, Sutrapada (Plate 16), and a few other
Rlaces along the coast line, which, without the Gop example, might
have suggested an indigenous origin. The little arched niches, upon
the tower, with, sometimes, little heads in them, are but miniature
imitations of the great arched fagades of the cave chaityas of the
Buddhists, such as is seen in the photograph on Plate 3. In the
Buddhist caves they are also found as a small ornament, placed at
short intervals along the larger heavy mouldings, and are frequently
shown with heads in them. They also occur in the old brick temples
at Ter, and are continued, more or less modified, in the medieval
Solanki and Chalukyan shrines, as will be seen farther on.

Passing to the southern end of the Presidency, old temples of
about the same age—that is, between the sixth and eighth centuries—
are found in many respects strangely like these old temples in
Kathiawad; but these, instead of travelling down from the north, had
their origin in the old Dravidian or Pallava buildings of the south of
India. They are found chiefly in the villages of Aihole and Pattadakal,
in the Bijapur district, and the immediate neighbourhood. The
Kathiawad temples have, in their sikharas or towers, the same stepped-
out pyramidal arrangement, heavy mouldings, quarter round in section,
and the same comparatively plain walls, decorated, when decorated at
all, with shallow pilasters at intervals, so very unlike the much cut up
and highly decorated surfaces of the later Solanki period. The plans,
too, in their simple designs, are much alike; indeed, the older Dravidian
or early Chalukyan, since this style was followed by the early Chalukyan
builders, corresponds to the northern examples, not only in the contrast
of styles as compared with the later work, but even in their dates. The
Chalukyas, like their kinsmen the Solankis, were great temple builders;
but, as the latter did not come into power until the end of the tenth
century, the former had several hundred years’ start of them. The
oldest dated building of the early Chalukyas that we know of is the
temple of Meguti at Aihole—a purely Dravidian one (Plate 17).
Here there is a definite date to start from, for an inscription upon
a large slab, built into its eastern wall, tells us it was built by the
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Western Chalukyan King Pulikesin II. in the Saka year 556 (a.D.
634-5). It gives no information of the origin of the Chalukyas, but
they are said to have come from Ayodhya in Northern India. Thgy
lived under the guardianship of the Seven Mothers, or Saptamatri, and
their favourite deity was Kartikeya, the god of war, while the god
Narayana presented them with the boar standard. The early Chalukyas
followed the Vaishnava cult, but, later on, they were equally attached
to the Saiva. The country, over which they eventually held sway,
embraced the southern portion of the Bombay Presidency with part
of the Nizam’s dominions adjoining, the northern part of Maisur, and
portions of the Konkan. The extent of their possessions varied con-
siderably at different periods, according to their fortunes of war with
their neighbours.

Unfortunately, this temple of Meguti is not complete, having
suffered badly at the hands of Time and the vandal. It is possible
that it was never completed, the lower stage of the tower being left
as we find it. The interior is very dark, due, in some measure, to
the sides of the hall having been walled up, and dwarf rubble walls
added to its roof, with pot tiles through them for shooting through,
at some late period when the temple was used as a place of defence.
Windows in Hindu temples are purely ornamental, the interstices in
the trellis and arabesque designs admit but a very little amount of
Iight, and only make the gloom between them all the more dense;
and one has to be careful not to stumble over a dethroned deity or
drop into hollows from which the paving stones have been taken.
The windows in Meguti are no exception to the rule. Peering through
this semi-darkness, where the oil lamp has long ceased to burn, is
seen a colossal Jin seated upon his throne, too large to have been
brought in through the doorway. It was probably placed in position
before the walls were raised. There is nothing to show which
tirthankara it is intended to represent. Lying in the passage around
the shrine is a great slab bearing an image of a devi, which seems to
represent Ambadevi or Ambaji, a favourite goddess with the Jains,
whose two children are held by attendants, one on either side. The
walls of the shrine run up through the roof and form the sides of the
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first story of the tower, which frequently contains an upper shrine in:
Jain temples.

The outer walls are very plain, being relieved by alternate square
projections and recesses. It was intended to embellish the exterior
with sculpture, for the faces of some of the panels have been left
rough for this purpose, and intermediate ones are sunk to receive
loose images, some of which were found lying about. A band of
small figures in panels, with some arabesque, runs round the plinth.

Just below the brow of the hill upon which Meguti stands, and
not far from it, is a curious two-storied temple which is partly
structural and partly excavated in the rock. It consists of two long
verandahs, one above the other, with a frontage of four heavy square
pillars and two pilasters. Off the verandah of the upper story are
a long room and three shrines, cut in the rock, and off the lower is
the beginning of a shrine. In relief, upon the centre of the upper
verandah ceiling, in front of the shrine door, is a figure of a small,
seated, clothed (Swetambara) Jina, with a triple umbrella above him.

Older, perhaps, than Meguti is the temple of Lad Khan in the
middle of the village (Plate 18). There is an inscription upon the
front wall, in characters of the eighth or ninth century, recording a
grant, but, as it has no reference to the temple, the latter was only
a convenient and permanent place to record it. There is no temple
that impresses one so much with its cave-like character. Its general
massiveness, its unnecessarily heavy columns, the simplicity of its
construction, and its plan and details have much more in common
with cave architecture than later temples have—and with cave archi-
tecture not of the latest. The wooden forms, from which cave
architecture sprang, are seen throughout. The pillars are the most
characteristic feature, being remarkable for their great massiveness,
and are more suited to support the heavy rock roof in a cave than
the lighter one of a structural temple. The rock cutters, when they
built this, had not then learnt much concerning the relative strength
of materials, and so transferred their cave-cutting proportions to this
building. A comparison may be made between this and the interior
of the Tin Tal cave at Elura (Plate 4). The walls are not walls in
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the ordinary sense of stone masonry, being composed of posts, at
intervals, joined up by stone screens containing lattice windows, just
as might be expected in wooden framing. Sometimes these lattic®
windows, in early buildings, are carved in imitation of reticulated
bamboo work. The flat roof, and its want of elevation, are cave-like
characteristics; but, more than anything else, the massive pillars, with
their roll bracket-capitals, evince a simpler and more dignified style
than many of those decorated ones in Cave III. at Badami, a few miles
away, which was excavated about a.p. 578 by Mangalesvara, the pre-
decessor of Pulikesi II., and have certainly an air of greater age than
that cave.

The very unusual position of the shrine, which is placed within
the great hall and against the back wall, has a very primitive look.
At first sight, it would seem that the building had been intended as
a simple hall or matha in which, by an afterthought, a shrine was
clumsily inserted to convert it into a temple. But this was not so,
as is clearly shown by the fact that, in the similar temples of the
Kont-Gudi group in the village, the beam from pillar to pillar, before
the shrine, has been placed on a higher level in the original construc-
tion, in order to admit of the lofty doorway being seen to its full
height, and lion brackets project beneath the beams, one on each
side, to further decorate the entrance to the shrine. The panel of the
wall of the hall, at the back, is blank, whereas those on either side of
it are perforated with windows. In the cave-temples we find shrines
within the main hall; notably at the Dumar Lena at Elura and at
Elephanta, and in structural temples in the north, such as that of Biles-
vara, in Kathiawad. The temple of Lad Khan was Vaishnava, but, at
present, it contains the linga and Siva’s bull. On the block, above
the shrine door, which is the safest indication of the original dedication
of the temple, is Garuda, the vehicle of Vishnu.

Though the decorative details on this temple are spare, they are
vigorous and expressive; they are suited to their positions, and are not
so crowded and meaningless as they are in many later buildings. The
windows around the building are, as in Meguti, of perforated slabs

in various patterns; but the most decorated part of the temple is the
2
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front porch, the pillars of which have life-sized images upon them in
bold relief. The water-pot ornament, which is seen here, is a very
“favourite device in the decorative details of many of these old temples,
and it occurs much elaborated with foliage in the caves. It is found,
again, but conventionalised, in the later medieval temples of North
Gujarat as part of the design of many of the pillars.

Another temple at this village, remarkable in its great likeness to
the chaitya caves, is that called the Durga temple, not on account of
its dedication to the goddess of that name, durga also meaning a
“fort,” and it being within its precincts. Its plan is practically the same
as the Buddhist cathedral caves. As in these and the old chaitya at
Ter, the end of the temple is round or apsidal, and it has a central
nave and side aisles scparated by rows of pillars. But, in the place
where the dagoba would be, is a shrine for an image. It was not so
easy, here, to imitate the vaulted roof of the chaitya as it was at Ter
in brick, so the nearest approach to it is the lofty central roof with
a lower sloping roof of slabs over the aisles. Above the shrine,
however, rises a sikhara, or tower, which the Buddhists do not appear
to have had. This tower, in what has been called the northern style,
is similar to those of about the same age in Orissa. Unfortunately,
the upper part has fallen, but a more complete example is that of the
temple known as Huchchimalli-Gudi outside the village.* Surround-
ing the temple, outside, is a pillared verandah, which broadens out
in front to form an open pillared hall, or porch. The pillars are not
quite so massive as those in Lad Khan, but still preserve the same
simplicity of design, being square blocks, without bases, surmounted
by very plain bracket-capitals. Those in the front porch are adorned
with pairs of human figures in full relicf, and some are further
enriched with bands and medallions of arabesque.

The images in the niches around the walls, outside, are an impartial
mixture of Saiva and Vaishnava deities; for in those early days there
was not that sharp division between the two cults that crept in in
later times, especially with the rise of the Lingaits. There is no doubt

* These sthharas are described in Fergusson’s ¢ Indian and Eastern Architecture,”
Vol. I, pp. 96 and g8.
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that the temple was originally Vaishnava, like that of Lad Khan, for,
over the shrine door, Garuda, the vehicle of Vishnu, presides. In
each hand he grasps the tail of a Naga which continues down each
side to the upturned body. The doorway is much after the style of
those of the viharas at Ajanta. The central niche, at the back of the
temple, which generally gives a clue to the deity originally occupying
the shrine, has been removed; and the absence of this image from other
old temples would lead one to believe that it was intentional, the
removal having been due to some other sect who had subsequently
appropriated the temple to their own form of worship. It is quite
possible that the Durga temple was dedicated to the Sun-god, Surya.

It is interesting to find, not only here but also at Pattadakal, a
few miles away, examples of the northern type of tower side by side
with others of the Dravidian, making this district a kind of meeting-
ground of the two. It is from the blending of these two that the
later Chalukyan style was evolved, though it eventually became a
separate local style of its own (Plate 17).

The temple of Huchchimalli, in the fields a short distance away,
is possibly older than the Durga one, which might be considered
contemporary with Cave I11. at Badami. Its general style and heavier
cyclopean masonry give it a more ancient appearance, and it is
certainly older than Meguti. Here, again, the shrine is contained
within the hall, being placed towards the east end so that a passage,
or pradakshina path, is left around it. As already mentioned, this
temple has a spire in the northern style, but its details are more archaic-
looking than in that of the Durga temple. It is interesting to compare
it with the temple of Parasuramesvara at Bhuvanesvara, in Orissa,*
when it will be seen how strikingly alike they are. Fergusson, in his
first edition of his “ History of Indian and Eastern Architecture,” was
inclined to place the tower of the latter temple, with its cella, at about
A.D. 450, the mandapa, or hall, a little later. In the revised edition,
Dr. Burgess has brought the date down to the seventh or eighth
century, but this is, probably, too late an estimate. The outline of

¥ Fergusson’s “ History of Indian and Eastern Architecture,” Vol. II, p. 96.
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the tower has an older look than the Aihole one, though, in its details,
the latter is simpler and heavier looking. But, in judging the age of
‘these temples, local peculiarities have to be taken into account.

The interior of the temple is perfectly plain, excepting the shrine
doorway, which follows the style of some of the cave doorways. It
will be noticed that there are no pilasters in the walls opposite the
pillars as found in later temples. The interior of the shrine has been
totally wrecked, most likely by treasure hunters, and the paving of
the floor is in great disorder. Unlike the last two temples we have
considered, which face east, this one faces the west. Meguti, being
a Jain temple, and not bound to any particular direction, faces the
north. In the porch ceiling is a representation of Kartikeya, the god
of war, from which it is evident that the original dedication was Saiva.
Upon the front of the temple is an old Kanarese inscription which
records a grant of oil to the priest of the temple by the king, Vijaya-
ditya, in a.p. 708. .

It is necessary to pass briefly over other temples in the village, of
which there are many, and all of more or less interest. The temple
known as the Kont-Gudi, which is of the same style as Lad Khan,
and, like it and most of the other temples in the village, in disuse
and neglected, is another Vaishnava shrine which faces the west. In
the hall, the shrine stands against the back wall and is more clumsily
placed than in Lad Khan. The central ceiling has an ashtadikpala
slab such as is frequently found in later temples. It is divided into
nine compartments, in the centre of which is Brahma, while the other
eight contain the eight regents of the points of the compass. Garuda
presides above the shrine doorway. Beside this temple there are
others, one being still embedded within the walls of the adjoining
houses and used as a dwelling.

Another interesting temple is in the fields to the south of the
village. ‘This is in the same heavy massive style, but, in this case,
it is an advance upon the others in that it has a separate shrine in
continuation of the hall, with an almost complete tower of the northern
type. It has also image niches round the outside of the shrine walls.
In the central aisle, above the pillars, are some vigorous and well-carved
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bands of dwarf-like figures and arabesque, while spanning the
architrave are great ceiling slabs, or rather were, for three, upon which
are representations of various deities, had been carried away many
years ago. Upon the dedicatory block we again find Garuda. The
shrine, which has been badly upset, has part of the seat of the image
within it. Upon the front of the tower is a large slab bearing the
tandava, or dance, of Siva, but this, and a similar one upon Huch-
chimalli-Gudi, both loose, were probably placed there at a later time.
Upon the south side of the temple is an inscription, in letters of the
seventh or eighth century, which seem to record the name of an
architect. It runs thus: “Hail! There has not been, and there
shall not be, in Jambudvipa, any wise man, proficient in (the art of
building) houses and temples equal to Narasobba.” This may be the
name of the man who had charge of the reconversion to Saiva use.

The method of roofing the halls of these temples is worthy of
notice. The nave is covered over with great flat slabs lying across
from one architrave to the other, and the side aisles are covered
by similar slabs which slope downwards to the outer walls. As the
stones are not so accurately dressed as to make them watertight,
the joints are covered by long narrow stones, grooved on their under-
sides, and fitting into channels, cut down each side of the joint, in
the slabs. The one thus lies over and fits into the lower, much like
the half-pot tiles in ordinary native roofing.

Pattadakal, or, as it was known in ancient times, Pattada-Kisuvolal,
is now an insignificant little village, tucked away in rather an out-of-
the-way corner of the Badami district; but it must have been at one
time a great centre of religious activity, and, with Aihole and Badami,
an important spot in the kingdom of the early Chalukyas. When
approaching the village, one notices the many old temple towers which
rise above the roofs of the mud-walled houses (Plate 17). There are
old shrines, both in the Dravidian and northern styles, standing side
by side. Among the former are the three largest and most interesting,
since their inscriptions leave us in no doubt as to their origin.

It will be sufficient to describe two or three. The first and most
important, and one that appears to have been in uninterrupted use all
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down through the ages by the Saiva community is that of Virupaksha
(Plate 20). While others have lost their original names, this one has
retained that of the deity to which it was at first dedicated. Though
much later than those at Aihole, it has much of their cyclopean style
of masonry. It is, however, a far larger building, and is a great
deal more imposing. An inscription tells us that it was built for
Lokamahadevi, the Queen-Consort of King Vikramaditya II., a
descendant of Pulikesi, who erected Meguti at Aihole, in commemora-
tion of his having thrice conquered the Pallavas of Kanchi (Con-
jeveram). He reigned in the middle of the eighth century. In the
temple of Rajasimhesvara, at Conjeveram, he left an inscription, which
tells that he did not confiscate the property of the temple, but returned
it to the god. Again, the Vakkaleri copper-plate grant of his son
Kirtivarman tells us that, after Vikramaditya’s conquest of Kanchi,
he made gifts to the Rajasimhesvara temple, and was so impressed
with the images and the other sculpture that he saw there, that -he
had them overlaid with gold. There is so much in common between
that temple and Virupaksha that there can be no doubt that he brought
away architects and masons to build another like it at his own capital.
And this seems to be confirmed in one of the inscriptions at Pattadakal
which speaks of the builder of Lokesvara (Virupaksha) as the most
eminent sutradhari (architect) of the southern country. Upon the
temple of Papanatha, a short distance to the south of Virupaksha, is
an inscription in praise of a certain Chattara-Revadi-Ovajja, who is
said to have “made the southern country »—that is, was the builder
of the temples of the southern country, and hence, by inference, the
builder of this one. He belonged to the same guild, the Sar-
vasiddhiacharyas, as the builder of Virupaksha. The monolithic
temple of Kailasa, at Elura, already mentioned, is, to all intents and
purposes, a copy of this temple, although cut out of the solid rock, not
as a cave, but as a complete structural temple. In the reign of
Vikramaditya’s son, Dantidurga, of the Dakhan, led a Rashtrakuta
army against the Chalukyas and took possession of the bulk of their
territories. At this time Dantidurga was cutting caves at Elura, so
that it is more than probable that he was so impressed with Virupaksha
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that he had it copied in the rock by his cave-cutters. The line of
small elephants around the base of Virupaksha was represented in
Kailasa by almost life-sized ones, since it was necessary to raise the
temple somewhat out of the pit in which it is cut. It is the most
northern example of Dravidian work (Plate 6).

The temple of Virupaksha consists of the sanctum containing
the great linga, or phallus, the spacious pillared hall with its porches,
the Nandi pavilion before it, sheltering the bull of Siva, and the
eastern and western courtyard gateways, linked up by the engirdling
walls. Over all, it measures 250 feet, of which the main building
occupies a length of 120 feet. Within the hall are eighteen heavy
square pillars supporting the roof, being arranged in four rows from
east to west, the two central rows having five pillars in cach. The
pillars are all of one pattern, only the sculptures upon them differing;
and the very deep architraves above them divide the whole ceiling
into parallel aisles running east and west. This arrangement is
different to that usually followed in later temples, where the pillars
are arranged around a central square, the compartments of the ceiling
corresponding. Like those in Lad Khan’s temple at Aihole, these
pillars have no bases; a roll bracket capital spreads the bearing under
the beam above. Upon the pillars are broad bands of bas-reliefs
representing scenes from the Mahabharata and Ramayana.

The exterior of the temple is a mass of heavy mouldings and
sculpture. The former run round the high basement and are very
vigorous and effective. They also follow the eaves of the main walls
as well as those of the stories of the tower. The sculptures, unlike
the stiff conventional forms of later Chalukyan work, are natural and
forcible, and they need no labels to assist in interpreting them. The
beautiful perforated scroll-patterned windows form one of the finest
features of the building.

We are informed by the inscriptions that the junior queen of
Vikramaditya, Trailokyamahadevi, a sister of Lokamahadevi, also built
a temple to the north of Lokesvara, which is easily identified with that
now known as Mallikarjuna, whose courtyard touches that of Viru-
paksha at its north-west corner. The inscription which gives us this
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information also says that Virupaksha or Lokesvara was built to the
south of the temple of Vijayesvara, which was erected by Vijayaditya-
Satyasraya (a.p. 696-733). This temple, too, exists, though neglected,
in the position described, under the name of Sangamesvara. It is a
very plain, simple, and massive building, but its hall has been badly
damaged. An inscription upon a large slab, which has been placed
inside the temple for safety, records a grant to the temple of the god
Vijayesvara. The name occurs several times in short inscriptions upon
the pillars.

The temple of Trailokyesvara, or Mallikarjuna, standing between
the other two, is of the same general plan and design as that of Viru-
paksha; the interiors, save for a slight increase in the width of the
latter, being exactly the same, even to the two little shrines, one on
either side of the entrance to the main shrine. It has not, however,
been completed, some of the shadowy forms of the sculpture, in
places, only just emerging from the rough. A comparison of the
towers of the two temples, Trailokyesvara and Lokesvara, shows that
they are alike in all respects save for the crowning member which, in
the former, is round instead of square. There is no doubt that the
square form of Virupaksha is more in keeping with the rest of the
tower. At Kailasa this member is octagonal. Garuda presides over
the shrine door, and thus indicates that this temple was dedicated to
Vaishnava worship.

The temple of Papanatha, in the south of the village, strikes quite
a new note (Plate 21). Its tower, which is fairly complete, is in the
northern style. Like the others, it faces east. It was built originally
for Vaishnava use, and was possibly dedicated to Surya-Narayana, or
the Sun-god; for, though Papanatha is a name of Siva, and was possibly
given to it by the Lingaits in later times, Garuda, the vehicle of
Vishnu, is found above the shrine doorway and that of the inner hall.
In the niche, at the back of the shrine, in the pradakshina, or circum-
ambulatory passage round it, is an image of Surya. Instead of an
image, a buckle-like ornament occupies the dedicatory block over the
outer or main doorway. The temple is in disuse as such, but is used
as a byre, cattle being tethered within, and along its walls without.



OF WESTERN INDIA 2§

This is probably an older temple than that of Virupaksha, though
the pillars within, with their bases and cushion capitals, might suggest
a later date. They are, however, clumsy, and are not so well designed
as those of a somewhat similar pattern in the caves of Ajanta. Though,
at first sight, it looks very unlike Virupaksha, it will be found that
the difference is almost confined to the tower. Its plan is but a
modification of its neighbour; in fact, it is a nearer approach to that
of Kailasanatha at Conjeveram than to Virupaksha. The outer walls
are practically the same as those of the latter, a variation in the arrange-
ment of the sculptured panels alone being made. These temples, with
northern spires, are not a class by themselves apart, architecturally, from
those bearing Dravidian spires, save for these differences.

In the front porch are two massive pillars, without bases, upon
which are sculptures after the fashion of those in the porch of the
Durga temple at Aihole. One of them represents a warrior in his
war chariot, drawing his bow against his enemies who crowd around
him. Some of the many sculptures, upon the outside walls, show
scenes from the Ramayana, many of which are labelled in characters
which may be as old as the sixth century. The beams between the
ceiling panels of the larger hall—for there are two halls—are most
exquisitely carved and decorated in hanging arabesque, it being some
of the richest work of its kind in Western India. A continuous frieze
of little figures, bearing up the loops of a running festoon, such as is
frequently seen in early Buddhist ornament, trails along the top of the
walls of the hall.

As at Aihole, the village here is full of old temples, each one of
which has some feature peculiar to itself, either in design or sculpture.
In a Jain shrine, west of the village, are some very fine makaras, or
conventional monsters, with florid tails of arabesque, and life-sized
elephants flanking the shrine doorways.

In this corner of the Bijapur district are many other interesting
remains, notably at Badami and Mahakutesvara. Badami was an
early capital of the Chalukyan dynasty, when it was known under the
name of Vatapi, the old form of its present name; indeed, it is safe
to assume that it was in the hands of the Pallavas of the south before
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it came into those of the Chalukyas. There is an inscription on one
of the rocks here which mentions Vatapi and speaks of the Pallava as
the foremost of kings. This inscription, judging by the script, is
possibly earlier than that in Cave III.; which is dated a.p. §78. The
town occupies a very picturesque position between the horns of the
rugged hills, which embrace it, with the pretty lake behind. The
crags and boulders, covered with wild cactus and jungle—the ever-
green tints contrasting with and cnhancing the ruddy hues of the red
sandstone—leave but a few boulder-strewn passages up through the
gorges and rents, between the detached masses, to the ruined forts above.
Perched upon an overhanging rock, on the north of the village, is the
temple of Malegitti, or the female garland-maker. It is a small but
compact temple, complete in all its parts, but now in disuse. It is
in the same heavy style as those we have been considering. The name,
as given in the inscription—Malegitti-Sivalaya—indicates clearly its
original dedication. There is an inscription on one of the pillars of
the porch of the time of the Vijayanagar king, Sadasivaraya, dated
in A.D. 1543, which records the construction of a bastion, which is
probably the one just above the temple. A similar inscription, of the
same date, in Cave III., records the construction of a bastion on the
southern fort, above the cave. Upon the hill, above the temple, is
another in ruins, while, upon the farther margin of the lake, is the
picturesque group of Bhutanatha of somewhat later date, making a
very attractive picture with its reflections among the reeds of the lake.
The temple and group of the Mahakutesvara shrines lie in a secluded
glen, with its trickling water and screw pines, between Pattadakal
and Badami, and are reached by a rough path across an intervening

tableland.



LATER CHALUKYAN TEMPLES
B ETWEEN the earlier and the later Chalukyan temples there

appear to be no transitional examples to bridge over the gap,

excepting, perhaps, Kallesvara at Kukkanur, and the old Jain
temple at Lakkundi in the Dharwar district. About the middle of the
eighth century the Rashtrakutas of the north, whom we have already
seen cutting rock-temples at Elura, swept down upon the Chalukyas,
took possession of their dominions, and held them until about a.p. 973,
when a descendant of a side branch of the Chalukyan family regained
possession of their ancestral lands. This may account for the absence
of buildings during the period the country was in the hands of
strangers. Not only in style is there a great difference between the
earlier and the later work, but the material used has changed from the
rougher grained sandstone to the more compact, tractable, and finer
grained black stone known as chloritic schist, which dresses down to
a much finer surface, and has enabled the sculptors to produce so much
of that beautiful, delicate, lace-like tracery which characterises the later
work, and which it would have been difficult to produce in the coarser
material. With it the circular shafts of the pillars have been brought
to a very high state of polish (Plate 27).

Lakkundi, the ancient Lokkigundi, now rather a deserted-looking
village in the Dharwar district, full of the ruins of old temples
enclosed within the old fort walls, was once a place of considerable
importance. We learn that in A.p. 11971, the Hoysala king, Ballala IT.,
made Lokkigundi his headquarters after finally extinguishing the
Chalukyan family and annexing their territory to his own in the
south.

The old Jain temple in the west end of the village is, probably,
the oldest temple here. We have far fewer temple inscriptions to
help us in dating these later temples, though the country is full of
inscribed tablets recording miscellaneous grants. A grant to a temple
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may not give us any clue to the date of its construction, yet we can
gather from it the simple fact that the temple is not later than the
ingcription. This Jain temple is not far removed from the temple of
Kallesvara at Kukkanur, which we may take as an intermediate example
between the earlier and the later style. In both the size of the
masonry has diminished, and we no longer find the heavy cyclopean
blocks as used in the former. They are yet sufficiently heavy enough
to be piled up without any cementing material, and, practically, no
through or bond stones. In fact, all through the period of the older
and medieval stone temples, here and elsewhere, no mortar or cementing
material was used. The masons depended upon flat horizontal beds
with the weight of the superstructure to retain all in place. When
their buildings did give way, through unequal settlement of the
foundations, or cracking of beams or supports, the masonry generally
rolled down like a house of cards. Their foundations were poor, and
of hardly any depth; many buildings were raised upon a layer of.
great undressed boulders spread upon the surface of the ground, and
this not for want of funds, since they lavished an abundance of ex-
pensive decoration upon the superstructure (see Plate 22). Over
most of the Dakhan the soil is firm, and the rock rises to or very
near the surface. In Northern Gujarat, where the soil is very sandy,
most of the more important stone temples rested upon a substantial
brick foundation.

The dedicatory block, above the doorway, which has frequently
been alluded to, is a small, square, projecting panel on the middle of
the lintel, upon which is generally carved an image of the deity to
whom the temple is dedicated, or of some member of his train; and,
thus, should the image in the shrine be missing, it is not difficult to
say what deity occupied it. An apparent exception to this rule is the
image of Gaja-Lakshmi, or Lakshmi with her elephants, frequently
found upon the outer doorways of Jain temples in the Chalukyan
districts, but never upon the shrine doors. This, in the past, has led
to many mistakes, for she is found upon the outer doors of nearly
all Brahmanical temples in this district as well. Because she was
seen in old photographs over Jain doorways, it was taken for granted
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that all temples having her in the same position were Jain; but the
great majority of temples in the Chalukyan country are Brahmanical.
Lakshmi, here, was a favourite with both communities. Around ¢he
shrine walls of a temple are, usually, three principal images, one on
each side and one at the back. The one at the back gives another
clue to the original dedication of a temple, for it has some immediate
connection with the image in the shrine. Jain shrines have, as a rule,
less figure sculpture upon them, and what there is is a repetition of
the Jina which is seated in the shrine. A Jain image always presides
upon the dedicatory block over the shrine door of a Jain temple.

In Hindu temples the object of worship within the shrines of
the Saiva or Lingait cults is the linga, or phallus, of Siva, except in
temples to goddesses, which have an image of the appropriate deity.
In Vaishnava temples there is installed an image of Vishnu or of some
avatara or incarnation of him, as well as such allied deities as Surya-
Narayana. In Jain shrines is always found an image of one of their
twenty-four jinas, or tirthankaras (teachers), selected by the donor of
the particular temple as his special favourite. These are either clothed
or nude, according as the donor belonged to the swetambara (white
robed) or digambara (nude, sky-clad) sect, and are found either sitting
or standing with the arms hanging by the side in the latter case. The
digambara images arc nude to the waist, and in this particular they
differ from Buddhist statues, which are shown with but one arm and
shoulder bare, or fully clothed.

Passing on to the more elaborately decorated temples of the tenth
to the thirteenth centuries, we may take that of Kasivisvesvara at
Lakkundi as a fair example. Plate 22 shows the south side of the
same. In this will be seen the storied arrangement of the tower, still
discernible, though much masked by the superabundance of ornament;
and it will also be seen how the vertical bands of the northern tower
are simulated by the arrangement of the trefoil niches, ranged, in line,
one above the other. As a purely decorative detail, the miniature
sikhara, or tower, of the northern type is often introduced into niches
around the temple walls. The rich lace-like work, for which these
temples are noted, is seen in the mouldings around the doorways, much



30 THE ARCHITECTURAL ANTIQUITIES

of it being so thoroughly undercut as to have the appearance of the
finest fretwork, standing away from the stone, and held to it by but
a few tiny struts beneath (Plate 23). The village is full of these old
shrines, which are, now, nearly all deserted or used for other purposes.

Even more elaborate is much of the carved work in the old
temple of Mahadeva at Ittagi, 6 miles away across the border
(Plate 25). This is a much larger building than that of Kasivisves-
vara, it having what the other does not possess, a large open pillared
hall. An inscription gives its date as Saka 1034 (A.D. 1112), and
styles the temple a devalana-chakravarti, a very emperor among
temples, a title it, no doubt, fully deserved, as being probably the
finest temple in the Kanarese districts after that of Halabid in Maisur
(Plate 24).

The tower, as it now stands, rises in three tiers, or stories, with
a few of the lower courses of the masonry of the fourth which carried
the finial. These stages are quite distinct, and are not so cut up and
masked by decorative details as in Kasivisvesvara and others of the
same class. The little cusped niches, which adorn the middle of each
story, rising one above the other, are very handsome; and the delicate
work is further enhanced by the rich dark shadows in the niches. Some
eighteen to twenty-four inches of the basement is still covered up with
the silt of ages, the lowest mouldings being hidden.

The triangular corner slabs of the central ceiling of the outer
pillared hall are marvels of fretted stone (Plate 26). The great slabs
have been worked into a rich heavy mass of hanging arabesque foliage
and makaras, which emerge from the jaws of a kirttimukha, or
grotesque face. The spirited convolutions of the design, with their
circling excrescences and bewildering whorls, form, altogether, as rich
a piece of work as will be found amongst these temples. What adds
to the effect is the remarkably deep undercutting, so that the whole
of this petrified mass of foliage hangs from the ceiling by a forest of
little struts, hidden in the dark shadows behind it, and connecting it
with the main body of the slab. Similar deep carving may be seen
upon one of the Hoysala temples at Balagamve, just over the Maisur
berder (Plates 27 and 28).
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The great open hall, at the east end, was originally supported upon
sixty-eight pillars, of a totally different style from those of the earlier
temples. By this time the masons had learnt something about the
strength of materials, and that a much lighter pillar was sufficient.
Twenty-six of these are large ones standing upon the floor and forming
the main support of the roof; the rest, which were dwarf pillars, stood
upon the surrounding bench, or sedile, and carried the sloping eaves.
The larger columns are of different patterns, but are arranged
symmetrically with regard to their designs. The four central ones
are of the most complicated design, and are similar to those in the
porch of the temple of Dodda Basappa at Dambal. There are also
round and square shafted pillars as in Kasivisvesvara at Lakkundi, the
round sections, as usual in this type of pillar, having been turned in
the lathe. It must not be supposed that they were turned in a hori-
zontal position, for that would have been impossible. They were
turned in a vertical position, and the fixed tool was brought up against
the roughly dressed shaft as it revolved. On many pillars the fine
grooves of the sharp-pointed tool are left, but, in the more finished
examples, the surface has been polished almost as smoothly as glass.
This may be seen in the interior view of the temple at Annavatti on
Plate 27.

Other highly decorated temples, of about the same period, are
found in many places within the old Chalukyan boundaries, and there
is hardly a village that has not some remains, either as the ruins of
an ancient shrine or inscribed slabs. The more notable remains are
found at Gadag, Haveri, Hangal, Bankapur, Kuruvatti, across the river,
Dambal, Chaudadampur, Niralgi, Harahalli, Galagnatha, Harihara,
Rattihalli, Balagamve, across the border in Maisur, Unkal, Degamve,
and Belgaum. The little temple of Sarasvati, the goddess of learning,
at Gadag has some elaborately designed pillars, and there are no others
that are equal to these for the crowded abundance of minute detail
which covers their surfaces (Plate 31). It consists, chiefly, of repeti-
tions of miniature shrines, tiny pilasters, panels containing Lilliputian
deities and attendants, rampant lions, and a host of other detail. The
little images are adorned with necklaces, bracelets, anklets, and a
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profusion of other jewellery, each bead and jewel being fashioned
with the most careful and delicate touch. Other pillars in this shrine
ar: decorated with a beautiful diaper pattern around their shafts, of
which there is just sufficient to make us wish for more. At Kuruvatti
some of the flying figure brackets are still to be seen (Plate 29). These
existed in most of the temples, but nearly all have been removed or
destroyed. The evidences of the religious zeal of the iconoclasts of
Islam are everywhere apparent among these shrines. At Dambal we
come across a temple built upon a totally different plan from those
generally met with—at least, so far as the exterior is concerned
(Plate 30). The star-shaped plan, occasionally indulged in, was
obtained by revolving a square about its centre—that is, the inter-
section of its diagonals. The angles of the square will thus travel
round upon a circle, and, if the angles are stopped at points equi-
distant from one another, they will form the periphery of the plan
of the proposed building, all the angles of which are right angles. The
hall follows the same plan, though larger, the two giving an outline
of a serrated 8. But, less frequently, temples have been found where
the angles were not all right angles. A circular plan is not found,
the nearest approach being a circular corridor, containing images, sur-
rounding an ordinarily planned temple at the Marble Rocks, near
Jabalpur. The Hangal temple is noted for its very large domical
ceiling in the main hall, which rises, like some of those in North
Gujarat, in concentric circles of cusped mouldings, and then, at the
apex, falling again in a great rosette or pendant.

There is no part of Western India so full of inscribed tablets
and memorial stones as the Karanese districts—that is, the country of
the Chalukyas. There is scarcely a village that does not possess one
or more; possessions that the people do not, in the least, appreciate,
where they do not lend themselves to some base use as a culvert slab
or a washing stone. Very few of these are now found standing upright
in their original positions; for the most part they lie about half buried
in the mud of fields; some are set up outside the village where the
kine can have a last rub before being turned in at night. Many have
perished. It is mainly from these lithic grants and deeds, often
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demanding infinite patience in their decipherment, that the knowledge
we have of the dynasties who, with their feudatory chiefs, ruled over
these districts has been gleaned. These records are divided into two
classes—those that record grants of land, money, or periodical pay-
ments in kind to temples, communities, or private persons; and those
that are memorials of deceased persons. The former have little
sculpture upon them beyond the sun and moon, indicating that the
grant is to last as long as those two luminaries, and the linga, or other
symbol, showing the religious sect to which the donor belonged, the
remainder of the stone being occupied with laudatory accounts of the
donor and his ancestors, the grant coming in as an afterthought at
the end. The memorial stones are more elaborately sculptured in
bands or panels, showing the manner of the hero’s death, his ascent to
the heaven of his god, and the symbols of his faith.

Other remains of those times are columns, which were, as a rule,
set up before temples. There is one bearing a very important inscrip-
tion at Mahakutesvara. A curious one stands in the village of Bala-
gamve which has on the top a human statue with two birds’ heads,
known as ganda-bherunda, the great enemy of elephants, set up here
to scare them away from the village crops. It is over 30 feet high,
and was erected in a.v. 1047. Before Jain temples they held images,
such as the chaumukha, and before Brahmanical shrines either images
or a brazier for a light. Such columns were even copied in the mono-
lithic temple of Kailasa at Elura, upon the top of which is the sacred
trisula; an emblem of Siva.



TEMPLES IN NORTH KANARA
S.LONG the seaboard, below the Ghats, in North Kanara, are

found some stone temples of curious construction, but very

much later than the Chalukyan, just described, having very
little in common with that style. Although this district was within
the old Chalukyan limits, comparatively little temple building in stone
was carried out at that period. The method of building, above the
Ghats, where the rainfall was very much less than in the Konkan, was
not so suitable there, where it is excessive, for such buildings, without
mortar joints, would be but sieves. It was left to the masons, under
the Vijayanagar kings, to devise a method of roofing that would meet
requirements. Similar buildings are also found in South Kanaraz at
Mudabidri.

The most notable features in these temples, then, are the plain,
sloping roofs of flat, overlapping slabs, and the peculiar arrangement
of stone screens which enclose the sides. There is a great likeness
between these and similar ones, built in wood for the most part, in
Nepal, which has led some writers to wonder whether there could have
been any connection between the two. Perhaps the only connection is
that the same conditions produced the same result. These roofs may
be seen repeated in the thatched cottages in Bhatkal, where such temples
occur, even to the double story; and the like is seen in the Jami Masjid,
a modern construction in wood, which is, perhaps, more like the
Nepalese buildings than the stone temples. The barred screens, which
enclose and protect the sides, have their prototype in the large coarse
screens hung around the verandahs of the houses in the village, after the
fashion of Venetian blinds, where they are made of battens or slats
from the split stems of the supari palm, strung together with rope.
They are very reminiscent of the Buddhist rail. There is nothing of
much note within these temples—the sculpture is very coarse and the
pillars are squat and ugly.
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THE SOLANKI TEMPLES OF GUJARAT
AND KATHIAWAD

ETURNING to Kathiawad and Northern Gujarat, we find a
Rlarge class of medieval temples which are closely akin to those
of the Chalukyan districts. After the fall of Valabhinagar, the
ancient capital of the Valabhi kings, a new power arose in North
Gujarat with Anhillavada-Pattan as its centre. The founder of this
new dynasty was Wan Raj, of the Chavada family, whose members
are reputed by some to have been Sun-worshippers. During the reign
of one of his successors, bonds of matrimony joined up the families
of Anhillavada and Kalyana, and a Solanki (Chalukya) became King of
Anhillavada in the tenth century under the title of Mul Raj. With
this chief’s accession began the building of those temples, the ruins of
which are now scattered about the country, and which reached its
greatest height during the reign of Siddha Raj and Kumarapala during
the eleventh and twelfth centuries. Indeed, Siddha Raj has been
credited with so many buildings that, at the present day, if a villager
be asked who the builder of any old ruin was, he promptly replies,
«“Siddha Raj.» The descendants of the old salats still exist in this
part of the country and follow their calling on the traditions of their
forefathers, but in such modified style as less wealth and less zcal have
developed. They still possess some of their old Sanskrit books, which
they profess to follow, but it is doubtful whether many of them can
understand them intelligently, since they are written in slokas, or verse,
which are often obscure in their meaning. It was these men who were
pressed into the service of the Muhammadans, when they gained the
ascendancy in Gujarat, and who built the mosques and tombs of the
conquerors; and this is the reason why we find these buildings so
Hindu in feeling, the only limitation imposed being the rigid exclu-
sion of figures upon their walls.
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The largest and most elaborate temple of which we find remains
in Gujarat was, no doubt, the Rudramala, at Siddhapur, the city called
after Siddha Raj; of which just sufficient remains, together with the
help of more fortunate examples, to enable us to reconstruct it with
tolerable exactness. Siddhapur is upon the Sarasvati River, 64 miles
north of Ahmadabad, and it was originally called Sristhala, or Sristha-
laka. Mulraj, towards the end of his reign, about the middle of the
tenth century, wandering about the country in search of ease for a
troubled conscience, settled down at this holy place and commenced
to build a temple to his gods, but he does not appear to have com-
pleted it. It was reserved for the great Siddharaj, two centuries later,
to take in hand the unfinished and now ruined fane, and, in its place,
to raise such a temple as had not been seen in the land before—the
famous Rudramala (the garland of Rudra or of the eleven Rudras),
or Rudramahalaya (the abode of Rudra or Siva), the scanty, but
colossal, ruins of which now remain embedded amongst the houses-of
the town, near the river bank (Plate 32). These remains consist of
five columns of the front or eastern porch, with their beams above
them; four columns in two stories of the northern porch; four greater
columns, also in two stories, which stood on the west side of the hall
and before the shrine; and one kirttistambha, or arch of fame, the
only one of a pair, in the courtyard at the north-east corner of the
temple. In addition to these are fragments of some small subsidiary
shrines at the back of the temple, which have been converted into a
Muhammadan masjid.

It was with the help of a salat from Pattan that the writer was
able to reconstruct the plan of this great building from the few
portions left and an intimate knowledge of the style. It was, no
doubt, the largest, or, at least, the second largest, in Gujarat, measuring
about 145 feet by 103 feet, rising in, at least, three stories. Another
temple, which stood at Vadnagar, 20 miles to the south-east, may
have been still larger, judging from the size of two kirttistambhas now
left, which are larger—35 feet 6 inches high—than that at this temple
(Plate 41). Such magnificent piles were not likely to escape the
attention of the Muhammadans in their first onslaughts upon Hinduism.
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in this province; and in proportion to their grandeur was the complete
destruction that overwhelmed them. Between the front, or east, porch
and the flight of steps, or ghat, leading down to the river, stood the
Nandi pavilion, and, perhaps, before this again, a third kirttistambha.

These kirttistambhas were favourite additions to temples in this
part of the country; they seem to serve no definite purpose other than
ornament, but they serve that purpose well. There are, as a rule,
three in connection with a temple, one flanking each of the forward
corners of the building, and one in front of the entrance, facing the
river, as in the present case, or the flight of steps leading down into
an ornamental tank, as in the case of the temple of Surya at Mudhera.
They are not, however, equally graceful in outline, those at Vadnagar
being finer in every respect than the one at the Rudramala. Tt will
be seen that they are simply composed of two columns, of a larger
size, as we find in the halls of the temples, supporting a deep orna-
mental entablature and pediment. The squareness between the vertical
columns and the straight soffit of the cross beam is broken by the
light cusped torana, or flying arch, thrown across between them. This
torana, again, as will be seen in the Abu temples, was also a pet device,
whose convolutions are like some beautiful creeper running wild
between pillar and pillar in cusps and curves. Where a kirttistambha
is found singly beside an ornamental tank, as at Kapadvanj, it is,
probably, the only remnant of an old temple which has disappeared.
Among Chalukyan temples they are also found, but so much smaller
and more insignificant that they hardly catch the attention. In the
case of a number of these they served a special purpose, and were
erected in the courtyards of temples where, in olden times, a great
pair of scales was slung to the cross beam, on those rare occasions
when a king, in fulfilment of a vow, had himself weighed against gold,
which was distributed in charity.

A most imposing ruin is that of the temple of Surya at Mudhera,
a village about 28 miles south by west from Siddhapur (Plates 38
and 39). Around the great temple of the Sun, which stands upon
high ground and looks eastwards, over the village, to the rising sun,
the ground shows signs, in extensive brick foundations, of a former



38 THE ARCHITECTURAL ANTIQUITIES

town of much more consequence than the present little mud-walled
village. The temple, which is complete in all its parts, save for the
tower and the roofs of the halls, which have disappeared, consists of
the shrine and great closed hall, forming, together, one block, and
the detached open pillared hall in advance of these. In continuation,
eastwards, of the last is the ornamental Surya kunda, or tank, with
the two pillars of a small kirttistambha between them, at the head of
the steps leading down into the tank. Colonel Monier Williams, when
Surveyor-General, visited this temple at the beginning of last century,
and wrote of it: “There is one of the finest specimens of ancient
Hindu architecture at Mundera I ever saw. It is a pagoda very similar
in structure to those of the present day, but ornamented so profusely
that it is very evident the founder was determined to make it the
most finished piece of work that it was possible for the compass of
human art to effect. . . . All the upper part of it is supported on
pillars, which are of an order the most elegant, and enriched with
carved work of exquisite beauty, and which would be considered in
this refined age as the conception of a correct taste, and the execution
of a masterly hand. . . . T do not recollect observing in any building
that I have seen in India such marks of the sheer effects of time as
many of the stones about this pagoda and tank display. We spent
some time every day in inspecting the place; but such is the variety
of its beauties that it would have taken a much longer time than we
had to spare to have discerned them all, or have gained a faint idea
of the general design.”

The plan of Kumarapala’s temple of Somanatha at Somanatha-
Pattan is practically the same as this one, except that in the former there
are no signs above ground of an outer pillared hall or tank. It is
likely that, that temple being dedicated to Siva, these adjuncts of the
Mudhera temple were replaced by the Nandi pavilion. The floor of
the shrine has been destroyed—blown up by gunpowder, it is said,
by the Muhammadans. Bencath the original floor is an und<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>