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INTRODUCTION

THE text of this edition of As You Like It is based upon
that of the first folio; most of those emendations which have
become amost classica through universal acceptance have
been combined with it, and where a divergence occurs from
the majority of editors, the reasons for it are discussed. It
will be seen from the Textual Notes that changes in the first
folio text are mainly, in the later folios, in the direction of
modernising syntax and spelling, and that even the eighteenth
and nineteenth century critics have altered little.  With little
straining, even the more obstinate cruces of the first folio text
yield possible and acceptable meanings, and editors have
in general advanced conjectural emendations with diffidence.
Dr. Furness's words {Antony and Cleopatra, 1907, p. vi) are
particularly applicable also tothis play: " It is not generally
realised, | think, to what an extent this First Folio survivesin
all our texts, and how little, how very little, it varies, save in
spelling, and in stage directions, from the most popular texts
of the present day."  In the absence of quarto editions, the first
folio must be the ultimate criterion, and the really small
amount of necessary alteration is evidence to the purity of its
text. Wright (Clarendon Press Edition, p. vi seq.} cites pass-
ages in support of his contention that the play was hurriedly
composed; but they al point to the fact that the haste
was on the author's, not on the printer's part. " The name of
Jagues is given to the second son of Sir Roland de Boys a the
beginning of the play.and then when he realy appears in
the last scene he iscaled in the folios Second Brother' to
avoid confounding him with the melancholy Jaques. Again,
in the first Act there is a certain confusion between Celia and
Rosalind which is not all due to the printer. ... It would be
too hard upon the printer to attribute to him the dip in I. ii
Vii
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258, wherethefirst folio reads, in Le Beau's answer to Orlando's
enquiry which of the two was daughter of the Duke,

' But yet indeed the taller is his daughter,'

when it is evident from the next scene that Rosalind is the
taller, for she says, asajustification of her assuming male attire
(r.iii. iii),

'‘Because that Tarn more than common tall.'
... | scarcely know whether to attribute to the printer or to the
author's rapidity of composition the substitution of 'Juno’ for
'Venus' in I. iii. 72. But it must be admitted that in the last
scene of all there is a good deal which, to say the least of it,
is not in Shakespeare's best manner, and conveys the impres-
sion that the play was finished without much care."

The date of composition of the play is to be assigned to
the latter part of 1599 or the earlier part of 1600. The ex-
ternal evidence for this is a note in the Stationers Registers,
occurring, not in the bulk of the entries, but on the third
page of two fly-leavesat the beginning of volume C, which con-
tains entriesfor theyears | 595-1620. Thesefly-leavescontain
promiscuous notes dating from August, 1595, to May, 1615,
and it is to be noticed that with one exception, those occurring
on the first and second pages are dated subsequent to those at
the top of the third.

The critical entries are as follows (Arber, Transcript,
iii. 36) —

4 AUGUSTI

As you lyke yt / a booke

Henry the Ffift/a b o o k e t (o be

Euery man in his humour/ab ook est: fed .

The commedie of muche A doo about-nothing

a booke

g

There is no indication of the year, except the fact that the
preceding entry is dated 27 May, 1600, and runs " To master
Robertes, under the handes of the wardens, A morall of Clothe
breches and velvet hose, As It is acted by my lord Chamber-
lens seruantes.  Provided that he is not to putt it in prynte
without further and better Aucthority." Two days later, "A
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Larum to London " was also entered to Robertes, under the
same restriction. Thefollowing entry is dated 23 June, 1603.
Malone (Variorum ed. 1821, ii. 367) argues that the 1600 of
the entry to Robertes is to be understood in that containing
reference to As You Like It. The fact that the date 1603
follows is accounted for on the reasonable supposition that the
writer of these promiscuous notes started them at the top of
the first page of the second leaf (i.e. p. 3), continued for a short
time, and began again on the first page of the first leaf (i.e.
p. i). This is evident from the fact that the dates on the
first two pages are subsequent to 4 August, 1600; that on the
bottom of the second page, i.e. the one before the Robertes
entry, is dated " Ultimo maij" [1603].

That the critical entry should bedated 1600 is also evident
from the fact that ten days later, in dated entries, 14
August "42 Reging" i.e. 1600, Henry the Fifth is entered to
Thomas Pavyer, Every Man in His Humour to [Cuthbert]
Burby and Walter Burre, and nineteen days later, 23 August,
1600, Much Ado About Nothing to Andrewe Wyse and
William Aspley. Thereisno further entry concerning As You
Like It.

The " staying," an obstacle removed so soon in the case of
thethree other plays, requirescomment. Variousexplanations
have been put forward, that of Wright (ed. dt. p. vi) being
that " the announcement of its publication may have been
premature, and the play may not have been ready." But this
can hardly be s, for theargument does not apply to the other
plays; and if it were s0, the marks of haste apparent in
As You Like It would have been removed, and a corrected
quarto issued. But so far, no quarto has come to light. Two
later, and diametrically opposed, opinions as to the cause of
"staying" remain. Dr. Furness (New Variorum ed. 1890,
p. 296 seq) attributes it to the piratical tendencies of the
Elizabethan printer, James Robertes, who had been fined for
trenching on the monopoly of the Queen's Printer in printing
Catechisms. Mr. A. W. Pollard (Shakespeare Folios and
Quartos 1909, p. 66 s) sees in the "staying" an attempt to
prevent piracy, and takes " the current view of James Robertes
as the most audacious of the pirates' as "an exact reversa



X AS YOU LIKE IT

of the facts" Both base their arguments upon an entry in the
Registers referring to The Merchant of Venice.

" [i 598 xxij Julij. James Robertes. Entred for his copie
under the handes of bothe the wardens, a booke of the Marchant
of Venyce, or otherwise called the Jewe of Venyce, Provided, that
yt bee not prynted by the said James Robertes or anye other
whatsoever without lycence first had from the Right honorable
the lord chamberlen."]

Dr. Furness sees in this evidence that Robertes " had made
some friends with the mammon of unrighteousness among my
Lord Chamberlain's men, and by underhand dealings obtained
possession of sundry plays of Shakespeare” In 1599 (June i)
an ordinance was passed " that noe playes be printed excepte
they bee allowed by suche as have aucthorytie,” signed by the
Archbishop of Canterbury and the Bishop of London. Mr.
Pollard argues that, though some of the cautionary entries
against Robertes and others " originated with the officials of
the Stationers' company, anxious to obey the wishes of the
government/' yet the entry concerning The Merchant of Venice,
coming beforethe ordinance, pointsto the fact that an applicant
could gain " provisional protection/' and raise an obstacle
against piracy, merely by mentioning the play and promising
that he would produce subsequently sufficient authority for
printing it. He further shows that Robertes was a man of
some standing, in frequent communication with the players,
and probably used by them to throw obstacles in the way of
piracy.

In conclusion, Mr, Pollard is of opinion that As You Like
It was successfully saved from piracy, Henry V. successfully
pirated (its quarto text is notoriously corrupt), and Much Ado
About Nothing and Every Man in His Humour published with
the full consent of the players.

In any case, it is apparent that As You Like //was written
by the middle of 1600; in the absence of printed quartos,
a transcript, either from private hands or preserved by the
players, being used as copy for the 1623 folio. Theinternal evi-
dence as to date adds little to, and hardly ever contradicts,
the external evidence of the Registers. The quotation from
Marlowe's Hero and Leander (entered 1598) and the reference
to him as the " Dead Shepherd " (ill. v. 80) do not necessarily
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cast the date back to 1598, though they provide an upward
limit before which the play could hardly have been written.
Similarly, it is not mentioned in thelist of Shakespeare's plays
given in Meres Palladis Tamia (entered 7 September, 1598).
The reference to " Dianain the fountain " (see note, 1V. i. 141)
may refer to the statue in Cheapside; even o, its bearing upon
the date of the play isslight, for the figure was erected in 1596,
and was in decay in 1603. Chalmers sees a reference to the
voyagesin " From the East to farthest Ind " (11l. ii, 86), providing
an upward limit of 1596, when the voyages seem to have ended
for a time; the court intrigues on the return of Essex, 28
September, 1599, according to him are the basis of the Duke's
remark, " Are not these woods More free from peril than the
envious Court ?' (Il. i. 3,4). Butthe first itemis too vague to
be evidence, the second quotation is a commonplace of Renais-
sance satire.  Wright finds possible reference in " By my life,
| do; which | tender dearly, though | say | am a magician"
(v. ii. 70, 71) to the statute against witchcraft of 1603 ; and in
" by all pretty oaths that arenot dangerous” (1V.i. 174) to the
Act to Restrain the Abuses of Players, of 1605. These dates,
at variance with the evidence of the Registers, may be ac-
counted for, if there be actual reference, by the supposition
that such remarks were added at performances later than 1600,
to give topical interest. Mr. J. C. Smith points out (Warwick
Shakespeare, p. 10) that thesong " It was a lover and his lass"
(V. iii.) wasreproduced in Morley's First Bookeof Ayres, printed
in 1600, and that in the play it corresponds in position and
sentiment to Corydon's song in Rosalynde. Morley seems to
have taken his words indiscriminately, without acknowledg-
ment, but here it seems probable that he obtained the song
from the play, a piece of evidence strongly supporting that of
the Registers.

Metrical tests are of slighter value in determining the date
of As You Like //, partly because less than half the play is in
verse, partly from the contradictory results of different tests.
All that can safely be deduced is that Much Ado About Noth-
ing, As You Likelt, and Twelfth Night are products of the same
phase of Shakespeare's metrical development.  Thus Ingrain's
list (New Shakespeare Soc. Transactions, 1874, i. 450) gives the
following order:—
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14. Much Ado About Nothing (entered 14 August, 1600).

15. As You Like //(" daied," 4 August, 1600).

16. Twelfth Night (circa 1601).
Konig (Der Vers in Shaksperes Dramen, pp. 130-138) places
As You Like It fourteenth, twenty-fourth, twelfth, and
twenty-first in the list of plays, according to rhyme, double-
ending, enjambement and speech-ending tests respectively.

Broadly, As You Like It stands, with these two other
comedies, half-way metrically between theearlier playsand the
later; rhyming tags at the ends of speeches and an interlude
in alternate rhyme (l11. ii. i-io) link its metre to that of Love's
Labour's Lost or the Comedy of Errors, while the increase of
light and weak endings, the close of speeches upon half-lines,
and the increase of enjlambement point equally forward.

Both for his title" and for the main details of plot and
character, Shakespeare drew upon the novel Rosalynde of
Thomas Lodge, published in 1590. In addition, there enters
consideration of the pseudo-Chaucerian Tale of Gamelyn, to
which certain parallelisms may beadduced. Knight cites three
instances where Lodge forsook Gamelyn, and where Shakespeare
apparently followedit: (i) Lodge represents Rosader as having
the largest share of his father's estate bequeathed to him,
while Orlando has but " poor a thousand crowns" (I. i. 2).
Here, according to Knight, Shakespeare remembers the ad-
vice of certain old knights to Gamelyn's father, "And for
Gamelyn was yongest, he schulde have nought (line 44,
ed. Skeat). (i) When the old man's sons, in Rosalynde, are
killed by the wrestler, he "never changed countenance" ; in
Gamelyn, the old man's counterpart " bigan bitterly his hondes
forto wrynge" (line 198); in As You Likelt, he makes " pitiful
dole" (i. ii. 119). (iii) In Rosalynde, the wrestler merely
shakes Rosader by the shoulder, while both in Gamelyn and
As You Like It, the hero is taunted by the champion. Mr. W. G.
Stone” also cites further likenesses, chiefly verbal, between the
play and the tde. Thus, Johan, Gamelyn's brother " clothed

" If you like it, so"; Address " to the Gentlemen Readers" Lodge's
RoseJynde

“New Shakespeare Society's Transactions (1882, ii. 277), reprinted 1907 by

Messrs. Chatto and Windus as an appendix to Rosalynde in their Shakespeare
Classics.
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him and fed him yvel and esk wrothe" (line 73), while
Orlando says (I. i. 18, 19) "he lets me feed with his hinds";
the phrases "break his neck" (Gamelyn, 194, As You Like It,
. i. 138) and " this wild wood " (Gamelyn, 622, As You Like It,
V.iv. 157). Theevidencefor Shakespeare'shaving seen the Tale
is slight; the above details can hardly be said to be conclusive,
being rather in the nature of very probable coincidences, than
reminiscence or CONSCi ous adaptation.

The Tale of Gamelyn' was not printed till 1721, though it
existed in severa manuscripts, to one of which Lodge must
havehad access.  Itstheme centresin awrestling-match, but the
denouement is very different from that of Lodge; it has no
feminine or love interest, which is the novelist's main addition
to the story.  Sir Johan of Boundys had three sons, to whom,
after asking and refusing the advice of certain wise knights, he
dealt out his property by will. When the old father was dead,
the eldest son, John, dealt evilly with the youngest, Gamelyn,
taking his lands, and clothing and feeding him poorly. At
last Gamelyn was provoked to violence by the treatment he
received; he so mishandled the serving-men sent to chastise
him that his brother, fearing least Gamelyn's anger should
wreak itself upon him, promised restoration of all the inherit-
ance. But John soon repented of his promise, and thought
of means to get his brother out of the way. It happened
that a wrestling competition had been arranged, and Gamelyn
wished to try his skill. When he arrived on the ground, he
found a franklin bewailing the death of his two sons, slain by
the champion wrestler. Undeterred, however, he entered the
ring, answered the champion's gibes, and finally threw him.
Returning to his brother's house, Gamelyn and his friends made
a mighty carouse. -By a trick, John had Gamelyn bound to
a post, and declared to al that his brother was mad. For
two days Gamelyn remained without food or drink, till he
persuaded Adam, the spencer, who had charge of the house-
hold food, to release him.  They escaped together, and became
members of a band of outlaws, Gamelyn ultimately rising
to be captain. Meanwhile, John had become sheriff, and
summoned Gamelyn to appear before him; when he did so,

1 Ed. Skeat, Clarendon Press.
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John thrust his brother into prison. But the second brother
stood surety for Gamelyn's appearance next court-day, when
the outlaws appeared in a band, and hangedjudge, sheriff, and
jury. For this, the King made Gamelyn Chief Justice, and he
lived in health and wealth for many years. It will be seen
that Lodge completely atered the second half of this story,
from the wrestling-match onwards, adding the characters of
Rosalynde, Alinda (Celia), Gerismond (Duke Senior), Toris-
mond (Duke Frederick), and the shepherds Phoebe, Montanus
(Silvius), and Coridon (Corin). Inaddition, he gives thewhole
story acompletely different atmosphere by providing the back-
ground of pastoral incident. It may be that he was indebted
to some Italian novel for the love-story; if s, the novel is
not extant. )

Theextractson pp. xxiii etseq. will show how closely Shakes-
peare follows Lodge for the main incidents of the story. The
followingdeviations, suppressions, and additionscall, however,
for notice. Rosader in the novel is left, not with "poor a
thousand crowns," but with a fair share, sixteen ploughlands,
of his father's estate, to Saladyne's fourteen and the manor-
houses. As a sort of foreshadowing of Oliver's regeneration,
Shakespeare suppresses thedetail of Saladyne's confiscation of
his younger brother's estate, using merely the idea of Rosader's
mean up-bringing. Thebrawl! which follows the quarrel of the
brothers (Rosalynde, post, p. xxiii) is compressed by Shake-
speare to asimple clutch of the throat (As You Like It, I. i. 50).
For dramatic reasons, the old enmity of Duke Frederick and
Sir Rowland de Boys (As You Like It, I. ii. 212) isinvented
to account for Orlando's dismissal from the neighbourhood of
Rosalind.  Further, to compress the action, Orlando's flight is
made coincident with that of Rosalind and Celia, while in the
novel some long time elapses between Rosader's wrestling-
match and his flight to Arden.  Shakespeare makes no use of
the attack of.a band of robbers on Alinda, and Sdadyne's
rescue of her and Rosader, whom they had wounded; in the
play, Orlando's wound is caused by the lioness. Finaly, the
close is given a completely different turn in the play. Lodge
interruptsthe marriage-banquet with the arrival of Fernandyne,
the third brother, with news that a French army had taken up
the rightful Duke's (Gerismond's) cause, and was about to join
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battle with Torismond, the usurper. Torismond is defeated
and dlain by the combined army of Gerismond and the twelve
peers of France, and Rosader is made heir-apparent.

Shakespeare's greatest modifications are, however, in the
characters.  The Rosaind of Lodges novel is in the main a
colourless pastoral heroine of the conventional type, and her
love-making is carried on inakey of rather dreary euphuism,
or by means of " wooing-eclogues™ after the manner of a sonnet
series, or singing-match.  She has neither Rosalind's capacity
for flashing repartee or half-taunting jest, nor her bitterness
in the disillusionment of Phebes infatuated affection. Yet
there are hints, even in Rosalynde, of something more breath-
ing and life-like.  Thus, after she and Aliena discover the
passion of Montanus carved on the tree, their conversation has
something of the same keenness as that of Rosalind and Celia.
"You may see (quoth Ganimede) what mad cattell you women
be, whose hearts sometimes are made of Adamant that will
touch with no impression; and sometime of waxe that is fit
for everie forme: they delight to be courted, and then they
glorie to seeme coy; and when they are most desired then
they freese with disdaine: ... If man had grown from man,
as Adam did from the earth, men had never been troubled
with inconstancie. Leave off" (quoth Aliena) to taunt thus
bitterly, or es He pul off your pages apparell and whip you
(as Venus doth her wantons) with nettles."

Shakespeare paints Rosalind and Celia as con-
trasting portraits, emphasising differences that Lodge * but
touches upon. Celia is the practical member of the trio in
flight; it is she who suggests Arden as their refuge, she who
persuades Touchstone to accompany them (though the original
suggestion is Rosdind's), she who provides the money for
the sheep farm. Her love affair is scarcely touched upon, and
its sudden consummation is a perfect foil to the delays of
Rosdind's. Orlando, further is an improved Rosader. We
may contrast his tongue-tied embarrassment after Rosdind's
gracious words and gift (As You Like It, I. ii.) with Rosader's
sdf-possession, which is complete enough for him to retire to a
tent and indite a " fancy " like a true sonneteer (post, p. Xxviii).
In the forest with Adam Spencer, Rosader is the one to bewall
his fate, while the old man is the comforter, thus reversing the
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parts of Orlando and Adam. Both Rosader and Orlando
delay a while in helping their brother from the lion; but
Orlando's hesitation is due to a not unnatural but sudden
gust of resentment (As You Like It, 1V. iii.), while Rosader in
a long speech weighs the advantage of Saladyne's death,
and reasons that their combined estates would make him
more attractive in Rosalynde's eyes (post, p. xxxiii). There
IS no use made by Shakespeare of this idea. In one
respect the play falls short of the novel. As Mr. Swinburne
says, " the one unlucky slip of the brush™ is the betrothal of
Oliver and Celia. But Lodge hasjustified thisin the corre-
sponding persons of the novel by his introduction of the inci-
dent where Saladyne rescues Alinda and Rosader from the
forest robbers.  He thus expiates his ill-treatment of Rosader,
and becomes, through this display of courage, attractive
to Alinda.

Shakespeare's two greatest additions to the characters are
Touchstone and Jaques, to neither of whom do we find
counterparts in Lodge. Touchstone is perhaps the most com-
plex of Shakespeare's purely comic characters. In delineating
him, the author, whether through haste, as Wright suggests,
or consciously, has wrought a considerable change in his char-
acter. Before we meet him, we hear of him as a " natural,”
his wit is described as the " dulness of the fool"; Rosalind
refers to him as " the clownish fool"; one of the usurping
Duke's lords, " theroynish clown.” But in Arden he becomes
transformed, possibly through the "wood-change" that affects
all courtly wanderers in its shade. Thus his earlier role of
family-fool, dependent for his place upon his powers to raise
an idle laugh, merges into that of the keen dissector of insin-
cerity. We find, incongruous though the idea may be that
his youth was one of courtly upbringing; he has had many of
the often-desired and often-described attributes of the pattern
courtier, treading a measure, flattering a lady, undoing three
tailors. But occasionally he appears in both roles, for it is
often hard to say where buffoonery merges into courtly
cynicism; his grotesque courtship is itself a piece of broad
parody of pastoral love-making. To some degree, despite his
marriage, Touchstone stands outside the carefully symmetrical
arrangement of characters in the play; he has a roving com-
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mission of parody, of reduction to strict common sense of the
drained attitudes and affectations of many of the strangely-
placed personages. His commendation of court-life and his
damnation of Corin are the answer to the Duke's eulogy of life in
the woods; he ridicules the pretentious code of honour which
governs the duel, and produces verses, better as a pgjrody than
Orlando's are in their own vein. His wit consists mainly in
a bald and grotesque statement of the opposite point of view,
in a stripping of externals and inessentials; his comments are
the true touchstone of the false positions into which many of
his companions in the play had argued themselves or drifted.
Jaques is a full-length portrait of afigure'that Shakespeare
had often sketched in outline—the somewhat blast man of the
world, the courtier who has "seen court folly and been soured
by it. He s the Italianate Englishman whose attitude is well
summed up by Rosalind—" look you lisp and wear strange suits,
disable all the benefits of your own country, be out of love with
your nativity, and almost chide God for making you that
countenanceyou are, or | will scarce think you haveswam in a
gondola” (IV. i.). On a higher plane, his function is that of
Touchstone, but he carriesit out morethoroughly by means of
bitter railing against the idyllic situations of the story. He
finds in the love of Orlando for Rosalind no support for his
cynic'sattitude; Audrey and Touchstonefitin much better with
his conception of human constancy, and he helps on the match
with gusto. But his cynicism appears often as a pose, an
excuse for moralising upon the vanity of things, a peg on which
to hang cynical sermons that one is inclined occasionaly to
think he does not himself believe. He has little or nothing
to do with the action; he is merely a contemplative and
disillusioning commentator on the actions of others. But
Jagues is, after dl, more than this; he is the character of
certan-tragic possibilities undeveloped that at this stage of
Shakespeare's production, is. creeping into. the plays. The
grounds of his disillusionment with life are but hinted at ‘and
have no bearing upon the action of the play; he passes out of
ken into the house of convertites.. Don John, Antonio, Brutus,
and Jagues, and expecidly the later two, are intermediate
dages, or perhaps one might better say, by-products, in the
proct;ss of Shakespeare's evolving the character of Hamlet.
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How quickly the conception developed is seen on a comparison
of the dates of Much Ado About Nothing, The Merchant of
Venice, Julius Cosar, and As You Like It, with that of the
First Quarto of Hamlet (entered 26 July, 1602). But in the
interval between the earliest of these comedies and Hamlet,
melancholy and a morbid view of humanity have become,
instead of potentially tragic excrescences upon a comic theme,
the very mainsprings of tragic action, and elements in the
essentially tragic inward conflict. To Jagues also" this brave
o'erhanging firmament" is no other thing than " a foul and
pestilential congregation of vapours™ ; " the beauty of theworld,
the paragon of animals " isbut " quintessence of dust." Butin
Hamlet, melancholy has become dramatic; itismainly aproduct
of hismurdered father's revelation, it conditions thetragic action
throughout, and in the end it produces the tragic climax.

William and Audrey are further additions of Shakespeareto
Lodge's characters, and preserve the balance in their contrast
to Silvius and Phebe. These Warwickshire yokels are the
instruments of Shakespeare's gentle protest against the arti-
ficiaity of the pastoral comedy of his age, just as the petitions
of Silvius and the cutting replies of Phebe are gentle parody of
the language of pastoral love.

The world of Arden is the background of several comedies
of love, the central one being that of Rosalind and Orlando,
for Ganymede's role of the supposititious Rosalind is but a thin
device which deceives Orlando, but is transparent enough to a
reader. One may easly imagine that Rosalind undisguised
would have talked and acted much the same towards Orlando
asdoes Ganymede.  With Beatrice, Rosalind is perhaps Shake-
speare's most perfect portrait of the high-born, cultured, witty
court-lady who nevertheless loses nothing of womanly charm
and tenderness. Love comes to her in a single dtride; she
capitulates without terms, yet such is the perfect balance of her
nature, that throughout the play her love-making is in entire
keeping with her princely position.  Dignified, consistently the
high lady, she has nevertheless the essential womanliness to
regard Phebe's scorn of Silvius with equal scorn, and sufficient
spirit to express that scorn in no guarded terms.  Her playful
wit can be caustic enough on occasion, though never rankling ;
her wordiness—both Celia and Orlando sometimes strive, un-
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successfully, to dam the flood—is the overflow of pure good
spirits and quick fancy; she cals up dainty images from the
widest range of sources.  Of native model for the character of
Rosalind Shakespeare had little.  Lyly's Campaspe may early
have shown him something of the possibilities in the character
of a high-bred woman moving through comedy with a touch
of seriousness, and enlivening the action with passages of witty
repartee, couched in natural and polished prose. But from
Campaspe to Rosalind Shakespeare travelled a long road,
marked in stages by the outline-sketch of Rosaline in Love's
Labours Lost, Portia in The Merchant of Venice, and Beatrice
in Much Ado About Nothing. It is with Portias perhaps that
Rosalind's wit has most in common, for, though it can be
mordant enough on occasion, its usual function is harmless; it
has less sting than the frequent girdings of Beatrice against
masculine love. Beatrice, Portia, and Rosalind have this in
common, that their wit never derogates from their constant level
of high-bred, cultured, fine-ladyhood; but, as we can hardly
concelve Rosalind maturing and carrying through Portias
scheme for Antonio'srescue, so aso we cannot conceive her in
the involved ceremony and tedious court-punctilio in which
Beatrice moves. She is more at home in Arden, but at home
as a forest-princess in her own domain, never less than the
princess. We may, perhaps, find the counterpart of the wit of
these ladies in the sparkling interludes of quip and quick reply,
anecdote and jest, of the brilliant crowd of soldiers, wits, and
cultured ladies of Urbino which Castiglione describes®  Shake-
speare could have seen // Cortegiano in Hoby's translation,
" The Booke of the Courtyer," of 1561, and it is not improbable
that he did so, for the characters of his heroes of romantic
comedy have many of the elements desired by the Italian, in
his pattern courtier.?

As You Like It is one of Shakespeare's contributions to the
fashionable pastoral kind of hisday. Spenser had fashioned
eclogues after Renaissance, Italian, and French models, in which
shepherds discuss high questions of religion and politics;
Sidney's Arcadia introduced to English the long and involved

! S gpecially such passages in // Cortegiano, 11. 25, 26; 43 ff.

2 |n addition, compare Benedick's ideal woman (Much Ado About Nothing,
1. iii. 32ff.) with the pattern court-lady (Cortegiano, HI. 4-12).
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pastoral romance quite removed from worldly sympathies, with
an atmosphere of pure artifice.  In drama, the influence of the
Italian pastoral comedy had been consistent, if not particularly
weighty.  The old idyll had been cast into dramatic form,
and the most important of these, Tasso's Aminta (1573) and
Guarini's Pastor Fido (printed 1590), were known in England.
In these, endless opportunity is given for mythological and
alegorica eements, with the result that the plain shepherd
loses his identity, and becomes a creature sophisticated and
cultured, remembering his sheep and his work with something
of ashock. Lyly was the mainchannel by which the influence
of Italian pastoral comedy passed into English. The Woman
in the Moon (printed 1597) is a mythologica pastoral having
little to dowith real shepherds ; Endimion (acted 1579, printed
1591) is probably little more than acourt-alegory, and its hero
Endimion, a euphuistic lover. In As You LikeIt, Shakespeare
by implication shows us his attitude to the convention. He
takes a typica story, the love-pursuit of a man by a woman
disguised, typical characters in his exiled courtiers, and in
Silvius and Phebe, and either by denouement or by contrasting
pairs of characters, shows the artificiality of the convention.
The Duke returns to court at the first opportunity, forgetting
his eulogy of pastoral life; Phebe's high-flown appeals to
the supposed Ganymede, closely modelled on the speeches
of lovers in pastora romance, are in conscious and vivid
contrast to the simplicities of Audrey's courtship. Though
Orlando sighs, and cuts verses on the bark of trees, their
purport is ridiculed by Touchstone, and he becomes after
al the human lover. Further, though some of the details
of Shakespeare's woodland scene are exotic, yet, in the main,
the forest, the brooks, and glades are those of his own
Warwickshire. The mythological element he dtogether de-
letes; there can be no possible alegory read into the various
cross purposes of courtly and shepherd lovers.  As You Like
It, if not so robust in its disdain of the pastoral convention as
is The Winter's Tale, may nevertheless stand as an indication
of Shakespeare's attitude to it. In both these cases, he had
before him as a modd the euphuistic pastoral romance. In
the earlier play Shakespeare transformed the amosphere
completely by the introduction of realistic peasants, and by
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makingJagueshisspokesmaninplacingthesrainedahstrained ab-
surdities of the pastoral attitude in their true perspective.
His method in The Winters Tale is even more whole-hearted.
Instead of Jaques, withhissomewhat over-subtlerailing,instead
of Touchstone”™ s grotesque parody of pastoral love-making in
his reminiscences of Jane Smile and his courtship of Audrey,
we find the Old Shepherd, whose wisdom in the last two Acts
is ever racy of Warwickshire soil, and Autolycus, a witty
member of the canting crew, whose light fingers and lighter
tongue are the perfect foil to the lumpish honesty of Mopsa
and her clownish lover. The Masque of Hymen, which,
whether it be Shakespeare'sor not, still smacksrather of courtly
pastoral than of country life, is replaced in the latter play by
the gambols of truly rustic labourers, "three carters, three
shepherds, three neat-herds, three swine-herds.” In both
plays Shakespeare's broadening humanity refused the artifi-
cialities of his model ; the puppets, inexpertly agitated, of the
pastoral novels, become the flesh and blood realities of the
plays.

Like the other comedies of Shakespeare's middle period,
As You Like It shows the complete balance of his powers;
it isperfect in itseasy grace of structure and expression. With
the main theme of Rosalind's love are entwined three lesser
themes, those of Audrey and Touchstone, Phebe and Silvius,
Celiaand Oliver. But, with an amost careless ease, which
perhaps, in describing thefortunes of the last couple, degenerates
into a desire to finish quickly, Shakespeare so manages that
none of these secondary incidents interfere with the develop-
ment of the larger plot. So skilfully is the interdependence
of charactersand incidents suggested, that even when the minor
personages fill the centre of the stage, the larger interests are
not neglected. As in The Tempest Shakespeare seems to have
respected the unities merely to show that he could do so with-
out "haam to his play, so in As You Like
chalantly to produce a comedy of numerous underplots as a
tour-de-force, with, however, the accompanying effect of perfect
eae, Every aspect of the play contributes to this. As ye,
the fuller harmonies of his blank verse, with its periodic and
involved rhythm, are undeveloped; but, as a medium for the
discourses in As You Like It, the " quiet excellence" of his
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middle style of versification isapparent. It is capable of rising
on occasion to sonorous heights, but its genera effect is of
perfect flexibility and adaptability to the prevailingly quiet
tone of the passions it describes. But it is nevertheless an
extraordinary advance upon the verse of the earlier plays; it
Is perfectly sufficient, without unnecessary extravagance, to the
thought conveyed, and thought, language, and verse are wedded
in perfect proportion. The prose parts of the play convey the
same effect of means exactly adapted to a desred end; its
flexibility and restrained spead fit it for the task of representing
with extraordinary closeness both the easy flow of contempor-
ary high-bred conversation, and the pithy colloquial talk of
shepherd or country-wench.  Shakespeare has not yet arrived
a the point where, as in King Lear, language wrestles with
thought and is sometimes defeated, nor where the struggle
is reflected in verse rugged and harsh. He is still concerned,
riot with high matters of life, death, fiercelove, and fate, but
with gentler country-pleasuresand easier loves; the occasional
harshnesses of Jaques' philosophy reveal depths that are closed
immediately. Inaword, As You Like It is perhaps the con-
summation of Shakespeare's work before the darker aspects
of life called for treatment; it is the perfection of his handling
of lighter comedy. -

My indebtedness in preparing this edition has been wide
and various. To Dr. Furnesss Variorum Edition, to the
elghteenth-century editors, and to Wright's edition, in the
Clarendon Press series, | naturally owe much, as the notes
testify. In addition, | would express no mere formal thanks
to Prof. Case, the general editor of the Arden Shakespeare, for
many suggestions throughout, and for much ungrudging help
inovercoming thedifficultiesdueto adistanceof seventeen days
by post from London.

In thisedition, F I, F 2, etc., stands for thefirst, second, etc.,
L%I_ips, Ff for al four. Other playsare referred to in the Globe

ition.

Calcutta, 1913,
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AT this replie of Rosaders, Saladyne smiled as laughing at his
presumption, & frowned as checking his follie: hee therefore
tooke him vpthusshortlie.  What sirha, well | seeearlie prickes
the tree that will prooue athorne: hath my familiar conuersing
with you made you coy, or my good lookes drawne you to be
thus contemﬁtuous? | can quickly remedie such a fault, and |
will bende the tree while it isawand: In faith (srboy) | haue
asnaffle for a headstrong colt. You sirs lay holde on him and
binde him, and then | will giue him a cooling carde for his
choller. This made Rosader halfe mad, that stepping to a
ﬁreat rake that stood in the garden, he laide such loade vpon
IS brothers men that he hurt some of them, and made the rest
of them run away. Saladyne seeinﬁ Rosader so resolute, and
with hisresolution sovaliant, thought his heeles his best safetie,
and tooke him to a loaft adioyning to the garden, whether
Rosader pursued him hotlie.  Saladyne afraide of his brothers
furie, cried out to him thus. Rosader bee not so rash, | am
thy brother and thine elder, and if | haue done thee wrong
He make theeamends: reuengenot anger in bloud, for so shalt
thou staine the vertue of olde Sir lohn of Bourdeaux: say where-
in thou art discontent and thou shalt be satisfied. Brothers
frownes ought not to be periods of wrath : what man looke not
so sowerlie, | knowewe shall be friends, and better friends than
we have been. For, Amantium irae amoris redintegratio est.
These words appeased the choller of Rosader, (for hee was
of amilde and courteous nature) so that he laide downe his
weapons and vpon the faith of a Gentleman assured his brother
he would offer him no preiudice: wherevpon Saladyne came
downe, and after a little parley they imbraced each other and
became friends, and Saladyne promising Rosader the restitution
of a hislands, and what fauour €s (quoth he) any waies my

! These extracts are merely illustrative, and not intended to cover all
the ground common to the play and the novel, which is now easily ac-
cesshle in "The Shakespeare Classics' (Chatto and Windus), and else-
where—EDITOR.
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abilitie or the nature of a brother may performe.  Vpon these
sugred reconciliations they went into the house arme in arme to-
gether, to the great content of all the old seruants of Sir Ihon of
Bourdeaux. Thus continued the pad hidden in the strawe, till it
chaunced that Torismond King of France had appoynted for his
pleasure a day of Wrastling and of Tournament to busie his Com-
mons heads, least being idle their thoughts should runne vpon
more serious matters, and call to remembrancetheir old banished
King; a Champion there was to stand against all commers a
Norman, a man of tall stature and of great strength ; so valiant,
that in many such conflicts he alwaies bare away the victorie,
not onely ouerthrowing them which he incountered, but often
with the weight of his bodie killing them outright. Saladyne
hearing of this, thinking now not to let the ball fall to the
ground, but to take oportunitie by the forehead : first by
secret means conuented with the Norman, and procured him
with rich rewards to sweare, that if Rosader came within his
claws he should neuer more returne to quarrell with Saladyne
for his possessions. The Norman desirous of pelfe, as (Quis
nis mentis inops oblatum respuit auruni) taking great gifts for
little Gods, tooke the crownes of Saladyne to performe the
stratagem. Hauing thus the Champion tied to his vilanous
determination by oath, he prosecuted the intent of his purpose
thus. Hee went to young Rosader, (who in all his thoughts
reacht at honour, and gazed no lower than vertuecommaunded
him) and began to tell him of this Tournament and Wrastling,
how the King should be there, and all the chiefe Peeres of France,
with al the beautiful damosels of the Countrey: now brother
(quoth he) for the honour of Sir lohn of Bourdeatix our re-
nowmed father, to famous that house that neuer hath been found
without men approoued in Cheualrie, shewe thy resolution to
be peremptorie. For my selfe thou knowest though | am
eldest by birth, yet neuer hauing attempted any deedes of
Armes, | am yongest to performe any Martiall exploytes
knowing better how to suruey my lands, than to charge my
Launce: my brother Fernandyne he is at Paris poring on a
fewe papers, hauing more insight into Sophistrie and principles
of Philosophic, than any warlike indeuours: but thou Rosader
the youngest in yeares, but the eldest in valour, art a man of
strength and darest doo what honour allowes thee; take thou
my fathers Launce, his Sword, and his Horse, and hie thee to
the Tournament, and either there valiantlie crack a speare, or
trie with the Norman for the palme of actiuitie.  The words of
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Sdadyne were but spurres to a free horse; for hee had scarce
vitered them, ere Rosader tooke him in his arms, taking his
proffer so kindly, that he promised in what he might to requite
his courtese.  The next morowe was the day of Tournament,
and Rosader was so desirous to shew his heroycall thoughts,
that he past the night with little sleeper but assoone as
Phoebus had vailed the Curteine of the night, and made Aurora
blush with giuing her the bezoles labresin her siluer Couch, he
gat him vp; and taking his leaue of his brother, mounted him-
selfe towards the place appoynted, thinking euery mile ten
leagues till he came there. But leauing him so desirous of
the Journey; to Torismond the King of France, who hauing
by force banished Gerismond their lawfull King that liued
as an outlaw in the Forrest of Arden, sought now by al means
to keepe the French busied with all sportes that might breed
content Amongst the rest he had appointed this solemne
Tournament, whereunto he in most solemne manner resorted,
accompanied with twelue Peeres of France, who rather for feare
than loue graced him with the shewe of their dutifull sauours:
to feede their eyes, and to make the beholders pleased with the
sight of most rare and glistring objects, he had appoynted his
owne daughter Alinda to be there, & the faire Rosalynd
daughter vnto Gerismond, with all the beautifull damosels that
were famous for their features in al France. Thus in that
place did Loue and Warre triumph in a simpathie: for such as
were Martiall, might vse their Launce to bee renowmed for the
excellence of their Cheualrie ; and such as were amorous, might
glut themselues with gazing on the beauties of most heauenly
creatures. As euerie mans eye has his seuerall suruey, and
fancie was partiall in their lookes, yet all in genera applauded
the admirable riches that Nature bestowed on the face of
Rosalynd: for vppon her cheekes there seemed a battaile be-
tweene the Graces, who should bestowe most fauours to make
her excellent. The blush that gloried Luna when she kist
the shepheard on the hills of Lalmos was not tainted with such
a pleasant dye, as the Vermilion flourisht on the siluer hue of
Rosalynds countenance; her eyes were like those lamps that
makes the wealthie couert of the Heauens more gorgeous,
sparkling fauour and disdaine ; courteous and yet coye, as if in
them Venus had placed al her amorets, and Diana all her
chadtitie.  Thetramells of her hayre, foulded in acall of golde,
so farre surpast the burnisht glister of the mettall, as the Sunne
dooth the meanest Starre in brightnesse: the tresses that foldes
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in the browes of Apollo were not halfe so rich to thesight; for
in her haires it seemed loue had laide her selfe in ambush, to
intrappe the proudest eye that durst gase vppon their excellence;
what should | neede to decipher her particular beauties, when
by the censure of all she was the paragon of al earthly
perfection. This Rosalynd sat | say with Alinda as a beholder
of these sportes, and made the Caualierscrack their lances with
more courage: many deeds of Knighthoode that day were
performed, and many prizes were giuen according to their
seuerall deserts: at last when the tournament ceased, the
wrastling began; and the Norman presented himselfe as a
chaenger against all commers ; but he looked like Hercules
when he aduaunst himselfe against Acheloiis; so that the furie
of his countenance amased all that durst attempt to incounter
with himinany deede of actiuitie: till at lastalustie Franckliri
of the Countrie came with two tall men that were his Sonnes
of good lyniaments and comely personage: the eldest of these
dooing his obeysance to the King entered the lyst, and pre-
sented himselfe to the Norman, who straight coapt with him,
and as a man that would triumph in the glorie of his strength,
roused himselfe with such furie, that not onely hee gaue him
the fall, but killed him with the weight of his corpulent per-
sonage : which the younger brother seeing, lept presently into
the place, and thirstie after the reuenge, assayled the Norman
with such valour, that at the first incounter hee brought him
to his knees: which repulst so the Norman, that recouering
himselfe, feare of disgrace doubling his strength, hee stept so
stearnely to the young Francklin, that taking him vp in his
armes he threw him against the ground so violently, that he
broake his neck, and so ended his dayes with his brother.
At this vnlookt for massacre, the people murmured, and were
all in a deepe passion of pittie; but the Francklin, Father
vnto these, neuer changed his countenance; but as a man of a
couragious resolution, tooke vp the bodies of his Sonnes with-
out any shew of outward discontent All this while stoode
Rosader and sawe this tragedie: who noting the vndoubted
vertue of the Francklins minde, alighted of from his horse,
and presentlie sat downe on the grasse, and commaunded his
boy to pull off his bootes, making him readie to trie the
strength of this Champion; being furnished as he would, he
clapt the Francklin on the shoulder and saide thus. Bolde
yeoman whose sonnes haue ended the terme of their years
with honour, for that | seethou scornest fortune with patience,
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and thwartest the iniurie of fate with content, in brooking the
death of thy Sonnes. stand a while and either see mee make
a third in their tragedie, or ese reuenge their fall with an
honourable triumph; the Francklin seeing so goodlie a
Gentleman to giue him such courteous comfort, gaue him
hartie thanks, with promise to pray for his happie successe.
With that Rosader vailed bonnet to the King, and lightlie lept
within the lists, where noting more the companie than the
combatant, hee cast his eye vpon the troupe of Ladies that
glistered there like the starres of heauen, but at last Loue
willing to make him as amourous as he was valiant, presented
him with the sight of Rosalynd, whose admirable beautie so
inuegled the eye of Rosader, that forgetting himselfe, he stoode
and fed his lookes on the fauour of Rosalynds face, which she
perceiuing blusht: which was such adoubling of her beauteous
excellence, that the bashful red of Aurora at the sight of
vnacquainted Phaeton was not halfe so glorious: The Nor-
man seeing this young Gentleman fettered in the lookes of the
Ladies, draue him out of his memento with a shake by the
shoulder; Rosader looking back with an angrie frowne, as if
he had been wakened from some pleasant dreame, discouered
to all by the furie of his countenance that he was a man of
some high thoughts: but when they all noted his youth, and
the sweeteness of his visage, with a generall applause of
fauours, they grieued that so goodly a young man should
venture in so base an action: but seeing it were to his dis-
honour to hinder him from his enterprise, they wisht him to
be graced with the palme of victorie. After Rosader was
thus called out of his memento by the Norman, hee roughlie
clapt to him with so fierce an incounter, that they both fell to
the ground, and with the violence of the fall were forced to
breathe: in which space the Norman caled to minde by all
tokens, that this was he whom Saladyne had appoynted him
to kil; which conjecture made him stretch euerie limb, & trie
euerie sinew, that working his death he might recouer golde,
which so bountifully was promised him. On the contrarie
art, Rosader while he breathed was not idle, but still cast

is eye vppon Rosadynd, who to incourage him with a
fauour, lent him such an amorous looke, as might haue made
the most coward desperate: which glance of Rosaynd so
fiered the passionate desires of Rosader, that turning to the
Norman hee ran vpon him and braued him with a strong en-
counter ; the Norman receiued him asvaliantly, that there was
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a sore combat, hard to iudge on whose sde fortune would be
ﬁrodigall, At last Rosader calling to minde the beautie of

is new Migtresse, the fame of his Fathers honours, and the
disgrace that should fall to his house by his misfortune, roused
himselfe and threw the Norman against the ground, falling
vpon his Chest with so willing a weight, that the Norman
yeelded nature her due, and Rosader the victorie.  The death
of this Champion; as it highlie contented the Francklin, as a
man satisfied with reuenge, so it drue the King and al the
Peers into a great admiration, that so young years and so
beautiful a personage, should containe such martiall excellence:
but when they knew him to be the youngest Sonne of Sir
lohn of Bourdeaux, the King rose from his seate and imbraced
him, and the Peeres intreated him with al fauourable courtesie,
commending both hisvalour and his vertues, wishing him to
oe forward in such haughtie deeds, that he might attaine to
the glorie of his Fathers honourable fortunes. As the King
and Lords graced him with embracing, so the Ladies fauored
him with their lookes, especially Rosalynd, whome the beautie
and valour of Rosader had areadie touched; but she ac-
counted love a toye, and fancie a momentarie passion, that as
it wastaken in with a gaze, might bee shaken off with awink ;
and therefore feared not to dallie in the flame, and to make
Rosader knowe she affected him; tooke from hir neck a
lewell, and sent it by a Page to the young Gentleman. The
Prize that Venus %aue to Paris was not halfe so pleasing to
the Troian, as this lemme was to Rosader: for if fortune had
sworne to make him sole Monark of the world, he would
rather haue refused such dignitie, than haue lost the iewell
sent him by Rosalynd. To retourne her with the like he was
vnfurnished, and yet that hee might more than in his lookes
discouer his affection, he stept into a tent, and taking pen and
paper writ this fancie.

Torismond (at this speach of Alinda) couered his face with
such a frowne, as Tyrannic seemed to Sit triumphant in his
forehead, and checkt her vp with such taunts, as made the
Lords (that onlie were hearers) to tremble. Proude girle
(quoth he) hath my looks made thee so light of tung, or my
fauours incouraged thee to be so forward, that thou darest
presume to preach after thy father? Hath not my yeares
more experience than thy youth, and the winter of mine age
deeper insight into ciuill policie, than the prime of thy florishing
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daies? The olde Lion auoides the toyles where the young
one legpes into the net: the care of age is prouident and fore-
sees much : suspition is avirtue, where aman holds hisenemie
in his bosome. Thou fonde girle measurest all by present
affection, & as thy heart loues thy thoughts censure: but if
thou knewest that in Iyking Rosalynd thou hatchest vp a
bird to pecke out thine owne eyes, thou wouldst intreate as
much for her absence, as now thou delightest in her presence.
Butwhy do| alleadge policieto thee ? sit you downe huswifeand
fall to your needle: if idleness makeyou so wanton, or libertie
so malipert, | can quicklie tie you to a sharper taske: and you
(maide) thisnight be packing either into Arden to your father,
or whether best it shall content your humour, but in the Court
you shall not abide. Thisrigorous replie of Torismond nothing
amazed Alinda, for still she prosecuted her plea in the de-
fence of Rosalynd, wishing her father (if his censure might not
be reuerst) that he would appoint her partner of her exile;
which if he refused to doo, either she would (by some secret
means) steale out and followe her, or els end her daies with
some desperate kinde of death. When Torismond heard his
daughter so resolute, his heart was so hardened against her,
that he set downe a definitiue and peremptorie sentence that
they should both be banished: which presentlie was done.
The Tyrant rather choosing to hazard the losse of his only
child, than any waies to put in question the state of his king-
dome: so suspicious and fearful isthe conscience of an vsurper.
WEell, although his Lords perswaded him to retaine his owne
daughter, yet his resolution might not be reuerst, but both of
them must away from the court without either more companie
or delay. In he went with great melancholic, and left these
two Ladies alone. Rosalynd waxed very sad, and sat downe
and wept. Alinda she smiled, and sitting by her friende began
thus to comfort her.—Why how now Rosalynd, dismaide with
afrowne of contrarie fortune? Haue | not oft heard thee say
that high minds were discouered in fortunes contempt, and hero-
ycall scene in the depth of extremities? Thou wert wont to
tell others that complained of distresse, that the sweetest salue
for miseriewas patience ; and the onlie medicine for want, that
precious implaister of content: being such a good Phisition to
others, wilt thou not minister receipts to thy sdfe? But per-
chance thou wilt say : Consulenti nunquam caput doluit.

Why, then, if the patients that are sicke of this disease can
finde in themselues neither reason to perswade, nor arte to cure;
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yet (Rosalynd) admit of the counsaile of a friend, and applie
the sdues that may appease thy passions. If thou grieuest
that beeing the daughter of a Prince, and enuie thwarteth thee
with such hard exigents, thinke that royaltie is a faire marke;
that Crownes haue crosses when mirth isin Cottages : that the
fairer the Rose is, the sooner it is bitten with Catterpillers ; the
more orient the Pearle is, the more apt to take a blemish; and
the greatest birth, as it hath most honour, so it hath much
enuie. If then Fortune aimeth at the fairest, be patient
Rosalynd; for first by thine exile thou goest to thy father;
nature is higher prised than wealth, & loue of ones parents
ought to bee more precious than all dignities: why then doth
my Rosalynd grieue at the frowne of Torismond, who by
offering her a preiudice, proffers her a greater pleasure? and
more (mad lasse) to be melancholic, when thou hast with thee
Alinda a friend, who will be a faithfull copartner of a thy
misfortunes, who hath left her father to followe thee, and
chooseth rather to brooke al extremities than to forsake thy
presence.  What Rosalynd: Solamen miseris socios habuisse
doloris.

Cheerlie woman, as wee haue been bedfellowsin royaltie,
we will be fellowe mates in pouertie : | will euer bee thy Alinda,
and thou shalt euer rest to me Rosalynd: so shall the world
canonize our friendship, and speake of Rosalynd and Alinda,
asthey did of Pilades and Orestes. And if euer Fortune smile
and wee returne to our former honour, then folding our selues
in the sweete of our friendship, wee shall merelie say (calling
to minde our forepassed miseries); Olim hcec meminisseiuuabit.

At this Rosalynd began to comfort her ; and after shee had
wept a fewe kind tears in the bosome of her Alinda, she gaue
her heartie thanks, and then they sat downe to consult how
they should trauell. Alinda grieued at nothing but that they
might haue no man in their companie: saying, it would be
their greatest preiudice in that two women went wandering
without either guide or attendant Tush (quoth Rosalynd)
art thou a woman, and hast not a sodaine shift to preuent a
misfortune? | (thou seest) am of a tall stature, and would
very well become the person and apparell of a page, thou shalt
bee my Mistris, and | will play the man so properly, that
(trust me) in what company so euer | come | will not be dis-
couered; | will buy mee a suite, and haue my rapier very
handsomely at my side, and if any knaue offer wrong, your
page will shew him the point of his weapon. At this Alinda
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smiled, and vpon this they agreed, and presentlie gathered vp
all their lewels, which they trussed vp in a Casket, and Rosa-
lynd in al hast prouided her of roabes, and Alinda (from her
royall weedes) put her selfein more homelie attire.  Thus fitted
to the purpose, away goe these two friends, hauing now changed
their names, Alinda being called Aliena, and Rosdynd Gani-
mede: they trauailed along the Vineyards, and by many by-
waies; at last got to the Forrest side where they trauailed by
the space of two or three daies without seeing anie creature,
being often in danger of wild beasts, and payned with many
passionate sorrowes. Now the black Oxe began to tread on
their feete, and Alinda thought of her wonted royaltie: but
when she cast her eyes on her Rosalynd, she thought euerie
danger a step to honour. Passing thus on along, about mid-
day they come to a Fountaine, compast with a groue of Ci-
presse trees, so cunninglie and curiouslie planted, as if some
Goddesse had intreated Nature in that place to make her an
Arbour. By this Fountaine sat Alienaand her Ganimede, and
foorth they pulled such victualls asthey had, and fed as merilie
asif they had been in Pariswith all the Kings delicates: Aliena
onely grieuing that they could not so much as meete with a
shepheard to discourse them the way to some place where they
might make their aboade. At last Ganimede casting vp his
eye espied where on a tree was ingrauen certaine verses.
which assoone as he espied, he cried out; bee of good cheere
Mistris, | spie the figures of men; for here in these trees be
ingrauen certaine verses of shepheards, or some other swaines
that inhabite here about. With that Aliena start vp ioyfull to
heare these newes.

No doubt (quoth Aliena) this poesie is the passion of some
perplexed shepheard, that being enamoured of some faire
and beautifull Shepheardesse, suffered some sharpe repulse,
and therefore complained of the crueltie of his Mistris.  You
may see (quoth Ganimede) what mad cattell you women
be, whose hearts sometimes are made of Adamant that will
touch with no impression; and sometime of waxe that is fit
for euerie forme; they delight to be courted, and then glorie to
seeme coy; and when they are most desired then they freese
with disdaine: and this fault is so common to the sex, that
you s it painted out in the shepheards passions, who found
his Mistrisas froward as he was enamoured And | pray you
(quoth Aliena) if your roabes were off, what mettall are you
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made of that you are so satyrical against women ? Is it not
afoule bird defiles the owne nest? Beware (Ganimede) that
Rosader heare you not; if he doo, perchance you will make
him leape so far from loue, that he wil anger euery vain in
your hart. Thus (quoth Ganimede) | keepe decorum, |
g)eake now as | am Alienas page, not as | am Gerismonds

aughter: for put me but into a peticoate, and | will stand in
defiance to the vttermost that women are courteous, constant,
vertuous, and what not. Stay there (quoth Aliena) and no
more words ; for yonder be Caracters grauen vpon the barke
of the tall Beech tree: let vs see (quoth Ganimede): and with
that they read a fancie.

The next morne they lay long in bed, as wearied with the
toyle of vnaccustomed trauaile: but assoone as they got vp,
Aliena resolued there to set vp her ret, and by the helpe of
Coridon swept a bargane with his Landslord and so became
Mistres of the farme & the flocke: her selfe putting on the
attire of shepheardesse, and Ganimede of a yong swaine:
euerie day leading foorth her flocks with such delight, that she
held her exile happie, and thought no content to the blisse of
a Countrey cottage. Leauing her thus famous amongst the
shepheards of Arden, againe to Saladyne.

What newes Forrester? hast thou wounded some deere,
and lost him in the fall? Care not man for so small a losse,
thy fees was but the skinne, the shoulder, and the homes : tis
hunters lucke, to ayme faire and misse: and a woodmans
fortune to strike and yet goe without the game.

All thiswhiledid poore Saladyne (banished from Bourdeaux
and the Court of France by Torismond) wander vp and downe
in the Forrest of Arden, thinking to get to Lions, and so trauell
through Germanie into Italy: but the Forrest being full of
by-pathes, and he vnskilfull of the Countrey coast, slipt out of
the way, and chaunced vp into the Desart, not farre from the
place where Gerismond was, with his brother Rosader. Sala-
dyne wearie with wandering vp and downe, and hungrie with
long fasting; finding a little caue by the side of a thicket,
eating such frute as the Forrest did affoord, and contenting
himselfe with such drinke as Nature had prouided, and thirst
made delicate, after his repast he fell in adead deepe.  As
thus he lay, a hungrie Lion came hunting downe the edge of
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the groue for pray, and espying Saladyne began to ceaze vpon
him : but seeing he lay still without anie motion, he left to
touch him, for that Lions hate to pray on dead carkasses: and
yet desirous to haue some foode, the Lion lay downe and
watcht to see if hee would stirre. While thus Saladyne dept
secure, fortune that was careful ouer her champion, began to
smile, and brought it so to passe, that Rosader (hauing striken
a Deere that but lightly hurt fled through the thicket) came
pacing downe by the groue with a Boare speare in hishand in
great hast, he spied where a man lay adeepe, and a Lion fast
by him: amazed at this sight, as hee sood gazing, his nose on
sodaine bled ; which made him coniecture it was some friend
of his.  Whereuppon drawing more nigh, hee might easely dis-
cerne his visage, and perceiued by his phisnomie that it was
his brother Saladyne: which draue Rosader into adeepe passion
as a man perplexed at the sight of so vnexpected a chaunce,
maruelling what shoulde driue his brother to trauerse those
secrete Desarts without anie companie in such distresse and
forlorne sort. But the present time craued no such doubting
ambages : for either he must resolue to hazard his life for his
reliefe, or els steale awaye, and leaue him to the crueltie of the
Lion. In which doubt, he thus briefly debated with him-
selfe— . . . —Now Rosader, Fortune that long hath whipt
thee with nettles, means to salue thee with roses; and hauing
crost thee with manie frownes, now she presents thee with
the brightnesse of her fauours. Thou that didst count thy
selfe the most distressed of al men, maist accompt thy selfe
now the most fortunate amongst men; if fortune can m”ke
men happie, or sweete reuenge be wrapt in a pleasing content
Thou seest Saladyne thine enemie, the worker of they misfor-
tunes, and the efficient cause of thine exile, subiect to the
crueltie of a mercilesse Lion : brought into this miserie by the
Gods, that they might seem iust in reuenging his rigour, and
thy iniuries. Seest thou not how the starres are in a fauour-
able aspect, the plannetsin some pleasing coniunction, the fates
agreeable to thy thoughtes, and the destinies perfourmers of
thy desires, in that Saladyne shall die, and thou free of his
bloud; he receiue meede for his amisse, and thou erect his
Tombe with innocent hands. Now Rosader shalt thou returne
to Bourdeaux, and enioye thy possessons by birth, and his
reuenewes by inheritaunce: now maist thou triumph in loue,
and hang Fortunes Altares with garlandes. For when Rosa
lynde heares of thy wealth, it will make her loue thee more
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willingly: for womens eyes are made of Chrisecoll, that is
euer vnperfect vnlese tempered with golde: and lupiter
soonest enioyed Danae, because he came to her in so rich a
shower. Thus shdl this Lion (Rosader) end the life of a
miserable man and from distresse raise thee to bee the most
fortunate. And with that casting his Boare speare on hisneck,
away he began to trudge. But hee had not stept backe two or
three paces, but a new motion stroke him to the very hart,
that resting his Boare speare against his breast, hee fell into
this passionate humour.

Ah Rosader, wert thou the sonne of Sir lohn of Bourdeau,
whose vertues exceeded his valour, and yet the most hardiest
Knightinall Europe? Should the honour of the father shine
in the actions of the sonne? and wilt thou dishonour thy
parentage, in forgetting the nature of a Gentleman ? Did not
thy father at his last gaspe breathe out this golden principle;
Brothersamitieis likethe drops of Balsamum, that falueth the
most dangerous sores? Did hee make a large exhort vnto
concord, and wilt thou shewe thy selfecarelesse? Oh Rosader,
what though Saladyne hath wronged thee, and made thee Hue
an exilein the Forrest? shall thy nature be so cruell, or thy
nurture so crooked, or thy thoughts so sauage, as to suffer so
dismall a reuenge? what, to let him he deuoured by wilde
beasts? Non sapil, qui non sibi sapit is fondly spoken in such
bitter extreames. Loosenot hislife Rosader to winne a world
of treasure: for in hauing him thou hast a brother, and by
hazaarding for his life, thou gettest a friend, and reconcilest an
enemie: and more honour shalt thou purchase by pleasuring a
foe, than reuenging a thousand iniuries.

With that his Brother began to stirre, and the Lion to
rowse himselfe: whereupon Rosader sodainely charged him
with the Boare speare, and wounded the Lion verie sore at
the first stroake. The beast feeling himselfe to have a mortall
hurt, leapt at Rosader, and with his pawes gaue him a sore
pinch on the breast that he had almost fain: yet as aman most
valiant, in whom the sparkes of Sir [ohn of Bourdeaux remained,
he recouered himselfe, and in short combat slew the Lion : who
a his death roared so loude, that Saladyne awaked, and start-
ing V|o was amazed at the sodayne sight of so monstrous a
beast lie slaine by him, and so sweete a Gentleman wounded.
He presently (ashee was of a ripe conceipt) began to coniecture,
that the Gentleman had slainhim inhisdefence. Whereuppon
(asaman in traunce) he stood staring on them both a good



EXTRACTS FROM "ROSALYNDE" xxxv

while, not knowing his Brother beeing in that disguise: at last
hee burst into these tearmes.

Sir whatsoeuer thou bee, (as full of honour thou must needs
be, by the view of thy present valure) | perceiue thou hast
redrest my fortunes by thy courage, and saued my life with thine
owne losse: which ties me to be thine in all humble seruice.
Thankes thou shat haue as thy due, and more thou canst not
haue: for my abilitie denies to perfourme a deeper debt.
But if anie wayes it please thee to commaund me, vse me as
farre as the power of a poore Gentleman may stretch.

Rosader seeing hee was vnknowen to his brother, wondred
to heare such courteous words come from his crabbed nature;
but glad of such reformed nourture, hee made this aunswere.
| am sir (whatsoeuer thou art) a Forrester and Ranger of these
walks: who following my Deere to the fall, was conducted
hether by some assenting Fate, that | might saue thee, and
disparage my selfe.  For comming into this place, | sawe thee a
deegpe, and the Lion watching thy awake, that at thy rising
hee might prey uppon thy carkasse. At the first sight, |
coniectured thee a Gentleman, (for all mens thoughts ought to
be fauourable in imagination) and | counted it the hart of a
resolute man to purchase a strangers reliefe, though with the
losse of his owne bloud : which | haue perfourmed (thou seest)
to mine owne preiudice. If therefore thou be a man of such
worth as | valew thee by thy exteriour liniaments, make
discourse vnto mee what is the cause of thy present fortunes.
For by the furrowes in thy face thou seemest to be crost with
her frownes; but whatsoeuer or howsoeuer, let me craue that
favour, to heare the tragicke cause of thy edate. Saladyne
sitting downe, and fetching a degpe sigh, began thus—Although
the discourse of my fortunes, be the renewing of my forrowes,
and the rubbing of the scar, will open a fresh wound ; yet that
| may not prooue ingratefull to so courteous a Gentleman, |
will rather sitte downe and sigh out my estate, than giue anie
offence by smoothering my griefe with slence.  Know there-
fore (sir) that | am of Bourdeaux, and sonne and heire of Syr
lohn of Bourdeaux, aman for his vertues and val our so famous,
that | cannot thinke, but the fame of his honours, hath reacht
farther than the knowledge of his Personage.  The infortunate
sonne of so fortunate a Knight am I, my name Saladyne; Who
succeeding my Father in possessions but not in qualities, hauing
two Brethren committed by my Father at his death to my
charge, with such golden principles of brotherly concord, as
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might haue pierst like the Syrens mel odie into anie humane eare.
But | (with Vlysses) became deafe against his Philosophicall
harmony, and made more value of profite than of vertue,
esteeming golde sufficient honour, and wealth the fittest title
for a gentlemans dignitie: | st my middle brother to the
Vniuersitie to be a Scholler, counting it enough if he might
pore on a booke, while | fed upon his reuenewes; and for the
youngest (which was my fathers ioy) yong Rosader. And
with that, naming Rosader, Saladyne sate him downe and wept.

Nay forward man (quoth the Forrester) tears are the vn-
fittest salue that anie man can applie for to cure sorrowes, and
therefore cease from such feminine follies, as shoulde droppe
out of a Womans eye to deceiue, not out of a gentlemans looke
to discouer his thoughts, and forward with thy discourse.

Oh sir (quoth Saladyne) this Rosader that wringes teares
from mine eyes, and bloud from my heart, was like my father
in exteriour personage and in inward qualities : for in the prime
of his yeares he aimed all his acts at honor, and coueted rather
to die, than to brooke anie iniurie vnworthie a Gentlemans
credite. |, whom enuie had made blinde, and couetousnesse
masked with thevaile of selfe loue, seeing the Palme tree grow
straight, thought to suppresse it being a twig: but Nature will
haue her course, the Cedar will be tall, the diamond bright, the
Carbuncle glistering, and vertue will shine though it be neuer
so much obscured. For | kept Rosader as a slaue, and vsed
him as one of my seruile hindes, vntil age grew on, and a
secrete insight of my abuse entred into his minde: insomuch,
that hee could not brooke it, but coueted to haue what
his father left him, and to Hue of himselfe. To be short
sir, | repined at his fortunes, and he countercheckt me not with
abilitie but valour, vntill at last bK my friends and aid of such
as followed golde more than right or vertue, | banisht him
from Bourdeaux, and he pore Gentleman Hues no man knowes
where in some distressed discontent. The Gods not able to
suffer such impietie vnreuenged, so wrought, that the King
pickt a causeles quarrell against me, in hope to haue my lands,
and so hath exiled me out of France for euer. Thus, thus sir,
am | the most miserable of all men, as hauing a blemish in my
thoughtes for the wronges | proffered Rosader, and a touche in
my state to be throwen from my proper possessions by in-
justice.  Passionate thus with manie griefes, in penaunce of my
former follies, | goe thus pilgrime like to seeke out my Brother,
that | may reconcile my selfe to him in al submission, and
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afterward wend to the holy Land, to ende my yeares in as
manie vertues, as | haue spent my youth in wicked vanities.

Rosader hearing the resolution of his brother Saladyne
began to compassionate his sorrowes, and not able to smother
the sparkes of Nature with fained secrecie, he burst into these
louing speaches.  Then know Saladyne (quoth he) that thou
hast. met with Rosader; who grieues as much to see thy dis-
tress, as thy selfe to feele the burden of thy miserie. Sda
dyne casting vp his eye, and noting well the phisnomie of
the Forrester, knew that it was his brother Rosader; which
made him so bash and blush at the first meeting, that Rosa-
der was faine to recornfort him. Which he did in such sort,
that he shewed how highly he held reuenge in scorne. Much
a doo there was betweene these two Brethern, Saladyne in
crauing pardon, and Rosader in forgiuing and forgetting all
former injuries; the one submisse, the other curteous; Saa
dyne penitent and passionate, Rosader kinde & louing; that
at length Nature working an vnion of theyr thoughts, they
earnestly embraced, and fell from matters of vnkindnesse, to
talke of the Country life, which Rosader so highly commended,
that his brother began to haue a desire to taste of that homely
content. In this humour Rosader conducted him to Geris-
monds Lodge, and presented his brother to the King; dis-
coursing the whole matter how all had happened betwixt
them. The King looking vppon Saladyne, found him a man
of amost beautifull personage, and saw in his face sufficient
sparkes of ensuing honours, gaue him great entertainment, and
glad of their friendly reconcilement, promised such fauour as
the pouertie of his estate might afford: which Saladyne
gratefully accepted. And so Gerismond fell to question of
Torismonds life? Saladyne briefly discourst vnto him his
injustice and tyrannies: with such modestie (although hee had
wronged him) that Gerismond greatly praised the sparing
speach of the young Gentleman.

Manie questions past, but at last Gerismond began with a
deepe sigh, to inquire if there were anie newes of the welfare
of Alinda or his daughter Rosalynde? None sir quoth Sala
dyne, for since their departure they were neuer heard of. In-
iurious Fortune (quoth the King) that to double the Fathers
miserie, wrongst the Daughter with misfortunes. And with
that (surcharged with sorrowes) he went into his Cel, & left
Saladyne and Rosader, whom Rosader streight conducted to
the sight of Adam Spencer. Who seeing Saladyne in that
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estate, was in a browne studie: but when hee heard the whole
matter, although he grieued for the exile of his Master, yet hee
ioyed that banishment had so reformed him, that from alasciui-
ous youth hee was prooued a vertuous Gentleman. Looking a
Ioréger while, and seeing what familiaritie past betweene them,
and what fauours were interchanged with brotherly affection,
he said thus; | marrie, thus should it be, this was the concord
that olde Sr lohn of Bourdeaux wisht betwixt you. Now
fulfill you those precepts he breathed out at his death, and in
obseruing them, looke to Hue fortunate, and die honourable.
We said Adam Spencer,quoth Rosader, but hast anie victualls
in storeforvs? A peece of ared Deere (quoth he) and a bottle
of wine. Tis Forresters fare brother, quoth Rosader : and so
they sate downe and fell to their cates. Assoone as they had
taken their repast, and had well dined, Rosader tooke his
brother Saladyne by the hand, and shewed him the pleasures
of the Forrest, and what content they enioyed in that meane
estate.  Thus for two or three dayes he walked vp and down
with his brother, to shewe him all the commaodities that
belonged to his Walke. In which time hee was mist of his
Gamimede, who mused greatly (with AIiena% what should
become of their Forester. Some while they thought he had
taken some word vnkindly, and had taken the pet: then they
imagined some new loue had withdrawn his fancie, or happely
that he was sicke, or detained by some great businesse of
Gerismonds, or that he had made a reconcilement with his
brother, and so returned to Bourdeaux.  These coniectures did
they cast in their heads, but especialy Ganimede: who hauing
Loue in her heart prooued restlesse, and halfe without patience,
that Rosader wronged hir with so long absence : for Loue
measures euerie minute, and thinkes howers to be dayes, and
dayes to be months, till they feed their eyes with the sight of
their desired obiect. Thus perplexed liued poore Ganimede :
while on aday sitting with Alienain a great dumpe, she cast v

her eye, and saw where Rosader came pacing towards them wit

his forrest bill onhisnecke. At that sight her colour chaungde,
and she said to Aliena; See Mistresse where our iolly Forrester
comes. And you are not a little glad thereof (quoth Aliena)
your nose bewayes what porredge you loue, the winde can not
bee tied within his quarter, the Sunne shaddowed with a valle,
Oyle hidden in water, nor Loue kept out of a Womans |ookes:
but no moreof that, Lupus est infabula. As soone as Rosader
was come within the reach of her tungs ende, Aliena began
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thus: Why how now gentle Forrester, what winde hath kept
you from hence ? that being so newly married, you haue no
more care of your Rosalynde, but to absent your selfe so
manie dayes? Are these the passions you painted out so in
your Sonnets and roundelaies ? | see hote loue is soone colde,
and that the fancie of men, is like to a loose feather that
wandreth in the aire with the blast of eurie winde* You are
deceiued Mistress quoth Rosader, twas a coppie of vnkindnesse
that kept me hence, inthat | being married, you carried away
the Bryde: but if | haue giuen anie occasion of offence by
absenting my selfe these three dayes, | humblie sue for pardon :
which you must grant of course, in that the fault is so friendly
confest with penaunce. But to tell you the truth (faire
Mistresse, and my good Rosalynde) my eldest Brother by
the iniurie of Torismond is banished from Bourdeaux, and by
chance hee and | met in the Forrest. And heere Rosader
discourst vnto them what had hapned betwixt them : which
reconcilement made them gladde, especialy Ganimede. But
Aliena hearing of the tyrannic of her Father, grieued inwardly,
and yet smothred all things with such secrecie, that the conceal-
ing was more sorrow than the conceipt: yet that her estate might
be hid still, shee made faire weather of it, and so let all passe.

Importunate Shepheard, whose loues are lawlesse because
restlesse: are thy passions so extreame that thou canst not con-
ceale them with patience? Or art thou so folly-sick, that thou
must needes be fancie-sicke? and in thy affectiontied to such an
exigent, as none serues but Phoebe. Well dir, if your market
may be made no where els, home again, for your Mart isat the
fairest. Phoebe is no lettice for your lippes, and her grapes
hangs so high, that gaze at them you may, but touch them
you cannot. Yet Montanus | speake not this in pride, but in
disdaine; not that | scorne thee, but that | hate Loue: for |
count it as great honour to triumph ouer Fancie, as ouer
Fortune. Rest thee content therefore Montanus, cease from
thy loues, and bridle thy lookes; quench the sparkles before
they grow to a further flame: for in louing me thou snalt Hue
by losse, & what thou vtterest in words, are al written in the
winde. Wert thou (Montanus) as faire as Paris, as hardie as
Hector, as constant as Troylus, as louing as Leander; Phoebe
could not loue, because she cannot loue at all: and theretre
if thou pursue me with Phoebus, | must fliewith Daphne.
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| know not (quoth Saladyne) who that Rosalynde is but
whatsoever she is, her name is never out of his mouth; but
amidst the deepest of his passions he useth Rosalynde as a
charme to appease all sorrows with patience.  Insomuch that
| conjecture my brother is in love, and she some Paragon that
holdes his hart perplexed: whose name he oft records with
gghs, sometimes with teares, straight with ioy, then with
smiles; as if in one person Love had lodged a Chaos of con-
fused passions. Wherein | have noted the variable disposition
of Fancie, that like the Polype in colours, so it changeth into
sundrie humours: being as it should seeme a combate mixed
with disquiet, and a bitter pleasure wrapt in a sweete preju-
dice, like to the Sinophe tree, whose blossomes delight the
smell, and whose fruite infects the tast.

Thou seekest with Phoebus to winne Daphne, and shee
flies faster than thou canst followe: thy desires soare with the
Hobbie, but her disdaine reacheth higher than thou canst
make wing. | tell thee Montanus, in courting Phoebe thou
barkest with the Wolues of Syria against the Moone, and
roauest at such a marke with thy thoughtes, as is beyond the
pitch of thy bow, praying to Loue when Loue is pitilesse, and
thy mal adie remedilesse.
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DRAMATIS PERSONA"

DUKE, living in banishment.

FREDERICK, his brother, and usurper of his dominions.
AMIENS, . :

JAQUES } lords attending on the banished duke.
LE BEAU, a courtier attending upon Frederick.
CHARLES, wrestler to Frederick.

OLIVER,

JAQUES, sons of Sr Rowland de Boys.
ORLANDO,

ADAM, .
DENNIS,} servants to Oliver.
TOUCHSTONE, a clown.

SIR OLIVER MARTEXT, a vicar.
CORIN,
SILVIUS,} shepherds

WILLIAM, a country fellow, in love with Audrey.
Aperson representing Hymen.

ROSALIND, daughter to the banished duke.
'CELIA, daughter to Frederick.

PHEBE, a shepherdess.

AUDREY, a country wench.

Lords, pages, and attendants, &c.

SCENE : Oliver's house; Duke Frederick's court; and the
Forest of Arden.

'Notin Ff. Firstin Rowe, imperfectly.
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ACT |

SCENE |.—The orchard of Oliver's house.

Enter ORLANDO and ADAM.

Orl. As | remember, Adam, it was upon this fashion be-
queathed me by will, but poor a thousand crowns,
and, as thou sayest, charged my brother, on his bless-
ing, to breed me well: and there begins my sadness.
My brother Jagues he keeps at school, and report
speaks goldenly of his profit: for my part, he keeps
me rustically a home, or, to speak more properly,
stays me here at home unkept; for cal you that
keeping for a gentleman of my birth, that differs not
from the stalling of an ox? His horses are bred
better for besides that they are fair with their feeding,
they are taught their manage, and to that end riders
dearly hired: but I, his brother, gain nothing under
him but growth, for the which his animals on his

ACT /. SCENE /] Actus Primus, Scana Prima Ff 1, 2, Scena Ff 3, 4.
TheOrchard . . . ] Capell; An Orchard Rowe; Oliver'sHouse Pope; Oliver's
Orchard Theobald.” 1. fashion] my father Warburton ; fashion. He Malone;
fashion,— Grant White; fashion,—he Dyce Hi. 2. me by] Ff; me. By
Johnson. 3poora] F i, apooreF 2 ; apoor Ff3,4. 8. stays| F 4; dtates Fi;
stayes Ff 2, 3; stys Warburton.

1-3. fashion . , Charged] The

10

Romeo and Juliet, v. Hi. 187: " Stay

various proposed emendations seem
strained, since the sense is obvious.
For the omission of nominative, vide
Abbott, 390. ]
_a poov_a] Thecommon transposi-
tion of theindefinitearticle, vide Abbott,
422, though Abbott considerspoor an
adverbid use, 85. }

5. s_c,ho%‘]i University, as in Ham-
let,i. ii.

8. dayg

detains. Compare

the friar too."

12 manage] Old French manege.
Schmidt gives (s.v.) " hewill not man-
age her, athough he mount her,"

enus and Adonis, 598. " Compare
Spenser, Faerie Queene, |. vii. 37:—

] " ana could menage faire

His stubborne steed.”
for another form. Compare dso 1
Henr?/__l_\/. Il. iii. 52, and Richard
I 11 il 179, "

3
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dunghills are as much bound to him as 1.

LIKE IT [ACT I.

Besdes 15

this nothing that he so plentifully gives me, the
something that nature gave me, his countenance
seems to take from me: he lets me feed with his
hinds, bars me the place of a brother, and as much
as inhim lies, mines my gentility with my education 20
This is it, Adam, that grieves me, and the spirit of
my father, which | think is within me, begins to

mutiny against this servitude.

I will no longer en-

dure it, though yet |1 know no wise remedy how to

avoid it.

25

Adam. Yonder comes my master, your brother.
Orl. Go apart, Adam, and thou shalt hear how he will

shake me up.

Enter OLIVER.
OK. Now, sir! what make you here?

OrL Nothing: | am not taught to make any thing.

OK. What mar you then, sir ?

30

OrL Marry, sir, | am helping you to mar that which God
made, a poor unworthy brother of yours, with idieness.
OK. Marry, sir, be better employed, and be naught awhile.

17. countenance] discountenance Warburton.
34. be naught] do aught Hanmer; be nought Warburton,

line 20 Ff.

17. countenance] Walker cites
Selden, Table Talk, art. Fines: " |
will show you the best countenance |
can; that iS not the best face, but the
best entertainment.” Compare Spenser,
Shepheards Calender, Maye, 81:—

" They must provide for meanes of

maintenaunce. )
And to continue their wont
countenaunce:” )
and Faerie Queene, v. ix. 38. "A Ladie
of great countenance and place,” for
"countenance” as meaning " style of
living." Wright reads " favour, re-

Pard, patro_n%?," referring to Corio-
anus, v. vi. 40, and Hamlet, iv. ii. 16.
New Eng. Diet, cites Malory, Mori
Darthur, vii. 21: " They had goodely
Ian(?age and lovely countenance to
gyder, . . . Far syster | have well
ed your countenance betwixe you
and thiS knyght." )
19 hgndsﬁ menials, as in Romeo and
Juliet, i.i.73. o
19, bars me theplace] For omisson
of preposition compare Merchant of

28. Enter . . . ] Collier ; after

Venice, n. i. 16: " Bars me the right
of voluntary choosing." )

20. mines". , . education] undermines,
the metaphor from military works. The
meaning is, " He counteracts the ad-
vantages of my good birth by the badi
education he gives me." o

29. make] do, as in Hamlet, i. ii.
164. The same bandying of " make"
and " mar " isin Love's Labour's Lost,
iv.iii, 190.—

" King. What makes treason here ?

Costard. Nay, it makes nothing,

Sir.
King. If it mar nothing neither,”

etc.

34. be naught awhile] Gifford in a
note on Jonson, Bartholomew Fair,
6\7 241, " Be curst awhile," supports
arburton’s explanation, " a mischief

on you," and cites Jonson, Tale of a
Tub, ii. i, p. 160: " Peace and be
naught! | think the woman be
phrensie” Compare dso The Storie

of King Darius, . " Come away,
and be nought a while" to which
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Orl. Shal | keep a?/our hogs, and eat husks with them? 35
What prodigal portion have | spent, that | should

come to such penury ?

OK. Know you whereyou are, Sir?

Orl. O gr, very well: here in your orchard.

OK. Know you before whom, sir? 40

Orl. Ay, better than him | am before knows me. | know
you are my eldest brother, and in the gentle condi-1
tion of blood you should so know me.  The courtesy
of nations allows you my better, in that you are the
first-born, but the same tradition takes not away my 45
blood, were there twenty brothers betwixt us: |
have as much of my father in me, as you; abeit |
confess your coming before me is nearer to his
reverence.

OK. What, boy! 50

Orl. Come, come, elder brother, you are too young in this.

Oli. Wilt thou lay hands on me, villain ?

Orl. I am no villain; | am the youngest son of Sir
Rowland de Boys; hewas my father, and heis thrice
avillain that says such a father begot villains, wert 55
thou not my brother | would not takethis hand from
thy throat, till this other had pulled thy tongue out
for saying so : thou has rail'd on thyself.

41. Ay, better] Rowe; /, better Ff. him] he

40. whoE‘nA home F 3. _ _
Pope. 49. your . . . reverence] you coming before me are nearer to his
revenue Hanmer. 54. Boys| F i; Boyes Ff 2-4; Bois Steevens.

Steevens refers, and Pede, Edward /. : " and permit
" Let ﬂo and be naught, | say." The curiosity of nations to deprive
35. hogs . . . husks] St. Luke xv. me

36, prodigal portion] Continuing the For that | am some twelve or four-
ideain line 35, read a genitive in apposi-
tion, " prodigal’'s portion,” or a case of
prolepsis, " what portion have | prod_lg-
aly spent 7' For other cases vide
Schmidt, p. 1420.

41 him| Compare Hamlet, I1. i, 42
and vide Abbott, 208, for instances of
this attraction.

4143 | know . . . meg] 1 know,
and acknowledge you as my eldest
brother; you in retdrn should acknow-
ledge the bond of brotherhood, in ac-
cordance with gentle usage.

43, 44. courtesy of nations] The ac-
ceptanceof primogeniturein al nations.
This passage gives colour to Theo-
bald's conjectured emendation of
" courtesy "™ for " curiosity " in King
Lear,|.ii.4:—

teen moonshines
Lag of abrother.”

49. reverence] Schmidt (sv.), "your
being older than | gives you a nearer
claim to the respect which was due to
him."  Hanmer's emendation, followed
by Warburton and Capell, ssemsbeside
the point. )

SL elder brother] After line 49,
Oliver attempts to strike Orlando, with
the words " What, boy." Orlando re-
sdts, stung by the words, and asserts
the greater strength of youth* "In
this" i.e. in the struggle. -

52. villain] There is much the
?\me idea in King Lear, HI. vii.

'"_Corn. My villain| [They draw
and fight.
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Adam. Sweet masters, be patient: for your father's re-
membrance, be at accord.

OIL Let mego, | say.

Orl. I will not till" | please: you shall hear me. My
father charged you in his will to give me a good
education: you have train'd me like a peasant,Db;
scuriiig and hiding from me al gentleman-like 65
qualities.  The spirit of my father grows strong in
me, and | will no longer endure it: therefore allow
me such exercises as may become a gentleman, or
give me the poor allottery my father left me by testa-
ment; with that | will go buy my fortunes.
And what wilt thou do? beg, when that is spent?
WEell, sir, get you in. | will not long be troubled
with you ; you shall have some part of your will: 1
pray you, leave me.

| will no further offend you than becomes me for my

60

70
OH.

Orl. 75

good.
Oli. Get you with him, you old dog.
Adam. Is"old dog" my reward ? Most true, | have logt
my teeth in your servicee God be with my old
master, he would not have spoke such a word! 80
_ _ _ [Exit Orlando and Adam.
Oli. Is it even so? begin you to grow upon me? | will
physic your rankness and yet give no thousand
Howns neither. Holla, Dennis.

F i, Master Ff

59. Adam] Adam (coming forward) Collier. masters)
71. do? beg]

2-4. 64 mel meup Ff3,4 65 from me] mefrom Pope.
do—beg?—Dyce iii.

idea of taking liberties. New Eng.
Dict, cites Bishop Hall, Sermons
(1603), v. 9: " How shamefully is this
latter ‘vice especialy grown upon us
with years" and for_the further ides,
not again before 1723, True Briton,
xxxiii. i: " Having in my last letter
taken Notice by what stepsthe Quakers

Ist Serv. Nay, then, come on, and
take the chance of anger.

Reg. Give me thy sword. A
peasant stand up thust "

69. alIotterg/] portion; the " lottery "

of Antony and Cleopatra, Il. ii, 243,
70. go buy] Compare post, i. ii. 226,
and Hamlet, i. v. ]gz for omisson of

pre;%JsitiQn after verbs of motion.
3. wilt]_Oliver, with a side-glance
at lines 69,70, plays upon " wish™ and
" testament” here. )

8L grow upon] CoIher's_sudggsted
emendation " growl upon " is disposed
of by yuliusCasa, ii. i. 107:—

Which i ;atthe sun arises,
ich isagreat way growingon

] thesouthg' ay g 9
i.e. encroaching upon, with the further

have grown upon the indulgence of the
government." ]
82. rankness] overgrowth, hence in-
solence. . Compare Troilus and Cres-
Sida, i. iii. 318 and A. Scott, Poems
&:J. 1560), in Scottish Text Society's
blications— =~ _
~ "Thisyer . . . sl ayse
Rowtis of the rankest that in Europ
ringis." (New Eng. Dict.)
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Enter DENNIS.

Den. Cdlsyour worship?
OK. Was not Charles, the Duke's wrestler, here to speak 85

with me?

Den. So please you, he is here at the door, and importunes
aCcCess to you.

OK. Cal himin. {Exit Dennis,] "Twill beagood way;
and to-morrow the wrestling is. 0

Enter CHARLES.

Cha. Good morrow to your worship.

Oil Good Monsieur Charles, what's the new news at the
new court.

Cha. There's no news at thecourt, sir, but the old news :
that is, the old Duke is banished by his younger 95
brother the new Duke; and three or four loving lords
have put themselves into voluntary exile with him,
whose lands and revenues enrich the new Duke;
therefore he gives them good leave to wander.

OK. Can you tel if Rosalind, the Duke's daughter, be 100
banished with her father ?

Cha. O no; for the Duke's daughter, her cousin, so loves]
her, being ever from their cradles bred together, that
she would have followed her exile, or have died to
stay behind her. She is a the court, and no less 105
beloved of her uncle, than his own daughter, and
never two ladies loved as they do.

OK. Where will the old Duke live?

Cha. They say he is aready in the Forest of Arden, and

8b. wrestle,rf] Rowe; wrastler Ff i, 3, 4; wrastle F 2. 8. Exit Dennis
Johnson; omifted Ff. ~ 97. into] Ff I, 2; intoa Ff 3,4 100. Duke's] ol
Duke's Hanmer. 102 Duke's| new Duke's Hanmer.  104. she] he Ff i, 2
(an obvious misprint); she Ff 3, 4. her] Ff x, 2; their Ff 3, 4.

8. wrestler] The Folio spelling  99. good leave] NPermission easly
gives the Fronunuanon, still surviving granted. Compare Merchant of Venicé,
colloguialy. Compare " wrast " = . ii. 326.
wrest, in Spenser, Faerie Queene, v. xii. 109, Forest of Arden] Vide ROSQ-
21— . o nde, ante, p. xxv. Geographically,
" But, byting deepetherein didsticke the ancient forest of Ardennes on
90 fast ) _ the Begian border of France, which
That by no meanes it backe againe gives itS name to a modern depart-

he forth could wrast." ment  Compare Spenser, Astrophel,
and Cotgrave, sv. " Luicter, to 95— )
wradtie." ) ) " So wide a forest, and so waste as
92. Good Monsieur} Walker (Crif, this ,
Exam. ii. 263) suggess the insertion Nor famous Ardeyn, nor fowle

of " morrow," unnecessarily. Arlo, is"
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[ACTI.

a many merry men with him; and there they live no

like the old Robin Hood of England; they say many
young gentlemen flock to him every day, and fleet
the time carelessy, as they did in the golden world.
OK. What, you wrestle to-morrow before the new Duke?
Cha. Marry, do I, sir; and | came to acquaint you of a
matter. | am given, Sir, secretly to understand,
that your younger brother Orlando hath a disposition
to come in disguised against meto try afal. To
morrow, d§r, | wrestle for my credit, and he that
me without some broken limb, shall acquit
him well  Your brother is but young and tender,
and for your love | would be loath to foil him, as |
must for my own honour if he comein: therefore,
out of my love for you, | came hither to acquaint
you withal, that either you might stay his intend-
.mgnt, or brook such disgrace well as he shall run
into, in that it is athinglzj of his own search, and al-
together against my will.
Charles, | thank thee for thy love to me, which thou
shdlt find | will most kindly requite. | had myself
notice of my brother's purpose herein, and have by
underhand means laboured to dissuade him from it,
butheis resol ute. |'ll tell thee, Charles,itisthe
stubbornest young fellow of France, full of ambition,
an envious emulaor, of every man's good parts, a

15 came] H 13, come F 4. 132. him] them F 4.
I, 2 (and throughout the Ff); / Ff 3, 4,

no. o man}/% For numerous in-
stances  of is construction, see
Schmidt, s.v." many."

OK.

125, 126. intendment]
iv. ii. 206.

115

120

125

130

135

13, /1) lle F

intention, as
in Venus and Adonis, 222; Othello,
Compare dso Spenser,

112 113 fleet the time] The intran-
sitive use is fairly common in Shake-
?eere. Compare Sonnet 97: "from
thee, the pleasure of the fleeting year ";
2 Henry V1. u. iv. 4 "So cares and
joys abound, as seasons fleet." The
transitive use is, however, here unique,
the New Eng. Diet, giving no other
%amtglte b(faffore t%5_358, in an obvious

aptation from this passage._
113 the golden world] Ovid, Meta-
morphoses, 1. passim. )

~ 114, What] used with some idea of
impatience underlying. Vide Schmidt,
sv., for severd examples. Oliver wishes
to come quickly to business.
~ 1151x6. a matter] For this use of the
indefinite article to mean " a certain,”
see Abbott, 8L .

Faerie Queene, I. xii. 3L— i

" Till well ye wote by grave intendi-

ment
"What woman, and wherefore, doth
meupbrayd.”" o

132. underhand] indirect, not insid-
ious or fraudulent; implying that open
advice would have been usdess with
"the stubbornest young fellow of
France.” : -

133 it is] With various idess of
familiarity or contempt (as here), "it"
is frequently used for " he" or " she"
Compare Merchant of Venice, in. iii.
18 "It is the most impenetrable cur
that ever kept with men. -

1% emulator] in a worse sense;
compare Julius Coesar, Il. iii. 14;
Troilus and Cressida, Il. ii. 212; and
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secret and villanous contriver against me his natural
brother: therefore use thy discretion ; | had_as lief
thou didst break his neck as his finge. And thou
wert best Took to't; for If thou dost him any slight
disgrace, or if he do not mightily grace himself on
thee, he will practise against thee by poison, entrap
thee by some treacherous device, and never leave
thee till he hath taen thy life by some indirect
means or other; for, | assure thee, and aimost with
tears | spesk it, there is not one so young and SO
villanous this day living. | speak but brotherly of
him, but should | anatomise him to thee as hels |
must blush and weep, and thou must look pale and
wonder.

Cha. | am heartily glad | came hithertoyou. If hecome
to-morrow, I'll give him his payment; if ever he
go aone again, I'll never wrestle for prize more:
and o, God keep your worship.

OH. Farewell, good Charles. [ExitCharles] Now will |
stir this gamester : | hope | shall see an endof him; 155

141 entr?i?lFf [, 2; to entrap Ff 3, 4, Rowe.  147. anatomise"] Ff 3, 4;
anathomize Ffi, 2. 154. Exit Charles] Capell; omitted Ff; after line'153 Rowe.

140

145

150

Bacon, Advancement of Learning, I.
Vii. ép. 66, Works, ed. Ellis and
Spedding): " Trajan erected many
famous monuments and buildings;
insomuch as Constantine the Great in
emulation was wont to cal him
Parietaria, wall flower."
136, natural] by course of nature;
in this sense obsoletee  Compare
Cymbeline, in. Hi. 107.—

" M)égﬁlfd Belarius, that an Morgan

They teke for natural father."
The later usa;lge, as implying illegiti-
macy, is rare a the end of the sixteenth
cenfury. Compare Feme, Blazon of
Gentrie (1586), p. 90: "He hath
smoothed ch the matter with a fine
terme, in Img him a sonne natural!,
a pretty terme.’

138 “break hisneck] Tale of Gamelyn,
191 (ed. Skest) — ) ]

" And bysoughte lesu Crist that is
heven King ] ]

"He mighte breke his nekke, in

that wrastelyng."
138,139. thou wert best] Compare
2 Henry VI. v.iii. 82 "I were best
to leave him," and Abbott, 230, for
other examples.

140, gracehimself] Compare Sidney,
Arcadia, i. 39: " He left nothing unas-
sayed, which might disgrace himselfe,
to grace his friend."

41 practise] use underhand arts.
Compare King John, iv. i. 20: "M
uncle practises more harm to me'";
King Lear, in. ii. 57: "Hast practised
on man's life"  Also compare Spenser,
Faerie Queene, i. xii. 34—

"Wherein she used hath the

practicke paine )

Ot this fase footman, clokt with

smplenesse.”

147. anatomlseg An_extended meta-
phorical usage of the literal ™ dissect.”
Compare King Lear; IIl. vi. 80: " Let
them anatomise Regan; see what
breeds about her heart." For the
fslguranve use, compare post, Il. vii,

. New Eng. Dict, gives Foxe,
Actes and Monuments, lii. 879: " Thus
was the Mass anatomized, with the
abominations thereof,” and Greene,
Menaphon (Arber's reprint), 51: "To
anatomise wit." )

1%5. gamester] An athlete, as in
Holland's Pliny (1601), ii. 304: " Pro-
fessed wrestlers, runners, and such
gamesters at feats of activity " (New
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for my soul, yet | know not why, hates nothing
more than he. Yet he's gentle, never schooPd and
yet learned, full of noble device, 6f &l sorts enchant
ingli*. beloved, and indeed so much in the heart of
the world, and especially of my own people, who best 160
know him, that | am altogether misprised: but it
shall not be so long; this wrestle sndl clear all:
nothing remains but that | kindle the boy thither ;

which now I'll go about.

{Exit.

SCENE Il.—Lawn before the Dukes palace.
Enter ROSALIND and CELIA.
Cel. | pray thee, Rosalind, swest mﬁ coz, be merry.

Ros. Dear Cdia, | show more mirt

than | am mistress

of; and would you yet | were merrier ?  Unless you
could teach me to forget a banished father, you must

not learn me how to remember any extraordinary

pleasure.
157. he} kirn Hanmer.

SCBNB .

SCENEII.] ScomaSecunda Ff.

Lawn . .

. Palace] Capell; omitted Ff; The

Duke's Palace Rowe; Open walk before the Duke's Palace Theobald. i.

coz} coz Pope.

En?. Diet.), combined with the idea of
a"frolicsomefellow" (Schmidt) as in
Henry VIII. 1.
the Shrew, n. i. 402.

158 of al sorts] of al classes and
ranks. Compare " All sorts and condi-
tions of men™" of the English Prayer-

book
150.enchantingly] asif by the
use]%% magic INC ty iorq%, Compare
Cymbeline, i. vi. 14@6:-- _
Such aholy witch
Thﬁt he enchants societies into
im."

161 misprised] Fr.mepriser. Wright
quotes Cotgrave’ " Mespriser, To dis-
esteem, condemne, disoaine, despise,
neglect, make light of, st noughtv%.'l'

iv. 45, and Taming of

Comparepost,i. ii. 169; All's
that Ends Well, iii. ii. 33: " by the
misprising of a maid too virtuous for

the contempt of empire," and Spenser,
Faerie Queene, iv. iv. n: "Shame of
such mesprize."

SCENEII.

i. Sweet coz For this trans-
postion of the unemphatic possessve

3. / were] Rowe ii; were Ff.

5. any] Ff I, 2; my Ff 3, 4.

adjective, see Abbott, 13, and for " coz "
instead of "cousin," Shakespeare,
passim, ) )

3. / werg] Rowe's insertion of "l"
seems necessary. Allen's paraphrase
gives the point: " the mirth which |
aready show is more than | readly
feel; and do you still insist | shdl be
merrier."  Jourdain's proposal (Philol.
Soc. Trans. 1860-1, p. 143) to give the
Folio reading, " and wouldyou yet were
merrier,” to Celia involvés a greater
wresting than Rowe's emendation,
while Collier's suggestion that Rosalind
wishes Celia to merrier than she
seems obscures the point.

5. learn] teach, asin Two Gentlemen
of Verona, v. iii. 4; Romeo and Juliet,
I11.ii. 12; Othellc, i. iii. 183; Cymbeling
i. v. 12 In each place followed by
"how." Wordsworth quotes the
Prayer-book version of Psam xxv. 2:
"Lead me forth in thy truth, and
learn me"  This is dill a colloquid
use in many parts of England.

5, 6, extraordinary pleasure] plea
sure beyond my capacity; an antithesis
to the extraordinary  sorrow of a



AS YOU LIKE IT

Cel. Herein | seethou lovest me not with thefull weight
that | love thee. If my uncle, thy banished father,
had banished thy uncle the Duke, my father, so thou
hadst been still with me, 1 could have taught my
love to take thy father for mine: so wouldst thou,
If the truth of thy love to me were so righteoudly
tempered as mine is to thee.

Well, | will forget the condition of my edtate, to
rgoice in yours.

You know my father hath no child but I, nor none
is liketo have; and truly, when he dies, thou shalt
be his heir, for what he hath taken away from thy
father perforce, | will render thee again in affection ;
by mine honour, | will; and when | break that oath,
let me turn monster: therefore, my sweet Rose, my
dear Rose, be merry.

From henceforth | will, coz, and devise sports.  Let
me see, what think you of falling in love ?

Marry, | prithee, do, to make sport witfial: but love
no man in good earnest, nor no further in sport
neither, than with safety of a pure blush thou mayst
inhonour come off again.

Ros. What shall be our sport, then ?

16. but 1] but me Hanmer.

<.ii ] 11

10

Ros.

Cedl.

15

20

Ros.

Cedl. 25

" banished father," continuing the " Temperyn or men’\?e to-gedur, com-

balance of " teach” and " learn,” misceo, misceo." (New Eng. Diet,)

" forget" and " remember." ) 16. but 1] Compare ante, i. i. 157,
9. so] Abbott, 133 says: "So is " than he"

used with the future and the subjunctive
to denote ' provided that,™ and quotes
Romeo and Juliet, in. v. 18 and
Richard Il. 1L i, 25. The full con-
struction is " be it (if it be) so that,”
as in Midsummer-Night's Dream, i. I.

16. nor none] For double negative,
comfare post, line 26, and Abbott, 406.

24. what . . . love] Rosalynde (in-
trod. p. xxviii.).

27. safety]  Mr. Case suggests the
meani n]%" safeguard,” asinKing  John,
iv. iii. 12.

39~
"Be it so she will not here before
your grace ) )
Consent to marry with Demetrius.”

n. so wouldst thou} In full, "so
wouldst thou [have taught thy love to
take my father for thlng]."

12, 13 0 ... as] Sée Abbott, 275,
{_or this rather uncommon construc-
ion.

13 tempered} mingled, blended.
Compare Julius Coesar, iv. iii. 115
"when grief and blood ill-tempered
vexeth him"; Romeo and Juliet, I11.
iii, 115 : " | thought thy disposition
better tempered.” An early use is
Promptorium  Parvulorum, 488, | :

27. pure blush] a mere blush. For
this use of " pure,” compare pos; 1l
vii. 10, and 1 Henry VI. II. iv. 66:
" blush for pure shame" The mean-
ingis: "Love no man, even in sport,
so much that more than a mere blush
is necessary to safeguard your honour."

28. come off] emerge, escape, as
from a flght. Compare Coriolanus,
i. vi. it "We ae come off like
Romans," and Troilus and Cressida,
i. iii. 38L: " If the dull Ajax come safe
off* New Eng. Diet, cites dso
Bunyan, Pilgrim's Progress (1684), ii.
68: " Some Pilgrims in some things
come off losers™
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CeL Letussitand mock the good housewife Fortune from 30
her whed. that her gifts may henceforth be"Bestowed

equally.

Ros. | would we could do so, for her benefits are mightily
misplaced, and the bountiful blind woman doth most

mistake in her gifts to women.

Cd. 'Tis true; for those that she makes fair, she scarce
makes honest, and those that she makes honest, she

makes very ill-favouredly.

Ros. Nay, now thou goest from Fortune's office to

Nature's; Fortune reigns in gifts of the world, not

in the lineaments of Nature,

Cd. No? when Nature hath made afair creature, may she
not by Fortune fall into the fire? Though Nature
hath given us wit to flout a Fortune, "hath not

Fortune sent in this fool to cut off the argument?

36, 37. those . . . and] Rowe i

35
40
Enter TOUCHSTONE.
45
omits. 3. iII-favouredIy]E F 3, 4
Rowe. 41, Enter

illfavouredly F | ill favouredly F 2; ill favoured —_—
TOUChStonehTE%Ogajd; Clown Ff (and throughout).
eobald.

after line 46 Dyce.
42. No?] Hanmer; No; Ff; No!
Rowe.

30, 3L mock . . . wheel] Johnson's

note is unfortunate: " The wheel of
Fortune is not the wheel of a house-
wife. Shakespeare has confounded
Fortune, whose wheel only figures un-
certainty and vicissitude, with the Des-
tiny that spinsthethread of life, though
indeed not with a whed.” Compare
Fluellen's exposition in Henry V. iii.
vi. 32 seq., and Hamlet, n. ii. 515 seq.,
for Shakespeare's quite clear idea of
the wheel of Fortune. The "house-
wife"—pronounced, ascolloquially, to-
day, husif—has a jesting or bad sense
of "jilt" or " wanton,"” unconnected
with the wheel.  Compare Antony and
Cleopatra,iv. xv. 44, with Mr. Case's
note in The Arden Shakespeare.

37. honest] chaste, virtuous. Com-
E'are post, in. iii. 24, and especidly

amlet, in. i. 108 seq. )

38. ill-favouredly] Capell's note is
worth reproduction: "Altered by the
four latter moderns into ill-favoured:
in order, as_ma?/l be supposd, to make
the antithesis the rounder.  But how
if that roundness was dislik'd by the
Poet, as thinking it destructive of the
ease of hisdialogue ? yet thishe might

45. the] Ff i, 2; this Ffa3,4;

think, and with great reason.* For
the adverbial form, comparepogt, in. ii.
256; the adjectival, in. v. 53 and
Genesisxli. 3, "ill tavoured and lean-
fleshed.”* For "favour" as meaning
" countenance,” compare Measure for
Measure, iv. 1i. 34: " A favour
ou have, but that you have a hanging

ook,” and Richard'Il. iv. i. 168:

" Yet | well remember

The favours of these men."
39, 40. from Fortune's office to Na-
tures] Continuing the ~elaborate _an-
tithetical balance of Celia's previous

eech; both"h "fapa riam-
Sﬁe&' are taken 8/ - owﬁndpgg gifts of
 Nature, while Cdia (. 37) distin-
guishes " honesty" as a matter of
fr i sy o if

i3
"Nature" and " Fortune," compare
Giles Fletcher, The Reward of the
Faithfull (Works, ed. Grosart, p. 25):
" Ifa man digging in a field, find a
mine, we ca it fortune: but a mine
must bee first there by nature, before
any can finde it there by fortune. And
therefore fortune that comes awayes
afat‘ter nature, cannot bee the cause of
nature."
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sc. 1t.]
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Ros. Indeed, there is Fortune too hard for Nature, when
Fortune makes Nature’s natural the cutter-off of

Nature’s wit.

Cel. Peragventure this is not Fortune’s work neither, but

Nature’s, who, perceiving our natural wits too dulil

50

to reason of such goddesses, hath sent this natural
for our whetstone ; for always the dulness of the fool .
iIs the whetstone of the wits. How now, wit!

whither wander you ?

Touch. Mistress, you must come away to your father.

55

Cel. Were you made the messenger ?

Touch. No, by mine honour, but I was bid to come for you.

Ros. Where learned you that oath, fool ?

Touch. Of a certain knight that swore by his honour they
were good pancakes, and swore by his honour the 60
mustard was naught: now I'll stand to it, the pan-
cakes were naught, and the mustard was good, and
yet was not the knight forsworn.

Cel. How prove you that in the great heap of your

knowledge?

65

Ros. Ay, marry, now unmuzzle your wisdom.

Touch. Stand you both forth now: stroke your chins, and
swear by your beards that | am a knave.

Cel. By our beards,if we had them, thou art.

46. thereis Fortune] Ffi, 2 Fortune is there Ff 3, 4 ; then is Fortune Dyce.

50. perceiving] Ff2-4; perceiveth F |. 5L 2
wits] his wits Malone; the wise Spedding conj.

66. your] you F 2.

47. natural] An idiot by nature.
Compare Tempest, HI. ii. 37; " That a
monster should be such a natural!"
and Romeo and Juliet, I1. iv. 96: "A

reat natural that runslolling up and

own." Here Touchstoneis hardly ac-
curately described; Douce suggeststhat
" natural" is merely for the sake of pun
and alliteration. ]

5L reason! Fr. raisonner, to talk,
discourse, as frequently in Shakespeare.
Vide Schmidt, s.v. for Several examples.
For "of" meaning concerning, com-
Q/are_ postj v. iv, 53, and Merchant of

enice, i. iii. 54: "I am debating of
my present store.”

B3, whetstone of the wits| Wright
cites the title of Robert Recorde's
Av(ﬁittrtlmetic. 1557 The Whetstone of

e

5L hath] and hath Malone. ~ 53."the
wit I} omitted Rowe.

53, 54. How , . .you?] See note
to iv. i. 153 post.

63. fOI‘SNOI‘r_I{ ~ Boswdl quotes
Damon and Pithias (DoHsey, Old
Plays, vol. iv. p, 60): "I have taken a
wise oath on him, have | not, trow ye ?
To trust such a false knave upon his
honesty? As he is an honest man
gguoth Xou ?), he may bewray dl to the

ing, And bresk his oath for this never
awhit.~ Compare adso Richard Ill.
iv. iv. 374:—

" K. Rich. Now, by my George, my

garter and my crown,—

Q. Eliz. Profaned, dishonoured,
and the third usurp'd.

K. Rich. | swear— o

Q. Eliz. By nothing; for this is
no oath,
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Touch. By my knavery, if | had it, then| were; butif you 70
swear by that that is not, you are not forsworn: no
more was this knight swearing by his honour, for he
never had any; or if he had, he had sworn it away,
before ever he saw those pancakes or that mustard.

Cel. Prithee, who is't that thou meanest? 75

Touch. One that old Frederick, your father, loves.

Cel. My father's love is enough to honour him enough:
gpesk no more of him; you 'll be whipped for taxa
tion one of these days.

Touch. The more pity, that fools may not spesk wisey 80
what wise men do foolishly.

Cel. By my troth, thou sayest true; for since the little
wit that fools have was silenced, the little foolery
that wise men have makes a great show. Here
comes Monsieur Le Beau. 85

Ros. With his mouth full of news.

Cel. Which he will put on us, as pigeons feed their young.

Ros. Then shall we be news-cramm'd.

Cel. All thebetter; we shall be the more marketable.

Enter LE BEAU.

Bon jour, Monsieur Le Beau : what's the news? 0
Le Beau. Fair princess, you have lost much good sport.
Cel. Sport! of what colour?
Le Beau. What colour, madam? How shall | answer
you?
Ros. As wit and fortune will. 95
Touch. Or as the destinies decrees.

75. is't] Ff1-3; isF4. 76. Frederick] Ferdinand Capell conj. 77. Cd.]
Ros. Ff; Celia Theobald.  him enou g Ff; him:—enough! Hanmer; him.
Enough Malone. 8L wise men] Fr 3, 4, Rowe; Wisemen Ff i, 2.  85.
Monsieur] F i; Mounsieur Ff 2-4. Le Beau] the Beu F i; Le Beu Ff 2-4.
89. Enter . . .] Dycc; after line 88 Ff. 0. Bon jour Boon iour F i;
Boon-j our Ff24 what's the] Fi; what the F 2; What Ff 9L much
good] 2, much Ff3, 4. . decrees| Ff; decree Pope

76. old Fredanmtﬂ Vidk Ay, Lesar, m. iii. 46 ™ This is a fellow of
78 79. texation] censure or sdtire, the sdlf-same colour our sister S
nﬁfpost n.vii. 71, 8; Hamlet,i. of"; where the osread " nature.”
Trfhlhmwy/-ihrmi eleaimddfgt:%ﬁy i
5 revi CDTUINGESS " SEmrt” as

" am%u G:Eimnqﬂlnes SJot
Mek&s us traduced and taxd of what colour 2" of by
cother nations.” this citation of anht mpare dso

87, put on] to pass off upon us, asin Bacon, A Table of Coulers, or

Messurefor M. ii. and eilll” (Titl
92. colour] kind, nature, asm King %%]m good ( &
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Cel. Well said: that was laid on with a trowel

Touch. Nay, if | keep not my rank,—

Ros. Thou losest thy old smell.

LeBeau. You amaze™me, ladies: | would have told you 100
of good wrestling, which you have lost the sight of.

Ros. Yet tell us the manner of the wrestling.

LeBeau. | will tell you the beginning; and, if it please
your ladyships, you may see the end, for the best is
yet to do ; and here where you are, they arecoming 105
to perform it.

Cel. Wéll, the beginning, that is dead and buried.

LeBeau. There comes an old man, and his three sons—

Cel. | could match this beginning with an old tale.

Le Beau. Three proper young men, of excellent growth no
and presence.

Ros. With bills on their necks, " Be it known unto all
men by these presents,—"

Le Beau. The eldest of the three wrestled with Charles,
the Duke's wrestler; which Charles in a moment 115
threw him and broke three of hisribs, that there is
little hope of life in him; so he served the second,
and so the third. Yonder they lie, the poor old
man, their father, making such pitiful dole over
them that al the beholders take his part with 120
weeping.

9. losest] F 4; loosest Ff 1-3. 112, With . . . necks] given to Le Beay,
Farmer. 112, 113 "Be . . . presents"] given to Touchstone, Warburton.

15

98,99.rank . . . smell] For thesame
pun, Compare beling, n. i. 17.—

" Clown. Would he had been one of

my rankl
Sec.’Lord, (Iasde). To have smelt

~ likeafool!" o
Niel cites Harrison, Description of
England, v. (ed. 1574 of Holinshed's
Chronicle,p. 162): " the old smell of
ancient race latelie defaced.”

100. amaze] confusion of mind, rather
than wonder; is meant, as commonly
in Shakespeare.  Vide Schmidt, sv.
Compare dso St. Mark xiv. 33: " And
they began to be sore amazed, and to
be very heavy."

) nScl)i rogg\r/{ ha”n(d:%ome,asfrequltlartly
in espeare. mpare post, II. v.
51, and vide Schmidt, Spg P

112, 113 With . . . presents} There

sems no resson to redistribute the
es, either with Farmer, who
gves "With . . . necks' to Le

Beau, or with Warburton, who gives
"Be . . . presents’ to Touchstone.
Rosalind's reFmtee is quite in keeping
with her reply to Touchstone (L 99),
and her previousjesting with Le Beau.
Farmer ~cites Rosalynde (ante, p.
XXxviii.): "Rosader camepacingtowards
themwith hisforrest bill on hisnecke";
Steevens had dready given aparallel in
Sidney, Arcadia (i. 68, ed. 1598):
" Dametus . . . with his sword by his
Sde, a Forrest bill on his necke”
Rosdind plays on the word, with
" bill " = legal instrument. Compare
Much Ado “About Nothing i. i. 39:
" He st up his bills here In Messina
and chdlenged Cupid at the flight."
For the same play on the word, com-
are 2 Henry IV, iv. vii. 13, and

uch Ado About Nothing, in. iii. 191

115 which Charles] Compare n. i.
33 and II. vii. 118 for this use of the
relative adjective before words.
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Ros. Alas!

LIKE IT [ACTI.

Touch. But what is the sport, monsieur, that the ladies

have lost ?

Le Beau. Why, this that | speak of.

125

Touch. Thus men may grow wiser every day; it isthe
first time that ever | heard breaking of rihawas sport

forladies
Cel. Or I, | promise thee.

Ros. But is there any else longs to see this broken music 130

in his sides?

Is there yet another dotes upon rib-

breaking ? Shall we seethis wrestling, cousin ?
Le Beau. You must if you stay here; for hereistheplace
appointed for the wrestling, and they are ready to

perform it.

135

Cel Yonder, sure, they are coming : let us now stay and

e it.

Flourish. Enter DUKE FREDERICK, Lords, ORLANDO,
CHARLES, and attendants.

Duke F. Come on ; sincethe youth will not be entreated,
his own peril on his forwardness.

Ros. Is yonder the man ?
Le Beau. Even he, madam.

Cel. Alas, heistooyoung! yet he looks successfully.
Duke F. How now, daughter and cousin! are you crept
hither to see the wrestling ?

Ros. Ay, my li

ege, so please you give us leave.

Duke F. You will take little delight in it, | can tell you;

125. thig] Ff 1-3; thisis F 4.
i-3; heard of F 4. L
conj.; seek Jackson con;.

Frederick] Rowe; Duke Ff; Dukejunior Capell.

entreated]] Ff 3, 4; intreated Ff i, 2.

130, broken music] Wright's note is
as follows: " [Broken music] was first
explained by Mr. Chappell” (Popular
Music of the Olden Time, dp 246) as
the music of a string band. But he
hes since dtered his opinion. . . .
Someinstruments, such asvials, violins,
flutes, etc., were formerly made in sets
of four, which when played together
formed a 'consort* If one or more
of the instruments of one st were sub-
stituted for the corresponding ones of
another set, the result was no longer a
' consort'  but * broken music." “The
New Eng. Diet., however, cites Morley,

130. seg] set Theob

140

145

126. mg omitted Rowe. 127. heard] Ff
|d; feel Johnson conj.; % Heath

. for the] F i; for Ff 2-4; Rowe. . Duke

138 Duke P.;] Duke Ff.
145. Ay] Rowe; / Ff (and throughout).

Introduction to Practicall Musike, p.
97 : " The plainsong of the Hymne Sal-
vator Munoi, broken in division, and
brought in a Canon of thre parts in
one," where " broken " = harmonised.
Thus " broken music" would here
signify part music. Compare Troilus
and Cressida, in. i. 18—
" Pandarus. What music is this ?

Servant. . . . itismusicin parts.
and, ibid, line 52: "here is
broken music."  For other explanations,

e Naylor, Shakespeare and Music,
18%, ;?3’ 30-32. =P
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there is such odds in the man.

LIKE IT 17

In pity of the cha-

lenger's youth, | would fain dissuade him, but he will
not be entreated. Speek to him, ladies; see if you

can move him.

150

CelL Call him hither, good Monsieur Le Beau.

Duke F. Do so: |"11 not he b

Le Beau. Monsieur the challenger, the princess calls for

you.

Orl. | attend them with all respect and duty.

Ros. Young man, have you
wrestler?

Orl. No, fair princess; he is

155
challenged Charles the

the genera challenger: |

come but in as others do, to try with him the strength

of my youth.

160

Cel Young gentleman, your spirits are too bold for your
years. You have seen cruel proof of this man's
strength : if you saw yourself with your eyes or knew
yourself with your judgement, the fear of your ad-

venturewould counsel you to amore equal enterprise.

165

We pray you, for your own sake, to embrace your
own safety and give over this attempt.

Ros. Do, young sir; your reputation shall not therefore
be misprised: we will make it our suit to the Duke

that the wrestling might not go forward.
| beseech you, punish me not with your hard

Orl.

170

147. inthe] Ff; ontheAnon. (ap. Cambridgeedd.), man] Ff; men Hanmer.

152. lLDuke goes apart.] Theobald.
cals

1%. them] her Rowe.
.. . your judgment] Ff; our eyes, . ..
. . . your ‘ownjudgment Johnson.

147. odds in the man] Hanmer's
change of "man" to "men" is un-
n . "Man"refers to Charles,
m I(%f gr_edg strength., 1%ompAarcej

, FaerieQueene,v. ii. 16. " An
then no odds at al in him he fownd,"
i.e. Artegal found no superiority in
Pollente, when both were swimming
in the stream.  Wright cites Love's
Labour '5 Lost, i. ii. 183 asan example
of "odds" as meaning "superiority."
"Cupid's butt-shaft is too hard for
Hercules club; and therefore too much
odds for a Spaniard's rapier.” ]

153 the princess calls] The folio
reedlrgdl_s upheld by the previous line;
only Cdiacdls. Orlando, in respond-
ing, looks towards, and thinks of, both

2

153
i; Princessecalls Ff 2, 3; Princesses call
159, but in] Fi; but Ff 2-4.

he princess calls] F4; Princesse
heobald; prlnces's;1 call Dyce.
163, 164. your éyes

our judgment Hanmer; your own eyes

Cdiaand Rosdind. Walker, however
(Crit. i. 263), givesthis as an instance
of the omisson of the apostrophe s
Dyce, followinghim, cites The Tempest,
i. 1i. 173 whereprincesseis plural. In
this case, cals or calls of thefoliosis
an example of a very common plural
in s, probably of Northern origin.
Compare Antony and Cleopatra, i. iv.
21, 49, and notes in Arden edition.

163, 164. your eyes . . . yourjudge-
ment] Hanmer's ‘emendation, though
plausible, seems unnecessary.  Wright
paraphrases,” If you used the senses and
reason which you " the whole
conveying a mild charge of rashness.

169" misprised] Seel.i. 161 ante, and
note there:
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thoughts; wherein | confessmemuch guilty, to deny
so fair and excellent ladies anything. But let your
fair eyes and gentle wishes go with me to my trial;

wherein if | be foil'd, there 1s but one shamed that

175

was never gracious if kill'd, but one dead that is
willing to be so; | shal do my friends no wrong,
for I have none to lament me, the world no injury,
for init I have nothing; only in the world I fill up
a place, which may be better supplied when | have 180

made it empty.

Ros. Thelittle strength that | have, | would it werewith

you.
Cel. And mine to eke out hers. o
Ros. Fareyou well: pray heaven | be decelved in you!

185

Cel. Your heart's desires be with you. . '

Cha. Come, whereisthisyoung gallant, that isso desirous
to lie with his mother earth?

Orl. Ready, sir; but hiswill hath in it a more modest

working,

190

Duke F. You shall try but one fall.
Cha. No, | warrant your grace, you shall not entreat him
to a second, that have so mightily persuaded him

from a first.

Orl. You mean to mock me after; you should not have 195
mock'd me before; but come your ways.

172. wherein] Therein Johnson conj.; herein Capell conj.; omitted Spedding.

omitted Rowe. 1834

182, that}
Orlando Theobald.

186. Cel.
Ff3,4.

172. wherein] The construction is
vague, and | préfer to read with Malone
theideaof punishment asthe antecedent
of "wherein," rather than the "hard
thoughts" to which grammaticaly it
referS.  Thus the meaning would "be:
" | am sufficiently ?w Ity, in denying so
fair and excellent Tadiés anything, to
deserve punishment; but | béseech you,
punish me not." Kng;ht reads," Punish
me not withyour hardthoughts, because
I confess me much guilty To deny what
you ask." But this twiststhe meanlg
of" wherein " too much; itis support

by no parallel. )
176. gracious| favoured, [taian

graciato, as in 3 Henry VI. in. iii. 117.
Is hegracious in the people'seyes ? "

179. only] For this transposition,

eke out] eeke out Ff i, 2; eek-out Ff 3, 4.
196. mock'd me] mockt me Ffi, 2; mockt

vide Abbott, 420, and compare post, V.
iii. ii.
190. working] motion.
Macbeth, n. i. 19—
"Our will become the servant to

defect;

Which dse should free have

wrought" * )
1%. You mean] Theobald's conjec-
ture, " Anyou mean," is supported by the
Cambridge Editors, who make a plaus-
ible case for the omission of "And"
by a compositor who took it for part of
the stage direction "Orland." But

there is no necessity for the change.

196. comeyour ways}sgonl?are pogf,
cese

Compare

ii. iii. 66 and iv. i.
g‘dlverbial genitive, still in use colloqui-
y.
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Ros. Now Hercules be thy speed, young man!
Cel. |1 would | wereinvisible, to catch the strong fellow
by the leg. [They wrestle.
Ros. O excdllent young man ! 200
Cel. If | had athunderbolt in mine eye, | can tell who
should down. [Shout. Charles is thrown.
Duke F. No more, no more.
Orl. Yes, | beseech your grace, | am not yet well breath'd.
Duke F. How dost thou, Charles?
Le Beau. He cannot speak, my lord.
Duke F. Bear himaway. What is thy name, young man ?
Orl. Orlando, my liege; theyoungest son of Sir Rowland
de Boys.
Duke F. 1 would thou hadst been son to some man else: 210
The world esteem'd thy father honourable,
But | did find him still mine enemy:
Thou shouldst have better pleased me with this deed,
Hadst thou descended from another house.
But fare thee well; thou art a gallant youth :
| would thou hadst told me of another father.
[Exit Duke Frederick with his train, and Le Beau.
Were | my father, coz, would | do this?
| am more proud to be Sir Rowland's son,
His youngest son, and would not change that calling,

<ii]

205

215

Cdl.
Orl.

To be adopted heir to Frederick. 220
Ros. My father loved Sir Rowland as his soul,
And all the world was of my father's mind:

199. They wrestle} Wrastle Ff i, 2, They Wrastle Ff 3, 4, 202. Charles is
thrown] Rowe. 07. Bear . . . man] ‘As Pope; two lines Ff, dividing at
away . . . man. 208, 209. Rowland de Boy%] Roland de Boys F i; Rowland
de Boyes Ff 2-4. 216. Exit . . . Le Beau] Theobald, subs.; Exit Duke Ff.

218. more] most Hanmer.

197. thy speed] good fortune.  Com-

212, siill] constantly, as usually
pare Two Gentlemen of Verona, m. i.

in Shakespeare. Compare Spenser,

300: " St Nicholas be thy speed”; and Faerie Queen, vi. i. xli:— ]
Genesis xxiv. 12: "l pray thee, send " All flesh is frayle and full of fickle-
me good steed this day" AS

nesse, ]
Subject to fortunes chance, still

204. breath'd] in full breath. Com-
pare Taming of the Shrew, Ind. ii. 49:—
" thg greyhounds are as swift

As breathed stags, ay, fleeter than
the roe" ]
New Eng. Diet, cites Berners, Frois-
sart,,ll.cxxxvit.BEii(o: " -tr-] . Eodefortgtla
an easy passe to kepe their horses we
brethed." The idea till survives in
"breather," a sharp sprint to increase
breathing power.

chaunging new."

- 219, calling] name; not elsewhere
in Shakespeare with this significance.
The New Eng. Diet, cites'no other
example later than this, but gives an
amost contemporary guotation $1576)
from Lambard, Perambulation of Kent
(%826), p. 291: " Persons dso had
then callings . . . of somenote of the
body, as Swanshdse, for the whitencssc
of her necke."
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Had | before known this young man his son,
| should have given him tears unto entreaties
Ere he should thus have ventured.

Cel.

Gentle cousin, 225

Let us go thank him and encourage him:
My father's rough and envious disposition

Sticks me at heart

Sir, you have well deserved :

IT you do keep your promises in love,

But justly as you have exceeded all promise,

230

Your mistress shall be happy.

Ros.

Gentleman,

[Giving him a chainfrom her neck.
Wear this for me, one out of suits with fortune
That could give more, but that her hand lacks means.

Shall we go, coz ?

Cdl. Ay.

Or I. Can | not say, | thank you ? My better parts

Fare you well, fair gentleman.

235

Are al thrown down, and that which here stands up
Is but a quintain, a mere lifeless block.
Ros. He callsTiFbaclcT my pride fell with my fortunes,

I'll ask him what he would.
Sir, you have wrestled well, and overthrown.

More than your energies.
Cel.
Ros. Have with you.

228. mi at} at my Hanmer.

229. love,] comma Ff 2-4; semicolon F x.

Did you call, sir?
240

Will you go, coz ?

Fare you well.

[Exeunt Rosalind and Celia.

deserved 1] (COI%% Cambridge edd.; commaFf.

as promise] asyou've

here exceededfrdromise Hanmer; as y'have here excelled Walker. Ié]omitted

231 Giving . .

Capell; in Ff
237. mere] more F 4.

Hanmer.

228. Sicks me at heart] Either,
" pierces me to_the heart,” for which
compare 'Troilus and Cressida, Il1. ii.
202: " To stick the heart of fasehood,"
and the modern colloquia use, asinthe

hrase "to stick a sheep”; or ‘“is
ixed in my heart,’ the ethic dative
construction, for further examples of
which vide Abbott, 220.

232. out of suits] Johnson sees an
alusion to cards, but the idea is rather
that of the dismissed adherent, stripped
of his livery. Malone in this connec-
tion citespost, i. 111. 23,24; " but turn-
ing thesejests out of service, et us talk

in earnest.
Zggdcould give] that has the will.

. neck] Theobald.
lifdless] Rowe; livelesse Ff.

233. could] would

Wright cites Antony and Cleopatra,
i. ii. 131 " The hand could pluck her
back that shoved her on." -

235, better parts] .Con;Pare Macheth,
v. viii. 18 "For it hath cowed my
better part of man." i

237. (ﬁlntam]_SeeA pendix.

242. Have with you] The primary
meaning is one of antagonism, from the
cry of a swordsman, asin 2 Henry VI,
I17iii. 92 1 " have at thee with a down-
right blow,” and, in a war _of words,
Romeo and Jfuliet, iv. v. 125: " have
at you with my wit." An extension of
the meaning, with pr tions other
than "at," is the idea of following, as
in Hamlet, i. iv. 89 :— .
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Orl. What passion hangs these weights upon my tongue ?
| cannot speak to her, yet she urged conference.

O poor Orlando, thou art overthrown!

245

Or Charles, or something weaker, masters thee.

Re-enter LE BEAU.

Le Beau. Good sir, | do in friendship counsel you
To leave this place.  Albeit you have deserved
High commendation, true applause, and love,

Yet such is now the Duke's condition

250

That he misconsters all that you have done.

The Duke is humorous: what he is indeed,

More suits you to conceive than | to speak of.
OrL | thank you, sir : and pray you, tell methis;

Which of the two was daughter of the Duke

255

That here was at the wrestling ?

Le Beau. Neither his daughter,

if we judge by manners;

But yet indeed the taller is his daughter:

246. Re-enter} Dyce; Enter, after line 244 Ff.
255. thetwo] thesetwo Rowe.
258. taller'] Ff; shorter Rowe; smaller Malone;

construes Pope. 53. I]me Rowe.

Duke] to the Duke Ff 3, 4.

251. misconsters] Ff; mis-
of the

lower Staunton; lesstaller Keightley; lesser Spedding.

“Mar. Let's follow; 'tis not fit
thus to obey him.
Ham. Have after."
or of accompanying, ashere. Compare
(b:gmbehne, iv.1v. 50; " Have withyou,
"

%/50. conditioné, Johnson gives " char-
acter, temper, disposition,” and cites
Merchant of Venice, in. ii. 295 : "the
best conditioned and unwearied spirit"
Compare aso Merchant of Venice, i. ii.
143: " the condition of a saint, and the
complexion of a devil," a possible rem-
iniscence of Lyly, Euphues and his
England (ed. ‘Arber), p. 340: "In
compaction of pure sanguine, in con-
dition aright Sainte.” ) i

251. misconsters] The folio reading,
and the probable pronunciation of the
word. Furness gives al the folio
readings in which the word occurs,
the older form in 1 Henry VI. ii. iii. 73,
Richard IlI. in. v. 6x, and Merchant
of Venice, Il. ii. 184; " misconstrue"
in Julius Casar, v. in. 84, and 1 Henry
IV. v.ii. 9. Of the form "conster”
there are five examples in Shakespeare,
of "construe,” eight. )

252. humoro.uéﬂ Wright, following
Caldecott, Halliwell, and others gives

" capricious,” and cites 2 Henry V.
iv. iv. 34—
"As humorous as winter, and as
sudden . ,
Asdfla{ys congedled in the spring of

But the Duke's character ishardly this;
he is rather ruled by a Jonsonian
" humour " of obstinacy; compare Jon-
son, Every Man Out of His Humour,
Ind. 102:— ) .
" Aswhen some onepeculiar qualit
D%th SO posess a man, that it dot

raw

All his affects, his spirits, and his
powers, .

In their confluctions, all to run

one way, !
This may be truly sad to be a
humour." i
In the mouth of Le Beau, the courtier,
the word hasits contemporary fashion-
able meanln?. ]

253. than ] Vide Abbott, 316.

258. taller] An obvious error, in
the light of post, i. iii. IlI, where
Rosalind says. " Because | am_more
than common tal," and iv. iii. 87,
88, where Celia is described by Oliver
m_
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The other is daughter to the banish'd Duke,

And here detained by her usurping uncle,

260

To keep his daughter company; whose loves
Are dearer than the natural bond of ssters.
But | can tell you that of late the Duke

Hath taen displeasure ‘gainst his gentle niece,

Grounded upon no other argument

265

But that the people praise her for her virtues
And pity her for her good father's sake ;

And, on my life, his malice gainst the lady
Will suddenly break Torth.  Sir, fare you well:

Hereafter in a better world than this,

270

| shall desire more love and knowledge of you.
OrL | rest much bounden to you : fare you well.

[Exit Le Beau.

Thus must | from the smoke into the smother;
From tyrant Duke unto a tyrant brother:

But heavenly Rosalind !

275
[ Exit.

SCENE I11.—A room in thepalace.
Enter CELIA and ROSALIND.
Cel. Why, cousin! why, Rosalind! Cupid have mercy !

not aword ?

Ros. Not one to throw at a dog.
Cel. No, thy words are too precious to be cast away upon

259. other is] other's Pope.
Beau] Ff omit;” Rowe after line 273.

SCENE
A room in the Palace] Capell.

SCBNB in.] Scena Tertius Ff.
Rosaline Ff.” 4. thy] my Ff 3, 4.

" the woman low
And browner than her brother."
Some emendation is necessary, but the
reader must decide.  Malone quotes
Greene, jfames IV. iv. (adfin):—
‘But my small son made pretie
handSome shift

264. ta'en] Rowe; tane Ff.

( i 272. Exit Le
275. Rosalind] Rosaline Ff. .

.
Rosalind]

265. argument] cause, occasion, as
post, in. i. 3. )

270. better world] Not an alusion
to the future life (Wordsworth, p. 300),
but rather a better state of things.
Compare ante, i. i. 113, "the golden
world."

To save the queene his mistresse 273 from . . . smothert] Wright's
] by his speede” ) noteishere sufficient: " Oufof thetry-
in support of " smaller"; Knight, ing-panintothe fire." Smother « thick
Much Ado About Nothing, i. i. I26: smoke. Compare Bacon, Essay xxvn.
" Leonato's short daughter." The de- Of Friendship : " to passin smother,”

tail isfrom Rosalynde (Introd. p. xxx.):
"1 (thou seest) am of a tal stature,"

and xxXi. Of Suspicion : " not to
keep their suspicions in smother." *
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curs; throw some of them at me; come, lame me

with reasons.

Ros. Then there were two cousins laid up; when the one
should be lamed with reasons, and the other mad
without any.

Cel. But isthisdl for your father?

Ros. No, some of it is for my child's father. Oh, how
full of briers is this working-day world!

Cel. They are but burs, cousin, thrown upon thee in holi-
day foolery: if wewalk not in the trodden paths our
very petticoats will catch them.

Ros. | could shake them off my coat: these burs arein
my heart.

Cel. Hem them away.

Ros. | would try, if | could cry hem and have him.

Cel. Come, come, wrestle with thy affections.

Ros. O, they takethe part of abetter wrestler than myself.

Cel. O, a good wish upon you! you will try in time, in
despite of a fall. But turning these jests out of
service, let us talk in good earnest: is it possible, on
such asudden, you should fall into so strong aliking
with old Sir Rowland's youngest son ?

[I. child'sfather} father's child Rowe.

I1._child's father] | see no reason
for Rowe's emendation, which Cole-

23

10

15

20

25

25. strong] Ff 1,2; strangeFf3,4.
in Scotland, in the phrase " to kilt the

ridge upholds, Rosalind's remark is
merely In continuation of the frankness
of her love at first sight.

12 worki ng-day{ everyday, common
condition, as 1n Antony and "Cleopatra,
i. ii. 55 " Prithee, "tell her but a
worky-day fortune." Mr. Casg in a
note to this, quotes Two Wise Men
and All the Rest Fools, 1619, II.i.: "l
ha* more weeds grow in one Holy-day
than in three worky-days," and George
Herbert's Sunday (Temﬁle, No. 48):
" The worky-daiés are the back part.”
Compare aso Much Ado About Noth-
ing, II.i. 341, for the idea of " work-
ing-day" as distinguished from Sundays
and holidays. ] ]

16 coat] petticoat; with this mean-
ing nowhere ese in Shakespeare. Com-
pare, for the use of the word as a female
arment, Song of Solomon (A.V.) v. 3:

| have put off my coat." New Eng.
Diet, cites Shelton's Don Quixote, iv.
vii. 54: " Donna Rodriguez tuck'd up
her coas" Theword istill colloquia

coats," and in Somerset.
18 Hem them away] Compare Much

Ado About Nothing, 'v. i. 16. "Cry
* hem ' when he should groan.”
19 cry . . . him] Apparently apro-

verbial expression, athough no parallel
can be found. Mpberly suggests that
itreferstoagamelikeHunt t eSIu?er.

25. strong] The reading of Ff3, 4,
" grange," isattractive. The Q.i read-
ing of King Lear, Il. i. 77, is " 0
strong and fasten'd viilain." ' Furness
notes the appropriateness of Rosalind's
reply to the reading " strange” She
reasons that the love of their fathers
makes their love not strange, but " she
would scarcely urge this parental love
in the past as'a reason for vehemently
loving him now."

25. liking] Compare Much Ado About
Nothing i. i. 316: " my liking might
too sudden seem,” and enser,
Faerie Queene, in. xii. 13 " Great
liking unto many, but true love to few."
For the same progress from " liking "
to 's love" (5). 8), compare Much
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Ros. The Duke my father loved his father dearly.
Cel. Doth it therefore ensue that you should love his son

dearly? By this kind of

for my father hated his father dearly: yet | hate not

Orlando.

chase, | should hate him,
30

Ros. No, faith, hate him not, for my sake.
Cel. Why should | not ? doth he not deserve well ?
Ros. Let me love him for that, and do you love him

because | do.

Look, here comes the Duke.

35

Cel. With his eyes full of anger.

Enter DUKEFREDERICK, withLords.

Duke F. Mistress, despatch you with your safest haste,
And get you from our court.

Ros.
Duke F.

Me, uncle? _
You, cousin:

Within these ten days if that thou be'st found

So near our public court as twenty miles,

| do beseech your grace,

Thou diest for it.
Ros.

40

Let me the knowledge of my fault bear with me :
If with myself | hold intelligence,
Or have acquaintance with mine own desires,

If that | do not dream, or be not frantic,—

45

As | do trust | am not—then, dear uncle,
Never so much as in a thought unborn
Did I offend your Highness.

33 J not’?]36l'? Capell; | hate Theobald conj. : 20
f 3, 4. . E .] as Cambridge edd., after line 33 Ff; in line 35

nter . .
Collier.
bridge edd.

Ado About Nothing, i. i. 302: " to
drive liking to the name of love."

29. chase] train of argument, the
metaphor from hunting. o

30. dearly] Compare Hamlet i. ii.
182, "my “dearest foe/* and vide
Schmidt,SU;, for the use of * dear " in
the sense of touching one's feelings,
good or bad, closdly.

33. should | not] Theobald's and
Capéll's independent omisson of the
negative renders the text simpler, at
the cod, however, as Furness points
out, of al archness or irony. Cedia
means to imply that, " by this kind of
chase " she should hate Orlando, and
that he deservesit; although she has
aready stated she does not. Thisex-

38. cousin] omitted Hanmer.

henot] Ff i, 2; not he

39. ten] two Anon conj. ap. Cam-

_planation, which | adopt from White,
is rejected by Dyce (ed. 1ii.), who omits
the negative because of the closeness of
the preceding and following " not."
3A. for that? i.e. for hisdeserts.
37. safest haste] proleptically,” with
sg:r:h speed as will make you quite
e"
38. cous_m;1 here =* niece, as in
Twelfth Night i. iii. 1.5 :(—
"Sr Toby. What a plague means
my niece? ]
Maria. . . . Yourcousin, my lady,
takes grest exceptions to your
ill hours." .
But the word may mean any relation
by blood or marriage. Vide Schmidt,
S\V. ‘
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Duke F. Thus do al traitors:
If their purgation did consst in words,
They are asinnocent as grace itself:
Let it suffice thee that | trust thee not.

Ros. Yet your mistrust cannot make me a traitor:
Tell me whereon the likelihood depends.

Duke F. Thou art thy father's daughter; there's enough.
Ros. So was | when your highness took his dukedom ;
So was | when your highness banish'd him:

Treason is not inherinted, my lord ;
Or, if we did derive it from our friends,
What's that to me? my father was no traitor:
Then, good my liege, mistake me not so much
To think my poverty is treacherous.
Cel. Dear sovereign, hear me spesk.
DukeF. Ay, Cedlia; we stay'd her for your sake,
Else had she with her father ranged along.
| did not then entreat to have her stay;
It was your pleasure, and your own remorse:
| was too young that time to value her,
But now | know her: if she be a traitor,
Why, so am |; we still have slept together,
Rose at an instant, learn'd, play'd, eat together,
Andwheresoever wewent, like Juno's swans,
Still we went coupled and inseparable.
Duke F. She is too subtle for thee; and her smoothness,
Her very silence, and her patience
Speak to the people, and they pity her.
Thou art afool: she robs thee of thy name,
And thou wilt show more bright, and seem more virtuous
When sheis gone. Then open not thy lips:

50

95

60

65

Cel.

70

75

53. likelihood] Ff 2-4 ; likelihoods F I. 63 we stay'd] we but staid Pope.

77. show} shine Warburton,

49. purgation] Compare post, V. iv.

. New Eng. Dict, defines (i)
Canonical purgation, the affirmation
on oath of hisinnocence by the accused
inaspiritual court, confirmed by theoath
of severd of his s, and (ii) vulgar
P_urgatlon (as here), atest by ordeal of
ire, or by weger of batle. ~

6L To think] for the omisson of
"as" vide Abbott, 281 )
. 64, range?_]n Compare Richard II.
in.ii. 39: ™ Then thieves and robbers
range abroad unseen."

66. remorse] compassion, as in Tem-
pest, v.i. 76:—

" You, brother mine, that entertain'd
ambition,
Expell'd remorse and nature.”

_7L Juno's swans] Wright was the
first to notice that it was Venus, not
Juno, to whom the swan was sacred.
Vide Ovid, Metamorphoses, x. 708, €fc.,
the book which contains the stories of
Adonisand Atalanta.
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Firm and irrevocable is my doom
Which | have passed upon her ; she is banish'd. 80
Cel. Pronounce that sentence then on me, my liege;
| cannot live out of her company.
DukeF. You are afool. You, niece, provide yourself:
If you outstay the time, upon mine honour,
And in the greatness of my word, you die. 85
[Exeunt Duke Frederick and Lords.
Cel. O my poor Rosalind, whither wilt thou go ?
Wilt thou change fathers? | will give thee mine.
| charge thee, be not thou more grieved than | am.
Ros. | have more cause.
Cel. Thou hast not, cousin ;
Prithee, be cheerful: know'st thou not, the Duke 90
Hath banish'd me, his daughter?
Ros. That he hath not.
Cel. No, hath not? Rosalind lacks then the love
Which teacheth thee that thou and | am one:
Shall we be sunder'd ? shall we part, sweet girl ?
No ; let my father seek another heir. 95
Therefore devise with me how we may fly,
Whither to go, and what to bear with us;
And do not seek to take your charge upon you
To bear your griefs yourself, and leave me out;
For, by this heaven, now at our sorrows pale, 100
Say what thou canst, I'll go along with thee.
Ros. Why, whither shall we go?
Cel. To seek my uncle in the forest of Arden.
Ros. Alas, what danger will it be to us,

Maids as we are, to travel forth so far ! 105
Beauty provoketh thieves sooner thangold, .
85. Exeunt . . ] Exit Duke, etc. Ff. 87. fathers] F i; father Ff 2-4.

89. Thou] Indeed thou Steevens.  cousin] dearest cousin Hanmer.  92. Rosa-
hnd] Rosaline F 1. 93. thee] me Theobald.  thou] she Capell conj.  am]
are'Hanmer.  98. your charge] Ff 2-4; your change F i; the charge Singer.

92. No, hath not?] Arrowsmith in element"; Wright, Jonson, The Fox,
Notes and Queries, 1. vii. 520, ,ﬂlvs Il.i.: " Take it or leave it, howsoever,
examples of " No did 2" * Nowill 2" both it and | am a your service"
" No had ?* asequivalent to " Didyou Capell's conjecture is attractive, but,
not 2" " Will you not ?" " Had you perhaps, needless.
not?" But these forms are not the = 98. char%/elz] The F | reading is up-
sameas " No, hath not 7" asimagined held by Malone and Wright; but
by Singer, and the Ff readingsare quite " chargé" seems more appropriate to
intelligible as they stand. ) the idea of " bear " in line 9.

93. thou . . . one] Keightley cites  100. pale] i.e. in sympathy with our
Jonson, Cynthia's Revels,”l. i.0 " My sorrows; not, as Caldecott sug?%ts,
thoughts and | am for this other ™ in thisextremity orcrisis of our fate
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CeL

Ros.

Cd.
Ros.

Cel.

Ros.

Cel.

108

Ff.

108,
which

colour of the same name.

in.
112

Rosalynde, Introd. p. Xxx.
113 curtle-axe] a cutlass. Compare

1] AS YOU LIKE IT

I'll put myself in poor and mean attire,
And with a kind of umber smirch my face;
The like do you : so shall we pass along
And never dtir assailants.

Were it not better,
That | did suit me al points like a man ?
A gallant curtle-axe upon my thigh,
A boar-spear in my hand, and—in my heart
Lie there what hidden woman's fear there will—
We'll have a swashing and a martial outside,
As many other mannish cowards have
That do outface it with their semblances.
What shall | call thee when thou art a man ?
I'll have no worse a name than Jove's own page;
And therefore look you call me Ganymede.
But what will you be cal'd ?
Something that hath a reference to my state;
No longer Celia, but Aliena.
But, cousin, what if we assay'd to stedl
The clownish fool out of your father's court ?
Would he not be a comfort to our travel ?
He'll go along o'er the wide world with me;
Leave me alone to woo him. Let's away,
And get our jewels and our wealth together,
Devise the fittest time, and safest way
To hide us from pursuit that will be made
After my flight. Now go we in content

27

110

115

120

125

130

To liberty, and not to banishment. [ Exeunt.

smirch] F i; switch F 2; smutch Ff 3, 4. no. Were it] Were't Pope.
113 curtle-axe] curtelax Ff. 116. WEII] I'll Hanmer. martial] Marshall

127. travel] travaile Ff. 133 wein] Ff 2-4; inwe Fi.

urrberg) The brown earth hand the curtlasse drewe" quoted by

, when burnt, gives the artist's

Wright.
er. swashing] swaggering; origin-

tall] Compare ante, i. ii. 258. dly to strike a noisy blow, as against a
[ did suit me] Compare shield, hence swashbuckler. Wright

Florio, Italian Dictionary, "Coltel- targ_;lets." o
laccio, acutle-axe, a hanger '; the tran- 118, outface it] vide Abbott, 226, for

sitiona form is found in Du Bartas,
Historie of Judith (trans. Hudson),

ed. 1611, ii. 16: " And with atrembling Introd. p, Xxxxi.

quotes Baret's Alvearie, "to swash, or
to make a noise with swords against

examples of this indefinite use of " it."
121. Ganymede] Compare Rosalynde,



ACT Il
SCENE |.—The Forest of Arden.

Enter DUKE senior, AMIENS, and two or three Lords,
likeforesters.

Duke sen. Now, my co-mates, and brothers in exile,
Hath not old custom made this life more sweet
Than that of painted pomp? Are not these woods
More free from peril than theenvious court ?
Here feel we but the penalty of Adam, 5
The season's difference, asthe icy fang
And churlish chiding of the winter's wind,
Which when it bites and blows upon my body
Even till I shrink with cold, | smile and say

" This is no flattery ; these are counsellors

10

That feelingly persuade me what 1 am.”
Sweet are the uses of adversity,
Which, like the toad, ugly and venomous,

ACT if. SCENE /] Actus Secundu;; Scama prima F I.

A Forest Rowe; Arden Forest Theobald.
Amyens F i.
Ff i, 2; baits Ffs, 4.

i. evile] Accented on the second
gyllable, as in Romeo and Juliet, in.
iil. 21: " And world's exile is death;
then banished.” But Shakespeare ac-
cents the word &aso on the first. Romeo
and Juliet, in. iii. 13: " For exile hath
more terror in her look." Compare
Spenser, Faerie Queene, v. i. vi: "Into
a cave from companie exilde"” and
Colin Clout's Come Home Againf, 894:
" But as Exuls out of his court be
thrust.”  Vide Abbott, 490.

4. the envious court] This constant
renaissance theme of the advantages of
country over court life pervades Eliza-
bethan literature. Compare Spenser's
description of both in Faerie Queens, vi.
1, 19 sea.

5. but] Theobald; not Ff.

The Forest . . .
Enter . .. ] AsFi, subs. Amiens
6. fang] phange F i. 8. hites

5. the penalty of Adam] See Ap-
pendix.
6. as] for example. Compare Mac-
beth, v.'iii. 24:—
" And that which should accompany
old age, i
As honour, love, obedience, troops
of friends,”

andpost, iv. iii. 142.

13 Which, like the toad, etc.ﬂ For
venomous, compare Finy (Holland's
trandation, Bk. xxv. p. 231): " Frogs
(such especialy as keep in bushes and
hedges, and be called in Latine Rube-
tae, i.e. toads) are not without their
venom " ; and Richard Il i. iii. 246:
" that poisonous hunch-back'd toad."
The "jewel in his head" seems to be

28



AS YOU

sc. 1]

Wears yet a precious jewel in his head;

And this our life exempt from public haunt

Finds tongues in trees, books in the running brooks,
Sermons in stones, and good in everything.

Ami. | would not change it.

That_can translate the stubbornness of fortune

Into so quiet and so sweset a style.

Duke sen. Come, shall we go and kill us venison ?
And yet it irks me the poor dappled fools,
Being native burghers of this desert city,
Should in their own confines with forked heads
Have their round haunches gored.

First Lord.

LIKE IT 29
15

Happy is your grace
20
Indeed, my lord, 25

The melancholy Jagues grieves at that,
And, inthat kind, swears you do more usurp
Than doth your brother that hath banish'd you.

/. . . it]JAs Ff. Given toDuke Upton and edd.

Z8.
Ff 1-3; burghes F 4.

a combination of the ideas of the toad-
stone, and of the medicinal value of a
certain bone of thetoad'shead. Wright

uotes Pliny (Holland's translation,

k. xxxvii, p. 625): " other stones . . .
which be caled Batrachitae; the one
in colour like to afrog." From King's
Natural History of Qems and Decora-
tive Stones, pp. 43-46, he dso guotes
the Speculum Lapidum of Camillo, as
authority for the mediaeva belief in the
value of a product of the toad's head;
" He describes it by the names of
Borax, Nosa, and Crapondinus, and as
being found in the brains of a newly
killed toad. There are two kinds, the
white, which is the best, and the dark,
with a bluish tinfqe with the figure of an
eye upon it. If swallowed, it was a
certain antidote against poison." Com-

are Lyly's Euphues (ed. Arber, p. 53):
' The foule toade hath a fair stone in
his head"; Jonson's Volpone, ii. 3:
" His saffron jewe with the loadstone
int" Steevens refers to Beaumont
and Fletcher, Monsieur Thomas, HI. i.
(p. 356, ed. Dyce). )

18 / would not change it] | have
ventured to restore with” Furness the
folio ascription of thisto Amiens. It
seems as if the Duke were justifying
his country pleasures, thinking perhaps
that his followers found themirksome.
Amiens, as spokesman, repudiates the
idea, and answers definitely the question

23. burghers] burgers

25. haunches gored] hunches goard F i.

asked in lines 1-3. But | restore this
reading with diffidence, and against
the majority of editors from Upton
onwards. Capell's remark in support
of the original reading is to the point,
that the Duke is ready enough
to change his life when™ the time
Cconies. ]

22. irks] Wright quotes Palsgrave:
" It yrketh me, [ waxe weary, or dis-
pleasaunt of a thyng; lime ennuyt."
Compare Spenser, FaerieQueeneg, iv. vii.
15: "But what | was it irkes me to
reherse.”

23, burghers] Steevens, note, "In
Sidney's Arcadia the deer are caled
'the wild burgesses of the forest/"
arises prob,ablg rom a confusion of two
passages in BK. ii. p. 220, ed. 1598,
where a shepherd, not the deer, is re-
ferred to as " free burgtsse of the
forrests.". He quotes Drayton, Polyol-
bion, xviii. 1. 66:—

" Where, feardess of the hunt, the
Hart securely stood,

And everywherewalkt free, a Bur-
ess of the Wood."

24. forked head§ﬂ] Cotgrave, whom
Erobabl Steevens had in mind, gives

er defleiched oreilles, " A forked or
barbed arrow-head.”  Ascham's Toxo-
philus (ed Arber, p. 135) gives the con-
traryttdea: " having ii. poyntes stretch-
yng forwarde, and this Englysh men do

aforke-head."
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To-day my lord of Amiens and myself
Did sted behind him as he lay along 30
Under an oak, whose antigue root pegps out
Upon the brook that brawls along this wood :
To the which place a poor sequestered stag
That from the hunter's aim had taen a hurt,
Did come to languish; and indeed, my lord, 35
The wretched animal heaved forth such groans
That their discharge did stretch his leathern coat
Even to bursting, and the big round tears
Coursed one another down his innocent nose
In piteous chase; and thus the hairy fool 40
Much marked of the melancholy Jaques,
Stood on th' extremest verge of the swift brook,
Augmenting it with tears.

Duke sen. But what said Jaques?
Did he not moralize this spectacle?

First Lord. O, yes, into a thousand similes. 45
First, for his weeping into the needless stream ;
" Poor deer," quoth he, " thou mak'st a testament
As worldings do, giving thy sum of more
To that which had too much": then, being there alone,
Left and abandoned of his velvet friend, 5°
" Tis right," quoth he; "thus misery doth part
The flux of company " : anon a careless herd,
Full of the pasture, jumps along by him
And never stays to greet him; " Ay," quoth Jaques,
" Sweep on, you fat and greasy citizens; 55
'Tisjust the fashion: wherefore do you look
Upon that poor and broken bankrupt there ?"
Thus most invectively he pierceth through

3L antique} PoEe; anticke Ff. root] roote F i; roope F 2: roop Ff 3, 4.
34. taen] tone H. 42. th' extremest] Ff; the extremest Hanmer. 45,
similes] smilies Ff. 46. into] in Pope. 49. much] Ff 2-4; must Fi.
there] F i; omitted Ff 2-4. 50" friend] friends Rowe. 55. greasy] greazie
Ff1-3; grazy F 4.

38. tears] Malone quotes Drayton, grave: " Moraliser. To morralize,
Polyolbion, Xiii. 1. 160— . to expound morraly, to give a morrall
"He who the Mourner is to his sence unto." Compare dso Harv%,
owne dying Corse, . Piercers Supererogation, 1593, p. 18
Upon the ruthlesse earthe his " My leisure will scarcdy serve to
_ _precious teares lets fall," moralize Fables of Beares, Apes and
with its marginal note: "The Hart Foxes." ]
weg;)eth at his dying: his teares are  46. into] It isnotn to adopt
held to be precious in" medicine.” Pope'schangeto " in." Thelinescans
44. moralizel Wright quotes Cot- perfectly with trisyllabic substitution.
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The body of the country, city, court,

Yea, and of this our life, swearing that we

60

Are mere usurpers, tyrants, and what's worse,
To fright the animals and to kill them up
In their assigned and native dwelling-place.
Duke sen. And did you leave him in this contemplation ?

Sec. Lord. We did, my tord, weeping and commenting

Upon the sobbing deer.
Duke sen.

65

Show me the place:

| love to cope him in these sullen fits,
For then he's full of matter.

First Lord. I'll

bring you to him straight.
[ Exeunt.

SCENE Il.—A room in thepalace.

Enter DUKEFREDERICK,withLords.

Duke F. Can it be possible that no man saw them ?
It cannot be : some villains of my court
Are of consent and sufferance in this.
First Lord. | cannot hear of any that did see her.
The ladies, her attendants of her chamber, 5
Saw her gjped, and in the morning early
They found the bed untreasured of their mistress.
Sec. Lord. My lord, the roymsh clown, at whom so oft

59. of the] Ff 2-4; of F i.
Lord] 2. Lord Ff; Ami. Capell.
Ff 3, 4. straight] strait Ff.

60. of thig] 65. Sec.
68. First Lord] i. Lor. Ff 1,2; 2. Lor.

Ffi, 2; this Ff 3, 4.

SCENE /1.

SCENE//.] Scena Secunda Ff.

59. the country] Malone, defending
the First Folio" omission of "the,
scans "country” as a trisyllable.

62. kill them up] For this intensive
use of "up " compare Jonson, Every
Man Out of His Humour, i. i:—

" A wholesome and penuriousdearth

Purges the soil of such vile excre-
ments, _
And kills the vipers up,"
and Adlington's Apuleius, The Golden
Asse, , p. 159 " Killed up with
colde”  Vide Schmidt, s.v. ,

67. coge] encounter, Compare Troi-
lusand Cressida, i. ii. 34: " They sy
hegesterday coped Hector in the battle
and struck him down "; and Greneway's
trandation of Tacitus (1598), xin. vi.:
" One lulius Montanus ... by chance,

Aroom . . . palace] Capell; ThePalace Rowc.

coping with the prince in the darke
and rudt‘agle/)thrusu ng him back " (New
| .

E%%’ Dief.

. matter] hardly good or sound
sense here, ‘but rather material for
amusement. Comparepost, in. iii. 28:
" A material fool."

SCENE n.

3. consent and sufferance] A legd
term " applied to a landlord who takes
no seps to gect a tenant whose time
is expired” (Moberly).

8. roynish] Fr. rogneux, scurvy;
hence coarse, rude.  Various forms are
found. Halii well quotes Tusser, Five
Hundred Points of Good Husbandry:

" the roynish nothing nice" Chaucer
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Y our grace was wont to laugh, is aso missing.

Hisperia, the princess gentlewoman,

10

Confesses that she secretly o'erheard

Your daughter and her cousin much commend
The parts and graces of the wrestler

That did but lately foil the sinewy Charles;

And she believes, wherever they are gone,

15

The youth is surely in their company.

Duke F. Send to his brother ; fetch that gallant hither ;
If he be absent, bring his brother to me:
I'll make him find him : do this suddenly,

And let not search and inquisition
To bring again these foolish runaways.

20
[ Exeunt.

quail

SCENE |l1.—Before Oliver's house.
Enter ORLANDO and ADAM, meeting.

Orl. Who's there?

Adam. What, my young master ? O my gentle master !

O my sweet master |

O you memory

Of old Sir Rowland 1 why, what make you here ?

Why areyou virtuous? why do people love you ? 5
And wherefore are you gentle, strong, and valiant ?

Why should you be so fond to overcome

The txmny priser of the humorous duke ?

10. Hisperia] Ff; Hesperia Warburton. 14. sinewy] synowie Ff. 17.
Erlothder] rother's Capell. 19 suddenly] sodainly F. 20. gttait] fail

oyd conj.

ye eon SCENE .

SCENE ///] Scena Tertia Ff. Before . . . house] Capell. meeting] Capell;

omitted Ff.

has "roinous® (Romaunt of the Rose,
988), "roignous" (ib. 6190). The
" rump-fed ronyon " of Macbeth, i. iii.
6, is probably cognate. -

10, princess] Compare . ii. 153 ante.

17. brother]” Capell's emendation is
attractive, since "that gallant™ obvi-
ougly refers to Orlando. ]

19° _suddenly] immediately, as in
Psam vi. 10 (A.V.): " Let them return
and be ashamed suddenly.”

20. quail] slacken. C]:ﬁl quotes
Holinshed, ii. p. 859, ed. : "Thus
al the King's exploytes by one meanes
or other quailed and came but to evill

successe.
SCENE 1I1..

3. memory] memorial. Compare
King Lear, iv. vii. 7: " These weeds

8. bonny] Ffa-4; bonnie F i; boney Warburton.

are memories of those worser hours.”
Malone (iuotes Stow, A Survay of
London, 1618: " A printed memone
hanging up in a table at the entrance
into the church door." Compare dso
Book of Common Prayer, Communion
Service, 1548-9: " to celebrate a per-
gg’gjt?]llu memory of that his precious

7. sofond to] Compare i. iii. 61 for
omission of "as" "Fond" is from
M.E. " fon," afool. Compare Chaucer,
Reves Tale, 4087. Theform " fonned "
is found in the Wicliffite Versions,
Corinthiansi. 20: " Whether God hath
not maad the wisdom of this world

fonned ? "

8. bonn physicaly fine, aa how in
Northern England. Compare 2 Henry
VI. v. ii. 12: "the bonny besst he
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Y our praise is come too swiftly home befoice you.

Know you not, master,,to some kind of men 10
Their graces serve them but as enemies ?

No more do yours: your virtues, gentle master,

Are sanctified and holy traitors to you.

0 what a world is this, when what is comey

Envenoms him that bears it ! 15
Orl. Why, what's the matter?
Adam. O unhappy youth !

Come not within these doors; within this roof
The enemy of all your graces lives: .
Y our brother—no, no brother; yet the son—
Yet not the son, | will not call him son 20
Of him | was about to cal his father—
Hath heard your praises, and this night he means
To burn the lodging where you use to lie
And you within it: if he fail of that,
He will have other means to cut you off. 25
| overheard him and his practices. :
This is no place; this house is but a butchery:
Abhor it, fear it, do not enter it.
Orl. Why, whither, Adam, wouldst thou have me go?
Adam. No matter whither, so you come not here. 30
Orl. What, wouldst thou have me go and beg my food ?
Or with a base and boist'rous sword enforce
A thievish living on the common road ?
This | must do, or know not what to do :
Yet this | will not do, do how | can; 35
10. some] Ff 2-4; seeme F i. 16. Orl] omitted F i. 17. within this]

beneath this Capell conj. 29. wouldst] wouldst Ff 1-3; would F 4.
so] Fi; for Ff 2-4.

loved sowell," and Hooker, Sermons,  27. place] M. Mason quotesFletcher,
vn.Hi.(1600),p.878: " Issachar,though Mad Lover,i.ii..—

bonny and strong enough unto an " Memnon. Why_ were there not
labours, doth couch" (New Eng. Diet.). such women’in the camp then
8. priser a copetitor for a prize. Prepared to make me know 'em ?
The word occurs frequently in Jonson. Eumenes. 'Twas noplace, sr."
Compare Cynthia's Revels, v. ii. tosupporttheideaof " Tnisisno place

(Cunningham's Gilford's ed., p. 186) : foryou.” " Place” asmeanlngf,house
" Yourprizer is not ready, Amorphus." residence, is awkward in theTight of
8. humorous| Comparel. it. 252 ante. the following " this house" ; though
26. practices] plots, underhand work. the meaning Is commonlly found.
C_omﬁare Spenser, Faerie Queene, |I. _ 27. butchery] ashambles. New Eng.
Xii. 34— ) ] Dict, quotes” Golding, De Momay,
] "thepractikepaine 1587, xxxi. 501; "What shdl all
Of this false footman, clokt with Hierusalem be but a very Slaughter-
simpienesse,” house and Butcherie?"
andante, I.i. 141

3



AS YOU LIKE IT [ACT 1.
| rather will subject me to the malice
Of a diverted blood and bloody brother.
Adam. But do not 0. | have five hundred crowns,
The thrifty hire | saved under your father,
Which | did store to be my foster-nurse
When service should in my old limbs lie lame,
And unregarded age in corners thrown;
Take that, and He that doth the ravens feed,
Yea, providently caters for the sparrow,
Be comfort to my age! Hereis the gold;
All this | giveyou. Let me be your servant:
Though | look old, yet | am strong and lusty. .
For in my youth | never did apply
Hot and rebellious liquors in my blood,
Nor did not with unbashful forehead woo
The means of weakness and debility;
Therefore my age is as a lusty winter,
Frosty, but kindly : let me go with you ;
I'll do the service ofa younger man
In al your business and necessities.
O good old man, how well in thee appears
The constant service of the antique world,
When service swest for duty, not for meed!
Thou art not for the fashion of these times,
Where none will sweat but for promotion,
And having that, do choke their service up
Even with the having: it is not so with thee.
But, poor old man, thou prun'st a rotten tree,

37. blood] proud Callier MS. 49, in] to Capell con‘is.8 57. service] fashion
Kagk}r!eﬁ virtue Neil conj.; temper Lettsom con;. . meed] Ff 2, 3; neede

Ff I, owe i. ]
37. diverted blood] Collier suggests  49. liquors in] Malone's _sugrg;&sted
ateration of "in" to "to" is hardly

"proud” for "blood," a compositor's

40

45

50

55

Orl.

60

error for " bloud,” the common Eliza-
bethan spelling. But no change’ is
needed.  Johnson interprets "blood
turned out of the course of nature."
Compare Hamlet, IlI. ii. 74.

39, thrifty hire] the savings of
thrift; acuriousadjectival use. Wright
quotes 1. vii. 131: * twowesk evils, age
and hunger," though the analogy is not
quite perfect. Furness dso quotes
"youthful wages," post, line67, though
here again the adjective has no instru-
mental” application.

43, 44. ravens . . . sparrow] See
Psalm cxlvii. 9, St. Matthew x. 29.

necessary.  The expanded dlipsis
would “probably be, "hot liquors
which become rebellious in the blood."
This is_ Wright's explanation, and he
cites this to illustrate "thrifty hire"
above. , .

50. Nor did not] For double negative,
see Abbott, 406. ]

54-57. service . . . servicel S
Walker suspects that the former
" service" is corrupt. )

6L choke . . . up] Compare "Kill
them up,"ante, line 62, for thisintensive
use of " up."
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That cannot so much as a blossom yield
Inlieu of dl thy pains and husbandry. 65
But come thy ways; we'll go aong together,
And ere we have thy youthful wages spent,
We'11 light upon some settled low content.
Adam. Magter, go on, and | will follow thee,
To the last gasp, with truth and loyalty. 70
From seventeen years till now almost fourscore
Here lived I, but now live here no more.
At seventeen years many their fortunes seek,
But at fourscore it is too late a week:
Y et fortune cannot recompense me better 75
Than to die well and not my master'sdebtor.  [Exeunt.

SCENE |IV.—TheForest of Arden.

Enter ROSALINDA GANYMEDE, CELIA for ALIENA,
and TOUCHSTONE.

Ros. O Jupiter, how weary are my spirits!

Touch. | carenot for my spirits, if my legswere not weary.

Ros. | could find it in my heart to disgrace my man's
apparel and to cry like awoman ; but | must comfort
the weaker vessdl, as doublet and hose ought to show 5
itself courageous to petticoat: therefore courage,
good Alienal

71. seventeen] Rowe; seaventie F i; seventy Ffa-4.

SCEne iv.
SCENE iv.] Scena QuartaW. Theforest of Arden] Theobald; The Forest
Rowe. Enter . . ﬂz As F i, subs.  Rosalind] Rosaline F i. i. weary]
Theobald; merry Ff, Rowe, Pope, Knight.

65. In lieu] in return, as reward. equivalentto"” i' theweek," citing/os/,

Compare Tempest, i. ii. 123— Il iv. 45, "a night."
" In lieu of the premises CENE v
Of homage and | know not how '
much fribute,” i. weary] Theobad's amendment,

and Nashe, Anat. Absurd. 24: "In in keeping with Touchstone's next re-
lieu of their crueltie, they were plagued mark, seemsjustifiedin spite of Whiter's
with this calamitie"” (New Eng. defencethat Rosalind'smerriment might
Diet.). be assumed to keep Celids spirits up.
74. a week] Cadecott, (&J)gting Hey- But the whole passage down to " petti-
wood, Britain's Troy, 1609, p. 251: coat" has the air of an aside for
" e'\g?(, soule hath bin” devoted many a Touchstone's benefit; Rosdind turns
week" explains" week " asanindefinite to Celia at the words " therefore, cour-
period of time. Halliwell adds, in age good Aliena"; though this again,
suppo/t, Heywood, Works (Spenser as Mr. Case suggests, seems barred by
Soc. ed. p. 74); " | antoolde ayeare” the " therefore.
Wright takes'it as an adverbial phrase 5. weaker vessel] See x Peter 1117.



86 AS YOU LIKE IT [ACT H.

Cedl. | pray you, bear with me; | cannot go no further.

Touch. For my part, | would rather bear with you than
bear you; yet | should bear no cross if | did bear 10
you, for | think you have no money in your purse.

Ros. Well, this is the forest of Arden.

Touch. Ay, nowam | in Arden ; the more fool |; when |
was a home | was in a better place: but travellers
must be content 15

Ros. Ay, be s, good Touchstone.

Enter CORIN and SILVius.
Look you, who comes here; ayoung man and an old

in solemn talk. _
Cor. That is the way to make her scorn you still.
SI. O Corin, that thou knew'st how | do love her! 20

Cor. | partly guess, for | have loved ere now.
Sl. No, Corin'; being old, thou canst not guess,
Though in thy youth thou wast as true a lover
As ever sgihd upon a midnight pillow:
But if thy love were ever like to mine— 25
Assure | think did never man love so—
How many actions most ridiculous
Hast thou been drawn to by thy fantasy ?
Cor. Into athousand that | have forgotten.
Sl. O thou didst then never love so heartily! 30
If thou remember'st not the dlightest folly
That ever love did make thee run into,
Thou hast not loved:
Or if thou hast not sat as | do now,
Wearing thy hearer in thy mistress' praise, 35
Thou hast not loved:
S cannot; Fi; can Ff 2-4. 16. Enter . . ] after line 15 Ff. 1618. Ay
talk] F Walker suggests dividing at A . here . . tak 25. ever}

F I, ere Ff 2-4. 30. never] Ff; neer owe. 3A. sat] Fi; sate Ff 2-4;
spake Collier MS. 35. Wearing] F i; Wearying Ff 2-4.

8. cannot . . . no] Compareantell. 28, fantasy] Here, I|k|ng11 affection.
iii. 50. The earliest” quotation of this form of
10. bear no cross] . Matthew the word is dated 1325 in New Eng.
38 The slver coins of Ellzabeth had Diet., but there the meaning is rather
adouble cross and crest on the reverse. " |IIu5|on
Compare 2 Henry IV. i. ii. 253 :— 35. Wearln? The reading of F i
Falstaff. 'Will your lordship lend upheld by the following quotation from
meathousand pound to furnish  Jonson, “The Gipsies Metamorphosed
meforth ? (. 419 ed. Gifford) ;—
Chief yustice. Not a penny, not a " Or along pretended fit,
gggpy you are too impatient to Meant for mirth, but is not jt;
Only time and ears out-wearing."
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Or if thou hast not broke from company,
Abruptly as my passion now makes me,

Thou hast not loved:
0 Phebe, Phebe, Phebe

[Exit. 40

RoS Alas, poor shepherd ! searching of thy wound,
| have by hard adventure found mine own.

Touch. And | mine.

| remember, when | was in love,

| broke my sword upon a stone and bid him take

that for coming anight to Jane Smile; and | re

45

member the kissing of her batlerand the cow's dugs
that her pretty chopt hands had milk'd; and |
remember the wooing of a peascod instead of her,
from whom | took two cods and, giving them her

again, said with weeping tears, "Wear these for my
We that are true lovers run into strange

sake."

50

capers: but as all is mortal in nature, soisall nature

in love mortal in folly.

Ros. Thou speak'st wiser than thou art ware of.

Touch. Nay, | shall ne€er be ware of mine own wit till |

break my shins against it.

55

Ros. Jove, Jove! this shepherd's passion

Is much upon my fashion.

41. thy wound] Rowe; they would F i; their wound Ff 2-4.
ht F i; a n|ght555Fz_) 62—4iI o'nights Capell; o'night Malone.
,96. till . .

Steevens, a mg
46. batter] F i; batlet Ff 2-4.

45, a-night]

. it] As Ff; one line Collier.

57, 58, Jove . . . fashion] Ff; Prose, Pope

41 searching . . . wound] A medi-
cal metaphor; the modern probing.
46. batler] a diminutive of " bat."
Wright gives many forms of the word,
which means usually the wooden club-
like instrument used by washerwomen
tobest clothes; colloquially theword has
been superseded by " peggy " or " dolly."
47. chopt] chapped, as in Sonnet
Ixii.: " Heated and chopt with tand an-
tiquity." The two forms still exist side
by side in Lancashire. o
48 peascod] A means of divination
in rustic courtship.  See Brand, Popu-
lar Antiquities, ii. 99, quoted by Wright.
Compare &dso  Browne, Britannia's
Pastorals (ii. Song 3):— )
"The peascod greene oft with no
little toyle ]
Hee‘pll s for in the fattest fertiPst

soile
And rend it from the stalke to
bring it to her,

And in her bosome for acceptance
wooe her."

But, as Staunton points out, Touch-
stone woos a peascod as an image of
Jane Smile, the peascod being the whole
plant, as Malone shows g quoting
Camden's Remains, ed. 1614: "He
[R|chardcltl)g dsoused a branch
with the cods open, but the pess out, as
it is upon his robe In his monument at
Westminster."

52, 53. mortal . . . mortal] Touch-
stone puns upon the red and the sec-
ondary dialect meaning of the word.
Dyce refers to Carr, Craven Glossary,
"Mortal, exceeding, very; ' H€s
mortal rich." But the usage is quite
widespread. )

58. " upon myfashion] Compare Much
Ado About Nothing, II.ii. 242: " Much
upoPdthls riddle runs the wisdom of the
world."
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Touch. And mine; but it grows somewhat stale with me.

Cel. | pray you, one of you question yond man

If he for gold will give us any food :

| faint almost to death.
Touch.
Ros. Peace, fool: he's not thy
Cor.
Touch. Your betters, dr.
Cor.

Ros, Peace, | say. Good, even to you, friend.

60
Holla, you clown!
Kinsman.
Who calls?
Else are they very wretched,
65

Cor. And to you, gentle sir, and to you all.
Ros. | prithee, shepherd, if that love or gold
Can in this desert place buy entertainment,
Bring us where we may rest ourselves and feed:
Here's a young maid with travel jnuch oppressd 70

And faints for succour.
Cor.

Fair sir, | pity her,

And wish, for her sake more than for mine own,
My fortunes were more able to relieve her;
But | am shepherd to another man

And do not shear the fleecesthat | graze:

75

My master is of churlish disposition

And little recks to find the way to heaven

By doing deeds of hospitality :

Besides, his cote, his flocks and bounds of feed

Are now on sale, and at our shegp-cote now,

By reason of his absence,

80
there is nothing

That you will feed on; but what is, come see,
And in my voice most welcome shall you be.

59. it . .
but, ... me...me_ 60 vy
.. . friend] onellneCa';__)eIL you,;
wreakes Ff 1, 2; wreaks H 3, 4. 9,

70, 71 Here's . . . succour] The
meaning is plain, though the grammar
halts. Either a nominative before
" faints" or " who is" before " with

travel" may be supplied. For " faints
for succour,” compare post, Il. vi. 1-2:
""| die for food."

77. recks] takes

Eai ns for, or smply,
caes. See New Eng. Diet., s.v., for
the various spellings. The Ff read
" wreskes" In Hamlet, i. iii. 51, the
Ff read "resks" the Qg " reskes.
Compare Hellow trandlation  of
Guevara, Familiar Letters (1574), p.

. mi]Ff; Collier MS. adds And begins tofail with me, dividing at
ond] Rowe; yon'd Ff; yon Capell.

65. Good
Ff 2-4; your F1. . recks] Hanmer;
80. cote] Hanmer; coate Ff.

290: " Such as be of good government
and reck not to follow physick" (New
Enjr.Diet.).

83. in my voice] Johnson explains:
"as far as | have a voice or vote, as
far as | have power to bid you wd-
come" Compare Hamlet, v. ii. 343:
" Fortinbras hes my dying voice"
Wright quotes dso Measure for Meas-
ure, 1. ii. 185— .

" Implore her in my voice that she

makefriends
To the dtrict deputy.”
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Ros. What is he that shall buy hisflock and pasture?

Cor, That young swain that you saw here but erewhile,

That little cares for buying any thing.

Ros. | pray thee, if it stand with honesty,
Buy thou the cottage, pasture and the flock,
And thou shalt have to pay for it of us.

Cel. And we will mend thy wages.

And willingly could waste my time in it.
Cor. Assuredly the thing is to be sold:

Go with me: if you like upon report

The soil, the profit and this kind of life,

| will your very faithful feeder be
And buy it with your gold right suddenly.

LIKE IT 39
85

| like this place 0

95

[ Exeunt.

SCENE V — Theforest.
Enter AMIENS, JAQUES, and others.
Song.

Ami.

Under the greenwood tree

Who loves to lie with me,
And turn his merry note
Unto the sweet bird's throat,
Come hither, come hither, come hither : 5
Here shall he see

No enemy

But winter and rough weather.

88. P e
Capell; Ff divide at wages, could, it.

asture] Ff i, 2; and the pasture Ff 3, 4.

go, gi. And . . . it] As
| ... waste] oneline Rowe ii.

SCENE v,
SCENE v.]Scena quintal. The forest] The same Capell. i. A mi.] Capell;

omitted Ff. F?
Ff3,4; turneFi |, 2; tune Rowe.
Ff. 6, 7, 8] Chorus Capell.

85. erf while] a short time ago. Com-
pare Locrine, n. v, 154: "I that ere-
while did scare mine enemies, must
now depart.”  Compare also Spenser's
use of "whilere," "whyleare," inthe
Faerie Queen, passm,

95, feeder] servant, asin Antony and
Cleopatra, in. xiii. 109:—

" To be abused
gmone that looks onfeeders."
S. Walker conjectures "factor." " feed"
havmgn?/ccurred thirteen and sixteen
linesdbove. Steevens, in hisnote upon
the passage in Antony and Cleopatra,
cites Jonson, Slent “Woman, in. ii.:
" Where are dl my esters ? my mouths
now?  [Enter servants]" and D'Aven-
ant, The Wits, in. i.: "tall eaters in

reenwood]!? 3; greene woodFf 1,2 ; green-hoodF 4.
6, 7. Here .

3. turn
. . enemy] AsPope; oneline

bluecoas." GiffordaddsfromFletcher,

The Nice Valour, in. i.: " servants he

has kept, lusty tell feeders." )
96. suddenly] Compareante, Il. ii. 19.

ENE .

3. turn] Maone, in support of Rowe's
change to " tune," cites Two Gentle-
men of Verona, v. Iv. 5:— )

" And to thenightingal€'scomplain-

ing note

~ Tune my disreses” ]
Singer defends the Ff reading, quotin
Hall, Satirist vi. i. 195 " Whilesthred-
bare Martia! turnes his merry note"
There ssems to be no ground for
Callier's contention that "tune" is



40

Jag.

Ami.

Jag.

Ami.

Jag.

Ami.

Jag.

Ami.

Jag.

Ami.

Jag.

113

I .
Ff.

misFrinted "turn" in Hall.
exp

turn his note g
modulate his note to the sweet hird's
song, following it in its changes.”

14. ragged] rough.

AS YOU LIKE IT

More, more, | prithee, more.

It will make you melancholy, Monsieur Jaques.

| thank it. More | prithee, more. | can suck
melancholy out of aspng, as a weasel sucks eggs
More, | prithee, more.

My voice is ragged: | know | cannot please you.

| do not desire you to please me; | do desire you
to sing. Come, more; another stanzo: call you
‘em stanzos ?

What you will, Monsieur Jagues.

Nay, | care not for their names; they owe me
nothing.  Will you sing ?

More at your request, than to please myself.

Well then, if ever | thank a man, I'll thank you;
but that they call compliment is like th' encounter
of two dog-aﬁs and when a man thanks me heartily,
methinks | have given him a penny and he renders
me the begglzjarly thanks. Come, sing; and you that
will not, hold Ci/our tongues.

Well, I'll end the song. Sirs, cover the while; the
Duke will drink under this tree.  He hath been all
this day to look you.

And | have been al this day to avoid him. Heis
too disputable for my company: | think of as many
matters as he; but | give heaven thanks, and make
no boast of them. Come, warble, come.

I ... morg] As POP6; Ff divide & more (2), song, more (4).

As Pope; Ft divide at me, sing, stanzos.

d . . . them] As Pope; Ff divide at him, company, give,

Wright's

anation appears correct, that "to
" means to " adapt or

. . Stanzos|

24. dog-apes] baboons.
quotes Togsela'[l), 31
Beasts, etc., p. 8:

Compare Sonnet

a kind of Apes, whose heads

[ACTII.

10

15

20

25

30

1517.

17. stanzog] stanzo's

them.

be playing upon the technical lega
term.

) Wright
istory of Four-footed
" Cynocephales are

are

vi, i: " winter's ragged hand" and see
Schmidt, s.v. for severa instances.

16. stanzo] Cotgrave gives " Stance
... a stanzo, or staffe of verss"
Sherwood's English and French Dic-
tionarie, appended to Cotgrave, 1632,
ives also: " A stanzo of eight verses,
ctastique"  In Love's Labour's
Logt, iv. ii. 99, the only other place in
Shakespeare where the word  occurs,
the readings are stanze F i, Q 2,
stanza Ff 2-4, stauze Q i.

19, names] Furness quotes Cooper's
Thesaurus, 1573, for "nomina, the
names of debts owen." Jaques may

like Dogs, and their other parts like a
man's."”

28. cover] Not merely to lay a cloth,
but to make all preparations. Cotgrave
gives " Convert, the covering or furni-
ture of atablefor the meals of aprince."
Compare the modern phrase, " a dinner
of so many covers."

30. to look you] Compare Merry
Wives of Windsor, iv. ii. 83: " Mistress
Page and | will look some linen for
your head." ] ]

32. disputable] disputatious.  Com-
Fare_ for SIQIS active meaning Richard

i il 84—
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LIKE IT 41

Song.

‘Who doth ambition shun [All together here.

35

,And lovesto livei' the sun,

Seeking the food he eats

And pleased with what he gets,
Come hither, come hither, come hither :

Here shall he see

Noenemy

4°

But winter and rough weather.

Jag. I'll give you a verse to this note, that | made
yesterday Indespiteof my invention.

Ami. And I'll sing it.
Jag. Thusit goes: —

45

If it do come to pass
That any man turn ass,
Leaving hiswealth and ease,

A stubborn will to please,

50

Ducdame, ducdame, ducdame :
Here shall he see
. Gross fools as he,
An if he will come to me.

Ami. What'sthat " ducdame" ?

55

Jag. 'Tis a Greek invocation, to cal fools into a circle.

Il go deep, if | can: if
all the first-born of E

| cannot, I'll raill against

Ami. AndTT go seek the Duke : his banquet is prepared.

35. All together here] Altogether Ff; omitted Rowe.

. weather] Ff 3, 4; Heere shall he see, &c. Ff i, 2.
/f... &g Ff 3, 4, oneline Ff i, 2.

ducdame] due ad me Hanmer; Hue ad me Anon. conj. ap. Steevens.

40-42. Here. ,
F 2-4; Amy. F i. 47, 48.
Here . .
conj.).

. he] As Pope; one line Ff.

" thy knee
Whose duty is deceivable and
false"
and see Abbott, 3.

36. i' the sun] freely in the open air.
Wright quotes Much Ado About Noth-
ing, li. i. 331, and Troilusand Cressida,
i. 1ii. 282, in illustration of " sunburnt"
as meaning " neglected." But here the
ideais, | think, simpler.

44. in despite of my invention]
spite of my lack of imagination.

51. Ducdame] Very probably mere
jargon, fit " to cdl fools into a circle."
Hanmer, whom Johnson supports,
reads due ad me. Halliwell quotes a
song-burthen from an unpublished MS.
of Piers Plowman in the Bodleian (MS.
Rawl. Poet. 137, f. 6) :—

in

[ Exeunt.

36. live] lye F 4,
46. Ja,q.]
51, 55.
52, 53.
54. tome] to Ami. Steevens (Farmer

" And helpen to eyre that half akre
With Dusadam-me-me."

An ingenious but far-fetched note in
Notesand Queries (sth Ser., x,, July 20,
1878) %iveﬁ a Celtic origin from the
game of Tom Tiddler's ground. Tom
Tiddler becomes Tom-tiodlach, the"Hill
of treasure," ducdame becomes " Dewch
da mi," " come with (or to) me"

54. to me] Farmer suggests "to
Ami," i.e. to Amiens, rhyming to
" ducdame.”

58. first-born of Egypt] Exodus xi.
5. Johnson says this is a proverbial

hrase for highborn persons, but un-
ortunately gives no evidence.

59. banquet] Here, and usually, the
wineand fruit after dinner (drink, 1. 29).
Compare Massinger, City Madam, n. i.:



42 AS YOU LIKE IT [ACT n.

SCENE MI.—Theforest.
Enter ORLANDO and ADAM.

Adam. Dear master, | can go no further: O, | die for
food! Hereliel down, and measure out my grave.
Farewdl, kind master.

Orl. Why, how now, Adam! no greater heart in thee?
Live a little; comfort a little; cheer thyself a little.

If this uncouth forest yield any thing savage, | will
either be food for it, or bring it for food to thee.
Thy concelt is nearer death than thy powers. For
my sake be comfortable; hold death awhile at the
am'send: | will here be with thee presently; and 10
if | bring thee not something to eat, | will give thee
leave to die: but if thou diest before I come, thou
art a mocker of my labour. Well said! thou look'st
cheerly, and I'll be with thee quickly. Yet thou
liest in the bleak air: come, | will bear thee to some 15
shelter, and thou shalt not die for lack of a dinner,
if there live any thing in this desert.  Cheerly, good
Adam! [ Exeunt.

SCENE vi] Scena Sexta Ff. Theforest] The same Capell. 1-18] Prose,
as Pope; Ff divide into 20 lines, 5. comfort] comfort thee Anon. conj. (ap.
Cambridge edd.). 9. comfortable] conforted Collier MS. 10 here be] be
here Rowe. ix. /will] I'll Pope,

*"Your citizen is amost fierce devourer, " And fall upon the ground, as | do
air, of plums; six will destroy as many now
as might makea banquet for an army,” Taking the measure of an unmade
and|b Unnatural Combat, in. i. :— grave."
" Well dine in the great room but 8 conceif] imagination, a fre-
let themusic uently ; thewholelme might be para-
And banguet be prepared here”  phrased : "You |mac];|ne yourself nearer
It may mean aso a separate small medl death than you rea

between the larger and regular meals. 9. comfortable] cheerful of good
Compare Berners Froissart, i. cccciii.: - comfort; susceptible of comfort, rather

' He gave dyners, suppers and bankets than comforted.
to ladyes and damosels' (New Eng. 10 presently] immediately; for the
Diet.). few exceptions to this older meaning
SCENE Vi of the word in Shakespeare, see

2. grave] SteevensquotesRomeoand  Schmidt, sv.
Jullet II.7iii 70:—



.VIii] AS YOU LIKE IT

SCENE VIl.—Theforest.

Enter DUKE senior, AMIENS, and Lords,
like outlaws.

Duke S. | think he be transformed into a beast;
For | can no where find him like a man.
First Lord. My lord, he is but even now gone hence:
Here was he merry, hearing of a song.
Duke S. If he, compact of jars, grow musical, 5
We shall have shortly discord in the spheres.
Go, seek him: tell him | would speak with him.

Enter JAQUES.

First Lord. He saves my labour by his own approach.
Duke S. Why, how now, monsieur! what a life is this,
That your poor friends must woo your company?
What, you look merrily!

A fool, a fool! | met a fool i the forest,

A motley fool: a miserable world!

As | do live by food, 1 met a fool,

Who laid him down and bask'd him in the sun,
And railed on Lady Fortune in good terms,
SCENEVII.. . ] AsRowe, subs.; Scena Septima. Enter Duke Sen. and Lord,

like Out-lawes Ff. i. be] is Pope. u. at,] And cannot have't ? What,
Capell. 13 world] varlet Hanmer; ort Hunter conj.

i. think he be] Compare Othello, in.
iii. 384: "I think my wife be honest,
and think sheis not." = The subjunctive
after verbs of thinking expressesdoubt.
See Abbott, 299.

4. hearing of] in the act of hearing,
i.e. &hearing of. The more common
insertion of "of" after the verbal noun

48

A table set out.

10
Jag.

15

musical groportion, and that the seven
Planets, betwixt Heaven and the Earth,
which govern the Nativitiesof Mortals,
have a harmonious motion, and Inter-
vals correspondent to musical Dias
temes, and render various sounds,
according to their several heights, so

iswhen a preposition precedes it, e.g.
2Henry IV. i. ii. 213 : " With halloing
and singing of anthems." ]

5. compact of jars] made of discords.
Compare Venus and Adonis, 149:
" Love is a spirit al compact of fire"
and Wilson, Arte of Rhetoric, 1583 :
"Composition . . . isan aptejoynyng
together of words in suche order, that
neither the eare shall espie any gerre"

6. discord in the spheres] This idea
of the music of the spheres is of fre-
quent occurrencein Elizabethan poetry.
Mr. Case, in his note on Antony and
Cleopatra, v. ii. 84, quotes Stanley,
History of Philosophy (1701, p. 393,
pt. ix. sect. iv. ch. Hi.): " Pythagoras
(saith Censorinus) asserted, that this
whole world is made according to

cogsonant, that they make most sweet
m "

13 motley] a word of uncertain
origin (New Eng. Diet.), but occurring
as early as Chaucer, Prologueto Can-
terbury Tales, 271;,—

" A Marchaunt was there with a

forkedberd
In mottelye, and high on horse he
"

13. miserable world] Thereisno need
to change "world" to "varlet" with
Hanmer. The sentence is parenthetic,
in keeping with Jaques' partly assumed
atitude. Hunter suggests " ort " and
cites Timon of Athens, 1Iv. iii. 400, and
Troilus and Cressida, v. ii. 158, for the
idea of a refuse remnant.

16. Fortune] Upton points out that
the proverb " Fortune favours fools" is
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AS YOU LIKE

T [ACT ii.

In good st terms, and yet a motley fool.

"Good morrow, fool," quoth 1.

"No, dr," quoth he,

"Call me not fool till heaven hath sent me fortune."

And then he drew a dial from his poke,

20

And, looking on it with lack-lustre eye,

Says very wisely, " It is ten o'clock :

Thuswemay s=" quoth he, " how the world wags:
Tis but an hour ago since it was nine;

And after one hour more 'twill be deven ;

25

And so, from hour to hour, we ripe and ripe
And then from hour to hour, we rot and rot,
And thereby hangs atale.” When | did hear

The motl

fool thus moral on the time,
My lungs began to crow like chanticleer,

30

That fools should be so deep contemplative;
And | did laugh sans intermission
An hour by his dial. O noble fool!

A worthy fool!

18 quoth I] in parentheses Ff.

34, 36. A worthy . . . O worthy] O worthy . . .

Cambridge edd.

here referred to. Compare Jonson,
Every Man Out of His Humour, i. i..—
" Sogliardo. Why, who am I, sir ?
Macilente. One of those whom
fortune favours. i
Carlol[asde]. The periphrasis of a

oal.

20. dial] Either a portable sun-dial,
common in Shak €s day, or a
watch. Knight describes the former;
in support of the latter, Wright cites
Richard II. v. v. 53 :—

" And with sighs they jar
Their watches on unto mine eyes,
the outward watch, ]
Whereto my finger, like a dial's
point, o )
IsPomtlng still, in cleansing them
rom tears."

20. Eoke] Cotgrave gives " Poche:
A pocket, pouch or poke." The word
istill in usein Northern England.

23. wags] goes along, proceeds. Cp.
Merry Wives of Windsor, 11.i. 238 : " |
will pro