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FOREWORD

There are few people who have not been
subjected to the command, “Tell me a story,”
and those who, on such occasions, find pleasure
in trying to make children happy, rack their
brains to tind something new to tell. They
desire that their story should contain nothing
but thoughts tull of good-will and encourage-
ment to follow good cxamples. In the telling
of the story it is natural to picture the details
of the scene according to the story-teller’s own
cxperience. Such is the incentive from which
the folk-tale is born.

To those of us who come from the West, it
comes as a pleasing surprise to find in the folk-
tales of India scenes and incidents which are
familiar to us from our early reading of Grimm’s
Fairy Tales and Hans Anderson’s Fairy Tales.
This similarity early attracted the attention of
scholars and there have heen controversies as to
the original sources of tales common to East and
West : Sir William Jones and the early Sanskrit
scholars who worked with him, found two collec-
tions of these tales so complete as to leave no
further doubt that the origin was, as had been
surmised, in the Kast. This discovery made it
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clear that those tales, with which we are all so
familiar, had their origin not later than the carly
days of the Christian era: and there were many
who saw in the incidents and the teaching of
the tales the influence of the life and teaching
of the Lord Buddha and his disciples. For long
it was supposed, therefore, that the tales had had
their origin in the ancient kingdom of Magadha
and that they might have been composed by thc
followers of the Lord Buddha himself. More
recently, however, the Jataks collection of the
Buddhist stories was discovered and amongst the
carvings on the railings round the Bharhut
stupa—scenes from these stories were recognised.
As the carving dates from 230 to 200 B.C., the
origin of the tales is now believed to he not later
than the time when Buddha lived about the 5th
century, B.C., and it is recognised that the
features which seemed to prove a Buddhist
origin are really alterations made to suit the
Buddhist doctrine. Tt is not likely that materials
will come to light to enable us to trace the
origin still further back, but who can say when
these tales were first conceived ¥ !

The attempts to trace the source of the tales
have brought to light hidden knowledge. The
history of the Indian people in these ancient
days is but imperfectly known, but the tales
are a mirror of the customs and the thoughts of
the people and, as such, are of far greater value
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to us than the dates and the names of a few
individuals—the dry bones of history. It needs
but a glance at the pictures of the Bharhut
carvings in the book of Jataka stories edited by
Francis and Thomas to enable us to picture
the life of the people in those times—and from
these little carvings, we can create a mental
picture of the incidents in the other tales; and
the picture is so very like the scenes we see
every day. Human nature changes little, and
the primitive emotions are depicted on men’s
faces now as they were then. In India there
bas been little change in the environment of
village life for thousands of years and often
little change in the fashion of the simple dress
of the villager. In the West, on the other
hand, the environment of to-day is so different
from’that of ages gone by that our pictures of
folk tales have often grotesque appearance
almost entirely absent in India. The monkey,
the elephant, the figchting ram of the Bharhut
carvings have in no way changed, and their
environment is the same.

In these lecturcs, Mr. Dineshchandra Sen
gives us an interesting account of the history
of some of these fables and he puts forward a
fascinating suggestion that possibly the tales of
the Middle Kingdom were carried by means of
the ships which sailed from the coasts of Bengal
to the ports of the Persian Gulf and that thus
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they travelled, with those who transported the
merchandise, to far away ports of Europe—long
before any translations of the Panchatantra or
Hitopadesa or translations like our fables of
Pilpai were known.

In the following lectures, our attention is
directed in particular to Bengal, and the examples
given afford a delightful picture of village life
in that Province. When I read in the first
lecture the author’s enthusiastic appreciation of
Bengal folk tales, the thought crossed my mind
that possibly the Rai Sahib’s patriotism had
affected his judgment : but after I had read the
translation of the beautiful story of Malancha-
mala, I went back to the first lecture and T
knew that what he said was true.

Everyone who reads this Bengali folk-tale
will endorse what he says. It is a tale of which
a nation might well be proud : it has all the
attributes of a beautiful lyric : it contains a con-
ception of purity and love which evince a high
state of civilization. The rural scenes are full
of the joy of life. One cannot but feel the fresh
air of the morning when the King rides out to
the mango grove : one shudders at the scene
round the funeral pyre : the forest is gloomy in
the darkness but fresh and smiling in the sun-
shine. Nothing could be more simple or charm-
ing than the account of the life -in the cottage
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of the flower woman: I have never read any-
thing which lead me to such an understanding
of the sublimity of the conception of the ideal
Hindu wife, as I have obtained from the reading
of the story of Malanchamala. The interest
never flags. No one who hegins the story can
rest till he has reached the end. The teaching
too is sublime.

I hope Rai Sahib Dineshchandra Sen will be
able to do a further service to literature by
making a collection of Bengali folk tales. Such
a collection would help the people of the West
to get nearer to the people of Bengal. There
are so many barriers. Good will is often present,
but good will must be supported by knowledge.
I is easy to obtain some knowledge by studying
the history and the literature of the country and
by reading novels such as those of Bankim
Chandra, but here is a door that has been little
more than pushed ajar by Lalbihari De, and
from the evidence we have in these lectures, I
feel sure the author could open it for us. Our
childhood is spent under very different conditions
of environment. When we read tales such as
Malanchamala it brings us much nearer to
understanding, and if we could only learn to
know each other’s childhood, there would
be less anxiety regarding our understanding

later on,
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-1 am grateful to the author for having asked
me to write this introduction. I hope it may
have the effect of bringing the lectures to the
notice of some who might not otherwise have
been led to a knowledge of the Folk Tales of
Bengal.

W. R. GOURLAY.

The 18th January, 1920.



PREFACE

My first course of lectures as Ramtanu Lahiri
Research Fellow of the Calcutta University in
the history of Bengali Language and Literature,
delivered in 1914, was published under the title
of Chaitanya and his Companions in 1917. The
present volume contains my Fellowship lectures
delivered in 1917. From 1914 to 1919, I
delivered six courses of such lectures; each
course, complete in 12 lectures, forms a volume
of the size of this book. As most of these
lectures have not yet been published and as
there is no certainty about the time of their
publication, T owe it to the public to refresh
their memory about what they heard long ago,
by mentioning the subjects treated in them.

1. Chaiftanya and his Companions, delivered
in 1914. ‘

2. The second course of my lectures deli-
vered in 1915 treats of the following subjects :
(@) Glimpses of Bengal History from old
Bengali Literature.
(6) Songs and Ballads of the Buddhistic
" period.
(¢) Chandidasa.
(d) Desertion of Nadia by Chaitanya.
(¢) Humour in old Bengali poetry.
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3. The Bengali Ramayanas. In these lec-
tures, delivered in 1916, I tried to prove that
some of the legends and stories about Rama,
Ravana, and Hanumana, now found incorporated
in the various versions of the Bengali Ramayanas
by different authors, are of a prehistoric origin,
probably anterior to Valmiki’s epic. It is evi-
dent that these Bengali authors did not
follow too closely the foot-steps of Valmiki, but
introduced indigenous elements in them not
contained in the Sanskrit epic.

4. The Folk Literature of Bengal—delivered
in 1917.

5. The forces that developed our early
literature—delivered in 1918.

6. Chaitanya and his Age—1919.

I have to offer a word of explanation for
the publication of my fourth course of lectures
delivered in 1917 before the preceding courses
of such lectures, delivered in 1915 and in 1916
respectively, have seen the light. An active
research is going on in the field of old Bengali
Literature and new materials are being made
available to us every year. The history of our
language and literature no longer presents a
fossilized form, but by the powerful impetus
given to it by Sir Asutosh Mookerjee, it is
fast invading “fresh fields and pastures new”
and changing shapes. Some portions of my
previous lectures have had to be revised and
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re-written in the light of the latest discoveries.
Hence those lectures that are found ready at the
moment are made over to the press while others
have to be held up.

In the present treatise I have for the first
time brought to the notice of scholars consider-
able materials about Bengali folk-tales chiefly
those current amongst the Mahomedans of the
- lower Gangetic valley. It has been a surprise
to us to find that stories of Riupamala, Kanchan-
mala, Madhumala, Pushpamala, etc., are not only
the heritage of Hindu children but also of
their Moslem cousins who have been listening to
these nursery and fairy tales, recited to them by
their grand-mothers, from a very remote
historical period which I have tried to prove to
be much anterior to the Islamic conquest. The
Hindu and Buddhistic converts who gave up
their faith in the older religions did not forego
their attachmenft to these folk-tales in which
legends of Buddhist and Hindu gods are some-
times closely intermixed. The incantation and
- mantras used by Moslem Fakirs and physicians
for curing diseases and the hymns of Lakshmi—
the harvest-goddess—recited by a class of
Mahomedan mendicants—are full of references to
gods of the Hindu and Buddhistic pantheons, and
I have tried to trace the continuity of this
folklore and folk-wisdom current amongst
Mahomedans, from a remote time when they had
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not yet accepted Islam but had been Buddhists
or Hindus.

These lectures on the Folk Literature of
Bengal are by no means exhaustive. I have
not touched the pastoral poetry and boatmen’s
songs with which the whole air of rural Bengal
is still resonant—not her cities and towns, but her
backward villages, still lovely with the dark-
blue foliage of mango-groves and rich in her
summer bloom, where the fierce rays of materi-
alistic civilization have not yet entered to dispel
the charm of rural poetry. These songs and
pastoral poetry open a vista showing the
perspective of ages long gone by. 1f1 find an
opportunity I will deal with this fascinating
subject in a fature course of lectures.

A further enquiry on the lines of these lec-
tures made by me has brought to light several
very important facts in regard to the Bengali
folk tales. There is a mere hint in this work
that some of our old folk stories are interspersed
with bits of poetical lines rendered into prose,
which have been evidently current amongst our
woman-folk from a remote antiquity. I have
proved in another course of my lectures that
some of the old stories are so fully replete
with these poetical bits, cleverly strung
together and put in the midst of a prose style,
that the work of the goddess of Parnessus lies,
as it were, hidden from our view, until the
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scrutinising eye of a scholar detects them. The
language of these half-verses is generally very
ancient and reminds one of the discovery made
by Dr. E. W. Hopkins of the existence of Vedic
hymnology in the great epic of the Mahabharata.

I can scarcely suppress a [feeling of joy
that inspires me in my rescarch work at the
present moment. 1litherto I had felt myself
alone in the task of writing the annals of
the Bengali language and literature, though
I do not imply by this any lack of regard
for the work of some of my colleagues in the
field who have in the midst of their multi-
farious and scholarly tasks, made important
contributions to it from time to time. But
a whole-bearted devotion to this cause was
wanting in the young generation of - Bengalees,
and to-day this longfelt want seems to he
removed by the daily growing number of those
who are wishing to take up Bengali as a
subject for the M.A. Examination and by the
enthusiasm displayed by these earnest students
in the cause of their hitherto neglected literature,
They appear to me to be the heralds of a new
age, that will, let us confidently hope, ere long
dawn on us. In the march towards this goal
our confidence is accentuated by the fact that
the man at the helm has a . never-failing steady
foresight and sees the vision of our future
glory, as no one else in the country has the
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power to see. The boat is launched and the
pilot will steer it on to the shore of the ideal
land, let us hope.

I take this opportunity to thank Mr. W. R.
Gourlay, M.A., C.LLE., 1.C.8., Private Secretary
to H E. the Governor of Bengal, for writing the
Foreword. Mr. Gourlay has been in Bengal
for more than 20 years and is well known as a
diligent student of the life and civilisation of
our people. In his address delivered at a
meeting of the Indian section of the Royal
Society of Arts held in London on the Gth of
March, 1919, he indicated the various stages of
our national history and suggested a practical
scheme of an up-to-date comprehensive history
of Bengal with a scholarship and breadth of
outlook that evoked the admiration of such
eminent men as Sir 8. Bayley, Mr. C. E. Buck-
land, Mr. Skrine and Lord Carmichael. The
appreciation of the story of Malafichamalda as
contained in his Foreword, though he had at
first hesitated to accept my views expressed in
pp- 44-47 will give to the reader a glimpse of the
characteristic sympathy and genuine goodness
of the heart with which he has always tried to
understand India and her people.

I have to thank Dr. G. Howells, Dr. H.
Stephen and Dr. H. C. Mookerjee for revising
some of the proofs of this book. Mr. A. C.
Ghatak, Superintendent of the Universitv
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Press, has also helped me in such matters—
but I am sorry to wsay that there are still
many printing mistakes in the book. This
has heen inevitable Decause T am not a good
proof-reader myself and T could not make
satisfactory arrangement for getting this very
tiresome work done from the heginning to
the end.

BEALA,
Near CALcU1ITA ; Dinesu CHaNDRA SEN.
The 21st Jarvuary, 1920.
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wicked are not punished but reformed, p. 338 ;
“ the chief queen” and “ the goddess,” p. 388;
the plot, p. 339; TFolktales different from
Pauranika stories, p. 341; the way of reckoning
time, p. 342; condemnation of wicked deeds,
p. 343 ; romance, p. 344.






Folk Literature of Bengal

- R Y E— -

CHAPTER 1

————

Striking coincidences between some of the
Bengali and European Folk-tales

WEe need not enter into the vexed question
of the origin of folk-tales. We may imagine
that long before the introduction of the art of
printing, primitive peoples sat by their blazing
hearths in wintry nights at the close of their
day’s labour, reciting nursery tales to their
children. The songs and tales became trans-
mitted from generation to generation, and long
after a nation had scaled the height of civili-
zation, this invaluable heritage of their primitive
stage, recording the earliest conditions of their
The early origin of social life, still supplied foun-

fg(l)li;t]all«:s;::tﬁg; tains of pleasure and sorrow to
convey. ’ children, and taught them moral
lessons—of virtue predominating over vice in the
long run. For, every story, however crude its
form, has an object-lesson to teach to the
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young. In it “justice always prevails, active
talent is everywhere successful, the amiahle
and generous qualities are brought forward to
excite the sympathies of the reader, and in the
end are constantly rewarded by triumph over
lawless power”.!

The early European tales are full of adven-
turous spirit, of fights of legendary heroes with
dragons and monsters for the acquisition of rare
The Greek legends prizes. The tale of Perseus who

as folk-tales. carried the head of the Gorgon
Medusa in a magic wallet,—of Herakles who
secured the golden apples from the garden of
Hesperides and made his escape from the giant
Atlas with the prize,—of Bellerophon who killed
the Chimaira with the help of the erial steed
Pegasos,—of the encounter of Theseus with
the Minotaur, and of the former killing the
dragon with the help of Ariadne,—of Jason who
fought with and killed the terrible dragon that
guarded the Golden Fleece, with the council
of Medeia, the enchantress,—these and other
Greek legends, full of enterprize, physical
daring and valour, were the fables that European
children were accustomed to hear from their
grandsires when civilization dawned on_ the
West. These are typical stories of early Europe
and have scarcely any oriental flavour in them.

! Grimms' Popular Stories. Oxferd Univornity“ Press, 1909,
Preface, p. X.
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But even in these early Greek tales, we occasion-
ally come across one or two which savour of an
exotic origin. The story of the miraculous
milk-pitcher, which had the marvellous quality
of being never empty, obtained by Philemen and
his wife Baukis is so like some of the Indian
stories, that we may not be very wrong in finding
a faint trace of Eastern origin in the fable. The
story of Kirke, the enchantress, who could transs
form princes to animals by her sorcery, has many
a parallel in our Indian, notably Bengali, fables.
In many of the stories prevalent in different
countries of Europe, we find animals supporting
the leading characters. Western

B o onted £ scholars are of opinion that
ol dderswe ot these “strongly hear the
impress of a remote Eastern

original ”.'  There is no doubt that many of the
nursery tales travelled from their eastern homes
to Europe in the middle ages. We know for
certain that the Indian fables in the Pancha-
tantra and in the Hitopodega made a triumphant
march to the West and “exercised very great
influence in shaping the literature of the Middle
ages of Europe ”.* Europe imported these fables
into her shores chiefly through their Arabic
translations. Many of the stories are now as

! Grimms’ Popular Stories, Oxford University Press, 1909,
Preface r. X,

* Macdonell’s History of Sanskrit Literature, Ed. 1899, p. 421,
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familiar in European countries as they have been
in India. Among a considerably large number of
these we may mention here the story of the milk-
maid ““who while carrying a pail of milk on her
head to the market, and building all kinds of
castles in the air with the future proceeds of the
sale of the milk, gives a jump of joy at the
prospect of her approaching fortune and thereby
shatters the pail to pieces on the ground.” This
story, first related in the Panchatantra, was made
familiar in Europe by La Fontaine in his charm-
ing book of fables in 1678 A.D. The Persian
writers copied it with slight alteration in the
story of Young Alanaschar’s dreams. Another
familiar story in the Panchatantra is that of the
avaricious jackal, whose calculations and too
econmomic wisdom ended in his tragical death by
the bow of the hunter starting asunder and
piercing his head. The well known line wwew;
{884 has now passed into a common saying in
this country. La Fontaine popularised this
story in Europe. Dr. Macdonell in his History
of Sanskrit Litcrature tells us ‘“Europe was
thus undoubtedly indebted to India for its
Mediseval literature of fairy tales and fables”.!
The Persians and the Arabs are also indebted
to India for acquiring the art of story-telling.
‘We quote the same authority on . this point.?

' Ed. 1899, p. 420.
2, s Pp.369,
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“The style of narration was borrowed from
India by the neighbouring oriental peoples of
Persia and Arabia, who employed it in composing:
independent works. The most notable instance
is, of course, the Arabian Nights.” That some
of the stories of the Arabian Nights were taken
from Indian tales will be mentioned later on.
But how could the folk-tales of Bengal current
amongst her peasant folk and her women break
through the mud-walls of the rustic homes and
the seclusion of the female apartments to find an
audience in the world outside? The Jataka
stories, the Panchatantra, the Hitopade¢a and
even the Kathasaritsagara certainly obtained a
world-wide celebrity in the past. Most of these
were written in courts by royal order and com-
manded circulation all over the world by
authoritative translations into foreign languages.
Howdid tho unwritge, DUb the folk-tales of Bengal,
folk-tales of Bengal told by village-women and
travel to Europe ? .
mostly composed by them, in
the quiet environment of shady mangoe-groves
amidst which stood their straw-roofed mud-huts,
—Ilike the coy Malati flowers that bloomed in the
evening there—did not venture to peep out and
show themselves to strangers. 'What conveyances
could carry these our family-treasures to Europe
in the remote past ? These stori m

mouth_ to _mouth .and..were.never. written.in
Bengal itself, till the mi Y,
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when only one of them is known to us to have
been recast and written out in a verse form by
Fakir Ram Kavibhushana. The rest, so far as we
know, were never written till only recent times.
How could these travel to Europe? How could
the whispers of our own woodlands be heard on
the shores of the Baltic, of the Mediterranian
and the English Channel? This could only be
possible by the humbler classes of Indian people
coming in contact with European men. No
printing press could give publicity to what was
never written and was chiefly confined within
the four walls of the Zenana. We have it on
the authority of Firdausi, that Sankhal, the
king of Kanauj ¢sent 10,000 men and female
Lygis vecruited from different parts of "Northern
India, who could play upon the lute” to the
Persian king Behram Gor in 420 A.D. at his
request. These ZLuris travelled to Europe and
settled in various parts of it and became known
as Gypsies. Their language bears a close affinity
to Hindi and other Aryan dialects of India.
And the latest of these Gypsy. seftlements togk
place in Hungary.in 1470 AD. It may be that
these people brought their folk-tales to Europe.
Or who knows but that the hulls and ships which
landed the cotton fabrics known as the Dacca
Muslin on the European shores also landed
our folk-stories there! The Arab merchants
conveyed much of oriental, notably Indian,
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wisdom to European countries. The connection
between Europe and Asia by means of trade
has becn one of hoary antiquity. Gujarat,
Bengal and the picturesque shores of South
Orissa had a considerable number of ports that
sent their ships all over the world and were
famous for their maritime activities in ancient
times. It may not be wrong to suppose that our
nursery tales travelled to other countries in
boatmen’s songs and _in their half-broken
Jgatmen s SOl
narrations to foreign peoples whose dialects they
could have but | pperfectly acquired. Thus it will
be seen that though the European versions of
some these imported tales bear an undoubted
stamp of Indian—probably Bengali origin, the
details are worked out in different methods,
proving that the outlires of our stories, rather
than their - finer shades, were gathered from
imperfect verbal narrations of story-tellers not
thoroughly acquainted with the speeches of
the people before whom they were narrated.
Some of the European scholars have proved that
a close communication between the European
and Asiatic races was established during the
days of the Crusade when the folk-tales and
the legends of the one country passed to the
other. .

We will now show by illustrations that some
of the folk-tales that are even now narrated in
the lower Gangetic valley have their exact
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counter-parts in those which delight the young
in European countries. The story of ¢ Faithful
John” collected by the Brothers Grimm' is one
such for instance. The Rev. Lal Behary Dey calls
this the story of ‘Fakirchand.” But the story has
got other names also. It was known to us in our
younger days as the story of the Princess Riipa-
mala. We need not however trouble ourselves
with the name which is a very trivial point. The
chief actors in these stories were three birds who
_had the power to see into the future and whose
sayings were always of a prophetic nature. TLet
us now show the leading points of similarity
between the European and the Bengali versions.
Faithful John attended his new King, to whom
he was devotedly attached on his journey back
to his capital. John was seated on the prow of
the ship, and was playing on his flute.
The king and his consort were very happy at

) the time. John saw three
The story of Faithful . . .
Johnandof Fakirchand ~ ravens flying in the air towards
or Rpuma. him. Then he left off playing
and listened to what they said to each other, for
he understood their tongue. The first said
“There he (the new king) goes; he surely has
her, for she is sitting by his side in the ship.”
Then the first began again, and cried out ““what
boots it him? See you not that when they

! Grimms’ Popular . Stories, Oxford University Press, Ed. 1909,
p. 194,
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come to land, a horse of a fox-red colour will
spring towards him ; and then he will try to get
upon it and if he does, it will spnng away with
him into the air, so that he will never see his
love again.” “True! true!” said the second,
“ but is there no help ?”’ * Oh yes, yes,” said the
first, “if he who sits upon the horse takes the
dagger which is stuck in the saddle and strikes him
dead, the king is saved, but who knows that,
and who will tell him, that he who thus saves
the king’s life will turn to stone from the toes of
his feet to his knee.” Then the second said :
“True ! true ! but I know more still, though the
horse be dead, the king loses his bride ; when
they go together into the palace, there lies the
bridal dress on the couch, and looks as if it were
woven of gold and silver but it is all brimstone
and pitch ; and he puts it on, it will burn him
marrow and bones.” “Alas! Alas! is there no
help ?” said the third. “Oh yes, yes,” said the
second, “if .someone draws near and throws it
into the fire, the young king will be saved. But
what boots that ? who knows and will tell him,
that, if he does, his body from the knee to the
heart will be turned into stone ?”’ “More ! more !
I know more,” said the third, “were the dress
burnt still the king loses his bride. After the
wedding, when the dance begins and the young
queen dances on, she will turn pale, and fall as
though she were dead, and if someone does not
2
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draw near and lift her up and take from her
right breast three drops of blood, she will surely
die. But if anyone knew this, he would tell
him, that if he does do so, his body will turn to
stone, from the crown of his head to the tip of
his toe.” Then the ravens flew away. Faithful
John did fulfil all the conditions to save the
young king and his consort from their impending
perils, and then turned to a stone image. For he
was obliged to state the reasons for his conduct
which had appeared highly offensive, though he
had to do so at the sacrifice of his life. The only
condition on the fulfilment of which John could
be brought back to life was that the king should
cut off the head of his baby as soon as it was
born, and sprinkle its blood over John’s image.
Though it was the severest trial for the
parents to undergo, the king and the queen
did it for the sake of faithful John. The
sequel of the story is that John was restored to
life and the baby also revived by the will of
Providence.

In the old story from Bengal, the minister’s
son plays the part of faithful John. The young
prince with his fair bride is on his way back
home. It is night and the married couple sleep
under a tree finding no human habitation near.
The minister’s son keeps watch in order to
prevent any danger. He overhears the follow-
ing conversation between Bihangama and
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Bihangami, two prophetic birds perched on a
bough of that tree.'

Bihangama (the male bird)—The minister’s
son will find it difficult tosave the prince
at last.

Bihangami /the female bird).—Why so ?

Bihangama—Many dangers await the king’s
son ; the prince’s father, when he hears of the
approach of his son, will send for him an
elephant, some horses and attendants. When
the king’s son rides on the elephant, he will fall
down and die.

Bihangami.—But suppose some one prevents
the king’s son from riding on the elephant and
makes him ride on horse-back, will he not in
that case be saved ?

Bihangama.—Yes, he will in that case escape
that particular danger, but a fresh danger awaits
him. When the king’s son is in sight of his
father’s palace, and when he is in the act of
passing through its lion-gate, the lion-gate will
fall hpon him and crush him to death.

Bihangami.—But suppose some one destroys
the lion-gate before the king’s son goes up to it ;
will not the king’s son in that case be saved ?

Bihangama.—Yes, in that case he will escape
that particular danger : but a fresh danger
awaits him. When the king’s son reaches the

' Folk-tales of Bengal by Lal Behary Dey, Macmillan & Co., 1911,
Ppp. 40-42.
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palace and sits at a feast prepared for him, and
when he takes into his mouth the head of a fish
cooked for him, the head of the fish will stick in
his throat and choke him to death.

BihangamI.-—But suppose some one sitting at
the feast snatched the head of the fish from the
prince’s plate and thus prevents him putting it
into his mouth, will not the king’s son in that
case be saved ?

Bihangama.—Yes, in that case the life of the
king’s son will be saved; but a fresh danger
awaits him. When the prince and the princess
retire into their sleeping apartment, and they
lie together in bed, a terrible cobra will come
into the room and bite the king’s son to death.

Bihangami.—But suppose some one lying in
wait in the room cut the snake into pieces, will
not the king’s son in that case be saved ?

Bihangami.—Yes, in that case the life of the
king’s son will be saved. Butif the man who
kills the snake repeats to the prince, the conver-
sation between you and me, that man will be
turned into a marble stone.

Bihangami.—But is there no means of restor-
ing the marble statue to life ?

Bihangama.—Yes, the marble statue may be
restored to life if it is washed by the life-blood
of the infant which the princess will give birth
to, immediately after it is ushered into the
world.”
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The risks are undertaken and all the condi-
tions duly fulfilled. In the case of the Bengali
tale the Wazir’s son is obliged to state the reasons
for his conduct which had appeared highly
offensive though he had told the king repeatedly
that if he did so, he would turn to stone. The
baby here is restored to lifc by the grace of
Kali. In the Christian version this part of the
tale is slightly altered. One need not, however,
put any undue emphasis on the dissimiliarity bet-
ween the details of the prophesies of the ravens
and of Bihangama and Bihangami. There is
no doubt that the western hearer of the Oriental
story introduced such alterations in the details
as suited best the conditions of Western life.
The talk of Bihangama and Bihangami and their
prophecy form a familiar incident in many of the
Bengali folk-tales. All of us have heard of such
things in our childhood. I heard this story
under the name of Rupamala, the young bride,
more than forty years ago from an aged uncle of
mine who had in his turn heard it in his child-
hood from his grandfather on the banks of the
Dhalegwari, as Lal Behary Dey heard the story
under the name of Fakirchand on the banks of
the Ganges. The story is one of great antiquity
and its Eastern origin is acknowledged by
European scholars. The story of Faithful John,
“Der Getreue Johannes” passed from Zwehrn
and Paderborn to many other countries of Europe.
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The Oxford Universily Press, which under-
took an English translation of Grimms’ tales
first published in 1823, made the following
observation regarding the story of Faithful
John :—*The tale is a singulnr one, and contains
so much of Orientalism that the reader would
almost suppose himself in the Arabian Night’s
Entertainments ”. But a careful student of
Oriental literature will see that this story is not
of the nature of Arabian fables, characterised
by flights of unrestrained fancy, chiefly aiming

at amusing the young. The
gensg?l?mta‘l:: be & Indian fables have, on the other
hold o he i hand, a deep ethical and moral

lesson underlying all creations

of fancy. The idea of Sakhya, of dedicating one-
self to the service of his friend, at all costs and
sacrifices, to open the mouth knowing its conse-
quence to be turning into a marble statue, this
ideal friendship in a folk-story marks it out as pre-
eminently Jndian. Nay, I am inclined to trace
the home of this story to Bengal, the land
of Bihangamas and Bihangamis, the birds of
prophetic sayings in hundreds of our folktales.

In the songs of Maynamati, written in the 12th
century of the Christian era, we find an account
of the old queen Maynamati’s pursuing in a
curious manner Goda Yama, the messenger of
the king of Death, who had taken away the life
of her royal husband, Manika Chandra,
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“Goda Yama became bewildered at this,
and changed himself into a carp.  The queen
changed herself into a water-fowl and began

_ to beat the carp with her
3.1‘&‘3{&““5? e wings. Thereupon Goda Yama
Yama. changed himself into a shrimp,
and the queen became a gander and searched
out the shrimp under the water. Goda Yama
next flew up in the air in the shape of a dove,
but the queen changed herself into a hawk and
pursued the dove.”

The pursuit is continued for long, till
Goda Yama turns himself into a Vaisnava saint
and sits in an assembly of holy mendicants of
that Order. The queen, changing herself into a
fly, sits on the head of the saint. Here
Goda Yama is caught by the queen Maynamati
and becomes her captive.

We find nearly an exact parallel of such
change of shapes and pursuit of the foe in some
of the western folk-tales and legends traced to
about the same point of time. Here is an ex-
tract from one of such tales :

« Caridwen went forth after Gwin Bach,
ranning. And he saw her and
changed himself into a hare
and fled. But she changed
1erself into a greyhound and turned him. And

Caridwen’s pursuit
of Gwin Bach.

' Typical Selections from old Bengali Literature, Part I, Calcutta
Iniversity, Ed. 1914,
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he ran towards a river and became a fish. And
she in the form of an otter-bitch chased him
under the water, until he was fain to turn him-
self into a bird of the air. Then she, as a hawk,
followed him and gave him no rest in the sky.
And just as she was about to stoop upon him,
and he was in fear of death, he espied a heap
of winnowed wheat on the floor of a barn, and he
dropped amongst the wheat and turned himself
into one of the grains. Then she transform-
ed herself into a high-crested black hen and
went to the wheat and scratched it with her
feet and found him out .

Of similar pursuit and change of shapes we
have many instances in our folk-tales, an interest-
ing example of which will be found in the story
of Sonar-Kathi and Rupar-Kathi in Mr. Dakshina
Majumdar’s Thakwrmar Jhuli (pp. 193-196).
Many of these folk-tales are however, still un-
written. I remember to have heard in my child-
hood a similar story where the pursued does not
indeed turn himself into a grain of wheat but to
a mustard-seed. In the Gaelic legends we have
again a similar example in the account of the
sons.of Tuirenn carrying the three apples from
- - the garden of the Hesperides.

e sons of Tairenn
puraued lf{e?;i prin. The king of the country ” says
: the legend, “had three
daughters who were skilled in witcheraft. By

1 Mabinogion, Vol. 1I1. Taliesin p. 3569,
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sorcery they changed themselves into three
ospreys, and pursued the three hawks”—the
shapes taken by the thrce sons of Tuirenn.
“But the latter reached the shore first, and
changing themselves into swans, dived into the
sea.” !

Many of the incidents, described in our
Bengali Ramayanas and  Mahabharatas, were
gathered from local folklore. These do not form
a part of the original Sanskrit epics. Such for
instance are the legends of Bhasmalochana’s

fight in the Lanki-kanda of

i lochan, the Ramayana and of Crivatsa
and Chinta in the Bengali Maha-

bharata. Pandit Ramgati Nyayaratna tells us
in his ‘Bangabhasha Sahitya Vishayaka Prastava’
that he had consulted all the Sanskrit Puranas,
not to speak of the original epic of Vyasa, in
order to trace the source from which the Bengali
writers of Mahibharata got the story of Crivatsa
and Chinta but that he could not find a clue
to it. This storv is evidently a folk-tale.
The carrying off of Chinta by a merchant whose
ship floated in the water by her touch, the
aarden of a flower-woman long lying like a
piece of waste-land, but sud-

Grivatsn and denly smiling with flowers and
green leaves at the approach

' Celtic Myth and Legond by Charles Squire, Gresham Publishing
Co. p. 99.

3
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of Chinta, the vow taken by the heroine for
parforming a religious rite with the object of
gaining one year’s time in order to make in-
quiries about her lord, and many other incidents
of the story show its kinship with hundreds
of folk-tales prevalent in Bengali; and the
Rev. Lal Behary Dey was right in calling this
story a folk-tale and incorporating it as such
in his work on folk-literature. It was absurd
to attempt to trace its source in Sanskrit works.
But let us turn to that episode of the Bengali
Ramayana in which Bhasmalochana appears
in the battle field, to fight against Rama. 'This
episode, as I have just stated, is a purely in-
digenous tale. Here is an extract from the
Ramayana :—

‘“ His chariot was covered with animal-skin,
and he wore on his eyes leather-spectacles.
Thus equipped Bhasmalochana, the dreaded
hero, appeared before Rama in the battle field.
Rama was in the company of Bibhishana and
Sugriva. And Bibhishana gave the alarm and
said to Rama, ‘Look there, Oh lord, the hero
Bhasmalochana is before us. Now protect us
from him. He, on whom his gaze will fall,
will turn into a heap of ashes. You see his
chariot covered with animal-skin, within it lies
the dreaded one—he is like Death. In his early
youth he had practised austerities for a thou-
sand years. Brahma, the creator, was pleased
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with him for this, and appearing before him,
said: “ What boon Oh Rakshasa, would you
have from me ?” Our hero said: “Make me
immortal, Oh creator of the universe.” But
the god said—*“ You will destroy my creation
if I do that; seek some other boon.” ¢ Then
do I pray unto you to grant me this boon that
my eyes be possessed of such power of destruc-
tion that they slay all on whom their look may
fall.” Brahma granted him the boon and said:
“Now it is all right, your gaze will wither
all whom you may happen to see, wear a pair
of leather-spectacles and shut yourself up in a
room of your house.” The Rakshasa hero was
greatly delighted to have this power and
with a view to experiment it, he gazed at his
own followers who instantly withered as soon
as the look of his eyes fell upon them. His
own children and wife have a dread for him
and none of them dares approach this unfor-
‘unate monster. Such is the foe, Oh lord, that
has come to fight with you; take care lest all
of us are destroyed by his venomous gaze.”
Balor, the terrible monster-god of the Gaels
is said to have been a son of Buarainech, i.e.,
‘cow-faced.” “Though he had two eyes, one
was always kept shut, for it was so venomous
that it slew anyone on whom its look fell.
Neither god nor gaint seems to have been exempt
from its danger; so that Balor was only allowed
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to.'live on condition that he kept his terrible
eye shut, On days of battle he was placed
opposite to the enemy, the lid of the destroying
eye was lifted up with a hook, and its gaze
withered all who stood before it.”

~ In the story of ‘“the giant with three golden
hairs” in the collection of tales by the Brothers
Grimm, a young man, whom the king of the
country wished to murder, was entrusted by him
with a letter to the queen in which it was written
“As soon as the bearer of this arrives, let him be
killed and immediately buried.” The young
The story of Chan.  man, who had no idea of the
oF e iy win  contents of this fatal letter,
threo haire.” lost his way and took shel-
ter in a hut which belonged to the robbers.
They opened the letter when the young man
was asleep and read the contents. Then their
leader wrote a fresh letter in the king’s name
desiring the queen, as soon as the young man
arrived, to marry him to the princess. Mean-
time they let him sleep on till morning broke,
and then showed him the right way to the
queen’s palace ; where as soon as she had read
the letter, she had all possible preparations
made for the wedding ; and as the young man
was very beautiful, the princess took him willing-
ly for her husband.

! Oeltic Myth and Legend by Charles Squire. p; 49.
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This story will naturally remind one of ‘that
of Chandrahasa told in the Mahabharata. While
both these stories have some strikingly common
features in them, the one in the Mahabharata
possesses a more romantic interest. The king,
in this story, sends young Chandrahasa to the
palace desiring his queen to put him to death
immediately by means of poison. His mandate
ran thus: ‘“give him poison, as soon as he arrives
at the palace”. Now the word for poison in
Sanskrit and Bengali is ‘“Visha.” The queen had
an only daughter of matchless beauty and just
grown into wamanhood. Her name was ‘Vishaya”
Chandrahasa, like the young man of Grimms’ tale,
lost his way and entered a garden, reserved for
the use of the princess. It was a cool evening
and the fatigue of the journey made the young
man sleepy, so that he fell fast asleep under a
shady tree. The princess with her attending
maids came to that spot and was instantly
smitten with love for the beautiful youth. She
saw that in his turban a letter was stuck, which
she at once took for one from her royal father.
She carefully opened the letter and read its
cruel contents. Her love was the more stimu-
lated by a feeling of deep compassion and she
took a reed from her garden and wrote with the
black paint which adorned her eyes one single
letter T (ya) after the word Visha. This
changed the spirit of the letter, for instead of
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“Give him ‘Visha’ immediately” it now read
“Glve him Vishaya immediately”. So the queen,
as sobn as she read the letter, forthwith got
Chandrahasa married to the fair princess Vishaya.
There is a well known nursery tale which
every Bengali boy knows, and which seems to
be a very old one from the language of some
of the doggerel verses that are in it. In this,
a fox makes' a curious trade. Once a barber,
while trying to extract a thorn from Reynard’s
nose, cuts it with his razor. To escape from a
criminal suit, which the fox threatened to bring
against him, the barber presented him with his
razor by way of compromise. The next stage
in this trade was that the fox changed his razor
for a cooking pot. The cook-

The story of Hans . "
in luck and that of  ing pot was given away to a
the trading for. man who gave the fox a tinsel
crown meant for a bridegroom. This the fox
gave to a bridegroom ; but what was the great
calamity of the latter when he was obliged to
give his bride to the fox as price of the crown !
The fox made over the bride to a drum-player,
who gave him his drum. The fox now played
upon the drum and song as follows, “I got a
razor for my nose, f{ag duba dub dub, for the
razor I got a cooking pot, {ag duba dub duab. For
the cooking pot I got a tinsel crown {ag duba
dub dub. With the crowh I made a bargain
for a bride, ¢ag duba dub dub. The bride I
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changed for this drum, fag duba dubdub. Tag
daba duab dub is the sound of the drum at the
interval of each line of the song and shows
how jubilant was Reynard over this trafficking
of his.

The story of Hans in luck, which is of popu
lar currency and first appeared in the Puen-
schelruthe, a periodical publication, in 1818,
relates to the trade of Hans, who ¢hanged “A
piece of silver as big as his head”—the earnings
of his seven years’ service—for a worthless pony,
which he again changed for a cow; his next
bargain was to change his cow for a pig; the
pig he gave to a man who gave him a goose, and
the goose he changed for a common rough
grinding stone. This he could not carry a long
way, and he felt himself greatly relieved when
the stone fell into a pond, which he had approa-
ched for drinking water. Hans’ answers to the
grinder’s questions have an unmistakable ring
of the fox’s song. The grinder asked “Where
did you get that beautiful goose?” I did not
buy it but changed a pig for it” “And where
did you get the pig ?” “I gave a cow for it”
“And the cow ?” I gave a horse for it” “And
the horse?” “I gave a piece of silver as big as
my head for that”. The ‘fag duda dub dub’ is
only wanting in the speech to make closer the
affinity between the two stories. In Indian
tales the beasts play an important part and the
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European imitators may not always like to pre-
serve such friendly relation with the lower ani-
mals in their tales.

In the story of Shit-Basanta in the Rev. Lal
Behary Dey’s folk-tales we read of the marvellous
qualities of a fish. “If any one eats it said the
fisherman who caught it, “When he laughs
maniks (diamonds) will drop from his mouth.”
Golam Kader ! gives us a version of the same
story ; he tells us that the brothers Shit-Basanta
espied two birds on the bough of a tree. One

of them said to Basanta “If
The heart of a bird .
that yielded diamon. any one Kkills me and cuts
ds to its eater.

open my heart and eats it,
diamonds and pearls will come out of his mouth
as often as he will wish it.” 1In the story called
the Salad in the Grimm Brothers’ collection,
a little old woman who was a fairy, came
up to the merry young huntsman—the hero
of the tale—and directed him to shoot a bird,
saying “when it will fall dead, cut and open
the dead bird and take out its heart and
keep it and you will find a piece of gold
under your pillow every morning when you
rise.””” Tt is needless to make any comment on
the above, the similarity is striking, suggesting a

! Qita-Baganta Punthi by Goldm Kader Saheb, published by
Afazaddin Ahammad from 335 Upper Ohitpore Road, Garanh&ta,

Caloutta, 1873, p. 18.
*  Grimms’ Popular Tales, Oxford University Press, 1909, p. 810.
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common source of the stories or one’s indebted-

"ness to the other. We are inclined to suppose
that the very extravagance of the idea proves
its Oriental origin. The Western narrator has
tried to improve on the crudeness of the fable
by saying that a piece of gold would be found
under the pillow, instead of a precious stone
dropping from the mouth of the eater of the
bird’s heart, each time that he laughed.

The story of the three sluggards in the collec-
tion of the Brothers Grimm seems to have been
also derived from some Oriental source. ¢“The
king of a country,” thus goes on the tale, “a
long way off, had three sons. He liked one as
well as another, and did not know which to leave
his kingdom to, after his death, so when he was
dying, he called them all to him, and said,
“Dear children, the laziest sluggard of the three
shall be king after me.” “Then” said the
The story of tho eldest, “the kingdom is mine ;
sluggards. for I am so lazy that when I
lie down to sleep, if any thing were to fall into
my eyes so that I could not shut them, T should
still go on sleeping.” The second said “Father,
the kingdom belongs to me; for I am so lazy
that when I sit by the fire to warm myself, I
would sooner have my toes burnt than take the
trouble to draw my legs back.” The third said,
“Father, the kingdom is mine, for I am so lazy
that if I were going to be hanged with the rope

4
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round my neck, and some body were to put a
sharp knife into my hands to cut it, I had rather
be hanged than raise my hand to do it.” When-
the father heard this, he said “You shall be the
king ; for you are the fittest man.”

The idea of absolute inertness and sus-
pension of all physical energy in this story seems
to suggest its Eastern origin. In Bengal we
have our own story of four sluggards with which
I trust all of you are familiar. It is not ana-
logous to the above tale in its detail, but is
certainly so in spirit. Though most of you have
heard it no doubt, yet I give it below for the
purpose of comparison.

Once a king took it into his head to maintain
the idle people of his kingdom by allowing them
to live in a bungalow near his palace and mak-
ing provision for their sustenance. When such
easy living could be obtained, it proved a great
attraction to many people of the kingdom, and
they enlisted themselves as sluggards and lived
in the king’s bungalow without being required
to do any work. The number of these people
rose to a good many, so that several new houses
had to be erected for accommodating them.,
At one time when the king passed by that part
of his capital, he was struck by the sight of the
large number of idlers who lived upon him.
.He now resolved to allow only the genuine

! Grimms’ Popular Tales, Oxford University Press, 1909, p. 349,
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sluggards to live there, and dismiss the rest, and
accordingly took recourse to a device. He
ordered his people to set fire to all these
bungalows, which were roofed with straw. As
soon as fire broke out, these idle people all came
out of their rooms and fled in precipitous haste,
except only four who remained in their room
without showing the slightest sign of concern or
activity. One of them who did not open his eyes,
yet saw a great blaze through his half-closed
eyes, said to his comrades, “How many suns have
risen, brother?” The man whom he addressed,
said, “Who cares to open his eyes and see what it
is ?”’ The third who felt the heat of fire on his
back said “Pi-po” which is an unmeaning
abbreviation of the word “pith popé” (my back
burns), for he was so idle that he would not
utter the full sentence but only ‘pé’ of ‘pith’ and
‘po’ of ‘poré.” The fourth advised “phi-sho”
which in the like manner is an abbreviation of
the sentence “phiré sho” (turn your back and
sleep). The king, who overheard their conversa-
tion, had them instantly removed from the room,
and when the fire was extinguished allowed
these four men only to live in the sluggard’s
quarters, after having dismissed the rest.

As I have already stated, Bihangama and
Bihangami are the most important figures in
the Bengali folk-tales. When the hero or the
heroine falls into difficulties or dangers, the
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birds are often found to come to the rescue by
offering advice or saying prophetic things
which are sure to be fulfilled. Their frequent
appearance is such a characteristic element in
our folk-tales that we are inclined to regard
these prophetic birds to be indigenous creations
of rural Bengal’s fancy. The bringing in of
animals as characters of popular tales, side by
side with the human, is a special feature of
Asiatie, particularly Indian popular fictions;
but the prophesies of birds, with sympathies
for the herocs and heroines,
helping their achievement of
the marvellous and the strange, seem to be a
distinctive feature of the Bengali fables; and
curiously we find birds playing the same part
in some of the European stories as they do in
Bengali nursery-tales. Such for instance are
the stories of the “Crows and the soldier”, “The
Robber bridegroom” and ‘““Faithful John”., The
former of these is a Mecklenburgh story; that
it had an Asiatic origin seems to be hinted by the
M. Grimm brothers by their assertion that there
is a similar tale by the Persian poet Nisami.

In the story of “Jorinda and Joringel” which
is popular in the Schwalmgegend, we have the
old woman, a very popular character in old
Bengali folk-tales, who could
change princes and sons of
noble men to beasts by her spell. The stories of

Prophesies of birds.

Sorcery.
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‘Sakhi-sona’, to which reference will be made
again in course of my lectures, and of ‘Puspa-
mala’ give us some characters of malignant
women skilled in witch-craft The sorceress
Kirke, sister of King Aetes, had a similar
power; her spell was baffled by Ulysses as we
read in the Greek legend. In the story ‘The
grateful beasts” which we also get from the
Schwalmgegend, there are many points similar
to those of a tale current among the Calmuck
Tartars in which a benevolent Brahmin receives
the graetful assistance of a mouse, a bear, and
a monkey, whom he has severally rescued from
the hands of their tormentors. '

In the Western folk-tales we have accounts
of a whole city that fell asleep under the spell of
magic. This we find in the storyof the Rose-bud.
We read in it how “the king and the queen and
all their court fell asleep, and the horses slept in
the stable, and the dogs in the court, the pigeons
on the house-top, and the flies on the walls.
Even the fire on the hearth left off blazing and
went to sleep; and the meat that was roasting
The: Rosebud ana Sto0d still, and the cook who
other stories giving was at that time pulling the
accounts of sleeping
cities. kitchen-boy by the hair to give
him a box on the ear for something he had done
amiss, let him go, and both fell asleep; and so
everything stood still and slept soundly.” An
exact parallel of this we find in the accounts of
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a 8leeping city in our Dharma-mangal poems.
The spell is cast by Inda, the thief, over
Mainagar, the city of Lousen. Here is an
account of how the spell worked.

“The potter slept over the cooking-pot he
had made, and his sister Katha rolled in the
dust by its side in profound sleep. The old
weaver-woman Jaya fell dozing over her loom.
The carpenter’s wife was blowing fire into the
hearth, her head lay ncar the opening of the
hearth as she became senseless in sleep. The
porter fell into the drain seized by sleep and his
load was scattered in the street.'”

The earliest Dharma-mangal poems are
coeval with the songs of Manik Chandra and
should be referred to the 11th or the 12th
century of the Christian era. The story of
“ ghumanta-puri” or a sleeping city in D. R.
Majumdar’s collection has so many points of
similarity with those of “The Rose-bud” that
they seem evidently to have been derived from
the same source. In my childhood I heard from
an aged uncle of mine a folk-tale called. * The
Bejan Shahar” The name at least shows the
Persian origin of the story. In it I heard for
the first time the account of a whole city falling
asleep under a magic spell, an account that
I have since found repeated in many Eastern
and Western folk-tales.

! Typical selections from old Bengali Literature, Calcutta Univer-
sity, p. 478 (Part I.)
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Thus reading these Western folk-stories I
have been often reminded of those that I heard
recited to me in my childhood in my native
country. The tale of Rumpel-Stilts-Kin, where
naming a spirit is made a condition for escaping
from a danger, is analogous to the story of
Tapai, the ghost, that I heard from an aged
relation of mine when I was a mere boy. The
spirits in both the cases stand betrayed by their
Rumpel.Stilts.Kin own carelessness. The Bengali
and Tapdi, the ghost.  gtopy runs thus:—Once on a
time an old Brahmin was travelling through a
large marshy tract. It was winter and he saw
at some distance a fire sending a glimmering
light. As he was quaking in every limb owing
to the severe cold, he thought of warming
himself a little by the fire, and reaching it in all
haste, he cried “tapai,” “ tapai” (“let me enjoy
a little heat,” « let me enjoy a little heat.”)
Now what was his wonder when he saw there
a number of ghosts sitting by the fire-side and
warming themselves! The name of one of these
happened to be ¢ Tapai.” The Brahmin had
ejaculated ““tapai’’ signifying his desire to enjoy
the heat of the fire, which the word literally
meant, but the ghost who bore that name asked
the Brahmin as to why he had called him by his
name. The other ghosts also joined in the query,
so that the Brahmin was not only frightened by
the sight of this unseemly company, but for a
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moment did not know what to say in reply to
their strange question. His presence of mind
returned, however, after a moment of consterna-
tion, and, assuming an air of indifference, he said
“Why? Tapai’s ancestors, up to the fourth
generation, have all been servants in my house.
What wonder that I should call him by his
name ?”’ The other ghosts turned to Tapai
and said, “ what does the Brahmin say? Is it
true?” Tapai’s anger knew no bounds and he
was immediately going to kill the Brahmin, but
the ghosts intervened and said “If what the
Brahmin says is true, you can not kill him.”
“All right,” said Tapai, “let him name my
ancestors up to my great-grand-father. 'The
condition is if he can name them, I will consent
to be his servant; if he can not, I will put
an end to his life without any more talk.”
The Brahmin said, “But my family had a
number of servants in those days, how can I
remember and name them all without consulting
my domestic register I’ ¢ All right, I give you
three days’ time. On the third day in the
evening you are to meet us here and name my
ancestors. If you can not, woe will befall you,
I will not only kill you but the rest of your
family.” The poor Brahmin went home with a
feeling of alarm that can better be conceived
than described. He knew that in three days
all would be over with him. He ate nothing
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nor had any sleep in the night, and in reply to
a hundred questions put by his wife, only sighed
and hid hiy face with his hands to conceal his
tears. The inmates of the house thought that
there was something wrong in his head and
consulted physicians. The second night came;
in the evening of the following day the catas-
trophe was surce to happen, as there could be no
escape from the infuriated ghost. In the night
the Brahmin resolved to commit suicide. He
thought if he did so, the cruel fate to which
other members of his family were to be subjected
might be averted as the anger of the ghost
would he, to a certain extent, appeased by seeing
his corpse. But he could find no place in his
house, where he could apply a halter to his neck
without being observed. So he walked a little
distance and reached a forest on the northern
side of the house. There he selected a spot to
hang himself on a tree. But just as he caught
bold of a bough to tie the rope with, he heard
a conversation in a mnasal tone peculiar to the
ghosts and stood a moment to listen to it. One
said “What is it that I hear from some of the
cghosts? A Brahmin has claimed the whole of
your ancestors to have been born-slaves to his
tamily !> The other said, ¢ Nonsense! the
Brahmin said whatever came to his lips in a
moment of fear. I will kill him and his whole
family in the evening to-day. I have laid
b
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an impossible condition on him.” * What is
that ?” “To name my ancestors up to the fourth
generation” ‘“ But what, if he is able to name
them ?” ¢ Absurd! how can he do that ? No one
knows it except myself and some very old ghosts™.
The conversation was of course between Tapai
and his wife who lived on the top of that tree.
The wife then wanted to hear the names of
Tapai’'s forefatWers, and Tapai once or twice
saying “ No”, at last yielded to her entreaties,
and said “ Harmoo’s son was Sarmoo, Sarmoo’s
son was Apai, and Apai’s son is Tapai” The
Brahmin of course heard this genealogy which
was a perfect God-send to him. He committed it
to memory and returning home wrote it a
hundred times in his note-book ; he looked-
extremely jubilant and his wife and others
could not understsnd how such a cloud was
removed from his looks and how it became all
sun-shime in a day. 'We need not follow this
story further. This story bears, as I have said,
some analogy to that of Rumpel-Stilts-Kin in
M. Grimm’s collections. The spirit in that
tale was heard to sing a song in which at
a careless moment, he gave out his name
himself. The queen of this story escaped a
great scrape by this revelation., The song
runs thus : —

 Merrily the feast I'll make.
To-day I'll brew, to morrow bake,
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Merrily I’ll dance and sing,

For next day will a stranger bring,
Little does my lady dream,
Rumpel-Stilts-Kin is my name.”

If we turn over the pages of Grimm’s tales
The stories of Sukha. W€ cannot help being struck
Dukhu and  Mother by a great many of them bear-

ing a wonderful likeness to
the stories current in this country from olden
times. The tale of “ Sukku ar Dhukhw” in the
Thakurmar Jhuli has an almost exact parallel
in that of ¢ Mother Holle” in Grimm brother’s
collections, while the tale of Ashputtel also in
the latter is to some extent analogous to the
same Bengali tale.

The poor girl Dhukhu in the Bengali tale is
entrusted by her mother to put some cotton
before the sun for drying it up. The wind sud-
denly blows and the cotton is carried away.
Dhukhu begins to weep, whereupon the wind
says,” “ Come with me Dhukhu, do not ery, I
will retarn your cotton.”” Dhukhu follows the
wind, weeping. In the way a cow says to
Dhukhu, “ Dear girl, come and remove my dung
from this shed.” The girl feels sympathy for
the animal and does as she is bid. Then she
again follows the wind. A banana plant calls
her and says, “Dear girl, see, these weeds and
creepers have covered my trunk, be kind to
remove these.” The girl stops again and lends
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her helping hand. Then she follows the wind
as fast as she can go, but stops to listen to the
call of a shawra plant which asks her to re-
move the dirt that has gathered at its root.
Doing- that she goes again following the course
of the wind, but a horse calls her in the
way to give it a little grass. She does so, and
then the wind brings her to a very fine house,
where she meets an old woman sitting by the
door. She asks Dhukhu to go into a room of
the house and get from it dress and other
things for her toilet. She goes and finds the
room glittering with golden robes and toilet-
articles of the highest value. She takes for
herself those that ave of the humblest quality
and price. She is asked to bathe in the tank
which she does, and no sooner does she dip
into the wuter, than she finds her person grown
wonderfully handsome and shining with orna-
ments that are only worn by a princess. The
old woman then asks her to enter a room full
of trunks and chests of various sizes and quality
and tells her to take any one from them. Our
Dhukhu takes one that is the smallest and of
the lowest value. Then she goes hack home. In
the way the cow, the banana, the shawra plant
aud the horse whom she has severally served give
her many rich and bheautiful things. After re-
turning home she shows all these to her cousin
Shukhu who was in affluent circumstances,
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wishing her to partake in all that she has got,
Jointly with her. But Shukhu disdainfully
rejects her offer. The next day Dhukhu opened
the small chest, from which lo! a prince came
out, and, taking her by the hand made her
his wife.

That day Sukhu put some cotton in the sun
and then when the wind carried it off, fol-
lowed the wind, wishing to he in possession
of a fortune like her relation. Sukhu met
the cow, the banana, the skawra plants and
the horse. They wanted her help, but she
said in a haughty tone, “ I am going to the old
woman for riches, away, you fools, do’nt inter.
rupt me.” Then when she saw the old woman
spinning at th: door of the house, she said,
““Old hag, you have given lots of things to that
dog-faced Dhukhu ; keep away your spindle and
cotton, and give me all things, or I will break
your spindle and all.” The toilet-room was
shown her and she took away the hest dress, the
best looking-glass and the most valuable things.
Then as she bathed in the tank, she found
herself deformed, her body hecame full of
eczema and itch, and she could not speak
except in a shrill nasal tone. She was asked
to choose a hox like her cousin, and she took
the biggest one, and with it ran back home-
wards. The cow pursued her with its horns ;
the bdnana and the shawre plants threw
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their boughs over her head, and the horse
gave her a kick. Coming home she opened
the chest ; butlo! a cobra came out and ate
her up.

The poor girl of the tale—¢ Mother Holle”
went to seek her spindle that had fallen into
a well and came to a pretty cottage by the
side of a wood ; and when she went in, she
saw an oven full of new bread baking, and
the bread said “ Pull me out, pull me out or
I shall be burnt, for I am done quite enough.”
So she stepped up quickly, and took it out.
Then she went on further and came to a
tree that was full of fine rosy cheeked
apples, and the tree said to her ¢ Shake
me ! shake me! we are quite ripe.” 8o she
shook the tree, and the apples fell down like
a shower, until there were no more upon the
tree. Then she went on again, and at length
came to a small cottage where an old woman
was sitting at the door. She behaved so well
that the old woman was highly pleased with her;
and when she expressed her desire to go back
home, the old woman took her by the hand and
led her behind her cottage ‘‘and as the girl
stood underneath, there fell a heavy shower of
gold, so that the girl held out her apron and
caught a great deal of it.” And the old woman,
who was a fairy, put a shining golden dress over
her, and said “All this you shall have, because
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you have behaved so well;” and she gave her
back the spindle too which had fallen into the
well and led her out by another door.”

Now her sister, who was an ugly and wicked
girl, envied her lot and sat by the well and
began to spin; she let fall her spindle into the
well and seeking it followed the same path.
When she came to the oven in the cottage, the
bread called out as before, “Take me out, take
me out, or I shall be.burnt, I am done quite
enough.” But the lazy girl said “A pretty story
indeed ! just as if I should dirty myself for you !”
and went on her way. She soon came to the
apple tree that cried “Shake me, shake me, for
my apples are quite ripe” But she answered “I
will take care how I do that, for one of you may
fall on my head.” So she went on. Atlength she
came to the old Fairy’s house; but she was soon
tired of the girl and turned her off, but the lazy
girl was quite pleased at that, and thought to
herself “Now the golden rain will come.” Then
the fairy took her to the same door, but when
she stood under it, instead of gold, a great kettle
full of dirty pitch came showering upon her.
“That is your wages” said mother Holle (the
fairy) as she shut the door upon her. So she
went home quite black with the pitch.

The story of Tom Thumb has many points
of agreement with that of “Dér Angulé” in
Daksina Ranjan’s compilation. As to some of
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the adventures of Tomb, a writer in the Quarterly
Review (No. XLI) traces their connection with
some of the mysteries of Indian mythology. The
story of “Dér Angulé” current in Bengal,
details the adventures of a child born to a wood-
mau, no bigger in size than a thumb and a half.
Tom was also of the height of a thumb, and,
like his Bengali cousin, was
full of heroic enthusiasm and a
spirit of enterprise. The wood-
man of the Kast and the West had been both
childless at first and got their dwarfish issues
after long prayers and patient waiting. There is
another story in Grimm’s collections which has
a kinship with these two fables. That is the
story of “The Young Giant and the Tailor.” Tt
begins with the line “A  husbandman had once
a son, who was no bigger than my thumb.” 1In
some of these kindred tales, Tom is represented
as gradually growing in size, till he becomes a

“Tom  Thumb® aud
‘Dér Angulé)

giant; his achiecvements are all wonderful. In
England there is the story of Jack the giant-
killer, a name-sake of Tom ; and in some of the
countries of the north, he is called by different
names, such as Tom Hycophric, the son of the

Bear &c. He is a voracious
Jack the giant kiler  oator like a tiger and Herbert
men Strorg. in his Icelandic poetry des-
cribes him as eating “Eight salmons and an ox
full-grown and all the cates on which women
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feed.” And he drank three firkins of sparkling
mead.” But all this is child’s action before the
feats of Bayis Joan (lit. the wrestler, 22 men-
strong) who takes a bag containing 80 lbs. of
wheat with him and, seeing a tank before him,
throws the wheat into it and drinks off the whole
solution. This was, however, his ‘“‘jalayoga,”
light refreshment.

The folk-tales collected by some of our own
men like Dakshina Ranjan Mitramajumdar, Lal-
bihary De, Golam Kader, Mahammed Munshi,
Amiruddin Ahmad, Xhondakar Jabed Ali,
Munshi Afaruddin, Harinath Majumdar, Fakir-
ram Kabibhusana and others have come from
the country-side. They have been told in our
homes times without number, from an immemo-
rial age, before any door was opened in them for
receiving rays of REuropean or even Moslem
culture. The compilers in a few cases have
given some colouring to the stories on the lines
of classical scholarship and modern thought.
This I will discuss in the course of my lectures.
Entirely free from all such colouring are the
stories in Thakur Dadar Jhuli by Babu Dakshina
Ranjan, which thus possess a unique value,
unfolding the true nature of some of our indi-
genous stories and a language in which the ring
of the original country dialect still lingers.

The striking analogies, which are no chance
coincidences, between these stories of the East and

6
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‘West remind us of what has been acknowledged
by European scholars themselves, that in the olden
times the debt of enlightenment and culture was
one of Europe to India, as in our times it
has been quite the opposite. In India the
highest culture and refinement were for ages
represented by Magadha, from the ruins of which
have now sprung up some of the cities and towns
of Bengal, her genfeel society inheriting the
traditions and ideas that floated in the metro-
politan city of the old Indian world. Owing to
Lower Bengal, the Banga proper, having been
one of the landing shores of enterprising foreign
peoples who traded with India, it is no wonder
that Bengal, or more properly Magadha, folk-
literature has obtained a worldwide circulation.
The north-western border-lands of Bengal where
Kapilabastu stood, which with the light of Bud-
dhism pierced the veil of darkness that haden-
shrouded the surrounding countries in the remote
past, the south-eastern portion from which the
cotton fabrics, known as the Dacca muslin went
out to other parts of the world as the most valued
and fashionable cloth of the ancient times, and
Magadha, Champa and Bariga, the great political
divisions of the province in those days—were in
touch with the rest of the world influencing the
civilization and modes of life of millions of human
beings. And what wonder that the folk-lore of
this favoured land should travel to remote



EXCELLENCE OF BENGALI FOLK-TALES 43

countries in the ships of Bengal laden with her
merchandise ? The Oxford University which
published a translation of Grimm’s tales has
appended a note saying “It often seems difficult
to account for the currency among the
peasantry on the shores of Baltic and the forests
Enstern  Tndin of the Hartz, of fictions which
giving _her  folk- would seem to belong to the
entertainments of the Arabians,
yet involved in legends referable to the highest
Teutonic source.” “The Thousand and One
Nights” is with Occidental scholars a word
to signify the Asiatic type, but should not
be taken in its too literal sense. It is
used here as comprehending all tales derived
from Arabia, Persia, India and other Asiatic
countries.

The similarities I shall further detail in
course of my lectures. We have observed that
European scholars have themselves admitted that,
the, medieval folk-literature.. of .their..country
wag founded upon Indian. fables imported into
their shores chiefly through Arabic translations.
They have also proved that Arabic and Persian
tales are in a great measurc indebted to Indian
folk-literature. The Indian folk-stories must
therefore have some special excellence and
claim to superiority which made them the
models to be copied by peoples far and near.
The Katha sarit sagara is a store house of such
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fables. The Panchatantra, the Hitopodesa and
the Jataka stories originated in Magadha, on
the ruins and remnants of whose glory stands
the Bengal of to-day.

‘Where lies the superiority of the folk-litera-
ture of Eastern India, which accounts for its
world-wide circulation ? Oriental scholars have
pointed out that the ethical lessons contained
in Indian stories form their chief attraction.
These have their match in old Asop’s stones
and some of the Teutonic fables which originat-
ed in the North and have been current in
England ever since the time of Hengist and
Horsa and of Ebba the Saxon.

‘We have, however, a limited number of
Bengali stories, which are not of the same nature
as those that have been copied by foreign nations.
These have come down to us from the Buddhist
times, and their striking excellerice from literary
and sesthetic points of view have come upon us
like a surprise. They are not to be valued merely
because “they made long nights short,” when we
were children; no apology is needed in recom-
mending them, on the plea of antiquity or of a
primitive rustic origin. They are specimens of
lyrical excellence, of superior art _jin style and
the_consfruction of plot that seem almost un-
paralleled An folk-litexature. 'l hese stories show
lﬁm&mmuwﬁmmw

in_which perhaps no other country can claim

DTN N -
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%lghj_p]mwuature. The stories
of Cankhamala, Puspamsla and Malanchamala,

composed in the rural dialect of this country,
contain in them elements of purity, conception
of love and moral fvehntr which indeed. evince
a hl&h statre of 01V1hzat10n Written in prose,
interspersed with songs, they have all the attri-
butes of master-pieces of lyrics, of which any
nation could be proud. It will be wrong to sup-
pose that they were meant for children ; people
in that case would like to turn into babies
in order to hear these marvels of poetic fiction.
The smell of fresh buds is in them ; the charm
of poetry—of rural life, the love of pure women,

the wreath of juvenile mirth, which is of eternal
delight to the old, the renunciation of saints
and the devotion of martyrs—have all combined
in these unassuming tales rendering them sub-
lime and beautiful in every sense of the words.
I shall dwell upon these stories towards the end
of my present course of lectures. The copyists

and imitators from outside have approached
many of our stories in such a way as to introduce
them by a change of garb into their own
countries ; but the inimitable beauty of Malan-
chamala’s character, of Kanchanmala’s devo-'
tion and Rupalal’s remorse for rejecting a true
wife, possess a unique Bengali grandeur, which
can be admired, but capnot be taken away and
be adapted to other climes by changing the
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language, any more than a Tajmahal or a
Pyramid can be removed and shewn off from any
other spot of the earth than where they stand
now. The character of Malanchamala, especi-
ally, is peculiarly an Indian conception and
gives us the flowering point of Hindu and
Buddhistic ideals, and, like a
big lily of an Indian tank,
is beautiful when shewn from its congenial
back-ground of this tropical country of ours.
It will scarcely stand the frosty chill of
North-western realism. Like Savitri Malan-
cha wins her dead husband back to life ; she is
devoted to him as Sita of the immortal bard of
Tamasa ; in her martyrdom she reaches the
level of a Sikh Guru; and in endurance she can
be compared only to an Indian yogi. She is
the very spirit of renunciation—the essence of
what Buddhist and Hindu philosophers have
taught for ages. These have filtered down to
the lowest stratum of our society and been
assimilated by them, rendering the rural life
of Bengal grand in its simplicity and sweet
and resigned in its faith. The sunshine and
the clouds of life, its lights and shades,
laughters and tears are all in these simple
folk-tales. They possess the epic grandeur
of Valmiki and the lyric beauty of Jaydeva.
How fortunate the country whose men and
women. heard these stories in their childhood

The Gitikathdas.
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from the lips of their mothers and started in
life with the invaluable trcasure of devotion
and poetry contained in them, and how unfor-
tunate the country whose men and women, in
the eagerness to play the parts of the vainglorious
and the showy, have thrown away, as it were,
diamonds from their ancestral treasure and often
run after trinkets of no value! ‘these superbly
beautiful stories arc called the Gitikathas. Their
authors’ names are lost, though we shall try to
prove that women for the most part composed
these marvellous tales. As the stream of the
Ganges passes by our doors to satisfy our thirst
and daily needs and we forget that it comes to us
from a lofty peak, as the rays we warm ourselves
with serve us the ordinary needs of life and we
forget that they come from the greatest Orb of
the solar regions, even so the master-minds that
could conceive and produce such stories have
remained unheeded and unrecognised even by
those who have profited most by these unique
treasures. Being within our easy reach they have
heen mistaken for the ordinary and the common-
place. But they are no ordinary folk-tales,—their
prose style, resonant with musical sound, some-
times lapses into metrical forms which become
lyries of great beauty ; their workmanship is often
rich as Persian carpets that should not be con-
founded with Bazar mats. But we reserve the
treatment of this subject for the present
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Magadha was the seat of some of the
greatest lines of Royal dynasties that ever reigned
in India in bygone times. The Mauryas, the
Sungas and the Guptas were sovereigns who

held suzerainty over a great
Magadhn and Lanz. gyt of Tndia; and the capital

the seats of some
of the early Indinn  of Vaoadha, Pataliputra or

folk-tales.

Kuashumpur, was during ceu-
turies not ounly the highest reputed seat of
learning in this land, hut amusements and
fashions flowed from this centre to all parts
of Indin-—may, even outside this great country.
It was in this place that Visnucarma wrote those
fables in the fourth or fifth century, which
combined interest for the young with moral
lessons.  These fables were translated into
Persian by Burzubi, the illustrious physician of
the court of the Emperor Nasirban in the sixth
century. The translator was helped in the
compilation of this translation by an Tndian
Pandit named Braja Jamehar. In the ninth
century the tales were translated into ‘rabic
by Imam Hoshen Albdul Mokaka by the order
of Kaliph A. Mansabji. In the tenth century
Sultan Mahammad Gaji had these tales again
translated into Arabic. Since then we have had
many translations of this work into Hebrew,
Greek, and Syrian languages. The Hebrew
translation was prepared by a scholar named
Dunn, and his translation served as a model for
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other scholars who have translated it into the
modern languages of FEurope. The tales of
Visnucarma are known in England as “Pilpay’s
fables.”

When the glory of Magadha was extinguished
Gaur rose to eminence over its ashes ; and the
flower of the Magadha population for the most
part migrated to Bengal. During the reign of the
Pal kings, Gaur kept up the tradition of learning
and other glories that had attached to the name
of Magadha ; and we find that the ballads of Pal
kings were not only sung in the Gangetic valley
but in the picturesque hilly sides of Orissa, nay,
so far down as the shores of the Indian ocean,
in the Bombay presidency. The songs in honour
of Manasha Devi, the home of which was the
city of Champa in Bengal, travelled on the
lyres of minstrels from Gaur to the remotest
part of Aryavarta. We have discussed this
point at some length in our Introduction to
the Typical Selections from old Bengali Literature
and tried to solve the historical question involved
therein.

The connection of Bengal with the rest of
the world is hinted at by many legends current

in other countries. In one of
E,ﬁg;ﬁ:}, ;;‘,,f‘;:g:f;{g' the folk-tales, to be found in
Bosching’s Volks-sagen, called
“Cherry or the Frog-bride” the condition laid
by the old king on his sons, all of whom wished

7
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to be the heir to his kingdom, was to bring him
“one hundred ells of cloth, so fine”, the king said,
“that I can draw it through my golden ring.”
This evidently refers to the Dacca muslin. King
Arthur’s porter vaunted of his experience and
travels in this way :—*“I have been heretofore in
India the Great and India the Lesser.”® I do not
know if Bengal was included in those days in
‘India the Great’ or in ‘India the Lesser.” |But it
must have been in one of them. If there is any
substratum of truth in the Arthurian legends,
the porter of that king must have been the first
British visitor to Bengal.

In view of the remarkable coincidences
between some of the folk-tales of Bengal and
those current in the West, especially as they
~ have all an unmistakable Eastern flavour, we
may not be wrong in supposing, as we have
already supposed, that some of the fables of
this country passed from the banks of the
Ganges and the Padma to the shores of the
Baltic and the English Channel. There are
many points strikingly common, and we have
but given a very few illustrations. The enquiring
scholar will find heaps of evidence on this
point, and re-echo the sentiments of Lalbehary
De, who while discussing this subject enthusiasti-
cally said, “The swarthy and half-naked peasant

* Grimm's tales, Oxford edition, p., 268.
* Mabinogion, Vol, II, p. 255.
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on the banks of the Ganges is a cousin albeit
of the hundredth remove, to the fair-skinned
and well-dressed Englishman on the banks of
the Thames.”
There is one point, to which I should
draw your attention, in regard to the claims
of other Eastern -countries
the s peciatfontnresof  than our own, on some of the
e e of irmsted  fo]k-tales of Europe, possessing
an unmistakable stamp of
Oriental origin. The genuine Arabic and
Persian tales have less regard for the
moral side than those that are Indian. In
most of the Indian stories the animals are

actmg characters, whereas...in...Arabic..and
Persian.tales. the giants and fairies play. the mogt
impopfant parts. The tales of the Moslem world
relate _more to wonders performed by super-

W and . give a far more sensuous
description of love-affairs, whereas the Indian.

stories have a greater solicitude for giving
rewards to virtue and humanity and protection
to the weaker and the more amiable against

the wily and the violent. The.fairy .of..the
Arabic and Persian tales..is in-Indian.stories.a

nymph of Indra’s beaven.and. the demon. of..the
former.is.a Baksasa-in-the.Indian tale,

! Folk-tales of Bengal, Preface, p. VIIL



CHAPTER I

Internal evidences in the early Bengali Folk-tales
proving their Origin before the Hindu
Renaissance

Story-telling was an art practised in India
Story-telling & from immemorial times. We see
time-honowred 4y the Ramayana that in the royal

profession of a
class of Indians  gourt, of Kekaya, prince Bharata

especially  of

women. was one day entertained by tales
told by professional story-tellers, when he was
sad and gloomy on account of a bad dream that
he had dreamt in the preceding night. In the
Bengali Ramayana by Chandravali,' Sita in her
private apartments is found to amuse herself
with listening to tales by professional story-
tellers who were wWomehe In the folk-tales of
Bengal we have it repeated again and again
that the princesses and other ladies of high rank
kept these professional yomen as companions
whose business was to tell stories affording not
only. ‘amusement but sound instruction as regards
morality .and..laws of conduct. In Lal Behary
Dey’s collection of tales we have an account
as to how these stories which were called
Rupakathas used to Dbe told by old and expert

1 A 16th century poetess, danghter of Dija Bamgi, - the ill
poet of the Manasg-cult, ’ l g1, illustrious
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women to the ladies of high-rank and even to
the king and to his queen! In the story of
Malancha Mala® compiled by Babu Dakshina-
ranjan we have again a reference to the Riipa-
kathas told by a professional woman to a princess,
In fact the Hindu kings not only had such
story-tellers engaged in the queen’s palace but
kept a number of them in their courts. Even
in our own times we find this custom, which
has come down from a remote antiquity, followed
by some of the Rajas of this province. Late Babu
Bharatchandra Sen of Dhamrai in the district
of Dacca, was appointed not very long ago, by
Raja Birachandra Manikya of Tippera as the
story-teller of his court on a pay of Rs. 60 a
month. I had an opportunity of hearing a story
related by this gentleman. His intonation, ges-
tures and manner of speaking added a wonderful
poetic vividness to the story that he related.
And I knew that he had learnt this art from
professional story-tellers—an art that had been
handed down from a very remote age.

Let us now examine the. various sources of
Bengali_folk-tales that have been accessible to
us. An examination of these will throw a light
on the periods of their composition.

We shall try to prove that most of our
folk-tales that the old ladies recited to their

! Vide the adventures of two, thieves and of their sons, pp- 176-77,
in the Folk-tales of Bengal (1911).
* Thakur Dadar Jhuli, p. 90 (1912).
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children in the past, and which the women-folk
in the backwoods of Bengal still do recite to
the young in the evenings, belong to the period
intervening between the age of the ascendancy of
Buddhism and its decline in Bengal. This period
may be defined roughly as covering the third to
tenth _century A.D. The reasons leading
to this conclusion may be summed up as
follows.

1. We have some definite internal proofs
that most of these stories were conceived before
the Hindu Renaissance and also before the
advent of Islam in this country.

Asregards the literature of the Hjndu Renais-

sancethe characteristic feature

The early folk-tales of this period is its_abundant

are different from y N
Pauranic stories. references to the Sanskrit, epics.

later times took.the place of folk-tales, such as
the legends of Dhruba, Prahlada, and a hundred
others that derived their sources from the
Bhagavata, the Ramayana and the Mahabharata,

are fullof _the propaganda.of the Bbakti-cult.
They-offer-a-.striking - eontrast . to..ethieal-loaws
which_ _governed the Indian communities during

the sunny days of Buddhism. In the folk-tales

these ethical laws form the basis of human

virtues, and seldom do we jg@nx&rqm@@gp
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for the sake of spiritual devoti ich form
the _essential featura .of .the. Pauranic-stovies.
There is besides nowhere in the earlier folk-tales
any allusion to the Ramayanic or Mahabharata-
episodes, nor to those which relate to the early
life of Krisna as told in the Bhagavata. The

Bengali poems written from the 14th cenfury
A.D. downwards are permeated by the spirit. of

Pauranic-lore, and as we have frequently re-
marked elsewhere, even low-class people such
as the hunter Kalaketu and Phullara, his wife,
who were absolutely without any knowledge of
letters, are found to refer to the Shastras and
Pauranic tales in their daily conversation.
Wherever there is any occasion to offer advice,
in political, social or domestic matters, examples
are freely quoted from the Sanskrit texts. So
great was the craze for citing the Puranas, that
evena country pedagogue while giving elementary
lessons to boys would sometimes be found to bring
down some great heroes of the Puranas to figure as
chief actorsin a mathematical puzzle. Sometimes
Arjuna and sometimes Karna fling a number of
arrows under complicated mathematical condi-
tions, but more often -the mighty ape-god
Hanuman throws down a stone-wall into a river,
the measurement of the stone, so far as it lies in
its watery bed and so far as it rises above, form-
the problem to outwit a student. In the
earlier folk-tales, as I have said, this Paurgnic
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element is absolutely wanting, which shows that
they are at least older than the 13th century when
the Hindu revival was an established fact in
Bengal. Nay, there are evidences in these tales
which show that the idea of the authors of the

folk-tales about the Puranas and
po2 Vedis and 8 {16 Vedas was not in the lines

of the Brahminic leaders of the
Hindu Renaissance. In the tales of Madhiimala
and of Malanchamala we find a mention of 12
Vedas and 8 Puranas which is quite against the
historical and conventional notions of the Hindus.
This tradition the country-folk must have derived
in an earlier age from other sources than the
stock-in-trade learning of the Hindu revivalists.
For in the literature that sprang up after the
revival, Brahminic views and ideas in such
matters are clearly pronounced ; even the village
scribe who wrote with his reed-pen, be he so
humble as a barber or a washerman, could not put
down anything in black and white which did
not bear the stamp of Brahminic inspiration.

2. The metaphors and similes with which the
Renaissance-literature. is strewn are all stereo-
typed a and of a classical model, in the Bengali

 literature from the 18th to 18th century. For
the beauty of a nose the poet
is sure to refer by way of com-
parison to the tila-flower, for
the lips to the bandhuli, for manly arms to the

The Pauranik meta-
phors.
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elephant’s trunk, for - the teeth to pome-
granate seeds, for the face to the lotus or the
moon, for the braided hair to a black snake or
clouds, and so forth. Read one poet’s description
of a woman’s beauty and then read a second, a
third, a fourth, in fact as many as you like; one
is as good as another. The gifted poet writes
in an inspired language, the ordinary votary to
Parnassus writes in plain words, but the model
which both the genuine poet and the common
versifier have before them, is a classical one;
the Sanskrit Rhetorie, in its steleotyped form,
inspires hoth. These descriptions of men and
women in the old Bengali literature have often
grown stale, flat and wearisome. When the
Pandits learnt Persian, the descriptions became
ingenious and subtle to the extreme; and the
‘rapa-varnand’ formed one of the favourite sub-
jects of the country bards for display of all the
wit and learning that their brain possessed.
It is said by a poet in praise of a woman’s waist,
that one could hold it within the hollow of his
hand, it was so slender. Even in this, he fell
far short of the ideal waist of the Persian poet
who said of his heroine ‘ Her waist was like a
hair nay, half of it.”” One might argue that
this was all the ingenious nonsense of the few
Pandits who wrote Sanskritic Bengali; the
absence of such things in the Bengali folk-
tales only proves that they were composed

8
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by the unlearned who did not know Sanskrit
or DPersian nor cared for any classical
rules. This however is mnot true. For, as I
have already said, from after the 13th century
A.D. no Bengali poem was written till the 18th
century, however humble its author, who did
not introduce classical similes and figures for
adorning his poem. We find the 16th century
poet Madhusudan, who was a barber, literally
caught in the meshes of classical metaphors.’
What a sense of relief do we feel while
reading these old folk-tales! The long descrip-
.tions of a heroine’s personal appearance, from
the crown of her head to the tip of her toe, are
nowhere in these folk- tales One or two words
ful ondg:w the excellence of the tales lies in their
brevity and well-chosen forcible expressions.

In the Pauranic lj .8, of
The folk-tales do not

give a catalogne of Uhe later age, we not only
g;ggge*ggsggfpgggefg‘; come across descriptions of the
beautifal women. figures of youthful heroines

generally in the most mono-
tonous verses, but also long catalogues of orna-
ments which form very tedious reading after all,
producing often a rather grotesque effect, as these

ornaments have mostly run out of fashion now-
a-days. In_the folk.tales.mention is sometimes
made of “;a_,.f.le.mﬁ..mlszmd_’.’ or “b.wm.tﬂd.”

* Bee Banga-Bhasi.o-Sahitya, p. 491,




AQUITE DIFFERENT ATMOSPHERE 59

silk which like the muslin were in ancient times
the marvels of Indian manufacture. In the
Arthurian legends we find a lady wearing “a
robe of flame-coloured silk ! which reminds us
of W AET AGY of a princess in our own story
of Sankhamala. “ Robes of flame-coloured silk ”’
in the British isles of those days, we contend
were of Indian manufacture, but the next line
which says that the hair of the princess was
black as ebony is significant and makes it
clear enough, for the black hair belongs to and
is favoured in the tropical climes. Womans
chief heauty in the folk-literature of Bengal,
lies in the tender qualities of the heart. These
folk-tales, though they do not give erudite and
elaborate descriptions of women’s physical
charms, do not however fail to invest them with
truly noble virtues of the soul. Reference to
physical beauty, often given in a brief line,
carries a far greater effect than the long tiresome
accounts on classical lines.

I have said that these stories generally show an
ignorance on the part of the people, of the (astric
legends and of the gods and goddesses of the
Hindu pantheon, which even a common farmer
and artisan know now-a-days ; neither do the gods
come to help the mortals in then dlﬁ'icultles as
they are found to do in the Jater epochs of Bengah
literature. The mortals, possesed of deyotion

AL AL T M‘Aw‘.’vu

1 Mabinogion, Vol. IT, p. 376,
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and_superior moral qualities, come outof . their
trials by dint.of their own yirtues and merit. The
popular notionsabout gods which these tales unfold,
seem strange and unfamiliar,. We have read of the
Godé Yama, the messenger of Death, in the
Mayanamati legends; he has no place in the
Hindu pantheon. In “ Malanchamala” we find
similarly the names of Saldut and Kaldut who
are said to be the brothers of Yamadut. Vidhata
fulfils a function which show him not at all like
the creator Brahma whose name he bears in these
stories. The duty of the former seems to be
only to write the “luck ” of a new born baby on
its forehead. In this arduous task he is assisted

ions_sbont gods DY his two companions Dhara
aro not on_The

nrongk . T Thes and Tara. Their work appears
HBipdy Furanas. to be similar to that of the

tabulators of a public office who put their heads
together for comparing the results of their tabu-
lations. They set down the providential decree
by some mysterious scrawlings on the forehead
of the infant, and seem to do it automatically
under the directions of a higher power. This
power appears to be the karmic law over which
Dhara, Tara and Bidhata have no hands; so that
when once the letters are inscribed in an auto-
matic process, they become the destiny of the
infant—* unshunable as death. ”

The Visnudut and Givadut,—the Vaikuntha
and  Kailasa,—which are indispensable in
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Brahminic stories describing a hero’s death and
his subsequent march to the other world, have no
place whatever in these folk-tales. The Brahmin
himself has seldom any function to discherge in
them. In the PaurAnik tales his blessings or
surses bring about their inevitable result of good
fortune or calamities to the characters concerned ;
but here nothing of the sort is met with.
Witcheraft takes the place of a Brahminic curse
wnd the Brahmin, who appears very seldom,
vhen he comes at all, does so in the capacity of
The w is noe AN astrologer to find out an
ite auspicious date for a marriage
" or maritime journey. A_Brah-
nin’s sacred thread is not an indispensable
hmg al VAYS i dbout him. It is allowed to hang
n a racket like one’s robes, and he wears it
when he has to go out to the king’s court
or a mnobleman’s mansion. The astrologars.
of the folk-tales are those Sgythian Brahmins
who are now called Acharyas in our country.
and for whom the Hindu revivalists have
reserved no place in their own superior order.
These Scythian Brahmins held high position
during the ascendancy of the Buddhists in
this land.

All these evidences tend to prove that the
folk-tales of Bengal, generally speaking, had
been composed before the Pauranik tales were
popularised in the country by the Renaissance-
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Brahmins. But these are not all. We have

The prohibition of other proofs, quite as convin-

Bea.voyage. cing, to illustrate and bear out
our proposition. It jis_an. estahlished fact that

one.of the principal acts of Hindu.revivalist..was
to shut the gate of commerce by sea against.the
members of their own community. They surely
did it for their self-preservation, as, with the
ruin of the political power of the Hindus, the
wholesome control exercised upon the sea-faring
people by Hindu sovereigns ceased to have any
effect. The traders now settled in distant lands
preferring free life to the political thraldom in
their own country, thus creating a great drain
in Indian population. And if they returned to
India, they came with strange outlandish man-
ners_imitating the_ ways of foreigners, and fell
upon their quiet homes like thunder-bolts,
destrofinig The Hindu idedls of domestic life.
The Brahminic leaders, in the absence of any
political power_to control the situation, pro-
hj}@jted sea-voyages and enacted social laws for
outcasting those , who _would . he guilty of
infringing them. But whatever the cause
rhu;ght “be, it is certain, that the commercial
activity of the Hindus ceased with the downfall
of the Hindu and Buddhistic political power
in Bengal. The merchants’ position in this
country underwent a signal change from the
time their naval activities ceased. The great
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mercantile community during the Buddhistic
. times enjoyed a social position
The position of .

merchants in_ooiety and status which were almost
on a par with those of the

members of royal families. Kanchanmala, the
heroine of a folk-tale, declares to her comrades
with just pride, “My father is a king and a
merchant is my husband, I have played with
diamonds and rubies as though they were play-
things.” Mahmmad Munsi, the compiler of a
folk-tale, records the adventures of its hero
Riipalal, a young merchant. This youth was
at once accepted as son-in-law by the Fairy king
as soon as it was reported to him that the suitor
for his daughter’s hand was the son of a
respectable merchant. A king’s son and a
merchant’s son are always fast friends in the
Bengali folk-tales, and though sometimes the
Prime Minister’s son, and even a kotwal’s son,
claim such friendship with a prince in these
fables, they hold a decidedly inferior position.
It is the merchant’s son alone who stands on
terms of perfect equality with the king’s son.
When a princess is to be married, she 1nvarmbly
elects a prince, or a merchant’s son as her
bridegroom. Now after the downfall of the
B,.‘.},;i@,,‘z}%. ,_power, the merchauts ‘within ~4‘;1.“,f,gzw
centuries lost all thelr status in_society. Most
of them were outcasted Even the Suvarna
Banikas who are still notable in this country
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in point of wealth and whom some of our
scholars have identified as scions of the royal
family of Kapilavastu, were treated with
contempt, and the water touched by them
declared unclean. The Suvarna Vanikas,
as their name implies, were dealers in gold,
and their present low status in society is
unaccountable, except as a result of Brahminic
ire against the leading merchants of the
Buddhistic community. This was probably due
to their not having accepted “the Revivalists’
creed ""In the story of Cankhamala, the mother
takes pride in the social status of the youthful
merchant, her son, by saying “You are not a
fisherman, nor one of those who deal in flowers.
Don’t you know. that you are

Merchants lose their
igh social status a, merchant Such a boast

flor the Renvissence.  {efits o person of the highest
social status only. But the fisherman—the
Kaivartas, and the flower-seller have now
a position in society which often a merchant
has not. The water touched by a class of
Kaivartas is not unclean in many places of
Bengal. But a considerable number of
merchants, inspite of their wealth, are now
struggling hard to have the privilege of
offering a cup of drinking water to the bigher
slasses. Alas! even the lowest people in
our society will not accept it from their
hands.
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The fglk-mlgg ile
comumunities. We have descriptions of sea-going
vessels which bear fascinating names having

“regard to their picturesque shapes. We have the
The ships, their “Madukaras” (the bees) which
f’i::u::gqﬁ:m::nsbruc- were the ShOW-ShipS, and bore
always a merchant with his
personal staff in state. The “Mayurpankhis”
and the “Cukapankhis” swam across the sea
in the shapes of the birds whose names they
bore. The Yuktikalpataru by the king Voja,
a work of authority on the formation of ships,
lays it down that the prow of the ship admits
of a variety of shapes. These are enumerated
as eight, of which one is the head of a bird.
The “Mayurpankhis” were for long the most
fashionable and favourite class of ships in
Bengal. It is now an established fact that the
sea-going Indians carried the bird peacock to
Babylon and other Western countries, to which
it was unknown, in the 6th century B.C. For
a long time the bird was called in some of the
European countries by its Indian name. The
peacock, which thus formed one of the most
important exports of the ancient Indian
merchants, was given an emblematic significance
in the picturesque forms adorning the prows of
the ships that carried the birds to the distant
shores. The Bengali folk-tales abound with
deseriptions of these “Mayurpankhis.”
9
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The Hindu-Renaissance effected a wholesale
cha.nge in the tastes of people by diverting
them from secular Pursults to

SOTHTRASUAGI DT NAF € L e

_ The proper names the gglrltual “The achieve-
in old folk-tales indi-

cate the mercantilo mgnt of a high level of ea.rthly
rather an Brahmi. TR
nical ideal. R'_guperltv had been the aim
of popular ambition in the
preceding age. Gold and silver, diamond and
ruby were, no doubt, as precious in those times
as they are now. But the Hindu Renaissance,
like every great religious movement, set at
naught gold and silver and called them all, “filthy
lucre.” The motto of the Renaissance became
“ sefsmefe ofg fery.” The Brahmin prided him-
self in his poverty and cared only for spiritual
wealth. Men delighted during this Brahminic
revival in giving their children the names of
gods and goddesses of the Hindu pantheon.
From the 14th century down, the .names. of
men.and women in our country have been mare
or less associated with the names. of .our. popular
q_gngg. In our earlier folk-tales, however, not
one name is found to be of a Hindu god or
goddess, a fact which - will apparently strike
every student of this rural literature. Durga,
Bhavani, Uma, and Saraswati, names which
are so familiar to us, are nowhere to be met
with in the extensive field of early folk-literature.
‘Women’s names reveal a love for those
things, which are liked most by the merchants.
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We have “Kanchanmala” a string of gold,
“Manimala” a string of pearls, “Cankhamala”
a string of sea-shells, etc., and the mnames
of merchants also are significantly stamped
with the same idea. Even the names of
princes savour of the money-bag, and not of
the temple from which, as I have said, have
flown all names and titles since the days of the
Brahminic Renaissance. In the story of
“Kalavati Rajkanya, we have names of six
princes, viz., Hiraraja—the prince of diamonds’
Manikraja the prince of rubies, Matira] the
prince of pearls, Cankharaja—the prince of
sea-shells and Kanchanraja—the prince of gold.
We have names of still earlier period which do
not show any trace of Sanskritic elegance, but
seem as unmeaning Prakrit jargon. But a
closer scrutiny will discover suggestions in them
indicating also a love for wealth—the charac-
teristic trait of mercantile classes. Such for
instance are “Aya Bené” (@Mqrcq) “Saya Bené”
(IcaATd) “Gasta Bené” (a3rat) “Masta Bené”
(AWLA). “Aya Bené” may mean a merchant
with large income (=Jf¥), “Saya Bené” is
possibly an abbreviation of Saha Bené, the word
Saha, which is now the family-surname of a
large community of merchants, is an abbreviated
form of the word sadhu, a word which in the
old Bengali literature generally signifies a rich
merchant. If we thus prepare a list of names,
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we find that it is wealth and a thought of profit
and income that dominated over the mind of
the people; they naturally called their babies
by such things that they prized dearly in their
lives. We find in the folk-tales compiled by
some of our modern writers, such as the Rev.
Lal Bihary Dey, that older names have now and
then been changed for modern ones; this they
have apparently done to suit the current taste.
The names of architects and of boat-men also of
the earlier folk-tales indicate the spirit of the
times. In the story of Madhumala, we have
“Hiramanik” (diamonds and precious stone)
and “Shonalal” (gold and precious stone)—the
names of two architects, and in the story of
Kanchanamala the captain of the ship is called
Dulaldhan (dearly prized wealth). We do not
mean to say that these names are solely confined
to that particular period of commercial activity
in Bengal. Even in the present day we
occasionally meet with such names, but in the
earlier folk-tales nearly all names of chief as
well us minor characters bear imports suggestive
of good money. The contrast appears very
striking when we find a total absence in
the earlier fables of names after those of the
Hindu gods and goddesses, which became so
plentiful in later times. The above -evidences
establish one point, viz.,, that it was durmg

‘the period of great commercial activity prior to
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the Hindu Renaissance jn Bengal that most of
the_earlier folk-tales were composed.
" The same idea is traced in the incidental
descriptions of the grandeur and wealth that
abound in these stories, offering a sharp contrast
to the present condition of things in society.
Everywhere there is that reference to a high
water-mark of prosperity—the fruit of commer-
cial success, in the homes of merchants. The
number of the rich must have
Grandeurand wealth.  been great, for in the common
folk-tales, allusions to prosper-
ous life are plentiful, showing that the ordinary
village-women who mostly composed the stories,
spoke from their direct knowledge and observa-
tion. High-class women prided in their profi-
ciency in the culinary art. The hearths, they
used for cooking, were plated with gold; they
used sandal-wood for fuel, and for the purpose
of frying they generally used clarified butter
in the place of oil. Such ideas of luxury have
passed away from our society, not that they are
out of fashion, but because the upper classes
are now not so rich as to be able to afford them.
We read in these tales of ‘“spoons made of
pearls,” of “picturesque water-vessels made of
solid gold.” After the revival of Hinduism, its
leaders who came from distant countries and
intermarried with the local people, set a high
- value on their own blood and hence lineage
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became the chief consideration in matrimonial
matters. 'We know that in comparatively later
times, a bridegroom of high qualifications was
perfectly satisfied with marrying the ugliest
bride and even one who limped or was one-
eyed, if she could trace her ancestry from one

of the Kulin-leaders.  The
desone but the brave  gtate of things unfolded by

the folk-tales present a very
different condition. The bride is said to
be an exquisite beauty. The bridegroom
must be a hero and the bride fair, proving
the force of Dryden’s rhymed formula declar-
ing that none but the brave, deserve the fair.
This, of course, is not only the motto of all
folk-tales, but of all heroic poems of the world.
We find in the folk-tales of Bengal, that the
Ghatakas or the match-makers carried with them
pictures of the bride and the bridegroom to be
shown to the parties concerned. These were held
indispensable where the bride and the bridegroom
lived at a distance from one another. The
pictures in the case of a wealthy couple were
drawn on golden plates, trimmed with diamonds
and folded within rich coverings of embroidered
silk. The procession of a rich man’s marriage
generally consisted of a large number of
Chaturdolas, along with many other things for
display ; these were temple-shaped wooden
conveyances inlaid with precious stones, the
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most picturesque one being in the middle,

reserved for the bride and the
anﬁ’fﬂi‘ﬁ:ﬁf daily use, bridegroom, with a roof of the

form of a cupola or minaret.
This special Chaturdola had a golden umbrella
unfurled over the golden throne on the pedestal.
There were, besides, the Pusparathss or chariots
covered with floral wreaths. Pillows were some-
times made with seeds of white mustard and
this was considered as a piece of luxury. For
decorating the eyes with black-paint (anjan)
artistic shaped silver-rods were used. Every-
where we find references to golden plates and
caps, showing that these were in the everyday
ase of the merchants and other rich men. A
merchant’s daughter or a princess used to keep
a large number of female attendants and maids
who are described as waiting with oil-cakes,
alkaly and towels upon their mistress when she
went to her toilet-room in the afternoon. We
also read of very fine robes made of cotton “that
looked transparent as dew” and sandal-colouréd
aprons and clothes called “the Meghadumbur
and Mayurpekham.” The word Maghadumbur
may be translated as blue-tinted like a cloud,
and Mayurpekham—of the colour of the plumes
of a peacock’s tail. There are also accounts of
palaces whose uppermost floor was to be reached
by a flight of one thousand stairs, of roofs
made of white marble-plated with gold and
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trimmed with pendants of diamond, of the
princess’ crown from which big diamonds shone
and cymbals of gold adorning the feet of
lovely women of all castes. A merchant’s trea-
sures, we are told, consisted, amongst other
valuable articles, of heaps of diamonds and rubies
with seven hevelled edges and sea-shells with
polished mouths of the colour and quality of
pearls. The flower-women used everyday to carry
baskets of ¢ flowers that bloom in the morning
and those that bloom in the dewy eve ” to youth-
ful maidens at the dawn of the day and to-
wards its close respectively. We have glimpses
into the sort of life led by a princess or a rich
lady in the fascinating picture of Madhumala
who awakes from sleep by the spell cast upon
her by the fairies in the middle of the night,
and taking it to be the dawn of the day, thus
muses within herself ;—*“I wonder if it is
morning, why then does not the bird Sari sing
its gay note in its cage as is its wontP If
morning, why do not the eymbals sound on
the busy feet of maid-servants? And why
do the three long rows of lamps fed by -clarified
butter still burn in my compartments ?”
The princess Madhumala is described as
sleeping on a golden couch decorated with
diamonds and pearls, the cushion spread over
it being prepared with thirteen varieties of
rich silk.
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With the Brahmin revivalist, the room in
which the child first sees the light is held
unclean. Even in the cases of rich people, a
temporary straw hut of a very miserable sort
used to be raised for such purposes near their
mansion and the hut remained outside the main
buildings, being cousidered untouchable by the
family. We read, however, that
in the days of these rural tales
such rooms used to be built with great architec-
tural ingenuity and decorations of gold in
rich men’s homes. Surely it affords a
striking contrast to the sort of things that have
existed for over six hundred years; for who can
think now, with the orthodox ideas of Hindu
cleanliness in his head, of a lying-in-room being
built like a parlour with artistic decorations
of the most precious metal ?

‘We need not enumerate other details of
high-living and luxuries indulged in by the
aristocratic communities of Bengal in the hey-
day of her commercial activities as depicted
in the rural literature. We shall, however,
refer to some rites the observance of which
was held indispensable for a merchant on the
eve of undertaking a sea-voyage. The tradition
of these lies enshrouded in obscurity owing
to Indians having ceased for a long time to
travel by sea. But as given in these folk-tales,
some of the traditions attract us by the tender

10

Natal room.
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associations of domestic duties which had to be
‘ fulfilled before a merchant
m?:g:‘.m ove ofasea- could leave home for distant

shores. The wife comes with
a gold vessel full of water and washes the feet
of her husband about to sail abroad, and
then wipes them with her unbraided locks.
The whole court-yard is decorated with alipana
paintings. The captain of the ship comes and
asks :—*“ Have you, Oh master, partaken of
the meal first offered to temples? Have five
lights been waived and holy baths performed
in the tank ? Are the eight pinnacles of god’s
temple intact and in good condition ? Is there a
sufficient reserve supply in the house ? Have you
howed your head down before the gods ? Have
you made sufficient provision for each of your
family members for the time you may be absent
from home? Have you taken leave of each and
every one in your family ? And have they gladly
given such permission?” In one case, the
merchant who had a dislike for his wife, did not
see her before he left home. But the captain
refused to set sail to the ship, until and unless
his master obtained her permission. It should
‘be said that the captain ventured to do so,
because: all this was held indispensable from a
religious point of view. The prows of the ships
had to be painted with red-powder, sandal paste
and vermilion, and the whole ship oiled before
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starting. In the front part of the ship, amidst
pearl pendants, hung five lights that burnt
night and day. The merchants in later times
did not always recognise honesty to be the
best policy. In the 16th century, Kabikankan
described Muravigila—a  typical rogue. In
earlier times also there was no want of Murari’s
cousins, who though not such great villains,

behaved unscrupulously while
oo o merchants cease  go]ling their goods in distant

countries. In the story of
Gankhamala, we get the following account of
their dealings.

“ Some merchants produce ¢darmuj’ a kind
of poisonous wood, from their bags and call it
cinnamon., Some sell goods worth a kakhan for
a sikka. Some have their baskets full of pieces
of ordinary stone, and sell them as diamonds
and rubies.”

While taking a survey of these materials in
respect of commercial transactions, we do not
certainly hold these as historical evidences. The
rural tales are mere products of imagination
of the people of the country-side, but yet
what historical facts can be a more genuine
index to the state of society than these
fictions, which spring from the accumulated
observations and wisdom of the rural people—
the true recorders of the customs and manners of

their society ?
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" The “Riipakathas” or folk-tales, as I have
already stated, used to be 10ld in the
evenings by professional story-tellers who were
generally flower-women or barber-women. The
women of the barber caste especially had
many important functions to discharge in the
houses of rich people. They were generally
the confidante of the ladies of high rank
and assisted in their toilet. The barbers, in
ancient days enjoyed a quite decent position
in Hindu society. The Mahabharata lays

it down that the rice cooked
arber i sommty "t * by barbers is good for Brah-

mins and other castes. The
function they have still to discharge in all
ceremonials of the Hindus savour of their
traditional place in the social scale from a
remote antiquity. Their position in our society
might have, to a considerable extent, been
lowered during the Mahomedan times on ac-
count of their having been obliged to shave the
Mahammadans. No one in society dared to
outcast them or declare their water as untouch-
able, when the ruling race engaged their
professional services ; but the barbers, since that
time, seem to have ceased to do many offices
which they used to perform in the homes of
aristocratic  Hindu families in the pre-
Mahammadan period. The barber-women had
ready access to the palace and to a princes’
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dressing room. Old, women of every caste
acquired the art of story-telling, but it is the
barber-women that learnt to do it with the
greatest effect; for the flower-women and the
barber-women alone adopted story-telling as the
avocation of their lives.

That women composed these stories in
Bengal will be easily proved by the style and
manner in which they are delivered. The
mannerisms, the naive and homely descriptions—

Evidences to prove their directness and tender
that ,f,':,‘;‘:fy :22:;:::3 touches all bear a testimony to
by women. that peculiar skill in manipula-
tion which pre-eminently belongs to the softer
sex. In the genuine stories collected first-hand
from women, these. gualities are plentifully in
evidence. No one of the ruder sex could build
up the tales with a rich supply of adages current
in the zenana,—such as “F(T Fy FToW AfF1
A oty @ A=A 25 1”  (We poor people live in
huts, but lo! the king’s sneeze is heard even
here—which means, though so poor, we are not
out of the reach of the king’s oppression), “ ¥ 7%
#Y, A feme? 3&1” (Money _and women, if.they
do_not breed, are worse than useless), =&Y cutwt
e | e I IS @ P’ (The elephant
and the horse are drowned, the fly wants to
fathom the water). There are lots of such
things in the tales and these, every one knows
in Bengal, are found interspersed in the every-
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day conversation of the women-folk of our
country. There are besides sentences which are
unmeaning jargon, and may be classed with
lullabies; but like the chirp of a bird, these have
a singularly charming effect, especially on the
young. However great the genius and poetic
flight of a man may be, he is not equal to the task
of writing such a language, as that which,
far off from the clatter of a busy world, has
developed in the inner apartments of an oriental
home, fed by sentiments alone. There is one
point that will at once strike the reader as a typi-
cal specimen of a woman’s mode of calculation.
After Khana and Lilavati, the study of
mathematics seems to have been given up by
women particularly in this Gangetic valley. “A
woman may vaunt of her many brilliant quali-
fications,” says one of our poets, “but if she has
to calculate shillings and pence, she sees no
way out, except to go to her lover’s house and
consult him.” In the folk-tales we find in
severnl instances a peculiar mode of calculation
which certainly does not illustrate the mathe-
matical proficiency of the calculator, but
proves that the mathematician is a woman.

In one passage the figure
ey telivg s 965 had to be mentioned: it

is put as 7 times 36 plus 13.
In another, 964 was expressed by “12 times
52 and 17 times 20, In another, a period
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of time equal to 298 hours is indicated by the
expression 12 days and 13 nights. As our
women usually calculate figures by twenties and
in rare cases by fifties, this is a mode peculiar
to them. No man does it in this way except
when he is absolutely illiterate or stupid.
The high level of genius displayed in the
conception of the stories from which the
above quotations are made shows an odd
combination of extraordinary merit with much
stupidity. This could not have probably been
the case, had their authors been of the ruder
sex. When a Hindu woman was in confinement,
which, except in the case of Brahminical and
one or two high castes, is for a period of 30
days, the services of a story-teller used to be
engaged in former times. These story-tellers were
generally widows and sometimes old men, who
had learnt the art from their grand-mothers.
The stories used to be told from evening till
midnight, except on the sixth night of the birth
of a child, when the story-teller assisted by
a chorus continued his recitations the whole
night. On the sixth night the Vidhata purusa—
the god of human destiny—comes, according to
Hindu notions, to write the fate of the baby on its
forehead, and therefore keeping up through the
whole of night, on that occasion, is an absolute
necessity. The new mother feels lonely in her
room during the days of confinement and for the
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sake of keeping her in good spirit and in a jovial
mood, they adopt this means, than which nothing
can be more wholesome for the occasion, The
tales are interspersed with songs, and when a
story is told by an old widow, two or three young
women, who have good voices, form a chorus and
sing the songs. The boys and girls all assemble
to hear them, and between many sighs and much
laughter, the soft eye-lids close like buds,
sometimes when a story is yet unfinished. Such
things may still be observed in our distant
villages, where novel-reading and the study of
Algebra and Trigonometry have not yet driven
popular poetry and sentiment into the back-
ground.



CHAPTER 111

Currency of older forms of belief amongst the converts
to Islam in their folk-literature.

After the Muhammadan conquest of Bengal
Islam found easy converts among the lay
Buddhist population which was still very
considerable in the country. When the Hindu
community was reorganised on the basis of the
old Vedic religion, and caste-
rules were revised and made
more stringent, the lay Buddhist people found
their position very uncongenial in the country.
The water touched by them was unclean and the
Bhikkus and the Bhikkunis—the Buddhist
monks and nuns—who numbered by thousands
in Bengal in the 13th century, were treated
with contempt and called Neda-nedis or shaven
men and women. This name, the Hindus gave
them contemptuously, not only because these
Buddhists represented a fallen order, from
whom the Hindu revivalists had foreibly taken
away all power in spiritual and even secular
matters, but because of the gross immorality
which a life of celibacy had brought upon the
men and women living in monasteries during
the days of the decline of Buddhism,

11

The Nedas and Nedis.
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In an environment which was full of
animosity, hatred and bitterness, thesc Buddhists
found their position very uncomfortable, and
they naturally preferred to become converts to
Islam and thus associate themselves with the

.ruling race. In the 14th century, their lay
order swelled the ranks of Muhammadan converts
and the vast Islamite population of modern
Bengal comprises the descendants of the Buddhist
laity whom the Hindus still treat with the
contemptuous epithet of Nedas—a title by which
they used to designate the Buddhist Bhikkus.

But the folk-tales of Bengal were no more
a monopoly of the Hindus than of the Buddhists,
in the good old days immediately before the
Hindu Renaissance, when hoth the communities
had almost the same social and religious ideals.
Their tantric ceremonies and rites of worship
were so similar that none but an adept could

The folk literatures distinguish those of the one
of the Hindus and the from the other. The Buddhist
g::adilr;is?:cebio:ee :h; monks, who in earlier times,
much alike. had strictly pursued the path
of jnan and led an austere life of struggle
to control the passions, gradually began to yield
to the softer charms of the Bhakti-cult, and in
the 12th and 18th centuries their temples
became resonant with the sounds of the evening-
bells, of tabor and of A#rfana songs accompanied
with dance. The dohas of Kanupada and other
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saintly poets were sung in the temples, and
prostration, fast and vigil became the order of
the day much in the same way as may be seen
in the places of Hindu worship of to-day. Dr.
Kern has noticed this growth of a spirit of
devotion in the Buddhist temples, eventually
developing into the ecstatic fervour of the latter-
day Vaisnavism. In fact the Mahayana
Buddhism from the time of Nagaryuna in the
Ist century A.D. gradually assimilated the
doctrines of the Gita and other Hindu scriptures,
till, before it finally lost its hold upon the Indian
communities, it had practically demolished all
barrier between Buddhism and Hinduism, bring-
ing the former many steps nearer to the mother-
cult, from which it had sprung in the 6th
century B.C.

So the folk-tales told in those days in the
Hindu and Buddhist families were very much
alike. 1t was a pleasant occupation of the
Bengali women to relate such stories in the
evening, and it was an engaging pursuit of young
children to follow the adventures of the heroes
through their great perils and trials,—in the
mansions of ultra-human and demoniac creatures,
—in the tanks from which huge cobras sprang
with jewels shining fromr-their hoods, or, in the
dark wildernesses infested with aerial beings
where our heroes had lost their path in the night.
But still more was the effect of the tales on- the
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young listeners of the fair sex, who heard with
beating hearts all that the heroines suffered,
now from their merciless and grimly cruel
sisters-in-law, now from the persistent indiffer-
ence and maltreatment of princely fathers-in-
law and not infrequently from their own preju-
diced- husbands, whom, inspite of all imaginable
ills, they dearly loved.

Islam gave new faith to the Buddhists
and the low-caste Hindus from whose ranks it
counted its largest number of recruits. A few
drops of the Iranian and Semitic blood that now
run through the veins of 90 per cent. of the
Bengali Muhammadans will scarcely admit of
detection by scrutiny, any more than an element
of the mother-tincture in a high dilution of a
Homeopathic medicine. 'I'hose Bengalis who
were Hindus and Buddhists at one time, but
became Muhammadan converts mostly in the
14th century A.D, did not, in some cases, give
up their ancestral calling, though it was

connected with the religion
mm‘gsg;;;d?fs insho that they had shunned. A
mmadan converts. large number of people in

this country used to earn
their bread by singing hymns in praise of
some gods or goddesses from door to door.
At the present day the Agamani singers
among the Saktas do so, and the Vaisnava
mendicants are of course the most typical
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of this class of people. In good old days
before the Muhammadan conquest, the sin-
gers of hymns in praise of Laksmi—the harvest-
goddess—visited every house of the peasantry,
and the women of Bengal delighted to hear
from their lips the signs of a lucky woman—of
the duties to be performed by the virtuous wife
and the ways of the evil-eyed one—of the hastini
“ who walks with eyes fixed

Singers of hymns on the air and speaks like a
'tﬁe ﬂf:f::stf’;odﬁzl;:f"i trumpet,” of the noble padminz
“ who rises with the first crow-

ing of the crows and lights the lamp at the
dusk, who does not touch any food before her
husband has taken meal” and fulfils other con-
ditions becoming a true housewife. 'These
hymns and doggerels pertaining to domestic
duties are addressed to Visnu by his consort
Laksmi. The goddess in detailing the virtues
of a good wife and the vices of a bad one, thus
says of their respective husbands, ‘The hus-
band of a chaste wife is glorious like the summit
of a mountain, but that of an unchaste one is
like the prow of a rotten boat.” This adulation
of the virtues of a good wife by the Goddess
of Harvest herself is no mean compliment,
making the peasant’s wife proud of her
loyalty to her mate, and she fills the bag
of the professional mendicant with rice,
brinjal and potato, and even sometimes puts a
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hard-earned copper-piece in the mendicant’s
hands. But though it is known to all in
Bengal, the fact may yet sound strange to
those who do not know it, that these singers
of hymns on Laksmi, the goddess, are not
Hindus, as it should be, but Muhammadan
mendicants. It proves beyond doubt that
those professional Buddhist and Hindu mendi-
cants, whose avocation it had been to sing
these songs before Muhammadan conquest in
the 13th century, did not give up their calling
after having embraced Islam, but have conti-
nued to sing the same songs in praise of the
Hindu goddess up to now. The language in
which the songs are couched have undergone
no alteration and is in every respect that
crude Prakritic Bengali in which the Maina-
mati songs or the Cunyapurina were composed-
in the 11th or 12th century. The Muhammadans,
inspite of their religious and iconoclastic zeal,
have been tolerant so far as not to interfere
with the avocations of the new recruits to their
religion. The Buddhist and Hindu converts
to Islam in the island of Java are allowed to
perform the worship of Laksmi with all the
devotion of a pious Hindu. The Muhammadans
are now mostly the ‘“rojaks” or physicians of
serpent-bites in Bengal. They recite incanta-
tions and mantras for the cure of not only those
who are bitten by serpents but also of those said
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to be possessed by spirits. TFrom generation to
generation, .these “ rojhas,”

The incantations for MOStly Muhammadans, as I

ouring snake.hite. have said, have heen practi-
tioners of thiv art. They no

doubt sprang from the Hindu and Buddhist
families and did not, after they were converted
to Muhammadan faith, give up a calling which
had been a source of their maintenance from
remote times. A manual of these incantations
and mantras has lately heen published by
Mir Khoram Ali from 155-1 Masjidbari Street,
Calcutta. This writer says in the Introduction
to his Manual that his name stands first in
the list of those physicians who cure by
charms and incantations. 1Tn all cases of snake-
bite, or where the patient withers away from
being possessed by a spirit or under the malig-
nant spell of a witch, the manéras that he knows
are infallible. Hence many people seek his
help in distress. But as he travels from place
to place, they have 'often to return to their
homes disappointed. “ Aged am I,” he says,
“ and know not when the final call will come
upon me.” So he is afraid lest the art that.
has been practised from generation to generation
in his family, would die with him, as there is
none who knows the charms so well as he does.
With these preliminary remarks he introduces
his subject which is full of Hindu ideas from the
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beginning to the end. The language of these
mantras sometimes bears a striking kinship with
the Bengali styledf.the 10th and 11th centuries
and at others with those of the 15th and the
16th. This proves that some members of the
rojhi families were converted to Islam in the
13th century, when the Muhammadans first
raided Bengal, and others in *the 15th and
16th centtries. The language of these mantias
does not seem to have changed at all from
the form in which they were originally
composed ; for if a word is altered then the
charm loses all efficacy. It may bhe said that
the Muhammadans might have learned these
mantras from some Hindus, just as in the
country-side they learn their alphabets from
Hindu Guru Mahagayas. But this is not at all
likely. Whole families of Muhammadans in many
cases know the mantras, which are full of
praises of Hindu gods and goddesses ; the Rojhas,
who cure snake bite and spirit-possession, are
generally Muhammadans, at least they are the
best of the doctors of such charms in the
country-side. Like the singers of Lakshmi’s
glories, who, turning Muhammadans, did not give
ilp the calling they practised in their ‘ heathen
days,’ these Rojhas also followed an avocation
while they were ‘heathen’ which has not been
afterwards found incompatible, as a profession,
with the conditions of their new society, though
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from a religious point of view, such a thing
could not be tolerated. Thus we conclude that
long before the 13th centurmthe ancestors of
these Muhammadans had followed callings for
earning their bread associated with the Hindu
and Buddhist religions, and the Mollas or the
Muhammadan priests relaxed their orthodoxy so
far as to allow them to follow those pursuits
which had been the main source of income
to their families for many generations. In the
Manual referred to, the com-
ve'f; °anz?;§;{:,%° e piler Khoramali invokes the
R s written  aid of 64 Dakinees of the
centuries. Hindu Tantras and their 60
sisters >’ possibly of the Buddhist Tantras. The
first Mantra for snake-bite runs thus:—
“ 2 ARF, T AR, AT AR Y 1.
15, 2B, 539 AR, WA AR IF 0
2%, 215, 539 NS wwaArR 37 |
ww A e—oLea 7 Ffars #iiea
Frera gl @ fewl oo a1
e 7 A WA T A oA |
The language has evidently some Prakrit
elements in it; the word HAY is one of such,
the word tea for Kamrup is one, as we find it
in the early Dharma-mangala poems. We profess
our ignorance in regard to the historical
reference in 3o frw Ao il oz ” It is
probable that a Raja of that name flourished
in Bali Uttarpara, in the pre-Muhammadan days

12
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who had achieved a great fame as a healer by
mantras. 'The appeal to Manasa Devi shows that
the mantre was inculcated by her followers in
olden times, and Kamaksa is certainly one of our
earliest shrines. The next mantra is in a style
which closely resembles that of the Cunyapurana
of Ramai Pundit, written in the 11th century.
There are occasionally to be met with in this
Manual Arabic incantations invoking the aid of
the Prophet, and this is but too natural. Within
more than 7 centuries of conversion to Islam,
these people could not help adding some exotic
element to the hymns, in accordance with the faith
they had embraced, but the main portion of the
book discloses purely Hindu ideas. There are
references and appeals to Civa, Kali, Krisna,
Garuda and other deities of the Hindu pantheon
almost on every page. In the mantras relating
to snake-bite, Krisna, as the vanquisher of the
snake Kaliya, is frequently invoked. Hanumana,
the great ape-god, is also addressed for helping
'in the cure of the patient, and an appeal to Rama
and Lakshmana comes off as a matter of course.
Kamaksd and Kayunr, the two-notableshrines,
are mentioned and it is a curious thing that the
Muhammadan prodigy in the use of spells recites
“\§ =rg) 5 ” like a Hindu Brahmin. Chandi, the
goddess, as daughter of a Hadi,
“gifeq A 5@ 7’ is a familiar line
which occurs often in the colophon. We know

Historical side-lights.
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that Hadis, in olden times, used to perform
priestly functions in some of the Kali temples,
and they even do so now in some parts of
Bengal. They are also the custodians of many
temples of Citala, the small-pox-goddess ; and
in Hadisidhya of the Mainamati songs, we find
one of the Hadi caste elevated to the rank of a
great sage. The Hadis seem to have at one time
occupied a decent position in society, and it may
not be improbable that their present degraded
position is due to the antagonism and resistance
they offered to the Brahmins of the Renaissance.
This invocation of Chandi, as daughter of a Hadi,
raises the problem of a far-reaching character as
to how some of the non-Aryan deities found
entrance into the temples of the Aryans. For
this Chandi, who is described as daughter of a
Hadi, and whom originally the Hadis worship-
oed as priests in temples, gradually became
dentical with Parvati, the consort of ina.
Dhe tradition of her origin from Hadi parents
was in course of time totally ignored or suppres-
sed as that caste sank in the humblest social
scale. There are many lines in this Manual
which are full of suggestions on other lines.
We find invocation in it of the god Dharma,
who in the popular belief is no other
than the Buddha himself. Besides there are
allusions to Balluka Sagara. This Ballaka or
Balluka is frequently mentioned in the
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early Dharma Mangal poems as a Buddhist
shrine.

The Manual, as I have already said,
contains archaic forms of old Bengali, often
reminding us of the style prevalent in the
10th and 12th centuries. There is another
book, written by one Munshi Enayetulla Sircar,
in which the birth and adventures of Jarasura
or the Demon of Fever, are recorded. This

is evidently a record of a
dome o Pteene  Hindu tradition which now

seems to be lost amongst the
Hindus themselves, but is still current among
the Muhammadan population, transmitted from
that remote time when they eschewed their
belief in the older religions. Munshi Enayetulla
Sircar begins with the line * Ratx siremity wwe
(‘obeisance to Rama and Ganega’) and then
goes on to tell how a rich Brahmin’s beautiful
daughter fell in love with a man of the Chandala
caste. This youth absconded with her, but was
detected by a ferry-man in the way. The latter
threatened to bring the matter to the notice of
the Raja’s men, but desisted from that course on
the Chandala giving him an undertaking that
he would ‘leave the girl with the ferry-man.
The woman who was enceinte gave birth to a
child on Tuesday in the month of September :—
it was the night of the new moon and the
moment when the baby came to the world was
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very inauspicious.' It was thrown away into the
jungles on that very night by the woman with
a view to escape scandal, but the foxes nourished
it by their milk. In course of time this child
grew to be the Demon of Fever and his adven-
tures are related fully in the latter portion of
the book. It is also mentioned how a Brahmin
succeeded in gaining wealth by the help of
this deified Demon, having cured a princess of
persistent fever. This disease was unknown
in the country before the birth of Jarasura.

Now what we have already written proves
two points, »iz., that the Hindus and Buddhists
who had renounced their faith in their religions
and turned Islamite converts, still retained

some of their older religious
e traditions, particularly those

which were associated with
the callings by which they had heen used to
earn their bread. The vernacular hymns to
Laksmi, which used to be sung by the Hindu
or Buddhist mendicants, are now sung by their
descendants—the Muhammadan Fakirs. The
charms for the cure of snake-bite practised by
the Hindu Rojhas (Rojha or Ojha, a corrupted
and abbreviated form of the word Upadhyaya ;
Ujjhaya and Ojha being the gradually changed
forms in Prakrit from which the Rojha
of Bengali has been derived) are still known
to a class of Muhammadans—the descendants
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of the Hindus and Buddhist “doctors of spells
and charms; the traditions of the Hindus
with regard to the origin of fever, at one time
current among their peasantry, are now record-
ed by their descendants who are Muhammadans.
Other evidences on this line will not be difficult
to trace. The songs on Manasa Devi, on Kali
and even Krisna and Radha, sung by the Hindu
and Buddhist professional singers, are still
current among a large Muhammadan populace
in Eastern Bengal where recruits to Islam
from the ranks of lay Hindus and Buddhists
have been the largest. Songs of Manasa Devi
are sung by professional Muhammadan minstrels
in Mymensing and other districts. The con-
verts have not been able to give up the traditions
of the older religions during the long centuries
of their renouncement of ‘heathen faith,” and
the Bengali Muhammadan to-day, inspite of the
injunctions of his Molla, who is ever busy in
his efforts to root out every form of ‘ superstitious
beliefs,” has remained true to his instinet nurtur-
ed and developed in a different atmosphere
of religious and social lifc during long
centuries.

The second point that we want to establish
is that the origin of their callings and of some of
the beliefs enumerated above, is to be traced to
a far remoter period than the 14th or 15th cen-
tury when most of the ancestors of the present
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Bengali Muhammadans embraced the Islamite
faith. During the 7 or 8 centuries that have passed,
the Hindu or Buddhistic elements in their forms of
belief have scarcely received any new light from
those older religions, ever-growing under fresh
social conditions and turning new leaves in the
history of their gradual advancement. The
Muhammadan peasantry inspite of keeping up
these faiths and ideas transmitted to them from
unrecorded times previous to their conversion,
are now solely under the guidance of the Mollas.
They have shut their gates against all fresh accre-
tions of faiths promulgated by the new Brahmin
of the Renaissance. The Puranas and the
Epics which have been so popularised among
the Hindu rural folk, by the new Brah-
min—the creed of devotion which has been
proclaimed with the sound of cymbal and tabor
to the peasantry for these five hundred years,—
have not made any perceptible impression on
the lay Muhammadan populace. It is the older
forms of faith anterior to the Hindu Renais-
sance, that have still some hold upon them, and
the origin of these, as I have already stated, is
to be traced to a period much earlier than the
14th or 14th century when the largest number
of these Bengalis accepted Islam. The linguistic
evidence and that of the forms of faith
traced in the hymns to Lakshmi and in the
Mantras and spells prove their affinity to those
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cnrrent amongst the Hindus and Buddhists of
Bengal mostly in the 10th and the 11th cen-
turies. A

Hinda folk-tales But if they do still cultivate
amongst Mubam-  the older forms of faith by
madene. songs, hymns and spells and by
appeals to gods and goddesses of the heathen
pantheon, how could their women forget those
tales and fables which they had heard when
girls, recited to them by their grandmothers,
and which they themselves related to their
children when they in their turn became grand-
mothers themselves ? In fact all the folk-tales
current in this country during the 10th and 11th,
and even earlier centuries, they still tell to their
children, and in this matter the Hindu and
Buddhist elements form a great factor of
training of the Muhammadan child from its
birth. References to the Indrasabha, appeals to
Manasa Devi and to Saraswati, the goddess of
learning, are occasiohally met with in those
fables ; and the Rajakumari, the princess, and
her lover the prince—his friends, the minister’s
son and the son of the prefect of police, are all
Hindus in these tales, The grandmothers in
Muhammadan harems still tell these stories,
which are as old as the 10th and the 1lth
centuries, treasured up and transmitted to the
family by elderly women, and the continuity of
the strain from the time when they were pious
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Hindus down to the time when they have been
pious Muhammadans, has not been broken ; the
stories of Malanchamala, Bhanumati, Sakhisona,
Amritabhana, Chandravali, Malatikusum, Madhu-
mala and lots of others with which we are
all so familiar, are still told in Mubhammadan
homes and listened to with eager attention
by the young Muhammadan peasantry of Bengal.
This fact was not at all known to us till recently,
and the discovery has been very interesting as it
shows that after the lapse of the 7 or 8 centuries
of their alienation from the older religion,
the sorrows of Kanchanmala and Sakhisona
still create throbbings in the hearts of
Muhammadan girls, as it does of their Hindu
cousins. This proves beyond doubt the origin
of the stories to be long before the Muhammadan
conquest and their proselytising activities in the
14th and 15th centuries ; for these Hindu and
Buddhist tales could not have found entrance
into the Muhammadan harems after the light of
Islam had fallen on the Hindu homes. The very
form in which the stories are current among
Muhammadans show the earliest type, though
Arabic and Persian influences have, to a certain
extent, changed the original spirit of the tales.

13
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some of which were derived from the Persian
and Arabic sources, relate to events from after
the 11th century.

ITI. These that have bheen current in
Bengal from a remote period, and which the
Hindu converts to Muhammadan faith have not
been able to give up, though they all have
direct references to Hindu and Buddhist reli-
gions. These stories all belong to a period
much earlier than 1299 A.D. when Bengal was
conquered.

We may still mention a fourth, viz., those
tales which tell us of the adventures of the
heroes and prophets of Arabia and Persia,
written in the vernacular of Bengal with a
very large element of admixture of Arabic and
Persian words. We shall not, however, concern
ourselves with these, but merely touch the
first and second classes of folk-tales, reserving
a deservedly large space for the critical analysis
of class IIT of these tales, which directly falls
within our scope.

Class I—Satya Pir.

The first rank in the list of prophets com-
prised in No. I of the above classification
is occupied Dby Satya Pir, whom one legend
describes as son of a princess—probably the
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CHAPTER 1V.

Jlassifications of Muhammadan folk-tales in Bengal.

The Muhammadan folk-tales that I have
discovered may be divided into three classes,
viz, :—

I. Those that relate to saintly men who
have been given the ranks of prophets in Hindu
and Muhammadan communities alike. These
men are called pirs, such are Manjk Pir and
Satya Pir, who have been now raised above the
level of mortals in popular legends, but were
once men of the flesh, and had, by reason of
their Hindu extraction, and of their catholicity
of views, won the respect of both Hindus and
Muhammadans, though they themselves seem to
have adopted the Muhammadan faith, These
legends were composed mostly during the 15th
and 16th centyries.

II. The folk-tales which relate to the
heroic deeds of those Muhammadan zealots who
carried the religion of Islam at the point of
their swords, and obtained celebrity by over-
throwing the Hindu faith and breaking the
Hindu temples and also by marrying some
noted beauties of the Hindu Zenana, after
having converted them to Islam. These stories,
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daughter of Hushen Shah, the Emperor 'of
Gour.! We gather this legend from two accounts
of the Pir, one by a Muhammadan poet named
Arif, and another by Sankaracharya. Phe manus-
cript of Sankaracharya’s poem is dated 1062 of
the Bengali era,i.e.,1664 A.D. But there are other
legends also about Satya Pir which I shall
mention hereafter. In the 16th century, the
Hindu poet Fakir Rama Kavibhusana, who ren-
dered some of our folk-tales into elegant Bengali
verse, gave an account of Satya Pir in animated
poetry, and since then many of our poets have
sung eulogies of this deified Pir in Bengali.
Gradually, however, the Muhammadan element
was totally ignored or eliminated from this tale
and Satya Pir became in the hands of our
Hindu poets, Satyanarayan or Visnpu himself,
of the Hindu pantheon, deriving all his glories
from the texts of the Revakhanda of the Skanda
purana. Some of our greatest poets have writ-
ten adulatory verses in honour of this deity,
who has now become a Hindu god in plain dhuti
and chadare of the Bengalis, throwing off his
Muhammadan’s trousers and Fakir’s loose mantle.
And such we find him in the works of Bharata-
chandra and in the magnificent poem called the
Harilila by Jayanarayana Sen who flourished
in the 18th century. We have come across

» The Bengali Encyclopedia—The Viswa Koga, Part 18, p. 169,
See the words—3tra Atfeey |
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many poets in the 17th and 18th centuries writ-
ing in the strain of Fakir Rama. But though
Satyanarayana enjoys a great popularity among
the rural people of Bengal and though he is
divested of his Muhammadan elements and is
now a Hindu god in every respect, yet curiously
the offering of flour and milk mixed with
banana and sugar, that he recives at the hands
of his worshippers, is not called bkoga, a name
by which such offerings are generally called in
the Hindu temples, but sfiuui, a name given to
offerings by Muhammadan worshippers. This
certainly reminds one of that exotic element
which the Brahmin priests have always tried to
eliminate from their religious rites and func-
tions, but which in the present case has heen
allowed to remain as if by oversight.

Many of the songs in praise of Satya Pir
have been written by Muhammadans themselves.
Some of these hreathe a catholicity of views
which doubtless accounts for their being appre-
ciated by Hindus and Muhammadans alike. One
of these poems was written some time ago by

Krsnabari Dasa, about whom nothing is known ;
but it appears to me that thaugh the writer’s
pame is Hindn . he was.a Muhammadan ; for he
begins by invoking the aid of Allah and gives
ap account. of the Vehest and .of._the. prophet
inthe devotional.spirit of a.devout Muhammadan.
The _poem is printed in the right Arabic style,
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beginning from where our books end and ending
where our books begin. The language has also
& considerable admixture of Persian and Arabic
words. This work which runs over 250 pages,
Royal 8vo, was printed at the Garanhata
Bengal Roy press, and is generally sold in
Muhammadan book-shops. The name of the
book is Satya Pir or the story of Sandhyavatj.
It begins with an account of a Raja named
Maya-Danava, who took it into his head to impri-
son and oppress all Muhammadan fakirs who
visited his capital. This was reported to Allah
in Vehest by the angel Gabriel, and the matter
engaged the earnest consideration of His Divine
Majesty. It was eventually decided by the
counsel of the Rasul, that Chandbibi (who lived in
Vehest) should be ordered to be born on the
earth in fulfilment of a prophecy which had for
long ages been current in the Vehest, that Satya
Pir would be born on the earth in the womb of
Chandbibi, in order to redress all human ills in
the Kaliyuga. Chandbibi was thus by Divine
commandment born as Sandhyavati, and she re-
mained a maid all her life. Satya Pir was born of
her womb by Divine will, and was nourished by a
tortoise while an infant. As he grew up he gra-
dually began to show his superhuman powers.
There are many heroic achievements related of him
in this intersting poem, and not the least of
which is his encounter with Mansingh. This
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brings us to a definite historical time; and as
we have already noticed another story which
says that Satya pir was the son of Hushen
Shah’s daughter, the two accounts practically
assign the same point of time to Satya pir's
birth. It will not, therefore, be out of mark to
say that the origin of the Satya pir.cult. is..to
be. Jooked. for in.the.l6th.century. Satya pir in
the poem of Krignahari Das, whom we suspect
to have been a Muhammadan, though he retains
his Hindu name, described his deified prophet as
having in his hand a long stick called the asa ;
his hair is knotted, and on his forehead is
a large sandal mark ; in his left hand he carries
a flute; he has sacred threads on his breast
and these are golden ; he wears the ochre-
coloured cloth of a yogi and has a chain for
belt. The only Muhammadan element in this
description is this chain which a fakir is often-
times seen to wear round his waist.

An interesting story is told of Satya pir and
of his power to help the honest
people that adhere to him in
times of distress, by one Oazid Ali. I givea
summary of this story below.

In Chandan-nagar, in the district of Hooghly

Sunders  in  the there lived a merchant named
chargs of Sumati and Jayadhara who had three sons.
' Their names were Madana,
Kamadeva and Sundara. The merchant at the

Oazid Al
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time of his death called his two sons Madana
and Kamadeva to his presence, and desired them
to take particular care of his youngest son
Sundara. They promised to do so. On the
death of their father, the two brothers started
on a sca-voyage leaving Sundara in the charge of
their wives Sumati and Kumati. As the three
brothers had lost their mother long ago, and
Sundara was a young boy and orphan, his
brothers made all sorts of arrangement for his
education and domestic comforts, before leaving
home. The author here gives a description of
the sea-voyage of the brothers detailing among
other things the particulars about the route to
the sea from Chandan-nagar.

The wives of the brothers, however, were
no human beings, but witches. Every night
they cast their spell on Sundara which made
him sleep soundly till the morning, and doing
this they left home and ascended a tree which
by their spell moved fast in the air and carried
them to Kaynur (Assam) which was their native
place. Sundara knew nothing of their doings,
for when he awoke in the morning, he found
his sisters-in-law at home as usual; for they
returned home by the same vehicle before
the dawn, every day. One night when Sundara
slept quietly in his bed, Satya Pir appeared in
the room and made a sign by which the spell
of the witches was broken and he awoke. He
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found that the sisters-in-law were not at home,
8o he spent the rest of the night in great
anxiety and fear. At the dawn of the day
the witches left aside their own forms and
returned home in those of human beings,
Sundara took them to task for leaving the house
at night and they were very much frightened
lest he should report this to their husbands
on their return. They were, however, shrewd
They plan his assassi- €00Ugh to conceal their mental
nation, confusion and produced some
pleas for explaining their absence at night.
They then fed him better than on other days,
and, when he fell asleep in the night, went
to the river-side and worshipped Kali with
incense, flowers, and sandal. They wanted the
boon of killing their brother-in-law and the
power was granted to them by Kali. They
returned home vaunting between themselves
that being witches of Kaynur they could put
men to death and restore them to life if they
so wished. They then cast their spell on the
sleeping youth who vomited blood and died in
their presence. Before death, he had asked of
Sumati and Kumati a cup of water for quench-
ing his thirst, but they smiled and ridiculed
him in his agonies, and looked at him, all the
while, with their -malignant eyes. When the
young Sundara, who was exceedingly handsome,
died, they carried his body to a forest and left
14
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it there to be eaten by jackals. Now Satya
Pir, who was at that time in the company of
his brother Amin, felt uneasy and perceived
through his all-seeing eyes what had happened,
he came to the spot and restored the dead youth
to life ; for Sundara was one of his most devoted
servants. The youth, on getting back his life,
said, “No more shall I enter a house in which my
sisters-in-law are witches. They will torture me
and kill me again ; let me follow you and serve
you the rest of my life. You

Restored to life by have been my life-giver, and

Satya Pir. there can be no higher gratifica-
tion of my soul than being

permitted to offer my humble services to
you.” But Satya Pir insisted on his return
home, saying, “ Take my word, if they do
you any harm, I shall forthwith come to
your rescue.” He was thus obliged to come back ;
the sisters-in-law, who seeing him revived felt a
thrill of horror in the heart of their hearts, out-
wardly showed no sign of thei~ feelings, and
received him with kindness. In the night, how-
ever, they put their heads together to devise
means for killing him. This time they took a
sharp knife and cut his throat with it. They
then cut his body into seven parts and carried
the parts in a bag to a forest, where they
buried each of these in a different place.
The scrutinising eyes of Satya Pir, however,



TOWARDS KAYNUR 107

saw the foul deed through all its stages.
o He secured the parts and

n e iasinntion yestored the murdered youth
to life. The disconsolate youth

could by no means bhe persuaded, this time,
to return home; so the Pirtook him to a tree
and ordered him to ascend it and keep himself
concealed in one of the branches thickly over-
grown with leaves.  Now the witches had this
time bheen perfeetly satisfied that even the god
Satya Pir could not have possibly found out the
parts of Sundara’s body and restored him to life.
In this hope they were confirmed by the fact that
Sundara did not return home that night.  They
had in the meantime heard that the princess of
Kaynur would elect a bridegroom from amongst
her suitors that very night, and there would be
consequently a great festivity in the king’s
palace there ; so they resolved to go there and
witness the ceremony, relieved as they were
from all anxieties about their brother-in-law
whom they now took for dead once for all. They
ame to the sellf-same tree where Sundara lay
hidden, and ascending its top, cast their spell on
it ; the tree moved in lightning’s speed through
the air and reached Kaynur in the twinkling of
an eye. One of the sisters had remarked on
ascending the tree, “sister, why does the tree seem
heavy this day ?” But the other made light of
it and no further notice was taken. After the
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sisters had alighted, Sundara also got down and

Satya Pir led him to the Hall

Sundara goes to .

51?:;;}1 pcytr.::ans of where the princes were as-

sembled, from amongst whom
the king’s daughter would elect her bridegroom.
Sundara took his seat among the princes and
Satya Pir, whom the king’s daughter also wor-
shipped daily, privately instructed her to offer
the garland of flowers reserved for the bride-
groom to Sundara. The princess was right glad
to do so, as Sundara was the handsomest youth
in that assembly. In the night Sundara slept
with the princess in the same room, but towards
the last part of the night, he felt very uncom-
fortable at the thought that his sisters-in-law
would return home by means of the flying-
tree and he would be left alone in the palace of
the Kaynur king ; so having none of his own
people there, he would be taken for a vagabond,
and the princess would be ridiculed for her
choice. He therefore resolved to return home
with the two witches; but before he left his
wife, he wrote in her apron all particulars about

himself, expressing his wish
hoindera - xeturns  that, should she feel miserable

at parting with him, she might
go to Chandan-nagar with her royal father’s
permission. He thus came back to the tree and
unperceived by his sisters-in-law, hid himself in
one of the leafy branches, A few moments
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after the witches also came there, and ascended
the top of the tree which moved under their
spell towards the city of Chandan-nagar. They
alighted from the tree on reaching the city and
Sundara followed them. What was their dismay,
rage and vexation when they saw their brother-
in-law return home in sound health and excellent
spirit.

They now resolved to get rid of him by some
means other than assassination. In the night
they tied a charra with the hair of the youth,
which effected his transformation to a Suka
(a bird). This done, they took the bird to a
great distance from home and let it fly in a
dense jungle. When the hunters came they
caught the bird and carried it to the sea-shore

for selling it to some merchant.
ping eformed iuto & yyot at that time Madana and

Kama Deva, two brothers of
Sundara, were returning home with their ships
laden with riches. One of the brothers said
“ Look there, a hunter goes with a Suka bird.
I remember that my brother Sundara had asked
me to get a Suka for him and it is such a beauti-
ful bird! I shall purchase it at any cost for my
dear brother.” The price was settled at one
thousand rupees and the brothers took the bird
with them little suspecting that it was their dear
brother himself transformed into that shape by
the spell cast on him by their wicked wives,
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Meantime the princess of Kaynur awoke in
the morning and was greatly alarmed to find
that the bridegroom was not in the room. The
whole palace was in a state of agitation over
the mysterious disappearance of the merchant’s
son. They now discovered the writings on the

apron of the princess, who
m%’,‘,‘;ﬁ{;’,‘fi‘fg("‘:"‘“ insisted on her royal father’s

giving her permission to go
to Chandan-nagor in quest of her husband.
Several ships were made ready by the order
of the king and the princess was on board the
show-ship with her maids. The ships were
laden with rich dowries and it took them several
days to reach Chandan-nagor, and when they
did so, the witches tried to turn her out on
various pretexts. But she preferred to stay
at her husband’s house in spite of all dissuasions;
for Satya Pir in the shape of a white fly had
instructed her to stay there.

The brothers Madana and Kamadeva arrived

at the city a few days after.
ppetarn of the elder They were greatly grieved to

hear from their wives a story
about Sundara (which they had fabricated) to
the effect that Sundara’s character had grown
very bad after their departure; he mixed with
bad women and wandered away from home for
the last two months; they could not get a clue
as to his whereabouts though they had tried
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their best; a woman had in the meantime come
to their home calling herself a princess and wife
of Sundara; but of this marriage they knew
nothing. The brothers loved Sundara very
dearly and their minds were filled with grief
at this report. They joined their tears with
those of the princess whom they took to be
Sundara’s wife inspite of the insinuations made
against her by Sumati and Kumati in their
report. The princess was presented with the
bird Suka which the brothers had brought for
Sundara. She wept as she caressed the bird
affectionately thinking it to be a thing which
rightly belonged to her husband. One day as
she touched the head of the bird, she discovered
something tied with its crest. This was

the spell of the witches by
i undara gom "% which  they had changed

Sundara into a bird. Instantly,
as the spell was removed, her hushand assumed
his own shape, and stood before her. He told
her all about the witchcraft of his sisters-in-law
which had changed him into a bird, but
whispering something into her ears, asked her
to tie the charm again with his forelock and
not to noise about the matter. She did as she
was bid and Sundara became a bird again.
Next day she invited her two brothers-in-law
to a dinner. She said that she would cook the
meal herself to-serve them. They came to dine
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at the usual hour but were surprised to find
three seats and three sets of golden plates and
cups with food before them. They were only
two; who was the third one invited ? The
princess appeared before them at this stage
and said ¢ You two are here, but where is your
youngest brother gone ? call him to dine with.
you.” The brothers thought that the princess’
head had gone wrong owing
to her grief, and they wept at
what she said, and would not
touch the meal. But the youngest lady of the
house insisted on their calling their brother
aloud and asking him to come and dine with
them. Weeping they called out for their brother,
only for quieting one whose brain, they thought,
had gone out. But she had removed the charm
from the bird’s head and as soon as Sundara, who
was himself again, heard the call of his brothers,
he came out and joined them. Their happiness
knew no bounds at meeting one whom they had
given up for lost. After the dinner Sundara told
the story of her sisters-in-law and convinced his
brothers that they were witches by many proofs.
Upon this they ordered a big hole to be dug in
their courtyard and told their
wives that as robbers were re-
ported to infest that locality, they méant to put
all their riches in a secure place under-ground
and they had thus made a deep hole in the

The invitation and
union,

The punishment.
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court-yard of their house. The two wives eagerly
wanted to see the hole which would contain the
wealth of the family. But as they stood near
it in an inclining posture to look down into it
they were pushed down from behind ; and as they
fell into the pit, it was immediately filled up
with earth and they were thus buried alive."
The two brothers next married two very accom-
plished and beautiful girls of Kaynur, and we
need not say that in the marriage settlements
the princess had taken an active part. A
sinni on a very grand scale was offered to
Satya Pir for befriending the family in their
distress. )

The story of another deified saint.

Another saint who has also been deified by
the Hindus and Mahomedans alike, second only
to Satya Pir in popular esteem—whose achieve-
ments and deeds have been extolled in many
rural legends of Bengal—is Manik Pir, a
Mahomedan Fakir. Among many works written
about this saint we shall confine ourselves
to the account given of him by Munshi
Pijiruddin.

Gaza and Manik were the twin-sons of Saha
Kamaruddin by Dudh Bibi, The Saha was in

16
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though it was fed by oil ; and finally when the fire
was extinguished the wooden box was found intact.
But what was the astonishment of Badarjanda
when on opening the box he found Manik in good
health and spirits in the attitude of prayer like
a second Prahlada of the Hindu legends. Surath
Bibi, whose grief had known no bounds, for she
had loved Manik as her son, now came with open
arms to receive the youth, and Badarjanda him-
self felt greatly repentant for his act. But Manik
said, “ No more, dear parents, for, though I am
not your son by birth, I have always looked upon
you with the affection which only a child may
feel for his parents. No more shall I stay in
this world to suffer miseries from which even

innocence cannot escape. The
gorgnike rescuod W Tord has shown His merey to

me, and Gabriel has lighted the
torch to guide my path of life; I belong to them
and to none else.” Saying so he took a staff in
his hand, and put on the ochre-coloured cloth of
an ascetic and saying “ Blessed be the name of
Allah” left the house as a mendicant. God took
mercy on him and gave him supernatural
powers.

From that time he gave many proofs of his
miraculous power. He did so first of all in the
house of a Raja whose queen Ranjans had treat-
ed him rudely. He had gone to the palace for
begging alms but the queen had turned him out
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and when the Fakir had spoken true words with-
out flattery, the angry queen
i s buisoment ordered one of her maids to kill
toe by o e him  on the spot by a stroke
the Pir. of her sword. The weapon
however did not do any harm to the Fakir but
killed the maid-servant who wielded it. The
Fakir disappeared from the spot after baving
pronounced a curse on the queen. The curse
was that the queen would wander in the forests
for twelve years, forsaken by all and suffer great
miseries. As a matter of course the queen
suffered all that the prophet had said, and was
eventually restored to her good fortunes by
Manik Pir’s kindness, whom she had propitiated
by repentance and prayers. This part in the story
is an exact repetition of a part of an old folk-
tale which we find recorded in the story of Malati
Kusuma Mala compiled by a Muhammadan writer
and also in that of Sankha Mala edited by Dakshi-
naranjan Mitra Majumdar. 'The only difference
between the above two talesand thatof Manik
Pir, so far as this portion is concerned, is of
course that the merchant’s wife (in the above two
stories she is not a queen but a merchant’s wife)
is restored to her former good fortunes by other
agencies than the intervention of Manik Pir.
The chief act of Manik Pir, however, by
which be revealed himself as an authorised
prophet of God, is his treatment of some of the
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Goalas of the city of Virat. Here is the account
(considerably abridged in translation from the
original), given by Munshi Pijiruddin.

“ By the command of Gabrielthe, Pir came
to the house of one Kinu Ghosh in Virat Nagar.
Kinu had a brother named Kanu, and they be-
longed to the milkman caste. A short while
before the Pir went there, the
brothers had gone to their cow-
shed to bring milk. Their dairy contained a
considerable stock of milk, curd and butter,
and they made immense profits out of their
sale ; so that Kinu and Kanu were noted in
the city for their great wealth by the favour of
the Almighty. They had besides many cows and
bullocks. = One of the brothers had a son, who
was handsome as a cherub. Coming to the door
of the house the Pir criedaloud, ¢ Lai Laha ” and
called the mother of the two traders from out-
side. She sat inside the house, and hearing the
loud call, said to a maid-servant, “ Just go and see
who calls me so loudly at the door.” The maid-
servant approached the Pir, and asked him as to
what he wanted. The Pir, who was accompanied
by his brother Gaja, said in reply, “ We are
Fakirs and have not tasted any food for these
seven days, if you will give us
some milk and curd, we shall
satisfy our appetite and bless
you and go away.” The maid-servant reported

The Ghosh-family.

The mother does an .
wicked act.
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this to the old lady, but she instructed her to say
that the brothers had gone to bring milk, and
there was nothing at that moment in the house to
offer them. Upon which Manik Pir told the
maid servant, “ The mistress of the house tells a
lie ; there are 20 lbs. of milk and 40 lbs. of curd
in the house at this moment.” The maid-servant
reported it again to her mistress, who became
angry and said, “ Why should we be tormented
in this way early in the morning when we have
not yet commenced our domestic duties. If
the prophets can say what is in the house and
what is not, without seeing with their own eyes,
why do such big people wear rags and live hy
begging ?” Saying so she came out and asked
“Why do you not believe my statement that
there is nothing in the house to offer you p”
Manik Pir said, ¢ There are 20 1bs. of milk and
40 1bs. of curd in the house. Why do you tell a
lie?”  The old woman was very angry and said,
“Let me see how truthful you are. There stands
a cow, milk it as much as you like, and satisfy
your hunger.” Now the cow the old woman
showed to the Fakirs was barren, having never
given birth to a calf, but by the help of Gabriel
and the will of Almighty God Manik Pir touched
the nipples of the animal and profuse quantities
of milk came out to the wonder of the old lady
and her maid-servant.  When, however, he
wanted a pitcher, the old woman gave him one
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which leaked in a hundred places, but the Pir
filled that pitcher and several others which had
similar holes at the bottom with milk, and not a
drop was lost. As Manik Pir milked the cow,
two of her nipples gave milk and two butter,
and seven big pitchers were filled with these.
The old woman carried them to her house and
did not give a drop of them to Manik or his
brother Gaja. Sanaka, her daughter-in-law and
wife of Kinu Ghosh, said, ¢ How is it that not
only did you not give any food to the Fakirs from
the house, but you have taken away all the milk
that they have got by their miraculous power ?”
The angry mother-in-law exclaimed, ¢ You call
it miracle, that is nonsense. 'They secretly got
the milk from their house and they have pro-
duced it here. How can it be believed that
a barren cow will yield so much milk and
butter? The two Fakirs are great impostors.”
The young wife said, “If they got it 