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PREFACE

This publication contains the life of a saintly king
by a saintly author. S’Ehajl Raja of Tanjores; has
deéservedly been called the Bhoja of Tanjore., He was
uniformly loved and respected by all his subjects
including his two brothers who ever stood by his side
ready to do his bidding like the brothers of Sri Rama of
old- His life was an example of all-round culture, high
sense of duty, liberal patronage of Arts and Sciences,
and above all, of steadfast spiritual parpose. He had
the rare good fortune of having for his tutors and
advisers versatile geniuses like Raghunatha Pandit,
Tryambaka Rayamakhi and his biographer, Sridhara
Venkatesa, better known as Ayyaval of Tiruvisanallur.

At Tiruvisanallur, sanctified by the memory of
Ayyaval, King éﬂha.jl established a colony of fortyfive
scholarly families each one of which was noted for its
talents and proficiency in many arts and sciences.

Sahaji came 1n the wake of the glorious renaissance
of culture under the Nayaks of Vijayanagar and their
representatives and successors in Tanjore, Madura and
other places, and the contribution ot 8ahaji entitles hig

period to be called the GOLDEN AGE of Learning
under tha Maratha kings.

Sahaji was bimself deeply learned in many arts and
sciences and was specially proficient 1n Music: He was
a great composer of songs, sweet to sing, and moving in
their 1mport. He has lett more than five hundred pieces
in Telugu and an e qual number in Marathi and Hindi,
His proficiencey in Telugu was so high that he was able
to produce twenty dramatic and opera pieces with
special compositions for danciug. Sangita and Natya
had attained a high level of excellence in bis days. The
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art of Dance was practised by the Natyacharyas and
Devadasis, while families of actors of the Bhagavata
School practised and kept alive the art of Dance-drama
in several villages rvound about Tanjore. Sahaji has
bequeathed to us valuable treasures in theory and,
practice of music which consists of his deep researches
and those of the great musicians that adorned his court.

The life of religious and spirttual routine followed
by the King was remarkable. The deity chosen by him
for worship was the Somaskandamurti or Sri Tyagaraja
of Tiruvarur. It is said that as a rule he took his mid-day
meal only after ascertaining that the mid-day worship
of Sri Tyagaraja was over. Bell-towers built for
announcing the Pooja could be seen even now. He had
the rare gocd fortune of coming into contact with great
saints like Sadasivabrahmam. Bodhendra Swami and
Sridhara Ayyaval, bosides the saintly heads of the
Ramadasi and Dattatreya Mutts of the Maharashtra
School in Tanjore 1t is said that towards the close of
his life, he abdicated the throne in favour of his brother
and retired to a life of spiritual sadhana.

His military exploits were no less remarkable than
his cultural and artistic achievements, He sent his ariny
under his able generals to help the Setupathi of Ramnad
against the Nayaks of Madura, and alse to the North,
to help Rajaram his hephew, at Gingee, against
Muhamadan invasion. In both these expeditions his
army was successful, and the biography of Sahaji,
printed in the following pages, records these and other
activities of the King:

The saintly author of this biography deserves as
much notice as the great king whose life he has
immortalised by his poetic genius, Sridhara Venkatesa,
as he is called, was a Telugu Brahmin and was one of
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the finest flowers of the cultural and spiritual renais:
sance uudsr Sahaji Raja. Sadasiva Brahmawm, the
famous Yogi ever in self-forgetful raptures and
Bodhendra Swami, one of the successors of Sri Shan-
karacharya, who spread ths gospel of worshipping G)d
by singing his praises and repeating his name with loving
reverence,—these two were his conteluiporaries and were
born 1n the samse locality or in 1ts neighbourhood.

Sridhara Venkatesa was himself a passionate be-
liever in the simple cult of Nama Uchcharana. He has
sung the glory of this cult 1n reasonsd language 1n two
short poems, one on the simplicity and efficacy of
Bhagavan Nama for uplifting every man to the highest
level of spiritual experience, and the other on the bound-
less beneficence of Lord’s mercy. The former is called
“AKHYA SASTI" and contains 60 stanzas and the latter
100 verses and 1s called “ DAYASATAKAM'. Itisin
these two works and other devotional pieces that Sri
Ayyaval excels as a poet. This 1s as 1t should be. The
theme of these two poems is nearer to the heart of the
poet than mudane themes.

That Ayyaval thought of eulogizing a humam being
speaks volumes about the greatness of Sahaji not only
as a ruler but alsc as a man of high spirituality. Our
author has depicted his patron’s life in restrained langu-
age, yet full of poetic elegance. He is neither flat nor
flamboyant, neither hackneyed nor pedantic in style. It
is clear that the author has been induced to take up this
theme of his patron’s life more by the.genuine admi-
ration he had for his examplary life, thah by any desire
to please him or profit by it.

The learned Editor of this work, Dr V. Raghavan,
M. A, Ph. D, Head of the Sanskrit Department, Madras

University, has edited this work with his usual thorough-
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ness, and his introduction gives a scholarly account of
Sanskrit literature during the days of the Mahratta rule
in Tanjore. Dr. V. Raghavan has already laid us and
the world of Sanskrit scholarship under a deep debt of
of gratitude by his able edition of our manuscript
MUDRARAKSHASANATKAKATHA. We are grateful
to him for this valuable work he has now produced.

‘We are grateful to the Government of Madras for
their timely grants that have helped us to publish this
and other manuscripts of this Library.

Saraswathi Mahal.} S. GOPALAN,
Tanjore-
fth April 1952. Honorary Secretary.

ell————————



GENERAL INTRODUCTION
TO THE

Madras Government Oriental Series.

The Government of Madras took up for
consideration the question of publication of the
various manuscripts in different languages on
subjects like Philosophy, Medicine, Science, etc.,
early in May 1948. Important manuscript libraries
in the Madras Presidency were requested to send a
list of unpublished manuscripts with them for
favour of being considered by the Government for
publication. The Honorary Secretary of the
Tanjore Maharaja Serfoji’s Sarasvathi Mahal
Library, Tanjore, alone complied with this request.
This list as well as a similar list of unpublished
manuscripts in the Government Oriental Manus-
cripts Library, were carefully examined and a
tentative selection of manuscripts suitable for
publication was made. The Government in their
Memorandum No. 34913/48-10 Education, dated
4-4-1949, constituted an Expert Committee with the
Curator of the Government Oriental Manuscripts
Library, Madras, as the Secretary, for the final
selection of manuscripts suitable for printing and
for estimating the cost of publication.
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The following are members of the Committee :

1. Sri T.M. Narayanaswami Pillai, MA,BL,
2. , R.P.SethuPillai,BA,BL,
3. ,, C. M. Ramachandra Chettiar,BA,BL.,
4. Sri R. Krishnamoorthy, (Kalki)
5. Dr. N. Venkataramanayya, M.A., PH D,
6. Sri M. Ramanuja Rao Naidu, M A., L.T-,
7.: » V. Prabhakara Sastri,
8 , N. Venkata Rao,MA,
9. ,, H.Sesha Ayyangar,
10. ,, Masthi Venkatesa Ayvangar, M A.,
11. , M. Mariappa Bhat, M.A, L.T.,
12. Dr. C. Achyuta Menon, B.A., PH.D,
13, ,, C. Kunhan Raija, M A,, D, PHIL,
14. , A.Sankaran,MA,PHD,LT,
15, Sri P 8. Rama Sastri,
16. ., S K. Ramanatha Sastri,
17. Dr. M. Abdul Hag, M.A, D. Phil. (Oxon),
18. Afzul-ul-Ulma Hakim Khader Ahamed,
19. Sri P. D. Joshi,
20. , S Gopalan, BA, B.L, .
21, ,, T.Chandrasekharan, M.A., L.T.

The members of the Committee formed into
Sub-Committees for the various languages, Sanskrit,
Tamil, Telugu, Kannada, Malayalam, Marathi and
Islamic Languages. They met during the mouth of
May, 1949, at Madras and Tanjore to examine the
manuscripts and make a selection. The recommen-
dations of the Committee were accepted by the
Government in G- O, No. Mis. 2745 Education, dated



31--8—1949 and they decided to call these publica-
tions as the “Madras Government Oriental
Series,” and appointed the Curator, Government
Oriental Manuscripts Library, Madras, as the

ix

General Editor of the publications.

The following manuscripts have been taken up

for publication during the current year:
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I R S I

“A” From the Government Oriental
Manuscripts Library, Madras.

TAMIL

Kappal Sattiram

Anubhava Vaidya Murai
Attanakolahalam

Upadesa Kandam

Colan Purva Pattayam

Konga Desa Rajakkal

Sivajnana Dipam

Sadasiva Rupam, with commentary.

TELUGU.

Sangitaratnakaramu
Aushadha Yogamulu
Vaidya Nighantuva
Dhanurvidya Vilasamu
Yoga Darsana Vishayamu
Khadga Lakshana Siromani.



X

SANSKRIT.

Vishanarayaniyam

Bhargava Nadika
Hariharacaturangam
Brahmasutravrtti—Mitaksara
Nyayasiddhanta Thattvamrtam.
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MALAYALAM.

Garbha Cikitsa
a- Vastulakshanam
b. Silpasastram
¢. Silpavishayam
Mahasaram
Kanakkusaram
Kriyakramam

il

Rl o

KANNADA.

. Lokopakara
Rattamata
Asvasastram

. a. Aushadhagalu
b. Vaidyavishaya

Sangitaratnakara

Supasastra.

90 20

S

ISLAMIC LANGUAGES.

1. Jamil-Al-Ashya

2. Tibb-E-Faridi

8., Tahqig-Al-Buhran
4. Safinat-Al-Najat.
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“B" From the Tanjore Maharaja Serfoii’s
Sarasvathi Mahal Library. Tanjore.

TAMIL.

Sarabhendravaidya Murai (Diabetes)
Do. (B N.&T.)
Konkanarsarakku Vaippu

Sarabhendra Vaidya Murai—

Talasamudram

Bharatam
a. Pandikeli Vilasa Natakam
Pururava Cakravarti Natakam
¢. Madana Sundara Vilasa Natakam

el o o o

o

Tiruccirrambalakovaiyar with Padavurai

(Aneemia & J aundlce)

9.  Percy Macqueen'’s Collection in the Madras

University Library on Folklore
10. Ramaiyan Ammanai

1. Sarabhendra Vaidya Murai — (Asthma,
Cough and other lung diseases)
TELUGU.
1. Kamandakanitisaramu
2. Taladasapranapradipika
3. Raghunatha Nayakabhyudayamu
4. Rajagopala Vilasamu
5. Ramayanamu by Katta Varadaraju

MAHRATHI.

1. Natyasastrasangraha
2. a. Folk Songs
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9.
10.
11.

xii

b. Dora Dharun Veni Paddhati

c.

Asvaga Catula Dumani
Pratapasimhendra Vijaya Prabandha
Sarabhendra Tirthavali

Lavani

Devendra Kuravanji

Bhakta Vilasa

Sloka Baddha Ramayana

SANSKRIT.

Asvasastra with Tricolour Illustrations
Rajamrganka

Ananda Kandam
Ayurvedamahodadhi

Gita Govinda Abhinaya
Colacampu

Sahendra Vilasam
Dharmakutam-Sundara Kanda
Jatakasara
Vishnutattvanirnaya Vyakhya
Sangita Darpanam
Bijapallavam

It is hoped that the publication of most of the
important manuscripts will be completed within
the next four years.

Some of the manuscripts taken up for publica-
tion are represented by single copies in the Library
and consequently the mistakes that are found in
them could not be corrected by comparing ther
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with other copies The editors have however, tried
their best to suggest correct readings. The wrong
readings are given in round brackets and correct
readings have been suggested in square brackets.
When different readings are found, they have been
given in the foot-notes except in the case of a few
books, in which the correct readings have been
given in the foot-note or incorporated in the text
itself.

The Government of Madras have to be thanked
for financing the entire scheme of publication
although there is a drive for economy in all the
departments. My thanks are due to the members
of the Expert Committee whp spared no painsin
Selecting the manuscripts for publication. I have
also to thank the various editors, who are experts
in their own field, for readily consenting to edit the
manuscripts and see them through the press. The
various presses that have co-operated in printing
the manuscripts in the best manner possible also
deserve my thanks for the patience exhibited by
them in carrying out the corrections made in the
proofs.

MADRAS, ) T.CHANDRASEKHARAN,
1951. 5 General Editor.






PREFACE

The present edition of $ahendravilasa was done at
the request of the Sarasvatt Mahal Library, Taniore.
The selection of the work for publication was 1tself done
by the Library authorities who placed at my disposal a
Devanagari transcript of the only manuscript of this
work known, described in the new Descriptive Catalogue
of the Library, No. 4230 (Burnell No. 10261). While the
original itself in palm-leaf and Telugu script could not be
lent to me, I had, wherever there was doubt or difficulty,
gsecured from the Library fresh transcriptions in Telugu
of the concerned lines done after a fresh examination.

,  Asone who had recently done some work on $ri-
dhara Venkatesa Ayyaval and his works, as one who had
once been Head of the Descriptive Catalogue Stvaff of the
Tanjore Library itself, and as one who has to examine
works, authors, manuscripts. dates, etc., constantly in
connection with my New Catalogus Catalogorum work
I have taken this occasion to give a somewhat detailed
accout of the literary output of S’é.haji's times in the
English Introduction to this edition. For the benefit of
those who are not well-acquainted with Sanskrit, I have
included there an English summary of the contents of
the poem. And in the foot-notes as well as at the end,

I have added the necessary historical and textual
explanations.

My friends Sri Pt. K. L.V. Sastri and Sri G. Hari-
hara Sastri went through the proofs and the struck-off
formes respectively and offered valuable suggestions;
my old friend Sri 8. Ramaswami Sastri of Tiruvisanallur
(Sahajirajapuram) and Sri K. Venkateswara Sarma of
my Department helped me in the correction of proofs of
the Introduction.. The authorities of the Madras Univer-
sity kindly permitted me to edit this poem. To them
my thanks are due.



isecured the picture of éﬁ-haji with his father and
next brother reproduced here from the Library authori-
ties themselves. The colour block of Sridhara Venkateda
Ayyavil was kindly lent by the Editor of the Ananda
Vikatan and those of God Tyagaraja of Tiruvarar by
Sri Rajagopala Pillais Mirasdar, Bhikshandarkoil. To
them also I express my thanks for enabling me to enrich
this publication with the pictures of the hero, the author
and the patron-deity. The bringing out of this work
has been no small pleasure to the editor, himself a native
of Tiruvardr and a devotee of the same Tyagesa. devotion
to whom animated éﬁhaii himself and many an author
of his time and court.

28—11—1951
Karttika- Amavasya
' Ayyaval- Utsava'

University of Madras
} V. RAGHAVAN



Sri Tyagarija, at the Tiruvariir Temple, the Patron-Deity of the
' Mahratta Rajahs of Tanjore.







$ri Sridhara Venkate$a Ayyavil, Author of the Poem ® Sahendravilasa ",







LKOJ1 Sahaji, 1684—1710 Serfoji
1676—1683. Hero of the Poem. 1711—1728,







INTRODUCTION

I

It was the late T. S. Kuppuswami Sastri, of
Tiruviéanallar, who brought to light through the Kavya-
mald many of the literary productions of the Nayak and
Maratha courts of Taujore, that drew the attention of
scholars for the first time to the work now edited and its
revered author- In his Sanskrit memoir on Ramabha-
dra Diksita and his contemporary poets written in 1894
as Preface to the Pataijalicarita of Ramabhadra Diksita
(Kavyamala 51, 1895), but which appears to have been
issued by the N. S. Press independently in 1894, and in
the oft-referred to contribution of his in English in the
Indian Antiquary XXXIII (1904) pp. 126-142, 176-196,
Ramabhadra Diksita and the Southern Poets of his time,
he gave a survey of the literary,activity during the time
of the King who is celebrated in the present poem, and
while doing so, gave a brief account of our author
$ridhara Venkatesa and his works. Mentioning the

$ahendravilasa of this author, he gave a resume of the
events of historical interest found in this work, and repro-
duced also about fifty verses from the different contexts
in the poem which might be valuable from this point of
view (pp. 189-191, I'4). Subsequent writers on the history
of the Maratha dynasty of Tanjore invariably referred to
this article in the Indian Antiquary and the fact
mentioned by Kuppuswami Sastri that from the deserip-
tion found in the Sahendravilasa, it would appear that
Ekoji abdicated in favour of $ahaji. K. R. Subrah-
manyam, Maratha Rajas of Tanjore, p. 18, O. K. Srini.
vasan, Maratha Rule in the Carnatic *, p. 171,

1. Annamalai University Historical Series No. 5, 1944.
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The history of the Maratha rulers of Tanjore has
been repeatedly set forth and it is needless to devote any
part of this Introduction to that subject. Accounts of
the Tanjore Maratha kings have not only paid some
attention to the patronage extended by them to Sanskrit
literature, but have taken note also of the historical
material found in the Sanskrit works produced under
them. Some of these Sanskrit works were direct accounts
of theroyal patrons, while others had introductions or
prologues or postscripts of historical importance- The
present work $ahendravilisa is a historical kivya on the
life of King $ahaji An English summary of its contents
is given here and 1t will show that the work is more of
a poem, and the history in 1t is not much. In this
English sun.mary as well as in the Sanskrit footnotes in
the body of the text, historical identifications, dates
and explanatory notes have been added so that 1t is
unnecessary to give separately even a brief outline of the
history of the period.

1L
Summary of the Contents of the Poem
caNTo L Sl 1 Prayer to Siva.
8l 2 Salutations to earlier poets like
Kalidasa-
S 3 Prayer to Siva to bless King
é&hajl-

Sl 4 The poet proposes to write the posm
$ahendravilasa on King éahaji.

$ls. 5-10 Description of and eulogy on the
Bhosala family to which the
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hero belonged. The family is
assigned to the ancient Solar race’
Reference to Maloji of this
family (7). (Maloji was a Ma-
ratha mansabdar in the service
of the Nizamshali dynasty of
Ahmednagar).

Sls. 11-12 Malojt had a son named éahaji
who succeeded to his father's
posttion after his demise. (S&haji

succeeded to hus father's mansab
in A. D. 1619),

Sls. 13-23 Description of éé.haji and his pro-
wess and warlike qualities, the
protection he afforded to people
and kinsmen, his devotion to
religion and his patronage and
munificence.

Sl 24 Reference to Kings like the Nizam-
shahis  (of Ahmednagar) who
derived great help from Sahajis
(S,c'tha 7 mow and then changed lus
allegience lo Delhs, Bijapur etc.)

Sl 25 He is said to have gained the
appellation of Maharija.

Sls. 26-27 Poets and scholars flocked to his
court.

SL 28 His tamuly: He had two wives
Jija and Tukki; to the former
weare born Sambhayp and L;iva,u
(the yreat) and to the latter Eka
(Ekogs).
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$ls. 29-30 Description of the three sons,

S1.
Sl.

Sls.

The three sons married,
Sambhaji died.

33-36 Sivaji (the great), the second son

succeeded; description of éivs‘nji's
prowess, great daring and des-
truction of Muhammedan forces.

éivaji described asthe first great
eolipse to the formidable Moghul
vower at Delhi. His cavalry and
capture of enemy forts. éivﬁ,ji
earning unparalleled renown as
Chatrapati.

Sls. 37-38 Saha)i passed away (1664 4. D.).

Ekoji succeeded to power.

Sls. 39-46 Description of his rule, prowess,

fame, patronage etc.

$1s. 47-54 His regret at not being blessed

with progeny and prayer to the
patron-deity of his family, Siva.
Siva blesses him in a dream that,
to rid earth of the harassment
caused by Yavanas (Muham-
medans), He will Himself be
born in Kkoy's family; Siva asks
Ekoji. to marry Dipa of the Ingila
family; she, Siva adds, will bear
three sons, the eldest of whom

will be a partial incarnation of
Himself.

$ls, 5556 Ekoji marries Dipambs.
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$ls. 57-61 Description of Dipa.

Sls. 62-67 Description of Dipambi in preg-
nancy-

CANTO ONE ENDS

0aNTO IL 8ls. 1-6 Birth of the first son to Ekoji and
description of that happy event.

8. 7 The child is named Saha.

Sls. 826  Description of the childhood of $aha,
his charming personality, marks
of greatness;, ornaments, his
movements and play.

$is. 27-33 His boyhood and physical exercises.
Ekoji’s gratification.

SI. 34 Ekoji (who 1s then at Bangalore,
having succeeded Mhs father as
Jaghirdhar of that place under
the Bijapur Sultan) startson a
military campaign from Banga-
lore (towards Tanjore, A-D. 1674).

$Is. 35-36 Description of the march of his
forces towards the banks of the
Cauvery.

S1- 37 Birth here of the second son of
Ekop, éarabhojx.

Sl 38 The ruler of Tanjore (Alagirs
Nayak) despatches a force to
engage Kkoji,

Sls. 39-42 The fight between the two armies.
Sl 43  Ekoji's forces capture Tanjore.



$1.

Sls. 45-47

$1.

S1.

Sls. 50-51

Sls. 52-53

Sls 54-91

8.

44

48

49

92

6

Ekoji thus drives out the ruler of
Tanjore and takes possession of
the Cola country.

Siva is now said to ask Ekoji in a
dream to crown himself king
and make Tanjore his Capital-

Ekoji does accordingly (1676
A! D‘)

Young éé,hagi and éarabhoji grow
at Tanjore.

There is then born a third son to
Ekoj1, Tulaja.

Sarabhoji and Tulaja described as
the two arms of the eldest bro-

ther Sahaji. Description of the
three sons,

/
éahajl attains youth. Ekoji thinks
of his marriage

Description of the marriage. tri-
butes from kings; decoration of
the town; marriaze, the religious
rites, feast, procession, fireworks,
music and dance; the citizens
extol the couple; poets, atten-
dants, kinsmen and others receive
presenis;  Brahmans shower

blessings on éahajl.

§arabhoﬁ marries.

Sls. 93-94 éahaji pralsed as an incarnation of

Siva.
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Sls 95.97 Praise of Sahaji; people long for
Sahaj’s assumption of kingship.

Sl 98 Ekoji makes Sahaji king (1684
4. D)

S 99 Ekoji passes away (1687 4. D.?)
$ls. 100-107 Description of éahajl as King.

Sls. 108-109 éz‘mhaji gives Tulajia, his youngest
brother, two wives.

$Is, 110-111 Description of the affection bet-
ween éahaJi and his two younger

brothers, and of the rule of
éﬁha]n.

Sls. 112-118 Advent of the spring season.

SI. 119 $ahaji desires to go on a hunting
expedition.

CANTO TWO ENDS

caNTO IIL Sls. 1-2 King §aha31 starts on the hunting

expedition, surrounded by his
forces.

$ls. 3-10 Sahaji mounts his horse. Descrip-
tion of the King's horse-

Sls. 11-15 Description of éahaji being attended
upon by different people, one
gtving him pan, one holding the
spittoon, one holding the parasol,
one waving the fly-whisk and
one waving a white silk before
him.



SL.
$ls.

$ls.

$1

$1,

éls.

$ls.

$1

SL.

éls.

$1.

16
17-19

20-21

22

24-27

Sls. 28-38

39-40

42

43-66
67

Minstrels land the king.

Courtezans go in front dancing.
Description of singing, playing on
drums and dance.

Description of the gait of the King's
horse.

The King joins the forces standing
outside (fhe palace),

The subordinate chiefs salute him
from their horses.

Having joined them, the King
marches forward along the
streets of the Capital.

Description of Tanjore and its
mansions etc-

The King and the forces pass out
of the city limit and reach a
wooded area (to the mnorth of
the city). h

Hunters meet the King with pre-
sents of sylvan articles of value.

Leaving the forces behind, the
King enters the wood for game.

Description of the hunt.

After resting for a while, the King
turns back towards the capital.

CANTO THREE ENDS .



OANTO IV.Sls. 1-15

i

Sls. 16-19

S1s. 20-21

Sl 22

Sis. 23-24

Sis. 25-31
Sls. 32-39

$I. 40

$1. 41

AN

Sls. 4251

$ls. 52-58

9

Description of sunset.
Description of darkness.

Servants present themselves before
the King's party with lights
Description of the lights.

Courtiers and vassals extol the
King.

(On s way back), the King halts,
at the outskirts of the city of
Tanjore to worship at the temple
of Goddess Anandavalli and God
Taiijapuris§a (which s on the
banks of rwer Ven@r).

The King's hymn of praise to the
Goddess.

The King's hymn of praise to the
God TatfijeSvara.

The King offers worship at their
shrines and eaters the city-

Description of the King's proces=
sior: and fireworks,

Moonrise; description of the moon,
moon-light etc.

City-damsels eagerly come out of
their houses to have a look at the
King. Description of these in the

. manner of the similar descrip-
tion in Raghuvaméa VI and
Kumaiarasambhava VIL
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$ls. 59-84 Description of the Laksmi-vilas
court-hall within the palace; the
King enters it.

CANTO FOUR ENDS

CANTO V. Sls  1-3 Description of night and the sway
of the God of Love, aided by the
moon and the southern breeze.

$ls. 420 The love-pangs of the King's
beloved.

Sls. 21-32 A female-messenger appraises the
King of the longing of the lady
and invites him to her company.

Sls. 33:42 The King goes and sees his beloved;
description of the lady:

Sls. 43.58 The maids retire ; description of the
King's love-sports.

$1. 59 Daybreak; minstrels sing morn-
ing greetings to the King.

$ls. 60-66 Description of dawn by the mins.
trels.

$1. 67 The King wakes up.
$is. 68-77 Further description of dawn.

$ls. 78-79 The King gets up: is informed that
everything has been arranged at
the court-hall, and desires to
proceed there.

CANTO FIVE ENDS



11
JANTO VL SL 1 Waitresses upon the King bring
dress and ornaments for him-

$ls. 216 The king is dressed and decorated
by the lady attendants; descrip-
tion of each of the ornaments.

Sls. 17€0 Accompanied by his women-retinue
the king leaves the private apart-
ments and goes to the court-hall.

$ls. 21-29 Description of the court-hall.

$ls. 30-36 The King takes his seat there and
vassal chiefs of other parts of the
country are said to attend upon
him.

Sls. 37-38 Poets and scholars engage the
King’s attention with their com-
positions and learned discussions.

$1. 39 Musicians with lute entertain the
King.

Sls, 40-44 Description of Minister Tryam-
bakariya Makhin who is seated
there; reference is made to his
intellectual gifts, his performance
of Vedic sacrifices, and his patro-
nage of scholars.

$1 45 Neoxt is seated Tryambakariya Ma-
khin's nephew, Anandariya
Makhin, son of Nrsimharaya
Makhin, elder brother of Tryam-
bakardya; he is mentioned as a
minister and object of the King's

affection.
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S 46 Other ministers are also in atten-
dance:

$is. 47-55 A messenger from the Setupati
(Raghunatha-kilavan) of Ram-
nad comés and speaks to the
King of the haassment caused
to the Setupati by the armies
from Madura (ruled then by
Mangamma as. regent for her
little grandson Vijayaraiga Cok-
kanatha). He says that, for
the first time, the Madura forces
which have subdued the Setu-
pati, have imposed ferry fee for
pilgrims at the holy Setu (S1.53);
represents that the Setupati
seeks Sahaji’s  help against
Madura.

$I. 56 $ahaji promises help.

CANTO SIX ENDS

CANTO VIL $ls. 1-4 $ahaji holds consultation with his
Minister; the latter says that be-
sides the trouble which the Setu-
pati is in, Rajairam ($z'v¢ip’s son
staying in Gingee Fort) 1s being
harassed by the commander
(Zulfikar Khan) of the Moghul
King (4urangazeb); he wants
to know whether they should
first go to the rescue of Rijaram
or of the Setupati.



éls-

5-13

Sls. 14-22

SL 23

Sls.

éls-

Sis.

$ls.
$ls.

§1

24-28

29-34

35-48

49-50
51-58

18

The Minister’s reply that though
the greater danger to the com-
munity was from the Muslims,
help to the Setupati was more
urgent; being torn by mutual
dissensions, the former could be
tackled and some delay did not
madtter.

The Minister continues his general
remarks on the king’s qualities
and prowess, and the need to pro-
tect those who take refuge under
him.

éﬁ.haji orders his army to proceed to
the succour of the Setupati.

Description of the summer season
which now starts in all its severi-
ty.

The King repairs to the pleasure
garden to spend the hot hours.
Description of the garden.

The King desires to enjoy bath in
the tank. Description of the bath
and the sports of the King in the
water along with his ladies.

Evening, sunset and moonlight.

The king enjoys boating. Descrip-
tion of the boat, the lighting,
music and other entertainments.

.

The king retires to his private
apariments.
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$ls. 60-71 The progress and exploits of

S1.

S,

Sis

7?2

3

. 1475

$is. 76-85

81
SL
éls

86

87-97

- 98-101

éﬁhsji’s army sent to help
the Setupati against the Madura
forces Description of the army
and its march. They reach
the territory of the Setupati,
attack the Madura forces, and
rout them.

$ahaji's commander (Bavajgis son of
Gangadhara) restores the Setu-
pati to full power and prestige.

In return the Setupati gives to
éahaji some territory (the land
between the Pambar and Puduk-
kottai), The Commander returns
to Tanjore with his forces.

Praise of Sahaji for this act of
' prowess and help given to the
Setupati.

Further description of summer

$ahaji proposes to go on pilgrimage
to the Setu in autumn.

Advent and description of the
rains.

Advent'of autumn; é@haji decides
.to go to the Setu- A messenger
comes from Rajirim and re-
quests the king to send an army

o the rescue ot Rajaram. S‘ahu
decides to send an army to Rajar
ram and himself to go the Setu.

CANTO SEVEN ENDS
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'OANTO VIII Sl 1 $ahaji starts for the Setu.

Sls. 211 Description of autumn by an atten-
dant near the king.

Sls. 12-18 Description by the same person of
the territory of the Setupati. The
long-hanging ear-lobes ot women
loaded with heavy ear-orna-
ments is noted (SL. 13).

S1s. 19-27 Description by the same pex:son of
the sea.

Sis. 28-33 The Setupati comes with his forces
to pay bomage to éihaji. He
renders his profound thanks and
praises éﬁhaji.

$ls. 34-40 Description of the Gandhamadana
mountain there.

o

Sls. 41-42 Beyond that, the king reaches the
causew 8y built of yore by Rama.

$ls. 43-48 Sahaji at Dhanuskoti; his religious
bath at the sea there; and gifts

made to Brahmans after the
bath.

$1. 49 $ahaiji goes to the shrine of Rames-
vara there and offers worship.

$1. 50 éahaji then returns to Tanjore.
Advent of the cold season (He-
manta).

$ls. 51-56 Desctiption of Hemanta -
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Sls. 57-60 Sahaji’s entry into Tanjore city;
description of women dressing
themselves in hurry to see the
King.

$ls. 61-65 Messengers bringing tidings of vie-
tory from Rajaram reach the
King as he is seated in the court-
hall.

SL 66 The King honours the messengers
with presents-

Sls. 67-91 An eulogy on Sihaji, his'prowess,
learning and munificent patro-
nage of learned men:

Sl 92 The poet pronounces a blessing on
King Sahaii,

CANTO EIGHT ENDS

v

The most noteworthy achievement of the Tanjore
Maratha court is the renaissance of literary and artistic
activity that took place under its active and munificent
patronage. A full survey of this period of literary
development in the fields of all the languages is
well-nigh impossible here: We shall have to omit the
output in Marathi, Telugu and Tamil, as also in the
spheres of music, dance and dance-drama, and restrict
ourselves to Sanskrit literature; even here, considerations
of space would require us to confine our notice to the
works associated directly with the namie and produced:
within the period of the hero of the present poem,
bv writers in close contact with him.
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This is not the first time that this material is being
dealt with. Beginning from 1894, the late T.- 8 Kuppu-
swami Sastri made considerable contribution on this
subject, two valuable articles of his in this connection
being the Sanskrit memoir that he wrote in 1894 as an
Introduction to the Kavyamala edition of the Patafijali-
carita of Ramabhadra Diksita' and the English paper,
**Ramabhadra Diksita and the Southern Poets of His
Times” 1n the Indian Antiquary, XXXIII (1904) pp.
126-142, 176-196, both of which have already been refer-
red to. The latter article is in fact the primary source
from which later scholars, especially those writing on the
history of the Tanjore Maratha dynasty or the literature
of this age, have drawn’ In these accounts it is now
possible to effect many improvements by additions and
corrections as a result of a closer and direct examination

! This is not found prefixed to the copy of the Pataifi-
jalicarita but as already pointed outit was separately
issued. My old friend Sri. 8 Ramaswami Sastrigal,
son of Virarighava of Tiruvisanallar (author of a
commentary on ‘Ayyavil's’ Akhyasasti and a couple
of plays and hymns), was helpful to me in tracing
a copy of thiy Sanskrit Introduction of Kuppuswami
Sastri For the other contributions of Kuppuswami
Sastri on this subject, see his Sanskrit Introductions
to the S’rngﬁratilakabhﬁna of Ramabhadra Diksita
(Kavyamala 44, 1910), the Sivalilarnava of Nila-
kantha Diksita (Vani Vilis Press, 1911), the
Gangivatarana of Nilakantha Diksita (Kavyamala
76, 1916), and the Srngirasacvasvabhina of Nalla
Diksita (Kavyamala 78, 1925.).

For such accounts see K. R. Subrawanyan, The
Maratha Rajas of Tanjore, 1928, pp. 29-34; Intro_

duction to the Sabdaratnasamanvayakofa of Sahaji,
iii
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of the works themselves. At the same’'time, as extracts
from these works have already been given at sufficient
length, there is good reason to be concise in this respect
in our account here.

\'4

A glance at the Sanskrit works produced during this
age shows that the favourite subjects were, in the order
of their relative vogue, poetry, drama, grammar and
lexicography, Advaita Vedanta, Bhakti, music and
dance, Nyaya and Dharmafastra. Advaita and Bhakti
were indeed on the ascendent, there being not much
evidence of the Vaisnavism that had a fillip during
the latter part of the Nayak period. Nilakantha Diksita,
and Ramabhadra Diksita who walked in his footsteps,
set the ideal in the field of poetry. There was consider-
able grammatical activity, quite a good number of
‘Patafijalis’ being known at this time. On the religious
and spiritual side Bhaskararaya had supplied solid

textual and commentarial foundations to Siktism;
Paramasdivendra Sarasvatl, Krsninanda, and above all,
Sadadiva Brahmendra revivified Advaita and its ideals;
and Bodhendra and our own author helped to spread over
the whole of Tanjore area the devotional cult of Néama-
siddhanta and the Bhajana-paddhati Varied as all this
is, it gives but a partial view of the cultural richness of
the age, for we are not devoting any attention here to one
of the most prolific departments of the creative activity
at this time, music. dance and dance-drama, which was
noteworthy also for the Hindustani impact upon Carnatic
art that the Maratha court engendered,

Gaek. Ori, Series LIX, 1931; M. Krishnamachariar,
Classical Sanskrit Literature, 1937 ; C K. Srinivasan,
Maratha Rulein the Carnatic, Annamalai Univer-
sity, 1944, pp. 370-380. Krishnamachariar’s especially
abounds in mistakes,



19

Quite a large number of the manuscripts of the
works now found in the Sarasvati Mahal Library were
owned by the different Princes themselves. More
remarkable than this 1s the fact that the post-scripts
found in some of these manuscripts reveal an interesting
personal relation between a work or its author and the
King, comprising sometimes an anecdote: The post-script
in the manuscript of the Avaidikadaréanasangraha of
Gangadhara Vajapeyin 1s very important (Tanjore Ms.
8244, Des. Cat. XIV, pp- 6410-12) in that 1t shows aot only
the great and well-known friendship between Ganga-
dhara Vajapeyin and Bhaskararaya, but also the relation
that the two had.with King éé.haji; the manuscript was
copted by Bhaskarariya ; and he went out of the way to
express at the end of the imanuscript his feelings of regard
towards é@haii with an eulogy of eight verses on him. Of
similar interest is the manuscript of Atmavidyavilasa of
Sadasiva Brahmendra, (Tanjore Ms. 7685). The post-
script here is a covering letter by Malhari Pandita,
a courtier of young Serfoji I, sent to the Prince
along with the manuscript of that work. The Pandita
had left on a religious mission to perform a series of
propitiatory vows at different holy places for the birth of
an issue to Serfoji; and at Dipambapuram, the gift-
village bearing the queen-mother’s name, the Pandita
met the holy Sadasiva Brahmendra, submitted to him
the prayer of Serfoji for progeny and conducted three
‘bhiksas’ for the Brahmendra. The latter blessed the
Prince through the gift of copy of a his Atmavidyavilasa,
aud Serfoji was soon blessed with a child. From the
verses 11 the Aciranavanita of Appadhvarin, we gather
that Sahaji, at the conclusion of Tryambakaraya’s sacri-
fices brought the author to his court and listemed to his

sxposition of the Mahabhirata day and night for three
months, and when the author took leave at the end of
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the expositions, asked him to compile the Aciranavanita'.
The King's regular habit of listening to the recital and
exposition of the epics and Puranas is also attested by
the fact that one of the well-known court-poets and
scholiasts of the time, Dhundhirdjayajvan was the king’s

Pauranika, as he subseribes himself in his S’é-hawlﬁ.sagita:

Iy arAeEINIRrgiesaifg  mefemdy fea-
a1« Tanjore Ms. 10957.

And as I shall show below, the Dharmakuta itself
was part of the work that Dhundhi discharged as the
Raja-pauranika-

One of the features that demonstrate the personal
literary interest that these rulers took in the production
of works is that either as a result of some special
occasion or because of the pure love of intellectual
pursuits, they called together a group of distinguished
scholars and asked them to collaborate and compile a
book on a specific subject. Our author $ridhara
Venkatesa was himself commissioned along with
another Venkateda Sastrin and Nalladastirn to prepare
the compilation of words called Padamanmaiijar:
(Tanjore Mss. 5011, 5012). A compendium of the six
systems of philosophy SaddarSani-siddhanta-sangraha
was similarly prepared by seven scholars of his court

including the renowned Ramabhadra Diksita (Tanjore
Ms. 7631) :

! For Extracts on this, see Indian Antiquary
1904, p? 193; also JOR. Madras, III, pp. 72-73,

V.A.Ramaswami Sastri, Anandardyamakhin versus
Annidhvarin
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That this practice continued during the succeeding reigns
too is seen in the work Patitasamagamapriyascitta
(Hultzsch, Report 1TII, No 1998) in which éarabhojl asked
a band of Pandits drawn from different villages,
A mbapuram, Ekarijapuram, éé.harajapura.m, Patica-
nada, Melakaveri etc, to compile a dharma nibandha.
Another group of works significant in this connection
comprises exposition of a single given toptc undertaken
by different scholars at ths suggestion of the King.
Thus on the different significatory capacities of a word
—g3abdadaktis—, primary, secondary and suggestive,
three different works of the same name $abdabheda-

niripana were produced at the behest of é‘é.hajl by
Ramabhadra Diksita himself, lis puptl Narayana and
Venkatakisna (Tanjore Mss 5301; 5303, 5324-25; 5302).

\2!

The works and authors of $ahaj’s time fall into
certain groups: while we have restricted ourselves here
to a notice of only such works as are definitely known
to have been sponsored by $ahaji or written for
his gratification, we cannot obviously omit those works
which were certainly produced in his time, but were
actually sponsored by his younger brother Serfoji or the
youngest Tulaji (e.g. the Gitasundara of Sadisiva
Diksita). Similarly, some of the scholars with whom
éihaj: came into contact, e.g. Gangddhara Vajapeyin and
Bhaskarardya, were 1eally of an earlier generation
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Of works and authors directly and fully connected
with Sahaji, first comes the set of works ascribed to
éﬁhajl himself ; next come the works bearing on the
history of or eulogising éﬁha]’l and his family ; works that
emanated from his ministers or were ascribed to
them form a third group ; then come the productions of
certain authors who bore a special relation to the court
Itke Dhundhi the Pauranika and those of the donees of
his gift-village éﬁ-hajirﬁ-japuram; last, the writings of
other authors patronised by $ahaiji.

(a)
Works ascribed to King S&hajii——

1. Candradekharavilisa, an operatic composition;

éﬁ.haji's name occurs in the final benedictory
piece. Tanjore Ms. 4359

2. éabdaratnasamanva.yakoéa, a lexicon of ho-
monyms. Tanjore Mss. 5056. 5057. Edition
G- O. 8, 59.

3. éabdﬁrtbasahgraha, lexicon; a list of words with
meanings .

The éphgﬁramaﬁjiri noted as his work in the Tan-
jore Catalogue (No 11001) is not his, but a work ascribed
to Saint Akbar Shah of Qulbarga as I have shown in my
edition of that work for the Hyderabad Archaeological
Department.

1. A large number of works are ascnbed to éahan
in Telugu and Maratht. See the Catalogues
o the Telugu and Marathi Manuscripts in the
Sarasvati Mahal Library, Tanjore. No less
than 21 works in Telugu and more than 10i in
Marathi are ascribed to him.
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(b)

Historical poems, eulogies, plays etc. on §dhaji -

1-

$ahendravilisa of Sridhara Venkateéa, edited
now.

é}'ngﬁramaﬁjari-éﬁhaiiya of Peri-Appi Kavi®.
Madras® Mss. R. Nos. 1843, 5605 A play on
a love-theme pertaining to the King.

S/‘éaha.rﬁjiya, an alankara work with illustrations
for alankiras in the form of eulogies on éﬁhaii;
Tanjore Mss. 5304, 5305; by Laksmana Kawi
of Kasi. probably 1dentical with the author
of the next.

éé.hara‘.jasabhﬁsarovarnini, a panegyric by Laks-
mana, son of Viévedvara Sa.trin Tanjore
Ms. 4235

Saharajanaksatramili, another panegyric by
Narayana. Tanjore Ms. 4236.

Sumatindrajayaghosani, panegyric in the form
of the Ksudraprabandhas called Jayaghosana,
Birudavali, Gathd, Anantaraprasanga and
Citudlokas, in five sections, by Sumatindra.
Tanjore Mss. 4237, 4238

§§,ha.vil§.sagita. a musical composition, by
Dhundhiraja Vyasa. Tanjore Mss. 10957-58.

éﬁharijﬂstapadi, a similar musical composition,
by $rinivasa. Tanjore Ms. 4234,

éﬁhajirijistapadi. another musical composition
with $ahaji as the hero, in the manner of the

Fuller desoriptions of some of these aulvsl;o-r_s and
works will be given below in another section

Madras Government Oriental Manuscripts
Library,
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Gitagovinda. Anonymous. Tanjore Ms.
10959, *

10. Kosalabhosaliya, a dvi-sandhdna, two-theme,
kivya, giving at once, by double entendre, the
stories of Rima as well as éﬁhajl, by Sesica-
lapati, son of Venkatapatyamitya and
renowned as Andhravék-Panini and the
recipient o‘ a palanquin and shower of gold
from Sihaji. Tanjore Ms. 4233. The author
may be the same as the éecicalapati who

wrote the $ihardjavilisamu in Teluga .

11. Dharmavijaya Campu of Nalladiksita alias
Bhiminatha Kavi, pupil and kinsman of
Ramabhadra Diksita (URagraReBafiraes
qEF9TN=:); an account of the meritorious
life of éﬁhaji who 1s described here as Abh:-
nava Bhoja. Tanjore Ms. 4231,

12. The Bhosalavamsivali of Gangidhara. Tanjore
Ms 4232, This has no doubt a separate
manuscript existence and has been considered
even by the diligent Kuppuswami Sastri as
an independent work. Really it is an example
of a textual secretion. Its name Bhosala-
vaméavali and the pre-occupation with éﬁhaji
with whom it stops have been noted and
remarked upon, but it has not so far been
correctly identified. Its author Gangadhara
is none other than the well-known Gangi-
dbaradhvarin, friend of Bhaskarariya and
author of the Rasikarafijani on Appayya
Diksita’s Kuvalayananda, and other works. As

1. In Telugu, there are nearly six such works glorify-
ing Sshaji.
% No. 632 in the Tanjore Telugu Catalogue,



26

already pointed out, the post-seript in Gangéa~
dhara Vajapeyin’s Avaidikadaréanasangraha
in the Tanjore Ms. 8244, reveals the contact
between éaihaji and this author; it was at
this king’s instance that Gangidharadhvarin
summarised the tenets of the five heterodox
systems of philosophy in this work Similarly,
the Rasikarafijani of the same author was also
undertaken at the suggestion of éé-haji as can
be seen clearly from 1its Tanjore Ms. 5205. 1f
we look at the introductory verses in this Ms,
we find that the Bhosalavamsavali is nothing
more than the verses here from six to
thirty-eight. ' ?
(€

Works of the members of the family of the Ministers

of the Tanjore Court.

The following is the family of the ministers :
Kakoji alias Gangidharadhavarin, son of Béviji, was

Minister of Ekoji ; his wife was Krsnamba ; he had
three sons, first Nrsimharéya, second Tryambaka-
raya and third Bhagavantaraya ;

Nrsimharaya succeeded his father ;
after Nrsimhariya, while Anandardya, his son, '

was young and was being brought up by the

1. Halasyanatha Sastri's edition of the Kuvalaya-

3,

nanda with Rasikarafijani (Kumbhakonam, 1892)
and the Madras Catalogue show that Mass. of the
work without the verses 6-10 are also known.

The Bhosalavamsgavali of Naidhruva Kasyapa Ven-

kateda kavi, son of Raghavarya (Tanjore 4240) has
also been mentioned as a work of éﬁhaji’s period
(See P. K Gode, J. of the Uni of Bomb, X. 2. Sep.
1941, P. 135. fn- 9 ); but it was written in Serfoji’s
reign.

Dhundhi (Mudraraksasa-vyakhva, Introductory ver-
se 8) mentions more than one son.

iv
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royalty as their own son, Tryambakariya was
minister ;

then Anandaraya succeeded when he came of age,
and continued to be minister in ésrabhoji’s time
also. Anandariya’s wife was Bhaviani and he had
a son named Nrsimharaya ;

similarly Tryambakariya had a son named Gan-
gaidharadhvarin, who had a son named Narayana.

These ministers were themselves zealous upholders of
Vedic dharma and Sanskrit scholarship, performed
sacrifices !, patronised Panditas and endowed Agra-
héra-settlements. *

A. Bhagavantaraya’s Works :

1. Mukundavilasakivya. Tanjore Ms. 3719.

2. Uttara (Ramayana) campa. Tanjore Ms 4028

3. Raghavibhyudaya, a play. Tanjore Ms 4492,
This was, as the prologue says, composed on the occasion
of the big sacritfice which Tryambakariya Makhin per-
formed at Svamimalai near Kumbhakonam, and received
the approbation of Ramabhadra Diksita.

B. Tryambakaraya.

To Tryambakaraya is ascribed the exposition of the
Ramayana from the spscial stand-point of Dharmadastra,
the Dharmakata. This work, which has quite a lengthy
historical introduction, was really not a work of the
minister himself but by the court-poet Dhundhirija Vyasa,
son of Vyasa Laksmana and commentator on the Mudra-
raksasa; Dhundhi was patronised by Tryambakaraya
Makhin, Sahaji and Serfoji; his %hajtvxlasagita was
wntten in é&ha]tstnme. but both the Dharmikata and

1. Bee Acdranavanita for Tryambakaraya’s sacnﬁce
at Svamimalai in 1698.

2. See Dhundhi's Mudraraksasa-vyakhya, Intro, verse 4;

gaRRaRTEEREsREE R TR |
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the gloss on the Mudrariksasa were written by him dur-
ing Serfoji's reign . A comparison of the introductory
verses in the Dharmakita and the Mudraraksasavyakhya
will confirm Dhundhi’s authorship of the former, a fact
which gets strengthened by Dhundhi deseribing him-
iself as ‘the King's epic-expounder, Pauranika. The
introductory verses in the two works of Dhundhi are
valuable also for their narvative of the life and
achievements of éihaji ; they mention éahaji helping and
restoring Rajaram harassed by the Delhi power
protecting the Setupati harassed by the Pindyan power,
and founding the Agraharas on the banks of the Cauvery,
they add also that while at Setu, $ahaji made his mother
Dipamba who had accompanied him perform the great
gifts of Tulddana etc., (verse 25), a dstail left out by
Sridhara Venkateda in his poem. Much of the earlier
patronage of scholars by ééhaji flowed through Tryam-
bakardya’s hands; it was through this much-respected
elder that Sahaji conveyed his request to senior scho-
lars like Gangddhara Vijapeyin to write particular
works. * According to Dhuodhi (MR. vyakhya,
Introductory verses 9-12), Tryambakaraya’'s heart was
more in the discharge of Vaidika-dharma to which the
ministership was a great hindrance; much against
$ahaj’s request, he relinguished his ministership, and
when once engaging at the king’s instance on a huge ven-
ture, he incurred a torrible financial loss, and the king was
delaying the relief, Tryambaka got fed up and left on a

1  Mudrardkoasa-chaya, Tanjore Mss. 4473-74, by Sara-
bhoji 13 evidently by Dhundhi himselt.

2, of STEAFAAAGAT: WA FTER 9d ARA—
Tanjore Ms. 5205, Rasikarafijani on Kuvalaya.
nanda.
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pilgrimage; Sahaji then got him back through the services
of different local powers and authorities: This detailed
account, given with some feeling, supports the intimate
relation that Dhundhi bore to  Tryambakariya
especially. " *

C. Nrsimharaya

It has been mentioned hy Kuppuswami Sastri,» and
repeated by others, that the first son of Gangiddhara and
father of Anandariya, viz. Nrsimhardya, the minister of
Ekoji (I), wrote the Tripuravijaya campia. I have also
taken this information from Kuppuswami Sastri (Indian
Antiquary 1904, p 184) and given it in my footnote no. 3
on verso 45 on p. 101 of the text of the present kivya.
But further scrutiny shows that this is a mistake. In the
Tripuravijaya ocampid, (Tanjore Ms. 4036), the author
gives his parents as Anandayajvan and Jayanti; Nreimha-
riya, minister of Ekoji (I) was the son of Gangadhara
and Krsnimba; therefore the author of the Tripura-
vijayacampa is Nrsimhardya II, son of Anandardya
Makhin and grandson of Nrsimbariya I, and he was
minister not of Ekoji I as has been mistaken consistently,
but of Ekoji II alias Bava Saheb, who reigned for just a

1. Tryambakariya's grandson Narayanardya wrote
the Vikramasenacampt, (Tanjore Ms. 4148), while
yet he was eighteen.

2. Tryambakayajvan who wrote the Garhasthya-
dipiki and Stridharmapaddhati (Tanjore Ms.
18823, 18966), is different from our minister. For a
wrong identification of the two, see K. R. Sub-
rahmar-=-— = 31,



29

year, 1735-36.*

D. Anandaraya

He figures as the main patron, by the side of King
$ahaji, of most of the leading writers of the day like
Ramabhadra Diksita In his name are found some
works:

1. Advaliyana-grhyasatravrtti. Tanjore Ms. 11763,
Madras Ms. R. 4177.

2. Jivinandanidtaka Printed in Kavyamala 27.

3 Vidyaparinaya. Tanjore Ms. 4511. Printed in
Kavyamala 39. Also a commentary on it.

The second is a medical allegorical play. and the
third a philosophical allegorical play and has the
author’s commentary. (Ms. in the Adyar Library).
While the former was composed in Sahaj’s time. the
latter was written in Serfoji's reign. Both were really
the work of Vedakavi. Itis a mistake to suppose? that
this Vedakavi wrote the Sangitamakaranda, (Tanjore
Ms. 10724), which is really an earlier work, the Sahaji
figuring therein being the son of Maloji and grand-
father of our $ahaji. @

The tradition of fostering learning was continued by
the Maratha kings from the Nayak times, Sahaji's
reign being a second spring after the efflorescence of “oul-
ture during Raghunitha Nayak’s ruler Some of the
authors figuring at the head of the world of litterateurs

1, For a reference to this second Narasimha Rao
Peshva, in a Modi record of the Tanjore court,
see p» 12, Report on the Modi Mss, in the
Sarasvati Mahal Library, Tanjore, by R. S.
Shelvankar, Madras University, 1933.

2. Kuppuswami Sastri, Intro. to Patafijalicarita, p, 9*
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in éahaji's period were_already seniors with an earlier
link. Ramabhadra Makhin’s father-in-law Cokkanitha
Makhin was a student of the Niayak minister’s second
son Venkatesvara Makhin. Krsndnanda Sarasvati to
whose blessings some of the leading writers of éﬁ.hajirﬁja-
puram looked to, had already been in the field, a
copy of his Siddhanta-siddhdfijana having been made
by the recluse Ramananda in 1670, *

Of the Sannyasins of this time, who exerted
an over-all influence on all these  writers,
first comes the blessed Paramasivendra Sarasvati
who is mentioned by Venkatakrsna Diksita (26th
donee of éﬁhajirﬁjapuram) as his guru in Vedanta;
his more well-known pupil is $ri Sadaéiva Brahmendra,
both of whom are mentioned by Nalla Diksita in his
Advaitarasamaiijari-vyakhya.

The following works of Sri Paramagivendra Saras-
vati are known:—

(i) Vedanta-nama-sahasra-vyakhya or Svarapanu-
sandhana, Tanjore 7592-4, a collection of words
connoting the Brahman from the Upanmisads with com-
mentary thereon. Quoted also in the next,

(i) Sivagita-titparyaprakidiki, Madras D. 2551,
2552. (Printed Vani Vilas Press, Chs, I-III, 1906.)

)iii) Daharavidyaprakisiki. Ptd- Balamanorama
Series 5, 1915. At the end of the work, the author says
that he wrote it at the instance of Tryambakamakhin,
who may be Tryambakardya Makhin, and some others.

One Balakrsna Guru or Bhagavatpada is mentioned
by both Rainabhadra Diksita in his Janakiparinpaya and
Mahddeva in ! is Adbhutadarpana; some other writers of
this time and place refer to Krspinanda Sarasvati;

1. See Introduction to Vol. Iof the T.8.8. edn, of
this work.
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both are identical, and from the references, it is clear
that he was resident at éé.hajirﬁjapuram or that frequent
and intimate contact with him was possible for these
writers. Besides Bhaskara Diksita (donee No 2 below)
who was his pupil and commentator, Visvanitha
$astrin, the eldest brother of Periappd Kavi specialised in
the exposition of Krsninanda’s works, Of this Sannydsin’s
works we have:i—

(1) The Siddhantasiddhaiijana, edited in the Trivan-
drum Sanskrit Series in four parts, Nos. 47, 48, 58, 61.

(2) The Sivatattvaratnakaliki with commentary.
Amodarafijani, Tanjore 8198.

(3) The Anusthinapaddhati, Tanjore 11816; on
had this an Ayyadhvarin commented.

A work called Purusirtharatnakara is found cited
in his name 1n Bodhendra’s Namamrtarasayana :

“ e @FsgAgeEdsly  fagead dewm gl
RigrRIEFTH A AEEARTO:  TEITIETRY Ak
gfiraydr g apamATe GRAETE WETInImINTY 2

p 31, Tanjore edn. 1926.

This Purusartharatnakara appsars to be identical
with the work of the same name found in ms. in both
the Madras and Adyar librariess, where however it is
clearly stated that it was written not by Krsnananda
himself, but by his pupil Ranganitha Sari. Ranganatha
Siari is very informative regarding himself as well
as his guru. The colophon runs:

Ty o % x  FOIARELEd R nAERIR -
FHRRRETIRRR TerIema gWIRIRAR am qegaeE: |
Madras D. 5774.

Ranganatha Sari extols Krsninanda inseveral verses
both at the beginning and end of the work ; in the third
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introductory verse he mentions that the parents of Krsna-
nanda were Vidvanatha and Ambarya, that he renounced
life and had his instruction, initiation etc. from the two
gurus Ramabhadrasamyamin and Viasudevasamyamin.
Of himself, Ranganiatha says that he was a pupil of
Krenananda, that he was of Atreyagotra, that he belonged
to the family callsd Kuraviseri, and that he was resi-
ding in the village of Colakanallar, sanctified by a shrine
to Vémardvatara, on the banks of the Cauvery in the
proximity of érirahgam. Thus Ranganitha is a kinsman
of donees Nos- 1 and 2 of éﬁ.hajirﬁjapuram, who belongzd
to the same Kuruvidsri or Pallakaceri village and
family, Vasudeva Diksita and Bhaskara Diksita, the
latter being the commentator on Krsninanda Saras-
vati’s Siddhantasiddhafijana.

The Namataranga of the Purusirtharatnikara refer-
red to by Bodhendra appears to be the eighth chapter
of the work (Madras D. 5774). Six manuscripts of the
Purusirtharatnikara in Oppert’s Lists of Mss in South
Indie are noted without the author’s name. The close
relation between Guru and éisya has been responsible
for the work being current as the work of the one or the
other; a parallel case being that of the Advaitarasamafi-
jari of Nalla Diksita of which we have sonme mss. men-
tioning the Guru Sadasiva Brahmendra as the author.

It is interesting to note in this connection that Krsna-
nanda had another pupil named Vatsya Subrahmanya.,
who is similarly known as the real author of the com-
mentary Amodara®jani on the Sivatattvaratnakalika and
the Paficaratnavyakhya, both of which are ascribed to
the Guru; mss. of both these works in the Adyar Library
mention the pupil as the author.

Krsnananda wrote also a number of minor works,
hymns or short presentations of Vedantic teachings.
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(4) Anubhavatrimsacchloki- *
(5) Manassambodhana. Text ptd. in J. of the Sar.

(6) Prasamamrta.’

(?7) Daksinamirti-mantrirnava-muktavali. Tanjore
17142-4.

(8) Bhaktivivardhanastava. Tanjore 23244.
(9) Mrtyuntjayastaka. Tanjore 22569-78
(10) Mindksistotra. Tanjore 20214.

(11) Upadedadasaka. '

(12) Saparyiparyaya. '

The commentator on the Paficaratna (Vedo
nityam ete.) in the Madras Ms. R. 1613 is also mentioned
as Krsnananda, but as pointed out above on the basis of
the Adyar Ms., its real author is his pupil Vatsya Sub-
rahmanya.’

Ramananda, co-pupil of Krsninanda under Rawma-
bhadra Bhagavatpida and the authorof a copy of
Krsnananda’s Siddhafijana in 1670, wrote the S8iddhanta-
candrika, a brief resume of Advaita, -(Tanjore 7694 ; text
ptd. in J. of the Sar. Mah. Lib. I. i.) This text had
already been published in the Grantharatnamala Series
with the gloss of Ramananda’s pupil Gangidharendra
Sarasvati, the author of Sviardjyasiddhi etc. The author of

1. See P. V. Varadaraja Sarma, .J. of the Sar.
Mahal Lib. I.ii. pp- 24-5.

2. Adyar XIX. A 4/2.
SF A NG |
GELEGFRISY TAEOAT TS 0
T AR AT AT SR g T
v

#
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the Tattvamasyakhandirthaniripana, Madras R. 2921 (a)
seoms to be identical with this Ramananda.

Sadisiva Brahmendra, pupil of Paramagivendra, has
already been mentioned as having sent his blessings to
Serfoji with a copy of his \tmawvidyavilisa. He 1s the
Guru of Nalladhvarin, as already mentioned. Like Serfojt
ot Tanjore, Vijaya Raghunitha Raya Tondamian of
Pudukotitar (1730-69) was the reciptent of the Saint’s
blessings, and 1t was at the instance of the Saint that the
Pudukottai King took as his preceptor Mahibhisyam
Gopilakrena $astrin, a discipla of Rimabhadra Dik-
ata. The life and works ot Sadi¢iva Brahmendra are
woell known. I shall content myself here by drawing
attention to one of his works which has hitherto not been
properly identified and adequately known In Tanjore
7614-18 we have a work of his noted as Paramahasa-
caryd; these manuscripts have to be taken together with
Tanjore  9960-2 noted as Bhagavatasamgraha by
Paramas vendra-Sisya. In Tanjore 10210 we have his
Satasamhita-sarasamgraha, which has been published
with Tamil translation. The exact contents and the real
nature of these mss. have not been properly set forth,
Thess are really parts of a long compilation ot Sadisiva
Brahmendra of all passages bearing on advaita found 1n
all the Purdnas and Upapurinas and I am endeavour-
1ing to work up this material in proper form with a

view to bring out this interesting work of the celebrated
Sannyéasin writer.

Bodhendra has also to be mentioned here; he was a
co-worker of our author Sridhara Venkateda in the pepu-
Jarisation of the cult of devotion to God’s Name. He
wrote oa this subject no less than three works: Namamrta-
rasiyana (Ms. Adyar. Ptd, Tanjore), Nimamitarasodaya
(Madras R. 42) and Ni namrtasiryodaya (Mysore Ori,
Lib. Cat. I. p- 562). In his Namamrtarasiyana he
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has quoted a Bhagavaunimamrtirnava ' which
appears to be his fourth work on this subject:- One of the
fundamentals of the cult of the worship of God’s Name

18 that the devotee should not make a distinction between
one form ot divimty and another, Hari and Hara for

instance; to bring out the 1mportance of tbis essential
doctrines he wrote the Hariharabhedadhikkira (Adyar
Ms. Cat 1I. p, 151 b ) and the Hariharadvaitabhusana in
Karikas and Vittt (Madras R. 35 (a) and (b).

Among other Sannyasins of this period, we had the
Gurus of Kisninanda and Riaminanda, Ramabhadra,
Vasudeva and others Ranganitha mentions at the end of
the Puru<rtharatnikara, Purninanda, Purusottama
Yogin, Sivarama Sarasvati, Gopala Yogin and Svayam-
prakisa. Purninanda may ve Simavedi Venkatesvara
Sastrin’s father, Svayamprakasa, the commentator on
the Paribhisirthasamgraha of Rimabhadra Dik<ta’s
nephow (Madras D. 1478, Tanjore 5723), but it 1s 1mpos-
sible to pursue here any further this category of authors
and their works.

As patronage and the conditions in the literary field
had, in this period, been favourable generally to Advaita,
we should take note here of one Dvaita-Sannyasin who
attracted attention by his literary gifts. Sumatindra,
whose panegvric on S"Cmajl. Jayagho<and (Tanjore
4237-8), has been mentioned above, 1s a Maidhva Pontiff

1. P. 24:—3099 geyfgaiquiizdl dasEdoEie-
= ; st T FE g
P. 30, —stern gawaf fern afadt ammemam
. 32: —sex s=qeqal ammaery faere gfira.
P 33 —srr ary  ziiqawama . aqfsiy ez
wfadr aEREEam |

There 1s another reference ou p. 38 also Poorna-
chandrodayam Press, Tanjore, 1926.
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ot the Raghavendra Mutt who flourished in the end of
the 17th and beginning of the 18th centuries, and
had been honoured in places other than Tanjore too in
the Tamil country. He wrote a number of works per-
taining to his school of philosophy; in Sahitya, besides
tbe Jayaghosana, he wrote a commentary called Madtu-
dhara on Sudhindra’'s Alankiramaiari (Tanjore
5129-5130) and a commentary on the Usiharana Kavya
(Tanjore 3745-6). Of the Ramadandaka of this Sannya-
sin. there are two mss. in the India Office, nos. 7136,
7137; in the latter which has a commeuntary also, one
Muddu Venkatakrsna is mentioned as the author of the
Dandaka.

Gangadhara Vajapeyin to whom, even as to his pupil
Bhaskarariya, a separate village was gifted, was a
senior contemporary. Tiruvalangadu, the village on the
Cauvery given to Gangédhara, was a colony of the older
northern Tiruvalangidu near Arkonam to which parts
our author and his ancestors belonged. His grandtather’s
brother sat at the feet of the great Appayya Diksita; he
was of the Vadhdla gotra, son of Devasimhasumati,
and pupil of Visvarapendra. That King Sahaji requested
him through his minister Tryambakariya to write the
Rasikarafijani on the Kuvalayinanda of Appayya
Diksita has already been' stated. Another work that
he similarly wrote at Sahaji’s instance is th.e Avaidika-
darfanasamgraha  (Tanjore 8244. Ptd. Vani Vilas
Press, 1911) to which also reference has been made
above. About the real nature of his Bhosalavaméavali
also, I have spoken. The other work of his that we know
of is the Vaidesika work Kanadasiddhantacandrika, pub-
lished in the Trivandrum Series. (No. 25). He himself
added to this text a commentary called Prasida (Madras
D. 4332, 16096 and Adyar)-

Bhaskarariya, (Bhasuranandanitha by his Diksa-
name), tha famons Sakta writer, was a student under
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Gangadhara Vajapeyin, and after a life of travel, he per-
manently settled down on the northern banks of the
Cauvery King $ahaji gave him a separate village,
nanied after himself as Bhaskarariyapuram, oa the
opposite side of Tiruvalangadu, Gangddhara Vajapeyin's
village, to enable him to remain near his Guru. He
finally passed away at Madhyarjuna or Tiruvidaimaru-
dar. He was a Maharastra, of Vidvamitra Gotra, and
son of Gambhirardya Bharati and Konamamba. Though
his chief works were on his special subject of Devi-wor-
ship, he was really as versatile as prolific, his contribu-
tions comiprehending Vedanta, Mimamsa and Nyaya
among the Sastras, poetry, grammar and prosody,
Dharma, Mantra, Veda and hymnology. For a full
account of this author and his works a reference may be
made to the Introduction of the late ssholar R. Krishna-
swami Sastrigal of Tanjore to the Adyar Library edition
of the Varivasyarahasya of Bhaskarariya, as also to the
biography of the author, Bhaskaravilasa, written by
Bhaskararaya’s pupil, Jagannatha of Tanjore' (Uma-
nandanatha), and printed in the N. S. Press edition of
the Lalitisahasranima with the Bhasya of Bhaskararaya.
The eulogy of eight verses on S$ahaji composed by Bha-
skararaya has alroady been referred to. It is interesting
to note that the manuscripts of his family are included
in the collections of the Sarasvati Mahal.

The central event of this active interest that Sahaji
took in the promotion of learning was his gift in A.D, 1693
of the Agrahara of Tiruvidanallar, renamed after himself
as ﬁaha.jirﬁjapuram’ to a group of 45 scholars as ‘Sarva-
méanya’, tax-free settloements, allotting to each as many
portions as the #astras he had mastered. The scho-
lars were drawn from different localities; Kandaramanik-
kam iz Nannilam Taluq and a village already famous

1: On him and his works, see below.
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as a centre of learning, contributing in the most leading
scholars; Venkatakrsna was drawn from South Arcot;
some Telugu and a few Kannada families too were
invited ' References to all these details are to be found
in the prefatory verses in the works of Riamabhadra and
other authors ot this time. Bhuminatha alias Nalla
Diksita, a kinsman of Ramabhadra Diksita gives a
glowing description of this colony of learning, éahajl-
rajapura, in his account of éﬁ.haji called Dbarmavijaya-
campi,' Bhuminatha’s description of the village as a
treasure-house of letters and the native place of religion
an’d philosophy is no mere poetic flourish.

For easy reference 1 reproduce below the names of
the 45 scholars who were recipients of portions of the
gift-village Tiruvisanallar renamed éahajlrﬁajapuram. as
given by Kuppuswami Sastri in hts Sanskrit introduction
to the Patafijalicarita. The 18th scholar’s name is mis-
sing and the 46th portion was set apart for the school
and the 47th for the two temples of Siva and Visnu.

Of these 45, seven were masters of four Sastras and
consequently got four shares each; they are Vasudeva
Diksita (1st), Bhaskara Diksita (2nd), Tippsd Diksita (3rd),
Tévara Sastrin (4th), Prativasanta Vaidyanatha Diksita
(5th), Ramabhadra Diksita (7th), and Trivedi
Bhattacarya (14th). Three well-known poets received

1. Dhundht who lived at Svimimalai, and Bhaskara-
Tayas the donee of a separate village of his own
name, were Mahéarastras. In his Dharmavijaya
campi, Bhiminatha refers to this diligent gathering
by the King of scholars from different parts of the
country SITRIARRET AHIRTLE: FAT AHRAGIE:
o+ fageamifin: «

2. For the extraot of this and other passages on the
village, see Ind. Ant., 1904, pp. 132-4.




89

three shares each, - Periappikavi (Vainateya) (15th),
Vedakaviévara (11th), and Mabadeva Kavi (12th)

The others who received one share each by virtue of
the single branch of knowledge mastered by them are:

6. Kaochape$vara Diksita 28. Mattar Narayana

8. Viraraghava Diksita *  Diksita

9. Ayyavaru Diksita 99 Venkatakrsnavadhanin

10. Kuppa Diksita 30- Kuppd Pandita

13. Kondavadhanin 31, Viévapati Sastrin

16. Naraysna Diksita 32. Ganapati Somaydjin

17. Appid Diksita 33. Margasahdya Diksita

19 Narayana $astrin 34 Madhurarama Sistrin

20. Paficaratnam Avpanta- 35. Narasimha Sastrin
nirayana Sistrin 36. Venkatadri Diksita

21, Venkate$vara Vija- 37. Ranganitha Sastrin
peyayajin, 38. Ramajosi

22, Mahadeva Vajapeya- 39. Simavedi Venkatesvara
yajin Sastrin

23. Rajavallabha $astrin 40. $cinivasa Sastrin

24, Sri Venkateda Sastrin  41. Sattanatha Kawi

23. Dvivedi Narayana- 42. Venkatesvara Kavi
vadhinin 43. Laksmana Sastrin

26. Venkatakrsna Diksita 44, Vijayaraghavd Diksita

27. Narayana Sastrin ° 45. Adindrayana $rautin

1. Vasudeva Diksita, He may be the Vasudeva-
dhvarin of Pallakaceri village mentioned as his gurua by
Venkatakrsna Diksita, the 26th donee below, in the pro-
logue to his Kuéalavavijayanataka (Ind.Ant. 1904, p. 181).
It is from this same village Pallakaceri (in South Arcot)
that Bhaskara Diksita, the next donee hailed, and the
contiguous mention of these two is not without its signi-
ficanoce:

2. Bhaskara Diksita- He is the author of the
commentary Ratnatolikd on the Siddhantasiddhafijana
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of Krsninanda Sarasvati. Madras R. 2279. He men-
tions his guru as Vijayaraghava $astrin who is likely to
be the same as the 44th donee of the same village- His
parents were Venkatapatiyajvan and Na:camma, Gotra
Harita, and previous native place Pallakaceri or Kura-
vasseri.' Bhaskara was a Sarvatomukhayijin-

3. Twppa Dikstta 10. Kuppa Pandita.

The former is the father of Cokkanatha, the author
of the play Kantimatiparinaya, and belonged to a Telugu
family. The lattar is the first son of Tippa Diksita,
Kuppadhvarin, mentioned in the Kantimatiparinaya.

4. Iivara §dstrin. He is the ancestor of the Vira-
raghava who commented on $ridhara Venkatega's

Akhyasasti and wrote two hymns on Siva and Parvati
and two plays.

5. Vuidyanatha Diksita, Prativasanta His title
shows that he was a regular performer of sacrifices.
Nothing more 1s known of him,

6. Kacchapesvara Diksita Nothing is known of him.

7. Ramabhadra Diksite (Rgvedin, Kaundinyagotra)
is the mqst celebrated of the poets and scholars of this
group ° He was of the family of Caturvedadhvarin, the
grandson of Nalla Diksita, the son of Yajflarama Diksita,
a puvil and son-in-law of the grammarian Cokkanatha
Makhin; he hailed originally from Kandaramanikkain
village in the same district He was a great devotee of
Rama on whom he composed a namber of hymns. and

1. For another distinguished member of this family,
Ranganatha, see absve under Krsninanda Saras-
vati.

2. For detailed informatisn, extracts etc. regarding
this author, see the writings of Kuppuswami
Sastri already referred to.
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the story of whose marriage he dramatised- His attain-
ments received the appreciation of the poet Nilakantha
Diksita, the Jyautisika Konda, and the Sannyésin Béla-
krsna {Bhagavatpida or Krsninanda Sarasvati- The
fact that Madura is mentioned as the venue of the
enactment of his ég'ngératilakabhmm and that he
mentions Nilakantha Dik<ita as his guru would sug-
gest a sojourn at Madura for Ramabhadra.

Members of his family and,a number of his pupils
were well-known writers of _the period. His works are :-

i. Ramakarnarasiyanastava in three sections. Hymn
on Rama.

it. Varnamalastava "
i Ramaprasidastava ”
1v. Ramastaprisastava »
v. Visvagarbhastava "
vi  Ramacitrastava (with yamaka) "

vii. Riamacipastava "
vii. Ramabanastava, written at the instance of
Nilakantha Diksita. ,,

ix, Acdryastavarijabhasana, An appreciation of the
Acaryastavarija, an eulogy by Brahménanda, a
co-pupil of Ramabhadra Diksita on Krsnananda
Sarasvati-

The above nine hymns are published in a single
collection entitled ‘Stavamanimald’' in the Sarasvati
Vilasa Series (No. 6), Tanjora: 1932. Some of these

hymns have also appeared in the Kivyamala Guochakas
(4, X; 7 and 8, XII; 2, XIII; 5, XIV).

x Janakiparinayaniataka, printed in Grantha and
Devanagari in South India,
vi
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éyhgaratilaka Bhéna, printed Kivyamila 44.
Written for his beloved pupil Raghunatha
(verse7); mentions Madura as the venue of the
enactment:

Patafijalicarita Kaivya Ptd. Kavyamila 51.

Ramayanasangrahastotra, an unpublished hymn of
his, found in a defective manuscriptin the Adyar
Library (Cat. I.p. 193 b. 30 A. 7))

Ramatanirastava of his is not yet traced.

Paribhasavrttivyikhyana, grammar, Tanjore Ms.
5720. Has an informing introduction mentioning
particulars about himself: his village, the king
and the ministers.

Unadimanidipika, grammar, Tanjore 5675 Written
at Sahaji’s instance.

Saddarsana siddhanta samgraha, Taniore 7631.
Compiled jointly with si1x others, at the
instance of $ahaji. It is clear that the philosophy
of grammar in this compilation is the work of
Ramabhadra Diksita.

xviii. éubdabhedanirﬁpana, alamkara, Tanjore 5301.

This is a work not noticed in Kuppuswami
Sastri’s contribution or in the Introduction to the
Stavamanimala.

His contemporaries and pupils paid him the most
glorious tributes, and suffice it here to draw
attention t» one of them: Bhagavantariya, the
minister’s youngest brother, called* him in his
play Raghavabhyudaya, *Pratyagra-Patafijali,
and ‘ Dvitiya-Pracetasa’.
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8. Viraraghava Diksita. The Viraraghava $astrin
of Tiruvisanallair who wrote a gloss on ths Akhyasasti of
$ridhara Venkate$a, and two plays and two hymns, has
been mistakenly mentioned by previous writers among
contemporaries of é-s.ha]l » he is a writer of the last
century.’

9. Ayyavaru Diksite. He is to be identified with a
member of the Karnata family of the village, descended
from the Tanjore Nayak Minister Govinda Diksita ;
see p 20, Introduction to Bhatta-cintimani; to him was
related VaficheSvara Yajvan who did not write his
famous satire Mahisasataka till Tulaja's time and the
passing away of noble patrons like Anandarays

11. Vedakavisvara. The author of the two
allegorical plays Jivananda and Vidyaparinaya ascribed
to Anandardyamakhin. Periappa Kavi mentions him in
the prologue to his érngéramaﬁjari-éé.hajiya asone of the
more celebrated poets of the time

12. Mahadeva Kavi. He wrote the play Adbhuta-
darpana (Printed Kavyamala 55) while he was but a boy;
he belonged to the Kaundinya gotra and was blessed by
the Sannyisin Balaki sna” Bhagavatpaida (verse 3 in
postscript) *.

13. Kondavadhdimn. Is he the Kondajyautisika
mentioned by Ramabhadra Diksita in the prologue to his
Janakiparinaya ?

14 Trivedi{ Bhattacarya. Nothing is known of him.

1. See Akhya Sasti with commentary, Kamakoti-
granthavali.

2  Of a Sukasandesa of this poet mentioned by
Kuppuswami Sastri, I am mnot able to trace
any further informatioy.
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18. Periappd Kavis Author of the play é;hg&ra-
maﬁjari-éﬂhajlya already referred to, Madras Ms.R. 1843,
5605. The venue of the enactment of the play is
mentioned as Paficanada (Tiruvaiyyaru): his mother
was Laksmi and father Annd Sistrin alias Pataiijali
Sastrin, grandfather Krsna and great grandfather I$vara.
His father’s brother was Vainateya.' (Tarksya Narayana)
who commented on the last portion of the Nyéya work
Taftvacintdmani Prakasa of Rucidatta (Tanjore 6227).
His eldast brother was Visvanatha Diksita, best exponent
of the Advaita works, Siddhantasiddbafijana etc., of
Krsnananda Sarasvati; his next elder brother was a
Vainatoya; Krsnananda Sarasvati was one of his gurus;
the author was a great favourite of éﬁhaji (parama-
prema-bhdjana), and his gifts were praised by
Gangadharamakhin, Ramabhadramakhin, Bhaminathas
gridhara Venkatesa, Veda kavi, $rinivasakavi, Raja-
gopala Kavi, Narayana $astrin and Venkatakrsna Diksita.’
Krsnananda hailed him as Kavi-tirkikasérvabhauma.

Periappa Sastrin is also one of the seven authors

asked by Sahaji to write the Saddarianasiddhantasam-
graha (Tanjore 7631)-

. s
16. Narayana Diksita, 19. Narayana Sastrin,

21. Narayava Sastrin.  28. Narayana Diksita.

-

One of these Narayanas is the author of the Sabda-
bhedanirapana, alamkara, Tanjore 5303, 5323, 5324,
written at ézihajl’a instance. The author pays obeicance
to Ramabhadra Diksita.

1. For a Vainateya who was either the author or
the owner of the Ms. of the Pratiharasitra bhisya,
see Tanjore 2045.

2. Bee also my New Catalogs Catalogorum. I, pp. 76
and 909 h.9NR a.
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Appa Diksita. Kuppuswami Sastri’s identification
of this donee with Appadhvarin of Killiyar
(Mayavaram) is incorrect Some Appasastrins of
this time are known with whom identification may
be suggested : Tanjore 6638, 6639, Oppert II. 9548
(author known also probably as Annd Sastrin?),
Appa $astrin, author of certain Vada-tracts in
Nyaya. Tanjore 5860, Sabdaratnavali of an Appa
Sari, pupil of Vaidyanatha Sastrin.

20, Pancaratnam Anantana)ayana s‘&stnnt See my

1.

11,

ive

21.

New Catalogus Catalogorum I, pp. 131 b-132 a He
was the son of Mrtyufijaya and Brhadamba and
grandson of Krsna Diksita. He was patronised
more by Sarfoji I; his works are:

Anandavallistotra (Tanjore 19466) on the Goddess
at the Siva Temple on the Vennar bank north of the
town of Tanjore; our poem Sahendravilisa has

also a hymn on this Goddess, Canto 1V, verses
25-31.

Gitasankara. An imitation of the Gitagovinda.
Tanjore 10951.

Raghavacarita, a Kavya ascribed to Serfoji, Tanjore
3723. Ptd. J. of the Sar. Mahal Lib L iii.ff
Some colophons mention Paiicaratnakavi as
the author. The introductory verses speak of the
Tanjore Maratha dynasty and the colophon contains
praise of éﬁ.haji also.

Sarabhojicarita. Burnell’s Tanjore Cat. p. 162 b.

Venkateivara Vajapeyayajn., Nothing is known
of him,

22 Muhadeve Vijapeyaydgin. He was the priest

(Adbvaryu) who officiated at. Tryambakariya's
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sacrifice at Svamimalai, and is the father of the
more widely known Vasudeva Diksita, author ot
the Balamanorama on the éxddhantakaumudi, the
Adhvaramimamsakutahalavrtti, Mahagnisarvasva
(Tanjore 2064), the Bodhayana Darsapirnamaésa
Prayogaratna (Taunjore 2620) and other works n
Srauta.! Mahadeva wrote the Bodhayanasrauta-
satravyakhya, Subodhini or Candrika, T anjore 2060
at the instance of minister Tryambakaraya ; he
was of the Srivatsa gotra and son of Vidvedvara-
dhvarin; he had a younger brother Narayana;’
his wife was Annaparnd, first son Vidvapati and
second son Viésudeva Diksita already noted; two
other sons of his were Ramacandridhvarin and
Srinivasadhvarin (see Tanjore 2635, Bala Diksita's
Karikasandhikrta-Bodh. $r. Prayogavivrti)-

Rajavallabha Swst: tn. Nothing 1s known of him.

S:Z Venkatesvara S‘Listrm. This may be the author
of our present poem $ahendravilasa, Sridhara
VenkteSa Ayyaval, but there is no evidence to
show that our author was one of these primary
donees of the village.

Duvived: Narayanavadhanin. Nothing 1s known
of him.

Venkatakrsna Diksita. He is the author of:—

‘Iatesavxnya, Madras, D. 11539. Ptd. Va.nl Vilas

1. Though Vasudeva mentions éahan among his

patrons, his literary career seems to have been in
Tulaja I’s time.

2 This Nariyana has been taken by Kuppuswami

Sastri as the author of the Sabdabhusana and
Bhiattanayodyota ; a third work not mentioned by
him is the éa.bdamafijan ; but this Nirayana, des-

-cribed as a resident of Govindapura, seems to be

different See Tanjore 5479. 5858. 6968.
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Press. Written while he was yet at Chidambaram
before he was brought to é&ha]’irﬁjapuram-

ii Uttara Campa. Madras. D. 12222.3, R. 4029 (c).
4147 a. Mentions Sihaji-

ui. Rimacandrodaya, mentioned by himself in his
Kusalavavijayanitaka.

iv. Kusalavavijayanataka (Ind. Ant.-1904, p. 181).

As the N.tedavijaya shows, he was previously at
Chidammbaram, wunder the patronage of a Maratha
Governor of Siviji, He was the third son of
Venkatadri Mahopadhyaya of Vadhila Gotra, and
Mangimbiki. He studied the Sastras under
Palakaceri Viasudevadhvarin, and Vedanta under
the revered Paramasivendra Sarasvati himself.
After enjoying the patronage of several courts,
Seringapatam, Tiruchirapalli and Cefiji, he was
received by Sahaji and settled at Sahajirajapuram
where he composed the Uttaracampa and Kusa-
lavavijayanataka-

The Venkatakrsna who wrote the Sabdabhedanirs-
pana at Sahaji’s behest (Tanjore 5302, 5325) is in
all likelihood this same writer

29. Venkatakrsnavadhanin. Nothing is known of
him.

31. Visvapat: Sastrin. As noted above, this was
the first son of Mahadeva Vajapeyayajin, the 22nd donee,
It is not known whether Visvapati wrote any work, but
his grandson (son of Subrahmanya), Yajfiesvara alias
Bala Diksita is known as an author on Srauta. See
Tanjore 2063, 2067—Bodhiyanasrautasatravyakhya and
2635-Karikasandhikrta-Bodh. $r. Prayogavivrti, in which
his whole family is described and mentioned as
belonging to éahajirﬁja.puram.
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32. Ganrapati Somayajyin.
33. Margasahaya Diksita.
34. Madhurarama Sdstri n.

Nothing is known of these three.

35. Narasimha Diksita. May be the author of the
Alamkara work Gunaratnikarain praise of Serfoji
Tanjore 5207-5210.

36. Venkatadri Diksita, Nothing is known of him.
It is not likely that he is the father of the 26th donee
Venkatakrsna Diksita.

37. Rahganitha ~§ristrin. He may be the Ranga-
natha who wrote the Purusirtharatnikara, pupil of
Krsnananda and kinsman of donees 1 and 2. See above
pp. 36, 32,

38. Ramajos
Nothing is known of him

39. Samavedi VenkateSvaira §d3t7‘zn. This is one of
the prolific writers on Samaveda, a list of whose writings
is given by himself in his Upagranthabhiasya (Ind. Ant.
1904, p. 191. Ms, in Adyar Library). He was the son of
$rinivasa alias Appa $astrin (Ikkiri) who later became
Parndnandayati, and who in civil life wrote the
Prayascittadipika and the Upagranthadipa (ib, p. 127).
The author belonged to the village Kandaramanikkam,
the family called Prayaga and the Kaudika Gotra. *

40, Srimv&sa sﬁ.strin. A number of S$rinivisas are
known in this time; and it is very difficult to fix the
1dentity of the donee of this name. For eg. there is
Srinivasa ( Appa Sastrin) father of the previous ‘donees

1. Another member of this Prayaga family of Kandara-
manikkam was Anna éﬁstrin, son of Rama, of Peralam,
author of Tantradarpana, See Hultzsch 1064 and Madras
R. 3379 (b), New Oat. Cat, T.p 76 a.
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and then Ramabhadra Diksita’s pupil S$riniviasa Diksita
who wrote the Svarasiddhintacandrikd  (Tanjore 5921.
Ptd. Annamalai University, 1936 )

41, gazftandtha Kavi- Nothing is known of him.

42. Venkatesvara Kuve, This 1s one of the dearest
pupils (apta-disya) of Raimabhadra Diksita. He was of
the same gotra as his guru, and son of Daksinimurti. He
wrote:i—

i. A commentary on the Patafijalicarita of his guru,
Tanjore 3827;

ite The Unadinighant i, Tanjore 4732 ; and,

iii. The Prahasana, Tanjore 4633, Madras R. 821 (g).
Ptd. in Grantha script The lapses into vulgarity here
on the part of this author are regrettable.

43, Laksmana gcist/ «n He should be the Laksmana,

son of Vidvesvara éé.strm, and author of the é&haraja-
sabhasarovarnini, Tanjore 4235 noticed above

44. Trjayaraghave Diksita, He may be the guru of
Bhaskara Diksita, the second donee noticed above. refer-
red to in the latter’s Ratnatalikd on the Siddhantasid.

dhaiijana.
45. Adinarayana Srawlz’n- Nothing is known of him.

Of the writers whose names are not found 1n the list
of donees of Sahajirdjapuramn, we may first consider
those associated with the name of Ramabhadra Diksita,
by blood relation, by pupilage or otherwise.

Cokkanatha Makhin was the father-in-law and the
teacher of Ramabhadra Makhin in grammar. He was of
the Kaudika gotra ; his mother was Ganapati, and father
Nardyana Dvadadshaysjin revered as ‘Saficaribhasya’s i.e.
a walking Mahabhasya. He lived in a village near Tiru-

Vil



60

/

virur, and was a devotee of the deity there, Tysgardja,
whom the Tanjore Maratha Rajas and éﬁhaji especially
worshipped ardently.: He was closely associated with
Venkatedvara Diksita, second son of Minister Govinda
Diksita, and Nilakantha Dizsita of Appayya Diksita’s
family (Hultzsch, 1063 extracts); it 15 at the instance of
these two that he wrote his grammatical work Bhisya-
ratnavall (Hultzsch 1063) and dedicated 1t to God
Tydzarija. In 430 Anustubhs he compiled a compendium
of roots called the Dhaturatnavalt (Tanjore 5697-99). A
third work of his 1n grammar 13 the Sabdakaumudi
(Tanjore 3855), on which his son Dvidadihayajin Bila
Patatfijali wrote the gloss Sabdikaraks<a (Tanjore 5856-7)
From the extracts given in the Madras Catalogues
(R.'4491), we might add here a detail not noted so far,
viz, that one of the teachers of Cokkanitha Makhin,
evidently in Grammar, was, according to the information
given by his son 1a his éabdakaumudivyakhyﬁ, Nalla-
perumal Diksita. It has been pointed eut that Cokka-
natha had a brother named Ganapatt who is mentioned
by Bila Patafijali Dvadasihayajn, and the Ganapati
saluted by Cokkanatha, and taken hitherto as his mother
may refer to this brother '.

Another puptl of Cokkanatha Makhin was Sadigiva
Diksita, a Sivativadin, author of the Gitasundara, a
musical poem ‘on the sports of Siva at Madura, on the
model of the Gitagovinda (Ptd. Vani Vilas Press); but
Sadagiva did not write his composition until Tulaja's
time,

Of other relativds of Ramabhadra Diksita. the
following are known :

1. K.V, Sarma, XIIIth Ori. Conf. Proe¢., pp 165-6,
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1. Nalla Diksita alias Bhuminitha Kavi who was
also a beloved disciple of Ramabhadra. frfiras
gigas=a: 1 He wrote the Dharmavijayacampa
mentioned above among works on the life and doings of
éﬁha]i.

2 Venkatesvara Kavi already noticed as his ‘ Apta-
$isya’ and author of a commentary on his Patafijali-
carita, and of the Unidinighantu. As he 1s a Kaundinya,
he might have been a kinsman of Rimabhadra.

3. Vaidyanitha, the sister’s son of Ramabhadra.
He wrote the Paribhasi-(artha)-samgraha, (Tanjore 5722,
Madras D. 1474) and a commentary on Cokkanitha
Makhin’s Sabdakaumudi (Ms. Adyar 20.1.1.). He was the
son of Ratnagiri Diksita and is thus identical with the
person mentioned by Nallakavi as having urged him to

write the érngﬁrasarvasva bhana. Nallikavi pays him
high compliment in this play.- (verse 10, Prologus)-

A grandson of Ramabhadra Diksita by his daughter
Laksmi was Asvattha of érivatsagotra, son of Anna
Diksita; he was a logician and commentator on
Gtadidhara’s work (New Cat. Cat. L p. 322 a).

The name Nalla repeats frequently among Rima-
bhadra Diksita’s relatives, agnates and otherwice, and
considering other data like the nativity of Kandara-
manikkam, we may suppose that the well-known poet
Nalla of this time who wrote the ég‘ngﬁurasarvasva bhana
etc. might also have been a relation of Ramabhadra.

Of other pupils of Ramabhadra, $rinivisa Diksita,
author of Svarasiddhantacandrikd has been mentioned
previously; he was of the Saukrti gotra and son of Krna
and Anantamba
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Narayana, ons of the three including Ramabhadra
to write a Sabdabhedaniripana on Sihaji’s orders,
(Tanjore 5303, 5323-4) appears to be a pupil of
Rémabhadra.

Gopalakrsna $astrin, who went over to the King of
Pudukottai at the instance of Sri Sadadiva Brahmendra,
and wrote there his Sabdikacintamani (Madras R. 143)
was also a pupil of Ramabhadra Diksita.

Another pupil of Ramabhadra was Narayana, son of
Rangafayi Diksita of Sresthakula, who studied also under
Tippadhvarin. This Narayana wrote a play on the
marriage of King éﬁ-haji and Lilavati called the Adbhuta-
pafijara. See New..Cat. Cat- I. pp. 90, 363. The plot is
built as in the Ratnavali and Mailavikagnimitra ;
roference is made to a prophecy that $ah aji would have
an issue if he married Lilavati; a trip to the Ganges and
King Ekoji are mentioned; of historical references, the
defeat of Muhammadans is found, but with the additional
information of some action against Delhi, as also help
rendered to the ViSvanatha shrino at Benaras which
always stood in danger from the Delhi Moghul, The
minister Medhavin says :—~

fagger ggwmIiA-zTRI® T |
sfast fgamaneniys afirmaan
t

Relief to Rajaram besieged by the Moghul general at
Gingee is well known. and is described in our poem t00 ;
but on the two other pieces of information about Delhi
and Benaras we have no further light. The play was
staged before the assemblage of Sahaji's court-scholars
met at the Mahimakham festival of God Kumbhidvara
at Kumbhakonam ; the prologue refers to Ramabhadra
Diksita as Pratyagra-Patafijali and Dvitiya-Valmiki,
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and in the marriage-hall described in the last Act, the
7th, are mentioned the .Queen-mother Dipamba and the
two younger brothers, éarabhojl and Tulaja- Two Maha-
makhams occurred within Sihaji's reign, in 1693
and 1705, and this play was probably written in the
former year.

Of the six scholars who on S’oﬁhajn's orders collabo-
rated with Ramabhadra in the Saddar$anasiddhantasam-
graha (Tanjore 7631), we have already noticed Periappa

while dealing with the donees of éa.haji)ﬁ.ja.puram. The
VenkateSa here may be one of the Venkatedvaras among

the doness of éahajiré.japuram ; the same difficulty per-
tains to the identity -of Venkatesvara é&stti, one of the
three compilers of the Padamanimaifijari (Tanjore 5011).
Of Naraharyadhvarin, Yajiesvaradhvarin and Srinivasa
Makhin of the Saddarsana compendium, nothing more is
known; while the third name is found among authors of
this time, the former two are not traceable at all. The
case of Ramanatha Makhin 1s slightly better, for we may
identify him with the guru of Nallakavi, the author of
the Advaitarasamafijari etc., whom we shall presently
notice. Nallikavi describes his guru Rimanatha in the
prologue to his S’;ngﬁ.rasarvasva bhana as a Sarvatantra-
svatantra and a Sarvatomukhayajin- He may also be
identified with the Ramanitha Makhin praised highly
at the end of the Ms, in Tanjore 6594 and figuring in the
postscript as author of two recommendatory letters.

A Nala Diksita alias Bhiminatha, pupil and
kinsman of Rimabhadra Diksita, has already been dealt
with. Different from him is the Nalladhvarin of Kandara.
ménikkam. son of Balacandra Makhin and of the Kausika
gotra We cannot determine which of these two is the

Nalls $astrin figuring with $ridhara Venkatesa as jointe
author of Padamanimafjari. Bilacandra's son Nalla
Kavi was indeed one of the important poets of the time.
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As suggested above, he too might have been a relative
of Ramabhadra Diksita. He was a pupil of one Rama-
nathe Makhin and Sri Sadagiva Brahmendra, and at
the instance of the latter wrote the poetic piece on
Advaita called Advaitarasamafijari, together with a
commentary thereon called Parimala. His érngarasar-
vasvabhana was written at the instance of Vaidyanatha,
nephew of Ramabhadra Diksita. His works are:

(i) Advaitarasamaifijari with Parimala. Ptd. Vani
Vilas Press and Bulletin of the Travancore University
Manuscripts Library.

(ii) Cittavrttikalyana, an allegorical philosophical
play, referred to in the prologue to the next.

(iii) Jivanmuktikalyana, an allegorical philosophica]
play, printed in the Journal of the Sri Sankara Guru-
kulam, Srirangam, Vol III. No 9 ff.

(iv) é;ugﬁrasarvasvabhﬁm. Kavyamala 72.

(v) Subhadrapariniya. a nataki, Madras R. 788
The third and the fourth refer to Madhyarjuna or Tiru-
vidaimarudiar as the venue of the enactment ; the third
was composed by the author before he was even twenty,

Among other writers who enjoyed S"a'.haji's patronage
Appadhvarin and Dhundhi were somewhat closely
associated with the palace as has been already shown.
Appadhvarin  of Killiyar near Mayavaram whose
presence at Tryambakaraya’s sacrifice and subsequent
exposition of the Mahabharata to King éﬁ.hajl has been
referred to, compiled at the King’s behest the
Dharmasastranibandha called Acaranavanita (Tanjore
18048-9; Ind. Ant. 1904, pp. 192-4), which he completed
in 1704 after working on 1t for eight years, Besides this,
this author wrote the Madanabhusana bhana, Tanjore
4385-6, and the Gaurimayuramahitmyas campd, Tanjore
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4035. The writer belonged to the $rivatsa gotra, his
father was Cidambara Makhin, preceptor Udayamarti

and grand-preceptor, Alattur Pilla Sastrin. father of
Udayamarti.

Dhundhi Vyasa, Pauranika of $ahaji, has been
referred to more than once before. Some of his works
have already been noted; besides thcse carryinz bis
own name as the author, there are also works that he
wrote and ascribed to his patrons He thus wrote :

1. Mudraraksasa Vyakhya, Ptd.

2. Mudraraksasa (Prakrta) chhaya. Tanjore 4473-4,
ascribed to Serfoji,

3. Sahavilasagita, which got him the title ‘Abhinava
*Jayadeva’

4. Dharmakata on the Ramayana ascribed to
minister Tryambakaraya

5 Riajakosanighantu or Rajavyavahirakosi, a
lexicon of political and administrative terms, including
those in currency in the vernaculars and Persian
Tanjore 5029-31. This is ascribed to a Raghunatha
Pandita attacked to the great éivéji who asked this to be
compiled, but€was really written by Dhundhi Vyisa as
the postsecript in 5029 and the colophon in 5031 bear out:

Vyiasa was his family name, and his father was
Laksmana. “Dhundhi was resident at Svamimalai, but
that he had been to Benaras is clear from the manus-
oript of Jhanavilasakavya, Tanjore 3792, which as an
out-of-the-way poem with a spiritual theme, was sent by
Dhundhi from Benaras.

Different from Ramabhadra Makhin’s father-in-law
was another Cokkanatha patronised directly by Sahaji
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on whom he wrote his love-play Kantimatiparinaya, or
Kfmtimatioéﬁ.harajiyanﬁtaka, Tanjore 4339-41. This
Cokkandtha was evidently an Andhra; he was of the
Bharadvaja gotra; his parents were Tippadhvarin and
Narasamba, and he was the last of five brothers Kuppa-
dhvarin, Tirumaladhvarin, Svami éﬁ,strm, Sitarama Sas-
trin and Cokkanatha. Of these Tippadhvarin. the father
and Kuppadhvarin the eldest son figure among the donees
of éihajirﬁjapuram. In the Kantimatiparinaya, Cokka-
natha refers to his Rasavilisa bhana. He was on the
move; while his Kantimatiparinaya has for its venue
Madhyariuna ksetra near Tanjore, ;from his Sevantika-
parinaya, Madras R. 2830, written at Subrahmanya
ksetra on the west coast on the romance of the Kerala
princess Sevantikd and Keladi Basava, we gather he
was honoured at the court of Ikkeri Basava Nayaka,’
1691-1714, Poet Nilakantha Diksita is quoted in the
prologue in this last-mentioned play.

In the prologue to the Srngiramaifijari-Sahajiya,
Periappa Kavi refers to a Kavi Raksasa as a more
celebrated poet of the timés. His identity is not borne
out by any work in the Tanjore Library ; but in my paper
on Some Kavi Raksasas, their Identz'tiel and Works.
submitted to the 14th All-India Oriental Conference,
Darbhanga. I have traced him and his work in a manus-
cript in the Curator’s office, Trivandram. This Kavi
Riak:asa was in reality called Rama or Mudduréma, son
of Janaki and Raghunathadhvarin of Kaundinya gotra.
He wrote the play Rasatilakabhina, and from what he
says-in the prologue here, he appears to justify the com-
pliment bestdwed on him by Periappa Kavi. éihaji
honoured him with horses, elephants, a shower of gold,
necklaces, a village and the title Kavi Raksasa :
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sepgEfea T FAFIRTE.
TR aAraay: |
TN T99A qqar 7 Fala-
Ay QrABRETETEE |
afgegArgaraiTa:

3 *

AFATAAAA ST AR ATRARHY
sz fafaae—

* 3 *

R sidfeags. ... .9 GEMrARTTE AR S
FRUGAIARTE GECAFY: T ERSHAT: GAH: |

No. 1328. Cat. VIII pp. 3049-51.

Vasudeva was a poet and music composer of Sahaiji’s
court who produced love songs in Sanskrit, Tamil' and
Telugu. His Dautyapaiicaka in Sanskrit verses and
songs is on the love-messengers parrot, cioud, bee; swan
and lady-friend addressed by a beloved of éﬁhaji. and the
text is printed in the J. of the Sar- Mahal Lib., VIL ii,
pp. 18-24.

There are two other works associated with Sahaji of
which the Kakadataka is a century of satirical obser-
vations on the crow. Tanjore 3929, Verse 3 here

addresses éﬁhaji and asks him why he should have

1. For his Tamil éyhgﬁra Padas on §ihaji, se@
Tanjore Tamil Cat. I. p. 294,
viii
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' Kikatmaja ’ as his minister. It is to be surmised from
this that the poem might be an attack on Trayamba-
karaya, the minister of $ahsji, son of Gangidhara
alias Kakoyi, a solitary discordant note struck by a
malcontent of the time.

The<Kalividambana in Tanjore 4239 is interesting
in another line. The intimate way in which Tiruvarar
and the Tyagarija shrine were connected with $ahaji
has alreddy been referred to.» In the Tiruvirar Palace
garden, the King had his elephant-stable, and it was
in charge of some officers: The present manuscript
is a petition against the malpractices and lack of care
on the part of those in charge of these elephants
submitted to éihaji by the elephant-physician at Tiru-
varar. The colophon runs:

iy HFaaey AR namerwleteras am gyaisET

The well-known Maratha author and friend of Saint
Ramadas, Raghunatha Navahasta, author of Bhojana-
kutihala and other works, migrated to Tanjore in the
last years of his life when $ahaji was ruling. He was
patronised by the Queen-mother Dipambika, and at this
stage of his lifes Raghunatha seems to have written,
while at Tanjore, only in Marathi, a manuscript of his

1. Kamalalaya refers to both Tiruvarar and the
tank there on whose southern bank the Palace
is situated.
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Narakavarnana in that language being found in theé
Sarasvati Mahal.’

It will not be possible toenlarge this account further
and include here notices of other writers who flourished
in this period. I shall bring this survey to a close with
a brief reference to only one more writer who had to be
mentioned above (p. 37) while dealing with Bhaskararaya,
viz. Jagannatha. He really falls out of our period, as
his earliest work now known, the prose kavya Sarabhara-
javilasa in hunour of our hero’s gounger brother Serfoji
(1711-1728), was written only in 1722 (Tanjore 4241).
His play Vasumati-parinaya was written under Ekoji IL.}
Jagannitha took $ikta Dikss unmder Bhaskararaya,
assumed the name Umanandanatha and wrote the
Hrdayamrta in 1742 and Nityotsavanibandha in 1745.
His minor poem Advadhati was written for his grand-son.
Earlier, before coming under the influence of Bhaskar-
ariya, Jagannatha worshipped Daksinamirti under the
influence of one Kamaksisari as can be made out from
his éarabharijavila‘.sa; and on this same deity Daksina-

1. 8ee P.K. Gode : Raghunatha, a Protege of Queen
Dipabai of Tanjore, and his works: Between
A. D. 1675-1712, Journal of the University of
Bombay, X. 2. (Sep, 1941) pp. 132-141, and the
Identification of Raghunatha, the Prote* of
Queen Dipabai of Taniore and his contact with
Saint Ramadas. Between A. D. 1648 and 1682,
Journal of the Tanjore Sarasvati Mahal
Library, IIL i.

2. See G. V. Devasthali, Jagannitha Eggdipenaligs
Umaénandanitha, G, K. Rais
Volume, pp. 271-284,
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murti, Jagannitha wrote a hymn called Aryastavaraja',
in imitation of the AryadviSati of Durvasas; herein is a
whole series of verses common with the Sivaménasa-
poja' ascribed to Sadasiva Brahmendra. It would
appéar from all this that though active even in the time
of éﬁhaji, Jagannatha belonged to a circle of authors
attached to Serfoji. Like Bhiskararaya, Jagannatha
was & Maharastra; his father was Balakrsna described
as & minister-

VI
SRIDHARA VENKATESA

It is not known that our author Sridhara Venkatesa
who was patronised by Sahaji was one of the fortyfive
primary donees of the village of Tiruvisanallar or éahan-
rijapuram who have been described above. That he was
a resident of that village is amply borne out by the
existence in that village of his house and the annual
festival that takes place there in his honour. It would
therefore appear that he was a subsequent donee. Our
author, as the prefixed house-name shows, was evidently
an Ahdhra; it is definitely known that there were
Pandftas from' the Telugu country among the donees
of thid village ; but none of ?hese is noted in the list of

1. Ptd- Vani Vilas ﬁross. Srirangam.

'R Ptd 8% Vidya Press, Kumbhekonam and
' Amalknti Granthioalf
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donee-names in the graut with his house-name. Our
author was known to his contemporaries as Venkatesa or
Venkatedvara $astrin, as can be seen in Bodhendra’s
references to him; and among the donee-names, wo have
one Venkatesvara Vajapeyaydjin (21st), one Venkated-
vara Sastrin (24th), one Samavedi Venkatedvara Sastrin
(39th), and one Venkatesvara Kav: (42nd). Of these the
Samavedi Venkatedvara Sastrin is evidently the same as
the son of Ikkiri Appa Sastrin alias $rinivasa, later
Parnanandayati, of Prayaga family, Kauéika gotra and
Kandaramanikkam village (Ind. Ant 1904, pp 127, 191).
The Vajapeyin and Kavi Venkatesvaras are not likely to
be our author; the latter, mentioned as Kavi, is as
shown above, the pupil of Ramabhadra Diksita and
author of the Pataiijalicaritavyakhya and Unadinighantu.
There is also a Venkatesvara Sastrin found as one of the
collaborators with our $ridbara Venkatedvara in the
compilation Padamanimaijari, If Sridhara Venkatesa
was one of the dcnees, he can only be the Venkateivara
Sastrin mentioned as the 24th in the list; but as said
above, the likelihood is, that our author is different from
all these Venkatesvaras,

$ridhara, as has been pointed out, is his house-name;
and in his colophonic verses in the present poem, he
mentions his father as Lingarya. No Lingirya figures
either in tbe village grant; but that there was another
$ridhara, a Telugus among the authors patronised
probably by the Tanjore court at this time may be
gathered from the Cakorasandesa (Tanjore No. 3863) of
Navina Pataiijali Sridhara‘ Peru Sari. -
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His Life

Sridhara-Venkate§a is more popularly known as
‘Ayyaval’, meaning ‘the respected Sire ’. In fact, few
indeed will be the South Indians with any pretentions to
culture or religious faith who have not heard of ‘Ayyaval’
and the annual festival that goes on in his name as
‘Ayyavil utsava’ at Tiruvisanallar. There is hardly
any Bhajana Math, prayer hall, where his portrait 1s not
worshipped; there are not only prayer-verses on him
but songs composed on him and sung regularly as part
of the Bhajana-programme.' He, along with his contem-
porary Bodhendra, was responsible for the great spread
of that phase of the cult of devotion which believes in
the singing of the Lord’s glory and the repetition of His
Name, Nama-siddhénta, as the most efficacious means
of salvation, particularly in the present age. It is not
only by his writings on this subject, both in the form of
devotional hymns and critical treatise but also by the
high devotional and spiritual attainments of his life that
he came to ocenpy this leading place in the pantheon of
the devotees of the Lord.

Several anecdotes are traditionally handed down in
respect of ‘Ayyaval’ and his spiritual attainments. It is
said that with one of his hymns, the Kulirastaka, he

! For the verses and songs on ‘Ayyaval’, see
Hari~Hara-Guha-Bhajana-Kalpalatika, Sastra
Safijivini Press, Mint Streets Madras, pp- 2 and
9-11, and my Introduction to the Akhydsasti and the
Dayiasataka in Kamakoti Granthavali,

' On Niama-Siddhinta, its history, philosophy and
literature, see my Tamil Wiuction to the
Akhyasasti, Kamakoti Granthav81, No. 15, pp. 6-16.
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brought rains at a time when they had failed, and the
last verse of the hymn 1tssif has a bearing on this
incident. With his hymn Taravalistuti, he is said to
have brought badk to life or saved from imminent death
a child, and the second half of each verse in this hymn
has a direct reference to it,’

More celebrated than these two miracles is the
incident of ‘Ayyiaval’ and the hunger-stricken candila,
which ‘canomised’ him and gave birth to the annual

festival of his on the new-moon day in the month
of Karttika (November-December): Once, on the day
on which he had to perform the annual &raddha
ceremony for his departed parent, ‘Ayyaval’, whilg
going to the Cauvery for bath, saw a candiala in
the throes of death as a result of starvation; ‘Ayyaval’
who saw the one-ness of life everywhere and realised
the universal presence of the Lord, was moved by the
sight, and asked the consecrated éraddha food made ready
at his house for the Brahman invitees to be made over
to the candala. Custom enjoined on him an expiation ia
the form of a bath in the Ganges; for this he uttered
forth a prayer to Mother Gangd,” who, lo! as the
conformists, sceptics and the public, devout and otherwisg
were looking on, manifested Herself in the waters of the
well in the Saint’s house; the well swelled and over-
flowed, and to this day its waters serve to cleanse the

! These and the incident connected with the candala
are mentioned in the introductory verses of
Viraraghava’s commentary on the Akhyasasti,
Kiamakoti Granthavali No. 21, p. 3,

* This Gangastotra is really not available and the
Gangastotra current and recited at the time of the
festival does not seen to be authentic,
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heart of the countless crowd that gathers at his annual
festival' The unique sentiments expressed in his
Dosapariharistaka, on the folly of finding fault with
another, are alone enough to demonstrate what a highly
evolved soul this ‘ Ayyaval ® was.

Of contemporary references to $ridhara Venkateda,
two have come to my notice : As shown below, Bodhendra
cites him in his work on Nima-Siddhanta. In the play»
é;‘ngiramaﬁjariéﬁharﬁjiya by Periappa Kavi alias
Vainateya, the author refers to himself in the prologue
as having received approbation from $ridhara Venka-
teda, among others., Our author is mentioned here by
Appikavi as a respected friend of same age:

AR gaqifin: AaaAg2TREA T —

aufagwn B TR |
FHIla T T qgag oS zeean o
Madras Ms. R. 1843.

Of the distinguisbed writers of the age who sat at
our author's feet, we know now only one, Vinai Ayyanna
Diksita, a Telugu scholar and expert player on the Vina.
Ayyanna’s Vyasatitparya-nirnaya is a well known tract
on Advaita being the correct import of the Brahma
Satras ; it was published by the Vani Vilas Pressin 1910
on the basis of two manuscripts from Mysore but
neither of which contained the informing colophon in the
Madras manuscript of that work (D 15276). The author
was the son of Venkatesa Kavi, author of Radha-
madhavasamvada and other Telugu Prabandhas and
younger brother of Nrhari (Alyadri-V. V. Press edn.)

' For reproduction of pictures relating to this
incident, see the Akhyasasti, Kamakoti Granthavali.
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author of Telugu Prabandhas like Sudantd Kalyana.
In the second introductory verse here, the author salutes

his guru Sridhara Venkates$a:

LG ECIEAE I L SU A S I LED [T
aftrier RRRRREgaedeaf: |

SR AR R R TN T
qat ATAETIE 3 T |

Two other works written by Ayyanna Diksita are
Pranavarthasudhodaya and Yajiiidistrarthanirnaya. See
New Cat. Cat. I p- 271a.

His Works

As is only to be expected from the above given
account of the life of our author, his devotional hymns
became most popular. As early as 1895, the Sri Vidya
Press, Kumbhakonam, brought out a Grantha script
edition of all the Stotras composed by Siidhara Venkateda.
This collection which was edited by the well-known
Nrisimha Bhagavatar and Bhattasr: Narayana Sastrigal
comprised :

1. Akhyasasti 8. Artitharastuti
2. Dayadataka 9. Kulirastaka
3. Matrbhutasataka 10 Jambunathictaka
4. Stutipaddhati 11. Dosapariharastava
5. Sivabhaktikalpalatiki 12. Krsnadvadasda-
. mafijari
6. Sivabhaktalaksana 13, Acyutastaka and
7. Taravalistotra 14. Dolanavaratnamala

and was based on manuscripts of these collected from

several places. Not only did the same Press subsequently

reprint this collection, but other agencies too brought out

similar collections. The Vaidika Vardhani Press at the
1X
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same place started issuing with Tamil meaning the
hymns of our author in a series called the gridhara
Stutimanimila, snd the most famous ones among these,
the Akhyasasti and Dayasataka appeared in 1900,
In Devanagari, the Vani Vilas Press, Srirangam, began
publishing them in their Stotra Booklet Series: The
Akhyasasti and the éwabhaktikalpa]atikﬁ appeared in
1908; the Dayiddataka and the Matrbhitasataka in
1911. Of the other hymns, the same Press published
in Vol. V. No. 17 of the Journal of the Sankaraqurukulam
(pp. 3-5) the Kulirastaka, the Taravalistuti» and the
Artihara-Umedastotra. With English and Tamil trans-
lations, Tamil notes and Introductions, I brought out the
Akhyasasti and the Dayasataka in the Kamakoti Gran-
thavali' (Nos 15, 25); there appeared also an edition
in the same Series (No, 21) of the former hymn with the
Sanskrit gloss of Virarighava of the author’s village,
Tiruvisanallar; and also more recently (Nos. 26, 27, 35),
the Kulirastaka, Jambunathastaka, Krenadvidadamafi-
jari, Artiharastotra and Dosapariharistaka, with Tamul
translation. The short hymn called in the Sri Vidya
Press Grantha collection ‘Acyutistaka’ is found in a
manuscript now preserved in the Travancore University
Manuscripts Library with some differences and the name
“Acyuta-Rama-Krsna-akhyah” and I have edited it
with a note in the Journal of that Library;’ another copy
of the same is found in the Adyar Library (27. N. 16)
with some differences in readings and order of verses:

15. (?) Itis said tpat there is a hymn of his on
Ganga (the Ganges) associated with the miracle narrated
above but, as already stated, it has not yet been recovered
and identified.

1. Kumbhakonam and B- G- Paul & Co. Francis
Joseph 8t-, G. T, Madras.

2. Vol VI(1950) No. iii. pp 27-33,
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16, On the subject of the sanctity and efficacy of
uttering the Lord's Name and attaining salvation thereby,
i-e., on the Nama-siddhanta school of devotion to which
he gave a great fillip in the Cauvery delta, he had
made contributions in the form of hymns mentioned
already, the Akhyasasti being particularly a work of
importance in this respect. Besides these, $ridhara
Venkatesa wrote a regular treatise called the Bhagavan«
nima-bhisana on thissubject. This work is unfortunately
not yet traced and I drew attention to it' on the basis of
three references to it in the Namamrtarasiyana on the
same subject written by his respected contemporary and

colleague $r1 Bodhendra Yatindra :

“IA1 ¢ FERRA TSAFRIH * TARAST TETD T e
ATTTMREROT: WA SRR s warg 1 »

Namamrtarasiyana, Poornachandrodayam Press,
Tanjore, 1926, p, 21.

¢ STETT: EFAT: %ﬁm&i&mﬁ‘ﬁn mﬂm
fagronsi: 1 7 b, p. 29

« gl e shacagamfeahn: wraKmmIT
fagon: 1 2 ib. p. 34

There is a further anonymous reference on p. 70-

FEARATLFT T WL AN |
Also, the fifth Sankarabharana song in the Raga-
maliks of Gopalakrena on Sridhara Venkatesa refers to
this work of our author :
gRedTEemda gRAamA TRagT seug gug A
1. See p, 5 of my Introduction to Akhyasasti, Kama-
koti Granthavali 15.




[1].]

17. Another work with which $ridhara Venkateéa
was connected is the list of words called Padamanimaii-
jari which he and two contemporaries ‘and co-villagers
of his, his namesake Venkatesvara Sastrin and Nalla-
dhvarin, compiled at the behest of their beloved patron,
King éﬁhajl. The comptlations of which two manuscripts
exist in the Sarasvati Mahal Library (Nos. 5011 and
5012), says in one of its colophons :

sy Masraastrrai TefvamirE@eTEaRwe-
FIAATMRAIN : AR - A7 - SN ICAT SRR
TR Tramd=a Famafy fofar |

At theend of each canto of his Sahendravilisa he
refers to himself as proficient in all Sastras, particularly
in Nyaya, but no work of his in this line has yet come to
light.

18. The only Kavya of his is the Sihendravilasa
on his patron edited here.

The question has been asked, how the great saint
and devotee of the Lord that he was, "A yyaval’ composed
the poem on King éz‘nhaji, i.e, indulged in 'nara-stut:’ as
itis usual to putit. 1t is hardly necessary to offer in
explanation of this that the $ahendravilisa was, as 1s
clears a production of the earlier years of $ridhara
Venkatesa. Even if the poem was written by him in his
later years, there is nothing inappropriate in if. The close
association of learned men and even Sanyasins with
rulers has been a constant feature of Indian literary
history; and as it happens, not unoften, these rulers
have been active litterateurs theinselves. Ramabhadra
Diksita who was an exclusive devotee of God in the form
of Rama and would praise none else was the most
intimate author-friend of Sihaji and has praised him
many times. Bhaskarariya altas Bhasuranandanitha,
one of the senior and .much respected personalities of
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this time, and an acknowledged Acirya of highest
attainments in éﬁ»kta-worship. composed, as has already
been pointed out, an eulogy of eight verses on éé.haji.
and anticipating the same criticism that we are consider-
ing here, ended the eulogy thus :

FJ VIR qq9HAE T |
ArgyETaTE B gk o

Tanjore Catalogue X1V, p. 6411.

Apart from his zeal for fostering culture, éahan. as
all his court-poets have pointed out and as the works
ascribed to him show, was deeply imbued with devotion.
He was such an ardent Bhakta of God Tydgaraja of
Tiruvarar that when a reference is made to his demise,
1t is said that he attained one-ness with Tyageda ',
Kingship and patronage were not his only fitles to
eminence and fame.

SRIDHARA VENKATESA AS A POET

The Sahendravilasa is primarily a poem, thougl 1t
incorporates a few historical facts and narrates the two
important military events of é&ha]l's time, the aid given
to the Setupati and Rajarom at Gingee. As isusualin
such compositions, poetic descriptions progress in the
well-known order, child-hood, youth and marriage, hero’s
prowess and march of army, hunt and sport in garden
and water city and palace, sunset and sunrise, love and
separation, and seasons and scenes of nature. Jud-
ging our author’s performance as a poet, we have to rank
him much below Nilakantha Dik<ita; Ramabhadra
Diksita, Nalla Diksita or others who made particular
reputation at this time as poets In elegance, phrasings

1. @ QEasTamy TaEERTEAETEEaaIt | 93 1
Dhundiraja, Introductory verses to his Mudraraksasa.
vyakhya.
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fancy and flow, his writing takes only a second place
even among that of his contemporaries. In the hymns
themselves, for which he 1s best known, a high degree of
charm of diction is never his chief merit.

Strained fancies were quite common in the conven-
tional descriptive portions of the later Mahakavyas and
éridhara,Venkateéa, falling 1n line with this practice:
fashions some out-of-the-way conceits, such as in the des-
cription of the King's horse and the capital city (IIL. 4-7,
30,31), the description of the court-hall (VI.21ft.) and the
submarine fire (VIIL 27). But in these he 1s saved by the
quality of brevity, for not only is the whole poem short,
but the descriptive excursions too are not long and tiring.

The author refers to his dastraic learning in the last
verse of each canto, but except for the single usage in
this same colophonic verse of the gastraic expression
‘dharmi-grahaka-mana-siddham’ applied to his erudition,
the author does not introduce by Arthantaranyasa or
Samasoktt or even as part of his diction any $astraic
tenet or term-

Jrammatically and lexicographically too, it deserves
to be mentioned that the author does not exhibit any
rarities ; the unfamiliar words used by him are very few.

In poetic diction, the writing of the author generally
keeps a uniform simplicity, which is prominent parti-
cularly in the two hymns in Canto IV, in the portrayal
of the pangs of separation in canto V, in the minister’s
counsel in Canto VII, and generally in the descriptions
of the seasons etc: An involved over-metaphorical
expression like

AR RSS! (IL.18)
and SYFBREEAA, | (I1. 27),

or pedantry like AwaARa T are exceptions, the
above ci\ted cases being almost the only mentionable
examples.
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In the handling of metre, the only point that might
invite a remark is that at the end of a foot, the author
often splits a word whioch is carried over to the next foot,
there being not less than seventeen instances of this’.
This happens usually when 1t is a word with a preposi-
tion; Ut, Sam or Sam-ut, Vi, As for eg., ul-lasitam,
vj-jvala, adhi-sthita, sam-kulam, sam-tatih, vi-éramya-
tam,a-ruhya, saméi-karnayan, samul-langhya. This feature
appears in the author’s hymns too: S'lvabhaktxkalpalatikﬁ
11, where in a Vasantatilakd, the first foot breaks at
‘tad-vi-’ and the second foot starts with ‘$esopalambha-’.
While a break at the upasarga may carry with it an
element of excuse, other cases where the author breaks
words at foot-ends, as in Kha-dyota (VIL 62) and Sa-topa
(VIL 74) do not fall happily on the ear; kin-kara in II, 42
in this poem sounds unhappy, butis probably not so bad as
FIE-9R in a Vasantatilaki, lines 1 and 2, in the author’s
Matrbhatadataka. All this did not strike our Andhra
author’s ears as strange because of its prevalence in
Telugu prosodial practice:

Qualities of imagination and effective expression
cannot be denied to Sridhara Venkateda. In verses
worked with Slesa, both Abhanga and Sabhanga, he is
always successful, almost all ot them (I. 14, 45, 46, 59,
60; IT 104,106; IIL 51,55 1IV.2, VI.9; VIIL 19,
21, 35, 74, 77, 85, 87) being noteworthy for originality,
pointedness, strikingness and execution. The reference
made previously to ingenious and out-of-the-way conceits
should not blind us to some of the fancies which are
indeed good : in the hunt, the king's shaft stuck on the
face of the wild boar produced the appearance of an
extra tusk on the animal and immersed the onlookers
in wonderment (III. 53); the red mellowed setting sun

1. II. 12, 42, 102; IIL 29,39, 41; V. 21.39; VIL 27,
91, 56, 62, 64, 74, 75, 81, 97.
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hung like a pendant (IV. 1) ; darkness wrapped up things
like a black coat of mail (IV. 16), VIIL 41 in the midst
of the water-sport is admirable; as the lover pulled
away her upper garment, the lady had no other go
except to cover her bare bosom with the palms of the
lover! In the description of nature, as it comes off
in the seasonal effects; the author shows undeniable
powers of observation and graphic pen-picture. The
severity of summer being one of the main and major
experiences, the author scores best in the miniatures of
the sun’s heat drawn by him in more than one context:
‘the very sun appears to stand dazed’ (VII. 24) hits off
the still midday solar orb remarkably; the bee unable
to touch the hot honey within the flower (II. 25); the
male dove ¢hressing the female and restraining her from
venturing out in the terrible heat (26); the shadow of
pedestrian man, shrunk in size and almost * at his feet’
asit were, appearing to fall at his feet and appeal to him
in its tenderness to rest somewhere (27); kind water,
itself excessively heated, taking away to the deep and
there sheltering in its bosom the poor fish (28)—are all
pictures at once graphic and touching. Inside, in
residence, the heat had its compensations to offer to the
lovers: wavering between keeping and removing
kaficults, women presented unique delectation in their
perplexity between bashfulness and heat (VII. 79);
from sunrise to sunset, it was one progress of heat and
more heat, and not vital breath but the whiffs from the
little palmyrah fans became tlie life of people (VII. 78);
removing their garments here and there, women blew
air from their own mouths over their perspiring limbe (83),

The onset of rains is as effectively described when
the poet says that from the skies, tormented all through
summer with heat, rain-drops fell like tear-drops
(VIL 89). With a simple and easy Slesa, verse 92
sugeests through the cloud and rainy season, the
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lamentable rise of a patron of fools, with repositories of
arts submerged, humanitarians brushed aside and
spiritual souls repudiated-

The autumn-pictures are not only pleasing, but
carry in some of them suggestions of ethical significance;
if the swan, after a feast of lotus-stalk, reclining on the
lotus pillow with its ears to the music of the bees nearby
gives the picture of the happy prince (7)., the clouds that
have rained and grown thin, produce the image of the
munificent patron (5)- Verse 4 here is indeed noble:
“ Where are the flashes of their flirting lightning ? Where
are the dances that peacocks did before them ? Of the
cloud, which was however not devoid of substantial
parts, all that now stands permanently to its credit is
the name as the giver of water.” The fewer strokes on
Hemanta do not however fail to call before us the vision
of the dew, the cold and the slow dawn. As dew covered
up the whole world, the Sun had to searth for his own
Mount of rising (udayddr:), even as people for the things
in the world; and this naturally caused the delay in
the Sun-rise (54) ; and the warmth that went down in the
outer world came up in the hearts of the lovers (56).
The heavily laden dangling ear-lobes of southern women
seen by the King c¢n route to the Setu are not only
specially noted, but given with a touch of gentle humour
when the poet compares them to snakegourds with stones
tied at tip and hanging in the vegetable gardens. (13)

$ahaji came to the throne very ycung and died young
at 40; exeept for the few events already referred to,
there was not much of political unsettlement to disturb
the peace and prosperity of the decades during which
Tanjore was under his rule. Our author by speaking of
him not only as an incarnation of Siva, but also by ex-
pressing it in s0 many words that the God-appointed role
of his life was to free the country from the harassment
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taused by the Muhammadans (VII. 10) reflects but
correctly the security and fillip that the resilient Hindu
Chiefs of the South from the Vijayanagar times onwards
gave to Hindu religion and culture. At this time there
was the new menace of the Christian missionaries
masquerading as Roman Bréhmans, weaning away the
masses and reviling Hindu faith and worship. Manucel
vouchsafes to us, in his reference to ééhaji's persecution
of the Christians, that our hero’s zeal for the safeguarding
of the Country’s religion was really comprehensive in its
sweep. No wonder that Nalla alias Bhiminatha takes
gihaji’s biography as a holy chronicle and record of
Dbarma in his Dharmavijaya Campia. The concluding
eulogy in that work presents a true picture of the plenty
and all round richness of life that,was vouchsafed to the
people of the Cauvery delta in this period: The tradition
of the cultural richness of this area goes indeed to the Cola
times and even earlier, but credit is due to the successive
rulers who realised the value of this culture, and not only
preserved it but enriched it considerably. If the Nayaks
reinforced it with elements of value from Telugu, the
Marathas breathed some fresh Iife into1t with the ele-
ments from the Maharastra. In arts and letters, devotion
and spiritual endeavour, the culture 6f the delta attained
a marvellous complexion, varied, brilliant and uplifting.
In the making of this Cauvery culture, the fragrance
of which has not yet died out, éahajl played no small
part, Sahaji whom ¢ Ayyaval’ rightly hailed in this
poem as ‘himself the heart and soul of the Muse’

“Fraqr frd @ TFaweATEAr’
VIIL 73.
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NOTES: TEXT

caNTO L SL 3. The Siva-form referred to here is
Tyagaraja at Tiruvarar. On Tyaga-
rija as the patron-deity of the Tanjore
Maratha rulers, and Sihaj’s devotion

towards this deity especially, see
Introduction.

$I.5. On the assignment of the family of
these rulers to the Solar race, see
beginning portions of panegyrics or
introductory verses of some of the
works of Sihaj’s court-poets referred
to 1n the Introduction. See especially
Gangadhara Vijapeyin’s Bhosalavam-
savali, (Tanjore 4232, ELEIRITeCC (R
Sangita Makaranda of Veda, (Tau-
jore 10724) and Vikyamrta (Tanjore
11327).

$1s. 5-6. The Kosala-Bhosala equationis a com-
mon idea in the eulogies in most of
the works of this court. Ramabhadra
Dik<ita, Unadimamdipiki. (Tanjore
5675) Introduction verse 4

TS TLT: IRl RISTHST |
AT FATEHEAT T AETIRHAT I

Nalld Diksita’s Dharmavijaya Camps,
verse 2, compares Sahaj’s birth to
Riama’s (Tanjore 4231). In fact
éegﬁcalapatl composed a double
entendre poem Kosala-Bhosaliya dea-
ling at one §troke with the stories of
Réma and Séhaji (Tanjore 4233).



ii

11. As Maloji had no issue for a long time
and he had two sons born to him con-
sequent on the prayers offered by a
Muslim Saint Shah Sharif of Ahmed-
nagar, the two sons were named after
the saint as Shah-jp and Sharif-ji.
{(See p. 2, fn 1. Introduction in my
edition of S‘_t ngiramaijary, Hyderabad
Archaeological Dept. Publication) It
is these names that repeat in the
Tanjore Maratha line.

51. Itis said here that Dipabat, Queen of
Ekoji, belonged to the Ingila family.
I enquired of Prof. P.K. Gode about
the Ingle family, and he, of Rao Baha-
dur G. S. Sardesai, the veteran
Maratha histortan. Here is Mr. Sar-
desai’s reply communicated by Prof.
Gode: “‘T have long been searching for
a full genealogy of the Ingle family.
I have only a small portion belonging
to the late 18th century of Trimbakji
and Ambujp  Ingles, who served
Mahadoji Scindia. So the branch I
have belongs to the post-1770 period
and does not concern Dipaba: who
flourished a century earlier- Tanjore
records alone can give us the clue.
There is a branch of the Ingles at
Kolhapur, but they have no genealo-
gies. Some of them were my friends.
8o I am unable to help Dr, Ragha-

kL4
van .

CANTOL 62 & }The simile of poetry here is in con-
w 1L 3 sonance with the usual description of

éﬁhajl in the writings of the time as an



caNTo IL 7.

98.

99.

105
110.

iii

incarnation of the Goddess of learning
and poetry. cf- Jivinanda, Prologue:
ArreUs 3fd T ga_n: |Edn and Tg-
Fafaeaw fimi ¥ sar |

Refers to the large number of eulogies
and works produced in his honour, as
shown in the Introduction.

[t 15 on the basis of this verse that it 1s
said that Kkoy abdicated in favour of
Sahaji.

For the performance of sacrifices in this
period see Introduction, Most of the

authors described 1n the Introduction
are ' Diksitas -

Embodies a Tamil saying.

When ééhaji was ruling, his two youn-
ger brothers were also exercising
authority from two different centres
as Governors, Serfoji from Sakkottai
and Tulaja from Mahidevapattanam.

CANTO VI.23-25. The description of the court-hall as

made of particles drawn not only
from Laksmi but also from Sarasvati
and the very parrots there exhibiting
their literary connoisseurship.- The
full significance of all this can be
realised from the perusal of the Intro-
duction.

38. The leading place that Sanskrit Gram_

mar took among the favourite subjects
of cultivation at this time may also
be seen from the Introduction,

40. Refers to the Isacrifice conducted by

Tryambakardya at SvAmimalaj,



CANTO VIIL73.

iv

45. This shows that Anandariya was still

22

82, 83, 88, 90.

}

young at this time.

¢ Ul ERITIHRRT: '— On this not un-
common idea of endowments ‘con-
spiring® to meet together in the hero,
see also the contemporary playwright
Cokkanatha’s verse (5) in the prologue
to his Kantimatiparinaya on é:‘xhan.

TR g FReREat FaaRgaen

On $ahay’s learning, his patronage
and gift of villages on the banks of
the Cauvery to scholars and poets,
and other honours shown to them by
him, see Introduction.

NOTES: INTRODUCTION

P. 30. Works of Paramadivendra Sarasvat::

P.

61-

Besides the three works noted there,
another 1s also known, the Bhuti-
rudriksa-mahatmya. Hultzsch notes
two wmss. of 1t 1n the Temple Library
at Tiruvidaimarudar and in the pri-
vate collection .of the well-known
Ramasubba Sastrin of Tiruvidanallur
(Report II. nos. 1004. 1509.)

Other authors of Sridhara family :

Besides Sridhara Peru Siri noted there,
there was also a Sridhara Gurumarti
at the nearby Tiruvaiyaru (Paficana-
daksetra), who wrote the Sivatattva-

sarasamgraha candrikd. (Madras No-R-
3664).


















Printed at
The Kalyan Press, Tiruchi.




	00000001.tif
	00000002.tif
	00000003.tif
	00000004.tif
	00000005.tif
	00000006.tif
	00000007.tif
	00000008.tif
	00000009.tif
	00000010.tif
	00000011.tif
	00000012.tif
	00000013.tif
	00000014.tif
	00000015.tif
	00000016.tif
	00000017.tif
	00000018.tif
	00000019.tif
	00000020.tif
	00000021.tif
	00000022.tif
	00000023.tif
	00000024.tif
	00000025.tif
	00000026.tif
	00000027.tif
	00000028.tif
	00000029.tif
	00000030.tif
	00000031.tif
	00000032.tif
	00000033.tif
	00000034.tif
	00000035.tif
	00000036.tif
	00000037.tif
	00000038.tif
	00000039.tif
	00000040.tif
	00000041.tif
	00000042.tif
	00000043.tif
	00000044.tif
	00000045.tif
	00000046.tif
	00000047.tif
	00000048.tif
	00000049.tif
	00000050.tif
	00000051.tif
	00000052.tif
	00000053.tif
	00000054.tif
	00000055.tif
	00000056.tif
	00000057.tif
	00000058.tif
	00000059.tif
	00000060.tif
	00000061.tif
	00000062.tif
	00000063.tif
	00000064.tif
	00000065.tif
	00000066.tif
	00000067.tif
	00000068.tif
	00000069.tif
	00000070.tif
	00000071.tif
	00000072.tif
	00000073.tif
	00000074.tif
	00000075.tif
	00000076.tif
	00000077.tif
	00000078.tif
	00000079.tif
	00000080.tif
	00000081.tif
	00000082.tif
	00000083.tif
	00000084.tif
	00000085.tif
	00000086.tif
	00000087.tif
	00000088.tif
	00000089.tif
	00000090.tif
	00000091.tif
	00000092.tif
	00000093.tif
	00000094.tif
	00000095.tif
	00000096.tif
	00000097.tif
	00000098.tif
	00000099.tif
	00000100.tif
	00000101.tif
	00000102.tif
	00000103.tif
	00000104.tif
	00000105.tif
	00000106.tif
	00000107.tif
	00000108.tif
	00000109.tif
	00000110.tif
	00000111.tif
	00000112.tif
	00000113.tif
	00000114.tif
	00000115.tif
	00000116.tif
	00000117.tif
	00000118.tif
	00000119.tif
	00000120.tif
	00000121.tif
	00000122.tif
	00000123.tif
	00000124.tif
	00000125.tif
	00000126.tif
	00000127.tif
	00000128.tif
	00000129.tif
	00000130.tif
	00000131.tif
	00000132.tif
	00000133.tif
	00000134.tif
	00000135.tif
	00000136.tif
	00000137.tif
	00000138.tif
	00000139.tif
	00000140.tif
	00000141.tif
	00000142.tif
	00000143.tif
	00000144.tif
	00000145.tif
	00000146.tif
	00000147.tif
	00000148.tif
	00000149.tif
	00000150.tif
	00000151.tif
	00000152.tif
	00000153.tif
	00000154.tif
	00000155.tif
	00000156.tif
	00000157.tif
	00000158.tif
	00000159.tif
	00000160.tif
	00000161.tif
	00000162.tif
	00000163.tif
	00000164.tif
	00000165.tif
	00000166.tif
	00000167.tif
	00000168.tif
	00000169.tif
	00000170.tif
	00000171.tif
	00000172.tif
	00000173.tif
	00000174.tif
	00000175.tif
	00000176.tif
	00000177.tif
	00000178.tif
	00000179.tif
	00000180.tif
	00000181.tif
	00000182.tif
	00000183.tif
	00000184.tif
	00000185.tif
	00000186.tif
	00000187.tif
	00000188.tif
	00000189.tif
	00000190.tif
	00000191.tif
	00000192.tif
	00000193.tif
	00000194.tif
	00000195.tif
	00000196.tif
	00000197.tif
	00000198.tif
	00000199.tif
	00000200.tif
	00000201.tif
	00000202.tif
	00000203.tif
	00000204.tif
	00000205.tif
	00000206.tif
	00000207.tif
	00000208.tif
	00000209.tif
	00000210.tif
	00000211.tif
	00000212.tif
	00000213.tif
	00000214.tif
	00000215.tif
	00000216.tif
	00000217.tif
	00000218.tif
	00000219.tif
	00000220.tif
	00000221.tif
	00000222.tif
	00000223.tif
	00000224.tif
	00000225.tif
	00000226.tif
	00000227.tif
	00000228.tif
	00000229.tif
	00000230.tif
	00000231.tif
	00000232.tif
	00000233.tif
	00000234.tif
	00000235.tif
	00000236.tif
	00000237.tif
	00000238.tif
	00000239.tif
	00000240.tif
	00000241.tif
	00000242.tif
	00000243.tif
	00000244.tif
	00000245.tif
	00000246.tif
	00000247.tif
	00000248.tif
	00000249.tif
	00000250.tif
	00000251.tif
	00000252.tif
	00000253.tif
	00000254.tif
	00000255.tif
	00000256.tif
	00000257.tif
	00000258.tif
	00000259.tif
	00000260.tif
	00000261.tif
	00000262.tif
	00000263.tif

