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vii
INTRODUCTION

I. Two Parts but one play

As with Hamlet 'so with 1 and 2 Henry IV the com-
mentary has much exceeded the limits of this edition,
and | have found myself obliged to contrive two supple-
mentary volumes for the overplus. The Fortunes of
Falstaff, published in 1943, deals with the much
debated character and career of the fat knight, and so
allows me to concentrate here upon Henry IV as a
chronicle-play, which was after all what Shakespeare
set out to write. A second excursus, concerned with
the sources and textual history of the double play and
its sequel Henry V, and including a discussion of the
reasons for the change from 'Oldcastle’ to 'Falstaff’
(see below, p. xxix), is being prepared in collaboration
with Dr Duthie; and | have contributed to the Greg
Presentation Number of The Library (June 1945) a
tentative outline of my conclusions as regards Henry 1V,
references to which will be found in the Notes below.
Meanwhile, the present Introduction® and the Stage-
history are concerned with both Parts, which, issued
separately for convenience, each with its own notes and
glossary, havein fact been envisaged and edited as one
drama. .

Dr Johnson wrote:

These two plays will appear to every reader, who shall
peruse them without ambition of critical discoveries, to be
so connected that the second is merely a sequel to the first;
to be two only because they are too long to be one*.

Bat very few have since subscribed to, or even noticed,
this judgement; and whatever modern actors, critics or

! Which, it should perhaps be stated, waswritten before
the appearance of Dr Tillyard's Shakespeare's History Plays.
2 Johnson's Shakespeare, 1765, iv. 235.
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editors may sy on the matter—most of them sy
nothing at all—they seem agreed to treat the two Parts
as independent, if serialy related, Plays The only
exception | know of isQuiller-Couch?, formerly captain
of this adventure, to whose memory the following
edition, of what was | think, after The Tempest, his
favourite play, isinscribed.

Of the serial character there is of course no question.
Second and third of a tetralogy on the rise of the house
of Lancaster, they are linked by Henry Vwith another,
earlier written, tetralogy on the fall of the same house,
while in Henry VIII we have a kind of pendant to the
chain, in which the twilight of the Civil Wars and the
night of Crookback's tyranny are offset by a picture of
the blessed day of a Protestant king, uniting the 'roses
in one stem, from which springs the infant Elizabeth,
whose baptism at the hands of Archbishop Cranrner
brings the play and its eight predecessors to an appro-
priately 'Elizabethan' conclusion. Furthermore, as
hinted at the end of the Introduction to Richard Il and
argued more fully in the volume on the sources to
follow, it seems at least possible that the series which
begins with Richard Il and ends with Henry V once
existed in a pre-Shakespearian form as three, not four
plays, and that it only became four through the expan-
sion, at Shakespeare's hands, of a single Henry IF into
a two-part play. In a word, the two parts proceed,
1 believe, from an underlying textual unity. That does
not necessarily mean that the unity persists in their
present state; for one cannot, or should not, argue from
textual premises to aesthetic conclusions®. Falstaff was
originally called Oldcastle, and his character, difficult

G L. Kittredge writes, in the latest edition from
America (p. viii): 'The two Partsof Henry IV are not two
hdves of asingle play. Each part is complete in itself/

akespeare's Workmanship, p. 134.
v Modern Language Review, xxv. 404-6.




INTRODUCTION ix

asitisto credit the fact, was certainly distilled by same
strange alchemy of popular legend and ecclesiastical
defamation from that of a fine soldier and a stalwart
martyr for conscience' sake. But Lollardry has nothing
dramatically to do with the knight of Eastcheap, and
is irrelevant alike to our enjoyment and our criticism
of him. Similarly, to prove, as | think is possible, that
the two parts grew out of one is not to prove that they
are one still. It has, however, this negative bearing on
the question: it rules out a different textual diagnosis,
which has been widely accepted or assumed, and from
which other critics have not hesitated to draw aesthetic
conclusions of their own.

It is commonly held that 2 Henry 1V was an after-
thought on Shakespeare's part, or, as one writer puts
it, like 2 Tamburlaine 'an unpremeditated addition,
occasioned by the enormous effectiveness of the by-
figure of Falstaff'*. And the following from the Arden
edition of the play is a good illustration of the kind of
criticism that flows from such assumptions:

The Second Part of Henry 1V is unquestionably inferior
to the First Part asawork of dramatic art__ [It] isfaulty
in construction, and occasionaly feddle in execution. For
the grester part of four acts the poet is occupied with a
theme, of which the interest had besn exhausted in the
previous play, and which grows stde by repetition?,

| am far from sharing this editorial boredom; but | ad-
mit at once that 7 Henry 1V, which was probably being
acted on Shakespeare's sage while 2 Henry IV was still
in the process of composition and rehearsal, exhibits a
certain unity that its sequel lacks. Neither, however,
isin any true dramatic sense complete or self-contained,
as are for instance Richard Il and Henry V, the first
and fourth of the same series; and the comparison with

L' C. F. Tucker Brooke, Tudor Drama, 1911, p. 333.
22 Henry IV (Arden Shakespeare), pp. XXiii-xxiv.
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Mazlowe's Tamburlaine only serves to bring out the
fundamental distinction between the two cases. 1 Tam-
burlaine is a play, rounded off and clearly written
without thought of a second part, which was only
added in the hope of repeating the harvest reaped from
Part i. | Henry IV, on the contrary, is as patently
only part of a whole, inasmuch as at its close all the
strands of the plot are left with loose ends. The rebels,
Northumberland and Archbishop Scroop, are still at
large after the battle of Shrewsbury; and the Archbishop
is introduced and given a scene to himself in 4.4 in
order to prepare the audience for the expedition of
Prince John in Part 2. The relations of the Prince
with his father, easad by the interview in 3. 2 and his
brilliant conduct in battle, still await that final clarifica-
tion which, as Elizabethan auditors acquainted with
the merest outline of the life of Henry of Monmouth
would know, belonged to the death-bed scene in the _
Jerusalem chamber. Most striking of all perhaps is that
stone of stumbling to modern interpreters, the soliloguy
at the end of the second scene of Part 1, which looks
forward not_ognly to the coronation of Henry V but
‘also to the rejection of Falstaff, neither of which occurs
‘until the very end of Part 2. If Part 1 be an integral
drama, and Part 2 a mere afterthought, J_h_eu soliloguy
isinexplicable; indeed, the failure of critics to explain
it is itself largely due to their absorption in the first
part and their neglect of, or contempt for, the second.
In short, the political and dynastic business of this
history play, which is twofold, the defeat of the rebels
and the repentance of the Prince including his recon-
ciliation with his father, is only half through at the end
of Part 1.As for the comic underplot, by treating
the drama as two plays critics have unwittingly severed
and so over looked all sorts of subtle threads of character
and action belonging to it. In particular, as | have
"shown elsewhere, Falstaff's fdse claim to the spolia
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opima of Harry Hotspur, though the key to his character
in Part 2, ssems nothing more than a farcical incident
unless the last scenes of Part 1 and the opening Scenes
of Part 2 are considered as belonging to the same play®.
On the other hand, think of the two parts as one,
and the structure of the whole is revealed in its proper
proportions. The normal dramatic curve, so to say,
in Shakespeare is one that rises in intensity up to the
middle of the play, eg. in the trial scene of The Mer-
chant, the play scene of Hamlet, the deposition scene
of Richard Il; relaxes during act 4, partly in order to
gather up loose secondary threads of the plot, partly
to give the principal actors a much-needed rest, and
partly to relieve the strain upon the attention of the
audience; and mounts again for the second and final
climax of act 5, which we call catastrophe in tragedy
and solution in comedy. Such and no other is the shape
of Henry IV, in which the battle of Shrewsbury is the
nodal point we expect in athird act, while the political
scenes of minor interest, which in Part 2 round off* the
rebellion and dismiss the old king's troubles before the
auspicious accession of his son, are just the kind of
hang-over we get in a Shakespearian fourth act. And
the curve, so plain to the eye in the rebellion plot, is
to be traced as surely, if less obviously, in other plots
aso, which all, it may be noted, find their acme or
turning-point in the battle of Shrewsbury. There Prince
and King, as | said, cometo atemporary understanding,
to drift asunder again for most of Part 2, only to reach
harmony in the moments before death separates them
for ever. There Fastaff, as the accepted dayer of
Hotspur, attains the height of his credit and his fortunes,
which then fluctuate during the first half of Part 2,
take an upward turn (which deludes him but not us),
with his prospects of a loan from Justice Shallow and

! Cf. The Fortunes of Falstaff, pp. 90-1.
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of becoming chief favourite at the court of the young
King, and finally come crashing to the ground outside
the Abbey. There, too, the Prince's friendship for him
finds its tenderest expression in the epitaph over his vast
corpse on the stricken field, is obscured for the next
four acts (because Shakespeare deliberately keeps the
two characters apart except for the brief and, from
Falstaff's point of view, doubtful meeting in the presence
of Doll Tearsheet), and once again reaches finality at
_their second meeting, after the coronation. Y et another
indication of planning is the symbolic arrangement,
which excludes the Lord Chief Justice from Part 1,
though there are indications that he appeared early
in the pre-Shakespearian version', restricts that part to
the theme of the truant prince's return to Chivalry,
and leaves the atonement with Justice, or the Rule of
Law, as aleading motive for its sequel. In short, when
the Queen of the blue-stockings remarks, 'l cannot help
thinkTng that there is more of contrivance and care in
Shakespeare's execution of this play than in almost any
he has written'?, one cannot help thinking sheis right.

The whole series of events, with all the moral forces that
are brought into collision, are directed to asingleend. The
action as it advances converges on a definite point. The
thread of pléﬁ)ose running" through ft becomes more marked.
All minor dfeds are subordinated to the sne of an ever-
growing unity. The end is linked to the beginning with
Inevitable certainty, and in the end we discern the meaning
of the whole.

The words are taken from S. H. Butcher's well-known
summary of Aristotle's views on drama in the Postics’,
and every one of them is applicable to the play before

!v. notes i. 2. 63-4, 83-6; 3. 2. 32-3.

2 Elizabeth Montagu, An Essay on the Writings and
Geniusof Shakespeare, 1769.

* Aristotle's Theory of Poetry and Fine Art (4th ed.),

pp. 284-5
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us. Yet this end—rd 7édos péyworor dmdrrwv--
the crown and meaning of the whole, is the Repentance
of the Prince and his Rejection of Falstaff, which almost
all the commentators since Hazlitt have themselves
rejected. Taking the play as two and not one, they have
never seen it as awhole, nor guessed that it might have
been planned as a single structure, and probably in-
tended when completed to be acted by the Lord
Chamberlain's men on alternate afternoons. Until it
be thus thought of, it will continue to languish in the
undeserved neglect into which it has fallen since the
eighteenth century. Once its unity is accepted by
readers and producers, it will stand revealed as one of
the greatest of dramatic masterpieces.

I 1. * The History of Henrie the Fourth"

Henry IV is Shakespeare's vision of the 'happy breed
of men' that was his England. Here he meets Chaucer
on his own ground, and stretches a canvas even wider
and more varied than that of The Canterbury Tales,
True, hewas to paint vaster worlds still in King Lear
and Antony and Cleopatra; but those worlds, despite
the animation of the titans which inhabit them, are of
necessity remote and somewhat indistinct, whereas in
the great expanse of Henry |V every incident and per-
sonage, whether tragic or comic, momentous or trivial,
bears the hall-mark, not merely of poetic genius, but of
pure English gold, standard and current in the realm of
Her Majesty Queen Elizabeth. True, aso, its political
theme, together with the historical setting and design,
interests the subjects of King George VI less than it
did hers; but that again simply attests its supreme
excellence as an Elizabethan history play. Nothing
dates like political issues, and generally speaking the
more keenly they are felt by one generation the less
likely are they to be understood by another. Historians
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and scholars, however, should be proof agairist such
changes in the climate of opinion, and it is strange to
find Sir Edmund Chamberswriting:

In Henry IV chronicle history becomes little more than
a tapestried hanging, dimly wrought with horsemen and
footmen, in their darms and their excursons, which sves
& a background to groups of living personegés, conceived

in quite another Spirit and belonging to a very different
order of reality* ._

*The distinction here drawn between the political and
comic groups is sadly misleading. Henry IF, at both
social levels, was written by an Elizabethan called
William Shakespeare; that is to say, it is at once 'for
all time* and of its own age, through and through and
from top to bottom. If we are to se it in correct
perspective, and enjoy it as its creator meant it to be
enjoyed, we must appreciate alike the medieval ele-
ments in the 'reverend vice' Falstaff and the modern
appeal of the 'truant to chivalry' Prince Hal. Above/
all, we must recognize that its history was as relevan”
and fascinating to Elizabethan and Jacobean English
men as the history in Hardy's Dynasts and Scott's
Antiquary and Tolstoy's War and Peace is to English-
men, Scots, and Russans in 1945. By 1600, indeed!
it had become so exciting that the authorities would
only permit Part 2 to be printed after a drastic purge,
which robbed the political scenes of some 170 lines,
and then, apparently repenting of even that concession,
thought best to suppress it altogether?.

But that the political and comic scenes in Henry 1V
should seem in modern eyes to belong to 'different
orders of reality' is due as much to a disproportionate
attention paid to the latter as to things gone out of
mind in the former. 'Sir John, Sir John', exclaims

1 E. K. Chambers, Shakespeare; a Survey, p. 118.
2 S Note on the Copy, 2 Henry IV, pp. 119-23.
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the Lord Chief Justice,. 'l am well acquainted with
your manner of wrenching the true cause the fdse
way." And had Maurice Morgann and nineteenth-
century critics taken a hint from these words they
might themselves have preserved a 'level consideration'
of the play. In the little book above mentioned | have
attempted to restore Shakespeare's baance, and do not
need to repeat my arguments here. Yet Faistaff was
certainly extraordinarily popular in Shakespeare's own
day, was even perhaps the most captivating figure that
ever lured Elizabethan and Jacobean crowds to the
playhouse. The very prentice boys who paid their
pennies to stand about the stage stopped cracking nuts,
we are told, when he appeared®. From the other end
of society, we have the legend, more plausible than
most, that the great Queen could not have enough of
him; and, on hearing of his unexpected deathin Henry
V, commanded his resuscitation in a new play which
should show him in love. Yet it is dso certain that
his vast form did not then appear to dwarf the rest
of the characters and make the scenes in which he was
not present look faded and outmoded. On the con-
trary, it is sfe to sy that those scenes, political and
military for the most part, were so full of interest in
themselves that Shakespeare could make the comic
under-plot as fascinating as he liked without fear of
disturbing the balance of the play.

More, indeed, is involved than Henry IF. For if
Hal be the cad and hypocrite that many modern
readers imagine, or even if he seem merely 'dimly
wrought' by the side of his gross friend, then the whole
grand scheme of the Lancastrian cycle miscarries, since
itisthe person and reign of King Henry V which gives
the bright centre to that dark picture, a brightness that
by contrast makes the chaos that follows all the more

v. Sage-History, p. xxxi, below.
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ghastly. When Shakespeare set forth along the road
which begins with Richard II, he had the whole
journey in view; had, indeed, aready traversed the
second half of it; and envisaged the road immediately
before him, which stretched from the usurpation of
Bolingbroke, through the troubles of his reign, to the
final triumph of his son over the French, as a great
upward sweep in the history of England and the
chapter of that history which the men of his age found
more interesting than any other. How lively was this
interest is shown, on the one hand, by the otherwise
puzzling identification, in the private letters of states-
men and courtiers and in her own words, of Elizabeth
with King Richard, coupled with the evident touchi-
ness of the authorities on the subject of Henry IV's
accesson, which came in 1600—1 to be associated
with the Essx crisis’; and on the other by the fact
that the anniversary of Agincourt was still a day of
national rejoicing in the sixteenth and seventeenth
centuries.

And Crispin Crispian shall néer go by,
From this day to the ending of the world,
But we in it shal be remembered,

seemed very truth to those who first heard the lines,
though to-day St Crispin has been long since forgotten
and Agincourt is but a name in the history books. To
understand, then, what Shakespeare attempted in
Henry 1V, and to sseFalstaff within the dramatic frame
to which he belongs and from which modern criticism
has improperly released him, we must do what we can
in the twentieth century to recapture the political
significance of the play.

First then, re spice finem everything leads up to the
coronation of the Prince. Little as it has been observed

——

1

v. Introduction to Richard 11 (New Shekespeare),
. pp. xxx-xxxiv, and 2 Henry .1V, pp. 120-3.
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during the past two hundred years, this last scene is the
inevitable finale, as inevitable and as much foreseen
by the audience from the very beginning as the death
‘of the hero in a tragedy. Everything that goes before
is coloured by its approach. Harry Monmouth is heir
apparent: how will he behave when he comes to the
throne? Even the comic under-plot turns on the
answer to this question; it is the theme of the very first
conversation that Hal and Falstaff hold in our hearing.
And inseparable from the coronation scene is that which
foreruns it, the great accord with Justice, wherein the
young King, his wildness buried in his father's grave,
makes his peace with the old judge who had previously
committed him to prison. 'There’, he declares, 'is
my hand';

You shall be as a father to my youth,

My voice shall sound as you do prompt mine ear,
And | will stoop and humble my intents

To your well-practised wise directions.

In speaking thus Henry exhibits the spirit of the
true ' governor' as distinct from that of the tyrant. For,
as Hooker observes,

By the natural law, whereunto he [God] hath made all
subject, the lawful power of making laws to command
whole poalitic societies of men belongeth so properly unto
the same societies, that for any prince or potentate of what
kind so ever upon earth to exercise the same of himself,
and not either by express commission immediately and
personally received from God, or else by authority derived
at the first from their consent upon whose persons they
impose laws, it is no better than mere tyranny.

We are so apt, in this 'democratic age, to be taken up
with the prerogatives, exercise of power, and high-

12 Henry 1V, 52. 118-21.
2 Laws of Ecclesiastical Polity, 1, x, par. 8.

WHIV | b
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handed ways of the Tudors with their parliaments, as
to forget that, though themselves the representatives
and embodiment of

The maesty and power of law and justice’,

this law was not their dictates, or Diktate, but the
Common Law of England derived from ancient usage,
or, as the formula ran, 'the laws of Edward the Con-
fessor'. We forget too how keenly conscious the best
of them were of the duties and responsibilities to which
they were called both 'by express commission imme-
diately and personally received from God' and 'by
authority derived at the first from their consent upon
whose persons they impose laws'. 'To be a king and
wear a crown', declared the aged Elizabeth to her
turbulent last parliament, in the very spirit of the speech
on the Burden of Kingship which Shakespeare had
given to his Henry V a couple of years before, 'is more
glorious to them that se it, than it is pleasure to them
that bear it'. And again,

| was never so much enticed with the glorious name of a
king, or royal authority of a queen, as delighted that
God hath made me His instrument to maintain His truth
and glory, and to defend this kg'ngdom from peril, dis-
honour, tyranny, and oppression”. -

More surprising perhaps to some will it be to read of
her unhappy sister, Mary Tudor, falling upon her
knees at a meeting of her Council before her corona-
tion, and speaking

veg/ eanet and troubled, of the duties of kings and queens,
and how she was determined to acquit hersdf in the task
God had plessed to lay before her, to his greater glor

and service, to the public good and all her subjects benefit 3.

, 2Henry IV, 5. 2. 78. oo
N J. B. Black, The Reign of Elizabeth, p. 194.
H. F. M. Prescott, %)anlsh Tudor, pp. 243-4.
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It is in such a mood we are to imagine Shakespeare's
Prince going to his own coronation; it is with such
parallels in mind that we should interpret his 'con-
version',. whichis not so muck a moral reformation or
repentance: for dn in the theological, sense—Hal has
very little 'sin' about him—as a dedication to public
service. Yet the conversion is complete and deeply
religious. He too fals upon his knees, not like Mary
in the presence of her Council, but by the bedside of
his dead father, as he believes him to be, in a scene
WhICh is one of the finest that Shakespeare ever
wrote'. And the anointed king who emerges from
the Abbey is a different man from the prince who
entered:

Presume not that | am the thing | was”

Any discussion in print or on the stage of the consti-
tutional position of Henry IV and of his heir would
have been dangerous during Elizabeth's reign; but |
suppose that something like the following more or less
tallieswith contemporary opinion on the subject. King
Richard had been weak, capricious, tyrannical. Such
defects tend to upset the balance of the monarchical
state, since they encourage the planetary nobles, who
revolve about the sovereign, to start from their $pheres
in pursuit of personal ambition, and if the worst
befals 'chaos is come again', as it came during the
reign of the roi faint ant Henry V | . Bolingbroke saved
England from this fate by imposing his will upon her;
but, in so doing, he sinned. Richard |1, for all his
instability and evil deeds, was the Lord's anointed; and
in lifting up his hand against him, Bolingbroke had
struck at God himself. In the Shakespearian Addition

;, The Fortunes of Falstaff, pp 77-80.
2 2 Henry IV, 5. 5. 57.

b-2
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to Sir Thomas More, the great Lord Chancellor thus
instructs a crowd of rioters:

For to the king God hath his office lent

Of dread, of justice, power, and command;

Hath bid him rule and willed you to obey;

And to add ampler majesty to this,

He hath not only lent the king his figure,

His throne and sword, but given him his own name,
Calls him a god on earth. What do you then,
Rising 'gainst him that God Himself enstalls,

But rise 'gainst God; what do you to your souls,

In doing this, O desperate as you are?

In like manner Bolingbroke has put his soul in jeopardy
" by the sin of usur pation, sees one consequence of it in
, the wayward son God has given him,

That, in his secret doom, out of my blood,
He'll breed revengement and a scourge for me?,

and seeks to expiate it by undertaking a crusade to the
Holy Land. Other members of the state are also con-
scious of his plight. The rebel barons feel themselves
peers of the man they have set upon the throne and
resent the exercise of authority they have helped him to
usurp; and Hotspur, afire for glory, eaten up with am-
bition, is the spokesman of their point of view. For
a weak title in the monarch is only less dangerous to
the realm than a weak character, and the disorder that
flows from such weakness is one of the chief political
themes of Henry 1V. But Shakespeare lived in an age
when men were becoming increasingly awar e that above
the interests of nobles, however brilliant and attractive,
was the cause of

thislittle world,
This precious stone st in the silver sea. . .
This blessed plot, this earth, thisrealm, this England;

1 11 98-107 (with spelling and punctuation modernized)
Se Pollard and others Shakespeare's Hand in 'Sir Thomas
More', 19Z3. 1 Henry 1V, 3.2.6-7.
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and that above the very throne itself sat Justice. They
knew too that the only security for England against
internal strife and the 'envy of less happier lands' was
a Prince who, with divine right on his side, that is,
with a clear title to the throne and the sceptre firmly
in his grasp, could be the leader of a united and har-
monious common weal, in which noble, merchant,
yeoman, and peasant worked together for the good of
the whole. Such a Prince was Queen Elizabeth; such
is Shakespeare's Harry Monmouth®.

The blessing, then, which rested upon Henry V
during his all too brief reign, was denied his father;
and the contrast between their dispositions and
prospects forms yet another leading theme of the play.
Shakespeare deliberately reshapes the historical data
derived from Holinshed in order to bring it out.
Henry 1V actually reigned from 1399 to 1413; Henry
IV begins a 'twelve month' after his coronation and
compresses the fourteen years into a period of not more
than a year and a half>.” Condensation of this kind was
greatly to the advantage of dramatic art; it also does
much to quicken our sense of the reign's brevity and
inquietude®. In history again, Henry's main difficulties
were solved by the Battle of Shrewsbury, fought on
21 July 14083, ten years before his death; the rising of
the Archbishop of York in 1405, the final defeat of

! The foregoing paragraph is repeated, with variations,
frgm The Esggnti 515kagsgpeare, pp. 93-5.
2P, A. Daniel (Time-Analyss of Shakespeare's PI%@
reckons that Part 1 tekes ' three months at the outs
and fancies that for Part 2 'a couple of months would be
aliberal esimate*. As Part 2 opens within a few days of
the Battle of Shrewsbury, the two parts comprise not more
than five months of dramatic time, which gives us 17 months
from the end of Richard Il to the end of 2 Henry 1V,

® Hall heads his chapter on Henry 1V 'The Vnaquiete
Tyme of Kyng Henry the Fourthe', and that on Henry V
The Victorious Actes of Kyng Henry the Fifth*.



XXii HENRY IV

Northumberland and L ord Bardolph in 1408, and the
death of Glendower (which Holinshed dates 1410,
though it actually took place c. 1416) being so to spesk
minor sequels to the crushing of Hotspur. By bringing
all these events into the same year, and dwelling at con-
siderable length upon the second and third, Shake-
speare gives an impression of the usurper struggling
with a hydra, which but for his sons he could never
have overcome and only succeeds in overcoming
within an hour of his death.

And this impression is further accentuated" by other
devices. Henry 1V, though only 30 years of age at
Shrewsbury and dying in his 43rd year, is repre-
sented as a sick, care-worn, and old man throughout
the play. He strikes the note in the very first words
of Part 1:

S0 shaken as we are, O wan with care—

words which must be taken as referring both to his
realm and to himself. At the opening of Part 2 he has
become gravely ill; in the first scene of its act 3 we
have a glimpse of him in his bed-chamber at West-
minster, vainly seeking the slumber that comes so easily
to the peasant and the ship-boy; and brooding, as ever,
on the past, on his guilt, on Richard, the despised victim
who had prophesied that these troubleswould pursue his
supplanter, that the Percies would revolt yet again, that

The time will come, that foul sin, gathering head,
Shall bresk into corruption.

And though on this occasion he avers, to Warwick and
Surrey,

Then, God knows, | had no such intent
But that necessity so bowed the date
That | and grediness were compelled to kiss',

! 2Henry1V, 3. 1. 72-7. | now think that | oversressed
the sincerity of thesswordsin my Introductionto Richard 1,
p- XXi.



INTRODUCTION XXl

he calls God to witness a different story, when speaking
to Harry in alater scene:

God knows, my son,
By what by-paths and indirect crookt ways
| met this crown, and | myself know WeII
How troublesome it ste upon my head".

The discase that lays him low is apoplexy; but, as
FalstafF expounds his Galen, apoplexy hes its original
' from much grief, from study [i.e. brooding] and
perturbation of the brain'®, a diagnosis corroborated
by Prince Thomas, who shortly before his father's
death declares:

Th' incessant care and labour of his mrrrd
Hath wrought the mure, that should confine it in,
So thin that life looks through and will bresk out®.

Shakespeare leaves his audience in no doubt that the
root of the king's sickness is sickness of soul.

And this brings me to the other device for under-
lining the usurpation; not only is Henry haunted by
Richard, and constantly speaking of him, but Shake-
speare is plying us with suggestion on the source of
Henry's cares from beginning to end of the drama.
Here, and not poverty of subject-matter, is the chief
explanation of that repetrtron* which the 'Arden’
editor finds so boring*. The dramatist desires both to
make the issue clear to spectators who have not seen
his Richard Il on the stage, and to keep it continuously
before the minds of all. Hotspur first broaches it in
the third scene, where he taxes father and uncle with
having helped

To put down Richard, that swet lovely rose,
And plant this thorn, this canker, Bolingbroke.

1 |bid. 4. 5. 183-6. 2 |pid. 1. 2. 113-14.
* Ibid. 4. 4. 118-20. 4 v.supra, p. ix.
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Bolingbroke gives us his own picture of Richard, 'the
skipping king', in the first interview with Prince Hal;
and in the parleys before Shrewsbury, Worcester re-
minds him, in turn, of the oath he had taken, shortly
after landing at Ravenspurgh, that he 'did nothing
purpose 'gainst the state’. In Part 2, again, besdes
the references by the sick king already spoken of, we
have at 1.1. 187-209 the account of the archhishop's
crusade against Richard's sacrilegious murderer, and at
1+ 3- 87-108 his scorn for the fickleness of the common
people, who after rejecting Richard for Bolingbrbke,
are now, like a dog returning to his vomit, * become
-enamoured' of the dead man's grave; while in the talk
between the rebels and Westmoreland at Gaultree
(4. 1. 113-39), the presence of Mowbray, son of the
Mowbray whose quarrel with Bolingbroke furnished
the occasion of the latter's banishment by Richard, leads
to a discussion of that episode, which had been the
beginning of all the trouble. Thus, constant allusion to
Richard and his fate is combined with skilful variation
in the incidents referred to, so that by the time the play
is finished the whole story has been recalled. There is_
intruth, no repetition; only insistence upon the circum-
stances of Bolingbroke's accession, upon the weskness
of histitle, theillegality of hisusurpation, theinexpiablée
crime of Richard's murder.

Moreover, this harping upon Richard's tragic end
had it bearing upon the character and actions of the
Prince aswell as on those of his father. When the King
g5 his Harry conducting himself like Richard and
treading the path that leads to deposition and death,
we wonder that he should understand his son so little.
Y et the career of Richard was undoubtedly a warning
to the prodigal Prince, and Shakespeare reminds us of
it, again and again, in order that we may the more
appreciate the wisdom and Tightness of the reformation
when it comes. Whether he ever turned over the pages
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of Hall's Chronicle we do not know; but if he did, the
following passage from the opening paragraphs of the
chapter on Henry V influenced his shaping of the play:

For what can bee more shame or reproche to a prince,
then he whiche ought to gouerne and rule other shall by
cowardnes, slouth and ignorance, as a pupille not of viii or
x yeres of age, but beyng of xx or xxx yeres and more,
shalbe compelled to obey and folowe the wilies of other,
and be ruled and beare no rule, like a ward and not like
a garde, like a seruant and not like a Master. Suche a
gouernour was kyng Richarde the seconde, whiche of hym-
self beeyng not of the most euill disposicion, was not of
so symple a mind, nor of suche debilite of witte, nor yet
of so litle herte and corage, but he might haue demaunded
and learned good and profitable counsaill, and after aduise
taken, kept, retayned and folowed the same: But how-
soeuer it was, vnprofitable counsailers wer his confusion
and finall perdicion.- Suche another ruler was kyng
Edwar de the seconde, whiche two before named kynges fell
from the high glory of fortunes whele to exstreme misery
and miserable calamittee. By whose infortunate chance (as
| thynke) this kyng Henry beying admonished, expulsed
from hym his old plaie felowes, his preuie Sicophantes
and vngracious gard as authors and procurers of al
mischifes and riot, and assigned into their places men of
grauitee, persons of actiuitee, and counsaillers of greate
witte and pollicie.

Nor is the theme relinquished with Henry IV. The
crowning proof of its importance for Shakespeare and
his audience is that it recurs in Henry V, and at the
most solemn moment of that play. Listen to the hero-
king's prayer before Agincourt:

O God of battles, sed my soldiers hearts,

Posess them not with fear: take from them now
The snee of reck'ning, or th'opposéd numbers
Pluck their hearts from them. Not to-day, O Lord,
O not to-day, think not upon the fault

! Hall's Chronicle, p. 47 (ed. 1809).



XXVi HENRY 1V

My father made in compassing the crown |

| Richard's body have interred new,

And on it have besowed more contrite tears,
Than from it issued forced drops of blood.

Five hundred poor | have in yearly pi

Who twice a day their withered hands old up
Toward heaven, to pardon blood: and | have built
Two chantries, Where the sad and solemn priests
Sing still for Richard's soul. More will | do:
Though all that | can do is nothing worth j
Since that my penitence comes after all,
Imploring pardon®.

The prayer is granted, and the victory won. But it is
written that the sins of the fathers shall be visited upon
the children unto the third and fourth generation, and
the terrible curse pronounced by the Bishop of Carlisle
in Richard IP remained to be fulfilled in the Wars
of the Roses, of which 'continuall discension for the
croune of thisnoble realme' Ki ng Henry the Fourth was
by his crime " the first aucthor'?, as Shakespeare reminds
us yet again in each of the Three Parts of his Henry VI*.
To us, who do not shrink from crowning a younger
brother in place of his elder, when it suits the country's
convenience, and for whom a king is no longer

the figure of God's maay
His captain, steward, deputy -elect,

all this makes but slight appeal, if it does not pas
altogether unnoticed; in days when absolute monarchy,
legitimacy, and 'the divinity that doth hedge a king'
were pillars of the socia system, it touched the central
nerve of political thought and feeling. Had Shake-

Y Henry V, 4. 1. 285 [306] ff. 2 Richard II, 4. 1. 136 ff.
% v. title of Hall's Chronicle, cited pp. xxv-vi of my
Introduction to Richard Il (New Shakespeare).
* | Henry VI, 2.5.64-71; 2 Henry VI, 2.2.19-31;
3Henry VI, 1.1.104-42 Richard I11, 3. 3. 9 ff.
Richardll, 4. 1. 125-6.
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speare not insisted upon it, his gorgeous historical
tapestry would have lacked the scarlet thread that,
dyed in the blood

Of fair King Richard, scraped from Pomfret sones’,
runs through the eight plays.

II'l. Falstaff's'Jay's service' in 1942

'This is a play*, Mrs Elizabeth Inchbald tels us,
'which all men admire and which most women dislike.
Many revolting expressions in the comic parts, much
boisterous courage in the graver scenes, together with
FalstafFs unwieldy person, offend every female auditor;
and whilst a facetious Prince of Wales is employed
taking purses on the highway, a lady would rather see
him stealing hearts at a ball'*. If one did not know
that was written in 1817, the last words would
almost betray the date. Yet | am not without evidence
that modern women are still much of the same mind;
and the comparatively infrequent appearances of
Henry IV in the nineteenth-century theatre may well
be due to an increase in the female portion of the
audience. Of the play's abiding popularity with men,
on the other hand, there has never been any question;
and Johnson spesks both for the eighteenth century and
for his sex when he declares: '"None of Shakepear€'s
plays are more read than the lirst and second parts of
Henry 1V. Perhaps no author has ever in two plays
afforded so much delight'®. It is even reported that
this delight has been turned to military account in the-

1 2 Henry 1V, 1. 1. Z05.

* Cited by Hemingway, 1 Henry IF, New Varlorum
Shakespeare, p. 395.

3 Johnson** Shakespeare, iv. 355. For the plays 18th-
century popularity v. pp. xxxiii ff.
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preent war. Scene the Headquarters of the newly
formed ' X' Division, gaioned in avillage near the south
ooad. Time: February 1942. Atmosphere: * sticky'—
no comradeship, low morae, the members of the large
Messimbued with an initial didike for eech other that
samed to grow upon further acquantance, and the
Genegrd in despair. As a lagt resort, fifteen oopies of
Henry /~having ben procured a the suggedion of a
Jawish artillery officer, the various colonds, mgors
eic., ae d&ailed by public notice to atend a play-
reedmg upbn a certain evening. They arrive embar-
ressd and resentful Notwithstanding, the parts are
distributed and the play darts, Fadaf being taken
by alarge Colond of the Tanks. And presently, as the
bear flows fredy and the house beoomes filled with
snoke one men dter another gradudly begins to
'warm up\ 'We read the whole play right through
for sverd hours, my informant tells me, 'and by the
end thewhole compary were roaring and gesticulating.
| can still s " Faldaff" sitting on the edge of his
chair, dmogt kneding forward, his khaki tunic un-
buttoned, the swedt of his zed running down his
temples, as he fairly exploded his way through the
part, reishing every word. All resave wes gone The
amogphere in the Mess wes trandformed. It wes
agonishing; and long dnce that bold company hes
marched to glory oversess'

J.D.W.

1944
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THE STAGE-HISTORY OF
KING HENRY [V

The gstage-history of Henry 1V begins in the inn-
yards, perhaps before Shakespeare came to London.
Tarlton, who died in 1588, and was the Clown of the
Queen's Company, is reported to have taken part in
performancea 'at the Bull at Bishopsgate', of a play
in which a madcap Prlnce Hal struck the Lord Chief
Justice with his fist!; and this play, of which the first
half of the extant Famous Victories of Henry V, 1598, is
obviously a 'maimed and deformed' report, was as
obviously in some way related to Shakegpeare's twin-
drama. In The Famous Victories the chief of the
Prince's companions is called Sir John Oldcastle and,
as all the world knows, was also called so by Shake-
speare, until descendants of Oldcastlc'swidow, powerful
at Court, put pressure upon him to change the name®.
Yet the old name persisted. Falstaff is Falstaff in the
printed texts of | and 2 Henry IV, but traces of his
former title remain in both (v. notes 1. 2. 41—2, 156;
2. 1. 2.118; Ep. 30-1), and hereappears as Oldcastle
in an account of the first recorded performance of the
play, a private one given at the instance of the Lord
Chamberlain for the entertainment of the Flemish
ambassador in 1600; while Oldcastle recurs in docu-
ments, plays, and books down to 16513, though Falstaff
is more frequent and triumphs in the,end.

Late 1597 is the usually aooepted date of the
earliest public production of Shakespear€s / Henry IV,

. Tarltons Jests, 1611, ed. Shakepeare Society, 1844,
p..24. Cf. The Library, xxvi, pp. 2-16.
3'E. K. Chambers, William Shakespeare, i. 382.
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with 2 Henry 1V following shortly after. But, apart
from the command one of 1600 just mentioned, no
actual performance can be traced before the winter of
1612—13, when among twenty plays enacted by the
King's men during the wedding festivities of the
Princess Elizabeth and the Elector Palatine, appear the
titles The Hotspurre and Sr John Falstaffe, whlch Sir
Edmund Chambers claims as / and 2 Henry IFY. On
New Year's night, 1625, again, The First Part of Sr
John Fa/staff"was played at Whitehall, 'the prince only
being there’; and on 29 May 1638, 'the princes
berthnyght', Ould Caste! was acted by the King's men
at the Cockpit in Court. There is nothing, to show
whether the performances in 1600 and 1638 labelled
Oldcastle were of Part 1 only, Part 2 only, or of both;
or even of a conflated drama composed of the principal
FalstafF scenes of both, such as has been preserved in
the so-called Dering MS., belonging to the decade
1613-23, which is described elsewhere®. In this MS.,
it may be noted, most of the scenes come from Part 1,
the FastafF of which has aways been more popular
than the Falstaff of Part 2.

Such are the meagre records of performances before
the Civil Wars. That they reflect the facts most in-
adequately is proved by contemporary references of
various kinds which testify to an immense vogue®.
Leonard Digges, for instance, in lines prefixed to the
1640 edition of Shakespeare's Poems, after stating that
Ben Jonson's wittiest plays were often acted to half-
empty houses, continues:

- when let but Fadaffe come,
Hall, Poines, the rest, you scarce shall have a roome
Allisso pester'd.

! , Elizabethan Stage, ii . 217; iv. 180.
2 v. Note on the Copy, p. 107.
cf. Introduction, p. xv.
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Among the commendatory poems in the folio edition
of Beaumont and Fletcher, 1647, was one by Sir
Thomas Palmer, which begins:

| could prayse Heywood now; or tell how long
Falstaff from Cracking Nuts hath kept the throng.

And whatever be the provenance of the 'select pieces
of drollery' published by Henry Marshin 1662, and by
Francis Kirkman in 1672, under the title of The Wits,
or. Sport upon Sport, yet another witness to the popu-
larity of Henry 1V is furnished by the first of these
‘drolls', entitled The Bouncing Knight, and made up,
with some compression and alteration, out of the
Falstaff scenes at the Boar's Head; while in the frontis-
. piece to the 1662 edition, which shows an artificially
lighted stage in a roofed-over building, the two most
prominent figures out of seven there seen are Falstaff
and the Hostess. It may be noted, for what it is worth,
that this Falstaff is only comfortably, not grossly, fat.

Of the original cast for Henry 1V we know nothing.
Malone wrote that he remembered reading in some
tract that the original actor of Falstaff was Heminges;
but nothing survives to confirm the statement. Nor is
there any external evidence that Kempe ever took the
part, or that the Prince was played by Burbage, though
the first is possible and the second very probable. In
Historia Histrionic a (1699) Truman is made to say:
'in my time, before the Wars, Lowin used to act, with
mighty applause "Falstaff" and other parts. And if
Lowin was able to show Davenant how Shakespeare
had taught him to play King Henry VIII, and thus
pass the lesson on to the Restoration theatre, he may
have done the same for Falstaff.

Certainly Falstaff was one of the first of Shakespeare's
family totriumph homewith the Merry Monarch; for
| Henry 1V was among the plays acted at the Red Bull,
Clerkenwell, immediately upon (or even before) the
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Restoration by a company of old players from the days
of King Charles L These old players were taken by
Killigrew for the bads of his King's Company formed
under the patent of 21 August 1660, and this was the
play with which the company opened their new theatre,
Gibbons's tennis-court in Vere Street, Clare Market;,
on 8 November 1660. There Pepys saw it on 31
December 1660. On the way to the theatre he had
bought a copy of the play. There is no evidence now
what edition it was that he bought, but the Quarto of .
1639 was the most recent. ' My expectation being too
great’, he writes, 'it did not pleea® me...and my
-having a book, | believe did spail it a little' At his
second visit, on 4 June 1661, he found it 'a good play'.
On 2 November 1667, at the King's Company's play-
house between Brydges Street and Drury Lane, he,
‘contrary to expectation, was pleased in nothing more
than in Cartwright's speaking of Falstaffe's speech about
"What is Honour?"'—a speech which the age of the
heroic tragedy was peculiarly fitted to enjoy.

King Henry IF, with Hotspur among the characters,
is the only play of the name known to Downes, the
contemporary chronicler (in Roscius Anglicanus) of the
Restoration stage; and it seams likely that Part 2 was
not revived until the reign of Queen Anne. According
to Downes, King Henry 1V was one of the 'principal
old gock plays belonging to the King's Company; and
he gives a few names out of the cas. He does not
mention Walter Gun; yet Clun must have been a very
early actor of Falstaff in his day, because it is men-
tioned among his parts in the elegy (printed by G.
Thorn-Drury in A Little Ark, 1921) which was com-
posd after his murder by a robber in August 1664. In
Downes's lig Cartwright is the Falstaff; Burt acts the
Prince, Hart is Hotspur, Wintersel the King and .
Shotterel Poins. As all these had been among the old
Red Bull players, it is probable that the cag at Vere
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Street had been the same as it was at the theatre off
Drury Lane. Another successful actor of Falstaff, even
during the life of Cartwright, was John Lacy. After
Wintersel the most famous player of the King was
Kynaston, whose 'real majesty’ in the part drew long
and glowing praise from Colley Cibber in his Apology,
In 1682, when the King's Company and the Duke's
were combined, Betterton came into the part of Hotspur.
He played it, sys Cibber, with 'wild impatient starts
and 'fierce and flashing fire." But he was forty-seven
years old when he first undertook it, and it seems probable
that he had dropped the play out of the repertory for
some years before he revived it at the Little Theatre in
Lincoln's Inn Fields in the season of 1699—1700, and
himself appeared as Falstaff. According to a letter
written from Bond Street on 28 January 1700, and first
printed, from the manuscript in the British Museum,
by Malone in his Dryden, this 'revived humour of Sir
John Falstaff' had drawn all the town, 'more than any
new play that has bin produced of late. . .and the
criticks allow that Mr Betterton hes hitt the humour of
Falstaff better than any that have aimed at it before'.
He kept the play in his repertory and continued to
play Falstaff during at least eight of his remaining ten
years of life.

Hitherto there has been no evidence of any alteration
or adaptation; the play appears to have been acted as
Shakespeare wrote it, though probably with cuts. And
Betterton's new version, which he published in 1700,
was in no sense an adaptation or revision. His text he
took amost unchanged from the Fourth Folio, and his
aterations were confined to cuts. By stopping act 3,
<. 1 at the end of the dispute about the division of the
kingdom, on Hotspur's line, 'Are the indentures drawn,
shall we be gone?, he robbed Hotspur, Mortimer and
Worcester of some first-rate lines, and the play of one of
the best and truest love scenes in all Shakespeare, the

WH IV
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mock wrangling between Hotspur and hiswife. Act 4,
<. 4iscut out, and act 5 goes straight from the Prince's
discovery of Fastaff's bottle of sack to the entrance of
Hotspur to right him. Of single speeches the most
heavily cut are Lady Percy's in act 2, s 3, the
King's first speech, which lacks all mention of the
Crusade, and his 'God pardon thee!' speech in act 3,
<. 2. He dso pruned, but did not omit, the 'play ex-
tempore* in act 2, st. 4. Later acting versions were
to cut out much more than that; but Betterton's pruning
s the fashion that was followed until recent years, the
principle being to exalt the Falstaff scenes at the expense
of the historical part of the play.

Meanwhile, the popularity of Part r naturally led
to arevival of interest in Part 2. Of this last a printed
acting version has survived with the title: 'The Sequell
of Henry the Fourth: with the Humours of Sir John
Fadtaffe and Justice Shallow. As it was Acted by His
Majesty's Company of Comedians at the Theatre-
Royal in Drury Lane. Alter'd from Shakespeare by the
late Mr Betterton." The performance referred to
probably took place on 17 December 1720; but the
attribution to Betterton is doubtful, since the high-
handed tampering with Shakespeare's diction leaves an
impression quite different from that which Betterton's
comparatively respectful treatment of Part 1 conveys.
The original has been severely shortened by the cutting
of the dialogue as well as by the omission of Induction,
the first scene, Northumberland's farewell, act 3, sc. 1
(out of which a mangled version of the King's speech
on Sleep is lifted to be worked in just before the great
death-bed scene), the before-supper scene at Shallow's,
and the arrest of Doll and the Hostess. The piece ends
with matter taken from Henry V—the challenge brought
by the French Ambassador, and the condemnation of
Cambridge, Scroop, and Grey. The cast included
Barton Booth as King, Wilks as Prince, Mills as
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Falstaff, Bowman as the Lord ChiefJustice, and Colley
Cibber as Shallow.

When Genest declared that Betterton himself re-
vived Part 2, he was probably misled by the title-page
of this printed version®. Yet there is little doubt that
his success with Part 1 was responsible for the revival
of Part 2 by others. Falstaff had come to stay once
more. During Betterton's life-time George Powell and
Richard Estcourt also impersonated the fat knight of
Part 1, and that Part lost none of its popularity after
his death in 1710. Indeed, the vogue of Henry |V
reached its zenith in the eighteenth century. Our
records’ for the first half give us no fewer than two
hundred and twenty performancesof Part 1 in London,
1704-50 and eighty of Part 2 for the shorter period,
1720—50; Drury Lane between the winter of 1710-11
and September 1747, when Garrick took command,
claiming seventy-eight of the former and forty-five of
the latter. It is interesting to note, too, that 2 Henry 1V
was chosen in May 1734 as a benefit for 'the editor
of Shakespeare’, Lewis Theobald. |In these per-
formances the favourite Falstaff in both Parts was at
first Harper; but presently a serious rival to Betterton
appeared in James Quin.

Quin had played uHotspur at Lincoln's Inn Fields
in 1718—19. Two seasons later he played the King.
Two seasons later again he made his first appearance
as Falstaff. And from then onwards he frequently
played that part in / Henry IV until his retirement in
1751, and less often the Falstaff of 2 Henry 1V, which
he chose for his benefit on 11 March 1736, at which

' v. Hazelton Spencer, Shakespeare Imprwed, 1927,

P- 359- .
2v. A Calendar of performances of * 1 Henry IV 'and
'2 Henry V' during the first half of the eighteenth century
by A. H. Scouten and Leo Hughes (Journ. English 8c
Germanic Philology, xliii, 23-41.
c2
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performance he spoke, apparently in character as the
Ghost of Shakespeare, *a Prologue by Mr Better ton
representing the part of Fastaffe Forty years ago, at
the Revival of the Play’. Quin was not as merry as
Harper, and 'his supercilious brow, in spite of assumed
gaiety, sometimes unmasked the surliness of his dis-
position'; but none was held to equal him, and that
'superciliousness, which helped to give his Falstaff an
air of breeding and intellectual power, was missed in
later performers. Quin appears to have made his own
version of the play, of which his manuscript part of
Falstaff is now in the Folger Shakespeare Library. We
may learn from the New Variorum edition of / King
Henry 1V (p. 502) that Quin followed Pope for his
text rather than Betterton; that he considerably reduced
Falstaff's participation in the highway robbery; that
he was the first of many to omit the whole of the 'play
extempore' in act 2, sc. 4, and that he opened Falstaff's
speech at 2. 4. 264 with 'Ha, ha, ha! d'ye think | did
not know ye?—a gag which survived as late as
Beerbohm Tree's production in 1896.

Garrick took little interest in / Henry IV, though
he played Hotspur on five occasons in 1746-7. He
took still less in 2 Henry 1V, though he dso staged it
at Drury Lane on 13 March 1758 and played the
King in it four times, while what appears to be his
acting version may now be seen at the Folger Library.
Part 2 again made its contribution to contemporary
history in 1761—2, when Covent Garden found in it
a vehicle for a coronation spectacle appropriate to the
coronation of King George | I |, and cut out the parts
of Shallow and Silence to make room for the show.

After Quin the best Falstaff was Henderson, who
played it first in / Henry IV at the Haymarket in July
1777 and for the last time in October 1785. He dso
appeared as the Falstaff of 2 Henry 1V on several occa
sons between 1777 and October 1784, after which
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that play drops out for twenty years until it was
restored to the Covent Garden stage by J. P. Kemble.
But the vogue of / Henry IV continued; and the last
two decades of the century saw plenty more Falstaffs—
Palmer, Ryder, King, Fawcett, Cooke (something of a
Falstaff off the stage), who modelled his performance
on Henderson's, besides others who chose to try the
part at their own benefit performances. Fastaffs, in
fact, are so many as to suggest that the part was to the
stage of those days what Hamlet is to ours—a part
which no actor can be satisfied without attempting.
At least one actress tried it aso, Mrs Webb.

It hes been suggested that it was an eighteenth-
century custom to give the two Parts close together.
But of the performances of Part 2 in London during
the whole period only a small proportion can be shown
as being staged within a week of the much more fre-
quently acted Part 1. The genera attitude of theatre
and public to Henry IV may be seen from Francis
Gentleman's comments on Part 1 in Bell's edition of
the play in 1773. The speeches of the King, he tells us,
are 'much too long, though in genera fine'; and in
act 3, <. 2, the fine scene between King and Prince,
'no actor could find breath to spesk, nor any audience
patience to hear his prolixity'. Lady Percy's speech to
Hotspur is 'only rejected by the stage because Lady
Percy is seldom personated by an actress fit to gpesk
them'. The play extempore 'rather choakcd and |oaded
the main business and 'would be dreadfully tedious
in representation'. Finally, act 3, sc. r is 'a strange,
unmeaning wild scene... between Glendower, etc.,
which is properly rejected’. Just about the same time
Davies was writing: 'No joke ever raised such loud
and repeated mirth, in the galeries, as Sir John's labour
in getting the body of Hotspur on his back.'

Thenineteenth century openswith Stephen Kemble's
Falstaff. This corpulent brother of John Philip Kemble
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and Mrs Siddons was able to play Falstaff without
padding. When Hazlitt saw him in Part i at Drury
Lane in October 1816, he wrote one of his wittiest
and wickedest notices in The Examiner-.

The town has been entertained this week by seeing Mr
Stephen Kemble in the part of Falstaff, asthey were formerly
with seeing Mr Lambert in his own person. We s no more
reason why Mr Stephen Kemble should play Falstaff, than
why Louis XV I is qualified to fill a throne, because he is
fat, and belongs to a particular family. Every fat man
cannot represent a great man. The knight was fatj so is the
player: the Emperor was fat, so is the King who stands in
his shoes. But there the comparison ends. There is no
sympathy in mind—in wit, parts, or discretion. Sir John
(and so we may say of the gentleman at St Helena) 'had
guts in his brains/ The mind was the man. His body did
not weigh down his wit. His spirits shone through him.
He was not a mere paunch, a bag-pudding, a lump of
lethargy, a huge falling sckness, an imminent apoplexy,
with water in the head.

For all that, Stephen Kemble's Falstaff must have
had its admirers, since, having played the part first in
London at Drury Lane in 1802, he was still playing it
in April 1820, and with no serious rival. His brother
John had thoughts of playing it also and actually an-
nounced it for 22 M ay 1815. But either he fell ill, or,
more probably, he was dissuaded. As Hotspur he was
notable from November 1791 till May 1817, when he
took the part for the last time, with Young acting
Falstaff for the first time. Another good Hotspur, to
the Falstaff of Stephen Kemble, was Elliston; and on
9 and 11 March 1819, and again on 20 April 1820,
Stephen Kemble had for Hotspur no less an actor than
Edmund Kean, who thereafter never acted Hotspur
again. On 14 January 1804 John Kemble brought
2 Henry 1V back to Covent Garden in a version that
transposed scenes 5. 3 and 5. 4 and concluded the latter
with Falstaff's confident 'I shall be sent for soon at
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night'. He had astrong cagt, in which he himself took
the King; and the setting showed his care for beauty
and fitness. Seventeen years later another coronation,
that of George |V, recalled the play to Covent Garden.
This time the audience was shown not merely the pro-
cession, but the ceremony in the Abbey, the procession
to Westminster Hall, with the Banquet and even the
entry of 'the Challenger'. The play thus staged, first
on 25 June 1821 with Macready as the King and
Charles Kemble as the Prince, was repeated on 19 July,
the day of the coronation, when by Royal command
the theatre was opened free, and again before an
overcrowded house on 7 August.

Meanwhile Macready had continued to make Hot-
spur one of his best performances. He had won golden
opinions when he first played it at Bath in 1815; and
he went on playing it till December 1847. In hisdiary
for 13 December 1833, he made a noteworthy com-
ment: 'l found in the progress of the scene’ (he means,
no doubt, act 2, sc. 3) 'the vast benefit derived from
keeping vehemence and effort out of passion. It is
every thing for nature. The reading of the letter was
not bad chiefly on that account. Equally memorable
was his King in Part 2, which he acted first in Park
Theatre, New York, on 27 February 1827, then at
Drury Lane on 14 May 1834 and other special occa-
sons. Of these performances Lady Pollock remarks
that he infused so much poetry into the death scene
that 'the Second Part became a popular tragedy'.

The coronation performances of 2 Henry 1V led on
naturally to attempts to bresk new ground in the
staging of Part 1. The first came from Charles Kemble,
with Planché and George Scharf to back him up. In
his splendid production at Covent Garden in May
1824, he did more than pay 'the same Attention to
Costume which has been observed in the Revival of
King John at this Theatre'. He had scenery, 'mostly
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new', by the Grieves, and tried to make it as archaeo-
logically accurate as the costumes. He called particular
attention to a few scenes, among them the King's
Chamber in the old Palace of Westminster; the inn-
yard at Rochester with the castle, by night; Hotspur's
Camp; a distant view of Coventry; and Shrewsbury
from the field of battle. A formidable list of "in-
disputable authorities'—including the sumptuary laws
passed during the reign of King Henry 1V—shows the
pains taken to make sure that every character should
‘appear in the precise habit of the period'.

The oddest production belonging to this time took
place at Zurich on 20 January 1838, when the poet
Beddoes hired the theatre, together with most of its
actors, to present both Parts as a single drama in a
condensed German version. He himself played Hot-
spur, while the role of Falstaff was filled by another
amateur, Dr Schmidt, an unusually stout man who had
during the preceding months been specially fed up for
the occasion’.

Samuel Phelps in 1846 opened his third sesson at
Sadler'sWellswith 1 Henry IV, and himself made his first
appearance as Fastaff, with Creswick (later to be avery
popular Falstaff) as Hotspur. The play was much liked
and was given again in several ssesons before Phelps
left the theatre in 1862. He began by putting back both
the play extempore and the first part of act 3, <. 1,
but dropped both out again in 1856. His most notable
appearance as Falstaff was in the revival at Drury
Lane, under Falconer and Chatterton, on 28 March
1864, during the celebration of the tercentenary of
Shakespeare's birth. Walter Montgomery played Hot-
spur, Walter Lacy the Prince, and John Ryder the King.
For the first time since the Restoration, act 3, sc. 1 was
played complete, and the version as a whole was fuller
than that which had been current in the theatre. The

1 H. W. Donner, Thomas Lowell Beddoes, 312-16.
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staging was sumptuous, with new scenery by Beverley;
and the Battle of Shrewsbury, which included an ambush
and a surprise, roused enthusiasm. Opinion had always
differed about Phelps as Falstaff: to some he was 'the
real successor of Henderson/ to others not so; but the
production was very popular and ran for severa
months. There can be no doubt, however, about his
triumph with 2 Henry 1V, in which he played the
double role of King and Shallow, first at Sadler's Wells
(17 March to 13 April 1853, and again 14 September
and 6 November 1861), later at Drury Lane on
1 October 1864, and at Manchester in September 1874
with Charles Calvert, who had staged / Henry IF at
his Prince's Theatre in 1868 with himself as Falstaff.
Writing on the production of 1861, John Oxenford
describes Phelpss Shallow as 'a masterpiece of comic
creation'.

Henry 1V appears to have aroused little interest
during the seventies and eighties. The year 1885, how-
ever, saw performances at both Oxford and Cam-
bridge. The newly founded O.U.D.S. chose / Henry 1V
for its first production. Falstaff was acted by the present
Lord Coleridge, Hotspur by Arthur Bourchier, the
Prince by Alan Mackinnon, and Glendower by Holman
Clark. Mrs (Margaret) Woods, the poet, wife of the
then President of Trinity, acted Lady Percy, and adso
painted the scene of the Boar's Head Tavern; and
Lady Mortimer was played by Lady E. Spencer
Churchill, who sang a song in Welsh. The prologue,
written by George Curzon, afterwards Lord Curzon of
Kedleston, was spoken by C. Gordon Lang, the future
Archbishop of Canterbury. In the autumn of the fol-
lowing year the play was acted at the A.D.C. in Cam-
bridge. Their stage version, printed by the Cambridge
University Press and sold by a Cambridge firm of book-
sellers, is worth notice because it preserves the only
known English attempt to rearrange the order of the
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scenes. This, the first experiment of the A.D.C. in pro-
ducing Shakespeare, was criticized at great length in
The Cambridge Review by a writer who regretted that
Glendower's part had been cut, but showed no sign
of being aware that the play had been reshaped.
After the tercentenary performance at Drury Lane,
there was no notable production of 1 Henry 1V in
London until Beerbohm Tree staged it at the Hay-
market on 8 May 1896, playing Falstaff himself, with
‘Lewis Waller as Hotspur, and Mrs Tree as Lady
Percy. The play, produced during the run of Trilby,
in order to give Tree some escape from Svengali, was
not on the scde of Tree's later 'magnoperations' at His
Majesty's Theatre; but it was handsome, and included
a tableau of the battle of Shrewsbury. The scene of the
inn-yard at night was cut out—a sacrifice at variance
with tradition. The scene between Gadshill and the
Chamberlain disappeared soon after Betterton, but the
professional theatre had aways made much of the
Carriers and assigned them to good comedians—
Johnson, Bullock, Pinkethman, Macklin, Woodward,
Moody, Quick, Munden, and many another. The
Glendower"scene was played entire, including the
Welsh lady's singing, in which Miss Marion Evans
made a hit. Play and acting alike were chastised
with scorpions by Mr Bernard Shaw in the Saturday
Review; but others were kinder, and Joseph Knight
in The Atheneeum welcomed the performance as the
first to show the play in the new style of acting, not
"ladled out' in the tradition of the so-called tragic
acting at the big houses. Tree played Falstaff again at
His Majesty's Theatre during November 1914 with
Matheson Lang for his Hotspur; but he preferred being
seen as the Falstaff of The Merry Wives of Windsor.
Benson, on the other hand, for some reason preferred
2 Henry 1V to the usually more popular First Part, and
was aready playing it at Stratford in 1894. That, if
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one had to go, Part i should be omitted from his
famous ‘cycle' of the Histories in 1901 and 1906 is
perhaps not strange, since Part 2 is essentia as an
induction to Henry V. W. B. Yeats was in Stratford
during the 1901 performances and wrote in The
Speaker: 'Partly because of the way play supports play,
the theatre moved me as it had never done before'.
Both Parts, however, were included in a different
‘cycle' played at Stratford in 1905, and beginning
with Marlowe's Edward 1L Part 1 was performed
again at the same place in 1909, with Louis Calvert
and Lewis Waller as Falstaff and Hotspur respectively,
while in 1913 Benson appeared once more in Part 2,
this time as the King. Between 1894 and 1926 Part 2
was in fact played by the Benson company at Stratford
on no fewer than fourteen separate occasions, not to
mention those on which they played it elsewhere;
G. R. Weir until his death in 1909 being the FastafF,
'a Falstaff in his habit as he lived'. But the most
memorable performance of Henry IF at Stratford was
that of 23 April 1932, after the opening of the New
Memorial Theatre by Edward, Prince of Wales, who
flew directly from Windsor in his aeroplane for the
ceremony, when the august audience were given the
rare opportunity of seeing Part 1 in the afternoon and
Part 2 in the evening. In this Birmingham, however,
had led the way, when Sir Barry Jackson, who first
staged Part 1 with a full text and no change in the
order of the scenes on 11 October 1913, produced
both Parts on the same day, 23 April 1921.

/ Henry 1V came into the repertory of the Old Vic
in 1920, and 2 Henry IV at the end of October 1917,
when Ben Greet produced it. Among interesting per-
formances outside Stratford since then may be men-
tioned Part 2 produced at the Court Theatre by J. B.
Fagan in February 1921, in a version from which,
according to The Times review, 'most of what may
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be called the Holinshed element was discarded, and
wisely', and, asacontrast, Part i produced in December
1922 at the Madder market by the Norwich Playersin
the Elizabethan manner; while on 28 February 1935
the experiment was made of giving the role of Falstaff
in Part 1 to a master-comedian of the variety stage,
Mr George Robey. He was found amusing, but rather
as Robey than as Falstaff,. his most Shakespearian
moments being in the play extempore, a part within
a part, which allowed him scope for his fancy. 'A
diverting performance', said The Times, 'but not a
comfortable one’; and the New Satesman found him
'the old soak rather than the fallen gentleman’, and
even at his best nothing more than 'a super-Bardolph'.
Mr Robert Atkins's Falstaff in his production of Part 1
in October and Part 2 in November of 1942, at the
Westminster Theatre, was held to restore the role to
traditional lines after the incursion of Mr Robey. This,
it was said, was a quiet, ruminative Fastaff, whose
merriment betrayed that his thoughts were apt to linger
over the days that were gone. Among amateur per-
formances may be noted those of Part 1 by the Marlowe
Society at Cambridge in 1909, by the Edinburgh
University English Literature Society in 1929, and by
the King's College (London) Musical and Dramatic
Society in 1932; while Part 2 was given in March 1943
by the King's Scholars of Westminster School in their
exile at Whitbourne Court, Worcestershire.

In America, as in England, the history of Henry 1V
lies mainly in the parts of Falstaff and of Hotspur.
The first man to act Falstaff in America was David
Douglass, who produced Part 1 at the Chapel Street
Theatre, New York, on 18 December 1761, with the
younger Lewis Hallam for Hotspur. Douglass and
Hallam appeared in these characters again at the John
Street Theatre on 25 February 1768, when Miss
Cheer acted Lady Percy. The absence of Glendower
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and Lady Mortimer from the cast shows that act 3,
sc. 1wasall cut out, asin England. In 1772-3 Douglass
is found playing Falstaff at Philadelphia; and there, at
the Southwark Theatre in 1778, Howe's Thespians—
in other words, the British officers then occupying the
city—gave two performances of this play (25 and
30 March), their scene-painter being the afterwards
famous M ajor John Andre. Tenyears later, in November
1788, the Old American Actors, under Hallam and
Henry, got round the law prohibiting the theatre in
Philadelphia very much as the managers of the un-
licensed theatres in London used to get round the
licensing laws; they pretended that it was not a play and
staged it at the Southwark Theatre, then disguised as the
Opera House. In 1796 there first appeared at the New
Theatre in Philadelphia one of the famous American
Fagaffs, William Warren, who had just come over
from England. For Hotspur he had Thomas Abthorpe
Cooper, who was to be the greatest of all the American
Hotspurs, until, some forty years later (with Junius
Brutus Booth as the Prince), he took up Falstaff, a part
in which he was not happy, and which he played only
a few times. In the 1796 production there was no
Glendower, no Lady Mortimer and no Gadshill; but
Francis and the Carriers were retained. Warren went
on acting Falstaff until he was too old and too il to get
through the part. By this time John E. Harwood had
come to be accounted the best Falstaff yet seen in
America. His fame only went down before that of
George Frederick Cooke, who appeared many times as
Falstaff in this play during his American visit of 1810-11,
which ended with his death at Providence. At some,
at least, of his performances Cooke restored 'the original
scene between the Prince and Falstaff,' which must mean
the play extempore. On 4 February 1822, 2 Henry 1V
was staged at the Park Theatre, New Y ork, with a spec-
tacular coronation pageant modelled on the Covent
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Garden production of 1821; and the play was given
on at least three other occasions in America before 1850,
including the revival in 1827 with Macready as King,
already mentioned.

May 13, 1828, at the Park Theatre, New York,
first saw another eminent American Falstaff in James
Henry Hackett, who went on playing the part in
| Henry IV until shortly before his death in 1871, and
gave this play arun of two weeks in New York in 1869,
while on 23 March 1841 he chose 2 Henry IF for
his benefit. Hackett was said to have the 'exclusive
monopoly* of Falstaff; and during his long career he
had, among many Hotspurs, John H. Clarke, Henry
Wallack, his son J. W. Wallack, Charles Kean and
Vandenhoff. Hackett had decided views about Falstaff,
and in 1840 he published them in a pamphlet entitled
Faistaffy in which he replied to the criticism of his
performance in The Times of 5 November 1839.
His main point is that Falstaff shows no sign of
refinement, intellect, or breeding. Some held Hackett's
performance to be perfect; others found his joviality
shallow and not unctuous enough. It was even said that
before the play was out he became boring and that
the audience turned their attention away from him to
Hotspur and the historical parts of the play. The list
of eminent American Falstaffs ends with John Henry
Jack in the eighteen-seventies. Augustin Daly intended
to produce this play, and details of his version, which
never saw the stage, may be found in the New Variorum
edition, on p. 504. Ada Rehan was to have acted the
Prince; and the news is said to have prompted Julia
Marloweto try the part. Her production took place at
Palmer's Theatre, New York, on 19 March 1896,
with William F. Owen as Falstaff and Robert Taber
as Hotspur. The play was acted by the Yale University
Dramatic Association in 1906 and in 1920, and by the
Players Club of New York in 1926.

HAROLD CHILD.
June 1945
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TO THE READER

The following is a brief description of the punctua-
tion and other typographical devices employed in the
text, which have been more fully explained in the Note
on Punctuation and the Textual Introduction to be found
in The Tempest volume:

An obelisk (1) implies corruption or emendation,
and suggests a reference to the Notes.

A single bracket at the beginning of a speech signifies
an 'aside.’

Four dots represent a, full stop in the original, except
when it occurs at the end of a speech, and they mark
along pause. Original colons or semicolons, which denote
a somewhat shorter pause, are retained, or represented
as three dots when they appear to possess special
dramatic significance. Similarly, significant commas have
been given as dashes.

Round brackets are taken from the original, and mark
a significant change of voice; when the original brackets
seem to imply little more than the drop in tone accom-
panying parenthesis, they are conveyed by commas or
dashes.

Single inverted commas (' ') are editorial; double
ones (" ") derive from the original, where they are used
to draw attention to maxims, quotations, etc.

The reference number for the first line is given at
the head of each page. Numerals in sguare brackets

are placed at the beginning of the traditional acts and
scenes.
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THE FIRST PART OF THE
HISTORY OF HENRY IV

[1. 1] London. The Palace

KING HENRY with SIR WAVIER BLUNT,
meeting WESTMORELAND and others

King. So shaken as we are,so wan with care,_
Find we atimefor frighted peace to pant,
And breathe short-winded accents of new broils
To be commenced in gronds afar remote:
No more the thirsty entrance of this soil
Shall daub her lips with her own children's blood,
No more shall trenching war channel her fields,
Nor bruise her floweretswith the armed hoofs
Of hogtile paces those opposed eyes,
Which, like the meteors of a troubled heaven,
All of one nature, of one subgtance bred,
Did lately meet in the intestine shock
And furious dose of civil butchery,
Shall now, in mutual well-beseeming ranks,
Mar ch all one way, and be no more opposed
Against acquaintance, kindred, and allies....
The edge of war, like an ill-sheathed knife,
No more shall cut his magter.. .Therefore, friends,
As far asto the sepulchre of Chrigt,
Whose soldier now, under whose blessd caross
We are impressed and engaged to fight,
Forthwith a power of English shall we levy,
Whose arms were moulded in their mothers womb
To chase these pagans in those haly fidds
Over whose acres walked those blessed feet

12
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Which fourteen hundred years ago were nailed
For our advantage on the bitter cross...
But this our purpose now is twelve month old,
And bootless 'tis to tell you we will go:
30 Therefore we meet not now. Then let me hear
Of you, my gentle cousn Westmoreland,
What yesternight our council did decree
In forwarding this dear expedience.
Westmoreland. My liege, this haste was hot
in question,
And many limits of the charge s& down
But yesternight, when all athwart there came
A pogt from Wales, loaden with heavy news,
Whose worst was that the noble Mortimer,
L eading the men of Herefordshire to fight
40 Againgt the irregular and wild Glendower,
Was by the rude hands of that Welshman taken,
A thousand of his people butchered,
Upon whose dead corpse there was such misuse,
Such beagtly shamdesstransfor mation,
By those Welshwomen done, as may not be
Without much shame retold or spoken of.
King. It ssems then that the tidings of this broail
Brake off our busness for the Holy Land.
Westmoreland. This matched with other did, my
) gracious lord,
50 For more uneven and unwelcome news
Came from the north, and thusit did import:
On Holy-rood day the gallant Hotspur there,
Young Harry Percy, and brave Archibald,
That ever-valiant and approved Scot,
At Holmedon met,
Wher e they did spend a sad and bloody hour;
As by discharge of their artillery,
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And shape of likelihood, the news was told;
For hethat brought them, in the very heat
And pride of their contention did take horse,
Uncertain of the issue any way.

King. Here|sadear/atruemdustrlousfrlend
Sir Walter Blunt, new lighted from his horse,
Stained with the variation of each il
Betwixt that Holmedon and this st of ours;

And he hath brought us smooth and welcome news.
The Earl of Douglas is discomfited,
T en thousand bold Scots, two and twenty knights,
Balked in their own blood did Sir Walter sse
On Holmedon's plains. - Of prisoners, Hotspur took
M ordake the Earl of Fife, and ddest son
To beaten Douglas, and the Earl of Athol,
Of Murray, Angus, and Menteith...
And is not this an honourable spoil?
A gallant prize? ha, cousn, isit not?
Westmoreland. I n faith,
It is a conquest for a prince to boagt of.
King. Yea, therethou mak's me sad, and mak'st
me sin
In envy, that my L ord Northumberland
Should be the father to so blest a son..
A on who is the theme of honour' stongue
Amongst a grove the very sraightest plant,
"Who is sweet Fortune's minion and her pride,
Whilat | by looking on the praise of him
See riot and dishonour dain the brow
Ofmy youngHarry....Othat it could be proved
That some night-tripping fairy had exchanged
In cradle-clothes pur children wherethey lay,
And called mine Peicy, his Plantagenet,
The_n would | have hisHarry, and he mine:

8o
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But let him from my thoughts....What think you, coz,
Of this young Percy's pride? The prisoners,
Which hein this adventure hath surprised,
To his own use he keeps, and snds me word,
J shall have none but Mordake Earl of Fife.
Westmoreland. This is his undé's teaching, this
is Worcester, -
Malevolent to you in all apects,
Which makes him prune himsdf, and brigtle up
The aeg of youth againg your dignity.
100 King. But I have snt for him to answer this;
And for this cause awhile we must neglect
Our holy purpose to Jerusalem....
Cousin, on Wednesday next our council we
Will hold at Windsor, so inform the lords:
But come yourself with speed to us again,
For more isto be said and to be done
Than jout of anger can be uttered.
Westmoreland. | will, my liege [Exeunt

[1. 2] London. A room in the house of the
PRINCE OF WALES

SIR JOHN FALSTAFF lies snoring upon a bench in a
corner. The PRINCE OF WALES entersand rouseshim

Falstaff [waking]. Now, Hal, what time of day is
it, lad?

Prince. Thou art so fat-witted with drinking of old
sack, and unbuttoning thee after supper, and desping
upon benches after noon, that thoy hag forgotten to de-
mand that truly which thou wouldest truly know. What
a devil hag thou to do with the time of the day ? Unless
hourswer e cups of sack, and minutes capons, and clocks
the tongues of bawds, and dials the sgns of leaping-
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houses, and the blessed sun himself a fair hot wench in 10
flame-colour ed taffeta, | sse no reason why thou shouldst
be so superfluous to demand the time of the day.

Falstaff. Indeed, you come near me now, Hal, for
we that take pursss go by the moon and the seven dars,
and not by Phoebus he, 'that wandering knight so
fair'....And, | prithee, sweet wag, when thou art king,
as, God savethy grace—majesty | should say, for grace
thou wilt have none— '

Prince. What, none?

Falstaff. No, by my troth, not so much as will serve20
to be prologue to an egg and butter.

Prince. Well, how then ? come, roundly, roundly.

Falstaff. Marry then, sweet wag, when thou art king
let not us that are squires of the night's body be called
thieves of the day's beauty; let us be Diana's foresters,
gentlemen of the shade, minions of the moon, and let
men say we be men of good gover nment, being gover ned
as the sa is by our noble and chaste migtress the moon,
under whose countenance we steal.

Prince. Thou sayes well, and it holds well too, for 30
the fortune of usthat are the moon's men doth ebb and
flow like the s, being governed as the sa is by the
moon—as for proof now, a purse of gold most rexo-
lutely snatched on Monday night and most dissolutely
spent on Tuesday morning, got with swearing 'lay by
and spent with crying* bringin'—now in aslow an ebb
asthefoot of theladder, and by and by in ashigh a flow
as the ridge of the gallows.

Falstaff. By the Lord, thou sayg true, lad, and is
not my hogess of the tavern a most sweet wench ? 40
Prince. As the honey of Hybla, my old lad of the
cagtle, and is not a buff jerkin a most sweet robe of

durance?
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Falstaff. How now, how now, mad wag? what, in
thy quips and thy quiddities? what a plague have | to
do with a buff jerkin?

Prince. Why, what a pox have | to dowith my hostess
of thetavern ?

Fa/staff. Well, thou has called her to a reckoning

50 many a time and oft.

Prince. Did | ever call for thee to pay thy part?

Fa/staff. No, I'll give theethy due, thou hast paid all
there.

Prince. Yea, and elsswhere, so far as my coin would
gretch, and where it would not, | have used my credit.

Falstaff. Yea, and so usad it that, were it not here
apparent that thou art heir apparent—But, | prithee,
sweet wag, shall there be gallows standing in England
when thou art king? and resolution thus fubbed as it is

60 with therusty curb of old father Antic the law? Do not
thou, when thou art king, hang athlef

Prince. No, thou shalt. "

Falstaff. Shall 1? Orare! BythelLord, Til beabrave
Judge'

"Prince” Thou judgest false already. | mean, thou
shalt have the hanging of the thieves and so becomearare
hangman.

Falstaff. Well, Hal, well—and in some sort it jumpswith
my humour, aswell aswaitingin thecourt, | can tell you.

70 Prince. For obtaining of suits?

Falstaff. Yea, for obtaining of suits whereof the
hangman hath no lean wardrobe....'Sblood, | am as
melancholy as a gib cat or a lugged bear.

Prince. Or an old lion, or a lover's lute.

Falstaff. Yea, or the drone of a Lincolnshire bagpipe.

Prince. What sayes thou to a hare, or the melancholy
of Moor-ditch ?
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Fa/staff. Thou hast the most unsavoury similes and
art indeed the most comparative, rascalliest, Sweet
young prince....But, Hal, | prithee, trouble me:no80
more with vanity. | would to God thou and | knew
where a commodity of good names were to be bought:
an old lord of the council rated me the other day in the
street about you, sir, but | marked him not, and yet he
talked very wisely, but | regarded him not, and yet he
talked wisely and in the street too.

Prince. Thou didst well, for wisdom cries out in the
streets, and no man regardsit.

Falstaff. O, thou hast damnable iteration, and art in-
deed able to corrupt a saint: thou hast done much harm 90
upon me, Hal—God forgive thee for it: before | knew
thee, Hal, | knew nothing, and now am I, if a man
should spesk truly, little better than one of the wicked...
| must give over thislife, and | will give it over: by the
Lord, an | do not, | am avillain. 1'll be damned for
never a king's son in Christendom.

Prince. Where shall we take a purse to-morrow, Jack ?

Falstaff. 'Zounds, where thou wilt, lad, 'l make one,
an | do not, call me villain and baffle me.

Prince. | s a good amendment of life in thee, 100
from praying to purse-taking.

Falstaff. Why, Hal, 'tis my vocation, Hal, 'tis no sin
for a man to labour in his vocation.

Poms enters

Poins! Now shall we know if Gadshill have st a match.
[points] O, if men were to be saved by merit, what hole
in_hell were hot enough for him? This is the most
omnipotent villain that ever cried 'Stand' to atrue man.
Prince. Good morrow, Ned.
Poins. Good morrow, sweet Hal . What says Monsieur
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no Remorse? What says Sir John Sack and Sugar? Jack,
" how agress the devil and thee about thy soul, that thou

ldest him on Good Friday lad, for a cup of Madeira
and a cold capon's leg ?

Prince, Srr John dands to his word, the devil shall
‘have his bargain, for he was never yet'a breaker of
proverbs: he will give the devil his due.

Poins. Then art thou damned for keeping thy word
with the devil.

Prince. Elsshe had been damned for cozeningthedevil.

120 Poins. But, my lads, my lads, to-morrow morning, by
four o'dock, early at Gad's Hill, therearepilgrims going
to Canterbury with rich offerings, and tradersriding to
London with fat purses....I have vizards for you all,
you have horses for yoursdves, Gadshill liesto-night in
Rochester, | have bespoke supper to-morrow night in
Eastcheap: we may do it as secure as deep. If you will
go, | will stuff your pursesfull of crowns; if you will not,
tarry at home and be hanged.

Falstaff. Hear ye, Yedward, if | tarry at home and

130 go net, I'11 hang you for going.

Poins. Y ou will, chops ?

Falstaff. Hal, wilt thou make one ?

Prince, Who, | ?rob ? 1 athief? not I, by my faith.

Falstaff. There's neither honesty, manhood, nor good
fellowship in thee, nor thou cam'st not of the blood
royal, if thou darest not sand for ten shillings.

[Poinsmakessignalsbehind Falstaff ' sback

Prince. Well then, oncein my days |'ll be a madcap.

Falstaff. Why, that's well said.

Prince. Well, comewhat will, I''ll tarry at home.
140 Falstaff. By the L ord, | 'll beatraitor then, when thou
art king.

Prince. | care not.
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Poins. Sir John, | prithee, leave the prince and me
alone, | will lay him down such reasons for this ad-
venture that he shall go.

Falstaff. Well, God give thee the spirit of persuasion,
and him the ears of profiting, that what thou seskest
may move, and what he hears may be believed, that the
true prince may (for recreation sake) prove a fase
thief, for the poor abuses of the time want countenance... 150
Farewell, you shall find me in Eastcheap.

Prince. .Farewell, thou latter spring! Farewell, All-
hallown summer! [Falstaff goes

Poins. Now, my good sweet honey lord, ride with us
to-morrow. | have a jest to execute that | cannot
manage alone. Falgaff, Bardolph, Peto and Gadshill
shall rob those men that we have alr eady waylaid—your -
sf and | will not be there: and when they have the
booty, if you and | do not rob them, cut this head off
from my shoulders. 160

Prince. How shall we part with them in setting forth ?

Poins. Why, wewill st forth before or after them, and
appoint them a place of meeting, wherein it is at our
pleasure to fail; and then will they adventure upon the
exploit themsdves, which they shall have no sooner
achieved but we'll s upon them.

Prince. Yea, but 'tislikethat they will know us by our
horses by our habits and by every other appointment,
to be oursdves

Poins. Tut! our horsssthey shall not seg | '] tiethem 170
in the wood; our vizards we will change after we leave
them; and, sirrah, | have casss of buckram for the nonce,
to immask our noted outward garments

Prince. Yea, but | doubt they will betoo hard for us.

Poins. Well, for two of them, | know them to be as
true-bred cowards as ever turned back; and for the
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third, if hefight longer than he sees reason, 'l 1 forswear
arms. Thevirtueof thisjest wil | betheincomprehensible
liesthat this same fat rogue will tell us when we meet at

180 supper, how thirty at least he fought with, what wards,
what blows, what extremities he endured, and in the
reproof of this lives the jest.

Prince, Well, I'l1 gowiththee. Provide usall things
necessary, and meet me to-morrow night in Eastcheap,
there! 'I | sup...Farewell. '

Poins. Farewell, my lord. [Poins goes

Prince. |1 know you all, and will a while uphold
The unyoked humour—cﬁ‘_ycTu'rTaleness
Yet herein will | imitate the sun,

190 Who doth"permit the bese contagious clouds
To smother up his beauty from the world,
That when he please again to be himself,
Being wanted he may be more wond'red at,
By breaking through the foul and ugly mists
Of vapours that did seem to strangle him.
If all the year were playing holidays,
To sport would be as tedious as to work;
But when they seldom come, they wished for come,
And nothing pleaseth but rare accidents:
200 So, when this loose behaviour | throw off,
And pay the debt | never promiséd,
By how much better than my word | am,
By so much shall | falsify men's hopes,
And like bright metal on a sullen ground,
My reformation, glitt'ring o'er my fault,
Shall show more goodly, and attract more eyes,
Than that which hath no foil to st it off.
111 so offend, to make offence askill,
Redeeming time when men think lesst | will, [hegoes
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[1. 3] Windsor. The Council Chamber

Enter  the KING, = NORTHUMBERLAND, WORCESTER,
‘HOTSPUR, SR WALTER BLUNT, with others

King. My blood hath been too cold and temperate,
Unapt to stir at these indignities,
And you have found me—for accordingly
You tread upon my patience. -But be sure
I will from henceforth rather be myself,
Mighty and to be feared, than my condition,
Which hath been smooth as oil, soft as young down,
And therefore lost that title of respect
Which the proud soul ne'er pays but to the proud.
Worcester. Our house, my sovereign liege, 10
little deserves
The scourge of grestness to be used on it,
And that same greatness too which our own hands
Have holp to make so portly.
Northumberland. My lord,—
King. Worcester, get thee gone, for | do se
Danger and disobedience in thine eye:
O, sir, your presence is too bold and peremptory,
And maesty might never yet endure
The moody frontier of a servant brow.
Y ou have good leave to leave us. When we need 20
Your use and counsel, we shall send for you....
[Worcestergoes out
Y ou were about to speak.
Northumberland, [bows] Yea, my good lord.
Those prisoners in your highness' name demanded,
Which Harry Percy here at Holmedon took,
Were, as he says, not with such strength denied
As is delivered to your majesty.
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Either envy, therefore, or misprision
I's guilty of this fault, and not my son.
" Hotspur. My liege, | did deny no prisoners,

30 But | remember, when the fight was done,
When | was dry with rage and extremetail,
Breathless and faint, leaning upon my sword,
Cametherea certain lord, neat and trimly dressed,
Fresh as a bridegroom, and his chin new reaped
Showed like a stubble-land at harvest-home.

He was perfumed like a milliner,

And 'twixt hisfinger and histhumb he held
A pouncet-box, which ever and anon

He gave his nose and took't away again—

40 Who therewith angry, when it next came there,
Took it in snuff—and till he smiled and talked:
And as the soldiers bore dead bodies by,

He called them untaught knaves, unmannerly,
To bring a dovenly unhandsome corse
Betwixt the wind and his nobility:
With many holiday and lady terms
He questioned me, amongs the res demanded
My prisoners in your majesty's behalf.
| then, all smarting with my wounds being cold,
50 To be so pest'red with a popinjay,
Out of my grief and my impatience,
Answered neglectingly | know not what,
He should, or he should not, for he made me mad
To s him shine so brisk, and smell so swest,
And talk solike a waiting-gentlewoman
Of guns, and drums, and wounds- God save the mark!
And telling me the sovereignest thing on earth
Was parmaceti for an inward bruise,
And that it was great pity, so it was,
60 This villainous salt-petre should be digged'
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Out of the bowes of the harmless earth,
Which many a good tall fellow had destroyed
So cowardly, and but for these vile gunse
He would himself have been a soldier....
This bald unjointed chat of his, my lord,
| answered indirectly, as | said,
And | beseech you, let not his report
Come current for an accusation
Betwixt my love and your high majesty.

Blunt, The circumstance consdered, good my lord, 70
Whate'er Lord Harry Percy then had said
To such a person, and in such a place,.
At such atime, with all the res retold,
M ay reasonably die, and never rise
To do him wrong, or any way impeach
What then he said, so he unsay it now.

King. Why, yet he doth deny his prisoners,
But with proviso and exception,
That we at our own charge shall ransom straight
His brother-in-law, the foolish M ortimer, 80
Who, on my soul, hath wilfully betrayed
The lives of those that he did lead to fight
Against the great magician, damned Glendower,
Whose daughter, as we hear, that Earl of March
Hath lately married...Shall our coffersthen
Be emptied to redeem atraitor home ?
Shall we buy treason ? and indent with fears,
When they have logt and forfeited themsaves ?
No, on the barren mountains let him starve;
For | shall never hold that man my friend, 20
Whose tongue shall ak me for one penny cost
To ransom home revolted Mortimer.

Hotspur. Revolted M ortimer!
He never did fall off, my sovereign liege,
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But by the chance of war. To prove that true
Needs no more but one tongue for all those wounds,
Those mouthed wounds, which valiantly he took,
When on the gentle Severn's sedgy bank,
In single opposition, hand to hand,
100 He did confound the best part of an hour
In changing hardiment with great Glendower.
Three times they breathed and three times did
they drink,
Upon agreement, of swift Severn's flood,
Who then affrighted with their bloody looks,
Ran fearfully among the trembling reeds,
And hid his crisp head in the hollow bank
Bloodstained with these valiant combatants.
Never did bare and rotten policy
Colour her working with such deadly wounds,
110 Nor never could the noble Mortimer
Receive so many, and all willingly.
Then let him not be slandered with revolt.
King. Thou dost belie him, Percy, thou dost
belie him.
He never did encounter with Glendower:
| tell thee,
He durst as well have met the devil alone,
As Owen Glendower for an enemy.
Art thou not ashamed ? But, sirrah, henceforth
L et me not hear you spesk of Mortimer:
120 Send me your prisoners with the speediest means,
Or you shall hear in such a kind from me
As will displease you....My -Lord Northumberland,
We license your departure with your son.
Send us your prisoners, or you'll hear of it.
[King Henry, Blunt and other nobles
|eave the chamber
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Hotspur,- And if the devil come and roar for them,
I will not send them: | will after straight
And tell him so, for | will eese my heart, -
Albeit | make a hazard of my head.
Northumberland. What, drunk with choler ? stay and

pause awhile,
Here comes your uncle.

WORCESTER returns

Hotspur, ' Spesk of Mortimer! 130
'Zounds, | will spesk of him, and let my soul
Want mercy if | do notjoin with him:
Yea, on his part, I'l'l empty all these veins,
And shed my dear blood drop by drop in the dust,
But | will lift the down-trod Mortimer
As high in the air as this unthankful king,
As this ingrate and cank'red Bolingbroke.
Northumberland. Brother, the king hath made your

nephew mad.
Worcester, Who struck this heat up after | was gone?
Hotspur, He will forsooth have all my prisoners, 140

And when | urged the ransom once again
Of my wife's brother, then his cheek looked pale,
And on my face he turned an eye of death,
Trembling even at the name of Mortimer.

Worcester, | cannot blame him, was not

he proclaimed,

By Richard that dead is, the next of blood ?

Northumberland, He was, | heard the proclamation:
And then it was when the unhappy king
(Whose wrongs in us God pardon!) did s forth
Upon his Irish expedition; 150
From whence he intercepted did return
To be deposed and shortly murdered.

WHIVI 2
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Worcester. And for whose death we in the world's
wide mouth
Live scandalized and foully spoken of.
Hotspur. But soft, | pray you, did King Richard then
Proclaim my brother Edmund Mortimer
Heir to the crown?
Northumberland. He did, myself did hea( it.
Hotspur. Nay, then | cannot blame his cousin king,
That wished him on the barren mountains starve.

160 But shall it be that you, that set the crown

Upon the head of this forgetful man,

And for his skke wear the detested blot

Of murderous subornation, shall it be

That you a world of curses undergo,

Being the agents, or base second means,

The cords, the ladder, or the hangman rather 72—

O, pardon me that | descend so low,

To show the line, and the predicament,

Wherein you range under this subtle king!—
170 shall it for shame be spoken in these days,

Or fill up chronicles in time to come,

That men of your nobility and power

Did gage them both in an unjust behalf

(As both of you, God pardon it! have done)

To put down Richard, that sweet lovely rose,

And plant this thorn, this canker, Bolingbroke?

And shal it in more shame be further spoken,

That you are fooled, discarded, and shook off

By him for whom these shames ye underwent?

180 No, yet time serves wherein you may redeem .
Your banished honours, and restore yourselves
Into the good thoughts of the world again:

Revenge the jeering and disdained contempt
Of this proud king, who studies day and night
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To answer all the debt he owes to you,
Even with the bloody payment of your deaths:
Therefore, | sy— -

Wor cester. Peace, cousin, sy no more.

And now | will unclasp a secret book,

And to your quick-conceiving discontents

I'I'l read you matter deep and dangerous, 190
As full of peril and adventurous spirit

Asto o'er-walk a current roaring loud

On the ungteadfast footing of a spear.

Hotspur. If he fall in, good night! or sink or swim.

Send danger from the esst unto the west,

So honour cross it from the north to south,
And let them grapple: O, the blood more tirs
To rouse a lion than to start a hare!

Northumberland. Imagination of some great exploit
Drives him beyond the bounds of patience. 200

Hotspur. By heaven, methinks it were an essy leap,

To pluck bright honour from the pale-faced moon,
Or dive into the bottom of the deep,

Where fathom-line could never touch the ground,
And pluck up drowned honour by the locks,

So he that doth redeem her thence might wear
Without corrival all her dignities:

But out upon this half-faced fellowship!

Worcester. He apprehends a world of figures here,
But-not the form of what he should attend. 210
Good cousin, give me audience for a while.

Hotspur. | cry you mercy.

Worcester. Those same noble Scots
That are your prisoners—
Hotspur. I'll keepthemall;

By God, he shall not have a Scot of them.
No, if a Scot would save his soul, he shall not.

2-2
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"I'll keep them, by thishand.
Wor cester. ) You dart away,
And lend no ear unto my purposes...
Those prisoners you shall keep.
Hotspur. Nay, | will: that's flat:
He said he would not ransom Mortimer,
220 Forbad my tongue to spesk of Mortimer,
But | will find him when he lies adeep,
Andinhisear 'l holla* Mortimer!"
Nay,
I'Il have a starling shall be taught to speak
Nothing but * Mortimer', and giveit him
To keep his anger ill in motion.
Worcester. Hear you, cousin, a word.
Hotspur. All sudies here | solemnly defy,
Save how to gall and pinch this Bolingbroke.
230 And that same sword-and-buckler Prince of Wales,
But that | think his father loves him not
And would be glad he met with some mischance,
| would have him poisoned with a pot of ale.
Worcester. Farewell, kinsman! |'l1 talk to you
When you are better tempered to attend.
Northumberland. Why, what a wasp-stung and
impatient fool
Art thou, to break into this woman's mood,
Tying thine ear to no tongue but thine own!
Hotspur. Why, look you, | am whipped and scourged
with rods,
240 Nettled, and stung with pismires, when | hear
Of this vile politician, Bolingbroke.
In Richard's time—what de'ye call the place 7—
A plague upon't, it is in Gloucestershire;
"Twas where the madcap duke his uncle kept,
His uncle York—where | first bowed my knee
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Unto thisking of smile*, this Bolingbroke—
‘Sblood! When you and he came back from
Ravenspurgh—
Northumberland. At Berkeley castle.
Hotspur. You sy true.
Why, what a candy deal of courtesy 250
"This fawning greyhound then did proffer me!
Look, 'when his infant fortune came to age,
And, 'gentle Harry Percy', and 'kind cousin':
O, the devil take such cozenersl God forgive me!
Good uncle, tell your tale—I have done.
Worcester. Nay, if you have not, to it again,
We will stay your leisure.
Hotspur. *. | have done, i'faith.
Worcester. Then once more to your Scottish prisoners,
Deliver them up without their ransom straight,
And make the Douglas' son your only mean 260
For powers in Scotland, which, for divers reasons
Which I shall send you written, be assured
Will easily be granted. You, my lord,
; [to Northumberland
Your son in Scotland being thus employed,
Shall secretly into the bosom creep
Of that same noble prelate, well beloved,
The archbishop.
Hotspur. Of York, is't not? -
Wor cester. True, who bears hard
His brother's death at Bristow, the Lord Scroop.
| gpesk not this in estimation,
As what | think might be, but what | know 270
Is ruminated, plotted, and st down,
And only days but to behold the face
Of that occasion that shall bring it on.
Hotspur. | smell it. Upon my life, it will do well.
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Northumberland, Before the game's afoot thou still
let'st slip.
Hotspur. Why, it cannot choose but be a noble plot.
And then the power of Scotland and of Y ork,
To join with Mortimer, ha?
Worcester. And so they shall.
Hotspur. In faith, it is exceedingly well aimed.
280 Worcester. And 'tis no little reason bids us speed,
To save our heads by raising of a head,
For, bear ourselves as even as we can,
The king will always think himin our debt,
And think we think ourselves unsatisfied,
Till he hath found atime to pay us home.
And se aready how he doth begin
To make us strangers to his looks of love.
Hotspur. He does, he does, we'll be revenged on him.
Worcester. Cousin, farewell. No further go in this
290 Than | by letters shall direct your course.
When timeisripe, which will be suddenly,
|'ll stedl to Glendower and L ord Mortimer,
Where you and Douglas and our powers at once,
As | will fashionit, shal happily mest,
To bear our fortunes in our own strong arms,
Which now we hold at much uncertainty.
Northumberland. Farewell, good brother, we shall
thrive, | trust. '
Hotspur. Uncle, adieu: O, let the hours be short,
Till fields, and blows, and groans applaud our sport!

[they go
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[2. 1] An innyard at Rochester
‘Enter a Carrier with a lantern in his hand*

1 Carrier, Heigh-ho! An't be not four by the day,
Il be hanged. Charles wain is over the new chimney,
and yet our horse not packed. What, ostler!

Ostler [slegpily, within]. Anon, anon.

1 Carrier. | prithee, Tom, beat Cut's saddle, put a
few flocksin the point, poor jadeiswrunginthewithers,
out of all cess

‘Enter another Carrier'

2 Carrier. Pess and beans are as dank here as a dog,
and that is the next way to give poor jades the bots:
this house is turned upside down since Robin Ostler 10
died.

1 Carrier. Poor fellow never joyed since the price of
ods rose, it was the death of him.

2 Carrier. | think this be the most villainous house in
all London road for fleas, | am stung like a tench.

1 Carrier. Like atench! by the mass there is ne€'er a
king christen could be better bit than | have been since
the first cock.

2 Carrier. Why, they will allow us ne'er aJordan, and
then we leak in your chimney, and your chamber-lye 20
breeds fleas like a loach.

1 Carrier. What, ostler! come away, and be hanged,
come away.

2 Carrier. | have a gammon of bacon, and two razes
of ginger, to be delivered as far as Charing-cross.

1 Carrier. God's body! the turkeys in my pannier are
quite starved....What, ostler! a plague on thee! hast thou
never an eye in thy head ? canst not hear ? An 'twere not
as good deed as drink, to bresk the pate on thee, | am a
veryvillain. Come, and be hanged! hast nofaithinthee? 30
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Enter GADSHILL

Gadshill. Good morrow, carriers, what's o'clock ?

1 Carrier, | think it be two o'clock.

Gadshill. | prithee, lend me thy lantern to s my
gelding in the stable.

1 Carrier. Nay, by God, oft, | know a trick worth two
of that, ay, faith!

Gadshill. | pray thee, lend me thine.

2 Carrier. Ay, when? cang tell? Lend me thy
lantern, quoth-a ? marry, 1"l se thee hanged first.

40 Gadshill. Sirrah carrier, what time do you mean to
come to London ?

2 Carrier. Time enough to go to bed with a candle, |
warrant thee, [aside] Come, neighbour Mugs, we'll call
up the gentlemen. They will along with company, for
they have great charge. [the carriersgo within

Gadshill. What, ho! chamberlain!

Voicefrom within. At hand, quoth pick-purse.

,Gadshill. That's even as fair as—a hand, quoth the
chamberlain: for thou variest no more from picking of

50 pursss than giving direction doth from labouring; thou
layest the plot how.

A Chamberlain comesfromtheinn

Chamberlain. Good morrow, Master Gadshill. It
holds current that | told you yesternight. There's a
franklininthewild of Kent, hath brought threehundred
marks with him in gold, | heard him tell it to one of his
company last night at supper, a kind of auditor, one that
hath abundance of charge'too, God knows what. They
are up already, and.call for eggs and butter. They will
away presently.

60 Gadshill. Sirrah, if they meet not with Salnt Nicholas
derks 1'l1 give thee this neck.
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Chamberlain. No, I 'l1 noneof it. | pray thee, keep that
for the hangman, for | know thou worshippest Saint
Nicholas, as truly as a man of falsshood may. '

Gadshill. What talkest thou to me of the hangman ? if
I hang, 1"l make afat pair of gallows: for, if | hang, old
Sir John hangs with me, and thou knowest hés no
starveling. Tut! there are other Trojans that thou
dream'st not of, the which for sport sake are content to
do the professon some grace, that would, if matters 70
should be looked into, for their own credit saske makeall
whole. | am joined with no foot-land-rakers, no long-
gaff sixpenny srikers, none of these mad mustachio
purple-hued malt-worms, but with nobility and tran-
quillity, burgomasters and great onyers, such as can
hold in, such as will strike sooner than speak, and speak
sooner than drink, and drink sooner than pray. And yet,
'zounds, | lie, for they pray continually to their saint,
the commonwealth, or rather not pray to her, but prey
on her, for they ride up and down on her, and make her 80
their boots.

Chamberlain, What, the commonwealth their boots?
will she hold out water in foul way ?

Gadshill. Shewill, shewill—Justice hath liquored her:
we deal asin a castle, cock-sure: we have the receipt of
fern-seed, we walk invisible.

Chamberlain. Nay, by my faith, | think you are more
beholding to the night than to fern-seed for your walking
invisible.

Gadshill. Give me thy hand, thou shalt have a share 90
in our purchase, as | am atrue man.

Chamberlain. Nay, rather let me haveit, asyou are a
false thief.

Gadshill. Go to, 'homo* is a common name to all men:
bid the ostler bring my gelding out of the stable. Fare-
well, you muddy knave. [they go their ways
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[2.2.] A narrow lane, near the top of Gad's Hill, some
two miles from Rochester; bushes and trees. A dark night

The PRINCE, PETO and BARDOLPH come up the hill;
Poms hurrying after

Poins. Come, shelter, shelter! | have removed Fal-
staff's horse, and he frets like a gummed velvet.
Prince. Stand close. [Pains hides behind a bush

FALSTAFF comes up, breathless

Falstaff. Poins! Poins, and be hanged! Poins!

Prince. Peace, ye fat-kidneyed rascal! what a brawling
dost thou keep!

Falstaff. Where's Poins, Hal?

Prince. He is walked up to the top of the hill, I'll go
seek him. [he joins Poins

10 Faltaff. | am accursed to rob in that thief's company.
The rasca hath removed my horse, and tied him | know
not where. If | travel but four foot by the squier further
afoot, | shall break my wind....Well, | doubt not but to
dieafair death for all this, if | 'scape hanging for killing
that rogue. | have forsworn his company hourly any
time this two and twenty years, and yet | am bewitched
with the rogue's company. If the rascal have not given
me medicines to make me love him, 1'l1 be hanged. It
could not be else—I have drunk medicines. Poins! Hal!
20a plague upon you both! Bardolph! Peto! |'l1 starve ere

I'I'l rob afoot further. An 'twere not as good a deed as
drink, to turn true man and to leave these rogues, | am
the veriest varlet that ever chewed with a tooth...Eight
yards of uneven ground is threescore and ten miles afoot
with me, and the stony-hearted villains know it well
enough. A plague upon't, when thieves cannot be
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true one to another! ['they whistle] Whew! A plague
upon you all! Give me my horse, you rogues, give me
my horse and be hanged.

Prince [comingforward]. Peace, ye fat-guts! lie down, 30
lay thine ear close to the ground and list if thou canst hear
the tread of travellers.

Faistaff. Haveyou any leverstol |ft me up again, being
down? 'Sblood, 1'll not bear mine own flesh so far
afoot again for all the coin in thy father's exchequer.
What a plague mean ye to colt me thus?

Prince. Thou liest, thou art not colted, thou art un-
colted.

Faistaff. | prithee, good Prince Hal, help me to my
horse, good king's son. 40

Prince. Out, ye rogue! shall | be your ostler?

Faistaff, Go hang thyself in thine own heir-apparent
garters! If | betaen, I'll peach for this...An | have not
ballads made on you all and sung to filthy tunes, let a
cup of sack be my poison—when a jest is so forward, and
afoot too! | hate it.

GADSHILL approaches, coming down the hill

Gadshill.  Stand!
Faistaff. 'So | do, against my will.

Poms, BARDOLPH, and PETO comeforward

Poins. O, 'tis our setter. | know his voice.

Bardoiph. What news? 50

Gadshill. Case ye, ca ye, on with your vizards,
there's money of the king's coming down the hill, 'tis
going to the king's exchequer.

Faistaff. You lie, ye rogue, 'tis going to the king's
tavern.

Gadshill. There's enough to make us all.
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Falstaff. —T o be hanged. )

Prince. Sirs, you four shall front them in the narrow
lane: Ned Poins and | will walk lower. |f they 'scape

60 from your encounter, then they light on. us.

Peto. How many be there of them ?

Gadshill. Some eight, or ten.

Falstaff. 'Zounds, will they not rob us?

Prince. What, a coward, Sir John Paunch ?

Falstaff. Indeed, | am not John of Gaunt, your grand-
father, but yet no coward, Hal.

Prince. Well, we leave that to the proof

Poins. Sirrah Jack, thy horse sands behind the hedge,
when thou need'st him, therethou shalt find him...Fare-

70well, and gand fag.

Falstaff. Now cannot | grike him, if | should be
hanged.

{Prince. Ned, where are our disguises?

{Poms Here, hard by, sand close.

' [The Prince and Poins slip away

Falstaff. Now, my magers, happy man be his dole!

sy |; every man to his busnes )

The Travellers are heard coming down the hill

1 Traveller. Come, neighbour, the boy shall lead our
horsss down the hill, we'll walk afoot awhile and ease
our legs '

80 Thieves. Stand!

Travellers. Jesus blessud

Falstaff. Strike, down with them, cut the villains
throatsl Ah, whoreson caterpillars! bacon-fed knaves
they hate us youth. Down with them, fleece them.

1 Traveller. O, we are undone, both we and ours for’
ever.

Falstaff. Hang ye, gorbellied knaves, are ye undone?
No, ye fat chuffs. | would your sore were here! On,
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bacons on! What, ye'knaves? young men mug live.
You are grandjurors, are ye? We'll jure ye, faith. *~ 90
. ['Here they rob them and bind them* and
then drive them down the hill

The PRINCE and Poms steal from the bushes
disguisedin buckram

Prince. T he thieves have bound the true men. Now
could thou and | rob the thieves, and go merrily to
London, it would be argument for a week, laughter for
a month, and a good jest for ever.

Poins. Stand dose, | hear them coming.

TheThievesreturn

Falstaff. Come, my maders let us share, and then to
horse before day. An the Prince and Poins be not two
arrant cowards, ther€s no equity stirring. There's no
more valour in that Poinsthan in a wild-duck.

[' Astheyaresharing, thePrinceand
Poinsset upon them'

Prince. Your money! 100

Poins. Villains!

[' Theyall run away, leaving the booty behind them,
and Falstaff, after a blow or two, runs away too ',
roaring for mercy as the Prince and Poins prick
him from behind with their swords

Prince. Got with much eas2 Now merrily to horse

the thieves are all scattered, and possessad with fear
‘0 grongly that they dare not meet each other. Each
takes his fellow for an officer. Away, good Ned.
Falstaff sweats to death, and lards the lean earth as he
walks along. Were't not for laughing, | should pity
him.

Poins. How the fat rogue roared! [theygo
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[2.3] A room in Warkworth Castle

"Enter HOTSPUR, solus, reading a letter”
and driding to andfro

Hotspur. 'But, for mine own part, my lord, | could

be well contented to be there, in respect of the love |
bear your house.'
He could, be contented: why is he not then? In
respect of the love he bears our house: he shows in this,
he loves his own barn better than he lg