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To
THE FRIEND
who chooses to remain anonymous

but to whose suggestion this little
essay owes its origin.






This little essay is meant more for the general reader than for the
scholar and the specialist, more as an appreciation than as a piece
of original investigation, All niceties of critical scholarship have,
therefore, been avoided, and the previous work of schlars on Sanskrit
literature in general has been freely utilised. Special acknowledgment
is due in this respect to the writings of Wintmtih, Keith, Mrs, Rhys
Davids and others. Sandard translations have generally been followed in
the quotations from Vedic, Sanskrit and Prakrit, with such modifica-
tions as were deemed necessary. In every case, however, the original
has been consulted. Where a passage has not been previously
trandated (as is the case mostly with quotations from Classical
Sanskrit and Prakrit authors), the responsihility is entirely that of
the writer of this essay. Rendering in an alien tongue has been
difficult and imperfect, but it has been made more with reference
to the spirit than to the letter of the passage rendwed,

Although the subject possesses great interest and importance no
scholar has yet given a special or systematic treatment of it as a
whole. As the occasion of the present essay was unforeseen, it was
ivritten with less provision of materials than might have been accu-
mulated by longer preparation ; but the writer of this essay ventures to
hope that he has been able, however imperfectly, to supply an outline
of a vast and difficult subject, with a treatment that is his own.

Thanks are due to the Editor of the Modern Review for his
permission to make use of the three articles on the subject, which the
writer of this essay contributed to that journal.  Thanks are also due
to Mr. Sgjanikanta Das of the Prabas and Modern Review Press for
his courtesy and care in seeing this little work through the Press.

The University of Dacca
June 10, 1929.






TREATMENT OF LOVE IN SANSKRIT
LITERATURE

1 PRE-CLASSCAL LITERATURE

The earliest Indian poems, which give a passonate expresson
to the emotion of love, are to be found in two so-caled Vedic ballads
or sahvada hymns in the tenth book of the Rg-veda. The first
of these (Rg-v. X, 95) isa poem of eighteen Stanzas, supposed to
conss of a didogue between PurUravas, a mortal, and Urvasi,
adivine maiden. This romantic story of the love of amortal for
anymph has been retold in Indian literature, and no less a poet
than Kalidasa hes teken it as the theme of one of his finest dramas.
But the Kg-vedic hymn takes it up:at that point where Urvasi,
who had lived with Pururavas for years on earth, had vanished "like
the first of dawns' and PurUravas, having found her after along
search, was pleading in vain that she might return to him. The
fiatapatha Brahmana supplies the untold details of this ancient
myth and weaves fifteen out of the eighteen verses of the Rg-veda
into its brief and bald narrative : but the Rg-vedic hymn, though
obscure in many places and cagt in the form of a didogue, gives a
fine lyric expression to the ardent but hopeless pleadings of PurUravas
and the somewhat cold but no less pathetic rejoinder of Urvasi.
Addressing her as his "fiercesouled spouse’ he implores her to
tarry a moment, and reason together for awhile :

Let the gift brought by my piety goproach thee
Turn thou to me again; for my heart is troubled.

To which la belle dame sans merci replies :

What am | to do with this thy saying ?
| have gone from thee like the firg of mornings
Pururavas, return thou to thy dwelling :
I, like the wind, am difficult to capture
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Rebuking her for her inconstancy, Pururavas recalls in vivid
language the days of pleasure they had passed together ; but the
only consolation which Urvasi deigns to give him is her promise
to send him the son who will be bornto them. Even when, in
despair, Purliravas spesks of self-destruction and wants to throw
himself from the rocks to the fierce wolves, she only replies :

Nay, do not die, Pururavas, nor perish :

Let not the evil-omened wolves devour thee.

With women there can be no lasting friendship.

Hearts of hyenas are the hearts of women !

The other passionate poem in the llg-veda.is the dialogue of
Yama and Yami in Rg-v. X, 10. There can be no doubt that the
ancient myth of the descent of the human race from primeval
twins underlies the conversation and explains Yami's attempt,
fruitless so far as the hymn goes, to impel her brother Yamato
accept and make fruitful her proffered love ; yet the poet, witha
more rifined sentiment than the legend itself, is apparently uneasy
regarding this primitive incest and tries to clear Y ama of the guilt.
In passionate words, glowing with desire, the sister endeavours to
win the brother's love, persuading him that the gods themselves
desire that he should unite himself with her in order that the
human race may not die out:

I, YaimVam possessad by love of Yama,

That | may rest on the same couch besde him.

| as a wife would yield me to my husband,

Like car-whedls let us speed in the same task.

But Yama repulses her advances as a sin which the gods would
condemn :

They stand not still, they never close their eyelids,

Those sentinels of gods who wander round us.

Not me—go quickly, wanton, with another,

Whirl round with him like the wheds of a chariot.

To which she replies with more passion rather reason :

Is he a brother when she hath no lord ?

Is e a sster when destruction cometh ?

Forced by my love these many words | utter-

Come near me and hold me in thy close embrace.
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More and more tempestuous she grows until on his repeated
refusal she bursts forth :

Alas, thou art indeed a weakling, Yama;

We find in thee no trace of heart or spirit.

As round the tree the woodbine clings,
Another girdle-like will cling round thee—but not I!

Here the hymn ends. This poem, as well asthe one noted
above, is unfortunately a torso, but a torso which indicates consider-
able dramatic power and forceful poetic expression. Both give
expression to the yearnings of fruitless love, and both draw upon
legendary popular material, which was probably net ona level
with the higher ethical standard of the Rg-vedic poet. Modern
taste may be equally fastidious, but it is impossible to underrate
the force and directness of the passion reveded herein its un-
disguised form and the frankness and simplicity of its expression.

As a commentary on the last- passionate hymn we have a
suggestive little tale in the Maitrayanl Satiihita (1,5,12) which
gives, on its basis, afine legend of the origin of day and night:

Yama had died. The gods tried persuade Yami forget him.

Whenever they aked her, she sad: "Only to-day he has died."

Then the gods said : "Thus she will indeed never forget him :

we will creste nigh."' For a that time there was only day and

no night. The gods created night; then arose a morrow; thereupon
she forgot him.

But later Yedic literature is singularly devoid of such full-
blooded poems as those quoted above, although the power of the sex
to enthrall and disturb is fully acknowledged. The marriage-verses
of the Rg-vcda, of which we have an enlarged collection in the
Atharva-veda X1V are of a peaceful and sociable character and
consist chiefly of benedictions, as well as magic spells and songs,
relating to marriage and the begetting of children. But more numer-
ous and interesting are the spells in the' nature of wild exorcisms
and curses which refer to love-intrigues and disturbances of marri-
ed life. The two "sleeping spells" (Rg-v. vii, 55; Atharva-v. iv, 5)
have been interpreted as "charms at an assignation', in which a
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lover, stealing to his sweetheart at night, says : "May the mother
deep, may the father deep, may the dog sleep, may the eldest in the
house deep, may her relations sleep, may all the people round about
sleep.” We have references aso to the primitive superstitious belief
that by means of the picture of the beloved one can harm or obtain
power over him or her by piercing the heart of the picture with an
arrow which has a barb of thorn and feather of an owl, and by
reciting the following magic verses (Atharva-v. iii, 25) :
May love, the disquieter, disquiet thee. With the terrible arrow
of Kama do | pierce thee in the heart. The arrow, wingod with
longing, barbed with love, whose shaft is undeviating desire, with
that, well amed, Kama shall pierce thee in the heart.... Consumed by
burning ardour, with parched mouth, do thou (woman), come to me,
with thy pliant pride laid asde, mine aone, spesking sweetly and to
me devoted.
This is prescribed for the man who desires to obtain the love of a
woman. The woman acts in asimilar way but the verse she recites
is different (Atharva-v. iv, 130, 4 ; 131, 1):

Madden him, Maruts, madden him. Madden, madden him, 0 Air.

Madden him, Agni, madden him, let him consume with love of me.

Down upon thee, from" head to foot, | draw the pangs of longing love

Send forth desire, Ye Deities! Let him consume with love of me.
The later Kau$ilca Sutra mentions manifold kinds of love-
magic and its rites, which are called strikarnani or "women's
rituals" and for which these Vedic songs and spells were freely
utilised. In some of these magic spells which, for instance, a
woman uses in the attempt to oust her rivals, language of unbridled
wildness and hatred finds free expression.

There are numerous references in Vedic literature to unmarried
girls who grow old, like Ghosa, in the house of their fathers and
who adorn themselves in the desire of marriage or of a lover; and
'kumarl-putra' is already mentioned in the Vajasaneyi Samhita,
(xxx, 6). Although polygamy was freely allowed, the marriage-tie
was not lightly regarded, and the position of thewomaninthe house-
hold was one of honour and dignity ; but the existence of free love and
secret lover is evidenced by the curious ritual of Varunapraghasain
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which the wife of the sacrificer is questioned as to her lovers. In
the famous hymn, usually known as the Gambler's Lament (Rg-v. X,
34,4), areference seems to be made to the gambler's wife being the
object of other men's intrigues, and in another hymn (x, 40, 6)
mention is made of a woman resorting to her rendezvous. The word
pumscati  "runningafter men" is already found in the White Yajur-
veda (xxx, 22) and Atharva-veda (xv, 2, 1 et seq) : while jara
in the early texts had not yet acquired a sinister sense but was
applied generally to any lover. Judging from the vehemence with
which women used to utter magic spells for the destruction of their
rivals or co-wives, one would think that the course of free love did
not run smooth even in those 'days. References to hetaera is seen in
many passages even in the Rg-veda : while the word sadharanl
is used not so much with reference to uxor communis but to the
courtesan generally. Although the Vedic gods are, as a rule, sexu-
ally moral, sensuous imagery is often employed in describing them.
Usas is said (i, 124, 7) to display her form, smilingly, asaloving and
well-dressed woman does to her lover. Leviratc marriage, in which
is found the germs of the later practice of niyoga, was alowed in
the caxe of the widow ; but the imagery used in this connexion
suggests that it was more often a form of love-union than the fulfil-
ment of a social practice. In one hymn, for instance, the Asvins
are questioned as to where they were by night (x, 40, 2):

Who draws you to his house, as a widow does her husband's brother

to the couch, or a woman does a manV

Different views seem to have been entertained with regard to
the character of women. While on the one hand, her good qualities
are mentioned and praised, we have on the other vehement invectives
against her fickleness and her impurity—a note which characterizes
so much of later religious and didactic literature. The genera
opinion appears to be intimated in the following words put into the
mouth of Indra (Rg-v. viii, 33, 17) :

Indra declared that the mind of a woman was ungovernable and

her temper fickle.
But later Samhitas go further.  The Maitmyani Samhita
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(I,%x,22; 111, vi, 3) describes woman as untruth and classifies her
with dice and drink as the three chief evils. In Taittirlya Samhita
(VI,v, 8, 2) agood woman is ranked even bdow abad man, and
the Kathaka Samhitd, (xxxi) aludes sarcasticaly to her ability
to obtain things from her husband by cgolery at night.  All this
paves the way to the generd attitude of the Brahman a literature
in which the woman occupies a decidedly lower position than she
did in the age of the earlier Samhitas.

We have d0 in the Vedic texts a foreshadowing of the personifi-
cation of love in the figure of a deity, which became so conspicuous in
later literature, athough we have no evidence of the worship of
orotic forces or of love as the central deity of an erotic cult, which
must have evolved in later times. In Rg-veda itself Kama gppears
to be nothing more than an abstract personification, meaning
"Dedre" generally. In the famous Nasadadya Snkta (x, 129, 4)
Kama or Degre is said to have ben the firs movement that arose
in the One &fter it had come to life, somewhat in the same way as
Eros, the god of love, is oconnected by Gresk mythology with the
cregtion of the universe.  This Kama or Desire, not of sexua enjoy-
ment but of good in generd, is concaved in the Atharva-veda
as a grest cogmicd power superior to all the gods and sometimes
identified with Agni or Fire. But in the Atharva-veda itsedf we
have other hymns in which the idea of Kama as the god of love
is distinctly foreshadowed. Ore of the spels dready quoted
dbove mentions the arrows with  which the disquieter pierces
hearts, arrows which ae winged with pain, barbed with long-
ing and has desre for its shafts. He is the forerunner of the
flower-arrowed god of love, whose gppearance, names and persondity
were edablished in the Epics and became fully familiar in later
classicd literature.  The conception of Kama, later on, was not
confined mainly to poetry and art but he becane the centre of an
actual cult, and festivals were held in his honour.

If the earlier Vedic literature is not very rich in love-poems
one would search in vain for the blossoming of such poetry in the
desert of desolate theologica speculaion of the extensive BrShmana
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literature. In the Satapatha Brahmana the story o| the love
and separation of PurUravas and Urvasi is no doubt related with
ome fulness, and an allusion is made to the story of Dusyanta
and Sakuntala' ; but the romantic possibilities of the love-tales were
unknown or were rigidly excluded by the authors of these unins-
piring documents.  Eroticism also played an unmistakabte part in
some of the fertility rites described in the Brahmanas, bat eroticism
here was subservient to religious theory and practice and never
came into prominence.

It would seem that in the exclusively religious literature of the
Veda there was hardly any scope for poetry of this type. Neither
the dialogue-hymns quoted above nor the spells and incantations
can be strictly regarded as forming a part of the orthodox Vedic
literature of the usual type. The tradition of ritual literature did
not know what to make of these secular Rg-vedic poems and could
not ascribe any satisfactory ritual use for them. We must, there-
fore, admit that we have in these romantic Vedic dialogues the
remnant of a style of literature which was essentially of the nature
of folk-poetry, as distinguished from the orthodox sacerdotal poetry
of the Samhitas, but which died out in later Vedic period.

That such a profane literature in its early phase must have
been contemporaneous with the religious and sacerdotal literature
of the Vedas is indicated not only by the existence of hymns, spells
and narratives of a secular type in the Vedas themselves, but also by
the growth side by side, of the rich Pali literature of tales, legends
and gathas on the one hand, and the earliest form of epic stories on
the other. It is unfortunate, however, that neither Pali literature
nor the epics have preserved any complete poem of the erotic type,
although it can hardly be denied that the under-current of profane
poetry, which had love as one of:its important themes and which
supplied the leaven to some of the epic tales and Buddhist stories,
continued down to the later Sanskrit and Prakrit poetry of Amaru
and Hala.

The Buddhist view of life was hardly favourable to the develop-
ment of true love-poetry, and the conception of the love-god as Mara
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or Death is indeed typical. Even inthe Therlgatha or Pslams of
the notable Sisters of the Buddhist order, for instance, we have
little metrical memoirs or cameos of thought, which are indeed
interesting as conjuring up for us a dream-peagant of these little
women of the antique world, bent upon a high quest with a devoted
heart and indomitable resolve ; but in these utterances of the Indian
Marys and Magdalenes we search in vain for an expression of those
human needs and emotions which are covered by the word love'.
Mrs. Rhys Davids, who has translated these pslaras ably,
has remarked with great discernment that for these pale
women of the past the glory of saintship was not awhite light but
it appears prismatic through the circumstances and temperament of
each. Here and there, we catch therefore a glimpse into the heart
of the woman, but the tender emotion isrigidly excluded in the glory
of spiritual attainment. Only in the poem attributed to Bhadda
KSpilSni we find a tender personal note ; but here aso spiritual
comradeship alone is claimed. Before she entered the Order and
earned fame as a teacher, Bhadda was the wife of Mahakassapa who
became the leader of the Buddhist Order after the Buddha's death.
They helped each other in donning the religious garb, they left the
world together, then they parted on their several ways to the Buddha,
thereafter enjoying still good comradeship in the Order. In her
writings she glories in her former husband's virtues and in their
spiritual friendship and common vision of the truth :

Son of the Buddha and his heir is he

Great Kassapa, master of sdf, serene

The vision of far, bygone days is his,

Ay, heaven and hell no secrets hold from him...

We both have seen, both he and I, the woe

And pity of the world, and have gone forth.

We both are Arhants, with sdves well tamed.

Cool are we both, ours is Mbbana now.
Elsewhere she says :

Thereafter soon | won the rank of Arhant.

Ah! well for me who held the friendship wise and good
Of glorious Kassapa
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It is a pathetic touch, however, that while she spesks in such
terms of adoration of the gifts of her former husband, his much
longer poems have no word concerning her.
It is remarkable, again, that none of these palms of the sisters is
tinged with atouch of that erotic mysticism which expresses religi-
ous longings in the language of earthly passion ; nor do they reveal
any word of guasi-amorous self-surrender to the person or image of
the Beloved Saviour, such as characterize not alittle of that Christ-
ian literature for which the Song of Solomon—'l am my Beloved\s
and my Beloved is mine'—was the sacred archetype. This is what
distinguishes the Indian Marys from their Christian sisters, who
gave utterance to hymns laden with passionate yearnings for a
closer communion with Christ as the Beloved. The Buddha is never
conceived as the Bridegroom nor is the church his Bride. Here we
have no tradition of a youthful saviour, round which quasi-erotic
ideas may have easily evolved. Filial love aone is the form where-
in the Buddhist sister gave expression to her feelings for the Founder
of the Order, whom she saw first perhaps late in his long life.
The only one pretty love-song which breathes freely the atmos-
phere of human sentiment is the one called the Question of Sakka in
the Dlgha-Nikaya. In all probability it is an old non-Buddhistic
gatha which has curiously found its way into the canonical Sutta,
for it is a pure love-song which has hardly any relevancy in the
context in which it occurs. Addressing the lady as the Glory-of-
the-Sun, which was probably her name, the Grandharva sings in
passionate words :
Sweet as the breeze to one foredone with swest,
Sweet as a cooling drink to one athirst,
So dear art thou, O presence radiant !
To me dear, as to Arhants the Truth.
As medicine bringing esse to one that's sick,
As food to starving man, 0, lady, quench,
As with cool waters, mo who am aflame.

His impatience knows no bounds :
E'en as an dephant with heat oppressed,
Hies to some still pool, upon whose face

2
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Petals and pollen of the lotus float,

So would | sink within thy bosom swest.

E'en as an eephant fretted by the hook

Dashes unheeding curb and goad aside,

So | crazed by the beauty of thy form,

Know not the why and wherefore of ray acts.
By thee my heart is held in bonds, and all
Bent out of course; nor can | turn me back,
No more than fish, once he hath taen the bait.

With great ardour he bursts forth :

Within thine ams embrace me, lady, me

With thy soft languid eyne embrace and hold,

0 nobly fair! This | entreat of thee.
She is the summum bonum of his life, the ripened fruit of all
his merit:

Whate'er merit to the holy ones

I've wrought, be thou, O altogether-fair,

The ripened fruit to fall therefrom to me.
His quest of her islikened daringly to the quest of the Buddha for
enlightenment :

As the Great Sekya Seer, through ecstasy

Rapt and intent and self-possessed, doth brood

Seeking ambrosia, even 0 do |

Pursue the quest of thee, O (xlory-of-the-Sun !

As would that Seer rejoice, were he to win

Ineffable Enlightenment, so |

With thee made one, O fairest, were in bliss!
And he has no other boon to ask from his God:

And if perchance a boon were granted me
By Sakka, lord of three-and-thirty gods,
'Tis thee I'd ak of him, lady, so strong my love !

This exquisite little love-song is like alittleoasis in the immense
and arid tract of Brahmanical and Buddhistic literature of many
centuries ; but it is aso a sure indication that in the popular gathas
of which thisis the only surviving specimen, love must have been
an important theme. |If it was not favoured by the prince or the
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priest, it surely had an irresistible gpped to the keener and more
robust perceptions of the unsophiscated people at large.

The same dttitude towards love is dsoillustrated by the epic
literature. The epic poetry with its serious and didactic bias is
not richin what may be caled love-poetry in the strict sense of
the term. Love asamotif runs through mogt of the episodic sories, as
for ingtance, in those of Savitri, Sakuntala or Damayanti ; and the
love of Rama and Sita form the main theme of oneof the grest
epics. Later pods have glorified these themesin their immortal
poems and dramas : but the earlier epic poet is mainly concerned
with the narrative rather than the lyric possihilities of the subject.
The only fine passage which describes the lover's pang of
separation and rises dmost to alyric rapture is that in the Sundara
Kaoda of the Ramayana, where Rama, sszed with grief and
despair, laments and wanders through the forest in search of his lost
wife ; but here dso the passage is mainly descriptive.

The dosence of true love-poetry in the epics may dso be par-
tially explained by the position which women held in the epic
sciey and the relation which existed between the sxes No
doubt, women enjoyed a considerable measure of freedom and respect,
and the commanding position held in the household by KausalyS,
Grandhari and Satyavati is in conformity with the earlier tradi-
tionsof the Vedic period. Love-maiches were adlowed among
warrior-classes, and sdf-choice of husband (svayaimvara) though
not recognised in the Smrtis, plays a great part in the epics
Yet after all is sad, it cannot be afirmed that in the epic age
woman, if not in theory, atleastin practice, was recognised as the
equa of man ; and nothing is more significant of thepractica
character and prosaic morality of the epic age than its attitude
toward love and marriage. What is principally idedised in the
epicsis conjugd love ; but the obligation of chastity waslaid on
the wesker sex, and practically no limits were s to the licence
of man. Although fiddity to a single goouse was viewed with
approva, polygamy and concubinage remained unchecked and
semal to have brought no disgrace either to man or to the gods ;



12 TKEATMENT OF LOVE IN SANSKRIT LTEEEATURE

for woman was viewed, if not directly as a chattel, certainly as an
object created for the use and enjoyment of man. The picture of
the epic heaven with its epicurean and sensual gods and its
glorified courtesans is truly indicative of the epic man's attitude
towards love and regard for lds woman. The same impression of
woman's inferiority is left on the reader's mind by the otherwise
extremely pathetic lament of Gandhari in the  Srivilapa-
parvadhyaya. This degradation of womanhood probably began, as
we have aready noted, from the age of the Brahmanas, but it
certainly reached its climax among certain classes in the epic age.
The only exception—and the most honourable exception—is the case
of Dasaratha's sons, whose faithfulness to their single spouses
deserves all praise : for this certainly does not appear to have been
the dharma of the princes, if it was of the people. On the other
hand, the stronger-minded Draupadi is not the typical woman of
the higher orders of this age, nor is Savitrl who is merely the
embodiment of an ideal, but the helpless Sita who suffered for no
fault of her own.

It must not, however, be supposed that love as a sentiment was
not favoured in this age. On the other hand, it must have been
one of the powerful forces moulding the ordinary man's life. It
supplied the leaven to the main plot of the epics which must have
had a popular legendary origin, and it is the main pivot round
which move some of the romantic episodic stories, which were
doubtless derived in the beginning from entirely popular sources.
But at the same time neither the culture of the age nor its social
environment was favourable to the development of pure love-poetry
in the orthodox literature of the higher classes, which was domi-
nated in the main by a serious and didactic motive.

I'l. SANSKRIT POETRY

It is not indeed, uutil we come to what is known as the classical
period of Sanskrit literature that we find love-poetry blooming in
its fulness; and it was this poetry which redeemed and vindicated
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the claims of woman as an object of divinely inspired passion.
When we come to this period of Sanskrit literature we find that
from its very dawn love had established itself as one of its dominant
themes. In Patanjali's Mahabhasya, belonging at the latest to the
2nd century B. C. we have references to the tales of Yavakrita,
Priyangu and Y ayati, of Vasavadatta, Sumanottara' and Bhimaratha.
Nothing is said of the details of these stories, but we know that one
at least of these, the tale of Vasavadatta, must have had love as its
underlying theme. Patanjali also quotes verses in the ornate lyric
measure of the classical period, and one fragment at least of a line
is clearly erotic in subject inits description of the morning :

0 fair-limbed one, the cocks unite to proclaim !
The full verse is fortunately supplied twelve centuries later by
Ksemendra, who quotes it in his Aucitya-vicara but attributes it
wrongly to Kumaradasa :

0 fair-limbed one timid of the first union,

Leave your lover, abandon the close embrace !

The cocks unite to proclaim
That here is now the bresk of dawn !

We have aso a tradition recorded by several Sanskrit authors
that there was a poet, named Pacini, who wrote two poems entitled
Patala-vijaya and Jambuvatl-vijaya, who excelled in composing
verses in the Upajati metre and to whom several verses in this
metre are ascribed in the older anthologies. As Indian tradition
knows only of one Pacini who wrote the famous grammar, it is not
unlikely that the grammarian may have also been apoet. Most of
these verses attributed to Panini are in the fanciful vein but some
are distinctly erotic in theme. Here is a description of the
evening :

So close hath the moon, flushed with the glow of passion, seized
the face of night, lovely with the twinkle of stars, that in her love
she hath not noticed that her mantle of darkness had dipped off to
her feet in the esd.

When the West united with the Sun her face was ruddy : the face
of the East wes dark. There is no woman who is not jealous.
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If Asvaghosa, the earliest known writer in the kavya-styie
whose works have come down to us, does not directly utilise the
motive of love in his quasi-reigious poems the anonymous
hetaera-drama which was discovered in Central Asia dong with
Asvaghosas dramatic fragment and which apparently belongs to the
same period, figures a courtesan and a rogue as chief characters and
could not have been meant entirely for purposes of religious edifica
tion. The episode of Nanda and Sundari, however, especialy in the
fourth canto of Asvaghosa's well-known poem, is in the best style of
ornae classical poetry inits description of the love of the young
couple  But the ascetic in Asvaghosa gets the upper hand of the
poet, and he never misses the opportunity of echoing the old denun-
ciation of woman as the source of all evil :

Pessondte women cause intoxication : women without passon
care fear. Since they bring only fear and trouble, why should one
resort to them ?

He raises his voice of warning that

In the words of women there is honey :
In their hearts there is deadly poison.

Repedting this hdf-verse in his Srngara-sataka, Bhartrhari
wittily suggests a practical application, at which Asvaghosa himself
would perhaps have frowned with disgust:

Hence doth ane drink from those lips,

And grike &t that heart with the figt!

Even if love-poems are not profuse in the earliest gpecimens of
classca Sanskrit literature, it must not be supposed that the
passionate dement in human nature had in the meantime failed to
find an adequate expresson. Love had not yet come to its own in
the Kunstpoesie, in the polished and artificial Kavya-poetry, butin
folk-literature, the tradition of which isto a great extent preserved
in Prakrit, it must have formed an absorbing theme. Much of this
popular literature, which must have deveoped very early, gppears to
have bemn lost; but as we have aready pointed out, we can surmise
its vogue from the way in which the erotic Pali gatha, caled the
Quedtion of Sakka, found itsway delightfully into the Bacred text
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of the Blgha-Nikaya, as well as from the undoubted leavening it
nmst have supplied to the tales of the epic and its erotic pessages
The impassoned secular hymns of the Rg-veda, which we have
dready quoted aove and which are indead out of place in the text
and in the context in which they occur, probably formed the starting
point as well as the prototype of this popular emotiona literature;
and atradition of such poetry must have survived through long
centuries as a strong under-current, only occasionally coming to the
aurface in the more conventiona literature. It is perhaps for this
resson that the earliest love-poetry of the classica period isto be
found not so much in Sanskrit asin Prakrit; and one of the largest
collections of such early erctic lyrics, going under the name of Hala,
beongs to Prakrit literature. This Prakrit poetry is doubtless as con
ventiond as the Sanskrit andis not folk-literature in its true snee ;
but it is clear that while these early Prakrit verses, popular among
the meses had love as their principal theme, the early Sanskrit
poams gave little soope to it. Even admitting that the Prakrit lyric is
not the prototype of the later Sanskrit Iyric, the presumption is still
strong that the erotic dement which had diffused itself in popular
literature must have survived in Prakrit poetry, and that, later on, it
invaded the courtly literature written in Sanskrit, ultimately becom:
ing its dmost universal theme.

In order to gppreciae this so-caled classical poetry it is necess:
ary to realize the conditions under which it was produced and the
environment in which it flourished. In this connexion attention
mug be drawn, in the firgt place, to the evolution of a multitude of
lyric metres in this literature, which ae recorded fredy in the
earliest known systematic work on Prosody attributed to  Pingala.
The epic poets, naturally less sendtive to the dfects of the rhythmic
form, preferred metres in which long series of sanzas could be
written with eese; but the necessity of metrical variation in lyric
poetry, which had love for its principal theme, accounts for the large
number of lyric meres evolved in this period. It is somewhat
remarkable that the names given to some of these metres are epithets
of fair madens. Vidyun-maa, "chain of lightning” ; Kanaka
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prabha "the radiance of gold" ; Caru-hasinl, "sweetly smiling";
Kunda-danti, "a maiden of budlike teeth; Vasantatilaka, "the
ornament of spring" ; Sragdhara, "a maiden with a garland are
indeed pretty names, but they dso point to a probable connexion
with erctic themes

The exigence of inscriptions written in this style of poetry
in the first few centuries of the Christian era as well as the form,
content and general outlook of this poetry indicates its dose
connexion with the courts of princes, who in many cass ae
known to have ben paronsof the grest classicd pogs Asa
matter of fact, this poetry gopears to  have ben aristocratic from the
beginning, fosered under the patronage of the wealthy or in the
courts of the princes. Even if it did not lack sarious interest,
this poetry naturally reflects the graces as well as the artificialities
of courtly life; and its exuberant fancy is quitein keeping with
the teste which prevailed in this amogphere In later times the
wence of Podics atempted and considerably succesded i
stereotyping this taste into fixed conventions, and in later decadent
poetry these conventions done reign supreme. But even in the
earlier poelry, the consummae degance of which is undoubted,
there is very often a marked preference of what catches the eye
to what touches the heart. The court-influence undoubtedly went
along way, not only in fostering acertain langour and luxuriance
of style but ds0 in encouraging a taste which preferred  the fantas-
tic and the daborate to the fervid and the spontaneous.  The poetry
ganed in refinement and splendour but it logt its untutored
simplicity and its pristine accent of passon. Sentimentality replaced
sentiment, fancy predominated over passon and ingenuity took
the place of feding.

The pessimism of the Buddhigtic ideal had disgppeared, having
bem replaced by more accommodating views about the value of
plessure.  Even the Buddhist author of the Nagcinanda does not
disdain to weave a lovethemeinto his lofty story of Jimutavahanas
sdf-sacrifice ; and in his benedictory verse he does not hestate
to represent the Buddha as being rallied upon his hard-heartedness
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by the ladies of Mara's train. The widely diffused kSvya-style
and its prevailing love-interest invade even the domain of tecllinical
sciences ; and it is remarkable that the mathematician BhUskara-
gupta not only uses elegant metres in his Lilavati but presents his
algebraical theorems in the form of problems explained to a fair
maiden, of which the phraseology and imagery are drawn from the
bess and flowers and other familiar objects of poetry. The celebra-
tion of festivals with pomp and grandeur, the amusements of the
court and the people, the sports in the water, the game of the swing,
the plucking of flowers, song, dance, dramatic performances and
other diversions, elaborate description of which forms the stock-in-
trpde of most kavya-poets, bear withess not only to this new sense
of life but also to the general demand for refinement, beauty and
luxury. The people could enjoy heartily the good things of this
world, while heartily believing in the next. If pleasure with re-
finement was sought for in life, pleasure with elegance was demand-
ed in art. It is natural therefore that the love-poetry of this period
seldom transports or moves deeply either with its joy or its sorrow :
for love is concelved not in its infinite depth or poignancy, nor its
ideal beauty, but in its playful moods of vivid enjoyment breaking
forth into delicate blossoms of fancy.

But it is not court-life aone which inspired this literature. The
dominant love-motif of later classical poetry is explained aso by
the environment in which it grew and from which aone it could
obtain recognition. At the centre of it stands the Nagaraka, the
polished man about town, whose culture, tastes and habits solargely
inspire this literature, and who is, as Keith rightly remarks, as
typical of it as the priest or the philosopher is of the literature of
the BrShmanas and the Upanisads. Apart from the picture we got
of him in the literature itself, we have a vivid sketch of an ancient
prototype of the Nagaraka in the Kama-sutra or the Science of
Erotics, attributed to Vatsyayana. The well-planned house of the
Nagaraka, situated near ariver or a tank, is surrounded by alovely
garden ; in the garden there is, for amusement and repose, a summer
house, abower of creepers with raised parterre, and a carpeted

3
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swingin ashady spot. Hisliving room, bamy with rich perfume,
contains a bed, soft, white, fragrant and luxuriously furnished
.with pillows or cushions. There isdso acouch, with akind of
dool at the head, on which are placed pigments, perfumes, garlands,
bark of citron, canvas and a box of paint. A lute hanging from an
ivory peg and some books to read are aso not forgotten. On the ground
there is a spittoon, and not far from the couch a round set with
raised back and a board for dice. The Nagaraka spends his morning
in bathing and daborate toilet, applying ointments and perfumes
to his body, collyriuni to his eyes aiid red paint (alaktaka) to his
lips, chews betd-leaves and the bark of citron to add fragrance
to his mouth, and looksa himself inthe glass. After breskfadt,
he listens to his parrots, which are kept in a cage outside his room,
and teaches them new phrasss.  He delights in ram and cock fights
and other diversions which he enjoys with his friends and companions,
the usud hangerson, high or low. After a brief midday desp,
he dresses again and joins the assambly of friends. In the evening
thereis music, followed by joys of love in company with his lady
friends. Thexe are the every-day duties or plessures of the Nagaraka
There are ds0 occasond  diversons and rounds of pleasure.  There
are festivals, drinking parties, plays, concerts and ballets to attend
to ; there are socia gatherings, often held in the house of the ladies
of the demi-monde, where assemble men of wit and talent, and where
artistic and poetic topics are fredly discussed.  There are excursions
to be made to the parks, picnics in the groves, or water-sports in
the lakes or rivers. In all these diversons and engagements his
lady-friends play a great part, and judging from Vasantasend' ane
should think that the accomplished courtesan occupied an important
position in the socid life of this period.

The pictureis, no doubt, heightened and there is much of the
dandy and the dilettante in the Nagaraka and in the society which
he frequented; but we nesd not doubt from what we se dsawhere
in Carudetta that there was much genuine culture, character and
refinement In later times the Nagaraka degenerated into a mere
professond amourigt, but in the early literature he isfigured as
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rich and cultivated, a poet skilled in the arts, aman of wit and
polish-—a perfect man of the world. He could discuss poetry,
painting and music as well as delicate problems in the doctrine
of love, and his remarks shew not only profound acquaintance with the
gay sciences and arts but also hisextensive experiencein the ways of
women and a deep knowledge of human, especially feminine, nature.

The science of Erotics had indeed a profound influence on the
theory and practice of the poetry of this period, although we must
guard against the error of assuming that the classical erotic poetry
is in the nature of pornography. The standard work of Vatsyayana
contains, besides several chapters on the art and practice of love,
sections on the ways and means of winning and keeping a lover,
on courtship and signs of love, on marriage and conduct of married
life, and not alittle on the practical psychology of the emotion of
love. In these matters, the science of Poetics, as embodied especially
in works on the erotic rasa, came in a line and went hand in hand
and it is amost impossible to appreciate fully the merits as well
as the defects of Sanskrit love-poetry without some knowledge of
the habits, modes of thought, literary traditions and fundamental
poetical postulates recorded in these tastras, the mere allusion to
one of which is enough to call up some familiar idea or touch some
inner chord of sentiment, There is much in these treatises, no
doubt, which gives us an idealised or fanciful picture ; and the
existence of the people of whom they spesk was just as little a
prolonged debauch as a prolonged idyll. But marked as these ac-
counts are with agreat dea of heightened description or even
scholastic formalism, there is an unmistakable attempt to do justice
to facts, not only as they appeared to the personal experience of
these theorists but also to the observation of general usage. This
is specially true of the earlier works which were composed before
the ideas had become stereotyped into fixed conventions ; and we
cannot refuse to recognise the fact that they succeeded in giving
us a minute and subtle analysis of the erotic emotion, the theory
of which had an intimate bearing on the practice of the poets and
in itself deserves a separate study.
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But the Sanskrit poet could not also forget that beside his
elegant royal patron and the cultivated Nagaraka, he had a more
exacting audience in the raska or sahvdaya, the man of taste, the
connoisseur, whose expert judgment would be the final test of his
work. Such a critic, we are told, must not only possess technical
knowledge of the requirements of poetry but aso afine capacity
for aesthetic enjoyment, born of wide culture and sympathetic
identification with the feelings and ideas of the poet. The Indian
ideal of excellence of poetry is closely associated with a peculiar
condition of artistic enjoyment known as rasa, the suggestion of
which is taken to be its chief function. Despite dogmas, the
theorists are careful in adding that this pleasure should be the
ultimate end of poetry and that the poetic imagination must show
itself in attaining this end. The demands that are made of the poet,
therefore, are very exacting ; he must not only be initiated into the.
intricacies of theoretic requirements but must aso possess poetic
imagination, aided by culture and practice. Even if we do not believe
in Ravjasekhards somewhat elaborate account of the studies which
went to make up the finished poet, there can be no doubt that
considerable emphasis was laid by theorists upon the "education”
of the poet, whose inborn gifts alone would not have sufficed. It
is obvious that in such an atmosphere poetry gained in refinement
and splendour, but natural esse was to a certain extent sacrificed
for studied effects, and refinement led perforce to elaboration.

Itis, however, curious that with the exception perhaps of the
Megha-duta and the Gita-govinda (with their numerousimitations),
Sanskrit :love-poetry usually takes the form, not of a systematic
and well-knit poem, but of single stanzas, standing by themselves,
in which the poet delights to depict a single phase of the emotion
or asingle erotic situation in a complete and daintily finished
form. Such is the cae with the earliest and most interesting
collection of 700 love-stanzas, which passes under the name of
Hala Satavahana and which comprises the works of Prakrit poets
who were probably earlier even than Kalidasa. Written in an
artificial and carefully studied language and metre, they have
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much that is conventional and even artificial; but they have dso
alarge messure of nauralness and bonhomie, which must have
been a reflexion of the robust and keen perceptions of the unsophisti-
caed people a large. Hero we have dso, for the firg time an
effective expresson of the sentiment of lovein its varying moods
and pheses with every degree of refinement or otherwise; and
one cannot mistake the simplicity, sincerity and fresdom of mogt
of these utterances.

Itis impossble to give an adequate idea, within the limited
gece a our disposa, of the infinite variety and beauty of thee
little cameos of thought and feeling, or of the degance and precision
of Halds style, or of the homdiness and rough good snse of his
erotic danzas. We can only sdect here a few gpecimens, the
charming quality of which cannot be mistaken! Ore cannot
ignore for ingtance, the smple pathos of the following lines which
describe the lover's pangs of separation :

The poor girl wept as long as she was able to weep ; she
thinned as far as her body would be thin; she dghed as long
as her dghs prevailed, (ii, 42).

In this mortal world there is no love free from deceit; for
otherwise, who could ever auffer the pangs of separation, and
having suffered, who could ever live! (ii, 24).

Today for ono day, dear friend, do not forbid me to weep:
tomorow when he goes if | am not dead, | shall not weep, (iv, 21).

It is the fault of the ladies that their lovers, when abroad, are
heartless ; not until two or three of them die, that the pangs of
separation will ever cesse, (vi, 86).

"Most of the night is gone now degp !" Why do you sy
this to me, my friends. You do deep; the smell of the sephaliha
flowers prevents me from deeping, (v. 12).

Happy are those ladies who have a sight of their beloved even
in dreams. Without him even deep does not come; how can one
have dreams! (iv, 97).

But amore stoical or imaginative lover consoles himself:
The beauty still lives in my eyes the touch on my body,

1 The references are to the Kavyamda edition of the Goth-dsapidsati, 2nd.
ed. Bombay, 1911
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the words in my ear, the heart is still fixed on ray heart—what
then hath destiny taken away ? (ii, 32).
On being asked by her lover to remember, the maiden replies :

He done is to be remembered who drops out even for a
moment from the heart Love is not love indeed if it requires
remembering, (i. 95).

The joy of fulfilment inlove also finds frank expression:

A lover is aways pleasing; when seen, he gladdens the eyes ;
when gpoken about, he brings delight to the ears; when
thought of, he isthe lord of the heart, (vii, 51).

But the expectation or the charm of association, says one lover, is
better than fulfilment :

Let done the most precious and pleasing sight of her face :
even the sight of the village where she lives brings delight to the
heart a once, (ii, 68).

Amaru repeats the same sentiment, saying : "Let aone the attain-
ment of her impetuous embrace, even wandering about the road on
the outskirts of her house brings infinite delight" : a description
which would remind one of Madhava's wanderings about the house
of Malati. Hereis afinetouch in describing alady's beauty :

On whichever part of her body ones eyes fall they remain fixed
there. No one has seen the beauty of her whole person, (iii, 34).

A fine picture of theadolescent heroine secretly thinking of her lover
is given in the words of her companion :

If ho is not thy beloved, then why, when his name is taken,

doth thy face bloom like the lotus at the touch of the sun's rays?
(iv, 83).

Another young girl confides to her friend :

When the beloved comes near, | shal cover my eyes with both
hands, as if | do not want to s him : but how shall | prevent my
limbs from being thrilled with joy and betraying their thrill like the
kadamba flower ? (iv, 14).

Disappointed or hopeless love aso finds bitter expression :

Once have | freed mysdf from the snare of love, dmost & the
cost of my life. O wretched heart, now cease; never cagt thy
affection anywhere, (ii, 52).
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"Of whom are you thinking 7' Being asked thus, she began to
Wep bitterly, saying "who is there for me to think of 7" And she
meade us all weep, (iv, 89).

Here is adignified rebuke administered by a lady to her fickle lover :

Those are sincere words which proceed from the heat. Go
avay ! What is the use of words which proceed merely from the
lips ? (v, 5).

A more pathetic touch :

Let done what people say ; your own heart will tell you. You
have become so indifferent now that you are not oven fit to be
rebuked, (iii, 1).

She truly hath beauty and worth ; while we are ugly and worth-
less But, say, should every one who is not like her has nothing
but to die? (vi, 11).

"Be not angry, dear". "Whois angry?" "You, 0 fair-limbed
one" "How can one be angry with a stranger 7' "Who is a
stranger 7' "You, my lord." "But how ?' "It isthe result of my
misfortune." (iv, 84).

Even elaborate conceits are sometimes very finely utilised :

Separation from her beloved is like a saw which is cutting her
heart asunder; the stream of her tears, tarnished by collyrium,
appears like the dark measuring cord, (ii, 53).

As e rises from her bath, her flowing hair having once
received the touch of her hips, is dripping water as if it were
weeping for fear of being tied up. (vi, 55).

Not less refreshing are the touches of sly humour and gentle
banter which mark a large number of these versess. When Krsna
blows away with his breath the dust from Radha's face, he removes
at the same time brightness from the faces of other milkmaids. On
hearing Yasoda say that Krsnais but a child, the maidens of the
village smile knowingly at the so-called infant. The wife is angry
and offended, the husband falls at her feet in penitence ; their
little boy spoils the pathetic effect by seizing the opportunity
of riding on papas back, so that the incensed mother could
hardly repress her laugh. As the fair maiden pours out water
for the thirsty traveller he feasts his eyes on her and lets
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the water escape through his fingers, while she with equal desire
lessens  the stream of water. The naughty wife pretends to
be bitten by a scorpion in order to go to the house of the doctor
who loves her. Attracted by the beauty of the flower-girl's
arms the idle village-yoilth wanders about and slyly asks the price
Of the garlands, although he has no intention tc purchase them. The
maiden who guards the field has no rest from the passer-by, who
insists on asking her the way, however well he knows it. The lover
falls at the feet of the angry maiden ; that the anger has already
left her heart is shown by the tenderness with which she unloosens
locks of his hair which have got entangled in her anklet, "That a
bee desires to drink honey from this and that flower is not the fault
of the bee but of those insipid flowers," remarks a cynical lover. A
woman vows to worship the feet of the love-god, not only in this life
but also in the next, only if he would pierce her beloved's heart with
the selfsame arrow with which he has pierced hers. "Whoever
teaches woman the art of love ? Though untutored, the course of
their affection teaches them all," remarks a lover knowingly.
Finding the enraged damsel engaged in cooking and attempting to
hide her anger by the pretence of blowing at the fire, the lover tries
to gppease her by indulging in a delicate piece of flattery that, while
the fire can drink the fragrant breath of her mouth it will only
smoke and not blaze, fully knowing that if it blazes she will blow
no more. Once bitten, twice shy ; the monkey which mistook a bee
for a black plum will pause before it ventures again. A young lady
wonders why all gossip centres on her lover aone ; is there only one
young man in the village? The young couple has quarrelled and
pretend to deep with breathless silence and eager ear,—it remains to
be seen which of them will stick to the last! The young wife
teaches a lesson to the wayward brother of her husband by drawing
on the wall the picture of Laksmaua's devotion to Sita. Finding the
thick foliage of the fig-tree where she has all her assignations
diminished by the wayfarers tearing off its leaves, the ingenious girl
secretly besmears them with white paint so that it may be mistaken
for the dung of birds. A witty girl rebukes her fickle lover : "From
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her face, to your face, from your face to my fedt, the wretched tilaka
has come to a sorry plight in its travel from place to place !" The
lover's heart is filled up by thousands of women, the poor girl is
unable to find a place in it ; hence she is making her already thin
body still thinner and thinner ! A deeper note of pathos is struck
when it is described how a wife, rejoicing at her husband's home-
coming, still hesitates to deck herself in gay robes, lest she add to
the grief of her poor lonely neighbour whose husband is still delay-
ing his return. To the question why the bust of a woman never
remains firm, it is wittily replied that nothing stays firmly on the
heart of a woman. A woman resorting to her rendezvous is warned
not to go out on a dark night, as she will be noticed all the more like
alamplight in thed ark. A disappointed lover laments : "Such is the
spark of disappointed love that it goes out in adried-up heart, but
blazes all the more quickly in the heart which is succulent " The
traveller seeking rest and lodging is often the subject of delicate
addresses :

At midday the shadow does not move out, even a little way
from the body, for fear of heat; so traveller, why not rest by me ?

The night is dark ; my husband is away from home ; the house
is empty ; pray come, O traveller, to guard me from robbers.

My mother-in-law sleeps here, and here myself ; mark it well
while there is daylight, lest, 0 wayfarer, thou dost tumble into our
beds at night.

In spite of these rather lengthy quotations, it is amost impossible
to give an adequate idea of the extraordinary variety and elegance
of the seven hundred poems collected together by Hala, the majority
of which are erotic in theme. They consist of isolated stanzas without
any inner, connexion but each by itself has afinished form and a
charm of its own. They celebrate the joys and sorrows, changes and
chances, moods, fancies and imaginations, quips, cranks and wanton
wiles, all the tragedy and comedy of that passion which is half of
sense and half of the spirit, sometimes wholly of the sense and
sometimes  wholly of the spirit. In this respect the Sataka
or centuries of Hala, as well as that of Amaru which we shall

4
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take up presently, occupy a unique position in Indian love-poetry.
They not only demondrate for the first time that love ean very
well form the exclusve theme of poetry and hundreds of
vess can be written on its manifold pheses but they a0
start the tradition of the love-lyric in the stanza-form, in which the
am is to depict within the restricted scope of a solitary sdf-
standing verse some definite phase of the emotion.  Such miniature
painting is atask of no smalt difficulty : for, it involves a perfect
expresson of a pregnant idea or an intense emotion within very
redtricted limits by just a few precise and eegant touches of the
brush. The enect, again, which these danzas achieve, as Keith has
remarked, is synthetic and entirely opposed to that of the analytic
methods of modern poetry ; ami the incidental difficulties of tran-
slating them into English are thus indicated by the same critic :
The extreordinary power of compresson which  Sanskrit
poseses is s hee & its best; the dfet on the mind is that
of a pefect whde in which the parts codesce by inner necessity,
ad the impresson thus creded on the mind cannot be produced
in an andyticd geh like English, in which it is necessaty to
oovey the sme content not in - a sngle sntence synthetically
maged into a whale, like the idea which it exoresses but in a saries
of loosdy conected  predication.”

If in Prakrit the highest distinction as apoet who can give
beautiful and varied expresson to the emotion of love, beongs to
Hala, in Sanskrit the distinction mugt belong without question to
Amaru, sbout whose life and date as little is known as those of
Hda Amaru is less wide in range but he perhgps strikes a
degper and more poignant note He does not confine himself to the
narow limits of the artificial arya metre but alows himself
gregter metrical variety and more fresdom of goece His employment
of long sonorous metres as well as light lyric measures not only
relieves the monotony of metrical effet but aso adds richness,
weight and music to hiswell wrought verses. Truly has Snanda
vardhaua prased Amaru's vases as containing the veritable

1 Historyof sans Litp. 178.
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ambrosia -of poetry.; and in illlustesfeteg the theme of love as a senti-
oaettiii foetry, ail tsehnteal writers on poetics have feaely used
Amaru as one of the origina and bes sources In -Sanskrit
imaginative literature Amaru must be regarded as the herald of a
new devdopment, of which the result is bet ssn in the remark-
able fineness of conception, richness of expresson and delicacy of
thought and feeling of the lovepoems of later Satakas as well as
of numerous Sanskrit anthologies.

In one of Amaru's preliminary verses Love is conceived as the
mightiest of all the gods, and the poet declares in a benedictory
danza that the face of the fair one would bring the desired good—
what isthe useof invoking Hari, Hara and Brahman ? He who
kisses the fair maiden drinks of ambrosia ; the laborious but foolish
gods churned the oceen for nothing ! But Amaru's poams ae
poems about love, not in its simplicities, but in its subtle moments.
Itisnot, asin the Saptasati of Hala, the picture of smple loves
st among smple soaes and  fodered by  the seesons but Amaru
dexribes in his inimitable series of verses the infinite moods and
fancies of love, its lights and shedes, its vagaries, its strange turns,
unexpected thoughts and unknown iinpuises creating varied circum-
dances.  Love does not stand done as an isolated passion, as in
the true love-lyric but is imaged with all its attendant facts and
Situations which enhance its pleasure and stimulate its pain.

The necessity of compressng synthetically one whole idea or
situation within the limits of asingle verse not only gives.a,pre-
cison and degance to the style, but aso presents in eech verse
a complete picture in a finely finished form. The mostgraceful
and true are the pictures which Amaru draws of the adolescent and
artless maiden, the mugdha,, whom the Sanskrit poets depict with
aloving touch. When her companions rebuke her for her youthful
simplicity in making herself too agreedble to her lover, and teaches
her proper pride and artfulness, the maiden, with a face full of
alarm, replies with a characteristic naivete ; "Speek low, lest my
lover, who &ides in my heart, should hear what you say!"
Equally charming are the pictures of the newly wedded wife :
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When her husband touches her garment, she bends her head
in shyness ; when he seeks a sudden embrace, she moves away
her limbs in modesty ; when her eyes fall on her laughing
companions, she is unable to speek ; at the first jest the heart of
the newly wedded wife is oppressed with bashfulness.

A touch of quiet humour sometimes enlivens the picture :

Seeing her chamber empty the young wife rose gently from
her couch, and having gezed intently on the face of her
husband who was feigning deep, she kissed him unsuspectingly.
But when she saw his cheeks thrilled by her touch, she bent her
head in shame, only to be kissed long and lovingly by her lover
as he laughed at her distress.

The house-parrot overheard a night the words that were
murmured in confidence by the young pair; in the morning
it began to repeat them loudly before their elders. Embarrassed
with shame, the young wife stays his speech by placing before his
besk a piece of ruby from her ear-rings on the pretext of giving
him seeds of the pomegranate.

The futility of her anger in the presence of her beloved is described
with the same graceful touch:

| have knit my eye-brows into a frown, but my eyes still long
to gaze a him: | have restrained my spesking, but this wretched
face still lights up with a smile: J have made my heart stern and
cold, but my limbs cannot help being thrilled. | do not know how |
shall be able to keep up my anger when once | se him face to
face.

| turned my face down from the direction of his face and fixed
my looks on my feet ; | stopped my. esger ears from listening to his
words; | conceded with both hands the thrill on my swesting cheeks :
but, 0 friends, what .shall |1 do to prevent the knots on my bodice
from bursting into pieces?

Just a touch of tenderness or pathos enhances the beauty of the
picture:

At the first offence given to her by her husband, she cannot,
without the aid of her companions, think of a witty rebuke to address
to him, nor can she shew her emotion by a playful movement of
her limbs. With her loiuscyes fluirkd and expanded, the poor
girl only weeps, and her clear and prefuse tears roll in  shower
down her pure cheks.
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A tender didogue between a maiden and her lover is compressed
with a marvellous pathetic effect :

"My qgirl!" "My lord!" "Stay thine anger, O proud one
"What have | done through anger ?' "Art thou then wearied of
me 7' "Thou hagt done nothing wrong, all the fault is mine." "Why
then art thou weeping with choked voice ?' "Before whom do |
weep 7' "Why before me" "Who am | to thee 7' "My Beloved"
"l am not—and so do | weep."
The lightly drawn pictures of lovers quarrel and reconciliation are

often enlivened by a touch of quiet humour ;

Lying together on the same bed and inwardly grieved, the
young couple averted their faces from esch other ; esger for recon-
ciliation in their inmost heart but outwardly keeping up their pride,
they could not gspesk. In a little while, as they throw side-long
glances a each other, their looks met, the barrier of pride broke
down, and with a sudden laughter they threw their arms round esch
other's neck.

Lying together on the same bed, the young maiden, hearing
her rival's name, averted her head in anger and vehemently repulsed
her lover, despite his flatteries. But as he stayed still for a while,
straightaway she turned her neck slowly, fearing lest he had falen
adesp.

At her lover who was at fault her eyes were deft in assuming
various agpects When ho was at a distance, they were redless;
when he began to spek, they were averted; when he desired an
embrace, they were expanded; when he touched her garment,
the brows became arched with anger ; when at last he fell a the
feet of the proud lady, the eyes were misty and wet with tears.

She avoided sitting on the same couch by rising forward to
meet him ; she thwarted his impetuous embrace by feigning to fetch
betel; she prevented intimate talk by engaging her attendants near-
by ; the clever lady gratified her anger even by the pretence of
serving her lover.

But sometimes a touch of sadness tones down the picture

"Let my heat burst and Love a his will emaciae my
frame, and yet dear friends, | will have no more of my fickle
lover," thus hotly in high anger gooke the gazd-eyed one but
anxiously did she gaze on the path by which her beloved would
Come,
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The affect of the .maiden's anger is oftenvividly deworibed by the
words of her friends :

The beloved of thy life with his heed bowed down, standeth
without drawing idle figures on the ground ; thy companions have
left their food, and their eyes are swollen with coastant weeping ;
the parrots in the cage no more laugh nor speak; and thine own
state is this! O haad-hearted maiden, lay aside thy anger.

And the hard-hearted maiden is warned lest she alienate her lover's
affection by a show of too much anger :

Why, angry one, dost thou cry silently, ever brushing away
with thy finger-tips the flow of thy tears? The time will come
when thou wilt weep more loudly and bitterly still ; for thy beloved,
wearied of soothing thee will grow indifferent a thy pride which
hes soared high at the bidding of thy troacherous friends.

There ae young madens hero in every house ; go and ask
them if their lovers fall at their feet, as thy beloved does grovelling
like a dave. Thou dost harm to thyself alone by lending thy ears to
the mad advice of evil friends. Men are hard to win back once the
bond of affection is severed.

The young lady has to repent when her lover takes her anger
seriously :

In playful anger, dear friend, | just said to my beloved: "Depart”,
and straightaway the hard-hearted one sprang from the couch and
went indeed. For that cruel one who broke oft love so violently
my shamdess heart yearns again—and what can | do ?

A pretty picture of an impatient maiden whose beloved has returned
home after a long sojourn abroad :

The beloved hath come back, and with him have returned a
hundred desres. The pale lady passed the day-time in impatience,
but in the evening the witless people of the house engaged him in
endess conversation. "Something hes bitten me" so saying she
waved her silken garment, as if in a flurry, and put out the light
thereby, with a heart impatient with desire.

A lover is trying to appease the enraged maiden with a delicate
piece of flattery :

The pam of thy hand hath rubbed the decoration of thy
chek ; the dSighs have chunk the sweet nectar of thy.lips; the
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sob, embracing thy threat for a while, hath mude the dopes of
thy bosom tremulous. O thou implacable one thine anger today
hath become thy beloved, and not wo.

It isvery often that light-hearted love is described, love fulfilled or
assured of fulfilment. But sometimes a deeper note is struck :

Where a mere frown was enough show of anger, where
slence was enough reproof, where a mutual smile was enough
entreaty, where a look wes an act of grace—of that love s here
only the ruinstoday ! Thou roilost a&a my feet in long entreaty,
and | have become s0 gracdess that my anger does not leave
me.

"Why this extreme thinness of thy limbs ? Why dogt thou
tremble ? And why, beloved, so pae ae thy chesks and thy face 7'
When the lord of her life thus questioned her, she replied, "It is
my nature" and moved away with a sgh to let fall dsewhere
the burden of tears which weighed down her eyelashes.

Long she gazed on him with beseeching eyes then entreated
him with folded hands, then gresped the hem of his garment, then
frankly embraced him. The pitiless decelver biushed away all
her advances and started to leave her. But she abandoned her life
first for love, and then her lover.

So then this our body firdt, becane, one and undivided.
After that thou wert only the beloved, while 1, bereft of all hope,
was no longer they darling. Today thou art the lord, and we ae
only thy wife. | have received al tha my adamant heart
deserves’

The tears of the maiden forbid the departure of the lover, bent
on a long journey away from home :

"0 beoved, when wilt thou come back ? At the end of this
watch ? hi the midday ? Even after that? Or, is it after the
whole day is gone V" When her lover was preparing to start on
ajourney of a hundred days the artless maiden beguiled bis
heart with such sobbing words accompanied by a shower of
tears.

"0 fair Beloved, those who go &broad, do they not meet

1 It mugt be noted that this lagt verse, though usudly found in mogt editions
of Amaru's text, hes bem atributed to a lady poet, named Bhavekedevi, in
w0 of the oldor anthologies
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again ? Thou art too thin and wegk ; thou must not have anxiety
for me." When | said this with a sob in my throat, her eyes with
their pupils fixed in embarassing shyness, drank up the falling
tears, and her faint smile betrayed her inward resolve of desth

to come.
When the dear lover went away, my bracdet and my

unobstructed tears went with him; my patience stayed not a
moment; my heart wanted to go aheed. When my beloved made
up his mind to go, everything went with him. Since thou hast dso
to go with him, why then, 0O Life, dost thou leave the company
of that dear friend ?
Here is a pretty picture of the anxious wife who is expecting her
husband back from abroad every moment:

The wife of the wayfarer gazes on the path by which her
beloved would come so far as the eyes can reach, until, as the
dakness of night falls and confuses the paths, discouraged and
sorrowful, she tekes one dep to return to her home but swiftly
turns agan her head to gaze lest even at that very moment he
might have come back.

It must not be supposed that these few specimens, imperfectly
rendered in an alien tongue, exhaust all that is fine in this century
of love-stanzas. Almost every poem in this collection has a charm
of itsown. The verses have all the perfection of miniature word-
pictures, of which Sanskrit is pre-eminently capable. All of them
treat of love in its varied aspects, often youthful and impassioned
love, in which the senses and the spirit meet, with all the emotions of
longing, hope, jealousy, anger, disappointment, despair, reconciliation
and fruition. They are marked by a spirit of closenessto life
and common realities which is not often seen in the laboured
Sanskrit court-epics, as well asby a simplicity and directness, a
complete harmony of sound and sense, and freedom from mere rhetoric
which make a strong appeal to modern taste and interest. But
on their surface the light of jewelled fancy plays and makes beautiful
even the pains and pangs which are inseparable from the joys
of love. There is much of sentimentality rather than true sentiment
in the verses in which the poet weeps, rather weakly, over the
sorrows of his temporary separation. Occasionally a deeper note
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is struck, but very seldom we have the sense of that irrevocable
loss which aone evokes true pathos. It is not love tossed on the
stormy seas of manhood and womanhood, nor is it that mighty
passion, serious, infinite and divine, which leads to aricher and
wider life. But, as we have already pointed out, Sanskritlyric
poets delight in depicting the playful moods of love, its aspect of
lila, in which even sorrow becomes a luxury. They speak to us,
no doubt, in tones of unmistakable seriousness; but when they touch
a deeper chord, the note of sorrow is seldom poignant but is rendered
pleasing by a truly poetic enjoyment of its tender and pathetic
implications. In this both the theory and practice of Sanskrit
poetry agree.

The same traits as we noticed in Amaru's Sataka are also to
be found in the later centuries of love-poems, among which that of
Bhartrhari must be singled out not only for its poetic excellence,
but aso for the interest which attaches to the legends that have
gathered round the mysterious personality of the author. Asin
the Sataka of Amaru, so in these miniature poems of Bhartrhari
are embalmed in swift successon hundreds of sunny memories
and hopes, flying thoughts and dancing feelings, brooding tenderness
and darkening sorrow ; and the same light of fancy plays over
them imparting to them warmth and colour, life and beauty. In
intensity, in range and in delicacy of expression the poems of
Bhartrhari are perhaps inferior to those of Amaru, but there is
a great deal of genuine emotion and honest utterance which lend
to them a peculiar charm. In his carefree mood the youthful

poet wrote :

When we s not our beloved, our one longing is for sight ;
when sen, our one desre is the joy of embrace ; embraced, our
one prayer is that our two bodies may be made one

But the poet who wrote this century of passionate verses is said
to have aso written two other centuries of poems on resignation
and wise conduct ; and if we are to put any faith in the testimony
of I-tsing Bhartrhari vacillated no less than seven times between
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the comparative charms of the monastery and the world. So we
are told in the work itself:
Either the beautiful woman, or the cave
of the mountains !
Either youth, or the forest !
An abode either on the sacred banks of the Ganges, or in
the delightful embrace of a young woman !

Sentiments like these are scattered throughout the poem.  That
he was aman who went through the crosses and sorrows of love
dc well as itsjoysis apparent from the warning he gives to those
who thoughtlessly render themselves liable to love :

| am telling the truth without any bias that in the seven
worlds this is a fact that there is nothing more delightful than a
young woman and nothing which is a greater source of sorrow
to man.
It is not love without any thought of the morrow which he depicts,
love which would consider the world well lost ; for, the poet says :
The path across the ocean of life would not be long, were it
not that women, those mighty unfordable streams, hinder the passge
and he cannot but regard love as a bondage, albeit a sweet bondage :
Smiles, sentiment, bashfulness, timidity, haf-averted and
half-turned glances, side-long looks, loving words, jeaousy, quarrel
and playfulness : all these are the ways by which women bind us.
If Amaru describes the emotions of love and the relation of lovers
for their own sake and without any thought of connecting them with
other aspects of life, Bhartrhari is too much occupied with life
itself to forget that love and women are factors in life, factors
which act more as hinderances than as helps. He figures the
love-god as a fisher who casts women as a bait on the ocean of the
world, catches men by the line of red lips and bakes them on the
fire of desire. He warns the susceptible heart not to wander in the
dread and hilly forest of woman's beauty where traps are laid by
the robber Love. And there is no greater denunciation of womfen
perhaps in the whole range of Sanskrit poetry than in the famous
verse with interrogates :
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Who has oreated woman as a contrivance for the bondage of
all living creatures : woman, who is the whirlpool of all doubt, the
universe of indiscipline, the aode of all daring, the receptacle of
all evil, the deceitful soil of manifold distrust, the box of trickery
and illusion, a poison coated with ambrosia, a hinderance to heaven
and a way to the depth of hell ?

Verses like these anticipate and explain the frame of mind which
made the poet waver between love and renunciation.

This attitude of mind, which leaves no alternative between the
world and the monastery, between love and renunciation, is how-
ever not anindividual trait but seems to have influenced the general
outlook of most Sanskrit poets. These two kinds of poets, poets of
love and poets of renunciation, have therefore flourished throughout
the whole course of Sanskrit literature; and verses have beenwritten
which by means of double entente apply both to the case of love
and to the case of renunciation. There is no middle path—you
must choose between enjoyment and resignation. It is partly for
this reason and partly because of the theory that the sentiment
evoked must ahvays be relishable that sambhoga or a hearty sense
of enjoyment of the good things of life is a prominent characteristic
of Sanskrit love-poetry in general. The poets were by no means
men of ascetic or inelastic temper, nor had they taken upon them-
selves the mere materialism or the satiated ideality or modern love-
noets ; hut they had enough simplicity and integrity of feeling which
made them grateful for the joys of this life but penitent when they
had. exceeded in enjoying them. In such an atmosphere the idea of
Platonic lave or of the so-called intellectual love could not develop
at all. There isonly one instance in Sanskrit of warm friendship
hetween man and woman in the charming picture of Patralekha the
tambulakaranaka- vahini to the Prince in Banas romance. But
here also there is no suggestion of any feeling warmer than friend-
shid deep attachment ; it never developed into that chivalrous
platonic Jove which supplies inspiration to much of mediaeval
European poetry, but which in its ultimate -analysis often turns out
to be an excuse or apleasing abstraction. The Sanskrit poets regard
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their passions as their own excuse for being, and do not pretend to
represent them under an idea glamour.

For, they must have redized that love cannot live merely upon
abgtraction; it must have actualities to feed itself upon. It would
be absurd indead to suppose that these Sanskrit lovepoems do not
posess any touch of that idealism without which no poetry is
poetry; they have enough of idealism, but they do not live upon air.
With these poets love is not a cold white ideal rising moon-like over
the rapt vision of the love-sick shepherd-prince. It does not diein
dreams, nor is it troubled with a degp philosophy, nor bored with
its own idedlity, losing itself in the worship of a phantom-woman,
or rising into mystic spirituality and indefinite pantheism. Nor is
it sicklied over with the subtleties of decadent psychologists or with
the subjective malady of modern love-poets. It is exasperatingly
authentic and admirably plain-speaking. It does not talk about
idedls and gates of heaven but walks on the earth and spesks of the
insatiable hunger of the body and the exquisite intoxication of the
snes  For thee pods mudt have felt, as every true passonate
poet feds that passion in its essnce is not idedlism which looks
beyond the real, but idolatry which finds the idedl in the redl.

Loveis therefore conceived in its concrete richness and variety,
and not merely in its broad and ideal aspects  The dominant con-
ception of love in Sanskrit figures it as an overmadtering force
which entering into a man's body permegtes it so completely that
he is no longer able to control hi impulses or his actions. It was
popularly conceived as a particular phase of "possesson” and des
cribed by the poets as a form of dissese or madness. 'How can the
fire of love be allayed" exclaims one poet "the cool pearl bracelet,
the wet garment, the leaf of the lotus, the rays of the frosty
moon, the refreshing sandd-paste—adl add fud to the flame"
Even the highet gods are not immune. Visnu cannot but
bear Laksmi on his bresst, Siva bears Gauri as the better half
of his person, and it is to earn this good fortune that Brahma
has bem practising austerities from his boyhood (Bala-ramayana.
X, 42). In these lviics love is sddom described as something
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ethered, but always depicted as a definite sensation or feeling
in its concrete form and direct apped. The poet takes body and
soul together, athough the essentid realism of his passon makes
him put a larger emphass on the body ; and love gopears
more as self-fulfilment than as sef-abnegation. In this preference
of the body, however, there is nothing debasng. To Dante the
supreme redlities were mirrored in the divine form of Bestrice.
Even from the contact of the ssxses end touch of the earth, Love in
Sanskrit poetry springs Antaeus-like into fuller being ; from the
straw and dross of a sophisticated consciousness it bresks into a
pervading and purifying flame.

This attitude explains, to a certain extent, that aspect of Sanskrit
love-poetry  which has often been condemned as too sensud or even
gross. The point is too often forgotten that what we have here is not
the love of the analytic or sdf-questioning lover, nor the refined
rapture of the complacent idealist. It cannot be denied that there
is a tendency in these old-time poets of seasoning their poems con
amove with what modern tase would consder to be indelicacies
or audacities of expresson ; but to condemn thexe franker and
simpler moods of the passion, where they are not deliberately gross
or vulgar, or to find in them an immoral tendency is unjust and
canting prudery. The sandards and limits of propriety as well as
of prudery ae different for different people ; but coarseness or
vulgarity must be approved or condemned only in connexion with
immorality, or on purely artistic grounds. Comparing Sanskrit poetry
with European classicd literature in this respect, a Western critic
hes very sagely remarked that "there is all the world of difference
between what we find in the great poes of India and the frank
delight of Martial and Petronius in their discriptions of immoral
Lnes”  In this respect, however, as dso in respect of the growing
artificiality of form and decline in taste, a distinction must be made
between the earlier and later Sanskrit poetry. In later poetry the
eaborate description of love-sports, such as we find in BhEravi,
Magha and their innumerable followers (including the composars
of later bhanas), is certainly embarrassng and offendve to a refined
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teste. No doubt, this grossness is partly conventiona spinging
from atime-honoured poetic convention which delights habitually
in minute and highly flavoured descriptions of feminine baauty and
the delights of love ; but the natural coarseness of the earlier poetry
which none but those who are touched by an dtitude  sdf-
righteousness will fail to appreciate, must be distinguished fromi
this polished, factitious and perhaps all the mope regrettable
indecency of later writings. The later love-poetry was, no daubt
toade the ready means of adisplay of the author's full knowledge
of the Kamasastra, but what these later polished court-poets lacked
was the naive exuberance or bonhomie of earlier poetry, its easy
and frank expression of physical afection in its exceedingly human
(and not merely sensud) agpect, as well as the terrible sincerity
of itsprimal  sensations, which are naturally gross or grotesque as
being nearer life. The excuse of convention cannot atogether
condone the finicd yet flaunting sensudity of later pictures. Even
Indian critics ae sometimes not sparing in their censure of the
vnlgarity of some of these poems and one of them goes o far as to
take Kalidasa to task for a breach of propriety in painting the
love-adventees of the divine pair in his Kumara-sambhava. The
theorists condemn coarseness or vulgarity, but curiously enough they
do not usually disgpprove of this conventiona or artistic indecency
which was admitted by a devdoped but deplorable taste and which
is al the more offendve because of its very refinement.

Thistendency of Sanskrit love poetry towards a highly erotic
description of feminine charms and its essentialy redistic view
of love as apassion explain partly the Indian conception and ideal
of feminine beauty. The physica chams of men are seldom
directly described ; but those of women are profusely and frequently
dapicted with a pasdonae intensity of detall. Mogt of these
descriptions, no doubt, follow an etablished literary convention and
the gereotyped prescriptions of the stences of Erotics and Poetics
Of such a type is the very daborate but insipid description
extending over afull canto, of the physical chaims of Damayan
in Sriharsa's Naisadha, which belongs to a more sophisticated age
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Bat, generally speaking, the descriptions are lively and often very
poetic, in spite of their conventional limitations. It is remarkable,
however, that in describing feminine charms, only such details
are selected as have a frank sexual appeal, but at the same time
the Sanskrit poets are not blind to the spiritual beauty which
transcends mere physical charms.

The poets did not naturally admire fatness but preferred agirlish
and gracefully slim but developed figure. The complexion likened
generally topure goldor turmeric, isseldom directly described, except
in the cae of the woman who is pale from the pangs of separation
and whose paleness gives scope to many a fanciful comparison with
the whiteness of silver or the greyness of the lavall fruit. Masses
of jet black hair, often set with flowers, are admired and compared
to a swarm of bees, a mass of blue lotus or a hesp of soft peacock-
plumes ; but some would prefer curls (kuntalaka) playing over the
forehead. The serpent-like beauty of the braid is often described,
and one poet takes it to be the chastising whip of the love-god.
Kalidasa gives a fine expression to the sexual appeal of the woman's
hair when he says :

In the hair of the young damsds, unbraided, perfumed and
still wet after a bath, and decorated with the evening jasmine, the
god of love regained his strength which had been diminished by
the departure of the spring (Raghu xvi, 50).

But curiously enough, we have little description of the forehead,
although the artifical decoration of the tilaka, apeculiarly Indian
practice, is not forgotten. One poet says ecstatically :

No bracelet on the ams, no anklet on the feet, no garland
on the head—and yet the little decoration of black musk on the
forehead holds the essence of world's beauty. The Creator placed
on the expanse of her forehead the all-surpassing mark,—or is it
the sed of approval of the great king, the love-god ?

The glances are often described as physical emanations from the
eye which makes its way to the eye of the beloved, and thence
like shafts of Cupid fallsupon the victim's heart. The podt of the
singara-tilaka exclaims
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Truly this maiden is a huntress :  her brows are like the bow,
her glances ae the <hdfts while my heart is the deer they fall
upon.

Another poet implores the fair one not to put collyrium on her eye-
lashes ; the shafts of her glances are aready deadly, why besmear
them with poison ? But the natural and manifold beauty of the
eyes and glances as an index to inward emotion makes such a
direct appeal that the poets very seldom allow rhetorical subtleties
to get the better of them and obscure the naturalness of their
description.  Now accompained by a playful arching of the eye-
brows and now weighed down with bashfillness, now dancing with
glee and now timid with an unknown fear, now moving languidly
and now expanding like a bud, now soft with tenderness and now
sportive with an affectation of coquetry, now directed with childlike
frankness and now averted with coy embarrassment, now wide-open
with eagerness and now half-closed with feeling, now red and
frowning with anger and now misty and wet with tears—the poets
love to describe the glances along with all the phases of emotion
which they betray.

In the same way the smile and the red lips receive fine poetic
treatment as a stimulus of love. The well-known verse of Kalidasa
sums up the usual conception thus :

If aflower were contained in a fresh twig, or apearl in a
transparent coral, then they might have imitated her fair smile
spreading beautifully over her red lips.

Eows of well-formed teeth, pearl-like, jasmine-white or shapely like
the seeds of the pomegranate, are praised. But the beauty of the
nose or the ear does not find many admirers, although the ornaments
on the nose or the ear are not forgotten. We have found only one
verse which is worth quoting in this connexion :

Some poets liken the nose to the sesamurn-blossom, others to
the besk of the parrot ; but to me it seams that near his flower-bow

the love-god hes placed his quiver in the shgpe of a oft ketaka-leaf
In the same way the cheeks are seldom directly described, but only
when they are pale with grief, flushed with anger or red with shame.
A well-shaped, neck is preferred, and in its slendemess and sym-
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metry it is compared to that of the swan, while the three delicate
lines or marks on the neck, indicative of good fortune, make the poets
indulge in afanciful comparison with the curves on the auspicious
conch-shell. Madhava compares Malati's face, with the neck
repeatedly turned back, to the expanded lotus with its stem twisted
round. How can the Sanskrit poets omit reference to the twig-like
arms, the lover's repose as well as his bondage, whose tenderness
rivals the softness of the lotus-stalk, whose slenderness can only
be compared to the beauty of thetrailing creeper and which, when placed
round the neck, revives a mail, but, taken away, destroys his life?
The poets are certainly enthusiastic in their description of the full-
orbed bosom inadequately borne by the slender limbs; and the
common comparisons are to a pair of golden cups or round water-
jars, the rounded prominences on the elephant's forehead, peaked
hills, cakravaka birds, lotus-buds, pomegranates;, jujubes and myro-
balans. But one poet wittily remarks:

Some sy that her breasts are like the prominences on the
forehead of the love-god's eephant ; some liken them to a pair of
golden cups ; while others think that they are lotus-buds on the
lake of her heart. In my mind the belief is firm that the love-
god, after conquering the three worlds, placed his pair of drums
upside down.

In this connexion the beauty of the necklace coming down grace-
fully to the bosom charms the poet, who envies its good fortune in
having its station round the neck and on the heart of the beloved.
The waist must be thin, the navel deep, and the thighs plump and
cool like the plantain-tree. The knot which ties up the garment at
the waist has inspired many an erotic verse, of which Kslidasa's
description of the bashful Yaksa-ladies in his Megha-duta may be
taken as typical:

When the quick hands of the ardent lovers cest asde the
garment, dready loosened by the untying of its knot, the bashful
and bewildered Yaksadamsdls throw a handful of scented dugt,
fruitlessly, at the rich lamp-like jewels, which burn with a high
flame.

But itis somewhat curious that Sanskrit poets insist upon heavy

6
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and prominent hips and buttocks, which need not always be a mark
of beauty. It is ds0 remarkable that athough the lotus-like beauty
of the feet isa common and hackneyed allusion, while the tinkling
auklet and the graceful, languid and swan-like gait never fail to
inspire love, yet there is no description of the beauty of the lady's
ankle.

An interesting feature of these descriptions is the mention of
quantities of jewellery thet- are supposad to be worn by the ladies,
of which the necklace, the bracelet, the tinkling girdle and anklet
and the ear-ring figure mogt in Sanskrit love-poetry. Artificial
decorationsof sandd and musk on the chesk, the forehead or the
breest, and collyrium on the eyelashes form favourite subjects of
description as ads to love. But the hero of the Nagananda (iii,

0) wonders why the adored one burdens herself -with so much
ornament:

The burden of thy bosom savesto weay thy waist; why
ad the weight of thy nedklace? The thighs ae weaied by the
bearing of thy hips ; why weer this tinkling girdle? Thy fest ae
powerless in carrying the load of thy thighs, why aid a par of
anklets? Thou art adomed by the grace of thine own limbs ; why
dog thou wear omaments to thy weariness?

But sometimes ladies prefer simple ornaments, made entirely of
flowers, which show off their beauty to greater advantage. When
Parvati went to the hermitage of the great Ascetic, she looked like a
trailing creeper bowed down with its hegp of spring-flowers, and,
for her ornaments, the asoka took the place of rubies, the karnikara
hed the brightness of gold, while the sindhubara was worn like a
necklace of pearls. The ladies of Alakd' sport with lotus in their
hands, jasmine in their curls, newly blown kuravaka in their
braids, the dust of lodhra-flowers on their faces drisa-pendants in
their ears and the white nipa on the parting lines of their hair. It
is somewhat remarkable, however, that while jewellery isworn as
an aid to beauty, heavy pefume is not favoured as a stimulus
of love, athough the trait is prominent in some other oriental (e. g.
Semitic) poetry.  Only in one ingtance in Mrcchakatika the. per-
fume of jasmine-flowers is mede to play some part in the love
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affair of Vasantasena. There can be no doubt about the liberal
employment of perfumes, as it is evidenced by the work of
Vatsyayana ; but it seems that the sense of smell did not oceupy as
important aposition in Sanskrit erotic poetry as did, for instance, the
sense of sight or touch.  Of the sense of sight it is not necessary to
speak in detail, for it is universally acknowledged as the medium
through which the mysterious influence of love is conveyed ; but
with regard to the sense of touch the poet who gives the finest
expression to its erotic possibilities is Bhavabhnti, many of whose
charming verses in this connexion may be quoted from his three
dramas. In his Mahavira-carita (ii, 22) Raana exclaims ;

The touch of Sita's embrace, smooth, pleasng and cool as
the yellow sanda, the moon and the dew, hinders me by stealing
my consciousness ever and anon.

Madhavais still more puzzled (vi, 12) to find similes for describing
the pleasing effect of Malati's touch upon his body, and thinks that
upon his skin is squeezed and sprinkled a collection of such cooling
objects as camphor, pearl-necklace, yellow sandal, oozings of the
moonstone, moss, lotus-stalk and the like. The description reaches
a most passionate expression in the well-known soliloquy of
Rama in the Uttara-rama-carita, where feeling the touch of Site's
arms round his neck, Ramais unable to decide whether it is pleasure
or pain or numbness, or the creeping of poison through his veins,
or intoxication ; for, at every touch of her arms the intensity of
the sensation distracts all his senses, bewilders his mind and
entirely paralyzesit.

Poems which describe feminine charms en, masse, and not in
detail, are marked with an equal intensity of feeling ; but the poets
very often pass from mere sensuous particulars to a more dignified
yet rapturous vision of pure beauty. We have, on the one hand,
the passionate speech of the love-sick Dusyanta ;

Truly her lip has the colour of a young bud ; her two arms

imitate the tender twigs ; attractive youth, like the blossom, pervades
her limbs.
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On the other, the more elegant, if not passionate, description of
Rajaselchara :

If this is a face, the moon is sedled up for ever ; poor gold,
if that isa complexion ; if thoso are the eyes the wager is lost
by the blue lotuses ; if that is a smile, who caros for ambrosia ? If
those are the eye-brows, then shame to the bows of Cupid! What
more shall we sy ?—it is indeed a true saying that the work, of
the Creator is averse to creating anything which involves repetition.

From these we pass on to Kalidasa's exquisite description of the
youthful Sakuntald' (ii, 43), where Dusyauta cogitates that the
Creator first delineated perfect beauty in a picture, or perhaps
imagined into one ideal model the combination of various lovely
forms, and then endowed the picture or the model with the properties
of life. In the same way the poet imagines that Parvati was
created by an assemblage of all exemplar substances, st assiduous-
ly in their proper places, as if the Creator was desirous of seeing
beauty concentrated in one place. Purtlravas wonders whether in
the creation of Urvasi, Love himself was the creator, while the
moon gave her radiance and the flowery spring taught her to
madden men and the gods ; otherwise, how could the aged ascetic
of a Creator, grown old in his dull devotion, have created such a
beautiful form ? The same sentiment is repeated by the love-sick
Mudhavain describingMalati's beauty, as he wonders (i, 24) if
she is the guardian deity of the treasure of beauty, or the abode of
all world's loveliness, and confidently asserts that at her creation
the moon, ambrosia, lotus-stalk and moonlight were the means and
the god of love himself the creator. Another poet unable to decide
whether his mistress is the fairest flower on theblossoming tree of
youth or the loveliest ripple on the surging sea of beauty, prefers to
think that after all she isthe slender rod of admonition in the
hand of the love-god for the chastisement of wayward lovers. But,
says the Buddhist Dharmakirtti, too great beauty is an evil:

The Creator counted not the wealth of beauty which he spent
nor the greatness of his efforts ; he made her a fever of sorrow for
men that dwell in blissful e ; she hersdf is doomed to misery
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since she cannct find her peer. What then was the purpose of the
Creator when he framed that dender maiden's body ?
Of all Sanskrit poets, however, it is probably Bhavabhnti aone to
whom physical charms have little appeal for their own sa&ke and
who goes beyond the body to spesk of the beauty of the soul ; but
of him we shall speak later on.

Some poems are devoted entirely to the description of feminine
charms in particularly erotic situations with lavish sensuous details.
Of such atype are the erotic bhanas or monologue-plays of which
| have spoken elsewhere*, as well as poems like Chauri-svrata-
pancska  (or shortly Chaura-pancasika) of unknown authorship,
which is usually ascribed to Bihlana. This last poem consists of
fifty lyrical stanzas on secret love, a large part of which is taken
up by recollective word-pictures, which appear to be circumstantial,
of stolen pleasures. In spite of its repetition of conventional ideas,
imagery and situations, the simplicity of the Vasanta-tilaka stanzas,
the swing of the verses, the directness of expression and the minute
and often charming description of the details of past scenes of happy
love render the poem unique in Sanskrit. ~ The monotony which
is inevitable in such erotic poems is relieved by the vividness of its
recollection of fleeting nights of pleasure, as well as by the sufficient
variety of erotic description and ideas :

Even to-day | recollect her, as heedless of my falling a her
feet to expiate my offence e rushed away, flinging my hand off
from the hem of her gaiment and crying out in anger "No,
never !

Even to-day | KG her pressng her dear face againg mine in a
kiss, while her twig-like ams encircled my neck, her breast clasped
close to mine, and her playful eyes haf-closed in ecstasy.

Even to-day | s her recretly gazing a the mirror in which
| was pictured, while 1 stood behind her, all atremble and confused,
utterly shamed between love and distraction.

* A Note onthe Senskrit Mondlogueplay in the Journd of the Royd
Agatic Sodety, 1926, pp. 63f.

t It hes ben Poeticaly, if somewhe fredy, rendered into English verse
by Sr Edwin Arnold.
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Closely connected with these poems are those which are based
directly on the study of the science of Erotics. The vaiska upacara
or vaisiki kala, elaborated by Vatsysyana and Bharata for the
benefit of the man about town and the courtesan, has much in it
that may be regarded as pornography ; but works like the
Kuttni-wata of Damodaragupta, the Samaya-matvka of Ksemendra
or monologue-plays like the Dhurta-vita-samvada of Isvaradatta,
based as they are ostensibly on such study, cannot be too lightly
rejected. The first work, whose title "Advice of a Procuress"
sufficiently indicates its theme of instructing ayoung courtesan
Malati in the art of winning love and gold, is indeed an elegant
work of considerable interest, in which are set forth with graceful
touches of wit and humour delicate problems in the doctrine of love.
The first verse appropriately invokes the god of love :

Victorious is that mind-born god, the bee who kisses the
lotusface of Rati, whose abode is the glance shot from the corner
of the eyes of amorous maidens.

Here is a fine hyperbole which describes love-at-first-sight by
relating the effect as appearing even before its cause :

Malati's heart was conquered first by the arrow of the love-
god, and then, O loved of women, by thee coming within the
range of her vision (verse 96).

Or, take the following verse from the interesting confessions of the
hetaera, which is not without a touch of humour, in spite of its
obvious grossness :

Listen, dear friend, to the amusing thing which the boorish
fellow of alover did to me to-day ; | had clessd my eyes in the
ectasy of the moment, when, thinking me deed, he took fright and
let go of me

The industrious Ksemendra tries his best to imitate Damodaragupta
