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THE INDIA SOCIETY’S EXHIBITION OF MODERN INDIAN
ART IN LONDON, DECEMBER, 1934

(RrrorT BY 11E HONORARY ORGANIZFR)

THE great event of last year among the India Society’s activities was the
holding of an Exhibition of Modern Indian Art at the New Burlington
Galleries in London, which Her Royal Highness the Duchess of York
was graciously pleased to open

The arrangements in England were made by the Council of the Society,
and those in India by five Regional Commuittees, particulars of which will be
found hereafter, Mr. John de La Valette acting as honorary organizer.

From the outset the undertaking enjoyed the support of Their Excel-
lencies Lord and Lady Willingdon and of the Provincial Governments in
India, while the following gentlemen extended their patronage to it The
Most Hon. the Marquess of Reading, P.C.,, G.C.B., G.C.5.1,, G C.L.LE.,
G.C.VO., The Right Hon. Viscount Halifax, PC, K.G., G.CSI,
G.C.ILE.; The Right Hon Sir Samuel Hoare, P.C., GCS.1, G.BE,
M.P., Sir Bhupendra Nath Mitra, K.C.S.1., K.C. E, C.B.E.

Mr. F. J. P. Richter and Mr. F H. Brown took an active part in the
preparatory work, while the heavy task of arranging and cataloguing the
exhibits was kindly undertaken by Mr. Lionel Heath and Mr. F. H. Andrews.

To Captain Gladstone Solomon and Mr. Barada Ukil, who came to
London before the opening of the Exhibition, the Council is indebted for
much assistance in the final arrangements of the Bombay and Northern India
sections. For much helpful work in India in collecting and selecting the
exhibits the Council has to express its thanks to the Regional Committees
in India and to their Honorary Secretaries. If the final effect of the works
upon visitors was as favourable as it was generally stated by critics to be, this
result is due to the sound discrimination exercised by the Regional Com-
mittees in organizing their respective sections.

Some of the public activities which accompanied the Exhibition are
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enumerated hereafter. It will be seen that the Exhibition has amply fulfilled
its purpose of acquainting the public in England with the healthy art move-
ments which are developing in all parts of India, and future exhibitions of a
similar kind are looked forward to by artists as well as the general public in
England with keen anticipation.

PRESS LUNCHEON

Prior to the opening of the Exhibition Sir Francis Younghusband presided
at a luncheon on December 7, 1934, at the Royal Societies Club, to a number
of representatives of the Press, and acquainted them with the general aims
of the Exhibition, after which Mr. de La Valette addressed those present in the
following terms :

I am doubly glad to have the opportunity of seconding Sir Francis
Younghusband in wishing a hearty welcome to the representatives of the
Press, because 1 feel that the occasion which brings us together sets its seal
on the efforts of the India Society throughout the well-nigh twenty-five years
during which it has been my privilege to have been associated with its work.

As you are no doubt all aware, when the India Society was founded in
1910 by a number of English and Indian lovers of the art of the East, the
words Indian and Art were almost looked upon as contradictory. If Indian
work was accepted as being good art, it was generally assumed to be either
Persian or Chinese or anything else except Indian. I may say that the
immediate cause of the founding of the Society was a remark to this effect
made by an eminent authority who, alas! is no longer with us, and con-
sequently unable to admit with the fairness which was his outstanding
characteristic that the views which he then expressed were unfounded.

The interest in Indian art which has been growing during the last twenty-
five years has been greatly stimulated by the work done by the Archzo-
logical Survey of India since its reorganization by Sir John Marshall under
the ®gis of Lord Curzon. It is not only that the actual discoveries made by
Sir John Marshall and his enthusiastic collaborators have provided materia
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for the forming of a truer judgment on the valuable contribution made by
India to the art treasures of the world, but the interest aroused by the work of
the survey and the enthusiasm which it has stimulated among Englishmen
and Indians alike have caused many of the important Indian States to take a
systematic interest in the artistic movements within their borders, not only
those of the past, but also of the present.

Foremost amongst them is of course Hyderabad State with its famous
treasures at Ajanta, Ellora, Warangal, Bidar and elsewhere in the Nizam’s
dominions. Interesting work of conservation was also done in the case of the
Bagh Caves in Gwalior State.

The outcome of all this research into past achievements and the support
of present-day artistic activities has been a renaissance of Indian art in all
parts of the Peninsula both in British India and in the States. At the
beginning of this century a vigorous movement of artistic revival started in
Calcutta under the nspiring lead of several members of the Tagore family
which was based upon a continuity of tradition with the artistic past of India.
This movement spread outside the borders of Bengal, partly through Bengali
artists who settled in other parts of the country, and partly because young
artists from other parts of the Peninsula visited the School of Oriental Art at
Calcutta and the Institute founded by the poet Rabindranath Tagore at
Shantiniketan.

During the same period an equally vigorous revival of Indian art took
place in Western India under the influence of the Sir J. ]. School of Art at
Bombay, which during the last fifteen years has bcen under the energetic
leadership of Mr Gladstone Solomon. The underlying principle of this
artistic movement was that Indian art students should avail themselves of
European technique and methods for the purpose of acquiring greater skill
with which to give effect to their artistic aspirations, whether these were based
on purely Indian conceptions or influenced by a European outlook

In view of the strong local traditions in all the arts and crafts which
have persisted in India from remote times to the present day it is not sur-
prising to find that the foregoing trends of artistic development should have
been modified in other parts of India by local influences to the extent of
representing more or less well-defined local schools of artistic thought and
achievement. In Southern India, for instance, the traditions which have
existed in the great States of Travancore and Mysore, and the patronage
extended to the arts by their rulers, have exercised a definite influence on the
art of Southern India, of which you will find indications in the works sent in
by the Regional Committee of Madras. At the other end of India in places
like Lucknow and Lahore the influences of the Moghul invasion have survived
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in so many vigorous examples that they are bound to affect the artists of those
centres. At Delhi, now the capital of the whole of India, there has also in
recent years grown up a strong local artistic movement in which the brothers
Ukil, themselves offshoots of the Bengal School, have taken an active part.
Finally, one might perhaps again refer to Hyderabad and say that the interest-
ing collections of pictures, assembled by that great art lover Sir Akbar
Hydari, and the researches to which they have led, have made it clear that
there has existed in the Deccan a local tradition of painting holding an inter-
mediate place between the Moghul painting of the North and the Southern
Schools and which has persisted with an unbroken tradition, if not always at
the same level of achievement, down to our day.

The problem of the India Society in arranging the present Exhibition has
been to try to combine within one London art gallery a bird’s-eye view of
so much of all these different schools of thought and achievement as has pre-
served or recently developed its strength and vigour.

For this purpose the Council of the Society got in touch with its good
friends in all parts of India with a view to forming Regional Committees
which were to arrange for really representative collections being sent from their
respective regions. In Bombay the assistance of Mr. Gladstone Solomon, the
Principal of the Bombay School of Art, and Mr. Kanaiyalal Vakil was forthwith
secured on the practical side, while Sir Pheroze Sethna, Mr. Jayakar and others
extended the benefit of their experience and their enthusiasm as art lovers to
the undertaking, with the result that an influential Regional Committee was
formed for Western India under the patronage of the Governor of Bombay,
Lord Brabourne. In Calcutta, with the support of Mr. Mukul Dey, the
Director of the School of Art, various members of the Tagore family and
other art lovers in Bengal, a similar Representative Committee was formed
under the patronage of Sir John Anderson.

In Madras equally satisfactory and helpful arrangements were made for
us through the kind assistance of Professor Krishnamaswami Aiyengar and
Mr. Roy Chowdhuri, the Principal of the Madras School of Art, with the sup-
port of the Madras Government.

At New Delhi we were fortunate in securing the energetic services of
Mr. Barada Ukil, one of three artistic brothers, to whom the present art
movement in that part of India owes much of its vigour. Through the sup-
port of Mr. J. N. G. Johnson, the Commissioner for Delhi, and many in-
fluential art lovers, both Indian and British, Mr. Ukil was able to bring to
London a very noteworthy collection of works not only from Northern Indian
artists, but also from the private collections of Their Highnesses the Maharajas
of Patiala and Indore.
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At Lucknow the Director of the School of Art, Mr, Asit Kumar Haldar,
himself a delicate artist, supported by the Provincial Government, likewise
sent in a collection of the excellence of which you will be able to judge for
yourselves in the Galleries. From the Art Schools of the States of Baroda,
Kashmir and Jaipur works were also received, which add to the interest and
comprehensive character of this display.

Finally, we have to acknowledge the courtesy of art collectors in this
country for lending us some of their treasures. Foremost among these 1s Her
Majesty the Queen, who graciously granted permission for the inclusion of two
interesting paintings, one by Mr Fyzee Rahamin and the other by Mr. Ranada
Ukul.

I think you will see from the foregoing that the India Society has
made a serious, and I hope you will find a successful, effort to present for the
first time outside India a truly comprehensive survey of all the artistic move-
ments which are alive in India to-day.

How you are to judge the results 1s a matter on which fortunately it 1s
not my duty to advise an illustrious body of critics. But I may, perhaps, be
allowed to sympathize with you in the difficulty of your task, especially in
view of the great importance which will be attached to everything which you
will say. The dificulty for a European art critic 1n trying to assess at its
proper value the achievements of artists whose outlook, aims, and motives are
sodifferent from any with which Europeans are familiar must singularly com-
plicate your present task.

As for the responsibility which you bear in passing judgment, it is accen-
tuated by the fact that Indian artists are rarely afforded a chance to have
their achievements judged by independent critics not already intimately
acquainted with, and perhaps biased by, certain specific currents in Indian
art. | believe that what Indian artists need before all else is sound criticism ;
criticism which will be neither warped by preconceived European notions nor,
as is sometimes the case in India, by equally biased nationalistic conceptions.
Art may well be a universal language, but the ideas expressed by specific
works of art are not necessarily of equal universal appeal in all countries.
Nor can they always be freely understood without some philosophic or
religious preparation Take, for instance, the Italian primitives. What we
in the India Society have found is that there is a large body of men and
women in this country who are genuinely interested in what Indian artists
have to say and the manner in which they say it. What we hope from
the work of those of you who are present here to-day is that on the one hand
you will add to the understanding of Indian art by the people of this country,

and on the other that you will be helpful to Indian artists by your unvarnished,
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and yet friendly and constructive, criticisms of their achievements or their
shortcomings.

For true friendship should prove itself as much by praise as by just
correction.

To the extent that you will succeed in these two directions you will,
I can assure you, have rendered a great service both to this country and
to India, for you will have made for a better understanding between the two
peoples at a time when such understanding was more valuable and more
urgently necessary than at any other time in this country’s history

OPENING CEREMONY

On Monday, December 10, 1934, at noon, Her Royal Highness the
Duchess of York, attended by the Lady Helen Graham, opened the Society’s
Exhibition of Modern Indian Art at the New Burlington Galleries

Her Royal Highness was received by the Marquess of Zetland (Presi-
dent), Sir Francis Younghusband (Chairman), Mr John de La Valette (Hon.
Organizer of the Exhibition and Vice-Chairman), and members of the
Council.

The Maharaj-Kumart Sudharant of Burdwan presented Her Royal
Highness with a bouquet.

Members and guests who accepted invitations to be present included .

The Marchioness of Zetland, Lady Younghusband, the Marquess and
Marchioness of Reading, the Duchess of Atholl, Lord and Lady Ampthill,
the Maharaja of Burdwan, the Maharaj-Kumar of Burdwan, the Chinese
Minister and Madame Quo, Sir Austen and Lady Chamberlain, Princess
Sophia Duleep Singh, the Hon W. G. Ormsby-Gore, Lord and Lady lliffe,
Sir William Llewellyn (President of the Royal Academy), Lord and Lady
Augustus Loftus, Lord and Lady Lloyd, Mr. ]J. A. Milne (Chairman of the
Royal Society of Arts), His Excellency the Nepalese Minister, Sir Basil and
Lady Blackett, Sir Denys and Lady Bray, Sir Felix and Lady Brunner, Sir
Albion Banerji, Sir Charles and Lady Bayley, Mr. R. A. Butler, M.P., and
Mrs. Butler, Lady Butler, Lady Beauchamp, Sir Ross and Lady Barker,
Lady Carmichael, Sir Atul and Lady Chatterjee, Sir John and Lady Cole-
ridge, Sir John Cumming, Sir William and Lady Crawford, Sir Hugh and
Lady Cocke, Lady (Alexander) Campbell, Sir Alfred and Lady Chatterton,
Sir William Ovens Clark, Sir Louis and Lady Dane, Sir Weldon and Lady
Dalrymple-Champneys, Lady Dawkins, Mrs. John de La Valette, the Hon.
Mrs. Grant Duff, Lady Eckstein, Sir William and Lady Foster, Sir Charles
and Lady Fawcett, Sir Hamilton and Lady Grant, Sir Reginald and Lady
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Glancy, Sir Edward and Lady Gait, Sir Murray and Lady Hammick, Lady
Hartog, Sir Stanley and Lady Jackson, Sir Reginald Johnston, Sir Cecil and
Lady Kisch, Lady Keymer, Mr. and Mrs. Rudyard Kipling, Sir Walter
Lawrence, Sir Edward and Lady Maclagan, Sir Reginald and Lady Mant,
Sir Henry and Lady McMahon, Lady (John) Marshall, the Hon. Mrs. M.
Meade, Sir Francis and Lady Oppenheim, Lady Pearson, Sir Abdul and Lady
Qadir, Mr. Ranganatha Rao (Mysore Trade Commissioner), Sir Frederick and
Lady Sykes, Sir Malcolm and Lady Seton, Sir Findlater Stewart, Sir Ronald
and Lady Storrs, Lady Solomon, Sir Charles and Lady Tegart, Sir Brumwell
Thomas, Mr F. H. Andrews, Mr.and Mrs. S K. Brown, Mr. F H. Brown and
Miss Brown, Mr. and Mrs Frank Beresford, Mr and Mrs K. de B. Codrington,
Mr. and Mrs Arthur Davis, Mr. J. H. Drummond, Mr. R. B Ewbank, Miss
Christina Foyle, Miss Margaret Farquharson, Mr. and Mrs Basil Gray, Mr.
and Mrs. O M. Green, Sheikh Abdul Hamid, Mr. and Mrs. Lionel Heath,
Mr. Leonard Jenmings, Mr. and Mrs. Douglas Jerrold, Miss de Laredo, Mr.
and Mrs Philip de Laszlo, Mr. and Mrs H. V. Lanchester, Mr. Hugh
Molson, M.P., Mr. and Mrs. R. E. Montgomery, Colonel and Mrs. W. G.
Neale, Mr. and Mrs. Henry Polak, Mr George Pilcher, Mr P. ] Patrick,
Mr. Gladstone Solomon, Mr. R. R. Tatlock, Mrs Patrick Villiers Stuart, Mr.
Barada Ukil

The following speeches were made upon this occasion

Lorp ZeTLAND (President): Your Royal Highness, Ladies and Gentle-
men,— Not only the organizers of this Exhibition, for whom I am particularly
authorized to speak, but the artists whose works are displayed around these
walls, and many of their fellow-countrymen who appreciate the significance of
the flowering of art which has been one of the features of the intellectual
life of India during recent years, will be more than grateful to your Royal
Highness for the sympathetic interest which you are showing in the move-
ment by your presence here to-day.

What, it may be asked, is the significance of the recent art movements
in India > The first question to which one naturally seeks a reply, when
trying to assess the value of any particular movement, is this: Is it creative,
or is it merely imitative? Is it the outcome of a genuine and instinctive
impulse towards self-expression, or is the motive force behind it merely a
desire on the part of the artist to taste the enjoyment which is always to be
derived from the conscious mastery of a particular technique ?

I have no hesitation in placing the modern art movement in India in the
first of these two categories.

The art of India has certainly been affected by contact with the art of
Europe, more particularly perhaps in the west of India than in the east, and
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there have perhaps been occasions on which it has been in danger of becoming
merely imitative. But whenever such a tendency has displayed itself, the
movement has always languished.

Speaking from my own experience, which I admit is confined almost
entirely to developments in Bengal, I have no hesitation in saying that the
art of India of to-day is true to what may be described as having been through-
out the centuries the distinguishing characteristic of Hindu as compared with
European art—namely this, that it has been the aim of the artist to give
expression to mental concepts rather than to reproduce the objects of the
external world which he sees around him.

But there is much more behind the movement than a very natural
inclination on the part of the Indian artist to base himself upon the art canons
of his own people. The driving force behind the movement which was set on
foot at the beginning of the present century by two members of a very
remarkable family, Mr. Goganendranath Tagore and Dr. Abanindranath
Tagore, was undoubtedly a spiritual impulse which was the outcome of a
growing realization upon their part that not politically only, but in the sphere
of culture also, their country had fallen under the domination of an alien ideal.
It was the same spirit of revolt against the undue Westernization of India
that played so large a part in the Nationalist movement that inspired
the little circle of men who brought into being the modern School of Art in
Bengal.

“The National movement,” to quote the words of the late Mr. C. R.
Das, “has no justification 1f it does not carry with it some hope of a new
manifestation of the Indian genius in relation to the real needs of life,” and it
is interesting to recall the fact as an indication of the subconscious nature of
the impulse which drove the brothers Tagore upon their way that they were
at that time ignorant, as they themselves have told me, of both the tradition
and the formule of the Silpasastras, the ancient Indian classic of fine art.

I have recalled these few facts for the purpose of showing that there is
good reason for the view that I have expressed, that the work which you will
see exhibited round these walls is a thing of the spirit and that it is conse-
quently of high significance.

It would, of course, be easy to talk at great length upon that aspect of
the case, but I must not trench further upon your Royal Highness' time.
There are one or two gentlemen whom I desire to invite to say a few words
before I ask your Royal Highness to declare the Exhibition open.

There is Sir William Llewellyn, President of the Royal Academy, who
is here to extend the hand of friendship from the artists of this country to their
colleagues in India; Mr, R. A. Butler, who, in the unavoidable absence of Sir
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Samuel Hoare, is here to accord to them a hearty welcome from the Govern.
ment ; and the Maharaja of Burdwan, a generous patron of Indian art, who
will welcome in England the opportunity which this Exhibition is affording to
his fellow-countrymen of exhibiting their work at the very heart of the Empire
to which they belong.

Let me only add these words—-that a very special measure of gratitude
is due to Mr. de La Valette, the honorary organizer of this Exhibition, with-
out whose powerful aid we should scarcely have found it possible to bring our
enterprise to a satisfactory issue (Applause.) Also to Mr. Richter and
Mr. F. H. Brown, the honorary secretary and the honorary treasurer of this
Exhibition respectively, for the time and ability which they have devoted to
the work of organization (applause); and to Mr. Lionel Heath and
Mr. F. H. Andrews, who shouldered much of the burden of arranging and
cataloguing the exhibits.

SR Francis YouNGcHUSBAND read a telegram from Lady Willingdon,
expressing all good wishes for the Exhibition, and grateful and respectful
thanks to the Duchess of York for her presence.

Sk WiLLiam LLEWELLYN : I would wish to add my voice to the welcome
which is given to this Exhibition which you see here to-day. You have heard
that it is the first complete survey of modern Indian art that is presented in
this or any other country. It is right that London should be the first place
in which such an Exhibition should take place—outside India, that is to say.
Great praise is due to those who have promoted it—to the India Society, to
the Regional Committees which have gathered together the work, and especi-
ally, as Lord Zetland has said, to Mr. John de La Valette, the organizer of it.

I am sure that English artists will be very interested in this Exhibition, and
that should be to Indian artists, I think, a matter of concern. English artists
have an opportunity on every side of acquainting themselves with art trends
in Europe, but they have had very little opportunity of knowing what was
taking place in India, and this Exhibition will from that point of view alone
be of great interest to them.

In to-day’s 7zmes you probably all read the notice, which was, I thought,
a very nice notice. It says that it proves that, * practically all over India, the
native talent familiar to us in works of the past survives and is well worth
cultivating.”*

That, of course, is a very, very important point. The tendency to-day is
to communize everything, to universalize everything in all matters of life, and
art does not escape. Means of communication, in fact all the modern in-
ventions of which we are well aware, tend to make countries come so close

® The notice referred to appears on a later page.
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together that they are becoming all alike. We all more or less dress alike all
over the world, and we have the same kind of vehicles to travel about in, and
in every way possible life in all countries is becoming the same as in all
others. This tendency to-day to universalize art will have a very great in-
fluence upon the art of the future, but I hope it will prove to be an absolute
impossibility : for when countries give up their characteristic arts there is an
end to their individuality. Art is really the revelation of the life of the
country in which it is produced, and so we hope that in India we shall find
work characteristic of that country.

It is impossible that much good can come to Indian art from the mere
copying of Western methods. Nothing I have seen in the Exhibition gives
cause for this fear. Students may come here—a few do—to train them-
selves, to get technical knowledge with which to go back to their own
country, but it is the spirit that is in them and that belongs to their country
which will enable them to produce characteristic work.

There is bound to be some Western influence, but I hope that it will not
be carried too far, and that it will be used as a means to improve technique
and not as a substitute for native inspiration.

We are glad to see all around us work that indicates that India is develop-
ing on her own lines. I am sure that there will be other Exhibitions of this
kind over here, and English artists will cordially welcome them.

Mkr. R. A. BuTLEr, M.P., Under-Secretary of State for India. I am very
grateful for the opportunity of saying a few words on the occasion of the
opening of this representative Exhibition of Indian Art. Its importance has
been shown by the presence of your Royal Highness and your kind consent
to open the Exhibition.

The India Society, since its foundation in 1910, has done great good
work and rendered invaluable assistance in promoting interest in the culture
of India and in her art, not only in this country but in Europe. It is no mean
feat to have organized in London out of India so comprehensive an Exhibition
as this, and if I may say so the India Society has surpassed itself. (Applause.)

I am very glad of this opportunity for voicing on behalf of the Govern-
ment of India, on behalf of the various Provincial Governments, and on
behalf of my Right Honourable friend the Secretary of State, who is unavoid-
ably prevented from being here to-day owing to his impending activities this
afternoon in Parliament on the occasion of the historic debates that are to take
place there—I am very pleased to have the opportunity to speak on behalf of
those Governments and my Right Honourable friend, and to express their
gratification to the Society for what it has achieved to-day, and their congratu-
lations to India on this magnificent Exhibition which we see around us.
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I do not think it would have been possible to collect from every corner in
India so many typical examples of the work of Indian artists, had it not been
for the kindness of collectors, headed by Her Majesty the Queen, who has
lent two of her works on this occasion, the Provincial Governments, and
several of the Princes, themselves patrons of the arts, who have so generously
lent examples of their own treasures.

It is refreshing to some of us, who think of India very often in terms of
politics, to realize her achievements in other fields, and to realize that some of
the treasures which we see to-day are in fact the legitimate successors of those
which were there before the time of British rule.

In this connection I think it right to refer to the great work which the
British Government has itself tried to do. I need only mention two names,
those of Lord Curzon and Sir John Marshall, and the work that they have
done in aiding India to conserve these treasures and to develop the treasures
which she already had.

It is very valuable for us, too, to realize the importance of art and its
place in the daily life of India, its effect on Indian character and on the Indian
manner of living. This understanding is essential at a time when this country
is taking so deep an interest in all that India does and means.

It is a fact in history that a political awakening 1s often accompanied by
a resurgence of the arts ; and if the extent of this political awakening can be
gauged or measured by the extent and range of the artistic treasures which
we see around us, I think it will be a great encouragement to those of us who
are interesting ourselves in this era of India’s development that it should be
inspired by such a luxuriant and artistic growth as we see around us in this
Exhibition. I hope it will be the forerunner of many other Exhibitions of
the same sort. (Applause.)

THE MaHARAJA OF BurRDWAN : It is a matter of very great gratification
to me to-day to find that the President of the India Society is the Marquess of
Zetland, who as Earl Ronaldshay took such an active and live interest in the
art of Bengal. It is true that less than half the room here has been labelled
as of the Bengal School, but it is equally true that the majority of the pictures
which hail from Northern India and Lucknow are by Bengali artists, which
shows that the influence of Bengal is not limited to its province.

When your Royal Highness entered this Exhibition, you came through
the Hall of Bombay. Bombay being the gateway of India, the Western
influence would be seen there more perceptibly than in this room. Bombay is
fortunate in having a prophet in Mr. Solomon, and one who is wide awake to the
fact that Indian artists can learn many useful things from their Western col-
leagues, so long as they keep their own spirit alive.
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These Exhibitions have not only a great educative value, but they have
this additional value that those of us who wish to see the relationship between
Britain and India closer consider it a great honour to India that her first
Exhibition of this kind should have been held in the metropolis of the
Empire.

There is one thing more to be said about these Exhibitions, and that is
that in spite of the influences both from the Far East and the West, the
modern school of painting in India is trying to build up on its own traditions.

I only regret one fact, and that is there are not enough Mohammedan
competitors here. When I was in Bengal I often used to encourage young
Mohammedans from Lucknow and elsewhere to carry on their ancient art,
and I hope that in a future Exhibition we shall see the spirit of Moghul and
Indo-Persian painting more fittingly depicted than we find it to-day.

In conclusion, may I say to your Royal Highness that the Royal Family
have always taken an interest in India, and it is a great compliment to India
that your Royal Highness should have come here to-day to open this Exhibi-
tion. (Applause.)

H.R.H. THE DucHess orF York then declared the Exhibition open,
saying : I am sure that many people will be most grateful to the India Society
for assembling in London such an interesting collection of modern Indian art,
and in declaring the Exhibition open, I hope that it will meet with the
encouragement and the admiration that it so fully deserves.

For the convenience of readers the notice in 74e T7mes of December 10,
1934, referred to by Sir William Llewellyn, is here reproduced by permission :

MODERN INDIAN ART
EFFECTS OF WESTERN INFLUENCE
EXHIBITION IN LoNDON

To be opened to-day by the Duchess of York, at the New Burlington Galleries, the
Exhibition of Modern Indian Art which has been organized by the India Society was well worth
the effort It 18 a much better exhibition than the somewhat scrappy representations of
contemporary Indian art that we have had hitherto 1n London would have led anyone to expect,
which 1s to say that it has completely fulfilled its purpose

To prevent misunderstanding, the exhibition does not contain many works that can be called
masterpieces, but 1t does prove that, practically all over India, the native talent familiar to us in
works of the past survives and is well worth cultivating.  So far as can be jﬂdged the representation
of the different parts of India is fairly well balanced, and it 1s unlikely that anything of special
significance has been 1gnored.

The exhibition consists of nearly 500 works in oil and water-colour painting, drawing,
engraving, sculpture, and architecture—represented by drawings and photographs. A good
many of the works are loans. Thus, the Queen has lent two paintings, one by Mr. Fyzee Rahamin
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and one by Mr. Ranada Ukil, and other works are from local art schools and museums and the
private collections of native Princes, the Maharajah of Patiala in particular, and British officials.

The works are grouped according to States and Provinces. This makes for convenmence,
though it would be extremely rash for anybody but a person thoroughly well acquainted with the
whole history of Indian art to attempt a definition of local styles. The broad division is that
between the work of the Bombay school and that from other parts of India. It is at Bombay
that the application of Western methods of teaching has gone farthest. Speaking generally, it can
be said that the results—in the first gallery—seem to show that such teaching can be digested
without serious disturbance to the native tradition. A fair statement of the case would be to say
that, having regard to contemporary conditions, the work from Bombay strikes one as being more
businesslike, but that many of the things of the highest artistic interest are to be found elsewhere.

Examples which may be quoted are * Goddess Durga,” by Ranada Ukil , “ Saptasur (The
Seven Tunes),” by Sarada Ukil, “ The Midnight Offering,” by Sudhir Khastgir; *Mythic
Dance,” by Roop Krishna, ¢ The Zita Player,” by Asit K. Haldar, “ The Lost Tune,” by
Kiranmoy Dhar; “Illustrations to the Arabian Nights,” by Abanindranath Tagore, ¢ The
Storm ” (anonymous); “ The Morning Flower,” by S. Ch. Sen; “ The First Lesson,” by
Jamim Roy; the etchings by Mukul Dey and the compositions in black and white by
G. N Tagore. He and Roop Krishna are the two artists who excite the greatest interest. On
account of its authorship, the drawing * Devatatma Himalaya,” by the poet Rabindranath
Tagore, should not be overlooked.

LiNe aND CoLour

The prevailing impression of the exhibition s that of line and colour. Inspeaking of * line ”
1t may be well to remark that, whereas in Western drawing line bears first reference to the forms
enclosed, 1n the hands of Indian artists—of Oriental artists generally—it 1s pursued as a means of
expression 1n itself  The colour, again, 1s what we should call “decorative,” though 1t 18 probable
that 1t has also a symbolical meaning. This, however, 18 not a point to be touched upon by anybody
unversed in Indian philosophy and religion. But, taking line and colour as the tradition, 1t is in
its effects upon them that Western teaching 1s to be judged * Cartoon for Mural Decoration,”
by V.S. Adurkar, Bombay, seems to show that rehef can be attempted without injury to the
native conduct of line, though 1t 1s questionable 1f this drawing 1s more truly “ plasuc” in effect
than *“ Trimurti,” by M G. Solegaonkar, also Bombay, which 1s in pure line. Perhaps the most
successful reconciliation of Eastern and Western 1deals 1s seen in the pastel study of ‘* Marwar
Beauty,” by V. H. Rajwadkar, though “Sir Jamsetji Jeejebhoy, First Bart.,” by M. F. Pithawalla,
is a good portrait, pleasantly reserved in colour, on academic lines, and there is a singular
charm 1n “ Moharram Offerings,” by N. S. Bendre. But one cannot help feeling that ‘ Divine
Love,” by G. H. Nagarkar, which, though 1n o1l, 1s practically a painted drawing, represents the
most eflective kind of compromise for Indian artists. In water-colour one wishes that Indian
artists could be weaned from the trick of misty gradations, which seems to have crept n from
Japan, and obscures the linear merits of their work. In sculpture, the most impressive works are
the groups by R. C. Roy and R. P, Kamat, traditional and Westernized respectively. The
Bombay Architectural Section is of general interest, but 1t does not present anything remarkable.
The India Society and Mr. John de La Valette, the honorary organizer, are to be congratulated
heartily on this exhihition,

BROADCAST

On December 18, at 4.30, Mr. John de La Valette broadcast a short
account of the Exhibition to India from the London studios of the British
Broadcasting Corporation, of which the following is the text :
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The New Burlington Galleries are only a stone’s throw off Bond Street,
and therefore in the heart of the West End. On the well-lit top floor have
been brought together in adjoining rooms some of the best work of present-day
Indian artists. From Western India, where the Bombay School of Art has
exercised such a marked influence, outstanding works have come, and from
Bengal, where Calcutta has been the centre of the modern artistic revival.
From Madras in the south, from Delhi, Lucknow, and Lahore in the north,
beautiful pictures have been sent, whilst interesting pieces have been lent by
the Maharajas of Patiala, Indore, and Jaipur, and the State Schools of Art in
Baroda, Kashmir, and Indore.

In the first gallery the effect of Mr. Gladstone Solomon’s teaching at the
Bombay School of Art is clearly visible in the excellence of the drawing and
the frequent use of European technique. Nevertheless, the graceful treat-
ment of individual figures, the ease with which large groups are composed,
and the general tendency of aims and ideals remain essentially Indian. Of
historical interest is a big portrait in oils of Sir Jamsetji Jeejebhoy, who was
not only the first Indian to be created a baronet, but also the founder of the
Bombay School of Art.

The second gallery has on its north wall a very representative collection
of water colours from Northern India, prominent among which are the works
of the three bothers Ukil. In some cases we notice a tendency to exaggerate
the wash-process of water-colour painting, which modern Indian artists have
derived from Japanese rather than from Indian sources.

Further on are three exquisite water-colour figures by that brilliant artist
Chugtai, which cannot fail to appeal. The Lucknow collection is rich in
small paintings, some of them on silk, in which the line work is as delicate as
the blending of the colours.

The south and part of the east walls are taken up by the Bengal school.
The works here shown of the Tagore brothers explain why they exercised so
great an influence on their contemporaries as to account for the modern re-
naissance of art in Bengal.

Dr. Abanindranath Tagore’s set of illustrations for the Arabian Nights
tales deserves to be used for its intended purpose, while Goganendranath
Tagore’s sepia drawings have many of the qualities which European modern-
ists strive after. The younger exponents of this school show that they are
versed in their native traditions, and yet not insensitive to modern artistic
conceptions.

Madras sent only a few pictures, but every one of them perfect in quality.
Perhaps the dismal crow on a dripping branch, entitled “ After the Storm,”
by Mr. Roy Chowdhuri, Principal of the Madras School of Art, deserves to
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be singled out for praise. The black-and-white room includes a masterly
large-size cartoon for ““ Asoka’s Last Gift,” by Mr. A. K. Haldar, the head of
the Lucknow School of Art, excellent etchings by Mr. Mukul Dey, Principal
of the Calcutta School of Oriental Art, and a vigorous mezzotint by Mr.
Gupta, who leads the art movement in Lahore.

The progress of architecture in Western India is demonstrated in
the long corridor, and there are interesting sculptures from Bombay and
Lucknow.

For the British visitor the most irresistible, and perhaps the most sur-
prising, impression is that of the underlying unity of aims and ideals which
this all-India Exhibition demonstrates. This seems a most valuable lesson to
learn at this particular moment, when it is more than ever important that the
peoples of India and of this country should understand one another.

We have so often been told to think of the peoples of India as cut
up into numberless races, creeds, and castes with mutually exclusive aims
and ideals, that it can only be helpful to be made to realize beyond the need
for words how great is the fundamental similarity of thought and aspiration
which links the King’s subjects in all parts of his great Indian Empire.

Through modern Indian art we become aware of a spiritual unity among
Indians which transcends whatever political differences may ruftle the surface
of Indian thought. For nowhere are Indian thought and the Indian outlook
upon life more faithfully reflected than in the art of that great country.
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MODERN ART IN WESTERN INDIA*
By W. E. GrapstoNE Soromon, K.-i-H., R.B.C., L.LE.S.

(Director Government School of Art, Bombay; Curator, Art Section, Prince of Wales Museum
of Western India)

CHAIRMAN (MR. JoHN DE LA VALETTE) : LADIES AND GENTLEMEN,

To those who are present to-day as members of the India Society Captain
W. E. Gladstone Solomon will need no introduction, but for any of you who
are here as guests to-night I ought, perhaps, to say that Captain Gladstone
Solomon is the Principal of the School of Art in Bombay, and that we in this
Society owe him a special debt of gratitude for the work he has been doing
recently in organizing a Regional Committee in Bombay to help us in getting
together a good selection of modern Western Indian pictures for the Exhibi-
tion which we shall be seeing next month at the New Burlington Galleries.

I believe I am right in saying that Captain Gladstone Solomon had his
first training in art at the Royal Academy School, and that his first contact
with the East came not through the arts of peace, but through those of war.
It was during his five years of service that he first got in touch with the Near
East, starting at Gallipoli, eventually proceeding to India, where after the war
he became Principal of the School of Art in Bombay.

In that capacity he did a great deal of work about which he will be too
modest to tell you much himself, but I hope that in what he is going to tell us
to-night he will show us the justification of his work by its results.

There is one thing I ought to tell you about him before I sit down, and
that is that in my opinion he has done the most astounding thing any English-
man has ever done. He has persuaded a British Government that Art is a
respectable thing in its own right. (Applause.) I do not want you to think
lightly of that, because it is a remarkable achievement. As a rule, in this
country we look upon beauty and art as dangerous things with which people
should be allowed to play only under proper guidance. We therefore invari-
ably put the management of our artistic affairs in the hands of the Educational
Authorities.

I wonder whether that is quite right, because education, as I see it
attempts to make as large a number of people as possible superficially compe-
tent enough to pass certain standardized examinations, whereas the mastering

* Lecture delivered before the India Society in the Lecture Hall of the Royal Society,
Burlington House, on November 21, 1934 ; Mr. John de La Valette presided.
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of art makes a few exceptional people so terribly competent that they can do
things which nobody else can do.

Captain Gladstone Solomon, as | say, has actually achieved the feat of
getting the Government of Bombay to see that it was worth while to delegate
the whole of the art side of the activities in their Presidency to a separate
Government Department. In Bombay the School of Art is no longer under
Education, but is a separate Government Department, and the Principal of the
School of Art as such is Director of the Department.

I think that is such an unusual achievement that I am sure you will be
eager to hear the man who brought it about, especially as he is going to follow
up his lecture by showing us some most interesting slides.

Captain Gladstone Solomon then gave his paper:

MR. pE LA VALETTE, LADIES AND GENTLEMEN,

The subject of Modern Art in India may seem rather more novel than
natural to those who have been accustomed to survey the art of India from a
standpoint that is essentially retrospective ; and others, perhaps, while admit-
ting that there is such a thing as modern art in India, will consider that the New
Bengal School is the only school of painting representative of India to-day.

The Bombay School, which in recent years has once more emerged into
prominence, is a distinct and open departure from the Bengal School of
exclusive Indian archaisms, and as such should not be judged by the same
standards. It is my agreeable task to tell you something to-night about
the methods and ideals of art in Western India to-day, for I have had the
privilege of spending seventeen years on that side of the country, and have
been for the past fifteen years in charge of a very large Indian art school.

The Bombay School of Art was founded in 1857 by the Government in
response to a generous donation which the Parsee philanthropist, Sir Jamsetji
Jeejebhoy, and his family presented for that purpose, and has borne the name
of the donor ever since.

We are aware, of course, that there are people who object to art schools
on principle, just as there are people who object to academies of art or to all
attempts to organize the profession of the fine arts—people who look upon
anything resembling organized art as a wolf masquerading in sheep’s clothing.
And we know that some others, not so prejudiced, yet think it is a pity that
we should give art schools to India when her own art is so much more inter-
esting than that of Europe. The latter objection would only be understand-
able if the objectors were in a position to provide an alternative which would
really make schools of art, which have become more and more numerous
in Europe in modern times, superfluous in the Eastern hemisphere.
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But, unfortunately for these idealists, India, although the most artistic
and romantic of lands, is not immune from those pressing economic problems
of supply and demand which beset the artist elsewhere. The Indian art
student also must produce credentials and guarantees of his training, know-
ledge, and skill before he can obtain commissions or employment ; and when he
cannot obtain his testimonials in India, he has to go to Europe for these
guarantees of artistic capacity, so it is mere common sense to make it possible
for Indian students to obtain a training in art in their own country. Once
this question is conceded, the only question for those interested in art in
India is whether the Bombay Presidency, which has twenty millions of
inhabitants, and holds different views on the subject of art training to those
which have been promulgated from Bengal, gives the sort of training in
architecture, sculpture, painting, and the applied arts which is most helpful to
the large number of students who pass through the curriculum. For, of
course, it would be impossible to develop and maintain so comprehensive an
institution without the strong support of the people of Western India.

The root principle which is the foundation of the Bombay School of Art
is that all art is one, and that, however distinctive its Indian aspects may
appear, these interesting distinctions are not necessarily destroyed, but may
be appreciably strengthened by contact with the West. We do not ignore
the fact that the picturesque theme of India’s Oriental exclusiveness is a
fascinating one for discussion. Nothing is easier than to expatiate upon some
of those qualities of colour and decoration which really do differentiate East
from West, and which really are to be met with in the marvellous pageant of
external beauty which constitutes—India ; and nothing is easier than to dilate
upon the elusive and compelling note of mysticism which vibrates in that land
of mystery and ancient wisdom. I also could tell you, as others have told,
that India does in art by occult means what the West cannot do by the
materialistic study of nature, form, and pictorial composition, and by perse-
verance. I could talk, though of course I cannot practise it, of Yoga as the
only inspiration of the Indian artist, whether Hindu, Mohammedan, Christian,
or Parsee, and I could quote translations of ancient temple rituals, spells, and in-
cantations, or Sanskrit manuals many centuries old, to show how utterly different
the methods of Indian art once were, and therefore must ever continue to be,
to those of art in Europe. But Bombay does not regard Indian art as con-
sisting of a repetition of the old Buddhist or Persian conventions; nor as
magical, unless indeed the finer ebullitions of human genius may be so
described. The Indian artists of the Ajanta Caves produced some of the best
mural decorations in existence by human methods, and I am unable to agree
with Mr. Laurence Binyon that those decorations are due to some ‘ occult
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means.” In speaking to-night I shall deny myself the tempting opportunity
which the occasion offers for calling spirits from the vasty deep: unless indeed
they be those aerial forms which are said to typify consciousness—the lovely
nymphs of Hindu allegory, who can endow the artist with powers of percep-
tion, and may best be invoked by energetic and whole-hearted application to
his work. The practice of painting, architecture, and sculpture is an art as
well as an inspiration in India as elsewhere, and the Indian was a craftsman
before he became an artist.

These conclusions, which you will probably think obvious enough, have
had to be stressed again in recent times, although they were always admitted
in the old days by foreigners who worked for the furtherance of art in
Western India, where the modern revival began. Among the early British
pioneers who guided the destinies of the Bombay School of Art in its infancy
were Mr. Terry, who revived an attractive type of essentially Indian pottery ;
Mr. Lockwood Kipling, who later started the Lahore School and taught
sculpture in Bombay, where it has flourished chiefly ever since; and Mr. John
Griffiths, who revealed the Ajanta Caves to the world by means of his book
illustrated by his Indian students during eleven years of study. Then there
were eminent writers, like Fergusson, Burgess, and Birdwood, who also
maintained a view of essential unity in all art; they were keen admirers of
the past, but did not attempt to hamper progress in India by reactionary
theories of harking back to ancient times for the mandates and forms of her
modern artistic expression. And, when all is said and done, this does seem
a sensible line for European friends of India to follow. In Bombay we
have maintained the liberal and untrammelled view of art training, and
since I took charge of the school in 1919 I have been privileged to
participate in larger and more extensive developments.

In his book on the Ajanta Caves, to which I have referred, Griffiths
included a plea that the rediscovery of the aptitude of young Indians for a
form of art—mural painting—‘ which is still congenial to the Oriental
temperament and hand ” should entitle Indian students to be given work of
the same kind on an original basis. This conclusion was only given practical
effect in recent times when the class of Mural Painting was founded in the
Bombay School of Art through the keen interest of Lord Lloyd, when that
well-known admirer of art was Governor of the Province. This class was
based upon scholarships and supported by other improvements, including
more advanced training from nature in painting and sculpture, as well as
closer study of Indian design in all sections of the school. The object of the
class of Mural Painting has been to guide rather than to instruct art students
of special capacity towards applying the remarkable Indian talent for space-
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filling and design to the decoration of buildings ; and the class is based both
on the study of the past triumphs in Indian art in this direction, and the urge
of modern requirements.

All methods of instruction in art in Western India are greatly facilitated
by the fact that the greatest monuments of Indian sculpture and painting are
to be found in the Bombay Presidency or the adjoining Indian State of
Hyderabad. Unrivalled shrines of Indian art—the Ajanta, the Ellora and the
Elephanta Caves—are all within easy distance of Bombay and frequently
visited, of course, by our students. For a practical rather than a literary note
has always characterized art in Western India. These local advantages bring
us to a point which should not be lost sight of while we are considering the
subject which is often too summarily described as “ Indian” art—namely,
the vast size of India, the great distances, and the divergence of manners,
customs, languages and methods of artistic expression between far-separated
districts. You cannot correctly speak of Indian art as split into the two
camps of Calcutta and Bombay, as Mr. Havell does; for art is split into a
thousand camps in India, and this fact is at once the artistic strength and
fascination of the country at the present time. 1 have seen no country which
can compare with India for the diversity of its peoples and the protean aspects
of their art, in the widest sense of the term ; and any attempt to make Indian
artists as a whole conform to the style of any artist or school, however in-
teresting, is fantastic and out-of-place. India, in fact, should be visualized as
an inexhaustible mine of art and Western India as but one of its richest veins.
In that part of the country the craftsmen, though extremely poor and dis-
organized, are still producing their beautiful things, such as cotton-weaving,
carpets, calico-printing, pottery and tiles, embroidery of many kinds, inlaid
work, ivory, and wood-carving, cabinet-making, lacquer, metal, jewellery, stone-
cutting, etc. The people’s talent for craftsmanship is the foundation on which
the Bombay School of Art has been erected, and in that school the sons of
the craftsmen take their training, being taught to work not only from a model,
but also from drawings, which is an advantage they do not secure outside the
School of Art.

I have indicated that the present system of training in the Bombay School
dates from the reawakening of public interest some fifteen years ago, since
when the idea of absolute freedom for Indian art students in India, so far as
art education is concerned, has been strongly advocated through this move-
ment. The reproach that everything done to bring India into closer touch
with world opportunities is de-Orientalizing Indian art; that, however good
our students’ work is, it must not be classed as Indian because certain
protagonists of the New Bengal School choose to interpret the word in a very
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restricted sense ; and the combating by critics who live far outside the area of
our work, and who never see it, of the constructive ideas put forward from
Bombay in recent times, have compelled the workers for art in this very senior
province to reply in some degree, though with considerably less asperity. A
factor that needs emphasis is that while in recent years the Bombay Presi-
dency has published comparatively few books on art, it has produced practical
evidence of the strength of public opinion on the subject, such as no other
province in India has approached. The reality of this enthusiasm, as
contrasted with literary fashions which have too often passed for the current
coin of Indian opinion where art is concerned, has been demonstrated by the
agreement of both nationalist and official organs of public opinion on this
subject—which s, I think, the only subject on which they do agree—and by the
enthusiastic public demonstrations which have occurred whenever the Bombay
School’s existence has been seriously threatened. It should also be remem-
bered that the Bombay Movement in its strongly progressive form is com-
paratively young ; and that the new Bengal School never had to meet the
determined hostility with which we were confronted from the very outset.
The School has fortunately survived the onslaught, and is to-day engaged in
blazing a trail for the discovery of new modes of expression in art, whereas
the new Bengal School reached the end of its development on the extremely
narrow lines its supporters have advocated some fifteen years ago. Bombay
has begun the vital movement towards restoration in Indian art, not in a
negative process of exclusion, but by an inclusive synthesis.

It was this Province which bore the burden of the attempt to secure
opportunities for the Indian art schools and for Indian artists in the decoration
of New Delhi. Members of this Society would recall the occasion when,
under its benign zgs, a conference was held on the subject at Wembley, and
how Lord Lloyd, who had lately finished his term of office as Governor of
Bombay, voiced Bombay opinion on the subject of utilizing New Delhi to a
moderate extent for the benefit of Indian painters. A lot of work was needed
to secure this encouragement, in which eloquent leaders from Western India,
like Sir Phiroze Sethna and Mr. M. R. Jayaker, and that most constructive of
art critics, Mr. Kanaiyilal Vakil, among many others, played a strenuous part.
It is one of the interesting features of this movement, and a great compensa-
tion, that the Bombay School has enjoyed support, not only from public
leaders in Bombay, but from Governors of that Province. Lord Lloyd, whose
wonderful flair for genuine art patronage and work for the Bombay School
has caused him sometimes to be compared with Marshal Lyautey, the gifted
reviver of the arts and crafts in Morocco, was succeeded by Governors who
have been invariably most sympathetic and helpful: Sir Leslie Wilson, Sir
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Frederick Sykes, and the present Governor, Lord Brabourne. All these
efforts were long overdue and greater ones are needed. For we are aware of
the indigence of the Indian craftsman ; we believe that there is a market—an
Indian and a world market—for the Indian arts and crafts, and that no oppor-
tunity should be lost in that country for encouraging the decorative arts, or
those more realistic forms of art which modern conditions have produced in
portraiture, landscape painting and commercial art. For that reason Bombay
has welcomed the suggestion of the India Society for holding an exhibition
of modern Indian art in London, because this enterprise will strike a new note
by revealing in London not only one or two schools of Indian painting, but a
glimpse, confined of course within the limited scope and capacity of this
exhibition, of what many different districts in India are doing. This is sure
to provide fresh impetus for many thoughtful commentators in England, and
will, I hope, interest a great many people in this many-sided subject. But,
naturally, the claims of modern art in Western India do not rest upon any
collection of pictures, sculptures and architectural drawings, however careful
and conscientious the regional committee which selected the works has been.
That committee for Bombay includes representatives of the several art groups
—the Bombay Art Society, the Art Society of India, the Architectural
Association, and others ; and these societies, of course, include professional
artists, some of whom have links with an older régime. For instance, the
veteran Parsee artist, Mr. Pestonje Bomanji, who was a student under Mr.
Lockwood Kipling, is still with us, and remembers his famous son, Mr. Rudyard
Kipling, who was born in a house in the school garden, and who occasionally
made his youthful presence felt in various lively ways. The Bombay Com-
mittee of Selection also comprises the Chairman of the Board of Trustees of
the Prince of Wales Museum, which has undoubted influence upon art in
Bombay through the fine collections bequeathed to the Museum by the late
Sir Ratan Tata and his brother the late Sir Doran Tata, and considerably
augmented by Lady Ratan Tata’s munificence. The Tata Collections play
their part in art education, for they contain many fine examples from Europe,
as well as from Asia, and are very popular with the public. With reference
to this subject of the realistic as well as the decorative aspects of painting
and sculpture, it is interesting to record that only last year one of the past
students of our School, Mr. R. P. Kamat, who is, I hope, here to-night, won
the biennial Gold Medal and a travelling studentship for sculpture at the Royal
Academy Schools, after only two years in that institution ; while two other
holders of the Bombay School’s diplomas, Mr. Acharekar and Mr. d'Cruz, had
the honour of bging commissioned to paint a portrait of the Viceroy, Lord
Willingdon, and the Commander-in-Chief, Sir Philip Chetwode ; so that you
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see the life classes of the Bombay School are neither negligible nor super-
erogatory in India at the present time; and we gratefully acknowledge that
patronage is kept alight by such timely examples from such exalted quarters.
I have mentioned very few names, because however many supporters of the.
Bombay Movement I were to tell you about, there would be bound to be far
more omissions, and you must try to visualize the natural variety of support
which this Movement has fortunately obtained and which has made it live,
not as a mere literary fashion, but as a vital expression of national fecling
for art.

Art in Western India rests finally upon that permanent basis of circum-
ambient beauty which surrounds one in that country like a sea of light. In
my remarks to-night to which you have been so good as to accord your kind
attention I have had to deal with practical difficulties surrounding a subject
which, in its inmost essence, is not only a practical issue. The country of
which I am chiefly speaking is itself the basis of our artistic faith; and I only
wish that I were able to transport you with me to the scene which is the fertile
soil for budding art, revival and progress, because I do feel that a sight of
Western India would give you far more confidence in the vital fact that Indian
art is an existing power than any words of mine. I would like you to see
some of the great festivals in Bombay—for instance, the day of Nagapanciam:
or Festival of Serpents, when the people paint the cobra on the walls and
furniture of their houses, and when, surrounding the temples in Bombay, you
see moving thousands who come to do reverence to the symbol of the Naga
deity. On that busy occasion the snake charmers parade the Indian quarters
of the city in hundreds, and the women present flowers and milk to the sacred
serpents. You would see the charmers sitting in long rows down the streets,
and the people in their brilliant costumes showering coins or flowers into the
basket wherein sits the cobra di capello with hood expanded while his custodian
recites aloud the praises of the charitable. A scene like that is the artist’s in-
spiration and despair, for it is impossible to do any pictorial justice to such a
wealth of colour.

Or you might see the goddess Gauri, enthroned in the homes of the
people, clothed in glittering ornaments and brilliant robes, and surrounded by
the fruits of the earth and the burning lamps as a sign that she has been in-
stalled as the presiding deity of the house; and you would notice the golden
footprints of the goddess on the floors and up the staircase, and the marks of
her hands upon the walls where she has blessed the dwelling and its inmates.
You would see the jolly elephant-headed god being carried in procession by
thousands of people towards the sea at Chowpatty ; or the women and girls
drawing wonderful pictures in vivid colours upon the thresholds of their
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houses ; for drawing is still a natural form of national expression which per-
meates the festivals of the people.

And then I would like to take you to see those *far-off things,” the
ancient shrines of the country’s art, such as the Elephanta caves, with their
strange vistas of gods and goddesses carved in the rock, whose base is
washed by the waters of one of the most beautiful harbours in the world; or
to the Ajanta Caves, where one can almost feel—such is the spell of the still-
living frescoes—the presence of the long-robed Buddhist monks, and hear
their sacred hymns above the tinkle of the cascade which falls into that seques-
tered valley. Or to Ellora—for these places are only 300 miles from Bombay—
where the temple of Kailasa, with all its vast embellishments of carved elephants,
flying Apsaras, gods, and monsters, carved out of the heart of the hills, is
one of the wonders of the world. If you could only see these things you
would realize that the well-springs of art in India have by no means run dry;
that the dexterity which enables the Indian girl to draw wpwards instead of
downwards, as is the method in the West, is but one of the many emanations
of the ancient endowment of art which still permeates the people, whether
Hindu, Mohammedan, Christian, or Parsee, to a greater or lesser degree,
which, in its modern forms of expression, is seeking for fresh woods and
pastures new wherein to re-establish the old authority.

I should like to bear my tribute most cordially to the India Society’s
resourcefulness in organizing this exhibition, in which the Chairman at this
meeting, Mr. de La Valette, who is also the accomplished organizer for the
Royal Academy at its forthcoming exhibition of industrial art at Burlington
House, has taken a leading part, and to Mr. Richter, the talented and no less
tactful honorary secretary of the India Society, for all that he is doing to
make this matter a success. In the past Bombay has sometimes agreed with
the India Society and sometimes differed from it; but so far as differences be-
tween us are concerned, I think Mr. de La Valette will admit that they have
not been on the fundamental question so much as on burning topical ones.
The object of the India Society is to help art in India; and as I envisage this
Society’s future, I can see in it an increasingly valuable intermediary and
interpreter of Indian ideals to Europe, an active advocate of patronage and
technique as the only best gifts which the West can offer India to-day, and
a disseminator of the gospel that art is at least as important in India as
politics, and that the world, and India itself, stand to gain by the fuller recog-
nition of this wonderful cultural asset of our Empire.

With your permission, ladies and gentlemen, I shall now, if somewhat
tardily, acknowledge the principle that deeds speak louder than words by
showing on the screen a few slides of some recent work executed by the
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students of the School of Art, which I happen to have with me, and which the
India Society have kindly allowed me to display to-night.

CHaIrMAN : | think you will all agree that we have listened not only to
an extremely eloquent but a very interesting statement on a number of facts,
which, I fear, are far too little known to most of us.

We are therefore extremely grateful to Captain Gladstone Solomon for
going to the trouble of coming here to tell us of these matters, and I now hope
that some of you will say something about the work done in Western India.

There is one member here in particular on whom I would like to call,
because I was referring to him in the early part of my remarks when I pointed
out that the Government of Bombay had detached art from the administra-
tion of education and established it as a respectable and decent thing in its
own right. The Governor responsible for that step, Lord Lloyd, is here
to-night, and will perhaps do us the favour of saying something about the
work of the Bombay School, of which he knows so much, as he was respon-
sible for much of the support that has been given to it.

Tre Ricur Hon. Lorp Lrovp: I must apologize for having come in
very late. I was the loser, because I did not hear the beginning phrases of
Mr. Gladstone Solomon’s very interesting lecture.

I think, if you would allow me to, I might tell you one or two home
truths and secrets about Mr. Gladstone Solomon which he did not tell you
during his lecture.

I can illustrate them from his lecture. I think Mr. Solomon’s tact has
had a great deal