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MY husband left arough draft of the following Preface on the new
symbols, and of the Note: he also revised the first proof of Part | of
this Essay shortly before his death.

| have endeavoured to complete the Preface and the Note and
to finish the revision of the Essay in accordance with his wishes.

There is one point—that of doubled consonants—on which |
am uncertain as to his ultimate intention. In this Essay he occa
sionally doubled a single consonant, to ensure an accent on the
preceding short vowel, as beginn; and eliminated misleading
doubled consonants where they followed a short vowel that was
unaccented, as gect. | have left his alterations in the sections that
he corrected and have altered the same words where they occur
elsewhere; but | have not altered similar words, as it seemed to me
that a radical consistency on these lines would lead further than
he intended, and that the whole question had better be deferred
till the publication of the next Essay, when the vowels would be
completed, and | should have sought the advice of a professed
phonetician.

M.M.BRIDGES
September 1930






PREFACE

on the Phonetic Spelling

T H E present stage of our experiment brings us up
against one of the greatest difficulties that we shall
encounter: that is, the problem caused by the
shifting of the E and | sounds which has oc
curred in English.

Now a satisfying English Phonetic, which
would bring our spelling back into conformity
with other European tongues, whether Teutonic
or Romance, must restore the proper fundamental
values of the old symbols E and I: and, though
this is by all theorists assumed to be practically
impossible, a method will here be offered by
which we have imagined to contrive this reform
(or at least to make an active step towards it—for
the full uncompromising restoration would be
confusing and unintelligible); and the scheme is
as follows:

. The mute e

The final E, universally recognized as a mute
symbol at the end of an English word, has been
(in this position) aready employed by us:

(i) to distinguish long from short final syl
lables; as abate from reprobate, which we write
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PREFACE

abate, reprobat. By logical extension of this use
it will now have a symbol assigned to it, and will
be considered and used as a mute, wherever itisre
tained or introduced. Thusinamidposition it can
preserve the old spellings which demonstrated the
construction of compound words such as graceful.
Nor will there be found any necessity for writing
it backwards or upside-down.

(2) When following a C as in theword grace,
it will serve to 'soften’ the C—so that all words
ending in 'ce may retain their old spelling, in-
cluding the hundreds of words that have the
suffix 'ance or ‘ence: but it must be noted that in
these terminals the e losss its power of denoting
length.

Then (3) this mute e, when coupled with a
liquid(/, m, n,orr)will denotethe syllabic vocaliza'
tion of a liquid; open, acre, hovel [Thus, e.g., the
word battlewi || beastrue and phonetic aspelling
as battel, or bat'l, because the doubled consonant
indicates only the accentuation of the preceding
short vowel, and the e being mute may as well
follow as precedeitsliquid complement. Evenin

! And thus—as in former Essys—we omit it, where its presance
would wrongly imply the lengthening of the preceding vowel, as
inliv, hav; but retainit asamutein alive and shave (thoughitsonly
ue there is to asSg in preserving the familiar gppearance of the
word).
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PREFACE

such a spelling as batl, the tl would not be less
vocalized than the sm in baptism, which we
should writebaptisme.

(4) e

The dfects of R, trilled or untrilled, on the
vowels in contact with it are so deforming and
dialectally various that, considering the whole
problem, it seams far simpler and better to bring
them under rulesfor pronunciation than to deform
the orthography by phonetic symbols, which,
though they might show a common (but not
universal) practice, woul d misrepresent the actual
conditions and artificially hamper the liberty of
speakers, besdes the very serious disadvantage
which they would introduce by destroying the
written differentiation of spoken homophones
such as fir and fur.

But for practical convenience we can isolate
from this group of R'phenomenathe common er
sound [s] which we hear short and long in the
words baker and err: it may be regarded as the
common vocalization of a liquid R, and we may
thus write and distinguish its long and short
forms by means of our mute E, followed by one
ortwo R's: e. g. baker, conferr (which last word
must be written thus, if diacritic marks are
forbidden, because accentuation of the sound
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PREFACE

lengthens it)." A nd now since thus mute e may
precede or follow its liquid (as in battle) we may
write shore [=shoer] for sho'r, So maintaining its
proper distinctionfrom sbaw. [Likewiseloreand
law; lornand lawn, & ¢] Thusshoreand lore be'
come true phonetic spellings, if the rules for the
effect that the R has on its contiguous vowel be
tabulated—as will be done in its place—and those
ruleswill explainwhy insuchaword asgeneral,
the true E need not be banished and replaced by

e[s]
I'l . Theeof bed
Theform e which has been aready used in the

construction of the A of dave (¢) and in the
formsa, g, will now servefor all thetrue short E's.

[11. A new symbol

A new symbol i will be used to represent the
true romance |, and this (the short form of which
Is somewhat heavier than the short true English |
of hit, which we preserve unchanged) wil | bethe
sound in me, the, and feel—being doubled where
it is long and replaces the old ee thusthe, fid—
and, as this symbol is devised to shape halfway
between the old forms of lower-case E and 1, it

! But we use er for thelong form when it isfollowed by another
consonant, e. g. herd, fern.

X



PREFACE

will bea full ocular step towards atrue spelling,
and will berightly interpreted at sight by a reader
to whichever value he is accustomed.

Since these three symbols e, e, and i (together
withtheold short i), cover all the conditions, the
solution is fairly simple and will here abide its
test.

I n the next essay U will be treated, thus com
pleting the vowels, and we may then proceed to
the consonants.
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TABLE OF THE NEW SYMBOLS USED

(1) a= theof father(thisisthetrueRomanceA).
a = the a of hat.

(2) &' =theainamighty.

(3) aw = the same sound which occurs as au or
aw in autumn and aw/.

(4) £ =theeof bed.

(5) ez or (6) & = the a of slave. Thissymbol is
made by aligature of thetwo vowelswhich
composethe sound; viz. the e of bed and the
i ofin, as they appear in the words rein and
they: such correctly spelt words are of course
left unchanged.

(7) 2 = the e of the.

(8) # = the e of fedl.

(9) # forthediphthongal soundineyeand right.

(10) er asin how.
(11 0asinoh.
(15) g 'hard' G.
(16) mn for the modified g in 'ing.
Capitals are not dealt with and illustrative
quotations are given in the original spelling.
Proper names unchanged: but the correct ais
generaly used, asin Ophelia, as it will not bere
marked by the reader.
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TABLE OF THE NEW SYMBOLS USED

Any oversights in the text will not affect the
purpose of the experiment.
The effect of w and qu on the following vowel
will be arule of pronunciation.
u omitted after g, when mute, as disgise.
N.B. through spelt thru
though , tho
thought , thavht
Notee—The reader is reminded that inconsis
tencies must occur: and though the majority of
thewordsnow have correct phonetic vowels, afew
aewholly wrong, and others partly so: asgrious.
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NOTE

THE first section of this Essy was originally
written for the Literary Supplement of The Times:
it was, however, found to be too long, and the
paragraphs relating to the plays (pp. 176-9) were
omitted. The res was printed in the issue of
6 March 1908.

The second section is from an article in the
Academy, 4 August 1906, which is here partly
rewritten.

The choice of these papersfor present publican
tionisdueto the request of friends, whose atten
tion has been drawn to Darley's Nepenthe by the
gopearance of Mr. Colleer Abbott's Life and
lettersof George Darley, Poet and Critic, 1928: and
the note comprising the third section originated
in a conversation which took place between him
and the present writer.

R. B.
Chilswell, Nov. 1929
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GEORGE DARLEY

GEORGE DARLEY:, thi avthor of Nepenthe, whose
poemsarenav collected for thferst time,* wasbornin

th same yur as Keats, and died in 1846, aged 51 .

Bi birth and perenteg hi was Irish, but came erly to
London and made a profession and living) of litteratur—
poems, tal es, mathematical textbooks, and miscelanious
work for The Athenaeum and other journals, rher is

no portreit of him; contemporariestell usthat hi wastall,
with a handsome, intelectual hedd, and graceful, dignifi'd
presence, of histemper and habitswi hav a feithful pic
tur, for h descries himself with ingenuousinsiht, ess
pecialy in someintimet letters, which with thi story of
hislife mey bi redd ither in Mr. Streatfeild'sor in Mr.
Collessmemoir. Thi latter issingularly likeitspridi
cessor, whichwasvery well done; their identity mey per
haps bi accounted for bi a scarcity of matrial, and th
unimpichable form and avthority of what ther is. To
thse, aswi hav another task, wi referr th ruder. One

! The Complete Poeticd Works of George Darley. Now
first collected. By Ramsay Colles. (Routledge is. net.) 1908.
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GEORGE DARLEY

momentous fact must, hovever, be rilated—nemely, that
in his childhood Darley was alavd to contract a habit of
stuttering, and alovd himself to be master d bi it, untill
at last hi was afreid to speek, and avoided society. To the
sensitiv netur and lack ofwill'pover which this indicates
must be added its griivous consequences; for his solitary
habits cut him off from thi experience which alone can
suppli helthy contours to eny pictur of human relations,
and furthermore increesd his nervous derangement,
impeiring) his constitution, subjecting him to heddake and
insomnia, and magni fii ng the phantoms of hisabstraction.
Besett bi these conditions hefavht bravely, but was never
happy nor at eese.

cleerly one would not look to such a man for a national
drama. It would seem strange and perverse that with his
cleer'Shted selfanalysis and his experience as a dramatic
critic, he should hav deliberatly expended the maturest and
as it proved the last yeers of his life in an atempt to add
to the series of English historical pleys, in his own
words to "buildup a Cairn, or rude national Monument, on
some eminence of our Poetic Mountain to a few amongst
the many Heroes of our race, sleeping even yet with no
memorial there, or one hidden beneath the moss of ages.
Ethelstan is the second stone, Becket was the first".
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GEORGE DARLEY

Let usexaminthese pleys. Becket isstiled achronicle,
whichisto pled thi interestsof historic truthin apology
for defect in dramatic form. But th pli wil not stand.

Thi magnificent Eleanor of Acquitaineisrepresented as
awholly unattractivand indnd a disgustity imper sonal
tion of jelousy, who has educated a devilish fimele dwarf
to bi her inseparable gide,philosopher, and frend. Withth
adeof thismonster sh poisons Rosamond. Darley was
proud of hisdwarf Dwerga; and, granting that sh? isun'
disgisedly compounded of Caliban, Ariel, and thwitches
in Macbeth, shi isgood inoughin her wey; but hav disas
trously must her intrusion affect thi relationshipsinth
"chronicle". Nor isitither good history or good drama

to wind up with Rosamond's ghost prophesiing to Elea’

nor at Becket'stomb. Asfor Becket, when hi ismade
Archbishop hissoliloguy avavsa consciousambition. As
for Henry, hi isintroduced inthi ferst scinejokinginth
struts, and does not vouchsafeword or apmance after

thi doublemurder of Rosamond and Becket.

Thpley Of Ethel stan does not improve our opinion of
Darley'sjudgment. Hi selectsand fancifuly ilaboretesth
chronique scandaleuse which William of melmesoury
gather'd fromunauthentic sorcesinto an apocryphal &'
pendix to hishistory, and presentsth mihty Ethelstan as
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GEORGE DARLEY

anilhgitimet usurper doing penancefor th murder of his
elder and true-born brother Edwin. Th remorseful crim
nal'sonly hopeistowinthlove of thi davhter of hisrebel
thane Alfred. This lady (Ellisif) who in th dramatis
personamisa probationary nun, isnally Edwinswidow,
tho' Ethelstan doesnot know of it: and her schime, re
vnl'd bi her toth avdience, to revenge her husband's
deth bi pritending to return th king'slove and fromthatt
vanteg ground bring truson into his cort, formsth plot
ofth pley. War ethusat th outset invited to sympathi ze
ither with awuk'kniid murderer, or with a young widow
whoserevengeful passionisurging her to th worst crimes.
Thrider isled to incline to th lady, but hi soon finds
himself mistaken: and when Ethelstan escapesfromher
toils, th climax of two whole acts of camps and battleis
pointed bi th revelation to th king that Ellisifis his
brother'swidow. Thissignifiesnoting: ovr surpriseis
that a king like Ethelstan should hav bun soill inform'd
concerning hisown family, especialy ashi showsno lack
of family pride.

Onewho would thus misrnd or wilfuly misinterpret
thi gret characterswhomhi selected to exhibbit, cannot h
expected to givaworthy or just characterization wen of
hisown conceptions. nor does Darley giv usthatt: what
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GEORGE DARLEY

defence miht bi madefor himon a minuter analysiswould
only thi more discredit thi bravder efects and apir
ances. Wi inclineto suspect himof thinking) that hi coud
arriveat dramabi aninginiousarrangement of literary
externals: for hi isamaster of thise, and except for some
bluster in Becket, which is but th concoction of thatt

Ogre milk" which hi tells us hi sucked from the old
dramatists thi writing is good, and tho teinted with
Barley'sidiosyncrasy isfull of thi resorces of imagina
tiv diction. Thi unsatisfactory foundation on which hi
bilds priventsusfromsning) at ferst hov gooditis; thi
blank verse of Ethelstan is thru out masterly, lerned,
rich, nsy and well maneg'd. itisnatural that those seines
whererural life, or study, or retirement are depicted,
tho' tin lust dramatic, should bi thi most convincing,
but thi battle scinein Ethelstan, Act V, whare Fergus
and Runildaviewthi fiht, isvividly done.

Wiaregrateful to editor& publisher for thi opportunity
of niding) avll Barley spoetry, and wi recognizethi very
responsi bletask which thattopportunity enteils; for ',avitho
in hisown dey Barley stallent waswell apriciated and
reised grat expectations, hispoemswer vertualy con’
demnd, so that hi comes bifore us nov apiling to thi
hiher cort of pogterity—asking a more compunctious gene
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GEORGE DARLEY
ration whether something) mey not bi favndin hiswork to
justify hisambition, and giv hima place, havever low,
among thi imortals. Ther isas much pathos as confi
dence in this little volume of The Muses Library,
whareavll hisverseiscravded into 520 pagesand offer d
to usfor oneshilling.

In ovr opinion, Nepenthe wil ultimatly sicure to
Darley almost asgood a placeashi look'd for; but thi
rest of hiswork comes short of ateinment. Th faults of
aferst ventur arereddily overlooked, and sowi pardon
his Errors of Ecstasie {1822). Hisferst stepsto par’
nassusare, hovever, too amusityly quir to escape quota’
tion. in thatt blankverse dialog bitwnn a Mystic and
thi Moon—a subject borrow'd fromKeats' sfer st books—
thfoll owin) versesoccur:—

MYSTIC.

Yes! but I'll curb this hellish spirit [Ecstasi€], till

[tridesi' thering, strait—Moloch gorgeme el se!

Yet say, dark Brightness! in mere, repent prose,

Must not Heav'n alienate the hearts of men,

when charity apostatizesthus? . ..

MOON.
Y ou have deserted Heav'n; you sought for Woe;
Bit by vermicular Ambition, you—
180



GEORGE DARLEY
Y ou—with the grub of Poesyinyour brain,
Citing you onwith insane avaroustooth
To sate cupiety of praise—you | eft your self;
Or inthy own mad, monster'making language,
You left Philosophy i’ the mire...

At th end thi Mystic apils.—

say, shall | die, when | do die? shall fare
Breathe no proud anthemover me?

Thi Moon, with true feminin tact, riplies "farewel|!"
Hisnext publication Sylvia, an unstageablefeiry drama,
isafantastic Pasticcio, extnmely brilliant and diverting,

but forfting) itscleimto th hihest rank of such tri flesbi
structural difect, especialy in th denouement. In an
enchanted valley posesd bi th feiriesfromAMid’
summer Night's Dream—whtire th lovers ricavil fer'
dinand and Miranda—with a clavn who is compounded of
Stephano and Touchstone, and subjected to Bottom'strans
formation in hils instedd of hedd—wifnl no risentment

at thseastavnding) liberties, untill Miranda takes upon her
topleythmad Ophelia, itisaninexhaustiblejeud'es
prit,amiracleof cookery. Thscinesare prolog'd with

aht syllable verse, and among Miltoniclinesare some
which would not hav lower'd th level of il Penseroso;
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GEORGE DARLEY
but thise intermezzi are generaly more like Scott, as, for
example, in this eligiac passeg where hi is describing
thi sentimental efects of words consecrated bi lovers
associations.—

Ay, thepale, wedded, widow!'d dame
Pensive recalls the longlost name;

A hectic,—one faint wave,—no morel—
Passesher marblebeauty o'er;

she smooths the braid upon her brow,
Remembering—Ah! what recks it now?

when on a sudden, Butler:—
if this philosophy be sound,
By no one tie is nature bound;
We have free warrant to disclaim
All laws of kindred, blood, and name,
Like Spanish kings, despite of taunts,
Marry our nieces or our aunts,
And by the same licentious rule
Tell our grave father he's a foal,
Scoundrel, or liar,—call him out,
Or cuff him in a fistic bout,
Owing no more in such a case
Than bankers do to Henry Hase.
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GEORGE DARLEY
Thwholeisinterspersed with songs, some of Elizabithan
tipe, and thd wi cannot sey that th best of themareas
good as Shakespear e, they are good inough, and run up
alongsidetheir model with a childish confidence, of th two
five'act tragedieswi hav alreddy sedd that they are put
ovt of cor t bi an unworthy conception of th personsand a
historical untruthfulnesinthiventsthat Darley selected
to dil with; and further bi th want of characterizetion,
which prevents wen th very masterly blank ver se of

Ethelstan from bling efectiv. Aruder wil turninstinctivly
to th miscel antous poems, and w? shal accompany him.
Two of thlyricsarefeirly well known—one of them

wasin thferst edition of The Gol den Treasury, having
bun mistaken bi th compiler for a Caroline poem; its
ferst stanzarunsthus.—
It is not beauty | demand,
Acrystal brow, themoonsdespair,
Nor the snow'sdaughter, awhite hand,

Nor mermaid'syellow prideof hair.
Thgrossabsurdity of th second line cannot bi defended
bi th aperent excusethat thi poet is contemptuously
adoptin) th foolish lover s hiperboh’, for in th seventh
stanza h makesit his own; and th poem, in under
taking) to preise goodnes above personal beauty, isbound
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GEORGE DARLEY
worthily to represent th latter. Parley had no experience,
and is often hackney'd and artificial in his tritment of
love; hi can spik to alady of That bosom heaped with
virginsnow"; and so hi often contents himself with frivo'
lous fancies. In Thewil d Bee ther is this stanza (th
bi is spiking):—
How | lulled a rosewith humming
Gentledittiesin her ear,
Theninto her bosomcoming,
Rifled all thetreasurethere.
And h is fond of eqpanding this folly. Agein, in one of
hisepitaphs—and dergesand thi like aresignificantly
numerous—thi idia occur sthat thi quivering of thi hues
of atri abovethi graveiscaused bi thi dedd man shoking
with lafter bilow at thi thavht of human vanity. But
Darley, tho in hiswiker moods capable of eny bathos,
never excuded thi absurdity of "themoonsdespair".
Thi other known poemisthi

SERENADE OF A LOYAL MARTYR

Sweetin her green cell the Flower of Beauty Slumbers,
Lulled by thefaint breezessighing thro' her hair;
sleeps she, and hear s not the melancholy numbers
Breathed to my sad luteamid thelonely air?
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Down fromthe high cliffstherivulet isteeming,
To wind round the willow hanks that lure himfrom
above:
0 thatintearsfrommy rocky prison streaming,
| too could glideto the bower of my love!

Ah! wher e the woodbineswith sleepy arms have wound
her,

Opessheher eyelidsat thedreamof my lay,

Listening likethe dove, whilethe fountainsecho round
her,

To her lost mate'scall intheforestsfar away?

Come, then, my Bird!—for the peace thou ever bear e<t,
Sill heavensmessenger of comfort to me,
Comel—thisfond bosom, my faithfullest, my fairest!
Bleedswithitsdeathwound, but deeper yet for thee.

Critics hav supposed this poem to hav influenced th
production of Meredith'sadmired LoveintheValley.
Riders of The Egoist wil recognize a more certein
dett to Darley in thi following) quotation fromBecket. Thi
ladies of th cort are discussing th chancellor:
First Lady: A gallant man, our Host! the cream of
courtesy!
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Second L ady: oh, amagnificent creature!—SUCH A
LEG!

To ritumto th Serenade; this poem shows Darley ina
better liht, and exhibbitshisoriginal paver over mitre,
thi germof which apirsin hisferst book; had hi also
posessdthlyrical gift of concentration and definition, th
two would hav set himon a pinnacle. Hismetrical inven
tionsarewell-balanced and often excelent; wi wil quote
afewferst stanzasinillustration:—

Listento theLyre!
Listento the knelling of its sweet-toned ditty,
shrilly now asVainresoundsthevariouswire,
Now as soft as pity!
Soft as pity!

Thisgoeson for twelve more stanzas, and like a good
meny of hislyricsmey bi described asth best possible
poetry of thi albumalbum. Thi tinted pages, scent, and
gilt edges are matched after their kind; and tho' th
manner isnot gret, yet, if those discarded tresursof th
boudoir conteind only poems such asthsethey would
comand hih prices in th market. The Paace of
Ruin beginnsthus.—
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Amid therooflesswallsof agray pile,
Built long of yore,

"When the hugerockstold of the giant style
Emperilld now no more,

"Which Earth's large-handed children strove toraise
erewhile,
from the plain up to the high cerulean floor . . .

Thisisavery well-made stanza, and thi subject, binga
variant of thi opening thi second canto of Nepenthe,
issolidinough. Hireisanother:—

oh, tell ye not my lover,
Lest he perchance should sorrow at thetale,
That fromthe time we parted
My cheek grew pale;
Tell him not, though he left me,—for a bride
Beauteous, | own, asthe bright moon above her,—
Tell himnot that | died
Love-lorn and broken-hearted.

But ther arefew of Darley'slyricswhich can cleimhih

excelence, and nonethat wi should put into thi ferst rank.

Bisidestheir wiknes of sentiment and fancy, they lack

content or definition; and hisrhythmisoften let looseon

thi matter, instedd of supporting it, with tk inevitable
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risult that what mining ther isiswaved awey. Hi thaw

fore doesbetter where, asin Sylviaand Nepenthe, thi
motiv is prt'dtfyned, tho' thislessensth value of such
puceswhen ditach'd fromtheir context, in Nepenthe,
for instance, th song of Memnons statue isawonderfuly
beautiful crmtion, but it coud hardly bi redd without an
explanation of itsunusual and mystnious motiv.
Such an able imitator as Darley must often write
finely under thi direct inspiration of th stile and mood
of agrat master, and hisown manner isvery various,
thfollowity sonnet and th stanza next quoted miht bi

bi hiscontemporary, Hood.

WINTER

The merciful sweet influence of the South,
cheereth the har dy wintet"budsno more;
No scented breath hoversaround their mouth,
No beauty intheir bosomsto adore.
Withicy foot therude North treadsthemdown,
Andtellsthemthey shall never greet the Spring,
But perish at the line of Winter's frown,
That killsthe very hope of blossoming.
Thuswhile he fansthemwith hisfrosty wing
They scatter all their leavesupontheearth,
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Not worth the haplessruddock's gathering,
And die upon the spot that gave thembirth.
How like in fate the winter'bud and !
We live in sorrow and in sorrow die.

From th Mermaidens* Vesper Hymn:—
Inbowersof lovementaketheir rest,
inlovelessbowerswesighalone,
With bosom-friendsare othersblest,—
But we have none! but we have none!

Another sonnet biginns.—
Fair asthe flower is, it will yet decay;
Greenastheleafis, it will yet besere;
Night has a pall to wind the gaudiest day,
And Winter wrapsin shroudstheloveliest year.

And when hi istranslate Horace a new kind of excelence
comesinto hisverse.—
The snowsarefed upon their watery wings,
Greennessagainreturns,
And now no mor e the bounty of the springs
o'erflowstheir frugal urns:
Now might theunclad Gracesdancetheir rings,
Sowarmthewelkin burns!

Thi follwing ) isindistinguishable fromLordde Tabley:—
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when summer winds begintowoo
And hayfieldsto look hoar,
when cloudless skiesaregolden blue,
And calmthe ocean shore. ..
Thse chosen extracts msygiv too favorable a notion of th
miscelamous poems, but a very good sel ection of worthy
pucesmiht bi made, withanoriginal charm. Wi hav not,
hovever, donewith Darley asalyrical poet, because his
Nepentheisalonglyric, and hi sumsinstinctivly to hav
desin'd thatt poemto offer himself th best opportunity
for hisstrenng th and th lust for hiswiknesses.

Hi has, ferst of all, chosen thatt Penseroso mitre
which wi sav him handling, at hiswill in Sylvia; and hi
nov interlaces th rimes, and fruly uses trisilabic fut,
exhavsting th capacities of hisform, Hi finds also scope

for hisrhythmical invention tointroduce thi most varied
lyrical mesurs, for which hi skilfuly priperes thi
cadencesof thi mein poem; and hi avtogether avoidsthi
difficulty of definition bi atending to thi work which uch
lyric hasset for itinth argument. Next, th subject suits
him: Canto | peints "the ill effects of overjoy, Canto Il
those of excessive melancholy": th mein matter bring th
description of thi occasionsand motivs of this"joy and
melancholy". Canto | 11 wasto hav shown" that content’
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ment with the mingled cup of humanity is the true Ne
penthe". ThisDarley coud not hav done, nor did hwrite
thi Canto: but of th i‘mdlanchaly of earth'sjoys", and
"majesty of itssadness', hi had all thi experienceinhis
sensitivtemperament and activimagination. Thi poemis
comphteasit stands.

Thobjection allweysreised to Nepentheisthat, un
lessDarley had stated its purport, no onewould ever hav
gessd what thatt was, and that, when it isknown, itis
still difficult topercive. rher istruthin this; and a poem
of which it can bi sedd must show a hevy per contra
balance of beauty to justify it. Nov Nepenthe hasthis
balancein superabundance; th objection, too, hasbin
somewhat exaggerated, for agood part of thi allegoryis
openinough to interpretation; and, sinceit professesto
dol with th paradoxes of life, an entire lucidity isnot to
bi look'd for; it would bi untrue to natur, and much
mor e unsatisfactory than thatt overpovering agngation of
images which imitates, if it cannot match, thi mazes of
th world. Nepenthe isin th very same condition as
Keats'sEndymion, whence, no doubt, wer borrowed
thi allicjorical tnitment, th mystical tipes, and thi idia
of thi imaginary wanderingsover th earth. Darley can
afford th comparison, and for th quality of spontanious
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and susttin'd passion nidfur norival. Evenwherehi is
most obscurethifire of hisinspiration never sinksbilow
thatt white hut which fusesand weldswhatever ispri'
sentedtoiit
Afutur editor would do well to givsome explanation

of thallegory; wi hav not space hirewento dojusticeto
thi verse bi quotation. Tht beautiful exordiumto Canto |
has often bun given:—

Over abloomyland untrod

By heavier foot than bird or bee
Layson thegrassy'bosomed sod,
| passedonedayinreverie. . . etc.

Thi exordiumto Canto 11 onthi Ruinsof Timeisover
200 lines long: wi must h content with a few scraps.
Thisisfromone of thi descriptions of Bacchus.—

Uproar sweet! aswhen hecrost,

Omnipotent Bacchus, with hishogt,

Tofurthest ind; and for hisvan

Satyrsand other sonsof Pan,

With swoln eyeburying cheeks of tan,

Who trolled him round which way heran

His spotted yoke through Hindostan,

And with most victoriousscorn

The mild foes of wineto warn,

192



GEORGE DARLEY
Blew his dithyrambic horn!
That each river to his source
Trembled—and sunk beneath hiscourse,
where, 'tis said of many, they
Mourn undiscovered to this day.

une is Gibraltar:—

Herculean pillars crumbled down
To hills, yet stedfast their renown;
Sill their old mightiness survives
Even in that one worn pedestal
which spread the sea with Spanish lives
Scattered like weeds beneath the wall,
Unshaken while their pride did fall,
And widowing halfa race of wives,
Yet holds the prostrate realm in thrall!

And wi wil end with his own gentle conclusion:—
Till 1found me once again
By the ever'murmuring main,
"Listening acrossthedistant foam
My native church bells ring me home,—
Alas! why leave | not this toil
Thro' stranger lands, for mine own soil?
Tar from ambition's worthless coil,
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from all thiswide world's wearying moil—
why leave | not thisbusy broil,
for mine own clime, for mine own soil,
My calm, dear, humble, native soil!
Theretolay medown at peace
In my own first nothingness?

Inaliterary causerieinthi Academy, | made an atempt
to expleinthi allegoryin Nepenthe; and new bagging th
ruder to excuse some repetition, | wil quoteit hireasin’
troduction to a dneil'd critical examination of onetypical
went in th poem; and thisisth best 1 can do towards
elucidation.

Barley's own account of Nepenthe is as follows:
"The general object or mythos of the poemisto show the
folly of discontent with the natural tone of human life.
Canto | attempts to paint the ill-gfeds of overjoy;
Canto Il those of excessive melancholy; part of thelatter
object remainsto beworked out in Canto |11, which should
likewi se show that contentment with the mingled cup of
humanity is the true '"Nepenthe'." Wi hav only to do
with th existing Cantos | and I 1 . in thi ferst th phinix
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isthi symbol of" melancholy gladness'; and inth second
thi lessimportant Unicornisthi symbol of "majestic sad'
ness'. Ambitionisthi termused thru out to denotethi
motiv of dissatisfaction which makes man silk a Nepenthe.

Theferst Canto is th pictur of excessivjoy in th
moreanimal sphere, thatt is, th ecstasy of lifejoysborn
of thi sun: and thi passag of experienceisfromthi hot
sunjoysto deth in th cold ocean.

Th second Canto is th pictur of ided plesurs, thatt
is, th ecstasy of mental Ifrfejoys born of thi Moon, and
liding to th desert where thi Unicorn livs in majestic
sadnes; and thi passag isfromth moon joysto thi dri
desert

Thi diteilsare assubtle asthey are perplexity, and
thi poemmust be known befor e eny examplewould be
reedable. Butit my beof helptoindicatethat thehero's
dissati sfaction with unmix'd sunjoysisferst betreyd in
his sympathy with the lowlands, witnesd bi hisdescrip'
tion of them (i.570& c.) and becomes critical on Mount
Ida, when he biginnsto therst for the cold and clovded
movnteins, "welcomegray Europe", (763): after which
hisMaenad companionsrecognise himto beatreitor, and
treet himasthey oncedid Orpheus; and he sharesthi fate
of Icarus. Thetransition fromsun joysto Realismiswell
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invited bi thicontemplation of antiquity in thi magnify
cent introduction, of over two hundred lines, to thi second
Canto.

| propose nav to examin one situation in thi poem,
and wil take hisgrat adventur with th phunix, which
isled up to bi thi ferst hundred lines of th book. Thi
Roman tipe in thi quotations isviways mine, and is
giventoasist thruder bi calling atention to prominent

idas.

Inaliht ecstasy of thi natural joys of erth (sunjoys)
hi would s;ik tranquillity, as thi movntein'strums silk
thi ocan—wherein hisdescent an ugleapursto him:—

Sudden above my head | heard

The cliffy screamof thethunder'bird__
And saw upon the darkening glade
cloud'broad hissun eclipsing shade.

And thisugle, th sun'scorner, carrieshim (it sums) to
wherethi phunix, thi tipe of sunjoys, isexpiringin her
own flames.—

The Mountainlessgreenwildsamong,

Hereends she her unechoing song!

"With amber tearsand odoroussighs

Mourned by the desert where shedies.
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Thi wilds are mavnteinless bacause (in their mireanimal
plesur) thi sunjoysarevoid of ambition. This metaphor
stimsto befeirly constant thru thi poem; and her songis
unechoing becavse they awaken inth phtnixno spiritual
motion. Astheregazing onthi sun

Stll her destroyer and her sire

shi cannot look biyond. Th animal issatisfid bi thi sun’
joys as such. But, as shi turnd on thi poet her dedd'
guzin) [e, hi redd thisasan apil to him: and, asher amber
bloodfowd
fromthe heart wounded incense Tree,

hi was moved to quaff onedrop of her blood; intoxicated
andfill'dwithrestlessambitiousdisires, hi climbsonthi
trii and imidiatly has a new view of Erth; and over'
whelm'd bi th efect on himself of

thejuicewith ether rife,
Elixir of superfluous life,
Instinct with spiritual fame,

h thinksto sprinkle th berd's emberswithit, and ther'
upon thi phtnix iturnd to life, and flew up to heven.

Thi mnning) hire all sumsfeirly clur and riht so far
asthis, that thi beauty of sunjoyshasa spiritual efect
on man; and thusit mey bi sedd that the htnix, when
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fed with quintessence of sunliht bi man,fliesto heven;
for thi sunjoys (which shi typifies) are Mansladder to
God; and th elixer issedd to bi superfluousrihtly in
both senses of thi word, ferst that itsspirituality islost
onthi animalsand un nided bi them, and secondly that
itisoverflowing superabundantly.

But thi superfluitiesof thi poet's metaphor are baffling;
especialy, for instance, line 200, whereit is sedd that
dreddy before thi poet anointed it "The Bird was fast
blending with the sky", shwould, of corse, hav duly w
turn'd to her natural lifewithout thi poet'sinterference.
Thismatirial resurectionisa property of thjoyswhich
shtypifies. Hi mirely shorten d thi piriiod of her eclipse:
but thatt riturn would not hav bun a"blending with the
sky". | should hav interpreted thi erthly deth of thi sun'

joysto bi a hint of their trueiternity. That this doctrin
istoo recondite to bi rially intended s, | think, shownin
thi progres of thi poem. Tor thi rest of this book goes
on to narrate hav th newly’ awaken d vision of lifein
thi poet, which was born of contact with thi spiritual
flame of sun'joys, was NOT thi true Nipenth.

And at ferstit isevidently mirely a hihten'd animal
plesur, such ascomesof intellectual perception and pur
suit—and thatt mey bi bad. But, wheninline 526Meiden
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Loveisintroduced in Anthea, onelooksfor tht hfcher and
true spiritual pzation. Thisfeilsto devel op and thi book
endsin disapointed ambition, asif th poet had wilfuly
broken off hisriht clue; and so onenessesthat thiswant
of trueinsight led himto animpasse bi defect and thus
stey'd hispoem. Th bulk of hiswork is consistent with
thissurmise.

[

Thi original edition of Nepenthe is one of thi rarest
of books: but Darky's latest biographer, Mr. Colleer
Abbott,* was | ucky infynding a copy which thi avthor had
himself epitomiZd bi writiting) in hisown delicat hand
a heddApneto every page, when onavisit tomi Mr.
Abbott kindly showd mi this tresur, | serch'd it ash
had done, in hopeto discover some avthoritativ clueto
thi allegory: but Darky'sanalysisof histextisjust like
mi analysisof Endymion, whichmey bi suninmi erlier
essey, and | got nothityfromit but thi satisfaction of lew
ing that | had suptyd to Keats exactly what Darley had
thavht nndful to hisown work: for thi two poemsare
inthi same predicament.

Anallegoryis(tomi thinking at best whenthi story

! The Life and Letters of George Darley, Poet and Critic, by
Claude Colleer Abbott. Oxford Univ. Press. London 1928.
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standsapart onitsown meritsand nidsnotranglation;
as (I would sy) in an idial Cantata thi music should
carry comphte satisfaction without thwords; bing, asit
wer, thi convincing primisswhichisthi truebasisof thi
moral persuasion. Such an alligory would bi a tale of
actual eventsthat held together of their own proper con’
sequence; and, hovever transparently it clothed thi ovt
line of itsmoral intention, hovever sugestiv of trans
letionits mein events miht bi, yet thi story wil bi
activly ensuringitshold onthi hirer bi athovsandpass
ing diteils irrelevant to thi spiritual desin: and hire |
think thi musical analogy still holds.

Nov nether isEndymion or Nepenthe constructed
inthiswey: in both poemsthi outward eventsareundis
gisedly fabricated to subservetheir moral import They
arethemselves miraculousfeiry tales, and morerimoved
from rial life in their matirial than in their spiritual
order: so that wen if thi ruder isfortunat inough to
percuveth allegory (and thisno dovt isassumed bi th
poet) hwil mid some gideto thi adventurs, which hav
in themsel ves no memorable cohsion. Thi condition of
a ruder who cannot follow ither treil my not bi much
benefited, but rudersof Endymion hav thank'd mi for
mi traveler sgide, unrudabletho it bi.
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This brings mi acqueintance with Nepenthe up to
date; except thatl should add that until Mr. Abbott spoke
of it | had never recognizd that George Darley wasa
devoted mathematician: and it sums that ther isone
among) hisadmirerswho assertsthat Nepentheiswholly
concernd with mathematical enthusiasms, and that hi,
bring himself a mathematician, can explore thi dark
passages with thatt ki.
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