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PREFACE

The impetus to the writing of the present work came from my
students at the Presidency College, Calcutta. The paucity of
suitable text-books on the subject intended for Degree and Post-
Graduate students of Indian Universities was felt by myself in my
college life, and in writing this book | have aways borne in mind
the difficulties which, our students feel in tackling the subject.
The work, therefore, does not pretend to be very ambitious.

In the preparation of the book | have freely consulted the two
monumental works of M. Winternitzand A. B. Keith. To them,
therefore, | am under a deep debt of gratitude. | must aso
acknowledge my indebtedness to all those authorities whose
works have been mentioned in the "References’.

In preparing the press copy, my pupil, Professor Sarojendra-
nath Bhanja, Sahityasastri, Kavya-Puranatirtha, M.A., has
rendered invaluable service. Another pupil of mine, Mr. Taraknath
Ghosal, M.A., has prepared the major part of the Index. My ex-
colleagues, Professor Upendranath Ghosal, M.A., Ph.D, and
Professor Subodhchandra Sengupta, M.A., P.R S., Ph.D., had the
kindness, the former, to find out for me a few references, and
the latter, to read a considerable portion of the work whilein the
press. My teachers, Manamahopadhyaya Haranchandra Shastri,
Professor Sadananda Bhaduri, M.A., Ph.D., and Professor Somnath
Maitra, M.A., have helped me much by offering valuable
suggestions from time to time. | must aso acknowledge the
advice given so freely by my friend and colleague, Professor
Taraknath Sen, M.A. Lastly, I must mention the deep interest
which was taken by my cousin, Pandit Ashokanath Shastri,
Vedantatirtha, M.A., P.R.S,, in seeing the work through.

The occasion makes me remember, with deep and reverent



gratitude, those of my teachers at whose feet | had the privilege
of studying the subject—the late Professor Rakhaldas Banerjee,
M.A., of the Benares Hindu University, and Professor Nilmony
Chakravarty. M.A., late Senior Professor of Sanskrit, Presidency
College, Calcutta.

| am thankful to my publishers, the Modern Book Agency,
Calcutta, and to the authorities of the M. |. Press, Calcutta, for
the kind interest they have taken in the printing and publication
of my book.

Calcutta,

Author
January, 1943.



ANALYSIS OF CONTENTS

Introductory

Origin of Indian writing—Vedic and Classical
Indian languages : their relationship—Prakrit
—Was Sanskrit a spoken language ?

Chapter One : The Great Epics

Ramayana : Origin and story—Character—-Spurious
element—Antiquity—Relation to Buddhism—
Greek influence—Allegorical interpretation—
Mythological interpretation.

Mahabharata : Genera character and story—Gita—
Three stages—Age—Literary and inscrip-
tional evidence—Which of the two Epics is
earlier ?

Chapter Two : The Puranas
Introduction—Age and antiquity—Character and
value—Name and number of Puranas—
Devimahatmya—Name and  number of
Upapuranas.
Chapter Three: The Tantras
Meaning, contents and classification—Relation to
Vedic literature-—Antiquity—Home—Works.
Chapter Four : Kavya in inscriptions
Renaissance Theory of Max Muller—Girnar and
Nasik inscriptio ns—Conclusions.
Chapter Five: Early Buddhist works in Sanskrit ...
Introduction—Works belonging to Mahayana and
Hinayana schools : (i) Poetical ; (ii) Philoso-
phical ; (iii) Avadana

PAGES

23—37

38—43

44—47

48—50

51—74



PAGES
Chapter Six : Court-epics
Introduction—Growth and development of court-

epics—Lesser epic poems 581
Chapter Seven : Drama
Origin of Sanskrit drama—Characteristics—Classi-
88—118

fication—Growth and devel opment—L ess
important dramas.
Chapter Eight : Lyric Poetry 119—128
Introduction - Growth  and  development—L esser
lyric poems and anthologies.
Chapter Nine  Historical writings 129—133
Introduction—Growth and development—Minor
historical works.

Chapter Ten . Prose Literature 134—145
Introduction—Romance—Fable—L esser prose tales.

Chapter Eleven : Campu literature 146—147
Introduction—Some important Campus.

Chapter Twelve :  Grammar 148—159

Introduction—Panini  school—Other  important
schools—Sectarian  schools—Some  impor-
tant grammatical works.
Chapter Thirteen : Poetics and Dramaturgy 160—170
Introduction—Alankara school—Riti school—Rasa
School—Dhvani School—Works on Poetics
and Dramaturgy.

Chapter Fourteen : Metrics 171472
Introduction—Works on Metrics.

Chapter Fifteen : Lexicography 173174
Introduction—Major lexicon—Minor lexicons.

Chapter Sixteen : Civil and Religious Law 175479

Growth and development—Important legal works.



Chapter Seventeen : Politics
Introduction—Works on Politics

Chapter Eighteen : Erotics
Introduction—Works on Erotics

Chapter Nineteen : Medicine
History of medical literature—Earlier and later
medical works

Chapter Twenty . Astronomy, Mathematics and

Astrology

History of Astronomy—Works on Astronomy—

Works on Mathematics—Works on Astrology.

Chapter Twenty-One : Miscellaneous Sciences
Archery—Sciences of elephants and horses— Sciences
of jewels, stealing, cooking, music, dancing
and painting.
Chapter Twenty-Two : Philosophy
Orthodox systems: Nyaya, Vaisesika, Sankhya,
Yoga, Mimaihsa and Vedanta—Heterodox
systems : Buddhism, Jainism and Materia-
lism—M iscellaneous works on philosophy.

Appendix : History of the Study of Sanskrit in the
West

PAGES
180—181

. 182—183

184—186

187—191

192-194

195—237

i—iv



ABBREVIATIONS

ABORI Annds of the Bhan- KL
darkar Oriental Re KS
search I nstitute. MB

Ast Astadhyayi. Mbh

Har Harsacarita. Nir

HOS Harvard Oriental Rag
Seri Ram

ies RV
1A Indian Antiquary SBE

JRAS Journal of the Royal
Asiatic Society. D

Kad Kadambari (M.R. SV
Kale, 2nd edition). Vas

ERRATA

Pp. 119 &c. Line 1l

P. 193 Line 13

Kavyalankara.
Kamasutra.
Mahabhasya.
Mahabhar ata.
Nirukta.
Raghuvamsa.
Ramayana.
Rgveda.
Sacrod Books of the
East, Oxford.
Suhityadar pana.
S supalavadha.
Vasavadattu.

For 'Chapter Six' read
' Chapter Eight' and
emend all subsequent
chapter numberings
accordingly.

For ' Sanmukhakal pa’
read 'Sanmukhakalpa’.



AN INTRODUCTION TO
CLASSICAL SANSKRIT

INTRODUCTORY

A
ORIGIN OF INDIAN WRITING

The immemorial practice with students
of Sanskrit literature has been to com-
mit to memory the various subjects of
their study, and this practice of oral tradition
has preserved the ancient Vedic texts. This
fact has led scholars to surmise that writing
was perchance unknown in the earliest period
of Indian civilization and that the later
forms of the alphabet were not of pure
Indian growth.

The earliest references to writing in
Sanskrit literature are to be found in the
Dharmasutra of Vasistha, which, as Dr.
Biihler thinks, was composed about the eighth
century B.C. There are, however, some scho-
lars who would like to assign a much later
date to the work, viz., the fourth century
B.C. There we obtain clear evidence of the
widely spread use of writingduring theVedic

Introduc-
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2 AN INTRODUCTION TO CLASSICAL SANSKRIT

period,and in Ch. X V 1. 10,14-15, mentionis
made of written documents aslegal evidence.
Further, the Adadhyayi of Panini contains
such compounds as 'lipikara and 'libikara’
which evidently mean 'writer' [I11.1i.21],
The date of Panini, however, isnotfixed. Pro-
fessor Goldstucker wants to place him in the;
eighth century B.C., whilethe general body of
scholars holds that his age is the fourth
century B.C. In addition to the few references
set forth above, it may be said that the later
Vedic works contain some technical terms
such as aksara,’ Kanda ‘'patala,’ ‘'grantha’
and the like, which some scholars quote as
evidence of the use of writing. But there
are others who like to differ in their inter-
pretations of these terms.

The aforesaid references do not help
us much in determining the genuine Indian
growth of writing, inasmuch as none of the
works in which they are found can be safely
dated earlier than the period of inscriptions.
In the same way, evidences in the Brahma-
nical works such as the Epics, the Puranas,
the Kavyas and the like, are of little or no
help. Among them, the Epics are by far the
oldest, but it is difficult to prove that every
word of their text goes back to a high anti-
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quity. One fact is, however, undeniable, viz,
that the Epics contain some archaic expres-
sions, such as, ‘'likh' ‘lekha,’ ‘lekhaka,
'lekhana,’ but not ‘lipi," which, as many
scholars think, is after all a foreign word.
This may suggest that writing was known
in Indiain the Epic age.

There are two other facts which also
suggest the same thing. It is believed that
the Aryans were in an advanced state of
civilization—there was a high development
of trade and monetary transactions, and that
they carried on minute researches in gram-
mar, phonetics and lexicography. Do not
the above facts presuppose the knowledge
of the art of writing among the ancient
Indians ? Nevertheless, one will have to
adduce positive evidence, without which
nothing can be taken for granted. So we
turn to the Buddhist works.

There are quite a large number of passages
in the Ceylonese Tipitaka, which bear
witness to an acquaintance with writing and
to its extensive use at the time when the
Buddhist canon was composed. ‘'Lekha’ and
'lekhaka’ are mentioned in the Bhikkhu
Pacittiya 2, ii andin the BhikkhuniPacittiya
49, ii. In the former, writing has been highly

Evidence of
Indian civi-
lization

Evidence of
Buddhist
writings
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praised. In the Jatakas, constant mention
is made of letters. The Jatakas know of
proclamations. We are also told of a game
named aksarikain which the Buddhist monk
is forbidden to participate. This game was
in all probability one of guessing at letters.
In the rules of Vinaya, it has been laid
down that a criminal, whose name has been
written up in the King's porch, must not be
received into the monastic order. In the
same work, writing has been mentioned as a
lucrative profession. Jataka No. 125 and
the Mahavagga, 1. 49 bear witness to the
existence of elementary schools where the
manner of teaching was the same as in
the indigenous schools of modern India.
All these references prove the existence
of the art of writing in pre-Buddhistic
days.

The earliest written record isthe Piprawa
vase inscription which was discovered some-
time ago by Colonel Claxton Peppe. This
inscription is written in Brahml character
and is in a language which does not conform
to any of the standard Prakrits. Some of
the case-endings tend towards Magadhl. No
compound consonant has been written.
They have been either simplified or divided
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by epenthesis. No long vowel, excepting
two 'e s, have been used. The inscription
has been differently interpreted. According
to some scholars the relics that were
enshrined were the relics of Buddha, while
others maintain that the relics were those of
the Sakyas, who were massacred by Virulaka,
son of Prasengjit, King of Kosala. In any
case the inscription belongs to the early part
of the fifth century B.C.

Next in order of antiquity comes the
Sohgaura copper-plate which, as Dr. Smith

thinks, may be dated about half a century
prior to Asoka.! The characters of the
document according to Dr. Smith are those
of the Brahmi of the Maurya period and his
statements, according to Dr. Buhler, are
incontestable as everyone of them is trace-

able in the Edicts. About the proper import

'The English translation of Dr. Buhler'sversion is
given below :

"The order of the great officials of Pravastl (issued)
from (their camp at) Manavasitikata—"These two
store-houses with three partitions (which are situated)
even in famous Vaihsagrama require the storage of
loads (bharaka) of Black Panicum, parched grain,
cummin-seed and Amba for (times of) urgent (need).
One should not take (anything from the grain stored)."
—I1A.Vol. XXV, pp. 261—66.
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of the inscription none is sure. Dr. Smith
says that he cannot find out any meaning
from it. The value of the inscription rests on
the fact that it is an evidence for the assump-
tion that inthe third century B.C.,, theuse of
writing was common inroyal offices and that
the knowledge of written characters was
widely spread among the people.

The inscriptions of Asoka, are found
amost all over India and are written in two
different scripts, viz., Brahmi and Kharosthi.
Two of these inscriptions—that of Shahbaz-
garhi and Mansehra, ae written in the
latter. The rest are written in Brahmi.
The language of early Indian inscriptions
Is not Sanskrit, but vernacular, which
iIs known as Prakrit. In the inscriptions
of Asoka, local varieties are to be found.
Those in the north-western part of India
incline more towards Paisaci, than those
found in the eastern part. It is interesting
to note that all the Indian inscriptions from
the earliest times down to the second century
A.D., are in Prakrit. The earliest inscrip-
tion in Sanskrit is the Nasik Cave No. X
inscription of Nahapana, which was written,
in all probability, in the year 41 of the Saka
era, corresponding to 119 A.D. But there
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are scholars who do not like to call this ins-
cription the earliest in Sanskrit, and in
their opinion the well-known Junagadh
inscription of Rudradaman, dated 150 A.p.,
heads the list of Sanskrit inscriptions.
Sanskrit gradually encroached upon Prakrit
in the field of epigraphy and it was from
the fifth century A.D., that Prakrit dis
appeared from the field of inscription.

As for the history of the two scripts,
Brahmi and Kharosthi, mentioned above,
Dr. Buhler thinks that the latter was derived
from the Aramaic or Phoenician character
used by the clerks of the Persian Empire.
The north-western parts of India came under
the Achaemenian or Persian rule about the
sixth century B.C. Anditisin those parts
of India that inscriptions and coins in
Kharosthi character have been discovered.
Dr. Buhler has taken sufficient pains to
show how from some borrowed letters the
full aphabet of the Sanskrit language came
into being. There are some scholars who
have gone so far as to suggest a meaning
of the word Kharosthi. Thus itis held
that the name Kharosthi has been derived
from the shape of letters which generally
resemble the lip of an ass. Professor Levi

Khar osthi
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thinks that the word is derived from the
name of the inventor, Kharostha, an inhabi-
tant of Central Asia.

There are several theories regarding the
origin of the Brahim character. According
to Dr. Taylor and others, the Brahim cha-
racter was borrowed from a Southern Arab
tribe. Thistheory has not gamed any
popularity. The theory started by Dr.
Weber and illustrated by Dr. Buhler is ge-
nerally accepted. Dr. Weber was the first
man to discover that some of the old Indian
letters are practically identical with certain
Assyrian letters and several letters in some
inscriptions of the ninth and the seventh
centuries B.c, found in Assyria. About one-
third of the twenty-three letters of the North
Semitic alphabet of that period is identical
with the oldest forms of the corresponding
Indian letters. Another one-thirdissomewhat
similar, while the rest can with great diffi-
culty be said to correspond to letters of the
Indian alphabet. Dr. Buhler took advantage
of this theory of Dr. Weber, and he next
proceeded to show that as a result of
the prolonged contact between Indian mer-
chants, mostly, Dravidans, and Babylonians
in the eighth and the seventh centuries B.C,,
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the former availed themselves of the oppor-
tunity to bring the Assyrian art of writing-
over to India, which later on was enlarged to
suit the requirements of the Indian people.
Nearly a thousand years later, this form of
writing came to be styled as Brahmi. It has
been said that originally the letters were
written from right to left, as a single coin
has been discovered in a place named Iran,
on which the legend runs from right to left.
But as the Brahmanas believed the right-
hand direction to be sacred, they changed
the direction and began to write from |left
to right.

According to Professor Rhys Davids, the
Indian letters were developed neither from
the Northern nor from the Southern Semitic
alphabet, but from the pre-Semitic form
current in the Euphrates valley. But this
theory is not accepted on the ground that
this supposed pre-Semitic form of writing
has yet to be explored.

Sir Alexander Cunningham had wanted
to derive each letter from the indigenous
hieroglyphic, but his theory was discarded
on the ground that no such hieroglyphic
could be found in India. But the recent
excavations at Mahen-jo-daro and Harappa

Pre-Semitic
origin

Hierogly-
phic origin
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have brought to light, an original Indian
hieroglyphic, and a further examination of
the theory once started by Sir A. Cunningham
may be undertaken.
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VEDIC AND CLASSICAL INDIAN
\ LANGUAGES-THEIR
RELATIONSHIP
introduc- Indian tradition knows Sanskrit as the
tion

language of the gods, which has been the
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dominant language of India for a period
covering over four thousand years. Viewed
from its rich heritage of literature, its
fascinating charm of words, its flexibility of
expression in relation to thought, Sanskrit
occupies a singular place in the literature
of the world.

The Sanskrit language is generally divi-
ded into Vedic and Classical. In the Vedic
language was written the entire sacred
literature of the Aryan Indians. Within this
Vedic language severa stages may be care-
fully distinguished, and in course of its tran-
sition from the one to the other it gradually
grew modern till it ultimately merged in
Classical Sanskrit. But when we pass on
from the Vediclyricstothelyrics of Classical
Sanskrit, we seem to enter a 'new world'.
Not only are the grammar, vocabulary, metre
and style different, but there isalso a marked
distinction in respect of matter and spirit.
Thus the Classical Sanskrit period is marked
by a change of religious outlook and social
conditions. Vedicliteratureis almost entirely
religious ; but Classical Sanskrit has a 'pro-
fane' aspect as well which is not in any way
inferior to the religious aspect. The religion
in the Epic period has become different from

Vedic and
Classical .
difference
in matter
and spirit



12 AN INTRODUCTION TO CLASSICAL SANSKRIT

what it was in the Vedic age. The Vedic
Nature-worship has been superseded by the
cult of Brahma, Visnu and Siva, and it is in
the Epic period that we find for the first
time the incarnations of Visnu who has come
to be looked upon as the Supreme Deity. New
gods and goddesses unknown to the Vedas
have arisen, and Vedic gods have either been
forgotten or reduced to a subordinate position.
Indra is, indeed, the only god who still main-
tains high status as the lord of heaven. Vedic
literature in its earlier phase was marked
by a spirit of robust optimism ; but Classi-
cal Sanskrit literature has a note of pessi-
mism owing probably to the influence of the
doctrine of karman and transmigration
of soul. The naive simplicity of Vedic
literature is strikingly absent in Classical
Sanskrit where the introduction of the su-
pernatural and the wonderful is full of
exaggeration. So kings are described as
visiting Indra in heaven and a sage creating
anew world by means of his great spiritual
powers. The tribal organization of the state
has lessened much in importance in the Epic
period where we find the rise of many terri-
torial kingdoms.

In respect of form also Classical Sanskrit
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differs considerably from Vedic. Thus the
four Vedas and the Brahmanas are marked
with accents (udatta, anudatta and svarita)
which only can help us in finding out the
meaning of different words. Thus, for
instance, the word ‘Indrasatru’ with one
kind of accent will mean ‘'Indra as enemy’,
and the same word with a different kind of
accent will imply 'enemy of Indra." But in
Classical Sanskrit literature, accent has no
part to play.

Phonetically Vedic and Classical lan-
guages are identical, but grammatically
they differ. The change in grammar is not
generally dueto the introduction of new for-
mations or inflections, but to the loss of
forms.®  In respect of mood, the difference
between Classical and Vedic Sanskrit is spe-
cially very great. In the Vedas the present
tense has besides its indicative inflection,

! Certain grammatical forms which occur in Vedic
language disappear in Classical. Thus in declension
a number of forms has been dropped :—(i) the nomi-
native and accusative dual forms of'—a'stems end-
ing in—a, eg., nara, (ii) the nominative plural form of
'—a' stems ending in—usah, e.g., devasah, (iii) the ins-
trumental plural form of '—a stems ending in —ebhili
e.g., devebhih, etc.

Difference
in form :
(2) accent

(ii) grammar
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a subjunctive (requisition), optative (wish)
and an imperative (command). The same
three moods are found, though with much
less frequency, as belonging to the perfect
and they are also made from the aorists
(lun) and the future has no moods. In
Classical Sanskrit, the present tense adds
to its indicative an optative and an im-
perative. But the subjunctive (let) is lost in
Classical Sanskrit.! In the Vedic period no
less than fifteen forms of infinitive were
used? of which only one (turn) survives in the
Classical period. Vedic Sanskrit differs from
Classical Sanskrit in respect of the use of pre-
fixes (upasargas). Thus in Classical Sanskrit
the upasarga must invariably  precede
the root and should form a part of it.. But
the use of upasargan was unrestricted in
Vedic Sanskrit. It was used before the root
and after it and was also sometimes separated
from the root itself.>* Compounds of more
than two words, which are rare in the Vedas
and the Brahmanas, are frequent in Classi-
cal Sanskrit.

! adya jivana, satain jivati saradah, etc., as found
in the Veda

2 At I iv. 9.

® a krsena rajasa vartamano, etc.
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The aforesaid changesin respect of forms
were mainly due to the efforts of grammari-
ans who exercised considerable influence on
the development of the language. The voca-
bulary also underwent many changes. It
was largely extended by derivation, composi-
tion and compilation. Many old words that
could not be found in Vedic literature came
to be added in Classical Sanskrit and many
new words were borrowed.

Vedic language again differs from C classi-
cal with regard to the use of metres. Beside
the principal seven metres of the Vedas
(gayatri, usnih, anustubh, brhati, pankti,
tristubh and jagati), Classical Sanskrit
presents a limitless variety of metres.

REFERENCES
Ghate, V. S. = Lectures on the Rgveda.
Kielhorn, F. : A Grammar of Sanskrit Language.
Macdonell, A. A. (i) A History of Sanskrit
Literature.
(i1) A Vedic Grammar,
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Weber, A. : The History of Indian Literature.
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Williams, M. : A Practical Grammar of the Sans-
krit Language.
Winternitz, M. : A History of Indian Literature,
Vol .

iiiI) Voca-
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C
PRAKRIT

The beginnings of the Prakrits go back
to a period of great antiquity. Even at the
time when Vedic hymns were composed,
there existed a popular language which
differed from the literary dialect. In the
Vedic hymns, there are several words which
cannot be phonetically other than Prakrit.
Buddha and Mahavira preached their doc-
trinesin the sixth century B.C,, in the language
of the peoplein order that all might under-
stand them. The language of the Buddhist
texts which were collected during the period
between 500 n.c. and 400 n.c., was Magadhi.
The extant Buddhist texts of Ceylon, Burma
and Siam are in a form of popular language
to which the name Pali has been given.
There is difference of opinion amongst scho-
lars regarding the place and origin of Pali.
The only inscription, the language of which
is akin to Pali, is the Hati-Gumpha ins-
cription of Kharavela, dated the 160th
year of the Maurya era.

Relation of Patanjali says that Sanskrit was a spoken

Sanskrit language, but it was confined to the cultured

to Prakrit . .
section of the people. The popular dialect

Antiquity
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of Indiawas known by the general name of
Prakrit. From the distribution of langua-
ges in Sanskrit dramas it appears that the
masses while speaking Prakrit, could under-
stand Sanskrit. It has been said in Bha-
rata's Natyasastra that Prakrit and
Sanskrit are different branches of one and
the same language. In the earliest known
forms of Prakrit, there are passages which
can be easily translated into Sanskrit by
the application of simple phonetic rules.
According to European scholars, Prakrit,
which represents the Middle Indian period
of the Indo-Aryan languages, may again be
sub-divided into three stages: (1) Old
Prakrit or Pali, (2) Middle Prakrit, and (3)
late Prakrit or Apabhramsa. They would
like to say that if Prakrit had been a langu
age derived from Sanskrit, Prakrit would
have taken the name Samskrta. Moreover,
there are many words and forms in Prakrit
which cannot be traced in Classical Sanskrit.
If, however, by the word Sanskrit is inclu-
ded the language of the Vedas and all
dialects of the old Indian period, it will be
correct to assume that Prakritis derived from
Sanskrit. But the word Sanskrit is generally
used to refer to the Panini-Patanjali language.

2

European
view
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Indian grammarians, however, would
say that the name Prakrit is derived from
the word prakrti, which means 'the basic
form', viz., Sanskrit. Further, in Prakrit
there are three classes of words, eqg., (i)
'tatsama'—words ~ which are identical in
form and meaning in both Sanskrit and
Prakrit, e.g.,, dava, kamala, (ii) tadbhava'—
words that are derived from Sanskrit by
the application of phonetic rules, eg.,
gjautta < aryaputra, paricumbia < pa-
ricumbya, and (iii) "desin"—words that are of
indigenous origin and the history of
which cannot be accurately traced, eg.,
chollanti, canga. A careful examination of
Prakrit vocabulary reveals the fact that the
majority of Prakrit words belong to the
second class ; words belonging to the other
classes are comparatively small in number.
The derivatives are in most cases the result
of phonetic decay.

The following are the more important
literary Prakrits :—Maharastri, Sauraseni,
Magadhi are the dramatic Prakrits, while
Ardha-Magadhi, Jaina-Maharastri, Jaina-
Sauraseni are the Prakrits of the
Jaina canon. The last is the Apa-
bhramsa.



INTRODUCTORY 19
REFERENCES

Bhandarkar, E. G. : Wilson Philological Lectures
(Lecturel I1).

Vararuci. : Prakraprakasa.

Woolner, A. C. : Introduction to Prakrit.

D

WAS SANSKRIT A SPOKEN
LANGUAGE ?

A section of European scholars would
believe that in spite of the vast extent of European
Sanskrit literature, Sanskrit was never used o
in actual speech. It was apurely literary
and artificial language and the language
that was spoken even in ancient times was
Prakrit.
But there are evidences to show that to
all intents and purposes, Sanskrit was a
living language and that it was spoken by at e 2%
least a large section of the people. Etymolo-
gists and grammarians like Yaska and Panini
describe Classical Sanskrit as Bhasa—the
speech, as distinguished from Vedic Sanskrit,*
and it will not probably beincorrect to suggest
that this description serves to draw out the

YNir. 1. iv.5& 7, 11.ii. 6 & 7, Ast. I11.ii. 108, etc.
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special character of Classical Sanskrit as a
living speech. Moreover, there are many
sutras in the Astadhyayi of Panini which are
meaningless unless they have any reference
to aliving speech.! Yaska, Panini and even
Katyayana have discussed the peculiarities in
the usages of Easterners and Northerners.?
Local variations are also noticed by Katya-
yana, while Patanjali has collected words
occurring in particular districts.® Patanjali
again tells us that the words of Sanskrit
are of ordinary life and describes an anec-
dote in which a grammarian converses with
a charioteer and the discussion is carried on
in Sanskrit.*

From all that has been said above, it is
clear that Sanskrit was a living speech in
ancient India. But the question which
still remains to be discussed is whether
Sanskrit was the vernacular of all classes of
people in the society or of any particular
section or sections. Patanjali says that the

L Ast. VI iv. 48, eic. Also Gauasutras, Nos. 18,
20, 29.

2 Nir. 11.ii. 8. At 1V. i. 157 & 160.

8 Cf. Varttika, "sarve desantare" referred to in the
Paspasahnika, MB.

* MB. under Ast | | . iv. 56.
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the language spoken in the days of Panini
could be mastered if it was heard from the
learned Brahmanas of the day (sista) who
could speak correct Sanskrit without any
special tuition.! It is gathered from the
Sundarakanda of the Ramayana that the
language spoken by the twice-born castes
was Sanskrit.? It is stated in the Kamasutra
of Vatsyayana that men of taste should speak
both in Sanskrit and the vernacular of the
province, and this means that Sanskrit was
not the spoken language of each and every
section of the people in the society.® Hiuen
Tsang, the Chinese traveller (seventh century
A.D.), tells us that the language in which offi-
cial debates were arranged, was Sanskrit and
not any provincial dialect. The Pancatantra
informsus that the medium of instruction
for the young boys of the ruling class was
Sanskrit and not any vernacular.

We may draw from this the conclusion
that Sanskrit was the vernacular of the
educated people but it was understood in
still wider sections. Our conclusions may
find support from the evidence of the
dramatic literature where we observe

1 MB. under Ast V1. iii. 109. 2 Ram. V. xxx. 18.
3 KS iv. 20.

Conclu-
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that Brahmanas, Kkings and ministers
speak Sanskrit while women and all the
common people use Prakrit, except that
nuns and courtesans occasionally converse
in Sanskrit. Uneducated Brahmanas are in-
troduced speaking popular dialects. But it
Is highly significant that the dialogues be-
tween Sanskrit-Speaking and Prakrit-speak-
ing persons are very frequent and this
suggests that in real life Sanskrit was under-
stood by those who would not speak it
themselves. This statement may be further
corroborated by the fact that common people
would gather to hear the recital of the
popular Epics in the palaces of kings and in
temples ; they would not attend such func-
tions unless they could understand the con-
tent of the recital.
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CHAPTER ONE

THE GREAT EPICS

A
RAMAYANA

Thelndian tradition makesV almiki, the
author of the Ramayana, the first poet
(adikavi) who is reported to have been
deeply moved by the piteous waitings of the
female curlew when her husband was killed
by the dart of a forester. Valmiki's feelings
found an expression through the medium of
metre,! and at the bidding of the divine sage
Narada who brought messages from Brahma
he composed theimmortal Rama-Epic which
tells the story of Prince Rama, the
dutiful and devoted son of King Dasaratha
of Ayodhya, who was banished from his
kingdom for fourteen years through the jea-
lousy of his step-mother Kaikeyi who secured
possession of the throne for her son Bharata.
So Ramaand Sita, his beloved wife, accom-
panied by the third prince Laksmana went
to the forest. There the adventures of the
bainshed prince, Sita'sabduction by Ravana,
King of Lanka, the help given to Rama

' Ram. I. ii. 15. Also, cf. Rag. XIV. 70.

Oriigin
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by Hanumat, a chief of the monkeys, the
destruction of Ravana and his party, the fire-
ordeal of Sita to prove her chastity—these
and many other incidents have been des
cribed in all the glowing colours of poetry.
The Ramayana which is essentially a
poetic creation has influenced the thought
and poetry of later centuries in course of
which new matters were added to the
original composition. The work, in its
present form and extent, comprises seven
books and contains 24000 verses approxi-
mately. But it must be remembered that
the text of the Epic has been preserved in
three recensions, the West Indian, the
Bengal and the Bombay, and curiously
enough each recension has almost one third
of the verses occurring in neither of the
other two. Of the three, the Bombay recen-
sion is believed to have preserved the oldest
form of the Epic, for here we find a large
number of archaic expressions which are
rare in the Bengal and the West Indian
recensions. According to Professor Jacobi,
the Kama-Epic was first composed in
the Kosala country on the basis of the
ballad poetry recited by the rhapsodists. In
course of time there naturally arose differ-
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ence in the tradition of the recitations made
by professional story-tellers, and this differ-
ence adequately explains the variations in
the three recensions when they had been
assuming their definite forms in the different
parts of the laud.

Internal evidence proves almost conclu-
sively that the whole of the Ramayana as
it is found to-day was not written at one
time. It is said that of the seven books in
the Ramayana, the last one and portions of
the first are interpolations. In the first
place, there are numerous passages in the
genuine books which either make no refer-
ence to the incidents in the first book or
contain statements which contradict those
to be found in the first book. Secondly, in
the first and third cantos of the first book
we find two tables of contents, the first of
which does not mention the first and the
seventh books. Thirdly, the style and lan-
guage of the first book do not bear compari-
son with that of the five genuine books (11
—V1). Fourthly, the frequent interruption
of the narrative in the first and the seventh
books and the complete absence of any such
interruption in the other five books cannot
but suggest that the two books were

Spurious
element
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composed by subsequent poets of less
eminence and talent than the author of
the genuine books. Lastly, the character of
the hero as drawn in the first and the
seventh books differs from what we find in
the remaining books. Thus in those two
books Ramais not a mortal hero which he
is in the other five books, but a divine
being worthy of reverence to the nation.

It has been already observed that the ori-
ginal work of Valmiki assumed different
forms aswith years rhapsodists introduced
into it newer elements. It is, therefore, very
difficult, if not absolutely impossible, to fix
any specified age for the whole poem. Dr.
Winternitz says that the transformation of
Rama from a man to the Universal God
through a semi-divine national hero, can-
not but take a sufficient length of time. It
should be noted, however, that not only the
Rama-legend but the Ramayana of Valmiki
also was known to the Mahabharata which
contains the Ramopakhyana in the Vana-
parvan, of course, in acondensed form. On
the other hand, the poet or the poets of the
Ramayana nowhere refer to the Bharatan
story. These facts have led scholars like
Professor Jacobi to presume a very early
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existence of the Kama-Epic' though it still
remains a disputed point whether it was
earlier than the original story of the Maha-
bharata, the pssssge in the Vanaparvan
containing the reference to the Ramayana,
being asent in that very early form of the
Bharatan Epic. Dr. Winternitz believes that
"if the Mahabharata had on the whole its
present form in the 4th Century A. D., the
Ramayana must have recaived its final form
at leest a century or two earlier.”

From a study of Jataka literature it
would gppear that the stories of some of the
Jatakas naturally remind us of the story of
the Ramayana though it must be admitted
that we sdddom obsarve any ‘literal agree-
ment' between the two. To cite an ins
tance, the Dataratha-jataka relates the
story of the Ramayana in a different way,
where Rama and Sita are described as bro-
ther and sister. But it is highly significant
that while the Jatakas give us innumerable
stories of the demon-world and the animals,

1 Scholars like Jacobi, Schlegel, M. Williams, Jolly
and others point out that the Ramayana is earlier
than the Mahubharata, because the burning of widows
does not occur in it, but it is mentioned in the
Mahabharata.
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they never mention the names of Havana
and Hanumat and the monkeys. It is not,
therefore, improbable that prior to thefourth
or the third centuries B.C., when the Buddhi st
Tipitaka is believed to have come into
existence, the Ramayana inits Epic form
was not available though ballads dealing
with Rama were known to exist. Traces of
Buddhism cannot be found in the Ramayana
and the solitary instance where the Buddha
IS mentioned is believed to be an interpola-
tion.! Dr. Weber, however, suggests that
the Ramayana is based on an ancient Bud-
dhist legend of Prince Rama. He thinks that
the hero of the Ramayana, is essentially a
sage in spirit and not merely a hero of war
and that in Rama we observe the glorifica-
tion of the ideal of Buddhist equanimity. Dr.
Winternitz also approves of the idea of ex-
plaining the extreme mildness and gentleness
of Rama by 'Buddhistic undercurrents." But
we must say that by thinking in this way
Dr. Weber has ignored the fact that a
poet like Valmlki could easily draw his ins-
piration from his own heritage. Our con-

! Lassen on Weber's Ramayana (1A. Vol.l111).
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clusion, therefore, is that there was no direct
influence of Buddhism on the Ramayana.

It is certain that there is no Greek
influence on the Ramayana as the genuine

betrays no acquaintance with
the Greeks. Dr. Weber, however, thinks
that the Ramayana is based on the Greek
legend of Helen and the Trojan war.
But an examination of the contents of the
Ramayana shows that the expression yavana
occurs twice in the passages of the Ramayana
which are evidently interpolations.

Professor Lassen was the first scholar to
give an allegorical interpretation of the
Ramayana. In his opinion the Epic repre-
sented the first attempt of the Aryans to
conquer Southern India. According to
Dr. Weber it was meant to account for the
spread of Aryan civilisation to South India
and Ceylon.

Professor Jacobi gives us a mytho-
logical interpretation and says that there
isno allegory in the Epic. Thus he points
out that in the Rgveda, Sita appears as
the field-furrow andinvoked as the goddess of
agriculture. In some of the Grhyasutras
Sita is the genuine daughter of the plough-
field and is a wife of Parjanya or Indra. In

Greek
influence

Allegorical
interpreta-
tion of the
Epic

(Ié/IaP/thoIogi-
interpre
tation



30 AN INTRODUCTION TO CLASSICAL SANSKRIT

the Ramayana also Sita is represented as
emerging from the plough-field of Janaka.
Rama can be identified with Indra and
Hanumat with the Maruts, the associates of
Indra in his battle with demons. But we
would only add that to read allegory or
mythology in a first rate work of art is with-
out any justification.
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B
MAHABHARATA

Dr. Winternitz describes the Mahabha-
rata as a whole literature and does not look
upon it as one poetic production which the
Ramayana essentially is. The nucleus of the
Mahabharata is the great war of eighteen
days fought between the Kauravas, the
hundred sons of Dhrtarastra and the Pandavas,
the five sons of Pandu. The poet narrates
all the circumstances leading up to the war.
In this great Kuruksetrabattle were involved
almost all the kings of India joining either
of the two parties. The result of this war was
the total annihilation of the Kauravas and
their party, and Y udhisthira, the head of the
Pandavas, became the sovereign monarch of
Hastinapura. But with the progress of years
new matters and episodes, relating to the
various aspects of human life, social, econo-
mic, political, moral and religious as also
fragments of other heroic legends and legends
containing reference to famous kings, came
to be added to the aforesaid nucleus and this
phenomenon probably continued for centuries
till in the early part of the Christian era the
Epic gathered its present shape which is said

General
character
and story
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to contain a hundred thousand verses. It is,
therefore, that the Mahabharata has been
described not only as a heroic poem, but also
as a 'repertory of the whole of the bard poetry'.
The Epic in its present form is divided into
eighteen books with a supplement called the
Harivamsa.®

The famous  Simad-Bhagavadgita is a
chapter of the Bhismaparvan and contains
eighteen sections. The Gita is a simplifica-
tion in verse of the crude doctrinesin Hindu
philosophy and is a book specially meant for
the dwellers of the society rather than for one
who has renounced it. The book is no doubt
One of the finest fruits of Indian philosophy
and has gained world-wide recognition in the
hands of philosophers. The theme of this book
isthe advice, given by Sri-Krsna for consol-
ing depressed Arjuna, mainly dwelling on the
doctrines of karman, jnana and bhakti.

It is extremely difficult for us to separate
at this distant date the chaff from the real.
However, in the first book of the Mahabha-
rata there is a statement that at one time

Y It is not definitely known whether this division
into eighteen books is purely traditional, there being a
somewhat different form of division as surmised from
the writings of Alberunl.
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the Epic contained 24000 verses while in
another context we find that it consisted of
8800 verses. These statements may defi-
nitely lead one to conclude that the Epic had
undergone three principal stages of develop-
ment before it assumed its present form.

It is impossible to give in one line
the exact date of the Mahabharata. To
determine the date of the Mahabharata we
should determine the date of every part of
this Epic. In the Vedas there is no mention
of the incident of the great Kuruksetra
battle. In the Brahmanas, however, the holy
Kuru-fieldisdescribed asaplace of pilgrimage
where gods and mortals celebrated big sacri-
ficial feasts. We also find the names of Jana-
mejaya and Bharata in the Brahmanas. So
also the name of Pariksit as a ruler of
Kuru-land is found in the Atharvaveda. We
find frequent mention of the Kurus and the
Pancalas in the Yajuroeda. The Kathaha-
samhita mentions the name of Dhrtarastra,
son of Vieitravirya. In the Sankhyayana-
Sautasutra we find the mention of a
war in Kuru-land which was fatal for the
Kauravas. But the names of the Pandavas
do not occur therein. The Grhyasutra of
Asvalayana gives the names of Bharata and

3
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Mahabharata in a list of teachers and books.
Panini gives us the derivation of the words
Yudhisthira, Bhima and Vidura and the
accent of the compound Mahabharata.
Patanjali is the first to make definite allusions
to the story of the battle between the
Kauravas and the Pandavas. Although the
Buddhist Tipilaka does not mention the
name of the Mahabharata, the Jatakas
betray a slight acquaintance with it.
Moreover, it is proved by literary and
inscriptional evidence that already about
500 A.D., the Mahabharata was no longer an
actual Epic but a sacred book and a religious
discourse. It was on the whole essentially
different from the Epic as it is found to-day.
Kumarilabhatta quotes passages from the
Mahabharata and regards it as a Smrti work.
Both Subandhu and Bana knew it as a
great work of art' and Bana alludes to a re-
cital of the Mahabharata? It must be ad-
mitted on all hands that though an Epic
Mahabharata did not exist in the time of the
Vedas, single myths, legends and poems
included in the Mahabharata reach back to
the Vedic period. The Mahabharata has also

! Vas. p. 37 & Har. p. 2.
? Kad. p. 104.



THE GREAT EPICS 35

drawn many moral narratives and stories of
saints from its contemporary ‘ascetic-poetry’.
An Epic Mahabharata, however, did not exist
in the fourth century B.C., and the transfor-
mation of the Epic Mahabharata into our
present compilation probably took place
between the fourth century B.C. and the
fourth century A.D. Inthefourth century A.D.,
the work was available in its present extent,
contents and character, though small altera-
tions and additions might have continued
even in later centuries.

To the strictly orthodox Indian mind,
the Ramayana appears to have been com-
posed earlier than the Mahabharata.  Indi-
ans believe that of the two incarnations of
the Lord, Rama and Krsna, the former
was born earlier. Western critics do not
attach any importance to this belief, for it is
argued by them that the hero of the genuine
portion of the Ramayana which is older,
does not appear as an incarnation but as
an ordinary mortal hero.'! Professor Jacobi

! There are a few passages in the genuine books,
e.g., the one in Bk. VI. where Sita entersinto the pyre,
wherein Kama is described as a divine being. Critics
feel no hesitation in calling such passages interpola-
tions.

Two Epics
whichis
earlier ?
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adso thinks that of the two poems, the
Ramayana is the earlier production, and he
bases his theory on the supposition that it
is the influence of the Ramayana which has
moulded the Mahabharata into a poetic
form.! Dr. Winternitz does not attach any
real importance to this theory and criticizes
it by saying that the Mahabharata, even in
its present form, retains several character-
istics of older poetry while the poem of
Valmlki reveals such peculiarities as would
place him nearer to the age of Court-
epics. Thus it has been pointed out
that such expressions like "Bhisma spake"
"Sanjaya spake" which the poet of the
Mahabharata, uses to introduce a character,
are reminiscent of ancient ballad poetry.?
But in the Ramayanathe speeches are in-
troduced in verses and therefore in a more
polished form. Thetheory of Professor Jacobi
may be further contested on the ground that

! According to Mr. Hopkins, the Ramayana as an
art-product is later than the Mahabharata. (Of. Cam-
bridge History, I. p. 251.)

2 The mixture of prose with poetry which we
notice in the Mahabharata is a fact that proves its
antiquity. Thisview of Professor Oldenberg is not
accepted by Dr Winternitz.



THE GREAT EPICS 37

from a perusal of the two Epics, the reader
will unmistakably carry the impression that
while the Mahabharata describes a more
war-like age, the Ramayana depicts a com-
paratively refined civilization.
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CHAPTER TWO
THE PURANAS

The origin of the Puranas must be traced
to that time of religious revolution when
Buddhism was gaining ground as aformidable
foe of Brahmanic culture. Great devotees of
Brahmanic religion were anxious for the pre-
servation of the old relics of Hindu culture,
and Vyasa, the great compiler, the greatest
man of his time, was born to meet the demand
of the age. The most important point to be
remembered in this connection, is that the
entire Vedic culture lies at the back-ground
of the age of Buddhism and the Puranas.

It was at one time believed by Euro-
pean scholars that not one of the eighteen
Puranas is earlier than the eleventh century
A.D. But this belief has been discarded on the
discovery of a manuscript of the Skandapura-
vain Nepal writtenin thesixthcentury A.D.
Further, Banabhatta in his Harsacarita
mentions that he once attended a recitation
of the Vayupurana. Kumarila (750 A.D.)
regards the Puranas as the sources of law.
Sankara (ninth century A.D.) and Ramanuja
(eleventh century A.D.) refer to the Puranas
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as sacred texts for their dependence on the
Vedas. The famous traveller Alberuni
(3030 A.D.) dso gives us a list of the
eighteen Puranas.

The word Purana means 'old narrative.'
In the Brahmanas, the Upanisads and the
Buddhist texts, the word is found to be used
in connection with Itihasa. Some scholars
hold that the Puranas mentioned in
these places do not refer to the works we
have before us. But the references found
in the Dharmasutras of Gautama and Apas-
tamba (works belonging in all probability to
thefifth or the fourth century B.C) suggest
that there were at that early period works
resembling our Puranas. The close relation-
ship between the Mahabharata and the Pura-
nas is another point in support of the anti-
quity of the latter. The Mahabharata which
calls itself a Purana, has the general charac-
ter of the latter, and it is not highly impro-
bable that some integral parts of the Puranas
are older than the present redaction of the
Mahabharata. The Lalitavistara not only
callsitself a Purana but has also much in com-
mon with the Puranas. (The Vayupurana
is quoted literally by the Harivamsa. The
genealogical survey of all the Puranas reveals

Antiquity
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the fact that they generally stop with the
accounts of the Andhra Bhrtya and Gupta
kings and that later kings like Harsa are not
mentioned. So it may be suggested that the
Puranas were written during the rule of the
Gupta kings.On other hand, the striking
resemblance between the Buddhist Maha-
yana texts of the first century A.D., and the
Puranas, suggests the fact that the latter
were written early in the beginnings of the
Christian era The characteristics of the
Puranas are also found in books like the Sad-
dharmapundarika and the Mahavastu. Dr.
Winternitz has, however, concluded that the
earlier Puranas must have come into being
before the seventh century A.D.

Accordingto Indiantradition every Pura-
na should discuss five topics; (i) sarga—
creation, (ii) pratisarga—the periodical
annihilation and renewal of the world,
(iii) vainsa—genealogy of gods and sages,
(iv) manvantara—the = Manu-periods  of
time i.e., the great periods each of which
has a Manu (primal ancestor of the human
race) asits ruler, and (v) varmanucarita—the
history of the dynasties the origin of which
is traced to the Sun and the Moon. But all
these five characteristics are not present in
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every Purana, and though in some they are
partially present, we notice awide diversity
of topics in them. Thus we find many chap-
ters dealing with the duties of the four
castes and of the four asramas, sections on
Brahmanical rites, on particular ceremonies
and feasts and frequently also chapters on
Sankhya and Yoga philosophy. But the
most striking peculiarity of all the Puranas
Is their sectarian character as they are
dedicated to the cult of some deity who is
treated as the principal God in the hook.
So we come across a Purana dedicated to
Visnu, another to Siva and so on.

Unique is the importance of the Puranas
from the standpoint of history and religion.
The genealogical survey of the Puranas is
immensely helpful for the study of political
history in ancient India and yet it is a task
for the scholar to glean germs of Indian
history, hidden in the Puranas. Dr. Smith
says that the Visnupurana gives us invalu-
able informations about the Maurya dynasty.
The Matsyapurana is most dependable in so
far as the Andhra dynasty is concerned, while
the Vayupurana gives us detailed descrip-
tions about the reign of Candragupta |I. As
the object of the Puranas was to popularize
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the more difficult and highly philosophical
preaching of the Vedas through the medium
of historical facts and tales, we naturally
find in them Hinduism in a fully developed
form. So the student of religion cannot pass
it by. The Puranas are not also wanting in
literary merit, and they abound in numerous
passages which speak of the highly artistic
talent of their makers.

(The Puranas or the Maha-puranas, as we
have them to-day, are eighteen in number,
and there are also minor Puranas (Upa-
puranas) which all again number eighteen.
The eighteen Maha-puranas are :(—

(1) Brahma, (2) Padma, (3) Visnu,
(4) Sva, (5 Bhagavata, (6) Narada,
(7) Markandeya, (8) Agni, (9) Bhavisya or
Bhavisyat, (10) Brahmavaivaria, (11) Linga,
(12) Varaha, (13) Skanda, (14) Vamana,
(15) Kurma, (16) Matsya, (17) Garuda and
(18) Brahmanda.

The Devimahatmya which is popularly
known as the 'Candi or the 'Saptasati, isa
section of the Markandeyapurana. According
to Dr. Winternitz, its date is not later than
the sixth century A.D. The book which con-
tains thirteen chapters and seven hundred
mantras, is a glorification of the Primal
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Energy (Adya Sakti) who descends amongst
all created beings fromtime totime to rid
the worlds of their pestilence and killed in
the past the demons Madhu-Kaitabha,
Mahisasura, Sumbha and Nisumbha among
others. The book isrecited in many religious
functions of the Hindus.

The eighteen Upa-puranas which have
been told by different sages are :—

(1) Sanatkumara, (2) Narasimha, (3)
Vayu, (4) Svadharma, (5) Ascarya, (6)
Narada, (7) the two Nandikesvaras, (8)
Usanas, (9) Kapila, (10) Varuna, (11)
Samba, (12) Kalika, (13) Mahesvara, (14)
Kalki, (15) Devi, (16) Parasara, (17) Marici
and (18) Bhaskara or Surya.
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CHAPTER THREE
THE TANTRAS

The expression Tantra which is a
generic name for works belonging to
‘Agama’, 'Tantra’ and 'Samhita’, refers
to theological treatises discussing the codes
of discipline and worship among different
sects of religion along with their meta-
physical and mystical points of view. A com-
plete Tantra generally consists of four parts,
the themes treated of being (i) knowledge
(jnana), (ii) meditation (yoga), (iii) action
(kriya) and (iv) conduct (carya). Though it
is not possible to draw any special line of
demarcation among Agama, Tantra and
Sanhita, still itisusual to refer to the sac-
red books of the Saivas by the expression
Agama, while Tantra stands for the
sacred literature of the Saktas and Sam-
hita for that of the Vaisnavas. The Sakta-
Tantras are mainly monistic in character,
while the Vaisnava-Tantras generally advo-
cate dualism, or qualified monism. The
Saiva-Tantras are divided into three schools
of monism, qualified monism and dualism.

The Tantras came to replace the Vedas
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when in later times it was found that per-
formance of a sacrifice according to Vedic
rites was practically impossible owing to their
rigid orthodoxy. Thus the Tantras prescribe
easier and less complicated methods which
would suit not only the higher classes but
also the Sudras and the feminine folk of the
society who had no access to Vedic cere-
monies. It would, therefore, not be wise to
think that Tantric literature is opposed to
Vedic literature, and this point would be
made abundantly clear when it is found that
the rigidly orthodox Vedic scholars write
original works and commentaries on Tantras.

The earliest manuscripts of Tantras
date from the seventh to the ninth century
A.D., and it is probable that the literature
dates back to the fifth or the sixth century
A.D., if not earlier. We do not find any re-
ference to a Tantrainthe Mahabharata. The
Chinese pilgrims aso do not mention it. It is,
indeed, certain that Tantric doctrine pene-
trated into Buddhism in the seventh and
eighth centuries A.D. The worship of Durga
may be traced back even to the Vedic period.

The home of Agamic literature seems
to be Kashmir, while that of Tantric
literature is Bengal. Sambhita literature,

Relation to
Vedic
literature

Antiquity

Home
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as it is known, originated in different parts
of India, in Bengal, South India and the
Samese country.

Among works belonging to Agamic
literature of Kashmir the most important are
the following —

Malinijaya,  Svacchanda, Vijhanabhai-
rava, Ucchusmabhairava, Anandabhairava,
Mrgendra, = Matanga, Netra, Naisvasa,
Svayambhuva and Rudrayamala.

Closely associated with Agamic literture-
Is Pratyabhijna literature. Some of the
most important works of this literature are :

Svadrsti of Somananda (850-900 A.D.)
Pratyabhijnakarikas of Utpala (900-950
A.D.)  Maliriivijayottaraoarttika, Pratya-
bhijnavimarsini, Tantraloka, Tantrasara
and Paramarthasara of Abhinavagupta
(993-1015A.D.) and Pratyabhijnahrdaya of
Ksemargja (pupil of Abhinavagupta).

Among works belonging to Samhita
literature the most important is the Ahir-
budhnyasamhita ~ which was composed in
Kashmir in the fifth century A.D. Isvara-
samhita, Pauskarasamhita, Paramasamhita,
Sattvatasamhita, Brhadbrahmasamhita and
Jnanamrtasarasamhita  are other well-known
works of this branch of Sanskrit literature.
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Among works belonging to Tantra
literature, mention may be made of the
following :—

Mahanirvana, Kularnava,  Kulacuda-
mayi, Prapahcasdra (of Sankara), Tantra-
raja, Kalivilasa, Jnanarnava, Saradatilaka,
Varivasyarahasya (of Bhaskara), Tantrasara
(of Krsnananda) and Pranatosini.
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CHAPTER FOUR

KAVYA IN INSCRIPTIONS
Early in the beginnings of Sanskritic

Renaissance Studies in Europe, Professor Max Muller pro-

theory

Girnar
inscription

pounded the theory of the' Renaissance of
Sanskrit literature', which remained highly
popular for a considerable length of time.
This theory, sat forth with much profundity,
sought to establish that Brabmanic culture
passed through its dark age at the time when
| ndiawas continuously facing foreign inva-
sions. The earliest revival of thiscultureis
to be found in the reign of the Guptas which
isagolden page in the annals of Indian
culture. In spite of all its ingenuity the
theory has been generally discarded by
recent researches and discovery. Evidences
are now at our disposal to prove the falsity
of the assumption and the inscriptions of the
early centuries of the Christian era un-
mistakably show that the study and develop-
ment of Sanskrit Kavyawas never impeded.
Thus the inscription of Rudradaman
at Girnar dated 150 A.D., is written in
prose in the full-fledged Kavya style with
conformity to the rules of grammar.
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Though traces of epic licence can be
found in the inscription, still the writer is a
gifted master in the use of figures of speech.
As an example of alliteration may be cited
the phrase ‘abhyastanamno Rudradamno'.
Though there are long compounds still the
clearness and the lucidity of the style is no-
where forsaken. What is more significant
is that the author is conversant with the
science of poetics and discusses the merits
attributed by Dandm to the Vaidarbha
style.

Still another inscription which is deri-
vablefrom arecord of Siri Pulumayi at Nasik
iswritten in Prakrit prose. The date of this
inscription is not far removed from the
former. The author who is undoubtedly
familiar with Sanskrit, uses enormous senten-
ces with long compounds. Alliterations and
even mannerisms of later Kavyas are found
inthisinscription.

It may be, therefore, concluded that the
works of Asvaghosa, the great Buddhist poet,
are not the earliest specimens of Sanskrit
Kavya. Either these earlier Kavyas are now
lost to us unfortunately, or authors like
Kalidasa have completely eclipsed the glory
of their predecessors. Thus of the three

4
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dramatists referred to by Kalidasa, the
dramas of only one are now known to us.

REFERENCES

Keith, A. B. : A History of Sanskrit Literature.

Macdonell, A. A. : A History of Sanskrit Literature.

Muller, Max. : A History of Ancient Sanskrit
Literature.



CHAPTER FIVE

EARLY BUDDHIST WORKS IN
SANSKRIT

The paucity of authentic landmarks in
the domain of early Indian history is a stu-
pendous stumbling block to the gateway to
the study of the history, of Sanskrit litera-
ture. A colossal darkness that envelops the
period of Sanskrit literature in the beginn-
ings of the Christian era, makes it
extremely difficult, if not hopelessly impossi-
ble, to ascertain the age in which a particu-
lar writer lived and wrote his work. The
chronology of Indian literature is shrouded
in such painful obscurity that oriental scho-
lars were long ignorant of the vast litera-
ture produced in Sanskrit, by Buddhist
writers.

The thought of the Mahayana school of
Buddhism was expressed in a language which
was not Pali, the extraordinarily rich and
extensive religious literature of Ceylon and
Burma, but which was partly Sanskrit and
partly adialect to which Professor Senart has
given the designation Mid-Sanskrit, or which
Professor Pischel likes to call the Gatha

Introduc-
tion

Buddhist
Sanskrit
literature
includes
Mahayana
and Hina-
yana works
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dialect.® This literature of the Mahayana
school is called Buddhist Sanskrit litera-
ture. But it should be mentioned in this con-
nection that Buddhist Sanskrit literature
IS not synonymous with the rich literature
of the Mahayana school alone, but it has
a still wider scope including as it does
the literature of the Hinayana school as
well, inasmuch as the Sarvastivadins,
a sect of the Hinayana school, possess
a canon and a fairly vast literature
in Sanskrit. The Sanskrit canon, however,
Is not available in its entirety, but its exis-
tence is proved on the evidence of the seve-
ral quotations from it in such works as the
Mahavastu, the Divyavadana and the Lali-
tavistara.  This Sanskrit canon shows close
affinity to the Pali canon, and it is suggested
that both of them are but translations of
some original canon in Magadhi, which is
lost to us.

The most important work of the
Hinayana school is the Mahavastu, the
book of the Great Events.  This Mahavasty,
a book belonging to the school of the Loko-

Yt may be observed in this connection that the

Nasik Cave inscription No. X of Nahapana is
written in this dialect.
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ttaravadins, a sub-division of the Mahasari-
ghikas, shows after the introduction, the fol-
lowingtitle : Aryamahasanghikanam Loko-
ttaravadinani madhyadesikanam pathena vi-
nayapitakasya mahavastu adi. This may fur-
nish us with a clue to determine the date of
its composition. In order to ascertain this
it is to be found out when the Loko-
ttaravadin sect of the Mahasanghikas sprang
up. In this connexion, it would bo necessary
to fix the date of Buddha's death. Scholars
are divided in their opinions as to the
exact year when Buddha died. Professors
Max Muller and Cunningham make it 477
E.G., whileMr. Gopala Aiyer likestofix it at
483 B.C. But more probable is Dr. Smith's
theory according to which Buddhadied in
487 B.C. It is said that Asokawas coronated
in 269 B.C., and that this coronation took place
some two hundred and eighteen years after
the death of Buddha. But, if theaccount of the
Southern Buddhists isto be believed, this
year was either 544 or 543 B.a Now the open-
ing lines of the fifth chapter of the Mahavamsa
will throw light on the age when the Maha-
sanghikas came into being.! There it is

! Eko 'va theravado so adivassaste ahu | anna
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stated that during the first century after
the death of Buddha, there was but one
schism among the Theras. Subsequent
to this period, other schisms took place
among the preceptors. From the whole
of those sinful priests, in number ten
thousand, who had been degraded by
the Theras (who had held the second con-
vocation) originated the schism among
the preceptors called the Mahasanghika
heresy. It is described in this connextion
that as many.as eighteen schisms rose and
all of them in the course of a couple of
centuries after the death of Buddha. But, the
difficulty is that thereis no mention of the
Lokottaravadins in the Mahavamsa. In the
appendix of the translation of the Maha-
varhsa, it has been said that the Lokottara-
vadins do not appear in the tradition of the
Southern Buddhists. They are mentioned
immediately beside the Gokulikas. In Rock
hill 182, the Lokottaravadins are to be found

cariyavada tu tato oram ajayisuih || Tehi sangltika-

rehi therehi dutiyehi te | niggahita papabhikkhu sabbe

dasasahassika || Akamsacariyavadam Mahasanghika-

namakam ||
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just in the place where the Gokulikas are
expected. Moreover, in two other contexts,
the Gokulikas and not the Lokottaravadins
are mentioned. Thus, it is better to identify
the two and in that case, the Lokottaravadins
seem to have sprung up at least in the third
century B.C. That being so, the Mahavastu,
which has been described to be the first work
of their sect, could not have been written
later than that period.

But a fresh difficulty makes its appear-
ance. The Mahavastu is not a composite
whole. Different parts of it have been com-
posed at different periods and this accounts
for the unmethodical arrangement of facts
and ideas in the work. Besides, the Maha-
vastu is not a piece of artistic literature.
It has rightly been called 'a labyrinth in
which we can only with an effort, discover
the thread of a coherent account of the life
of Buddha." The contents are not in the
least properly arranged and the reader may
come across the repetition of the same story,
over and over again. But the importance of
the work can never be undervalued in view
of the fact that it has preserved numerous
traditions of respectable antiquity and ver-
sions of texts occurring in the Pali canon.
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The Mahavastu has yet another claim to its
importance, for in it the reader discovers a
storehouse of stories. It is a truth that
nearly half of the book is devoted to Jatakas
and stories of like nature. Most of the nar-
ratives remind us of the stories of Puranas
and the history of Brahmadatta maybe cited
as an instance. To conclude, the Mahavastu,
though a work of the Hlnayana school, bet-
rays some affinity to the Mahayanistic
thought. The mention of a number of Bud-
dhas and the conception of Buddha's self-
begottenness, are ideas associated with the
Mahayana school.

The literature of the Mahayana school
of Buddhism is extremely rich. Though
originally awork of the Sarvastivadin school
attached to the Hinayana, the Lahtavistara
is believed to be one of the most sacred
Mahayana texts, inasmuch as it is regarded
as a Vaipulyasutra. That the work contains
the Mahayanistic faith may easily be inferred
from the very title of the work which
means 'the Exhaustive narrative of the sport
of the Buddha." A critical study of the
work reveals, however, that it is but a
'redaction of an older Hinayana text ex-
panded and embellished in the sense of
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the Mahayana, a biography of the Buddha,
representing the  Sarvastivadin school’
It is aso afact that the present Lalitavistara
iIs not the work of asingle author ; it is
rather 'an anonymous compilation in which
both the old and the young fragments
have found their places.  Such being the
-case, it is hardly proper to regard the work
as a good old source for the knowledge of
Buddhism. The reader finds in it the
gradual development of the Buddha legend
in its earliest beginnings. Hence, there is
hardly any significance in the statement of
Professor Vallee Poussin when lie says that
"the Lalitavistara represents the popular
Buddhism." The book, however, is of great
importance from the standpoint of literary
history, inasmuch as it has supplied mate-
rials for the monumental epic of Asvaghosa
entitled the Buddhacarita.

To determine the date of composition of
the work it would be necessary to bear in
mind that the work is a Vaipulyasutra.
In the Vaipulyasutras we find sections in a
redaction of prose followed by one in verse,
the latter being in substance, only a repeti-
tion of the former. The idiom of prose
portions is akind of Sanskrit ; while that of

Date of
Lalitavis-
tara. Kern's
view
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verses, Gathas, a veiled Prakrit somewhat
clumsily Sanskritized as much as the exigen-
cies of the metre have permitted. Professor
Kern thinks that the prose passages are un-
doubtedly translations of a Prakrit text into
Sanskrit. The question, therefore, arises:
why and when has the original idiom been
replaced by Sanskrit ? It is known that in
Indiait has been the common fate of all
Prakrits that they have become obsolete
whilst the study and practice of Sanskrit
have been kept up all over the country, as
the common language of science and litera-
ture, and also as a bond between Aryans
and Dravidians. Now it may be asked, at
what time then might Sanskrit have recon-
quered its ascendancy ? Professor Kern sug-
gests that it was in all probability shortly
before or after the council in thereign of
that great Indo-Scythian King Kaniska.

Mr. G. K. Nariman, inhisLiterary His-
Nariman's  tory of Sanskrit Buddhism, saysthat it is an
view and  erroneous conception that the Lalitavistara

was translated into Chinese in the first-
Christian era. Moreover, he doubts that the
Chinese biography of Buddha, called the
Phuyau-king, published in 300 A.D., is the
second translation of our present text of the
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Lalitavistara.  On the other hand, he says
that a precise rendering of the Sanskrit text
was completed in Tibetan and it was
produced as late as the fifth century A.D.
It may, however, be noted here that Professor
Kern has taken sufficient pains to prove that
there is much that is of respectable antiquity
in the work. Taking this factor into consi-
deration its date may be assigned some time
before the Christian era

The most outstanding Buddhist writer
in Sanskrit is Asvaghosa. Round his date
hangs a veil of mystery. Dr. Smith
writesin hisHistory of India: 'Inliterature,
the memory of Kaniskais associated with
the names of the eminent Buddhist writers
Nagarjuna, Asvaghosa, and Vasumitra.
Abvaghosa is described as having been a
poet, musician, scholar, religious controver-
sialist, and zealous Buddhist monk, orthodox
in creed, and a strict observer of discipline.’
Judged from all evidences it may be
concluded that Kaniska flourished in 78
A.D. Hence Asvaghosa who adorned his
court, flourished in the first century of the
Christian era’

1 In the chronological group generally accepted by
numismatics, the Kanaka group succeeds the Kadphi-

Asvaghosa :
his date
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The masterpiece of Asvaghosa is his
Buddhacarita—the life-history of Buddha.
From the account of |-tsing it appears that
the Buddhacarita with which he was acqua-
inted, consisted of twenty-eight cantos. The

ses group.  But even this view has not the unanimous
support of scholars. |If, as some scholars hold, the
group of kings comprising Kaniska, Vasiska, Huviska
and Vasudeva preceded Kadphises I, the coins of the
two princes last named should he found together, as
they are not, and those of Kadphises Il and Kaniska
should not he associated, as they are. Chief supporters
of the view staled above are Drs. Fleet, Frank and Mr.
Kennedy. Dr. Frank lays stresson the fact that Chinese
historians as apart from Buddhist authors make no
mention of Kaniska. But he himself answers the
guestion when he holds that with the year 125 A.D.,
the source was dried up from which the chronicler
could draw the information regarding the peoples of
Turkesthan. Dr. Fleet connects Kaniska's accession to
the throne withthe traditional Vikrama Samvat, begin-
ning with the year 57 B.C. Thisview has been ably
controverted by Dr. Thomas and discoveries of Profes-
sor Marshall totally belieitstruth. Inscriptions, coins
and the records of Hiuen Tsang point out that
Kaniska's dominion included Gandhara. According
to Chinese evidence, Kipin or Kapisa-Gandhara was
not under the Kuslina kings in the second half of the
first century B.C. Professors Marshall, Sten Konow,
Smith and other scholars think that Kanaka's rule
begins about 125 A.D. The evidence of Sue Vihar
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Tibetan translation, too, contains the same
number of cantos. But unluckily the Sanskrit
text comprises seventeen cantos only, of
which, again, the last four are of dubious
origin. It issaidthat one Amrtananda of

inscriptions proves that Kanaka's empire extended as
far as the Lower Indus valley ; but the Junagadh
inscription of Rudradaman tells us that the dominions
of the Emperor included Sindhu and Sauvira. It is
known that Rudradaman lived from A.D. 130 to A D.
150. Under the circumstances, it is almost impossible
to reconcile the suzerainty of the Kusana King with
the independence of this powerful satrap (of. Svayama-
dhigatain mahaksatrapnama). From, Kaniska's dates
3—23, Vasiska's dates 24—28, Huviska's dates 31—
60, and Vasudeva's dates 74—98 it is almost evident
that Kaniska was the originator of an era. But accord-
ing to our evidence, no new erawas in vogue about the
beginning of the second century AD. Dr. R. 0.
Mazumdar is of opinion that the era started by
Kaniska was the Kalachun era of 248-49 AD But
Professor Jouveau Dubreuil contends that it is not
likely that Vasudeva's reign terminated after 100 years
from Kaniska's date of accession ; for Mathura where
Vasudeva reigned, came under the Nngas about 350 A.D
It may be further mentioned that for the reason stated
above we can hardly accept the theory of Sir R. G
Bhandarkar who accepts A.D. 278, as the date of
Kaniska's accession. According to Professors Ferguson,
Oldenberg, Thomas, R. D. Banerjee, Rapson and others,
Kanaka started the Saka era commencing from 78 A.D.
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the ninth century A.D. added these four
cantos. Even the manuscript discovered by
M M. Haraprasada Sastrin, reaches down to
the middle of the fourteenth canto.

Professor Dubreuil does not accept the view as well
on the following grounds. First, if the view that
Kujula-kara-Kadphises and Hermaios reigned about 50
A.D. and that Kanaka founded the erain 78 A.D. is
accepted, there remain only twenty-eight years for the
end of the reign of Kadphises | and the entire reign of
Kadphises | | . But Kadphises Il succeeded an octoge-
nerian and it is not impossible that his reign was one of
short duration. Professor Marshall says that Professor
Dubreuil has discovered at Taxila a document which
can be placed in 79 A.D. and the king, it mentions, was
certainly not Kaniska. But Professor H. C. Ray
Chaudhuri has shown that the title Devaputra was
applicable to the Kaniska group and not to the earlier
.group. The omission of a personal name does not
prove that the first Kusana king was meant. Secondly,
Professor Dubreuil says that Professor Sten Konow
has shown that Tibetan and Chinese documents prove
that Kaniska lived in the second century A.D. But
it is not improbable that this Kanaka is the Kaniska of
the Arainscription of the year 41 which, if referred
to the Saka era, would give a date that would fall in the
second century A.D. Po-t'iao may be one of the suc-
cessors of Vasudeva |I. Professors Banerjee and Smith
recognize the existence of more than one Vasudeva.
Finally, Professor Konow has shown that inscriptions
of the Kaniska era and the Saka era are not dated in
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The Buddhacarita isreally a work of art.
Unlike the Mahavastu and the Lalitavistara,
it shows a systematic treatment of the
subject-matter. Nowhere will the reader
come across a confused or incoherent des
cription. Throughout the work, the poet is
very cautious about the use of figures of
speech, and this abstinence from the super-
abundant employment of figures of speech has
lent special charm to the merit of the work.
Over and above this, the presentment of the
miraculous in the Buddha legend has been
done with equal moderation. Thus, in
short, the work is an artistic creation.
An account of the assemblage of fair and
young ladies watching from gabled windows
of high mansions, the exit of theroyal prince
from the capital, is followed by a vivid life-
like description of how he came in contact
with the hateful spectacle of senility. The

the same manner. The learned scholar shows that the
inscriptions of Kaniska are dated in different fashions.
In the Kharosthi inscriptions, Kaniska follows the
method of his Saka-Pallava predecessors. On the other
hand, in the Brahmi inscriptions he follows the ancient
Indian method. Is it then impossible that he adopted
athird method to suit the local conditions in Western

India ?
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ladies, when they came to know that the
prince was going out of the city, rushed to
the window, careless of girdles falling off
from their bodies and the poet speaks of
their faces as so many full-blown lotuses
with which the palace was decorated. The
poet shows high artistic craftsmanship in
depicting how the prince overcame the
lures of sweet ladieswho made an attempt
to divert his mind from the desire to bid
good-bye to all the joys and comforts of
the world and also in the description of
the famous scene in which the prince, gazing
on the undecked bodies of the ladies, locked
in the sweet embrace of dleep, resolved
to abandon the palace. No less artistically
pathetic is the scene in which the prince
takes leave of his charioteer and the conver-
sation between the two is remarkable for the
spirit of absolute disinterestedness to-
wards worldly happiness, which is displayed
by the prince.  Thepoet is also an adept in
the description of battles, and no one will
forget the spirited picture of the contest of
Buddha against the demon Mara and his
monstrous hosts. Evidences are also dis-
cernible in the work to show that the poet
was familiar with the doctrine of statecraft.
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Asvaghosa is the author of another
epic, the Saundarananda, which has been
discovered and edited by M M. Haraprasada
Sastrin. This work also turns round the
history of Buddha's life, but the central theme
is the history of the reciprocal love of
Sundari and Nanda, the half-brother of
Buddha, who is initiated into the order
against his will by the latter.

The third work of the poet is a lyrical
poem, the Gandistotragatha, reconstructed
in the Sanskrit original from the Chinese by
A. von Stael-Holstein.

Another work of the poet is the
Sutralankara® which undoubtedly is a later
production than the Buddhacarita, inasmuch
as the former quotes the latter. It isto be
regretted that the Sanskrit original is not
yet available ; what we have is only the
Chinese translation of the work. This
Sutralankara is a collection of pious legends
after the model of Jatakas and Avadanas.
This work, however, has furnished us
with a clue to the existence of dramatic

' Dr. Winternitz is of opinion that this work was
written by Kumaralata, a junior contemporary of
Asvaghosa. The work bears the title Kalpanama-
nditika or Kalpanalankrtika.
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literature even at the time Asvaghosa. In
the piece relating to Mara we have the re-
capitulation of a drama.

There is a positive evidence to show
that Asvaghosa was a dramatist as well and
in this connection reference may be made to
the momentous discovery of the concluding
portion of a nine-act drama entitled the
Sariputraprakarana which treats of the
conversion of Sariputra and his friend
Maudgalyayana. Among the valuable manus-
cript treasures in palm-leaf recovered from
Turfan there is a fragmentary manuscript in
which Professor Luders found this drama
which bore the name of Asvaghosa as its
author.

One more work attributed to the poet is
the Mahayanasraddhotpasasutra, a philoso-
phical treatise on the basis of the Mahayana
doctrine.r Herein, as Professor L evi remarks,
the author shows himself as a profound meta-
physician, as an intrepid reviver of a doc-
trine which was intended to regenerate
Buddhism. It is believed that the author
came of a Brahmana family and that he was
later initiated into thedoctrine of Buddhism.

! According to Dr. Winternitz this work has been
wrongly ascribed to Asvaghosa.
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At first, he joined the Sarvastivadin school
and then prepared for the Mahayana. It was
at one time believed that Asvaghosa was a
pioneer in the field of Mahayanism ; but it is
better to suppose that he was not the first to
write a treatise on that subject, but was a
strong exponent of it. For, it is undeniable
that the Mahayana school developed long-
before Asvaghosa.

Another work attributed to Asvaghosa, is
the Vajrasuci. Here the author takes up the
Brahmanic standpoint and disputes the
authority of sacred texts and the claims of
caste, and advocates the doctrine of equality.
In the Chinese Tipitaka Catalogue the
work has been ascribed to Dharmakirti.*

Matrceta is the mystical name of a
Buddhist-Sanskrit poet who, according to
the Tibetan historian Taranatha, is none
other than Asvaghosa. According to I-tsing,
Matrceta is the author of the Catussata-
kastotra and the Satapancasatikanamastotra,
two poems in four hundred and one
hundred and fifty verses respectively.
Fragments of the Sanskrit original of the
former have been discovered in Central Asia.

! Vide, Bunyiu Nanjio, Catalogue of the Chinese
Translation of the Buddhist Tipitaka, No. 1303.

Vajrasucl

Matrceta :
his works



Aryacan-
dra:
Maitreyav-
yakarana

Aryasura :
Jatakamala

Saddhar -
mapunda-
rika,
Karanda-
vyuha,
Sukha-
vativyuha

an
Aksobhya-
vyuha

68 AN INTRODUCTION TO CLASSICAL SANSKRIT

The poems show some artistic excellence.
Another work attributed to him is the
Mahar aja-Kanikalekha.'

Aryacandra belonging probably to the
same period as that of Matrceta, is known
as the author of the Maitreyavyakarana or
the Maitreyasamiti which is in the form of
a dialogue between Gotama Buddha and
Sariputra. The work, translated into various
languages, seems to have been very popular.

Very well-known is the name of the poet
Aryasura, the author of the popular Jataka-
mala, written after the model of the Sutra-
lankara. Among the frescoes in the caves
of Ajanta, there are scenes from the Jataka-
mala with inscribed strophes from Aryasura.
The inscriptions belong to the sixth cen-
tury A.D. ; but as another work of the poet
was translated into Chinese in 434 A.p.,
he must have livedin the fourth century A.P.

The Buddhist Sanskrit literature be-
longing purely to the Mahayana school
has preserved a number of books called
the Mahayanasutras which are mainly
devoted to the glorification of Buddhas and
Bodhisattvas. The most important of

' F. W. Thomas : Matrceta and the Mahargja-
Kanikalekha (1A. Vol. XXXI1).
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them is the Saddharmapundarika written
in the manner of the Puranas. The
book which is a glorification of Buddha
Sakyamuni, contains elements of quite differ-
ent periods ; for it is believed that Sanskrit
prose and Gathas in mixed Sanskrit could
not have developed at the same time. The
book was translated into Chinese between
125A.D.and 310A.D. Theoriginal, there-
fore, must have been composed not later
than the second century A.D. Some scholars,
however, liketo give it an early date. But
even Professor Kern has not been able to
find out passages which may show any anci-
ent thought. Another work is the Karanda-
vyuha preserved in two versions and
betraying a theistic tendency. It con-
tains a glorification of the Bodhisattva
Avalokitesvara. It was translated into
Chinese as early as 270 A.D. The Sukhava-
tivyuha in which is glorified the Buddha
Amitabha, isone more important book in
which the reader may find a longing for
spiritual liberation. The Aksobhyavyuha
which was translated into Chinese between
385A.D.and433A.D., contains an account
of Buddha Aksobhya.

The philosophical writings of Buddhist
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poets constitute no mean contribution to

Philosophi- early Sanskrit literature. Among philoso-
cal litera- phical works belonging to the earliest
rure Mahayanasutras mention should be made
of the  Prajnaparamtas  which occupy a

unique place from the point of view of

the history of religion. The Chinese tran-

slation of a Prajnaparamita was made as

early as 179 A.D. Other philosophical
Mahayanasutras are the  Buddhavatatamsaka,

the Gaydawuha, the Dasabhumaka, the
Ratnakuta, the Rastrapala, the Lankavatara,

the Samadhiraja and the Suvarnaprabhasa.

The Madhyamikakarika ~which is a sys

Nagarjuna tematic philosophical work of the class
his works  with which we are familiar in the Brahmanic
philosophical literature was written in a

metrical form (in four hundred verses)

by Nagarjuna whose name is associated

with the Kusana King Kaniska.® Nagarjuna

iIs aso known as the author of the
Akutobhaya, a commentary on his own

work, which is preserved in a Tibetan tran-

slation. The Yuktisastika, the Sunyata-

saptati, the Pratityasamutpadahrdaya, the
Mahaydnavimsaka, the Vigrahavydvartani,

! Some think that Nagarjuna lived at the close of
the second century A.D.
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the Ekaslokasastra, the Prajnadanda and a
few commentaries are his other works.
There is another work the Dharmasamgraha,
which passes as his composition.®

In the Chinese translations (404 A.D.)
of the biographies of Asvaghosa and Nagar-
juna, there occurs the name of one Aryadeva.
His Catussataka is a work on the Madhya-
mika system and is a polemic directed
against the Brahmanic ritual. His other
works are the Dvadasanikayasastra and the
Cittavisuddhiprakarana. Maitreyanatha, the
real founder of the Yogacara school, is the
author of the Abhisamayalahkarakarikas,
translated into Chinese probably in the
fourth century A.D. AryaAsanga, the famous
student of Maitreyanatha, wrote the
Yogacarabhumisastra besides a few works all
preserved in Chinese translations. Vasu-
bandhu Asanga, a strong adherent of the
Sarvastivadin ~ school, whom  Professor
Takakusu places between 420 A.D. and 500
A.D. and to whom Professor Wogihara
assigns a date between 390 A.D. and 470
A.D., wrote the Abhidharmakosa and the
Paramarthasaptati to combat the Sankhya

! The Suhrllekha is ascribed to Nagarjuna. It
contains no Madhyamika doctrine.

Aryadeva,
Maitreya
natha.
Arya
Asanga

and
Vasuban-
dhu
Asanga :
their works
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philosophy. In his later life, when he is
believed to have been converted into Maha-
yana, he wrote the Vijnaptimatratasiddhi.
Dignaga is the chief of the early philo-
sophers who had made valuable contribution
through  his masterpieces, the Pramaha-
samuccaya and the Nyayapravesa. He
lived probably in the fifth century A.D. To
the same century probably belonged Sthira-
mati and Dharmapala who wrote valuable
commentaries on the Madhyamika system.’
The vast field of Avadana literature
presents a good and sufficient specimen of
Sanskrit writing by Buddhist poets. The
word avadana signifies a 'great religious or
moral achievement as well as the history of
a great achievement'. Such a great act
may consist in the sacrifice of one's own
life, but also maybe confined to the founding
of an institution for the supply of incense,
flowers, gold and jewels to, or the building
of, sanctuaries. Avadana stories are designed
to inculcate that dark (ignoble) deeds bear

! Later philosophical works, belonging to definitely
identified schools of Buddhism, eg., the works of
Y asomitra, Candrakirti, Santideva, Dharmakirti, Dhar-
mottara and others, will be treated in detail in a
subsequent chapter on Philosophy.
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dark (ignoble) fruits while white (noble) acts
beget white (noble) fruits. Thus they are
also tales of karman.

The Avadanasataka heads the list of
works on Avadana literature. It consists of
ten decades each having a theme of its own.
Another work, the Karmasataka, preserved
only in the Tibetan translation, bears close
affinity to the former. Yet another collec-
tion of stories in Tibetan (translated, of
course, from original Sanskrit) is known in
the world's literature as 'Dsanglun.’

A well-known collection of Avadana
literature is the Divyavadana. The book
belongs broadly to the Hinayana school ; but
traces of Mahayanistic influence may yet be
discovered. The collection is composed of
many materials and no uniformity of
language is, therefore, possible. But the
languageis lucid, and true poetry is not want-
ing. The book has a great importance from
the standpoint of Indian sociology. As re-
gards the time of redaction, it may be said
that as Asoka's successors down to Pusya-
mitra are mentioned and the word dinara is
frequently used, a date prior to the second
century A.D., can hardly be assigned to it.

Mention may be made of the Asokava-

Avadana-
sataka and
Karmasa-
taka

Divyava-
datia
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dana, the cycle of stories having for its cen-
tral theme the history of Asoka. Historically,
these stories have little or no value. The work
was translated into Chinese as early as the
third century A.D. A passing reference may
be made to the Kalpadrumavadanamala,
the Ratnavadanamala and the Dvavimsatya-
vadana, the materials of which are drawn
from the Avadanasataka. Three more works
the Bhadrakalpavadana, the Vratavadana-
mala and the Vicitrakarnikavadana  are
known to us in manuscripts only.
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' A most extensive work on Avadana literature
is the Avadanakalpalata of Ksemendra of the eleventh'
century A.D. The work has been written in the style of
ornate Court-epics.



CHAPTER SIX

COURT-EPICS
A
INTRODUCTION

Authoritativewriterson Sanskrit rhetoric
have given an exhaustive list of the charac-
teristics of epic poemsin Classical Sanskrit.
These characteristics may be divided under
two heads. Of them the essential character-
istics, themore important, are based on the
conception of the three constituents of
poetry, viz., the plot (rastu) the hero (netr)
and the sentiment (ram)} The plot of an
epic must have a historical basis and should
not be fictitious. The hero must be an
accomplished person of high lineage and
should be of the type technically called

! Generally the sentiments are eight in number, viz.,
srngara (erotic), hasya (comic), karuna (pathetic),
raudra (furious), vira (heroic), bhayunaka (terrible),
bibhatsa (disgustful) and adbhuta (marvellous). It is
held by some that the santa (quietistic) was added |ater
on by Abhinavagupta, the erudite commentator on
Bharata's Natyasastra. This was perhaps added for
representing the spirit of mahaprasthana in the Maha-
bharata. It is even argued that Bharata has enu-
merated the eight sentiments for the drama only, and
not for the epic.
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Dhirodatta Delineation of various sentiments
and emotions is the third characteristic.
The non-essential characteristics which
are formal and apply only to technique, are
many in number. They demand (i) that the
epic should begin with abenediction, saluta-
tion or statement of facts, (ii) that chapters or
sections should bear the appellation sarga, (iii)
that the number of cantos should not exceed
thirty and should not be less than eight,
(iv) that the number of verses in each canto
should not generally be less than thirty and
should not exceed two hundred, (v) that there
should be descriptions of sunrise and sunset
pools and gardens, amorous sports and
pleasure-trips and the like, (vi) that the de-
velopment of the plot should be natural and
thefivejunctures of the plot (sandhis) should
be well-arranged, and (vii) that the last two
or three stanzas of each canto should be
composed in a different metre or metres.

't is ey to find that these characteristics
are not always present in every epic. The Haravijaya
in fifty cantos, some cantos of the Naisadhiyacarita
containing more than two hundred verses and the
first canto of the Bhattikavya having only twenty-
seven verses, are examplesto the point.



B

GROWTH AND DEVELOPMENT OF
COURT-EPICS

The name of Asvaghosa has come down
to us as one of the earliest known epic poets.
An account of his two great epics the
Buddhacarita and the Saundarananda has
already been given in a preceding chapter.

The next great epic poet is Kalidasa
whose age can hardly be determined with
any amount of precision. It is most deplo-
rable that scholars differ widely in their
opinions in fixing the age of this prince of
Indian poets. The most popular theory of
the day states that the poet flourished
during the reign of Candragupta Il (380
A.D.—415 A.D.), that his powers were at their
highest during the reign of Kumaragupta |
(415 A.D.—455 A.D.) andthat he lived to see
the reign of Skandagupta (455A.D.—480A.D.)*

'The date of Kalidasa is one of the most perplexing
guestions in the history of Sanskrit literature and
the opinions of scholars, however ingeniously con-
ceived, fail to give us definiteness and certainty. It is
a fact to be regretted that India has not preserved the
history of her greatest poet and dramatist. Tradition
has been busy in weaving round the name of Kalidasa
many fictitious stories and it is almost impossible to

Kalidasa :

his age
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The Kumarasambhava of Kalidasa is an
epic in seventeen cantos of which the first
eight are belived to be genuine. Mallinatha
writes his commentary on the first eight

separate at such a distant date the historical fact
from its rich colouring of fables. The traditional
theory makes Kalidasa a contemporary of the
Vikrama Samvat, the initial year of whichis57 B.C.
Among the chief supporters of this theory are the
late Sir William Jones, Dr. Peterson, Principal S. Roy,
and Mr. |I. R. Balasubrahmanyam. Principal Roy has
argued that the Bhita medallion found near Allahabad
by Dr. Marshallin 1909-10 A.D. pictures a scene which
looks exactly like the opening scene of the Sakuntala.
The medallion belongs to the Sunga period 185-73 B.C.
Moreover, the diction and style of Kalidasa definitely
establishes him as a predecessor of Asvaghosa who
has made use of the description of Aja's entry to
the capital found in the Baghuvamsa, and has borrow-
ed Kalidasa's words and style. But archaeologists
are of opinion that the scene found in the Allahabad
Bhita medallion cannot be definitely proved to be iden-
tical with the scene inthe Sakuntala. Professor Cowell
in his edition of the Buddhacarita remarks that it is
Kalidasa who imitates Asvaghosa and not vice
versa. Mr. Balasubrahmanyam has based his
theory on the i