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INTRODUCTION
Wilmarth Sheldon Lewis

T HIS book was projected several years ago. It was then
hoped to have it ready to present to Mr. Tinker on
his retirement from teaching in June, 1945. Profes-
sor Hilles was to have been, as he has now become, the editor
of the undertaking, but the war intervened.

. To give the book a unity which Festschrijten sometimes
lack, it was confined to "The Age of Johnson." Although
Mr. Tinker's own published work ranges from Beowulf to
Housman, with, especialy of late years, notable contribu-
tions to the study of the nineteenth-century poets, it is per-
haps as an "eighteenth-century man" that his influence has
been strongest. What would happen to the teaching of the
Age of Johnson in this country if al his students were re-
moved from our college and university faculties?

Except for Dean Simonds and myself, the contributors are
former members of Professor Tinker's course, "The Age of
Johnson," in the Y ale Graduate School. Most of them elected
Mr. Tinker as the supervisor of their doctoral dissertations
and virtually al of them have, asthe saying goes, "remained
in the eighteenth century.” Some years ago the leading arti-
cle in The Times Literary Supplement spoke of "the Yae
School of Eighteenth-century Scholars." The author of it
mentioned Mr. Tinker, but he was aso thinking of Mr.
Tinker's colleagues, Wilbur Cross and Professor Nettleton,
whose work on Sterne, Fielding, and Sheridan is part of the
solid structure of eighteenth-century research and criticism.
Nor should we forget, in a review of Yale's pioneer contri-
butions to eighteenth-century studies, the work of Louns-
bury, Bears, and Phelps. When "The Age of Johnson" ap-
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peared in the University's Courses of Study pamphlet the
ground for it had been well prepared.

In the last century scholars, with afew notable exceptions,
regarded the eighteenth century as a poor relation of its elder
ssters. Then, in 1922, appeared young Boswell and Nature's
Smple Plan. The eighteenth century, or one should say
more specifically, the second half of the eighteenth century,
became not only respectable but exciting. Blisswasit in that
dawnto bealive. We al had the feeling that we were gallant
persons rescuing abeautiful young lady guarded by a dragon
named Macaulay.

Although | had not the privilege of taking the graduate
"Age of Johnson," various of its former members have told
me what happened in it—Mr. Tinker himself has told me.
It was limited to about six students a year and was divided
into two sections which met fortnightly. At these two-hour
sessions each student read aloud a ten-minute paper—exactly
ten minutes—on a subject which he had been given. The sub-
jects were almost anything dealing with the literary life of
the eighteenth century. Frequently Mr. Tinker gave a stu-
dent a MS from his own library to edit or lent him a book
which suggested a bibliographical problem. Mr. A read his
paper, probably with considerable nervousness, and when it
was over it was called to his attention whether or not he had
failed to make full use of his ten minutes or had exceeded his
alotted time. If Mr. A inhispaper on, let us say, Lady Diana
Beauclerk, failed to indicate the significance of her gypsies
and chubby innocents in the eighteenth-century scene, he
probably was not chided for it, but if he mispronounced any
word or used a careless expression or phrase, that was quickly
brought to his attention. Stated thus the course sounds pedes-
trian and unimaginative. Exactly the opposite was the case.

If one were to choose a single word to describe Mr. Tink-
er'steaching, | think theword would be exciting. Thisword
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fits his teaching whether he taught in his own library or in
the ancient fastness of A-I Osborn Hall, where in the under-
graduate "Age of Johnson" he lectured twice a week to two
hundred and more. He came to every class that he ever
taught with the trepidation and nervousness of a great actor.
Suppose he should fail? This apprehension gave to his teach-
ing a high voltage of electrical current which stimulated
even the most lumpish of his auditors.

For many years he taught two sections of Freshman Eng-
lish, of about thirty students each. The course was largely his
handiwork. Thefirst term was given over to Shakespeare: in
my year we began with Henry IV, Part I, and then read
Romeo and Juliet, Much Ado About Nothing, King Lear,
and The Tempest. The second term we read Carlyle, Ruskin,
and Tennyson—a selection of authors which did not go un-
criticized by some of Mr. Tinker's colleagues. But the fact of
the matter is that Mr. Tinker could have taught Mother
Goose or the telephone book and produced an electric effect
upon his auditors.

My first class with Mr. Tinker was also my first class at
Yale College. On the top floor of Phelps Hall | found sit-
ting in a chair on the platform ayoung man dressed in what
seemed to me then, and | have no doubt that | was correct,
the height of fashion. He sat there motionless, bent over a
book, while we took our seats and waited for the class to be-
gin. When the Chapel clock struck the hour he pushed back
his chair with aloud scrape, went to the door, and banged it
shut. Returning, he began briskly, "Shakespeare has dated
thisplay for usin thefirst speech. Did anybody notice what it
was?' | had spent enough time on the preparation of the as-
signment to know it by heart. | recalled

those blessed feet
Which fourteen hundred years ago were nail'd
For our advantage on the bitter cross,
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but | hadn't the courage to raise my hand and say so. Neither
had anyone dse, and Mr. Tinker had to read the passage
himself. From then on we were caught up in a rush of ex-
citement. Now, after thirty-five years, | can fedl the pulse
and beat of that first hour and | can recall more things
"Tink" taught us on subsequent days than were taught me
by al my other instructors put together.

When | was in college there was a certain hangdog, apolo-
getic air about many of the classrooms a Yae. Above the
proscenium in Lampson Lyceum was the line

Hinc Non Scholae Sed Vitae Discimus.

That was a suitable motto for the place: at Yale life was
the thing and not scholarship. The main business of the
undergraduates was outside the classrooms, for outside one
practiced the art of getting on with his fellow-men. But
Mr. Tinker took a different view of what was important at
Yae. In Mr. Tinker's view a classroom was a place where
young men were stirred up, where they were taught to think,
and where they were shown the beauty and significance of
English literature. He made large demands upon his stu-
dents and he saw to it that they were fulfilled. He was a
"hard" teacher, a disciplinarian. If you did not put in two
hours of intensive preparation for each class you would not
do well in it and you wanted to do wel in it. The under-
graduates respected "Tink" since they could not fool him;
he pounced upon any slackness or dereliction with wonder-
ful swiftness, and they liked it. The minute pains he took
with every lecture or recitation was, they sensed, flattering.
He was "a character”; but he conveyed to them, beneath a
frequently sharp and injured manner, a warm and affec-
tionateinterest. It isimpossible for his thousands of students
to picture Yae without him.

Mr. Tinker's bibliography is a remarkably long one. Few
people have any conception of how much he has written. He
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takes a modest view of it. He says, "l shall be remembered
for my students." The students he hasin mind are hisformer
graduate students. He is very proud of them. "These" he
will say with afamiliar wave of the hand, "are my jewels."

Books of this sort tend to have a valedictory air, but, hap-
pily, it is absent here. Mr. Tinker is as active as ever he was,
in his library, and in the Rare Book Room. To him enter
now agroup of hisformer studentswith this book, the mod-
est return for what he has given them. They have come from
their teaching posts in California and Florida, Oregon, Eng-
land, Georgia, Canada, and many other places far from New
Haven. They hand him their present with some apprehen-
sion. Will he like it? Will he think it well done? They re-
gard the judge once more with terror, gratitude, and affec-
tion. What an alarming and delightful friendship it has
been! That it may last forever is the wish of al who have
known "The Age of Johnson"!
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JOHNSON'S VILE MELANCHOLY
Katharine C. Balderston

long struggle against deep-rooted psychic maladjustment has

been adequately recognized. Boswell, of course, knew of his
"vile melancholy, inherited from his father," and that Johnson
considered that it had made him "mad half his life—at least not
sober”  but he uneasily protests against Johnson's confounding
this melancholy with madness.? The eighteenth century was just
emerging from the demoniacal superstition concerning madness,
and held firmly, among its otherwise conflicting views on the sub-
ject, only to the theory that it was physical in origin. The modern
conception of the functional disorders of the mind and their inti-
mate connection with "insanity” was to receive its first impulse
from Pinel and Mesmer after Johnson's death, and was, of course,
not fully formulated until the time of Kraepelin and Freud.? Bos
well, then, in defending Johnson against his own conviction of
near-madness, was speaking according to the view of his own age.
Even aslate as 1837 the acute G. B. Hill thought that Boswell him-
self had exaggerated Johnson's constitutional melancholy.* Recent
“critics, and in particular W. B. C. Watkins> equipped with the
insights of modern psychiatry, have read the evidence more pro-
foundly and have convincingly demonstrated the dark and painful
struggle of Johnson's inner life against pathological fears of death
and a sense of mortal sin. These later studies have aso confirmed
in detail Walter Raleigh's observation, made in 1907, in his signifi-
cant Ledlie Stephen lecture on Johnson, that the peculiar impres-
siveness of Johnson's observations on life springs in large part from
their having been drawn from his own painful experiencég But

1. Boswell, Life of Johnson, ed, G. B. Hill, revised and enlarged ed. by L. F. Powell
(Oxford, 1934), V, 215.

2. lbid., lll, 175-176.

3. Cf. Gregory Zilboorg, A History of Medical Psychology (1941), chaps, vii-xi.

4. Life, II, 262, n. 2.

5. Perilous Balance (Princeton University Press, 1939), 8§ 2, 3, 4.

IT is only in our time that the seriousness of Dr. Johnson's life-
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neither Raleigh nor Watkins, nor any other modern critic, knew
as much about the personal tragedy of Johnson's inner life, the
cause of it, or the extent of his triumph over it as | believe may
now beinferred from the evidence at hand.

This evidence, all relating to Johnson's fear of insanity and to his
behavior during the recurrent crises of his melancholia (which is
mostly to be found in the pages of Mrs. Thrale's diary, and the
footnotes thereto),6has not hitherto been formally assembled and
examined. Itisscattered, dark, and difficult tointerpret, which may
account for the fact that it has been overlooked by the two impor-
tant studies’ of Johnson made since the publication of the diary.
Moreover, the weight of the evidence is cumulative; no one item,
taken by itself, could be viewed as significant. One further ob-
stacle confrontsthelay critic who attemptstointerpret the evidence
—that it belongs to the field of the clinical psychologlst Previous
attempts however, of professional psychlatrlsts with one excep-
tion® have lacked sufficient knowledge and insight to reach con-
clusions which can satisfy any close student of Johnson's life and
works. They have necessarily lacked also the particular information
with which this articleis to deal. | shall therefore present that in-
formation, and conclude with a layman's opinion as to how the

6. Thnihana, ed. Balderston (Oxford, 1942), pp 203 and n. 2, 205 and n. 6, 384 and
n. 4, 386, n. 2, 415, n. 4, 423, 625 and n. 4, 728 and n.

7. J W. Krutch, Samuel Johnson (1944) and B |l Bronson, Johnson Agunistes (1946)
C. E. Vullumy's Visa Major (1947) docs make use of the facts in Thialiana but so wrong-
headedly that | disregard it.

8 R. M Laclcll, "The Neurosis of Dr. Samuel Johnson," Bntish Joinal of Medical
Psychology (1929), IX, Pt IV, 314-323; Edward Hitschmann, "Samuel Johnson's Char-
acter, aPsychoanalytic Interpretation,” Psychoanalytic Review (1945), XXXV, 207-218.

9. W. Russell Brain, "A Post-mortem on Dr. Johnson," London Hospital Gazette (1934),
XXXVII, 225-230, 288-289. Dr. Brain, after pointing out the long-recognized fact that
Johnson's odd physical habits were produced by atic, or compulsion neurosis, examines his
melancholia and comes to the conclusion that it, too, was a result of a psychic compul-
sion neurosis. He suggests three possible psychiatric explanations of the basic cause: a
Freudian one—that Johnson was the victim of an Oedipus complex; an Adlenan one—
that he suffered from an inferiority complex caused by his physical and socia handicaps,
which thwarted his ambition and his obvious intellectua superiority; and a Jungian
one, of an unresolved conflict between his uncompromising rationalism and his strong,
uncontrolled, and misunderstood emotional drives. Brain cautiously (and | believe quite
rightly) refuses to commit himself, since al three theories have much evidence to sup-
port them. He seems to me to have recognized the complexity of Johnson's case as no
one ese has, though his study is extremely brief. My attention was directed to this
article as well as to those cited in the previous footnote, by Mr. Herman Licbert.
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facts may be interpreted as a factor in Johnson's complex neurotic
difficulties. My analysis makes no pretense at a final clinical diag-
nosis; but | am sure that no such final clinical diagnosis can be made
without taking into account the evidence | shall here present.
Before presenting this evidence to the reader, | should remind
him that in her published account of Johnson Mrs. Thrale-Piozzi
revealed nothing that Boswell himself could fairly have taken excep-
tion to (although G. B. Hill thought that he alluded to her and
Hawkins in that passage of the Life'® where he accuses "some"
of Johnson's friends of giving credit to his groundless fear of in-
sanity from a desire to depreciate him). The passage from her
Anecdotes of Johnson shows her solicitous, as was Boswell, to indi-
cate that hisfear of insanity wasonly a"disease of the imagination":

Mr. Johnson's health had been always extremely bad since | first knew him,
and his over-anxious care to retain without blemish the perfect sanity of his
mind, contributed much to disturb it. He had studied medicine diligently in
all itsbranches; but had given particular attention to the diseases of the imagi-
nation, which he watched in himself with a solicitude destructive of his own
peace, and intolerable to those he trusted. Dr. Lawrence told him one day,
that if he would come and beat him once a week he would bear it; but to hear
his complaints was more than man could support. "Twas therefore that he
tried, | suppose, and in eighteen years contrived to weary the patience of a
woman.™*

This cumulative evidence, hinting at an untold chapter in John-
son's life, and in his relations to Mrs. Thrale, should be considered
in the order of the dates attached to the separate items. First, there
isan object which | know only by its description in the catal ogue'
of the sale of Mrs. Piozzi's library, which took place in Manchester
after her death, in 1823. It was a padlock, to which was attached a
label reading: "Johnson's padlock, committed to my care in 1768."
Next, there is an entry of Johnson's in his pocket diary for 17712
cast in Latin (as Johnson often did with matters of weight or
privacy), "De pedicis et manicis insana cogitatio," which can be

10. Life, I, 66 and n. 2.

11. Johnsonian Miscellanies, ed. Hill, I, 199-200.

12. Preserved in the Rylands Library collection, listed as English MS 613. The item in
the catalogue is No. 649.

13. Belonging to the Isham collection.
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translated only as "insane thought about foot-fetters and manacles.”
Third, there is the curious letter written in French by Johnson to
Mrs. Thrale while staying a Streatham in 1773, during the last ill-
ness of Mrs. Thrale's mother, and Mrs. Thrale's no less curious reply
to it, both of which werefirst published (Mrs. Thrale'sonly in part)
by J D. Wright, in the Rylands Library Bulletin?14 They were
cautiously commented on by Wright, who was frankly bewildered
by them, and also by J. L. CI|fford in his admirable biography of
Mrs. Piozzi, and by Watkins.™® None of these critics could under-
stand them, since, taken alone, they tell an unintelligible tale. Since
they are important in this story, and are relatlvely inaccessible in
print, | give them here entire. Johnson writes:™

Madame TresHonoree

Puisque, pendant que je me trouve chez vous, il faut passer, tous les jours,
pluseures heures dans une solitude profonde, dites moi, Si vous voulez que
je vogue' a plein abandon, ou que je me contienne dans des bornes pre-
scrite. Sil vous plait, ma tres chere maitresse, que je sois lassa a hazard. La
chose est faite. Vous vous souvenez de la sagesse de notre ami, S je ferai &c.
Mais, si ce n'est trop d'esperer que je puisse etre digne, comme auparavant,
des soins et dela protection d'une ame si aimable par sa doceur, et si venerable
par son elevation, accordez moi, par un petit ecrit, la connoissance de ce que
m'est permis, et que m'est interdit. Et sil vous semble mieux que je demeure
dans un certain liey, je vous supplie de m'epargner la necessite de me con-
traindre, en m'otant le pouvoir de sortir d'ou voufs] voulez que je sois. Cc
que vous ne coutera que la peine de tourner le clef dans la porte, deux fois
par jour. Il faut agir tout a fait en Maitresse, afin que votre jugement et
votre vigilance viennent a secours de ma faiblesse.

Pour ce que regarde la table, j'espere tout de votre sagesse et je crams tout
de votre douceur. Tournez, Madame tres honoree vos pensees de ce cote la
I n'y a pour vous rien de difficile; vous pourrez inventer une regime prati-
quable sans bruit, et efficace sans peril.

Est ce trop de demander d'une ame belle qu'est la votre, que, maitresse des
autres, ele devienne maitresse de soy-meme, et qu'elle triomphe de cctte in-
constance, qui a fait si souvent, qu'elle a negligee 1'execution de ses propres

14. "Some Unpublished Letters to and from Dr. Johnson," The Bulletin of the John
Rylands Library (1932), XVI, Pt. |, 33-34, 61-65. Johnson's letter will appear in R. W.
Chapman's forthcoming edition of the letters as No. 307.1. The full text of Mrs. Thrale's
letter appears in Thraliana, p. 384, n. 4.

15. Hester Lynch Piozzi (Mrs. Thrale} (Oxford, Clarendon Press, 1941), pp. 102-103.
Watkins, op. cit., p. 92. .

16. The uncertain French accents and sentence divisions are preserved as written.

17. Sc. "Vague' is obviously intended.
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lois, qu'elle a oubliee tant de promesses, et qudle m'a condamne a tant de
solicitations reiterees que la resouvenance me fait horreur. 11 faut ou accorder,
ou refuser; il faut se souvenir de ce qu'on accorde. Je souhaite, ma patronne,
que votre autorite me soit toujours sensible, et que vous me tiennez dans
Tesclavage que voufs] scavez si bien rendre heureuse

Permettez moi Thoneur d'etre
Madame
Votre tres obeissant serviteur.

To this amazing epistle, sent, it must be remembered, to a hostess
under the same roof, and probably written in French for the sake of
guarding it from the curiosity of a servant, Mrs. Thrale replied:

What Care can | promise my dear Mr. Johnson that | have not already taken?
What Tenderness that he had not already experienced? yet it isavery gloomy
reflexion that so much of bad prevails in our best enjoyments, and embitters
the purest friendship. You were saying but on Sunday that of al the un-
happy you was the happiest, in consegquence of my Attention to your Com-
plaint; and to day | have been reproached by you for neglect, and by myself
for exciting that generous Confidence which prompts you to repose dl Care
on me, and tempts you to neglect yourself, and brood in secret upon an Idea
hateful initself, but which your kind partiality to me has unhappily rendered
pleasing.—If it be possible shake off these uneasy Weights, heavier to the
Mind by far than Fetters to the body. Let not your fancy dwell thus upon
Confinement and severity.—l am sorry you are obliged to be so much alone;
| foresaw some ill Consequences of your being here while my Mother was
dying thus; yet could not resist the temptation of having you near me, but if
you find this irksome and dangerous Idea fasten upon your fancy, leave me
to struggle with the loss of one Friend, and let me not put to hazard what |
esteem beyond kingdoms, and value beyond the possession of them.—If we go
on together your Confinement will be as strict as possible except when Com-
pany comes in, which | shall more willingly endure on your Account. Dis-
sipation is to you a glorious Medicine, and | believe Mr. Boswell will be at
last your best Physician. For the rest you really are well enough now if you
will keep so; and not suffer the noblest of human minds to be tortured with
fantastic notions which rob it of al its Quiet.—I will detain you no longer, so
farewell and be good; and do not quarrel with your Governess for not using
the Rod enough. H.L.T.

These letters require a fuller analysis than the limits of this
article alow. Ther exact meaning cannot, of course, be recovered
at this late date. But it is clear that the tone of Dr. Johnson's letter
is abnorma—hboth in respect to his usua sturdy independence of
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mind and conduct and in respect to any normal standard of human
intercourse. His dependence on her is supine, his subjection to her
al but servile. He seems to crave this subjection as to a superior
being, seeking and ensuing a "davery" which she, and apparently
she only, can "render happy." His one fear is that she will not make
her rule severe enough; his one rebuke that she has subjected him,
by her inconstancy in her office, to reiterated supplications whose
remembrance horrifies him. It is a pathological document, the prod-
uct of asick mind. In her reply, tactful, tender, and respectful as it
is, she shows that she fully recognizes the abnormality and danger
of his state of mind. She shows also a clear recognition of the fact
that his "kind partiality" to her is a grave complicating factor in the
obsession which is driving him to "confinement and severity," since
her administration of the discipline renders the idea pleasing to
him, when he should be aroused to combat it. Mrs. Thrale's di-
lemma was clearly a painful and delicate one, torn as she must
have been between her disinterested devotion to him, her common-
sensical recognition of the dangers involved, the paramount need
not to expose his condition by seeking counsel elsewhere, and the
perhaps unrecognized flattery to her undeniable vanity which this
extraordinary relationship must have given her. Clearly, too, both
letters show that the situation here depicted was not an isolated or
unique one. Johnson begs that he be considered worthy of her pro-
tection "comme auparavant,” rebukes her for displaying incon-
stancy "d souvent,” and is anguished by the recollection of his
"solicitations reiterees.” She in turn has foreseen the trouble which
might arise in bringing him to Streatham at a time when her
mother'sillness forced her to neglect him. Is it possible to avoid the
conclusion that these letters of 1773 reveal only an episode of along
case history of which the padlock entrusted to her in 1768 and the
enigmatic entry in Johnson's notebook for 1771 were earlier wit-
nesses ?

But the evidence for this abnormal aspect of Johnson's life does
not stop here. There are confirmatory, and it seems to me conclu-
sive, dlusionsto it in Mrs, Thrale's diary. These allusions are cryp-
tic, oblique, and widely scattered, but their very intrusion, against
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Mrs. Thrale's conscious intention to keep the whole matter secret,
is a testimony to their importance and their truth.

A study of these alusions shows that Mrs. Thrale had been
Johnson's confidante in his painful secret since 1768, but that she
regarded his confidence as too sacred a trust to betray even in her
private journal. Until Johnson's death she had thought herself the
sole possessor of the knowledge that Johnson feared insanity; but
when she read Thomas Tyers account of him in the Gentleman's
Magazine for December, 1784 (where that fear is aluded to), she
wrote: "Poor Johnson! | see they will leave nothing untold that |
laboured so long to keep secret; & | was so very delicate in trying
to conced his fancied Insanity, that | retained no Proofs of it—or
hardly any **—nor ever mentioned it in these Books, lest by dying
first they might be printed and the Secret (for such | thought it)
discovered." * Her profession to have made no allusions to it in the
diary was made in good faith, although, as | have aready indicated,
the pressure of the secret was too great to alow her feminine vanity
to concedl it completely. The first oblique but unmistakable com-
ment © appears in her diary for May, 1779, where it appears as a
casual instance of men's general proclivity to find themselves, at
some period of their lives, under the dominion of a woman:

Our stern Philosopher Johnson trusted me about the Years 1767 or 1768—|
know not which just now—uwith a Secret far dearer to him than hisLife: such
however is hisnobleness, & such his partiality, that | sincerely believe he has
never since that Day regretted his Confidence, or ever looked with less kind
Affection on her who had him in her Power.—Uniformly great is the Mind
of that incomparable Mortal; & well does he contradict the Maxim of Roche-
foucault, that no Man is a Hero to his Vaet de Chambre.—Johnson is more
a Hero to me than to any one—& | have been more to him for Intimacy, than
ever was any Man's Valet de Chambre.?

In December of this same year she wrote: "How many Times has
this great, this formidable Doctor Johnson kissed my hand, ay & my

18. This exception evidently allowed for her preservation of the padlock (which she kept
until her death) and possibly aso of Dr. Johnson's letter.

19. Thrahana, p. 625.

20. Earlier but less demonstrable allusions occur, | believe, on pp. 203 and 205.

21. Thrahana, pp. 384-385.
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foot too upon his knees! Strange Connections there are in this odd
World! hiswith meis mere Interest tho';,—he loves Miss Reynolds
better." And to this astonishing passage she added an explanatory
gloss (I doubt not after Johnson's death, when the dissemination of
his "secret" had weakened her sense of responsibility for concedl-
ment) : "adreadful & little suspected Reason for ours, God knows
—but the Fetters & Padlocks will tell Posterity the Truth." 2 One
cannot escape the ominous refrain of the fetters and padlocks in
this unrecorded chapter of Johnson's life.

But thereisyet a darker hint of Johnson's pathological condition
in the diary, in the same entry where she first aludes to his con-
fiding his secret to her, and again disguised in general terms, and
given its pointed application by a margina gloss which | assume,
asin the case of the one cited above, to have been added after John-
son's death. Shewrites: "And yet says Johnson a Woman has such
power between the Ages of twenty fiveand forty five, that She may
tye aMan to a post and whip him if She will." The marginal com-
ment on thisis: "Thishe knew of him self was literally and strictly
true | am sure” 2 At this point one is bound to inquire whether
Mrs. Thrales role, beyond that of jailer and turnkey, was not also
that of beater; and whether her alusion in the letter ("do not
quarrel with your Governess for not using the Rod enough") was
literal rather than figurative.

The evidence is now stated and the delicate and difficult task of
interpretation at hand. A thoroughgoing interpretation would
necessitate a complete re-examination of Johnson's privatelife and
emotional history—a study which | believe is very much needed
but which the space limits of this article forbid. | can only assert
that such study as | have made of that history, in the light of the
evidence here assembled, |eads me to believe that/the root of his
neurotic difficulties, his torturing melancholy, and his despairing
sense of guilt was not his indolence and love of food and drink
(as Watkins would have us believe) * but a strong amorous na-
ture severely repressed after his wife's death} Also, a study of all

22. lbid., p. 415 and n. 4.
23. lbid., p. 386 and n. 2.
24. Op. cit., "The Castle of Indolence"
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Johnson's pronouncements on and descriptions of melancholy and
madness ® shows conclusively that his conception of madness in-
volved only one type—the type that | believe he discovered in-
cipiently in himself—that which arose from obsessive indulgence
in culpable fantasy, which aroused melancholy despair in the vic-
tim, and finaly impaired or destroyed his sense of reality. The only
point at which | should expect to find shocked disagreement con-
cerns the type of fantasy which Johnson himself found so compul-
sive and which, from his inability to conquer its dominion, drove
him so close to despair, since he believed that the mind was its own
master and morally responsible for the sinful ideas which it con-
templated.?® | am convinced that the weight of evidence indicates
that these fantasies were erotic in their nature. With Boswell, |
would deny that his sense of guilt arose from "such little venial
trifles as pouring milk into his tea on Good-Friday." %

Certainly the peculiarities of his conduct in relation to Mrs.
Thrale, reviewed in this article, must have sprung from erotic
maladjustment. It takes no Freudian to point this out. At the crises
of hisillnessit seemsinescapably evident that his compulsivefantasy
assumed amasochistic form, in which the impulse to self-abasement
and pain predominated. The fetters, the padlocks, and the whip-
pings, which must be inflicted by the beloved object, are phenomena
fairly commonplace in the records of sex pathology. The quoted
letter has al the stigmata of the masochist's state of mind as de-
scribed by Krafft-Ebing:

"a peculiar perversion of the psychical vita sexualis in which the individual
affected, in sexual feeling and thought, is controlled by the idea of being com-
pletely and unconditionally subject to the will of a person of the opposite sex,
of being treated by this person as by a master, humiliated and abused. This
idea is colored by sexual feeling; the masochist lives in fancies in which he.
creates situations of this kind, and he often attempts to realize them.?

If the reader is shocked into repudiating the inferences | have
drawn, out of tenderness for Johnson's memory and reverence

25. See especidlly Ramblers 85 and 89; Idler 32; Rasselas, chaps, xli-xliii; The Vision
of Theodore; Life, 111, 175-176; IV, 208.

26. See especially Rambler 8.

27. Life, IV, 397.

28. Psychopathia Sexualis, tr. Rebman (Chicago, Login Brothers, 1908), p. 115.
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for his character, let me remind him that there is no dightest shred
of evidence that Johnson, in the extremities of his dependence,
ever gave Mrs. Thrale cause for offense. He must have acted
throughout with uniform probity and dignity, which aroused her
admiration rather than her repugnance. It will be remembered that
she said in this connection,"Johnson is more a Hero to me than to
any one' And we may justly infer that this was because of, and
not in spite of, those services to him which were more intimate
than those of a valet de chambre. It seems certain to me that Mrs.
Thrale, although complacently assured of Johnson's devotion to
her and alarmed at the abnormality of his obsession, had not the
slightest awareness of the erotic pathology underlying his "hateful
idea" and her own role of "governess." She never thought of John-
on's attachment to her in any other light than that of "kind
partiality," and in her moods of resentment she thought of his
dependence as "mere Interest ... heloves Miss Reynolds better."
Her ministrations were only those of a person who could help to
distract and allay his morbid fears of insanity—and whose efforts
to do so for eighteen years at last wore out her patience.

| am not so sure of the extent of Johnson's own comprehension
of hismalady, but | believe that he could have been only partially
aware, if at al, of its hidden implications. The medical science
of Johnson's own day did not, of course, as yet recognize the mal ady
or the symptoms. The clearest clue to Johnson's own understanding
of his case which is available to us (in lieu of those two destroyed
quarto volumes whose loss, as he told Boswell, would have made
him go mad) 29 is the following important pronouncement or
Johnson, which, moreover, confirms, out of his own mouth, the
inferences | have drawn from the other evidence for this unsus-
pected phase of his life. It is that "serious Conversation on melan-
choly and madness' which he and Boswell held at Ashbourne, in
177
He [Johnson] said Gaubius's saying to me that a man was not mad when he
was conscious of an excessive disorder in his imagination, was not just, for

that a man often has consciousness of his situation when mad; nay, almost
in every case had it. Said he: "A man indulges his imagination while it is

29. Life, 1V, 405-406.
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pleasing, till at length it overpowers his reason.” This | have experienced
frequently in acertain degree. He said, "A Madman loves to be with people
whom he fears; not as a dog fears the lash, but of whom he stands in awe."
This | almost ever experience ... | was glad to hear it philosophically men-
tioned by Dr. Johnson. He said, "Madmen are all sensual in the lower stages
of the distemper. But when they are very ill, pleasure is too weak for them,
and they seek pain."

This passage, read many times before, struck me with astonishment
when | first read it in the light of the facts assembled in this
article. It is, as are all Johnson's comments on "madness,” clearly
acommentary on his own case, though Boswell, like the generations
of his readers, was far from suspecting it. The significant point is
that he here adds an all-revealing coda to his other comments on
the inception and progress of diseased imagination—that climactic
stage of "seeking pain." Behind this remark we may see the shadow
of the padlocks, the fetters, and the whipping post—compulsions
which were explicable to him only as evidences of madness and
which he judged unsparingly as such. And as for the role of Mrs.
Thrale—I infer that she is the being whom the "madman” loves
to be with, because of the awe in which he holds her. She was at
once, | surmise, the unrecognized erotic object from whose minis-
trations his maladjusted libido sought relief and at the same time,
to his conscious mind, the revered woman, object of his awed re-
spect and adoration, who by her very virtue could in some myste-
riousfashion check hisabnormalities and exorcise hisdevils. | doubt
not that unless Dr. Johnson had thus misinterpreted and rational-
ized his obsession, his stern moral rectitude would have prevented
his seeking her help. | have sought no psychiatrist's opinion as to
whether such a self-deception is plausible, or to be paralleled in the
annals of psychiatric case histories. But from what | know of the
ingenuity of the unconscious mind in general, and of Dr. Johnson's
particular moral and emotional complexity, it seems to me a de-
fensible hypothesis. Perhaps it is not too rash to hazard the further
guess that Johnson's well-known exaggerated devotion to a succcs-

30. Private Papas of James Boswell from Malahide Castle in the Collection of Lt. CoL
Ralph H. Isham. Prepared for the press by GcofTicy Scott and Frederick A. Pottle, in 19
volumes (New York, privately printed, 1928-36), XIIl, 41. | cite this version rather than
the parallel one in Life, Ill, 175-176, since it contains some matter omitted in the larer
version.
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son of high-minded and virtuous women—Molly Aston, Hill
Boothby, and hiswife in particular—as well asto Mrs. Thrale, had
its obscure root in this psychic need.

If my inferences come anywhere near the truth, they seem to
me to explain, as nothing advanced by Johnson's biographers has
been able to explain, the violence of his repudiation of Mrs. Thrae
when she married Piozzi. Neither the loss of his creature comforts,
nor the disruption of the only domestic happiness he had ever
known, nor his doubtless sincere conviction of her rash imprudence
and failure in her duty to her children, nor even the wound she
inflicted on that half-paternal, half-romantic love of her which his
biographers have recognized quite explains his irrationa and un-
just behavior at that juncture. He acted like a man wounded to the
quick, who could find relief only by stamping on her memory.
And he acted also like a man in a panic, and so | believe he was.
What greater blow to his ego could he have had than to be deserted
by the woman to whom he had abjectly exposed his uttermost weak-
ness? And what greater blow to his security than to discover that
the object of his idolatry, whose supposed superiority to the temp-
tations of the flesh had been his own bulwark, was a mere mortal
with clay feet ? Like Othello's, his relief must be to loathe her.



JAMES BOSWELL, JOURNALIST
Frederick A. Pottle

AMES BOSWELL has been known as biographer for more
J than 150 years, but it is only in the last twenty that we have
acquired the means of knowing him as journdist. It is
too soon to say what rank will be assigned to his journal as an
independent work of art, but one conclusion is aready clearly
indicated. Any investigation of the development of the method
displayed in the Life of Johnson will end as a study of the
journal. Without depreciating the superior reputation which the
Life will probably always hold and will probably always deserve,
itisstill necessary to say that Boswell'sprimary literary achievement
is to be sought elsewhere. The Life of Johnson is, in a very real
sense, adevelopment of hisjournal.

If aman who has read a good many of the great English biogra-
pnies sets himself to answer the question: "What is it that gives the
Life of Johnson its unique distinction as literature?' | can imagine,
him in the end returning only one answer:” The conversations.".
This is not to say that the handling of other portions of the work
is not competent and often brilliant; it is merely to say that other
biographers seem to have handled everything else about as well as
Boswell. Some things perhaps even better. (The construction of the
Life, for example, is remarkably inartificial.' Boswel adopts a
mechanically chronological scheme, which, with the year 1740,
settles down to an annual review, each section baldly headed by
the year and Johnson's age in that year. Within this loose and ac-
commodating framework are inserted, with relatively few editorial
exclusions, al Johnson's letters that Boswell could come at, ex-
cepting the letters to Mrs. Piozzi, which, as a group, were probably
inaccessible to him for reasons of copyright, and which he would in

i. | first heard this observation made many years ago by Colonel Isham, the owner of
the Boswell Papers, at a time when | myself was unfamiliar with the journals. | wish aso
to record general indebtedness to Geoffrey Scott's brilliant study, The Making of the Life
of Johnson (the 6th volume of the Boswell Papers).
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any case have been unwilling to request leave to reprint.? To put
the matter in the mildest way, the inclusion of this largely unselected
mass of correspondence represented a biographer's easiest choice.
In the last year of Johnson's life, just before the death, Boswell
interrupts the thread of his narrative to insert "specimens of various
sorts of imitations of Johnson's style,” which come at that point for
no better reason than that he had promised (in a part of the book
already printed) to get them in somewhere, had so far found no
really appropriate place, and now had to do it by force. And nearly
all readers, | think, will agree that Johnson's opinions on Boswell's
legal cases would better have gone in an appendix.

The Life of Johnson is amost continuously entertaining, but so
are many other biographies. It becomes unique only in paragraphs
headed by sentences like, "My next meeting with Johnson was on
Friday the ist of July," followed by dramatic conversation. And
those portions of the Life arejunks of Boswell'sjournal, sometimes
so little changed that the original leaves of the journal served as
printer's copy.

Even when thisis granted, it is too often assumed that Johnson
(or to be more precise, the intention to write alife of Johnson) was
the force which created and formed the journal. There can no
longer be any doubt that Boswell was driven to the keeping of a
journal not by a desire to store materials for a life of Johnson but
by a conviction that he had not lived his own life fully till he had
recorded it; and it is aso clear that he had demonstrated mastery
of all the essential techniques of the journal several months before
he met Johnson. He began keeping some kind of diary at least as
early as the autumn of 1758, about the time of his eighteenth birth-
day. Wearenot yet in possession of all his early records, but enough

2. Mrs. Piozzi published the letters in Match, 1788; the printing of Boswell's book
began in January, 1790. Her volumes had no second edition, but the first edition may well
have been in print as late as the time of the appearance of the Life (May, 1791). Boswell
had about 340 of Johnson's letters already, and to have included in addition the more than
300 to Mrs. Piozzi would have made it impossible for him to keep his work to the two
large volumes he had fixed as a limit. He could certainly have improved the Life by sub-
stituting some of the letters to Mrs. Piozzi for some that he did print; and | find it hard
to believe that Strahan and Cadell, who had purchased the copyright, would have refused
a reasonable request. But he had decided to be severe on Mrs. Piozzi, and consequently
could not ask the favor.
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has been recovered to indicate that they were fragmentary and,
with one possible exception, unambitious.® On September 4, 1762
(the meeting with Johnson occurred on May 16, 1763), he began
writing an elaborate continuous journal, which he continued with-
out any gaps at least to January 30,1765t was carefully written on
quarto sheets, the entire manuscript running to nearly two thousand
pages At the outset it suffers in comparison with the later journals
by not being areally private record (he was showing it to at least two
friends), and by a self-conscious air which shows that he is think-
ing too much of literary models and is writing for literary effect
But it contains, almost fully exploited, every feature of the journal
with which the Johnsonian conversations have familiarized us.
BoswelFs powers as a writer developed surprisingly little after his
twenty-second yean|The superiority of the later journal is not so
much due to increased literary skill as to the fact that Boswell him-
self became a more interesting man as he grew older, t

To specify. One of the unique features of the Johnsonian con-
versations in the Life is the vivid individuation of the speakers by
swift and economical descriptive touches which have something of
the character of stage directions, Here are pre-Johnsonian speci-
mens; *

MR. SHAW, A RETIRED ATTORNEY, "precise, starch'cl and proud. Wears a dark
brown Coat, abuff vest and black bretches; hasalank iron countenance; wears
aweather-beaten scratch Wig; sits erect upon his chair, and sings Tarry Woo
with the English accent” ©

3. On December 16, 1758 (Letteis of James Boswell, cd. C B. Tinker [1924], I, 6),
Boswell reported to his friend Temple that he had accompanied his father on the Northern
Circuit, and "at the particulai desire of my friend Mi. Love," had kept "an exact journal,”
which had been sent to Love "in sheets, every post." This journal, which has not been
recovered, may possibly have been of a finished and elaborate nature. The recovered frag-
ments earlier than the autumn of 1762 (May 5-16, 1761, August i4-Octobcr 21, 1761,
November 12, 1761-April 7, 1762, June 9- July 30, 1762) are cither what | have called
elsewhere condensed journal, or rough and cryptic notes containing a good deal of short-
hand cipher.

4. The entries for August 5, 1763-Mav 24, 1764, arc missing, having been lost in Bos-
well'slifetime (Boswell Papers, V11, 125, TheHypochondriack,ed. Margeiy Bailey [1928],
11, 262). Boswell's foliation indicates that the missing portion covered over 500 pages.
Since there arc no gaps in what has survived, it is safe to infer that the missing portion also
wascontinuous.

5. "Prc-Johnsonian” in the sense that they were written before Boswell met Johnson
in the flesh. He was already familiar with Johnson's writings.

6. Boswell Papers, I, 60 (September 15, 1762).
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DR. COULTHARD, "an Apothecary, a true-looking Englishman with a round-
cut head and leather bretches, a jolly dog who sung us a Song that the Boy
sings, who sweeps Drury-lane Stage, before the candles are lighted." *

MISS MAXWELL, "an honest-hearted, merry, jocular girl, of size somewhat
corpulent but has a very a%reable countenance and can walk and dance with
al imaginable cleverness.”

MR. RALPH CARRE, "who has been upwards of twenty years an Attorney in
London, a round man with a Bob-wig, and his coat buttoned, of manners
plain and somewhat vulgar. . . . He spoke too much and too minutely, took
too much snuff and raised too often a kind of alehouse laugh."

For conversation, the crucial pre-Johnsonian example in the
Journa is the following, which | have greatly abridged:

THURSDAY 4 NOVEMBER [1762] . . . Erskine and | went and waited on
David Hume. We found him in his house in Jamess Court, in a good
room newly fitted up hung round with Strange's prints. He was sitting at his
ease reading Homer. He told us that Mr. Mallet was just going to publish his
life of the Duke of Marlborough, a pretty large work in two Quarto Volumes,
which would throw great light on the transactions of that period; That Mr.
Mallet had the best opportunities of intelligence. He had al the Marlborough
papers. Lord Chesterfield carried him to the hague, where he learnt al that
they knew there, and he went to Paris where he learnt what were, at the
period in which Marlborough lived, the great court secrets; but might
now be known to every body. Mr. Hume hoped he would be free without re-
spect to parties; "And indeed," said he, "this is an advantageous time, as the
distinction between Whig and Tory is allmost abolished. Altho' Mr. Mallett's
writings possess only mediocrity, yet they discover taste and the art of Com-
position. Therefore," said he, "I imagine this will be a good Work." Mr.
Mallet has written bad Tragedies because he is deficient in the pathetic, and
hence it is doubted if he is the Author of William and Margaret. Mr. Hume
said he knew people who had seen it before Mallet was born. Erskine gave
another proof, viz that he has written Edwin and Emma, a Ballad in the same
dtile, not near so good. . . . Fingal is not much heard of at present. The
English were exceedingly fond of it at first but hearing that it was Scotch, they
became jealous and silent. Doctor Blair's Dissertation will awaken attention
toit. It isafine piece of criticism; but it were to be wished that he had kept it
a little lower than Homer. For it might be a very excellent Poem and yet fall
short of the Iliad. Macpherson, the Trandator, is a most curious fellow. He
isfull of highland Prejudices. He hates a Republic and he does not like Kings.
7. Ibid., I, 92 (October u, 1762).

8. Ibid., I, 89 (October 7, 1762).
9. Ibid., I, 105 (October 17, 1762).
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He would have dl the Nation divided into Clans, and these Clans to be all-
ways fighting. He has got a dislike to study and cannot settle to read a quarter
of an hour. Lord Bute does not know what to do with him. He was offered a
Professorship but that he refused, alledging that a studious life was the dullest
of any. He would not go into the Church, altho' he was sure of being a Bishop
tomorrow; and, except he could be brought in upon a particular good footing,
he would not accept a commission in the Army. As he is a Scotchman, Lord
Bute does not chuse to put him upon the list of Pensioners, and therefore
generoudly gives him two hundred a year out of his own pocket. Mr. Samuel
Johnson has got a Pension of 300 a year. Indeed his Dictionary was a kind
of anational Work so he has a kind of claim to the Patronage of the state. His
stile is particular and pedantic. He is a man of enthusiasm and antiquated
notions, a keen Jacobite yet hates the Scotch. Holds the Episcopal Hierarchy
in supreme veneration and said he would stand before a battery of cannon to
have the Convocation restored to it's full powers. He holds Mr. Hume in ab-
horrence and left a company one night upon his coming in. Garrick told Mr.
Hume that Johnson past one Evening behind the Scenes in the Green room.
He said he had been well entertained. Mr. Garrick therefore hoped to see him
often. "No, David," said he, "l will never come back. For the white bubbles
and the silk stockings of your Actresses excite my Genitals.” ... | asked Mr.
Hume to write more. He said he had done enough and was allmost ashamed
to see his own bulk on a Shelf. We payed him a few compliments in pleasant
mirth. Thus did an hour and a half of our Existence move along. We were

very happy.”

It will be objected that there is a prime difference between this
record, aimost entirely in oratio obligua, and the dramatically cast
conversations of the Life:

REYNOLDS. "A printer's devil, Sir! Why, | thought a printer's devil was a crea-
ture with a black face and in rags." JOHNSON. "Yes, Sir. But | suppose, he had
her face washed and put clean clothes on her. (Then looking very serious, and
very earnest.) And she did not disgrace him;—the woman had a bottom of
good sense"

Thereis undoubtedly asuperiority in the method of dramatic cast-
ing which cannot be exaggerated, but the method was not one
which Boswell worked out at the time he was writing the Life;
it was not even one which he hit upon after he met Johnson. It
occurs very early in his records, but oddly enough was at first a

10. Ibid. 1, 126-129.
11 Life 1V, 99 (April 20, 1781).
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feature of his rough notes and "papers apart" ' rather than of his
elaborately finished journals. Down to (I think) the London jour-
nal of 1772 he seems to have felt that in a finished style of writing
conversation had better either be reported indirectly in words which
preserved "the heads and the very words of a great part” of what
had been, said (his own comment on the record of Hume's con-
versation quoted above), or given directly with appropriate narra-
tive tags: "Said he" etc. But in the hasty and provisiona style of
writing which he employed for jotting down notes of conversation
tobejournalized later, he was likely to use the method of dramatic
cagting. The first extended example which | recall inthe notesis a
long dialogue (in French) between himself and the charming
young Dutch widow Mme. Geelvinck. It was recorded at Utrecht
on February 9, 1764, nine months after he met Johnson. But there
is among the Isham Papers an unpublished "paper apart" contain-
ing some brilliantly finished dramatic dialogue which must have
been written about April 14,1763, It is headed "History of Erskine
and Boswell's Letters' and records the comments of various of
Boswel Ps acquaintances on his recent publication of the breezy and
impudent correspondence between himself and the Honorable
Andrew Erskine. | quote the section devoted to Lord Eglinton's
remarks, with no editoria interference except to complete and
regularize the punctuation:

LORD EGLINT. "How do you do, Jamie? Why, Jamie, you have been playing
the very devil, you & Erskine. You have been publishing private letters be-
tween you." B. "My Lord, is it not something very terrible"? EGLINT. "Upon
my soul, Jamie, | would not take the direction of you upon any account for
as much as | like you, except you would agree to give over that damned
publishing. Lady N—* would as soon have a Raven in her house as an
Author. By G—, | heard it asserted today in a public assembly that you had
done it for money. Your father would give you none, and Erskine's Regt.
was going to be broke. | wonder realy a Erskine, for he seems to be a douse,
sagacious fellow." B. "Poor fellow! My Lord, I've led him into the scrape. I've
perswaded him." EGLINT. "He cannot be very sensible if you have perswaded

12. Boswell's own term for an isolated paper in which some portion of his autobiograph-
ical record was written up in considerable detail in advance of the posting of the journal.
Such "papers apart” were seldom incorporated in the journal.

13. The Countess of Northumberland, whose patronage Boswell was at the time solicit-

ing.
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him. You must get it supprest or put in an advertisement in the papers deny-
ing it. By the Lord, it's athing Dean Swift would not do. To publish a collec-
tion of letters upon nothing. Nor Madam Sevigne either.” B. "My Lord, hers
are very fine" EGLINT. "Yes, a few at the beginning; but when you read on,
you think her a d—nd tiresom Bitch."

After 1772 this style occurs not infrequently in the fully written
journals when a conversation of any length is recorded, though
the more general method is still to useindirect discourse or direct
discourse with narrative tags. What happened in the revision of
Johnsonian passages for the Tour and the Life was that Boswell
greatly extended the use of the dramatic method. Since he had
always, even when reporting in the third person, used "the very
wordsof agreat part" of what had been said, therevision generally
required nothing more radical than the change of pronouns and
tenses and the substitution of "JOHNSON" for "Mr. Johnson said" or
"Saidhe" A moredelicate and crucial kind of revision consistedin
the occasiona insertion into the dialogue of brief but telling stage
directions. " 'No, Sir, (said Gwyn,) | am putting the churchin the
way, that the people may not go out of the way.' JOHNSON, (with a
hearty loud laugh of approbation,) 'Speak no more. Rest your
colloquial fame upon this." ** But it is possible to adduce many
specimens of even this device from the original records.”

14. Life, Il, 440 (March 19, 1776). In the journal (Boswell Papers, XI, 171-172) the
orderi is less effective, and no mention is made of the laugh.

15. For proof that Boswell in the preparation of the Life was on the alert for opportuni-
ties for this kind of dramatic heightening, see G. B. Hill in Johnson Club Papers (1899),
pp. 79-80. Hill shows that some of the stage directions were added as late as the revises.
For an example of stage directions in the original journal, see the delicious conversation on
the uses of dried orange peel (Boswell Papers, X, 171; Life, 1, 330-331). The stage direc-
tions are altered in the revision, but there are two of them in the journal as against one in
the Life.

In this survey of the development of Boswell's use of dramatic casting | have simplified
in order to be clear. The first example of dramatic casting that | can find occurs in a dialogue
between Boswell and Lord Marchmont near the beginning of the journal (October 18,
1762: Boswell Papos, |, 106). One short speech of Lord Marchmont's is introduced by
the tag "LORD" instead of by "Sad he" The next example in the journal is the conversa
tions with Rousseau (December 3-15, 1764: Boswell Papers, IV, 55-117). But the dialogue
here, though more fully written than in the corresponding rough notes, has not been
brought up to the usual style of the finished journal. In his notes for the period and often
later, Boswell writes dialogue continuously without the names of the speakers; in the fully
written journal he almost never fails to assign each remark clearly to the person who made
it. The dialogues with Rousseau, besides being in places condensed to the point of ob-
scurity, omit the speakers names. | have no doubt that Boswell regarded this portion of
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It would be interesting to know whether it was on Edmond
Malone's advice that Boswell decided to use the method of dramatic
casting more freely in his published Johnsoniana than in his private
records. Such advice would come very appropriately from a pro-
fessional student of the drama. Certain it isthat Malone collaborated
with Boswell in the revision of the original MS of the Hebridean
Journal, the first installment of his Johnsonian biography; certain
it is that much of the revision of that journal by which indirect
discourse was changed to direct discourse or to dialogue is in
Malone's hand. But it seems to me quite as possible that in this
matter Malone was merely helping Boswell carry through a pattern
he had already decided upon. What effect Maone's unrecorded
oral advice may have had we shall never know, but Maone's hand
does not appear in the manuscript until a portion of copy corre-
sponding to 77 pages of the first edition had been completed. In
those 77 pages there is much dramatic casting. We should not over-
look aremark of Boswell's entered in the journal almost five years
earlier: "I told Erskine | was to write Dr. Johnson's lifein Scenes™" *

his record as provisional, and that if he had polished it in 1764 he would have chosen
the device of narrative tags rather than that of direct casting. The notes in London, 1766
(Boswell Papers, VII, 67-84), contain extended passages of dialogue dramatically cast
(generally with no indication of who is speaking), and the interview with Pitt which they
contain comes very close to the style of the fully written journal. But there is always some-
thing about these notes that indicates that Boswell regarded them as a provisional record.
They are on pieces of paper of varying sizes; the writing is hasty; they omit and abbreviate
words; they were enclosed by Boswell in a wrapper endorsed "Mems. From Paris, and so
forth." And so on, down to die London Journal of 1772, where dramatically cast conversa-
tion appears abundantly in a record which has clearly received Boswell's final touches. It
is entered neatly and in a large hand in a bound notebook; words (except as noted below)
are not omitted or abbreviated; speakers are carefully labeled. That Boswell was conscious
of a departure in method is indicated by the sentence introducing the first conversation: |
shall give what past, as much as | can, in the way of dialogue" (Boswell Papers, 1X, 20).

It remains to add that an inexperienced investigator of Boswell's MSS, by making too
much of defects of punctuation, might conclude that none of the conversation in his journal
is really "finished." On the whole he punctuates the journal fully and fairly consistently,
but he was aways, even when preparing for the press, very cavalier in the use of marks
of quotation. Generally he omits them altogether; when he does employ them, he is likely
to indicate the beginning of a speech but not the end. Nor does he often write the names
of speakers in full in dialogue dramatically cast, his usual style being "Johns." and "Bos."
But these are not indications of provisional recording. The pointing of the dialogues in a
journal like that of 1772, whatever its defects, is up to the standards of his best manuscript
style. In abbreviating the names of speakers he follows the usual typographica style of the
printed plays of the period.

16. Boswell Papers, XIV, 132 (October 12, 1780).
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It is possble that the word "scenes' had its full technical sense and
meant "in the style of a play." At any rate, Malon€'s intervention
can have amounted to no more than counsel to make fuller use of
a device abundantly illustrated in the origina journal before him.
The greater part of the conversation recorded on the page of the
manuscript in which hishand first appearswas already dramatically
cast.

I have often been moved to wonder what literary models may be
reflected in Boswell's dramatic journalizing. Hardly other private
journals. Of the journals known to us, none, | think, is dramatic
in his sense; besides, how many private journals were accessible
to him? Court memoirs possibly: he could not have known Lord
Hervey's Memoirs, which apart from its strongly satirical motiva-
tion, is a startlingly Boswellian handling of history,*” but Hervey
may have followed a tradition which my limited reading does not
enable me to recognize. Printed plays certainly:Boswellwas from
an early age an enthusiastic lover of the drama. The device of print-
ing conversation as dialogue with the names of the speakers rather
than tags like "Said he" can come ultimately from no other source.
But no amount of reading of the printed plays of the eighteenth
century would have helped Boswell or anybody else to that minute-
ness of graphic depiction which he himself happily compares to a
Flemish picture,It was not, | think, until the end of the nineteenth
century that playwrights began to provide their readers with ex-
tended and minute stage directions.

An influence, or a least a relationship, which | wish someone
would consider more thoughtfully than | can is that of the great
English novelists Sterne and Fielding. Boswell read Tristram
Shandy and met Sterne personally at an impressionable age (his
twentieth year), and for some months after that meeting his own
writing was heavily tinged with Shandyism.*® The direct stylistic
influence fortunately soon waned, but who better than Sterne could

17. Sec especialy that astonishing dramatic sketch, "The Death of Lord Hervey, or, A
Morning at Court," II, 585-596 of Romney Sedgwick's edition (1931) It even contains a
few of the little stage directions describing characteristic gestures which Boswell uses to
such good effect: "QUEEN [striking her hand upon her knee]," etc.

18. Sec F. A. Pottle, "Bozzy and Yorick," Blackjitvood's Magazine, CCXVII (March,
1925), 297-313.
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have revealed to him the power of dialogue and the virtue of ges
ture? Sterne's characters are whimsical and very un-Boswellian,
but his method is basically realistic: no one ever came closer to the
actual idiom of conversational English; no nondramatic writer has
ever maintained so perfectly the illusion of actual speech. If Bos
well's own dating is to be trusted, he came to Tom Jones a year
after his introduction to Tristram Shandy but still well before the
inception of the journal. Some time in 1761 he heard Love, the
player, read the novel—it was Love who had previously urged him
to keep ajournal—and was greatly impressed. He admits that when
he himself read it aloud twenty years later he admired it less™
but | take this simply to mean that he could not duplicate the effect
of Love's telling impersonation of the speakers. At any rate, when-
ever Fielding is mentioned by him elsewhere, it is always with the
highest approbation and, more significantly, with the discriminat-
ing comment of a craftsman who acknowledges a master in his
own line. His quiet but firm dissent in the Life from Johnson's
preference of Richardson is characteristic: "Fielding's characters,
though they do not expand themselves so widely in dissertation [as
Richardson's], are as just pictures of human nature, and | will ven-
ture to say, have more striking features, and nicer touches of the
pencil." 2 I filial piety had not held his hand, he might well have
gone on to say that in the area in which he was comparing the
two novelists—of course not on all counts—he considered Fielding
as much the superior of Johnson as he was of Richardson. That this
really was his opinion is made clear by his notes: "Read out paper
of Rambler on holy thursday [April i, 1779] . . . Sad Johns cd
not give real scenes of life so clean as Fielding; allways with bulk
of sentiment like earth, not clean lines asin Cov Card." ITo find
Johnson accused of muddy draftsmanship by Boswell is surprising,
but the judgment is acute. Johnson's attempts at realistic portrayal
in the Rambler (for example, the two papers on Misella) are

19. Boswell Papers, XV, QI (June 29, 1782).

20. Life, I1, 48 (March 26, 1768).

21. Boswell Papers, X111, 214; "Cov Card." is Fielding's Covent Gaiden Journal. A good
specimen of the kind of essay Boswell has in mind is No. 33, nearly all in conversation:
the linen draper's clerk from London masquerading as a profane beau at an inn in Somer-
setsr:aiée. He talks, in fact, very much like Lord Eghnton in the bit from Boswell aready
quoted,
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blurred by interwoven moralizing,"Fieldingdraws with swift, clean
lines. And so does Boswell. In the characterizations and conversa-
tions of Fielding | find much that could have helped a young man
who "wanted a Subject": who "was sure that he had genius, and
was not deficient in easiness of expression; but was at a loss for
something to say.” % Asamatter of fact, bond unknown to him had
been given and he had already found his subject. It was hisjournal,
that unrecognized, nameless work of art which an irresistible im-
pulse was forcing him to create.

22. Boswell Papers, I, 101 (October 14, 1762). Boswell's description of himself to Lord
Kames.






BOSWELL'S PORTRAIT OF BURKE
Thomas W. Copeland

N the period when Boswell's artistic powers were regarded as
I almost purely mechanical, one could give a simple account of

the lesser figures in the Life of Johnson. They were men who,
being close to Johnson, had come within the range of BoswelPs
recording lens. As it was a most efficient lens, they were recorded
vividly. Apparently all equally vividly. This being so, a modern
reader might consider Boswell's book as not only a picture of John-
son but akind of group picture of his whole circle. When we reach
the last page, as Macaulay said, ". . . the clubroom is before us,
and the table on which stands the omelet for Nugent, and the
lemons for Johnson. There are assembled those heads which live
forever onthe canvas of Reynolds. There are the spectacles of Burke
and the tall thin form of Langton, the courtly sneer of Beauclerk
and the beaming smile of Garrick, Gibbon tapping his snuff box
and Sir Joshua with his trumpet in his ear."

Thisis an attractive description of what Boswell achieved, but we
hardly need Macaulay's overstatements to make us suspect that it
is not wholly reliable. To tell the truth, the details of Nugent's
omelet, Burke's spectacles, and Sir Joshua's ear trumpet did not
come from the Life of Johnson; in order to represent that work as
being equally graphic in al of its parts, Macaulay had to import
them from elsewhere. If we pause to consider the question raised by
the passage, we may actually prefer the exact opposite of Macaulay's
easy assumption. The lack of uniformity on Boswell's canvas is one
of its notable characteristics. Certain of the lesser figures, such as
Goldsmith and Garrick, are, to be sure, almost always picturesque.
But what of other figures no less important, such as Burke and
Reynolds ? It was not an accident that these two had to be supplied
with their "properties’ of spectacles and ear trumpet; Boswell never
sharpened either figure with a single physical detall.
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The twentieth century has been willing to recognize that Boswell
was an artist, and of a somewhat temperamental sort. There is noth-
ing surprising in the fact that he had different manners of treating
different subjects, or that he responded more eagerly to some of his
material than to other. Those who have analyzed his portrait of
Johnson have accustomed us to look for such variations. Certain
traits of the older man interested Boswell, either because they were
traits his own nature needed—such as strength of will or moral
clarity—or on the other hand because they corresponded to parts of
his own nature he wished to understand—such as a disposition to
melancholia. In treating such traits, Boswell's art never failed him.
But other aspects of Johnson, such ashis softer, more playful moods,
seem to have meant less to Boswell emotionally, and we find them
better recorded by other writers than they are in the Life.

Analysis of the artistic success of "Boswell's Johnson," and also
of "Boswell's Boswell," has been carried out with the greatest
subtlety. We may ask, however, whether comparable analysis of
Boswell's emotional and artistic relationships to his other most
important characters has not been neglected. What psychologica
or other factors are involved in the success of the portrait of Gold-
smith ? Why do Garrick and Gibbon, in different ways, lend them-
selves so well to Boswell's art, and appear (when they do appear)
in such sharp outlines? On the other hand, why does the luminous
canvas so often fade into dark, blurred patches when he tries to
record the features of Burke or Reynolds?

Probably most readers would agree that of the larger portraitsin
Boswell'sgroup picture, Burke'sisthe dullest and most bituminous.
Boswell himself allows us to see the extent of its artistic failure.
He regularly describes the original as a man of exceptional bril-
liance. He guotes Johnson again and again in praise of Burke's
powers, or admitting that Burke is his greatest rival as a talker.
But actually, in Boswell's book, Burke appears very seldom; when
he does appear, he usually says very little; the image we get of him
is cloudy and unimpressive. Why Johnson should speak of so dim
an apparition as "the first man everywhere" or “the only man
whose common conversation corresponds to the fame which he has
intheworld," isdistinctly puzzling to the reader .|
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Coleridge once compared Burke and Johnson as talkers, and
offered his own account of the disparity of their reputations:

Dr. Johnson's fame now rests principally upon Boswell. It is impossible not
to be amused by such a book. But his bow-wow manner must have had a good
deal to do with the effect produced,—for no one, | suppose, will set Johnson
before Burke,—and Burke was a great and universal talker;—yet now we
hear nothing of this except by some chance remarks in Boswell. The fact is,
Burke, like al men of genius who love to talk at all, was very discursive and
continuous; hence he is not reported; he seldom said the sharp short things
that Johnson almost always did, which produce a more decided effect at the
moment, and which are so much more easy to carry off.

A modern reader might startle at Coleridge's saying' "no one, | sup-
pose, will set Johnson before Burke." [Probably for ‘the reason sug-
gested—that Boswell preserved his fame—Johnson would be given
the supremacy either as atalker or amind, by a large percentage of
modern readers. We know from Boswell's "chance remarks" and
from some other sources that their contemporaries thought the two
rivals aimost perfectly matched.

Coleridge is doubtless right, however, in assuming that they had
different styles of talk, and that it was a much easier task to "carry
off" what Johnson said.The dramatic explosions of wit, wisdom,
and rudeness which Boswell recorded by the hundred, a great many
other people who knew Johnson could report with some success,
they were already formed for circulation as anecdote. The Doctor
coined his talk. Burke, if we can judge at all by his parliamentary
eloquence, was at the opposite extreme in style. His virtues Johnson
summed up as "copiousness and fertility of alusion; a power of
diversifying his matter by placing it in various relations." He spoke
very rapidly, and with a marked Irish accent Boswell himself com-
mented on the trouble Burke must have given the parliamentary
reporters. "Dempster described Cavendish taking down while
Burke foamed like Niagara. 'Ay," sad I, 'Cavendish bottling up.' "
Perhaps Boswell had had his own experiences of the inefficiencies
of that kind of bottling.

From comments, if not reports, one can guess a few more of the
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qualities Burke's talk must have had. It was, like Johnson's, gladi-
atorid. One should not be deceived by the evidence that Burke
sometimes showed a greater humility than Johnson, as in saying
that it was enough for him to have "rung the bell to him"; he was
the most persistent as well as the most experienced debater among
the Doctor's acquaintances. Indeed, if one can have an opinion at
this distance, there is a likelihood fthat in pure power of argument
he was Johnson's superior. Johnson's strokes were more violent,
but violencein an argument isnot alwaysthe sign of victory! "Burke
keeps to Johnson,” someone said in Boswell's presence. "Yes" was
the reply, "like a man fishing salmon with a single hair: lets him
flounce, then draws.'VBurke was a mental athlete par excellence/
he was in addition about twenty years younger than Johnson; per-
hapstoo hispublic life of strain and shock was a better conditioning
than Johnson's more self-indul gent existence. The older man some-
times groaned when he thought of the eternal readiness of his oppo-

nent: . . . the pulse beat higher in Burke's tongue,” he said, "at
two o'clock in the morning than in that of any other man at nine at
night.”

Though he was energetic and persuasive, Burke never took “good
talk" as seriously as Johnson did, or stroveto give so high afinishto
his colloquia style. Burke was always in a hurry. The magnitude
of his mind gave one kind of distinction to any of his extended
utterances, but "distinction" in the sense of a carefully managed
art of expression he flouted on principle. He was much more likely
to go to the opposite extreme. Johnson's strictures on the low
quality of Burke's wit were amply provoked by his habits of pun-
ning, playing with ideas, fooling, and letting himself down in ways
most able speakers avoid. Johnson must have felt that in wit, an
important attribute of good talk, his rival was putting himself out
of the competitions

The eighteenth century valued one element in conversation far
more than we usually value it today. This was the element of sheer
information. A talker was admired for being ready to inform his
hearers extempore on a variety of subjects; as the phrase was, he
"diffused knowledge" through his conversation. Here, as in the
aptitude for debate, we can believe that Burke had a dight advan-
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tage over Johnson;' his printed Worlds range over a wider variety
of subjects, and his active involvement in every department of
affairs was even more astonishing; he was in turn political leader,
historian, philosopher, journalist, and practicing critic. It is not
surprising that men like Maone and Reynolds, who among the
Johnsonian circle were perhaps most soberly bent on self-
improvement, were the ones who in comparing Johnson and
Burke inclined toward the latter.

Neither isit surprising, however, if the range of his information,
like his "copiousness and fertility of alusion," like the style of his
debating, or the lack of style of his wit, succeeded in making Burke
rather exceptionaly difficult to record.

Boswell tells us that he was a law student at Glasgow when he
first "contemplated the character of Mr. Burke . . . and viewed
him like a planet in the heavens." The two men did not actually
become acquainted till they met at the table of Sir Joshua Reynolds
about twelveyears|ater. If we canjudgefrom Boswell's enthusiastic
record, thefirst meeting was an auspicious one; it certainly had one
kind of animation. Burke was in a very unexalted mood for a
planet in the heavens: punning and disporting himself carelessly.
Boswell was delighted with the tone of things and tried, with fair
success, to make his own puns as outrageous as Burke's.

Their acquaintance, nonetheless, did not develop a once. Indeed
Boswell in the Life of Johnson appeared to forget this first meeting
atogether. Referring to their second meeting, the following year
—on the night of his own election to the Literary Club—he spoke
of "Mr. Edmund Burke, whom | then saw for the first time. . . ."
The phrase is doubly inaccurate, for besides the meeting at Sr
Joshua's, Boswell had before this seen Burke in the House of Com-
mons, and recorded—again with enthusiasm—his impressions of
him:

'ﬁ was a great feast to me, who had never heard him before. It was astonish-

ing how dl kinds of figures of speech crowded upon him. He was like a man
in an orchard where boughs loaded with fruit hung around him, and be
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pulled apples as fast as he pleased and pelted the ministry. It seemed to me,
however, that his oratory rather tended to distinguish himself than to assist
his cause. There was amusement instead of persuasion. It was like the exhibi-
tion of a favorite actor. But | would have been exceedingly happy to be him.

Perhaps one reason the acquaintance did not progress more
rapidly was that although Boswell was much impressed by Burke
and eager to cultivate his friendship, Burke was not able to feel
equally serious about Boswell. He granted that Boswell was entirely
good-natured, but insisted that that was no more credit to a man
than having a strong constitution; when Johnson proposed Boswell
for the Club, Burke doubted that he was "fit for it." Once he was
elected, Burke, like the other members, enjoyed his company fully,
but he may never have changed his opinion of Boswell's intellectual
capacities.

On Boswell's side there was also a serious shortcoming in their
relationship, if we consider it as potentially an ideal one. Boswell
needed celebrities. Nothing is clearer after reading the journal
than the degree to which he distrusted his own moral and psycho-
logical strength and struggled to appropriate the strength of famous
and powerful people. If the word tufthunter, which has sometimes
been applied to him, means a person who has only frivolous or
external reasons for seeking out the great, it is unfair to apply the
term to Boswell, for his pursuit of strength in the men about him
was anything but frivolous; it had the seriousness of an instinctive
drive. But Boswell did stalk the great, for serious reasons if not for
light ones there was an unpleasant rigidity about his manner of
approaching any man who carried a Name.

One of the uses to which Boswell put his Names when he had
them was that of serving as models of rectitude, or of worldly poise
and easiness, for the incessant self-judgments of the journal. Burke
was admirably qualified for such a use. Boswell adopted him as a
kind of symbol of happinessof apublickind'l wasin such aframe
asto think myself an Edmund Burke," he would write,"... aman
who united pleasantry in conversation with abilitiesin business, and
powers as an orator." Or, "I was in fine cheerful spirits tonight,
spoke agood deal, fancied myself like Burke, and drank moderately
of claret." On a less exuberant day: "But it is absurd to hope for



BOSWELL'S PORTRAIT OF BURKE 33

continual happiness in this life. Few men, if any, enjoy it. | have a
kind of belief that Edmund Burke does. He has so much knowl-
edge, so much animation, and the consciousness of so much fame."
But if self-assurance returned: ". . . fancied myself like Burke."

This purely private manner of using a friendship may have had
psychological dangers of its own, but it was scarcely so embarrassing
to the relations of the two men as Boswell's open efforts to win
Burke's political patronage. Burke, in spite of Boswell's idealized
image of him, was never in so comfortable a political situation that
he had many favors to bestow; and though he found Boswell a
congenial companion, he may have doubted that he was a public
servant worth a strenuous recommendation. Boswell indeed was
diffident of his own claims. The first letter he wrote to Burke ex-
plained awkwardly that he would have written at an earlier date
but Burke's party had seemed about to come into power and he did
not wish to look like a place-hunter. Whether accidentally or not,
Burke seems never to have answered this letter. Boswell wrote two
more letters within the next year; the one which survives was to
inform Burke of the political situation in Edinburgh, which was
hostile to a bill Burke was championing. Burke's reply was light
and mocking, making a joke of the whole matter and speaking of
a happy meeting he had had with Johnson in London when no
political matters were discussed. As far as we know, Boswell did
not write again till three years later, at a time when Burke's party
had finally come to power. This letter was a lightly disguised re-
quest for a place. Boswell said he could move to London, as he had
long thought of doing, if he could only increase his income by
£600 a year. Did Burke have any ideas on that subject? "When
| was last in London," said Boswell, "you asked me on one of our
pleasant evenings over your homebrewed, 'how | could live in Edin-
burgh ? | answered 'Like a cat in an air-pump.' " Burke responded
to the request as well as he knew how, by writing a letter recom-
mending that Boswell be given a vacant post as judge advocate in
Scotland. The letter, though Boswell later spoke of it as precious to
him because Burke's praise was so high, did not secure the post.

In his various attempts to draw closer to Burke, Boswell was
hampered by the fact that he was a Tory and Burke a Whig; he
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made heroic but rather obvious efforts to minimize the difficulty.
In the early days when Burke championed the Americans Boswell
aso sympathized with them and emphasized it in dealing with
Burke. Much later, when Burke was campaigning against the
French Revolution, Boswell insisted his old friend was at last on
the Tory side, so that again they were in agreement. A conversation
Boswell recorded in 1790 summarizes pretty well the extent of their
harmony:

BURKE. "This revolution in France would almost make me adopt your Tory
principles.” 1. "Nay, you are one of us. We will not part with you." BURKE.
"You havetheart of reconciling contradictions beyond any man | know." I.
"Yes, | was a Tory and an American." BURKE. "You were not always an
American." (Thiswasan unjust suspicion of time servingon my part.) . . .
He (indelicately, | thought) mentioned Mr. Hastings. | could not but say "I
am on the other side there, | know not how." Hewas Irishly savage alittle,
but full and flowing.

It was on the question of Warren Hastings and India that Bos-
well was most embarrassed by his opposition to Burke's party. At
atimewhen he was being unusually serious about political matters,
and was planning to run for Parliament himself, Boswell had
brought out a pamphlet attacking Fox's India Bill. For years
after that time he thought Burke must have been nursing this
knowledge as a bitter grievance. "'l was sorry to perceive Burke shy
of me" he wrote, four years later, "but my loyal zeal against the
India Bill was alethalisarundo in hissde." It was at least the kind
of lethalis arundo to which men in politics become very much ac-
customed ; Burke had probably forgotten it entirely.

Inthe later years of thejournal, and in their later correspondence,
we see acurious change come over Boswel Ps attitude toward Burke.
Instead of admiring him and enjoying his company as he had in
earlier years, Boswell repeatedly shows discomfort and embarrass-
ment when in Burke's presence. How much Burke provoked this
by dteration in his own manner, it is impossible to say; there is no
convincing evidence that he treated Boswell otherwise than as he
always had. But laments and accusations concerning his "coldness'
constantly recur, and Boswell's own behavior becomes that of a
man thoroughly ill a ease. When in 1784 Burke went to Glasgow
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to be installed in the honorary post of Lord Rector of the Univer-
sity, he may have been a very little late in informing Boswell of his
arrival in Scotland. Boswell's manner of responding to*the "dight"
was extraordinary. He immediately went to Glasgow, where he ap-
peared at Burke'sinn before breakfast on the day of the installation.
He did not want to speak to Burke personally until he had prepared
the ground with a letter, and wrote suggesting that Burke must be
offended with him for his "Tory zed." To insure his forgiveness,
Boswell pointed out that it was Easter week! ". . . if in this cursed
strife you 'have ought against me," and will not be fully reconciled
with me even in this week, pray tell me frankly." Burke's servant
happened to recognize Boswell on the stairs and asked him if he
wished to see Burke at once. Boswell declined but asked the servant
to take his letter to Burke. Burke (a little puzzled, perhaps) im-
mediately came into the parlor where Boswell was waiting nerv-
ously; they "embraced complacently." Boswell again said some-
thing about his fears of an estrangement. Said Burke, "What has
made you go so mad of late? As to quarreling with you, that can-
not happen; for as you observe as to Langton . . ." "In short," the
journal breaks off, "he conveyed a compliment that my pleasantry
was such that one would be a loser by quarreling with me" Burke
explained his delay: "As to telling you when | came to Scotland,
| did not know myself till wewere dismissed. Deus nobis haec otia."
Heinvited Boswell to breakfast at once.

Boswell's uneasiness on this occasion may be chargeable to a
state of nervousness over his political "career" at the time; it is
altogether probable that the coldness and anxiety were all on one
side. There was, however, an occasion two years later on which
Boswell probably did really irritate Burke. The journal says. "I
imprudently touched on a calumny against Mr. Burke, in order to
be enabled to refute it. We parted on sad terms. | was very un-
easy. . . ." Boswell again preferred to discuss their difference in
letters, of which five passed between them before the matter was
settled amicably.

If Burke's annoyance with Boswell ever actually went beyond
such atemporary flurry, it may well have been because of Boswell's
eagerness to chronicle small matters. Burke as a man in palitics
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was under constant attack by paid slanderers in the newspapers;
there was no aspect of hislife, public or private, which they did not
exploit or distort. His settled principle of defense was to reply to
nothing that was said of him, but to take care that as few facts as
possible were certainly known. He had excellent reasons for fearing
Boswell's notebooks. Charles Fox, whose political position was far
more secure than Burke's, was supposed to have made it a rule not
to talk in Johnson's presence, because the conversations were known
to be recorded. Boswell, as the entry in the journal itsdf tells us,
knew that he was imprudent in questioning Burke. He was aso
warned by Malone against the specia dangers of his "habit of re-
cording”; it was the "cause of B——'s coldness,” said Malone, who
quoted B——as saying, it "throws arestraint on convivial ease and
negligence."

The assumption that the two men were estranged is treated as a
certainty in the later years of thejournal. In 1787 when Boswell sat
with Burke and Mrs. Burke at the playhouse, the occasion was
noted only with sadness: "I sat in Mrs. Burke's box, where was Ed-
mund. It was awkward and uneasy to be cold with people with
whom | had once been on the easiest footing." The next year when
he met Burke's brother Richard: "Dick Burke was too rough and
wild in his manner today, and | could perceive either liked me
worse than his brother did, or had less art to conceal his dislike—
on account of politics." When Edmund at about this time agreed to
dine at Boswell's home, the nervous host sent him two separate
letters reminding him of the engagement. Burke came, of course,
and "seemed quite easy and polite," but did not succeed in disarm-
ing everybody. This time it was Mrs. Boswell who had the sus-
picions. According to the journal: "She said he must be a very
perfect politician who could conceal the resentment which he must
entertain against me for having so keenly opposed his party, but
that she believed he would show it whenever he had the oppor-
tunity."

Poor Burke'seffortsto show good will werefinally solittletrusted
that it was a matter for comment and astonishment if he did not
produce a feeling of discomfort. In the latter part of 1790 Boswell
described a socid occasion to Maone: "Burke wasadmirable com-
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pany, al that day . . . easy with measin days of old. | do upon my
honor admire and love him. Would that he had never seen Lord
Rockingham but had 'ever walked in a perfect way, "

But such confidence was only temporary. Three months later
Boswell was again working himself up over another supposed
misunderstanding; he did not, he assured Burke in a letter, write
the epigram which had appeared over his name in the Oracle; he
was as indignant with the author of it as Burke himself could be!
Burke replied the next day that he had never seen the epigram but
was sure Boswell would do nothing discreditable.

Two months later the Life of Johnson was published.

v

The portrait of Burke which appears in the Life of Johnson has
two or three noticeable peculiarities.

For some reason at which we can only guess, Burke is frequently
introduced or discussed or quoted without his hame being men-
tioned. Boswell speaks of "an eminent friend of ours,” or "an emi-
nent public character,” or "one of the most luminous minds of the
present age" or makes use of an initial or a blank, and the context
permits us to infer that Burke is meant. In one or two cases we can
convince ourselves that the passage might have offended or em-
barrassed Burke—which justifies the anonymity for those cases.
But usually what is said seems innocuous. We wonder why it was
more necessary to disguise Burke than, say, Reynolds or any other
subordinate figure.

If the average reader of the Life will review those impressions
of Burke which heis ableto recall, he may be surprised to find how
many of them come from Johnson rather than from Boswell—
how often Boswell's only contribution is quoting the words of the
Doctor. "Yes, Sir; if a man were to go by chance at the same time
with Burke under a shed to shun a shower, he would say—'this is
an extraordinary man.' If Burke should go into a stable to see his
horse dressed, the hostler would say—'we have had an extraordinary
man here.' " Or, "Burke's talk is the ebullition of his mind; he does
not talk from a desire of distinction, but because his mind is full.”
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Or, "l can live very well with Burke; | love his knowledge, his
diffusion, and affluence of conversation; but | would not talk to
him of the Rockingham party." Or, "Yes, Burke is an extraordinary
man. His stream of mind is perpetual.”

By the side of such vivid sketches and tributes, Boswell's own
efforts at drawing Burke are strangely ineffective. Ashas been said,
they are not usually in dramatic form, which means that they are
not in Boswell's best mode. They are likely, rather, to be compli-
mentary phrases used in introductions. "Mr. Burke . . . whose
splendid talents . . . ," "Mr. Burke, whose orderly and amiable
domestic habits . . . ," "Mr. Burke, who while he is equa to the
greatest things, can adornthe least. . . ." Such fulsome expressions
do not create any living image for a reader.

Onenaturally askswhy Boswell fell so much below himself when
hehad to deal with Burke. It ishardly for the purely external reason
that in a Life of Johnson other figures than Johnson had to be
subordinatedffiurkeis not so much subordinated as badly blurred,
But on the other hand, we would be going too far if we asserted
that Boswell's art was essentially unsympathetic to Burke; adozen
vivid passages in the journal contradict such an idea. It is safer to
assume that the specia failure of Boswell in the Uje is a problem
of that particular work, and a problem which is not yet solved.

There is, however, one last remark to be made upon the portrait
in the Life. It is almost, but not quite, uniform in its lack of vigor.
We have said that Boswell seldom presented Burke talking, and
thisis generally true; but there is one day which is a complete ex-
ception. In his record for April 3, 1778, Boswell presents Burke
talking fluently. It is the day on which Boswell made his most
ambitiouseffortto preserve aconversation at the Club; most readers
will recall it by the fact that various speakers are distinguished by
arbitrary letters—E. for Burke, R. for Sheridan, P. for Reynolds, and
so on. Considered purely as a piece of dramatic recording, the entry
for April 31778, is perhaps the greatest tour de force in the Life of
Johnson; Boswell presents no less than eight people taking part in
ageneral conversation.

Burke, who in the rest of the biography seldom speaks at dl, and
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amost never makes two speeches consecutively, here speaks seven-
teen times on one day. His treatment of the topic closest to his own
interests—the question of the value of a speech in Parliament if it
does not change a vote—is probably our best surviving sample of
his conversational power. He also talks at length on emigration,
comments learnedly on the Irish and Dutch languages, and makes
enough attempts at wit to show us the range of his talent there.
The degree to which he leads the talk is also notable; of the seven
main topics discussed, four are introduced by Burke, and a fifth
brought up when Sheridan draws Burke out with aflattering ques-
tion.

Itisascenewhich helpsto restore to proportion our group picture
of the Johnsonian circle.






GOLDSMITH, THE GOOD-NATURED MAN
Edward L. MeAdam, Jr.

he quite forgot to be just." So Macaulay characterized

Goldsmith, who indeed described himself in much the
same way in a letter to his brother Henry: "I had contracted the
habits and notions of a Philosopher, while | was exposing myself
to the insidious approaches of cunning; and often, by being even
from my narrow finances charitable to excess, | forgot the rules of
justice, and placd myself in the very situation of the wretch who
thank'd my bounty." One finds a similar statement in Sir William
Honeywood's condemnation of his nephew, the Good-Natured
Man: "l saw, with regret, those splendid errors, that still took name
from some neighbouring duty; your charity, that was but injustice;
your benevolence, that was but weakness; and your friendship, but
credulity."

If further evidence is needed to show that Goldsmith was per-
fectly aware of his own failings, one may adduce the character of
the Man in Black, which Goldsmith's sister said was a self-portrait.

The dilemma in which Goldsmith found himself was, | believe,
basic, and one from which he never escaped either in his life or in
hiswritings. Naturally generous, he was at the same time insecure.
He was short, plain, disfigured by smallpox, awkward socialy.
His habitual stammering may be taken as the result of his unsure-
ness, not its cause. Certainly a person of average good looks who
had attended universities in three countries and traveled in half a
dozen might be expected to acquire some ease of manners. Hislack
of physical attractiveness, hisstammering, and hisclumsy manners
may furnish an answer to why there was no great love affair in
Goldsmith's life. He knew a good deal about prostitutes; the lively
description of how the Chinese Philosopher is entertained by the
London whores is too good to be second hand or pure imagination,
and in the Life of Nash he remarks that there are in the neighbor-

I II Sheart was soft even to weakness: he was so generous that
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hood of any university "girlswho with some beauty, some coquetry,
and little fortune, lie upon the watch for every raw amorous
youth." It will be remembered that Marlow lost his shyness in the
presence of such girls: is it too much to suggest that Goldsmith
found a satisfying sense of dominance in pleasures which he was
ableto purchase?

His desire to shine in society, and his love of giving extravagant
dinner parties, may also be interpreted as a wish to dominate, to
play the part of a wealthy host. One of his biographers shrewdly
suggests that Goldsmith was a bore rather than a fool in company
—he wished to monopolize the conversation at whatever cos.
What it did cost in terms of defeat and ridicule is amply set forth
by Boswell. The result, however, merely emphasized his difficulty.

A corollary to his socia behavior is his extravagant dress. His
"bloom-coloured coat" was an obvious device to draw attention to
himself, and at the same time a compensation for his lack of physi-
cal attractiveness.

Even his charitable actions—though it is unpleasant to suggest
this—may have had some basis in a desire to dominate. To relieve
distress was a pleasure if done in person, however unworthy the
object. To contribute anonymously to a subscription for a hospital
might not be quite so satisfactory. Even at an early age, however,
Goldsmith had qualms about the justice of his behavior. Whether
the Fiddleback story istrueor not, the self-justificationisasobvious
as the artistry: the poor mother to whom he gave half a crown had
"eight little clean Children" and a husband arrested for debt. The
children's cleanliness showed that the mother was not a shiftless
creature, and their number may have been meant to indicate that
nature, not extravagance, was the cause of the husband's poverty.

Let us revert for a moment to Goldsmith's letter quoted above:
"l had contracted the habits and notions of a Philosopher, while |
was exposing myself to the insidious approaches of cunning . . ."
Thisisself-justification, and partly self-deception, but it has abasis
in truth. The "insidious approaches of cunning” | consider a refer-
ence to crooked gamblers. That Goldsmith gambled for the sheer
nervous excitement involved is probable, especialy since he shows
so plainly in the Life of Nash how impossible it is to give any other
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justification for the vice. The philosophy which afforded no pro-
tection against dishonesty may be called sensationalism. His briefest
statement of this, often repeated, occurs in Letter VI of The Citizen
of the World:

I know you reply, that the refined pleasure of growing every day wiser, is a
sufficient recompense for every inconvenience. | know you will talk of the
vulgar satisfaction of soliciting happiness from sensual enjoyment only; and
probably enlarge upon the exquisite raptures of sentimental bliss. Yet, be-
lieve me, friend, you are deceived; all our pleasures, though seemingly never
so remote from sense, derive their origin from some one of the senses. The
most exquisite demonstration in mathematics, or the most pleasing disquisi-
tion in metaphysics, if it does not ultimately tend to increase some sensual
satisfaction, is delightful only to fools, or to men who have by long habit
contracted a false idea of pleasure; and he who separates sensual and senti-
mental enjoyments, seeking happiness from mind aone, isin fact as wretched
as the naked inhabitant of the forest, who places all happiness in the first,
regardless of the latter.

There is no religion in this philosophy—indeed, he allows the
Chinese Philosopher to ridicule the dogma of the Trinity—but |
am unable to discover that religion played any part in Goldsmith's
life, though he respected his father's and Henry's profession and
had once thought of it for himself. This sensationalism | conceive
to be merely arationalization of his own desires, though it also has
acuriousand probably indirect relationshipto Mandeville's" private
vices, public benefits." Although Goldsmith inveighed against "lux-
ury" in The Traveller and The Deserted Village, and Boswell re-
ports a similar attitude, this had not always been his opinion. But
where Mandeville ironically commends luxury as the nurse of
civilization, only to show that it is wholly destructive of individual
virtue, Goldsmith in The Citizen of the World defends it because,
like sensation, it increases "happiness" as civilization advances:
"The more various our artificial necessities, the wider is our circle
of pleasure; for all pleasures consist in obviating necessities as they
rise: luxury, therefore, asit increases our wants, increases our capac-
ity for happiness." Furthermore, "to luxury we owe not only the
greatest part of our knowledge, but even of our virtues." Mande-
ville would have been shocked, | suspect, at the way Goldsmith
manipulated these arguments. As an example of the sort of virtue
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of frugality, it was equally lacking in popular appeal. Possibly with
this in mind he took up the common cry against luxury in his
Advertisement to The Vicar of Wairfield: "In this age of opulence
and refinement, whom can such a character [the Vicar] please?'
The novel itsdf is not atract against luxury but primarily a humor-
ous idedization of Goldsmith's early life—his relationships with
his father and perhaps his brother Henry, and his travels on the
Continent. Thisidealization of the past continued in The Traveller,
though Goldsmith makes it clear that he has not given up his
notions on sensationalism: in Switzerland, where there is no lux-
urious nobility to make the peasants envious, nevertheless

If few their wants, their pleasures are but few;
For every want that stimulates the breast
Becomes a source of pleasure when redrest.

And "Their mordls, like their pleasures, are but low." (This sounds
like his earlier antiprimitivism.) Although commerce has left Italy
and only a contented peasantry remains, still "sensual bliss is all
the nation knows." In both of these countries the absence of luxury
has not brought the benefits to the peasantry which might have
been expected. When he turns to France Goldsmith glows with the
recollection of hisyouthful pleasures "beside the murmuring Loire,"
but brings himself up sharply with the patriotic observation that
the French are an idle and frivolous nation. Industrious Holland
is at first more attractive, but soon shows the expected vices of
craft, fraud—and dullness. And finally England displays a mixture
of virtues and vices which appear to be inextricable: liberty pro-
duces "the lords of human kind" but also "Keeps man from man,
and breaks the socia ti€"; this in turn strengthens "the bonds of
wealth and law," with the ultimate prospect that al the populace
will lie in "one sink of level avarice." From this horrid prospect
Goldsmith fliesin nostalgia to the deserted village. It is not a solu-
tion of a problem but merely an emotional retreat.

In The Deserted Village Goldsmith turns on luxury with wrath
and vigor. He hasforgotten al of hisargumentsin itsfavor and now
attributes to it al the inequities and hardships of the enclosure
movement and the English laws against Irish trade. His wrath
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may be in part contrived: the success of The Traveller may have
induced him to carry the theme to an extreme. But it is even more,
| think, the final expression of Goldsmith's insecurity in London,
which at times reached the edge of despair. He was returning to
the good things of his childhood and adolescence, as he chose to
remember them: the warmth of village life, his love of his father,
and "dear lovely bowers of innocence.” In contrast to this we may
remember the letter to his uncle, written seventeen years earlier:
"l was dispised by most, and hateful to myself. Poverty, hopeless
poverty, was my lot, and melancholly was beginning to make me
her own." No, he was not anxious to return to Sweet Auburn, be-
cause it had no geographical existence. Indeed, two months after
The Deserted Village appeared, he was off to Paris on a gay trip
with the Horneck girls.

Less than four years later, Goldsmith was dying, his mind not
at ease, as his doctor reported. But he existsfor us still as the good-
natured manwhom heportrayed so often, always seeking asecurity
which he did not find and pleasure which could not wholly satisfy
him, justifying and then condemning the luxu