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General Editor’s Preface

In issuing Rasaratnapradipikd of Allardja, which
is being critically edited for the fifst time, as No. 8 in the
Bharatiya Vidya Series, I am particularly happy, as by
this publication, the Bhavan launches on a new and interesting
branch of Sanskrit Poetics, viz. Rasa-theory. The Raswratna-
pradipikd is a small book dealing methodically with the main
topics on Rasa in brief. On account of its brevity, systematic
arrangement and avoidance of controversial points, the
Rasaratnapradipikd will be found to be a good text-book for a
beginner.

The Editor has considered the problem of the date
of the Rasaratnapradipdd on the basis both of literary and
historical evidence, and has placed the Rasar anapradipikd in
the early 14th century, identifying Hammira, the father of
Allaraja, the author, with Hammira, the Chauhsn King of
Ranathambor, whose regnal period was 1283-1301 A. D. I
entirely agree with the conclusions of the learned Editor.

Dr. R. N. Dandekar, who has edited the work, is already
well known to orientalists in several capacxtxes, as the Honorary
Secretary of the Bhandarkar Oriental Research Institute,
Poona; as the Genaral Secretary of the All-India Oriental
Conference; as the Professor of Sanskrit and Ancient Indian
Culture at the Fergusson Collsge, Poona; b3 the Editor of
the Salyaparvan of the Mahabhirata. He has already made
a name for himself as a Vedist and epic scholar. Dr. Dandekar
has edited the work with thorough precision and care, and
the various useful Appendices and Introduction testify to
the amount of labour spert by him on this work., I have
no doubt the present work will enhance his reputation as
a critical Editor of classical texts.

On behalf of the Bharatiya Vidya Bhavan I thank Dr.
Dandekar for presenting such excellent work for publication in
our Series.

BouBay, }

218t Decsmber 1945, Munt Jina Vijava



PREFACE

Some time ago my friend, Professor P. K. GopE, brought
to my notice two MSS. of the Rasaratnapradipikd from the Gove-
rnment collection of MSS. deposited at the Bhandarkar Oriental
Research Institute, Poona. The obvious historical connections
of the author of that work, and the apparently popular treatment
of an important topic in Sanskrit rhetoric attempted by him
attracted my attention. I therefore undertook to edit that
small work. In addition to the two MSS. at the Bhandarkar
Oriental Research Institute, there were two other MSS. of the
work available’ in India—one in the Baroda Central Library
and the other in the Tanjore Sarasvathi Mahal Library. The
Director of the Oriental Institute, Baroda, very kindly lent me
the MS. in his charge, and I got a transcript of the Tanjore MS.
prepared for me by a Pandit over there. The present edition of
the Rasaratnapradipikd is thus based on these four MSS., which
are the only ones known so far. My thanks are due to the
authorities of the Bhandarkar Oriental Research Institute, the
Baroda Oriental Institute, and the Tanjore Sarasvathi Maha]
Library for making the MSS. available to me.

While editing the text and preparing the introduction of
this small work I had to correspond with several friends, includ.
ing Dr. S. K. Dg, Dr. V. Raguavayn, and MM. Pandit Bishwe-
shwar Nath Reu. I have to gratefully mention that they very
kindly responded to my queries. I must also not forget to thank
sincerely my colleagues in Poona, particularly Professor C. R.
Devdhar and Professor P. K. Gode, who take personal interest
in all my work.

The publication of the Rasaratnapradipikd, which is being
edited and published for the first time, in the Bharatiya Vidya
Series is due entirely to the kindness of my friend, Professor Dr..
A. D. Pusalker, and of Acarya S'rf Muni Jinavijayaji, the Hono-
rary Director of the Bharatiya Vidya Bhavana, Bombay. I
should like to record here my respectful appreciation of the
valuable contributions made’ by S'ri Muniji to Indological
studies, in several ways, during the last so many years.

Bhandarkar Oriental
Research Institute,

Pooxa 4, R.N. DANDEKAR
15th November 1045.






INTRODUCTION

Several kings of ancient India were not only patrons
of learning but were themselves authors and scholars. One such
king, Allarija (Alla.) by name, claims to be the author of
the Rasaratnapradipiké (RRP), which is a handy manual
dealing with the much-discussed topic in Sanskrit poetics,
namely, that of rasa. This work is divided into six
paricchedas or chapters and consists of both prose and verse.
Every definition or theoretical maxim in the RRP is, as is
common in all works of this type, illustrated by means of one or
more stanzas often taken from the writings of well-known
authors. A brief analysis of the contents of each chapter
is given below:

Analysis of Contents:

The first chapter opens with a mangala-sloka offering
homage to the Lord in the form of rasa (rasaripine bhagavate).
This iy followed by some information regarding the author
himself. There lived formerly, we are told, a renowned king by
name Sri Hammira, who had conquered the country of Konkana,
who was the foremost among all monarchs of his time, and who
had overpowered the three worlds by means of his prowess. His
son was Allaraja, who was an intrepid leader and a conqueror of
heroes. Alla. was well-versed in several branches of knowledge
and was a great patron of poets, He had made a deep study
of many wellkknown ancient texts on dramaturgy composed
by such great masters as Kasyapa, Kohala, Narada, Arjuna,
Bharata, Anandavardhana and others, and, for the sake of the
rasikas, he presented the essence of that science, particularly of
the rasa-theory, which is its most important theme, in the form
of the RRP. After this formal introduction, the author begins
with the discussion of the basic question: What is pleasure?
and what is sorrow ? Pleasure, he tells us, is of two kinds, nitya
and anitya, The pleasure or bliss derived from the knowledge
of Drahman is mitya or eternal; but it can be secured only
by wogins and is therefore generally denied to common people.
The pleasure derived from objects of senses, on the other hand,



2 RASARATNAPRADIPIKA

though a matter of popular experience, is anitya or imper-
manent and fleeting and indeed leads ultimately to sorrow.
The pleasure derived from rasa, which is intermediate between
the two, and which is described by ancient writers as anirvdcyo
(indescribable), is the real pleasure for all and sundry, and
should therefore be regarded as the very essence (sdra) of
this otherwise valueless (asdra ) life (sarmsdra). The dramatic
art in general is then glorified and an enumeration is made,
in the traditional fashion, of the presiding deities of the several
rasas. The author concludes this chapter with the remark that,
just as the principal fruit of charity is punyas, while fame is
only its incidental fruit, so also the principal fruit of rasa is
punya, since, through rasas, the divinities residing in rasa
are propitiated, and pleasure is but its incidental fruit. In
support of this he quotes Bharata’s dictum: dharmddisddhanam
nafyam.

In the secorrd chapter the author of the RRP starts
by defining bhdva, which is, according to him, the fundamental
factor in the rasa-theory. The basic equilibrium of the mind, he
explains, is sattva, and the initial slight mutation caused in it is
called bhdva. He further goes on to say that it is called bhgva
because it expresses or gives external form to (bahir bhdvayan )
the inner thought or meaning (antargata bhdva) of the poet.
The mutation in the mental equilibrium, which is basically
of the nature of pleasure, is fourfold: manifestation (wvikdasa ),
expansion (#istad), agitation ( ksobha ), and distraction ( viksepa ).
In the case of bhdva, this mutation is slight, while in rasa
it is distinct. The sthdyibhdva is then defined as the bhdva
which remains unbroken by other contrary or similar bhdvas, and
which, on the other hand, forces on other bhdvas its own
character. It may be pointed out, in this context, that Alla.
has borrowed this and many other definitions in the REP
verbatim from the Dasarapake (DR ) without acknowledgement.
In a large number of cases even the illustrative stanzas given in
the RRP seem to have been borrowed from Dhanika’s com-
mentary on the DR, called Avaloks. All the same it must
be said in fairness to Alla. that most of such illustrative stanzas
are the common property of Sanskrit rhetoricians. Alla,
also quotes, in the RRP, several karikds from the Ndtyasdstra
(NS) of Bharata; but, in all such cases, he acknowledges
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his debt with the words: tathdha Bharatah. The eight sthayi-
bhdvas are then enumerated with the additional remark that in
love (rati) and mirth (kdsa), the form of mutation is manifesta-
tion; in energy (utsdha) and astonishment (vismaya), it is
expansion; in fear (bhaya) and disgust (jugupsita), there is
agitation; and in anger (krodha) and sorrow (é&oka), there
is distraction. The definitions of the sthdyibhdvas given by
Alla., in this chapter, are his own and not borrowed from
any other ancient text. Each definition is followed by an
illustrative stanza. Even here we find that Alla.’s illustrations
are quite unique. The stanzas composed by Kavikankana
as well as those taken from the drama, Candakausika, which are
given by the author, for instance, are rarely found quoted
in other works of this type. In the concluding portion of
this chapter, the author posits the following question: bhdgva is
said to be ¢slight’ mutation; it is so in love etc. But in
anger the mutation is extensive, Why is then anger called
bhava? He answers the question by suggesting that ‘slight’ and
‘extensive’ are relative terms. In comparison with raudra
rasa, the mutation in anger is slight.

The third chapter is devoted to the consideration of
vibhdvas (determinants) and anubhdvas (consequents) of the
eight rasas. Except for the definitions of vibhats and anubhdva,
which are Alla.’s own, most of this chapter is merely a reprodu-
ction, in an abridged form, of NS VI. 47-76. Vibhdvas are
defined by Allarija as conditions which create (Dbhdvayanti) the
rasa in a special manner (videsena), while anubhdvas are
conditions which make the rasa liable to being experienced
( anubhavagocara). Attention may be drawn in this connection
to the conceptions of anubhdva as understood by Bharata and by
Alla. The conditions which are mentioned by Alla. as anubhdvas
are those by means of which 'a particular rasa is experienced
(of. etaih karuparaseh anubhiyate). In support of this, he
quotes a k@rikd from NS (tathdha Bharatah) enumerating more
or less' the same conditions; but these conditions seem to
be mentioned by Bharata as governing the gesticulation on the
part of the actory' (cf. abhirieyah karunarasak). There is thus
some confusion as to whether these conditions are rastkagata or
natagata or both. This chapter ends with the enumeration of eight
sdttvika bhavas { involuntary states ) and their definitions, followed
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by a few illugtrations. According to the author, sattva is
extremely-sympathetic-mindedness in states of sorrow, pleasure
eto. of others. It is the majestic composure of the mind. The
eight sdttvika bhdvas, like stambha (stupor), sveda (sweating)
etc, have sattva as their basis and are therefore called sdttvika.
This explanation of the term sdttvika given by Alla. is different
from the one given by several other Sanskrit rhetoricians,
who understand sattva merely in the sense of ‘body’. Dhanika
however, in his Avaloka, explains sattva in almost the same
words as Alla. Dhanika’s commentary seems therefore to have
been the source of the RRP in this case. At the same time
Dhanika himself appears to be giving this part of his commentary
a8 a quotation from another text.

The fourth chapter of the RRP, which deals with the
vyabhicdribhdvas, is almost a verbatim copy of DR 1V. 7-83,
Even the illustrations are mostly the same as those given
by Dhanika in his Avaloka. Two things however may be
noticed in this commection. In stanzas 2 to 4 of this chapter,
Alla. ' enumerates the vyabhicdribhavas following an order
which is different from the one followed in the DR. Secondly
though the definitions, which are naturally given in a different
order, are borrowed word for word from the DR, in most cases,
only the first halves of the stanzas in the DE, which give the
definitions proper, are here reproduced, while the second balves
of the same stanzas, which normally mention the external effects
of the vyabhicdribhdvas are dropped (see the definitions of
nirveda, gldn ete. in the RRP and the DR). While enumera-
ting the wyabhiciribhdivas of the different rasas, Alla.
has drawn upon NS VII. 99-109. He further deals with
some irregularity (vyabhicara) concerning the sattvika, vyabhi-
cars, and sthdyi bhdvas by pointing out that fear and energy
which are sthdyibhdvas are sometimes mentioned as 'vyabhwa/m.
that moha, dvega, and dlasya, which are vyabhwam, give rise to
other subordinate bhdves, namely, mirechd, sambhrama, and
tandrd respectively, and that the sdttvikabhdva, svarabheda,
produces a variety called gadgadatva. The fourth chapter
is conclyded with the clarification of the distinction between
dlasya (indolence) and tandrd (lassitude); sambhrama (conster-
nation ) and dvega ( agitation); nidra (sleep ), supta (sound sleep),
and svapna (dreaming);-and svarebheda (broken articulation)
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end gadgadatd (feltering). Aceording to the author, in dlasya
there i8 contact with knowledge (consciousness), while in
tandrd that contact exists but in a slight degree. Sambirama
is- just a particular type of dvega and indicates the state of
alarm caused by the sudden sight of favourable or unfavourable
objects. Svapna is intermediate between nidrd and supta, since
it is more deep than the former but less so than the latter.
In svarabheda some letters are dropped, while gadgada®s means
only indistinct articulation of words.

In the beginning of the fifth chapter, Alla., following the
DR, makes the statement that a rasa results when sthayibhdva,
through the operation of the wibhdvas (determinants), the
anubhdvas (consequents ), the sattvikabhdvas (involuntary states),
and the wyabhicaribhdvas (transitory states), produces a
pleasurable sensation. This entire chapter is devoted.-to the
treatment, more or less in a conventional manner, of the eight
rasas and their several varieties, The definitions of rasas
are again borrowed from tlie DE. It may be mentioned that
this chapter abounds in illustrations drawn from varied sources.
Among these, the stanzas composed by Kavikankana and
Bherijhankara, and those taken from the dramas, Candakausika
and Uddrardghava are peculiar to the REP. It has not been
possible to trace to their original sources some of the stanzas
cited by Alla. A few of these (e. g. V. 86, 87, 52, 53) refer to
the story of Rama and appear to have been taken from
a Rama-play.

The sixth and the last chapter of the RERP hardly
contains any wverbatim borrowings from earlier texts. All the
definitions are Alla’s own. The DR (II. 30 ff) speaks of
twenty natural graces of the heroine, three of which, namely,
bhdva (feeling), hdva (emotion), and held (passion) are
physwal In addition to these three, the DR enumerates seven
qualities like gobhd ete., which arise without effort, and ten
qualities like Ula ete., which originate from oune’s disposition.
Thus the number twenty is made up. This usual distinetion
between bhdva, hdva, and held is hawever not made in the RRP.
Alla. takes into consideration, at the beginning of this chapter,
only ten hdvas, which are peculiar to women. Moreover the
RRP differs ffom the DR in that the former has described
the ten conditions, like lild, vildsa,.etc., as the hdvas, while
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the latter describes the same as svabhdvaja bhdvas (natural
qualities). After the enumeration, definitions, and illustrations
of the ten hdvas, Alla. takes up for discussion certain general
questions connected with the rasa—theory. He begins by
defining hrdaya as the buddhi (mind ), which is characterised by
ancient impressions ( vdsands ) and refined by knowledge completg

in all parts. He then goes on to say that in the mind of
the sahrdaya (possessor of hrdaya), who is happy and composed,

rasa necessarily exists in the form of latent impression. The
same becomes patent and pleasurable through the agency
of the bhdvas, which are expressed by people ( actors) and which
thus awaken the seed (of the rasa). This conception of the two
forms of rasa—uvdsandripe and vyakta—is explained in detail by
Abhinavagupta and Jagannitha Pandita. Alla.’s enumeration
of the different rasas and explanation of the term rasa are quite
conventional. Equally conventional is his reference to four
rasas as the causes and the remaining four as their effects.
Alla. adds that this rule regarding the causal relationship
among the rasas is liable to vary in accordance with the peculiar
context of the story as well ag the intention of the poet. Then
follows the consideration of rasas which are antagonistic to one

another. Alla, says in this connection that two inimical rasas
occurring in the same context invariably spoil the .main

sentiment. It is therefore not desirable to introduce, in contact
with one rasa, its opposite—or its wibhdva, sarcedribhdva and
anubhdva. If, however, two inimical rasas are mentioned
together but as being quite subordinate to a third principal
rasa, they do not spoil the effect, just as, in the presence of the
king, the mutual opposition of two opponents becomes quite
ineffective, Alla. then quotes the principle enunciated in the
Dhvanydloka ( II1. p. 145), namely, that there is no other cause
for the interruption of a sentiment than the lack of propriety,
and illustrates it by pointing out that there can be real sentiment
of love between two young persons only. Ravapa’s passion for
Sita is therefore to be regarded as a mere semblance of rasa.
So too there is rasibhdsa when love is only onesided, or when
one woman has several lovers, or when one man has several
lady-loves. By way of an exception, however, the author tells
us that there does exist proper rasa even when one man i8
brought in contact with several women only if a clear indication
is given of his love for one particular woman, The next
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question briefly tackled by Alla. is the relation of ‘principal’
and ‘subordinate’ among rasa, bhdva and alarhkdra. The author
then goes on to consider the problem of the sdnta rasa.
Tranquil people are those who are not liable to any mutation
in their mental equilibrium. Therefore Bharata does not
recognise the possibility of any such sentiment as the sentiment
of quietism. Others opine that s'dnta rase is-based on nirveda
(dissatisfaction or self-disparagement caused by the knowledge
of the Real), which is often mentioned as one of the vyabhicdri-
bhdvas, but which may be regarded as the sthdyibhdva of this
rasa. Tranquility is the result of the indifference to the
worldly objects, which, in its turn, results from nirveda. Alla.
accepts the ¢dnta rasa and mentions its anubhdvas. It may be
pointed out here that the conception of the sdnta rasa appears
to be a negative conception since it indicates merely a state of
annulment of all sorrows in the world, It consists of the
cessation of all pains and is compared by our author with the
happiness of a man who is released from a prison. As regards
the vatsala rasa, which has been accepted by certain rhetori-
cians, Alla, says that it should be regarded merely as an aspect
of ratr. Vatsalya, according to him, is the feeling of attachment
which is generated in the parents as the result of an embrace of
their child. The last question which has been dealt with
by Alla. in this chapter is: How can karupa (pathos) and
bibhatsa (odious sentiment) be at all regarded as rasas? Are
not these sentiments fundamentally of the nature of pain?
The author answers these questions in the conventional manner
which is common in all such works, Even a thing basically of
the nature of sorrow and pain, he tells us, can become a source
of joy and pleasure, just as a playful stroke, or the biting of
the lip, or the nail-marks on the breast, in the course of amorous
sport, does produce joy.

The foregoing analysis of the main contents of the work
woyld clearly show that the REP cannot lay any claim to
originality either in the subject-matter or in its treatment.
It will be seen from the notes that a considerable portion of
the RRP is merely a verbatim copy of passages from the NS and
the DR. Even the illustrative stanzas are mostly taken from the
commentary on the DR by Dhanika, It may be mentigned, in
this connection, that Alla. does not seem to have cdhsulted
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any important works en the rasa~theory other than the MS
and the DR,

The main purpose of the author is evidently to prepare
& small hand-book on the subject of rasa. The main topies only
are therefore systematically arranged and briefly dealt with,
while discussion of controversial points is scrupulously avoided.
This will be quite clear from the analysis of contents given
above. An exhaustive treatment of this important branch of
Sanskrit rhetoric does not seem to have been intended by the
suthor, The Adrikds composed by Alla, himself do not show
any very high merit on the part of the author, They are
however simple and to the point. Brevity, methodical treat-
ment of the subject, and absence of unnecessary diffuseness
render this work quite suitable for a beginner. One does feel,
all the same, that the author would have done better by eluci-
dating more thoroughly the topics discussed by him at the end
of the work.

The Author of the RRP: Allaraja

Inspite of his apparently historical connections, very
few details regarding the age and career of Alla. can be
gleaned from this work or from other sources. In the
introductory stanzas of the RRP, the author tells us that he
is the son of King Hammira, among whose vassals the
ruler of Konkapa is prominently mentioned. Thus the name
Hammira and his conquest of Konkana are the only two
obvious historical facts which may be of some help to us in
reconstructing the career of Alla. There is also another
approach to this question. From the works quoted in
the BRP it is possible to fix up the earliest limit of the
author’s date. Apart from the traditionally known ancient
works on Sanskrit dramaturgy and rhetoric by Bharata, Arjuna,
Kohala, Kadyapa, Narada, etc., Alla. mentions or quotes, by
name, from the following authors and works, whose dates are
more or less definite: S'dkuntala, Meghaditn, Mdalavikdgnimitra
(by Kalidasa, 4th cent. A. D.); Kirdtarjuniya (by Bharavi, 634
A.D.?); Kdadambari (by Bana, first halt of 7th cent. A. D.);
Ratndvali (by Sri Harsa, 604-647 A. D.); Sisupdlavadha (by
Magha, latter half of 7th cent. A.D. ?); Malatzmadhava (by
Bhavabhuti, close of 7th cent. A. D.); Natyarpave (by Nandi-
‘keévara, before 8th cent. A, D.); Candakausika ( by Ksemisvara,
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9th cent. A, D: ?); Venisariwarana (by Bhatta Narayana, circa.
840 A. D.); Anandavardhana (middle of 9th cent. A. D.);
Hanumanndtaka (by Dimodara, 10th cent. A. D.); Natyalocana
(by Abhinavagupta, circa. 1018 A. D.); Prabodhacandrodays
(by Krgnamidra, 1097-1165 A. D.); and Bhavaprakdéana (by
Saradatanaya, 1175-1250 A. D.). It is therefore clear that the
RRP could not have been written before 1175 A, D, It
may also be pointed out, in support of this, that, though the
Dasariapaka is never mentioned by name in the RRP, Allaraja
has borrowed considerably from that work. In fact, already in
Alla’s time, the DR must have established its fame as a
very popular work on dramatic art and science. The date
of the DR lies between 974 A. D, and 995 A. D. (cf. The
Dagaripa, ed. G. C. O. Hass, Columbia Univ. Press 1912.
Introd. xxii). There is also enough evidence to show that
Dhanika’s Avaloka on the DR was known to Alla. But this
fact does not make much difference since Dhanafijaya and
Dhanika are regarded to have been contemporaries, or brothers,
or even as one and the same person (ibid. xxxiv). The earliest
limit of Alla.’s date may therefore be taken as circa 1150 A. D.

We shall now see if we can also fix up the terminus
ad gucm of his date. The RRP is cited as a work on poetics in
the Sdrasamuccaya, which is a commentary on Mammata’s
Kavyapmkaéa, written by one Ratnakantha'. Ratnakantha?
was the son of bankarakaptha of the Dhaumyiyana Gotra
of Kashmir. He is said to have been an excellent scribe
in S'@radd script, and several MSS. in his hand are preserved at
Srinagar. His eulogy of Sirya is contained in Ratnasataka
or Citrabhdnusatake composed in 1680-81 A, D. He wrote
commentaries on Ratnikara’s Harivijaya in 1681-82, on
Vasudeva's Yudkzgthwavyaya in 1671-72, on Jagaddhara’s
Stutikusumdanjali in 1680-81, and on Yadaskara’s Devistotra.
His commentary on Mammat.as Kavyaprakdsa is called Sdra-
samuccays and contains a resume of the Jayanti and other
earlier expositions. In that commentary a reference is made
to the RRP. This would give circa. 1650 as the latest limit of
Alla’s date, But the mention of the RRP in Bhanudatta’s

1 Peterson ii, 17,
3 2Kmumonnun, Classical Sanskrit Literature, p. 759,
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Rasatarangint takes this terminus still farther sback. In the
first chapter of his work, which deals with the sthdyibhdvas,
Bhanudatta makes the following remark: aw % gAEAREA
yo: FORE: | MaRfifeE: TEI: YAR: | o W caewdieat wREn
T | !

oYy sftframre sfaftafracifme a gu

e JOVER R ERTHeTs Fae | o
It thus appears that the RRP was a work sufficiently well-
known in Bhanudatta’s times. The fact that it is here called
Rasaratnadipikd is immaterial since the stanza &Ry ofifae
ete. is found quoted asan illustration of the karune rase in
our BRP.? Of course Bhanudatta does not mention the name
of the author of the RRP.®* The date of Bhanudatta has been
fixed by scholars between 1300 A, D, and 1850 A. D.*

From literary evidence it is therefore possible to fix
the earliest limit of the date of the RRP as between 1175 and
1250 A. D. (=date of Bhdvaprakdsana’, which is mentioned in
the RRP) and the latest limit as between 1300 and 1850 A. D.
(=date of Bhanudatta, who cites the RRP in his Rasatarasngini)

‘We shall now pass on to the historical evidence. As pointed
out elsewhere only two facts are mentioned in this connection
by Alla., namely, that'he was the son of a king called Hammira,
and that the ruler of Konkana was a vassal of that Hammira,
History knows of four kings by name Hammira. 1) Hammira
of the Harauti branch of the Chohan family. He was a protege
of Prthviraja and was not very well-known. He was killed in
1193 A. D. 2) Hammira, the Chohan king of Ranathambhor,
who ruled from 1283 A.D. to 1301 A. D. 3) Hammira 1
of Mewar, 1301-1365 A, D. 4) Hammira IT of Mewar,

1 Bhanudatta: Rasatarangini (in Grantharainamald ), p. 8.

2 RRPV.50.

3 KRISHNAMACHARIAR, in his CSL (p. 773 ), mentions that Bhanudatta’s
father, Gapanatha or Ganeévara of Videha (1) wrote the Rasaratna-
dipika, from which quotations are found in Bhanudatta’s Rasataras-
gini.  This 15 obviously incorrect.

4 For different views regarding Bhanudatta’s date see: P. V, Kaxg,
SD, Intro,, p. OXVIII; 8, K, Dk, Sanskrit Poetics, Vol. I, p. 949;
KnrisuNAMACHARIAR, CSL, p. 774; 8. K. Dz, 4BORI XVII, p, 297;
H. D.8arma, ABORI XVII, p. 243-2568 ; P, K. Gode, J0 III, 751-756.

5 Bhdvaprehatans, od. Yadugiri Yamirisasvium, 08, intro. p. 72 ff,
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17811778 A.’D. ‘Out of these the fourth, namely, Hammira 11
of Mewar, who was born on 18-6-1761, came to the throne on
11-8.1778, and died on 6-1-1778, could not have been the father
of ithe author of the RREP, since his date® falls after the
latést limit of the RRP, which has been determined on the
strength of literary evidence. If the first, namely, Hammira of
the Harauti branch of the. Chohan family, were to be identified
with the Hammira mentioned in the RRP, Alla. will have to be
regarded more or less as a contemporary of Saradatanaya
(1175-1250 A. D.), the author of the Bhdvaprakdéana. However
from the manner in which Bhdvaprakdsana is cited in the REP,
jt appears that, in Alla.s times, the Bhdvaprakdsana had
elready established itself as an ancient authoritative work on
dramaturgy, Considerable time must therefore be taken
to have elapsed between the Bhdvaprakisana and the RRP.
Moreover this Hammira, who was a protege of Prthviraja,
was not.a very well-known prince and could not therefore be
regarded as the hero of the several exploits described in the
RRP. Hammira I of Mewar was a very renowned sovereign of
Rajputana and had many exploits to his credit. Top' gives a
more or less detailed account of Hammira’s career. Allauddin of
Delhi (A..) was preparing to invade Chitor in 1290 A, D, when
Takhamasi (Laksmanasimha) was ruling there. Seeing that
there was little chance of success, Lakhamasi and his followers
got. veady for the final battle and the women-folk of the Rajput
warriors of Chitor, including Padmini, burnt themselves on a
pyze.. Lakhamasi and his eleven, out of twelve, sons were killed
in battle and A. became the master of the fort of Chitor, which,
however,, was forlorn and devastated before he actually reached
it. , This happened in 1303 A.D.* While returning to Delh,

A J. § GagLor, Taggw w gREw, p. 269,

2 CQolomel, Ton, Tha Annale and 4ntiguities of Rajasthans, Wol, X,

,.1BR 280 f1.

8. Recent, inyestigations would b?wever show that, when Allauddin
invaded Meéwar ‘in 1308 A. D.,’ Ratnasimha was ruling at Chitor.
Durihg the siege of Chitor, whic continded for about six mdnths,
Ratnasimha wae killed. ' Thereafter Lakgmanesimtha, who belonged
o the family of Ratnasnhha, and who was the Samanta of Sisode,
became the leader of the Rajput forces. Lakgmanasithhe and his
geven sons were uhtimately keilled in the battle, Padmint, who had
attracted Allauddin to!Ghitar, wes the guepn of Ratuzasishd,
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A, appointed Maladeva of Jhaler as his repregentative at Chitor:
In the meanwhile one of the sons of Lakhamasi, named Ajaya-
sithha, who had survived, was living in Kelwada. He knew
that a son of his elder brother, Urasing, was living at his
maternal uncle’s house. Ajayasirhha called back the young boy
and formally made him the Rana of Mewar. This boy was
the famous Hammira. Tod gives an interesting story about
Hammira’s birth. Urasing, while hunting in forest, once
met, an obscure maiden of Chandana Rajput family, was
attracted by her bold and graceful demeanour, and ultimately
married her. Their son was Hammira, who lived at his
maternal uncle’s house until he was recalled by his uncle,
Ajayasimhha, and was made king. Hammira began his career
with some minor exploits, which he achieved through the
active help of his Bhil followers. He soon became a powerful
leader, having under his control large territory round about
Kelwada, which was the centre of his activity. In course
of time’ he married the daughter' of Maladeva, A.s deputy
at Chitor, and with her co-operation soon occupied the fort of
Chitor. Maladeva went over to Mahmud Khilji, who had
succeeded A. at Delhi, and complained about these atrocities of
Hammira. Mahmud therefore undertook an invasion of Chitor ;
but he was decisively defeated, at Singoli, by Hammira, who
was supported in this battle by the neighbouring Hindu princes.
Mahmud was taken prisoner and was released only after
a treaty, as the result of which Hammira secured the regions
round about Ajmer, Ranathambhor, Nagor, Suisopur etec.
Thereafter, as Maharana of Mewar, Hammira set out on
a Vijayayatra. The Thakurs of Bundi, Gwalior, Chanderi,
Rayasahan, Sikri, Kalpi, Abu etc. became his vassals and with
their help, Hammira conquered the territory up to Delhi,
Saurastra and Nagor in Marwar. Hammira died in 1365 A. D.
He had four sons, named Kgetrasihha (Khetsi), Lind, Khan-
gara and Bairisila. The eldest son, Khetsi (1), succeeded his
father at Chitor and ‘ruled for 18 years. J. 8, Gamror® gives
more or less a similar account. According to him, Hammira
was the son of Arisirhha, the Simanta of Sisode. He was
determined to recover, from the Muslims and Songar Chohans,

1 Aocerding to Top her first husband was dead.
2 J. 8. GArLOT, TR 1 XfvE, pl 208,
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his paternal kingdom. and carried out bold plans in that
oonnection. He married the daughter of Miladeva, Rao of
Chitor, and the deputy of A., and, with her help, occupied
the fort of Chitor in 1827 A. D. The Sisodias thus reestabli-
shed themselves in Mewar and have been ruling there since that
time. The country prospered under the benign rule of
Hammlra, who died in 1365 A.D., having left behind four
sons’, the eldest among whom, Ksetrammha, succeeded him.,

Though the date of Hammira I of Mewar, namely,
1801-1365 A. D, is such as can well be the date of the father of
the author of the RRP, two considerations seem to go against
the assumption that this Hammira is the one mentioned in
the RRP, Firstly the name of Hammira's successor in Mewar
is clearly mentioned in the genealogy of Mewar rulers, which is
preserved more or less intact. There is also no evidence to
show that any of the four sons of Hammira was called Alla.
Bécondly, among the several exploits of Hammira, not one
refers to the conquest of Konkana, or, for the matter of that, of
the Deccan. His exploits are all mainly restricted to Rajputana
and the neighbouring territory.® It may be further pointed out
that if Hammira mentioned in the RRP were to be identified
with Hammira I of Mewar, Alla. (after 1365 A. D.) will
have to be regarded perhaps as a junior contemporary of
Bhanudatta (1300-1850 A. D.). In that case, Bhanudatta’s
reference to the RRP as a work of some standing cannot

1 The names of Hammira’s sons were: Kgetrasimmha (Khetsf), Lupa,
Khbangara, and Bairisala.

2 Of course in one of the two complete Mss of the REP, Viz. in P, the
second’ introductory stanza reads asid garvitabAémipala® instead
‘of asit koskapabhumipala®. The first reading would then be interpre-
ted as a reference of a very genersl ocharacter and may.be made
to apply to Hammira I of Mewar, who had nothing 'to do with
Koﬁkm& The reading Icmlcazzubhumspala is given in B, whidh is
the best ‘of all the four Mss, that are available. Ad indicated
elsewhere, the Mss, T and p, are-more or less exaot oopies of B, and
therefors, though the first folios of these two Mss, T and p, are lost,
it may be safely inferred that the reqdmg in those Mss mqst also have
been similar to that of B, namely, dsit koikanabhamipdla®. That'is
why this reading is accepted in the constituted text. The chanige of
that reading to dsid garvitabhdmipdla® was probably due to the
inability on the part of some copyist to understand why: the conquesy
of Kolkapa was so promigently mentioped,
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be adequately explained, since the REP must have beem: writtenl
only after Alla. had become a mahipats, that is, after 1865 A. D,

Wo have thus seen that the Hammira mentioded in
the RRP could not have been any one of the following three,
namely: Hammira of Harauti branch of the Chohan family
(who died in 1198 A. D.), Hammira I of Mewar (1301-1365
A.D.) and Hammira II of Mewar (1761-1778 A.D.). There
now remains only one possibility and that is that the author of
the RRP was the son of Hammira, the Chohan king of Rana-
thambhor.

Hammira of Ranathambhor (Ranastambhapura) is the
hero of the Hammira-Mahdkdvyas (HMK) composed by Naya-
candra Stri (1486 A. D,).! According to that poem, Hammirs
was a son of Jaitrasimba. In Samvat 1339 (=1283 A. D.),
J., after having imparted excellent advice, to his son, Hammira,
in the matter of the proper administration of the kingdomy
handed over the charge of the state to him, and himself went to
live in the forest (HMK, VIIL 56). Immediately after this,
Hammira, ‘being endowed with six gunas and- three dakiis, set
out on an expedition of conquest. In the ninth sarge of
the HMK, a long description has been given of Hammira's
several exploits (st. 15 f.). Starting with king Arjuna of
Bhimarasa, he conquered, in a series, Mandala, Dhara, Ujjayini,
Chitrakiuta (Chitor), Medapita (Mewar), Arbuda. Adri
(Mount Abu), Vardhanapura, Cangi, Pugkars, Sakambhari,
Maharastra, Khanddilla, Campa and Kakarala, Several bther
episodes in the career of Hammira are described in the HMK in
the true epic style, the last of these being his battle with
Sultan Allauddin (A.). In this siege of Rapastambhapura,
Hammira, ¢pierced with numerous shafts,” was the last hero to
fall. According to the HMK, ‘disdaining to fall with anything
like life into the enemy’s hands, Hammira severed, wﬂ:h one last
effort, his head from his body with his ewn hands,. and so
terminated his existence: This sad event: happened in the 18th
yea.r of his reign (=1301 A, D.), in the “motith of Stavana’,
The Tardh-i-Alai of Amir Khusru gives the date as 3rd Z1—l kada

—

1 HMK, odited by N. J. Kxxuxl, Bombay 1879,
2 N.J, Kirrans, H¥EK, fntbod. p, 47, -
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. H, 70 («July, 1801 A, D.); the siege began in Rajab, four
months praviously®,

It will be seen that if we accept 1301 A, D. as the date
of Hammira’s death, it would fit well with the earliest and the
latest limits. which we have been able to fix, on the strength of
\iterary evidence, of the age of Allarija, who claims to be
Hammira’s son. It is indeed quite likely that Alla. was a
senior contemporary of Bhinudatta, the author of Rasatararngini.?
There are however two significant points to which a reference
has to be made in this connection. The. RRP mentions the fact
that a Konkana king was a vassal of Hammira in such a way as
to imply that the conquest of Koikana was a particularly
prominent achievement of Hammira. From the description of
Hammira's digviyaya ( HMK, 1X), however, this does not seem
to have been the case. Konkana is not mentioned by name
emong the kingdoms conquered by Hammira, But Hammira
had, according to the HMK, gone to the Deccan in the course of
his expedition and had conquered Maharagtra, which may have
included Konkana. Of course it is not clear why this should
bave been regarded as the prominent exploit of Hammira,
as has been suggested in the RRP. The second fact which
appears as a discrepancy in the assumption that Hammira,
the hero of the HJ K, is the father of the author of the RRP,
is that Alla. is not at all mentioned in that Kdvya. As a matter
of fact, according to Farishta, the Chohan rule ceased to
continue at Ranathambhor after the death of Hammira,
in a battle with Sultan Allauddin. That explains why no
reference is made to the successors of this Hammira in any
history of Rajputana, Why is it then that Alla., who claims
to be the son of Hammira, calls himself a mahipati?® For want
of any definite evidence only a surmise may be hazarded in this
connection, Though Hammira was killed in the battle with A.
and though the Choban rule at Ranathambhor practically came

1 Euuior and Dawsox, History, Vol. III, pp. 75, 179, 549. According
to Farishta the Chohan rule ceased to continue at Ranathambhor
after the death of Hammira in a battle with Sultan Allauddin,
in 1300 A. D,

2 This fact may have led some scholars to suggest that the suthor of
the BRP was the father of Bhanudatta,

3 RRP I 4.
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to an end thereafter, it is likely that, when A. returned
to Delhi, after having occupied the fort of Chitor in the same
expedition, in cirea. 1808 A.. D., the principality of Ranathambhor
was temporarily revived and that Allaraja, the son of Hammira
of Ranathambhor, assumed charge of it. Those years in the
history of Rajputana were characterised by considerable political
turmoil. TFhe great fort of Chitor was devastated and there was
then hardly any Rajput Rana, who was strong enough to conso-
lidate the Rajput power. This sorry state of things must have
continued for some years until Hammira I of Mewar established
his power at Chitor in 1327 A. D. Through his great and many
exploits, Hammira challenged Mahmud, the successor of A.,
who had died in the meanwhile, and ultimately defeated him in
the battle of Singoli. It must have been during this short
period of upheaval in the political history of Rajputana that
Alla. ruled temporarily at Ranathambhor. As seen elsewhere,
Ranathambhor passed into the hands of Hammira of Mewar
as the result of a treaty with Mahmud. It is even more likely
that Alla. was appointed at Ranathambhor by A.. himself, as his
deputy, after the conquest of that fort from Alla’s father,
Hammira, just as Mailadeva was appointed by him, as his
deputy at Chitor, when that fort was conquered by him from
Laksmanasimhha (Lakhamsi) in 1308 A. D. It is to be noted
that the name Allaraja, as a son of Hammira, does not occur
in the genealogical list of any Rajput royal family'. Can
it be that, though the original name of the son of Hammira,
the Chohan king of Ranathambhor, was something different,
he called himself Allaraja, after Allauddin of Delhi, in grateful
remembrance of the good turn done to him by the Sultan,
in allowing him to remain the mahipati of Ranathambhor, even
after the defeat of his father, Hammira ?

Allarija does not seem to have been an important
sovereign from the political point of view. His name is known

1 Ina letter dated 25th July 1944, MM. Pandit Bishweshwar Nath Rav,
the Director of Archaeology at Jodhpur, informs me. ¢ An insorip-
tion dated Vikram Samvat 15625 found at the village Nani Umaran
in Gujrat gives the genealogy of the descendants of Hammir
(of Ranathambhor) as under:—Hammir, Ramdeva, Changdeva
Somdeva, Palhansimha, Jitkarna, Kumpu Raval, Virdhaval, S8hivraj,
Raghavdevs, Tryambak, Gangrajeshwar and Rajadhiraj Jayasimha.
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only from this literary work, the RRP, of which he claims to be
the author.

That is all that we know of the author of the ERP.

Critica,l.Appa.ratus :

The present edition of the Rasaratnapradipikd (RRP)
by Allarija ( Alla.)' is based on the four MSS. described below,
which are the only ones known so far:

P — This is a complete MS, of the work, in Devanagari
seript, from the Government collection of MSS.
deposited at the Bhandarkar Oriental Research
Institute (No. 19 of 1874-75). Itis described in
the Descriptive Catalogue of MSS. Vol. XII
(Alamkara, Sangita, and Natya), compiled by
P. K. Gobe (published in 1936). Its number therein
is 239. The MS. (size 83" x 3") contains 51 folios,
each folio normally containing 7 lines, and each line
about 21 letters, Folio 23a is blank. The MS, is
written in one uniform hand, and is sufficiently
legible and well preserved At the end of the MS,,
the following stanza, giving the date, is to be found:

FER TEUFAE AETGHRAT |

f¥arPyaysal i wEsd(R)FH 1y us
Though it is not possible to fix the date of the MS.
from this reference, it certainly appears to be
quite old.

On the last page of the MS. are given the follo-
wing two stanzas, which are not found in any %ther
MS. of the work and which do not seem to belong
to the text proper, though there is a clear entry
made that the page™on which they are written is
Rasaratnapradipikapatra, a’ page from the RRP, The
stanzas are written in an obviously different hand.

1 This work is also called Rasarainadjpikd or Rasaratnapradips. The
name of the author is given (wrongly) as Mallarija by Buehler
(Rep. 1874~75), and as Lallaraja ( Tanj. IX, 4073).

]
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RASARATNAPRADIPIKX

AR SR

ipwrmeREmE A Awi @ fRY:

TgFEREE  qTHg PrOTRRT Far )

Rgysr - weigd @ evEd orisfeR geedsed i
This Devanagari MS. (size 104" x 5") also belongs
to the Government collection of MSS. deposited
at the Bhandarkar O, R. Institute (No. 533 of
1884-87). It is described in the Deseriptive Cata-
logue of MSS., Vol. XII, wherein its number is 240.
This is an incomplete MS, containing 8 folios,
each folio normally containing 12 lines and each line
between 50 and 53 letters. The MS. is much
mutilated, particularly the right-hand ends of the
folios are badly torn, The hand-writing is on the
whole uniform and quite legible. The available
portion of the MS. begins:...... mfiraluang) afcs 34
saagmr af@: (p. 28) and ends...... gl aftwasns
qUAAQRgTest F@t | AR gaegy (p. 41). Though no
indication about the date of the MS. is given
anywhere, the MS. appears to be old.

— This undated MS. belongs to the Central Library,

Baroda, Sanskrit Section (Ace. No. 11330). It is
a complete MS. (size 12" x 5”) containing 14 folios,
each folio normally containing 16 lines, and each line
about 44 letters. The script is Devanagari and the
hand-writing is uniform and quite good. This is
by far the best-preserved MS. from among the four
available ones. At the beginning of the MS., in
the middle of a blank page, there is an entry,
geFfd Reugwmedoi a@enft 9, apparently in the same
hand-writing as the text.

This is a transcript of an incomplete Devanagari
MS. in the Tanjore Maharaja Sarfoji Sarasvathi
Mahal Library (No. 5287). It was prepared at
Tanjore for the B. O. R. Institute. The following
portions are lost from the MS.: a) From the
beginning up to MiEgawT@ FEH: (p. 5). b) From
gag=ar - (p. 10) up to ST q9T | g3dg wdawnet
(p-21). ¢) From ggfy afwaws WAWmgTsl amt |
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afk g°**(p. 41) up to the end. The original MS. is
noted in Burnell's Catalogne (No. 4850) where
the name of the work is given as Rasaratnadipikd.
It contains 18 sheets and has 10 to 14 lines to a page,
The extent is 324 granthas and the MS. is in fairly
good condition,

A comparison of these MSS. shows that they clearly fall
into two groups: 1) P, and 2) BTp. The relationship between
T and p is very close. The fact that, in both T and p, the text
after aff gwagy - (p. 41) is lost, js also significant. Both
these MSS. agree substantially with B, There are the same
scribal errors in these three MSS. The readings of BIp are
often better than those of P,
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9 B fAwfed mam. R Peafete. 3 P gafrant win v P awere
R, WP ¢ B om from srgmup to AR, B gegem,
¢ B Ruraaftfr, < PMaa, 9. P fgwd, 99 P ghomeeasgas,

1R B ®gsmi®e. 93 B om from w@: up to ardt @ 9v B wids
dw@. 94 B aamsrean 95 B o, 99 B oy swige.




§-4% ] a9 qRET | 23

A ATFACE el AgiEaTFRe:
gaify: Fa@ETREEr Aavaart B |
AR HITIRIAIARISRET T
e Tty Adfreatadame g 1 w3
o FANTRITEAT ETRGHCG Fgaqar i @
A’ W T T HARESl qraT |
T 9 T ¥R grcasE adda )| we
A F ot @k @ qean 3fy wan |
Wl i T T gAgag | W
g WA e T e |
¥R & A agha safaf |
TEART Fear @I AT | 4§
an R | TREReRRTRT Tty R ta i iewm-
TRATET: TR @ | TNAGEGN WA | SIS RN
Tt Rag@asr{a@s% | gz AU’ | goger-
TRFENET FAAFZEAAIETR. | IR o
dqfay Sre | ga addaRpEfIiEr  aeheasiat
Ceri Kl |

AET AT TR A FTYATTN qT e:irﬁ: an
FOY 1 AN A0 FIART Kt A TR AT
Oy IR g1 AW GHIAT J°g waan

wRreguareed Rra B Rk saga: 1 we
73 FTIRTET T FNIERYHAGATL T @ 1|
TeaS g T MEEA A1 w7
91 |
ATFNSTY WG T2 AANETH0TN |
|7 TRy FRG asRAtEeT I Ardag’ | ue
WA FErAT FI AT FvE g1
Fradt pEsd & @ FAmF 1| ue

s Baide, x B yw farafafar. 3 B om swmds: adnaqr, « B
om from qr=d up to ¥ T (inst. 55). 4 P reads srgmt (for seriw
W), § B fEgmeem. v P oRmragern®, ¢ P sRegwe, B
FAgEatar, 9o P gradsfe. 99 B a@w g 9. 9% B awr,
11 B g, '




) raTAT T | [ g=%o

g’ |

g4 & guammsy aawT i
PG AAFEARGEGEIT J3q | &o
TE s fo AremrEi |
EIRG RS gmurar A5 TOFE | &2
Fed IRET TN TS |
o TEEAW A TRifd Aqaw || &
AR’ T GEAT a0E a5z R
g9 37 & gd Sy gReat | &3
g@i a&er FOR A 97 9799 |

@ AT HAT A wrf%ﬁé% &%
B JMHE 99 3T PET |
aEt Txa o R qEE7Y |
sl @ asyd 37 7 arwan I &%
WA ¥ 93%g a9 qacgaEnT 9
Qe e f& g@m" ﬁﬁfmq Il &%
TRIZATGEL gwﬁraqwa
WS+ AR AVHI T GANArETIY || &9

SIS ANSIBUEEEC IUEIRE R MBI E SRl
TERARFE WRYR AW a3 af=a 0o
T 9 e

P ] L —

s Banr R, B z@ 3 PawgaR. v P om from simy up to aga
ff. wBomgd aaf. <« P&fwaw. v Bom from g:@ up to
fadd. ¢ Bawmgad., « Beftwaisft w90 B agad &, 11 B
g8%7. 9% B °Raad, 93 Pom a@amrete. v At theend P adds:
Fea] aguTIEd ArEnghiat | BIatgaEt & wwadREgu s us 0

On the last page P reads the following: waasdfam:
FENR MARags  aReatnah-
g RMNaqEgAaTREEUaT |
@A RAraasearfgi ()i
A FRFSFG aay @ Fa: o
ZFHRASTH > > qqhG | JMIagInIRd [qed 0
Rgawa-afgd at | gevat anarsfa geadsag 0



NOTES

[ Natyasastra of Bharata (Nirnayasagar Press, Bombay
1894)=NS; Dasaripaka of Dhanamjaya (Gujarati Printing
Press, Bombay 1927)=DR; Avaloke on DR by Dhanika
(Gujarati Printing Press, Bombay 1929 )=DRA ; Kavyaprakdéa
of Mammata (BORI, Poona 1983)=KP; Sahityadarpana of
Visévanatha ( Nirnayasagar Press, Bombay 1931)=SD.]

s =2y

St. 5-7—For information about the writers and works men-
tioned in these stanzas, see Appendix I; also for
other works & writers cited in RRD.

St., 20-21=NS VI. 44-45; NS reads bibhatsasca where MSS.
give bibhatsasya; NS reads Kamadevo bhaydanakah
while the MSS. give Kaladevo bhayanakah.

St. 25=NS.

fadia: afsin:

St. 1—cf. NS VIL. 1. fawddigar fisdeagardsr wem

FFETAAL. | W7 3R A 0
DRIV, 4. gmgaRsda@g@maTd |
SD I1I. 98. fafiwrea® Rkt wa: somffFar |
also KP IV. 36.

St, 2= N8 VII, 2.

St. 3—cf. DR IV. 43.

St. 4=D.2 IV. 34; cf. NS VII. 8; SD III. 174.

St. 5=NS VI, 17;KP 1IV. 30; cf. DR IV, 385; SD III. 175.

St. 8—The author of the RIP considers the problem of S'dnte
rasa later in ch. VI. 54 ff.  He accepts that rasa,

St. 9—~The Dhvanydaloks (pp. 79-80) and Abhinava Gupta in
Locand (p. 80 ) mention mkdsa, dipti and druti as the
three forms of mutation, and connect them with the
rasas and Dhdvas.

St. 10-24—NS deals with the eight sthaybhavas in VII. 7 £,

St. 10—cf. SD III. 176,

St. 12—cf. SD III. 176

Sty 14—cf. SD IIL 177°,
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St. 16—cf. SD III. 177,

St. 18—cf. SD III. 178°*,

St. 20—cf. SD III. 178"

St. 22—cf. SD III. 179.

St. 28—O0ne wonders whether the moral of this stanza can be
at all favourable to Allaraja, the author of the REP,
who has borrowed so much from DR without acknow-
ledgement.

St. 24—cf. SD III. 180.

gdta: ofsa:

St. 1—cf. DRIV, 2; SD I1I. 29.

St 2=NS VI. 47.

St. 3=NS8 VI. 49; NS reads fRzawRai: (for wif@i: ).

St. 4= NS VI. 62; NS reads &smamift (for @war ).

St. 5=NS VI. 64,

St. 6=NS VI. 67.

St. 7=NS VI. 69,

St. 8=NS VI. 73.

St. 9**=NS V1. 75*.

St. 10—~cf. DR IV. 8; SD 111. 132°*~133"".

St. 11 =NS V1. 48,

St. 12=NS V1. 50,

St. 18=NS VI. 63.

St. 14—cf. NS VI, 65.

St. 15=NS VI. 67.

St. 16—cf. NS V1., 72.

St. 17=NS V1. 74.

St. 18= NS VI. 76.

St. 19= NS VI. 22; SD III. 135°*-136**, cf. DR IV, 5-6,

St. 20-21—cf. SD II1. 136-140,

St. 25—KP quotes this stanza to illustrate srarflt Fofgeart =
gaemg (L 5).

wgd: qRsBy:

St. 1—cf. DRIV, 7; SD II1, 140.

St. 2-4=NS VI. 18-21; cf. DR IV, 8;SD IIIL. 141. NS deals
with the 33 vyablicaribhavas in ch, VII, 23-84,

fdzsgug = DR IV, 9*°; SD II1. 142%,

St. 5-7—DRA gives these illustrations,

st = DR IV, 10°*; cf. SD I1I. 170.

St. 8—=DRA gives this illustration,



NOTES

fwegng=DR IV. 11**; of. SD III. 161.
St. 9-10—~DRA gives these illustrations.
srggeang = DR IV, 17 ; of. SD 1I1. 166.
St. 11-12—DRA gives these illustrations.
azegug = DR IV, 21°%; of. SD 111, 146-47.
St, 14—DRA gives this illustration.
swwa—of, DR IV. 12*; SD 111, 146.
St. 15—DRA gives this illustration.
asemagmg—cf. DR 1V, 27°*, SD 111, 155,
St. 16—DRA gives this illustration.
@y = DR IV, 14°; of, SD III. 145,

St. 17—DRA and SD gives this illustration.

famregmg = DR IV, 16*; cf. SD III. 171%,
St. 18—DRA gives this illustration.
Agegoy = DR IV, 26*°; SD III. 150*.

St. 20—DRA and SD give this illustration.
St. 21—DRA gives this illustration.
@@y = DR IV, 20*"; cf. SD III. 162.
St. 24—DRA gives this illustration.
e = DR IV, 127 ; of, SD IIT. 168.

St. 27-28—DRA gives these 1llustrations.
dermgmy = DR 1V, 24*°; of. SD 111, 165%.
St. 30—DERA gives this illustration.
sqeamamg—cf, DR IV, 33; SD IT1. 169.
St. 31—DRA and SD give this illustration.
St. 82—=DItA gives this illustration.
giegug—cf. DR IV, 14**; SD IIL. 165,
St. 3¢—DERA gives this illustration.
seaeg = DR IV, 13%°; SD I11. 148*,
St. 36—DRA gives this illustration,
ey =DR IV. 19%°; of. SD III. 154.
fwgegug = DR 1V, 31; cf. SD I1I. 167.
sitgsamam—cf, DR IV, 32; SD 11L. 159,
fareawg = DR IV, 23%%; of. SD 1II. 157,
St. 45—DRA gives this illustration.
smEregay = DR IV. 25*°; of. SD III. 153.
St. 46—DRA and SD give this illustration.

grewad = DR IV, 22°; cf. SD I11. 152 ( svapnah).

frataerm = DR TV, 24%°; of. SD 111, 151.
St. 49—=DRA and SD give this illustration.

smysgo =.DR 1V, 18*; cf. SD III. 156._

47
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St. 51—DRA gives this illustration.

srafyeamany = DR IV. 29*°; cf. SD I11. 158,

St. 52—DRA and SD give this illustration.

guaegmy = DR IV, 15*"; of. SD 111, 149,

St. 58—DRA gives this illustration.

af@go= DR IV. 27°"; cf. SD I11. 163.

St. 56— DR A gives this llustration.

sgifgagan = D12 IV, 29 SD 111, 164",

St. 57—DRA gives this illustration.

Famgeang = DR IV, 30“"; of. SD 111, 160.

St. 59—DRA gives this illustration.

stq q00 ete.—cf. DI IV, 21 SD T11. 155,

St. 60-61—DRA gives these illustrations,

sraagu—cf. DR IV, 16, SD 111, 164,

fagaaag—cf. DR IV, 29%°, SD II1. 171°4,

St. 63—DRA gives this illustration. (AP VII. 196).

St. 64-76—cf. NS VII. 99-109.

gutegs, ete.—for sambhrama as a kind of dvega, see DRIV,
28 and SD III. 143,

qgq: iy
St.1=DRIV.1:c¢f. SDIIL. 1. NS ax Ryma@wasafai@amza-
fRsafa:

St.2=NS VI. 15; KP IV 29; cf. SD III. 182 which adds to the
list the ninth zasc, S'anto, )

&g @Al %4 ete.—NS V1 deals in detail with the eight rasas.
Cf. DR 1V. 48 ff.; SD 111. 182 ff.

St. 3=DR IV. 48, c¢f. SD III. 183 ff,

St. 4=DR IV, 69.

St. 88—cf. DR IV. 75; SD III. 214 ff.

St. 39-46 = NS VI. 52-59; of. DR IV. 76-77.

St. 49—cf, DR IV, 81-83; SD III. 222 ff.

St. 50—DRA gives this illustration.

St. 54—cf. DR IV. 74; SD I11. 227 ff,

St. 55—DIRA gives this illustration.

St. 57-58—cf. DR IV, 72; SD III. 232 ft.

St. 61—DRA gives this illustration.

St. 64=DR IV. 80; cf. SD 111, 235 ff.

St. 66—DERA and SD give this illustration.

St. 68—cf. DR IV, 73; SD III. 239 ff.

St. 69—DRA4 and SD give this illustration,
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St. 71—cf. DRIV, 78°*-79; SD 1I1. 242 ff.
St. 72—=DRA and SD give this illustration.

Ty o=l

NS XXII. 12 ft,, DR II. 34 ff, SD III. 94 ff. deal with hdva

and its verieties.

St. 1-2= NS XXTIT. 12-13.

St. 3—ecf. NiS XXII. 14; DR II. 37°*; SD IIL 97°*-99°",

St. 5—cf. NS XXII. 15; DR 1I. 38*"; SD III. 99°*~100*.

St. 8—cf. NS XXII. 16; DR II. 88°*; SD III. 100°,

St. 10—cf. NS XXII. 17; DR 11. 39**; SD III. 104.

St. 11—DRA and SD give this illustration.

St, 12—cf. NS XXII. 18; DR II. 39°¢, SD III. 101.

St. 14—cf. NS XXII. 19; DR II. 40**; SD II11. 102.

St. 16—cf. NS XXII. 20; DR II. 40°*; SD 1I1. 103,

St. 18—cf. NS XXII. 21; DR I1. 41#°; SD III. 100”.

St. 20—ecf. NS XXII. 22; DR II. 41°; SD III, 105,

St. 21— 8D gives this illustration.

St. 22—cf. NS XXII. 23; DR II. 42°*; SD 111, 106*°.

St. 25-27—cf. Abhnavabharats (p. 281); KP IV. 28 . ; Rasaga-
ngadhara (p. 22).

St. 28-29 = NS V1. 42-43,

St. 30-31—cf. NS V1. 33-34.

St. 32=NS VI. 89; cf. DR IV, 44-45.

St. 35—cf. SD 111. 254°.

St. 43 = Dhvanydaloke IIT (p. 145); of. SD III, 262,

St. 54 th—ecf. DR IV. 45; SD 111, 245 ff,

St, 59 f—cf. SD III. 4-7.

[lo Ho v



APPENDIX I

TaTavdifwEt armar R sFar e warer
[ Works and authors mentioned by name in the RRP]
(References within rectangular brackets are to the ZEP)

qFrqri—

9.

<.

Q.

sgraaa [ IV, 40 —Two works of this name are known: 1) a
poem on Rimadyana by Candisiryakavi; 2) a poem
on the life of Rama by Sakalyama]la otherwise
known as Mallayarya and Kavimalla ( cir. 1330 A.D.).
The stanza cited in the RERP is not traced in this
work, From the manner in which the stanza is
cited there, it would appear that it has been borro-
wed from some Sanskrit play, by name Uddrardghava.
The work is not available,

. @gwad [after IV, 60; after VI. 33]—A well-known romance

in prose by Bina; first half of the seventh century
A.D.

. frargdas [ 11 215 IV, 56 ]—A. Mahdakdvya in 18 sargas by

Bharavi, cir. 634 A. D,

. =oesfs [11. 15; 11 17; V. 51; V, 70 ]—A. drama in five acts,

depicting the story of Hariscandra and Visvamitra,
by Ksemisvara ; 9th-10th century A. D.

. @@ [I 6 7—A work on dramaturgy, by Nandikesvara,

extending over 4000 stanzas; referred to by Damo-
daragupta (8th cent. A. D.) in his Kuffinimata.

. e [ 1. 7 ]—Commentary on Bharata’s Nafyasdstra, by

Abhinavagupta; 1013 A. D.

. sawRga [IV. 38; V. 56 ]—An allegorical play by Krsna-

miéra; 1097-1165 A. D.

wawarEe [ 1. 7]—A work on dramatic theory by Saradatanaya;
1175-1250 A. D.

sredera [ 1. 4; IV, 33; IV. 87; V. 69]—A romantic play by
Bhavabhiti (close of 7th century A. D.).

0. wreRE@T [ V. 7]—A drama by Kalidasa—5th century A.D.
99. ¥v7ga [ after V. 85 ]—A lyrical poem by Kalidasa.
93, e [IV. 10; IV, 28; IV. 44; after IV. 60; V. 10; V. 66]

—A romantic play by Sri Harsa; 604—647 A.D,
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93. Fdsh [IE. 11; IV, 59 ]—A drama by Kalidasa,
¥, o [IV. 50; V. 55 ]—A play based on Mahdbhdrata by
hatta Narayana; cir. 840 A, D.

. @geas [ V. 67 ]—A drama by Kailidasa.

9%. ARE [ L. 7]-—No details are known about this work.

Yo, ggaaeE [ V. 60 ]|—Also called Maldndtaka based on Rama-
yana; exists in two recensions: 1)one by Dimodara,
in ten acts; this is earlier and belongs to 10th

century A.D. 2) the other, which is shorter, in
9 acts, by Madhustudana.

AFYRATT—

3. 337 [ L. 6 ] —Arjunabharatam is a name borne by several

works on dramaturgy; the name indicates that
the author was Arjuna. A work of that name,

composed by one Nagarjuna, is now available only
in fragments and treats of music only,

. amaaya [ L 7 J—Author of Diwanydloka; belongs to the
middle of the ninth century A. D.

3. ®sw [I1.13; 11 19; IV. 62; V. 19; V. 59; VI. 4; VI. 7;
VI. 9; VI. 17]—His works Mrgankasatake and
Manovalambikd are known from DC XX, 8008.

. w9 [ 1. 5]—A sage quoted by Abhinavagupta and other
writers as an authority on Sangite. Hrdayamgama,
a commentary on Dandin’s Kdavyddarse, mentions

Kasyapa and Vararuci as ancient writers on
Alamkdara.

. @ige [ 1. 5 |—Immediate disciple of Bharata; Kohala enlarged
the eleven subjects of Bharata into thirteen. Even
Ndtyasastra refers to Kohala .

AR & A 0 @dy

T FEAHT FgS: FAAE U
Kohala’s work is lost ; only one fragment, Taladhydya,
is available. He seems to have improved upon

Bharata in details of classification. Abhinayasdastram
attributed to Kohala may be part of his work or a

later abridgement of it. Two epitomes on Kohala's
work are known: Dantilakohaliyam (narrated by

K. to Dantila) and Kohalarahasyam (narrated by
K. to Matanga). Kohala’s work appears to be

narration by K. to Sardila.

¢ figar[I. 51—An epitome of Bharatdrnave purports to be a
dialogue between Nandin and Parvati ( Girisuta).

A

<

£
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TR

o. §7% [ I. 6 ]—A mythical sage and a companion of Narada.
c. & [ 1. 5]—A devout immediate follower of Bharata. Like

Kohala, Dantila seems to have written several
treatises. His work embraced music and dancing.

A commentary on his work, called Prayogastabaka,
is known.

Q. aﬁq%’qz—a'ﬁﬁ[I 57]—-Fust to receive initiation into the

M.

.

93.

9%,

9\,

9&.

9.

science of music from Siva. With his name are
associated works on Kamasdstra and Sangita.
Bharatarnave ( Natyarnave ), containing 4000 verses,
purports to be a narration of the principles by
Nandin to Sumati, an actor of Indra’s stage.

. g | I. 6 —Divine bard represented to be playing on

Ving. Two works, Naradopanisad and Naradiyasihsa
(Siksi of Simaveda), are often mentioned. Nafya-
sastre mentions that Bharata took Narada and
Svati with him when he was permitted by Brahma to
stage his first performance at Dhvajamaha.

wa [I 7; 1.25;11.6;111.2,3,4,5,6,7,8,9, 11, 12, 13,
14, 15, 16, 17, 18 ]—The ancient sage, the author
of the Nagy tyasastra, which is said to be the earliest
work on music, dancing and drama. It is placed
between 2nd century B, C. and 2nd century A. D.

Atz [ V. 65 ]—Nothing is known about the work of this
author.

agas—Author of Brhaddesi, which primarily deals with desi
music. The extant portion of the work, in six
chapters, treats of S'rutis and Svaras. The Tamil
epic Sulappadhikaram mentions Matanga. There is

a tradition that M. was the father of Kohala and
Dantila.

agn [ 1. 51—God Siva, from whom has originated the science
of dancing and drama.

ara [ 11, 25 1—Author of Stsupdlavadha, a Mahdkdavye in
twenty cantos; belonged to the latter half of the 7th
century A. D.

gaw [I. 6 ]—He is mentioned for his views on music and
dancing by later writers on the subject.

famfas | 1. 5]—A  writer on music referred to by Abhina-
vagupta in his 4bhinavabhdrati.



APPENDIX II

1llustrative stanzas from the RRP which are also found
in DRA, KP and SD. The context in these works is indicated
within rectangular brackets. Many of the concordances are
shown also in the notes.

RRP

IV.5  KP VIIL 271 [ usafsRfigsasd. ].

IV.7  KP VIIL 183 [ aganawfaziaeiaad |

IV. 11  KP VII. 277 | amigadqziEf ].

IV.22 KP1IV. 61 [ gufymr a€ga 0@ sarpgareifd |.

IV.44 DRA 1. 39° [ ‘s’ —a=- 18131800 .

IV.56 SD VII. (p. 416) [ gag<was ].

IV.58 KP X, 460 [gewifiar]; SD 111 192% [=nfa ].

IV.59 KP VII. 163 and SD VIL. (p. 387) [ sifmufrermaan ].

IV.63 KP VII. 195 [ gu@s@AsIgaaaare a3 aggueia |-

V.5 KP 1.1 [epzearfehas seagaef]; SD 1 (p. 15)

[ wRrzep@HRe 3R, .

V.7 DRA IV. 48 | #=ifawm. |

V.10  DRAIIL 4 [§ war agt cte.], KP VIIL 330 [7 gm:
rAiwar gaio: &R ]; SD VIL 29 [sRgwt @wsa a
Qe safernion: ]

12 KP VIIL. 310 and SD VII. 26 [ ~#eg &Rg am ]

14  DRAIV. 61 [aw]

15 SD III. 267 [ wamfea |.

18  KP1IV. 34 [fang#q]; SD III. 58 [am #g: .

22  KP VII 266 [=#Resay shufead 1 fFeeam]; KP X,
479 [amreaa fame aadd aredotgro ].

23  DRA 1L 27 [ sfwarf ]

29  DRA 1L 16 [#madt].

30 KP 1V, 33 [ fareRg#asedd |.

82  KP1V.112 [ qgagmesteaasguansdd: gauegEem ];
SD II. 11 [=gon].

35 KP 1IV. 100 [ fagesagsr].

47  DRA IV. 75 [sirasd g .

48  DRAIV.75 [weh grar:]; SD VI. 259 [as ]. :
V.55  DRA IIL 9-10 [#aw]; DRA IV. 74 [nww]; SD VI
83* [gu@].

9494 4442 <24<=-<
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V. 60
V. 63
V. 66

V. 67
V. 69

VI.
VI.
VI.

VI.
VI.

VI
VI.
VI.

23
24
38

46
48

52
53
57

s

KPIV. 40 [%ca].

8D X. 61-62" [ #romrasdn sRmadey ].

DRA I1. 59° [emma]; SD IIL 44 [s=:geagmr |3 SD
IIL. 235 [ watw .

KP IV, 41 [ st |

KP IV, 42 [dtazaca ], SD VII. 16 [k W@ goaixgod ],
DRAII., 19 [ var qmgearza |; SD L1, 62°*~63*" [sxwdtait].
DERA 11 50 [a=hgraad ).

KP VIL 254 [swaavdar]; SD IIL. 155" [#wwr]; SD
VIL, 7 [ swaaudar].

KP IV. 48 [anm]. N
DRA 11. 7 [em#ig aRsefy 7 sggaat. |; SD 111. 35
[smarg Mg geTgarn gfmamEE: |,

KP X. 430 [ qr=dt sragfit saewh .

KP X, 426 [ «Peg waied qtaftd sUFgamed |.

KP 1V, 44 [ qneaza ],
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GicksteaRieasicRBIc
RRP 75y

sraTTTEed V. 24 Fuilcqae [ AR, 349¥ ]
errdgu g V. 59 w RTEr
styatifRqaa: V.7 ASRERHR R1e
sf¥s™ wAg IV, 57 HE. 190
s qrgEt IV.13 AWE. 99
HALTGHTEET SATSIGHT IV, 47 Rrgaeag 11y
oI A B V. 30 [# 7. w3¥]
o1 qrEgRAT o IV. 31 ICETAE R0
ol FUS: TSR V. 62 TIAAEF 913
T T A IV. 50 JUNHTLT 31w
Ry Sftfaaeryr st V. 50 FHRETE %13
&} g Brme IV, 55
i swdEd IV.11 AEEicaRa j1s
rEgaied gidTe IV.15 STAART 91R%
oE: e IR e VI. 52 [# . 901¥30 ]
STV AAEU™N 11.13 wREE
o) ar gk A VI. 57 TR Y0
S TR S IV. 62 FRFF@
oY FIHE o II. 19 HREEE
aNFA FEffeew VI, 17 FfaFEre
HTTTBITTS T FE IV. 35 qN%F> T, §. A, ¥IRe
T g III. 22 g. T Wl w134y
P PR ARET o 1V. 84 FgagEE
HTHH FAFH VI. 53 [#1. % 9ervre ]
ePegafl WRART - IV. 46 REgTead 3el
o [ V.14 IS 3
Fuafraasdfnfiae V.9
IFAET TR V. 69 ATFRATIT 19§
TTFRTI TR 1V. 53 AZHERT vy
I Mfgaar: V. 23 BTHE. 39
Ryt oigar VI. 23 SR, 13
LG EEICISIC e V. 56 FATTRT 3193
g e 1V. 54

e dtaanay IV. 36 FAETT <1y
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TR e
Mg Faa
e

& aie st

& Ml RFAFEe
R GHT
o IR e
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