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FOREWORD

This thesis gives a full and critical review of Bhoja’s Srrigara-prakasa,
which is a hitherto unpublished work on alamkdre of an encyclopadic cha-
racter. In this mammoth work on alerikare, Bhoja endeavours to bring under
literature and literary appreciation, everything of importance in Indian thought,
as embodied in Sanskrit writings, both &straic and non-§straic ; and the
method which Bhoja adopts for this purpose is eclecticism of an all-compre-
hending type. Bhoja’s massive mind and work have luckily found in Dr.
RAGHAVAN’S massive thesis an efficient search-light reaching far backwards
and forwards in the long course of development of literary criticism in
Sanskrit.

The part now published contains Chapters I to XV and forms the first
fasciculus. The whole treatise consists of twenty-eight chapters. It is pro-'
posed to complete the treatise in four fasciculi and two volumes. The last
fasciculus will include a complete table of contents, the necessary indexes and
my introduction. When the whole treatise is published, the world of scholars
will sce how King Bhoja’s mind was moving about a thousand years ago in
the sphere of literary criticism in Sanskrit and what a well-informed Sanskrit

scholar of conspicuous ability—Dr. Raghavan—has done in the same sphere
in modern times.

Madras :
} S. KUPPUSWAMI SASTRI.

9th July, 1939.
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Bhoja : Srrigara-prakasa, Ch. XI, Vol. 11, p. 430, Madras MS.



PREFACE

This thesis entitled “ Bhoja’s $rrigdra-prakdsa” which was presented to
the University of Madras for the degree of Ph.D. represents mainly the
results of the investigation carried on by me as a Research Student at .the
University of Madras from September 1931 to September 1934 under the
guidance of Mahamahopadhyaya Prof. S. Kuppuswami Sastri, M.A,, 1LES,;
Professor of Sanskrit and Comparative Philology, Presidency College, Madras.

Bhoja’s Srngara-prakasa, in thirty-six chapters, running to 1908 pages
in foolscap size in manuscript, is one of the biggest works in Sanskrit Litera-.
ture and the biggest in the whole field of Alarhkara Sastra. Though this huge
work came to light as early as about 1920 when the Peripatetic Party of the
Madras Government Oriental MSS Library secured it for the Library, it has
not so far been fully analysed and critically reviewed in detail anywhere. A
few chapters of this work published by H. H. 8ri Yadugiri Svimin of Melkote,
a short chapter in Dr. A. Sankaran’s work on ‘ Theories of Rasa and Dhvani,’
and a short paragraph in Mr. K. S. Ramasvami Sastri’s Introduction to his
edition of Siradatanaya’s Bhavaprakasa in the Gaekwad Oriental Series—
these are the only publications so far available on Bhoja’'s Srrigara-prakasa.
Besides Bhoja’s contribution to Sanskrit Poetics proper, a thousand things of
interest with reference to almost all branches of Sanskrit leaming lie scattered
in the 1908 pages of this magnum opus of King Bhoja. This thesis gives an
exhaustive and critical exposition of all the contents of the Srrigara-prakasa.
The manuscript of the work on which this study is based is described in the
opening section called ‘ Manuscript Material.’

Though this thesis has been titled ‘ Bhoja’s Syrigara-prakasa, it is only
very rarely that I have restricted myself to that single work. The sections in
this thesis represent a nearly complete acoount of the evolution of the various
concepts which come within the encyclopadic range of literary criticism as
conceived by Bhoja.

This thesis owes its publication to the ‘ Nirvyaja §raddhd’ of Dr. S. M.
Katre and Prof. P. K. Gode, the Editors of the New Indian Antiquary. To
them and to the Publishers, the Kamatak Publishing House, Bombay, I take
this opportunity to render my thanks. My thanks are also due to the Uni-
versity of Madras for giving me an opportunity to carry on research work
under my esteemed Professor, Mahamahopadhyaya S. Kuppuswami Sastri.
I could not have tracked the tropical forest of such manuscripts as the
Srrigara-prakasa and the Abhimava-bharati if my Professor had not given his
kind guidance at every step. o

wgRrgrena gaai af )
7g e Hwn JEIREgRERaE I

University, Madras. }

15th June, 1939. V. RAGHAVAN.
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ERRATA

PAGE LINE READ
7 11 Bilhana.
10 23 I—VIL
16 -3 Raghu.
17 8 qqifr—
17 10 fafaxfa
18 20 —faEan:
26 6 gA—
35 1 Pustakarman
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83 8 Poetry
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117 2 —:
133 13 RIS
144 31 Nicavastu
172 13 Anuranana
174 33 qwqq
175 18 zaq:
ADDENDUM

TOTAL VARIETIES OF DHVANI

On p. 172, lines 14-16, it is stated that later writers have worked out the
pussible varieties of Dhvani to 1326, and reference is here made to p. 55 of
Vidyanitha’'s Prataparudriya (Balamanorama edn.).

This number refers to the Suddha varieties and on the next page Vidya-
nitha adds the Misra varieties and gives the total as 5304,

As a matter of fact, Abhinava himself has worked out the possible number
of Dhvani-varieties. He gives it as 7420 and indicates that this number will

multiply infinitely if the infinite variety of Alarhkdra is taken into acccunt.
See Locana, p. 228, lines 1-6.



CHAPTER I
MANUSCRIPT MATERIAL

This study of mine of Bhoja’s Sy. Pra. is based mainly on the four volumes
of the Ms. of the Sy Pra. deposited in the Govt. Oriental Mss. Library, Mad-
ras, R. No. 3252, of which I give a description here.

Vol. One. (I. 39. 52.) containing chapters one to six and a little in the
beginning of chapter seven. Pages 437.

Regarding this portion of the Sy Pra., chapters one to six, I consulted,
for choosing readings and filling small lacunae, a press copy of these six chap-
ters prepared by the Curator, Mm. Prof. S. Kuppusvami SASTRI, and the
staff of the Madras Govt. Oriental Mss. Library, when they had an idea
of publishing the work. This press copy is also deposited in the above-said
Library and has been prepared with three Sritale Mss. of Malabar. Quota-
tions in this portion have been identified as far as possible. This press copy
runs to 555 pages.

Vol. Two. (I. 39. 53.) containing chapter seven from where it was left in
the first volume to chapter twelve. This volume runs to 553 pages. Chapters
nine (with some omission in the beginning) to eleven are available to us in
another copy of this portion of the $§y. Pra. which is a copy from a palm-
leaf Ms. in the Library of the Curator for publishing Sanskrit Mss., Trivan-
drum. [R. 3785. (T. 2. 158.) Mad. Govt. Ori. Mss. Library.] The readings of
this duplicate for chapters nine to eleven are not generally good but I used
the copy to fill up certain small gaps in the main Ms.

Vol. Three. (1. 39. 54.) containing chapter thirteen (with the beginning
wanting) to chapter twenty-three. This volume runs to 408 pages.

Vol. Four (I. 39. 55.) containing chapters twenty-three to thirty-six, run-
ning to 510 pages.

The total number of pages of these four volumes of the Sy. Pra. are 1908.
(437 plus 553 plus 918.)



CHAPTER 1I

LACUNAE IN THE MANUSCRIPT (S'R PRA.)

e Iqrar:
VoLuME ONE :

1. Pp. 25-28 and 30-31 : Many lines are lost in these pages.

2. P. 31. Another gap ; the section where these two gaps occur treats
of Avyaya and its varieties.

VoLuME Two :
3. P.398. Two lines arc missing.

4. Pp. 400, 401, 403, 404, & 409. Small‘gaps in the lines. On pp. 403
and 404 no single line is completely available. But gaps marked 3 and 4 can
be filled up by a reference to the corresponding portion of the Sarasvati-

kanthabharana as well as to the othey copy of the Sr. Pra., chapters 9-11, which
exists in the Library.

VOLUME THREE :

5. The beginning of this Vol, i.e, of chapter 13, is wanting. The por-
tion lost seems to be small ; it mentions Srngara, i.e., Aharhkara, as of four
kinds according to the four Purusarthas, giving the Pravrttis, Vrttis, Ritis,
type of hero and heroine etc., for each of these four Srngaras. The gap is no

loss for the same topic is more elaborately dealt with again in the further
chapters of this volume.

6. Pp. 1-16, 28, and 56-58. Small gaps in most of the lines.

7. P. 210. The section here illustrates the Anubhavas born of mind and
speech (manasika and wvacike). In a hiatus in this section on p. 210 are
lost the illustrations of the mental Anubhavas, Hava to Gambhirya, and of
the vocal Anubhavas, Alapa to AtideSa. On p. 211 we see the jump from
Hava on p. 210 to AtideSa. The Ms. itself notes here that one leaf in the

original was blank. (a3 FEFFERE 92 T 277 )

8. P. 236. Some part of the illustrations of the thirty-six kinds of emo-
tional glances, Kanta etc., is missing and the Ms. here also says that two leaves

in the original were blank. (a5 qFpFET 9737 T TS )

9. P. 238. The gap is in the chapter on Dharma Srngara and is towards
the end of p. 238. In this gap are lost three varieties of physical (Kayika)
virtuous acts ; and the illustrations of the first five varieties of Dharma of
the Nivrtti type along with the enumeration of the ten kinds of Nivrtti dharma.
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VOLUME FOUR :

It is in this, the Fourth Volume, that the greatest loss is seen.

10. P. 464. The biggest lacuna in the Ms. occurs here. It is towards
the end of chapter 25, and sweeps away the last portion of chapter 25, the
whole of chapter 26, and the beginning of chapter 27. Thus the loss is three-
fold here.

(a) The portion of chapter 25, which is lost, is descriptive of some varie-
ties of the verbal sources of knowledge through which, first love
(Parva Anuraga) springs up. The sources of knowledge are
divided into two classes, Dar§ana and Sravana ; the former is
a certain number of Pramanas based on Pratyaksa ; the latter,
on Sabda, and comprises Sabda, Aitihya, Srutanumana, Sruto-
pamana, Srutarthapatti, and Srutasambhava. The treatment
with illustrations etc. of the five beginning with Aitihya is lost.

(b) The whole of chapter 26 is lost. It is not possible to make out
exactly all the subjects dealt with in it. But it can be guessed in
general that the lost chapter speaks of some aspects of Pirva
Anuraga.

(¢) The first half of chapter 27 is lost. The topics that made up this
portion are not known. Where the text begins, we find the
treatment of the subjects, Samketa and Abhisarana and the
colophon says that the chapter as a whole speaks of Abhiyoga.

11. P. 574. There must have bcen a derangement of the leaves of the
original here. The portion refers to the end of chapter 29, devoted to the
description of a set of 48 conditions of Love, ‘ Sending of Messenger’ (Diita
Sampresana) etc. The whole subject is put under the head °‘Diuta
Sampresanadi’ which must have been the name of the chapter also. Some-
where, on or near p. 574, this 29th chapter should have ended. The last
topics of this chapter of 48 items are Itivrttakhyana and Samihitasiddhi.
These are almost finished when there occurs the gap in which are lost the
end, colophon, etc. of the chapter. A small part of this missing portion is
however available, having been misplaced in the middle of the next chapter,
pp. 613-4.

12. Pp. 574-578. These pages decal with certain ideas related to Mana. But
these do not form the beginning of the 30th chapter, which is devoted to
Mina. The real beginning of this chapter has been fixed by me at the end
of p. 578 and the chapter runs up to p. 649.

P. 613. The matter between pp. 574-578 should come over to pp. 613-4,
where there is a gap and an exchange of leaves with the final portion of the last
chapter as pointed out above. Some part of a topic in Miana is also lost in
this derangement of leaves.
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13. P. 622. A small gap in which are lost the illustrations of the six
seats (Sthdna) of Mana, heart etc.

14. P. 678 and 831-4. Small gaps in a few lines on these pages.

15. P. 840. A gap in which are lost illustrations of six of the 64 stages
of Love after Pérva-anuraga-vipralambha.

16. Pp. 913-7. Small gaps in a few lines.

17. Pp. 915-6. A bigger gap, in the last, i.e.,, the 36th chapter. In
this lacuna have disappeared the illustrations of seven kinds of Anubandhas
in the list of twelve Anubandhas of Preman forming the Sampiirna and
Anubandha stage of Sambhoga. Also the enumeration of the twelve varie-
ties of Prema Paka forming the fourth stage of Sambhoga named Samyak
and Prakarsa, together with the illustrations of the first eight Pakas, is lost.



CHAPTER III
BHOJA’S AUTHORSHIP OF THE SR. PRA.

Bhoja! has been credited with works in every branch of knowledge, in
every Sastraz ; and when modern scholars see a ‘ formidable’ list of works
attached to the name of an author, the first step in their research is to doubt
and be sceptic about one single author’s authorship of all those works. And
when the writer happens to be a king, the general ‘ research rule’ is to put
those works down as the works of court-poets who suppressed their own
names and allowed their royal patrons to become famous instead. It cannot
be contended that there were not cases of poets writing works and passing
them off as their king’s work ; and there were also cases where later and
minor writers preferred the suppression of their own names to allowing their
works to die and sent their works out as those of a celebrated old writer.
The former phenomenon at least, namely, the self-effacing spirit of certain
original writers who allow other highly-situated personalities to publish the
works as their own, is not peculiar to ancient India and Sanskrit literature ;
instances can be given from our own research-world of to-day. That apart,
even when the above-said two positions are granted, it must be accepted, very

1. For Bhoja's date, see Epi. Ind. 1. pp. 230-233, BUHLER : Bhoja might have
assumed reigns of government about 1010 A.D. or somewhat later. His Rajamr-
ganka is dated 1042-3 A.p. He died sometime after 1062 A.D.

“Insc. of N. L”” Nos. 132 and 133 dated A.p. 1055 and 1056 speak of Bhoja’s
successor, Jayasimhadeva. Nos. 108 and 110 are Bhoja’s inscriptions dated A.p. 1019.
(ed in TA. XLI and Epi. Ind. XI) and No. 111 is another Bhoja-inscription dated A.p.
1021.

2. According to Ajada who commented on Bhoja's Sarasvatikanthabharana,
Bhoja wrote 84 works and all these were given names which were Bhoja’s own
titles, Birudas. ‘Sarasvatikanthibharana’ and ‘Smgaraprakasa’ were also
Bhoja’s titles like ‘ Rajamrganka ”, ‘ Samarangagasiitradhira’ etc.

“zz i RN RfEstEaRmEEgETsER qa@gammﬁa-

AfETTRAEE T AT IE AT AN RS ete” p. 3,

Des. Cat. of Mss. in Jain Bhandars at Pattan, Vol. 1., Palm-leaves, GOS. LXXVI.

The Prabhavakacarita of Candraprabhasiiri, N.S. Edn., 1., p. 300, verses 75-78,
refer to Bhoja’s works in the several branches :
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6 SRNGARA PRAKASA

learned men among kings there were ; and that when we see modern writers
like Dr. A. B. KeITH producing ‘ very fat’ books on almost all subjects in
Sanskrit, besides works on Dominion Law, we can certainly believe that the
ancient Hindu system of Education and the old Hindu devotion to Learning

did produce giants who wrote a very large number of works, in different
branches of Learning.

This general question apart, we shall come to the authorship of the $r.
Pra. of Bhoja. All the writers who have known the $r. Pra. have quoted
it as a work of king Bhoja ; and Bhoja as an Alarmkarika is a very prominent
name. The work $7. Pra., albeit its size, undoubtedly exhibits a unity of
authorship, the same kind of mind, with all its merits and demerits, being seen
all through. And when one is not prepared to discredit the belief and is not
able to disprove the possibility of Bhoja’'s vast learning, one can accept that
Bhoja himself wrote this Sr. Pra.

But modern research scholars have, as said above, not believed that king
Bhoja himself wrote all these works. As for instance, T. AUFRECHT says
in his Cat. Cat., before giving the list of works attributed to Bhoja,
that it is superfluous to add that not one of these works was written by Bhoja,
that they were written by poets of his court and of his time. In his Fore-
word to Sri YADUGIRI SVAMIN’S edition of chapters xxii-xxiv of the $7. Pre
Mr. A. RANGASVAMI SARASVATI says less strongly : ‘“ The minute analysis
of the subject-matter and the selections of hundreds of quotations to illustrate
fine shades of emotion as is done in the Sr. Pra. should have been the work
of quite a large number of scholars, all working under the direction of a
president who in the present case happens to be none else than the cultured
sovereign.” (p. vii) ‘ Minute analysis’ and ‘ selections of quotations’ by them
selves do not necessarily presuppose the joint working of a number of authors.

The anthology named Saduktikarnamrta compiled by Sridharadasa
gives the opening Mangala §loka of the S7. Pra. on Ardhanari§vara—

A BTSSR AT F A AE | (TR |
FIATIRAATYT: FAATSTGANIETHT g 97 TR |l
p. 37. Bib. Ind. Edn,, p. 22, Punj. Ori. Ser. Edn.
as a verse of a poet named Cittapa! who is cited also as Chittapa, Ksittapa,
Chitrima and Chinnama.2 Some of the forty® verses ascribed to this poet
in the Saduktikarnamrta are quoted in the S. K. A. and the Sr. Pra. Of the
many royal panegyrics among these verses, a few are on King Bhoja. The

1. This verse is not found in other anthologies including the S#ktimuktavali of
Jalhana.

2. See the Sarngadhara paddhati and AUFRECHT'S Catalogus Catalogorum (1.
p. 1936). The Ganaratnamahodadhi, edn. EGGELING, pp. 80. 140. and also F. W.
THoMAS, Introduction to the Kavindravacanasamuccaya, pp. 37-40.

3. Punjab Oriental Series edn. pp. 5, 14, 15, 22, 89, 186-7, 187, 189, 190,
191, 191, 192, 194, 194, 194, 196, 199, 200, 203, 206, 207, 212, 213, 215, 218, 219,
221, 221, 242, 246, 259, 274, 277, 285, 293, 294, 294, and 327.
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Subhdsitavali of Vallabhadeva has a verse mentioning Cittapa as a poet

attached to Bhoja (p. 30, §l. 186. PETERSON’s edn. siisiferaqfigursreafafit: etc. )
The Prabhdvakacarita of Candraprabhasiri (N. S. edn. Pt. I, pp. 242ff)

refers to Cittapa as a poet in Bhoja’s court and as the pupil of Kardama-
raja. All these taken together might induce one to accept the conclusion that
Bhoja’s court-poet Cittapa wrote the Sy. Pra.

The large number of Cittapa-verses and the proximity by time though
not by place predispose one to attach weight to the authority of the
Saduktikarnamyrta but it must be remembered that an anthology as such
must not form the determining evidence. The verse in the Subhdasitavali
connecting at the same time Bhilhana with Cittapa as poets who sang of
Bhoja seems to assume questionable chronology if it means that both of
them were in Bhoja’s court. The verse would not contradict the possibility
of the two poets being later in time to Bhoja of whom they sang. And the
Prabhavakacarita is after all only a book of tales. Even if the Sadukti-
karnamrla is correct in its ascription of the verse ‘ Acchinnamekhalam etc.’
to Cittapa, it is not improbable that Bhoja used one of his court-poet’s ver-
ses which was apt as the Mangala Sloka when he wrote the Sr. Pra.

Whether king Bhoja wrote the Sy. Pra. or Cittapa or some other poet
wrote it for the king, the work is of absorbing interest for its main theory of the
new Rasa of Ahamkara-Abhimana-Srngara, for the numberless noteworthy
points of originality in its treatment of the other topics of Poetics, for the
wealth of illustrative literature, (much of it otherwise little known), that is
quoted and for the characteristic, if not masterly, mind that is revealed
through its whole length. I should now proceed to give an adequate account
of these.



CHAPTER 1V

SCHEME, SCOPE & CONTENTS OF THE $R. PRA.

Tt aEgy 35 Y T IFAW |
JAAGIAEFAATY TS Fo:

says Kuntaka in his Vakrokti Jivita. Writers must name their works in such
a manner that the names themselves give the theme and the main idea of
their works. Works must be significantly named as Abhijiigna Sakuntala,
Mudra Raksasa and so on and not as Ramabhyudaya, Ramacarita and so
on. The name S7. Pra. is not like the name of Bhoja’s other, earlier and
very much smaller work, the Sarasvatikantabharana. Sr. Pra. is a signi-
ficant name. The work purports to explain or treat of Srngara Rasa. Thus
the main part of Bhoja’s huge work, which Bhoja himself thinks as im-
portant enough to serve as the basis of the name of the work itself, is the
exposition of his new-found theory of the one Rasa of Aharhkdra, Abhimina
or Srngara. Besides this Srngara of Ahamkara explained in chapter xi, the
‘lower’ Smgara Rasa of Rati between man and woman is also elaborately
treated in chapters xiii, Xv-xvii, xx, xxii-xxxvi. Thus the chief subjects of
the whole work are the two, major and minor, Smgaras ; and hence is the
work called S7. Pra.

In chapter xi, Bhoja gives the last variety of composition as Sahitya
Prakase and says that his own $7. Pra. is an example of that type. We can
take this Sahitya Prakdsa as another name for the Sy. Pra. ; for it is in this
word ‘ &ahitya’ that the scheme underlying the $y Pra. is found. In chapter i,
Bhoja states that Rasa is the greatest element by virtue of which men are
called Rasikas, that this Rasa is conveyed to responsive hearts through Drama
and Poetry, i.e, Kavya, that Poetry or Kavya is Sabda and Artha, Word
and Sense united. T} @fydt Feay.  Bhoja starts with this foundational
definition of Poetry which he borrows from Bhamaha. These three words,
Sabda, Artha and Sahitya, give us the idea of how the huge Sr. Pra. moves
on. The work treats of Sabda, Artha and Sahitya. In chapters i-vi, which
are purely on Grammar, Sabda, Artha and their varieties are treated of.
From chapter VII, begins the treatment of Sdhitya or the Relation between
Sabda and, Artha. This Sahitya itself can be divided into two parts, the
grammatical and the poetical relations ; and the grammatical part itself is
split by Bhoja into two sets of four, Kevala-§abda-sambandha-§aktis and
Sapeksa-§éabda-sambandha-§aktis. The grammatical relations are eight in
number and are :

Abhidh, Vivaksd, Tatparya, and Pravibhiga ;
Vyapeksda, Samarthya, Anvaya, and Ekarthibhava.
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To these Bhoja devotes two chapters, vii and viii. The rest of the
whole work is devoted to the remaining fourfold poetical relations—Dosahéna,
Gunopadana, Alarhkdra-yoga and Rasa-aviyoga. These four are, in a way
finished with chapter xi, chapter ix dealing with Dosas and Gunas, chapter x
with three kinds of Alamkaras and chapter xi with Rasa. Chapter xii is on the
‘build’ of the Drama which also goes with part of the contents of chapter
xi. The rest of the work, chapters xiii-xxxvi, deal exclusively with Rasas,
the fourth and the greatest ‘ Sdhitya’ of S§abda and Artha in Kavya. Thus
underlying the edifice of this sky-scraper of Sr. Pra. is the foundation and
scheme of Séhitya, expressed in the three words— Sl afedl  Fieam.
Thus, just as the name S7. Pra. gives one, from the outside, an idea of the
main subject of the work, the words g;r.:glq“f queﬁ Foqe, and the
concept of Sahitya give him on the first entrance into the work, an idea of
how the work proceeds with the subject.

The Sr. Pra. is at once a treatise on Poetics and Dramaturgy. Bhamaha,
Dandin and Vamana mention Drama, but they refer us to other works
on that branch of literature and restrict themselves to Poetics. Rajasekhara’s
Kavyamimanisa, as planned out at the beginning of the first chapter, seems to
have dealt with both Poetics and Dramaturgy. Bhatta Tota’s Kavyakautuka,
as citations from it in the Abhinavabharati of his pupil Abhinava show, dealt
with both. And so also perhaps the Hrdayadarpana of Bhatta Nayaka.
But these works are lost. The general tendency of the times was to write
special treatises propounding special theories and not comprehensive works
dealing with all branches. As a contrast to works exclusively on Poetics,
there were works like the Dasarupaka exclusively on Dramaturgy. Bhoja
seems to be the first writer whose work is available to us now, who embraced
both branches and wrote in the same work on both. In later times, writers
like Visvanatha and Vidyanatha followed Bhoja by writing on both, while
therc were others who followed the model set by Mammata’'s Kavyapra-
kasa and excluded Dramaturgy. There were also works modelled after the
Dasarapaka, as for instance, the Rasarnavasudhakara of Singa Bhupala,
dealing with Rasa and the ten kinds of dramas. Besides being an encyclo-
pedic compilation, the Sr. Pra. is also a Prasthina Grantha, a work which
appeared for establishing a theory of pcetry and poetic appeal and in this
respect it resembles in a measure the Dhvanydloka and the Vakroktijivita
and others ; for Bhoja has tried to propound a new Rasa theory in this trea-
tise of his.

It also seems that Bhoja attempted to imitate Bharata whose Natya
Sastra speaks of Poetics also though its main subject is Dramaturgy. For,
Bharata wrote in 36 chapters and so also Bhoja ; Bharata dealt with Sans-
krit language and its grammar to some extent and Bhoja dealt with both
more elaborately. It is however strange how Bhoja omitted treatment of pro-
sody which is very closely related to Poetics. Bhoja could have, with greater
propriety than digressing into the Sastras of Pada and Vakya, compre-
hended within his work the subject of metres. Similarly he could have devo-
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ted a chapter to Kavisamaya which subject latterly attained greater impor-
tance and appropriated to itself a definite place and a few chapters in many
Alarhkdra works. Kavisamaya and Kavidiksd formed part of the pre-
Bhoja work of Rajasekhara, the Kavyamimamsa. This must also be men-
tioned regarding the subjects found dealt with in the Sr. Pra., that other to-
pics of Natya found in Bharata’s work could have come into the $y. Pra.
with greater relevancy than grammatical discussions, Vakya dharmas, Pra-
mana carcas etc.

Some of the grammatical topics can be never left out of Poetics. In
the post-Dhvani period, works which followed the Dhvani-marga began al-
ways with the treatment of the three Sabdavrttis of Mukhy@, Gauni, and
Vya#ijana. Bhamaha, Dandin and Vamana make slight mention of Sabda,
Artha and Bhasds in the opening part of their works ; and in Bamaha and
Viamana, we have the last chapter devoted to a discussion of grammatical
usages in poetic composition. Topics of Logic were also not excluded and
Bhimaha dealt with them in one chapter, Pratijiia, Hetu and Drstanta,
in relation to Dosas. But none entered into discussions on these subjects and
others of Pada, Vakya and Pramana more fully than Bhoja. A perusal of
the notice of the detailed contents of the 36 chapters of the Sy. Pra. which
follows, will show everything that is comprehended in this mammoth work of
Bhoja. The following analysis with the list of the chapter-names will give a
bird’s eye-view of the same.

Chapters I-IV. Sabda and Artha.

Chapter 1. gxegie gwE: )
Chapter 2. grfgafesifz wam: - e
Chapter 3. ggemfgsez J
Chapter 4. fEzmd =ges awE: )
Chapter 5. gquarsg ageq ” ‘{- 374
Chapter 6. fawsgaifz 9gsy ,,

Chapters VII-XI Sahitya; VII and VIII Grammatical part; IX-XI
Poetical part of Sahitya.
Chapter 7. Fgesmzda=™ SICOICEE
Fifw R } A, gfeame,
Chapter 8. gmersegafs ) i, e,
TEE: ) A, CREE,

Chapter 9. FygmymaEH )

gEI: ) 29T oI,

Chapter 10. 3&THRART FHE:—IFEFN:
Chapter 11. @fREw SHm:—@:, FIMeqga~iT:, J9-9 AINEH—IMS I
@R aET:
Chapter 12. Mainly on Drama and its features.
ARG g } ,
I qIFI.
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Chapter 13. Rusm: AGELER
Chapter 14.  guifsrra: - TR AR

With this, a brief treatment of Rasas is finished. Now begins an ela-
borate treatment of Rasa.

Chapters XV-XVII. Vibhavas and Anubhavas of Rati.

Chapter 15. gEmeraafnEaHE:
Chapter 16. 3fiqw ,

Chapter 17. sigam 9%

Next section in four chapters dealing with the four Smgaras of the four

Purusarthas.
Chapter 18. ggs3zw g
Chapter 19. o =
Chapter 20. #m ,
Chapter 21 @y | and
aEFadFETRmE: and  Jlo dre I

Then begins the last and the greatest elaboration of the ‘lower’ Srngara
Rasa developing from Ratisthayin, in its two phases of Vipralambha and

Sambhoga.

Chapters XXII—XXIII general ; XXIV—XXXII Vipralambha and its
four varieties ; XXXIII—XXXVI Sambhoga and its varieties.

Chapter 22

Chapter 23.
Chapter 24.
Chapter 25.
Chapter 26.
Chapter 27.

Chapter 28.
Chapter 29.
Chapter 30.
Chapter 31.
Chapter 32.
Chapter 33.
Chapter 34.
Chapter 35.
Chapter 36.

AU JFIR:
fagergaaiT
BRI EEPPEARE

e CIGUUICE RIS P

» »

AR 9
FATIR FARAITINA SH:
FaEEyonE (¢) S

CIC I CAEE
S U
FROWOY
grimEEd
FYH RTINS
AT =GR NTSHIRT:
GRIMIFEITIHRT:

»



CHAPTER V

DETAILED NOTICE OF THE CONTENTS OF ALL
THE 36 CHAPTERS OF THE SR. PRA.

TG JW A afzeed 9 91 g T ar &)
A IA FSTFALN A AL Fh: N

CHAPTER 1
Two Mangala Slokas.

Ten introductory verses which briefly state Bhoja’s new theory of the one
and only Rasa named Ahamkara-Abhimana-Srngara. A brief note explaining
in prose the same Rasa theory. Drama or poetry present and depict this
Rasa to the Sahrdaya. Pp. 1-4.

Kavya greater than Natya ; poet and dramatist greater than the actor.
Definition of Kavya ; Bhamaha's definition accepted ; /gt &fedt #Raq
poetry is the Sahitya of Sabda and Artha. Sabda and its 12 varieties ; Artha
and its 12 varieties. Sahitya, the relation or Sambandha between the two, Sabda
and Artha ; this is of two kinds,—grammatical or syntactic relations in two
sets called Kevala-§abda-sambandha-§aktis and Sapeksa-$abda-sambandha-
§aktis ; poetic relation of four kinds, Dosahdna, Gunadana, Alamkarayoga
and Rasa-aviyoga.

Kavya
1. 2. | 3.
Sabda | Artha ; Their Sahitya.
12 Kinds i 12 Kinds 1 12 Kinds
Prakrti .~ Kriya | Abhidha
Pratyaya ‘ Kala - Vivaksa
Upaskira ' Karaka Tatparya
Upapada ; Purusa Pravibhaga
|
Pratipadika ! Upadhi Vyapeksa
Vibhakti !. Pradhana Samarthya
Upasarjana ‘ Upaskarartha } Anvaya
Samdsa } Pratipadikértha . Ekarthibhava
Pada i Vibhaktyartha ‘ Dosahéna
Véakya i Vrttyartha Gunopadana
Prakarana [ Padartha Alarhkdra yoga
Prabhandha. l Vakyartha Rasa aviyoga
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Prakrtis (Pp. 4-58. Vol. 1)

1. Dhaturiipas ’ 2. Pratyayariipas | 3. Pratipadikariipas
6 Kinds | 6 Kmds l 6 Kmds
|
Paripathitas ’ Sup-pratyayéntas ‘ Nama (Pp. 9-10)
Aparipathitas ! Tin-pratyayatas i  Avyaya (Pp. 11-31)
Paripathita- © Krt-pratyayantas l Anukarana (Pp. 32-
aparipathitas Q 34)
Pratyaya dhatus Taddhita-pratyayantas ' Krt (Pp. 34-35)
Nama dhatus - Dhatu- Taddhita (P. 35).
| pratyayantas
Pratyayanama Stripratyaya: v+ . Samasa (Pp. 35-58)
dhitus 1
(Pp. 4-7) (Pp. 7<% ‘ (Pp. 9-58)

In this section there is a large amount of grammatical discussion in the
sub-section of Samasa (Pp. 35-58) ; Samasa is defined and its varieties are ex-
plained.

Pratyayas (Pp. 58-61)

1. Dhatupratyaya . 2. Pratyayapratyaya 3. Pratipadika-
6 Kinds . 6 Kinds r pratyaya
\ 6 Kinds

Upaskaras (Pp. 61-64)

1. Prakrtyupaskira | 2. Pratyayopaskira 3. Ubhayopaskira
6 Kinds 6 Kinds » 6 Kinds

Upapada (Pp. 64-66)
3 Kinds

The names of the first and the second are lost; the third variety is
Tin-upapada. Each of these three again has six sub-varieties.
With this Upapada ends chapter I.

TFRYFAET ITEHT qfi'la |

T ¥ TP TSAQ 7 I g'{féaammaz !
VATERR SBT3 FAERAINTE NS
R AGARRERTRERRRT oFeER SR W g
3R 991: 1
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CHAPTER II. Pp. 66-159

Pratipadika : Three kinds : Vibhaktivayava, Avibhaktivayava and
Anukarana treated respectively between pages 66-132, 132-133 and 133-34.

Upsarjaena : Its treatment ends on p. 112.
Samasa : p. 113.
Vibhakti : p. 134.

This chapter does not seem to deal with the subjects in the order of their

enumeration given at the beginning of the work. The following is the
colophon : '

SFRGEA a1 ErreRaTT: |

Bz aREnTt B

Bratgastd Sar gag 3t Ada: ) .
MATEFITEAIST qIFEmETT 3293 ||

qzfie BAReg afaTerd
Ry & aiFgay =)

IR G IMT~
FETARA: Siafdgfa o

WA+ + 4+ o To SqUiZEIIRE aW fFevT: SEa 0

CHAPTER III. Pp. 160-258.

Pada : 3 kinds, Kriya, Karaka and Upaskdra ; each of these three is of
six kinds. Pp. 160-191.

Vakya : wgdae: qgg:ig“[ g Pp. 191-221. Three kinds, Sarhskrta,
Prakrta and Apabhrarhéa.

Samskrta is of three kinds : Srauta, Arsa, Laukika. <Srauta is Mantra
and Brahmana ; Arsa is Smrti and Purana ; Laukika is Kdvya and $astra.

Prakrta is of three kinds : Sahaja, Laksita and Slista. Sahaja is Samskrta-

sama and Deya ; Laksita is Maharastra and Saurasena ; $lista is Pai§aca and
Magadha.

Apabhrarhéa is of three kinds : Uttama, Madhyama and Kanistha. Uttama

is Avantya, Latiya etc.; Madhyama is Abhira, Gaurjara, etc. Kanistha is
Kaémira, Paurastya, etc.

This kind of classification, of Prakrta and Apabhrarhéa is not available
in Vararuci’s Prakrtaprakdsa. .. It seems to be Bhoja’s own. Laksmidhara’s
Sadbhasacandrika also has no such classification.
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Then, each of these Viakyas is said to be of 11 kinds through Akhyata :

Ae0d. qAEdAf FITAH AEAT: THEATHE Fagd, Tau—THeqad,
HAFEIAY , AT, AIITEAAH, IR, e, e
ey, FEtalkarerad , wlfdheray , e, Reaueramhi o

Pp. 194-5.
Illustrations for each of these. Pp. 194-5. While illustrating, Bhoja gives 12
kinds ; Apeksitakhyata is given as Adhyahrtakhyata and next to it, a new
variety, Anapeksitakhyata is given. See separate section on Bhoja and Raja-
Sekhara. These varieties refer to the number and nature of the verb occurring
in a sentence.

A discussion follows on the possibility of such a classification of Vakya
into Vakyas with more than one verb. Katyayana’'s view is cited that there
is no Sambandha between Akhyatas (p. 210) and then the Sitrakara’s
(Panini’s) view is cited that Vakya with more than one verb is possible.

“ GEF FAAAAT AAT AEIAAN: GEIAT: | GIFRET § AASKIT  AEA-
JREFAFIAT AfgaE=g 51 p- 210.
The Mahabhdsya and the Vakyapadiya are also quoted in this section. On
p. 220 Bhoja begins to explain that in the cases of sentences with more than

one verb, there is no room for the objection of Vakyabheda. The Bhasya-
kara is said to agree with the Sutrakara.

The above classification is said to be based on Artha. Another classifi-
cation of Vakyas based on Sabda follows : 3 kinds called Ekavikya, Aneka-
vakya and Ekidnckavakya. Ekavakya is Sdnubhandha and Niranubandha.
Anekavakya is Adyupasarmhrta and Antopasamhrta ; Ekanekavakya is Sarva-
namayojita and Vibhaktiyojita. These extend up to p. 221.

Prakarana : Pp. 222-228 3 kinds,—Prastuta, Kalpita and Akasmika.
Each is twofold. Prastuta is divided into Anga and Vamaka. Anga is part
of the story, as for example, the advent of the Brahmacirin into Parvati’s
ASrama and his talk with Parvati. “ Prakaranarthasya kathasariratvam.” Var-
naka is a descriptive section, as for example, the description of Parvati in
Canto I of the Kumarasambhava. 1t is so called because, though an essential
part of the story, it is purely descriptive of a person, of a single situation or
of a scene. Kalpita is either Sabhasa or Nirabhasa. Sabhisa is the imaginative
items which are introduced by the poets but which have their counterparts in
history or Purana. E.g. Magha's imaginative description of the same evil spirit
being born again and again as Hiranyaka$ipu, Ravana and Siupala in Canto
I of his Sisupalavadha. Nirabhasa is purely imaginative details. E.g. des-
cription in the Kiratarjuniya of the fight between Siva and Arjuna. Akasmika
is also of two kinds, Sabija and Nirbija. Sabija is an accidental anecdote
coming by the way but which influences the future course of the story. E.g.
Aja meeting the Gandharva cursed to be an elephant and getting from, him
the Astra Prasv@pana, which later helps him to defeat the royal suitors who
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attack him. * Agratah Phalopalambha.” Nirbija is an incident on the way
which has nothing to contribute to the story. ‘‘ Agratah Phala anupalambha.”
E.g. killing of Virddha in Raghu. XII.

This classification goes up to p. 225.

It is then pointed out that one Prakarana may have many minor Pra-
karapas within it. As for example, the Indumati svayarhvara in Raghu. VI
is a Prakarana and within it, the many separate descriptions of the several
kings assembled there are minor Prakaranas. Similarly a Prabandha like the
Uttararamacarita contains within it Prabandhas like the Garbhandatakae in
the last act. This topic ends on p. 228.

Prabandha : It is of three kinds: Padya, Gadya and MiSra. Padya
or verse is of three kinds : Aksaracchandas (vedic verses), Miatracchandas,
and Ganacchandas. All these three again are of three kinds each : Sama,
Ardhasama and Visama. Gadya is Vrttagandhi or Ciima or Utkalika praya.
Misra is Padyapradhiana, Gadyapradhana or Tulyariipa. These classifications
end on p. 232.

Then follows a long discussion on the definition of Sabda whose treat-
ment in 12 varieties Bhoja now finishes with this chapter. . g TR
He has defined it as Prakrti, etc. in an enumerative manner. There is the
other structural definition that Pada is a collection of letters. quigqE:
I | Bhoja discusses the issue. Upavarsa is quoted on Sabda and
the subject later touches on the doctrine of Sphota. This section closes on
p. 237 with the chapter itself ending here.

Thus, with the third chapter ends the treatment of Sabda in the triad,
Sabda, Artha and Sahitya.

The colophon of the third chapter is as follows :

Ih: FHAR FrEIwg:
TERITE I STAMGRAE: |

srdqaTes fedaw
AFAFIE TRATEIR: 1l

W+ + ge 5o aFeatIIHRET W gdra: wwE: |

CHAPTER IV, Pp. 238-308

With this chapter begins the treatment of Artha and its twelve varieties.
The first is Kriya. Kriya is defined as Dhétvartha. Dhatus are classified
into three kinds : Astyarthas, Bhavatyarthas and Karotyarthas. Pp. 238-9.

Then a long discussion on Kriyd and Karaka follows in which the
Vakyapadiya is profusely quoted. The discussion extends from p. 239 to
p. 268.
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Kala : pp. 268-278. Kiraka : pp. 278-305. Purusa : three- kinds, —
Prathama, Madhyama and Uttama, p. 305-8. The chapter ends here.

AsHY R 7 o FE eI |
I (AT AR 1)
FT Y FST : JaE arsfy aka: |
g f§ 9: g9-9Y A TSI |
framrt FRIsIafa 96T TR
T HaTfgEai aeatiRE |
ST & g: JAIQ TR

FETEERENRT 8 g SfaaEs |

T AR + o Fo  FHRATAATTANEHTIN A9 TR SHE: ATE:

CHAPTER V. Pp. 311-366

This chapter deals with Upadhi, Pradhana, Upaskarartha and Pratipadi-
kartha. The chapter closes with a discussion on Nipatas. The Vakyapadiya
is profusely quoted.

It Brfa: samafy 5 B
ErngerEE. mfqefeErdy aftia: o
FEEA FRUEaHi Qasd T e )
FATA LA R Fra~ER LT |
3} Rrrerdaferd=ag Brde seadegmdfady: |
PrTaEReadTaa: Brida auerdafa: Sos=ga

B+ + Po To IUTTATTANHITN W qRR: S |

CHAPTER VI. Pp. 366-427

Vibhaktyartha : Pp. 366-382. 3 kinds, Sarmkhya, Kiraka, and Sesa. A
discussion follows.

Vrttyarthe : Pp. 382-392. 3 kinds, Apadartha, Ekapadirtha and Ane-
kapadartha. Then follows a discussion on the definition of Vrtti. Pp. 384-392.

Padartha ; Pp. 392-407. Jati, Vyakti and Akrti. A long discussion on
these three in which the views of Vyadi and Vindhyavisin are quoted: Most
of the matter here is reproduced from the Nydyamarijari of Jayantabhatta.

Vakyartha : Pp. 407-427. Bhdvani, Vidhi and Pratibhi. Vidhi *m—
cludes Nisedha also. Tt
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On p. 424 begins a discussion on Vivarta of the Sabda Brahman ; Artha
is explained as Adhyésa on, Vivarta of, or Viparipima of Sabda ; the suggest-
et idea or Pratiyamanirtha also is considered as Viparinama among Arthas.

Pp. 425-427.
With this, the' sixth chapter, closes the treatment of Artha. The next
chapter begins Sahitya.
frrerrdisy gead: qeTEIgEia: |
AR arErnda SEida: |

ERRIER ORI IERIBCERIERLE
Fd T AETIEAIIIEAARGHA, |l
=T A ST FeIEE: BRT:
Feqrafadomiaatames ara |
fratagcadadieaiera sumaa 9d 39 |
o qg1de g FEEEt qagarsd: agar e o

AT +  + o To FRATTMEZTGTATRTT T4 TF: THF: 1

CHAPTER VII

Vol. I, pp. 428-437 Vol. 11, pp. 1-75.
This chapter begins the treatment of the twelve-fold Sahitya.

AR A RTRIE R R e A F T - g O IR A @ FRANRE!-
foriteq: aeqrda: gem awean: aifeafag=aa
1. Abhidha : 3 kinds, Mukhya, Gauni and Laksana.

1 st

p. 428.
T Tiofy @equny (Vol. II, pp. 9-18)
l | I |

T ] I' T T T ""'_““_‘N“l
TAREEl  qEAEER: iR and sraw A san SR
sffrwar ereneriern ([ Pp 434437 %, o awforegm seee

Sfw , &l Vol. I, ey ,, 6w,
gl , fad |, and pp. 1-2 L Vol I, &g , afea,
qua 2 ﬁqﬁwm» Vol. 1L . l m 39 ﬁw Y
R, few J wow ,, @&,
g, MR, A |,
e e L._....Y_.__J e

Pp. 429-433. Pp. 9-11. Pp. 12-18,
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Vol. 1. of the Madras Ms. of the Sy. Pra. closes here with p. 437 in the
middle of Gupanimittd Gauni.

2. Viveksa: Pp. 1821 garfengi—
(1) oite—3g:— R —ere faaen afed |
(#)  smim—erdfemEf—erdaarg— SRt & ane amdag-
Fad | O gaEEl qEadisgaER W
() dreda—gwstare —frtea: Fwwn st ¢
Pp. 21-22. 3 verses of general literary criticism bearing on poets’ Vivaksi.
HETAN GEIETT, AqAY IqART, W R, I S,
TR STAATART, S999 GgIHRAET, Jg 9% e, A oWiT o, ag@alo,
TREAR o, WA ] 0, =g &gRifNe, fftrr fRg.fo
waRART fAaer T | G’y SiteRa—
“afermar g HadE: el
el Q=3 fopd a1 afady v’
iy 5—
fEerafset frag iZeify w1z el afewnz
SE dfsst o Az gFsw gweh gerdshy 1 (Vakpati, the Gaudavaho, 66)
frg—
FREEA ST SIATAT T
Fiageg SRR FaTauadaidd |
T TR RN gertag -
frfar: #AE FRTREEERTE: |

fererean
(Pp. 22-31)
EAEN R BETUNCRDED | SIECONEED |
F: BETUIED fiEg:, g, fada:,
@ 5%, ifa, ga, iﬁﬂ TR,
faag: %ﬂz, &S
. ~ J - — J
P. 30 Pp. 30-31
s Pp. 2225
ICORHIGEES)] SICDREIRCEE e
AT, AL~ HYTHIG- wEm, fgm,
Ao, fadhe ) AU, NIGHGEE-  fyom, g,
e &h: etc,
T P 2526

gatea: IFTRY: TR



20 SRNGARA PRAKASA

faSz:  Pp. 2630

b E(EDCEL e IR
IR ,, T, q
TREas: -, sEAy :;
U, »» STTEARIH

o

Then gFTMR and stfyafy; Vivaksd ends on p. 31,
Tatparya: Pp. 31-42. 3 kinds: Abhidhiyamdna, Pratiyamdna and

Dhvaniriipa.
l
| | =

Sfﬁi'eﬁmm naﬁarlum 'eaﬁ-?m{

fafer: & fair: |__"~'_|

e faay fafa: Hedeata: IR

fafirfaaa: fordt forareren AR SRR
frfafaay i Pp. 36-39  Pp. 4041

by, R General remarks on Dhvani

etc., etc., etc. and Tatparya,

Having spoken of Tétparya and Dhvani, Bhoja takes a few of his own
introductory verses in chapter I of his $r. Pra. on Siva, Gane§a and on his
new Rasa theory and gives us a model exposition of their Tatparya. The
verse afRgsaad  etc., is especially commented upon at great length to yield
many meanings, including the indication of the scope of the whole work. This
goes from p. 42 to p. 54.

Between pp. 55-65 is a Sastraic discussion on the difference between
Upami and Riipaka and on Guna.

Pravibhaga : Pp. 66-75.

afraET:
0 A S A1 9 QT TR oAk siewsd SemaEe, T8
IR TariaY: Rig: grafeaqan geFET smarer gfm: |
The chapter ends thus :
afirar (1) =1 fraen (2) = argd (3) 9 R
IAE: FTST BAL: TRGETATERT: )
AAGT T GERIFA I G |
tFned aw qraer gagEer AW |
IJWEITE: TTAT: FAT FARIT: THRAFI |
@RI EATEF IR Eaigiagar:
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CHAPTER VIII. Pp. 76-114.

This chapter begins with the treatment of the second set of Sambandhas
between Sabda and Artha. The four considered in the previous chapter are
called Kevala-§abda-§aktis. The four considered in this chapter are called
Sépeksa-§abda-faktis and they are Vyapeksd, Samarthya, Anvaya and Ekér-

thibhava.
sqqear P. 76—
anfirenfaey ey A
sifer anfirarae g At
AT ,, iy N FAANNTIEY
-, faufomy , AW ,,
freq- AR ” fw
gEsq- TN s N
arfera— ) sSqARTFTAT |, Pp. 82-84.
ERE ”» m I
“ —~ ) W ”
Pp. 76-79. N — y qieEET .,
Pp. 79.-82 e .
s,
faRwererfa
.
Pp. 97-98

On pp. 84-87 there is a discussion on Gupa. Then Anvaya is taken up : three
kinds of it with sul*glasses, Sakta, Vaibhakta and Sakti vibhakti maya.
Pp. 87-90.

There is a second discussion beginning on p. 90 quoting largely from the
Vakyapadiya. It pertains to Abhihitinvaya-vdda and AnvitdbhidhfAna-vada
going up to p. 96. On p. 97 again begins the treatment of other varieties of
Naisedhiki vyapeksd which ends with p. 98.

Akanksa : Pp. 99-100.

Sannidhi : Pp. 101-103 : 2 kinds, Abhidhdna-visaya and Abhidheya-vi-
§aya.

Yogyata : Pp. 103-105 : 2 kinds, Mukhyartha-dvaraka and Jaghanyar-
tha-dvaraka, with sub-classes.

Samarthya : Pp. 105-130. Bheda, Sarmhsarga and Ubhaya. Again the
discussion on Abhihitinvaya and Anvitabhidhina-vadas. Pp. 108-128.

Ekarthibhava : P. 130. First is discussed its difference from Vyapeksa.
Pp. 130-131. On p. 131 begins its treatment in all its varieties. Its varieties
are three, Vakya-tulyartha, Vakya-adhikdrtha and Vakya-anyartha, all the
three comprising the various Samdsas, Taddhita, Akhyéata etc. On pp. 131-
133, the various kinds of Samdsas are given with illustrations.
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On p. 133, under Upameya-samdsa, begins a long discussion on Upa-
méana and Upameya and the Upameya-samisa, going upto p. 138.

Pp. 138-139 Taddhita-ekirthibhava and its three varieties : Sambandha-
visaya, Karaka-visaya and Sviartha-visaya.

graaafaa: FOEE: ' SIBIEL D
S R R D
| | | | i |
I I, SWH, ATIFH, q&T: Sgafa:
Pp. 139-142 Akhyata-ekarthibhiva and its three varieties : -
1 2 3
FHT grafeaan st
6 kinds of gfes—ar=rar:,
iﬁw:, TERTIRrEL:,
frRiwer:, s, faede:
C —— J
Pp. 139-142

Vakyarthe : P. 142. Bhavanda, Vidhi and Pratibha ; Muktaka, Yuga-
laka, Sandanitaka, Kalapaka, Kulaka etc.; Kosa, Sanghita ; Prakarana called
Avantaravakyartha ; and Prabandha which is Mahavakyartha. These are
varieties of Vakyartha or Ekéarthibhava.

The Prabandha is one like Subhadraharana, Janakiharana or Rama-
yana characterised by five Sandhis, 64 Sandhyangas and the four Vrttis.

Beyond this Prabandha-maha-vakyartha, there is still another and fur-
ther Maha-vakyartha which is the moral (Vidhinisedha) suggested by the
Kavya. Following Hari, Bhoja calls this also Sabda-brahman.

TG AFICARIRTTE RTINS Jufgaeerwer  ‘qwag, afdasd, =
(A’ gAY TSP, @ qRaReeT Igateed: g
AgrEraTl: sdqe AaRvaamifraarass Radge |

sr@ve: A TR TR A |

FIAGIRr s 9% sEnrT=shy |

3 gy RfEEIqEgETT |

& a1 MO TTEh: U (e 1-16 )

With this, the eighth chapter, is finished the grammatical eight-fold re-
lation between Sabda and Artha and with the next chapter Poetics proper

begins with the treatment of the four-fold poetic Sahitya between Sabda and
Artha. The chapter ends thus :

IRPITENST Ia:
TR AT |
ATE T FAEAY
ﬁﬁgcﬁar:wﬂ#t&mn
@R T+ + Fe To EUATEITRRTERTN AW AW TR

qamM: |



DETAILED NOTICE OF THE CONTENTS 23

CHAPTER IX. Pp. 144-265.

This chapter begins with the treatment of the last part of the Sahitya,
Dosa-hana, Gunopadéna, Alarhkirayoga and Rasa-aviyoga. These alone are
said to secure the Samyaktva of Vakya. First Dosa-hana is taken up and Dosas
are said to be of three kinds, of Pada, Vakya and Vakyartha. Bhamaha and
Dandin on Dosas are quoted. Then follows a grammatical digression as to
the real nature of Padas and Padarthas in Vakya. Bhoja then gives a list
of Vakya-dharmas, forty-eight in number :

Pradhana, Sesa, Prayojaka, Aprayojaka, Nantariyaka, Mukhya, Gauna,
Vyapaka, Laghu, Guru, Arthavida, Anuviada, Bheda-vivaksda, Abeda-vivaksa,
Vyavahita-kalpana, Upacara-kalpand, Tadbhavapatti, Yogytapatti, Samban-
dhabadhana, Vikalpa, Samuccaya, Niyama, Nisedha, Pratinidhi, Uha, Badha,
Tantra, Prasanga, Avrtti, Bheda, Samanyatide§a, ViSesatide§a, Adhikara,
Adhyahara, Viparinama, Vakyasesa, Avadhi, Apoddhidra, Anirjiidta prasna,
Kriyantara-vyudasa, Lingadbheda, Lingadibheda, $Sabdantaradibheda, Sak-
tyadibheda, Srutyadiviniyoga, Srutyadibaldbala, Srutyadikrama and
Kramasambheda.

These forty-eight are defined and illustrated both from Mimamsa and
Kavya. The subject extends up to p. 197. On p. 180 there is a discussion
on Vakyaéesa and Srutarthapatti.

Pp. 197-8. The discussion on the reality of Padarthas in a Vakya closes
with a long quotation from the Vakyapadiya and Bhoja justifies the treat-
ment of Pada-dosas separately.

TEAYHA TIARITAETIAN |
The Dosas then begin :

Dosas
Of Pada : 16 ! Of Vakya : 16 Of Vakyartha : 16
I I
Asadhu Sabdahina Apartha
Aprayukta Punaruktimat Vyartha
Kasta Apakrama Ekartha
Anarthaka Bhinnavrtta Sasams$aya
Anyarthaka Yatibhrasta Apakrama
Apustarthaka v Visandhi Khinna
Asamartha . Vyakima Atimitra
Apratita . Sarhkirna Parusa
Klista f Garbhita Virasa
Gidhartha | Apada Hinopama
Neyartha | Afarira Adhikopama
|
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Of Pada : 16 Of Vakya : 16 Of Vakyartha : 16
Sandigdha Unopama Asadr$opama
Viruddha Adhikopama Aprasiddhopami
Aprayojaka Bhinnalinga Niralarmkara
Desya Bhinnavacana Adlila
Gramya Slesadi gunaviparita Viruddha
Definition and Definition and Definition and
Illustration of these on [llustration of these on Illustration of these on
pp. 199-202. pp. 203-206. pp. 207-211.

The S. K. A. is simply repeated here with the difference that while in
the former work Bhoja leisurely defines each in a verse and explains each illus-
tration with some Vrtti, he hurries over this section in the $y. Pra. with brief
prose renderings of the definitions of the S. K. A.

The Guna section begins on p. 211. faglyer = #Hegeg FCaeg™: ( ?)
FANIFITE SRR TZNIREH, SSgRIM | Vamana's verse on Guga
and Alarhkira— q9aftg &¢ etc., is quoted. Of Guna and Alarikira, the
former is of greater importance. g3 FOYRINSEFRARAN: U oy and Va-
mana’s verse on this point gf¥ wafy TP etc., is quoted. On this point,
the S. K. A is brief but the §7. Pra. slightly elaborates.

Gunas
f |
Bahya : l Abhyantara : VaiSesika gunas ;
Sabdagunas : 24 s Arthagunas : 24 Dosa-gunas

The same 24 are Gunas of both Sabda and Artha.
They are :

All the three sets of 24
Dogas given above in
the Dosa section are
shown here to turn
out to be Gupas in
certain circumstances.
Pp. 223-241.

Slesa, Prasida, Samata, Madhurya, Saukumarya,
Arthavyakti, Kanti, Udarata, Udattatva,
Ojas, Aurjitya, Preyas, Su§abdati, Samadhi,
Sauksmya, Gambhirya, Vistara, Sarnksepa,
Sammitatva, Bhavika, Gati, Riti, Ukti and
Praughi. pp. 211-223.




DETAILED NOTICE OF THE CONTENTS 25

On p. 242 begins a long discussion on Gupa-vrtti and Upacira-vrtti
with other extraneous discussions also and it extends to the very end of the
chapter on p. 264. The following is the end of the chapter :

a%AE. IR T NIRRT 7 |
AT Faq S T 57 Vg 7 9@
facie o qEwR w@itaa
qat Fafd Saeg a9, @ ffy A o

AN ATINFIAT QORI T BFTIITatE: |

FEY JARIRSFRAN IH: I TGAT & FHRASHIITE |

W mms + + go Fo NNEANMMEFETERTY AW AGH:
SHE: GHITHETAT, |

CHAPTER X. Pp. 265-352.
This chapter is devoted to Alarhkdrayoga, the addition of figures. apy
AN ST 9 HERKIE Iedlriniad THERISEHRICART 3999 |
Some general remarks on the three kinds of Alarhkaras,—Bahya (Sabda),

Abhyantara (Artha) and Bahyabhyantara (Ubhaya), with the simile of three
kinds of toilet of women.

On Alamkaras also, there is no substantial difference between the S.K.A.
and the Sy. Pra. The treatment in the latter is briefer and has some minor
differences. See Alarhkdra section and special section on the S.K.A. and the

Sr. Pra.

Alamkaras

Bahya (Sabda) 24

Abhyantara (Artha) 24

Bahyabhyantara
(Ubhaya) 24.

Jati, Gati, Riti, Vrtti,
Racana, Ghatana,
Mudrd, Chaya, Yukti,

Sravyatva, Preksyatva,
Abhineyatva,
yatva, Vakovakya, Pra-
énottara, Prahelika,
Gugdha, Citra, Slesa,
Yamaka & Anupriasa.

Each has six varie-
ties. Pp. 266-296.

At the end, there
are some general re-
iarks on these Sabda-
larhkaras.

Adhye- |

Jati, Siksma, Sara,
Samahita, Bhava, Vi-

' bhavana, Hetu, Ahetu,
Ukti, Bhanpiti, Pathiti, .

Sambhava, Virodha,
Dsrtanta,  Vyatireka,
Anyonya, Parivrtti,
Milita, Vitarka, Sma-
rapa, Bhranti, Upa-
mana, Anumina, Ar-
thapatti, Abhava, Aga-
ma and Pratyaksa. pp.
296-324.

There are some gene-
ral remarks at the end.

Upama, Ripaka, Sa-
mya, Sam$aya, Sama-
dhi, Samasokti, Sahok-
ti, Samuccaya, Tulya-
yogitd, Le§a, Apahnuti,
Aprastutaprasamsa, Ut
preksd, Arthantaranya-
sa, Dipaka, Parikara,
Krama, Paryaya, Ati-
§aya, Aksepa, ViSesa,
Slesa, Bhavika and
Sarhsrsti.

Pp. 324-351.
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The chapter ends with a praise of Sarhsysti as the greatest Alarhkra.
Next to it comes Ubhayalamkira, next Arthdlarmkdra and last Sabdalarnkéra.

TG TR ROIEEHET: |
FEARFAT: NIA: JAEIIAET: |

& f M(anRhr: 7= awai: s
S SEIHT: GERNSFARAT: 1

s3fE ity aRqeeAn:
aasRETata® 9FsTd |
SRINGI It G RG]
Ffa gafersiy ane o
A+ + Fo To IAASHCTRTT T/ FIO: T ET: |

CHAPTER XI. Pp. 352-449.

This is the most important chapter of the §7. Pra. It deals with the
last and the greatest aspect of Sahitya, viz., Rasa-aviyoga. Here it is that
Bhoja expounds his new theory of Rasa.

Synthesis of all Rasas in Prema ; Syngara is the only Rasa ; enumera-
tion of the 49 Bhavas which are born of Srngara ; criticism of the ideas on
Rasa traditionally handed down. Aharkara-Abhimana-Srngara is the only
Rasa. Not Rasa from Bhava but Bhavas from Rasa. Pp. 352-356.

Three aspects of Rasa, Prakrsta, Bhavariipa and Abhdsa. Rasaviyoga
in Viakya and Prabandha by the three ways of Dosahdna, Gunopadana and
Alamkrayoga. Guna and Alarhkdra and Rasa also are only Alarhkara and
hence NanAlamkara-sarhsrsti is the one means of Rasaviyoga. Pp. 356-7.
Dandin is quoted and followed on the point that Guna and Rasa also are
lualilml_ a.

Samhsrsti is the only Alarhkdra ; its two varieties, Pradhana-angabhava
and Samakaksyatd. There is some grammatical discussion here based on

Dandin’s own observations on the Utpreksd verse (dqdfig gHismie etc.
pp. 357-365.

P. 365 : Gunas are also Alammkaras. P. 366 : Rasas also Alammkaras. The
new Ahamkdra theory of Rasa with three Kotis,—Aharhkara, Rasa and
Preman characterised respectively as Piirvakoti, Madhyamavastha and Utta-
rakoti ; upto p. 368.

Pp. 368-9. The explanation of the difference from one another of Rasa-
vat, Preyas and Urjasvi on the basis of their etymology ; these three are both
Rasas and Gunas. They are Rasas when they attain climax (Yuktotkarsa)
and Gunas when they are not so (Ayuktotkarsa). As Gunas they are called
Bhavika, Preyas and Aurjitya. Bhoja takes a verse of Dandin as the basis
for this interpretation, Pp. 369-370. Etymological significance of the name
Rasavat. Pp. 370-371. Vibhavas, Anubhivas and Vyabhicirins are not
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Alarnkaras ; they are factors producing the Alarhkdra called Rasa. 'P. 372.
Three kinds of Alarnkéras,—Svabhavokti, Vakrokti and Rasokti. Pp. 372-
376 : illustratioin and explanation of the eight Rasavadalarmkaras according
to Dandin and his illustrations.

Pp. 376-381. Criticism of Bharata’s doctrine of four subsidiary Rasas
from four main ones and Bhoja’s view that all the 49 Bhavas, even in the
state of Prakarsa, are alike born of the one Rasa of Aharhkara-Srngara. Cri-
ticism of the view that Rasas are only eight. Four new Rasas pointed out :
Santa, Preyan, Uddhata and Udatta. The possibility of all Bhavas becoming
Rasas as held by Rudrata accepted by Bhoja. Though Rasa is only one, viz.,
Aharhkara, the 49 Bhidvas born of it can be called Rasa in their developed
state which forms the Madhyamavastha of the Aharmkara rasa.

Pp. 381-382. Statement of Bhoja’s theory of one Ahamkara-rasa.

Pp. 382-385. Explanation with simile and illustration of how Vibhavas,
Anubhivas and Vyabhicarins develop Rasa. Pp. 385-386. The various stages
of the developed Rasa,—Nispatti, Upacaya, Rasa-siminya and Rasa-viSesa-
nispatti. Pp. 386-388. The various stages of Bhava, Rasa, Abhasa, Utkan-
thia, Abhisanga, Nirvrtti, Utpdda, Abhivrddhi, Sthairya, Bhiva-viSesa, Rasa-
viéesa and Abhasa-viéesa.

Pp. 388-410. Nanalamkara-samsrsti, Alamkéra-sarhkara and its varie-
ties ; Guna-sammkara, Rasa-sarnkara, Alamkara-sarnkara, Guna-rasa-samkara,
Gunalamkara-sarmkiara and Rasdlarmkara-samkara.

P. 389. Two kinds of Gunas, Sollekha and Nirullekha.

P. 410. Rasdviyoga in Vakya ends here. “ gis3 amﬁ[ﬁ]qzh wifsgm

gh: 0”

Then begins Rasdviyoga of Prabandha through the avoidance of flaws and
the addition of Gunas and Alarhkiaras of the Prabandha as a whole. Bhoja
thus speaks of Dosas, Gunas and Alamkdras of larger scope pertaining to the
Prabandha as a whole.

Pp. 410-411. Prabhandha-dosa-hana.
P. 412. Different kinds of Prabandha enumerated.

Prabandha
Preksya : 24 kinds l Sravya : 24 kinds.
Nataka, pp. 412-415. . Akhyayika, pp. 427-428.
Prakarana, pp. 415-417. ’ Nidaréana, p. 428.

Thamrga, p. 417. , Pravahlika, p. 428.
Vyayoga, p. 417. I Manthulliki, p. 428.
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Preksya : 24 kinds Sravya : 24 kinds.
Samavakira, pp. 418-419. Manikulya, p. 428.
Dima, pp. 419-420. Katha, p. 428.
Utsrstikanka, p. 420. Parikathd, p. 428.
Bhanpa, p. 420. Khandakatha, p. 428.
Prahasana, pp. 420-421. Upakatha, 428-429.
Vithi, p. 421. Brhatkatha (Gunadhya's), p. 429.
Natika, p. 421. Campi, 429.
Sattaka, pp. 421-422. Parvabandha (Mahabharata)
. 429.
These are the twelve kinds of Kégdabandha (Ramayana)
Vakyarthabhinaya. p. 429.
Sargabandha, p. 429.

Srigadita, p. 422.
Durmallika, p. 423.
Prasthana, p. 423.

Aévasakabandha, p. 429.
: Sandhibandha, p. 429.
| Avaskandabandha, p. 429.

B]-.‘.’y al,{ B 423;123 24 | Kavyasastra, p. 429.
agaxd, pp. Bt i Sastrakavya, pp. 429-430.
Bhanika, p. 425. :
¢hi 495 | Kofa, p. 430.
Gosthi, p. 425. | Sanghita, p. 430.
Hallisaka, p. 425. Sarhhita, p. 430.

Nartanaka, p. 425.
Preksanaka, p. 425.
Rasaka, p. 425.
Natyarasaka, pp. 426-427.

Sahityaprakasa, p. 430.
(Bhoja’s own Sr. Pra.)

These are the twelve kinds of
Padarthabhinaya.

|
|
i

These are each defined and illustrated with the mention of many rare
and lost works. On DaSariipaka, the first ten types of Drama, Bhoja only
reproduces Bharata’s definitions.

Pp. 430-431. Enumeration of the Gunas and Alarhkdras pertaining to
Prabandha as a whole. Pp. 431-446. Explanation and illustration of these
in three sets as applied to Sabda, Artha and both.

P. 447. In the end is quoted Dandin’s definition of Mahakdvya from
which Bhoja derives these Prabandha-gunas and Prabandha-alarhkéras. Pp.
447-449. Then a quotation from Bharata’s description of drama (N.S. XXI.
§ls. 107, etc. Kasi Edn.) is given to which Bhoja adds a few verses of his
own, making some general remarks on the nature of dramatic varieties. Thus
ends this chapter on p. 449 dealing with Rasa-aviyoga, first in Vakya and
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then in Prabandha, through the three-fold process of Dosa-hina, Guniadina
and Alarhkira-yoga. '

TRRISIAIGAI ST R
A qEES @R |
AT Tsat @ RAAREn: gy
g @ FfRgERas

W WA + + + Po To TAMIARTHEHTTN ATH THIET: SH:
TR

CHAPTER XII. Pp. 450-553.

The chapter opens with the description of Nataka with verses taken
from Bharata. The chapter is devoted to the study of the structure and
technique of drama which consist of :

I. (1) Five Arambha-vidhis.

(2) ,» Arthaprakrtis.

(3) , Avasthas.

(4) »  Sarnsthas.

(5) »  Samavasthas.

(6) ,» Sandhis.

(7 » Vrttis.

(8) Four (five?) Pravrttis.

(9) 24 Pravrtti-hetus .. .. .. First ‘64’

II. (1) Ten Lasyangas.
(2) Thirteen Vithyangas.
(3) Sixteen Vrttyangas.
(4) Twenty-one Sandhyantaras.

(5) Four Patakasthanas. : .. .. Second ‘64°.
III. Sixty-four Sandhyangas. .. .. Third ‘64°.
IV. Sixty-four Kavya-laksanas. .. .. Fourth ‘64°.

P. 452. Five Arambha-vidhis.

Pramana : Yukti, Ukti, Drsta, Nidar§ana and Arthapatti.

Prameya : Dharma, Artha, Kima, Loka, ( ? ) and Lokayatra.

Vimarsa : Karmapim arambhopdya, Purusadravya-sampat, DeSakdla-
vibhiga, Vinipata-pratikdra and Karya-siddhi.

Nimaya : Anupalabdhasya Jfiznam, Upalabdhasya Niécaya-balidhanam,
Advaidhasya $Saméayacceda (?), Ekadgé_.afirstasya Viéesopalabdih and
Viparyaya-cikitsa. - :
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Pravrtti : Alabdha-labhartha, Labdha-paripdlanartha, Raksitabhivrddhy-
artha, Vardhitopayogartha, Upayoga-paryaptyartha.

Pp. 452-455. Five Arthaprakrtis : Bija, Bindu, Patika, Prakari and
Karya. Definition and illustration of these.

Pp. 456-457. Avastha, Sarhstha, and Samavastha explained as action aid-
ed by divine agency (Daiva), by pure human endeavour (Peuruse) and by
both. Each of these three have five stages.

Five Avasthas : Arambha, Prasava, Udbheda, Kificicchesa and Samapti.

Five Samsthas : Prarambha, Prayatna, Prapti-sambhava, Niyata-pha-
laprapti and Phalayoga.

Five Samavasthas : Prarthang, Labha, Samyoga, Nasa and Préapti.

A SR Ja€] AU, EATEEARRY: drever; G Sadeea: |

Pp. 457-8. Five Sandhis : Mukha, Pratimukha, Garbha, Vimar§a and
Nirvahana.
P. 459. Five Vritis . KaiSiki, Arabhati, Sattvati, Bharati, and Miéra.

Pp. 459-465. To make up the number sixty-four Bhoja must have given
five Pravrttis but he gives only four. The four Pravrttis are Paurastya, Augdh-
ramagadhi, Daksindtyd and Avanti. Other views on other kinds of Pra-
vrttis are here mentioned.

Twenty-four Pravrtti-hetus : Defa, Kala, Patra, Vayas, Avastha, Sakti,
Sadhana, Abhipridya, Vyatyasa, Viparinima, Nimitta, Abhigama, Sangrama,
Vihara, Upahara, Chala, Chadma, Aframa, Jati, Vyakti, Vibhava, Prakima,
Sankima and Viprakima. On P. 465 ends the treatment of the first set of
sixty-four items.

Pp. 465-469. Ten Lasyangas with definitions and illustrations.

Pp. 469-477. Thirteen Vithyangas with definitions and illustrations.

Pp. 477-480. Sixteen Vrttyangas with definitions and illustrations.

Pp. 480-487. Twenty-one Sandhyantaras with definitions and illustrations.

Pp. 487-489. Four Patakasthanas with definitions and illustrations.
These constitute the second set of sixty-four.

The Sixty-four Sandhyangas. Some general remarks on the purpose of

these according to Bharata. The Angas of each of the five Sandhis are enu-
merated, defined and illustrated from dramas. Pp. 489-524.

The Sixty-four Laksapas. Pp. 524-532. Vide my paper on Laksana,
JOR. Madras, VI, pp. 70, 71, 81, 82.

In this chapter many rare and lost dramas are quoted.
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The chapter ends as follows :
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Vol. II of the Ms. of the $r. Pra. closes with this twelfth chapter. Pp. 553.

CHAPTER XIII.
Vol. 111, Pp. 1-33

P. 1. Four kinds of §rngara pertaining to the four Purusarthas, Dharma,
Artha, Kama and Moksa.

Pp. 1-8. The Vibhiavas, Anubhdvas and Saificarins of the forty-nine
Bhivas beginning with Rati.

P. 9. Two kinds of Rati, Sambhoga and Vipralambha.

Pp. 9-33. Nine kinds of Rati: Naisargiki, Samsargiki, Abhiyogiki
Adhyatmiki, Aupamaniki, Vaisayiki, SAmprayogiki and Abhimaniki.

Each of these has five stages, Janma, Anubandha, Pravrddhi, Sarhvrtti
and Anuvrtti. Each of these (nineXfive : forty-five) are illustrated. The
nine kinds of Rati are given with illustrations in S.K.A. V. Pp. 515-520. The
chapter ends on p. 33 with thesq verses :—

Y W TRAW FAEILAE: |
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fraidaigd: Y SRTgTeafamaie |
« fafafre e #=0...39 (2) 39 S

gasfia + + W So TFASTERTDY AR ATVTIG TH: TAEH: I

CHAPTER XIV. Pp. 34-83

The illustrations for all the forty-eight Bhivas in their five stages of
Janma etc.
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The chapter closes thus :

T TR A GRReARRE
| FAACRAER, . .. SR

Sceigeesispereeacoe SEYEGE
I R TR |

7=y 3 FRG SR Akt @ v
el 7 guwy TFe: SRFaEaH € 91

A + + + o Yo g THF ( UH or JAAITHF ) TEHITN
T AGATN: SR G

CHAPTER XV. Pp. 84-162.

P. 84. Rati is taken up for special treatment with elaborate exposition
of its Vibhavas etc., in all their infinite varieties.

Two kinds of Vibhiva,—Alambana and Uddipana. Alambana of two
kinds,—Nayaka and Nayikd. Four main kinds of Nayakas,—Dhirodatta,
Dhiroddhata, Dhiralalita and Dhirainta, p. 85. Each of these four is again

of various kinds according to the four features,—Guna, Prakrti, Pravrtti and
Parigraha.

Guna : Twenty-four : high pedigree etc. Men are of three kinds in
respect of this Guna,—Uttama, Madhyama and Adhama. See Bharata,
XXXIV. Kasi Edn.

Prakrts : Sattvika, Rijasa and Tamasa.

Prayrtti . Anukiila, Daksina, Satha and Dhrsta.

Parigraha : (Number of wives) Asddhirana like Rama and Sadharana.
Pp. 85-88. Illustration of these twelve varieties of men.

P. 88. When this twelve-fold classification is applied to the first and
major four-fold classification of heroes we get 104 kinds of men. Dhirodatta
8 plus Uddhata 44 plus Lalita 44 plus Pranta 8=104. Pp. 88-111. Illus-
tration of these 104 types. See S.K.A. pp. 405 and 589-592 for an enume-

ration and illustr_gtiop of these types.
ARIRETT TORT: STH AIAISYA: |
gFq: qifa®: § &F, qoaeaaed ||
ArTRONSAIA: @ A3g: aRuer |
IEAT S = IFE ST 1)
W JEISTEST o FIfAa: |
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Some mixed varieties are then given. Endless is the variety of character.

TaAasi R #1: SHar A |
agmMHfy SAY arrFET FARET: |
AR Fgeeglsy =1
AT TTHA G F: F:E: 0

TREEgIfa= QuHRErT: |
Frgiasra Aer aEd Hae o

g fanfed uy TaFEmT sfeemtFade: so=: |
FAfasTgairagaEl agRegadiaarsiemd |

P. 111. Nayikds : Four main kinds : Svakiya, Parakiya, Punarbhi
and Samanya. The first two are then divided into :

Uttama, Madhyama and )
Kanistha,
Udha and Anidha,
Dhira and Adhira, and T Pp. 112-114 illustrations of these

Mugdha, Madhyama and Pra- varieties.
galbha.

Punarbhii :  Aksata, Ksata, Yatayata and Yayavara.

Samanya : Udha, Anidha, Svayarhvara, Svairini and Ve§ya. The last,
Veéya is of three kinds, Ganika, Vilasini and Riipajiva. By the mixture of
the various sub-classes we get a total number of 143 Nayikas, fyamnfiz=aa,

in the first class called Svakiya. All these 143 are illustrated at the end
of which, the following verses summarise : (P. 139)

TANTE, EHAET TR TGS
IFATEEAZT ATRAFARTE |
AfTIfe o gl seaTe: |
qEt e 19 @hiErEag [dgik
TTT RO AT AT
SRAFIRIE AEIAIST THR: |
frogaRy av g% wiemwdRa:
‘ST q(ﬁm{@aeiﬁmz 1

Pp. 139-160. Mixed varieties of the Parakiya, 143, and their illustrations
T AR gaagean( & )aRsegEta:
P. 161. Another classification of Nayikds : Vasakasajja, Abhisarika,

Vipralabdh3, Khanditd, Kalahantarita, Prositapatikd, Virahotkanthitd and
Svadhinapatika. '
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P. 162. The chapter ends thus with the treatment of both kinds of
Alambana-vibhdva. The S.K.A. deals with the classification of Nayikds on
pp. 592-602.

gt oue: HIQISFaED
EDIRSEARDIHEC AT L |
IFIFR qAY g
FAUITFRS FAT |
Cf. S.K.A. V. Karikas 110-120 and Vrtti with Illustrations on pp. 592-602.

aq1 g ( azaa(?) yaaed gty g
asAIMEE qEgaga( agl) - — v aES |
& qleqal govTaan frgae
T (F ) areoaiafeaatgaET mEm: |

S AW + + *7 + I + TASTATLIEIREDN AH THITI0 TFE: |

CHAPTER XVI.
Pp. 163-207. Uddipana Vibhavas.

1. Rtu : Six. Each has four stages, Sandhi, Utpatti (Sai$ava is the name
given by Rajasekhara), Praudhi and Avasiti (Anuvrtti according to Réaja-
Sekhara). Illustration of these four stages of the six seasons, pp. 163-172.

2. Other Uddipanas, like Malya, Angaraga etc., and their illustrations.
Pp. 173-178.

3. Desa : Grama, Pattana, Upavana, Kantara, Parvata, Sarit, Sagaradi.
Illustrations upto p. 183.

4. Kala : Ratri etc. Illustration upto p. 191.

FATEO: SfgEEe: (T ) |
TIFEAT: Rassa aFiogg

AT PTATTEERIATTH |

FATFONE AT I3dZ_ AT TFH

FIETHRUT adfae@: FHatd ag Zawes: |
TUaAfafEd FraaRTIfaR( @ erraagRa: |

5. The 64 Arts—Catussasti-kalds. These sixty-four are Mila-kalas.
:They fall into the following classes, Karmasrayas 24, Dyutasrayas 20, (Nirji-
vas 15, and Sajivas 5), Sayanopacérikis 16 and Uttara-kalas 4.

There are other numerous Avantara-kalds dealt with in works devoted

‘to them but Bhoja says that he omits them lest his work should grow bigger
still, ' L
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Twenty-four Karmasrayas :

Gita, Vaditra, Nrtta, Natya, Citra, Pustakarma, Patracchedya, Lipi-
jiilana, Vacanakau$ala, Vaicaksanya, Milyavidhi, Gandhayukti, Asvadyavi-
dhana, Rafijanvidhana, Ratnapariksa, Sivya, Upakaranakriya, Ajivajfiana,
Tiryagyonicikitsita, Mayakrta, Pasanda-samaya-jiiana, Kridakausala, Sam-
vidhana, and Sarirasamskara-kausala.

Fifteen Nirjivas :

Ayaprapti, Raksavidhidna, Ripasammkhya, Kriyamarga, Jivagrahana,
Nayajfiana, Karanajfidna, Citracitravidhi, Gadharagi, Tulyabhihara, Ksipra-
grahana, Anuprapti, Lekhasmrtyanukrama, Cchala vyamohana and Graha-
nadana.

Five Sajivas : Upasthana-vidhi, Yuddha, Tata, Gata and Nrtta.

Sixteen Sayanopacarikis : Stri-purusa-bhava-grahana, Svaragaprakasana,
Pratyanga-dana, Nakha-danta-vicira (two) Nivisrarhsana, Guhyasparéa-anu-
lomya, Paramartha-kau$ala, Harsana, Samanarthata, Krtartha-protsahana,
Mrdu-krodha-pravartana, Kruddha-prasidana, Supta-aparitydga, Carama-
svidpa-vidhi and Guhya-guhana.

Four Uttara-kalas : SaSrupatam ramanasya viksanam, Svayam $apatha-
kriya, Prasthitanugamanam and Punar-niriksanam.

Pp. 192-204. Illustration of these sixty-four Kalas.

6. Vayas . Four Avasthas : Sandhi, Utpatti, Praudhi, and Atipraudhi.
Illustrations on pp. 204-205.

Pp. 205-207. Vayasyopade$a, Sandesa, Upacara, Daivasampat, Upa-
carasmarana.

The chapter ends thus :
FoTAaRagarn |y, .. gwfREn:
fzaendt s saiia T
FHlgaRazed q@E( a )qqHq: |
FAZEIAT AiF: FRwefy dazg
Iz AFgEgaEt HEataaam g9ad] S |
AZTRAA AT TGE A AGIIATAAITT SFTH: 1
et + + 4+ 7o "o IqAfFAEEATIN AW XTI TEE:
qHq1g: |
CHAPTER XVII. Pp. 208-236.
Anubhavas
@AAGAE SAEIEE: | g fAvE: SgEEEReE aEFR: T agdEene

QEAAAIT: AT GUOEAT: SSTIIAEE (A RAAA TG AT |
Vide S. K. A. V. 543, pp. 477-478.
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Illustrations of the Anubhdvas of Manas, Vak, Buddhi and $Sarira up to
p. 210.

1. Mana-Airambha-anubhivas : Bhava, Hava, Held, Sobh3, Kanti, Ud-
dipti, Madhurya, Dhairya, Pragalbhya, Audirya, Sthairya and Gambhirya.
—12. Vide Bharata’s N.§. XXIV. p. 271, §l. 24. Sthairya and Gambhirya
are added by Bhoja from N.§. XXIV. 31.

2. Vagarambhas : Alapa, Praldapa, Vilapa, Anulipa, Salldpa, Apalipa,
Sande$a, Atide$a, NirdeSa, Upade§a, Apade§a and Vyapade§a.—12.

3. Buddhyarambhas : 3Xx4 = 12.

Riti ! Vrtts ‘ Prayrtti
Pancali ’ Bharati Paurastya
Gaudi i Arabhati Udhramagadhi
Vaidarbhi 1 Kaiéiki | Diksindtya
Latiya ; Sattviki : Avantya

l

4. Sarirarambhas : Lila, Vilasa, Vicchitti, Vibhrama, Kilakificita,
Mottayita, Kuttamita, Bibboka, Lalita, Vihrta, Kridita and Keli.—12. Vide
Bharata’s N.§. XXIV, p. 270. Kasi Edn. Bharata gives only ten and
Bhoja adds the last two for which Singabhiipala criticises him. See also
S.K.A. V. 42. p. 478.

For the first set of twelve Mana arambhas, see Bharata's N.§. XXIV,
p. 270. Sls. 7-11; p. 271. Sls. 24 and 31. Bharata gives them in three se-
parate sets. For the Vagarambhas see N.§. XXIV. p. 273. Sls. 49-51.
Twelve Vanmargas or Margas of Vacikabhinaya according to Bharata. Bha-
rata did not speak of Vrtti and Pravrtti as Anubhiava or Buddhyarambhanu-
bhiva. Singabhiipala follows Bhoja and Bhoja himself follows Rajasekhara.

Illustrations of these up to p. 220, except the last, Sarirarambha.
Riti, Vrtti, and Pravrtti on pp. 211-220.

FRTANG AR RO SRR |
I FAERRITERST 05 1l
ARG RESTAIA: ARG TEE: |
RO, FEfFaRd sgfdan |
Hrordisaaramera( & &: |
SarHgERr R 1
SEHTRE T WRasviar:
FEEHNIHFOTEAN T |

Sarirdrambhas : pp. 221-236.



DETAILED NOTICE OF THE CONTENTS 37

Visarga, Vinigithana and Sandastaka with illustrations.

1. Adhardrambhas : Bharata VIII. 135-140.
Kapolarambhas : Bharata VIII. 130-134.
Hasarambhas : The six kinds of Hasa in Bharata VI.
Bhriikarma : Bharata VIII. 114-123.

Tarakarma : Bharata VIII. 93-100.
Aksiputakarma : Bharata VIII. 106-113.
Drstiprakaras : Bharata VIII. 101-105.

Then are given 36 Drstis, Kanta etc. Bharata VIII. 37-91. The
chapter ends thus :

FHERgiEs I o T AR JEAET: |
A (2) & Fo1. . 9TRET 1
wEr: g T 9 e & = artcaw: |
- FRATETRTETES TFRWET TR |
spwT (9B ) qestrames aragaatEe: |
waTEta AT JulkREtaEdg (1) it (A )

R @@+ + 3 + Fo + AFAAAFTY A FAZI T GAE: U

With chapter XVII, a section begun in chapter XV closes. In chapters
XIII and XIV, the 49 Bhavas were given and then Bhoja proceeded to enu-
merate and illustrate the varieties of the Vibhavas and Anubhavas with re-
ference to one Bhava, namely, Rati, and this subject finishes with chapter
XVII. The chapter ends with the two verses, given above, on the general
Rasa theory of Bhoja that all the 49 Bhavas with their Vibhavas and Anu-
bhavas only serve to heighten the inner inborn Srngara of Ahamkara.

NSO wDN

CHAPTER XVIII. Pp. 237-264.

With this chapter begins a section which ends with chapter XXI. These
four chapters deal with the four Srngaras of Dharma, Artha, Kama and
Moksa. Chapter XVIII Dharma$mgara.

Definition of Dharma :

T qat T gReifERaEm: |
It is of three kinds, Pravytti, Nivrtti and Niyama. Pravrtti is of ten kinds,
being done by Vik, Manas and Kaya. (4 plus 3 plus 3 :10)

Vak (Speaking) : Hita, Priya, Satya and Apta.
Manas (Thinking) : Astikya, Dayad and Parasva anipsa.
Kaya (Doing) : Guriipdsand, Dana and Artatrina.
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Vide Vatsydyana's Nyaya-bhdsya, p. 14. Chowk. Edn. Vatsydyana is
slightly modified by Bhoja. Illustration of these ten on pp. 237-8. Illus-
trations of the three physical Dharmas are missing in the Ms.

Pp. 238-9. Nivrtti of ten kinds. Five are missing in the Ms. Those
available are Nivrttis from Nréarhsatd, Parasvabhidhyd, Nisiddhaseva, Steya
and Hirhsa. Illustrations from Kavyas.

Pp. 239-242. Niyama, also of ten kinds.

a fgaes: A -aEEFERETRR: | daa RfreatatEmicn,
ERIARRTEY, T3t EIRT:, AERAREEIEET:, AAAISTIHaq;, qaFEiaF:,
sreianTE:, SRFNETE:, GRUEISEAY,, A sonfETRer: |

Definition of Dharma again and of its three forms Pravrtti, Nivrtti
and Niyama. P. 242.

The Riti, Vrtti and Pravrtti of this Dharmasrngara are given as
Paficali, Paurastya and Bharati respectively. With the exercise of a lot
of ingenuity, the old definitions of Bharati vrtti, Paficali riti and Paurastya
pravrtti are shown to refer significantly to the various aspects of Dharma-
§rngara.

P. 244. The Nayikd of this Dharma$rngira is Svakiya and the
Nayaka, Dhirodatta. A'list of the Gunas of a Dhirodatta. This goes upto

p. 264. All these Gunas, given