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INTRODUCTION

The present work has a special merit of its own. This
Silpa-Sastra with its Uriya commentary is still consulted by
the Silpins of Orissa, where even now a large number of ar-
tists can bs found. These artists possess numerous palm-leaf
manuscripts, which deal mainly with the Silpa principles.
They consult those manuseripts in building their houses,
images and temples. It is very unfortunate that these manus-
cripts donot contain Sanskrit slokas in correct Sanskrit. In
most of the cases, they have corrupted Sanskrit slokas
though their Uriya commentary conveys the true meaning.
They use the corrupted Sanskrit slokas and hand them down
from father to the son. The descendants of the old artists
can now be found in Puri, where there are 30 families, in Bhu-
vanes vara only two families and 8o in Yajpura in Orissa. As
these artists use the texts constantly, they donot like to part
with their manuscripts, which they regard as their treasure.

It should, however, be mentioned that the name Silpa-
Sastra applied to this book, is a misnomer. Instead of call-
ing it Silpasastra, it is better to call it Vasti-Sastra, be-
cause the book does not deal with images, but with the build-
ing of houses. The name Silpadastra has  been taken
here in a general sense and used to denote the science of
building also. It, therefore, falls in the same category with
the works like Vasta-vidya, Manusyalayachandrika and
other books. In the ordinary sense of the term, Silpasastra
includes not only the science of sculpture, but also the
sciences of architecturs and painting. The present work
falls, as we know from the contents of the book, under
the science of architecture. Fortunately for us, we have in
Sanskrit other works dealing with the science of architecture.
One is Vastu Vidya edited by MM. T. Ganapati Sastri from
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Travancore. It deals with the examination of the earth sui-
table for Vastu land and also with house-building. Another
work edited by the same scholar is Munusyalayachand-
rika, dealing with the samne subject. The third work is
Mayamatam, from the same editor, dealing with houses,
palaces, villages and towns. It is considered as a very valua-
ble work on the science of architecture.

Suparatnam—is another valuable book, edited by the
well-known scholar MM. T. Ganapati Sastri. The complete
book is not yet out, but it promises to be an important work
on Indian art and architecture. It may b2 divided into two
parts, the first one containing 46 chapters dealing with
architectural subjects and the second one of 35 chapters treat-
ing mainly of Indian iconography. Unfortunately, at present
only ths first part is publish>d containing only one chapter on
painting, while the remaining chapters deal with varied topies
such as the characteristics of an acdrya and of a Silpin, the
laying out of villages, towns, houses, palacas, doors, steps, toramne,
mandapa, natya-mandupa and other allied subjects.

Another such book is Brhat Sambhita {cal, 1317 B. S.) by
the sage Varahamihira. Though it deals wmainly with astro-
nomy, yet in chapter 53, it deals with Viastu-vidya and in
chapter 56 with Prisada-laksunam.

There are some books, which have only a few chapters
devoted to this topic of wistd. One such book is—Yukti-
kalpa-tarw, edited by Pandit Isvarchandra Sastri.! Only one
chapter of this book, namely, chapter 23, deals with Vastu.

Samrangana-Satradhira—is an interesting book on
Indian architecture, composed by the king Bhojadeva of
Dhara. It has been recently edited by M M. T. Ganapati
Sastri.? It tries to trace the origin of Silpasastra and repre-

1. Tucluded in the Caleutta Oriental Series in 1917.
9, Ineluded in the Gackwad’s Oriental series in 1924,
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gents Vi§vakarman as speaking about these subjects to his
sons. The book covers a wide rangs from the laying out of
villages, cities and forts o the making of several instruments
(Yantras), such as elephant machine, Vimana machine, door-
keeper machine, soldier mnachine and others.
Visvakarmaprakasam-is an other interesting book on Indian
architecture, and is ascribed to Vi§vakarman.! It begins
with the examination of the soil suitable for Vastw land. It
also deals with Vastu-vidya in general.
Some of the Purdnas also deal with the topic of
Vustu. Of these mention should be made—
(1) of the Mutsya puranam, which has chapters 252-
257 dealing with Vdstu-vidya,
(ii) of the Agnipuranam, chapter 104 on prasada-
laksunam, chapter 105 on grhadivasti and chapier 106 on Nuga-
radi Vastu,
(iii) of the Gurudapuranam, chapter 46 on Vastu-
nirnaya, and chapter 47 on Prasadalaksanam.
(iv) and of the Bhavisya purdnam,

Vistuprakaranwm—is a Ms. in the Mss. Department of
the Visvabharati Library, bearing No. 1614. It is written
on paper in Devanagri character. Thore are 29 leaves. The
name of the copyist is not given, nor the date is noted. It
deals with the topic of vastw and mentions several experts in

Viistu-vidya such as Gautama, Gargya and Visvakarman.

Our Indian tradition ascribes many Silpa works to
many celebrated authors, who are known as Vistusasiropa-
dssalkas (or instructors in the science of Visiw) and who are
eighteen in number, according to the Matsyapuranam. They
are : (1) Bhrgu, (2) Atri, (2) Vadistha, (4) Visvakarman, (5)
Mays, (6) Narada, (7) Nagnajita, (8) Visalaksa (9) Purandara

1, Venkatesvara Press, Bombay, Samvat 1971.
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(10)Brahms, (11) Kumara, (12) Nandifa, (13) Saunaka (14)

Garga, (15) Vasudeva, (16) Aniruddha, (17) Sukra and 18)
Brhaspati.!
We are not in a position to ascertain the works written by

these traditional writers,

We, however, get a list of twenty-

five traditional works on Siipa in the Agnipuranam.? They

are:—
(1) Paifica-ritra (11) Jiana-Sagara-Vasistharatant
(2) Sapta-ratra (12) Prahl’da-tantra
(8) Haya-Sirsa tantra (13) Garygya-tantra
(4) Trailokya-mohona-tantra(14) Galava-tantra
(5) Vaibhava-tantra (15\ Svayambhuva-tantra
(6) Pauskara-tantra (16) Kapila-tantra
(7) Naradiya-tantra (17) Tarksa-tantra
(8) Sandilya-tantra (18) Narayaniya-tantra
(9) Vaisvaka-tantra (19) Atreya -tantra

(10) Sannaka-tantra

. gyl Ff&er AgaFar agadr |

A AW A TEIT N
YT FA A=E1: QIAHT T OF T |
YA SATTRT a1 gk TEETrr 1R N
AYEIS AT ARG TIGET: |

- SEIAT SO e S /a0

TR FATTAT TITqET FEIAT |
TINT F=AE ae FSrFFaEag i R 0
AT DR TS TFIE AFGT@I |
ARHAT Gug gifteed aga® aaqr i 2
eI QaF T WY FEAFE |
TAMYT FNAA T T AIOIH N 2
AHT AL AT FAET |
W Fqrig W aeT aea: | L)

(Agnipuranam, ch. 39)

(20) Narasimha-tantra
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(1) z\nnnda-tantra (24) Arsa- tantra-and
(22, Aruna-tantra
(23) Vaudhayana-tantra (25) Tantra spoken to Viéva.

It will be seen from the above list that some of the
works are known after the names of their authors, who are
known to us from the list of the Matsyapuranam. Thus,
from a comparison of the above two lists, we get the following
names of Silpa works and those of their authorsi—

(i) Atreya-tantra by Atri

(if) Jnana-Sagara-Vidistha Tantra by Vasistha
(iii) Naradiya-tantra by Narada

(iv) Saunaka-tantra by Saunaka

(v) Gargya-tantra by Garga

(vi) Tantra spoken by Viiva(—Karman).

Unfortunately, these traditional works on Silpa are not
in cxistencs at the present day. They, however, served as
the source of inspiration to many later Silpa writers, who
mention some of these traditional writers. Thus, Manusya-
layacandrika mentions some of the names of these instrue-
tors, such as, Vi§vakarman, and KumAara.! Again, Varahami-
hira in his Brhatsamhita speaks of Garga as an dcarya about
the science of architecture.? Of other previous instructors,
“.e mentions Maya (57, 8) Nagnajit and Vagistha (ch. 58).

An unpublisked Ms. Vastu-prakaranam® calls Gautama,
Garga and Viévakarman ‘experts in Vistu-vidya, (Vastu-
Vidya-Visirada) and holds that the work is only a com-
pilation from the previous works.

Indian tradition, therefowe, ascribes several books on
Silpa to different sages, who are now known to us more as

1. ch. I. S.8.
2. ch. 56. 5. 31.
3. Now in Visvabharati Library.
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law-givers than as writers on Silpa.

Let us now proceed to gather togethcr the
accounts of these traditional  Silpa writers.  Let
us begin with Visvakarman, the most well-known figure

in the whole of the Indian Silpa literature.
As he himself was an expert Silpin, his

name occurs frequently in the Pauranic literature. We must be

I—Visvakarman

careful in distinguishing Visvakarman, the writer of the Silpa
texts from the Viévakarman of popular myth. In the Brah-
manas, Vi§vakarman is the same as the creator Prajipati.!
This idea of the Creator is perhaps responsible for making
Viévakarman, the creator of material things. We have no
doubt that there existed before the Gupta period a writer of
Silpa texts, Visvakarman by name. His theory of Silpa
might have been very popular. So we find numerous stories
current about him in Indian literature. Even at the present
day, Viivakarman is worshipped by Indian artisans on the

occasion of Visvakerma Puja. Hisimage is described by
Hemadri as follows:—

“Visvakarma tu kartavyah sura-ripadharah Samdlamsa-
panir dvibhujas tejomarti-dharo mahan.”?

According to the Matsya-puranam, Visvakarman was
the son of Prabhasa. He was a Prajapats (Patriarch), as
well as a Silpin. As a silpin, he was expert in the construec-
tion of palaces, houses, gardens, imazes, ornaments, tanks and
wells.®

The Agnipuranam calls Visvakarman the creator of
thousand Silpas (crafts), with the help of which men earn
their living.* The Garudapuranam also speaks of Visvakar-

1. Ve&jumyth. pPp. 117':1'1\“8.
2. Hemadri-Vratakhanda, ch. 1. p. 104.
3. Matsyapuranam, ch. 5, s. 27-28,
4

- wAl ReragEr frzamt T g6 |

agerrEiasaRa et & s |
(Agnipuraham, ch. 18, s, 40-41)
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man as the famous Silpin of the gods! From the Muhabha-
rata, we learn that Prabhasa was the father of Vidvakarmaun
and his mother was the sister of Brhaspati As in the Agni-
puranam here also he was called the creator of thousand
Silpas ,which were us:d by men as the means of their livli-
hood.?

Manasira holds that of the four architects created from
the four faces of Brahma, the creator of the universe, the

first was Vi§vakarman.?

As the architect of the gods, Viivakaraman was engaged
in building palaces for the divine beings. In Bharata‘s Natya-
sastram we find Brahma asking Visvakaraman to build a theatre
hall. In a short time, the divine architect was able to cons-
truct an auspicious house, suitable for the theatrical purposes.*

In the Rimayana, we find Viivakarman building the
city of Lanki for the dwelling of the Raksas.® He also
constructed palaces for the sage Agastya,® for Surya’ and for
Kuvera.® It was he who had constructed the divine chariot
(Puspali-ratha) for the god Brahma.®

—

. Garudapuranam, eh. 6. 5. 36.
. MBH. Adiparvan, s. 2590-2543.
Dr. P. K. Acharya—A Summary of the Manasara, p. 2.
- AAEF ROARAQAR T 9TAT |
TG STUEFIH FETAIN ASHS |
AALSATT KT RARAT JoT AL |
e . -
HAAFUIIIA FAT A=Y g & |
(Natyasastram, ch. 1. s. 45.46).
Uttarakandam, ch. 2. s. 26.
Kiskindhakandam, eh. 41, s. 33.
Ibid, ch, 42, 5. 44.
ibid ch. 43, s. 21,
9. Sundarakandam, ch 9. s. 11,

e

FS

wa e o
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In the Skandapuranam (mahesvarakhande-kedarakhan-
dam) Vigvakarman is described as building & meeting- place,
at the request of Himalaya. Not only did he construct
charming meeting-place, but adorned it with many figures of
horses, peacocks and deer. He also put there the beautiful
images of various gods. In Srimad Bhigavatem we read
that Visvakarman also built a charming palace for Sri
Krspa.?

Thus Vi§vakarman appears not as much as a writer of
Silpa canons in the Pauranic and classical literature, but as
an expert Silpin. Assuch, he is rightly called by Vastu-
vidya “the god of Silpins.” A few Silpa books, however, has
been ascribed to him.

Heis said to be the author of Visvakarmaprakdsa,of which
two editions have been published: one from Benares in litho-
print in 1941 Samvas, the other one from Bombuy (Venkates-
vara Press) in 1971 Samvat. At the end of the book, he is
described as malhdatma, possessed of all good qualities and pro
ficient in all the Sastrus. He is said to be the sulradhara
of all gods. He wrote this sastra for good of the men of
this world.

Ram RAz had utilised a few detached chapters of a
Silpa work called Visvacurmiya for his Essay.® Dr. Rajen-
dra Lal Mitra also spoke of three Silpa Mss. ascribed to
Viévakarman :—

(i) Visvacarmiya Ms. from Tanjore,

(i) Visvakarmaprakasa from the library of Raja Radha

Kinta Deva,

(iil) Aparajita-prichchd (narrated by Vi§vakarman) from

the library of Asiatic Society of Bengal.®

1. Srimad Bhagavatam, X, ch. 59, s. 50-53.
2. Essay on Hindu Architecture, p. 3.
3. R L. Mitra — Indo-Aryaas. Vol. 1. pp. 39-40.
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The Oriental Ms, Library, Madras also has one Ms. nam-
ed Visvakarmiyam Silpasastram.

As to the age when Vi$vakarman flourished, it may be
mentioned that Varahamihira in his Brhatsumhita in the

chapter on Prasada-laksanam quotes the opinion of Viiva-
karman :*

|rE geasd ¥ wad Sryawda
We know with certainty, according to Dr. H. Kern that
the most flourishing period of the life of Varahmihira falls in
the first half of sixth century of the Christian Era. If Varaha-
mihira flourished in the sixth century A. D, Viévakarman

must have flourished before the sixth century of the Christian
Era, We, cannot, however, definitely settle the period when
he flourished.

I1—Maya AS Viévakarman was the architect of gods, o
Maya was the architect of the asuras. In the

Mahabharata, we find him building the assembly hall or the
king Yudhistira. He takes pride. in calling himself a Vi§va-
karman of the danavas and a great poet.? He also built three

cities for the danovas® Muya was also called a mahisura-
and Viévakarman and was respected by the daityas and
danavas.

The Mutsyapuranam calls Maya an instructor in Vastu-
sistra. According to Manasara, Maya was one of the four
architects created from the four faces of Brahma.* In Brhal-

samhita, Varahamihira quotes the opinion of Maya about
palaces® In the next chapter, he summarises the views of
Maya regarding Vajra-lepa.®

1. Brhatsimhita, e¢h. 56 s. 29. . .

2. MBH. Sabha Parvan, 8.5, g1&x ® f&qam( § FIATAT
AT N

3. MBH. VIII 33, 1406. .

. Dr. P. K. Acharya—A Summary of the Mansara, p. 2.\

5. Brhatsamhita, ¢h. 56. 8. 9. ;{ﬁ[ﬁm\;{q AgATSaT
gay_ |l

R Thid oh 57. & 8. srseecfoer sTrOY OF frssray s |l -

-y
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These references to Maya and his opinion in Varahami-
hira’s work, prove the existence of Maya’s work on Silpa
at the time of Varahumihira (6th century A. D. ).

At present some Silpa works are attributed to Maya.
MM. T. Ganapti Sastri has brought out an edition of Maya-
matam, which is aseribed to Mayamuni. In Mayamatam,
Muni Maya has been spoken of as wise and the originator of
all Vastu-laksana.! Maya collected all that had been uttered
by Brahma and other gods and sages. So he also based his
work on the utterances of his predecassors.® Mayamatam
deals chiefly with the constru:tion of different styles of houses.
The following works are also ascribed to Maya:—

(i) Mayamata-vastu-§astra (Madras Oriental Ms. Library,
No. 18034-13039),

(ii) Maya-Vastu (in Telegu character, Madras, 1916)
(iii) Maya-Vastu -§astra (Madras, 1917)
(iv) Maya Silpasastra (in Tamil).?
III-NAGNAJIT Nagnajit is mentionec.l in th_e Mutsya-
puranam as one of the eighteen instructors
in the science of Vistw. Varahamihira quotes him as an older
authority and calls his system Druvida®. We may, thercfore
assume that Nagnajit belonged to Southern India. Inolder
literature, we read of a king Nagnajit, whois ditferent from
the Silpin Nagnajit.
Nagnajit is also said to be the author of Citra laksanam,
whose Tibetan version exists even at the present day, though
the original Sanskrit version is lost to us. In 1913 Berthold

l. Mayamatam, ch. 1. s. 2. srgt glang: ®al @9 9Eg-
qaquy Nl

2. Ibid, ch. 1. s. 12,

3. Translated into English in Indian Antiquary, vol. V, 1876,
pp. 230-7, 293-97.
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Laufer translated this book from Tibetan into German in the
Document der Indischen Kunst Series. At the end of the
first two chapters of Citra-laksanam, Nagnajit is mentioned
as its author. A story as to the origin of citra-vidya (the
science of painting) is given in this book. The story runs
thus: Formerly, during the rcign of a virtuous king named
Bhayajit, there was peace and prosperity in his kingdom.
Once a Brahmin came to him erying: “Oh king, there is cor-
tainly sin in your kingdom, or why my young son would die
untumely. Please pot my son back from the other world”
The king, accordingly, demanded the return of the Brahmin
son from Yama, on whose refusal a fight began. Yama was
defeated. Then came Brahma, who told the king! “Life and
death follow karme. Yama has nothing to do with them.
Draw a picture of the Brahmin son and I shall give back life
to him”. The king did so. Brahma put life to that picture
and told the king: “As you have conquered the nugna-pretas
(naked ghosts) you will be hence-forth known as Nagnajit.
You could draw this picture of the Brahmin son only through
my grace. This is the first picture in this world. You go to
the divine Sit/pin Viévakarman, who would teach you every
thing regarding citra-vidya."®

Vusisiha is a well-known sage, born of the Irana of

AT Brahméa. Arundhati was bis wifo and
1V.-VASISTHA the seven sages (suptd@rsi) were his sons.

He is one of the eighteen instructors in the science of Vusiw
mentioned by Matsyapuranam. The Agnipuranam calls him
the author of a Silpa text, namely, Jiana-Sigara-Vasistha,
Tantra. Varahamihira also quotes him as an authority in
his book Brhat-Samhita in the chapter on Pratima-laksa-
nam.? We can, therefore, pla.ce him bofore the sixth eentury

1. B. Laufer Das Cltrala]\qnnq (1913)
2. Brhatsambhita, ch. 88, s. 8.
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of the christian Era,
Another famous law-giver, who appears also as a writer

V. ATRI of Silpa texts is—A¢ri, who is included
in the group of Suptarsi sages. He was

born of the eye of Brahma. The Matsyapuranam calls him an
instructor in Vastu-sasire, while the Agnipuranam ascribes to
him a Silpa text, named Atreya-Tantra.

Narada though a divine sage (devarsi), was born of a

VL ; §udra motherand a Brahmin father. Aec-
NARADA cording to Mdanasara,! he is one of the

sages from whom the Vastu-Sasira has come down to us.
Besides, being an instructor in the Vastu-Sistra, he is known
as the author of Naradiyu-Tantra, according to the Agni-
puranam.

Garga, the son of Brahma and a well known sage, was

y the author of Garga-Tantra according to
VIL GARGA the Agni-puranam. Not only Matsyu-

purdnam calls him an instructor in Vastu-Sastra, but Vara-
hamihira also quotes him as an authority on the construction
of palaces. Garga, thereiore, should be placed before the
sixth century A. D.

The Matsyapuranam holds Kumara as a sage, competent

to instruct in thescience of Vastu, 4 silpa
VIIL KUMARA work—Manusyalayacandrika®  mentions

Kumaragama, which might be taken as a Silpa work written
by the sage Kumiara. Another work Silparatnam® is
ascribed to Sri Kumara, whoisevidently a quite different man
flourishing in Kerala in the latter part of the 16th century.
A.D.

1. See—P, K Acharya’s A Summary of Mansara.
2. Edited by MM. T. Ganpati Sastri and published by the
Travancore Government.

3. Edited by MM. T. Ganpati Sastri.



XIII

Saunaka, & sage, was responsible, according to the Agni-

IX. puranam, for a Silpa work called Sau-
X. SAUNAKA naka Tantra. He is another Vastusastro-

padesaka, according to the Matsyapuranam.
Visalilksa is a sage well-known in »3janiti literature.

SKT X He is regarded as an authority on poli-
X. VISALAKSA tics even by Kautilya, who quotes his opi-

nion in his Arthasisira.) Hois also referred to by Somadeva,
a Jain writer in his Yasastilakacampu as a writer of a
Nitisastra®. He is regarded by Matsyapuranam an instructor
in the science of Vastu.

Sukra is known as the guru of the daiiyas, as such he

< is competent to instruct in various bran-
XL SUKRA ches of learning. He is liberally quoted by

Somadeva in his Nitivakyamrtem asan authority in Nitisastra.
The same author in his Yusastilukacampu regards him as a
famous writer of Nitisastra. In Sukraniti, which is aseribed
to the sage Sukra, we find chapters dealing with the cons-
truction of houses, palaces and images.® He is also an instruc-
tor in the science of Vastu.

Brhaspati, the gurw of the gods, in well-versed in all

branches of science. Manasara calls him
XIL BRHASPATI one of the sages from whom Vastu sastra

has come down to us. He is another instructor in the science
of Vastu.
The Agnipuranam mentions a work on Silpa, Prahlada-

Tanira by name. As the name suggests
XIIL. PRAHLADA the writer of this text was Prahlada. In

Citra-laksanam, we hear of the School of Prahlada mentioned
along with that of Vi§vakarman.

1. Kautilya’s Arthasastra, p. 13.
2. Yasastilakacampu, p. 236.
3. Translated by B. K. Sarkar in Sacred Books of the Hindus

Series.
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The materials at our disposal are so meagre, that it is
not possible for us to picture a comprehensive biography of
each of the writers of Silpasastra.

MODERN WRITERS ON SILPA
In the present age, it was reserved for RAM RAZ a

Judge and magistrate of Bangalore, to draw the attention of
Indologists to the unexplored field of Silpasastra. His Essay
on the architecture of the Hindus' marked ‘an epoch not only
in the history of science, but also in that of the Hindus
themselves.’ Asa pioneer, Ram Riz encountered tremendous
difficulties by rcason of the absence of literature onr the sub-
ject, as well as the lack of sympathy and help from the Silp-
an. He procured portions of Manaswra, Mayamata, Casyapa
and Vayghansa and a few detached chapters of (1) Sucala-
dhicara, (2)Viswacarmiya,(3) Sunutcumara, (4) Siraswa-
tyam, (6) Pancharatram. In his Essay, he gave a detailed
account of Manasara along with the first three works.

He was followed by Dr. RAJENDRA LAL MITRA,
who in his Antiguities of Orissa dealt with the whole subject
of architecture. He spoke of four Mss. not utilised by Ram
Raz. They are:—

(1) Munasara in the library of Asiatic Society of Bengal

(2) Visvakarmiya from Tanjore,

(8) Visvakarmaprakasa in the library of Raja Radha-

kanta Deva,

(4) Apara jita-prichchha in the library of Asiatic Society

of Bengal?

In 1908 Dr. A. COOMARASWAMY in his Mediaeval
Sinhalese Art treated of the history of art in Ceylon with

1. Published in 1834 for Oriental Translation Fund of Great
Britain and Ireland.

2, Indo-Aryans, Vol I, pp. 39-40.
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special reference to Indian art. He gathored togethor refe-
rences to Visvakarman in the Sinhalese chronicle Maha
Vamsa and other Ceylonese literature! In chapter IV, he
spoke of a Sinhalese work Rupavaliya, which is a part of
the artistic cannon of Sinhalese painters. The book
is aseribed to Indian  origin  and is mainly relied
on by Kandyan painters of the best sort. In chapter
V, he described another Sinhalese work on art named
Mayamataya, which is said to have been translated from
Sanskrit in A. D. 1837, Lastly, in chapter VIII, he gave a
translation of another work on art, Sariputra, which deals
with the dimensions of images in general and of Buddha in
particular,

In 1918 BERTHOLD LAUFER translated Citra-laksa-
nam from Tibetan into German. He published the Tibetan
text along with the German translation of the same. The
work is attributed to Nagnajit, from whose name, Laufer
infers that the book is of Jaina origin, though included in the
Buddhist Encyclopaedia.

In 1914 T. A. GOPINATHA RAO, the Superintendent
of Archaeology, Travancore State, brought out his Element
of Hundu Iconography,? in which he used Rupa-mandana
and eight other works on SaivAgama giving minute descrip-
tions of Vaisnava and Saiva images.

Then followed Mr. O. C. GANGULY with his South Ind-
1an Bronzes,® which gives a historical survey of South
Indian  Sculpture with  iconographical notes based
on original sources. In this Volume Mr. Ganguly
used three original Sanskrit manuscripts dealing with the

1. Mediaeval Sinhalese Art, pp. 78-79.
2. Madras, 1914.
3. Published by the Indian Society of Oriental Art, Calcutta,

1915.
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seulptor’s canons, namely, Kasyapiya, Agastiya and Brah-
miya.

in 1918 Dr. PRASANNA KUMAR ACHARYA brought
out 4 Summary of the Manasira : A Treatiss on arch itec-
ture and Cognate object.’ We have in this book a summary
of the Manasara, which he proposed to edit critically on the
basis of the available manusecripts, specially that of India
office. “The object of this summary of Manasira”, says Dr.
Acharya, “is nothing more than to introduce the various
topics in brief, ...... It might at the same time throw 2
little light, for the first time, upon one of the most useful and
hitherto unknown branches of scientific studies”. The Mina-
sara deals not only with Vastu, but also with the laying out
of nagara, fort, Vimana, Gopura, mandapa, royal palace,
thrones, ornaments and images of various gods and
goddesses,

Dr. ABANINDRA NATH TAGORE, who stands out
pre-eminently as the leader of the Indian art-revival, wrote
several books on Indian art. Of these we may 1aention his
Sudanga and Anatomy of the Hindu Art, which are published
by the Indian Society of Oriental Art of Caleutta, In 1921,
Andre Karples translated into French Art ¢t Anatomie Hin-
dous.? Karples also translated Dr. Tagore’s book L’ Alpana.

Mr. A. K. MAITRA of the Varendra Research Society
contributed several articles on Silpa in the Rupam, in which
appeared his article, on 4ims and methods of Painting in
ancient India.® From Rajshahi, Pandit Girish chandra Vedan-
ta-tirtha published a valuable book in Bengali called Pracina
‘Silpaparichaya* in which he collected all the available

1. Leiden, 1918.

2. Paris, 1912,

3. Rupam, Jan-June 14%23,
4. Calcutta, 1923, B.S.
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materials on various Se/pas, such as painting, image-making
and various kinds of ornaments,

Last, though not the least, comes the well-known scho-
lar of Travancore, MM. T. GANAPATI SASTRI, who has
rendered yeoraen service to the cause of Sanskrit literature
in general and Silpasisira in particular. He has edited Vas-
tuvidya(in 2913), Munushyalaya chandrila (in 1917), Mayam-
atum (in 1919) and Silpureinam. (in 1922).

Meaning of Silpa, Vastu and Kala

So long we are using the words Silpe and Vdastu rather
loosely. There is also a general tend2ncy of confusing these
two terms. Another term, which is generally used as syno-
nymous, is kald. It is necessary to note the difference of
these terms: Silpa, Vistu and Kala.

Mr. A. K. Maitra holds that Silpasdstra is included in
Vastuvidya. He remarks: “The Silpasastram was virtually
a competent part of the Vastusdstram, the science of archi-
tecture”.! Dr. P. K. Acharya in his article cn the Training
of architecls in ancient India® also expressed the same view.
1t seems to us that Silpasustra is & general term. It includes
all fine arts, while Vastusistro includes only the science of

architecture. Ia Vistunidys are enumerated the qualifizations
of Silpins, in which caiegory the writer includes an architect

(Sthapati), a carpenter (sutra-grahi),a seulptor (takesaka) and
a moulder (mrtkarmajna)? In the Brahmavaivariapuranam
(Brakmakhanda, ch. 10), we find that the sons of Visvakar-
man are called Stlpakirinah. They are nine in number,
namely malakara (a garland-maker), Karmakara (a blacks-
mith), Sankhakara (a conch-maker), Kubindaka (a weaver),
Kumbhakira (a potter) Kamsakara (a maker of bell-metal),

1. Rupam, p. 19. 1923.
2, Rupam, Oct, 1922,
3. Vastuvidya, eh. 1,
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Sutradhira (a carpenter), citrakira (a painter), and Sverna-
kara (a goldsmith). Here we find Silpa used in a general
sense to include various arts and crafts.

The earliest mention we get of the term Silpa is in the
Kausituki Brahmana® where silpa is taken as equivalent to
“art” and is said to be of three kinds, wnriya (dance), gita
(song) and Vddite (instrumental music). In the Mohabha-
rute, we find mention of a thousand silpas, of which Vi§vakar-
man was the creator and which werc used by men as the
maans of their livilihocd.? In the classical literature silpa
has been used in a general sense to include all kinds of ars.

The term Kwld has been used in the Rig Veda to denote
a fractional part.® Gradually it came to mean branches of
art. Both the terms Silpa, and Kal@d were used by our
older writers in a loose sense, so it is very difficvlt to draw a
line of demarcation between the two, as in the Ramayana:

AR EE T qEiacan |
Here Silpa may be taken as to mean “arts” and Kala “Scien-

eh

ces”.

In the Pali literature, the word Silpa (Sippa) was rather
used to mean the sciences. In Jataka stories, we hear of Sub-
basippani® to mean all the sciences, which according to
Fick,® include not only the three Vedas, but also the

eighteen branches of science.
In Lalitavistara, we find mention of Kurma-kalds' and

sixty-four Kama-kalas.® In Kalpa-Sutra, we get seventy-

1. XXIX, 5.
2. Adiparwan, s. 2500-2503.
3 VIII, 47, 17.

4. Vol. I. pp. 301-5.

5, I, 463, 11, 563, IIT 219.

G. Social Organisation ete, p. 202,
7. p. 179,

8. p. 417
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two kalis.! In Jaina Sutras, we read that Samudrajala
studied seventy-two kalis (arts).? They are also refered to
by Vatsyayana in his Kamasutra® and by many later writers,

It is difficult to settle the number of Kalis. Though
the later writers fixed the number at sixty-four, there is no
uniformity of opinion among earlier writers. Both Vatsyayana
and Srimad Bhdgavata put the number at sixty-four,
the Jain books take seventy-two, Lalitavistra sixty-four,

while Yasodhara in his commentary of the Kama-Sulra carries
the number to 512,

Thus we find that almost every subject under the sun
has been grouped under the term kuld. Our Indian writer
rather used both the terms Silpa and Kali loosely. In the
Vedie literature, Silpa is said to be of three kinds: nrtye
(dance), gita (song) and Vadita (instrumental music). Even
these three branches of knowledge are enumerated in Vat<ya-
yana’s Kamasutra uunder the head Kalds; gitam singing),
vadyam (instrumental music), and nriyam (dancing).

In the intcriptions, the engraver is also known as the
Silpin. Thus we find that the Dhara Pradasti of Arjunavar-
man was engraved by the Silpin (artist) RAmadeva, the son
of the excellent sculptor (rupakdra) Sihaka* Again. the

Saranath inseription of Kumara Devi was engraved by the
SilpinVimana.

Bharata tries to set the controversy at rest when he
says \—

qEETIAETANEary=Egafe: aEfean aur mia-
wagrEfy sgafl: saeattean an | AT @I
YRFETHAT: | TaqET R FAT | gy afmmai wa |

1. p.74.
Uttaradhyayana, Jaina Sutras, S. B. E, vol. 45, p. 108.

. p- 42. 95,
Kpigraphia Indiea, VIII, p. 98
. Ibid IX, p. 326,

»

o
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_According to Bharata, therefore, not only the sixty-
four external actions such as nriya (dancing), gita (singing),
vadya (instrumental music) and others, which are apoken of
by Vatsyayana, but also the sixty-four internal actions, such
as embracing and kissing—are known by the name Kala.
All this as well as the work of goldsmith and others, are
known as Silpa.

Thus, we may conclude that Sipa is a general term,
under which are included HKalis. At different times, the
Kalas have been differently enumerated by different authors
and they have come to include all sortsof five. Nilps may be
gaid to mean all fine arts and crafts.

There was a tendency in ancient India not to encourage
the culture of such fine arts as dancing and singing. In the
Institutes of Manw, we read that practicing the arts of dan-
cing and singing was regardsd as an oftence. Manu also
lays down that an actor or singer should be avoided.? Manu
even goes 8o far as to hold that dancersand singers should be
banished from the town.® These seem to point to the fact
that the arts of dancing and singing were not greatly encou-
raged at least in the days of Manu.

Are the fine arts, then, derived from the non-Aryan
group ? It is difficult to answer this question definitely. We
know that the term K«lad, has been derived from the Dravi-
dian root Kal, to learn. Perhaps the Kalas were borrowed
from the Dravidians, for that reason, those people, who
specialised in the fine arts and crafts were not highly regar-
ded in the society. They were banished from the town or
were looked upon as offenders.

1. S. B. E., Vol. 25 (X1, 66, p. 443).

2. Ibid, III, 155.

3. Ibid, 225 In the Vinaya also Buddhist monks are prohibi-
ted from taking part in songs and dances
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In Pali literature, we donot find any systematic work
about the construction of buildings. In Bhiksu Pratimoksa,
we get references to the building of cottages. Alabira bhik-
sus built some cottages for their own use. They had begged
the materials from the householders, who became quite dis-
gusted with their demands. So, TLord Buddha made the
following rule: If a Bhiksu wants to build a cottage for his
own use after begging for materials from others, that cottags
must be built according to the rule, namely, 12 Vitasti(Sugata-
Vitasti) in length and 7 Vitasti in breadth. Other bhiksus
must be breught in to select the Vasiw, which should have so
much space all around that a cart drawn by the bullocks

might pass round it. If a bhiksu breaks this rule, he would
be sent away from the order.

Thus, according to the lord Buddha, the cottage for the
monks would be 12 Vitasti in length and 7 Vitasti in breadth.
Now, what is this Vitasti ? Buddhaghosa says that it is equal
to the three Vitastis of the present generation. The monks
of Ceylon take the foot print of Lord Buddha on Adam’s
peak as a Vitastr. It is 4hands in length. According to Bud-
dhaghosa the length of the cottage would be 18 cubits and
breadth 10} cubits. But according to the Sinhalese monks,

it would be 4% hands long and 28 hands broad. In Buddhist
books we hear of three kinds of cottages:

(1) Itgar (IfFar, whose inside has been covered
with mud or chunam,
(2) =ratgsr (-;qqﬁ,rm) whose outside has been cove-
red with mud
(3) Itgataar (IfFarar@ar) whose both sides have
been covered with mud.
A bigger house, a vihira may be constructed by a
bhiksw, if there is a donor and if it is meant for the
bhiksu himself, Its Vastu wmust be specified by other
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monks and there must be sufficient space all round for a
bullock-cart to pass. Such a Vikara is called gzma |

From Cullavagga (6. 1. 1-2) we know of the origin of
Vihara. At first the monks used to live under trees and in
mountain caves. Seeing this a §resthin of Rajagrha expres-
red his desire to Lord Buddha of building Viharas for the use

of monks. Hearing the proposal, Buddha sanctioned five kinds
of abodes for monks, namely :

1) FEaEw

(2) =eTanT

(3) sy

(4) T3k

(6) T

It seems that once there existed a vast mass of literature

on Silpaéastra in India. It may be that this branch of learn-
ing remained confined to a section of artists, who made §ilpa
their profession. In the beginning, these &ilpins used to get a
sound training not only in their §ilpas, but also received gene-
ral education. According to the Vastuvidya, the architect
must be expert in all §astras, must not be ecrippled, must be
kind, and virtuous, know mathematics, Puranas, the art of
painting, the geography of all countries and Vastu-vidya
(ch. 1. 8. 12-15). As the Silpins were men of education and
culture, it was not difficuit for them to understand the Silpa
texts. Gradually, however, they began to negleet general
education, to which they gave a very unimportant place in
their lives. The natural result of this lack of education was
that they could but little understand the Sanskrit Silpa texte.
They had, however, one advantage. As the profession had
become hereditary, they could get the benefit of practical
training from their fathers. So the use of the texts began to
be dispensed with and the texts began to be regarded as
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sacred and often worshipped as such by the §ilpins. When
these sacred texts began to be worn out and the necessity
arose of copying them, the textsbegan tochange at the hands
of the illiterate copyists. In many cases those texts became
s0 corrupted that it is next to impossible to restore the origi-
nal version. Many manuseripts can still bz found with the
artists in Orissa, but they are so serapuious about those ma-
nuseripts that they do not allow any curious eye to watch
over them. They often keep them in wooden chests, where
the worms play havoe and destory the mss. so carefully kept.
Thus many mss. have perished and those which escape the
destruction from fire and worms, are now in a corrup-
ted form. In many cases, it requires herculean patience to
restore the original form.
THE PRESENT TEXT:

All the texts of Silpatastra published so far belong main-
ly to Southern India. The pressnt work bazlongs to Orissa
and as such is one of the Silpatastras of Northern India.
1t is based on the following materials:—

(1) Ms. A.—is calledSilpu sudu jaya-
1t begans thus: »ft rgary am: | 5w ey fawa |
g 99 T GHRTHENAA |
TYIY = FAY TAT qrEGATY |
It ends thus: AR Q‘ﬁ;q‘dgta& gy{q} \
Mganeg didiganey | Aisfaggancg |
T fafergfy geaf AT FEQ wET g
AEHTS AT |

This Ms. belongs to Nilkantha Maharana, son of Karuni
Maharana of the village of Bantali (inOrissa). The owner
of the Ms. is still living and is a silpin by profession. Wae
are using the copy prepared from his ms, by my friend Sj.
Nirmal Kumar Bose. The name of the author does not
appoar in the body of the text, but it is almost similar to the
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text of BAuri MaharAna, It has, however, some passages
which are not found in the text of Bauri Maharanya.
(2) Ms. B—is called Bhuvanapravesa.
It begins thus —sfy a‘rﬁsmq; QT sn%gra;zeg gler sfia
IWARTT gIandd fasm wtamy)
The Ms. ends abruptly at folio 215 with
IF I3 29 8 AW = [ ST =[S AT [T 70T R |

1t belongs to a §ilpin Sri Babaji Mabarana, son of Govin-
da Maharana ef Pathurisahi, Puri. The original ms, is with
him and we are using the copy prepared by my friend
Sj. N. K. Bose. This ms. among other topics deals with Vastu
and other allied subjects as in A and C.

(3) C—is the printed Silpa-sistra in Uriya character pub-
lished by the Cattack Printing Company Ltd. 1923. We use
this tex; as our basis, as it offers the best version available. We
have collated A and B with this printed text.

WRITER OF THE WORK

This Silpatastra is said to be written by Bauri Maharana,
an inhabitant of Orissa, of whom we know very little. But, is
he the real writer of this work? It isvery doubtful whether
he is the real author of the Sanskrit slokas of this book. In

the Uriya commentary, which we have omitted from our edi-
tion, we have his name mentioned thus:—

fxata wear |aamTa | QU3 A w9

This Bauri Maharana compoeed the Silpaluksana in ver-
ses. He says:

Rreqararq wzHa | szl qer i dfa o

A A 2T T 9T | IS [0 FIT N

Towards the end of the fourth chapter of the Uriya
commentary, he calls himself Vi§vakarman :—

F2 A ATIRAT | g@ AT gET ITA I
A AL AT 7 9T | g8T T G R
FAE YEE L | FIA AT TZHIL |



Vi§vakarman is a general name applied to the artists in
Orissa. This Bauri Maharana was a Vaiwava, because at the
end of the first chapter he says:

T T 2 37 | S wEwE w1 1
The ms. B. mentions f&qﬁ:ﬁgﬁm in the opening
line. Again, in A we have a corrupted sloka which reads
thus :—

ATEAT TIWER FAgTFAr T Wi |

Ry eean Ffad aregieaeg i
According to this sloka, the work isascribed to Viéva-
karman. Are we then to suppose that Vi§vakarman is the
real author of this work and Bauri Maharana only the writer
of the Uriya commentary? It is not possible to establish the
authorship of the work to Vi§vakarman, but we may take
Bauri Maharana as the writer of the Uriya commentary. He

might have collected the Sanskrit slokas from some older
§ilpadastra and added his own commentary. His titles Maha-

rana and Visvakarman imply that he was a §ilpin (even the
present artists of Puri bear the same titles). As a §ilpin he
could easily get hold of the Sanskrit texts and make & collec-
tion like this. There are many passages in the present work,
which are similar to those occuring in other §ilpa texts. Thus
in the present work we have:—

Oy g Sy geg AiaRa |
NG FAQATT TYIGRATF !

In Matsyapuranam, we have:
JEnE Yt Sy 9 aNT T
R FATAL IRl

It finds a place also in Vi§vakarmaprakasa:
3 AT SAY YT T |
S. 292
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Again, compare the following of our text :
=74 AT TedwEnT WG G |
Matsyapurédnam has:
sqryw gited e ¥ g1 qun
Again, our text has:
ARA TR TAEIANAE: |
QT FgZIIT YR TRAAGT: |
Yuktikalpatara has:
qIFAr IEFA AR AEA: |
M Fegg) areg S qigAEE 0
Another instance from our text is:
wAr ARYT q@1 G |
Wl GEIIGUG TAFAGA AFE |

Matsyapuranam has:

witaft ARG gEieTTraATEy |
It RATIUST T T 1T U

Our text has:
RN T AAARIRAT: HAIT |
AR I ATT I a9 Ao
Srinivasadipika reads:
BRI TAIET GREANEAr: HA |
QLT IEq TG O @ YA
Again, our text gives:

SICTIRAT AWYH AT T 0T 4
The Vastavidya reads:

TSI T A1 R At 9]
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2 46 TR0 T A0 P g A9 |
Lastly, our text has:

HTGAZAN Y JEA < wgr B IERIR L !
qisq} sy nqrgmwﬂ’ g3 gaun«ara. n
Qe Ragsy QR TEEEE [

AfyaeRA TqRa gA9 ITARFE gag
We find its parallel in Yuktikalpataru:
~ b o SN, ~ ¥
AMEAFIURYY TR A |
ey wEOETO: gg ewEnne |
A o~ AN AN~ AN QA
qiEaEt [KI8sy MRS IR /@ |
fafcasRe agta gy IeARFHE gag Ul
A comparison of the above passages and others as noted
elsewhers, would show that the ideas contained in this book
regarding the choice of the vastd land, enumeration of diffe-
rent kinds of houses and the building of the houses, were not
quite novel to the compiler of this Uriya Silpasastra. He
drew his inspiration from the same source as other compilers
of other éilpaéﬁ,strus did, becauss all of them have declared
unhesitatingly that they compiled their books from those of
the previous acaryas. The whole dilpa literature seemed to

be floating through ages, which saw the construction of magni-

ficient temples and palaces. That mass of literature at times
came to be partially confined into various texts by various

writers, This we find not only in the texts of Maya, Visva-
karman and others, but also in other noun-technical works as
Puranas (Matsya, Garuda, Agni and Bhavisya Puranas).
Sometimes they found a place also in astronomical works like

Brhatsamhita and Srinivasadipika (in Uriya characters). It
is probable that the compiler of our Silpasastra took his mate-
rials from the same floating mass of Silpa literature.
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We are unable to say anything about the antiquity of
the present work. As we donot know who the real writer of
the work was, it is useless to speculate about his age. But
this much is certain that the tradition, from which he had
gathered his materials, is as old as the Matsyapuranam, which
has approximately been fixed in the Gupta Period. It is
interesting to note that that old tradition is still living in the
heart of Orissa. In 1923-24, when I paid a visit to Mayur-
bhanja, I came across the living tradition of Silpaéastra there.
I happened to meet there a man named Badia Pathar, whose
profession was to carry a §ilpa book and instruct the inte-
rested people in the matter of building their houses. He
would go about for months in the neighbouring villages and
tell the people of the tradition which had been handed down
to him by his fathers. I found with him a printed Silpasas-
ra (in Uriya character) published from Cuttack. It is the
same book that we are editing with the help of two mss. He
told me that his Silpapothis had been eaten away .by the
worms, So he had to recourse to the printed text. This is the
living tradition, which I happened t» come across in Mayur-
bhanja (Orissa), There are many §ilpins still in Puri, Yaj-
pura, and Bhuvane§vara, who are even now handing down
that old old tradition.

Summary of the work :

Our book begins with an invocation to the god Ganesa.
The writer professes to compile this work for the benefit of the
whole world. In the firat chapter, the theory of Vastu, which
is divided into four kinds, namely, the Brahmin, Ksatriya, Vai-
sya and Sudralands. The compiler then says how to examine
the Vastii land, whether the land is auspicious or not by ma-
king a hole and placing a light in it. There are 16 kind of
Vasti land, namely :—
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MAF[T  GIF O (19 3q/4
. ° Q.
@) IFWE  (6) ATAF: (10 §UT (14) FAH
@OFE  OFRY A gE (15 IFUFR
@ MFET ) TRITA) J3E (16) TAF |
Then the effect of these lands on the householder are
enumerated. He then goes on to specify the time for the be-
ginning of a house and effect each month will produce. The
result of building a house on a particular tithi, day or naksatra
is also meutioned. In the seeond chapter, eight kinds of
Grha-bandha as well as their respective effects are enumerated:

(1) T () 99
@ g4 (6) @Y
3) g (@) A
(4) >qT ®) «afg |

The Vastu-naga with its eighs parts is then described.
Then follows an enumeration as to which part of the Naga is
auspicious or not. The third chapter deals with the laying
of sutra for the construction of the house. The fourth chap-
ter deals with the foundation of the auspicious column and
the trees to be planted in the compound of the house.

The last chapter is about the ceremony ef entering the house
when it is completed. Here the printed text does not give

the Sanskrit slokas, but only the Uriya commentary. The
Sanskrit slokas are found in ms. A only in a corrupted form.

So, we have only given the Uriya verses with their English
translation.

Our thanks are due to Mr. N. K. Bose, M. A. for his

valuable help, to Pandit Kapileswar misra for his kind sug-
gestion and to Moti Lal Banarsi Das for including this work
in their Punjab Oriental Series.
Adikutir }
Santiniketan PHANINDRA NATH BOSE_
30th March 1927 |
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RIeqnEsy |

TYAISSTI: |

[ Irgagay ) ]
gaanteRIgs AHY Jagfaay |
TeaEatgaraT feqame FUsagg 2 0
IRIAIQATEANT I qIUYITY_ |
ZAGRTIIT GH FNY FAT NR N
qaRIgATES aaitmEiced gay |
qUET G2 IRITTUGSAA 1 3 1)
fetvqr RyTr gUMgEARar gaedn |
QEAT FFIqUStAT T A |
(1) Aand Bomits. 1,2,3,4. A begins with sfyyene

ad; | =y (aey frga | Then follows s. 5. B among other
topics deals with the subject matter of this Text. From leaf
34 B begins: qregaa® | HAG TN | JTHETE GUT |
(2) cf: Rgvar ez szfauaattargataigan i
(Manushyalayachandrika, ch. I. 17.)

£ 015 | PO q’-ia'-‘(g\-m \| (asin the above) Sil paratna,3.1.

(s.1) Bowing down to Heramba, the son of Ambica, Vi-
ghnesa, respected by gods. I write this Silpasastra for the good
of the whole world.

(8.2) I shall narrate the theory of Vastu, whose good signs
are made in the auspicious works of devas, asuras and men.

(s. 3) Saluting all the gods, the theory of Vastu, which is
free from all defects, wished for by all and auspicious, is spo-
ken of.



(2)
A8 FAYATTUT FIRHUTE |
TRHHFIARAAARATAT T 8 1)
STEIQT QAT T2IT ET A |
AT I q4T TG0 FEUT IGOT FAG 1 Y )
SHISTAT AL TR T T |
QT A3 TR0 AKT T GG 1§ 1)

(1) A reads: g ot 79 T YHTHENAATT |
TQIY T HAY HAT FEGAJY (1

B gives a different corrupt reading:
Y AMEy AT @I T Criveaan |
fraaq wied gy Togathwr )
(2) A gawesy, C = () A vyag as
(34) C ==y 4) A wfy qigw
(5) A vy (6) A frgrgatFas

(2.4) The Vastu land should be pleasing, firm, full of sweef
smelling bushes and creepers, sweet-sconted, broad, hawq
water on all sides. Ifit has contrary virtues, if it is full o

hair, gravel, sand and thorn, it is not auspicious,

(s.5) Lands are of four kinds, the Brahmin, Ksatriya
Vaisya and Sudra, which are white, red, yellow and blacl
in colour respectively.

(8.6) The Brahmin land smells ghee, Kuatriya land blood
Vaisya land ksire and the Sudra land night soil.



(3)

TN YT JUGAr T Fiar qar |

|2 ~ o

AT ST AT TFT KU FEITS 1109 1
~3 ° = ~

faaat a0 o qrasar s |
PUTQIFU 47 AR @ GWaT 0 e 0
RESURELIRE RIS I RUE ST
dauda gy Stgd Sy g e

(1) A siftgar (2) A @& J& qETar AT gERT |
cf: Vi§vakarmaprakasam: 1, 24-26.
TIATH A1 A FYEAYFII: | 28 |
e arq@r CCIRS T LRI IE Rl
T TALLIC AT T G 0 2 )
AU A FACFE  Firgma |
ST AT AL AR CTITRCSATU L& U
(3) A reads: T WHA AW =T AT (AFCER |

Its commentary, however, refers to the sowing of tila:

Ja e gRm el | oo gty sia |
@ ARTTIwg ) Agk  (6) A agime
M Agirgy O Agauiy  (9) A omits g
(10) A reads: qiy gafyeatar o M qdfyan |
cf: Visvakarmaprakasam: 1, 64-66.
TATHY TUEY FITICN qrodra | &2 1
frogesTEy T aQzta aw |
IR NG QIHUW [TAT 7L N &L
AT GICAQ FEIHARAL |
fAFIEEaEs gy T Qe & N

(8.7) The Brahmin land tastes acrid, the Ksatriya land sour,
the Vaisya land bitter and the Sudra land sweet.

(s.%) By sowing tila on the land, one may know the class
to which the land belongs. The land, in which the sproub
comes out in three nights, is known as the Brahmin class.

(8.9) (The sprout comes out)in five nights in the Ksatriya
land, in seven nights in the Vaisya land and in nine nights
in Sudra land.



(4)

AT GEARR AHGET T |
Gyt frgft TERIT ST |
qFER Sgia fAa 0 e
Jgsntd a1 T ;raRsga g |
&F § fagd wita T asngat g 0 2200
[ agsggen gty )
Eagareg AT agagiRar g |
TEF AT 497 a7 T80 I g R0

(1) B omits this sloka. A. ggqify  (2) A FeREY
() Agguym (U Agtram O)A "y s
(6) A ‘g
(T) A reads: rgarq T3 IR IYEA TIAT |
sy TEgEamEg I8 SaE A3
B. arenqs
(8) B griyrer trmArgar (9 B | aat foaan
(10) B gamrdt a5t f&te
(11) omitted in A and B. cf: Srinivasdipika (p. 164):
TRATTEg IR GERARNAT HA |
qRIAT ¢ Y AT I A g

(8.10) One would get happiness by living on his own class
of land. The Brahmin may live on all the four classes of

lands, the Ksatriya on three classes of lands, the Vaisya on
two and the Sudra on one—these are the rules for the four
classes.

(s.11) When the Ksatriyas wish for the Brahmin land
through greed, they are killed like hills struck by thunder.

(s.12) Placing seven (Rksa) respectively beside Krttika
and others from the Eastern side onwards, the direction to
which the naksatra will be, the house will be auspicious on
that direction.



(5)
IRGIAY g AT Fear TgAqqa |
Q9 aT FWTeAr eI T BAEHY 1 2R
A1 T yar Iige MHREn wEg |
Y JTAGIE CAAET T 7 G 11 LR
T T WAL TG 9T |
AT SN WAL T GG |
T GG SRR 1 24 1

(1) Omitted in A and B.

(2) s. 14-15 omitted in A and B.

cf: Mayamata, 4. 106. 10-11
FIEASY ATEAEAT, WEAAT FTFAGAA I L I
TUARTTRNL TFAFA T |
frarTeanEIaFaRatgaagsgaq | R I

cf: Vi§vakarmaprakasa, 1. 63:
SEIRRES GRS IESE: SL U
HAQI Y TAAEWAWILED: |

cf: Matsyapuranam 253, 14:
SHRATITOT a9 9 qaRggan | e |
AT g THAEQAATIAN: |

(s.13) Making a hole, one cubit in length, in the Vastu land
and placing a lamp there, one should think of the results.

(s.14—s. 15) If the flame is smoke-coloured, it gives for-
tune, if it goes to the east, it predictsincrease, if to the south-
east the burning of the house, if to the south certain death,
if to the south-west sorrow, if to the west disease, if to the
north wealth, if to the north-east increase of happiness.



( 6 )
[ sremmegal: ]
19§ g6 T T WEIE 47|
o [ WG IFSIFHY 1 2] 1
3E T 5T K TaX AT JU7|
FHH QORI GETR WA wew: 1 Lol

(1) A wrgaq, B stigag
(2) A Tguy:
(3) A g%, B &
(4) B g
cf: Visvakarmaprakasa. 1, 27-30
TgTEt Fame MEEnrrasii |
TH T IS T Rrgd @y i R0 0
A IZETRATIANE SATATATY FAA |
Srwi gRTERl grEasaannE i = 0
YTAFHHIN AIATEF I |
SRV AETHRT 1N TeTawg | 8 1l
FEAIAEFFHEFGAT a9 |
TEAZTTEIYT T, TGEAGH N 2o |
ef: Yuktikalpataru. 23. 208-9:
Gra gaar A=t gaAea ggega:
A TATTTH GURFE AATT |
=t Bl AerfrEt sasARga: |

(5) A gugeaE, B aag |
After this A has

R gEE@ TAT FATL: 9F TITH |
B reads yrqeeyr ggeg €344 FATL 9AAIT |

(8. 16-17). These are the sixteen (kinds of Vastu land): Ayata-
or oblong, caturasra or square, ehatra or the shape of an umbre-
lla, bhadrasana or oblong, cakraor disc-shaped, Visamavahu or
long and narrow with two unequal wings, trikona or trian-
gular, Sakatakrti or cart shaped, Danda orstaff like, Prana-
va or quadrangular, murti, grhada, vyajana or like a palmleaf
fan, kurmaka or circular, bow-shaped and Suryaka.



(7)
b N\ A ?\[ legmq ]
T fQeId 49 T A |
B NIRRTy wgraw garae 0 2= |
"6 ITCTA 7 FoRr fAgwargs |
ST R T TR T gAgag N L&
T ARaita gued gy JHAgay |
gt frad WAt gEx gEAAg 1l e 0
S A YAqwzIEeay |
QY S g aRw T giRgarn il /2

1) Astigan () Basfafg = O) A gagifaas,
B giygu@add (4 A gades

(5) * AFwy, Bomits Jagl  (6) B g@ary aquEs

(MAg7* B°yg1  (8) B gwmaiy

(9) A qxafy frat gae, B qgEily aaRdE |

(10) A qreirrt, B s g (1) A gR<: G

(12) Bagga  (13) A @arg =, B faammg =\

(14) A 3} 7 gafgs, B waw gwie |

(15) A =19 g d | THgT aq |

B g gagartya 97 S w7y 76 |

(s.18-21). The Ayata ensuressuceess, the square brings mo-
ney, the chatra increases love, the bhadrasana fulfills all desires,
the cakra causes poverty and disease, the Vismabahuka
bereavement, the triangular brings fear from the king, the
Salkato loss of wealth, The Damda causes the destruction of
thieves, the Pranava of eyes, the Sumurii of the wife, the
grhada of happiness, the fan of wealth, the tortoise-shaped

brings money. The arrow brings fear of thief and suryaka
brings poverty,




( 8)

TN gazerty Y FF A |
YT YA qIEATI N R N
Y wirQrT: Qg MEds |
Teftaraama ¥ Sy w1 R3 0

C A% & ~ 3 .
ARTAY gAY Y AT a9
$rgd 3 99 Rgir wy A )
IETH FITA G X T IRT q3q 1 8
(1) B has this sloka in leaf 48. Both A ond B begin with
the month of Caitra and not Vaisakha.
(2) B 8= gyt |
(3) A gaggT Y’ B ggama’
cf: Matsyapuranam, 253, 2-5:
Y AR 4 I FERT |
e AT AT FH adT T N RN
T WATEANA TYIAAICIAE |
Y YeTANTG ST Argag aar i 2
geArgstas rag w1 qaarasg |
AW T T N qewRcar Tqg ¢ )
@ART & ggUt g ary At )

FIEIA ST gAY Feae sgag il ko
cf: Yuktikalpatara, p. 32:

SrE- AN ARG |
FIATEAT TEEH EAGT-TFERC I AR
(4) A yfhr@narg, owits T, B gt =
(5) Bggauftdt  (6) B s« aeatra
(1) A qreatfa; B sn@i® qastT®
®) Aw, Bygaa &q (9 gewt Wi
(10) A @y wigeay gatq, B Aty qgEiw = |




( 9)
(1) A w3q, B gggas (12) A. greAeAIE,
B =ity wgea |
cf: Visvakarmaprakasa, 2. 17-20:
=g FATPhE: | = sanmaw 9t a9 wdgrEa |
A TR AP FgEaaT T WLl
T FATATH TIARATCTATE |
HEA (ATALT g 0T TZF a4 ULzl
© g% Fmbad wiw =R aaawawy |
TAFERETHT T8 qFencaaq 1L
At AT AraEs T S |
TEFEANT T AT FI5 9 1IRoll
ef: Vastu—Prakarnam ( Ms. in the Visvabharati Libra-
ry) 1. 4-6:—
AT TECIT AORLETIT a4970 |
Sqrr Iy ArassrgEn AT a9 (1L
MR WMHA SO @Y FATIAH |
AMZTE IREEFEPT IO aF 7 1Y
FIEF TAART ST AR ALFIA |
T SR dr avs T 3gE g () s
TFIEIN TASNA TG A T GAGHT |

(s. 22-24). (If a house is begun) in the month of Vaisakha,
wealth and jewels are to be gained, in Jaistha death, in 8sa-
dha gain of wealth and increase of cattle, in srivana gain of
land, in bhéadra loss, in asvina loss of wife, in kartika many
wives, in margadirsa getting of wealth, in Pousa the fear of
thief, in magha inauspiciousness, fear and fire, in Phalgun
gold and in Caitra sorrow.



( 10 )
FHUY: G FAFIGTTAAT |
fgd9 FIAISNE GHIIGATH T 11 Y 1)
[ ftam& ]

IF Fear qiAqIg 3@ AR [
[Y9q qar §Ai At faaaigea %8 1)
QoA et g SRRt g w9 |
geeliATrey qirareat ST Faraar 19|l

(A) FEURREAT G ATYTqATAR TR |
B omits the sloka.

(2) A f=re | A has some slokas on TRygiE:, qrem®:
and FREFA |

(3) B omits sloka 26. A. gfy7z gewHE I

(4) A qfy qUEERTER A9

(5) B omits this sloka. A° 3g (6) A oW ZZEY-
FIHTEA |

(M A ag= (®) A qfyFrat ggayr |

(s. 25). 1f the sun is on the janmardsi (birthday star of
the householder), it is not auspicious to begin the house.
Counting from there, there would be gain on the third, sixth

and tenth day, as well as on the second, fifth. ninth and
thirteenth day.

(s. 26). Building a house on Pratipada day one always
gots sorrow, on Susthi day loss of money and on Pancami
day restlessness of mind.

(8. 27). On dasami, there would be the fear of thief, on
ekadasi the fear of the king, on purnimd the loss of wife,
on the new moon day the loss of place.



(1)
~ * . ¢ (S ~ ¢
it adwane argaEnca gagw |
iZaiar agdy 93 gdae FaEg 0
g WIAFEANY (697@7 g 7 1<l

[ awwa ]
3 Co ~ ~ c
9% 99 qaf@ mgEAsaqG: |
HNR A n

A (wivgass T gqE: 12
AIAGHEITRAGIHAEG |
YRTTTEARAIT QAT (1 2o |1
[ amswa ]
HIZAZIURGANGUSIG AU |
qisiy frsy agrgudgeen: g kT
(1) A omits this line, B omits slokas 27-35.
(2) A GFF ety Tany g 9@ |

(3) A g7 (4) A °zfy (5) A sy |
6 A'gmir () A °fyTr (8) A qiey

@OAmm® (0Agy (D) A ggxdawd

(s. 28). Ontherilita tithis (i.e., g, 7t and FFI)
all works always tend to destruction. On these five—duvitiya,
saptami, tritiya, astami and treyodasi at auspicious moment,
the column should be placed.

(s. 29). On sunday, there is the fear of fire, on monday
the loss of money and on Tuesday the falling of thunder.

(8. 30). In the work of palace, house, city and tanks, the
auspicious planets (produce) results desired by dharma and
artha.

(8. 81). These are the pure and auspicious stars—aditya-
dvaya, Rohini, Mrgadira, Jyestha, Dhanistottara, Pansni, Visnu
and Magha,



(12)
feTai Raasy ARy SRS @t |
fafgeawmic agiva gaar ITARHE gag 13 1
(wra=9) [t TRYT gAr gAUTIRTT |
AT GRATIUIG TAFAIEN: THEIA 11 23 )
GINiAEAIRSY JESE F75An |
A FFAaFH A TRt Gy I

(1) Aggig® (D) Awir () A g
of: Yuktikalpatarm p. 32. s. 217.

siferzaaRT gaa sagratoia |
Tgeqra AAFATEROT: P& TR |
St Favsa rRd aRaRs @t |
fafvasia azfa gagr axmEsd g 1 R29
cf: Matsyapuranam: 253, 6. :—

wisadr ARG gAraq TIRTT |
TV TEASTOT T FETTHT qgeqd 1| &

(4) A omits slokas 33-36.

(8. 32). Sages say that the building of houses is auspicious
on the days of moon, on sinless yoga, an extra tithi and
on days which are not connected with Visti.

(s. 33), (Otherwise) it is advisible to begin the column
with the following stars: A§vini, Rohini, Mula, Uttara, Svati,
Hasta ana Anuradha.,

(s. 34). When the moon rests between Dhanus and Mina,

no one should cut grass, wodd and other things and no one
should go to the south.



(13 )
3T AR wEgEt a7 93g |
afvErat WIZE T6 A4y 39y |
TAYZ FINT A TIQITH 1 Y ()
FATE: A FANEIA §IFAG |
AT Tg TEIEH WIST AL 138 1)
TR qAG FA: TG GG |
A9 FITAT: WG THY JAQTAR 1 391
9Eq qCH A G9F qIAITEH |
{99 gagiiag W qeadaay | 3c |l
YT JIALHINA: |
Ty FAA FARAG: |
G e R
THRIGY FAGTIT 9T 1 38 01

(s. 35) In the month of asada, there isthe fear of fire, in
Sravana fear, in Dhanistha disease, in Varuna certain death,
in Ajapada fear of king,—these are the Saranapancaka.

(s. 86). The birthday moon (ordinarilly) does good, but
it should be avoided in the following five cases—in going
elsewhere, in war, in beginning a house, in medicine and in
collection of animals.

(8. 37-38). The birthday star brings suffering, with sam-
pada there would be happiness and wealth, with vipada loss
of work, with ksama attainment of good, with pratyari fatal
disease, with sadhaka fulfillment of all, with nidhana loss of
wealth, with maitra great good.

(8. 39). With the seventh birthday moon, there would be
certain gain of money, with the sixth and third wealth, en-
joyment and long life, with the tenth attainment of all ends,
with the eleventh attainment of all kinds of happiness,



( 14 )

[y S - .
B SETIT: |
[Q JETIT 1Q ]
qraq igd Feamey ASd gat |
- . ~ ¢ % 0 e -
WY SAAEH T qAREATAEH 1| 2
N e~ % [
st oy Mg W T T 9|
S satqEavan YA+ q I=qq (1 R |

(1) A reads: - - .
freamaiy g8 T SieTiy 76 T way |

T &7 ART AT | T4 |
B has a corrupt reading.
cf : Matsyapuranam, 257, 15-16.

sarere aftrer 39 srwfr § g @aou e
gEyTRES AFaEeay a3 T |
I YA (TR T @ aF T &N
TEA i A FAARITEIH |
QAaw  GAgww 4) A Ezig
G)A g (6) A zaar (7) A cqrEms S
B reads: sff . 3! '{E’lﬁ?ﬂflmiqql
{1 | TR 5| @ JYIF |
ef: Yuktikalpatarau, p. 45:
RAETAT (6T TGN A9 AK |

FF AT AEAN TEFEAAET (AqT: |
cf: Vastuvidya, 8, 21-22: .
€T (GEL I TEA AEnIETan AW I kL

ArfgaTareg yw: =0 @l Sy i wgar |

ef: qawfﬁam, p- 16,8 16 :
FATAHCTFECITATATEEN FAQ ¢ |

(s 1). If the length is multiplied by breadth and again

divided by eight, the remainder is known respectively as

Dhvaju aud others in eight kinds of houses.
(8. 2). These are called Gthabandhas: Flag, dhumra, lion,




( 1)
Wy fyfy W w9 9
fag 972 31 T FOAAGY |
WA 9 IAFTC @ T
9% 9 FFEIE T grEy 1 3 0
air EE U %qfi%{ﬁr T giaqTaRe |

féig 7 ofidgg i:tnq EEFEEIGET QIENT

cf Vlsvakalmaprakas 2, 49-50:

{araa g8 3% RrasgudEaa: | e
F=GT GIAILA TGRS TITTAT |
ST YE ERC T @RISR 1| Yo |
(1) Both A and B omit this sloka.
ef: Yuktikalpataru, p. 45, s. 810:
T Gyl Mg yi
&2 v gt e3wa
g7 ga awar G |
T 97 FHETT TN Ao
cf: Visvakarmaprakasa, 2, 53:
o G2 4 T TSR |
N ATCAATEIT s |@Iagfsa: | 32
(2) A sH+ (3) A gy (4) A yg#a, B txjém
(5) C "gra®:, B ‘giwwt  (6) B f&wm
(M) A sfiat, B rfest  (8) Bgay, the  remaining por-

tion of sloka is omitted in B.

N

2

dog, buffallo, ass, elephant and crow.

(s 3). The dhvaja house brings wealth, the dhumra
house death, the simha house victory, the sva house destrue-
tion, ths vi8y house enjoyment, the khara house loss, the
gaja hause nourishment, the kaka house sorrow.

(8. 4-5) With dhwaja a tomple should be built, with dhu-
mra the sacrificial house, with bxmha Srigrha (a.n audience



( 16 )
T4 H+q:qE FAT @ IgATiag |
TN ATEIE 4T iy T gE@@HL N L
eI ARG Aeeagama TRaq |
NIEY AIAAEIANE FAG T N § 0

(1) A‘qe (2) A FrA37,
3) A nrERwT 4) A gua
¢ C ‘g |

6)Bgrd (MAJwm () Bog
9 A’y g, B aw | aft Tera |
ef : Matsyapuranam: 257, 20:
FYATIIY Fear woalr Rragq: |
FatgmEs TOr sy Grag=ga 0 e
cf: Garudapuranam, 46, 27:
wruriy JRed e e wriE |
qeyTrag WA ATY AL I 9 1
cf : Srinivasadipika, T, p. 166:
@a giny 3% agiv Gea aa o
asgTHEd (g gaiEasaTes |

hall), with Sva the place for ecrushing rice, with Vrss
the inner appartment, with khara a stable, with gaja a stor:
and with dhamksa an armoury.

(s. 6) The area (pinda) of the house, multiplied by 8 (the
number of Bandha) should be divided by Rksa (or 27-the num
ber of the stars), the remainder Rksa star (being the star o
the house) should be known respectively as Asvini anc
others,



(17 )
fgiv T A sfraria grag |
Qeuy Aadfargrgie g v ll
AT TIUHRT T 7 |
GEtay a d G S s
Wq g FAATARA AT |
gy AarE @sg A u e
Sy AT ARG FAT TR |

-~ *

T8 I WITIGT FI0a: GTH IATN Lo )

(1) B omits this sloka. A {qqg (2 A et

(3) A Fyitya T (4) A omits this sloka. B wrq
(5) C ggeg, B text is corrupt after this.

(6) A frwm (T) A ° 7ot wit B Fear’

(8) A Qwai 9) A @l

(10) &. 10 is omitted in A, B. has a corrupt Text.

(8. 7). If the area is multiplied by 8 and divided by 60,
the learned should know that the remainder is the dyus
(duration) of the house.

(s. 8). If the remainders are the five elements—(1) earth,
(2) water, (3) heat, (4) air and (5) sky, (the result of the du-
ration of the house) would be destruction, burning etc.

(8. 9). If the Rksa (the star of the house) is multiplied
by 4 and divided by 9, the remainder should be known as
Rasi

(8. 10 8. 11), If the remninder is one, there would be fear
of thief, if two, enjoyment, if three, loss of wealth, if four



( 18 )
78 WIRTAI 994 T AgEH: |
g8t gRgaWiY AT fAegatge 1
megify Aiwaregiasy @ a4 93 |
SqMINFT 7 7959 geararah a1l R0

.. [ awrga@y |
"y igd fieE HEaEE rRaAg |
ot ArTAAAE AER aReEg 1 A

(1) s. 11-12 omitted in A and B.
cf: Matsyapuranam, 257, 21:
oE WAy Y T JT @ @A A
s @ gt gt Qw99
¢f: Garudapurdanam, 46, 25-26:
g JREAARTY AN A |
a=yh agyTH At gar s WA W
SR AGIW FEA ATORTITENLAH |
Jag ArEEETaer aq Faqril &
cf: Srinivasadipika, p. 167:
Tgful q@E TwT qat& a7 |
sqatfrE @ waeT gEAEnE® gag i
(2) A and B omits 8. 13.

donor, if five king, if six there would be fear, if seven eunuch,
if eight poverty, if nine temple of Visyu.

(s.12). That is called Vyaya what remains by dividing
the Rksa (star of the house) by eight. A house should not
be made such as having excess of vyays, if it has excess of
aya, it is auspicious.

(s. 13). Pinda multiplied by Rksa (star o the house)
gshould be divided by eight. The remainder indicates the
eight (vastu) nagas, Ananta (Vasuki, Taksaka) and others.



(19 )

NTAFAFITALREAIT HAI |

TEYIT FATFR FAAT 7 11 28
Tt gudy ot qI%g AT ACT q°0 A |

PR ER o Atrr kN e o e HIREE]

[ awgamfEc: ]
WS @ R O wmar gy [
BIeARY Rre Heam sUgirgan /e 0 3% 0
(1) B omits s. 14-15. A F&{sw1aA. o 14 has no connec-

tion with the previous or following slokas.
@) Aguifas (3 A° fm=ga
(4) A wrafy (5) A aftgy
(6) A {FaTH () A awwaFa®
(8) B omits 5. 16-18. A q:%i' & wEaE
(9 A gy gRromea® (10) A wEIQ AEYPSE
(11) A 3§ IVTHI
ef: Srinivasdipika, p. 165:
qaiieg R weat vt 99 @R
AIZTE FIATEET a€q wiE G gEd |

(s. 14). Angulis are said to be four times respectively of
the point of hair, kalika, darva, yuka and sutrapada.

(s. 15) What is earth is Vastu, what is Vastu is earth.
The N&ga Antaka should be imagined at places,

(8. 16). In the Bhadra and following months, the head of
the (Vastu) naga rests on the East, in the marga §irsa and
following months on the South, in the Phalguna and following
months on the West and on Jyestha and following on the
North.



( 2 )

TR gEg=EAMgY T 49 334 |

{19+ AT 9 BIE G WA 1 2ol
R TRAGEIEE ANEE T 9T |
HEAY g 757 @ ar AgIan 0 2=
StgArIgar i a9 fw $=99 |

fEdtY g2 ST gy SsTaar i L&
g ATE AT qaNT T |

9§ TMFIGIT T GEH TIT 40 11 R0 ||

(1) A ° gegrean: QYREETFAT (2 A gad

(3) A 7ge |

(4) 8. 18 is omitted in A and B.

(5) B omits 8. 19-22. A gives a different reading:—
A@AR FSRIT, AT FISHEATAT |
fifaragzass TIgaerRe Aaq |
ITAE AT THATA GERTAA! |
HRATE FUAHT WgA@S 7egd

(8 17). A house on its head, back and tail is inauspicious,
but it is auspicious on its left side and on its lap.

(s. 18). The length of the house should be the length of the
(Vastu) naga from its head to tail. The length divided by
eight is known to the learned as tala.

(8. 19-20). The (Vastu) land being divided into eight parts,
the first is called head, the second heart, the third belley, the
fourth navel, the fifth scrottum, the sixth thigh snd the
seventh hip.



(21
IR AT T A 8qH ANUET |
Aiasqin: T T0X £ I3 aIRERIa 1R
TR WHTAILY A = G |
=41 e Jaan TEN gIRRY T 7EG: 1R
[ ttq avmaaggana: ]

JASEATT: |
[ =w@wga ]
WATHIAHIRE A qAGAT: |
QTN WA 49 AA FARERLN N

(1) A qurafiar, C s |

(2) A gt () A gzm
4) A sgmacfmgaiEnite (6 A Jut
6) A sig (M A =g’

(8) 8. 1-4 omitted in A and B.

(s. 21-22). If (at the time of building the house) the head
(of the Vastu naga) is dug, there would be loss of the life of
wife and children, but if the heart, attainment of weaith and
property and mastery, if the belley, all kinds of enjoyment,
if the navel, great fear, if scrottum disease, if thigh long
absence from house, if hip decay, if tail death.

(s. 1). In laying the thread for the foundation of the
house, at the sight of flag, cloth and other things, there is
possibility of gaining wealth and at thesight of a full piteher
of wealth, gold and other things.
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QI TN TGN AIGA |
sarf: rAsaTat g 939 IRG gAg U
At ArgHAT T75q1 QARGTH |
TR LI FIT 4@ JIN R0
HAeT FEAIg A T WEATEIHA |
T ffafraT qUvaaE g w18 il

(1) cf: Matsyapuranam, 256, 21 :—

FIAYZ I ST T g |
HARY TAFAE A T FEARA Y L

cf: Srinivasadipika, p. 169 :—
TP AIFIET A T TNEHY AL AT |
grArqEaqiEar A FETTET

cf: Brhat Samhita, 53, 110 :—
ATSYT Y FA (AGHY 7L AT
gEATIETTEtAr THRET TR I XRe |

enemy, at the chantingof the Vedas, there would be good aund
at the reading of the jyotisisira, the wealth of the house-
holder increases.

(s. 3\ If at the time of beginning the house, a crippled,
a beggar, a barren woman, a diseased person and a lame man
are seen, the owner’s death is certain,

(s. 4). If the thread tears, there would be sorrow amoun-
ting to death, therefore, santi-homa should be performed ac-
cording to the proper rules.
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4 fadstanr g G sad 4R |
A Ryq ger geewEi AEEg 0L
T ety g A 3gr WAy |
HoenfRy ASEEgEgyEr T 4 1&
a3 e g Zagear 981 w3 |
ARG FAAAFALNA ELITL N 9 1

N A a - -5 LS ~
o fadi g 99 q,;f,aa 7z |

N

UENFIEE al?ﬂ‘""itg 3"%@‘13 Wﬁl’i‘[ izl

(1) Bgw, Agx (2) A Reatdaraeg, B eawAma

(3) AT(XA, B amazeg (4) A zarad, B gy (5) Asraan

(6) °arw, B gq¥aaq iy qrl Ay aw @EE: |

MAfegx @ Aga (9 A GwaEmaeg

(10) A eqtfaggrga (1) A arw seg  (12) B omits
8. 7. A axfagggd (13) A g wites, Rl @+
férgra areTar |

(14) A arary (15) A Timea

(16) A siemRr (17) A fr=eedin®

(18) A geF 1&g TACAA |

(s. 5-7). Ifat the time of laying the thread, the cry is
heard, the $alya-a garland of headsis pointed out at the navel,
or if the elephant’s sound is heard, elephant’s bone should bs
known to exist in Vastu land without doubt, or if the horse’s
neigh is heard, horse’s bone should be known to exist and
there would certainly be loss of wealth.

(s. 8-9). If at the time of laying the sutra, cow’s lowing is
heard, cow’s bone should be known to exist there and the



(24 )
g3 fediaarT g 5950 IR a9

A

o~ N - ~
ATAWYT HiAd AT \gF T QU &M
2L_E .
AT AT 9T 93 AT |
ey ¢ A~ o
FIHN TYT G AT 9 75g @RI 1 Lo
T AN g i ak <
~ N\ ~
WISRYT FAq qUG Frgar gag 0
(1) A and B omits this sloka
cf : Matsyapuranam, 256, 19-20,
TEEAY T g T WA G |
a9 g T fAsnatary Ters SRR 0 e
At g B agd Jfy qea: |
7 a (AAENTFEE T ETFEERET | o )
(2) B omits 8. 9-10. A reads:
A TET TG qRATAX Q7Y |
gaF@eg W geg (At |
(3) A qam (4) A gguft 7 g qen
cf: Brhat Samhita: 53, 108:
hat ° [ » N
TN THEAWY T SRAGeq=E |
IPITEAST a1 g e QrfETan, | Res )y
B adds: gy g@tdaty gawsg S 9% |
FAYW T Q1 areAEay v 93
|y Rzgram g fraea wag 3 |
NI ATEL fi T Tora @9
death of the lord of Vastu would follow, or if the dog barks,
he would soon be killed by the dog.
(s 10). Where an ass brays, that house should be vacated.
If a erow caws seeing the face, it signifies certain death.

(s. 11). If at the time of laying the sutra a serpent is
seen, he would certainly be soon killed by a serpent.
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S0 ipd

[ dredmatatr: ]
WEATRY FIFAME qF I FOIH |
wyiEge T AR I T |
FAETEY 7 FIA: FI PraTAIIG N L0
THHRAATAIN: TGR] FIGFIE: |
ARt Frad FITI T FEFAL RN
A [ T=afss ]
qIEAT TR TACHAE: |
XY FeggAT qAET qHAET 01 3 0

(1) Bomitss. 1-3. A, °Zeq3 FYFRNSITILH |
(2) A. gives a corrupt reading :

|3 afy a1a Graa 7 @y aiga)
AR A aRAT T3 FAgt aRmnRan

(3) 8. 2. does not oceur in A. s. 3. comes after many
slokas.

) A gtigx (5 B g=aT wam
(6) A gfigd TR TR GegTaT |
cf: Yuktikalpatru, s. 304 b, 305 a.
AT FREFU TAATETHR. 1| 0¥l
i Fedt Ty Saa aigwwa: |

(s. 1—2). If (from the hole of the auspicious column) ash,
bone. wood, burnt wood, husk, blood, tooth, eatthenpot, come
out, one should not live in such a place, I1f ome lives there,
he would lose his dharma and glory. If brick comes out
there would be gain of wealth, if stone, all kinds of property,
if serpent and others, the death of the householder, if burnt
wood, loss of family. ‘

(s. 8). Extension of the house on the East signifies in-

“crease, on the north giving of money, on the South death
-and on the West losing of wealth.
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s asrear fadi Y qur |
qReATY 9 AEZAC A TN ¥ 1
e WY T AT wgey |
AW FuH 37 T9sq greadr a0y

(1) In A these slokas occur towards the end.
A’s version is a little different:
T AT oA ZRAy v |
AT QORI qRT IYTXG AT
B has a corrupt text beginning with sraarT qﬁ-q-ﬁa-i|
(2) Aggrr B gmer (O) A =, B wifYg
4) A srzwl, B sfewy (0) A figan
cf: qm?gam, 1, 22
t{wn ELTl R g sar=ai aaﬁg;:at
firegr IEgUdt § RoyeaT: SasERsi @
FiFdT QY TEEEEAE g UREL
AR g AT Y FTE wAE
ef: Qmm, 3. 21-22:
LI, THAT S Y AL |
= oty FSTTERE T 1 RN
@agmwmmmsg ar |
immqa'r AT AEriEArn I R

(s. 4). The Aavatha tree should be avoided on the East, the
tamarind on the South, the banian on the West and fig tree
on the north.

(s. 5) Thered flower trees should be avoided on the
north-east, the Ksira trees (fig trees) on the south-east and
the thorny trees on the south-west and the silk cotton tree
on the west.
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[ gagat: ]
JFAT KU1 IFT AFAZULTIHIU |
Q8 ATGhE T g0 SA6d freas 1 &
FmniRey afaw gagin fofawy Rgaa |
& A QEiE $F {ET g e
of: Vastuvidya, 2, 33-6:
SEX D BREBIERE I E QUL I EEULCS
wpsae gHAl 9RAT I T IFIAT I 23
STANT: ITEA NG AFSTEE: T |
AT gt 94t ZRY a9 7T T 1330
raed: QYT qUT IV ACFZEAT |
WYTCNSAWT B T TG, TATHA N 3%
AT THATNT FEFATFTITT: |
FETRGUMCANG €T SE@AT | 2%
cf: Garudapuranam, 46, 36:
HAFATTAANT: IR TNEITHT |
YEET YOI S AT ST JEARL: 1)
(1) A and B omit s. 6-T.
cf: Matsyapuranam, 225, 20-24:
AIAET T T (XA FIHTHE: |
IZIITTALT T qIEAT (10T Zaxs 1l o 1l
AFHFTET T8 QAR |
FEN T AGT: TR FA: 1 32N

(s. 6). Where there are Bilva, pomegianete, kefars, jack-
fruit, cocoanut trees, they always do good.

(s. 7.) 1f there is water on the East, there would be the
loss of son, fear of fire (on tho south-east) fear of enemy
(on the South), quarrel with wife (on the West), naughty wife
(on the sout-west) and no increase of wealth (on the west).
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ATATETAY TSTETA TTAT RHET |
7 fgrag ufy amrgaray @S 0 R
QRIS A A S HIFIRTT, |
FrfeHt-eqdrgraeaar FEARATST I R
SIS -FH- AR
-G -Taa T aREhr: |
TR - FEAGABTHATN-
TR AT T SraaEarter ¥ 9 0
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qqHI ST
[ sexagritn ]

Unfortunately for us, the Sanskrit slokas of the fifth
chapter are too corrupted to be restored. B omits the whole
chapter and C does not contain the Sanskrit slokas, but only
the Uriya commentary. A contains the Sanskrit slokas, in
a corrupted from. Itis a mystery how C lost the original
Sanskrit slokas and preserve only the Uriya commentary.
A has the following corrupted slokas:

Aqfag gararg o T T |

T Y IPagRr afEEa=y gy 1 g
[WFAFMAT T GRSAY A+ |

qIYT  SAER IgUHgd 1l R )
qEMUGATHIAT GH UAAFY |
Qg A5 |ied qaAn= TN 1)
HRAFFETAAAGEE AL 7T |
MFMZPIYZWT LA AUAT 18 |

It aiso contains a significant sloka, which ascribes the ori-
gin of the work of Vi§vakarman:

AN AR FAARAl T AT |

I A RYT TregiEea
C has the following in Uriya on ggayg@m: (—

A G-gE FUZ | T T Vg agu LR
A AT FUL | TR AAT T AN LR N
sfiqg WIrEd T | SR IZA AT N 4R 0
AAATYE GART | AT S ST YL
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TEY Y ATHE | FaE @Ht A FwIg 1 e
R 9@ | gI9A W@ AR 1R
HrITRA T 0 | FF G AT 1ol
{Ue 19w oHa | FIRIT CF7 giE qa vl
A4 AT T IO AR ARG FT 0 48 )

The above would thus be translated into English:—

The ceremony of entering tha naw hovse would b: held
after satisfyinz the Brah.mins and getting the affection of
friends and relatives and performing the auspic'ous festival.
In the house thare would bz Srimadbha savat, which would b2

read on th> occasion. Ons should remember the god Jaga-
natha (of Puri) and promise some present to the god. One,
who observes the eeremony in this way, is naver for-aken by
the goddess Laksmi. All sorts of dangers flee away from him
and the Sudarsana eakra would protect him. I pray that my
mind would always remain attached to the feet of the Lord
of Niladri. I have thus spoken of &lpalaksana in verses. I

hope that the good people wool not lock for iy defects, be-
cause Baurl Maharana is a very humble man,

Again, Silpi-luksana is thus described in Uriya:
Rutg et EREEIEEl

fafemar 463 T WA+ |
TR A |

e te s EAre I (e RACE A
AR ga oiq 971

g%T I 4R 4T
gy i ga T HUA |

RIFYIW, ([FGHFA T
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qAYZIW | TAFH QW HRA |

T3 I FF HAATIH §E ||

fiT WU T N |

7 [rivq Aot T <iea, ReatEeET gl
¥ A% Agas FR L 0

It may be translated thus:

Now, the Silpi-laksana should be discussed. Vi§vakarman
thus speaks to Meru: O, Meru, listen. The Yajamana should
be pure in habits. The auspicious work should be done along
with his wife and children. Thus the puja should be done
by invoking Brahmana, Visvakarman, Navagraha. Thus one
would get the result of Asvamedha. Never call a bad acarya
or a bid 6ilpin, then your farne would be useless like an

eunuch.
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Appendix].
Qlt'ﬁqﬁ'ﬁn, 1. 8. 6.
cf: Vasta Vidya, 2, 27-30:
TSARTEAT T AT YA Jaaar sweqq |
JIAIT T T T SUZATHEESAT | 29 ||
THATFIT T a0 3 [EFTOr e |
FRITETaaT saIRETTar | R= )
TEETEAT = 1 i | SyvaEt aoeg |
aR=AEaAGar gANATT gataar i e
G =T U PO g aggEar |
LRI A FegFaAaagy | 2e |
cf: Mayamatam, 3. 5, 10.

SAFT THT T AT T W FAEAE T
(A%l T FTH AT FITATAEAF N X
T AT GITWEAT GIGITHFD 97 |
TATARIIEAT T TAEITETHRTT At W&
cf. Agnipuranam, 92, 7:
PHRISTIHT THN T THITEIT GIATSH |
AT FIOU GIETETT oAt adt sag o )
cf: Matsyapuranam, 253, 11 13 a:
97 0 T TAFNET THeAIT |
STAT THT AT AT FSYC TG U 2 W
Ao gE=q Jinca: =i a9 |
R AGUENI FEHFR IEETT G U R
(A=t F9ET T a9 SAYRY TELT 1IN T®
cf: qmqﬁgm, 2. 29:
STAT MTANANTFET AT AT
AR WEFTRAGTHFEAFTAET @gan |



cf:

cf.

cf:

ef:

ef:

Silparatna, 3. 24:

(Same as in the manushyialayachandrika).
Brhatsamhita, 53, 96:
fracamdtasean fafiat soega i |
ML WA TEIT ARCTTAIHITA: |
FUTH TELTAT TTRTLNIAT /A ALY |
ITY ITEFN AGTENIEARZH T
Fregaweqy (Ms. in the Visvabharati Library ):
AT (AT FIATR T @A (| %o 1l
diaad g FeTEr QIO HadE |
gt GIaqr et T g
[EIEE T g IATTaEatrer |
TET FZE T @9 (?) TR N &R 1
EATRTIUIH { G=I7: g )
girgasaeat @ AaFTaTTRaHt |
QIAFPTANLITIT T GAZST FAT T A0 1 €9 1
gAMATIAT (9Y: GTA: )
SAATEQIAFTTQHAAENAT TqEI |
HITTEATTT HATAT GG J TG 1 2
I T FIAT T HFAT T FEHIT 0N R &N

;{q—ﬂ'a‘[’ 1, 8:

cf: Matsyapuranam, 253, 17-18:

NN [ ~
FIATYSATT 2L FATET Trrre 11 19
Breagauy T At awafy |
HBIAAT FIYPT JIFATa @37 0 &

cf: Mayamatam, 4, 4:

Fgr Aty agfisr s
TP A frEair waasTatr T e 1
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Appendix II

DESCRIPTION OF VASTU-PRAKARNAM Ms.

The Ms. Vastaprakarnam belongs to the Viivabharati
library (No. 1614). Itis written on paper in Devanagri
character. There are 29 leaves, The condition of the Ms. is
good. Neither the name of the copyist is given nor the date.
There are eight lines to a page.

It begins thus:
it aa 0owg ey SE5Q
qEUERTALT @ WAl e
NaAgST MEAgTagsEEgaEaar 10
frerwaiReda egirafray; |
QI Fwq gEaEgga aaa iR\
The Ms. ends abruptly at leaf 29. The Vastaprakarnam
section ends at leaf 28 with the words:

Il gegRTTanfa wagn uat uow



TIANT 1, 25
sitsast 1, 33
soAa 1, 16, 17
wfKagT 1, 31
QT 1, 15
qEF L, 7
WITAET 4, 5
YT 2, 2
JqT 1, 21
AT 1, 36
TWEE 1, 17
e 2, 2

AW 2, 1§

aty I, 24
oegT 1, 38
qZEA 1, 17
HIT I, 24
HqaAv 1, 33
TR 2, 9
qMEd 1, 13
1,3

I@ 1,7

=q 2, 12
TEAGHF 1y 35
AR
|+ 1, 38
R 1, 29
gEAl I, 33

WORD-INDEX

HIAAT 1, 33

snatftw @i 1, 32

HNZ I, 22
I|qU I, 33
T I, 27
I,5

T 2, 2

qm 1, 16
A1, 24
JFAQ I, 37
3 1, 34
WA 2, 2
AT 4, 6
qisqy 1, 31
RI@IA 1, 24
qgNg I, 23
AW 1, 24
qia 1, 17
THRIW 4, 5
2, 15

NIAT 1, 15
L9

qAA L, 17
QAT 4, 5
ST 1, 23
:sgfa:r, 17
1|z 2, 2

e e st

S 2, 14
T 2, 11
ssaT 1,23
"I 2,9
JHE I, 17
1,9
e 1, 17
TJgH 1, 16
gx 1, 16
3 1, 22
TIAFRE
i 2, 2
0TS 2, 7
wqq 1, 17
ATET 1,
mﬂﬁ{a I, 29
AL 1, 31
TR 1, 33
JEQ I, 35
qrEgEA|q I, 2
qEF 1, 15
" 2, 1
faaAaE 1, 16
I[N I, 1
X1 2, 2

"X 3,06
At 1, 33
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