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N AN AGE of specialization, Moses Hadas pleads for the
continuance of a broad-based classical education.

Mr. Hadas believes passionately that if man is to endure
he must be vitally concerned with the intellectual, spiritual
and artistic heritage of the past and if all men are to be
drawn closer together they must share a common literature
and art,

One of the foremost authorities on the classics, Moscs Hadas
has acted as translator or editor on various over-all studies
dealing with antiquity and has himself written cxtensively
about Greck and Roman cultures and their literature. For
thirty-seven years, he has taught at Columbia where he is now
Jay Professor of Greek.

OLD WINE, NEW BOTTLES was originally published as.a
Trident Press book by Simon ang Schuster, In®., at $3.95.
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THE CREDO SERIES
Its Meaning and Function

The Credo Series suggests that an epoch has come to an
end, an epoch in which our best knowledge has been
dimmed with boredom or darkened by destruction. We
have felt for too long that this must be the very nature of
life; this is the way life is, and to such a degree that life has
consented to shrink from its own terrors, leading us to a
&®epWpostasy of the heart and a crucifixion of our natural
aspiratidn for experience and growth.

The abselute has surrendered to the relative. Our era of
relativity, however, whether in science or in morals, does
not allow us to assume that relativity implies an absence
of ground to stand on, and therefore a relaxation of all ef-
fort toward foundations. “There is no firm ground,” the
dominant malaise of our time, this acceptance of non-
finality, summons us to a heightened task. For the failure
of formulated absolutes leaves the absolute requirement to
evaluate again that uncaptured reality which contains and
guides the total meaning of our existence.

The Credo Series hopes to uslock a consclousness that
at first sight may seem to be remote but is proved on
acquaintance to be surprisingly imgmediate since it shows
the need to reconcile the life of action with the life of con-
templation, practice with principle, thought with feeling,
knowledge with being, and work, no longer a form of
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punishment as m the Judaeo-Christian tradition, but ac-
cepted as a way toward the growth and realization of the
gelf ia all its plénitude. For the whole meaning of self lies
within the observer and its shadow is cast naturally on the
object observed. The fragmentation of man from his work,
the being of man into an eternal and temporal half, results
in an estrangement of man from his creative source, from
his fellows and from himself.

The symbol of The Credo Series is the Eye of Osiris. It
is the inner Eye. Man sees in two ways: with his physical
eyes, in an empirical sensing or seeing by direct observa-
tion, and also by an indirect envisaging. He possesses in
addition to his two sensing eyes a single, image-making,
spiritual and intellectual Eye. And it is the in-sight of this
inner Eye that purifies and makes sacred our understand-
ing of the nature of things; for that which was shv?, fdus
has been opened by the command of the inner Efe. And
we become aware that to believe is to see.

Thus, it is suggested, there may be born a sharpened
vision, which comes from seeing reality as the incarnation
of associations and affinities with something beyond the
visible self. For it is our hope to show the human relevance
of ideas, the ways in which knowledge can help us to live
in the immediate and real world by pointing to the con-
fluence of man and his vocation, of subject and object, by
reverencing the curious and mysterious metabolism between
man and matter, the sacred nexus between the person and
his work, and by asking whether the freedom now released
through the creative energies of mankind will bring salva-~
tion or destruction, the answer to which will depend upon
the aims we cherish.

The Credo Series submits that the universe itself is a
vast entity where man will be lost if it does not converge in
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the person; for material forces or energiés, or impersonal
ideals, or scientifically objectified learning are meaningless
without their relevance for human life and their power to
disclose, even in the dark tendencics of man’s nature, a
law transcending man’s arbitrariness.

For the personal is a far higher category than the ab-
stract universal. Personality itself is an emotional, not an
intellectual, experience, and the greatest achievement of
knowledge is to combine the personal within a larger unity,
just as in the higher stages of development the parts that
make up the whole acquire greater and greater independ-
ence and individuality within the context of the whole.
Reality itself is the harmony which gives to the component
particulars of a thing the equilibrium of the whole. And
whilg physical observations are ordered with direct refer-
Ace%o the experimental conditions, we have in sensate
experiedce to do with separate observations whose correla-
tion can omly be indicated by their belonging to the whole-
ness of mind.

It is our endeavor to show that man has reached a
turning point in consciousness, that his relationship with
his creative self demands a clarification that can widen and
deepen his understanding of the nature of reality. Work is
made for man, not man for work. This Series hopes to
demonstrate the sacramental character of work which is
more easily achieved when the principal objects of our
attention have taken on a symbolic form that is generally
recognized and accepted: in othgr words, wHen there is an
established iconography relating to the meaningful inter-
pretation of man and his vocatio. This suggests a “law™
in the relationship of a person and his chosen discipline:
that it is valuable oply when the spiritual, the creative, life
is strong enough to insist on some expression throuek
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symbols: For no work can be based on material, techno-
logical or physical aspirations alone.

e human ¥ace is now entering upon a new phase of
evolutionary progress, a phase in which, impelled by the
forces of evolution itself, it must converge upon itself and
‘convert itself into one single human organism dominated
by a reconciliation of knowing and being in their innes
unity and destined to make a qualitative leap into a highes
form of consciousness that would transcend and comple:
ment individual consciousness as we know it, or otherwis
destroy itself. For the entire universe is one vast field
potential for incarnation, and achiceving incandescenc:
here and there of reason and spirit. What to some is mys
tery and inscrutability, to others symbolizes and declare
the very nature of the cosmic process. And in the ghok
world of quality with which category by ike naturg @ ou.
minds we necessarily make contact, we here and there
apprebend pre-eminent value. This can be acleieved only
if we recognize that we are unable to focus our attention
on the particulars of a whole without diminishing our
comprehension of the whole, and of course conversely, we
can focus on the whole only by diminishing our compre-
hension of the particulars which constitute the whole.

This Series is designed to present a kind of intellectual
autobiography of each author, to portray the nature and
meaning of the creative process for the creator and to show
the relevance of his work to the feelings and aspirations
of the man Of flesh andbone. This Series endeavors to
reflect also the influence of the work on the man and on
society and to point to the freedom, or lack of freedom, to
choose and pursue one profession rather than another.
It attempts to emphasize that the creator in any realm
must surrender himself to a passionate pursuit of the hid-
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den meaning of his labors, guided by Gu.p personal intima-
tions of an as yet undiscovered reality.

These volumes endeavor to indicate that it is impoysible
to know what constitutes a good society unless we know
what defines a good individual. The self is determined by
the values according to which it subordinates and inte-
grates the rest of its values. If the values be transient, so
is the self. If the values be dispersed and incoherent, so is
the self. If they are organic and integrated, so is the self.
The unity of human personality is its soundness, The uni-
fied self cannot be understood in terms of its constituent
parts as dissected away from each other. So that finally
what we see and what we do are no more and no less than
what we are.

It is the effort of The Credo Series to define the new
Baiiw in which the estrangement of man and his work, re-
sulting $n the self-estrangement in man’s existence, is over-
come. This new reality is born through the reconciliation of
what a man knows with what a man is. Being itself in all its
presuppositions and implications can only be understood
through the totality, through wholeness. St. Paul, who, like
Isaiah before him, went into the market place not to secu-
larize truth but to proclaim it, taught man that the “new
creation” could be explained only by conquering the
daemonic cleavages, the destructive split, in soul and
cosmos. And that fragmentation always destroys a unity,
produces a tearing away from the source and thereby
creates disunity and isolation., The fruit Tan never be
separated from the tree. The Tree of Life can never be
disjoined from the Tree of Knowledge for both have one
and the same root. And if man aflows himself to fall into
isolation, if he seeks to maintain a self segregated from the
totality of which he is a necessary part, if he chooses to
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remain asunder, unrelated to the original context of all
created things in which he too has his place—including
his éwn labprs—then this act of apostasy bears fruit in the
demiurgical presumption of magic, a form of animism in
which man seeks an authority of the self, placing himself
above the law of the universe by attempting to separate
the inseparable. He thus creates an unreal world of false
contexts after having destroyed or deserted the real. And
in this way the method of analysis, of scientific objectivity,
which is good and necessary,in its right place, is endowed
with a destructive power when it is allowed to usurp a
place for which it is not fitted.

The naturalist principle that man is the measure of all
things has been shattered more than ever in our own age
by the question, “What is the measure cf man?” Post-
modern man is more profoundly perpiexed plwt—the
nature of man than his ancestors were. He is on the verge
of spiritual and moral insanity. He does not kmow who he
is. And having lost the sense of who and what he is, he fails
to grasp the meaning of his fellow man, of his vocation,
and of the nature and purpose of knowledge itself. For
what is not understood cannot be known. And it is this
cognitive faculty which is frequently abrogated by the
“scientific” theory of knowledge, a theory that refuses to
recognize the existence of comprehensive entities as distinct
from their particulars. The central act of knowing is indeed
that form of comprehension which is never absent from
any process Of knowing apd is finally its ultimate sanction.

Science itself acknowledges as real a host of entities that
cannot be described completely in materialistic or mecha-
nistic terms, and it is this transcendence out of the domain
of science into a region from which science itself can be
appraised that The Credo Series. hopes to expose. For the
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essence of the ebb and flow of experience, of sensations,
the richness of the immediacy of directly apprehended
knowledge, the metaphysical substance of what assails our
being, is the very act itself of sensation and affection and
thercfore must escape the net of rational analysis, yet is
intimately related to every cogaitive act. It is this increas-
ing intellectual climate that is calling into birth once more
the compclling Socratic questions, “What is the purpose of
life, the mcaning of work?” “What is man?” Plato himsclf
could give us only an indirect, answer: “Man is declared to
be that crcature who is constantly in scarch of himself, a
creaturc who at every moment of his existence must ex-
amine and scrutinize the conditions of his existence. He is
a being in search of meaning.”

Theory and life always go together. An organic concep-
tfon man and his work, man and society, man and the
universe, is portrayed in First Corinthians 12 when Paul
relates thesfamous story of the strife that once broke out
between the parts of the human body. They refused to ful-
fill their special functions within the organism until they
finally learned that they are all parts of one body and can
exist and function only as such. For they all breathe to-~
gether. And by so doing subordinate themselves to the
presentation of the whole body. What may be an explana-
tion of organic lifc in the human body may be transferred
to the life in the universe and to the relationship between
the interior and the exterior, for all is permeated by the
life-giving creative power—by uwnity.

The authors in this endeavor are aware that man in the
twentieth century finds himself in the greatest revolution
since the discovery of agriculture. They show, each in his
own way, that part of the meaning of our present turmoil
may indeed lie in its being the means to reconcile thought
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and action, to overcome the parochialism of dogmas that
only igolate man from man and man from the implicit
meaning of his chosen profession. Our effort is to create
an image of man intelligible and unitary, a microcosmic
mirror of the greater macrocosm of which he is a part and
in which he has his legitimate place in relation to the
whole. For even the extraordinary successcs of scientific
predictions, the fruits of man’s ingenuity in inventing the
scientific method, seem comprchensible only on the basis
that the human mind possegses an inherent logic closely
parallel with the structure of the external world itse'¢.

The very interdependence of the observer and the par-
ticipant can no longer be ignored as pan of the essential
value of things. To take a definitive example from modem
cosmology, it is challenging indeed to note that there is a
most unusual connection betwcen the exist-ncc of gtofs any
the laws that govern the atomic nuclei. Emphasis fs placed
upon the existence, not the properties, of stars.8For every-
one expects the properties of stars and atomic nuclei to be
related. It is the connection with the existence of stars that
is so reassuring—and indeed surprising.

From this it is evident that there is present in the uni-
verse a law applicable to all nature including man and his
work. Life itself then is scen to be a creative process elab-
orating and maintaining order out of the randomness of
matter, endlessly generating new and unexpected structures
and properties by building up associations that qualitatively
transcend their constituent parts. This is not to diminish
the importance of “scientific objectivity.” It is, however, to
say that the mind possgsses a quality that cannot be iso-
lated or known exclusively in the sense of objective knowl-
edge. For it consists in that elusive humanity in us, our
sclf, that knows, It is that inarticulate awareness that in-
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cludes and comprehends all we know. 1t consists in the
irreducible active voice of man and is recognized only in
other things, only when the circle of consciousnes’ gloses
around its universe of cyents.

The experianee of the modern mind has been expressed
in terms of contlict produced by false dualisins, disruption,
self-dustiuction, meaninglessncss. purposelessness and des-
peration. This chaacter of our time bas found its expres-
sion in literature, in art, in existential philosophy, in seme
forms of natural wienee, in political demonologies, and is
explored in the psychology of the unconscious. Our authors
hope to indicate that through a guichening of awareness
man can overcome this dualism and can rise to face the
meaning of lile and work, keeping bis mind and cnergies
awake at full stretch. Such knowledge—that form of
i&xovdcdg_c/which cannot be disjoined from being—will en~
able m3n to embrace liie with passion and to work with
devotion. dt will enable him to absorb experience with his
whole nature and thereby to fill a want that is satisfied
neither by action alone nor by thought alone. This unity of
being and doing has a justifiable claim to be called a form
of enchantment since through it men, who might otherwise
give in to the malice of circumstances and conditions, find
their old powers revived or new powers stirring within
them, and through these life is sustained, renewed and
fulfilled.

Man is now confronting himself with the compelling
need to create an organic idengification befveen what he
is and what he does. For only in this way can the threat of
conformism and the treachery of abstraction, the plight of
the modern mind, be conquered. This split, inherited from
the seventeenth century, between the transitive and the in-
transitive, between the creator and the process of creativity,
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has blunted man's appeute for experience. Language itself
in our ttme has failed because man has forgotten that it is
the mother of thought, because of its analytical emphasis
and thus lacks ready means to convey associations, emo-
tional or imaginative, that cluster around a subject and
give to it a distinctive personal significance. In other words,
the symbols by which man lives and has his being, that
“tacit coefficicnt” * of articulate knowledge that is un-
analyzable, now knocks at the portals of consciousness
wamng to be admitted. For human nature loses its most
precious quality when it is robbed of its sense of things
beyond, unexplored and yet insistent.

The Credo Series belongs to those ideas that are intui-
tively conceived and that originate in spheres of a spiritual
order and surprise thought, as it were, compelling it to
transform its inherited notions conformaoly -vith b efly
larged vision of the nature of things. It is as tholigh the
authors of the Series were recovering this realidy out of a
memory of a lost harmony, a memory latent in the soul
and not distilled from the changing things of mere physical
observation. In this way the inner unity of the known and
the knower may be preserved, and the almost mythic intui-
tion of reality thereby related to its conceptual and rational
forms of expression. For man, unlike a machine, is an
organism existing as an end in itself. He is the system on
which causal explanations are based and to which they
have to return; he is a historically existent whole, a four-
dimensional &itity, and not merely an abstraction from
which statements about phenomena are deducible under
the guise of eternity.

* See the classical work, Personal Knowledge, by Michael Polanyi
for an enlarged meaning of the nature of reality. (Chicago Uni.
versity Press, 1958)
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Our hope is to point to a new dimension of merality—
not that of constraint and prohibition but a morality that
lies as a fountainhead within the human soul, a momhty of
aspiration to spiritual experience. It suggests that necessity
is laid upon us to infer entities that are not observed and
are not obscrvable. For an unseen universe is necessary to
explain the seen. The flux is seen, but to account for its
structure and its nature we infer particles of various kinds
to serve as the vertices of the changing patterns, placing
less emphasis on the isolated, units and more on the struc-
turc and nature of relations. The process of knowing in~
volves an immaterial becoming, an immaterial identifica-
tion, and finally, knowledge itsclf is seen to be a dependent
variable of immateriality. And somewhere along this
spirigual pilgrimage man’s pure observation is relinquished
dhd gves way to the deeper experience of awe, for there
can be’no explanation of a phenomenon by searching for
its origin but only by discerning its immanent law——this
quality of transcendence that abides even in matter itself.

The present situation in the world and the vast accretion
of knowledge have produced a serious anxiety, which may
be overcome by re-evaluating the character, kinship, logic
and opcration of man in relation to his work. For work
implies goals and intimately affects the person performing
the work. Therefore the correlation and relatedness of
ideas, facts and values that are in perpetual interplay could
emerge from these volumes as they point to the inner
synthesis and organic unity of. man and Mis labors. For
though no labor alone can enrich the person, no enrich.
ment can be achieved without absorbing and intense labor.
We then experience a unity of faith, labor and grace which
prepares the mind for receiving a truth from sources over
which it has no control. This is especially true since the
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great challenge of our age arises out of man’s inventions in
relation to his life.

Thus The Credo Scries sceks to encourage the perfec-
tion not only of man’s works but also and above all the
fulfillment of himself as a person. And so we now are
summoned to consider not only man in the process of
development as a buman subject but also his influcnce
on the object of his investigation and creation. Observa-
tion alone is interference. The naive view that we can
observe any system and predici its behavior without
altering it by the very act of obscrvation was an unjustified
extrapolation from Newton’s Celestiul Mcchanics. we can
observe the moon or cven a satcllite and predior its be-
havior without appreciably interfering with if bui we can-
not do this with an amoeba, far less with a man ang still
less with a society of men. Ji is the heait of the questidn
of the nature of work itself. If we regard our 1aBors as A
process of shaping or forming, then the framits of cur
labors play the part of a mold by which we oursclves are
shaped. And this means, in the prescrvation of the identity
of the knower and the known, that cognition und genera-
tion, that is, creation, though in different spheres, are
nevertheless alike.

It is hoped that the influcnce of such a Serics may help
to overcome the serious bifurcation of function and mean-
ing and may show that the extraordinary crisis through
which the world is passing can be fruitfully met by recog-
nizing that kiowledge has not been completely dchuman-
ized and has not totally degenerated into a mere notebook
over-crowded with formulas that few are able to under-
stand or apply.

For mankind is now engaged in composing a ncw theme,
Life refuses to be embalmed alive. Life cannot abjure life;
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nothing that lives is born out of nothingness, But nothing,
either, can preserve its form against the ceaseless flux of
being. Life never manifests itself in negative terms, And
our hope lies in drawing from every category of work a
conviction that non-material values can be discovered in
positive, affirmative, visible things. The estrangement be-
tween the temporal and non-temporal man is coming to an
end, community is inviting communion and a vision of the
human condition more worthy of man is engendered, con-
necting cver more closely the creative mind with the cur-
rents of spiritual energy which breaks for us the bonds of
habit and keeps us in touch with the permanence of being
in all its plenitude through our work.

And as, long ago, the Bearers of Bread were succeeded
by .hg Bearers of Torches, so now, in the immediacies of
%, 1%9:5 the image of man and his vocation that can re-
kindle the high passion of humanity in its quest for light.
Refusing te divorce work from life or love from knowl-
edge, it is action, it is passion that enhances our being.

We live in an expanding universe and also in the moral
infinite of that other universe, the universe of man. And
aloug the whole stretched arc of this universe we may see
that extreme limit of complicity where reality seems to
shape itsclf within the work man has chosen for his realiza-
tion. Work then becomes not only a way of knowledge, it
becomes even more a way of life—of life in its totality.
For the last end of every maker is himself,

“And the places that have been desolate*for ages shall
be built in thee: thou shalt raise up the foundations of
generation and generation; and thou shalt be called the
repairer of the fences, turning the paths into rest.”

—RUTH NANDA ANSHEN
* Jsaiah, 58:12
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A Humanist Teacher at Work






I
THE ESSENTIAL ENTERPRISE

I AM a teacher. Except for wars and holi~
days I have never been out of the sound of a school bell.
I have written books and given public lectures, but these
I have regarded as part of my teaching. The life I lead is
the m3;t agrecable I can imagine. I go from my study to

~lassroom well lighted, comfortably heated, with clean
blackboards and fresh chalk, where there await me a group
of intelligent and curious young men who read the books
assigned them with a sensec of adventure and discovery,
discuss them with zest, and listen appreciatively to expli-
cations I may offer, What makes the process most satisfy-
ing is the conviction that what gocs on in my own and a
thousand other classrooms is more important than the
large affairs carricd on in the shining palaces of aluminum
and glass downtown. For I believe that cducation is man-
kind’s most important enterprise.

Everything that raises man above the rest of animal
creation he must learn. Elemental survival requires expert-
ness which must be taught, and survival at a level which
men regard tolerable requires many kinds of specialized
expertness. It is obvious that we need people who under-

3
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stand the production of food, and nearly as obvious that
we need people who understand electronics. It is no less
obvious (though its very obviousness may blind us to the
fact) that oncoming members of the human socicty need
to be initiated into its outlooks and habits of thought and
cultural symbols.

That the expertness requisite for elemental survival must
be fostered and propagated no gencration since Cain and
Abel has ever doubted, nor has therc been significant
opposition to mankind’s iacessant drive for abundance
and comfort beyond clemental nceds. Misgivings there
have been. When Promctheus brought firc to man. ;:ccord-
ing to the ancient legend, and so facilitated his rapid
progress in arts and crafts, Zeus was angry; presumably,
modern moralists have suggested, becavse the cxpﬁftaﬁon
of fire must cventually lead to something like a*hydrogen
bomb. But in themselves increments to physicl well-being
have never obstructed, but have rather promoted, the total
well-being of mankind. Concern for spiritual vaiucs does
not require rejection of material conveniences which
technological progress makes available.

What the moralist’s suspicion of material progress is
based upon, ultimately, is the inveterate notion that body
and soul are*more or lcss disparate entities, so that atten-
tion to one must imply neglect of the other. The origin of
this dualism of body and soul, at least in thc western tradi-
tion, is in the teaching of the Orphics; among the classical
Greeks its foremost spokesman is Plato; from whatever
source it was derived, it has long been part of all the re-
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ligious orthodoxies known to Europe. A phrase attributed
to Orpheus speaks of the body (soma) as being the tomb
(sema) of the soul; what man must do is to suppress the
demands of the body, so far as he can, and so liberate the
soul from iis trammcls.

Carricd to its extreme, as among Neoplatonists and
religious ascetics, this doctrine led to an utter contempt of
the body. Whereas in the anthropocentric Greek view a
man’s cxcellence was measured by the degree to which he
realized his human potentialitics, in this view he was con-
sidered excellent in the degree that he put off his humanity
and assimilated himself to an idcal outside man. The world
of the senses is illusory, and transitory life in this unreal
worlctls only a prelude to a fuller lifc in the real and abid-
mg ‘werld. Freoccupation with the goods of this ephemeral
world is thercfore not only futile but a positive hindrance
to the true®good.

So absolute a division between body and soul was
doubtless held by only a minority in classical antiquity, nor
has it been the sole, perhaps not cven the dominant, view in
the modern world. But cven among those who do not fully
subscribe to it the view continues cffective, if only as a
metaphor. Whether or not we associate material interests
and spiritual intercsts with disparate entities in the human
composition, we do tend to think of them as belonging to
scparate categories. And since our total ‘capacities are
limited, with the material and spiritual ideally in balance,
any weight added to the scale of the material must dimin-
ish the scale of the spiritual.

The mctaphor is inescapable because of the ambiguity
inherent in the word “spiritual.” If “spirit” is equivalent to
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“soul” and hence an independent entity (as it apparently
is in Matthews “the spirit is willing but the flesh is
weak”), then the adjective “spiritual” must refer spe-
cifically to soul, and “spiritual” education is immmeasurably
more important than any other kind. In ordinary usage,
however, we apply “spiritual” to the various intellectual
and emotional and aesthetic intercsts of man which we
need not believe detachable from his physical organism,
because we have no other word so convenient. This is the
sense in which I shall use *“%piritual” in this little book;
even in this sense, as I shall try to show, spiritual educa~
tion is at least as important as any other,

Actually the imprecise adjective is correct in this con-
text because the conception it describes is amblgpous
There can be no exact and universally accepiable defini:
tion of what nonmaterial clements must be included in the
educational process, ner can therc be agreemeht, even in
an element universally acceptable, on the wecight of
empbhasis it should receive and on what aspects should be
favored or deprecated. If men differ on the desirability of
types of food or fabrics, recourse can be had to objective
tests to determine which is the more wholesome, and reca-
sonable people will willingly accept the dccision. But
laboratory tests cannot decide between varying opinions
on the style in which the food should be served or the
fabric trimmed. Perhaps it is because critcria of taste
cannot be established on objective grounds that individual
positions are held the more stubbornly and defended more
ardently. Where weights and measures are equivocal it is
natural that emotional voltage should be brought into play.
So for the material aspects of education, in which the goals
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arc definable, decisions on desirable proportions and pro-
cedures can be reached by the impersonal logic of measur-
ing devices and efficiency ratings. But in the realm of
spiritual cducation even those who acquiesce in its general
desirability differ widely on the question of goals, and even
more widely on questions of proportions and procedures,
and there is no objective criterion by which differences can
be rcconciled. Each partisan is guided by his own convic-
tions and commitments, and his only means for winning
his opponents over is cloquéhce based upon an appeal to
the cmotions. Where logic cannot serve, something like a
credo must take its place.

Exscpt as a noun signifying the traditional formulation
of a crced or the musical sctting for it, credo is an un-
comfortable word on modcrn lips. What it brings to mind
is something like the affirmation attributed to Tertullian,
credo quia absurdum est, “1 believe because it is absurd.”
To base conviction on illogicality marks a man a fool in
the cyes of the sober; to claim (as the emphatic 7 seems to
do) that he is supcrior to other men marks him a sancti-
monious fraud; and the endeavor to persuade other men
to his folly (as the public profession implies) marks him
a fanatic. Where “credo” docs occur in contemporary
specch, its overtones are apt to be vulgar (“our credo is
‘the customer is right’”’), or cynical (“my credo is ‘take
the cash and let the credit go’ ), and in any case material-
istic. “The substance of things hoped for, the evidence of
things not seen” leaves a modern generation puzzled if not
suspicious. We sophisticates have learned to demand tangi-
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ble demonstration and to distrust persuasion: if the per-
suader is not bent upon negotiable profit, he must be
seeking to reassure himself of the validity of a questionable
position by seeing others accept it.

If there is one area of secular activity in which “credo”
is not too pretentious a word, in which it can be uscd
without cynicism or vulgarity, that area is the education
I h_ave called spiritual, for such education does, in fact,
and for the secular it alone does, subsume and rcpresent
the nonmaterial concerns of*mankind. It is the one area
in which the man who professes a credo may wc'l risk
being dismissed as fool, fraud, or fanatic, and in which the
light he may hope to shed is worth the candle.

For most of the centuries of European history qualify-
ing education as spiritual would be as tautologital as call-
ing water wet. It is still so for what I am pleased to think
is the more thoughtful fraction of civilized humanity, and
the inherited weight of this view is such that pcople who
may inwardly doubt its validity still pay formal obeisance
to it—as people may do who do not inwardly acccpt the
premises of organized religion. But if we were to tabulate
our various institutions concerned with the transmission of
knowledge and the offerings and enrollments in all educa-
tional institutions, I suspect that the qualifications of a
certain kind of education as spiritual would not be otiose.

It is this kind of education that I personally have been
concerned with all the working years of my life. My
conviction that communicating the spiritual legacy of the
race is an essential function for civilized men is, of course,
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very widely shared. With another view which I hold almost
as firmly, however, I should expcct to find far less agree-
ment, that is, that the most effective and economical way
for communicating the legacy is through the study of the
body of literature we call the classics. It is mainly to
advocate this view, on the busis of traditional educational
practice and of my own expcriences, that 1 write these
pages. 1 propose to say how teaching of the body of knowl-
cdge 1 am concerned with has been regarded and has been
carried on in the past, and *what I conceive the function
of its tcachers to be today. I shall have to touch upon
some arcas of history and to offer some definitions, but I
must insist that this essay is not a textbook and that it
makr;s no pretense of objectivity., By prescription of the
Cditos of the scries of which it is a part, it is personal and
hence subjective; what I write is not an accepted consensus
but the thoughts I have had, in the course of my experi-
ence, on what my own professions signify.

It may bc said, indeed, that my zeal for a particular
kind of cducation is motivated by profit, for it is the
education by which I have gained my livelihood, and by
the need for reassurance, for it is the kind of education
which is now on the defensive. No man is wholly altruistic
and none can know to what degree his attitudes are shaped
by sclf-interest; but so far as 1 am aware, my special
pleading is untainted. As to the profit motive, I can only
say that I am so near retirement that if the pursuits I live
by and advocate were suddenly abolished my livelihood
would not be imperilled.

Nor am I in need of reassurance. Not only in school and
eollece but even in graduate school I studied the ancient
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languages and literatures simply because I thought they
were interesting and jmportant subjects, with no thought
of making a professional carcer of teaching them. I was
prepared to enter a different carecr, which was likely to
prove more remunerative, when I was invited, quite un-
expectedly, to join the department of which I am still a
member. 1 accepted with alacrity, but with some regret
that I had lost my amateur standing: what I had done out
of love I was now doing for gain. I was relieved to find
that the bursar would send my monthly salary directly to
my bank, so that I could fancy that I was still doing what
I wished to do out of love, and that some benignant power
made it possible for me to draw checks for my food and
shelter. .

I still do not know what my university’s pay ¢ncuks
look like. On two or three occasions in the intérvening
years other and quite satisfactory ways of life were open
to me, but it has never occurred to me to take a path
different from the one I have followed. And if all this is a
veteran’s arrogance or a weakling’s whistling in the dark,
there are so many and such considerable people who have
no vested interest in my position and yet share it that I
cannot feel isolated and in need of support.



I
WHAT ARE HUMANITIES?

Tm KIND of subject matter and, more im-
portant, the approach to various kinds of subject matter
that constitute my credo and that I wish to speak for, are
_associated with the term “Humanities.” The general intent
‘61 thewterm is clear enough, but it is susceptible to various
interpretations and emphases; my first task must therefore
be to clarffy its meaning, and this can best be done by
considering its history.

As a designation for particular academic subject matter
and approach “Humanities” is not an ancient word; it first
came into use in the latc medieval universities in Italy,
and has received new currency, with slightly altered sig-
nificance, only within the last twenty-five years. Tradition-
ally the universities were organized by faculties, as of law,
of medicine, of theology. A student who was not associated
with these faculties but who wished to devote himself to
language and litcrature instead was said to pursue studia
humaniora or studia humanitatis, or, in English, Humani-
ties. The only languages and literatures deemed worthy of
serious study were, of course, those of Greece and Rome.

Implicit in the conception of Humanities, then, are two

1
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principles of central importance. First, the Humanities are
nonprofesslonal For studies properly to be designated
Humanities it is essential that they must not contribute,
except incidentally or by indirection, to training for a
professional career, This qualification still obtains. Second,
the immediate association of “Humanitics” is with the
languages and literatures of Greece and Rome. Initially the
monopoly of the classics was not a matter of arbitrary
choice or of snobbery; there were in fact no other secular
literatures that were artistit and maturc available for
study. But even after vernacular literatures arosc te chal-
lenge the monopoly of the ancients, the term Humanities
retained its special association with the classics. So Euro-
pean schools called Humanistic are those which_te~-*
quantities of Greek and Latin, and the man in charge of
Latin studies in a Scottish university is Professor of
Humanity.

The title is, of course, quaint, and only a conscious
archaizer would today speak of the study of Greek and
Latin as the Humanities. But since World War 1I the word
has received new currency in American colleges, to desig-
nate comprehensive courses in great books and in master-
pieces of music and the fine arts. The contents of current
Humanities courses are naturally not the same as the
curriculum of Humanistisches Gymnasium or the program
of a Scottish Professor of Humanities, but they do retain
something of the two essentials characteristic of their
origin: they are nonprofessional, and they are largely
concerned with classical antiquity. The course called
Humanities in my own college includes representative
books from Homer to the nineteenth century, yet fully half



WHAT ARE HUMANITIES? 13
of the works studied are translations from Greek or Latin.

It is worth while to notice how and why the thing now
called Humanitics and its name came into use. The dis-
tinctive feature of higher educaion in America has always
been the College of Liberal Arts, with the adjective
“Liberal” consciously set in emphatic opposition to “prac-
tical.” Visitors from abroad were often astonished to find
that young men who had no intention of entering a learped
profession, but who looked forward to carcers in agricul-
turc or commerce or industry, would ncvertheless devote
themselves scriously to philosophy and litcrature. There
can be no doubt that .nie tradition of the Liberal Arts
colleges has contributed substantially to shaping our
nationﬁal character and outlooks.

Butothen new kinds of knowledge began to make in~
sistent and not unreasonable demands upon the attention
of educated man. And as the organization and appurte-
nances of life became more and more complex, even the
layman required morc and more cxpert knowledge to
confront it intclligently. The new kinds of knowledge and
expertise demanded an increasing share of the student’s
time. The study of the ancient languages had always been
in the nature of a luxury; now it began to be looked upon
as conspicuous waste. The luxury had been regarded as
appropriate for the relatively small elect who could afford
the privilege of higher education; as higher education
became more widespread, the validity of the luxury came
to be looked at more narrowly. It may be that the old
teaching had been misdirected and uneconomical, and it
may be that the new was overconfident and grasping; but
whatever their imbalances, the new directions were as in-
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evitable as wivy weao essentially desirable. The most ardent
devotee of Greek and Latin would not today insist that all
students be required to study the ancient languages, or
indeed that such students as do devote themselves to these
languages should neglect other studies. None would send
his son or daughter to a college which ignored modern
physics or politics.

Jhough the old Liberal Arts program was curtailed, the
ideal naturally survived. But when the composition of the
curriculum was modified, it was found desirable to dis-
tinguish the subject matter and approach which had been
central in the old Liberal Arts program from the newer
and more specialized disciplines and approaches. The ne