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AMENDE HONORABLE

IN the preparation of this book | have lightly taken and
used many facts and much information which has been
painstakingly searched out and gathered by many patient
and learned workers in the field of the early architectural
history of America. To these | wish to acknowledge my
debt of gratitude: to the Metropolitan Museum of New
York City for the opportunity of spending many golden
hours in the American Wing, and to Messs. R. T. H.
Hasey and Charles O. Corndius for their "Handbook
of the American Wing," which was my constant
companion, not only erudite but intensely interesting.
The Georgian Period, published by the American
architect, the White Pine Series and many others
have been of great help. | am indebted to Mr.
0. H. Eberlein for much of the information that has led
me to make my classifications of the periods of Colonia
architecture, even though they did not agree with his;
and aso to Mr. Aymar Embury for his researches in early
ecclesiastical architecture. Mr. Howard Major's book on
the domestic architecture of the Early American Republic
is invaluable to a worker in the period of the Greek Re-
vival. Though | am not able to subscribe to his enthusiastic
conclusions, | have found information and inspiration in
his beautiful photographs. My persona acquaintance with
the California missons is but dight. | have actually ex-
amined only three. Mr. Rexford Newcomb's fine work,
"The Old Misson Churches and Historic Houses of Cali-
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fornia" has been my chief source, and | herewith render
grateful acknowledgment to him. | want to pay tribute
to Mr. A. D. F. Hamlin, for many years professor of
architecture in Columbia University and through his book,
"A History of Architecture,” teacher and torch-bearer to
thousands of students throughout the land. This book con-
tains, unfortunately, little on America, but its chapters on
European architecture have been my companion and guide
on many a continental excursion.

Other books which have helped me and would help the
reader of this volume are: "The Wood-Carver of Saem"
by Cousins and Riley; "The Georgian Period" by Ware;
"The Autobiography of an Idea' by Louis Sullivan; "The
Life of John Root" by Harriet Monroe; "The Life of
H. H. Richardson" by Mrs. Van Rensselaer; "The Life of
Charles Pollen McKim" by A. H. Granger; "The Life of
Daniel Hudson Burnham" by Charles Moore and "The Life
of Louis Sullivan" by Hugh Morrison.

My principal sources of information, however have
been the files of architectural magazines. The first num-
ber of "The American Architect" was published in 1876,
and the first volume of "The Architectural Record" in
1891. The pages of these magazines "hold like full gar-
ners the full ripened grain” of the story of architecture in
America. Some of the harvesters are men well known and
loved in their profession. Those in whose words | delighted
are. A. D. F. Hamlin, Montgomery Schuyler, Russdl
Sturgis, Peter B; Wight, N. C. Curtis, George C. Nim-
mons, Glenn Brown, Harvey Corbett, William H. Crocker.

| am deeply indebted to many friends for much origi-
na information and active hep. Among these is that
grand old Nestor of the fine ats, Mr. C. Howard
Walker; dso Mr. Ermnest R, Graham and the late Mar-
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tin Roche—never too busy to help another. Professor
Thomas E. O'Donnell of the faculty of the University of
lllinois gave me free access to his valuable thesis on the
Greek Revival. To Mr. and Mrs. Victor Stewart of Peters-
burg, Virginia, | am indebted, through their kindness, en-
thusiasm and hospitality, for persona acquaintance with the
lovely examples of Virginia Colonid abounding aong the
historic banks of the James River, and to Dr. Goodwin, the
dynamic rector of Bruton Parish Church, Virginia, for my
introduction to the spirit and the architecture of Williams-
burg and to ashare in its restoration.

| am deeply indebted to the Art Institute of Chicago and
to Marion Rawls of its staff for active aid and the use of a
number of photographs in the illustrations.

| have quoted, often in dlightly varied form, from arti-
cles which | have written on occasion in "The Atlantic
Monthly," "The Architectural Record,” "The American
Architect,” "Art and Archaeology,” "House Beautiful"
and others. For permission to do this | am grateful to the
editors of these mazagines.

To the memory of John W. Norton | render thanks for
assstance and advice in the preparation of the lithograph
and the illustrations, and, more than to any other, to my
gster without whose active aid and encouragement this
book, while it might have been commenced, would surely
never have been finished.

As | read over the manuscript and recognize the source
of so many of my alusions and figures, | cannot refrain
from paying humble homage to that bright star "in lone
splendor hung aloft the night," John Keats.

THOMAS E. TALLMADGE






FOREWORD

THE high sea on which we are now afloat and which has
borne us to the leadership of the world in architecture
marks the culmination of a voyage of three hundred years
—a voyage now beset with cams and now crowded with
adventure, and, curiously, a voyage of which no log has
been kept and no account published. Of the earlier days,
which produced what we call our Colonia style, many
books—some of them excellent—have been written (there
IS even an extensive bibliography on old bottles). At least
one book has been published covering the style known as
the Classic or Greek Revival, which followed the Colon-
ia. But of that curious era of bad taste which hovered
around the Civil War, and of that period of high romance
in architecture which filled the epoch between two great
World's Fairs—those of 1876 and 1893—scarcely a “rord
has been written. Nor has the sudden right-about-face
from Romanticisn to Classcism, executed in 1893 and
continuing up to the World War, received any consistent
treatment in printed form. In fine, no connected story or
history of architecture in the United States had ever been
given the public at the time this book was first published.

These considerations, together with the fact that at no
time, perhaps, except in those leisurely and courtly days
of our early history, has the public shown as much interest
in architecture as it does today, have emboldened me to
undertake a continuous story of architecture in America—

a story that should begin with our earliest settlements and
5
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continue to the year of our Lord, 1927. The book is writ-
ten principally for the layman, but not without the hope
that my fellow-workers in architecture, who are often
more proficient in the technique than in the history of
their art, may find something of interest and value infit.

There is a further consideration which | hope will make
the book of value. The author is himsalf an architect en-
gaged in the active practice of his profession. For this rea-
son he feels that he is in a better podtion to understand
the wants and the point of view of the building public
than the archaeologist or the teacher to whom the happy
task of writing books is usually vouchsafed. This position,
however, has its drawbacks. It has prevented him from
spending long periods of time in archaeologica research,
although there is consolation in the fact that a great
part of any such research now-a-days, especidly in the
Colonia period, would be but a repetition of the masterly
work done by Millar, Edgerly, Kimball, and others. |
have endeavored, however, to examine al the important
architectural monuments. With but few exceptions, | have
had personal acquaintance with the buildings mentioned
in these pages.

| have thought best not to make the book a catalogue of
buildings or of names, but to dramatize the story of archi-
tecture and its champions, and the vital part this art has
played in the development of America. Hence the pivotal
buildings alone are described in detail, and only those few
greatest persondities who, like mountain peaks, elevate
themsalves above the foot hills. These men are the "heroes’
of architecture, and their names will live long after their
earthly works have perished. It is to be regretted that in a
work of this character and scope a more extensve men-
tion of the "little masters' is impossible, for often in iso-
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lated cases the work of lesser men equals or surpasses the
work of a master, and the great sum total of it furnishes
not only the background for the work of genius, but often
its sustenance as well.

In dividing history into epochs and architecture into
styles one must realize that no sharp demarcation can ever
be drawn, any more than one can say today winter ends
and spring begins. But spring, in its average course or at
least at its high point, is surely a different thing from win-
ter. So an architectural period in its typical phase or at its
culmination has such peculiar and unmistakable charac-
teristics that we are as fully justified in classifying and
naming them as is the author of the amanac in marshall-
ing the seasons. Nothing has cultural value until man has
named it; not till then does it become part of human
knowledge.

The active participation of the public in architecture
has been too little recognized. In every building operation
the public, represented by the owner, determines the loca-
tion, the size, the cost, and often for better or worse dic-
tates the arrangement, construction and style as wdll.
These restrictions, or programs as they are caled, are not
a detriment to the architect. They are a distinct aid, giv-
ing him a problem that must be solved, an obstacle to
overcome. For him " ‘twas pastime to be bound," and ar-
chitecture, unlike painting, has never "felt the weight of
too much liberty." | think it may truly be said that in
the creation of a building the owner is the father and the
architect the mother; at lead, it is certain that while the
mother gives the building form and beauty, the father
pays the bills. If | have succeeded in this book in augment-
ing the parents interest in the life history of ther off-
spring, | shall be content.
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| have astill further purpose, and that isto awaken interest
in our ancient buildings. That the public is interested, even
though private generosity has borne the brunt, is evidenced
by the tremendous popularity of restored Williamsburg.
Other restorations through various agencies have been the
settlement at New Salem, lllinois, the Puritan Village at
Sdem, Massachusetts, the Moravian Village at Schoen-
brunn, Ohio, the Spring Mill Village in southern Indiana,
etc. There is no good reason why a nation-wide restoration
of our pioneer culture could not be undertaken. The log
house of the early settler complete in every detail along our
highways, Indian forts in the Western Reserve, plantations
in the old South, pueblos in the Southwest, and missons
and presdiosin Alta Californiawould be far more grateful
to the eye than signboards and hamburger stations, and
their ultimate service in the preservation of our institutions
by awakening interest and pride in our past is beyond our
reckoning.

An eminent critic, in reviewing the First Edition of
"The Story of Architecture in America," wrote that the
author "ran with the fox and rode with the hounds." |
freely acknowledge the truth of the assartion even though
| am sure that he did not intend it to be a compliment. In
fact, | cannot see how history can be written fairly unless
the narrator sets forth both sdes of the question. When one
sde only is espoused the writing becomes propaganda. So
in this new edition, which adds the interesting progress of
architecture during the Depression, the author, with a clear
conscience, will continue to admire both the clean-cut
vigor and high ideds of the "New Architecture’ and the
beauty and human appeal in the architecture of our fathers,
and will point out a proper place for each in the present
American scene. '



CHAPTER |
INTRODUCTORY —
In Which the Reader is Given His Stool by the Fireside.

THE idea of an introductory chapter which should trace
the course of architecture from its beginnings down to its
appearance in America emanates from my good and wise
publisher—not from myself. There is a sufficiency of such
histories already, but he argued that readers of this book,
if such there be, might be ignorant of the general course
of architecture, and to such this chapter would be valu-
able for an understanding of what is to follow. The
opportunity, therefore, of writing a chapter which would
be the world's shortest history of architecture and of com-
bating therein what appear to me to be fallacies occur-
ring in other histories offers an irresistible temptation.

The first mistake the architectural historian usually
makes is to begin the development of our architecture with
Egypt; then he traces it to Babylonia and Assyria; then
to Persia and Greece. Architecture as far as it concerns us
begins only with Greece, "that point of light in history."
The architecture of Egypt, Babylonia and Assyria, or any
other African or Asiatic land, has had and is having little
more influence on our architecture than the palaces and
temples that doubtless line Schiaparelli's canals on the
planet Mars. One of the paradoxes of art is that the great
palace-temples of Egypt could have existed in their mag-
nificence without in the gdlightest degree affecting the art
of Greece, which was then just awakening into conscious-
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ness in Crete and later learning to walk in Mycenae. So
in our little history we shall eliminate every architecture
outside of Europe.

Histories of architecture will tell you, or at least give
you the impression, that architecture is a mighty river ris-
ing obscurely in the prehistoric past and flowing through
the ages to some unrevealed ocean. To float on its bosom
with the current is the most that man can hope for, and to
watch on its surface, now clear, now agitated, the true
reflection of the age and times through which it flows, his
sole privilege. This conception of architecture leaves no
place for originality, fashion or caprice. Every manifesta-
tion, it says, had its beginning in previous ages, and will
affect what comes after. In this view architecture is an-
other phenomenon of evolution governed by unalterable
laws. But architecture, it seems to me, is more like a series
of vases, each filled at the river of life by human hands
—afew exquisitely fashioned, many broken and rude, but
each an expression of the hands that fashioned it and of the
souls that conceived it.

Few architectural histories are willing to admit the fac-
tor of originality. When they see a black lamb born into
aflock of snow-white sheep they say, "There isn't any svich
animal.”™ Originality and invention may come either from
intention or from accident. The discredited story of the
origin of the Corinthian capital seems to me highly sens-
ble and probable. It wasto the effect that Callimachus hap-
pened upon a basket—or was it a jar?—with acanthus
leaves growing up about it. Why not? If so it would
be an example of invention by accident. In explan-
ing the rounded apse of the French Gothic cathedral, the
learned Dr. Cram thinks he must go back to the fifth cen-
tury and into remote Syria, where he finds an early Chris-
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tian dome; but then he has to bisect this dome and trans-
mute it through a dozen different styles and ages until he
gets it into France and the thirteenth century. Would it
not be far more sensible to assume that some young monk,
tracing on his parchment the outlines of the new abbey,
drew a semi-circle instead of a square as the proper form
of structure in which to house the mysteries of the holy
Eucharist? Every architect and painter has the experience
of spinning lines or colors more or less at random until out
of this tangled skein of uncertainty a new fact that he can
establish, a nova in the milky way, suddenly blazes forth.
It is hard to realize that the ancient Romans, for instance,
or even the Cro-Magnons of Pleistocene days, were as in-
telligent as we are. Yet the advantage we have is merely
that of accumulated data and experience. If we can invent
reinforced concrete, why couldn't the Etruscans invent the
vault or the Franks the pointed arch?

Another human instinct which the historians of archi-
tecture pass by is the universal desire to be in fashion. By
aping the manners, the dress, the house, of our superiors we
feel that in some degree we are putting ourselves on their
plane, or that we are making obeisance to authority, or, at
the very least, avoiding the stigma of being thought "dif-
ferent." The gorgeous raiment of Tutankamen was no
more slavishly copied by the nobles than were the great bell
columns of the Temple of Karnak by the priests of the
later and lesser shrines. The elegancies of the buildings on
the Acropolis st the style for al construction in Hellas,
and to have a statue in the manner of Praxiteles stamped its
owner as one of the dite. The sight of Italy hersdf in the
Gothic of the thirteenth century, which was at variance
with every one of her traditions and tastes, is no more eo-
quent of the power of fashion than the sight today of
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Turkish women in short skirts and with bobbed hair, or
of the Japanese in cutaway coats and plug hats. Italy had
to be Gothic to keep in style. So we see the Germans of the
thirteenth century copying Amiens, the English of Queen
Elizabeth's time bringing over German and Dutch artists,
the American colonists importing the smart Adam mode,
and ourselves today leaping from style to style like archi-
tectural chamois in a wild attempt to keep up with the
mode. "Is it being done?' has been a potent phrase for the
human race since the dawn of adornment.

Little comedies of style are enacted often before our
very eyes. Sixty years ago in the days of the Victorian
Gothic the popular and fashionable stone in the Middle
West, especially for churches, was Niagara limestone,
locally called Joliet stone. This stone is very white and
brittle, and cannot easily be carved; it was in conseguence
used with very rough exposed surfaces. When laid up
with broken courses in rough blocks it was caled "rubble
gone” It was universally used for churches, and college
buildings and town halls. In the eighties it was displaced by
rough-faced, gray Bedford stone from southern Indiana
In the early nineteen hundreds the rough-faced Bedford
stone had been succeeded by smooth-faced. Fifteen years ago
the old Joliet stone was so completely; out of style and for-
gotten that stone masons could scarcely be found who
knew how to cut and lay it. But drive out through fash-
ionable suburbs today—every golf club, every gate-lodge,
every villa is, in part at least, built of the erstwhile de-
spised Niagara stone. It is used far more skillfully, with
different textures and different mixtures, than it was sixty
years ago, but it is the same old stone. This is an example
of the normal swing of the pendulum, but there are other
/.actors that cause quicker changes in fashion.
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The usua life history of an architectural fashion is this:
first, it is introduced by a skillful architect, often at the
instance of a client of unusual daring and taste; second, it
Is imitated by other architects for other appreciative cli-
ents; third, it is adopted by commercia builders of no taste
a al for customers with less than no taste; fourth, it is
dead. A good instance of thisis the polychroming of iron,
plaster and various materials. The little red and green
shades, in wrought iron, plaster and wood, when first done
were very charming; as done yesterday by anybody and
everybody everywhere they were simply nauseating. To-
day, thank Heaven, it is not done at all.

This brings to mind one of the banes of architectural
practice and one of the greatest obstacles to architectural
progress. The building of houses, apartment buildings for
sde, the manufacture of lighting-fixtures and of stained
or leaded glass, and (I shall extend it to my favorite bete
noir) the manufacture of tombstones, with many others,
require, distinctly, taste and artistic ideals as well as busi-
ness acumen. But too often these useful crafts are con-
ducted by men well-meaning enough, but of no taste or
artistic training whatsoever. There is nothing that helps
an architect more than a skillful craftsman, and there is
nothing that lowers the taste of the public more than
ignorant and unscrupulous manufacturers who "give the
people what they want."

| am mentioning fashion in architecture in some detail
because all architectural histories will tell you that the
architecture of every age is the perfect reflection and ex-
pression of the culture and life of the time. It often is—
perhaps usually is—but it is not always. It is curious for in-
stance that the Niagara limestone should be expressive
of cultures as different as 1876 and 1936. Certainly the
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Gothic of France, born of mediaeva and unreflecting ec-
dasy, and reared in tortuous, unlighted and unpaved
streets, was not the proper garb for urbane and humanistic
[taly with her cobble-stone pavements and torcheres pro-
jecting from every palazzo. It was but a world-wide fash-
ion thrust upon a protesting state, which dubbed it
"Gothic"—barbarous—in derision. Neither was our archi-
tecture from 1820 to 1850—a thing of Greek temples
and porticoes—a true reflection of the pioneer spirit of
young America or of the culture Mrs. Trollope writes
about so annoyingly. In our contemplation of the progress
of architecture, we must not forget that we are dealing
with the work not of some mysterious destiny, but of
human hands,—hands that, inspired or in very bravado, or,
again, by mere chance, now fashion a new thing, now idly
copy the old.

So, dso, architecture is a language, a vernacular, in
which the architect expresses himself and which the people
understand. It is a thesaurus of architectural idiom packed
with treasures, from the Parthenon to the Tribune Tower.
A writer, such as an architectural critic, expresses himself
in the current vernacular. If he used old English or the
vocabulary of the Faerie Queene, he would be regarded as
pedantic; if he invented new and original words which he
thought better expressed his ideas or the spirit of the times,
he would be unintelligible. So if the architect tries to put
aGreek temple of the fifth century B. c. to use as a filling-
station, he may well be accused of pedantry; on the other
hand, if he builds a church of entirely new forms, such
as the Church of the Holy Family in Barcelona, people will
not only not understand him, but will think he is a lunatic
to boot. Originality is strong medicine—an overdose is
often fatal.
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But architecture, like language, must live and grow, and
that means change. New forms inevitably appear, through
necessity, accident, or genius. A new invention, a new
science, a new step in human progress call forth a host of
new words. The automobile, the aeroplane, the World War
have extensively enriched our vocabulary. So, in archi-
tecture, a new thing like the sky-scraper or reenforced
concrete must eventualy be expressed in appropriate
architectural forms. In both cases, however, to make the
analogy more complete, we usually go to the great store-
house of the past for our needed word or form, and then
remould it to our heart's desire. The very words "aero-
plane" and "automobile” are eloquent of such dependency.
When the philologist exhibits this human frailty it is never
questioned, but when the architect does so it brings down
upon his head the wrath of the critics.

If there were no exceptions to this custom of going back
into the past the future of language and of architecture
would indeed be depressing. But there are. Tongues are
enriched with origina words by the people through the
humble agency of dang. In architecture original forms
spring from a different source. They are the gifts of genius.
A Richardson, a Sullivan, a Saarinen have appeared at
critical periods, have given us new forms and breathed new
life into our architecture, in the wise providence that
shapes our arts and our ends. Such apparitions must al-
ways be exceptional but they are those inspired exceptions
which when they do occur give an impetus to creation and
without which architecture would run from sterility to
decadence.

One of the best definitions ever coined is that which
describes architecture as frozen music. Consider the colon-
nade. The spaces between the columns are the measures.
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These spaces are divided regularly by smaller architectural
features which are the beats. A resulting rhythm pervades
the whole. Repeat the feature and the rhythm, and style
is born. (The word "style" is a very familiar one in art,
and we shal find it especiadly useful in architecture; we
should be as helpless without it as the zoologist without
the word "species' or the young preacher without the
word "challenge.") Fashion, which causes the repetition of
the building itself, spreads the style. Economy preservesit,
for in a great work like a building it obviously cogts far
less to copy and repeat the pattern than to keep on invent-
ing and constantly changing it.

Style may have at least two different significances:
it may be "decorative-constructional-historical,” or dse
purely "decorative." Previous to the fifteenth century, for
instance,—in fact, in large part down to the middle of the
nineteenth century—only one style of architecture pre-
valled a any given time; so that when we speak of
Chartres Cathedral as "Gothic" we mean not only that its
arches are pointed, but that certain structural peculiari-
ties of concentrated strains and balanced thrusts are pres-
ent, certain flying buttresses and groined vaults that could
not exist in any other than a Gothic building, and further,
we mean that it was built some time between the twelfth
and fifteenth centuries, a period in which every building
throughout Christendom was built in like manner. When
we speak of Sancta Sophia as "Byzantine' we mean not
only that its walls are encrusted with a particularly lovely
kind of mosaic, but that its dome is supported by that
marvelous invention of old Isodorus known as the penden-
tive; and we aso know that it was built in that twilight
time between the fifth and tenth centuries. The style of
these buildings is of the first significance.
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During the last hundred years, however, particularly in
America, a certain decticism has prevailed in which, for
reasons which will be explained later, all styles are used
with equal facility, if not with equal felicity. So that today
when a building is spoken of as "Gothic" or "Byzantine"
the term no longer has an historical or even a structural
significance; its meaning is entirely decorative. Let me
illustrate. We see a great skeleton of steel going up on the
next corner where once, perhaps, in other days we played
ball or rolled hoops. We know it is going to be an apart-
ment hotel because of the huge ugly sign, but unless we
examine the architect's drawings there is no possible way
under heaven of even guessing at its architectural style.
Some day the workmen will come aong and begin to hang
up terra cotta cornices, columns, and other decorative
features. If these are ornamented in the same manner as
Chartres Cathedral we will cal the building, when it is
finished, "Gothic"; if, on the other hand, their surfaces
are decorated with the flat and intricate ornament of
Sancta Sophia we will call our apartment hotel "Byzan-
tine" even if its name is the "Ritz-Broadmoor"! Such no-
menclature is absurd, of course, but we must put up with
it until some future historian with a better perspective
than ours can properly sort out and label the work going
up under our noses, with labels which, we may be well as-
sured, will liave the proper structural and historica dSg-
nificance. ‘

Viewed as decoration only, architectural style is very -
smple, for there are only three basic styles—the Classic,
the Romanesque, the Gothic. There are countless varieties
of these three styles but they are the three great fountain
heads.

Viewed historicaly, the matter is dmost as smple. Begin
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with the rise of Greek art or culture—which is the ssme
thing—500 B. c, and divide the history of Europe into five
hundred year epochs, and see what you have. These haf
millenniums are very strange. Perhaps the "so-cdled hu-
man race," as Bert Leston Taylor loved to call it, in the
restless deep which we call life turns over every five hun-
dred years. Perhaps there is a seventh inning in the exciting
game of existence in which a merciful providence dlows
us to get up and stretch ourselves and even throw a few
things. Perhaps life is a rhythm with its fullest expression
as the node reaches its highest pitch, sinking amost to
nothingness as the internodes at five hundred year intervals
start us off for another ascendency.

The period of 500 B.'C. to i A.D. is the age of philo-
sophic democracy with its godlike expressons in Greek
art; fromi A.D. to 500 A. D. isthe age of imperialism, and
its pragmatism expressed in Roman art; from 500 A. D. to
1000 A. D. is the age of feudalism—the Dark Age—with
its deep-browed art of the Romanesque; from 1000 A, D.
to 1500 A. D. isthe Middle Age—the age of ecclesiasticiam,
of religious fervor, of the Crusades, incarnate in the ecstasy
of Gothic art and the cathedral; from 1500 to the World
War is, in its sense of modernity, the Renaissance—the age
of science and capitalism—and its art is known as Renais-
sance.

For a watcher of the skies to see a new planet swim into
his ken is a thrilling thing, but to stand on a peak of the
past and stare at a new era stretched out before us is far
more wonderful. Yet that is surely what we are doing.
What the new erawill bring we do not know. We can, like
Cortez' men, but look at each other with a wild surmise.

The architecture of the first and second of these five
hundred year periods is termed Classc. Classc architecture



INTRODUCTORY 19

is based on the use of the famous three orders—the Doric,
the lonic, and the Corinthian. An order is composed of a
column with its base, shaft and capital, while the part
which rests upon the column is called the entablature and
is composed of architrave, frieze and cornice,

The orders are best identified by their capitas. The
Doric capital isvery smple, strong and masculine—a block
with a bed mould beneath. The lonic capita is the most
graceful and feminine; it is easly recognized by its pair
of curious but beautiful spirals caled volutes. The Corin-
thian is the most splendid; its capital is covered with
acanthus |leaves—the discovery, you will remember, of the
meticulous Calimachus. These orders were "invented" by
the Greeks, who used them very smply in a post and beam
construction. The Romans conquered the orders and made
Roman citizens of them, but considerably changed them in
the process. They invented or borrowed from the Etrus-
cans and added to the origind orders the arch with its
products, the vault and the dome.

The fall of the Roman Empire meant the fall of archi-
tecture as wdll, and the style that arose like a dank fungus
out of the bones of the Clasic carcass is cdled the Ro-
manesque. It lasted throughout the entire third period of
five hundred years. It was a strong barbaric style with
little use of the orders, whose broken forms, cast down by
the Visgoths and overgrown by the morning-glories of
the Campagna and the grapevines of Provence, had amost
disappeared from memory. It used the arch extensively,
particularly in a heavy recessad form, and employed the
vault to cover the aides of the rude churches.

A brilliant offshoot of the Romanesgue was the Byzan-
tine. In its dully glowing hues it reflected that after-glow
of the Roman sunset which shone about the court of
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Justinian. It depended upon color, not upon light and
shade, for its architectural effects; hence the beautiful use
of marble and of mosaic, the best that the world has ever
seen. The great gift of Byzantine art is the pendentive. A
pendentive is a sphericd triangle, and, by the use of four
such triangles tucked in between the tops of arches erected
on a sguare, you can bring the square at the bottom to a
circle a the top. This enabled the builders of Sancta
Sophia, the first and greatest monument of Byzantine art
and one of the three most precious buildings in the world,
to crown a space square in shape with a round dome—
something that the Romans with &l their engineering skill
and common sense had never thought of doing. Sancta
Sophia is in decay. America, if others will not, should re-
store and preserve it.

From the Byzantine, branching farther and farther
from the parent stock, sprang the Modem arts of Arabia
and North Africa. Carried into Spain by the Moors, we see
its most beautiful example in the Alhambra, begun in
1248. The Byzantine closer a home we find aong the east
coast of Italy at Ravenna, where Byzantine ornament was
applied to Italian basilican plans, and in glorious . Mark's
in Venice, a church roofed with domes resting on penden-.
tives much after the manner of Sancta Sophia.

The early Romanesgue churches of western Europe
were roofed with wood, and the chronicles of the Middle
Ages arefilled with accounts of terrible firesthat destroyed
these ancient fanes. In Italy and in France at about the
same time persistent efforts were being made to fire-proof
these buildings. The earliest method used was to cover the
nave and Sde ades with what are cdled "barrd" vaults
of gone. A barrel vault is a haf cylinder like a nutmeg
grater or the top of a prarie wagon. It required very
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heavy walls to keep it from spreading, and it made the
church very dark. Undaunted by failures, the monkish
architects kept on trying, and their next improvement was
the introduction of the groin vault. Thisis a highly ingeni-
ous and scientific device which is, in effect, the intersection
at right angles of two barrel vaults. By a repetition of these
groins the whole length of nave and aide could be covered.
The groin vault allowed of the use of high-up windows,
and concentrated the weight of the roof on successve
points of support, which were strengthened by buttresses.
One more invention was left for the Romanesque builders,
and that was the vaulting rib. No ribs had been used pre-
vioudly, even by the Romans. By building the ribs first and
laying in between them the stone surfaces of the groins,
greater beauty, stability and ease of construction were
effected. .

| mention these steps in the method of construction in
considerable detail because each one of them was leading
inevitably to the glorious denouement of the thirteenth
century—the Gothic cathedral—that marvelous architec-
tural paean which without them would have been unsung.

The Gothic style is usually dated as beginning with the
construction of the choir of the Abbey of S. Denis near
Paris in 1140, or with the beginning of the Cathedral of
Amiens in 1220. Leaving asde the important political,
ethical, and social causes of this mighty era in human in-
spiration and progress—of which Dr. Cram says in effect
that the thirteenth century is the greatest century in hu-
man history, for here done we find the perfect union of
religion, philosophy, and art—we find that the Gothic
style owed its existence to three inventions. The first of
these was the ribbed vault already mentioned. This made
possible the rapid construction of the stone coverings of
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the vast interior. The second invention was the flying but-
tress. This astounding device, counteracting the thrust of
the vaults, enabled the mediaeva builders to run their
cathedrals up to unbelievable heights. Beauvais is one hun-
dred and sixty-five feet in the clear. The third and most
familiar invention of dl is the pointed arch. Originaly
used for structural reasons, it was soon adopted for orna-
mental forms, and has become the hall mark of the Gothic
syle.

Equipped with these devices, the Gothic style burst into
a radiance that illuminated the thirteenth century as with
alight from heaven. It is no wonder that old Abbe Suger,
on beholding the choir of his own church a S. Denis,
exclamed, "When the house of God, many-colored as the
radiance of precious stones, caled me from the cares of
this world, then holy meditation led my mind to thoughts
of piety, exating my soul from the materia to the im-
materia, and | seemed to find myself, as it were, in some
strange part of the universe, which was neither wholly of
the baseness of the earth, nor wholly of the serenity of
Heaven, but by the Grace of God | seemed lifted in a
mystic manner from this lower, towards that upper,
gphere. And | was accustomed to ask travelers returning
from Jerusalem, those who had seen the riches of Con-
stantinople aad the splendors of Sancta Sophia, whether
these marvels surpassed St. Denis”

Gothic art rapidly spread to England, Germany, Spain,
and Italy. In England the long, low cathedrals, slumbering
In green pastures and beside 4till waters, are only second
to those mighty fanes across the channel. The Gothic art
of Spain and Germany was largely imitative, and that of
Italy was purely decorative—witness the beautiful stage
scenary of Orvieto, and Siena; but Gothic art as typified
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in the master cathedrals of Chartres, Amiens, Paris and
Rheims, ranks shoulder to shoulder with the Greek art of
the Periclean Age. "Je sens deux hommes en moi," wrote
Victor Hugo. Two spirits fight for control in the fabric of
the cathedral: the vast destructive power of the weight
of the great vaultsis held by the throat and pushed back by
the upholding strength of the flying buttresses. Is not the
conflict akin to thisin every one of us the mysterious bond
that joins our hearts to the heart of the cathedral ?

The Renaissance, as its name implies, was a rebirth—a
rebirth of every human art and faculty airily assumed to
have been lying lifeless since the days of Greece and Rome.
In architecture it was a definite abandonment of Gothic
art and principles, and a distinct return to the Classic, par-
ticularly to the Classc style of Imperial Rome. In it every
intellectual effort was clothed with the vestment of beauty.
If you have the enthusiasm of the humanist you see in the
Renaissance the sun rising in Italy, and spreading light and
warmth in succession throughout the countries of western
Europe, finaly to set beyond an ocean in America

The Renaissance in Italy is associated with great names
rather than with styles. the daring Brunelleschi, who, it
may be said, amost invented the Renaissance in the Duomo
of Florence; the versatile and virile Alberti; the cultured
Bramante; the gentle Peruzzi and the mighty Angeo.
Charles VIII and Louis XII, with their roving eyes and
their good taste in such matters, saw the Italian maiden in
some of thelr trans-Alpine forays, were enthralled, and
took her back to France and made her chatelaine of count-
less chateaux and palaces.

The Renaissance in France is a far different thing from
the Renaissance in Italy. It is distinctly a matter of syles,
and it is distinctly French. The styles are named after the



i, STORY OF ARCHITECTURE IN AMERICA

kings, and they follow in glittering sequence”: Francis |,
Henry II, Henry IV, Louis XIlI, Louis X1V, Louis XV,
Louis XVI, the Directoire, the Empire. Go to the Louvre
and in its pavilions and colonnades you can read the con-
tinuous story of the "rebirth" in France.

The sun continues on its westering march. With mid-
day in France, in Italy the light was fading in the Baroque
of the men who came after Michael Angelo, while in Eng-
land dawn was breaking in the ruddy style of Elizabeth.
But there the skies were never cloudiess and blue as In
France and Italy. The succeeding Jacobean style was
stormy and disordered, and fair weather came not un-
til the day of the great Sir Christopher Wren, who, like
a Georgian Joshua, commanded the sun and moon to stand
gill! In this Georgian style, as we shal discover, the Ren-
aissance, in its strictly architectural sense, came findly to
its end in our own American colonies, and it is this fact,
whether we like it or not, that indissolubly binds us with
the art history of Europe.



CHAPTER I
THE COLONIAL PERIOD 1630-1800
Architecture in the Spring-time
THE EARLY AMERICAN STYLE

THE higtorian of architecture is fortunate in at least one
respect—he can always start his story with his best foot
foremost. Architectural movements have amost always a
rise, a culmination, a decline, and it is the first period, the
risg, that is invariably the most attractive and interesting
part of the tale. Innocence, childhood, youth—even their
stumblings and mistakes are fascinating. Who does not
turn to them with tenderness and kindly envy? An analogy
has often been drawn between the life of an architectural
period and that of a human being; and, as in the human
span, it is the spring-time of an architectura style that is
most appealing. How unattractive it would be to have to
begin the story of the Renaissance with such pompous
bores as Bernini and Pdladio instead of the lithe and
sprightly persondlities of Donatello and Brunelleschi! So
with our own architectural growth the Colonia is our
youth, the architecture "with the school-girl complex-
ion," and, carrying the metaphor to an ultimate conclusion
or rather an ultimate beginning, the "Early American” is
its infancy, a style that can hardly walk and which talks
to us with the baby-talk of helplessness.

Had the beginning of our25architecture been coincident
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with the discovery of America it would have seen a its
birth wonderful things—the last expiring gasps of the
Gothic and the radiant rise of the Renaissance. So hard did
the Gothic die in England that in 1492 Henry VII had
not yet built the almost unbelievable vault iji his chapel in
Westminster Abbey, while in France Gothic architecture
was giving up the ghost in the flaming traceries of the
Pdas de Justice a Rouen and the northern tower at
Chartres. In Italy, the Renaissance in its ruthless exu-
berance of youth was tearing down the Coliseum to build
the Cancelleria, St. Peter's was begun, Lorenzo de Medici
was dying in Horence, and what long, long thoughts were
shaping in the mind of the boyish Angelo!

But architecture in America does not properly begin
for another one hundred and fifty years, and of the build-
ings which we have left to us today few were built be-
fore yet another fifty years had eapsed. By that time
many changes had taken place in the old countries.

In Italy the men who came after Michael Angelo were
now lining the city streets with churches built on that
robust variety of the late Renaissance which is known as
the Baroque. In France the light of the Roi Soleil was being
dimmed by the English under Marlborough, and the gay
and joyous architecture of the chateaux of Blois and Azay-
le-Rideau had grown up into the dignified orders of the
Invalides and Versailles. In England—and this is of para-
mount importance—we find Sir Christopher Wren at the
height of his fame. St. Paul's, begun 1675; && Library,
Trinity College, Cambridge; Hampton Court; Greenwich
Hospital; St. Bride's—these al not only attest his genius,
but establish the type of design which we call the Georgian
gyle. In Sweden, Germany, and Holland we find a form
of Renaissance practiced in many respects common to dl
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three, rgoicing in high stepped roofs, rather rough and
swollen Classc detail, and the use of brick amost to the
utter excluson of sone.

Turning our eyes back again from the old countries to
the new, we shdl observe that colonigts from al these
countries settled in America. In 1700,—hardly two score
buildings built before that date are now standing—we
find New England occupied by the English under the
Massachusetts Bay Company; Rhode Idand by English,
who, under the leadership of Roger Williams, had founded
a colony for freedom from the audterities of the Puritans;
Connecticut by the English; New York by the Dutch,
-who had lined the banks of the Hudson with the enormous
estates of the kingly patroons. Delaware had been settled
by the Swedesin 1638, but in 165] had surrendered to the
Dutch under Peter Stuyvesant and later had fallen into
the hands of the Duke of York dong with New Nether-
lands. New Jersey, originally Dutch, became English in
1664, first under the Duke of York and later in part un-
der William Penn and the Quakers. In 1702 New Jersey
had become a roya province with her own government.
In 1682 William Penn arrived in America and with his
Quakers began to settle his great estate of Pennsylvania.
Philadel phia was founded in 1683. Virginia, the first of the
English settlements in America (Jamestown was settled
in 1607) was from first to last thoroughly English in
character, reflecting the aristocratic side of English society
as opposed to the democracy of New England. Virginia
condemned the executioners of Charles | and welcomed
to her shores the Cavaliers fleeing from the vengeance of
the Protector. She was rewarded by Charles II, and her
governors and the House of Burgesses up to the Revolu-
tion were digtinctly loya to the Crown. -



28 STORY OF ARCHITECTURE IN AMERICA

To agroup of persecuted Catholics under the leadership
of the Calvertsit was given to found in Maryland the only
colony in America where complete religious toleration was
alowed, and later the Lords Batimore governed Maryland
under a form of proprietorship similar to Penn's personal
ownership of Pennsylvania. The Carolinas seem to have
been settled by emigrants from various colonies and from
England. Charleston, founded in 1670, proved a valuable
buffer to Spanish aggresson from the south. The Carolinas
differed considerably. North Carolina contained many
Quakers, Scotch Presbyterians, Irish, and others, but few
negroes. Its settlers were small farmers. In South Carolina
those settlers who were not English were largely French
Huguenots. They had rice and cotton plantations on alarge
scae, and many daves. The owners of the plantations lived
in Charleston, which became the center of socid lifein the
South.

Georgia, the last and most southern of the colonies, was
not settled until 173*4, when Genera Oglethorpe conceived
the idea of founding an asylum for debtors in the New
World. It was at once successful and grew rapidly. It re-
gded attacks from the Spaniards in 1739, and became a
roya provincein 1752.

Florida was discovered in 1513 by Ponce de Leon, and
the first permanent settlement in North America was es-
tablished by the Spaniards in St. Augustine in 1565. The
honor of an earlier settlement aso lies with the Spaniards,
who founded Santa Fe, New Mexico, in 1582. Later Spain
planted missons in southern California

The contribution of France to what is now the United
States is confined to the settlement of Louisiana with its
capital in New Orleans, founded in 1718, and, before this,
to the explorations of Champlain, Marquette and La Sdlle,
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whose colonizing efforts were limited to the erection of
forts and outposts stretching from the mouth of the Mis-
gs3ppi to the St Lawrence. In the fall of Quebec in 1759,
France saw the end of her dreams of a colonia empire.

We have, then, to examine what the men of these vari-
ous nationalities coming from the cultured and busy cap-
itals of the Old World to the primeval solitudes of the
New effected in architecture. Theoretically, two courses
lay open to them: either to evolve anew kind of building, a
new style based upon the limitations and stern necessities
of their condition, perhaps taking for its inspiration the
Indian wigwam, or to copy in the New World as closdly as
circumstances would allow the homes so recently forsaken
in the Old. To quote Hae€'s oft-repeated aphorism, "Man
with difficulty creates, even in a new world," and we find
the colonigts, far less independent in matters of art than in
religion and politics, without hesitation and apparently
without thought that any other course was possible, im-
mediately trying to reproduce the beloved homes of their
fatherlands.

We once thought, or rather assumed that when the
spinning-wheels and the grandfathers' clocks were safely
landed, the colonists laid low the forests and built for them-
selves log houses in which the logs lay horizontally one on
the other, keeping their position by their roughly-squared
shapes and their interlocked ends. But in this we are prob-
ably mistaken. Mark Twain, not so much interested in
architecture, claims that the Pilgrims fell first upon their
knees and then upon the aborigines. But they surely in
any event needed immediate shelter from the rigors of
a cruel climate and the unappreciative Red Men, and
the higher criticism holds with good reason that, as log
houses were unknown in England at least, the English
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colonigts built what was common among the peasants at
home—nhuts of staves and saplings, the spacesfilled in with
wattles daubed with clay. One of the first of the New Eng-
land settlers describes these huts half buried in the hill-
dde, and says, "In these poor wigwams they sing Psams,
pray and praise their God, till they can provide them
houses" Very soon, however, frame houses began to appear,
and it is to these frame houses that our term "Early Ameri-
can" agpplies. We shdl find, | think, that in their origina
condition these very early buildings must have been en-
tirely mediaeval in appearance.

The fact that the Early American houses, as we know
them, do not bear any striking resemblance to the houses
of the same age in England or in other parts of Europe
seems to contradict this statement, but if we could have
walked the streets of Salem or Boston in, say, 1675, the re-
semblance of the half-timbered and gabled houses to the
humbler homes of the Elizabethan and Jacobean periods in
England would have been striking—"like an English vil-
lage badly transplanted,” said Lowell. After the first neces-
gty of building temporary shelters had passed away, the
colonigts began constructing permanent homes, and these
are the houses which, more than any that came later, re-
sembled the old homes across the seas. That they did not
exactly conform to their prototypes was due to the neces-
sty of using new and strange materials, and to the lack of
skilled workmen, certainly not to any conscious effort to be
different.

We used aways to be told that the Colonia style could
be definitely separated into severa geographical divisons,
and that within these divisons buildings, especialy houses,
were built in certain definite manners that gave a particu-
lar and eadly recognizable character to each. The favorite
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divisons were New England Colonid, Dutch Colonid,
and Southern Colonid; sometimes Pennsylvania Colonid
was added. There is some basis for such classification, but
the effect of it is deleterious, not only on the inquiring
mind, but on the practicing architect, who has amogt suc-
ceeded in designing atype house whereas none existed in the
eighteenth century.

The geographical differences in Colonia architecture
are s0 few that they may be listed in a single paragraph:
agreat fondness for wood in New England, the use of field
stone in Pennsylvania, a preference for brick in the South
on account of the omnipresent clay. In the South, aso, we
find a greater use of carving and of mahogany in the in-
terior finish. The approach to the mansion is more often
guarded with elaborate wrought iron gates, and little loca
peculiarities, such as the two-story piazzas in Charleston
or the free-standing and enormously wide chimneys in
Virginia, are observable. The Dutch Colonial houses have
been prime favorites for standardization with the modern
architects. These usualy have shingled sdes with a huge
gambrel roof comprising the second story and often ex-
tending out in front or rear to include the porch as well.
The dtories are low, and casement sash are visudly used
in the grouped windows. These houses certainly are not
like anything ever built in Holland, nor, curiously enough,
are the houses the Dutch themselves built in this country.
The gambrel roof seems to be a New England invention.
Nevertheless, the old streets of Hurly and Kingston-on-
Hudson, with their comfortable and low-lying houses, cer-
tainly look Dutch. Perhaps the wish is father to the
thought with us.

The main features of the Colonid style appear in al
sections of the colonies. Wood, brick, stone we find from
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Maine to South Carolina. Gable, hip or gambrel roofs col-
lect moss aong the Santee River or snows on the shores of
Cape Cod, indifferently. Sliding windows with their little
sguare panes of glass looked alike upon the black man
singing in the cotton fields and Mistress Chew tripping
adong the cobbled streets of Philadelphia. Great logs
crackled in the same sort of fireplaces the while William
Byrd warmed his legs after the hunt at Westover or John
Hancock sipped his mulled wine in Boston and discussed
with Adams the presumptions of the Crown. The same
beautifully carved balustrades which aided and supported
the grandsire in his gouty ascent of the staircase, and
furnished the grandson a means of swifter and more ex-
hilarating descent, existed in North and South aike. Y outh
and beauty were reflected from the same'mirrors, danced
under the same chandeliers, made love in the same parlors,
in every one of the thirteen colonies.

So great was the community of interest, so excellent the
communication between the colonies, and so unanimous in
persons of quality the desire to be in style, that differences
of climate, occupation, ancestry, even building material,
did not prevent a general uniformity. When we consider,
in addition, that the center and fountain head of fashion
was in one place only—London—it is smal wonder that
you could walk out of the drawing-room of a Charleston
planter and into that of a merchant in New York City
without noticing the difference. The most sumptuous of
our coloniad mansions were not comparable in magnifi-
cence with the great houses of Georgian England, but, on
areduced scale, many an American room would have been
the peer in taste and workmanship of a room of similar
character and station in England.

The Colonia Period in America extended over a longish



THE COLONIAL PERIOD, 1630-1800 33

stretch of time. If we begin it with the oldest surviving
building, of which the date is certain, 1632, and end it in
1820, the date of the inauguration of the Greek Revival,
we shall have covered nearly two hundred years. There
were great changes in England in that time: the rude Ja-
cobean style, covering the reigns of James |, Charles I,
Cromwell, Charles Il and James II, had succeeded the
Elizabethan; William and Mary and Queen Anne had fol-
lowed, and after them the four Georges. The reigns of each
of these monarchs is reflected more or less in the archi-
tectural modes of the times, and above them all tower the
great figures of Inigo Jones, Sir Christopher Wren and the
brothers Adam, with batons in hand, directing the form
and tempo of architecture from the score of Palladio be-
fore them.

Each of these styles in turn, in amore or less vague way,
was exported to the colonies; each in its turn was fashion-
able and unfashionable, and each has left its monuments.
For this reason it has been found necessary for all recent
writers on this period to attempt some classification within
the period. Ware cdls it al the Georgian period; Hamlin
divides it into Formative and Republican periods; Eberlein
calls al American architecture up to 1720 Colonia, and
after that Georgian;Kimball cals al prior to 1779 Colo-
nial, and from that date to 1857, Early Republican. In
this volume we hope we shall not make confusion worse
confounded by till another classification. From the earliest
settlement to 1800 we shall consider as the Colonia period.
This will be divided into, first, the Early American from
1630 to 1700; and second, the Georgian, from 1700 to
1800. A subsequent chapter will treat of the Post-Colonia
or Transitiona style, from 1790 to 1820. The Georgian
and the Pogt-Colonid overlap about ten years.
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| shal advance no argument for this classfication other
than the contents of the chapters themselves, nor shall 1
break a lance with any of my predecessors over their
chronologies, great as the temptation or diverting as the
'spectacle might be. The reason for this classfication in the
broadest senseis given by the architecture itself—as it looks
to the author, at least. There is obvioudy a tremendous
difference in the architecture on either sde of 1700. Be-
fore this period the few buildings are crude, humble and
amost without architectural embellishment. They are dis-
tinctly Elizabethan, amost mediaeval. After 1700, dowly
at first and then more frequently, buildings increase in Sze,
but—more important—they are suddenly adorned with
ornamental architectural forms. This treatment is not at
the beginning weak and timid, but starts out immediately
robust and confident. We cal it Georgian. It can, if we
please, be divided within itself. Its earliest phase shows the
virile influence of Queen Anne and Christopher Wren, as
in the Hancock House, built in 1737, Boston, and in the
well-known door of the Dummer House, Byfield, Massa
chusetts. Its middle phase, down to the Revolutionary
War, is the developed Georgian, vigorous, congstent and
complete. Excellent examples are Westover in Virginia,
Mount Vernon, and Independence Hall. Its last phase,
from the beginning of the Revolution and extending clear
through it into the first decade of the next century, shows
the Adam influence. Slender columns and delicate orna-
ment are here characteristic, as in the Russdl House in
Charleston and the Nichols House in Salem.

Architecture throughout all this period seemed entirely
dependent on the information then avallable. This in-
formation- came from three sources memory, architec:
tural books, architects themsdlves. With these distinctions
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in mind, we may very well characterize the three types of
the Colonid period as follows. Early American—the age
of memory; Georgian—the age of architectural books;
Post-Colonia—the age of architects.

It was once generdly taught and believed that the Colo-
nial style was the work of carpenters. These useful mem-
bers of society were represented as a race of supermen—
mute, inglorious Bramantis and Michael Angelosin aprons,
men without education or resources who, in some mysteri-
ous way, with pea augur and jack plane called into life
the lovely doorways of Salem or the stately panelling of
Carter's Grove. It is now known that the carpenter of
those days would have been as helpless without his hand-
book as without his ripsaw. It was once thought that, with
something of the unerring taste of the Periclean Greek
and the logic of the mediaeval Frank, his soul revolted at
the thought of copying stone in wood, and that for this
reason he attenuated his proportions and refined his orna-
ment, to let al the world know that pine was his material
and that he gloried in it. Perhaps a few men like® Samuel
Mclntire in Sdem, had some such vison, but, for the
mogt, these carpenters were but intelligent and skillful
mechanics, not philosophers or architects.

This is best shown by the usua procedure in building a
house in those days. If the owner was something of an
amateur and dabbled in architecture, he might sketch out
the rough outlines of what he would like; if not, he wrote
a brief specification. Such a document is quoted by Fiske
Kimbal. In it the owner, Deputy Governor Samuel
Symonds of Ipswich, in 1638, instructs the builder con-
cerning the size and the location of the chimneys, doors,
windows. "For windows let them not be over large in any
rooms, and as few as conveniently may be" The arrange-
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ment of the rooms and often the dispogtion of the fagade
were dictated by local custom—in New England, for in-
stance, five windows in a range on the facade with the
door in the center, while in the Carolinas the entrance was
likely to be on the end with a two-storied "piazza' on the
south facade. The owner, then, and the master carpenter
pored over the handbooks together. These handbooks were
numerous and varied, and appeared from time to time.
‘There was the architectural Bible, Palladio, published in
1663, and Scamozzi, published in 1669. Inigo Joness de-
sggns were spread abroad in 1727, and were followed by
the Vetruvius Britannicus, a most popular book. There
were other works by James Gibbs, Isaac Ware, Rob-
ert and James Adam. Still smpler handbooks for the car-
penter were published by Robert Morris, Batty Langley
and William Paine.

A favorite and cruel amusement of the modern critic is
to run to earth these old doorways, mantel-pieces, etc., of
these venerable carpenters and show from what particular
desgns they were filched. Doubtless, as today, the car-
penter was sometimes instructed to copy from some adja-
cent house this cornice or that balcony. This he would do
as nearly as he could with great skill and diligence; and if
he was often forced to vary from the Palladian rulesin re-
gard to proportions and detail it was because the limita-
tions of his material, wood, obliged him to do 0. In the
latter part of the i8th century columns and architectural
motives were attenuated because this fashion had been dic-
tated by the brothers Adanfi; but in the early days of the
Georgian style, as in Westover and Carter's throve, Vir-
ginia, the pilasters, mouldings and other features, were in
their full Paladian sze, and might just as well have been
carved from stone as from wood.  ~
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A generation ago the Early American style received
short shrift from the historian, but now, thanks to the
careful and scientific investigations of Kimball, Isham, and
Jones, Donad Millar and others, the growing interest in
the style and its greater popularity, it deserves more at-
tention. Kimball lists in al some two score houses now
standing as built in the sixteen hundreds; there are, besdes,
three churches, and that is all.

In what sort of house did Miles Standish so vicariously
court Priscilla? In sze it was very small; in arrangement,
extremely smple. You entered a low door in the center of
the long side which faced the street. In front of you in a
short hall was a narrow winding stairway upward bound;
on either hand was a squarish room, each with a huge fire-
place. These fireplaces were served by one huge chimney
through the center of the house. This plan was subject to
dight variations: often the house was enlarged by the sweep
of the roof carrying down in the rear, and creating thereby
an dl or continuous addition; sometimes there was but one
room with the chimney a the end, and sometimes—a
great improvement—there were two chimneys, one at each
end of the house. Almost touching the top of your broad-
brimmed hat were the bottoms of the hewn summer beams.
Under your buckled and square-toed shoes the floor was of
wide oak boards, and you leaned your blunderbuss against
walls either roughly plastered or exposing the laths or wat-
tles that filled the spaces between the wooden uprights.

On the second floor were two rooms of the same size
and disposition as those below. The second story rooms
were for storage purposes, while of those below one was
the kitchen and dining-room, and one the parlor, which
was used in part as a bedroom.

Often one or more of the walls of the first story rooms
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was boarded with wide boards chamfered or moulded
aong the edges and running ether verticaly or horizon-
taly. This rough wainscoting, with its knots and tool
marks tinted and shaded by time to the softest of cin-
namons and umbers, is painstakingly emulated today by
decorator and architect dike, who take a short cut with
lye, dirty water, vinegar, and wax, to give their knotty
spruce and pine the Early American flavor! These dight
mouldings were not the only surrender to the lusts of the
eye. Sometimes the great oak lintel over the fireplace open-
ing was chamfered and checkered as in the fine old exam-
ple in the Metropolitan Museum, where the ornament
seems to show the influence of the art of the red-skin.
The balusters of the diminutive stairway were often
turned in a sturdy fashion, or cut to a pattern out of flat
boards, and the bottoms of the summers were sometimes
simply checkered or chamfered.

The furniture which is worth a king's ransom today was
then the smplest and cheapest obtainable. The best place to
visudize the interior of one of these ancient dwellingsisin
the American Wing of the Metropolitan Museum in New
York, where origina furniture is placed in what approxi-
mates authenic settings. It was the custom in those dis-
tant days to make careful inventories, and if one is out of
reach of the American Wing or other repository of Early
America, one may use ones imagination on one of these
ligs. The list of Governor Eaton of New Haven is typica
of the more pretentious houses. It was compiled in 1657,
and contains, besdes furniture, fabrics of upholstery,
hangings, Turkey rugs and needle work; metal work of
iron, brass, slver, and pewter; books, pottery, glass, and
even a globe!
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The furniture of this interesting period is as character-
igic as the architecture, and as great a gulf separates it
from the succeeding Georgian. There were not many va-
rieties. Chests were a favorite form. There were chests of
drawers with curious Jacobean spindles and mouldings ap-
pliqued to the drawer fronts, and later there were a few,
more advanced in style, with smooth drawer fronts and
turned legs of the William and Mary type, desk boxes with
carved faces dmost Gothic in form, cupboards with heavy
and stolid turned legs, wainscot chairs with massive backs
carved in Elizabethan fashion, and the more familiar dat
or spindle back rush-bottom chairs. Stools there were, and
benches called "forms" and trestled tables, cradles, and
beds.

Before seventeen hundred al of these are distinctly
mediaeva in character. Crudity and heaviness characterize
their straight and smple forms, but these characteristics
have not divorced charm nor even beauty. One feels that
they were first made for use and durability, and then
ornamented as much as time, pocket-book, and religion
would permit—a very sensble way to approach the mak-
ing of furniture.

To quote from the Metropolitan Handbook on the
American Wing: "From dl this it will be seen that before
the first half century of colonization had passed, in fact
before the great Puritan immigration was over, the Ameri-
can colonists up and down the seaboard were well equipped
with most of the necessities and some of the luxuries of
comfortable living. Their houses were cozy and pleasant,
their rooms furnished cheerfully, and their taste was at-
tuned to an appreciation of beauty in textiles, metal work,
glass and pottery. All of these created a domestic interior



40 STORY OF ARCHITECTURE IN AMERICA

reminiscent to a surprising degree of the English or Dutch
homes from which the settlers of New England and New
Amsterdam came.”

The exterior of these fascinating old-timers was equally
characterigtic. It is a moot question whether they ever
good in the good Elizabethan manner with ribs exposed,
the filling of clay and plaster uncovered by the warm
coat of clapboards that we see in every case today. It is
most probable that when first built these houses were in
appearance as in fact "half timber," but that experience
of a winter or two with the rigors of a New England
climate speedily called forth the covering of heavy siding
that becomes from then on a principal characteristic of
the colonial house of the North. The gable roof was steep
and pointed, and the eaves low—a decidedly mediaeval
characteristic and in strong contrast to the flat dope and
the higher eaves or cornice of the later Colonial The house
was aways broadside to the road with the gables at the
ends. The windows carried out the mediaeval picture for
they were small, with hinged or casement sash filled with
leaded glass in diamond or sguare panes, in contrast to the
wide up-and-down dliding sash with the wood divisons
and square panes of the 18th century. This casement sash
we know was often filled with oiled paper or parchment
instead of glass, and colonists were advised to bring "paper
and linseed ail" for their windows. The great chimney was
often built of wood, framed in much the same way as the
house and covered with clay, though bricks were made
from the earliest timesin al the colonies. But the outstand-
ing characteristic of the Early American house, the hall
mark a least in New England, is the over-hang of the
second story. This had no practical purpose except to in-
crease by afoot or two, where it wasn't needed, the dimen-
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gons of the second floor; and it furnishes us an eoquent
proof of the mediaeval character and the Elizabethan
model of these earliest architectural efforts. This over-hang
occurs usualy in the front, as in the Capen House, Tops
field, Massachusetts, and the House of the Seven Gables a
Sdem. Sometimes it occurs at the ends as well. The fina
Elizabethan touch was in the heavy carved pendants that
usually hung from the bottom of the over-hang. These
furnished the sole ornament of the exterior as the doorway,
which is usually the first stem to bear an architectural
blossom, remained barren till the next century. A last dis-
tinguishing feature is the lowness of the house on the
ground, raised only a step or two on a foundation of
boulders. -

In the South there were houses built of brick in the i/th
century. Those at Jamestown, of which the foundations
aone remain, were the earliest. They were destroyed, per-
haps in Bacon's Rebdllion, and the town was deserted after
the remova of the colonia capitol to Williamsburg in
1699. The famous old brick tower of the fourth consecu-
tive church—the fifth was completed in 1922—is dl that
remains vishle of the first English colony in America.

Directly across the broad James, over in the cotton
fields, are two other precious monuments of Early Ameri-
can architecture: one is the so-cdled Rolfe House at
Smith's Fort. Dilapidated, deserted even by its negro pro-
prietor, it sood like an old aristocrat, ragged and indigent,
begging for ams on the highway. Within are some pan-
eling and pilasters of the early i8th century. A few miles
away is its decrepit neighbor, Bacon's Castle. This "an-
cient" of the old regimeis in even worse case, for ignorant
and soulless hands have ruthlessly destroyed and altered it
in part, and have added excrescences hideous enough to
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rouse young Bacon from his grave and start him off on an-
other rebdlion. But desecrated as it is it is extremely in-
teresting. Its curved gables, jutting bays and picturesque
gables are entirely Tudor. These two precious buildings
should be acquired immediately by the State or otherwise
and preserved for posterity.

While we are in this fascinating vicinity let us continue
eastward dong the James to &. Luke's in Ide of Wight
County. Here, in a clearing in the pine forest, is an aston-
ishing building, the oldest church standing in the United
States—and it is Gothic! Gothic not only in architecture,
but in chronology! What does that mean? It means that
it is the last legitimate descendant of that glorious race
that arose in Chartres and Notre Dame, the last puny off-
spring from the stone loins of Salisbury and Durham. It
means that its builders, who may have come over with
Captain John Smith long before the productive days of
Inigo Jones and Sir Christopher Wren, were ignorant of
the Renaissance or oblivious to it.

This ancient fane was begun about 1632. Until about
thirty years ago it had stood roofless, windowless, and de-
sooiled of its interior wood-work since its abandonment in
1836. Up to that time it had been used continuoudly as a
place of worship for two hundred years. Its restoration
was done with zeal and skill, thanks to the energy and
initiative of the Reverend Dr. David Burr of Washing-
ton. In fact, a few thousand of the bricks used in its re-
pair were taken from the ruins of the ancient church at
Jamestown, across the river. Some of the old bricks found
in S. Luke's Church bear the date of 1632, but its archi-
tecture is the best evidence of its antiquity. The large east
window and the nave windows have curious blunted
pointed arches and brick tracery. Heavy buttresses uphold
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the walls, and a great square tower, dmost Norman in its
proportions, marks the portal. Its crown was probably
battlemented, as the postern wal ill is It is in many
respects the most precious building in America. May it be
ever preserved!

The two other ancient and honorable churches of the
17th century should aso be mentioned. They are the old
Ship Church in Hingham, Massachusetts, and the Gloria
De (Old Swedes Church) in Philadelphia. The firgt is as
far removed architecturally asit is geographicaly from the
lovely Gothic parish church on the banks of the James.
It is the Puritan meeting-house to the last nail and shingle.
Gaunt and bare, it "lieth four squar€” to its God and to
the sea Its framing trim and nautical, its lines "ship-shape
and Bristol fashion/' the lookout on top, and the utter
absence of the softer amenities of architecture, bear out
the tradition that its builders were sea-faring as well as
God-fearing. It is supposed to have been built in 1680. The
Old Swedes Church in Philadelphia, dating from the very
end of the century, is acomicd little building, looking for
al the world like an Early American frog about to jump
into a Georgian puddle. There is nothing whatsoever about
it that seems to be Swedish. Its Colonid ornament is evi-
dently of the early days of the succeeding century.

The ijth century closed with settlements well estab-
lished in each of the colonies. With the Indian menace
abated and the wolf, physica and metaphorical, driven
from the door, the colonigt at last could st down in his
arm-chair, wipe the sweat from his brow, stretch out his
legs, light his long-stemmed pipe, and look about him.
What he saw in his house was for the most part neither
beautiful nor comfortable, and certainly did not become
a man of his pogtion or property. How he sat about to
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beautify his home we shdl see in the ensuing section on the
Georgian phase of Colonia Architecture.

Been
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Fairbanks house, Dedham, Mass,, reputed to have been built
in 1636. A typical example of an early American house.

THE GEORGIAN STYLE

If we look back over our entire architectural history
with its ups and downs, its sharps and flats, its lights and
shadows, | doubt if we shall find anything more beautiful,
more vigorous, more expressive of its times or more har-
monious with them, than the good, developed, robust
Georgian of about 1750—an appropriate garb for the
culture of the day.

With the coming of the 18th century architecture ad-
vanced at alively rate. This, of course, was owing to secur*
ity a home, the rapid settlement of the colonies, and in-
creasing ease of communication and trade with the mother
country. Trade and immigration from England brought
ove tidings of the great architectural revolution occurring
there. The last of mediaevalism had disappeared with the
passing of the Jacobean style. Inigo Jones, another S.
Augustine, had preached the Classc Gospd of Palladio so
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effectively that Sr Christopher Wren found England a
converted and submissive diocese over which he held sway
as a sort of architectural archbishop. In other words, be-
ginning with Queen Anne (1702-14), architecture in
England assumed under the direction of Wren that form
of the Renaissance which we call the Georgian, and which
continued its course until the middle of the reign of
George I11. This same Georgian was exported to America
in books describing it and by men familiar with it.

The earlier aspects of this Georgian style owing their
existence to Sir Christopher Wren were the most robust
and vigorous, often full of little baroque surprises of
which the broken pediment was the most popular. The in-
creased prosperity of the country was directly evident in
the expansion of the house plan. The arrangement with
which we are so familiar—the house with its length toward
the street, the entrance opening into a central hall which
ran across the entire house—dates from about 1720. At
the end of the hall was the main stair, under the landing
of which there was often a rear door. On each side of the
hall were two rooms nearly symmetrically arranged. The
second story arrangement was similar, only the purpose of
the rooms varying. The chimneys, instead of being in the
center as* in the early American house, were properly
placed at each end. Such an arrangement almost invariably
resulted in a facade with a central door and two windows
on each sde, the second story having a range of five win-
dows on an axis with the openings below. Gunston Hall
in Fairfax County, Virginia, built in 1758; the Long-
fellow House in Cambridge, Massachusetts, built in 1759;
or, better ill, the Dummer House, Byfield, Massachusetts,
built about 1715, are examples of this plan.

In any sort of building, throughout the ages, the first
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architectural feature to be decorated has been the porta.
The lion's skin was nailed on the jambs;, probably, before
the Mycenaeans carved the beast himsdlf in stone and st
him over the lintel. While events in America moved too
rapidly to afford, as far as | know, any examples of Colo-
nia houses bare except for the doorway—although per-
haps the Parson Williams House, Deerfield, Massachusetts,
1707, is an exception—yYyet the door received early and lov-
ing attention. The doorway of the Dummer House men-
tioned above is an early example of the hardy and vita
influence of old Chris Wren. A famous doorway is that of
Westover, 1727, with its baroque broken pediment.
Carter's Grove has a curious doorway with a complete
pediment al of brick of a different color and kind from
the rest of the house, apparently designed and made in
England. The streets of Sadlem, as every one knows, are full
of doorways, though mostly dating from the latter part
of the century. But the strangest and most picturesgue of
al is the undated, polychromed doorway from Westfield,
Massachusetts, in the Metropolitan Museum. Clearly some
ardent soul, some forgotten genius, here grappled with
the problem of original design; there is nothing of the copy
book, only the struggle of an artist, deprived of learning, to
redize an idea. Fan lights and side lights, without which
no modern Colonia house could exist, were, as a matter
of fact, unknown before the Revolution. They both seem
to have been introduced—the fan light first—by Bulfinch,
who changed the Adam scheme of a semi-circular light to
an eliptical one. So, reader, in building your Colonid
house do not introduce a fan light into an Early American
design, as | have seen done. Other examples of fine door-
ways are # 20 Turner Street; the Pineapple House,
# 7 Brown Street; the Osgyood House, the Lord House,
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Washington Street; and #129 Essex Street—all of Sdem.

Next to the door and its frame, the most important
architectural feature of the house was the cornice. This
starts with amost nothing—merely the eaves trough—and
then gradualy acquires the accoutrements of Classciam:
the cyma, or moulded top member, the fascia, or vertical
plain board; the modillions, or brackets; dentils, or little
wooden blocks; and the bed mould, or lowest member. The
entire entablature, consisting of cornice (described above),
frieze and architrave, was very seldom used, but an ex-
ample exists in the Apthorp House, New York City. If
pilasters were used, often a portion comprising the entire
entablature broke out from the face of the wall just above
the pilaster or column cap. A good example is the famous
Craigie or Longfellow House in Cambridge, Massachuetts.
Where ahouse had gable ends the cornice usually continued
only a foot or so around the corner, but when it had a
hip roof, the cornice extended across the ends as it did
aong the front.

Window trim was usually smple, though fine cornices
or even pediments were occasionally used over the window
heads, especidly in framed houses We generdly regard
blinds—green ones—as essential and as part of the decora-
tive scheme. Not so our ancestors, who used them for
utility's sske—sometimes on the outside, more often on
the indde, and very often not at dl. If the house were
brick, the brick or stone lintel was an important feature.
It was sometimes segmental, but usually a flat arch, with
a projecting keystone and sometimes with skew-back as
well.

There was little other ornament on the exterior of the
house. If the house was of wood, it would have overlapping
or dropped dgding, sometimes—in questionable taste—
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furnished on the corners with rusticated quoins in imita-
tion of stone or even, as in the case of Mount Vernon,
grooved to imitate stone across the entire fagade. This
baroque touch is usualy in the earlier work, the lusty
influence of Wren and Queen Anne. Sometimes the quoins
were of brick, asin Mount Pleasant, Philadelphia, built in
1761 and occupied for severa years by Benedict Arnold,
a house in which the exterior walls are plastered. Fre-
quently the front and back of the house were of wood,
while the ends where gables occurred were of brick—
a very charming treatment. Much more rarely the ends
of the house were of wood and the front of stone, asin the
Royall Mansion, Medf ord, Massachusetts, in which pilasters
near the corners run the full height of the facade.

Red brick is as characteristic of the Colonial as white
woodwork. The hard red brick of Virginia, laid up with a
mortar of sand and oyster shells, is as good today as when
it was laid. The favorite arrangement of the bricks was in
the design we call Flemish bond, composed of stretchers
and headers alternating. This makes a strong and beautiful
wall. The solemn assertions that the brick for this house or
that was brought over from England are, modern criticism
tells us, for the most part fairy tales, in the same category
with steeples designed by Wren and beds dept in by Wash-
ington.

We must not forget the dormer windows. So little use
was made of the attic that one wonders if these dormers
were not intended primarily as decorative features, much
as the staircase was. They are so essentia to the character
of the Georgian house that a manor without dormers would
look as bald as its proprietor without his peruke. The
dormers were usualy high, narrow, with a smple pedi-
ment, and ordinarily spaced on axis with the windows
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below. In the rebuilding, after the fire, of the old College
Building a William and Mary in Williamsburg, Virginia,
designed by Wren, the Colonid character of the building
was entirely logt by the omisson of the dormers.

The magnificent interiors are one of the architectura
joys of a good Georgian house. They are far freer from
faults of design than the exteriorswhich, like the four walls
of a protecting reliquary, have held the precious con-
tents inviolate through generations. On entering the door
the sumptuous note is struck at once by the stairway.
Throughout the Georgian period, amost without excep-
tion, the stairways were elaborate, evidently a prime fea-
ture in the designers* minds to be beautified for its own
sake. Turned and spiral spindles, splendidly moulded hand
rails of walnut or mahogany, delicately carved brackets
under the ends of the treads, newel posts coiled up like a
chambered nautilus, are familiar to al of us. Sometimes the
balustrade is in the Chinese manner with intricate interlac-
ing rails, as a Brandon or at Battersea House, both near
Petersburg, Virginia. It took the practical Jefferson to
abolish the stairway as an ohjet d'art and make it a useful
object, tucking it away in a side hal, thus giving birth to
the canard that he had built Monticello, forgetting the
stairway!

A foil for the stairway and a riva to it was the wall
treatment of any principal room, which in its smplest as-
pects always conssted of at least a wood base, a chair rail,
and a cornice with moulded trim about the doors and win-
dows. The changes in this scheme, the various lively and
vigorous solutions of a problem that is not too easy, inspire
with joy any explorer of a Georgian mansion. In the
American Wing of the Metropolitan Museum in New
Y ork examples succeed each other like so many old masters
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on the walls of the Tribuna or the Sdon Carre. The parlor
from Haverhill, Massachusetts, has one wall panelled from
floor to ceiling in wood and painted in olive gray, the
others papered above the dado with a lively landscape full
of trees and hunters. The Samud Ruggles House has a
chaste dado and plaster cornice in oyster white with a
paper in brown monotone of a Poussn landscape of tem-
ples and Classc ruins. But the room from Marmion, Vir-
ginia, about 1730, is the most astonishing: lonic pilasters
supporting a bold cornice, dl painted in ruddy hues to
imitate marble, while between are pandled wals with
painted vases and garlands, the whole room glowing in
color and vivacious with its artistic indiscretions. Stand-
ing in this room we wonder at the origin of the traditional
Colonid interior, al in cold and sckly white paint, with
ivory walls and celling, as different from the Marmion
room as a dice of frosted angel food from a piece of plum
pudding with a"gick" init!

Nobler than any of these perhaps, are the great walls
of Carter's Grove, Virginia, 1751 dl panelled from floor
to ceiling in wood, or the truly palatial parlors and draw-
ing-rooms of the Miles Brewton House in Charleston, with
its great coved celings and its pedimented and pilastered
doors and windows below. This old mansion, started in
1765, had dl the vigor and verve of the virile Georgian.
So great was the ean of the craftsmen that they even at-
tempted some original design, amusing examples of which
may be seen in the detail of the door frames. This Pringle
House, asit is cdled in Charleston, is a grand and lusty
old aristocrat. He ought to be a state or national possesson,
and kept dive forever as an example of virility in archi-
tecture. Some of the ceilings in this old mansion, like some
of those in Philipse Manor, Yonkers, 1743, and even some
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in Mount Vernon, are not chaste a dl, but are far re-
moved from our traditional conception of Colonid pro-
priety. Broken scrolls, garlands, birds, even busts, appear
in their French Rococo—a style smacking of the saon of
Voltaire or the boudoir of Du Barry.

So far we have not mentioned the fireplaces, the princi-
pal feature of every important room. In no feature of
Colonid design is so much variety (one hesitates to say
originality) used. What if they were borrowed from
Swan's "British Architect" and from Inigo Jones? Like
many a healthy emigrant they make fine citizens. Mantels
were of two kinds—either a chimney breast that breaks
out from the wall and extends clear to the ceiling, or dse a
fireplace flush with the wall. In the first case there was
often a pilaster at each corner that framed thefireplaceand
made an architectural unit of the whole, as at Carter's
Grove. Where the fireplace is flush with the wall the space
above it is occupied by an over-mantel. This could be ex-
tremely elaborate, as in the Miles Brewton House, Charles-
ton, with a broken pediment, pilasters and frame; or very
smple, asin the Nichols House, Salem, where a moulding,
broken at the corners, forms a panel. In either event the
fireplace opening is seldom more than four feet wide and
is usually less in height than in width. Almost invariably
there is a shelf, and around the opening a "facing" of
marble or tiles. These Georgian fireplaces bear their age
plainly stamped in architectural lines on their faces. The
early ones are smgle enough in form, but with crude
mouldings, as in the room from Woodbury, Long Idand,
in the Metropolitan.

About 1740 there came a craze for copying the elaborate
and often rococo designs published in the handbooks. By
the time of the Revolution refinement reappears, with its
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best expresson around Sdem in the work of Samuel Mc-
Intire. Then, as the style expires at the end of the century,
we find the brothers Adam refining refinements in their
attenuated colonnettes, their delicate mouldings, their ex-
quisite garlands and urns, -a good examplejaf which exists
in the parlor just mentioned from Haverhill in the Ivtetro-
politan Museum.

In examining houses of this early period we are lucky
enough if we find a wooden cornice, a turned baluster, a
marble mantel, unchanged by the changing generations.
To expect to find origina paint, decorations and furniture
is to expect the unreasonable, if not the impossble. Ten
,years is the length of time that ordinarily elapses in our
American life before moth and rust, wear and tear, and
change of style demand that the house be "done over." A
house built in the middle of the Georgian period, therefore,
has probably been "done over," if it has been continuoudy
lived in, eighteen to twenty timesl These restorations,
much as they may pain the archaeological mind, are neces-
sary to keep a building dive. Our foremost architectural
archaeologist admitted to the writer that probably not
more than ten per cent of the stones forming the exterior
of the mighty fabric of Notre Dame in Paris were those
placed there in the thirteenth century. Restorations are
particularly necessary in buildings lying in alatitude where
zero weather occasionaly obtains. In Chicago masonry
porches, terraces, etc., are so wrecked by frost that they
liave to be rebuilt at least every fifteen years. Southern
houses of the Georgian period therefore show the effect of
restorations less than those north of Mason and Dixon's
ling, but in any clime anything so superficia as decoration
is sure to have been changed many times. In view of this
fact the work done by the Metropolitan Museum in New
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York in assembling and furnishing its American rooms
with original material and in accordance with authentic
descriptions is valuable beyond any power of description,
and in the few comments made in these pages on Georgian
decorations and furnishings we shal not wander far from
the American Wing.

The first impression one gets in strolling into these lovely
rooms is that of color. Where is the sickly white or the
non-committal ivory with which we, as a matter of habit,
cover our modern Colonia woodwork? The woodwork in
the parlor from Haverhill is an olive gray; that in the a-
cove from Alexandria is grayish blue; that in the room
from Portsmouth, Rhode Island, is stained and glazed with
a reddish tint. The extraordinary marbleized and poly-
chromed interior of Marmion we have already mentioned.
The room from Oriole, Maryland, is an oyster white, and
that from Woodbury, Long Island, a dull blue. There were
white rooms, of course, especidly in the latter part of the
period, but the evidence is that they were not usual.

Our Georgian forbears decorated their plaster walls
much as we do. They were hung with fine materials such
as damask or chintz; they were papered or they were
painted. The fabrics and papers were usually imported—
the paper from France and England, which aso furnished
Chinese paper hand-painted in China. "Le style Chinois’
was very chic among the best people at home and abroad
in the middle eighteenth century. You will remember the
stairway at Brandon, and the dat balustrades on porches
and roofs. Often the papers bore portraits of Englishmen
like Pitt and Burke who had espoused the cause of the col-
onies against the crown, or were imitations of textiles
caled "flock" papers. The French papers often had Paris
views or romantic scenes of ships, classc ruins and pictur-
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eue peasants, sheep, goats, and other bucolic fdicities.

Probably no branch of Americana has been as well
studied and thoroughly written about as furniture. These
pages can add nothing to al this lore and erudition; they
may only epitomize. As in architecture, a tremendous
change occurred in the design and construction of furni-
ture a the beginning of the eighteenth century. In the
Early American work walnut had been the favorite wood,
and turned work, as in the William and Mary mode, the
favorite method for its decoration. All thisis now changed.
Mahogany is de rigueur, and al the lines must be curved
and al ornament carved.

To attempt an inventory and description of the furni-
ture in aGeorgian house would be a task too comprehensive
for thisvolume. As | look about the room in which | write
there is nothing, except the resplendent radio and the
"period" orthophonic, that my Georgian forbears did not
have and have better—lovely and graceful chairs with
cabriole legs, some with open backs carved in the delicate
interlacing of the Chippendale manner, and some with
backs upholstered in old velvet or damask, caicoes and
chintz or decorated with needlework; lowboys and high-
boys with the broken pediments and turned vases that
we see over the doors of the period; sofas of various kinds,
some with gracefully curved silhouettes, entirely covered
with velvet and some with open backs; tables of al kinds,
round, pie-crust, and square, tiptop or stationary, and
some with various ingenious arrangements for collapsing
and extension; desks and secretaries, rococo, inlaid or
Chinese; "grandfather" clocks, more standardized in de-
sign, perhaps, than any other article of furniture; mir-
rors in al sorts of charming shapes with broken scrolls
and eagles, or edged with rococo ornament in gilt; foot-
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gools, chests of drawers, four-poster and canopied beds;
fire screens—everything, in fact, that human beings of
culture and wealth would reguire for comfortable and
polite existence. If we divorced modern plumbing, eec-
tricity and centra heating from our modern establish-
ments, we should be in exactly the same situation as the
Georgians of the eighteenth century. Candles and lamps
furnished the light, and what is more beautiful than the
light of candles tossed back and forth from a myriad of
shimmering lustres? The buffets and cabinets, to use the
proper technical word, "groaned" with their fine services,
slver platters or tankards perhaps from the hands of
Paul Revere, as skillful with the burin as they were with
the bridle; "table setts’ from China and far Cathay, and
fine English porcelain from Derby and Worcester;
Chelsea-Derby statuettes of William Pitt and John Wilkes,
and Stegel glass that would drive a modern bottle collector
absolutely frantic.

Pictures and prints hung on the walls. The painters of
the period were Smibert (1684-1751),the earliest of note;
Copley (1737—1815), the much tooted and tiresome Ben-
jamin West (1738-1820); C. W. Pede (1741-1826);
Trumbull (1756-1843), whose pictures have given, or
used to give, every boy his vison of the Revolution; and
Gilbert Stuart (1755-1828), the best portrait painter of
his time, and fortunate like Pedle in having the great
Washington often as his moddl. Of course, pictures by
these great men didn't hang on every man's wall. The aver-
age citizen was content with prints of various sorts. This
was the golden age of mezzotints in England. "To be sold
at Mr. Smibert's in Queen Street on Monday, the 26th in-
stant, A Collection of valuable Prints, engraved by the best
Hands, after the finest pictures in Italy, France, Holland
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and England. Some by Raphael, Michag Angelo, Poussin,
Rubens and others'—so runs an advertisement in 1734
from our friend John Smibert, who sold prints in addition
to painting portraits. Pictures burned on glass, as terrible
in their time, doubtless, as our Indian heads burned on
leather, miniatures, and silhouettes—all were popular.
Decorative maps were the fad in 1749 as they are in 1936;
S0 were engravings of famous places like Harvard College
and later Mount Vernon. We of today, however, may take
al the credit for discovering the sofa cushion and the
stuffed fish.

The architecture of the latter part of the Georgian
period in America, from the close of the Revolution to the
beginning of the following century, and inmany cass* adec-
ade or two beyond, is dominated by that extraordinary fam-
ily, the brothers Adam in England. More than Inigo Jones
or Sr Christopher himsdlf did these rare Scotchmen rule
the taste of two nations. The only parallel that occurs to
me is the architectural sovereignty of our own H. H. Rich-
ardson seventy-five years later, and his was confined to his
own country. As the glories of the Athenian Acropolis had
inspired Stuart and Revett and in the following period will
give birth to the Greek Revival, so in the case of Robert
Adam it was the rediscovery of an ancient art that gave
him the touch of Midas. Excavations at Herculaneum and
Pompeii in 1748 had thrilled all Europe, and especialy our
young friend, who shortly thereafter was sojourning in
Italy, that hothouse of artistic seedlings. On his return to
England, Robert and his brother conceived the canny idea
of founding a complete architectural system that should
comprise the planning and exteriors of buildings and their
interior decoration aso, not only in its architectural fea-
tures, but in the furnishings and furniture as wdl. This
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system of design seems to have had a dual inspiration: the
great ruins of the Palace of Diocletian a Spalato, which
Robert reconstructed in a remarkable book, and the exca-
vations a Pompeii. From the first he got sound ideas of
planning, of the element of surprise in contrasting rooms
of varying sizes and various shapes, square, round, oval,
and octagonal. From Pompeii he acquired those extremely
delicate motifs so characteristic of his style—the wreaths,
the paterae, the honey-suckle and the fan.

On his return to England he immediately occupied the
public eye, first by his appointment as sole architect to the
King, and secondly by the construction, with his brother
James, of that great edifice, the Adelphi (&8exgoi = the
brothers) of Portland Place, and of whole city blocks and
scores of famous country houses which we have no space
, to mention in an account of architecture in America. And
as though this were not enough, the brothers blossomed
out as inventors and took out patents on the manufacture
of "compo" ornaments. | wonder how often the harassed
or witless architect, or the wily contractor, in thumbing
the pages of the catalogues of compo ornaments, offers up
thanks to the brothers Adam for another opportunity to
fool the public.

No sooner was the ink dry on the Treaty of Paris than
British bottoms were laden with books, furniture, and even
the famous compo ornaments of the new style. The Adam
mode became the fashion. What ‘more can one say? So
much did it become the fashion that to the amateur today
and to many an architect this later manifestation of the
Georgian is more typically Colonia than the robust mode
of pre-Revolutionary days. To many the slender columns,
the result not of carpenter philosophy but of fashion, the
fan lights, the charming festoons, the delicate paterae, and
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those lovely mantels with their medallions of "fair youths,
beneath the trees’ and "heifers lowing to the skies" con-
stitute the whole gamut of Colonid architecture. In reality
they form only its last phase.

While we have awarded the palm to the earlier and
more vigorous type of Georgian, there is much about this
younger scion, the last of the race, to make it especialy
interesting and appealing. It sees, for instance, the best of
the architectural craftsmen and the first of the professional
architects.

The far-famed, the fabled, the amost legendary,
carpenter-architect comes before us in the fleshin Samuel
Mclintire. He is a beautiful specimen—a museum piece—
and, knowing his habits and methods of work, we may
rightly draw conclusions covering the whole species, a-
though he was undoubtedly the most remarkable member
of it. The turning tide of business has left Sllem much as
it was in the eighteenth century and the great fire of 1914
gpared every one of Mclntire's masterpieces, so we might
say of thisrara avis that we have the nest and the eggs as
well! His thirty years of work were entirely confined to
Salem, Massachusetts. Here he was born; here he died. He
came of a family of wood carvers, housewrights and join-
ers, into which he was born in 1757.

His life ran its course side by side with the golden days
of Sdem's prosperity. Not only was this lively town an
important seaport, but it contained ship-building yards
second only to those of Boston. Brigs from Sdem cruised
the Ivory Coadt, and, braving the Maay pirates, rounded
Marblehead. The good brig "Grand Turk,” owned by
Elias Hasket Derby of Sdem, was the first to make a
commercia trip to China, while Captain John Carnes of
the same port made a fortune by his secret expeditions to
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Sumatra, taking out rum and sat codfish, and bringing
back shiploads of precious wild pepper. With the Revolu-
tion came prosperity for Salem, and her shipyards rang to
the strokes of adze and hammer as they fashioned the
timbers of American frigates and privateers. This good
fortunewas repeated in 1812, so that Sdlem became famous
in her day for the wedth of her merchants and ship-
builders. An aristocracy similar to that of Charleston was
established, and al was merry as a marriage bell.

The ship-building brought many skillful carvers and
much good white pine lumber, and the union of the two
Is evident in many a lovely cornice and exquisite mantel.
Mclntire's first house was built in 1782 and hislast in 1810,
so that this work lies exactly within the limits we have
st for the later phase of Georgian in the Adam vogue.
Mclintire himself was a great Adamite. Not only in the
delicacy of his ornament did he follow the dictates of
fashion, but in the sterner matters of plan and elevation he
pursued a new mode—a mode probably established by Bui-
finch, the first architect of the Republic and himsaf an
ardent disciple of the "Adelphi."

The typical Sdem house was certainly not beautiful in
form. It was big and cubical, three stories in height, and
al of white pine. Its roof was so low pitched as to appear
flat and was edged about with a wood balustrade. Often it
was surmounted by a cupola and captain's wak. The
doorway, usually its most beautiful feature, was located
in the center and facing the street, though Mclntire built,
some "end to the street” houses. The plans, often with halls
bisecting the house in two directions, were usually ama-
teurish and inconvenient. Sometimes Mclntire in a timid
way essayed the grand manner of Bulfinch and Adam with
aprojecting bay and an dliptical staircase, as in the Waters
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House where it is picturesquely likened to a pulled-out
.shaving, with which (how can one ress the temptation to
observe?) Mclntire was supremely familiar.

The question of Mclntire's right to the title of architect
is merely academic. His epitaph, a form of evidence never
liighly reliable, says "He was distinguished for genius in
architecture, sculpture, and music,” but Dr. Bently, his
test friend and patron, describes him only as awood carver
and housewright, and so aso does his death notice in the
Sdem "Gazette," athough a highly complimentary obitu-
ary in the same paper refers to him as an architect and
versatile musician. He never seems to have had the socid
status of a professional man, perhaps through lack of a po-
lite education. He was always the respected and well-liked
mechanic, his modesty and "sweet manners' never pre-
sumed beyond what he regarded as his station in life, and
we do not find him knocking at the beautiful portals which
he built for the Peirces, the Nichols, the Crowninshields,
.or the Derbys. He did make one bid for national recogni-
tion as an architect, and that was in the competition for
the National Capitol in Washington. His design does not
indicate great gifts as a designer, and, as we know, he was
not selected. The measure of his disappointment we do not
know. He might well have taken consolation in the fact
that Thomas Jefferson fared no better than himself.

With his severa brothers, Samuel Mclintire operated a
large wood-working shop back of his home. When a patron
stalked into his shop with a commission, Samuel undoubt-
edly sketched out a scheme and drew the plans—and they
were badly drawn, too—which aways followed the type
‘we have just described; then the construction and framing
oof the house were given over to his brothers, .while Samuel
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himsdf put dl his efforts and great talents on the design
and execution—often by his own hands—of the entrance,
the mantels, and the interior trim, of which the door-
casings were often extremely elaborate. In the details aone,
the glory of these old houses exists and without exception
they are charming in proportion, excellent in execution
and impeccable in taste.

The porch of the Gardner Pingree house, 1810, has an
elliptical plan, very dender Corinthian columns, fan and
gde lights, and a cast iron balustrade. This is Mclintire's
last and best house. The wide horizontal bands of white
marble separating the stories give it an architectural char-
acter lacking in the ensemble of his early work. "Oak Hill"
contains lovely mantels and exquisitely carved door-
casings. Among his other houses are the Peirce-Nichols, the
Tucker-Rice, and the Derby houses, and his largest and
handsomest work, the Cook-Oliver mansion. Mclntire did °
not confine himself exclusively to dwellings, for we find
him building the Salem Court House in 1785, collaborating
with an architect named Bancroft. This building was de-
stroyed in 1839. In 1804 he built Old South Church. Many
charming things come from Mclntire: the square fence
posts with the little attached pilasters and the delicate urns
on top; the federal eagle with his short wings and long
neck; the baskets of fruit in low relief. They were good
when Mclntire first chisded them, and, humiliating as the
admission is, we have never been able to improve them. |
am inclined to believe after dl that Mclntire was an archi-
tect. .

The late Georgian died hard, and years after Jefferson
had built his capitol in Richmond and his beautiful Monti-
cello, we find the delicate Adam columns and the exquisite
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Adam urns and festoons being erected here and there en-
tirely oblivious of the fact that the Georgian style was of -
ficially dead.

An example of this is the Nathaniel Russdl house in
Charleston, South Carolina, built as late as 1810. It is the
perfect norm that the scientist likes to get hold of. Here
are no embarrassing exceptions and uncatalogued idio-
syncrasies to explain. To the architect the plan is aways his
first interest, and in this case it is highly satisfactory—no
uncertainty and amateurish scheme of hal and stairs, but
a compact and clearly articulated arrangement that would
do credit to all the accumulated knowledge of an accom-
plished practitioner of the twentieth century.

The two principal features of the plan are the ova
dining-room and the elliptical staircase. The ova room, as
mentioned before, was an innovation of Robert Adam and
a favorite form with Bulfinch and the Post Colonia archi-
tects, the best known example being the famous "Red
Room" of the White House, designed by Hoban in 1792.
The dliptical stairway is atour de forcein grace and fear-
lessness. Itis free standing in a square hall, and it rises, like
Jacob's ladder, apparently without terrestrial support to a
plaster sky covered with a resplendent sun-burst of delicate
rays and streamers. The turned and twisted balusters of
"Carter's Grove" and "Westover" have given way to plain
thin rods, and the hand rail is a ssimple encircling band. The
fagade of this lovely building is typical throughout: three
dories, the first low and plain; the second a "piano nobile"
with high windows ensconced in shallow archways and
opening on an exquisite wrought iron balcony; the third
more or less a repetition of the first; and the whole
crowned with a delicate cornice and balustrade of turned
spindles entirely concealing the dightly doping roof. The
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stories are separated by band courses, a favorite device of
Bulfinch and Mclntire and the Pogt-Colonids.

What the Nathaniel Russell House is to the late Geor-
gian expression of urban architecture, "Homewood" is to
its expression in the country house. As we know, "Home-
wood" was built in Baltimore County, Maryland, by
Charles Carroll of Carrollton. What could be more
magnificent? It is now a treasured possesson of Johns
Hopkins University, an example for other great in-
stitutions to emulate. Its outstanding characteristic is
its sheer beauty—beauty of proportion, beauty of de-
tail, beauty of color and material. If one cares to ana-
lyze this architectural lily, its Adam germination is evi-
dent in ensemble and detail. The center building with the
flanking wings, the low roof, the slender graceful columns
with their palmetto capitals, the Palladian windows then
fast going out of use, and the marble panels over the
windows, are of the right shape, size, and position to a
hair's breadth. The carpenter-architect, whoever he was,
who carved the facets on this gem, was as good a man as
Mclntire.

The case of Charles Bullfinch presents difficulties to the
classifier, if not to the Classicist. Mot of hiswork is of the
Adam or late Georgian tradition, but his work on the
Capitol in Washington and his unquestioned status as a
professional architect place him in the "upper form" of
the Pogt-Colonid; so, if | may, | will discuss his work, or
a least part of it, here and now, and postpone his biog-
raphy till the later chapter.

Bulfinch's early life and maturity belonged to Boston.
Compare him to Sir Christopher Wren, if you like, but the
comparison is a feeble one for there was nothing of the
gusto or originality of the great Englishman in the refined
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and meticulous Bogtonian. Bulfinch was another Adamite,
‘the mogt distinguished high priest of the cult, and he
stuck to his divinity long after the other Post-Colonids
had turned their faces to Rome. However, hiswork is full
of charm and seldom lacks distinction. It was his disastrous
experience with the building of Franklin Crescent in
Boston in 1793 that made a professional architect of him,
as this ambitious scheme which he largely financed as well
as designed—another Adam idea—threw him into bank-
ruptcy. The thought of rehabilitating one's fortunes by
becoming an architect would be whimsica in any age, but
in the eighteenth century it was unprecedented as well. In
Bulfinch's case, howeyer, it was highly successful.

Unfortunately, thereis little domestic work of Bulfinch
left, but the region in Beacon Hill around Mount Vernon
Street and lying in the shadow of his greatest work, the
State House, i$ redolent of his memory and influence. The
second Otis House, number 85 Mount Vernon Street, is
very typical. It used to be a mulberry color, but has long
since been painted gray. The house contains the shallow
arched niches with their high windows and iron balconies,
the three sories, the flat roof with its open balustrade, with
which we became acquainted in the Russdll House five
hundred milesaway. On the garden side, however, are some
delicate Corinthian pilasters extending through the second
and third stories—features that Bulfinch used in the end
pavilions of his Crescent, and that Robert Adam had used
in Manchester House and other places long before. Three
other old houses near the State House on Beacon Street
were built by Bulfinch.

If you will remember, the brothers Adam had intro-
duced a complete system of design, decoration and furni-
ture along with the construction of a building. This our
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late Georgian housewrights attempted to do as wdl, but
less rigoroudly, perhaps. The change of style is the most
.marked in the furniture. In the earlier Georgian you will
remember that the Chippendale style, with curved sup-
ports, and cabriole legs and the rococo chair back, was the
mode. All of this suddenly changes about 1790. Sheraton
and Hepplewhite become the rage, each with its square
or delicately turned legs and its chaste outline. The two
famous London cabinet makers based their designs on the
precepts and examples of Robert Adam. The Hepplewhite
guide was published in 1788, and Thomas Sheraton issued
his catalogues between 1791 and 1804. O" American cab-
inet makers, of whom the most famous was Duncan
Phyfe (we shall have more of him later) combined more
or less loosdly the designs of these manufacturers, produc-
ing charming work in entire harmony with the American
Adam environment. Sofas, sideboards (of which Adam
designed a new form with side pedestals and urns) secre-
taries, cheds, tables, even the ubiquitous grandfather
clocks took on a new and chastened character. The good
old swashbuckling days of the full-blooded Georgian were
over. Refinement and suavity were the mode, which, by
the way, did not in any senseimply austerity or Puritanism*

The changes in fabrics, wall hangings, draperies, and so
forth, were hardly sufficient to record here. One charming
room, the parlor from the Eagle House in Haverhill, Mass-
achusetts, will suffice. Thewalls are covered above the dado
with a French wall paper brilliantly depicting a hunting
scene. The windows are hung with plain green silk hang-
ings, draped over a curtain rod in the classic form of a
heavy golden arrow. The color of al the woodwork is a
light grayish green. In an adjoining room the woodwork
is ivory, and the curtains of "toile de jouy" are hung from
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charming wooden cornices painted ivory with little medal-
lions of musical instruments picked out in gold upon them.

In our discusson of the Georgian period the emphasis
has been chiefly upon domestic architecture for the very
good reason that it is vastly the most important in volume,
and the most interesting in character and quality as well.
Next to the houses in architectural and socid importance
were the churches, and to the lover of architecture they
amile like so many babes against the august parenthood
of London City and the Wren churches.

Those London churches! Who can resst their appeal or
gainsay their pallid beauty? The "city" when Wren, the
great architect, strode its cobble-stone lanes and supervised
his fifty churches, dl rising a once, was a city of homes
and church-goers. Today it is a metropolis of warehouses,
deserted by night, and by day echoing to the noise of vans
and trucks. Seventy-five years ago Charles Dickens on a
Sunday morning made a vigt to the churches and wrote,
"As | stand at the street corner, | don't see as many as four
people a once going to church, though | see as many as
four churches with their steeples clamoring for people”
He was listening to the bells that fascinated me as a boy—
perhaps the old London cry that began

"Oranges and lemons," say the bells of &. Clement's;
and ended

"Here is a candle to light you to bed,
And here is a chopper to chop off your head."

rang in his head.
Rather than have this happen he goes into one of the

old churches and dts down in an ancient deserted pew. He
sams to inhae some "strong kind of invisible snuff.” "I
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wink, sneeze and cough. The clerk sneezes, the clergyman
winks, the unseen organist sneezes and coughs (and prob-
ably winks), dl our little congregation wink, sneeze and
cough. The snuff seems to be made of the decay of matting,
wood, cloth, iron, earth and something dse |Is the some-
thing ese the decay of dead citizens in the vaults below?
As sure as death it i We stamp our feet to warm thepi,
and dead citizens arise, in heavy clouds. Dead citizens are in
the very bellows of the organ. They stick upon walls and
lie pulverized on the sounding-board over the clergyman's
head, and when a gust of air comes tumble down upon
him."

But the ancient churches gave forth something more
than the dust of dead citizens. They exhaled the sober
beauty and the prim loveliness that was drawn in so grate-
fully by every one of our meeting-houses; for every empty
pew in London they filled a dozen in America, and today
their spires beckon us irresistibly to Wren's city.

If these now ancient and hoary English churches warm
the cockles of our twentieth century hearts, imagine their
appeal to the colonigt or to the early republican not sepa-
rated from his home long enough to have recovered en-
tirely from a national nostalgia. To be more exact, the
immediate model for the American church was not so
much the work of Wren as the work of Gibbs, his bril-
liant pupil. Gibbs it was who introduced in &. Martin's-
in-the-Fields the use of the portico thereby marrying the
pagan portico to the Christian spire, whereas in the Wren
churches there is little attempt at architectural pretense
about the portal. The three seventeenth century churches,
which are al that we possess have been described
in our account of Early American architecture, so
we have only to mention the early and late Georgian.
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The earliest churches are in the South and they belonged
amost without exception to the established Anglican
Church. The early eighteenth century church, in addi-
tion to being the "house of God," was a little theatre for
the display of all the pomp and circumstance that a care-
fully graded and maintained socid fabric required. Bru-
ton Parish Church in Williamsburg, "Court church of
colonia Virginig," is an excellent example. We can st in
one of the old box pews and reconstruct a service in colon-
id days. The gentry arrive by coach and horse and loiter
around the door in animated debate on the stamp tax. We
notice that the men sit on the north side of the church and
the women on the left, by order of the vestry. Pretty soon
the students enter—among them a number of young In-
dians—and are herded up to the gallery and locked in. In
the gallery of the north wing, humbly standing, are the
servants of the parishioners. Soon, in a hush of expectancy,
the tower door opens and the Court processon begins. It
Is headed by His Excellency, the Governor—Spotswood or
maybe Lord Botetourt. With al the dignity inherent in
the representative of His Most Gracious Majesty, King
George the Third, he enters his pew next the chancel. This
isamagnificent affair with agreat red canopy over it bear-
ing a valance around which runs the governor's name in
large gold letters. After the governor come the Council of
State and the members of the House of Burgesses and
the Surveyor Generdl, and then the service begins; but, as
it is very long and the church very cold, we shal con-
veniently cal ahalt in our imagination and sted out.

A very different procedure, far more charming if less
magnificent, is described by Alice Morse Earle as custom-
ary in some of the smaler country parishes of New Eng-
land. "Just fancy the flurry on a June Sabbath in Killingly
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in 1785, when Joseph Gay, clad in velvet coat, lage frilled
shirt, and white broadcloth knee breeches, with his fair
bride of a few days, gorgeous in a peach-colored silk gown
and a bonnet trimmed ‘with sixteen yards of white ribbon/
rose in the middle of the sermon in their front seet in the
gallery, and stood for severa minutes, slowly turning
around in order to show from every point of view their
bridal finery to the eagerly gazing congregation of friends
and neighbors."

There were remarkably few types of colonial churches,
and of course each one followed in detail the style oMits
particular period. Books could be written and books have
been written on the subject, the best among them being
"Early American Churches' by Aymar Embury. Perhaps
we may best epitomize dl this material and our own ob-
servations by sdlecting three types of churches for consid-
eration.

The firgt and earliest is the Virginia type. These Virginia
churches, of which S. Luke's has already been described,
are usually small, always of brick, s8dom have spires—a
short tower and cupola sufficing—and never a portico. As
they are dl of the Church of England faith, the interiors
have a smple Anglican chancel with pulpit and lectern on
either sde and the sanctuary with its altar in the middle.
The interiors are usually ssimple and bare, the celings flat
or barrel vaulted, and across the entrance end there is a
balcony. Churches of this type in Virginia comprise S.
Luke's, Smithfield; Bruton Parish Church, Williamsburg;,
1715 and 1769; <. Peter's, New Kent County: Blanford
Church, Petersburg; Christ Church and Pohick Church,
Alexandria, in both of which George Washington served
as vestryman; in South Caroling, Goose Creek Church,
Charleston, and . Paul's, Edenton.
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The second type is the New England meeting-house. It
resembles the Virginia type in the modesty of its dimen-
gons but it is built of wood instead of brick. A high,
dender, nervous steeple supplants the squat, Sleepy tower
of the South, and the interior has the denominational cen-
ter pulpit instead of the chancel. Side galleries occur more
often, perhaps. In this, asin al three types, the woodwork
is usualy white, the box pews having mahogany rails and
bases, while the chancel fittings are sometimes white and
sometimes mahogany and sometimes a little of each. The
New England meeting-houses are the famous: Old North,
Boston, the "nest of traitors' from whose spire with its
candle snuffers was flashed the news to Paul Revere; Old
South Church, recently flayed of its plaster epidermis and
restored to the blush of its first childhood. If Faneuil Hall
was the "cradle of liberty,” Old South was the perambu-
lator, and of all its associations | like most the sermons
preached there by the Rev. Samuel Willard against the
delusions and cruelties of the persecution of the "witches."
Other famous meeting-houses are those at Dedham, Dor-
chester and Lenox, Massachusetts; Bennington, Vermont;
and, most beautiful of dl, the First Congregationa at
Lyme, Connecticut. This little masterpiece is a replica of
the original building burned a score of years ago and restores
not only the material but the soul. It is late Georgian of
the Adam type, and was built aslate as 181y. The exquisite
proportions of the spire, the graceful portico, the charming
interior, put it in a separate niche in our galery of
meeting-houses. For one must admit that whatever beauty
the meeting-houses have must be largely the beauty of
holiness, since it certainly is not that of architecture, and
that their charm must be in the accumulation of thousands
of sunlit Sabbath mornings, and thousands of lovely youth-
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ful faces, and thousands of prayers, and thousands of songs,
that lie like golden dust on the old mahogany pews and the
creaking floors.

The third type is the full-blown Georgian church of the
first magnitude. Christ Church, Philadelphia, is the best
example. It was undoubtedly designed by Dr. Keardey, an
amateur architect, and was built in 1727-37. 1t could well
be by the same hand that fashioned Independence Hall, and
it is one of the same family of stalwart sons that includes
Carter's Grove, Westover, and St. Michadl's in Charleston,
South Carolina. The interior of these churches is vigorous
and consgstent. Even where columns or piers extend
through the length of the church, dividing it into nave and
dde ades, aclerestory seldom occurs. The clerestory, which
Is ever present in Gothic churches, is the space between
the roof of the lower sde aides and the ceiling of the cen-
tral nave, and is usually lighted by small windows. In
Christ Church it was suppressed, although the columns
occur and with them along gallery extending the length of
the nave along either $ide. Thislateral gallery is amost uni--
versal in dl but the smallest of Colonial churches. Some-
times the supporting columns or posts extend to the under
gde of the galery only, and sometimes, as in Christ
Church, they pierce the galleriesin their upward flight and
extend to the ceiling of the nave.

The only other church in the same class with Chrigt's is
S. Miched's, Charleston, South Carolina. Its corner stone
was laid in 1751 and its completion took nine years. Five
great conflagrations have devastated Charleston, and ten or
more hurricanes, and the great earthquake of 1886—all
in addition to the bombardments of the Revolutionary and
Civil Wars—but &. Michael's till survives. Its brick walls
are covered with stucco, which, together with its ex-
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tremely massve tower 186 feet high—one can hardly cal
it a steeple—give the Church an appearance of great bulk,
if not of grace. Documents show that in values of today
the church cogt $33,000, with brick at three dollars per
thousand and mechanics at one dollar and forty cents per
day.
St Peter's, Philadelphia, 1758, with its high brick tower
and thin spire (Dr. Keardey was on the building com-
mittee, but there is no resemblance to Christ Church);
King's Chapel, Boston, of very unusua type and very
unusual history; and . Paul's Chapel, New Y ork, are only
less important than these. Certain other great churches,
such as the Independent Presbyterian Church, Savannah*
1800; First Church of Christ, Hartford, 1806; . John's,
Varrick Street, New York, 1807, recently destroyed; Park
Street, Boston, 1809; Center Church, New Haven, 1812,
and S. Phillip's, Charleston, 1835, are late Colonia, Post
Colonia, or Greek Revival, more or less as their dates
indicate. .

| think it may safely be said that the Colonia church is
not the equal architecturally of the Colonia house. It may
further be sad that the interiors of these churches are
inferior to the exteriors. The charm is there, but they are
full of technical defects in design. English work affords
astandard of comparison. A house like Mount Airy, Rich-
mond County, Virginia, for instance, would measure up to
any Georgian house of the same period in England, but
there is no American church that can compare with S.
Bride's, Heet Street, or . Martin's-in-the-Fields, nor is
there one that boasts such aninterior as &. Stephen's, Wai-
brook. That we had no Coloniad cathedral goes without
saying. The reason for our inferiority in this particular
domain is easy to explain. The knowledge contained in
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handbooks and acquired from experience was sufficient to
enable the amateur and the carpenter-architect to produce
the nearly perfect house, but the problems presented by a
church of any size required far,more technica knowl-
edge and equipment than these. Nevertheless, with Al
their faults we love them 4till. We should cherish and pre-
serve them, and with pride say to al men, "Sedd This our
fathers did for us”

Of secular and public buildings of colonid days there
are extraordinarily few, but architecturally and histori-
caly those that ill exist are interesting. The oldest and
most interesting is the Old State House in Boston. It was
built in 1728, and on each dde of its curiously stepped
pediment the lion and the unicorn till stafnd, piquant
souvenirs of a king's stupidity and an empire lost. Of al
buildings in colonia America except Bacon's Castle, this
little court house looks the most foreign. It has been called
Dutch, which is, of course, absurd, for it is very much
English of the Christopher Wren type. | believe the de-
sgns were surely made in London. It yields place in im-
portance architecturally and historically only to Inde-
pendence Hall, Philadelphia What Christ Church is to
ecclesiagtical architecture in the colonies, Independence
Hall is to the secular, and both would appear to be by
the same hand, though the historians tell us differently.

The main building was erected in 1733 in that splendid
period of the Georgian's young manhood. Along with its
great dignity and impressiveness, we are carried away by
the vigorous movement, originality, elan, of the whole de-
dggn. The same freshness and exuberance attend the in-
terior, built upon a plan of smplicity and good sense, the
principal feature of which is the great east room—a per-
fect setting, nobly planned, for the signing of the Declara-
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tion of Independence and the framing of the Constitution.
The two attendant buildings on either sde are recent addi-
tions, but fit satisfactorily in the original scheme.

Other public buildings of this period are the Cradle of
Liberty, Faneuil Hall, Boston, 1741, very evidently home
grown, awkward, and gaunt,a kind of secular meeting-
house; the origina buildings of Harvard College, quiet and
domestic; Carpenters Hall, Philadelphia, 1724; and the
Pennsylvania Hospital, reminiscent again of Hampton
Court and Christopher Wren.

The classic example of the Adam style in the latter
phase of Georgian architecture is Bulfinch's State House in
Boston, commenced in 1795. It has been greatly enlarged,
but the little round dome maintains its character, and
keeps watch and ward over the sacred precincts of Mount
Vernon Street and Beacon Hill. May it extend its benign
protection over every ancient roof, stegple, or dome, in
Massachusetts or any other state, which the hand of mod-
ern efficiency and exploitation threatens!

Gunston Hdl, Fairfax Co., Vir-
ginia, built in 1758. A typica Co-
lonia plan of the Georgian Period.



CHAPTER 111
THE POST COLONIAL 1790-1820
The Private Property of Thomas Jefferson

IT is hard to believe that the lovely Colonid work in its
later Georgian manifestations, about which we wax en-
thusiastic today and which we endeavor so painstakingly
to copy, should ever have been hopelessy out of style and
discredited; yet so it was in the last ten years of the eight-
eenth century. This last decade or so, from 1790 to 1800,
is a curious and interesting period of our architectural
history. For a long time no one paid any attention to it
at al; it was submerged in the general calm and unruffled
sa of the Colonial style. But not so many years ago it
raised its head, and has claimed a place on every architec-
tural chart and a name of its own.

The historians have differed about this period, some
claiming that it is a part of the mainland, merely the clos-
ing phase of the Colonial style, and others that it is an out-
lying reef of the Classic Revival. Two things about it are
certain: firgt, it is a time of real transition, and, second, it
is the personal property of Thomas Jefferson. Like Alex-
ander Salkirk, he treads its shores, the monarch of al he
surveys.

Some historians would plot our chart as follows: Colo-
nia, 1607-1776; Pog-Colonia, 1776-1789; Roman Re-
vival, 1789-1800; Classic Revival, 1800-1855. These crit-

ics see the end of the Colonid about the time the influence
75
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of James and Robert Adam was made manifest—as for in-
stance in those lovely dender doorways of Sdem—and
they would place Bulfinch's famous Capitol Building in
Boston in the same category. Then of these ten years which
we are attempting to describe they make a Roman Revival,
gtill further separating it from the Colonia stem. Another
name, and a good one, for this debatable period is the
"Republican Style" But it seems to me that the most
sengble classification is something like this: Colonid 1630-
1800; Pogt-Colonia 1790-1820; Greek Revival 1820
1850. It will be noticed that the Coloniad and Podt-
Colonid overlap ten years. This does not rob the Colonial
of some of its most precious treasures, and it makes of the
last ten years of the eighteenth century a decade of red
transition, belonging, however, more to what has been than
to what is to come,

Thomas Jefferson was the first of our citizens to regard
with fine scorn the pallid and provincial beauties of Mount
Vernon and Mount Airy. Even the Adam phase of the
Colonid, the aristocrat of decoration, that last and most
courtly gesture of a society which for taste and refinement
has certainly not since been equalled, he regarded as bar-
baric because it did not conform to the true forms of an-
cient design. "The first principles,” he wrote in 1781, "of
the art (architecture) are unknown, and there exists
scarcely amodel among us sufficiently chaste to give us an
idea of them." It is curious that the great democrat who is
sad to have received a foreign ambassador in his dressing-
gown and carpet dippers should have been so punctilious in
regard to the proprieties of architectural raiment. Archi-
tecture, as everyone knows, was merely a sSde line for the
man who wrote the Declaration of Independence, was
twice Governor of Virginia, spent five years a Versalles
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as the successor to Benjamin Franklin, was for two terms
Presdent of the United States, and who ended his
brilliant career as the founder of the University of Vir-
ginia

His fondness for architecture resulted not from any in-
nate artistic urge, but from his profound scholarship, his
open and inquiring mind, not second even to Hamilton's,
his long residence on his beloved estates where building was
a constant occupation, his passon for educating the masses,
and, finaly, his extensive travels in Western Europe. In
1789, that seething year when he left Paris in the hands of
democrats even more ardent than himself, his eyes had
watched the construction of the Pantheon, had admired the
recently completed buildings about the Place de la Con-
corde, and had doubtless compared in humiliation the great
fagades of the Louvre and the Invalides, al grandiose ex-
amples of advanced Classcism, with the puny fronts of
Independence Hall and the Boston State House. He had
not been to Italy, but he had seen and studied that per-
fect Roman temple, known as the Maison Carree, at
Nimes in the South of France, and there were other Ro-
man antiquities in Provence that we may be sure he did
not miss. When, therefore, Jefferson was recalled to be-
come Secretary of State in the new Federal government
under Washington, he carried back with him from the land
of Voltaire, Mirabeau, and Soufflot, not only new ideas of
manners, morals, religion and political philosophy, but a
decided interest and a new knowledge in architecture. The
difficult problem he found confronting him in Washing-
ton's cabinet and the immediate hostility which sprang up
between himself and Hamilton did not tend, we may be
sure, to bring him the serenity that lies inthe shade of a
Roman portico, or the satisfaction that comes from laying
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gone on gtone and watching onés own dream crystallize
into aredlity.

Nevertheless, Roman though he would be, American
and Virginian he remained, and never did his Classc toga
cover entirely his Colonid coat-tails. Blood, genius, envir-
onment, loca building materials, American workmen—all
combined to make his creations true sons and” daughters of
their native soil. It would take an architectural critic of
peculiar discernment to see a replica of the Roman Pan-
theon in Central Hall of the University of Virginia and to
the layman, seeing more clearly, Jefferson's dome is merely
a fitting successor to the dome of Bulfinch on Beacon
Hill. For this reason it seems besde the truth to magnify
Jefferson's individual leaning towards the Roman manner
into a "Roman Revival," or indeed into a reviva of any
sort. Another excellent reason for not giving the influence
of Jefferson's creations any such exalted title is that it
lasted only fifteen or perhaps twenty years, giving place
about 1820 to a red revival, which lasted a half century
and which will be described in the next chapter.

After the detour on the subject of Jefferson to whom
we shdll return again, let us continue adong the main high-
way of the Post-Colonial. How can it be identified? What
are its monuments? You will remember that the last
phase of the Colonid, coinciding pretty well with the
War of Independence, was marked by a fine delicacy of
detail and proportion—a faint echo to catch which the
ear must be attuned to the strains, delicate and rare, piped
by the brothers Adam in London. Examples of this most
charming phase of the Colonia exist in profusion in some
of those lovely doorways in Sadem, for instance, or in
Homewood near Baltimore, with its dender colonnade.
Few Colonid buildings had outstanding porticoes with



THE POST-COLONIAL 1790-1820 79

pediments resting on columns, and when these do occur,
as in Homewood or in the Redwood Library in Newport,
they never extend entirely across the fagade, as was cus
tomary in the buildings of the ancients.

In the Post-Colonid you will notice, first of al, that
the attenuated proportions of the late Colonid have given
place to proportions closdy approaching those of the an-
cient Roman and contemporary French monuments. Not-
ice dso that the detail of the preceding period, sometimes
prim, sometimes elaborate, reflecting Christopher Wren,
Grinling Gibbons, Palladio, Robert Adam, or whomsoever,
gives place to sedulous regard for the detail of the ancient
Roman buildings. Notice aso that the portico, seldom
used before 1790, comes into its own and is the character-
istic feature of amost al Post-Colonia buildings. It may
be tetrastyle or four-columned, hexastyle or six-columned,
octastyle or eight-columned; it may be prostyle, amphi-
prostyle, or peripteral, (terms which you can look up for
yourself) or even pseudo-peripteral, which means that
pilasters or engaged columns have taken the place of free-
standing columns. The interiors show less of the change,
and maintain in their fireplaces, door-casings, and cornices,
most of the characteristics of their predecessors.

Now to return to Thomas Jefferson as the hero of the
Pogt-Colonid. His earliest work, Monticello, antedates in
style as in chronology the period with which we associate
his name. Jefferson was only twenty-six when in 1769 he
made the first drawings for Monticello, his life-long home.
From 1796 to 1809 he worked upon it, and we are told
that he acted as contractor and superintendent as well as
architect. The building as it stands is of its time, Palladian
rather than Roman despite its low dome and stubby Tus-
can colonnade. Nevertheless, it shows that the young ar-
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chitect had gone to original sources, which abounded in his
ample library, rather than copied the work about him or
the designs in the numerous builders guides that were in
every carpenter's kit. His next architectural essays were
made when he was Governor of Virginiain 1779, and con-
dged of drawings for remodeling the Governor's House
in Williamsburg. The scheme, though never consummated,
makes use of porticoes, front and rear—amphiprostyle, as
Jefferson doubtless caled it.

It is the Capitol of Virginia at Richmond, however, that
made Jefferson's reputation as an architect, that has caused
the spilling of more ink than any other building in the
land and has been a bone of contention among the critics
for a generation. It is the classic norm of the Post-Colonid,
the typical example, the measuring-stick by which other
monuments may be adjudged. It was conceived in Jeffer-
son's fecund brain in 1785, and completed in 1789, a date
which establishes the beginning of the Post-Colonid pe-
riod. Jefferson designed the building in Paris at the request
of the Governor of Virginia. He was not aone, however,
in the preparation of the designs. Of this he writes, "The
drawings of the facade and other elevations were made by
Clerisseau, one of the most correct architects of France
and author of the 'Antiquites de Nimes." It is thought
that Jefferson in his letters to the authorities in Richmond
understated his responsibility for the design, as he wished
to convey the impression that this building on which he
had st his heart was the work of a professional architect.
Some of the drawings Jefferson made in after-years for the
University of Virginia, however, show gross errors in
draughtsmanship and design, such as the projection of the
entablature far beyond the face of the column, a mistake
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that amateurs to this day invariably make. These errors do
not appear in the designs nor the construction of the Capi-
tol building, so that Clerisseau's cooperation must have
been considerable.

The building, as Jefferson stated, is frankly based on the
ancient Roman temple at Nimes in France, for centuries
known as the Maison Carree. It is one of the most perfectly
preserved monuments of antiquity, and greatly impressed
him on his European tour. Jefferson's building sur-
passed the original amost three times in Size, being about
155 by 120 feet in the ground plan. To save expense, the
order was unfortunately changed, as Jefferson admits,
from Corinthian to lonic. In 1870 and in 1904 the build-
ing was remodelled and restored. It still has a good dea of
the appearance and flavor of the old regime. Jefferson, with
al his erudition and enthusiasm for Classc architecture,
could not make a Roman temple out of a meeting-hall of
the House of Burgesses. It has a decidedly French flavor of
the mode of Louis XVI, and suggests knee breeches and
glk stockings rather than Roman togas.

Jefferson, in the modest epitaph which he composed for
himself, says not aword about having been twice President
of the United States, but ends with the statement that
he founded the University of Virginia. This beautiful col-
lection of buildings at tharlottesville is a double monu-
ment to him—two wreaths for his brow, one of laurel and
one of bay—for he not only conceived the idea of these
halls of higher learning, organized them and by tremen-
dous labor got the state to finance them, but he designed
and built the fabric as well.

Jefferson had the ingenious idea that each building
should be a living proctor of the art of the architect, a
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modd in full sze of some famous ancient monument. So
the great Library, or central hal, is a replica, in a man-
ner of speaking, of the Roman Pantheon except that it is
one-hdf aslarge in al its lineal dimensions, which means
that it comes to one-fourth of its area and one-eighth of
its volume. The Library building dits a the head of the
celebrated professors houses, a double row of smal build-
ings for dl the world—I say it with all respect—Iike a big
red hen, scratching up bits of knowledge for her chicks.
These little buildings represent Jefferson's idea of the best
examples of the three Classic orders, for instance, Pavilion
# represents the Doric order of the Baths of Diocletian;
Pavilion #2, the lonic of Fortuna Virilus; #3, the Corin-
thian of Palladio; #4, the Doric of Albana; #5, the lonic
with medallions of Palladio; #6, the lonic of the Theatre
of Marcellus; #7, the Doric of Palladio; #8, the Corin-
thian of Diocletian's Baths. Pavilion #9 repeats Pavilion
#2, while the remaining pavilion illustrates the Doric of
the Theatre of Marcellus. Curious that there are no Greek
examples! The buildings are of red brick with white "trim-
mings." Verily, it is easer for a camel to go through the
eye of aneedle than for a building of red brick trimmed in
white to appear Roman.

It is certainly interesting and not a little amusing to
observe the effect of Thomas Jefferson's genius on the ar-
chitectural critic and historian. The spell of the first demo-
crat permeates Monticello and the University. | confess
that | entered those classic groves and porticoes a staunch
Hamiltonian and came away a convert of Jefferson's, and
yet | knew that my imagination was being ensnared and
my judgment put to deep by the Jeffersonian enchant-
ment. To proclaim a man who certainly was not an artist
and but doubtfully an architect "the father of the arts m
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Americd' and the founder of the Classic Reviva is the
usual task of Jefferson's biographers and eloquent proof
of his century-old bewitchment.

One of the worst definitions in the language is that
which characterizes genius as the capacity for taking in-
finite pains, and yet it exactly describes the genius of
Thomas Jefferson. His interests were universal. Architec-
ture was merely one of them, and in it he evinced the same
capacity for taking infinite pains that he applied to the
law, to philosophy, to the sciences, to education, to the
writing of the Declaration of Independence, and to the
governing of the United States. | will go farther and say
that in architecture his knowledge was really less funda-
mental than in the other pursuits of his catholic mind.
Had it been otherwise, how could he have scorned Colo-
nial architecture, so beautifully expressive of thelife about
him, and embraced so faithlessly—he, the lover of liberty
—Palladianism with its hidebound formulae and its musty
dogmatism? It merely means that while his contemporaries
fortunately knew nothing but the smple and natural art
about them, Jefferson knew one thing more, and that was
architecture in the grand manner—the architecture re-
posing between the heavy covers of Palladio, gracing the
Pace de la Concorde, or crumbling in the Roman Forum.
His capacity for taking infinite pains had made him fa-
miliar with its every detail, but no lightning flash of intui-
tion had illumined its falsity. So we look in vain for any
originality or subtlety, any architectural grace such as we
find, for instance, in the New York City Hall or the White
House in Washington. More than that Monticello and the
professors houses have many technical errors and an un-
pleasant heaviness. Jefferson's reputation as an architect is
saved in spite of himsaf by the very limitations against
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which he rebedlled, the red Virginia brick which he was
obliged to use, the good white pine and the humble and un-
learned American hands. If his work is great it is because
its author was great. It is a splendid and touching part of
him, not a bright star in the architectural galaxy.

Although the radiance of Thomas Jefferson filled the
Post-Colonial  skies, there were other luminaries who,
though of much less magnitude, were far more proficient
and sophisticated in their trade. The first of these is
Charles Bulfinch. His famous State House makes him for-
ever apart of Boston. In that city he was bornin 1763, and
he was graduated from Harvard in 1781. In 1787 he made
the grand tour and, on returning from Europe, became
first an amateur architect, designing houses gratuitously
since he was affluent and must have been goodnatured. He
soon decided to charge a fee, and by so doing became our
first professona architect. Forty or more churches and
public buildings are ascribed to him. Dying in 1844, he
lived and practiced in three styles. The first was the last
or Adam phase of the Colonia, of which the State House
in Boston is his best example. The second was the Post-
Colonid, in which category should be placed the old Capi-
tol in Washington, which had been burned in 1814 and to
rebuild which Bulfinch was called in 1817, remaining until
its completion in 1830. The third was the Greek Revivd,
of which his Maine State House, built in 1828, is an exam-
ple. Bulfinch was brought up in the Adam'tradition, and
his natural conservatism and rare taste held him to it long
after it had yielded to the Post-Colonia and Greek Revival
in other locdlities.

James Hoban worked in Washington just before Bul-
finch. He was an Irishman who emigrated to Charleston
before the Revolution. His great work is the Executive
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Manson in Washington, whither he went in 1792. He not.
only built it, but rebuilt it after the British had burned it
in 1814. He erected as well the State House in Charleston.
Hoban's work is accomplished and suave, with a strong
French flavor. He was a thoroughly satisfactory architect.

The beautiful City Hall in New York clams two archi-
tects—John McComb, born in 1763, and Mangin, a
Frenchman. We will not enter into the controversy as to
who did what. In point of design the building is the finest
of the whole Post-Colonia period. Accepting the parti and
composition of a typical American problem, it is decorated
with a charming Louis XV facing of pilasters and arched
windows, and crowned with a lovely cupola (restored).
It is by al odds the most sophlstlcated and stylish building
of its time, a proof in stone that "a thing of beauty is a
joy forever." S. John's Church, Varrick Street, New
York, for which | looked in vain a year ago, discovering
only an ugly warehouse on its ste, was by McComb's
hand.

The father of the first building of our land, the United
States Capitol, was Dr. William Thornton. He was a physi-
cian, born in the West Indies in 1761, educated in Lon-
don, and a travelled gentleman. The date of his arrival in
America from London is given as 1793. He was sdlected
by Washington to design, on the superb site chosen by
L'Enfant, the French architect, the first official home of
our government. This original capitol building, burned by
the British in 1814, was a typica design of the Post-
Colgnial School, and, when Latrobe, the father of the
Greek Revival, rebuilt it, he adhered, curiously enough, to
Thornton's original design. In addition to the Capitol, the
good Doctor designed the Octagon House in Washing-
ton, now the abode of the American Institute of Archi-
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tects, and Montpdlier, James Madison's home, in Orange
County, Virginia

The city of Charleston, South Carollna, IS an architec-
tural history in itself. Architecture is its food and geneal-
ogy its wine. If your mansion is a mushroom growth affair
of but fifty to seventy-five years, and if you are not a
Pringle or a Pinckney, a Middleton or an 1zzard, you may
pick up a few crumbs, but you cannot sit down at Dives
table. One of the most brilliant chapters in this ar-
chitectural history is the Post-Colonid. It had its heyday in
Charleston, the center of the gracious and luxurious life
that a glorious war and the wealth of the rice-planters
drew about it, and its monuments of these purple moments
are beautiful and impressive. The City Hall, built by Mani-
gault in 1801, is | think, the finest building of all. It is an
"architect's’ building. Its white marble facade has the
quality that is distinctive of this brief era—a quality for-
eign even to the Colonid—in that it shows the result of ar-
chitectural study. The facade consists of a pavilioned wall
with a high basement and two stories. It is decorated with
superimposed engaged columns, and pilasters with beauti-
fully proportioned arched windows between. The whole is
crowned with a pediment over the pavilion, and a fine
balustrade on either sde. Asin many other southern build-
ings of this period a horse-shoe stairway with a wrought-
iron balustrade swings up to its main entrance.

All Post-Colonid work is what we architects call "care-
fully studied." This is a minor example, perhaps, but it is
typical. For a great 'example go to the old City Hall in
New York, which is of this period and was carefully de-
sggned by two professiona architects. Compare it now
with the best similar example of the Georgian phase of the
Colonid, the well-loved Independence Hall, designed by an
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amateur, adoctor. Thefirstisacompostion al the parts of
which are carefully related to each other and to the whole,
in gpace, scale, and detail. The second, with al its charm,
is an assemblage of various architectural formswithout any
learned regard for their relationship. The two buildings
are as they appear—the first the work of a trained archi-
tect, the second that of an amateur.

Aside from subtleties and technicalities of style note this
more evident phenomenon. In the coming of the Post-
Colonia France superseded England in her postlon of
architectural authority.

Such is the scant roster of these our first architects in
the interlude which we have called the Post-Colonial—a
soft intermezzo between the art of the colonies and that
of the Republic. In that sense is it purely transitional, a
twilight style that glowed with roseate hues of the old
regime and presaged at the same time the dawn of the new
nation soon to come up like thunder out of the past.

Monticello,  Virginia,
& remoddled, 1796 )
1808.

An example of Pod-
i Colonia planning. Thom-
as Jefferson, architect.



CHAPTER IV

THE GREEK REVIVAL 1820-1860
In Which We Slip a Chiton Over Our Linssy-Woolsey

THE Post-Colonia period found architecture in America
innocent and left it sophisticated. Up to the time of Jef-
ferson's building of the Capitol in Richmond and his con-
struction of Monticello, our buildings had been smple
assemblages of rooms adorned with architectural orna-
ment, often indiscriminately taken from the handbooks;
" but the Post-Colonial introduced the professional archi-
tect, and with him came the grand manner. Buildings were
now designed on axes with expert consideration of circula-
tion, of the parti, which means the architectural concept
and of the plan as a thing of beauty in itself. Its exteriors
had begun with the passionate enlevement of the Roman
temple by Jefferson, but under the expert hands of men
like McComb, Hoban, and Manigault the facades became
carefully studied and skillfully composed expressions of
the plan. All of this architecture you will have observed
was Roman Classc, often with a strong French Louis XVI
flavor, but never Greek.

While the Post-Colonid was flourishing dong the Po-
tomac and in various places from Philadelphia to Charles-
ton, a new style had sprung into being in England. Its
birth was spectacular and romantic. Far back in 1762
two young Englishmen, Stuart and Revett, having gone

to Athens (one is reminded of Donatello's and Brunel-
88
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leschi's memorable trip to Rome) and made elaborate
drawings of the buildings on the Acropoalis, published these
under the auspices of the Dilettanti Society of London.
The drawings depicted in exquisite graven lines the almost
unknown majesty and beauty of those resplendent monu-
ments of the Periclean Age—the Parthenon, the Erec-
theum and the Propylaea. Wrecked by Venetian cannon
and buried through three centuries by the bastions and
bulwarks of the Turk, in these books before the amazed
eyes of Western Europe they burst through the Modem
dunghill into glorious bloom. England became Hellenic.
"The world's great age begins anew, the golden years re-
turn,” sang Shelley, and the wept-for Adonais cried,

"O Attic shape! fair attitude! with brede
Of marble men and maidens overwrought
With forest branches and the trodden weed;
Thou, silent form, doth tease us out of thought
As doth Eternity."

In 1821 the Greek war for independence stirred every
man's imagination. "Give me sx hundred mountaineers
with two pounds of beans and a gallon of whiskey per day
for each, and I'll lick the Turks in forty-eight hours"
boasted the Pennsylvanian Colond according to Mrs. Trol-
lope, while over nearer the scene of operations George
Gordon Byron, Lord Byron, said much the same thing
when he wrote,

"Earth! render back from out thy breast
A remnant of our Spartan dead!

Of the three hundred grant but three,
To make a new Thermopylae!"

In Germany Goethe, Schiller and Lessing had struck the
Sapphic lyre, and Wincklemann with his spade was search-
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ing for the bones of Achilles and Agamemnon. In France
arosxe, like a second Alexander crowned with laurels and
surrounded by his eagles, the miraculous figure of Na-
poleon. All of this Greek urge, this Attic complex, had its
immediate repercussion in current architecture.

The first Greek building in England, a smal garden
temple, had the honor of being erected in 1758 by that
same Stuart who had led the "return of the Heraclidae."
The use of pure Greek ornament and of the Greek orders
rapidly increased in popularity, culminating in beautiful
S. Pancrass Church in London by the Inwood Brothers,
1819-22. More famous were the great Bank of England
by Soane, and S. George's Hall, 1833, Liverpool, by H.
Elmes, a young genius who went before his time.

In characteristic and somewhat heavy fashion the Ger-
mans adopted the style, and applied to it al their erudition
and painstaking care. The result was a series of great build-
ings which are among the most notable in German archi-
tectural history: the old Museum and the Brandenburg
Gate, Berlin; the Propylaea, Munich; the Parliament
House, Vienna;, to mention but a few.

As for the French, with their usua architectural inde-
pendence and resourcefulness they refused to sign on the
dotted line at the behest of Phidias and Callicrates, and
their contributions to the Greek Reviva inssted on being
Gallic, and not Hellenic. The huge Madeleine is Roman,
not Greek; the Arc de Triomphe by Chalgrin, the might-
iest triumphal arch ever built, isFrench-Greek, or Neo-
grec as the books call it; and the Library of Ste. Genevieve
by Labrouste is equally origindl.

Along with this sympathetic appreciation and appropri-
ation of certain elements in Greek architecture, we find
an entirdly harmonious current of Greek influence in
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French life and manners. "Le Style Empire" in furniture,
with exquisite tact and sKill, takes Greek ornament and
applies it with many origina features of applique and
ormolu to the mahogany escritoires and fauteuils of the
sdons of Compiegne and Malmaison.

The Classic style in painting formed one of the most
distinct and brilliant epochs of French art. David, the high
priest of Classicism, in his "Oath of the Horatii" did more
to stamp the Classc ideal on French life and customs than
Chalgrin with his arch, or Napoleon with his vison of him-
sf asareincarnated Alexander. And, as afinal testimonia
to the triumph of David and of Classicism, the ladies of the
beau monde threw away their ruffled skirts and laced
corsets, and the loose flowing robes and smple girdles of
the Roman matron became de rigueur. Regnault, Gros,
Ingres, continued after the fall of the Emperor the cold
formulae of their fiery master, David; while in sculpture
the grand tradition was carried on by Rude, with his "call
to ams' on the Arc de Triomphe, and Houdon who did
our own Washington.

In French letters Andre Chenier, sacrificed on the altar
of the Revolution, and Madame de Stael, fluttering and
scolding about the imperial eagle, were perhaps the only
ones who purposely expressed themselves in Classic phrase.
Chateaubriand, Hugo, Sand, Gautier, de Musset, Dumas,
Guizot saw in Classcism itself a high romance, and we
have the paradox of Classc art hand-in-hand with Ro-
mantic |etters.

| have mentioned some of the phenomena of the Classic
Revival in France in this much detail to show what a redl
revival is, to show that to be sincere a cultural movement
must arouse enthusiasm and cooperation in every depart-
ment of intellectual and spiritual activity; and aso to show
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that an idea with two thousand years of forgetfulness over
its corpse may be resurrected and live again if life be
breathed into it by all the people. In other lands the Greek
image was carried about in its coffin for so much alook.

You will remember that there is a group of Jeffersonian
enthusiasts who argue that because Jefferson's Franco-
Roman building in Richmond was built in 1789, thereby
antedating the first of the Greek Revival buildings in
Europe, Jefferson is the father of the Greek Reviva both
abroad and at home; and in order to make the facts fit the
theory, they combine the Post-Colonia and the Greek
Revival under one term which they call the Classic Revival.
There is only a very remote chance that the creators of the
Greek Revival in England ever heard of, |et aone ever saw,
Jefferson's Richmond building, and the claim that this
great European movement saw its birth in America is pre-
posterous. Its lineage is perfectly clear: it stepped directly
out of the covers of Stuart and Revett's "Antiquities of
Athens."

The lesser but still more insistent claim that Jefferson
was the father of the Greek Revival in Americais, | believe,
equally untenable. The great volumes of the "Antiquities
of Athens' reposed, we are told, in the library a Monti-
cdlo, and Jefferson must have been well acquainted with
their contents, yet in no instance did he ever use a Greek
order or even a bit of Greek detail. It is really astonishing,
when you stop to think about it, that not one of the pro-
fessors houses a the University of Virginia—each one
avowedly alesson in architectural style—is Greek; without
exception they are Roman. Jefferson either saw no beauty
in the perfect beauty of those masterpieces on the Acropo-
lis, or did not understand their significance. Perhaps he
felt—which was true—that the red analogy with the in-
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fant Republic lay in Rome, not Athens. Nor did any other
of Jefferson's fellow architects in the Post-Colonid epoch
essay the Greek—neither Hoban, nor Thornton, nor Bui-
finch, nor McComb, nor Mangin, nor Halet. Their work
was for the most part a French version of the Roman or
the Adam mode of the Georgian.

The Greek Revival in America was a direct importation,
as every other architectural fashion had been. In starting
a description of it we cannot even begin with the his-
torian's cant phrase, "The germ of the movement may be
found long ago, and so forth." In fact, of al the exotic
dyles that have captured the American taste, the Greek
Reviva was the most exotic and of our provincialism the
mog flagrant example. It was brought to this country in
much the same way as Dolly Madison's bonnets, save that
in the case of this architectural adornment we can be much
more definite for we know exactly who was the importer.
His name was Latrobe—Benjamin H. Latrobe—and in due
course we shall hear more of him and his works.

Whether Jefferson or Latrobe was the father of the
Greek Revival depends on whether Latrobe in building the
Bank of Pennsylvaniain 1799-1801, our first Greek build-
ing, got his inspiration from Jefferson's Roman Capitol
building in Richmond or from the established Greek
vogue in England. To clear this crucial point | wrote to
the court of last resort in such cases, Mr. Fiske Kimball,
and thisiswhat he says: "I will answer your question about
Latrobe as well as | can. There is no question that Latrobe
got his stimulus to use the Greek details from Cockerell
and the work abroad. On the other hand, | do not find the
temple form employed there for buildings of practical use
until long after he left. His first important work in Amer-
ica was the completion of the exterior of the Virginia Cap-
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itol, and it was while doing this that he made his sketch for
the Bank of Pennsylvania. Thus it is probable that the
Capitol was not without influence on his adoption of the
temple form."

Why our infant republic accepted the Greek Reviva in
architecture with such unquestioning enthusiasm is a bit
of a mystery well deserving of some research. Its vogue in
England and in Germany, great as it was, was not com-
parablein any way to its universal use with us. Greek was,
-of course, a major study at our few universities, but its
intrusion into the literature of the time is not discernible,
There is no Hellenic note struck by the lyre of Washington
Allston, or later by Bryant, Irving or Poe.

Apropos what a temptation to tell something of the
passing of the old Knickerbocker tradition and the coming
of that new regime of which Washington Irving was the
bright particular star! A sudden activity that took in com-
mercial expansion, mechanical invention, civic pride and a
new cbsmopolitanism, changed New York from a deegpy
Dutch burg to a wide-awake American city. The "Chesh-
ire Chees’ of those days in literary New York was
Cockloft Hall, and here Paulding, Halleck, Drake, Cooper,
who came in 1822, and Bryant in 1825 and the irrepres-
sble Irving revelled and drank deep. To these intellectuals
should be added Robert Fulton and Samuel Morse, who
both began their careers as painters, J. Vandelyn and J.
Trumbull, whose Washingtons, Pocahontases, and Captain
John Smiths populate the Rotunda at Washington. Surely
there is nothing very Greek" about these men; nor about S.
Nicholas, who with his reindeers had to land on a temple
roof and dide down a Greek chimney (" Twas the Night
before Christmas' was written in 1822 by Clement C.
Moore, a member of the group).
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A higtory of American literature before me makes no
mention whatever of any Greek Revival in letters; in fact,
neither the word "Greece" nor any of its derivatives even
occursin theindex. The sameis true in painting and sculp-
ture. Benjamin West's, Copley's, and Gilbert Stuart's lives
were mainly laid in the Georgian period, and their work
is cdlosdly modelled on the great 18th century English por-
trait painters, but never even in their latest works did they
follow David or Gros or Ingres in a choice of Classc
themes. Trumbull painted his huge pictures in the Rotunda
of the Capitol in Washington in the grand manner, but
with no suggestion of the Greek about it. The geographers
and the architects seem to have had the Greek field to
themsalves. The streets of Elmira, Y psilanti, Athens, Rome,
Cincinnati, Sparta, Corinth, lonia (to say nothing
of New Thermopylae so dismaly visited by Martin
Chuzzlewit) echoed to the creaking of the ox-carts
on their way to the winning of the West or to the
shouts of "Tippecanoe and Tyler Too" from long-
coated and beaver-hatted patriots. For what strange
reason did these frontiersmen line these same streets
with peristyles and porticoes? It would be inter-
eding to collect al the Greek names attached to unof-
fending American towns—towns that have gone
thrpugh their histories staggering under the same handi-
cap that ill affects the lives and fortunes of the
Algernons and Percys named by doting and romantic
mothers.

Up and down the Atlantic seaboard, through the
Western Reserve,'along the Gulf of Mexico, up the Misss-
sppi, and over the plains, the Greek Revival spread. | have
noticed that the famous tabernacle built in Salt Lake City
by that extraordinary man, Brigham Young, has the tell-
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tae Greek profiles in its mouldings and cornices. In dl
these locdlities climate, building materials, and even the
habits of the people differ enormoudy. Yet the style of
architecture and even its forms are common to al. For
this there is only one reason: fashion. Wherever the warm
rays of fashion could penetrate up sprang an acanthus,
and every covered wagon, aong with the rifle and the
plowshare, found room for the porticoes of the Parthenon
and the Choragic Monument of Lysicrates. A building
that was not Greek in 1827 was as hard to find as a skirt
that was not short in 1927.

The costumes, the manners, the art of colonia days were
perfect in their architectural setting; and one feels that,
however bad architecture may have been in that stuffy
and embroidered era which we cal "Victorian/* the
checked pantaloons, the flowing whiskers, the bonnets and
bustles, were its proper accompaniment. Even today the
sensble attire of men and women which makes for the ef-
ficiency that is necessary to keep one's place in our hectic
American scene, goes well enough with the clash and clang
of the skyscraper, the squeak of the in-a-door bed and the
purr of the electric washing-machine. But where is there
any such harmony between life and architecture in the
thirty or forty years of the Greek Revival?

To use Henry James's description, American society was
not only provincial; it was parochid. And if oneis to be-
lieve Mrs. Trollope, who spent some three ungrateful years
with us during the height of the Greek Reviva, "the do-
mestic manners of the Americans' had little of the Pentelic
polish which we associate with Hellenic culture. Aside
from the whiskey drinking and tobacco chewing, the pa-
triotic bombast, the greed for money, the prudery of the
women, and the uncouth manners of the men, dl of which
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she gleefully dwells on again and again (mistaking the skin
for the soul of the American character), she mentions an
utter lack of knowledge and appreciation of the fine arts/
"From al the conversations on painting which | listened to
in America," she says, "I found the finish of drapery was
consdered as the highest excdlence, and, next to this, the
resemblance in a portrait. | do not remember ever to have
heard the words 'drawing’ or 'composition’ used in any
conversation on the subject." Especidly illuminating and
astonishing is her description of the nineteenth annual ex-
hibition of the Pennsylvania Academy of Fine Arts. "The
antique statue galery" filled with plaster casts, was pre-
sded over, she says, by an old crone who opened the door
furtively now and then to let in alternate groups of men
and women, who, we may imagine, with crimson cheeks
and downcast eyes hurried by the figures of the Apoallo
Belvedere and the Capitoline Venus! We agree with Mrs.
Trollope that there could be little love of art in a society
that regarded the master-pieces of Greek sculpture as fit
exhibits for a sola pornographica. There were enough vir-
tues in the courageous breasts of the men and women who
pushed the border-line of empire clear across a continent
without our having to pretend that their smple souls were
fired by the Greek ideal or that an architecture that had
flourished two thousand years before and five thousand
miles away was the natural and spontaneous expression of
their culture, the "only true American syle."

The examination of these facts and others persuades
me that the Greek Revival in America was a fad pure and
ample. The red interests of the people in this critical
period were palitics, exploration, and business—not art.
With the exception of literature, art was at alow ebb be-
tween 1820 and 1850; hot a painter, not a sculptor, not a
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musician, of note. The undeniable beauty of much of the
Greek Reviva work lay unfortunately not in the soul of
the artist, but in the glory of the ancient models which he
so carefully copied. A Rienzi could not but be magnificent
in the borrowed robes of the Tribunes, but in the case of
the Greek Reviva even the robes were for the most part
shoddy. The columns that gleam so majestically across the
Potomac from Arlington are not marble, but plaster; and
the architraves and cornices, with their accoutrements of
metopes and triglyphs that appear to bear so heavily on
many a sturdy Doric post, are but of wooden boards. The
Greek Revival certainly "got away with murder."

What was this Greek Revival, and how did it come
about? In it the architects exactly copied, wherever they
could, either ensembles, portions or details of Greek tem-
ples, applying them to every kind of American building.
| know no instance where any sort of originality was used
in arranging this artistic loot; it was applied to the Ameri-
can building exactly as found. Exactness in copying was
the ideal; any deviation from the model was a barbarism.
The buildings thus faithfully emulated were the Parthe-
non, the Propylaea, the temples of Paestum, for the Doric;
the Erectheum, the temple of Bassae, and the little temple
of Nike Apterix, for the lonic; and the Choragic Monu-
ment of Lysicrates for the Corinthian.

The early Georgian architects were great copyists, too,
but they deviated freely from their models. They picked
and chose from many sources, they drained the honey
from a thousand different blossoms, and when prompted
by expediency they freely changed the proportions to fit
the material at hand. Not so our Greek Revivalist. He was
not content, for instance, with the perfect simulacrum of
the profile of the Parthenon cap; he must have the exact
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proportions of the column as well, so our American-Greek
blithely adopts the proportion of diameter to height as one
to six, which old Callicrates had figured out to be neces
sary for the beauty and stability of his column in marble,
and sticks to it till death for columns in stone, wood,
plaster, cast iron, or what have you. )

The portico was the specid feature desred in every
building, and it is the portico that adds the most beauty
and dignity. Porticoes had been used back in the Podt-
Colonid—the White House, planned in 1792, is a besiiti-!
ful example—and even before that in the Georgian, as in
old S. Phillip's, Charleston, 1723; but these had been a-
ways in some form of Roman or its derivatives—never
Greek. So characteristic of the Greek Revival is the free-
standing portico with its four, six, or eight columns, its
entablature and its pediment, that this style has been called
on occasion the "portico style.”

The portico in this case is usualy arranged prostyle,
which means projecting from the front of the building
only. Hundreds of examples might be mentioned: that of
Hibernian Hall, Charleston, South Carolina, dedicated in
1841—which, by the way, is hexastyle (six-columned)
lonic—is an excdlent one. The ultima Thule, the final
ambition of the desgner, however, was the peristyle or
colonnade,running completely around the building. This
is technically known as the peripteral plan. It meant a pedi-
ment at each end. Its great prototype in ancient days is
the Parthenon. Not often was so magnificent and expen-
sve a scheme achieved, but fine examples exist in the Doric
house of Nicholas Biddle, the firss American to travel in
Greece, a Andalusia, Pennsylvania, built in 1834, and in
Stephen Girard's famous college in Philadelphia, built by
Walter in 1833-37 in the Corinthian of Lysicrates.
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Not in the East done were there imposing mansons in
the Greek style. In Madison, Indiana, on the Ohio River, is
the home of James F. D. Lanier, built in 1844 at a cogt of
forty thousand dollars—a noble building with a tetrastyle
Doric Colonnade and the unusual dignity of a great round
cupola. During the Civil War Lanier was a sort of Robert
Morris to his state, having loaned it upwards of a million
dollars. Other fine houses are to be found in Delaware and
Vermilion, Ohio; Niles, Michigan; Waukegan, lllinois,
and, in fact, in dmost every town bordering the Misss
sppi and its eastern tributaries. Lincoln's home in Spring-
field, Illinais, for instance, is Greek Revival but without
the portico.

A description of a typical Greek Reviva house in the
Western Reserve, for example, as Ohio was cadled in the
early days, will perhaps illustrate most of the sdient points
that were characteristic of its kind.

If it were a grand mansion it would have a portico; if
not a portico, it might have pilasters on the corners; lack-
ing pilagters, it would have corner boards (we are assum-
ing our house to be of wood), but the wooden siding
would never be mitred around the corners as in Colo-
nia work. These clapboards or sidings, by the way, were
usually laid flush, not "drop," as shingles are laid, so that
the wall presented a smooth surface as like as possble to
stone or cement. Even where brick was used, as it was
especidly in the South, it was painted gray. White plaster
or stucco, usudly marked off to imitate stone, was a very
popular treatment.

The entrance, which in a Colonid house is dmogt in-
variably in the center, was as like as not at the Sde or next
the corner. There was much more diversity in plan in the
Greek Revival houses than in the Colonid, so that the
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house might have been built in an L or a T or, more
attractive ill, in a central cube with low wings sym-
metrically arranged. The doorway was distinctive, and
decidedly different from the familiar Georgian with its
eliptica fan light, the lines al being square—Greek Doric
pilasters on the sde with a full entablature of architrave,
frieze and cornice, and the door itself of smple vertical
panels, with a long, low, rectangular transom above and
thin vertical sde lights on either side.

The windows had the diding sash, as in the Georgian,
with the glass divided into rectangles by thin wood strips,
but these rectangles were usually fewer in number and
consequently larger than in the Georgian houses. The trim
around the windows was usually smple, broad and flat
with little or no cornice.

The predominating feature is aways the main over-
hang. This was typically a full Greek entablature—archi-
trave, frieze, and cornice. If there was no portico, the
gables were at the ends of the house, and here the en-
tablature was likely to return only a foot or two (a
Georgian device) instead of extending fully across the end.
In many houses, directly beneath the entablature or break-
ing through it, were small low windows opening into the
attic. These little windows were often attractively filled
with cast iron grilles of Greek honeysuckle design.

Cast iron ornaments of various kinds, especidly
window-grilles, balconies and balustrades were very popu-
lar and are entirely typical of the Greek Revival. For this
the development of the coke and iron industries, owing to
the tremendous demand for iron in the extension of the
railways, was largely responsble. In the South, towards
the end of the period cast iron to a great extent supplanted
wood in the construction of the famous two-storied "pi-
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azzas' without which no southern house was complete. To
the saunterer dong Meeting Street in Charleston or
Chartres Street in New Orleans it might seem that some
gigantic ferrous spider had spun his iron webs across the
fronts of the deeping mansions.

Owing to the need of adhering to the Greek temple
form, all of the roofs had to be of very low pitch. The an-
cient temple pediments had dopes sefldom exceeding thirty
degrees. In lands devoid of ice and snow and in buildings
probably roofed with tile there would have been no ob-
jection to this flatness, but in America, especidly in the
North, such roofs were a nuisance. They were too flat for
shingles and, if made of metal, hot and unsightly. They
were a constant source of trouble and expense, and the
cause of those water stains which form, in houses of this
period, the principal decorative motive for the second story
calings. Greek temples not having any chimneys, our
builders, lacking the necessary precedent, left theirs very
plain and smple—a most sensible procedure.

The suburban and country houses largely followed the
plans developed in the Post-Colonia periods. In the cities
interesting new arrangements were developed. Many of
these old houses remain. They may be seen today around
Washington Square in New York, doubtless shaking in
their boots as the tide of modern construction approaches
them. Those in Philadelphia had absolutely plain fronts,
al of smooth red brick with stone dlIs and lintels of white
marble. These plain lintels of tnarble, stone, or wood, are
aways indicative of the style. In Georgian days the lintel
was a flat arch of brick, often with a keystone in the
center. In the Post-Colonid it had given way in many cases
to a panelled lintel with square blocks at the ends, while
in the Greek Revival the perfectly plain lintel obtans.
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Many attractive houses were built adong the old stage
routes between Albany and Buffalo and aong the Hudson.
They retain many Georgian features, such as the dormer
window and the red brick. The high basement containing
the kitchen, the long narrow hall, the parlor and drawing-
room, the dining-room behind, lasted through this epoch
and the following.

The interior detail of all of these houses was ordinarily
very heavy. Be it sad to the credit of our Greek Revivalists,
they made no attempt, as far as| know, to copy atemplein
its interior arrangements. How would you like to live in a
cella without windows of any kind, perhaps, deeping in
the pronaos and dining in the opisthodomos? But while
Greek plans were not consistently carried out, the flat
Greek profile prevailed everywhere. The stairs were usu-
aly simplicity itself, with square or round spindles with-
out mouldings or ornament supporting an unmoulded ma-
hogany hand-rail; very chaste and severe compared, for
instance, with the elaborate Georgian stairway of Carter's
Grove. In important mansions the ceilings were very high
and around them ran complete Greek entablatures in
plaster. In the less important rooms there was a plaster
cornice of some kind, and usually a rosette around the
hanging chandelier. The principa rooms opened into each
other, often in stately fashion, and the separation was in-
dicated by free-standing lonic columns—the favorite style
for interior treatment. The wooden panelling and even the
dado of Georgian days have disappeared; so adso has the
wall paper, the walls being smply painted in flat colors.

The fireplace had lost much of its previous importance.
The over-mantel disappeared, giving way to the mirror. The
fireplace itself, however, was usually of marble, and some-
times elaborately carved with figures taken from Flaxman
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or Wedgewood. Mirrors imported from France became
very popular. Ther height and width and the elaboration
of the gilt frame were in some degree an estimate of the
financia standing of the owner. They occupied important
places, as a the end of the drawing-room between two
windows or over the fireplace reaching to the caling.

Much of the furniture of these houses had doubtless
been handed down from the previous period, but the new
taste, having swung from English to French, followed the
mode of Paris, The Directoire and Empire succeeded
Sheraton and Hepplewhite and Adam in the popular es-
timation. While the French mode called for ormolu orna-
ments of brass, the American designs usually eschewed
them, using mahogany veneer with elaborate patterns in
the matched grain,or burl of the wood. Great dressers and
wardrobes with huge cornices, and chairs that follow more
or less Greek or Empire lines but often without carving, are
characteristic. The four-poster bed continued in popu-
larity, but the posts are often elephantine in their propor-
tions. Much delicacy and elegance on the other hand is to
be found in the work of a man like Phyfe. His "lyre"
tables and his sde chairs are as fine as the work of the
great Englishmen.

Duncan Phyfe is the hero of the decorative arts of the
period, and his active life as a furniture desgner and
maker exactly fillsthe span of the Greek Reviva. He emi-
grated from Scotland in 1783 and opened his shop in New
York City in 1790. He apparently gave his customers, who
were the great of the land, whatever they wanted, but it
was aways the finest that his taste and skill could fashion.
A hundred years ago it would have cost you a coal thou-
sand dollars to have decently furnished your drawing-
room with Mr, Phyfe's furniture, with chairs for twenty-



THEGREEK REVIVAL 1820-1860105 105

five dollars gpiece and a great pier table at three hundred.
A chronologicd display of his furniture would give a
perfect picture of the taste of the time. It would begin
with the Sheraton and Adam types (Post-Colonial), then
the French Directoire (early Greek Revival), and then the
Empire (later Greek Revival), the furniture getting pro-
gressively heavier and coarser but being always of the finest
craftsmanship, finally to end with the black walnut at-
rocities of the Parvenu period. We are glad to chronicle
that Phyfe retired full of years and honors and, having
s0ld out his business, which employed over a hundred men,
went to hisfinal reward in 1854.

While we have been discussing houses, we should note
that during this period public construction for the first
time assumed in American building the major place. The
development of the new western states and the increasing
wealth of the national government required the carrying
out of a great building program. National buildings and
state capitols were now without exception in the Greek
style. The greatest of them, of course, is the Capitol build-
ing in Washington, the contemporary portion of which is
Greek Reviva. Even Mrs. Trollope praised it whole-
heartedly, and what she says about one part of it is so in-
teresting and significant that it is worth quoting:

"In a hall leading to some of these rooms, the ceiling is
supported by pillars, the capitals of which struck me as
peculiarly beautiful. They are composed of the ears and
leaves of the Indian corn, beautifully arranged, and form-
ing as graceful an outline as the acanthus itself. This was
the only instance | saw, in which America has ventured to
attempt national originaity; the success is perfect. A
sense of fitness always enhances the effect of beauty. | will
not attempt a long essay on the subject, but if America, in
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her vastness, her immense natural resources, and her remote
grandeur, would be less imitative, she would be infinitely
more picturesgue and interesting.” She did not know that
in addition to the "Corncob Capitals’ Latrobe had made,
in the same building, capitals of tobacco leaves and had
designed some with the cotton bole as their decoration!

Other government buildings of the time and style were
the Treasury"building and the Patent Office in Washing-
ton; Custom Houses in New Bedford, Savannah, San
Francisco, and New Y ork; the Mint in Philadelphia, and
the old Exchange in New Y ork. Many of the states seized
upon the Greek style as a proper expression of the power of
the commonwealth, and Indianapolis, Albany, Mount
Pelier, Nashville, Columbus, have capitol buildings built
init.

The building at Columbus, Ohio, is particularly interest-
ing, and its construction may be regarded as typical. In
1838 the General Assembly of Ohio provided for its Cap-
itol building, and through its commissioners "advertised
for plans, offering premiums." From fifty to sixty sets
of plans were sent in. They picked out three sets of de-
dgns, and appointed an architect, Henry Walter, to
"combine their best points'! Begun in 1839, the build-
ing was not completed until 1858 after many viciss-
tudes and much changing of horses in the architectural
stream. The building as it stands in use today is of the
Greek Doric style, imposing in its dimensions and pro-
portions, and crowned with a huge cupola to which the
legidator could proudly point as a dome and which the
purist with equal conviction could declare to be not a
dome. Banks and Exchanges were eloquent of expanding
commerce and credit: Merchants Exchanges in New Y ork
and Philadelphia, the old Quincy Market, Boston, United
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States Banks in Philadelphia, Erie and Savannah, the Suf-
folk and the Middlesex Banks in Boston, and almost count-
less buildings of like nature throughout the South. A
typical example is the old Cotton Exchange of Petersburg,
Virginia, now restored and put to civic use. Venerable and
dignified in its Doric habiliments, it Sood long awaiting its
cup of hemlock. In every city fortunate enough to possess
any, at least one such building of this period should be
preserved as an historical monument or used as a museum
of history or art, which can usually accommodate itself
to ancient and not always convenient surroundings.

The revival in pagan architecture went arm in arm with
a tremendous reviva in emotional Christianity. The Meth-
odigts, the Baptists and the Presbyterians vied with each
other in the number and zed of their revivals and the
number of converts brought into the fold. We remember
the mother in Israel of the Methodist faith who, in com-
menting on the revivals going on in her western home, said,
"Well, we saved only three souls last night, but, thank God,
the Baptists didn't save any." When Francis Asbury, "the
Father of American Methodism," landed in America in
1771 there were but three hundred Methodists in the
colonies. When he died in 1816 there were over two hun-
dred thousand and more than two thousand ministers,
whilein 1850 there were 690,000 members and 9500 min-
isters! Those were the heroic days of the itinerant preacher
and the circuit rider who carried his Bible, a loaf of bread
and a change of linen in his saddle-bags. The Pauls and
Peters of this day forded the streams and threaded the for-
eds vigting their flocks in true apostolic fashion; while
their voices urged the sinner to the mourner's bench, their
strong right arms repelled the rowdies and the scoffers.

It is hardly fair to expect such militant Christians to
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have paid much attention to architecture, yet the churches
of the time, | should say, did not fall far behind the
standard of other buildings. Here again the Greek was the
chosen style, and the portico, long since introduced into
the colonies through the influence of Gibbs and used on
many a Georgian church, naturally maintained its place,
smply changing from Roman to Greek. The Wren steeple,
though reduced in height, and simplified and sturdier,
maintained its place above and behind the portico. Some
churches, however, adopted the temple arrangement in
toto. The beautifully proportioned Westminster Presby-
terian Church in Charleston, South Carolina, dedicated in
1850, is a hexastyle prostyle fane that might have been
erected on the Forum Romanum, its detail being, con-
trary to the usual rule, Roman and not Greek. The in-
teriors of these buildings are usually cold and uninviting
and do not differ particularly, except in detail and in lack
of interest, from their Georgian and Post-Colonid for-
bears.

There was one exception to the general rule of conform-
ity to the Greek style. The name of Upjohnisafamous one
in the annals of American architecture. Three—or is it
four?—generations of Up Johns have practiced their pro-
fessonin the United States. Richard, the founder and first
President of that august body; the American Institute of
Architects, was born in England in 1802. He came to us
in 1829, working first in New Bedford, and then in Boston
where he labored with Bulfinch on the State House. In
1839 he went to New Y ork, and there he did the work that
proved him an exception. Old Trinity Church, a Colonid
building, was in disrepair, and Upjohn was employed to
remodel it. He proposed, as architects have away of doing,
to build a new building. This new building, the famous
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Trinity, is Gothic. It was built in 1846 in the heart of the
Greek Reviva. Upjohn aso built dd &. Thomass in the
Gothic style. Following the example of Trinity, or perhaps
independently of its influence, other Gothic churches were
erected, such as the Huguenot Church in Charleston,
South Carolinag, built in 1844. Upjohnis often given credit
for the parentage of a Gothic revival; but it seems to me
that these occasond Gothic churches constituted no re-
vival at al; they are merely sporadic recurrences of the
grand old style always before men's eyes in the great
cathedrals of France and England. A read Gothic revival
came, we shal see in the sixties, but in character and de-
tail its products were very different from these occasional
Goths who dtrolled in their bearskins among the snowy
chitons of the men of Athens.

So much for our barbarous intruder. Heis hardly notice-
able among the phalanxes of porticoes and pediments. The
following are al Greek Revival churches: the First Presby-
terian and the Unitarian Churches of Philadelphia; .
John's Chapel, Portsmouth, New Hampshire; Westminster
Church, Providence; the Second Presbyterian Church,
Albany; the chapel in Amherst College; the First Presby-
terian Church, Worcester; and the Congregational Church
in Henrietta, Ohio. Both St. Phillip's and St. Michadl's in
Charleston have Greek touches added after the disastrous
fire of 1833. Even a synagogue or two doffed the gaber-
dine and donned the toga, like the Beth Eloim of Charles-
ton, rebuilt in 1840. Colleges, schools, academies, ladies
seminaries of which there was an especidly bountiful
crop, prisons, hospitals and even factories appeared in the
Greek guise. Some of these were famous for their beauty,
such as Girard College in Philadelphia, and some showed
remarkable advances in scientific arrangement. There is a
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tradition that European authorities on occasion visited our -
penal ingtitutions, finding them an advance on Newgate
and Old Bailey.

Architects had come into their own, you will remember,
in the brief period of the Pogt-Colonid, but, while the
Greek Revival boasts many an architect, there was dso a
noticeable backdliding in the direction of the handbook.
The reasons were obvious. the Greek style had to be copied
exactly or not a dl, hence the necessty for the vade
mecum; and, because of the great expansion of the coun-
try, parishes grew altogether too large for the few archi-
tectural missionaries. This condition gave birth to that
despised species, the carpenter-architect, ill extant, in-
deed, in the contractor who will design as well as build
your edifice. The journeyman carpenter (the craftsman)
had largely lost the traditions of these master craftsmen
of Georgian days, so the job was now done by a contractor
who got his eevations from the handbook. Aside from
those majestic tomes, the "Antiquities of Athens" which
reposed only in the great libraries, there were various lesser
and much more convenient sources of information. That
ardent Helenis, Owen Biddle, published a handbook of
Greek detail in 1805, and Asher Benjamin kept his own
publications up to date by new editions in 1814, 1832,
1833, whileMinard L efever published abook in 1833 called
the "Modern Builders Guide" Nevertheless, above these
smal fry with their squares and handbooks, tower the
great figures of the Greek Revival architects themsdlves.

The first of these is Benjamin H. Latrobe, the man who
brought the Parthenon to America in his gripsack. He
was born in England in 1764. He studied architecture and
practiced his profession in England where he was associated
with that celebrated Greek Revivaist, Cockerdl S, after a
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youth spent in Germany where he attended the University
of Lepsc, he became a Prussan soldier and was wounded
in action. After serving as Surveyor of Public Offices and
Engineer of London, in 1796 he came to Virginia a the re-
quest of Washington. He was engineer to the State of
Virginia, and superintendent of water supply in Phila
delphia. Thomas Jefferson appointed him surveyor of pub-
lic buildings in Washington with especial charge of the
construction of the Capitol. Owing to the War of 1812
thiswork was suspended and in 1814 the British burned the
Capitol; but at the close of the War Latrobe was reap-
pointed architect of the Capitol. He retired in 1817 and
lived for a while in Baltimore, later moving to New Or-
leans, where he died in 1820, just about the time the style
he had introduced into America had become universally
accepted. Latrobe's epochal work was the Bank of Penn-
sylvania in Philadelphia. This building was pure Greek
hexastyle prostyle, and of the lonic order. It was torn down
shortly after the Civil War. With the exception of a small
house built in Connecticut in the preceding century, this
was the first Greek building built in the United States. The
sze and beauty of the building, the authority of Latrobe,
and the enthusiasm of Nicholas Biddle, the promoter, made
this bank the cynosure and envy of al eyes. Greek archi-
tecture was the latest thing, le dernier cri, the fashion.
Latrobe's work on the Capitol in Washington was done
between the years 1803 and 1817, and is principally con-
fined to the semi-circular room known as Statuary Hall.
This room was once the Hal of Representatives, and
echoed (they had great trouble with faulty acoustics) to
the honeyed pleadings of Clay, the Great Compromiser,
and to the Olympian utterances of the Jovian Webster.
Now it is the resting-place—though they appear restless
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enough—of those unhappy effigies of the great and the
near-great, the favorite sons and daughters of their respec-
tive states, done into amost every material and ranging
from lilliputian to brobdingnagian proportions, which at-
tract smiles from the sophisticated and awe-struck whispers
from the innocent—a humorous indictment of our taste
and knowledge of sculpture during the nineteenth century.
This hall is Greek Corinthian after the charming columns
which ill cling to the little monument in Athens dedi-
cated to Lysicrates.

In 1805 Latrobe submitted to Bishop Carroll two de-
ggns for the proposed cathedral in Batimore. One was
Gothic similar to Peterborough in England, and the other
Roman like the Pantheon. The Classc design was chosen
and in 1821 the cathedral was dedicated, "the finest Clas-
gcd church in America

Latrobe's final work was the Second Bank of the United
States in Philadelphia. For this he went back to first prin-
ciples, copying the Parthenon. It was built between 1819
and 1824.

Of Latrobe's pupils and disciples the most interesting
was Robert Mills. As a Greek he would have been a
Spartan. No Attic or lonian softness for him. He amost
entirely eliminated ornament, and in the Washington
Monument, in Washington, begun in 1836,—his finest
work—dispensed with every moulding and other archi-
tectural accessory as well. Think of the Draconian restraint
of a man who, with that cliff of white marble before him,
refused to scar its face by a dngle scraich. Before this
Mills had built the Washington Monument in Baltimore
in 1815, introducing the Vendome and Hadrian Column
ideainto America. The huge and dignified Treasury Build-
ing in Washington, of the lonic order, built in 1836, is aso
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his work. He seemed to have had a monoply in custom
houses, as he built them in Middletown, Connecticut;
Newbury Port, Massachusetts, New Bedford, Massachu-
setts; and New London, Connecticut; Wilmington, North
Carolina; Norfolk, Virginia; and Savannah, Georgia. Nu-
merous mints and sub-treasury buildings, filled out his
busy life and extensive practice. He was the "court archi-
tect" of histime, and in hisvigor and smplicity the Sam-
michele of this Greek Renaissance.

William Strickland, 1787-1854, should be familiar to a
student of these times. Also a pupil of Latrobe, he was the
antithesis of Mills in style. He liked curves and ornament
and cupolas. He has given us the best of the "exchanges'
of his day, the Merchants Exchange in Philadel phia, built
in 1834. Picturesque and origina in form with its swing-
ing colonnade, it is one of the few buildings of the Greek
style that can claim much in the way of originality or pic-
turesqueness. Strickland was the inventor of that happy
expedient which substituted for the dome on state capitol
buildings. The crisis was grave. The legidators caled for
domes, but domes were never used on Greek buildings.
Strickland took the little Choragic Monument of Lys-
crates, that veritable life preserver of the Greek Revivalist,
and perched it on the highest part of the roof. It is re-
markable how well it looks,in this location. His fine Cap-
itol Building in Nashville, Tennessee, while superintending
“the erection of which he died, offers agood example of this
treatment. In this connection one might mention the
courthouse in Petersburg, Virginia, which bears a sort of
spire made of several stories of the Choragic Monument,
superimposed, but it isnot, as far as | know, by Strickland.
Another of Strickland's achievements was the first use of
illuminating gas which he introduced in the Gothic Ma
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sonic Temple in Philadelphia, built in 1809. Strickland
built aswell St. Paul's in Philadelphia and the old Chestnut
Street Theatre, and in 1828 tried his hand at remodelling
Independence Hall.

Other architects there were, Ilke Issiah Rogers, who
built the Merchants Exchange, 1843, in New York city;
Young and Rogers, who built the Custom House in Boston
in 1847; and Ithiedl Town, whose Capitol building in In-
dianapolis bears the unfortunate addition of adome, prov-
ing that Strickland was right!

The last of the big men of the Greek Revival period
was Thomas U. Walter, and he produced what is probably
the masterpiece of the style—Girard College, the gorgeous
building he erected for that old arch-pagan, Stephen
Girard. Walter was born in 1804 and died in 1865. His
school was the draughting-room of Strickland, and, as we
might expect, his taste tends toward the lighter aspects of
the style, the lonic and Corinthian, in contrast to the
sterner Doric manner of Mills and Latrobe. Girard College
was built in 1831. It is al of white marble, a great pe-
ripteral colonnade of Corinthian columns enclosing four
marble walls pierced with little bedroom windows which
search as best they may for the sunlight. It was such glar-
ing though beautiful examples of inappropriateness that
caused the downfall of the Greek Revival. Walter lived
till 186j, working for the most part on the completion of
the Capitol in Washington, but this work falls in another

The fall of the Greek Revival was so sudden that transi-
tional works are rare. Usualy the cornice is the first to
show the coming change. Drive through the country in
Michigan, Ohio, or Illinois—in fact, any state east of the
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Missssppi—and if you watch cdosdy you will find frame
houses with good Greek doorways and window-casings,
but with jig-saw brackets under the cornice; curious and
ugly things. Look farther and you will see that the next
thing to show change was the porch. No longer Doric or
lonic columns, properly rounded and fluted; instead you
will see thin, square posts with the same ugly jig-saw orna-
mentation. The last were the window and door frames.
When these become pedimented and ornamented, we have
seen the heds of the Greek Revival.

A fineand monumental example of thistransitional style
is a grand old mansion at 93 Rutledge Street, Charleston,
South Carolina. It has a great piazza in Greek columns,
cast iron trellises, and a cornice of the Parvenu type.

So perished the Greek Reviva. No great socid or natural
cataclysm overthrew it. The fad died out. Its end came
through what was really an attempt to return to common
sense and some practicality, and, if the style that followed
reached the lowest point in the artistic expression of archi-
tecture, its forms, at least, came nearer to expressing the
purposes of the buildings and the nature of the materialsin
use. The Greek style was frequently attacked by its con-
temporaries. The absurdity of applying Greek columns
and temples in toto to the solution of American problems
was often pointed out. The anomalies of using wood, tin,
and cast iron in imitation of marble was frequently dwelt
upon.

“Back in 1835 Washington Irving had bought an old
Dutch farm-house just above Tarrytown on the Husdon
River, and had remodelled it in a picturesque haf-Gothic
manner. It is described in an old book as "cut up into odd,
snug little rooms and boudoirs, according to the sgns of
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promise from the pesked roof and gable-ended exterior.
The eastern sde of the house is overgrown with ivy pre-
sented to Irving by Sir Walter Scott.” As"Sunnyside” was
a famous place of pilgrimage, undoubtedly its picturesque
beauty constantly challenged the popularity of the Greek.
"Godey's Lady's Books' of the. forties publish, sde by side
with pictures of ided "Doric' cottages, desgns in Swiss
chalet or English cottage style. An article in the "North
American Review" in 1836 attacked the Greek style, and
in 1842 A. J. Downing, a man who deserves a biography,
published his "Cottage Resdences” showing houses in
what was caled the "Downing Cottage style" A curious
eddy in this latter architectural stream is indicated by the
old "round houses" which were, however, occasondly
octagond. In 1854 a book was published by Mr. O. S.
Fowler cdled "A Home for All or the Octagon Mode of
Building." This book proved, at least to the satisfaction
of the author, that a house of circular or octagona plan
not only had the smallest amount of outside wall space
for the area of the enclosed rooms but aso resulted in a
building more conveniently arranged and more elegant than
the prevailing "Cottage' or "Doric" type of building, of
which hewas especidly scornful. Mr. Fowler, who was dso
an author of numerous works on phrenology, must have
had many disciples, for a number of these octagon houses
were built throughout the country. | remember as a boy
an old round house in my home town. Its stairs were in a
well in the center, which was lighted by a cupola, and
the rooms presented an amazing variety of triangles, octa-
gons and trapeziums. Needless to say, the house was
haunted—probably by the ghost of Euclid. A little more
missionary effort added to these attacks'and exhortations
induced the fickle worshippers to overthrow their
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Athenian idols, and by 1850, except in the far West, per-
haps, the "Greek mania' had passed away.

Whether or not a good copy is preferable to a poor at-
tempt at originality is a question of temperament not de-
terminable by any intellectual process. We are certainly
blessed with an excellent opportunity to test the point in
a comparison between the Greek Revival and the style
that succeeded it. As another points out, whether a style is
good or bad—and by that is meant logical and appropriate
or the opposite—is no criterion of its importance histor-
ically, and for that reason alone every monument of the
Greek Revival should be carefully preserved and honored.
Aside from the regard of the historian and archaeologist,
the lover of beauty for its own sake, too, would regret the
loss of asingle column or pediment. Absurd as these monu-
ments may seem when judged by a logician, they are en-
tirely satisfying to one who believes that beauty is its
own excuse for being. On that sde, at least, the contribu-
tion of the Greek Revival was amost without exception
one of charm and dignity.

Joseph  Swift house,

1 ®=sar ¥ near Vermillion, Ohio.
One story house in the

§==1 Greek syle. Built in

T ] 1841




CHAPTER V

SPANISH AND CREOLE ARCHITECTURE

Orchids and Gardenias in Our Geranium Beds
THE SPANISH MISSIONS

IT seems curious that al the while we Anglo-Saxons were
building along the Atlantic seaboard the Georgian mansions
and meeting-houses of which we are so proud, the Span-
iards, thirty-five hundred mites away on the shores of a
gtill mightier ocean, were converting, the Indians and build-
ing other meeting houses. We and they were virtually ob-
livious of each other. We may well feel athrill in reading
that on July 27, 1776, twenty-two days after the signing
of the Declaration of Independence, the first colony of
white men pitched their tents and broke ground for the
mission of San Francisco de Asis, the future metropolis of
the Pacific coast.

These Franciscan and Dominican padres and command-
antes belong chronologically in our Colonia period, but
what an abysmal gulf separates them from our Colonial
forbears in architecture, religion, government, manner of
living, and every social and cultural activity! Can you im-
agine Fra Junipero Serra establishing one of his missionsin
Sadem, Massachusetts, or Jonathan Edwards reading Cal-
vin's Institutes before men-of-arms, friars, and Indians in
the chapel of San Diego de Alcala? The easy-going and, in
mundane things, ignorant monks, surrounded by their
copper-colored and childlike neophytes in a Cytherean cli-

mate, were no match technically for the energetic and
118
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highly educated preachers, deacons and vestrymen who
built not only for beauty, but for efficiency and protection
from the elements. Both styles were well nigh perfect in
their harmony with their environments and their reflec-
tions of the culture which produced them. In the interiors
| should say that the monks of California surpassed the
Americans in architectural charm and religious atmos-
phere. Their problem was simpler, and they were aided by
the presence of the altar and its accessories, but on the
other hand they had little to work with and poor hands to
mould that little. Such interiors as those of Santa Ines with
its beamed celling, San Antonio de Padua with its delight-
ful surprises, Santa Barbara with its paintings, have far
more color and warmth, even more directness and simplic-
ity, than the prim and often awkward interior of the
Colonial church.

But notwithstanding such differences, the Spanish
architecture of the missons and the Georgian architecture
of the colonies are cousins, for they are both members of
the great family of the Renaissance. After afull century of
neglect and ostracism, the architecture of the misson has
been recaived into the American family, has become a part
of us, and this new old blood, crossed with the Puritan tra-
dition, has produced in the last twenty years in California
perhaps the loveliest daughter of our architecture—a
daughter with the vigorous constitution of the north and
the slumberous eyes and orchid coloring of old Mexico.

Before we enter into any discussion of the architecture
of the missons, it might be well to say a word only about
their history. The Spaniards had been in Mexico for two
~ hundred and fifty years before they received royal orders
from their home land to occupy and colonize Alta Cali-
fornia. As was the custom in Spanish conquests, the priest
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and the soldier went hand in hand; the cross and the sword
burst simultaneously upon the view of the astonished na-
tives. The sword was to achieve the land for the King of
Spain; the cross was to achieve the natives for the King of
Kings.

The settlement of these dual conquerors in California a-
ways took a certain form: it was tripartite. There was
first the presidio, second the mission, and third the pueblo.
The presidio housed the commandante and the soldiers. It
was the symbol of tempora power and the King. It was
usually an enceinte of four walls with a plaza or court-
yard in the center, into which the various offices, dor-
mitories, guard rooms, and so forth, opened. Its walls were
moderate in height and strength, and were feebly protected
by corner bastions.

The mission was a more complicated structure. It con-
gsted usualy of the church, sacristy and baptistery, and
often a chapel, and in addition to these (I quote from Rex-
ford Newcomb) "Shops for the industries, such as weav-
ing; carpentry; blacksmithing; soap and candle making;
hat, shoe, and rug making were provided, as well as vari-
ous storehouses for hides, tallow, wool, and grain. Add to
these apartments quarters for the maor domo ... a
few guest rooms, a hospital or infirmary, and some notion
isgained of the various structures that the padres so smply,
yet so0 logicaly, developed to meet the needs of their edu-
cative program.” It is the patio, however, that we visud-
ize when we think of the misson. Around its ample area
ran the protecting wall; from the adjoining shops came
the ring of the hammer, the wheeze of the saw, the gut-
tural laughs of the Indians. Within its shady cloister
walked the padres busy with their beads or breviaries, on
the sun-bathed stones or clay of the enclosures sprawled
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the Indian children, and at the well in the center the dusky
neophytes filled their jars or daked their thirst.

. The pueblos were a helter-skelter conglomeration of
adobe houses and thatched huts which housed the popu-
lace, for the most part Indians. They require no descrip-
tion as none of them remains, their Stes now supporting,
for the most part, the various buildings of the modern
Cadlifornia town.

Of these three factors in a Spanish settlement, the mis-
gon dmost immediately became preeminent. A positive
cause for thisis to be found in the vigorous administrative
ability and wisdom of the first few ecclesiastical presidents
of the misson system, and a negative cause in the peaceful -
ness and docility of the Indians, which rapidly allowed the
presdios to fall into neglect and decay.

The converted Indians seem to have existed in a state of
willing vassalage, hypnotized by the gorgeous ritual and
mysteries of the church. They who had seen God in clouds
and heard Him in the wind, saw Him now in gilded
iconography within the four walls of the church, and heard
Him in the sonorous antiphonal or the fairy call of the
Angelus. They lived in the pueblos, the bachelors were
herded together and locked up at night, while the unmar-
ried girls, were kept in a convent outside. As a convert of
the living church the Indian was not to spend his time on
flowery beds of ease. He reported at sunrise for prayers
and mass; breakfast followed, after which each went to
his work; after dinner at noon there was a siesta until two;
work again until the Angelus bell at sunset; prayers and
the rosary, and then the Indian was free to dance and
otherwise express himsdlf until the routine began again the
next morning.

The misson priests had no illusons about the Indians:
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souls they had to be saved, hands they had to be exploited,
but minds or wills to become useful and independent liege-
men of his Most Catholic Mgesty they had not. Neverthe-
less, the Indians seem to have had kind masters and to have
been contented and happy. History records only a few out-
breaks, the worst a San Diego, in the last of which Father
Jayme and two others were killed. Comparing these with
the fearful massacres and bloody reprisals of the New
England soldiery, it would seem that the Catholics in
Cdlifornia at least understood the Indians better than did
the Puritans. -

The whole history of Alta California, the coast line, that
is, from San Diego to San Francisco, between 1769 and
1825 is a chronicle of the establishment of missions. It is
said that the great and saintly misson builder, Fra Junipero
Serra, desired to plant one of God's mile-posts at the end
of every day's journey. As these missions are most of them
marked by architecture of beauty and interest, and as their
names are picturesque and romantic, | cannot resist the
temptation of transcribing a few from the records with the
dates of their founding: San Diego de Alcala, 1769; San
Carlos de Borromeo, 1770; San Antonio de Padua, 1771;
San Luis Obispo, 1772; San Juan Capistrano, 1776; San
Francisco de Asis, 1776; San Buenaventura, 1782; Santa
Barbara, 1786; Santa Cruz, 1791; San Juan Bautista, 1797,
San Luis Rey, 1798; Santa Ines, 1804; San Francisco
Solano, 1823. How Spanish they sound, and how far away!
All of these have left more or less extensive and interesting
remains.

The golden days of the misson system extended from
about 1800 to 1813. Padre Serra, having fought a good
fight and kept the faith, and incidentally established a
spiritual and tempora domain for the King of Spain, died
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in 1785. The presidency of the missons succeeded to able
hands. Padre Fermin de Lasuen was the dominant figure in
their culminating period. "Under his administration,” says
Newcomb, "the missons prospered and became wealthy
estates absolutely and solely administered by the padres,
who became, in a sense, not only the preachers of the
country, but aso its great farm managers, its great mer-
chants, and, so far as the Indian population was concerned,
its rulers. The stock multiplied upon the farms; great
quantities of grain were produced; the misson orchards
and vineyards grew into bearing and throve abundantly.
Nearly al the missions erected new and handsomer build-
ings of brick or stone, provided irrigation ditches and aque-
ducts. . . . The padres furnished great quantities of sup-
plies to the presidios, and thus the government became the
debtor of the missionaries whom it protected."

Clouds appeared in these cerulean skies in 1813, when
laws were passed turning back certain lands to the Indians.
In 1821 Mexico gained her independence from Spain.
Legidation soon followed to "emancipate” the Indians, but
the final blow came in 1834 when the Mexican Congress
pased the law secularizing all the missons, and passing
their control to commissioners aways ignorant, usualy
corrupt. Within ten years only a handful of the Indians
remained. The wealth of the missons had disappeared, and
the great structure built up by Serra had toppled to the
ground.

However, as is usually the case, there were compensa
tions. The mediaeval, amost feudal regime of the missons
could not have lasted for long in the face of Anglo-Saxon
immigration. With the fall of the missons began the rise
in importance of the presidio, and the growth of commerce
and society.
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We cannot pause to condgder the few remains of Span-
ish domestic or civil architecture in California, except to
recall that in the eighteen twenties and thirties, just before
the coast became Americanized, a charming and brilliant
socid life centered about Monterey and San Francisco. The
patio with its soft-voiced monks, its droning bees, its
humble Indians—the last gesture of mediaevalism in the
New World—has been succeeded by the busy plazaVith its
color, noise, and life—the promise of an imperial future.

The student of the Renaissance in Spain will discover
that the first style to emerge from Gothic mediaevalism
was that curious and fascinating mode known as the
Plateresque, or silver-smith style. Whether the name was
derived from its similarity to repousse metal work or
whether silver workers who emigrated to Spain from Hol-
land fashioned some of its models, is immateria. It was a
mixture of Moorish, Gothic and Classic forms—the famous
hospital of Santa Cruz in Toledo is a good example—and
it is usually supposed to have flourished between 1500
and the accession of Philip Il in 1 556. With the reign of
this monarch architecture executed a right-about face.
The style became cold and formaL The chilly and depress-
ing Escoria arose to house and entomb a royal and cruel
fanatic. This style is known as the Griego-Romano, and its
course proceeded evenly enough until 1665. It was*then
overwhelmed by one of those architectural freaks that up-
st the critics and add to the joy of nations: This outburst
was the invention of an otherwise obscure architect with
the unpronounceable and amost unspellable name of
Churriguera; and the style he brought into the world is
caled after him the Churrigueresgue.

It was an outlandish fashion which violated every archi-
tectural canon and broke every commandment of taste.



SPANISH AND CREOLE ARCHITECTURE 125

It maintained the old Spanish principle of contrast, how-
ever. What does a Spaniard love more than a great, barren,
tawny wall, be it granite or adobe, and, bursting out in the
center of its aridity like a tropical oasis in the midst of a
desert, a vivid, gorgeous splash of scintillating ornament?
This principle of contrast is carried to the last degree in the
style of Churriguera. The ornament itself is a confused
and writhing mass of broken cornices and squirming
volutes, of columns with their elsewhere fair surfaces
broken out in a thousand architectural excrescences, of en-
tablatures tortured and twisted as though upon the rack -
of Torquemada—niches, shields, saints, cupids, "rotting
fruits and swollen garlands," all stirred up into an archi-
tectural phantasmagoria impossible to describe. There is a
sort of orderliness underlying it al, nevertheless. For in-
stance, it is aways on axis—that is, symmetrical on either
sde of acertain line—and it is usually spread on the sur-
face with a constant thickness. It is, moreover, aways con-
tained within a boundary eminently architectural.

Along with this characteristic spasm of decoration,
which usually occurred about the main portal, the Chur-
rigueresque possesed other features easier to understand—
domes of beautiful colored tiles; belfries and cupolas of
charming silhouette and detail; delightful star-shaped
windows; great swinging volutes that can be traced back,
| dare say, to Alberti's Santa Maria Novella, built as the
dawn of the Renaissance was breaking in Florence.

This style was in the ascendant in Spain during the con-
quest of Mexico, and it was exclusively employed in the
great rebuilding of the Aztec cities, while the indigenous
Mayan forms were totally ignored. We e it in the cathe-
drals of Havana and Mexico City, a Chihuahua, at
Gaudalupe; and the magic hand of Bertram Goodhue
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again caled it into life in the beautiful San Diego building
in the Panama Pacific Expostion of 1915. Naturally it
was this style that Fra Junipero packed over the hills as he
st forth on his painful journey to Alta California, and it
was this style that was employed with modifications in all
the missons.

These modifications consisted for the most part in leav-
ing off much of the elaborate ornament. Volutes, car-
touches and garlands could hardly be evoked from the
childish minds and fumbling hands of the Indian artisans,
who Could, however, build long, sturdy walls, very simple
arcades, belfries of modest dimensions, and even smdl
domes. Occasionally, as a San Luis Rey de Francia we
have a na've attempt at an ornamental gable; at Santa
Barbara, a pediment supported on sx engaged lonic
columns that look for al the world like work of the My-
cenaean Greeks; at San Carlos Borromeo a star-shaped win-
dow, and some little domes above it. At Santa Cruz, at
Santa Barbara, at San Buenaventura, the companario or
open belfry is a characteristic feature. A beautiful one ex-
ists, dso, at San Gabriel Arcangel, where the bells in sepa-
rate niches, like deep-voiced monks each in his pensive cell,
awaken the morning with the Angelus and in the evening
toll the knell of parting day.

To describe each misson with its church, patio, and all
its complication of parts would be far beyond the scope of
a single chapter. Yet one should be familiar with the out-
standing examples of mission architecture.

The most elaborate, the most architectural, and the most
advanced in type is the misson of San Juan Capistrano. It
lies nearly half way between San Diego and Santa Barbara,
located, as most of the missons are, in a picturesque and
commanding gte. Behind are the foot hills of the Santa
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Ana mountains, and at oneés own feet break "in a sound
like thunder—everlastingly" the waves of the Pacific. San
Juan is one of the foundations of the tireless and devoted
Junipero Serra, himself far more worthy to be canonized
than the San Juan for whom the mission was named, an
inquisitor and a persecutor of the followers of John Huss
and other heretics. Serra founded the mission in 1776—an
easy date to remember. Within ten years—taking the fig-
ures from Newcomb—there were five hundred and forty-
four inhabitants in the settlement. Thousands of sheep
roamed over the misson pastures, and the adobe granaries
were bursting with the stores of the padres.

The plan of this mission furnishes an excellent type. The
long, narrow church rising above the plaza, together with
its tower, baptistery, and sacristy, dominates the scene. To
the west stretches the great square of the patio with its
cloisters and numerous shops and work-rooms. Connected
with the patio and extending parallel with the church, and
with it bounding the busy plaza, is the Hospice with
quarters for the major domo and rooms for guests. Behind
the church is a little patio for the padres, their private
quarters, a garden, and the cemetery. This splendid estab-
lishment, rivalling works of similar character in Europe,
enjoyed but a brief maturity, for the disastrous earthquake
of 1812 did more damage than any inroad of the Goths and
Vandals—overturned its tower, threw down its proud
vaults, and left it practically in ruins. The church and
patio have never been rebuilt. Within the gaunt arches and
broken traceries "the moping owl doth to the moon com-
plain* (if there be owls in California) and through the
ruined nave and deserted sanctuary walk with wondering
or unconscious feet the tourists and the trippers of whose
presence in California there can be no doulbt.
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Architecturally there are some curious things about San
Juan,—the absence, for instance, of any Christian symbols,
which is explained by the loca tradition that the master
mason was a heathen Aztec. Some of the ornament, such
as the handles of the baptismal font, is certainly Mayan.
The main cornice and base of the sanctuary and nave and
the mouldings about the sanctuary door are such as never
came out of Christian Spain, and their prototypes, doubt-
less, in some altar to the sun, saw the painted priests, the
gleam of the obsidian knife, and the dying struggles of
the captives at the feet of the magnificent Montezuma.

Santa Barbara is probably the best known of the mis-
sions. It was established in 1785. It is notable for its facade
—a pediment and false portico, undoubtedly copied, as
Newcomb points out, from a Spanish translation of Vi-
truvius, illustrated with Roman buildings. The church is
of noble proportions, one hundred and seventy-five feet
long and forty-five feet wide. Two great towers announce
the entrance. The interior is injured by the flat wooden
ceiling that covers up the ancient beams, but much color
and interest are contributed by the Stations of the Cross
and the many other paintings. The lovely garden and
basins, the cloister, and the holy ground where rest the
padres "each in his narrow cell forever laid," make Santa
Barbara one of the famous historic, romantic, and archi-
tectural shrines in the land.

One should visit Carlos de Borromeo near Monterey,
often caled the Carmel Misson, for the tomb of Padre
Serra, for the curious restored interior with its flattened
barrel ceiling, for the lovely fachada (facade) with its
charming dome and its star-window. The doorway to the
chapel goes back long before the Churrigueresque for its
inspiration. It is Moorish-Gothic, with just a dash of the
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Renaissance—Plateresque, you will remember, that spicy
dish is caled. Carmel appedls to the architect in one of his
softer moments. Rules and styles are thrown aside, matters:
of construction and materials can go hang; the poet in him
Is refreshed, revived, and uplifted.

Then there is San Gabrid Arcangel near Los Angeles.
How difficult it is to leave any of them out; San Gabriel
is one of the oldest, having been founded in 1771, though
the present church was begun in 1794. It used to be famous
for its fine wines and brandies, but now its fame rests on
two things: the magnificent campanario with its range of
bells (one of those inevitably beautiful things that makes
one suspect its creator, man, may be but little lower than
the angels; perhaps the archangel himsalf whispered in the
ear and guided the hand of the forgotten artist!) and the
range of extraordinary buttresses that, as Newcomb points
out, were doubtless inspired by the Mosgue of Cordovain
Spain. Other interesting things to be seen are the fine
collection of vestments, a charming outside stairway, and
a rare collection of books.

The misson of San Juan Bautista is interesting to the
architect as the only example of the three-aisled basilica,
abeit the aides have been walled up. There is little left of
the venerable mother misson of San Diego, nor of the
missons at the other end of the chain around San Fran-
cisco bay. They fell prey aike to disestablishment, neglect,
time, and the arch-enemy of missions, the earthquake. We
shall end our list with the misson named after the canon-
ized King of France, San Luis Rey de Francia. Thisis the
largest in point of size, and one of the first in architectural
interest. The plan, aways of primal interest to the archi-
tect, is strikingly similar to that of its neighbor to the
north, San Juan Capistrano. The plan of the church itself
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discloses a long and narrow nave, which was usua with
well-developed transepts, but most unusua in the misson
type. It aso had alantern or dome over the crossing, unique
in the misson type. Its tower is graceful, rivaling Santa
Barbara. San Luis is not startling, but it maintains a high
average of excdlence, and its design throughout comes
nearer to the professiona standard than perhaps any other.

Our love for the Californian missons must not blind us
to the beauty and interest of those in Texas. As a matter
of fact, the Texan missons, while fewer in number, are in
many cases more elaborate in architecture and richer in
decoration. This is due to the fact that they were nearer
civilization, and that they were built by Mexican rather
than Indian hands. Their purpose, arrangement and general
aspect, however, are very smilar to the missons of Cali-
fornia, San Antonio harbors most of them. Of these the
Alamo is the most famous. Here, as every boy scout knows,
perished David Crockett and his American frontiersmen in
their desperate battle with Santa Ana in 1836. It has a
heavy aad elaborate portal in Spanish Mexican style. San
Antonio has four other missons of interest and beauty.
That of San Juan Capistrano, built in 1731, was evidently
copied, in its facade at least, from San Francisco Espada,
which was erected in 1690; both have lovely open cam-
panarios. The mission of San Jose is the most beautiful of
them al. Its sturdy cloigter, its lovely chapel, and, above
al, its rich facade and portal are eloquent of a knowledge
of architecture and its technique far beyond the smple
suspicions of Serra and his dusky followers. This misson
is reputed to have been built in 1701. The Conception mis-
gon, adso in San Antonio, was built from 1732-52. Its two
west towers suggest Santa Barbara, and it boasts as well
a central dome. The sculpture about the porta is far more
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delicate than is usual, and the steegp gable of the porta it-
&f is unusual and most interesting. The San Antonio mis-
gons posess occasond little souvenirs of the vanished
Gothic, such as the pointed arches in San Jose and the fly-
ing buttresses in the misson granary nearby.

So, falteringly, stand the missons, once young, lusty,
and self-confident like ourselves. Now the silver cord is
loosed, and the pitcher broken at the fountain. Is it the
wind in the Vae of Carmel stirring the pines and the cy-
presses? Is it the ghostly voice of the padre segping be-
neath the stones? Or is it the ancient church itself that
whispers to us in appeal, "l have been young and now am
old, yet have | not seen the righteous forsaken nor his seed
begging bread"?

THE FRENCH AND SPANISH INFLUENCE IN LOUISIANA

Louisiana furnishes, next to California, our most bril-
liant example of exotic architecture. In New Orleans we
have a whole city, an urbs in urbe, of a past civilization
and of an amost extinct people set down in a frame of
towering skyscrapers, clanging trolley-cars, and whirring
automobiles. The Vieux Carre, the old city, founded in
1718 by Sieur Jean Baptiste Lemoyne de Bienville, is com-
posed of one hundred or more little squares separated by
narrow, straight streets, and arranged about an imposing
civic center, the first in America. The great square, dubbed
originally Place des Armes, is now caled Jackson Square,
but the little streets till bear in abbreviated form their
original and mellifluous names—Due de Chartres, Due de
Burgoyne, Due dOrleans, Madame Royade, . Louis,
Se. Anne, St. Pierre. Originally French, the city became
Spanish in 1769, and remained so until 1799, when it re-
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turned to its Gdlic dlegiance. In 1803, by a stroke of the
pen and the payment to the needy Napoleon of fifteen
million dollars (the cost of a modern skyscraper), Thomas
Jefferson made it American together with a territory im-
peria in its extent and regd in its richness. Fascinating and
instructive as the history of this savory and romantic city
Is, we must pass it by for the consideration of its archi-
tecture. :

Two obliterating fires, one in 1788 and another in 1794,
swept away the greater part of the eighteenth century
city with the exception of the buildings about the Place
des Armes. The buildings in the "quarter" now standing
were erected for the most part in the first half of the
nineteenth century. They are usually caled French.
Creole would be a much better name, for they are a perfect
mixture of French, Spanish and American. They are to
architecture exactly what the steaming bouillabaisse and
poulet Creole, which one eats in their purple shadows, are
to cooking,

"This bouillabaisse a noble dish is—

A sort of souE or broth or brew,

Or hotch potch of al sorts of fishes,
That Greenwich never could outdo."

The earlier eighteenth century buildings have not the
American ingredient. They are entirely French, and to the
writer, a least, the Spanish element is hardly discernible.
Especialy charming is the old Convent of the Ursulines.
It issaid to have been built in 1730-34. It looks later, but as
it stands it might just as well be demurely resting on the
gde of a little square in Rouen or any other French town.
With its center pedimented pavilion and its shuttered
‘windows with their sunken panels, its high roof, its rusti-
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cated quoins, its picturesque conciergerie, it is perhaps our
best example of Bourbon architecture. Romance, equally
Gallic, lurks behind its walls, for here young women sent
by France, each with a trousseau from the French king,
awaited their prospective husbands. When built it was the
largest structure in the Mississippi valley.

The famous Cabildo, flanking with its counterpart the
Cathedral, is much more provincial. With al its charm, the
proportions of the Cabildo are heavy and the mouldings
.coarse. It shows its Spanish ancestry, but it is not the elab-
orately ornamented Churrigueresque that we found in
Cdlifprnia Missons. It is rather of the Griego-Romano
type of Herrara and the Spanish Classcigts, and even at
that the influence of French environment is plainly dis-
cernible. The charming wrought iron balconies, erected
in 1795, are French, as is the genera disposition and or-
derliness of the compostion. The high roof with its un-
usual dormer windows we are told was added in i8ji,
though it appears to be a part of the original design. In the
Sdle Capitulaire, the great audience hall, took place the
ceremonies of the transfer of the Louisiana Territory, first
from Spain to France and afterwards from France to t