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INTRODUCTION.

It is very difficult to estimate as to when the primitive
man learnt to express his thoughts aitd emotions by means
of language. But, of course, }Lﬂ* early language, being
concerned with the most elemtentary human wants, must
have been a very simple affair.  When, with the gradual
rise of civilisation and growth of culture, abstract notions
came to be expressed in language, then there must have
arisen the subtle terms of speech and the use of idioms.
Early #I9%1T5 must have taken their birth at such an
oceasion.  However fascinating the problem be, we can-
not proceed into it investigation for want of facts. This
much alone we know that in the earlest written record of
humanity, viz., the I, we find y the Vedie poetry such
TAEM ac ITA, ARAGARF, 37, cte. Their number
increases as we proceed towards the classical literature
where we find them in their full glory.

Traces of the existence of Science of Poetics are
available in the Epigraphic records of the 2nd century
A, D. But the earliest extant work on Poetics is regqOis

which can be safely assigned to 300 A. . The <ubject,
later on, engaged the attention of a large number of
writers who, according to their individual point of view
as to the most important element in poetry, founded the
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different schools of poetry, such as those of 8, HAZIT,
fa, aifw and €3fq. The foremost representatives of
the FAZR school are WAE, IRZ, T, T&Z and galgR-
#gUSt.  But, no writer, to whichever school he belonged,
has ignored the treatment of HIAFIS,

HAZT® have been defined by fg3aa19 as the non-
permanent attributes of word and sense, that enhance and
aid the Rasa, and are like the bracelets, ete.  An HIGR
is strikingness itself ( 'o?fiﬂmagrt; ), and corresponds to
an English Figuare of Speech which has been defined as
‘A deviation from the plain and ordinary mode of speaking
with a view to greater effect’.

HIFS are divided into three elasses:— those of U,
like ®IqIE, A%, cte; of =4, like IFAT, ®IF, ete.; and
those of both, like JATHIIIAIA cte.

The HTFFES treated in this short treatise may be

classified as follows :—

I. Figures founded on 81837 —
STAI, IARFITAI, AT, §IF, @7g, WIFAHIT, TG,
Ieqer, wAE, geadiar, 9%, gfaasear, e,
fazgar, safals, @i, awElts, @9, wggaagar
and SYfeaLAa,

II. Figures founded on 309 —
fmrgar, fadmiis, sfardfe ( FEAsrgdaiEiegg ),
KIFIT and fa§4,
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ITI. Figures founded on @AY —
SIWArEr, G and TFEA!.

IV, Tigures founded on aheqg —
FroAfas.

V. Figures founded on F1sgeqig —
qREEAr and HATaM.

VI. TFigures founded on @&Hqrq —
qalT and AW

VII. Figures founded on q@fﬁﬂﬂ?f\a —
TIHE and @A,

In the following pages I have abridged the tenth
chapter of fgsaig’s arfzaﬁtfm so that this book might
serve as an elementary text-book of H@FRS for the B. A.
students of the different Indian Univerisitics. Below the
text I have given an English Translation to facilitate the
understanding of ‘the text. T shall consider my labour
repaid if it serves the purpose for which it is written. In
preparing the translation I have freely drawn upon the
excellent English Translation of P. . Mitra, and have
also taken the help ‘of P. V. Kane's edition of a1fgeqgq.

In the end, a few words may be said about the author
fasgaiy.  He was the son of F+2@T and both, father and
son, held some important office of the court of a king in
Orissa. Both of them are styled as gifrqfyafgs-agra=.
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Our author was a poet of high order and wrote several
works, besides GIF’&H{&W; their names are :— YaIAATE

(a wgrFreT ), FIVARIARG (2 FG in T1HT ), gAEd
(a @ieFr ), ==FAr ( a WRH ), gulEEa
(a FWAF in <ixteen languages ), AMHgfATT (a0 F157)
and a commentary on FEFIHFW called Q’JIEQH%I‘-{T’{'TQIH.

Unfortunately, none of these are now available. He
belonged to the 14th century A. D.

Delhi, Har Dutt Sharma.
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1| oitgf: g a4 |

stafpgars Fuasaiqaizagr g aaT=gagasy: |

FATEI: I

| RAFHATWY |l
vt & wat: gl |
T SAE R A SEFTaa )
F9T WEIIET: QRYWIfai: gdRgygata, aumg-
TMATAIZT: FIAMAIAIHA @IRETHH: |

DEFINITION OF sragre ( FIGURE OF SPEECH )

The non-permanent attributes of word and sense, that
enhance their beanty and aid the Rasa or the like, are
known as WS ( lit. ornaments ), being like bracelets
and the like.

Just as bracelets and the like, by adding to the beauty of the
body, beautify the embodied person, so Alliteration, Simile and the
like by adding to the beauty of word and sense, aid the Rasa and
the like.

[ “The like’ includes the #Tds or sentiments that
excite poetical delight. ]
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qITAFIT:

Q) HgIH:
. &
SIATE: TFEATE G927 e I g
IATAEEYT g AW NWay | @Egnasa
qERa FqrEISTaTa: | JAr—
WA FFATHAAIFIA I3 92 JAUT |
sqifg aegag FEF3QqIiarEa: q@qa: |’

e %ﬁanqﬁmm fafamaa

FIGURES OF WORD.
(1) ALLITERATION.

Alliteration is the similarity of sounds, notwithstanding
a difference in vowels.

Similarity of vowels alone is not taken into account, because
it has no charm. HIH is so called because herein there is setting
together ( of words ) in an excellent manner, 8o as to be favourable
to Rasa and the like. e. g. HITIY ete.

‘Bringing along the fragrance of IF®& flowers,
blinding the bees at each step, here blows softly
the purifying breeze from the waters of the Fad)

(2) RHYME
The repetition of a collection of vowels and consonants
in the same order, and having a different sense where
there is one, is termed as Rhyme.
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WS FIRA g9gdn  FACTENEE  FAEEREEQEY, |
FIAIFE GIAFEAE RAFEE. | BT ISH—'qqd
£fT | Y97 FAQR A A gArRfEEwETIE giEaa |
CaY RUIydIFIEET IR qaanRey | REw-
gifgad —

‘ATAIG-TAIGIA G EFZI {-GUAATHAY |
qga-ar-a-aqraAalsaca guir gifi gaang: |

HF Il | qRigee gid ‘gl gy geEu T gan
GIUFEY | ‘FAFGEAED TGT TUREY AIAFEIH | QU
£ 7 fgadigeq |

Here, both the sounds repeated are sometimes significant and
sometimes meaningless; sometimes one is significant and the other
is meaningless. Hence, the text says, ‘Where there is one.’ By
the words ‘in the same order’ is indicated that repetitions like

g1 ﬁ!{ belong to a different fizure. It has innumerable varieties,

being possible to exist in a word, a quarter, a half stanza, in the
beginning ( or middle, or at the end ) of a line. A part only is

illustrated. e. g. A9 etc.

‘He ( %ﬁm) saw before him the spring

fragrant with an abundance of flowers, under whose
influence the q@ArA forest had new leaves, the

lotuses were full of abundant pollen and the

tendrils of creepers were spreading.’

Here there is a repetition of words. In OWIY-9AIY and
gifr-gif¥, both the sounds are significant. In W-ATT-AATAT,

the former is meaningless; in GUT-GUAT —the latter is meaningless.
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(3) T=ifsa: |
SEQEIETIAE SRR AT |
FRTARY FIFIT A1 AT TR 5T 0
fadft y@asfife: SIFIRHET | FAQEAT —

‘F g7 @ g ¥ufa aF oy @R

f 73 Rgsitsaar wfgafigafe ga &l
1T gAnE fresaefas: ates &) add

Jarenrg [RATYARTE: gEAT AN6gHa: |

(3 ) CROOKED SPEECH

When a person construes the words of another in a
sense different from the intended, by means of a Parono-
masia or a change in tone, it is called @@, and is of two

kinds according ( as it is based on the one or the other ).

The two varieties are Y9I and FIFIHIE. Examples
in order are :— (1) 3 {f[ ete. (2) Q\‘la’ etc.

3

“Who are you ?”” ( Construing the word %
in the sense of water, the addressees reply —)
“Well, we are on the ground just now.” “My
question relates to fa® ( your particulars ).”—
“What says the bird (f4) or the lord of snakes (%)
on which R sleeps 2.7 “You are perverse (31#:).”
— “ Aha, how fond is the cupid of deceiving
people — this man, robbed of all discrimination,
mistakes us men for women ( gEpe )l
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o AANTEET Fy: qgP YN O’ geAFIINCEAE-
AT | WA AT |
FTA FIFAIIFQ@ GEFTAAEL |
FAME: IREAMILIAA T AT |
wIFT gear ¥ fAgw as werar i g QA
faeqd wza: |
(8) TEI@T: |
fr@es: QEITAFRTAITTE AT I=aH |
qugerafagTAt aEaan: azafT |
gavrfgafFagaamaasyar = |0

Here, because the word AR is split up into f"a, meaning

*a bird,” and QW, meaning a serpent, we have Paronomasia with

division. In other places it is without division.

‘In this season vibrating with the warble of
cuckoo and charming with blossoming mango trees,
her heart grieves not ( q\qﬁ ) to have abandoned

her offending ( lover ).’

Here the negative ( q ), used by a lady-friend in the sense

of denial, is constrned by another lady-friend in the sense of an
affirmative, through an ( interrogative ) change of tone, thus

(AgaA L AT g qaa €7 )
(4) PARONOMASIA OF WORD

Paronomasia is the expression of more than one sense
from ( distinct ) words coalescing ( into identity ). It is
eightfold according to the coalescence of Letters, Termi-
nations, Genders, Bases, Inflected words, Inflections,
Numbers and Tongues.



Reamgarigad —
‘gag@argaad fz a4 AeacaRfa agaraaar |
HIQEAAT (AT afasad: FLEEEAT ||’
wi P iy fy-faf-gsgdEstEngErdsE-
T QT | FO g4 aFayaaisiy |
‘GYHITEETS AT 29 |
fraacsigae @q9fa aAaArFan: agaq ||’

A qEFAT: |

A part alone is illustrated. m"a{a vete.

‘When fate ( or the moon ) is in opposition, an
abundance of resources becomes fruitless: even a
thousand rays ( or hands ) could not serve as
support for the falling lord of the day.

Here in ﬁnﬂ, there is coalescence of the letters § ( of farg )
and § ( of ﬁrg ), both having assumed the form ) (in their
locatives ). In the word %Y, there is coalescence of the two bases

( meaning 'rays’ and ‘hands’ ).

99 etc.

‘Our houses, O King, are now (literally) alike-
( mine ) filled with the distressful wails of children,
( yours ) with vessels of massive gold, ( mine ) with
all my people lying on the ground, ( yours) with
many decorated attendants; ( mine ) with holes
filled with heaps of dust, ( yours ) thronged with
majestic elephants.’

Here thers is Coalescance of Inflected words.
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| FNEERT: |

(?) 37 |
ATIAgY  AEFARGIEYATAY  Alasdy  AvEege-
sfieqedT quugqArg —
AT qISTAITET aTFIFT ITAT FAL |

FAFRY GP1ET SFEATA, AalF T Jasgenrcyie:,
ITRFGATAT FIFIZAL, W9 AFEFT AFHeqeq Ve |

FIGURES OF SENSE.

(1) SIMILE.

Now, among the figures of sense. those depending on similitude
should be defined first, as they are the principal ones. And because
Simile is at the root of even these, the author defines it first :—

Simile is the resemblance between two things
expressed in a single sentence and unaccompanied with
a contrast or difference.

In the Metaphor ( ®9% ) and the like, the resemblance is
suggested ; in the Contrast ( s1fas ), even the difference is stated;

in the Reciprocal Simile ( ITRAJIGAT ); there are two sentences;
and in the Comparison Absolute ( HA=q ), the resemblance of
one thing alone is stated (i. e., the object is compared to itself ).
This is the difference of the Simile from these figures. ( The Simile
is of two kinds—Complete and Elliptical ).
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a1 qut afy ey st T 0
ITHT AT VAT,

A1 3781 | AIYRWAD Z71: GEYAR qUHFY A |
MNeE=EFAAE | WG q@E | A FZIL |
IERIYQH, —

‘QreanviegTgEes FIAET @A) dat |
g7 ARAld agd a7 gURegT A |’
AT ST oRer 4z ar g4 |
saral argwE

It is Complete ( Tﬂi‘ ) where the Common property,
the word implying Comparison and the standard of
Comparison are all expressed.

‘1t stands for the Simile. The Common property is the cause
of resemblance between two things and is ( generally either )
quality like loveliness etc., (or) action. The word implying
comparison is like 9 ete. The object of Comparison is like a face

etc. The Standard of Comparison is like the moon ete. e. g.

‘The fragrance of your mouth is like that of a
lotus; your breasts are as plump as jars; and your
face, O girl, gladdens the heart as the autumnal
moon.’

If from amongst ( the four, viz. ) the common property,
etc., one, two or three are omitted, then ( we have) the
Elliptical ( Simile ).
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q7 gAAlY IEIqH—gEEgTIr gfF | STEaan
‘GeqT gAY ATy AEY A | WMIEFEA @Y GIq g
AIFIFAT: GArFIAAGET |° 1T |
() AT |

ATATAT TIFEAGHA g 74 |
qY— ‘FIiS9s g ufgdg fquifuat |
NFAAT  FHAT AA4 AT (P

(3) FA=RT: |
TTAFIIATIRFEIT 7 aT: |

An example of the omission of the common property is :—
‘The face is like the moon.” An example of the omission of the
standard of comparison is :— ‘There is nothing similar to her face.’
An instance of the omission of the word imyplying comparison is :—
‘The face of the fawn-eyed one is moon-enchanting.” And so on.

(2) GARLAND OF SIMILES.
The Garland of Similes is that where one IRT has

several ITATAs. e. g.

‘The riches are charming when accompanied
by virtue, as a lake is when accompanied by a
lotus, a night by the moon and a woman by her
youthfulness.”

(3) COMPARISON ABSOLUTE.

When one and the same thing becomes the object of
comparison as well as the standard of comparison, we
have the Comparison Absolute. e.g.
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quI— ‘Uftafy sitd sd FS@EISE )
FEEHE TIAE:  OEEHIIITA |

() SYRAIqHT |
AW ZTTTZTAIGAT /AT |

CAZIAATRIETH, | HATEHAEY | TqT—

‘Fayg AfgAfaRT FAEr agia f&ar fFly ag: |
Wiy g g 9t gad farla &g agg |
wrEq U: sFgATRaEyd Awdtaii: |

‘When Autumn began to mainfest itself then
the lotus blushed like a lotus, water like water and
the full moon like the full moon.”

(4) RECIPROCAL SIMILE

The Reciprocal Simile is that where two things have
alternately this.
‘This’ means the position of ITATA and S9AY. That is, it

should be in two sentences. e. g.

‘The king, whose wealth is constantly shining
like his intellect and the intellect like wealth; the
body like the splendour and the splendour like the
body; the fortitude like the earth and the earth like
the fortitude —’

Here the sense is that there is no ( third ) thing resembling
the ( two ) wealth and intellect, etc., of this king.



[ 11 ]

() &5 |
TUF SframuTEe? faagd
FaaRd RATgRATIT=RRIAA, 1Fq—
‘qreg 1 FAIYATAN: UIF SAIATFHAL: |
FIFIATSTRATATHAN gRared: |’

(8) 2% |
T SEAsAET Sy afwitfer: |
g2 fregamiatsa faerara gfa

(5) METAPHOR.

Metaphor is that where an object ( STHIF ) is super-
imposed upon ( i. e. identified with ) the subject of descrip-

tion ( 39A7 ) which is not concealed.
‘Which is not concealed’ is given in order to distinguish this

figure from Concealment ﬂqﬁf%f. e g.

‘May the arms of g which are the pillars of
the dome in the form of the three worlds, and
which are dark like the clouds and hardened by
the strokes of the string of his bow (made of horn)
protect you.’

( Here A%SYT is superimposed upon %Eh?q, and EI¥#T upon
the arms). ,
(6) DOUBT.

‘When an object under description is poetically
suspected to be something else it is called a Doubt. Tt is
of three kinds, (1) Pure, (2) Containing a certainty,
and ( 3) Ending in a certainty.’
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q9 §09 €T 94941 @ g&: | 91—

% areE@AURT WAUTRAT Fa1 Tead
Famgiaaey (& agfiar amwEai@sg: |
LU AR AR EACEIRSCERIL R ICIERIEN £
f& argrRuafegar agg sggiia: |

AREA T g9 T 7 @47 9 [AFA9T- | qUT—

sy migue: % 8 ag gul: aaa:

FaT: fF |at: ey et A frgas )
Fara: f& ergrafgragaisarfafa ga:

gAY @i faeafd  fasen=aiaan: |1’

‘Pure’ is that which terminates in a doubt. e. g.

‘Is she a new sprout, bursting forth on account
of the exuberance of juice, of the tree of youthful-
ness ? or, is she a wave of the ocean of charm
overflowing its shores ? Or, is she the chastising
rod of the god of love who 1is confident of
proclaiming his doectrines to men who are deeply
agitated ¥

‘Containing a certainty’ is that where there is a certainty in
the middle, but a doubt in the begining as well as at the end. e.g.

‘Is he the Sun ? But he has seven horses; Is
he the fire 2 But he certainly does not spread in all
directions ; Is he the god of Death himself ?
But he rides a buffalo — thus, ( O King ) seeing
you on the battlefield, do the epposing warriors
entertain doubts.’
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T A REAERNEHEDN  USHYEY  (FalgEgaRarEr-
a1 | 9NQ) §UFIsA T fy=Ea: @ faggaea: | gar—
f& argcatfe sUsATgURIEI-g@ATaTad aETAl: |
#43 guiafa ffasa siag Gsamdsagaiaal dig: |

RIAARANTT T ‘eargat gat av  aIReqy AFAag: |

(\9) HfeqaT |
arrzafeieaggfeatian sfanfaa:

Here, there is certainty in the middle that he is not the Sun,
ete. If it were certain that he is the king then no new doubt would
arise. ‘Ending in a certainty’ is that where there is doubt in the

beginning but a certainty at the end. e. g.

‘Is it a lotus ( shining ) near the lake, or is it
the face of the young lady ? — thus, having enter-
tained a doubt for a moment, did somcbody arrive
at a certainty by means of those gestures of loving
indifference which are unkn,wn to the companions
of cranes ( i. e. lotuses ).

In a doubt not raised by poetical fancy, as ‘Is it a post or a

man ? This figure is not present.

(7) ERROR.

The Error is the apprchension, from resemblance of
an object to be what it is not, if it is suggested by poetical
fancy.
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‘grar grafqar aai fagud FEaar agEarn
F¥ FEUEAT FIAT FAlA FAAT WT |
FFEAERTAIN o3l gwEaGA
BIFKI FEAEl 9 FET & (SIWT IlEF |
HEEERAIqar WifFaataaagt | qu1 ‘GreFai wan’ g |

(5) ATEIM: |
axe Sfafraraeae g fa

q— AT AT AAFQAAH TR ATHAAFI: |
a1 o7 FEfad; Ul A8 Fag: uiEar guit: |

‘In whose mind does not the profuse light of
the moon cause delusion 2 — the simple cow-herds
mistaking it for milk, are placing jars beneath the
cows; mistaking it for a white waterlily, the fair
ones are placing the blue lotuses on their cars;
mistaking it for a pearl; the AL woman is plucking
a jujube fruit.’

An illusion not raised by proper taste ( i. e. poetical fancy )
does not come under this tigure, as the illusion of silver 1n nacre.

(8) CONCEALMENT.

‘The denial of the rcal ( nature of a thing ) and the
ascription of an alicn (or imaginery character) Constitutes
the figure of concealment. e. g.

‘This is not the dome of sky, but the ocean;
these are not stars but fragments of fresh foam;
this is not the moon, but the lord of snakes ( R )
coiled; this is not the spot, but the reclining

quft.’
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(8) IR |

ARSI TFAET AT |
qr=a1 sdtgaET av guw gy qan
FEATMEITNT TEINT G g |
aq r=A—
ITAFTANA ey fFar
SiefAfaenaRrgagTl ar=qr fgar | AR
qrgraifa gL ag fgrafaea: |
ZINENECE CHRERICELInEA NG

(9) POETICAL FANCY

Poetical fancy is the imagining of an object under
description to be another. It is first of two kinds,
expressed and implied. It is ‘experssed’ when &% etc.,
are employed; and when they are not employed, it is
‘implied.’

The ‘expressed’.

Is of two kinds, (i) Where the cause ( of fancy) is
stated, and ( ii ) where it is not stated.

The ‘expressed’ variety is twofold, according as the cause of
the fancy is mentioned or not mentioned. The examples in order
are :—

‘The noise of your march, O Sultan, bathes as

it were in the Ganges water, guilty of causing the

abortion of your enemies’ wives.’
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o9 s’ gegaerat fafas qafEcaga |
‘gEATE Wt [qFE g |
‘FE AR gerd quifysdlRaraiaeed fafew A |
galgRIARS AT T9T—
‘e IAT: F@AGINA 9F A gFFAA_|
TRIF YOS ea1F 7 gAimfa assEr )
I FEALIA T A RASTIAARIGT | FARTF [TIFTHI: o[ —

7R Qg oA v qafaeaTaET |

Here, in the fancy ‘bathes as it were,” the cause ‘guiltiness’ is
mentioned.
‘The face of tne decr-eyed one shines as it
were another full moon.’

In ‘as it were another moon.” the cause ‘excess of peculiar
beauty and the like’ is not meutioned.

The instance of Implied fancy is :—

‘The pair of breasts of the slender-bodied lady
show not their faces ( or nipples, which are of
dark colour and therefore as it were concea'led )
from shame that they gave no room ( so plump and
so close they are ) to the excellent ( or stringed — -
qfga ) pearl-necklace.’

It is an instance of Implied fancy as there is no expressive
word like §9 after ]I, Words expressing the fancy are :—

‘Methinks,” ‘I suspect, ‘of a certainty,” ‘perhaps,’
,surely,’ ete.
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(20) =fagafEFa: |
fazaAswmamenfaantstraa |

A afaeafaatisagan: | w8 [T
ffrisfifyacaa Fdaracaad | §§ § fAyFacaqs
gatitfy fegam | et SedaEi feenasag-
Ay | fEIfT | AT wAY | qRIg—

(AIFTATITIRASGLAST gLgs |
WLFWAGY [0S g983 (P €7 |

( 10 ) HYPERBOLE.

When the introsusception is complete, it is styled as
Hyperbole.

When the ﬁmﬁﬁ[ ( 1. ¢. SIAF or WIEIT ) swallows up
the faeq (l. e. ITIAF or ﬂfﬁﬁ) so that there is an apprehension
of identity betwcen the two, it is called introsusception. In STH&T
the introsusception is incomplete as the fwﬁlﬂ;is expressed with
uncertainty ( i. e. as probably tdentical ). But in Hyperbole, the
introsusception is complete as the (identity of) fas ﬁl?(( with ﬁ'qq‘)
is certain. The Swallowing up of the [ in I is achieved
by simply reducing it to a subordinate position. Similarly it is
here also, as in ‘The face is the second moon’ and the like. As it
is said :—

‘Be the {49 mentioned or not. if it is simply reduced to a
subordinate position, the learned declare t to be swallowed.’
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AseqiT:  GEEIsSETEEgEAfZaaay |
qratagleas: FEaaEn | 99 aa: |
afgegdt =Y ¥, wEwey ged: | erfaglifm: | oww

FsH 3UT—

‘Fygal FATT: FA9 (Fa8fd qeq dasedl-g@TE |
FI@agNE qdl f[AE@ fGaFge agd:  gE@REr ||
5N SEAFQUUEALFATNEAIANZAATET: | wNT

Jur—

That ( Iyperbole ) is of five kinds :— (i) Denial of
difference where there is a difference in reality, (ii) Denial
of connection where there is a connection in reality, (iii) and
(iv) vice versa, and (v ) inversion of the sequence of
cause and effect.

Vice versa, i. e., affirmation of difference where there is

identity, and aftirmation of connection where there is none. ‘That’
means Hyperbole. The instance of ‘Denial of difference where there

is a difference’ is :—

‘How is it that the tail of peacock shines
above; and beneath it the lunar digit of the eighth
night; and beneath it the tremulous pair of blue
lotuses; and beneath it the flower of faa; and

still lower a tender leaf ?’
Here we have the introsusception of the tresses of the beautiful
ady in the peocock’s tail with which they are identified. The
nstance of affirming difference in identity is :—
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‘Quite different (i e. extraordinary ) is the
beauty of her limbs, and quite different are the
riches of fragrance; the charmingness of that lady,
having ecyes like the Jotus-petal, is altogether
extraordinary.

The instance of negation of connection where it is, is :—
‘Was it the moon, the source of lovely radiance,
that was the Creator in forming her; Or was it
FTH himself ever devoted to love; Or was it the

Season of flowers ( spring ) ? How indeed could
the Ancient Saint ( #€T ) cold by studying the 8%,
with his mind turned away from the objects of sense,
create this heart-ravishing form ?

Here although the Ancient Creator is connected with the
formation of the lady, yet his connection is denied. The instance
of affirmation of connection where there is none, is :—
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‘If two blue lotuses could be fixed to the orb
of the moon, then only could it be eompared to her
face with charming eyes.’
Here an unreal connection is fancied by means of a suppesition
brought in by the force of the word ‘if’. The inversion of the
sequence of cause and effect is of tweo kinds:— (i) When the

effect precedes the cause, and (iji) When the canse and effect
co-exist, The examples in erder are :~—

“The heart of the fawn-eyed ones was agitated
by fancy even before the beauty of mango and
%9 blossoms had manifested itself.’

‘By that ( king ) having the gait of an elephant,
the paternal throne and the dominion of all his
opponants were simultaneously trodden.’
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(11 ) LKQUAL PAIRING.
When subjects in hand or others are connected with
one and the same attribute, it is called the Equal Pairing.

‘Others’ means, subjects not in hand (i. e, not the subject
matter of description ). ‘Attribute’ is either a quality or an action.
1llustration :—

‘At that time, the unguents, flowers, the ladies
angry with their husbands and the lamp-wicks,
awakened along with the awakening of the cupid
who had slept leng.’

Here, the description of the evening is the subject in hand,
and the other subjects in hand like the unguents, etc.. are connected
with one and the same action of awakening.

‘In whose mind that has perceived the softness
of your body, is the hardness of #r@d}, the lunar
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streak and the plantain not felt ?’
Here H1ATT ete. are unconnected with the subject and are

associated with one and the same quahity of softness.

(12) ILLUMINATOR.
The INluminator is ( the association with one and the
same attribute ) of the subjects in hand and the subjects
not in hand ; and where one and the same case ( FIH )

is associated with many verbs.
Examples in order are :—
‘On account of the pride of his strength, he
( faggara ), desirous of victory, oppresses the world
now, as of old : the chaste wife and the unchanging
nature accompany a man even in succeeding births.’

Here the unchanging nature, which is the subject in hand,
and a chaste wife, which is not the subject in hand, both, are
connected with one and the same action of accompanying.
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“When you, the lord of ( her ) life, had come to
a distance, that poor woman, pierced by the shafts
of cupid, rises up fitfully, lics down, comes to your
abode, goes out, laughs and sighs.’
Here one and the same heroine is connected with many actions
like rising up, etc.

(13 ) TYPICAL COMPARISON.

‘When one and the same common property is diffe-
rently expressed in two sentences, resemblance between
which is implied, it'is Typical Comparison. E. g.

‘O Damayanti, you are indeed glorious; you
have attracted by your noble qualities even Nala.
‘What greater praise can be bestowed upon the
moonlight than this that it agitates even the
ocean ?’
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streak and the plantain not felt ?’
Here #1@dT ete. are unconnected with the subject and are

associated with one and the same quality of softness.

(12) ILLUMINATOR.

The Illuminator is ( the association with one and the
same attribute ) of the subjects in hand and the subjects
not in hand ; and where one and the same case ( HI1T& )
is associated with many verbs.

Examples in order are :—
‘On account of the pride of his strength, he

( fagar@ ), desirous of victory, oppresses the world

now, as of old : the chaste wife and the unchanging

nature accompany a man even in succeeding births.’

Here the unchanging nature, which is the subject in hand,
and a chaste wife, which is not the subject in hand, both, are
connected with one and the same action of accompanying.
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“When you, the lord of ( her ) life, had come to
a distance, that poor woman, pierced by the shafts
of cupid, rises up fitfully, lics down, comes to your
abode, goes out, laughs and sighs.’
Here one and the same heroine is connected with many actions
like rising up, etc.

(13 ) TYPICAL COMPARISON.

‘When one and the same common property is diffe-
rently expressed in two sentences, resemblance between
which is implied, it'is Typical Comparison. E. g.

‘O Damayanti, you are indeed glorious; you
have attracted by your noble qualities even Nala.
What greater praise can be bestowed upon the
moonlight than this that it agitates even the
ocean ?
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Here the actions of ‘attracting’ and ‘agitating’ are the same,
but are expressed by means of two words in order to avoid
repetition.

(14) EXEMPLIFICATION.

The reflective representation of a similar subject is
the Exemplification.
‘Similar’ distinguishes it from the Typical Comparison. e. g.
‘A good poet’s song, thongh its merits have
not been closely examined, pours a stream of honey
in the ears: A garland of @r@&t flowers, though
its fragrance has not been perceived, captivates
the eye.
Here there is only similarity between ‘the pouring of a stream
of honey in the ears’ and '‘Captivating the ‘eye,’ not identity. But
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‘How can our heart, the affections of which are
fixed upon &A@ alone, go to other ladies ? Does

the Dbee, extremely fond of the honey of the
blooming jasmine, desire another creeper
‘How can our heart go’ and ‘desires another creeper’ terminate
in conveying the same sense; hence we have but the Typical Compa-
rison. If in the two sentences, one illustrating the other, the relation
is that of a general proposition strengthened by a particular instance
or a particular instance confirmed by a general proposition, the
figure is ﬂzﬁ‘a{fqm ( Transition ). Such being not the case in the
Typical Comparison and the Exemplification ( where both the
sentences are either general or particular ), they are distinct figures.

(15 ) ILLUSTRATION.

‘When a possible, or, as is sometimes the case, even an
impossible connection of things implies a relation of type

and prototype, it is Illustration.’
The instance of Illustration under a possible connection of
things is :—



[ 26

‘Fise fagad FArgar qeTgiEdTa gvgy |

Fafafy FAq wrgAraEag [wEd aa: ||
55 WATYTITGABRAAT FFAAFTT: GAAT | TTQIAFITA-
G ETgEIEAaEIq | @ T EEAFETEaEg aRarnai
fyqeqreas frsaafafyeaweg agafa | w@wggegasarafagaarn
qYI—

‘g@qld FIRIRI@AMAT Flea: FZrEEAQ: |

WY [ FAFFRIQMATTTAEA: FArfaigfaaEg ||

WAFYET U7 FUAA ggicafa FTFEFNGA] FIAIAEI-

3

“Who can for a long time enjoy prosperity
on this earth if he torments people in vain ?” telling
this, the sun, in a day, reached the western
mountain.’

Here, it is possible to construe the Sun as the agent of telling
such a thing, for his reaching the western mountain is capable of
conveying such a sense. And this conncetion implies the relation
of type and prototype between the reaching of the sun on the
western mountain and the falling into adversity of those who
torment others. An instance of lllustration under an impossible

connection of things is :—

‘Ier sidelong darting glance bears the loveli-
ness of the blue lotus-garland; her under-lip, the
fairness of the tender leaf; her face, the radiance
of the moon’

‘Here the impossibility of the darting glance, for instance,
bearing the loveliness of blue lotus-garland—for how can a thing
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bear the property of another 7 ~suggests a loveliness like thereto,
and implies the relation of a type and prototype between the wreath
of blue lotuses and the darting of a side-glance!

(16 ) CONTRAST.
When the 3937 excels or falls short of the 3gara,
we have the Contrast.
The instance of STHY excelling the ITAT is :—
‘Her spotless face is not as the stained moon.”
The instance of ITHY falling short of the STAIA is :—
‘Even the waning moon waxes ngz{in, ever and

anon; forbear fair lady, be pleased ; the youth once
gone never returns.’
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(17 ) CONNECTED DESCRIPTION.

When a single expression, by the force of a term
denoting ‘along witly’ signifies two facts, it is Comnected
Deseription, provided a hyperbole be at the basis of it.

The hyperbole here must be based either upon the introsus-
ception ( of an objeet ) into an identity ( with another ), or apon

the inversion of the sequence of cause and effect. The examples in
order are :—

‘In her youth, her lover is flushed ( with love
UNAE, ) together with the petal of her under-ip.’

‘She, with consciousness lost on account of
deep swoon, fell on the ground together with the

king, as the spark of a lamp falls with the dropping
oil.
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( 18 ) SPEECH OF BREVITY.

When the behaviour of another is ascribed to the
subject in hand from a sameness of action, gender and
attribute, it is the Speeeh of Brevity. -

The instance of ascribing the behaviour of another to the
subject in hand, based on the sameness of action, is :(—

‘Fortunate indeed are you alone, O Malaya-
wind, who forcibly embrace every part of the body

of this lotus-eyed lady, hkaving shaken off the

clothing of those breasts which are as beautiful as

v

golden jars.’
Here the behaviour of a rough lover is ascribed to the wind.
An instapce of a sameness of gender is :—

‘How can a high-minded person think of a
woman unless he has satisfied his desire for
victory ? The sun does not court the Evening
( @#<qr ) unless he has triumphantly passed over

the whole world.’



[ 30 |

w3 geftfagariq WweroasmEsEsgag: | GANT-
arg g fyagaar, @E@da, seeadeq W e an
fyagazar quar—
‘FFfagad tmagg raEEuTia
feamtwEgEiA-gl Adsa kg gt |
FTATANTGSFA G FFGAAL:

safa gftd g=a arqdl glgagfa: v

o3 gEAIRsAT (y@gar | argadq qur—
fraatTIgHrFR gEFaaEat |
3fzd raudy s aqfsat |

Here on the basis of masculine and feminine genders, the
behaviour of a hero and a heroine is aseribed to the sun and the
Evening. The sameness of attribute is threefold, brought about by
a Paronomasia, Community and as implying Resemblance. The

instance based upon Paronomasia is :—

‘Alas ! the moon resorts to the west, very
gloomy at heart and pale like an old |qdl plant,
as he beholds the East with a smiling face, with
the mantle of darkness falling off, from the rosy
light of dawn ( or warmth of affection, ) — touched
by the rays ( or hands’) of the Sun/’

Here the words @, T etc., are Paronomastic. An illustra-
tion based on the Community is:—

“The lotus smiled ( or, was expanded — & ),
on the rise of the Sun,—with the bee charmed with
the natural fragrance, sweetly humming.’
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Here the behaviour of a heroine is superimposed on the lotus,
because of the common adjective ﬁﬂ‘l‘i .. WIf@dT. The cause
oi this superimposition is the attribution of the action of smiling
( TG ) which belongs only to a human being ((and not to a
plant ). Without this (1i.e. such an attribute like ¥ﬁﬂ ), the
behaviour of a heroine ( in a lotus plant ) would be impossible to
recognise merely from a Community of epithet. The instance of
the variety implying Resemblance, based on Simile, is —

‘With those flowers—the beams of the (bright)
teeth, with those tender leaves—the hand, with
that swarm of bees—the dark tressess, shines that
deer—eyed lady in her beautiful dress.

Here, beceuse ?f the epithet g%m ( applicable only to a
woman ), the compound should first be dissolved as TeAHAT:
g"ﬂﬁ'\f g9, so0 as to imply simile. Afterwards by analysing the
compound in another way, Viz, {?ﬂﬂ'mﬂﬁ: E‘&: rﬂﬂl, we
recognise the deer-eyed lady in the character of a creeper, by
virtue of common adjectives.
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(19 ) PARONOMASIA OF SENSE.
Paronomasia is the expression of more than one
meaning by words naturally having one signification.
‘Naturally having one signification’ distinguishes it from the
Paronomasia of words. The word ‘expression’ distinguishes it from
Suggestion. E. g.
‘Occasioning the performance of good works,
and dispelling the gloom of all guarters, the sun or
the king ( faWiFT) shines resplendent with

excessive glory.’

Here, on account of the absence of a determining element as
the context, etc., both the king and the sun are expressly meant.

( 20 ) INDIRECT DESCRIPTION.
When [1] a particular from a general, or [2] a general

from particular, or [3] a cause from effect, or [4] an effect
from a cause, or 5] a thing similar from what resembles
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it, is understood, ecach of the former being in question
and the latter not so, it is the Indirect Description, and is
thus five-fold.

Examples in order are :—

‘A man that can be at ease even under insult--
better than he is the dnst, that, struck with the
foot, rises up and sits upon the head.

Here the topic in question that even the dust is better than

ourselves, is a particular one; but the general expression ‘man’ is
used here, instead of the particnlar one ‘ourselves’.

‘If this garland is destructive of life, then why
does it not kill me although I have placed it on
my bosom ? Even poison may sometimes become
nectar and nectar poison, by the will of God’.

Here, particular ( things — poison and nectar ) are mentioned,

instead of an injurious thing doing good and a beneficial thing
doing evil, by the will of God, which is general and intended.

Thus, we have here Transition (ﬂﬂi’;ﬂ(nﬂﬂ) hased upon Indirect
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Description. In the Exemplification ( gl ) it is only a well-
known thing which is employed as a type. But here, as the fact
of poison turning into nectar and nectar into poison is not well-

known, that ( geld ) is not possible.

‘Alas ! in the presence of &I, the moon

appears as if besmeared with lamp-black; the eyes
of the female deer appecar motionless; the redness
of the sprout-like coral appears to fade; the hue of
gold appears dark; it appears as if harshness has
begun to manifest itself to a certain extent in the
throats of the female cuckoos; and the long tails
of peacocks display as it were their faults’.

Here from the fancied effects of the moon being besmeared
with lamp-black, etc., are understood the causes, viz., the extreme

beauty of the face, etc., which are in question,
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‘When I said, “I am going”, the fawn-eyed
lady, heaving a swelling sigh, looking askance at
me with a tearful eye, spoke with a sad smile to
the fawn brought up with affection. “Now you
repose in my dear lady-friends that fonduess which

you had felt for me”.’
Here the cause, ( the lady’s intimation that she would die ),

is mentioned, when the effect, the prevention of lover’s departure,

is in question.

“There is (but) one young pigeon and a
hundred hungry hawks are flying towards it; the
sky gives no protection; good gods ! Divine mercy
is the ( only ) refuge.’

Here from the pigeon, which is not in question, is wunderstood

some similar person who is in question ( whom a great number

of men are bent upon persecuting ).
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(21) ARTFUL PRAISL.
That is <aid to be the Artful Praise where from the
expressed praise or censure are understood censure or

praise ( respectively ).

When from censure. praise is understood then the term
5’11’3@%2 should be eaxpeunded as I E@fﬂ': ( praise by an
artifice ); when from praise, censure is understood, it should be
interpreted as SATSI®T[ E@fﬁ': ( false praise ). Examples in
order are :—

‘With pearl-necklaces on their breasts ( but,
under the pun — with breasts divested of orna-
ments ), with the hairs of their body erect ( with
their bodies coverd with thorns), the wives of
your enemies, O king, have become as secure
( widowed ) at your anger as ever’.

[ Here the apparent blame of the king consists in representing
him as causing pain to women, and the praise intimated is that
he is victorious over his enemies. ]
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‘O cloud, it is but a false praise of yours when
I say that your waters are the life of the world.
Your really great praise ( however ) is that you
render help to the god of Death by killing the
travellers ( separated from their beloved ).

(22) CORROBORATION.
When a general statement is strengthened by a parti-
cular, or a particular by a general, or an effect by a cause,
or a cause by an effect, eitlrer under a similarity or a

contrast, there is Corroboration which is thus eight-fold,
Examples in order are :—

‘Even the meanest person, when assisted by a
great man, attains the consummation of a deed. A
mountain stream reaches the ocean when united
with a great river.’
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Here the general statement in the first half of the verse is
confirmed by the particular statement in the second half.

‘Having thus uttered the words that did not
exceed the sense, AIGY ceased ; for, the great are,

by habit, of measured speech.’

‘O Earth, be firm; O Snake ( R ), sustain
her; and you, O king of Tortoises, uphold them
"both; you, O Elephants of quarters, try to support
these three; for, my lord ( UARYX ) is going to
string the bow of gX.’

Here, the stringing of §Us bow, which is the cause, justifies
the effect, viz., earth exercising herself to be firm.,
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‘One ought not to perform an act rashly : in-
discretion is the great resting place of evils. And
Prosperity, attracted by merit, chooses of her own
accord, the man who acts prudently.’

Here, the effect. viz.. the choosing by prosperity, justifies the

cause, viz., the opposite of rash actioi. or prudence. These are exam-
ples resting upon similarity. Example resting upon contrast is :—

‘Even though thus served, he (the demon
A& ) torments the three worlds ; a wicked person

is pacified by an evil turn and not by beneficence.’

Here, the general statement confirms the particular ( by
contrast ). In ‘GgHAT fagdia’ etc. the effect, viz., causing
adversity, which is opposed ( to &FAT faararma ), justifies the

cause, viz., the reverse of rash behaviour. Similarly, other
( examples also should be understood ).
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(23) POETICAL REASON.
‘When a reason is implied in a sentence or a word, it
is termed as the Poetical Reason.

The example of a reason implied in a sentence is :(—

‘That blue lotus, which resembled the beauty
of your eyes, is ( now ) sunk in water; the moon,
which imitated the beauty of your face, is mantled
over by clouds; and even the swans, whose gait
resembled yours, have departed. Fate does not
allow me to derive even that consolation which
things resembling you would give.’

Here, the first three quarters are the causes of the fourth
quarter. Illustration of ( reason ) implied in a word is :—

‘g, afraid of great weight, does not bear on

his head the Ganges which has become muddy with
the heaps of dust raised up by a multitude of your
horses.’
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ecre, the one ( compound ) word forming the first half is the
cause of the second half. Some people do not recognise those
varieties ot ST?I?FG(?’IIH, in which a canse i~ <trengthened by an
effect and vice rersa, beeause they sappose that these varieties fall
under 37T3’Ifa'§:.‘ residing in a sentence  But this view is not correct.

For, in poetry, a cause is of three kinds :—Indicative, Productive
and Justificative ( or confirmatory ). The Indicative reason is the

province of the figure called Inference; the Productive of Qﬂa"ﬂ%l%,
and the Justificative of wuﬁmwre, Thus, the sw??atﬂne based

upon causation is distinct from aﬂaqfa’gf. Thus, in qa:ﬁs(
ete., the sentence in the fourth line, if standing alone. would become
absurd, because it is’incomplete in its significance; hence, it needs
the three sentences in the first three lines for the purpose of
completing its sense. But, as regards the verse 4l f\ai‘bﬂa
cte., the prohibition of heedlessly acting is fully intelligible in itself
as being complete in its signification, just in the manner of 4
counsel such as — “I tell you the truth that no association shoulq
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ever be made with the wicked who are given to doing evil to others.’
«The mention of the fact that Prosperity chooses the discreet merely
confirms ( the prohibition of rash acting, but is not required for the

completion of the sense of HEHT ﬁfi“ﬁa ete. ). So the smi:a(:zne
based upon causation is clearly distinct from $I3’1{f\a§,

(24 ) PECULIAR CAUSATION.

When an effect is said to be produced in the absence
of its cause, it is called the Peculiar Causation; it is of two
kinds : ( 1 ) where the reason is mentioned, and ( 2 ) where
it is not mentioned.

The production of an effect, when represented as taking place
without the ( supposed sole ) cause, should depend upon some
other cause. This other cause is somewhere expressed and some-
where not expressed; thus, this figure is two-fold. E. g.
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“The waist of the fair-browed lady in youth
is slender without toil, her eves are tremulous
without fricht and her body is attractive without
ornaments’.

“Youth’, the real reason ( of slenderness, tremulousness and
attractivencss ) is mentioned. If in this verse we read agaff%{
FAMEW: ( the body of the fawn-cved shines ), it will become an
instance where the reason is omitted.

(25 ) PECULIAR ALLEGATION.
When an effect is absent even though the cause is
there, it is Peculiar Allegation, and is likewise twofold.

‘Likewise’, i. e., as the reason is or is not mentioned. The
instance where the reason is mentioned is :—

‘They, being truly great, are free from
haughtiness though rich, are mnot fickle though
young, and, though possessed of power, are not
heedless ( in the exercise of it ).’
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Here, ‘truc greatness’. the real reason is mentioned. We shall
have an instance of the omiscion of reason, if we read in the fourth

quarter — frgea: afa I@% ( few there are on the earth ).
( 26 ) DISCONNLECTION.

Disconneetion is the local separation of cause and
effect. E. g.

‘She is a girl, but it is our minds that want
manly boldness; she is a woman, but it is we that
are timid; she bears a couple of plump and lofty
breasts, but it is we that are oppressed; she is
charged with the weight of fleshy thighs, but it is
we that are unable to move — marvellous it is that
the faults belonging to another have deprived us
of power’.
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(27 ) INCOXNGRUITY.

(1) When the qualities [a] or actions [b] of a cause
and its cffect are opposed to each other; (II' ) when an
endeavour becomes fruitless and brings an evil result; or
(IIT) when there is an association of two incongruous
things — it is called Incongruity.

The examples in order are :—

I (a). ‘It is very strange that Lis sword, which
is as dark as the gHATE tree, in every battle, having

obtained contact with his hand, produces, at once,

a fame white as the autumnal moon, glorifying the
three worlds’.

It is a general rule that the qualities of a cause produce

similar qualities in the effect; 1n opposition to this maxim, here, we
find that the cause sword ( which is black ). produces the ( effect )

fame which is white. u /n /, P
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‘O lady, with eyes like the petals of blue lotus,
how great is the joy that you give; but the
separation, which has its origin in you. burns my
body fiercely.

Here we have burning separation originating from a delight-
giving cause, viz. a woman.

“This ocean is the store-house of gems, so I
resorted to it in the hope of obtaining wealth;
but far be the talk of wealth, ( on the contrary )

my mouth was filled with salt-water.”
Here not only the desired for wealth was not attained, but on
the contrary, the mouth was filled with salt-water.

‘The woods with barks of trees for ornament,
and the glory of royalty admired even by Indra —
how vast is the disparity. Ah ! how hard it is to
bear the dealings of Fate, evil-disposed as he

ever is.’
We have, here, the association of the incongruous woods and
the royal glory.
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(28 ) GARLAND OF CAUSES.

When each preceding object becomes the cause of
each succeeding one, it is the Garland of Causes. E. g.
‘Knowledge is acquired from the association
with the learned; modesty from knowledge; the
affection of the people from modesty; and what
not from the affection of the people 2’
(29) NECKLACE.
If each succeeding thing is affirmed or denied as an
attribute of each ptreceding thing, it is the Necklace,

which is thus two-fold.
Examples in order are :(—

‘—~When (in Autumn ) the lake (is adorned )
with the expanded lotus, and the lotus is associated
with the bee, the bee (is perpetually ) humming,
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and the humming is attended with the excitement
of love.

“There was no lake which had not the fair
lotuses ; there was no lotus in which the bees were
not reposing, there was no bee which was not
humming sweetly; and there was no humming
which did not ravish the heart.”

(30 ) CLIMAX.
The gradual rise in excellence of a thing is called the
Climax.

‘The most important thing in the requisites of
royalty is a kingdom; in a kingdom, a capital; in a
capital, a palace; in a palace, a couch; in a couch,

a fair woman, the whole property of love’
(31 ) SPECIAL MENTION.

When, with or without a query, from a mere statement

of a thing, there arises an expressed or understood
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exclusion of something else similar to it, we have the
Special Mention.

Examples in order are :—

‘What is a lasting ornament here (in this
world ) ? — fame, not a gem. What should be prac-
tised ? — good deed done by the great, not a crime.
What is the unobstructed eye ? — the intellect,
not the ( corporal ) eye. And who else except you
know how to distinguish between good and evil ?

Here, a gem, ctc, which are to be rejected ( or denied as an
ornament, ete. ) are ex;prcssed.

‘What should ever Le practised ? — virtue.
Who should be sought ? — the company of the
good. Who should be meditated upon ? — the
lord ﬁﬂg. What is to be desired ? — the highest
abode ( ag ).
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Here, a sin, etc., which are to be rejected ( or denied as objects
to be practised, ete. ) are nnderstood. These two examples bhave
( the statement  preceded by 1 a query. When it is not preceded
by a query, then we have the followine examples : —

‘Devotion  to God, and mot to Mammon;
addiction t Scripture, and not to woman, the
weapon of Love; regard for fame, and not for the
body are often found in the great.’

‘His strength was for quelling the fears of the
oppressed, his great learning was for honouring the
learned — not only the wealth but the good
qualities also of that sovercign were for the sake
of others.

This figure becomes peculiarly charming when based upon a

Paronomasia. E. g. *When that king, the conqueror of the w orld,
was protecting the earth the mixture of colours ( or classes —

quf ) was in painting, the want of the string ( or merits — qaqg )

was in bows’ ete.
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( 32 ) PRESUMPTION OR

[y 24
NECESSARY CONCLUSION.
When according to the maxim of the stick and cake,
a fact is concluded from another, it is the Presumption

or the Necessary Conclusion.

‘The maxim of the stick and cake is one by which, a truth or
fact being given, another truth or fact comes in through a necessary
connection ; for example, it being admitted that a mouse has eaten
up a portion of a stick, the fact of its having eaten the cake
connected therewith, comes in as a matter of course. The figure has
two varieties, inasmuch as from a tact connected with the subject-
matter, there comes 1 one unconnected with it, or eice rersa’
Examples in order are.:—

‘This necklace of pearls rolls on the breasts

of the fawn-cyed ladies. If such is the condition

of even those who are =1 ( pearls, free from

birth and death ), what of us who are the slaves of

Love ¥
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Torml\m" hls mlmrn fm tltudo, he ( 1.e. HS )
bewailed, with his voice choked by tears. KEven
iron, when heated to excess, becomes soft, what of

men ( who have no iron-like bodies, melting under
affliction ) ?

( 33") THE CONVERSEL.

When a well-known standard of comparison is, cither
turned into an object of comparison, or declared to be
useless, it is called the Conver-e.

Examples in order are :—
‘The blue lotus, which was like your eyes in
loveliness, is now sunk in water,” ete.
‘When there is that face, then all talk

about the moon i« closed; alas ! for gold, when there
is that radiance; if those eves are there, then the
blue lotuses are lost; if there is that smile, then
what is nectar; fie upon the bow of the cupid, if
there are those eyve-brows.—But, why should we
talk much, when, to tell the truth the creator’s
method of creation is such that it avoids
superfluities.’
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[ N. B.—It should be noted that the last line of the verse is
ironical, meaning that the moon ete., the cieations of &I, are
really superfluous. ]

Here the moon. etc. ( the well-known SJATIS ) are rendered

useless, because their radiance is surpassed by that ot the face, ete.

(34 ) BORROWER.

When an object gives up its own qualities and assumes
the qualitics of another excellent thing, itis called the
Borrower. E. g.

‘He spoke, rendering white, with the lustre of
his shining teeth, the (dark ) bees that hovered
about that lotus disguised as his face.

(385) NATURAL DESCRIPTION.
The description of such actions and characteristics of
an object which are peculiar to it and are not easily
perceived ( by all ), is called the Natural Description.
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‘Not easily perceived’, i. c., apprchended by the poets alone.
‘Object’, like a child, ete. ‘Peculiar actions and characteristices’.
i. e., such as belong solely to that ohject. E. g,

‘Lo ! the angry hyena, with red and swollen
eyes, scaring away the animals all around with his
howling roar, traverses from forest to forest —
behold, he lashes the earth repeatedly with his tatl,
rests upon it ( for a moment ) with his ( hind ) feet,
then on a sudden shrinking into himself, he springs

with fierce velocity in the air’.

Tue Ex~p.
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