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PREFACE

THE present two volumes are the first instal-
ment of an edition of Jonson's entire Works,
which will eventually extend to ten. They are
occupied in the main with editorial matter. This
comprises: the Life; Introductionstothe severa
Plays, to the Masgues, the Poems, and the Prose
works; and a series of Appendices, in which the
whole of the extant and accessible documents
bearing upon Jonson are reproduced in extenso.
These comprise the Drummond Conversations,
now reprinted in a critical text with full com-
mentary; the authentic Letters of Jonson, in-
cluding several hitherto unknown or unpublished;
a catalogue of the books which can be shown to
have been in Jonson's library; and a number of
extracts from public records, furnishing evidence
for conclusions advanced, or new facts embodied,
in thetext. Theillustrationsinclude, besidesthe
well-known portrait at Knole, reproduced by the
kind permission of Lord Sackville, five of Inigo
Joness designs, hitherto unpublished, for the
Masques of Oberon and Chloridia. The originals
are in the collection of the Duke of Devonshire
at Chatsworth, and we are deeply indebted to
His Grace for the privilege of reproducing them.
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The remaining volumes will contain, together
with the text of the works, a complete critical
apparatus and a full commentary.

It appears desirable to give some indication of
the nature of the collaboration between the two
editors.

In awork carried on, as the present has been,
for a number of years, with constant consultation
and exchange of views, it isimpracticable, even if
it were desirable, to assign exact shares. But,
with this proviso, it may be stated that the com-
mentary and critical apparatus (for the most part
still to appear), al that concerns the textual and
bibliographical data (including the quotations
throughout), and the first four Appendices are
due to the one editor; the Introductions, except
those to the Discoveries and the Grammar, with
the five Appendices on the Plays, to the other.
In the Life both have co-operated. It has been
planned and written by a single hand. But the
material incorporated in it has been enlarged at
very many points by investigations and dis-
coveries due solely to the editor of the com-
mentary.

A word may be added in regard to the arrange-
ment of the present volumes. The whole of the
biographical and quasi-biographical matter is given
first. The Introductions to the Plays, which
follow, are not designed to form a continuous
critical account of Jonson's drama, but, dtrictly, to
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‘introduce’ the severa pieces. Matter is there-
fore often repeated from a previous Introduction
where it is equaly relevant. The other Intro-
ductions are single, continuous essays.

It remains to acknowledge the help we have
received. One collector in America, who owns
an unprinted letter of Jonson, has refused to
answer an inquiry about it; one collector in Eng-
land has withheld a manuscript note of a contem-
porary of Jonson giving a new fact about hislife.
With these two exceptions we have experienced
the utmost generosity at the hands of collectors
and scholars. For access to the Drummond
Manuscript of the Conversationsin the Advocates
Library at Edinburgh, and permission to take a
rotograph of it, we have to thank the keeper, Dr.
W. K. Dickson. This Library, which is destined
to become the National Library of Scotland, has
been prematurely so described on page 129. The
Council of the Society of Antiquaries of Scotland
kindly allowed access to the Drummond Manu-
scripts in their collection.  For leave to examine
the manuscripts at Dulwich College, including
Hendlowe's Diary, we have to thank Mr. Gilbert
Stretton and Mr. E. M. Everett, past and present
librarians. Archdeacon Plume's Notes are re-
printed from his notebooks in the Plume Library
a Maldon by permission of the librarian, the
Rev. I. L. Seymour, vicar of Maldon. The
Memorandums of the Immortal Ben are printed,
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by Professor Bang-Kaup's permission, from a
photograph of the manuscript which he supplied.

For the characteristic group of letters relating
to the Eastward Ho imprisonment we are indebted
to Mr. William Augustus White of New York,
who further helped us by checking a typed copy
of thetext with theoriginals. Sx of these letters
are printed from Mr. White's manuscript, three of
them for the first time. The text of the second
letter is taken from the autograph at Hatfield
House. The late Marquess of Salisbury kindly
allowed access to the Cecil Papers, and when the
transcript was lost in afire—for one of the editors
suffered equally with Jonson avisitation of V ulcan
—the present Marquess of Salisbury dlowed a
new copy to be taken. To the former secretary
and librarian at Hatfield, Mr. R. T. Gunton, we
areindebted for this transcript; and to the present
librarian, the Rev. W. Stanhope-Lovell, for
checking the text. Dr. W. W. Greg kindly gave
a photograph of the tenth letter. Mr. D. T. B.
Wood, assistant keeper of the manuscripts in the
British Museum, checked thetext of the Museum
manuscripts.

Of the lega documents printed in Appendix
I1l, @ number are preserved in the Public
Record Office. We are greatly indebted to Mr.
Hilary Jenkinson, officer in charge of the literary
search-room, for help in working at these, and
especialy for obtaining the Chancery deposition
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(iv) and the deed of assignment (x) printed for
the first time. The latter was unearthed from a
bundle of miscellaneous papers which Mr. Jen-
kinson thought might contain something about
Jonson; the former was found after a prolonged
search, begun by Mr. Simpson and carried to a
successful close by Miss E. Salisbury, who adso
checked the text of al the state papers printed in
this appendix. The indictment for manslaughter
of Gabriel Spencer (ii) is printed by the permis-
son of Mr. G. S. W. Hart, clerk of the peace to
the City of Westminster. The citations of Jon-
son and his wife for recusancy (iii) are printed by
permission of the Right Honourable Sir Henry
Duke, President of the Probate Court. The
discoverer of this document, Mr. F. W. X. Fin-
cham, superintendent of the department of literary
inquiry in the Principal Probate Registry, Somer-
st House, and his successor, Mr. G. Hudson,
dso claim our thanks. For access to the notices
oi Jonson in the city archives of Edinburgh (vii)
we are indebted to the .late Sir Thomas Hunter,
writer to the signet, town clerk of the city of
Edinburgh. For permission to print the official
record of Jonson's honorary degree at Oxford
(viii) we are indebted to Dr. R. L. Poole, keeper
of the archives of the University. The documents
relating to Jonson's appointment as city chrono-
loger (xii) are printed by permission of the
Corporation of the City of London; we acknow-
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ledge the courteous help of the records clerk,
Mr. A. H. Thomas. The grant to Jonson in 1629
recorded in the muniments of Westminster
Abbey (xiv) isprinted by permission of the Vener-
able R. H. Charles, archdeacon of Westminster
and keeper of the muniments; for access to the
document weare indebted to the assistant keeper,
Canon W. F. Westlake.

Much genera help in tracing books formerly
in Jonson's library was given by thelate Charles
Sayle, of the Cambridge University Library,
and by Mr. Sidney Grose, librarian of Christ's
College, Cambridge, both of whom took the
keenest interest in this inquiry. At Oxford our
thanks are due to two former librarians of .
John's College, the late C. F. Burney, and the
late W. H. Stevenson, vice-president of the
College, and to their successor in the librarian-
ship, Mr. H. Last; to Mr. A. W. Pickard-
Cambridge, librarian of Balliol College; and
to Mr. J. R. H. Weaver, librarian of Trinity
College. At Cambridgeto Mr. A. F. Scholfield
in a twofold capacity, first as librarian of
Trinity College, and since as the University
librarian; to Mr. O. F. Morshead, librarian
of the Pepys Library at Magdalene College; to
Mr. P. W. Wood, librarian of Emmanuel Col-
lege; to Mr. W. L. Mollison, the Master of Clare;
and to the late J. Bass Mullinger, librarian of
S. John's College.  We are indebted to severd
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owners of these old books, to Mr. Sydney Cock-
erell, Mr. T. Loveday, and Mr. William Augustus
White; to the librarian of Eton College, Mr. H.
Broadbent; to Messrs. Sotheby, Mr. F. Sabin,
and Mr. F. Edwards, the booksellers; to Mr.
H. H. Champion, Mr. J. Isaacs, and Mr. T. King-
dom. For help of a miscellaneous character,
extending over a number of years, we are in-
debted to the late Bertram Dobell and his son,
Mr. Percy J. Dobel, Dr. W. W. Greg, and
Mr. G. Thorn-Drury, K.C.

Our debt to our predecessors is acknowledged
wherever we have made use of them, but it is
right to add here an express acknowledgement of
thelaboursof William Gifford, the doughty cham-
pion of Jonson, whose edition of 1816 still holds
thefield.

The Introduction to Jonson's English Gram-
mar was read in proof by Sir Mark Hunter, who
made some suggestive criticisms.

Finaly, a work involving such varied and
prolonged labour could not have been carried
through without access to those great collections
which lie open to every student. The 'spade-
work ', not only for these two volumes, but aso
for the remaining eight, has been done year after
year in the British Museum and the Bodleian
Libraries, and to a less extent in the Cambridge
University Library and in the Dyce Library at
South Kensington. It would be agrave oversight,
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in acknowledging specific debts, to pass by the
wider and continuous obligation to these unfail-
ing literary stores.

To the readers of the Clarendon Presswe are
indebted for aclose scrutiny of our difficult proofs,
and we wish specidly to acknowledge the help
rendered from time to time by Mr. Frederick
Page, of the London branch of the Press, in
investigating special points and ensuring the
accuracy of texts.

C. H. H.

P.S
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CHAPTER |

EARLY LIFE

I

BENJAMIN, or, in the familiar form commonly used by
himself and by his contemporarieseven in ceremonial verse
and universally adopted by posterity, Ben, Jonson was
born in the course of the year 1572,% most probably in or
near London.®> Our knowledge of his descent is derived
solely from one or two brief but fairly explicit statements
reported by Drummond, to the effect that his paternal
grandfather, 'a Gentleman',* had come up from Carlisle,
"and he thought from Anandale to it', and had entered the
service of Henry VIII.  He thus inherited—from whichever
sde of the Border—a strain of Border blood, and that not
of the meanest degree, and his biographers have excusably
discovered hints of long-silent forays and alarms in the
mettlesome brain and blood of Ben. The fortunes of the

;As in Herrick's Ode for Jonson, ' My Ben ' (Hesferides, 1648, p. 343).
Mr. W. D. Briggs(Mod. Lang. Notés,vol. xxxiii, p. 137) has made it
Probablethat he was born on June 11th of this year.” His deposition in
he Roe trial, May 5, 1610, and his poem ' My Picture left in Scotland',
January 19, 1619, show that his birth occurred between May 5, 1572 and
January 19, 15/3. The Epla:am "To my Muse the Lady Digby"
(Underwoods xcvii) readswith this:
Witness_his action done at Scanderoon
Upon his birthday, the eleventh of June.

But there is good manuscript evidence for the reading 'My [i.e
Jogson's| birthday'. See the critical note to this passage. _

Several inferior witnesses state that he was born in Westminster.
So Langbame: Win tanllt\-:}?/ adds (Lives of the most Famous English
Poets, 1687, p. 123), “his Mother living there in Harts-born-lane, near
Charing-Cross. = - ]

Convert., § xiii. 234. If the grandfather came from Annandale his
name was probably Mohnstone', this famllx being frequent there and
"Johnson " unknown. Nothing is known of the change; " Johnson', or as
abbreviated by himself ' Jonson’, was the only form used by his con-
temporaries. But he bore the family arms of the Johnstones, ' three
spindles or rhombi', as he told Drummond (ibid. § xvii),

445.1 B



2 Early Life

family, however, whatever they were under Henry, suffered
a speedy collapse in the trying days of Mary ; when the son
of the adventurer from Carlisle, Ben's father, 'losed al his
estate’ (a phrase which suggests that it was not inconsider-
able), he himself being further ' cast in prison and forfaitted *;
and ' at last turnd Minister'. It is hardly doubtful that the
father adopted the Reform doctrines under Edward, suffered
for them under Mary, and took orders, finally, under
Elizabeth. 'A grave minister of the gospel' was the
tradition of him current in Wood'stime. His wife we know
almost solely from a single anecdote reported by Jonson to
Drummond. But we can hardly be wrong in seeing in this
Roman matron, with her high disdain for death and for
" churls, and her touch of loud bravery in asserting it, the
mother of the man who in a like high Roman fashion sent
his challenge to single combat on the Flemish battle-field,
and stripped the opima spolia from his foe. There are,
at least, much stronger grounds for connecting the militant
vein in Jonson with the mother, of whom we have this
authentic record, than with the father's half-share in a
merely presumptive Border-breed.

The 'grave minister of the gospel' died in 1572. One
month after his death Benjamin was born. The widow,
within two or three years at most, and probably sooner,
married a master-bricklayer of Westminster. From the
time, at latest, when Ben was ' alittle child " in ' long coats ',
their home was in the neighbourhood of Charing Cross'
Of the step-father nothing is certainly known ; but tradition
suggests that he was a hard-working yet not very successful
craftsman, with considerably more zeal for his craft than for
letters, and a decided intention to put his step-son, after some
elementary schooling, into the business. Whether from
avarice or narrow means, Ben was, at any rate, as he told

' Fuller, Worthies, 1662, ' Westminster', p. 243, art. Jonson : ' Though
| cannot with al my industrious inquiry find him in his cradle, | canfetch
him from his long coats. When a little child he lived in Harts-horn-lane,
Hegrb Ckgja[mg-cros@q where his Mother married a Bricklayer for her Second

U .
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Drummond, ' brought up poorly ', and his training in letters
would in the ordinary course have ended with the rudiments
gathered in 'a private school in & Martin's Church ',
where, according to Fuller's researches, he was ' first bred .
But here stepped in a providence wise and kindly, if not, as
measured by the result, quite unreservedly { good ', in the
person of "a friend ' by whom he was ' put to school ' at the
great foundation of Westminster, hard by. The ' friend"'
has commonly, but without convincing reason, been identi-
fied with the great antiquary, Camden, then second master
of the school. Jonson did not become a Queen's scholar,
and may thence be assumed to have been by no means
proficient when he entered the school, where Camden was
not improbably his master from first to las.® To Camden,
at any rate, the mature scholar and poet of later days

! Conversations, § xiii. Drummond'sphrase ' putt to school by afriend
(his master Cambden)' is unfoitunately ambiguous; and mgy have
meant merely that Camden was his master there, not that Camden
was the 'friend'. The profound gratitude expressed in the epigram
suggests a deeper debt than that of a scholar to one of hisform-masters.
But the following facts communicated by the kindness of the Rev. Dr.
Gow, late Head Master of Westminster, largely remove the d|ff|cult?/.
i. The Statutes of the School, pregared for the queen, provided only
two masters, Head and Second. 2. In 1656-7 one Bagshawe, Second
Master, made a complaint against Busby, the then Head, in which he
says. 'Ever since the famous Mr. Camden's time (who preceded me
both in that ﬁlace & privilege) the Second Master taught only the
third £ fourth Forms; £ for the instruction of the ist £ 2nd there
was constantly an Usher deputed by the Upper Master.' 3. Jonson
was not a Queen's scholar. — It would seem from (2) that Camden taught
the whole fower school to the Fourth inclusive; and this, together with
(3), favours the view that Jonson's language in the epigram means
simply that Camden had been his sole or principal teacher, and that he
had not proceeded much above the Fourth when he left. Apart from
Camden, the only person whose claim to the honour appears to be at all
plausible is the distinguished lawyer John Hoskyns, of whom Aubrey
rgﬁorts a pleasant tradition. ' His great Witte quickly made him be
taken notice of. Ben Johnson [his junior by six years| called him
Father : S Benet told me, that one time desiring M ~Johnson to adopt
him for his Sonne: " no s he | dare not, 'tis honour enough for me to be
yo' Brother. | was your Fathers sonne; and 'twas He that polished
me" ' (MS.RawlinsonD727, fal. 93). But thisexpression suggestsamore
personal and direct influence than that of one who simply "put him to
school .—The interesting inscription to Camden discovered by Mr.
Simpson in the Chatsworth copy of Cynthia's Revels, where Jonson
describeshimself as 'alumnus olim, aetcrnum amicus’, throws no further
light on this point.

B2
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declared, in his memorable epigram (xiv), that he owed " all
that 1 am in artts, all that | know'; and the relation
between master and pupil continued till Camden's death to
be an example of those hearty and sterling friendships
which bound Jonson, as they bind many other men of
exacting and difficult temper, to men considerably older, or
younger, than themselves.

At Westminster the deep and secure foundations of
Jonson's copious learning were, in any case, laid. How
much of the imposing superstructure was actually completed
there, we cannot know. But he left the school, thanks to
the moulding influence of Camden upon a mind of
astonishing and precocious vigour, if not already erudite,
yet in full possesson of al the toolsand aptitudes by which
the men of the later Renascence supplied their vast
appetite for erudition. For thirty years at least after the
close of his career at Westminster, amid all the distractions
of writing for a livelihood, of lively socid intercourse,
occasiona imprisonment, and frequent feud, he carried on
the' daily readings' of which varied and sometimes tantaliz-
ing record remains in the ' Execration upon Vulcan' and
the ' Discoveries.

I

At the very outset, however, the practice of scholarship
had to undergo a rude interruption. From the studies of
Westminster, Jonson was' taken', in hisown words," and put
to ane other Craft', a deliberately ambiguous phrase which
Drummond did not venture to ask his formidable guest to
explain—adding, however, on hearsay information that he
* thought' it was 'to be a Wright or Bricklayer'. In other
words, instead of passing on to one of the Universities—
probably Cambridge—as a Westminster boy would ordi-
narily do,' he was removed—perhaps even before reaching

! The theory that he actually did enter at Cambridge before being
removed to the 'other Craft' rests upon the assertion of Fuller, who
declares that he was 'Satutably admitted into Saint Johns-colledgc’, but
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the top of the school'—and put into the business of his
step-father.

The experience was extremely distasteful, and probably
brief. He' could not endure'? the ' other craft', and finally

that he there 'continued butfew weeks for want of further maintenance
being fain to return to the trade of his father in law' (Worthies, ' West-
minster', p. 243). It was hardly worth whileto send him to the Uni-
versity for 'a few weeks'; and the legend, when we next meet with it
in Aubrey, has ejected this limitation, and met its hero's consequent need
of funds by the expedient of a sympathetic bencher, who,' passing the
young scholar-bricklayer at work “on the garden-wall of Lincoln's Inn...
and hearing him repeat some Greek verses out of Homer, discoursing with
him and finding him to have a wit extraordinary gave him some exhibi-
tion to maintain him at Trinity College Cambridge'. The germ of
this statement is also in Fuller, who wrote : 'He helped in the buildin
of the new structure of Lincolnes-Inn, when having a Trowel] in his hand'
he had a book in his pocket.' Oldysin a MS. note to Langbaine, p. 283,

ecifies minutely " in the square where the Chapel stands not far from
the old Gate which leads into Chancery Lane'. It is evident that the
anomaly of so great ascholar owing nothing to either University tried the
credulity even of the next generation, and that the myth-making instinct
intervened, as usual, to relieve the strain. But the whole hypothesis is
contradicted by Jonson's statement in the text to Drummond, borne
out as this is by every other authentic utterance of his which bears u?on
the matter at al. One of these, aso from the Conversations (8 xiii, 17 f.)
—the assertion that ' he was Master of Arts in both the Universities by
their favour, not his studie—may be understood as asserting either that
he had not sought the favour (studio), or that he had not obtained it by
studies (studiis); in either case it implies that the degrees were honorar?/,
not won in the ordinary academic course. And it is scarcely credible
that an alumnus of eithér should have penned the lofty apologue to the
two 'most equal sisters without a hint of the vantage-ground he
occupied. As it is, Jonson's tone and attitude are those not of one
affiliated to either 'sister', but of a coequal 'brother', qualified by a
birthright similar to theirs, but not derived from them, to claim their
countenance and aid in the pursuit of acommon idea. And the attitude
of the Universities towards Jonson in his own time, so far as we know
it, was never that of the Alma Mater to a son. It was as a distinguished
outsider that he finally received the degree.  And in 1601 he had been
described by a Cambridge wit, of the very college to which legend
assigned him, in terms proper to a townsman who had by sheer dint of
brains and hard work won some of the accomplishments of the ' gown':
‘Beniamin lonson; The wittiest fellow of a Bricklayer in England. A
meere Empyrick, one that getts what he hath by obseruation, and
makes only nature priuy to what he indites (The Returne from
Paynassus, ed. Macraé/_, 11 296-300).

George Morley, Bishop of Winchester, who ' knew Jonson well', told
Walton that' he (Jonson) was in the 6° ... forme in Westminster scole';
but he vitiates his testimony by adding 'at which time his father dyed'.
Se(;Agpendix [, ii. o ]

' Could not endure.”  The phrase was current in Elizabethan English
in the colloquia sense 'detested (but continued to put up with)’, as



6 Early Life

broke away from it. His situation in the interim re-
sembled that of his own Ovid and young Lorenzo, and the
subterfugeswith which they counter an unpoetic father were
doubtless borrowed from his own practice.

Beyond the fact that this unendurable 'other craft'
occupied at least some months, weeks, or days after leaving
Westminster about 1589, and that he cannot have been
entirely a novice in stage affairs when, in July 1597, he
makes his sudden appearance in Henslowe's employ, the
whole period between these events is—with certain reserves
—quite problematical, and the research of a century has
done little but convert the confident statements of Malone
and Gififord into tentative hypotheses. Two facts alone
emerge with complete certainty.

After throwing up the bricklaying, he made a temporary
diversion into the seat of war in Flanders, apparently as a
volunteer.! This episode need not be understood as an
escape from impossible conditions, for he ' soon' returned.

Domestic embarrassments may have made his absence
convenient; but in the main it was a piece of adventure
pure and simple. He was in the lusty vigour of his

well as in the literal: 'found intolerable, and broke away from'.
lago ' cannot endure' the Moor, but aims onI}/ at making him 'thank
me, love me, and reward me' (Othello, 11.i. 297, 317).

- Date of the Flemish adventure. It has commonly been assumed that
this happened in 1591-2, the young bricklayer, after a brief experience,
running away to 'serve in the wars. This, however, renders it ex-
tremely difficult to understand what Jonson was doing between 1592
and 1597. Did he return to the bricklaying? This would be oddly
described by Jonson's phrase to Drummond: ' betook himself to his
wonted studies'; nor does one easily imagine a man of his temper, after
once tasting blood (in the literal sense) in the field, returning to the
trowel. But if his bricklaying was, altogether, onl¥1,a brief episode of
his boyhood in 1589 or 1590, and he now took to his books or to his
pen, the {)er5|stent description of him asa bricklayer' in 1598 ﬁH_ensI owe)
and 1601 (Return from arnaswl\? is not quite so easy to explain. There
is much to be said, so far, for Mr. Flcay's view that Jonson served out
his time in the bricklaying (perhaps for five years), the Flemish
adventure following in 1596, and that on returning thence he betook
himself at once to what were in 1619 ' his wonted studies, viz. play-
making and poetry. The young and doughty maker of plays would still
be, for malicious persons, the ex-bricklayer. But it is difficult to
reconcile this chronology with the known date of his marriage.
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early manhood, hardy, mettlesome and full-blooded, eager
for exploit and for fame, of athletic build, with no ' moun-
tain belly' yet, but lean and wiry (like Macilente), and
already master of the adroit and muscular swordsmanship
which a few years later disposed of Gabriel Spencer against
heavy odds. To take arms was, for ayoung fellow of this
type in the London of Elizabeth, an obvious resource.
Nor, even had Jonson's position and prospects in letters been
better than they were, was the division between the sword
and the pen so decisive as it became under the more
speciaized professional conditions of later times. A defined
literary class existed as little as a standing army, and
Sidney and Ralegh in the higher ranks, Gascoigne and
Lodge in the bourgeoisie* were only prominent examples of
a temper which, during the stirring last decades of the reign,
heard the Spartan trumpet across the glades of Arcady,
and made songs and romances as they sped through the
swirl of Atlantic surges on the sleuth of the Spanish
treasure-fleet.  Gascoigne's motto Tarn Marti  quam
Mercurio might have served them all.

The great struggle in the Netherlands, to be protracted
for yet half a century to come, was at the beginning of the
nineties passing through one of its more languid phases.
The extreme tension of the opening crisis had subsided.
Since Zutphen (1586) there had been no considerable
battle. To the Captain Hungrys (Epigr. cvii) who served
for pay and rations this state of affairs might be agreeable
enough. To the heroic patriots of the young republic it
was not without compensations, for it meant at least that
they were successfully holding their own. But to the
military adventurer, as such, it was inevitably irritating.
Jonson was no Captain Hungry, but neither had he any
tincture of the passion for a cause which nerved the Fleming ;
and he found the general inertia simply tedious. He had
come for the fighting, and, circumstances providing no
opportunity, he made his own. Even through Drummond's
dry and unsympathetic notes we catch a glimpse of the
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scene: a doughty figure advancing aone 'in the face of
both the Campes, to meet an enemy in single combat,
killing his man, and even stripping him of his arms and
returning in triumph with these spolia opima;—a Quixote of
the Renascence, if we will, but a Quixote who knew himself
and his antagonist, and never allowed pedantry to interfere
with business. He referred to this exploit, with dignified
reticence, in the epigram ' To true Souldiers' (Epigr. cviii). *
It would seem to have been well known.

Such distractions could not avail for long, however, and
Jonson, in his own words already quoted, soon returned and
" betook himself to his wonted studies. Whatever ese
may be covered by this phrase, we may assume that the
studies included a continuation of the close and critical
reading of antique authors of which his earliest published
writing bears trace in every line. But we must not think of
Jonson's humanism as nourished in the leisured and fasti-
dious seclusion of Horton. He had alienated his step-father,
he had no private means, and at some date between 1593 and
15%5 he had taken a wife. Putting all other motives for
the moment apart, we may assume that from 1596, at latet,
his 'studies, whatever else they were, had to be in some
degree 'bread-studies', and it is clear that even after his
first great success in 1598 the bread was not easily won.

Of Jonson's wife all statistical information iswanting, but
a reasonable clue to her character and to the quality of the
home is given by Jonson's laconic description of her to
Drummond as' a shrew yet honest'. Neither the five years'
separation at a later period, nor the infidelities of his own
which he narrated, later still, to the same confidant, in nafve
conjunction with this spontaneous tribute to her loyalty,
justify any inference in regard to the early years of their
married life. Our only other glimpse of her is as the
recipient, with her husband, of Correction® in the London
Consistory Court in the spring of 1606, for habitually
absenting themselves from service, and aso from Communion
at their parish church. The incident will be noticed below,
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but it may be said here that Jonson denies both charges on
behaf of his wife. There isthus no ground for supposing
that she shared her husband's faith during his Catholic years.

Two children at least were bornduring these years; they
are known to us from their father's epitaphs, not the least
beautiful he ever wrote: Mary," ' my first daughter ', ' the
daughter of (her parents) youth ', who died at six months ;
and Benjamin,? 'my first son'—'child of my right hand®,
! Ben Jonson his best piece of poetry',—whose death in 1603,
at seven, frustrated the 'too-much hope' set upon him. Of
a second son we know only that he died two years before
his father, in 1635.

The London in which Jonson, in his early twenties, thus
had to battle for a livelihood, was enormously rich in
stimulus and provocation for a mind and eye like his.
Since his childhood, and even since his school-days at
Westminster, it had grown rapidly in al the attributes of
agreat capital. Since the fall of Antwerp, in 1576, it had
become a chief centre of European commerce in the north,
and Gresham's Royal Exchange, still wearing the gloss of
novelty, symbolized its advancing status. Professional
adepts, medical, metallurgic, commercial, financial, found it
worth their while to flock from Italy and France to the
English metropolis. Jewish money-lenders came from
Venice, the commercial capital of Europe ; and Elizabeth's
ministers themselves called in foreign experts to exploit the
neglected mines. The ground was being prepared for the
Jacobean ' projectors' whom Jonson is presently to ridicule,
and for those picturesque encounters of commercialism and
superstition which furnish forth The Alchemist, and are
reflected in the balanced conclusions of Bacon's essay on

! Epigr. xxviii. This daug?hter has been confidentcliy recognized in a
burial entry in the register of St. Martin's-in-the-Fields: November 17,
1593 : Sepltafuit Maria Jonson pcste.  The date is probable enough, but
thg name was too common to authorize any conclusion. }

Epigr. xlv ; Confers,, § xiii. Thisfirst son wastherefore born in 1596,
giving the latest possible date of the marriage.
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“Usury '.  The Inns of Court were the nucleus of a society,
never before so numerous or so accomplished, of wits and
men about town—Ilawyers, courtiers, young graduates from
the Universities—who thronged the aisles of Paul's, indited
Senecan blank verse in City garrets, or disconcerted the
middle classesby their free living and free talk. And in the
capital gathered, too, a crowd of provincials, country squires
and their sons, the whole genus Nokes and Stephen, bent
on seeing a play, learning to 'take' tobacco,and conversing
with the wits. Half the matter of Jonson's future play-
making was being enacted daily before his eyes.

And the literature which was being daily produced in this
London of the early nineties was no less rich, for this
critical onlooker, in provocation and in stimulus. From
much that we count among its chief glories he turned away
with indifference, or even dislike. The splendid torso of
the Faerie Qneene (1589-96), ' writ in no language' and in
ltalianate stanzas, can never have been to his mind. As
little, the flood of sonnets of the same years, so ' sugared ' to
acourtlier taste and a more lyrical temperament than his.
The whole Petrarchan and Ronsardist tradition |eft him cold.
The languidly elegant pastoral romances of Greene and
Lodge, and even the Arcadia, now first published (i590), of
their master Sidney, did not interest him. The Apology
for Poetry, on the other hand (published in 1595), appealed
to him powerfully, and Sidney's lively diatribe against the
romantic drama probably contributed at least to crystallize
critical ideas which were presently to animate Jonson to
a like assault.

It is likely, indeed, that little of what is to us most
memorable in the drama of the nineties was to Jonson's
taste. The magnificent expansion in power and depth
which it had undergone since Sidney wrote, had been
effected with aimost complete indifference to the critical
ideas of Sidney's school.  Tamburlaine and Faustus, and the
crowd of national Histories provoked by the triumph of
1588, played as fast and loose with Time and Space as the
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more childlike romantic plays which Sidney had derided.
Whether Shakespeare's brilliant' prentice-work ' touched this
critical poet in his susceptible early twenties must be left
undetermined; but his obviously sincere lament over the
ruin of poetry, on the morrow of Hamlet and Lear, makes
it unlikely (whatever he might say in his posthumous
eulogy) that he had felt either the ' Nature' or the " Art" of
Romeo and Juliet or Richard Il ten years before.

But there were not wanting, in this teeming and brilliant
literature—even in the drama itself—elements which must
have been congenial to him. Jonson's habitual air of one
contending with the tide easily blinds us to the fact that in
essential respects it was flowing strongly on his side. The
taste for realistic satire, drastic and humorous portraya of
manners, with a relish of classical alusion, grew steadily
during the decade’ When Greene turned from his vague
Euphuistic pastorals to tell his own sordid and squalid
story in powerful vernacular (1592), with reminiscences of
Terence and the Latin dramas of the Prodigal Son, he was
complying with this growing current, and reinforcing it.
Nashe belabouring Harvey with conscious imitation of the
virulence of Humanist controversy foreshadowed Jonson's
chastisement of Marston and Dekker through the mouth of
Horace. Classical vehicles of literary attack were being
introduced ; Harington anticipated Jonson in the Epigram,
Lodge and Hall in forma Satire. The Jonsonian attitude
of corrector moruni was the charactei istic fashion of a' quick-
spirited age' when, as Barnabe Rich said, " many excellent
vvittes are endeavouring by their pennes to set upp lightes,
& to give the world new eyes to see into deformitie".?
Jonson could have wished no better statement of his own
aims. His Humour plays, and especially the great’ Comical
Satire' of 1599, broke sharply with the traditions of drama,
but they formed the crown and culmination of the literature
of humorous social satire ; and when Jonson dedicated Every

! Routh, ' London and Popular Literature', Camb. Lit. Hist. iv. 317 f.
2 The Honestie ofthis Age, quoted by Routh, u.s.
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Man out of his Humour ,with obvious confidence of their
approval, to the Inns of Court, and recalled ' the friendship |
had with diuers in your societies when he wrote it, he was
invoking a bond of common literary sympathies between him
and those classically trained wits, which is not likely to have
been then first formed.

v

Such, in barest outline, was literary London in Jonson's
early manhood. It was in this milieu that he reached,
during the years in which he isinvisible to us, the maturity
displayed in hisfirst independent work. But our first glimpse
of himisin adifferent region. We find him, in July 1597,
playing in a strolling company of actors, hardly from pure
histrioniczeal.

The stage was now by far the readiest means of liveli-
hood for a poor man with atincture of letters, and we have
seen that Jonson, by 1596, was probably in need of income.
Shakespeare, some two months before Jonson's appearance
on the strolling stage, had bought New Place out of the
profits of his theatrical connexion. Without repeating the
familiar history of the beginnings of the London stage, it will
suffice to recall that in this summer of 1597 there existed
at least three regular theatres—the Theatre (1576) , the
Curtain (1576), north of the river, and the Rose (1585), on
the Bankside. There was aso a theatre farther south at
Newington Butts (1585); and the Swan, on the Bankside,
perhaps already existed. The neighbouring bear-baiting
pit, Paris Garden, was occasionally used for dramatic per-
formances. A private house at Blackfriars was dso
probably by this date used for performances by the Children
of the Chapel Royal, the formidable rivals, after 1600, of
the men.

These stages were occupied, in 1596, by some three or
four Companies, of which the Lord Chamberlain's was the
most distinguished and prosperous, and the Lord Admiral's,

! The Theatre was probably closed in 1597 (Chambers, Eliz. Sage, ii,
pp. 397-8).
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itis likely, the most frugally managed. These Companies
held the London district, and vigorously resented ' intrusion '
from the country. But they themselves perambulated the
country far and wide, under stress of plague or " inhibition *;
and country troupes, whose numbers and quality we can-
not even distantly gauge, spent their whole time in
'strolling’,with their wagon, from market-town to market-
town, from village-green to village-green.

It was in one of the humbler of these troupes, there is
reason to think, that Ben Jonson first entered into direct
relations with the stage. Dekker is not to be trusted far
when he speaks of Jonson, but his abusive stories and
alusions are not to be st aside as inventions because they
were malicious. They are not witty nor humorous in them-
sdves ; they could hardly have amused the audience unless
they were true. ' | ha scene thy shoulders lapt in a
Plaiers old cast Cloake, like a Slie knaue as thou art," says
Tucca to Horace in Satiro-magtix, 'and when thou ranst
mad for the death of Horatio, thou borrowedst a gowne of
Roscius the Stager.” And he recurs to the gibe: ' Thou
hast forgot how thou amble(d)st (in aleather pilch) by a play-
wagon in the high way, and tookst mad |eronimoes part, to
get seruice among the Mimickes.® These glimpses, con-
curring as they do in all the essential circumstances, leave
little doubt that Jonson had once played the hero's part in
Kyd's Spanish Tragedy in a strolling company.

But he must have aimed at getting the more important
and profitable employment to be had in the London
theatres.  From the ' play-wagon in the high way ' to the
furbished-up bear-pit of Paris Garden was no very violent
or difficult transition ; and another gibe of Dekker's makes
it likely that this was the path by which Jonson reached his
final important connexionwith Henslowe. At ParlsGarden
heprobably, like Dekker's' Horace, played ' Zulziman ' and

Quarto, 1602, sigs. D, 63 verso, G 4.
2 Stiro-mastix, 1603, sig. G 3 verso: 'Tuc. Thou hast been at Parris
garden hast not? Hor. es Captaine, | ha plaide Zulziman there
Sr Vau. Then M. Horace you plaide the part of an honest man.'
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Henslowe® had, since 1595, been the owner of Paris Garden.
There the " strolling actor’, with some little rustic reputa-
tion, perhaps, for his struttings in Jeronymo's® ' old cloak,
ruff, and hat', was apparently taken on as a journeyman
player, and given a part in a lost play on some Eastern
theme—' Zulziman'. Though never a good actor, Jonson
had several qualities which would tell with the audience of
Paris Garden : a muscular broad-shouldered figure, a loud
ranting voice, and probably much swashing energy in action.
Even the 'terrible mouth' and the 'face like a rotten
russet apple when it is bruised'® were meritorious points
in the actor of ferocious parts. In the long run, and with
a better type of audience and of play, physiognomical
advantages might lose their zest. But in the meantime
Henslowe had discovered that his journeyman player was
a good hand at 'plots’, and he was transferred, by pretty
rapid steps, to the ' literary' department of the business.
Such is a probable, though in some details conjectural,
account of the process by which Jonson reached the position
in which we find him, in July 1597, of a playwright in
Henslowe's employ.
The suggestion that ' Zulziman' is Solyman in Kyd's Solyman and
Perseda Is improbable.  Why should Dekker blunt the point of his
gibe by a confusion which his audience could only clear up by asking
themselves ' What is he hitting at? does he mean Solyman ?

! Fleay, Biog. Chron. i. 342, who suggests this as the origin of Jonson's
copnexion with Henslowe.

2 Jeronymo's old cloak’, & c.. Jonson perhaps reverted to this reminis-
cence, as Mr. Boas suggests, in Alchemist, IV. vii. 71.

Small has collected the traits of Jonson's personal appearance
as presented ' from the adverse point of view ' in the Satiro-mastix (Sage
Qlﬂarrel,?. 125).

It is probable that he did not play them well. Apart from Dekker's
gibes at the failure of the 'poor journeyman player' who could not
"set a good face on't'; apart too from the very definite tradition
of his poor quality as an actor, transmitted by Aubrey ('Jonson
never was agood Actor, but an excellent Instructor'); the fact remains
that he withdrew from the stage as soon as he had won a secure foot-
hold as a writer for it. And in the peculiar irritation with which al
his life he played off sarcasms upon ' sporting Kyd' and the too famous
Hieronymo (cf. Mr. Boass Kyd, p. Ixxxiii f.), sore reminiscence may
have had some part. Whether or not he was the author of the Additions

their brilliant success never qualified his derision of the old play which
they had in effect endowed with a new lease of vigorous life.
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The first incident of Jonson's career as a writer for the
stage, a somewhat ominous one, cannot be certainly traced
to this connexion.! Jonson appears to have been employed
to finish the fragment of a satiric comedy, The Ide of Dogs,
left imperfect by Thomas Nashe. Nashe, according to his
own pleasant but euphemistic account of the affair in the
Lenten Snffe, had, after writing the induction and the first
act, conceived such terror of his abortive offspring, ' the
infortunate imperfit Embrion of my idle houres', that he
fled precipitately into the depths of Norfolk, arriving at
Great Yarmouth 'in the latter end of Autumn'. The
players, however, were not inclined to lose a piece which
must have been brilliant and probably teemed with Rabe-
laisian piquancies. They accordingly arranged to complete
it, without either asking Nashe's consent, as he bitterly but
rather unreasonably complains, or ' having the least guesse
of my drift or scope’. The principal if not the only hand
employed was unquestionably Jonson's. If the master
satirist of the age about to dawn misunderstood the drift of
the master satirist of the age just over, it was certainly not
in the way of giving a harmless or conciliatory turn to a
dangerous motive. Jonson was not the man to make the
lion he had to personate roar 'like a nightingale' out of
concern either for the audience or for his own neck. Nashe
even declared that it was this unintelligent supplement
which had bred the troublesome consequences that fol-
lowed both for the players and for his innocent self. The
authorities, in any case, drew no distinction between the
original fragment and the continuation. On the performance
of the completed piece some time before July 28, when the
theatres were closed, information was laid before the Privy
Council of "a lewd plaie that was plaied in one of the
plaie howses on the Bancke Side, contanynge very seditious
and sclandrous matter'. They promptly caused ‘some of
the Players' to be apprehended and imprisoned in the
Marshalsea,' wherof one.. .was not only an Actor, but a maker

! The entries in Henslowe which seemed to establish this are forgeries.
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of parte of the said Plaie', and gave orders for the arrest and
examination of the remainder, as well as for a search of
Nashe's lodgings and perusal of such papers as should be
found there’ Nashe's flight to Yarmouth appears to have
saved him from arrest. On October 8 the two players,
Gabriel Spencer and Robert Shaa, were released, as was
also ' Beniamin lohnson', who is thus identified with the
“maker of part of the plaie' referred to above. The affair,
which excited wide attention and comment through the
country, seems so far as they were concerned? to have ended
here ; but Nashe had to console himself by praising the Red
Herring at Yarmouth (in Lenten Suffe, 1599) for the loss
of his wonted means of maintenance, while his enemies
freely 'nibbled about his fame'. As for Jonson, his im-
prisonment was the beginning of a series of troubles with
the government, and furnished his assailants in the Stage
Quarrel, four years |ater, with another gibe® Of any further
relations between the two men no record remains,” nor has
Jonson left asingle allusion to his brilliant quasi-colleague.
But that his first recorded experiment with play-making
should have been made in the train of one who used the
dramatic form only as avehicle for exuberant satire is not
without significancefor the subsequent evolution of Jonsonian
comedy, where the fundamentally satiric matter rebels so
often successfully against the restraints of dramatic form.
Of this episode the diary of the shrewd manager whose
service Jonson had now entered contains no hint. But the
references to him, tantalizingly dry and curt, which begin in

! From Acts of the Privy Council; printed in full in Appendix 111,
Wgere the warrants for their release are aso reproduced.

The current view that he was imprisoned and relieved in prison by
Hendowe rests upon a forged entry in the diary. We agree with Mr.
McKerrow (Nashe, v.. 312, that Nashe's account of the matter probably
expresses the substantial truth. _ )

" "Tucca .. . When the Stagerites banisht thee into the He of Dogs,
thou turn'st Ban-dog (villanous Guy), & euer since bitest,’ &c. (Satiro-
mastix, 1602, sg. G 4),

* Nashe refers to "that witty play The Case is Altered, in the same
trfegtlsewhlch complains of the operations of ' the Players' upon his Isle
of Dogs.
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July, 1597, grow from this time increasingly frequent. On
July 28 he borrows four pounds from the manager, a fact
which indicates some confidence in his powers on the part
of the unsusceptible and far from open-handed man of busi-
ness. On the same date Henslowe receives 3s. 9d. 'of
Benjamin Jonson's share', no doubt in the proceeds of a
performance in which he took part. But before the end of
the year, at the latest, he was busy with another play, this
time of his own devising. On December 3 Henslowe len t
him twenty shillings 'vpon a Bocke W™ he was to writte
for vs befor crysmas next . . . w™ he showed the plotte
vnto the company | In the course of the following year,
besides collaborating with two others in a logt play for
Henslowe, he wrote at least two comedies which were per-
formed elsewhere. By the summer, moreover, at least one
tragedy of his had been played, with applause, and his
name began to be coupled with those of Marlowe, Kyd, and
Shakespeare. It was in the early autumn that Francis
Meres issued that naVve valuation of the wit of antiquity
and of England which he entitled Palladis Tamia. His list
of those who 'are our best for Tragcdie', and worthy to
stand for England, asAeschylus, Sophocles, and Euripides
stood for Greece,closeswith the name of'Beniamin lohnson'.?
Clearly, intheearly autumn of 1598, for thefairly cultivated
section of the playgoing public whose opinions Meres re-
flects, the quondam player of Jeronymo and Zulziman
had likewise become one of the rising stars of the tragic
drama.

! This ' plot' may be identical with ' bengemens plotte ,' on the basis
of which Henslowe records, on October 28, that Chapman had written
ii cctes of a tragedi€', the tragedy being completed and paid for in full
on January 8, 1599. But in view of Jonson's evident fertility in these
early years, we must not, with Mr. Fleay, assume this; still” less, that
the ‘tragedy was the Fall of Mortimer, of which the 'plot with the
opgning verses still remain. )
Palladis Tamia, p. 283. The book was entered on the Stationers
Register on September 7.

446'1 C



CHAPTER I

THE HUMOUR PLAYS

BUT within a few days after this pronouncement, two
events occurred almost simultaneously, one of which placed
Jonson at a stride in the foremost rank of English play-
wrights, while the other came near to closing his career
altogether. About the middle of September, 1598, his Every
Man in his Humour * was played by the Lord Chamber-
lain's' Company at the Curtain; Shakespeare himself, to
whom, according to a late tradition, its acceptance was due,
taking a leading role’ A few days later (September 22),
Jonson quarrelled with an actor of Henslowc's Company,
Gabriel Spencer, fought with him in Hoxton Fields beyond
Shoreditch, killed him, and was arrested for felony. Jonson
himself regarded this exploit with much complacency, de-
claring that his sword was ten inches shorter than his
adversary's, and it is probable that Spencer was, in the final
conflict, as he told Drummond, the aggressor.* But when
put upon his trial at the Old Bailey, in October, he con-
fessed the indictment, and escaped the gallows only by
claiming right of clergy; being dismissed with confiscation

' A letter from T. Matthew to Dudley Carleton, September 20, 1598
(State Papers (Dom.) Eliz, cclxviii. 61), Speaks of it as” anew play .

' This ' remarkable piece of humanity' was first reported by Rowe,
more than a century after its supposed date. That Shakespeare per-
{gmﬁ_m the play ‘is certain, his name heading the list of actors in

0l10.

§ The formal indictment, discovered éoé/ Mr. J. C. Jeafreson in the
Middlesex Sessions Rolls, was published by him in the Athenaeum.
March 6, 1886. See Appendix IIlI. We have two other acounts of
the affair: Henslowe's in a letter to Alleyn: 'l haue lost one of my
company W' hurteth me greatly; that is'gabrell for he is slayne in
hogesden fylldesby the hands of bengemen Jonson bricklayer ' (Dulwich
MS. I, 24,"No. 25); and Jonson's own, to Drummond (Con-vers., § xiii).
The burial of Spencer is entered in the Register of St. Leonard's, Shore-

ditch, under September 24.
4 Connerj., § xiii.
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of al his goods, and the Tyburn brand on his thumb.!
There is some indication that other suspicions, less easy to
bring home than a felonious assault, were entertained by
the authorities. Spies (‘two damnd Villans') were set
upon him in prison 'to take advantage of him'; warned,
however, by his keeper he gave them no handle, and the
judges themselves ' could get nothing of him to dl their
demands, bot | and No'. To what did these ' demands
relate? Not to the charge of felony, for that he confessed,
and what more did they want ? The explanation is probably
to be found in the fact that in the course of his brief con-
finement he had suddenly adopted the Catholic faith ' by
trust of a priest who visited him in prisson’. A prisoner
awaiting trial for his life, and only recently released from
prison on another count, who voluntarily assumed a form of
religion always regarded askance by the authorities, was
only rendered the more liable to sinister suspicion by the
very absence of obvious motives which commends it to
modern sympathies. But all attempts to incul pate the new
convert in any treasonable act or intention failed, and he
went out of prison, a recusant, a branded felon, and a
pauper, but untouched in life and liberty, inspired by a
lofty intellectual ambition,” and the author of the best
example of genuine comedy yet produced in England.

! The best evidence that Jonson was innocent of grave offence in the
Spencer affair is the paucity and relative mildness of the allusions to it
in the satirical diatribes of the Stage Quarrel. Dekker taunts him with
his ' good mouth '—the mouth of a good biter; the mouth, too, of a good
reader—of one, that is, who could save his neck by readingwhen arraigned
for biting : ' thou baitst well, read, lege, save thyself and read’. So gin
. vii), "Tuc Art not famous enough yet, my mad Horatratus, for
killing aPlayer, but thou must eatemenalive?' (Satiro-mastix, 1602, Sigs.
G4 and H 2 verso).

Convers., §xiii. Thefirethat burntout hislibrary in October, 1623,
destroyed, amorg other things,
twice-twelve yeares stor'd up humanitie;

With humble Gleanings in Divinitie;

After the Fatheis, and those wiser Guides

\Vhom Faction had not drawne to studie sides.

Underwoods, xliii, 101-4.

These 'gleanings’, then, began about 1599. They did not cease when,
apparently in 1610, he returned to the Anglican Church; they

C 2
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The year following the success of Every Man in his
Humour seems, in any case, to have been one of prosperous
activity for its author. Before the close of 1598, his The
Case is Altered, probably the work of the previous year,
but baited for a contemporary audience with alively intro-
ductory caricature of the City pageant-poet Munday, was
acted by the Children of the Chapel — the beginning, appa-
rently, of along and important connexion. It was through
the shrill voices of these 'little eyots', whom Shakespeare
himself did not disdain to ridicule, that Jonson presently
delivered his most elaborate discharges of dramatic satire ;
and one of the pigmies who had thus come to the support
of their Hercules recelved at his hands, a few years later,
the daintiest of his epitaphs (Epigr. cxx). With the Admiral's
Company, too, his first employers, he again had active rela-
tions (perhaps after a temporary coolness due to the Spencer
affair) in the latter half of 1599 ; collaborating with Dekker
and others in two tragedies, Page of Plymouth and Robert
[l King of Scots, both of which are lost. This evidently
involved no breach with the Company which had recently
brought his first Humour Comedy on the stage; for in the
course of the same year, or at the latest early in 1600, the
elaborate ' Comica Satire' which purported to be its sequel
and counterpart, Every Man out of his Humour ,was played
by the Chamberlain's men at their newly built theatre, the
Globe. There is no reason to suppose that these versatile
dealings with the severd rival stages of his day indicate
that he was attached to any of them by any bond inconsistent
with his writing for another, or for any number of others
He was rather in the position of an unattached author in

contributed to bring about the neutral attitude between the rival
dogmatisms, which was apparently his later and final temper. ' For
any religion as being versed jn both* (Convers., § xix).

' See A. H. Thorndike, The Influence of Beaumont and Fletcher on
Shakspere,pp. 11-12. Professor Thorndike judiciously criticizes the
opposite view of Mr. Fleay, Biog. Chr. passim. He hardly recognizes
surficiently, however, in Jonson's case, that, though he may never have
been formally attached to any company or stage, he certainly for a con-
siderable period wrote exclusively for one, the Chapel Children.
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our time, who may have several distinct ' lines' in literature,
and publish with as many different firms according to their
several speciaties. For Henslowethe ex-Jeronymo continued
towriteromantictragedy—culminatinginRichardCrookback
or, according to an improbable hypothesis, in the 'additions’
to Kyd—as long, apparently, as he wrote it at all. For
the Children he wrote, first, the romantic comedy, The Case
is Altered, then the two dramas of personal satire, Cynthias
Revels and Poetaster, and the elaborate farce Epicoene.
For Shakespeare's Company, finally, which had produced
his first Humour Comedy, he wrote the second, and then,
after an interval of estrangement, the greatest of the mature
comedies, Volpone and the Alchemist, and the two classical
tragedies.

These three groups of plays mark ascending gradations in
seriousness of artistic purpose and, on the whole, in lasting
worth. Of the pieces written for Henslowe not one was
included by Jonson in his collected works, while only a
single fragment at most—the ' additions' to The Spanish
Tragedy sometimes ascribed to him—survives at dl. Of
those written for the Children, The Case is Altered was
published without his consent, and not recognized by him.
The others are applications of drama to personal quarrels
of ephemeral interest. But the plays written for the
Chamberlain'sand King's men were one and all products of
his most serious and deliberate art, wrought with titanic
labour for the ears of posterity if they failed to touch his
contemporaries. They include the three most remarkable
of al his plays, two of less fortunate but ill imposing
power, and one, abortive as a drama but of the mogt
brilliant literary texture—the magnificent perversion of
comic method with which, towards the close probably of
1599, he tried the admiration excited by his first great
comedy.
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Every Man out of his Humour was in fact a far more
daring violation of precedent and tradition than its pre-
decessor, and the confidence with which Jonson put it forth,
coupled with the willingness of Shakespeare's Company to
undertake the risk, shows that his first Humour Comedy
had won him repute not only with the town at large but
with the more exclusive and cultured section of the town
to which the second directly and ostentatiously appealed.
Every Man in lds Humour had entertainment enough for
al sorts and conditions of men, but in its original form,
even more than in the tempered and refined Folio version,
it was calculated more peculiarly to touch the vein of the
young wits and scholars who thronged the precincts of
Temple Bar. They saw grave parents, substantial City
merchants, and a variety of solemn humbugs, professional
and amateur, beguiled into ridiculous antics b}/ two young
university men obviously of their own breed.” The spirit
of undergraduate fun breathes through this first and most
illustrious of Town-and-Gown plays from end to end. It is
not surprising that cordial personal relations, even ' friend-
ship®, should have existed, as we have seen that they did,
between the scholarly playwright and various not undis-
tinguished members of the Inns of Court,? some of them old
'Westminsters' and boon companions, like himself. The
second Humour play was addressed even more directly to
the intellectual part of his audience, and it put their intel-
lectuality to severe tests. This class of hearer, if any, might

' In the Quarto version, both young Lorenzo and Prospero are much
more decidedly academic than their later counterparts, Edward Kno'well
ang Wellbred. _ _ S _

When | wrote this Poeme | had friendship with diuers in your
Societies; who, as they were great Names in learning, so they were no
lesse Examples of lining" (Dedication of Every Man out of his Humour,
"Tothe . .. Innes of Court', 1616). Among them were without doubt
John Donne, and his genial 'chamber-fellow' Christopher Brooke,
Richard Martin (b. 1570), who afterwards saved Jonson from prosecu-

tion for the Poetaster, and John Hoskyns (1566-163(;?, his intellectual
' Father ', according to a late tradition already quoted.
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be prepared to compound for a story-interest feeble, dis-
persed, andrather rudimentary, inreturnforacontinuousand
sustained brilliance of phrase, and a profusion of character-
istic sketches etched in incisive and pungent epigram. It
is plain from the language put (probably by Jonson himself)
into the mouth of Balladino (Munday) in The Case is
Altered, 1. i, that a certain cleavage had already shown
itself in the audience between the ' gentlemen’, who were
'pleased” with new plays where there was 'nothing but
humours', and 'the common sort, who cared not for't but
looked for good matter, they, and were not edified by such
toys. Forsuch'gentle’jacademk”hearersand readers Every
Man out of his Humour, with its disquisitions on Humour
truly and falsely so called, its defence of the play by the
example of the Old Comedy, and its novel application of
the satiric 'character' of Theophrastus and Martial to the
stage, was obviously calculated.® 1t would seem, too, that
Jonson reckoned rightly, and it was with some reason and
fitness that, in 1616, he dedicated this brilliantly accoutred
monster of a ' comical satire' to those’ noblest nurseries of
humanity and liberty in the Kingdom, the Inns of Court',
Even with the members of this profession, however,
Jonson was soon to exchange sharp recriminations; for his
partinwhich, thismagnificent latertributetacitly offered an
honourable amends. Among his fellow playwrights his
position was already less secure. His history and circum-
stances set him apart from them all, and he was not the
man to diminish natural isolation by conciliatory manners.
The demonic fascination which was soon to win him the
warm friendship of men and women far above him in degree
was qualified among his equals and rivals by an energy of
plain speaking which complied with no man's vanity, and
was deterred by no man'sill will. Drummond perhaps did
him injustice when he said that Jonson would rather lose

! *Of them (i.e. by his friends in the Inns of Court), and then gthat
| say no more) it was not despisd ' (Dedication to Every Man out of bis
Humour).
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his friend than his jest, but Jonson himself declared that
"he would not flatter though he saw Death ', and there is
littte doubt that he would rather have logt his friend than
the pleasure of holding an unflattering mirror before his
eyes. His relation with his comrades of the theatre was
thus from the first one of unstable equilibrium, and his
temperament, at once vehement and exacting, ' passionately
kind and angry', was of the sort which accentuates every
incipient disturbance of a difficult poise.

Agreeable, however, as it might be to the critical Aspers
and Cordatos who looked on, the comprehensive castigation
of the 'follies' in Every Man out of his Humour could not
fail to wring some withers. A glaringly indiscreet intro-
duction of the queen into the play, in the original version,
also caused widespread resentment. And some incidental
sarcasms upon certain grotesque extravagances of speech in
the contemporary drama seem to have struck the first spark
of that too famous ' Stage Quarrel" which absorbed the
energies of the doughty Humour poet, and agitated the
whole play-going world, during the next two years.

John Marston, who recognized some of the fantastlc
mintage of his brain in the fustian speech of Clove (iii. iv),!
and thence assumed that this absurd fop was meant to be a
portrait of himself, had some excuse for resentment. He
had, since his début, to all appearance, stood closer to
Jonson than any other of the younger men: an open
admirer, amost a disciple.  Though not more than two or
three years his junior, he had fallen under the spell of the
greater persondlity, as he was destined, when his anger fit
had worn itself out, to fall under it again. A few months
before (about August, 1599), in revising the faded old
moral-comedy of Histriomastix (c. 1592), he had sought to

! Small (Quarrel, p. 45{ points out that 'of the thirty-nine wordsand
expressions ridiculed (in Clove'stalk) only six can be certainly found in
Marston's work'.



‘The Humour Plays 25

remodel the scholastic pedant Chrisoganus into the likeness
of the great contemporary chastiser of Ignorance. The
portrait was certainly meant to be flattering; to modern
eyes, and quite probably to those of contemporaries, it
reads like caricature. Marston's bad imitation of Jonson's
invective had an air of ridicule. Of vengeance for such a
well-meant but irritating act of homage there could be no
question; and if there were, Clove would have been a
pointless retort. Jonson did, however, permit himself to
borrow some articles of Clove's' fantastic apparel from his
admirer's ample wardrobe of fustian phrase.

This was, no doubt, somewhat rough treatment, and
Marston's vanity was stung. He took his revenge in kind
by introducing into his next play, Jack Drum's Entertain-
ment (about August, 1600), some allusive caricature ob-
viously intended for his quondam friend. Brabant senior,
"the prince of fools, unequalled idiot', wearing a' perpetual
grin', and ridiculously outwitted by a profligate Frenchman,
bears intrinsically a hardly closer resemblance to Jonson
than Clove bears to Marston. But in his character of a
professed gull-hunter, who is 'puffed up with arrogant
conceit of his own worth', the specific Jonsonian " humour’
isnot unfairly hit off, while the disastrous disillusion which
puts him 'out of his humour' is imagined quite in the

' Small, Quarrel, p. 88, conceives Jonson to have ' received this well-
intentioned attempt to represent his virtues upon the stage as a personal
affront’.  He quotes, in support of this, besides Drummond's bitter
analysis of Jonson's character, the fact that the name Chrysoganus,
"though noble in origin, would be best known to him asthe name of the
villain denounced by Cicero in his defence of Roscius. The suggestion
is ingenious, but Jonson was hardly to be thus beguiled by a name.
And we %ree with M. Gastelain (Rev. Germ. January, 1907) that it is
unreasonable to suppose that he mistook homage, however blundering
and however inconvenient, for a personal affront. Jonson's assertion, as
reported by Drummond, that the quarrel began with Marston's ' re-
presenting him on the stage', is not inconsistent with this interpretation.
The decisive correction of the text of the Conversations in this place,
pro by Penniman (War, p. 40), Small g%uarrel, p. 3), and arrived at
independently by M. Castelain (u. s p. 136), removes the implication
that the act of Marston in which the quarrel originated was the
representation of him as ' in his youth given to Veneri€',
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spirit of the catastrophes which overtake the humorists of
the second Humour play. But Jonson took the measure
of his ' Gulls" with more penetration.

There is little doubt that in his next ' Comica Satire',
Cynthia's Revels, Jonson took cognizance of this attack;
little doubt, aso, that he used the occasion to retort upon
a least one other assallant of whose offence we know
nothing. The play was a papable bid for the queen's
favour, and a