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ON A MASQUE

Now into chambers hushed and white-
With holy lights the bride is borne;
Now spoken is the last good-night,
thy fond lutes forget to mourn,
ripe fulfilment, seen afar,
Quenched, as the torches, one by one,
That paled before the evening star,
Ere the long night of revels done.

In other chambers of the tomb

These many years the bride is laid,
Whereto all flesh at length must come
And every bride be put to bed ;

Still echo, fresher than her prime
That stained the glory of the rosg
Down the hushed galleries of Time
Thy viols sobbing to a dose P.V.
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PREFACE

THE text of this volume, except in a few
ingtances referred to in the Notes, is that of
the origina editions, rendered in a dress
of modern English throughout from the
extant copies in the British Museum and
esawhere. To Mr. A. J. F. Collins | owe
a debt of gratitude for his kindness in giv-
ing me the benefit of his musical know-
* |ledge.

The range of this book is limited to the
English Poetical works of Campion and |
have excluded both the Latin poems, the
New Way of making Four Parts in Counter-
point, and the Observations on the Art of
English Poesy. From the last named, how-
ever, | have gleaned all the poems and epi-
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viii PREFACE

grams, and | have quoted freely from the
Latin verses wherever it has appeared
desirable for the purposes of illustration.
In an Appendix | have brought together
such poems as without certain proof have
been hitherto attributed to Campion upon
sound evidence, and some others of which |
believe him to be the author.

In the preparation of the Introduction and
Notes | have drawn liberally upon thevalu-
able material afforded by the 1889 and 1903
editionsof Mr. Bullen, my obligationtowhom
must be everywhere apparent. This obligation
| hasten gratefully to acknowledge. At the
same time | have been fortunate enough to
add considerably to the sum of human know-
ledge concerning the poet's personal history.
The main facts will be found herein: they
remain, however, to be dealt with in a future
workto an extent of which this small volume
is not capable. P.V.
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INTRODUCTION

OF Thomas Campion, Doctor of Medicine, Poet
and Musician, considering the extraordinary
reputation he enjoyed in his lifetime,
astonishingly little is known. A Thomas
Campion 'of London, Gentleman,’ was
admitted to Gray's Inn in 1586 [' Admit-
tances to Gray's Inn/ Hari. MS. 1912], and
there can be little doubt that this was
the poet, who is proved to have been con-
nected with that Inn by the fact that he
wrote a song, ' Of Neptune's empire let us
sing," for the Gray's Inn Masque in 1594.
Stronger evidence than this is found in the
following epigram, which appeared in the
second edition of the L atin Poems published
in 1619, and which was addressed, undercover
of a pun, to the members of Gray's Inn,

Ad Graios

Graii, sive magis juvat vetustum

Nomen Purpulii, decus Britannum,

Sic Astraea gregem beare vestrum,

Sic Pallas velit, ut favere nugis

Disjuncti socii velitis ipsi,

Tetrae si neque sint, nee infacetae,
CP. Xi b
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Sad quales merito exhibere plausu
Vosmet, ludere cum lubet, soletis.

It is clear from the phrase ' disjunct
socii' that the writer had at one time beei
amember of the Inn, but he does not, how
ever, appear to have been called, and indeec
from several of his Latin epigrams it h
obvious that he had little respect for the
law either as a study or as a profession..

The first reference to him in contemporary
literature occurs in Geo. Peele's Honour of
the Garter, which appeared in 1593.

" Why go'st not thou
That richly cloth'st conceit with well-made words
Campion ?"

As Campion had not at this date pub-
lished anything, it is clear that some of his
poems had circulated privately among
friends, as was the custom of the period.
Rosseter's dedication of A Book of Airs
(p. 3) refers to this practice.

The next piece of evidence, chronologic-
ally speaking, which we possess, is found in
the pages of William Clerke's Polimanteia
published in 1595. That author says, ‘|
know, Cambridge, howsoever now old, thou
hast some young, bid them be chaste, yel
suffer them to be witty ; let them be soundly
learned, yet suffer them to be gentlemanlike
qualified ', and the margin to this passage
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is annotated with the words, ' Sweet Master
Campion \ It is clear, therefore, that Cam-
pion had studied at Cambridge, and that
by.this .time he had won some notice as a
poet: thelatter pointisall themorestriking
if we remember that Clerke's reference to
Oxford is supported by the names of several
of the most renowned authors of the day,
while Campion's name only is adduced by
the author, aCambridge man, as Cambridge's
chief exemplar of wit and learning. A
trifling point, which of itself has little
value, but which isto some extent corrobora-
tive of the inference that he was at Cam-
bridge, is the allusion to ' Trumpington'
in the Observations on the Art of English
Poesy, published in 1602 (of which more
hereafter), as an example of a particular
formof English scansion. One cannot help
feeling that, especially at this time when
there was less general diffusion of informa-
tion, such a reference suggests that the
author had lived at Cambridge, and in the
course of his residence had either visited
or heard of the neighbouring village. But,
of course, in itself the point would support
no theory.

With asmall reservation, of which | shall
speak hereafter, no other particulars of
Campion's Cambridge career can be found.
We are left with the decidedly negative
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evidence that no person of that name either
matriculated or proceeded to a degree at
any date which renders identification with
the poet possible. This fact, of which I
am informed by the courtesy of the Regis-
trary and Deputy Registrary of the Uni-
versity, is strong evidence in support of the
assumption of Dr. Jessop, in the Dictionary
of National Biography, that Campion adhered
to the older faith. Apart from the fact
that two persons of the same name, Edmund
Campion and Edward Campion, suffered
the capital penalty for their convictions,
which were shared by certain families bearing
that name, itis noticeable that many of
Campion'smost intimatefriends, theMychel -
burne brothers, Sir Thos. Monson, and others
were Catholics, and it was quite usual at
this period for Englishmen who had con-
scientious objections to the religious tests
enforced at both Universities to abstain
from matriculating or taking a degree. In
this matter Campion probably took the
line taken by Edward Mychelburne and
afterwards by John Donne. There can be
no doubt, however, as to his loyalty, which
is sufficiently expressed in his epigram ' Ad
Thamesin' (First Book of Epigrams, 1595),
commemorating the defeat of the Armada,
and in the poem 'Bravely decked, come
forth, bright day ' (p. 47) from the Divine



INTRODUCTION XV-

and Moral Songs (about i6i3),in which he
offers congratulation and thanksgiving on
the providential frustration of the Gun-
powder Plot.

The references in the Honour of the Garter
and Polimanteia are obviously to English
poems, and as Mr. Bullen points out, three
of his songs are found in Hari. MS. 6910
(1596). In 1595, however, Campion pub-
lished a book of Latin epigrams which was
entered in the Stationer's Register on Decem-
ber 2, 1594. The entry runs: ' Richard
ffeild Entred for his copie vnder the wardens
hands in court, a booke intituled Thoma
Campiane Poema . . . vj® '. This 1595
book of epigrams is exceedingly rare, and
indeed only one* copy, viz. that in the
possession of Viscount Clifden, is known to
exist. These Latin poems, of which more
hereafter, appear to have won Campion some
reputation, for in Francis Meres' Palladis
Tamia ox Wits' Treasury (1598) heis alluded
to as among ' English men, being Latin
poets ' who had ' attained good report and
honourable advancement in the Latin em-
pire '. Anepigram in Fitzgeffrey's Affaniae,
1601 (see p. xxxii), aso bears witness to his
proficiency in the Latin tongue. In 1597
appeared Dowland's First Book of Songs

! There is an incomplete copy, lacking all
before sig. B, in the Bodleian,



XVi INTRODUCTION

and Airs, with a Latin epigram by Campion
prefixed thereto (see p. xxxvi). Itwas in
1601 that the first collection of Campion's
English poetry, A Book of Airs, was given
to the world. The first half of the songs
in this book were set by Thos. Campion,
the latter portion by Philip Rosseter; but
it is practically certain that the whole of
the words were written by the former.
The publication was resolved upon, as we
learn from Rosseter's introduction, in the
author's interest—' the first rank of songs
are of his own composition, mjade at his
vacant hours, and privately imparted to
his friends: whereby they grew public,
and, as coin cracked in exchange, corrupted ;
and some of them both words and notes
unrespectively challenged (claimed) by
others '. No doubt some of the versions
which are referred to in the notes are such
songs ' privately imparted ' and corrupted
in transcription.

In the following year (1602) he published
his Observations in the Art of English Poesy,
against ' the vulgar and unartificial custom
of riming '. of which he was so skilled and
graceful a master. Experiments in the
direction of substitution of classica metres
for the usual rhymed verse had been in the
air at this period and before : Spenser had
dabbled in them ; Drant, Harvey and Stani-
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hurst had all wasted energy upon the unpro-
fitable subject, and it is not surprising that
Campion, who appears to have been tho-
roughly steeped in classical studies, should
have been bitten with the prevailing mania.
It must be admitted, however, that Campion
showed better sense than to counsel the
rigid adoption of classical metres. Given
the hypothesis that rhyme was bad and
unrhymed verse the desirable medium of
poetry, the metrical forms he propounds
are certainly better conceived and more
adapted to the English language than
those of other experimentalists. He has
the good sense to recognize that the metres
most closely allied to the structure of our
tongue are the iambic and trochaic, while
we may be thankful that we have no English
hexameters or such-like horrors from his
pen, and that his practice was so entirely
unaffected by his precept. The challenge
was promptly taken up by Samuel Daniel,
who published in 1602 his Apologie for
Ryme, in which, while condemning Cam-
pion's opinions upon the subject, he charac-
terises him as ' a man of fair parts and
good reputation *, and regrets that the attack
should have come from one ' whose com-
mendable rhymes, albeit now himself an
enemy to rhyme, have given heretofore to
the world the best notice of his worth .
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We learn from the conversations of Drum-
mond of Hawthornden with Ben Jonson
that the latter wrote a Discourse of Poesy,
‘both against Campion and Daniel', but
it never saw the light.

From Daniel's generous commendation
it appears that Campion was already well
known : not very long after he appears to
be in the possession of an extraordinary
reputation. In a little volume written by
William Camden, the historian, entitled
Remains of a Larger Work concerning Britain,
and published in 1605, occurs the following
passage: 'These may suffice for some
poetical descriptions of our auncient Poets :
if 1 would come to our own time, what a
world could | present to you out of Sir
Philipp Sidney, Ed. Spenser, Samuel Daniel,
Hugh Holland, Ben. Johnson, Th. Campion,
Michael Drayton, George Chapman, John
Marston, William Shakespeare, and other
most pregnant wits of these our times, whom
succeeding ages may justly admire '. This
is high praise, and that Campion should be
named in company with such a distinguished
galaxy proves in what high esteem his works
were held by his contemporaries.

The next appearance made by Campion
was in Barnabe Barnes' Four Books of
Offices (1606), to which he prefixed the
poem given on p. 229, and in which he is
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alluded to for the first time as ' Doctor in
Physic' or M.D. When and where this
degree was obtained is a problem still un-
solved, but it is clear from the Registers of
the University that it was not obtained at
Cambridge, and the obvious inference is
that put forward by Dr. Jessop that con-
scientious objections influenced Campion to
seek a degree at one of the great continental
universities. This assumption is consistent
with the rest of the known facts about him,
and confirms me in the opinion that he was
not in sympathy with Protestantism. Even
at the end of the sixteenth century Padua
was still famous for its schools of medicine,
and it is possible that he studied there:
there were also faculties of medicine at
Paris, Lou vain, and, | believe, Douai, but
| am unable to verify his association with
any of these institutions. There is some
slight internal evidence as to the date when
he began to study medicine : there are no
referencesinthefirst editionof L atinepigrams
(1595) to either physicians or their art,
while such allusions and epigrams showing
a knowledge of medical matters abound in
the second collection published in 1619.
Moreover, inEpigram ' Ad Lectorem’, No. 2
of Book Il of the 1619 edition (that book
being a reprint of the verses published in
1595 with a few epigrams, including the
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one in question by way of introduction),
we have the following lines :—

Lusus si mollis, jocus aut levis, hie tibi, Lector,
Occurrit, vitae prodita vere scias,

Dum regnat Cytheraea: ex illo musa quievit
Nostra diu, Cereris curague major erat:

In medicos ubi me campos deduxit Apollo,
Aptare et docuit verba Britanna sonis.

Campion is apologizing for introducing
the reader to a series of more frivolous
epigrams, which he excuses by the explana-
tion that since the period of the earlier
book he had turned to more sober exercises.
| think it may fairly be inferred from this
passage that he did not address himself to
the study of either medicine or music until
after 1595 ; it is suggested by line 4, more-
over, that after that date he was obliged fo
work for his living.

In 1607 he published, The Description of
a Maske, etc., in honour of the Lord Hayes
on the occasion of that nobleman's marriage
to the daughter of Lord Denny (see p. 133).
In 1609 appeared Ferrabosco's Airs, with
his lines given on p. 230 prefixed, and in
1611 was published Coryat's Crudities, for
which Campion had written the following
prefatory verses :—
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Incipit Thomas Campianus
Medicinae Doctor.

In Peragrantissimi, Itinerosissimi,
M ontiscandentissimique Peditis Tho-
mae Coryati, viginti hebdomadarium

Diarium, sex pedibus gradiens,
partim vero claudicans,
Encomiasticon,

Ad Venetos venit corio Coryatus ab uno
Vectus, et, ut vectus, paene revectus erat.
Nave una Dracus sic totum circuit orbem,
At rediens retulit te, Coryate, minus.
Illius undigenas tenet unica charta labores,
Tota tuos sed vix bibliotheca capit.
Explicit Thomas Campianus.

Allusion should perhaps here be made
to the eulogy expressed in the verses ' Ta
Worthy Persons' appended to The Scourge-
of Folly (1610-11) of John Davies of Hereford.
The poem is as follows :—

To the most judicious and excellent Lyrick Poet,.
) Doctor Campion.

Upon myself | should just vengeance take
Should | omit thy mention in my rhymes,
Whose lines and notes do lullaby awake

In heav'ns of pleasure, these unpleasant times*
Never did lyrics' more than happy strains,
Strained out of Art by Naturesowith ease,

So purely hit the moods and various veins

Of Music and her hearers as do these.

So thou canst cure the body and the mind,
Rare Doctor, with thy twofold soundest art;
Hypocrates hath taught thee the one kind,
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Apollo and the muse the other part.
And both sowell that thou with both dost please
The mind with pleasure and the corpse with ease.

The next book he published was the
Songs of Mourning :  Bewailing the untimely
death of Prince Henry, which appeared in
1613. Henry, Prince of Wales, a most
promising and capable youth, died on
November 6, 1612, at the age of eighteen,
and his death was mourned by many of the
most famous poets of the day, by whom he
was generally beloved on account of the
encouragement and support he gave to
letters. Chapman, Drayton, Webster,
Donne and Drummond offered similar tri-
butes to his memory. Drayton had dedi-
cated his Polyolbion to him, and it was with
his support and patronage that Chapman
translated Homer.

In the same year Campion wrote and
arranged three masques, the Lords* Masque,
for the occasion of the marriage of the
Princess Elizabeth on April 14, 'The
Description' of which was published pre-
sumably soon after; a masque or enter-
tainment for the amusement of Queen Anne
at Caversham House, where she stayed on
April 27 and 28 en route for Bath, and a
third for the occasion of the Earl of Somer-
set's marriage to Frances Howard.
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In 1614 appeared Ravenscroft's Brief
Discourse, with a prefatory poem written
by Campion (see p. 230), and at some time
after the death of Prince Henry (for it
refers to that event) must have been pub-
lished Campion's next volume of songs,
Two Books of Airs, which bears no date.
Similarly the Third and Fourth Books of
Airs must have been published some time
after the pardon of Sir Thos. Monson in
1617 for any share he may have had in the
Overbury murder, for the dedication of the
Third Book to Sir Thos. Monson offers
congratulations upon the fact that ' those
clouds which lately overcast Your fame
and fortune are dispersed at last'.

It will not be out of place here to give
some account of the Overbury affair, as
Campion and his friends were to some
extent involved. The trouble began when
Robert Carr, Earl of Somerset, fell violently
in love with Frances Howard, Countess of
Essex, who obtained a decree of nullity in
order to marry him. Carr's friend, Sir
Thomas Overbury, objected to the match
on political grounds for the reason that
Frances Howard was of the Catholic party,
and opposed it by all the means in his power.
In revenge she had him thrown into the
Tower, and subsequently, perhaps with Carr's
connivance, procured his death by poison.
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His opposition removed, the wedding took
place on December 26, 1613, the crime
remaining secret, and Campion, as we
know, celebrated the occasion with a masque
(p. 203), while Donne wrote an Epithala-
mium, and Jonson, who had previously
written his Masque of Hymen for the occasion
of her first marriage, now contributed a set
of verses.

The murder was out in 1615, Carr having
fallen into disfavour with the King, and
the murderers were prosecuted by Bacon.
Sir Thomas Monson, a prominent Catholic,
was examined, and in October arrested on
a warrant and imprisoned in the Tower,
where Campion acted as his medical attend-
ant (Hist. MS. Comm., Rep. vii.,671). Cam-
pion himself was examined on October 26,
1615. He admitted that he had received
71,400, £1,000 in gold and £400 in ' white
money ', from Alderman Elwys on behalf
of Sir Gervase Elwys for the use of Sir Thos.
Monson, the midsummer after Sir Gervase
became Lieutenant of the Tower; but he
knew not for what consideration the money
was paid (Cal. State Papers, Dom, 1611-19).
Monson was released on bail in October,
1616, and pardoned, not acquitted, as Mr.
Bullen points out, in February, 1617. The
protagonists in this tragedy were condemned
and reprieved, imprisoned in the Tower
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until 1622, when they were released and
permitted to live in retirement.

To 1617 possibly belongs another work
of Campion, A New Way of making Four
Parts in Counter-point, etc., a highly
technical textbook upon counter-point which
for many years was the standard authority
upon that subject, and was occasionally
reprinted in Playford's' Introduction'. It
was dedicated 'To the Flower of Princes,
Charles, Prince of Great Britain .

In 1619 he published a second edition of
Latin epigrams, in which those comprised
in the 1595 edition were reprinted with some
additions and alterations as Book | | , and
another book added. He died on March 1,
1619-20, and was buried on the same day
at St. Dunstan's-in-the-West, as appears
by the entry in the Register, ' Thomas
Campion, doctor of Phisicke, was buried '.
His will was proved in the Commissary
Court of London on August 3, 1619. The
following is a copy of the instrument
admitted to Probate :—

"Memorandum that Thomas Campion,
late of the parishe of St. Dunstons in the
West, Doctor of Phisicke, being in pfect
‘mynde and memory, did with an intent to
make and declarehislast will and testament
vpon the first of March, 1619, and not longe
before his death saie that he did give all
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that he had vnto Mr. Phillip Rosseter and
wished that his estate had bin farr more, or
he vsed words to that effecte, being then and
there present divers credible witnesses .
We learn from the Probate Act Book that
the value of his estate, amounted to £22.

From the fact that Campion's will was
made by word of mouth in the extremity of
death, and that he was buried upon the
same day, Mr. Bullen has suggested that he
died of the plague which frequently broke
out with sporadic violence. | cannot find,
however, that there is any evidence of an
outbreak at this time, and it appears more-
over, to have been a usua Custom at this
period to bury people upon the day of their
death. This occurred in the case of Dr.
Simon Forman's father, as we learn from
the former's Autobiography, while Tarlton,
the famous comedian, made his will, died,
and was buried upon the same day, viz.
September 3, 1588.

So far | have thought it best, the direct
evidence concerning the life and career of
Thos. Campion being hitherto so scanty, to
recount the bare facts as we have them in
chronological order. | have been fortunate
enough, however, to have succeeded in
making a material addition to the sum of
human knowledge concerning this author.

In the course of my investigation into his
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Cambridge career, which appeared almost
hopeless, it was very kindly pointed out to
me by Mr. Flower of the British Museum
that there was evidence in one of the Egerton
MSS. (2599) of a Thos. Campion having
been at Cambridge in 1582. Upon glancing
at this volume, which is abook of the accounts
and deeds of one Augustine Steward, it
was quite apparent that the facts contained
therein would be of great value, if it were
once possible to identify the Thos. Cam-
pion therein mentioned with the poet.
This for some time appeared impracticable,
but in the course of a thorough examination
of the MS., | was lucky enough to find the
copy of a Latin deed executed in 1587 in
which ' Thomas Campion de Grayes ynne'
released his interest in certain property.
This made it clear that I was on the right
track, and it will save space therefore to
state succinctly the state of affairs disclosed
by this volume. :

This Augustine Steward, sixth son of
Symeon Steward of Lakenheath, of an old
Ely family of some distinction, married,
firstly, in 1577, Lucy, daughter and heiress
of Laurence Searle, and relict of John Cam-
pion, and secondly, in 1580-1, Anne, daughter
of ThomasArgall, relict of Clement Sisley of
Barking. With each wife he had a stepson,
with the first, Thomas Campion, the poet,

C.P. C
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and with the second, Thomas Sisley. The
two boys he maintained at Cambridge
together, either at their own charges, as
wards, which is most probable, or at his
own, and his accounts include allowances
to his stepsons at Cambridge from Christmas,
1582. It is to be regretted, however, that
these accounts give no hint as to the college
at which they were entered.

From Chester's London Marriage Licences,
| find that ' John Campion, of St. Clement
Danes, Gentleman, and L ucy Trigg, widow, of
St. Andrewes, Holborn,' obtained alicencefor
marriage at the latter church on June 21, 1564.
Itisclear,however, fromtheaforesaid M S. that
these are the poet's parents, for in account-
ing for John Campion's estate which came
into Steward's hands after he had married
the former's widow and administratrix,
Steward notes that certain napery anil
silver mentioned in the inventory of Cam-
pion's estate really belonged to that of
"Roger Trig, whose administratrix Mrs.
Campion was, and not administered, and
therefore they should not have come into
the inventory of Mr. Campion's goods'.
It follows, therefore, that Lucy Searle, the
poet's mother, married first Roger Trigg,
secondly John Campion about June 21, 1564,
and thirdly Augustine Steward in 1577.
A grant of administration of John Campion's
estate issued to Lucy on December 10, 1576,
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out of the Prerogative Court of Canterbury ;
and she was the wife of Steward in February,
1577. The date of the poet's birth is fixed
by a footnote in the MS., ' Tho. Campion
was borne upon Ash Weddensday being the
twelft day of February, An. Rg .Eliz. nono,
and cristened in St. Andrewes Churche in
Houlborne '. So much, then, is clear:
Thomas Campion was born on February 12,
1 1567 : his father died in 1576, his mother
before 1581, and he was brought up as an
orphan by his stepfather and sent to Cam-
bridge in 1582 at the age of fifteen. In
1586 he was admitted to Gray's Inn, and
some time after 1595 he appears to have taken
to the study of medicine and obtained a
degree, possibly at a foreign university.

His father's descent can be traced back
one generation, at least. One of the deeds
in Steward's account book is a conveyance
executed in 1569 by one Henry Northey to
John Campign of the Middle Temple. A
search in the Middle Temple admissions
discloses the fact that John Campion, son
and heir of John Campion, late of Dublin,
was admitted on July 26, 1565, 'specially '
by Mr. Bell, reader. The fact that the poet
was descended fromaDublinfamily explains
to some extent the difficulty met in con-
necting the poet with any of the known
pedigrees or descents.

! That is Feb. 12, 1566-7*
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It is quite likely that Campion was
a Catholic, for the reasons already given.
It may aso be fairly inferred from hiswill
that he left behind him neither widow nor
issue. He had a reputation not only as a
poet and composer, but also as a physician :
he is referred to in a satirical poem ' Of
London Physicians' found in the MS.
commonplace book of a Cambridge scholar,
probably written about 1611. The allusion
runs:—

"How now Doctor Campion, musick's and
poesie’s stout champion,
Will you nere leave prating ?*

We may also instance his own epigram
(Bk. I, 167 of the 1619 edition), ' Ad Labie-
num' :—

' Tres novit, Labiene, Phoebus artes ;
Ut narrant veteres sophi; peraegue
Quas omnes colui, colamque semper :
Nunc omnes quogue musicum, et poetam
Agnoscunt, medicumgue Campianum.'

He attended Sir Thomas Monson in his
professional capacity during the latter's
confinement in the Tower, and many of the
Epigrams exhibit amost professional aversion
to quacks. We learn incidentally from
Epigram 23 of the Second Book that he was
of a spare habit of body’, and envied_his
stouter brethren :—
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Crasss invideo tenuis nimis ipse, videtur
Satque mihi felix qui sat obesus erit.'

There appears, however, to be no other
information concerning his history or per-
sonality.

[t is interesting to note that to the full
chorus of his praise there was one dissen-
tient voice. Edward Phillips, in his Thea-
trum Poetarum published in 1675, only makes
notice of him on account of Camden's
mention, and expresses his own opinion
that Campion was 'a writer of no extra-
ordinary fame '.

From the Latin epigrams and other works
we may form some idea of the literary circle
in which Campion moved and his sphere of
acquaintances. Of Sir Thomas Monson
enough has been said : he was clearly one
of the poet's chief patrons and a man of
culture. Anthony Wood says of him:
"He was a person of excellent breeding,
was a great lover of ingenuity, especially of
music, (having himself good skill init), and
a patron to the professors thereof \ A
Book of Airs and the Third Book of Airs
were dedicated to him, while the Fourth
Book was dedicated to his son, John Mon-
son, who appears to have endeavoured, by
assiduous attention and devotion to the
King, to regain the favour which his
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father had forfeited. Campion addressed
two epigrams to Sir Thomas Monson. Nos.
222-3, Book 1.

Ad Tho: Munsonium, Equitem auratum et
Baronetum.
Quicquid in adversis potuit constantia rebus,
Munsoni, meritis accumulare tuis
Addidit et merito victrix Dea, jamque sat ipse
Fama et fortunis integer amplus eris.

Ad Eundem.

Ne te gpes revocet nee splendor vitreus aulae,
In te, Munsoni, spes tua major erit.

The Divine and Moral Songs and Light
Conceits of Lovers are respectively dedi-
cated to the Earl of Cumberland (see p.
255) and hisson, Lord Clifford. The former
appears from the dedication to have been a
patron of the poet, and it was for him that
the "Airs sung at Brougham Castle' were
written, possibly by Campion (see Appendix).

Among his most intimate friends, as we
gather from the Epigrams, were the three
Mychelburne brothers (the name is spelled
in various ways), Edward, Laurence and
Thomas, of a good family that adhered to
the Roman Catholic faith. It is possible
that Campion may have been distantly
related to them, for | find that Cordelia
Campion, who was buried in 1640, daughter
of William Campion of Combwell by his
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wife Rachel, was married to Sir Richard
Mychelburne. However this may be there
is no doubt that the friends were closely
attached. To Edward were addressed Nos.
180 and 192 of the First Book of Epigrams
and 121 of the Second :—

BK. |, 180.
Ad Ed. Mychelburnum.

Immemor O nostri quid agit? nee enim
tibi  magnus
Natalis frustra rediit, monitorque vetustae
Semper amicitiae novus, et jam debitor annus ;
Accipe nostra prior, tenui sed carmina cultu,
Qualiasunt domini longo defunererap ta;
Posterior tuasi compti quid musaresolvet,
Festinans lepido quod portet epistola versu,
Unicus antidotos facile exuperaveris omnes.
Haec pauca interea, leve tanquam munus, habeto,
.Quae novus ex usu merito tibi destinat annus,
Jusgue sodalitii officio quocunque tuetur.
Quanta sit horrifici Jovisinclementia cernis;
Ut valeas lignis opus est; et si sapis, ipsi
Cum falce, et tento nolles parsisse Priapo.

BK. I, 192,
Ad Ed : Mychelburnum.
Nostrarum quoties prendit me nausea rerum,
Accipio librum mox, Edoarde, tuum,
Suavem qui spirat plenus velut hortus odorem,
Et verni radios aetheris intus habet.

[l1o defessam recreo mentemgue animumaque,
Ad joca corridens deliciasque tuas;
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Haud contemnendo vel seria tecta lepore,
Cuncta argumentis splendidiora suis. -
Haec quorsum premis ? ut pereant quis talia
condit ?
Edere si non vis omnibus, ede tibi.

BK.II, 121.

Ad Ed: Mychelbumum.
Prudenter facis, ut mihi videtur,
Et sentis, Edoarde, qui optumum te
Longe pessma ab urbe sevocasti,
Vix anno ter earn, aut quater revisens;
Turn Pauli simul ac vides cacumen,
Ad notos refugis cate recessus,
Urbis pestifera otia, et tenaces
Vitans illecebras, lubidinesque.
At nos interea hinc ineptiarum
Portenta undigue mille defatigant;
Conventus, joca, vina, bella, paces,
Ludi, damna, theatra, arnica, sumptus;
Inclusos itidem domi fabrorum
Aurigumgue tonitrua, ejulatus,
Vagitusque graves agunt Averni
Usque in taedia, rursus ambulantes
Occursu vario in via molestant
Curti causidici, resarcinatis
Qui gestant manibus sacros libellos ;
Horum te nihil impedit diserto
Quo minus celebres lepore musas
Sub jucunda silentia: O meorum
Cunctorum nimis, O nimis beate !

Of "Edward Wood says that he was ' a
most noted Latin poet of histime', but he
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published nothing except two sets of eulogistic
verses prefixed to Peter Bales' Art of Brachy-
graphy, though his friends (as we see from
the second of the above epigrams) urged
him to print what they had already perused
in MS. Fitzgeffrey, another member of
the circle (vide infra) in his Affaniae, Book
[l (1601), makes a similar appeal:—

* Ergone, dure parens, pluteo sepelire prof undo
Ingenii poteris pignora dia tui ?"'

Laurence Mychelburne is addressed in
Ep. 34, Bk. 11 —

Ad. Laur : Mychelbuvnum,

Quis votis tibi, Somne, supplicabit
Tarn surdo atque hebeti deo, clientem
Qui sx continuas jacere noctes
Molli me vigilem toro sinebas,
Disperdique vaga cor inquietum

Fessa et lumina cogitatione ?

Sed postquam salibus cubilibusque,
Laurenti, excipior tuis, solutos

Cepit grata simul quies ocellos.

Quod sane ob meritum puella si quae,
Laurenti, vigiles queretur horas

Dum pulchra speculo intuetur ora,
Mittam ad te, lepidum deum soporis.

Ep. 69, Bk. Il refers to Thomas :—
Ad Tho: Mychelbuvnum.

Tu quod politis ludere versibus
Fratrum elegantum tertius incipis,
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Thoma, nee omnes occiduas sinis
Horas relabi prorsus inutiles;

Dis dc beatis me similem facis,
Ut laeter una jam numero impari.
Ergo peraeque dividuum tribus
Me dono vobis, quilibet integrum
Ut Campianum possideat sibi,
Primus, secundus, tertius invicem :
De parte ne ss sollicitus tua.

The three brothers are also referred to in
Ep. 3 of Bk. Il (p. xlvi) :—

' Mychelburnum adeas utrumque nostrum,
Quos aetas, studiumque par amorque,
Mi connexuit optume merentes,' etc.

Chas. Fitzgeffrey was the author of Sir
Francis Drake, His Honourable Lifes Com-
mendation, a poem (1596) and a volume of
Latin epigrams entitled Affaniae, published
in 1601, two of which were addressed to
Campion. One of these speaks in terms of
praise of the latter's Latin verses. It
begins :—

' O cujus genio Romana elegia debet

Quantum Nasoni debuit ante suo,’ etc.
To him Campion addressed Ep. 178 of Bk.
I and Ep. 70 of Bk. | | :(—

BK. |, 178.
Ad Carolem Fitzgeofridum.
Jamdudum Celebris scriptorum fama tuorum,
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In me. autem ingenue non reticendus amor.
Frustra obnitentem si non fortuna vetasset,
In veteres dederat, Carole, delicias :
Haec tibi qualiacungue tamen nova lusimus, ut
nos
Usque amplecteris non alieno animo.

BK. I, 70.
Ad Carolum Fitzgeofridum.

Carole, si quid habes longo quod tempore coctum
Dulce fit, ut radiis fructus Apollineis,

Ede, nee egregios conatus desere, quales
Nescibit vulgus, scit bona fama tamen.

Ecce virescentes tibi ramos porrigit ultro
Laurus ; et in Lauro est vivere suave decus.

He was an intimate member of the Mychel-
burne circle, and addressed several of the
epigrams in Affaniae to the brothers.

sAnother close friend of Campion's and a
member of the same circle was William
Percy, of Gloucester Hall, now Worcester
College, Oxford, the son of Henry Percy,
Earl of Northumberland, and author of the
sonnet-cycle, Caelia (1595). To him Cam-
pion addressed Ep. 40 of Bk. | | : —

Ad nobiliss : virium Gul: Perciwn.

. Gulelme gente Perciorum ab inclita,
Senilis ecce projicit nives hiems,
Tegitque summa montium cacumina :
Et aestuosus urget hinc Notus, gelu
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Coactus hide Thracius, rapit diem
Palustris umbra, noxque nubibus madet.
Tibi perennis ergo splendeat focus,

- Trucemque plectra pulsa mulceant Jovem :
Refusus intumescat Evius sciphis,
Novumque ver amoenus inferat jocus ;
Novas minister ingerat faces, ruit
Glocestriensium in te arnica vis, simul
Furorem ut hauriant levem, facetiis
Simulque molle lusitent per otium.

William Camden, the historian, who had
shown a lively appreciation of Campion's
worth, he addresses in the following epigram
(Bk. I, 69) :—

Ad Guil: Catndenum.

Legi operosum jamdudum, Camdene, volumen,
Quo gens descripta, et terra Britanna tibi e,

Ingenii felicis opus, solidique laboris;

* Verborum, et rerum, splendor utrlnque nitet.

L ectorem utque pium decet hoc ti bi reddo merenti
Per te quod patriam tarn bene nosco meam.

Two epigrams, Nos. 189 and 190 of Bk. I, are
addressed to Lord Bacon, who, be it remem-
bered, was a member of Gray's Inn, and was
called to the Bar in 1582, four years before
Campion's admittance. Bacon was, how-
ever, only twenty-one at that date, having
been admitted at the early age of fifteen,
and it is possible that they had become
acquainted in the course of Campion's
connexion, with the Inn.
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Ad ampliss. totius Angliae Cancellarium,
Fr. Ba.

Debet multa tibi veneranda (Bacone) poesis
[llo de docto perlepidoque libro,

Qui manet inscriptus Veterum Sapientia : famae
Et per cuncta tuae ssecla manebit opus ;
Multaque te celebrent quanquam tua scripta,

fatebor
Ingenue, hoc laute tu mini, docte, sapis.

Ad eundem.

Patre, nee immerito, quamvis amplissimus ess,
Amplior, ut virtus, Sc tibi crescit honor.
Quantus ades, seu te spinosa volumina juris,

Sau schola, seu dulcis Musa (Bacone) vocat \
Quam super ingenti tua re Prudentia regnat,
Et tota aethereo nectare lingua madens !
Quam bene cum tacita nectis gravitate lepores !
Quam semd admissis stat tuus almus amor !
Haud stupet aggesti mens in fulgore metalli;
Nunguam visa tibi est res peregrina, dare.
O factum egregie, tua (Rex clarissime) tali
Gratia cum splendet suspicienda viro !

To Sir John Davies, the author of Orches-
tra and Nos ce Teipsum the following
epigram which occurs only in the 1595
edition, is addressed :—

Ad lo. Davisium.

Quod nostros, Davisi, laudas recitasgue libellos
Vultu quo nemo candidiore solet.

Ad me mittetuos, jampridem postulo, res est
In qua persolvi gratia vera potest.
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‘Campion was also intimate with some of
the masters of his beloved art of music.
He wrote the commendatory poem (see p.
230) prefixed to the Airs of Alfonso Ferra-
bosco the Younger (1609), and, as we have
already seen, he made Philip Rosseter, his
collaborator in A Book of Airs, his universal
legatee. He wrote the following epigram
for The First Book of Songs or Airs (1597)
of the famous John Dowland :—

Thomae Campiani Epigramma.
De ingtituto Authoris.
Famam, posteritas quam dedit Orpheo,
Dolandi, melius Musica dat tibi,
Fugaces reprimens Archetypis sonos ;
Quas et delicias praebuit auribus,
Ipsis conspicuas luminibus facit.

and the 1595 edition of Latin poems
included the following :—

Ad lo. Dolundum

O qui sonora coelites altos cheli

Mulces et umbras incolas atrae Stygis
Quam suave murmur ! quae fluctu prominens
Lygia madentes rore cum siccat comeas,
Quam suave murmur flaccidas aures ferit
Dum levis oculos leviter invadit sopor!
Ut fdce rosa dissecta purpureum caput
Dimittit, undique foliis spargens humum,
Labuntur, hei, sc debiles somno tori,
Terramque feriunt membra ponderibus suis
Dolande, misero surripis mentern mihi,
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Excorsgue cordae (9 pectus impulsae premunt
Quis tibi deorum tarn potenti numine

Digitos trementes dirigit ? is inter deos
Magnos oportet principem obtineat locum

Tu solus affers rebus antiquis fidem

Nee miror Orpheus consdens Rhodope super
Siquando rupes flexit et agrestes feras.

At, o beate, siste divinas manus

Jam, jam, parumper siste divinas manus !
Liquescit anima, quam cave exugas mihi/

but this poem does not occur in the later
edition of 1619, and it is possible that before
that date the two had become estranged.
He also prefixed verses to Thomas Ravens-
crofts A Brief Discourse, etc, (p. 230).

Of Campion's enmities and antipathies
there is abundant evidence in the epigrams.
Barnabe Barnes, who was a member of the
Oxford circle which included Percy and the
Mychelburnes, received an especial share of
opprobrium. He is abused in the epigrams
included in the Observations (pp. 222, 225),
and the 1595 edition of L atin poems included
the following in ridicule of Barnes' pusil-
lanimous behaviour in the French wars :—

In Barnurn.

Mortales decern tela inter Gallica caesos,
Marte tuo perhibes, in numero vitium est:

Mortales nullos si dicere, Barne, volebas,
Servasset numerum versus, itemque fidem.
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This epigram was a source of great delight
to Thomas Nashe, who has much to say about
the subject of Barnes' cowardice in Have
with you to Saffron Walden. He says that
Barnes," having followed the camp for aweek

or two, ... to the General he went and
told him he did not like this quarrelling
kindof life,. . . whereforehedesired licence

to depart, for he stood every hour in fear
and dread of his person, and it was always
his prayer " from sudden death, good L ord,
deliver us" '. Nashe continues, 'One of
the best articles against Barnes | have
overslipt, whichisthat heisin printin that
universally applauded L atin poem of Master
Campion's; where in an epigram entitled
"In Barnum ', beginning thus :—

Mortales decern tela inter Gallica caesos,

he shows how he bragged, when he was«in
France, he slew ten men, when (fearful
cowbaby) he never heard piece shot off but
he fell flat on his face. To this effectitis,
though the words somewhat vary .
Campion seems, however, to have been
reconciled to Barnes some time in or before
1606, for in that year was published the
latter's Four Books of Offices, to which
were prefixed commendatory verses by
Campion (see p. 229) (which are not, how-
ever, included in every copy), but as the
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above quoted epigram was reprinted with
another still more opprobrious in the 1619
edition, it would seem that the reconcili-
ation was only a temporary suspension of
hostilities. The additional epigram (BK.
I. 17), which is given below, ridicules
Barnes' Sonnet L X 111 with its absurd and
unpleasant fancy, which Nashe in Have
with you to Saffron Walden, and Marston
in his Scourge of Villainy had already
belaboured.

In Barnum.
"In vinum solvi cupis Aufilena quod haurit,
Basia sic felix, dum bibit ilia, dabis;
Forsitan attinges quoque cor; sad (Barne)
matella
Exceptus tandem, qualis amator eris ?'

What the quarrel was, it is hard to say, but
it “gppears that Campion was in some way
involved in the Nashe versus Gabriel Harvey
and Barnes squabble. With Nashe, indeed,
Campion appears to have been on excellent
terms, and the 1595 edition of Latin poems
includes the following epigram addressed to
him —

Ad Nashum.

Commendo tibi, Nashe, Puritanum
Fordusum et Taciti canem vitellum,
Teque oro tua per cruenta verba,
Et per vulnificos sdes, tuosgque

C.P. d
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Natos non sine dentibus lepores,
Istudque ingenii tui per acre
Fulmen, ridiculis et inficetis,

Irati ut tonitru Jovis, timendum ;
Per te denique Pierum serenum,
Parnassumque, Heliconaque, Hippocrenenque,
Et quicunque vacat locus Camaenis,
Nunc oro, rogoque, improbos ut istos
Mactes continuis decern libellis ;

Nam sunt putiduli atque inelegantes,
Mireque exagitant sacros poetas,
Nasonemque tuum et tuum Maronem,
Quos ut te decet aestimas, tegisque
Ne possint per ineptias perire.

Quare si sapis, undique hos latrones
Incursabis et erues latentes ;
Conceptoque semel furore nunquam
Desistes; at ess palam notatos
Saxis contuderit profana turba.

It is worth while remembering in connexion
with this epigram that Nashe had been
specially active in the Marprelate contro-
versy and some time before, particularly
in 1589, and had issued a rapid succession
of pamphlets against the Martinists. He
died in 1601, and in the 1619 edition Cam-
pionreprinted theepigramwith an alteration
of the titleto ' Ad Nassum ' and of the first
two lines to :—

' Commendo tibi, Nasse, paedagogum
Sextillum et Taciti canem Potitum,' etc.
Who isreferred to under the style of ' For-
dusus ', itishard tosay : there were several
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famous Puritans of the name of Ford or
Forde. Mr. Bullen suggests, however, that
the reference in the second edition is to
Gabriel Harvey and his experiments in
classical metres.

Edmund Spenser is addressed in the
following distich, contained in the 1595
edition which, on account of that poet's
death in 1598, does not appear in the 1619
edition.

Ad Ed. Spencerum.

* Sive canis silvas, Spencere, vel horrida belli
Fulmina, dispeream ni te amem, et intime
amem.'

Nicholas Breton meetswith scornful mention
(Bk. I, 93) —

In Bretonem.
" Carmine defunctum, Breto, caute inducis Am-
orem;
Nam numeris nunquam viveret ille tuis.'

The 1595 edition of Latin poems contained
the following, addressed ' Ad Ge. Chapman-
num *, which in the 1619 edition bears the
title " Ad Corvinum '. Why the alteration
should have been made is not at all clear.

Sextum perfidiae haud satis prudenter,
Corvine, insimulas, redarguisque
Nequaguam meminisse quod spospondit
Aequali, vel enim potentiori;



xlvi INTRODUCTION

Quin dudere, si sit usus, ipsum

Audere intrepide suos parentes.

Laesam die age vi 'n fidem experiri ?
Hunc ad coenam hodie vocato, vel eas,
Vel tu postridie, perendieve,

Sin mavis vel ad ultimas cdendas ;

Ni praesto fuerit, per et tabernas
Omnes undique quaeritans volarit,

Quas te nec meminisse jam, nee unguam
Usurpasse oculis in hunc diem usque
Audacter mihi deierare fes sit :
Postremo nisi praebeat vocanti
Convivam memorem <, et impigellum,
Coenam coxeris hanc meo periclo.
Nullumne hoc specimen fidelitatis ?

In Bk. | of the second edition there are
several other epigrams addressed ' In Cor-
vinum' which may also be intended for
Chapman. The following in my opinion
almost certainly refers to him (Bk. 1, 103],
and is, | suppose, an allusion to his transla-
tion of Homer:—

Effodiat sibi, Calve, oculos Corvinus, Homero
Ut sperat, similis non tamen ese potest.

The reason for Campion's hostility to Chap-
man may have some connexion with the
fact that the latter appears to have given
himself considerable airs on the strength of
his established reputation. Oldys says that
he was ' much resorted to by young persons
of parts as a poetical chronicle, but was
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very choice who he admitted to him, and
preserved in his own person the dignity of
poetry which he compared to a flower of
the sun that disdains to open its leaves to
the eye of a smoking taper '. If Chapman
ever applied this simile to Campion, these
epigrams would require no further explana-
tion.

It may be interesting to notice here Mr.
Bullen's suggestion that Ben. Jonson's
dictum, 'next himself, only Fletcher and
Chapman could make a Masque' was in-
correctly reported by Drummond of Haw-
thornden, and that the real allusion was
not to Chapman, but Campion, or Cham-
pion as he was possibly called, the names
having been confused by reason of their
similarity. The suggestion is based upon
the fact that we only possess from the pen
of the former two masques and a doubtful
fragment, but | do not think that apart
from his lyric gift Campion had sufficient
knack of dramatic construction to have won
such recognition from the master of masque-
writers.

The following epigram 'In Mundum'
apparently refers to Anthony Munday, who,
beside a few things that are good, wrote
a vast amount of indifferent stuff.

Mundo libellos nemo vendidit plures,

Novos, stiloque a plebe non abhorrenti;



xlviii I NTRODUCTION

Quos nunc licet lectoribus minus gratos
Librarii emptitant, ea tamen lege
Ne Mundus affigat suis suum nomen.

An appreciatory epigram is also addressed
to Sir Robert Carey, first Earl of Monmouth
(Bk. I, 46), and two others lament the deaths
respectively of Walter Devereux, brother
of the Earl of Essex (who was killed during
the siege of Rouen in September, 1591)
(Bk. I'l, 9), and Sir Philip Sidney. The
following epigram is addressed ' Ad Guliel-
mum Strachaeum ' (Bk. |, 224).

Paucos jam veteri meo sodali
Versus ludere, musa, ne graveris
Te nec taedeat his adese nugis,
Semper nam mihi carus ille comptis
Gaudet versiculis facitque multos,
Summus Pieridum unicusque cultor.
Hoc ergo breve, musa, solve carmen
Strachaeo veteri meo sodali.

There was, of course, a William Strachey
who had earned repute as a colonist and
writer on Virginia. He was wrecked in his
vessel, the Sea Venture, on the Bermudas
in the great storm of 1609, and wrote an
account of the event to a lady of rank in
London, which was afterwards published in
Purchas his Pilgrimes. But | suspect from
lines four and five that the William Strachey
addressed is the man whose verses were
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prefixed to Ben Jonson's Sganus, who may
or may not be identical with the William
Strachey of Saffron Walden who married
in 1588 and was living in 1620.

Besides the eminent persons addressed in
these epigrams, certain other names occur
which appear to belong to actual person-
alities and not to mere literary creations.
These | am unable to identify, but it is
impossible not to conjecture that the dedi-
cation * Ad Eurum' prefixed to so many
of Campion's Latin verses bears some
reference to one of the Estes (East, Easte, or
Est, as the name was variously spelled).
Thomas East was a reputable music-printer
(he was made a freeman of the Stationers'
Company on December 6, 1565), and was
associated with Byrd and other famous
musicians in several publ|cat|ons His bet-
tér known son, Michael Este, ' Batchelor of
Musicke' and master of the choristers at
Lichfield Cathedral, was a famous composer.
Either of these may have come into contact
with Campion, but the epigrams do not help
us in the identification, since they contain
no hints as to the personality of the friend
alluded to.

Before leaving the subject of the Latin
epigrams, it may be noticed that the first
edition of 1595 contained the following
epigram alluding to the printer Richard
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Field, whowas afellow-townsman of Shake-
speare, and printed both 'Venus and Adonis'
and ' Lucrece' :—

‘I nunc quidquid habes ineptiarum
Damnate in tenebras diu libelle,
Dedas Feldisio mae apprehensum
Praelo nequis ineptior prophanet
Deinde ut fueris satis polite
Impressus, nee egens novi nitoris,
Mychelburnum adess utrumque nostrum,
Quos aetas, studiumqgue par amorque,
Mi connexuit optume merentes :

Ilis vindicibus nihil timebis

Cdsas per maris aestuantis undas
Rhenum visere, Sequanum, vel altum
Tibrim, sive Tagi aureum fluentum.

This poem was reprinted in the 1619 edition
(Bk. 11, 3), but asthe printer of that edition
was E. Griffin, the first five lines were re-
written as follows :—

"I nunc quicquid habes ineptiarum

Damnatum tenebris diu, libelle,

In lucem sine candidam venire

Excusoris ope eruditions :
Exinde ut fueris/ etc.

As the Latin epigrams are not printed in
this edition of Campion's works, | have
ventured to give at length any of them
which illustrate the author's relations to his
own immediate circle and the eminent men
of his day. The poems themselves are
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generally neat and well turned, sometimes
lacking in decisive point, but easy and
elegant, and they exhibit marked control
over the metres employed. Campion seldom
misses a chance of introducing a Latin
epigram : he concludes the Hayes' Masque
with one, and the introduction of the Sibyl
episode in the Lords' Masgue gives him his
opportunity on two occasions. Another epi-
gram is prefixed to the Somerset Masque.
It would be interesting to know from whom
Campion got his Latin, for a love of that
study seems to have rooted itself in him
very deeply.

Campion's masques are delightful, but
mainly on account of their lyrics, for of
dramatic construction he was not a master.
He lacked the deft hand of the great
craftsman Ben Jonson, whose masgues
hit the happy mean between too great
complexity and too great looseness. Cam-
pion had had no experience of writing
for the stage, and it is not surprising that
the framework of his masgues should be
somewhat awkward or amateurish. Indeed,
it was not by all thought necessary that
such entertainments should either be judged
by the canons of dramatic literature or even
be regarded as literature at all : the attitude
of the majority was summed up in Jonson's
sarcastic line, ' Painting and carpentry are
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the soul of masque'. But of the beauty of
Campion's efforts as lyrical poetry there can
hardly be two opinions. Even apart from
such gems as ' Now hath Flora robbed her
bowers ' and ' So be it ever, joy and peace ',
which are plentiful, the whole web of verse
is of a remarkably high order of beauty.

‘A curious metrist ' is the description
applied tohim by thelate Mr. W. E. Henley,
who singles out what is certainly the most
distinctive feature of his style. No one, in
fact, can fail to make the discovery for
himself in the course of reading half a dozen
of the songs. Campion's metres are not
only curious, but sometimes perplexing, and
occasionally they almost baffle analysis.
We meet subtle changes in the midst of a
song or even a line, haunting turns which
leave us with a sense of altered rhythm,
and not much idea as to how it occurred.
Nevertheless the general effect of these
shifting metres is exceedingly beautiful.
One of the best examples is the delicate and
imaginative song, ' Hark, all you ladies that
do sleep ' (p. 19). | do not think that the
most skilful reader would make much of
thispoem if set to read it at thefirst glance.
In the first three lines—

"Hark, all you ladies that do deep
The fairy-queen Proserpina
'Bids you awake and pity them that weep ',
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we have straightforward iambi. It is just
possible to struggle on with the iambic
rhythm as far as the fourth line :—

" You may do in the dark’,
but in the fifth it is totally impossible.
"What the day doth forbid'

is clearly either dactylic or anapaestic.
Linesix again can just be scanned as iambic—

" Fear not the dogs that bark\

but the seventh line can surely be only an
Adonic ( ), the last line of the Latin
Sapphic. The scansion which, however,
recommends itself to me, and which appears
to be confirmed by a reference to the music
composed for it, requires that the iambic
metre should be deserted after the first
three lines ; that the fourth and fifth should
be scanned in anapaests, the sixth in dactyls,
and the seventh as an Adonic. The effect,
if somewhat irregular, is extremely musical,
and | do not think that any other scheme
will uniformly apply.

Another good instance is, ' Give beauty
all her right' from the ' Light Conceits of
Lovers' (p. 60). One starts by reading
the first verse in iambic metre, but on
approaching the second, ' Some the quick
eye commends ', the temptation to change
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into dactylic rhythm is almost irresistible.
On reaching the last couplet of each stanza
one must revert to iambic rhythm, but with
this exception the rest of the song may be
dactylic. Who is to decide which metre
was intended, and by what criterion ?

The fact is, of course, that the songs as
we have them are stripped of their true
environment, and were never probably
intended to be treated as we treat them.
They were written primarily and solely for
musical composition, and what for the pur-
pose of metrical criticism is moreimportant,
for the music of their author. Campion
himself bears evidence to this fact when he
says, ' In these English airs | have chiefly
aimed to couple my words and notes lovingly
together, which will be much for him to do
that hath not power over both * (Two Books
of Airs: 'To the Reader'). His SUCCESS
in this particular aim is specifically referred
to in John Davies' verses .—

"Never did lyrics' more than happy strains
Strained out of Art by Nature 0 with esse
So purely hit the moods and various veins
Of Music and her hearers as do these/

This fact explains, of course, the pecu-
liarity of Campion's fluid metres and his
irregularity of rhythm: the songs were
made to be sung, not to be read. The songs
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above quoted hardly had an existence
apart from the music written for them, and
in many cases it is fairly clear that either
the words and music were composed almost
simultaneously, having, as it were, an inter-
dependent origin in the brain which begot
them, or, as | believe in some cases, thewords
were written to the music, thus reversing
the usual procedure. This latter may have
been done in the case of ' Follow thy fair
sun, unhappy shadow' (p. 10), and ' Seek
the Lord, and in His ways persever' (p.
55), where the same air does duty for both
songs, one of which was very possibly
written subsequent to the composition of
the air. However this may be, nothing is
more clear than the close dependence of
Campion's metres upon the airs for which
they were written. The habit of writing
words to an air which was perhaps composing
simultaneously gave rise to that fluidity of
metre which is so charming and in itself so
musical .

| almost think we can distinguish such
poems as were written prior to their setting.
The fine song, ' When thou must home to
shades of underground *, has nothing metric-
ally peculiar about it; it exhibits none of
the subtle and shifting cadences which
suggest an origin connected with its music.
If we turn to the air, moreover, wefind that



[vi INTRODUCTION

Campion's setting does violence to the ver-
bal accent of the poem in many ways : the
musical accent falls, for example, upon the
last syllable of "music' and ' Helen', and
the first of ' admired . We have therefore
obvious confirmation of the theory that
the music was subsequently written. The
distinction cannot be carried very far, but
it serves to emphasize the cause of Campion's
characteristic irregularity. There are many
examples of this metrical peculiarity. Who
can fail to be struck by the cadence of
! Follow your saint, follow with accents
sweet' (p. 14), so exactly paralleled by
that of ' Love me or not, love her | must or
die' (p. no) ? We hardly need to be told
that the same musical theme is employed
in both songs, clear evidence of interdepend-
ence of the air and words. Take again tjie
song, 'When Laura smiles' (p. 29) : the
first verse is straightforward, peculiar only
for the fact that each line beats steadily
through with no marked rest or caesura, as
indeed is the case in the first couplet of the
other stanzas and much of Campion's work.
But in the remainder the caesura is con-
stantly shifting, producing adifferent rhythm
and balance from line to line. What an
extraordinary cadence is that of line fifteen,
"For she with her divine beauties all the
world subdues'! The inference from the



INTRODUCTION lvii

music is, however, that this was written
afterwards, and we are led to conjecture
either that these words were previously
written for some other air, or that the
tendency to shifting metres had become a
part of Campion's style even when he was
not writing for a specific air. It is unneces-
sary to multiply instances, but it is curious
to notice that Campion has a loose way of
rhyming terminations where the accent is
on the penultimate syllable of one of the
pair. Thus he rhymes 'sing ' to ' darling’
(p. 35, 'till" to ‘'vigil' (p. 20), 'sing"
and 'ring' to ' sliding' and ' sounding'
(p. 228) : | suspect that this is, too, in some
way due to the effect of the musical accent.

Campion has been the unfortunate subject
of an injudicious and uncritical vogue, but
he, is a poet nevertheless of extraordinary
charm and lyrical beauty. Fairy-like
imagination, combined with a wealth of
tuneful language and that perfect gift of the
Elizabethans in its perfection, a sense of
nothing redundant, the most complete
union of thought and expression—all these
we find in him at his best. Mr. Bullen
rightly calls attention to his devotional
pieces as exhibiting a rare combination of
spiritual fervour and lyrical beauty. The
steady soaring beat of 'Never weather-
beaten sail more willing bent to shore,
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culminating in the third hypermetric line,
and sinking back into the self-abandonment
of the last—what earnestness of appeal,
how prayerlike and solemn! And in con-
trast to this how dainty and delightful the
lines beginning, ' Turn back, you wanton
flyer' with their tripping measure! In
every one of the songs we take up there is
some new charm, either of fancy, metre or
diction, for his poetry is almost infinitely
various, and always fresh and vivid. Even
when matched for beauty of expression o’
surpassed for wealth of imagination, he is
still a master of subtle cadences, a lord of
haunting rhythms and delicate measures,
whom in his kingdom few have approached,
and certainly none have excelled.
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TO THE RIGHT VIRTUOUS AND
WORTHY KNIGHT, SIR THOMAS
MOUNSON.

SIR,

The general voice of your worthiness, and
the many particular favours which | have
heard Master caAMPION, with dutiful respect,
often acknowledge himself to have received
from you, have emboldened me to present
this Book of Airs to your favourable judg-
ment and gracious protection ; especialy
because the first rank of Songs are of his owa
composition, made at his vacant hours, and
privately imparted to his friends: whereby
they grew both public, and, as coin cracked
in ®xchange, corrupted ; and some of them,
both words and notes, unrespectively chal-
“lenged by others. Inregard of which wrongs,
though his self neglects these light fruits as
superfluous blossoms of his deeper studies,
yet hath it pleased him, upon my entreaty,
to grant me the impression of part of them :
to which | have added an equal number of
mine own. And this two-faced JANUS, thus
in one body united, | humbly entreat you
to entertain and defend : chiefly in respect
of the affection which | suppose you bear

3
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him who, | am assured, doth, above all
others, love and honour you.

And for my part | shall think myself
happy if in any service | may deserve this
favour.

Your Worship's humbly devoted,
PHILIP ROSSETER.



TO THE READER.

WHAT epigrams are in poetry, the same are
airs in music : then in their chief perfection
when they are short and well seasoned. But to
clog a light song with a long pneludium, is to
corrupt the nature of it.  Many rests in music
were invented, either for necessity of the fugue,
or granted as an harmonical licence in songs
of many parts : but in airs | find no use they
have, unless it be to make a wulgar and trivial
modulation seem to the ignorant, strange ; and
to the judicial, tedious. A naked air without
guide, or prop, or colour but his own, is easily
censured of every ear ; and requires so much
the more invention to make it please. And as
MARTIAL speaks in defence of his short
epigrams; so may | say in the apology of
airs : that where there is a volume, there can
be no imputation of shortness. The lyric
poets among the Greeks and Latins were first
inventors of airs, tying themselves strictly to
the number and value of their syllables : of
which sort, you shall find here, only one song in
Sapphic verse; the rest are after the fashion of the
time, ear-pleasing rhymes, without art. The
subject of them is, for the most part, amorous :
and why not amorous songs, as well as amorous
attires ?  Or why not new airs, as well as new
fashions ?
5
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For the note and tablature, if they satisfy the
most, we have our desire ; let expert masters
please themselves with better. And if any
light error hath escaped us, the skilful may
easily correct il, the unskilful will hardly per-
ceive it. But there are some who, to appear the
more deep and singular in their judgment, will
admit no music but that which is long, intricate,
bated with fugue, chained with syncopation,
and where the nature of every word is precisely
expressed in the note : like the old exploded
action in comedies, when if they did pronounce
Memini, they would point to the hinder part
of their heads ; if Video, put their finger in
their eye. But such childish observing of
words is altogether ridiculous : and we ought
to maintain, as well in notes as in action, a
manly carriage ; gracing no word, but that
which is eminent and emphaticalL ~ Neverthe-
less, as in poesy we give the pre-eminence to the
Heroical Poem; so in music, we yield the
chief place to the grave and well invented
Motet: but not to every harsh and dull con-
fused Fantasy, where, in multitude of points,
the harmony is quite drowned.

Airs have both their art and pleasure : and
I will conclude of them, as the poet did in his
censure of CATULLUS the Lyric, and VIRGIL
the Heroic writer:

Tantum magna suo debet Verona CATULLO,
Quantum parva suo Mantua vIRGILIO.



A TABLE OF HALF THE SONGS CON-
TAINED IN THIS BOOK, BY T. C.

My sweetest Lcshia

2. Though you are young.

3. | care not for these ladies.
4. Follow thy fair sun.

5. My love hath vowed.
6
7
8

[

. When to her lute.
. Turn back, you wanton flyer.
. It fell on a summer's day.
9. The cypress curtain.
10. Follow your saint.
11. Fair, if you expect admiring.
12. Thou art not fair.
13. See where she flies,
14. Blame not my cheeks.
15. When the god of merry love.
16. Mistress, since you so much desire.
17. Your fair looks inflame.
18. The man of life upright.
19. Hark, all you ladies.
20. When thou must home.
21. Come let us sound with melody.
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My sweetest Leshia, let us live and love ;

And though the sager sort our deeds reprove,

Let us not weigh them : heaven's great lamps do
dive

Into their west, and straight again revive :

But soon as once set is our little light,

Then must we degp one ever-during night.

If all would lead their lives in love like me,

Then bloody swords and armour should not be ;

No drum nor trumpet peaceful deeps should
move,

Unless alarm came from the camp of love :

But fools do live, and waste their little light,

And seek with pain their ever-during night.

When timely death my life and fortune ends,

Let not my hearse be vexed with mourning
friends;

But let all lovers, rich in triumph, come

And with sweet pastimes grace my happy tomb :

And, Lesbia, close up thou my littlelight,

And crown with love my ever-during night.

THOUGH you are young, and | am old,
Though your veins hot, and my blood cold,
Though youth is moist, and age is dry ;
Yet embers live, when flames do die.

The tender graft is easily broke,
But who shall - shake the sturdy oak ?
8
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You are more fresh and fair than | ;
Y et stubs do live when flowers do die.

Thou, that thy youth doth vainly boast,
Know buds are soonest nipped with frost:
Think that thy fortune still doth cry,

' Thou fool !' to-morrow thou must die!

| cARE not for these ladies,
That must be wooed and prayed :
Give me kind Amarillis,
The wanton country maid.
Nature art disdaincth,
Her beauty is her own.
Her when we court and Kiss,
She cries, 'Forsooth, let go!'’
Eut when we come where comfort is,
She never will say 'No!'

If | love Amarillis,
She gives me fruit and flowers :
But if we love these ladies,
We must give golden showers.
Give them gold, that sell love,
Give me the nut-brown lass,
Who, when we court and kiss,
She cries, ' Forsooth, let go! '
But when we come where comfort is,
She never will say " No! '

These ladies must have pillows,
And beds by strangers wrought ;
Give me a bower of willows,

Of moss and leaves unbought,
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And fresh Amarillis,
With milk and honey fed ;
Who, when we court and Kiss,
She cries ' Forsooth, let go! '
But when we come where comfort is,
She never will say "No !’

FoLLow thy fair sun, unhappy shadow !
Though thou be black as night,

And she made all of light,

Yet follow thy fair sun, unhappy shadow !

Follow her whose light thy light depriveth ;
Though here thou livest disgraced,

And she in heaven is placed,

Yet follow her whose light the world reviveth !

Follow those pure beams whose beauty burneth.

That so have scorched thee,

As thou still black must be,

Till her kind beams thy black to brightness
turneth.

Follow her ! while yet her glory shineth :
There comes a luckless night,

That will dim all her light;

And this the black unhappy shade divineth.

Follow still ! since so thy fates ordained ;

The sun must have his shade,

Till both at once do fade;

The sun still proved, the shadow still disdained.

MY love hath vowed he will forsake me,
And | am aready sped ;
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Far other promise he did make me
When he had my maidenhead.
If such danger be in playing
And sport must to earnest turn,
I will go no more a-maying.

Had | foreseen what is ensued,
And what now with pain | prove,

Unhappy then | had eschewed
This unkind event of love:

Maids foreknow their own undoing,
But fear naught till all is done,

When a man aone is wooing.

Dissembling wretch, to gain thy pleasure,
What didst thou not vow and swear ?

So didst thou rob me of the treasure
Which so long | held so dear.

Now thou provest to me a stranger :
Such is the vile guise of men

When a woman is in danger.

That heart is nearest to misfortune
That will trust a feigned tongue ;
When ilatt'ring men our loves importune
They intend us deepest wrong.
If this shame of love's betraying
But this once | cleanly shun,
I will go no more a-maying.

WHEN to her lute Corinna sings,

Her voice revives the leaden strings,
And doth in highest notes appear,

As any challenged echo clear ;

But when she doth of mourning speak,
E'en with her sighs the strings do break.
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And as her lute doth live or dieg,

Led by her passion, so must | !

For when of pleasure she doth sing,

My thoughts enjoy a sudden spring ;

But if she doth of sorrow spesk,

Ev'n from my heart the strings do break.

Turn back, you wanton flyer,
And answer my desire
With mutual greeting.
Yet bend a little nearer,—
True beauty still shines clearer
In closer meeting.
Hearts with hearts delighted
Should strive to be united
Each other's arms with arms enchaining ;
Hearts with a thought,
Rosy lips with a kiss still entertaining.

What harvest half so sweet is
As still to reap the kisses
Grown ripe in sowing ?
And straight to be receiver
Of that which thou art giver,
Rich in bestowing ?
There's no strict observing
Of time's or season's swerving,
There is ever one fresh spring abiding;
Then what we sow,
With our lipslet us reap, love'sgainsdividing.

IT fell on a summer's day,
While sweet Besse deeping lay,
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In her bower, on her bed,
Light with curtains shadowed,
Jamy came: she him spies,
Opening half her heavy eyes.

J amy stole in through the door,
She lay slumb'ring as before;

Softly to her he drew near,

She heard him, yet would not hear :
Bessie vowed not to speak,

He resolved that dump to break.

First a soft kiss he doth take,

She lay still and would not wake ;
Then his hands learned to woo,
She dreamt not what he would do,
But still slept, while he smiled

To see love by sleep beguiled.

J amy then began to play,
Bessie as one buried lay,
Gladly still through this sleight
Deceived in her own deceit;
And since this trance begun,
She sleeps every afternoon.

THE cypress curtain of the night is spread?
And over all a silent dew is cast.

The weaker cares, by sleep are conquered :
But | alone, with hideous grief aghast,

In spite of Morpheus' charms, a watch do keep
Over mine eyes, to banish careless sleep.

Y et oft my trembling eyesthroughfaintness close,
And then the map of Hell before me stands ;
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Which ghosts do see, and | am one of. those
Ordained to pine in sorrow's endless bands,
Since from my wretched soul all hopes are reft
And now no cause of life to me is left.

Grief, seize my soul ! for that will still endure
When my crazed body is consumed and gone ;
Bear it to thy black den! there keep it sure
Where thou ten thousand souls dost tire upon !
Yet all do not afford such food to thee

As this poor one, the Wworser part of me.

FOLLOW your saint, follow with accents sweet !

Haste you, sad notes, fall at her flying feet!

There, wrapped in cloud of sorrow, pity move,

And tell the ravisher of my soul | perish for her
love:

But if she scorns my never-ceasing pain,

Then burst with sighing in her sight and ne'er
return again !

All that | sung still to her praise did tend'’;

Still she was first; still she my songs did end :

Yet she my love and music both doth fly,

The music that her echo is and beauty's sym-
pathy.

Then let my notes pursue her scornful flight!

It shall suffice that they were breathed and died
for her delight.

FAIR, if you expect admiring ;
Sweet, if you provoke desiring ;
Grace dear love with kind requiting !
Fond, but if thy light be blindness ;
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False, if thou affect unkindness ;

Fly both love and love's delighting !

Then when hope is lost and love is scorned,

'l bury my desires, and quench the fires that
ever yet in vain have burned.

Fates, if you rule lovers' fortune ;

Stars, if men your powers importune ;

Yield relief by your relenting !

Time, if sorrow be not endless,

Hope made vain, and pity friendless,

Help to esse my long lamenting !

But if griefs remain still unredressed,

I'1l fly to her again, and sue for pity to renew my
hopes distressed.

THOU art not fair, for al thy red and white,
For all those rosy ornaments in thee;

Thou art not sweet, though made of mere delight,
Nor fair nor sweet, unless thou pity me.

I will not soothe thy fancies : thou shalt prove
TIfat beauty is no beauty without love.

Y et love not me, nor seek thou to allure

My thoughts with beauty, were it more divine :
Thy smiles and kisses | cannot endure,

['ll not be wrapt up in those arms of thine :
Now show it, if thou be awoman right,—
Embrace, and kiss, and love me, in despite !

SEE where she flies enraged from me!
View her when she intends despite,
The wind is not more swift than she.
Her fury moved such terror makes
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As to a fearful guilty sprite

The voice of heaven's huge thunder-cracks :
But when her appeased mind yields to delight,
All her thoughts are made of joys,

Millions of delights inventing;

Other pleasures are but toys

To her beauty's sweet contenting.

My fortune hangs upon her brow ;
For as she smiles or frowns on me,
So must my blown affections bow ;
And her proud thoughts too well do find
With what unequal tyranny

Her beauties do command my mind.
Though, when her sad planet reigns,
Froward she be,

She alone can pleasure move,

And displeasing sorrow banish.

May | but still hold her love,

Let all other comforts vanish.

BLAME not my cheeks, though pale with love
they be ;

The kindly heat unto my heart is flown,

To cherish it that is dismayed by thee,

Who art so cruel and unsteadfast grown :

For Nature, called for by distressed hearts,

Neglects and quite forsakes the outward parts.

But they whose cheeks with careless blood are
stained,

Nurse not one spark of lovewithin their hearts ;

And, when they woo, they speak with passion
feigned,

For their fat love lies in their outward parts:
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But in their breasts, where love his court should

hold,
Poor Cupid sits and blows his nails for cold.

WHEN the god of merry love
Asyet in his cradle lay,

Thus his withered nurse did say :
' Thou a wanton boy wilt prove
To deceive the powers above ;
For in thy continual smiling

| s thy power of beguiling'.

Therewith she the babe did kiss;
When a sudden lire outcame

From those burning lips of his,
That did her with love inflame.
But none would regard the same :
So that, to her day of dying,
The old wretch lived ever crying.

MISTRESS, since you S0 much desire

To know the place of Cupid's fire,

In your fair shrine that flame doth rest,
Y et never harboured in your breast.

It bides not in your lips so Swest,

Nor where the rose and lilies meet;

But a little higher, but a little higher ;
There, there, O there lies Cupid's fire.

Even in those starry piercing eyes,
There Cupid's sacred fire lies.
Those eyes | strive not to enjoy,
For they have power to destroy ;
cP. c
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Nor woo | for a smile or kiss,

So meanly triumphs not my bliss ;
But a little higher, but a little higher,
I climb to crown my chaste desire.

YOUR fair looks inflame my desire :
Quench it again with love!
Stay, O strive not still to retire:
Do not inhuman prove !
If love may persuade,
Love's pleasures, dear, deny not.
Here is a silent grovy shade ;
O tarry then, and fly not!

Have | seized my heavenly delight
In this unhaunted grove ?
Time shall now her fury requite
With the revenge of love.
Then come, sweetest, come,
My lips with kisses gracing !
Here let us harbour all aone,
Die, die in sweet embracing !

Will you now so timely depart,
And not return again ?
Your sight lends such life to my heart
That to depart is pain.
Fear yields no delay,
Secureness helpeth pleasure :
Then, till the time gives safer stay,
O farewell, my life's treasure!

THE man of life upright,
Whose guiltless heart is free
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From all dishonest