THE BOOK WAS
DRENCHED



UNIVERSAL
LIBRARY

OU_212546

AdVvVddlT
1VSHIAINN












Gaekwad's Archaeological Scries
MEMOIR No. IlI

The Ruins of Dabhoi or Darbhavat;

IN
BARODA STATE

BY

JNANARATNA DR. HIRANANDA SASTRI,M.A..M.O.L.,D.Lnr.,
Director of Archaeology, R.iroda Sate,
and
Government Epigraphist for Indi.i (Retired).

Baroda State Press
1940






PREFACE

Dabhoi is an old town and contains archaeologica monuments which
may well be termed architectural gems of Baroda. These monuments attract
visitors not only from the territories of Baroda or from the whole of India, but
from the far East and the West as well. Visitors to Baroda seldom go back without
seeing these magnificient structures of medieval Gujarat. It is thus readily
sen that a book giving their accurate descriptive and historical account was
needed to help the visitors in understanding them.  Under the liberal patron-
age of the late Mahargja Sir Saygi Reo Gaekwad |11, the late Dr. J. Burgess
and Mr. M. Cousens of the Archaeological Survey of India conjointly wrote a
book entitled "The Antiquities of Dabhoi in Gujarat" which supplied this want.
It was published with copious illustrations as long ago as 1888. But it is an
unwieldy volume and has become rare, if not inaccessible. At the same time
considerable materia bearing on the history of these monuments, which became
available to the present writer, was left out by the said authors. A new book was
consequently needed and the present work is an attempt to remove the deside-
ratum. It may be called a revise of the former work, for it repeats a consider-
able portion of what has been stated by the above-mentioned writers, though
with some changes. New material has dso been added in large quantities.
Some of these additions are very noteworthy in that they establish the date
of the monuments with certainty. The identification of the names of the
architects which settles their age is a happy discovery to which the present
writer was led while studying the sculptures on the exterior of the Kalika-mata
temple a the Hira Gate. All the same, heis highly indebted to the above
named antiquarians and to the late Professor Dr. Buhler for the excellent
account of the prasasti of Somesvaa which he published in the Epigraphia
Indica, The revise was undertaken with the kind approval of Sr V. T.
Krishnamachanar, the Dewan of Baroda, who is ever ready to encourage the
study of the history of Gujarat in al its spheres.

Mr. J. F. Blakiston, C. I. E., lately the Director General of Archaeology in
India, was consulted before the work was taken on hand. With his usud
cordiality he accorded his official approval allowing me to make use of the
material from the above mentioned volume. Though that book was written under
the patronage of the late Maharga Sr Saygi Rao Gaekwad 111, yet it was a
publication of the Government of India in the Archaeologica Department, and
his permission in the matter was necessary and | am thankful to.him forgiving it.

In the completion of this work my grateful thanks ae due to
Mr. G. Yazdani, M. A., the Director of Archaeology, Hyderabad (Deccan),
Mr. S. H. Hodiwala, M. A., the retired Principal of the Bahauddin College,
Junagadh. and Kazi Mahmudmiya Ahmedmiya, M. A., the Professor of Persian in



the Baroda College, for the help they have kindly given me in dealing with the
Persian inscription at Dabhoi. My thanks are also due to my devoted assistant
Mr.A. S. Gadrc, M. A.,and toMr. V. H. Bhanot, M. A., (Panjab), B. A. Hons.
(Cantab), of the Education Department, Baroda, for the assstance they have
rendered in the difficult task of checking the proofs and in making valuable
suggestions. To Mr. B. T. Kale, B. A., the Manager of the State Press, Baroda,
and to his gaff | am indebted for the care as well as promptness they have
evinced in printing this Memoir.

With these few words, | place this work in the hands of scholars as well
as the general public, and hope that it will serve the purpose for which it is
prepared.

HIRANANDA SASTRI
Baroda, Friday, the 6th December 1940.
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The Ruins of Dabhoi or Darbhavr.c

Dabhoi® is the chief town of the taluka of that name and isa junction
swaton o paonoS UGN 8 1° BgigUaPte Reiluays. Wds stuaed dn 2t
south-east of the capital town of the State of Baroda. Chandod, a celebrated
tirtha or place of pilgrimage of the Hindus, lying onthe eastern bank of the
Narmada, one of the seven principal sacred rivers’ of India, is about ten miles
to the south of it. As Dabhoi stood on the main route to this tirtha and was .1
fortified frontier city of the Central Gujarat, it was a well-known locality during
the early medieval period. Even today it is an important town of Baroda.
Dayarama, the popular Gujarati poet, was born at Dabhoi. He is famous for his
garabis or devotional songs for which he is called Bhakta-kavi. The late
Maharaja Sir Sayaji Rao Gaekwad (111) was pleased to pay a visit to the house
where he was born and name the main road going from the Railway station to
the town after the poet as a mark of respect.

The Dabhoi taluka is bounded on the east by the river Orsang, Sankheda
Mehvas, Tilakwada and Sankheda, on the west by Karjan
and Baroda, on the north by Baroda, Vaghodia and the

Panchmahals and on the south by Sinor and Sankheda Mehvas. The taluka of
Dabhoi comprises an area of 216 Sq. miles. The maximum length from north to
south is 20 miles and the width from east to west is 16 miles. It contains 96
villages, the total population being 70,531, Hindus forming the majority.
The town of Dabhoi is densely populated and its population is about 18,156.
It has a Vahivatdar's, a Munsiff's and a Naib-Suba's Court and other offices, a
municipality, a civil hospital and a high school. The magnificent monuments
which once adorned it have suffered considerably during the march of years
and hostile attacks. What remains of them testifies to its past grandeur.

1. Thelate Dr. Fuhrer in his work entitled "Monumental Antiquities and Inscriptions'
identified Darbhavatl with Dibai, an ancient town in the Bulandshahr district of the United
Provinces. Obviously this must be a different town for, as stated in the Imperial Gazetteer Of
India under Dabhoi, that town was founded by Sayyid Salar Masa-ud-Ghazi in 1029 A. D.
Further, Fuhrer identified Dibai with the Radolph of the Greeks.

2. These are enumerated in thefollowing verse which an orthodox Hindu will repeat
at the time of his bath requesting them to come and stay in the water of his ablutions :—
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The name Dabhoi is a derivative (tadbhava) of the Sanskrit term Darbha-
vati by which the lo cality was originally designated. The
Dabhoi of astronomical treatise called Romakasiddhanta mentions
it under that name. This would indicate that the town was
in existence about the 6th century of the Christian era, for the Romakasiddhanta
was current at that time. Darbhavati is a variant of this name. Both these forms,
Darbhavati and Darbhavati, occur in Jaina works. Another name by which the
town Was known in ancient times is Darbhikagrama. It occurs in the
Vikramecluu ita which was composed by Ramachandra-suri in the Vikrama
year 1490 (=1433 A. D.). Darbhavatlpura is another name of this
town which isaso met with in Jaina works. All these designations connect
the locality with the darbha (or kusa)' grass, so sacred and indispensable
for the sacrificial performances of the Hindus. It would appear therefore
that this locality was so designated on account of the abundance of this
sacred grass in it. At present, however, it is hardly to be seen here and the
appellation has become unjustifiable.

Tradition connects the name of Dabhoi and the construction of the
splendid structures in it with the birth of Visaladeva

the desigonation.According to it lingViradhavala had seven wives of whom
Ratnali was his favourite although she had no issue. She

was more beautiful and accomplished than all her rivals. To prevent the
birth of a child to her the other wives of Viradhavala used all the charms they
could. But when good luck favoured her and she was inthe family way she
left for the holy tlrtha on the Narmada, namely, Chandod, out of fear of her
rivals who were prepared to have recourse to any charms or magic to kill the
child or prevent its birth. After atiring journey she halted at a sacred grove
and lake near Dabhoi to spend the night in the tents prepared for her rest. A
recluse, who was living there at the time, blessed the queen that she would be
delivered of a son and asked her to stay there till his birth. The queen obeyed
the holy man's injunction and after a few days a son was born to her. The child,
so goes the tradition, remained in the womb for twenty months. Hence the
name of Visaladeva (vis, bis = 20) was given to him. Whether this was only a
palace trick, i. e. camouflage, or a fact it is uselessto discuss. Viradhavala was
very pleased at the news of the birth of a son to his best loved queen and at
once declared Visaladeva his heir. The queen was very pleased with the spot
where she got the blessings of the saint and gave birth to Visaladeva. At
her request Viradhavala built a fortified town there and got the old lake extend-
ed to it. The architect under whose instructions the citadel was built was
called Dabhane, so says the tale, and the fortified town was named after him.
Out of a jealous fear that he might construct similar buildings for others
also, Viradhavala had the unfortunate architect immured in a subterranean
cell under the Kalika-mata temple where he remained for six years during
which time his wife used to supply him with the necessities of life through an
aperture which is still pointed out to visitors. The architect, the story goes

~ 1. The name Kusasthali or Kusastbala applied to Dv&rakaand Kany&kubja (Kanauj)
are similar instances.
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further, was liberated after this period as the king again wanted his services!
Such stories are told in very many cases. The episode of Nanda and sakatara
is one of them. But they are ail folk-tales of little historical value.

The earliest mention of Dabhoi (i. e. Darbhayatl) is in the Romaka-
siddhdnta® as stated above. This book mentions Darbhavati
Referencesin litera= along with Bhrigukachchha which is certainly the Broach
of to-day. Therefore, Dabhoi must be the modern

representative of the old Darbhavati.

The next reference to this town is in the commentary on the Ch.iturvim
satika which was written in Dabhoi in the Viicrama year 1211 (1154 A. D.). The
concluding stanza of this work compares the town to heaven on account of the
plentiful use of saffron there.

Darbhavati is also mentioned in the Jaina work called Kavyaiikshi by
Acharya Vinayachandra.

The next reference is in the colophon of the Yogasastra-vritti of
Hemachandra-suri, the well-known Jaina author of the twelfth century after
Christ. The colophon is very interesting and is quoted here in extenso.!

The quotation shows that the work was written at Dabhoi in the Vikrama
year 1251 during the prosperous rule of Bhimadeva Il by Pt. Vosari of Baroda
(Vatapadraka). This Bhimadeva must be identified with the homonymous young
successor of Mularaja, who died in his boyhood after reigning for two
years only. Both Bhimadeva and Mularaja were born of queen Naikidevi
who, as stated in Merutunga's Prabandhachintanumi, fought the hostile Musalman
army quite successfully taking her infant son Mularaja in her lap. In the day
of the battle the Muhammadans were defeated and compelled to letreat.
Bhimadeva was a child when he ascended the throne, as is shown by the
Klirlikaumudl. Probably he was anointed as king in Sarhvat 1234 (= 1177 A. D.).
This colophon would indicate that Bhimadeva was reigning in the Vikrama
year 1251, forit was written " during the prosperous
reign of Maharaja, the illustrious Bhimadeva'. That he was a minor in 1178 is

1. "A third Report of operations in search of Sanskrit manuscripts in the Bombay circle
by P. Peterson, pp. 74-77.

2. The Prabalidhachinthmam and the Tawhrikh-i-Sorath give an account of Naikidevi's
fighting the hosts of Shihabuddin Ghon triumphantly. The victory won by this heroic queen
must have been complete, for Gujarat remained unmolested by the Musalmans for 100 years
after this battle. That the Musalmans were routed id this combat and that there was no further
attack on Gujarat for a long time is admitted by Musalman writers.
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shown by the Tabagat-i-Nasafl which says that in the Hijri year 574 (=1178
A. D.) Bhimadeva, the Rai of Nahrwala (Anahilavada), was a minor, had a
large army and many elephants. The Muhammadan writers have evidently
confused the events which took place in the reigns of these two minor rulers,
namely, Mularaja and Bhimadeva.*

Merutuhga says that Blvmadeva ruled from 1234 to 1294 of the Vikrama
era, i. e, for sixty years. Thus the above mentioned book was written in the
seventeen, h year of his reign when he had already become a major.

The Vastupalacharita is an interesting work written by Jinaharshagani
in the Vikrama year 1365 ( =1308 A. D.). In supplying an amusing account
of the fight between Ghughula, the chief of Godhra, ,and Tejahpala, the
powerful general of Viradhavala, it gives a brief description of Darbhavatl
or Dabhoi which might be noticed here with advantage. The book,
like -other works of this kind, is written in the kawa style and is not
free from hyperboles or poetic embellishments. In spite of the exaggera-
tions which it contains the historical background of it cannot be denied. In
view of this consideration | am quoting below the connected portion and giving
the translation to facilitate reference. This book would show that king Viradha-
vab was looked down upon by Ghughula as an effeminate person and was
insulted by him with the presents of ladies apparel?, a sari, collerium, etc.,
which in the opinion of Ghughula suited aim most. Tejahpala, the talented
brave general of Viradhavala, defeated the insolent robber chief of Godhra and
fully avenged his master by bringing him to Dabhoi as prisoner. The residents
of Dabhoi were in constant fear of the predatory tribes who were in the habit of
making raids upon them. With aview to protect the inhabitants of Dabhoi,
Vastupala the resourceful minister of Viradhavala and the brother of Tejahpala,
turned thetown into a citadel by constructing a strong wall round it and providing
it with a fortified gate on each of itsfour sides. He also st up the images of his
ancestors, erected one hundred and seventy shrines and placed therein the statues
of his mother Kumaradevi, riding an elephant with a mala of silver flowersin
her hand. Herepaired the temple of Vaidyanatha and in front of it erected
a Jaina temple before which he placed the statues of the king and the queen, of
his brother Vastupala and of himself. What has become of all these statues is
not known. No trace of them is left now. The two inscriptions or prasastis
mentioned in the Vastupalacharita are not to be found. To say that the prasasti of
Somesvara, which is noticed in detail below, was meant would imply that
Jinaharshagani could not comprehend its contents although it was only about
fifty years old ! Nothing is known of the kirti-stambha or the totana or of the
Svayatnbhava well or spring mentioned in the work, cither. Theaccount as given
in the book is termed i. e, the praise of Darbhavatl and runs as
follows.—

1. J.M. Campbél, Bombay Gazeteer, Vol |, pt. 1pp. 195-6.
2. Vastupalcharitam, Jamnagar edition, vv. 39-49. pp. 104 ff.
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" Accompanied by thetributary chiefsthe son of Asvargja arrived at the
town of Darbhavatl whose darbha grass was, 0 to say, replaced by riches. (62).
The wise (king), finding the residents of the town were afflicted with the pain of
the shaft of terror of theruler of Pall! and had forgotten all other thoughts,
congructed round the town a rampart which touched the sky and was made
2
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resplendent by the statues of Mularaja and other rulers. It had various courses,
it afforded shelter to the virtuous, (and was meant), so to say, forthe comfort
of the gods moving in the sky without a support. He thus removed
every fear of the helpless travellers as the Sun removes the mass of darkness.
The birth of such persons isverily forthe good of humanity. Accompanied
by his minuter he built the temple (63-66) of the Jina-lord Parsva, which
was mark "d with gold pitchers, was like Kailasa, the chief of the mountains, and
looked brilliant on account of the rows of moving banners. It had toranas and
the statues of his predecessors, was like an unguent of nectar for the eyes of the
triple world and had one hundred and seventy temples of Jinas round it. The
image of Kumaradevi, the mother of the chief minister, riding an elephant and
holding a garland of silver flowersin the hand, shines in the porch like the
mother of the first lord of the cycle i. e. Rishabhadeva. There he aso
constructed other good places of fame with a view to please the heart of the
Chaulukya king. (70). Such asthese:-In the mandapa of the Vaidyanatha temple
in the town of Darbhavati Tejahpala placed twenty-one pitchers of gold. (71).
He, who was the chief among the victorious, built a Jina templein front of the
adytum of the temple of Sivanamed Vaidyanatha together with the statues of his
master and of his beloved queen, (as well as) his own image and the image of
his younger brother and hiselders. (72). He also put nine sacred gold pitchersin
the udyotasor sky-lightsof nine partitionsandthey looked like illuminators. (73).
In the two doors of the western and the northern verandah he placed two
prasastls speaking of his auspicious fame. (74). Having himself made a
beautiful well shining with sweet water he made the earth full of the relish of
the fresh ambrosia. (75). In front of the northern gate of the abode of Vaidya-
natha he erected a high torana of white marble. (76). Here arelative of his built
of marble a small porch for the bull (Vrisha-mandapika) in two storeys adorned
with gold kalasas in front of the palace or residence of the king. (77). He also
built at the confluence of the Reva and the Uru in the Kalakshetra the
temple of Vires'vara which he so named after his liege lord the king
(Viradhavala). (78). At the sacred place called KumbhesVarahebuilt five abodes
of ascetics where a complete material for religious performances was kept. (79).
In the prasasti of Darbhavati"

The account of Dabhoi which thisprasasti supplies would show that
the rampart round the town was constructed in thetime of Viradhavala. The
other buildings mentioned in this panegyric are not to be found now. They
could not have withstood the fury of the iconoclasts, the more so because
they had so much of goldin them.

The Sukntasankirtana of Pandit Arisimha, which was probably writ-
ten between the Sarhvat years 1278 and 1287, would show that the gold pitchers
were removed from the temple of Vaidyanatha by the ruler of Malwa, but
Vastupala, 'the minister for the house of sportiveness' ( sports or revels) put them
there again and they had the lustre of the sun:-



Who this ‘Malavesa’ mentioned in this verse was is not specified but
as things belonging to god Siva are too sacred to be removed by an ortho-
dox high caste Hindu, it would appear that he had no scruples about such consi-
derations' . The following verses in the prasash! composed in the year 1287 of
the Vikrama era by Narendraprabha-suri in praise of Vastupala would show
that he was Subhatavarma®? . These verses would corroborate the statement
made in the above mentioned prasastl of the Vastupalacharita:—
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The Sanskrit poem called Vikramacharila was composed in Dabhoi
(Darbhavatipura) by Ramnachandra-suri in the Vikrama year 1490 (1433 A.D.).
This work was published by the Baroda Government in the Education Depart-
ment with a Gujarat! translation in 1957 V. S. (=1900 A. D.) and is based on
the Sirhhasanadvatrimsatika of Kshemankaragani.

The Yogasastravivarana by Hemacharya was copied in Dabhoi
(Darbhavati) in the Vikrama year 1492 (1435 A. D.). This weinfer from the
colophon.—

s L9%R W Qi . % R Wy g

Dabhoi figures in several late Jaina works but it will not be of much
use to quote or refer to them here. The famous Jaina logician Yas'ovijaya-
Upadhyaya, the reputed author of 1444 works, is said to have died in Dabhoi
(taq %0 Twice 9u1) in the Samvat year 1743 (=1687 A. D.) and his deri or
mausoleum still stands in it.

The references which have been given would show that Dabhoi was an
educational centre during the late medieval period, for important books were
written and copied in it. That it has all along been a prosperous or wealthy
town is also shown by the authorities quoted above.

Dabhoi is mentioned in a number of inscriptions which may well be
noticed here.
References in i n-
riptions.

1 finfxfea is like an cath—thisislike fimefimie to me

2. Pandit Lalchand Gandhi of the Oriental Research Ingtitute, Baroda, who brought
thisfact tomy naticeisediting the prasadti in the Alahkaramahodadhi-Paris'ishta.
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In the temple of Neminatha at Girnar which is ascribed to the two well-
known ministers of Gujarat, namely, Vastupala and Tejahpala, there are six *
large prasastis all of which are dated Wednesday the tenth day of the bright
fortnight of the Vikramayear 1288 (=1231 A. D.). Four of these inscriptions
mention the town of Darbhava'i in the following stereotyped expression calling
it a chief town (wg®sw) and showing that it held an important status in
Gujarat L ring the 13th century :—

¢ firgmfteTr Tt TR R R W ARy

meaning, 'in theimportant cities like the prosperous Anahilapura (old Patan), Bhri-
gupura (Broach), Stambhanapura (Khambhayat), Stambhatirtha (Cambay),
Darbhavati (Dabhoi), Dhavalakkaka (Dholka) ... ..° !

The, long prasasti by Somes'vara or SomesVaradeva which is engraved on
thetwo stone slabs (3' x 2'-10") built intothe niches of the HiraGateon theinner
side wall must have contained a vivid description of Dabhoi. It is unfortunate
that it is very badly worn out. The writing on one slab is almost wholly obliterat-
ed and no line on the other is now left entire. Vv. 80 ff. will give an idea of the
structures caused to be erected in Dabhoi by Visaladeva. The record was
published in 1892 by the late Professor Dr. Buhler in the Epigraphia Indica
(Vol. I, pp 20 ff.) from the photographs and paper impressions supplied to him
by the late Dr. Burgess. Neglect and the action of weather have caused further
damage sincethat date. (Plate ). Owing to its historical value it might well
be reproduced here for easy reference. Somes'vara also wrote the Kirtikaumudl
in praise of his patrons. Thus some of the verses are common to both these
compositions. One of the verses in the inscription is found in the Tejahpala
prasasti at Abu. The prasasti under notice was composed in the Vikrama year
1311 (1253 A. D.) when both Viradhavala and his Jama minister Tejahpala had
passed away. It is written in Sanskrit and must have consisted of fifty-nine lines
of neatly incised Nagari characters winch closely resemble those of ancient
Jaina palm-leaf manuscripts. The lower portion of the stone bearing the latter
half is broken in several places owing to which circumstance lines 44-46 are
practically lost and lines 47-59 are seriously injured. Each of the first fifty-two
lines has lost several of its letters. It was probably written to commemorate the
construction of the Vaidyanatha temple under the orders of Visaladeva. The
contents of this interesting panegyric have been summarised thus by Biihler:—

" Turning to the details, it would seem that the first three verses
contained a mahgala or invocation addressed to siiva Vaidyanatha. A fragment
of verse 2 says, 'May glorious Vaidyanatha himself with his eight bodies grant
their desires to the creatures. In verse 4 the description of Visaladeva's
ancestors begins; for the end of pada 2 and padas 3-4 speak of ‘the line of
the progeny of that (man), the good deeds of which {line) (cannot be described)
even by eloquent men." As the name of the first ancestor is lost, and verse

1. Girnar inscriptions Nos. 2121-28 as copied in the  Prachina-Jaina-lekJiasangraha by
Jinavijaya, Bhavnagar, 1921. Part | |.



9

5, too, is gone entirely, full certainty asto the point at which the ge eology
begins is not obtainable. But verse six makes it probable that it included
the name of the first Chaulukya of Gujarat. For the fragments of verse six
point clearly to its identity with Kirtikaumudi, |1, 2-'"Won over by the eminent
qualities of this conqueror of his foes, the guardian goddess (Sri) of the Gurjara
princes became of her own choice his bride; (just asthe goddess (Srl) became
the bride of (Vishmi), the foe of Bana (at the churning of the ocem). In the
Kirtikaumudl these lines refer to Mularaja, the founder of the C laulukya
dynasty of Anahilvada. | do not believe that they can refer here to any body
else. For if they had been applied to Dhavala, the first member of the Vyaghra-
palliya or Vaghela branch of the Chaulukyas known to us, Somesvara would be
guilty of uttering a deliberate falsehood. Dhavala was according to all accounts
not even a minor chief of any consequence. The next verse 7 begins with
the word yasmin, and hence refers likewise to Mularaja. Its sense seems to be
that the wives of'his enemies tremble or fly into the jungles, 'when he, an
embodied stream of the sentiment of heroism, stands on the back of ... ... with
the intension of fighting." In the lost verse 8 the poet seems to have turned
to the Vaghelas, and just as in the Kirtikaumudl to have begun with Arnoraja.
This is evident from verse 9, 'By whom, even the son of Dhavala, an imitator
of Krishna, this realm of famous Gurjara land was made free from thorns.'
Here we have a new version of Kirtikaumudl 11, 63, 'By that good warrior
who imitated Krishna, even by the son of Dhavala, was begun the clearance of the
kingdom from thorns'. The fragment of verse 10 informs us further that Arno-
raja’ slew on thebattle-field Ranasimhawho resembled Ravana'-a deed which is
not mentioned elsewhere. Verse 11 finally confirms the statement of Kirtikaumudl,
11 66, according to which he himself met his death in battle. It says, 'Now when
his son valiant Lavanaprasada (was able to sustain) the load of Gurjara land, he
(Arnoraja) offered, his heart being averse to the world, a battle-sacrifice at which
he gave his life as fee'.

Next follows the eulogy of Lavanaprasada, verses 12-24, which, besides
known events, contains some new historical facts. Verse 12 declares that owing
to some deeds of his, the particulars of which are lost, the kingdom of the
Gurjaras was even greater than that of Rama.' Verse 13 mentions a fight near
Vardhamana, the modern town of Wadhwan in north-eastern Kathiawad with
some unnamed powerful foes, regarding which the chronicles are silent. Verse
14,-'By whom the chief of Nadula was deeply wounded with his mighty sword;
owing to this (severe stroke), yon kings quake even today, just as the mountains at
a thunder-clap,"-is identical with Klrtikaumudl, 11, 99, and reiterates the defeat
of the Thakur of Nandol in southeren Marvad. Verses 15-17 refer to a victory
over a Muhammadan king, whose name is not given.

V. 15. How many godlike kings arethere not on earth? But even all of
them became troubled by the mere mention of the king of the Tujrushkas. When
that (Turushka king) excessively angry, approached in order to fight, (it was La-
vanaprasada) who placed only... ..

V. 16. By whom (Lavanaprasada) the king of the Turushkas .. .. who had
spattered the earth with the blood flowing from the severed heads of numerous
3
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kings- when he came in front, with dry lips, full of doubt,—was conquerred at
Stambha with his arm (strong) like a post (stambha) and terrible through the
sword'.

Vo170 ... If he (Lavanaprasada) is a mortal, how is it that he conquerred
the lord of the Mlechchhas ?.

Th's encounter of Lavanaprasada with a king of the Trushkas causes
a difficui v, especially because Stambha is named as the place whereit happened.
In Lavanaprasada's time fall three attacks of the Muhammadans on Gujarat: (1)
the unsuccessful expedition of Shahabu'd-din Ghori in 1178 A. D.; (2) the first
expedition of Qutub'd-din in 1194 A. D., during which Anahilavada was sacked;
(3) the second expedition of Qutub'd-din, which was at first unsuccessful, but
finally led to the temporary conquest of Gujarat and occupation of Anahilavada
by a Muhammadan garrison. It is very probable that he fought the invaders in
all three occassions.  But | do not think that any of the engagements which then
took place can be referred to in our passage. Both according to the accounts
of the Muhammadans and according to those of the Gujarat! chronicles and
bards, the decisive battles were fought in southern Rajputana. On the other
hand, Stambha, the scene of the battle mentioned in our inscription, it seems to
me, can only be Stambhapura or Stambhatirtha, the modern Khambayat—
Cambay-, which lies much farther south. For Stambha is the regular abbreva-
tion of these two names, and no other town has hitherto become known in
Gujarat from the name of which it could be derived. If we have then to look out
for some other period during which Lavanaprasada may have gained his victory,
the most probable conjecture seems to be that it happened after the occupation
of Anahilavada in 1196. Sometime later the Muhammadans did suffer a defeat in
Gujarat, and the province shook their yoke off. The details of these events are
not given either by the Muhammadan or the Hindu authors; but our passage
probably contains an allussion to them, and it may be that Lavanaprasada was
the liberator of his country.

The fragments of verse 18 inform us that Lavanaprasada 'a repository
of medicine-like valour, cured (his country...) when the crowd of the princes of
Dhara, of the Dekhan and Maru, who resembled diseases (attacked it)'.

His success against the kings of Malwa and the Dekhan are mentioned
also in the Kirtikaumudi, | |, 74-75. As | have pointed out, the first mentioned foe
is probably Subhatavarma and the second Sifighana (1209-10 to 1247-48 A. D.)
whose inscriptions record several expeditions against Gujarat. The kings of Maru
or Marvad, who are added here, may possibly be the four princes referred to in
Klrtikaumudl, 1V, 55-65, who attacked Gujarat at the same time as Sihghana's
army.

Verse 19 is purely laudatory: 'He (Lavanaprasada) who raises hisrace,
seems to me of greater fame than Yudhishthira, whose relatives were all destroy-
ed, though their power to remove Salya is equal’. Verse 20 seems to have been
of the same import. Verse 21 refers to the erection of a temple of Kumara near
Wadhwan. 'Who (Lavanaprasada) caused to be erected in the neighbourhood of
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Vardhamana, a (temple of) Kumara rivalling the ocean (in the possesson of
treasures) and surpassing the moon (in brilliancy)) The sense of the next three
vorses | am unable to make out from the scanty remnants. With verse 25 begins
the praise of Viradhavala. Its complete restoration is easily possible, as it agrees
literally with verse 27 of the prasasti in Tejahpala's temple at Abu. 'From him
sprang a son, who was the image of Dasaratha and Kakutstha (spelt Kakitstha),
who swallowed like a mouthful the armies of hostile kings— Viradhavala.
When the flood of his fame spread the cleverness of faithless women — whose
minds are distressed with the longing after enjoyments —in the art of approach-
ing (their lovers)-was destroyed.'

Of the remaining versesreferring to Viradhavala, vv. 26-51, little more
than single letters or words are legible, except in verse 45, where anunsuccessful
combined attack of thelord of Dhara and of the ruler of the Dekhan is mentioned.
The portion of theprasasti which celebrates Visaladeva's great deedsand virtu-
es, verses 52-108, is likewise in a very bad condition. The only political events
traceable are fights with the kings of Malwa and of the Dekhan (1.29, verse 58)
which his grant of V. S. 1317 mentions too, and a hitherto unknown expedition
on which 'Visaladeva kept the hero's vow on the shore of Sindhu, 'i. e. either
of the ocean or of the Indus (1. 30, verse 59). In verse 77 and in those
immediately preceding, the manner in which Visaladeva gained the throne of
Gujarat seems to have been described. But the name of the opponent whom he
overcame has been lost. All that remains is 77 'Visala (made... unci ergo) the fate
of a moth in the fire of his valour'.

V. 78. Then that moon among princes, Visaladeva, after obtaining sway
over the world.............

A little further on, with verse 80, begins apparently the account of
Visaladeva's building operations. We hear of the erection of one or several
temples of Siva (verses 81 and 91), of the restoration of a temple of the sun, called
Mulasthana (verse 92), of another 'temple which resembled a peak of the moun-
tain of Hara,' i. e. of Kailasa (verse 93), and that 'he who in form resembled
Cupid renovated the prakara,' i. e. the enclosure, probably of some other tem-
ple. Verses 99-108 praise the king's liberality. According to verse 100, he
gave annually 'a kalpalata of always increasing value, the cause of the wealth of
the Brahmanas." Verse 102 says that 'in his country the sound of the Vedas,
uttered by untired Brahmanas who were gladdened by fees given at great sacri-
fices, [ever] meets one's ears The other verses are of a more general import.
In the concluding portion of the poem which opens with the words itas=cha
Somesvara speaks of the official and architects connected with the building of
the temple, of himself, of the writer and the engraver of theprasati.

V. 109. In the Pragvata race was [San]ga, the son of illustrious Chanda-
simha, who was appointed by the king on account of his confidence (in him) to
the post (of guardian) of the fort of Vaidyes'itri.

V. 110. What description shall (/) give of that minister the flood of
whose pure fame filled the earth, erected by whom, the excellent line of ram-
parts, free from interstices, dived into the abode of the gods.
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'v.lll. There was a mason, called Sadeva, a store of all good qualities;
from him sprang Vamadeva, famous for having built the temple of the Sun, call-
ed Mulasthana. As his son was born he who is called Madana, a scion of (the
race of) Visvakarman, the builder (suiradhara) of the wall of (glorious) Vadyes'a,
of the extensive temple, of the gates, of the wings and of the foundations. -

V. 112. The son of Ahladana, called Devaditya, who (became) the firm
architect of Vaidyesitri, is famous in the first rank of masons.

V. 113. Glorious Vaidyanatha, worshipful sole protector of the world,
| address a prayer to thee — 'May, O God, through thy favour, that Visaa
deva, free from cares caused by foes and united with his sons be victorious
during ten thousand Kalpas!'

V. 114. The chief domestic priest of the kings, born.... whoiscalled
Somesvaradeva, made this panegyric, producing the great compositionin half a
watch of the night.

V. 115. Andtheexcellent Brahmana Prahladana, the son of Sriyamanda
(? in the gotra of famous Nandipura wrote this panegyric,

V. 116. By skilful Padmasimha, foremost among masons, the son of the
mason Sgjjana was this panegyric incised.

Samvat 1311, on the 15th day of the bright haf of Jyeshtha, Wednesday.
May it be well!"

The text of the prasasti as read by the above named scholar is reproduced
below:—
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14 Metre, Sardulavikridita. 15 Metre, Vasantatilaka.
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Prasasti by Somesvara, dated V. S. 1311.
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There is another inscription which is engraved on the white marble dabs
now built into a niche on the north side of the Hira Gate. It isin Marathi and
belongs to the reign of Maharaja Damaji Rao Gaekwad, the illustrious son of
Maharaja Pilaji Rao Gaekwad. Various structures in Dabhoi, shrinesand others,
are detailed in it. The chief tank of the town with young damsels coming to
fetch water finds a special mention. From the contents of this record it
would appear that the present tomb of Mama Dokri was originally a Hindu
temple sacred to Siva and meant for detecting crime. Subsequently it was
converted into the present tomb by the Musalmans. The stone ring (Plate I1)
preserved in the compound of the tomb is still pointed out as having been used
for ordeals in deciding suspected persons guilt or innocence by subjecting them
to the physical test of passing through it. An accused who could passthrough
the ring safely was considered to have been acquitted by divine means. The ring
is so small that only a very thin person can come out of it. The smooth inner
surface would give us an idea of the casss which this mute stone must have
decided in olden days. The Musalmans call it Mama Dokri's stone.

Lines 49-51 would indicate that the inscription was placed on the
Burhanpura Gate but was brought to its present position when that gate became
ruinous.

This inscription (Plate 111) has been published with a free translation in
Vol. | of the'Historical Selectionsfrom the Baroda State Records*, It isinteresting

53 Metre Sarulavikridita. 55 Metre, Vasantatilaka,
54 Metre, Arya. 56 Metre, Upajati.
*Metre of the verses 115-116, Anushtubh.



Mama I)okri's Stone with a boy trying to crawl through the hole
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in that it gives a detailed account of the flourishing condition of Dabhoi as it
stood in the first half of the eighteenth century of the Christian era. | reproduce
the text and trandlation of it below :—
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FREE TRANSLATION

Verses 1-3:—Invocation of gods.

4-5:—O0 goddess Kali, Damali, the son of Pilaji Samsher Bahadur, is
devoted to you.

Vase  7.—He has a servant, Saygji Yamunagji Dhatrak. The ancient town
, Darbhavati was founded by Vishaladeva

Veises 8-9:—The town of Darbhavati was founded on an auspicious day. It
strikes terror into the hearts of the invadors. The eight guardians
of the directions of the earth protect the fort under the orders of
the Mother.

10-15:—To the esdt there exists the shrine of Brahma-Rudra-Yoni in-
tended for the detection of crimes. Subsequently, the Muslim
kings built there atomb called Mai Dokari. There isawater tank
behind the temple of the Goddess posed to the sun'srays. (Here
the poet describes women coming to the tank to fetch water.)

16-17:—To the south-east there is a large bastion called Fattenag, which
containsithe shrine of Rgargesvaranatha. A Muhammadan king
tried to bresk the idol with his bow.

V.  18—To the south thereis the temple of Sitalamata who favours her
worshippers.

19.—To the eadt, thereis the tomb of a saint called Chautriya worshipp-
ed by the Muhammadans.

Vv. 20-21:—Within the fort, the south is protected by ranchesvara Mahadeva,
Ganapati and Hanuman; and there is an attractive gate there call-
ed the Nandodi Gate.

» 22-25:—To the south-west there is a large bastion called Bhudara comman-
ding the fierce-looking wall of the fort on the north-west. The
wholefort is protected by Vaghanatha, the omnipotent God. Nearby
is situated the Baroda Gate which withstands the enemy's attack
and which leads to the western wall. Thereisdso a Pir called
Mukhiya worshipped by the Muhammadans.

V.  26:—To the north-west there are five Yogini goddesses. A bastion
aso dands there.

Vv. 27-29:—The famous Mahakali, the destroyer of pride, is situated to the
north where stands the Champaner Gate in all its glory.

30-33:—Towards the north-east there is the Shyama bastion protected by
VisVarga .by whose powers the invading armies are rendered
powerless like blades of grass. Nearby is a Dargah devoutly wor-
shipped by the people . ... The Nageshwara Ghat extends to the
harem with a secret passage (for the use of the ladies of the harem).
Inthevicinity of Vadanam there is an awe-inspiring idol of Nara-
simha (subsequently) called (by the Muhammadans) Ghaib PIR (the
Invisible Saint).
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Vv. 34-35:-Near the Chauta thereis a tomb of a great saint called Kazi
whose name brings victory in strife. The Mirsand the Nawabs, the
keepers of stores, are infused with spirit by his name and havoc
in the enemy's camp.

36-40:—An ancient city was thus rebuilt, and the ancient tank which was
dilapidated was repaired. Near the great Kalika stands the famous
Burhanpuri Gate facing the east. 1t is 52 feet in height and the
gateway is 38 feet deep. It shinesin glory every day like a ma-
rriage pandal. Its towers are visible from a distance of eght miles
striking terror (into the heart of the beholder)... Nearby is the
Mother of the three worlds who protects the fort.

41-45:—In the land of Gujarat, Damasimha (Damaji) is known as brave
and mighty. Gujarat extends asfar as the sea on whose coast is
situated the town of Dvaraka-the heaven on the earth. (It includes)
the provincesof Hallara, Saurashtra, Danta, Cutch, Anahilavadaand
Patan. In these provinces the good goddess Shailya-L’'mba holds
her sway and her remembrance destroys sins and her sight purifies
all living beings. There are the towns of Karnali, Chandod and
Mandwa. The river Or skirting these towns falls into the
Narmada which purifies theworld.

46-48:—By the grace of Kuberesvaraand Somesvara, the Lords of the three
worlds, the treasure of the Gaekwads is aways full. The talented
son of Jamungji, living at Dabhoi between the rivers Mahi and
Narmada, was the devoted servant of Damaji. While protecting
the fort he anihilated Kaushika with grest glory.

49-51:—(This was done at Burhanpuri Gate on Thursday, 14-2-1734).

» 52-53:—(The author describes his relations).

V. 54:—May this be auspicious to the author, to the readers, to all the

people, to the earth and to the king.

Many short epigraphs have been noticed in the citadel. They are mostly
names of visitors or of masons. Severa such records are found engraved in the
inner walls of the bastion which has now become a Muhamadan shrine and is
called Panchblbl-ki-dargah. The Musalmans say that it is the mausoleum of
five Muslim virginswho werekilled there. Theinscriptions incised onitswalls
areworn and do not ssem to throw any light on the history of the citadel.

The bilingual record found outside the Ganje Shahid Dargah in the
middle of the town near the city tank on the side of the main bazar is note-
worthy. The epithet of Shahid would show that the dargah marks the place
where some Musalmans became martyrs. But the inscription makes no mention
of any suchincident. The upper part of the inscription isin Persian and the
lower onein Gujaratl though written in Devanagari aphabet. Both the portions
aredated. Theinscription in Persian gives "19th of the month of PabrVs-sani of
the Hijri year 1054", and the record in Devanagari gives Samvat 1701 as well
asthe Hijri year 1054. The accompanying Plate 1V reproduces the two inscrip-
tions. Both of them give the names of vill?ges and the paraganasto which they

”
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belonged, i. e, Petlad, Sinor, Dabhoi and Earoda, Nandala, evidently Nandod
in the Rg piplar State’ is mentioned as sarkar. Both spek of tagavi or
advance made a the' time of sewing seds Their respective texts read as
follows.—
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TRANSLATION *
"GOD IS GREAT'!

By the grace of God and the ever-increasing good-fortune of the
Emperor, | Qazzagq Khan Uzbak write this deed so that the people and inhabi-
tants, and residents and dwellers of Pargana Baroda, ............. Pargana Sinor
and Sakar Nandot, which ae the jagir of this humble servant of the court,,
should know that whoever would plough and cultivate the banjar (barren) land-
............... in the first year one Mahmudl (silver coin), in the second year two
Mahmildls, in the third year four Mahmudis.. ... ... asrent ... tagavi
(relief advance). ... | loan without interest ... | Mahmud!. .. ...
........ .. twenty-five Mahmudls.........As aforesaid was a matash (land

1. The transcript and the translation of the Persian inscription have been very kindly
supplied by Mr. G. Yazdani, M. A., the Director of Archaeology, Hyderabad (Deccan), to
whom | am highly indebted.
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grant for maintenance) and the tenants suffered on account (of the regulations)
| reconsidered the matter and by the grace of God and the bounty of the King,
the shadow of God, | am disposed to act as follows

ot Rabi'I1,1045A. H. (Tuesday, 22nd September 1635 A.D.)".

As to the contents of thisinscription, Qazzaq Khan must be identified
with the hymonymous governor of Dabhoi who wasin charge of the taluka
about the time specified in the record. Sayyad Muhammad Shah might have
been a mutwalli of the mausoleum. The Mahmudi coins' of the record might
possibly be the silver coins of Mahmud Begada or those struck by his son
MUZAF AL e "
The lower inscription is not very clear but its contents are practically similar
to that of the upper one. The date is given both in the Hijrl and the Vikrama
era. The text seemsto read as follows :—

Line 1 wivfiain aiqeao wa Xofi wer sft

2 wymemin e (e fat GTElT wig-

3 g wfiRYE (i) gwrtam (e « quig)a-

4 g, ..... WU B WG RCH WA ...

5 (wf) gt aE......

6 qrehie anvelt gl SRR Yol Wt (ew) W

7 w AN G ¥ (G, e afh)

8 gy weane | weh..... W0k &AW, 8

9 e Wi @ Lo'y a oot W

The wording not being clear no connected translation of it is possible

yet the text as far as it is deciphered may be rendered thus:-

" Qazzaq Khan the Dewan of paragana Dabhoi and Jaglrdar of parag-
ana Sinor and Sarkar Nandod at the instance of the Muzaria Nawab Muhamm-
ad Shah...........) waste land............ first year. Mahmudi coins ... second year
......... given....should be protected? Taqavi and Mulgi crops should be given
......... the produce in the year..... with that the dues of three monthswill have

to be paid if not ready...... with that......... Rabi'u' ssani San 1054. Vikrama
year 1701."

1. | am indebted to Mr.S. H. Hodivala, Retd. Principal of the Bahauddin College,
Junagadh, for this information. He has supplied me with the following note:—

" Asregardsthe Mahmudi, it wasa silver coin first struck by Mahmud Begada of
Champaner and Girnar fame. Hiscoin weighed about 88 grains. Hisson Muzaffar struck a
heavier type weighing about 110 grains, and there is a third variety heavier still of about
112 grs. All these types were called Mahmudis and the heaviest were sometimes denominated
Changizi Mahmudis. Asthe silver was of low matter they exchanged for about 2/5th
to a little more than | of the Akbari Rupee..... As regards Qazzaq Khan his name is
registered as a commander of 2,000 Zat Sawar in the Badshahnama of Ahdul Hamid,
Lahore, a contemporary chronicle of the first twenty years of the reign of Shah Jehan
which was compiled in 1648 A. C. (Vol. Il p. 726,1, 4). It appears from other entries in the
same work that he was appointed Foujdar of Baroda on 28 Juraadi | I, 1052 A.H. (lbid. 11,
p. 309,1, 5 from foot)....... "

2. Thenasal is superfluous here as well as in several other words of the text.

7
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What Dabhoi or Darbhavati was at the time of Varahamihira we have
no means to ascertain, nor do we possess any inter-
ment? mation as to its shape or the building which stood here
about the time of Jayasirhha Siddharaja, i. e, in the
twelfth century of the Christian era. The prasasti of Somesvara waswritten when
Visaladeva was alive. The prayer for his victory which it contains is addressed to
him direct asif he were sitting in front of the poet. The demonstrative pro-
noun is quite significant w%=ga =g Hmwks wi:":-May this Visaladeva be
victorious for ever (lit. myriad of Kalpa). The panegyric would further tell us
that the temple of Vaidyanatha was constructed by the architect (Sltradhara)
Devaditya in histime. Which this temple of Vaidyanatha was we cannot say for
certain, but the name of this stone mason (Sthapati or Sutradhara) and his father
is incised on the main balcony window of the shrine now going by the name of
Kalika-mata, and would lead to the surmise that it was the very sanctuary which
Devaditya built during thereign of Visaladeva. The image of Kalika might
have been installed when that temple was desecrated or dismantled. |
am however tempted to think thatthis was the residential portion and the
temple of Vaidyanatha lay on the south side. The remains of that sanctuary
have been conserved now as shown below.

The identification of these names, that is, the name of the Sutradhara
and of his father supplies us with adecisive evidence on the question of the date
and of the builder of the whole structure. | am glad | was led to discover them
while studying the sculptures on the building. That the architect engraved his
and his father's name is quite natural in such cases. The structure is a master-
piece of his skill and he must have been proud of it. That was why he engraved
the names in the inscription (Plate V) which | reproduce below :-

Here the name of the father appears as Ahlana while in the prasasti it
figures as Ahludana. But this discrepancy need not hamper the identification,
for Ahlanais only the Prakrit form of the Sanskrit word Ahladana, meaning
gladdener. Devaditya and his ancestors are described in vv. | | | and 112 of the
prasasti of Somesvara which need not be repeated here. These verses would
connect the mason with the builders of the Sun temple of Mulasthana or Multan
in the Punjab which is even now famous for its shrine of Surya. The accounts
given in the Vasiupalacharita and the Kirtikaumudi which | have quoted above
would indicate that several structures were built during the reign of Viradhavala
and on this evidence it can be averred that Dabhoi was a citadel during the
early part of the thirteenth century after Christ. They show that the predatory
tribes headed by Ghughula of Godhra were a source of constant terror to the
residents of Dabhoi and to put a stop to their inroads a rampart was run round
the town by Tejahpala under the orders of Viradhavala, the father of Visaladeva.
According to the account supplied by Jinaharshagani in his Vastupalacharita,
the rampart, the gatesand the temple of Vaidyanatha were built in the
time of Viradhavala. But Somesvara seems to be more trustworthy. In
either case the date of the citadel of Dabhoi and its magnificent structures
would be the middle of the thirteenth century after Christ. the date
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Names engraved on the inner main balcony of the Kalika-mata temple.









Inscription dated Samvat 1344 with the Gadhrdyachi an.
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given in the prasasti would be supported by the inscription on the Mahudi gate
(PlateV 1) which belongsto the Vikrama year 1344and is later by thirty-threeyears
only. This date belongs to the reign of Sarant'adeva as shown by the following
table :—

Vliradhavala (died 1242 A. D.)

V"isaladeva{1243 to 1261 A. D.).

Arjunadeva (1261 to 1274 A. D.).

Sarahgadeva (1274 to 12%).

Karna (Ghelo) (1296 to 1300).
It however does not affect the date | have fixed for the construction of
the Hira Gate or of the Mahudi and other gates, for it refers to the repairs done
by some masons. That Dabhoi was subjected to depredations by the Musalmans
during those days we all know. Thisrecord gives the names of the masons
who were, apparently, engaged in building or reconstructing the gate. The text
is too corrupt to give a connected sense.  The date is clear and reads.—

Sainvat 1344 Jycshtha Vadi 4 Su(Su)kre

The epithet selata is also distinct and would show that the proper
names following it designate the stone masons who repaired the gate. The name
of Vata[pa]dra (pura), i. e, Baroda,also seemsto bethere. The curious represent-
ation of a donkey and a woman, called gadhedvachl an in Marathi, often found
in late medieval Hindu inscriptions is engraved below this record also, as
seen on the facsimile given in Plate VI . It is meant to bean imprecation on the
foe who would think of demolishing the structure.

As has been remarked above Dabhoi was a citadel or fortified town in
the thirteenth century. Now its fortifications have mostly been dismantled and
the material of which they were built has been largely used for ballast or other
similar purposes. Except for the principal gates with their adjuncts, a bastion
and some walling here and there together with the basement upto a height of
about eight feet where the lozenge shaped ornament so typical of medieval
Gujarat architecture starts, the whole of the enclosure or fortifying wail has
been removed. The town is not a square. According to Burgess and
Cousens, two contiguous sides are 800 yards each and the other two about
a thousand yards each. The city has four entrances, one on each cardinal point,
wher ethelarge gateways are standing even now. They are called Hira Gate, Baroda
Gate, Chandod or Nandod Gate and Champaner, Mori or Mahudi Gate, respec-
tively, and stand in the east, west, south and north sides of the town. The Hira
Gate seems to have been the chief gate. All these gates are double entrances.
The one which is an adjunct to the Hira Gate is a plain structure and is known
as Barhanpuri or Barhanpura after the town of Barhanpur which it faces.
Similarly, the other outer gates are named after the principal towns which they
face according to the usual practice of naming a gateway after the principal city
that stands in the opposite direction.

The Barhanpuri Gate wasin a very parlous condition but has now
been repaired. Between it and the Hira Gate, Bhangis resided and the result
was that the locality became insanitary. But now it has been cleared and
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levelled and it is being turned into alawn or recreation ground. |f the adjoining
tank were cleaned, the steps repaired and the whole locality tidied up, the
attractiveness of the monument would be increased immensely and it would
become an ideal place for picnics and other social amenities.

The chief gate goes by the name of Hlra. Reasons for this
designation are obscure. Tradition says it was named after the master-mason
called Hirawho, instead of getting any prize for his good work, was put in prison
for fear of building a similar structure elseswhere! The apperture marking the
cell where he wasimmured and through which food was served to him is still
pointed out in the northern outer wall of the gate. Thename cannot be derived
from Hira meaning diamond. Thatitisajewel (Hira) of gates will not bea
very satisfactory explanation either. To connect it with Hira, an epithet of Siva,
would not be unreasonable especially when the important temple of Vaidyanatha-
Siva stood closetoit. But it would be pedantic. The southern side is mostly
in ruins, as also the Siva shrine which stood there. In all probability the remains
of the Sva shrine we see here represent the very sanctuary which has been
mentioned in the Somesvara praiasti and other works under the name of Vaidya-
natha, the divine lord of physicians. Siva as the principal physician is mentioned
evenin the Vedas. SaystheRigveda(l1.33V.4):—

+ | [ | 1
o1 a0 T WENWT AT e g ar wpeht |
1 [ | 1
Rt o s minfimad @ freak gonfy o
'May we not anger you with our obeisances, O Rudra! May not a bad praise

(or) ajoint invocation (displeaseyou). Heal our heroes by your medicines.
| hear you are the best of physicians.'

This shrine has now been conserved. Plate VI gives an idea of its
present condition.

The Baroda Gate is now the best preserved and therefore most
imposing. The Hira Gate has suffered most and has undergone material
alterations at the hands of the Musalman occupants. This gateway is about 37
feet deep. Originally there were six pilasters on each side of it. Three of them
supported the corbelled brackets of the roof. The middle pair of these pilasters,
about 9% feet apart, accommodated the massive doors when flung open. Now
the original outer pair has been removed and a large Saracenic arch® isinserted
in the front. The present doors are attached to the jambs of this arch. The
front side of the gate has been rebuilt by the Musalmans who used old material
in reconstructing it. A balcony window was also inserted above the said arch.
This isshown by plateVIIl. The inner side hasnot been much destroyed; though
the central portion has been largely renewed and a low archway inserted; an

1 The bdief hdd by Ferguson and those win followed his views that the
congruction of the arch was nat knoan to ancient Hindus and was introduced in India by the
Musamansis erroneous for arches made by the Hinduslong before the advent of Idam in
India have bean found. This bdief hasrightly been controverted by E. B. Havell (Indian
Architecture, pp. 59ff. &c.).
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Vaidvanathatemple after conservation.
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apartment has also been provided for a defence guard. The sides appear to be
original structures, each containing a highly sculptured overhanging balcony.
One of these s;ems to have been entirely rebuilt, the other one, on the north
side, is but little altered. Theinner side of the gate with its adjuncts is
represented on PlateVIIl.

The construction of the gateway, as has been remarked by Burgess
and Couscns, is wooden in character. "It is a framework mortised and tenoned
together, exerting bending and tensile strains, for which stone is but ill adapted.
Consequently when one part gives way the whole generally follows by the
snapping of the brittle stone. In the curved brackets there is but a very small
section of the material which passes from the top to the bottom wholly within
the bracket, so that most of the weight upon it produces a shearing force
tending to break it off. The shearing rather than the crushing resistance of the
stone is thus brought into play. In wood work this would be perfectly legiti-
mate, and throughout Gujarat is found abundance of wood work, both old and
new, with just such bracketing and it isevident that the construction of these
gateways was actually copied in stone from similar  structures in  wood then
existing."

The Hira Gate must have been profusely and minutely carved. But this
carving is now to be seen only on the Kalika-mata temple side, and on the
extant part of the Vaidyanatha shrine. Excellence of detail can be easily achiev-
ed in the case of wood work, or when the stone used is very soft. The material
of these structures, however, is hard, and would yield only to great skill in
wielding the chisdl; the deftness of the old slpins of Gujanit is thus seen to be
very remarkable. The gate proper, i. e. theentrance, has hardly any carving
sleft. The southern side where the Vaidyanatha temple stood is practically
gone excepting a small portion of the shrine which has now been conserved
See PlateV I | . The northern side, however, isin a much better condition and the
sculptures carved on it will amply repay close study. The carving shows
four string courses of different patterns. One of them, which is at the top, at once
catches the eye of the spectator. The projecting frieze has three principal mem-
bers; the lower one is carved with half rosettes, the second with chakwas, and
the third with a procession of elephants, men, camels, etc. Thereis a thin
cornice above this string course.  The portion above it is more richly carved, the
surface being literally overlaid with ornaments. Four balcony windows spring
out of this surface resting on richly carved brackets and provided with projecting
and sloping roofs as shown in the accompanying Plates VIII, I X and X.
Between the brackets supporting the sill of the window there is carved in bold
relief an elephant with hisrider surrounded by horsemen. Possibly the figure
riding the elephant represents the very Visaladeva who, as the story goes was
born here, or perhaps Viradhavala himself, in whose reign the citadel or the gate
was constructed as has been stated above. The figures engraved on the brackets
and the sides represent some of the divinities of the Hindu pantheon.

Thetemple of Kalika has undergone substantial repairs, but the exterior
still retains some of the original striking features as seen in Plate X 1. It has
several mouldings and is profusely ornamented with sculptures so typical of
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the rich style'of Gujarat of the thirteenth century. The temple has three
storeys, the shrine proper being on the first floor. It is now reached by a flight
of steps on the inner or city side. But these steps are evidently a later addition.
Theoriginal entrance was probably from the stairs leading to the upper storey
of the gateway. A large'gate With old wooden doors, which is still preserved,
marks the passage. It is now kept bolted from within but is opened on festive
occasions. , The external side of this shrine is represented by Plate X1 .

Let us now turn to the sculptures themselves. We find that the whole
exterior is tuil of them. Bands of mouldings and basreliefs cover the outer
walls from the basement to the summit with figuresin niches at every turn.
High up on this wall looking to the town we find the legend of @gg#sa (churning
of the ocean) carved skillfully in bas-relief. See Plate X | 1. Herethe ocean is sym-
bolised by a water pot. Above the shoulders of the three churners on one side
are three of the objects that appeared out of the ocean during the churning,
namely, Lakshmi, the goddess of fortune and beauty, Airavata, the elephant
considered to be the prototype of the elephant race, and Uchchaihsravas or
the horse regarded as the prototype and king of horses. Lakshmi went to Vishnu
as hisshare and the elephant and the horse to Indra. Further on, near Siva, is
Dhanvantari, the physician of the gods, who was also churned out. His right
hind is broken but probably held the pot of ambrosia or amrita the appear-
ance of which created great commotion among the gods and the demons, which
was suppressed only by the cleverness of Vishnu. Next to him stands Visva-
karma. These names are engraved below the figures, which is an interesting
feature of the sculpture. Siva seated with his bull Nandi is called Vaidyanatha
aswe read in the inscription represented in the copy given in the upper
line of Plate V. Thenamesof the masonsor sutradharas havealready been noticed.
Thefigure of Parvati is marked by the linga and Ganapati-the label underneath
seems to read Aparna. Other names are worn out. The fourteen jewels churned
out are enumerated in the following verse of the popular mangalashtaka :—

s Sepaitaersgy waefamm

me: mmg: g‘:mii W

A \HY wfrayg: dhamh

wanAte Wt sfyfE wF: axr iR

The legend is connected with the Karma or Tortoise Incarnation of

Vishnu which he assumed in order to help to recover some ratnas (jewels or
valuable things) that had been lost in the deluge. Vishnu placed himself in the
form of a tortoise at the bottom of the sea of milk (Kshlroda) and made his
back the base or pivot of the mountain Mandara. For a churning rope the gods
and demons turned or twisted the great serpent Vasuki round the mountain;
they divided themselves into two parties, and each took an end of the snakeand
thus churned the sea until the ratnas were recovered. The gods were cunning
enough to put the demons on the side of the mouth of Vasuki whose poisonous
hissings burnt all that they touched. The jewels churned out and enumerated
in the verse quoted above are.—

1. Lakshmi, the goddess of fortune and beauty, 2. Kaustubha, a
jewel, 3. PA7rijata, a celestial tree, 4. Sura, wine, 5. Dhanvantari,



Plate X1

Kalika-mata temple, outer side from east.
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the physician of gods, 6. Chandra, the moon, 7. Surabhi, the cow
of plenty, 8. Airavata, the celestial elephant, 9. Rambha, a nymph and
pattern of beauty, 10. Uchchashs, ravas, the celestial horse, 11. Halahala,
poison, 12. Dhanus.a bow, 13. Sankha, the conch of victory, 14. and
Amnta, the elixir of life.
The outer wall, i. e, the wall looking to the Barhanpura Gate, bears
the legend connected with the death of king Purikshit, the son of Abhimanyu
and grandson of Arjuna the great Pandavahero. Plate XI11. This legend occurs
in theMahabharata and in some of the Puranasas well. The adven' of Kali or the
Iron Age is believed to have commenced with the death of Parikshit. His name is
engraved below the figure meant to represent him in the scene and makes the
identification easy and certain. The myth may be abridged as follows —

At the death of Parikshit from snake-bite his son Janamejaya out of
revenge resolved to exterminate the whole serpent race and instituted &3i%g in
which all the serpents were burnt except Takshaka who was sived by the sage
Astika. In consequence of this help serpents will not, so goes the story, injure
anybody who pronounces the name of the sage—
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A serpent is reminded of the word given to Astika at the sacrifice of the serpents
to leave persons unharmed if they remember the sage. The story says that
Pankshit went out hunting in a forest and wounded a deer which ran away. He
followed the wounded animal but could not overtake it. During the pursuit he
came across a Brahmana and asked him if he has seen the deer. The Brahmana
was under a vow of silence and did not reply. Thereupon Parikshit, being
enraged at his insolence, lifted a dead snake lying nearby with the end of his
bow and put it round the neck of the Brahmana and went away not knowing
that he had insulted a great seer. Sphgi, the son of this Ytishi, heard of the
incident from his playmates who taunted him saying, "You are so and s, but
your father is wearing a dead snake round his neck". Thereupon he, hot-temper-
ed as he was, cursed the evil-doer to the effect that he would be bitten to death
by Takshaka within seven days for putting the carcass of a serpent round hissre's
head and thus insulting him. When the father came to know of this he felt very
sorry for he knew that Parikshit had done what he did in ignorance. But he
could not counteract the curse which was pronounced in solemnity and with due
ritual. The sapa being irrevocable he warned Parikshit to be careful and to do
some punya before he died, for die he must in accordance with the curse uttered
by his angry son. Parikshit felt very sorry for his act which had led him to in-
sult a holy man, though unknowingly. He and his ministers tried to find a way
out of this evil, and a room was built in the midst of a lake resting on one
pillar. Parikshit took shelter in this room where antidotes were kept ready and
Brahmanas well-versed in charms meant for counteracting serpents bites were
brought to render help to the king if needed. No one else was allowed to come
into thisroom. A certain Brahmana named Kasyapa came to know of the fate in
store for the king and being in possesson of the knowledge of curing serpent
bites, started out to save him. On his way he was met by Takshaka disguised as
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an old Brahnfana. When questioned as to the object of his journey he disclosed
it to Takshaka. Thereupon Takshaka, in order to test his supernatural power,
burnt up a tree with his poison, after revealing himself, and asked him to revive
it. Then Kasyapa collected the ashesand brought the tree back to life. Takshaka
discovering that his intention Would be frustrated by this Brahmana dissuaded
the latter from proceeding to the doomed king by presenting him with enor-
mous wealth, and managed to send him back. To accomplish his object he
adopted the device of sending serpents disguised as Brahmanas with presents
of fruits to. Parikshit. Finding that the king accepted the presents
Takshaka himself went in the disguise of a Brahmana and offered fruits to the
credulous king who, owing to his predilection for choice fruits, began to eat them.
Whilst so doing he noticed a red worm with black shining eyes and put it on
his neck laughing and saying let it be Takshaka and let him now bite him. This
was on the seventh day at thetime of sunset. Parikshit thought that the time
for the curse to take effect was almost gone and no Takshaka had appeared so
far. No sooner had he said these words than Takshaka assumed his own form
and bit him to death and then disappeared after fulfilling his mission. In the
sculpture under notice, Plate X111, we see the tree which was reduced to ashes
by Takshaka but revived by Kaiyapa, with a serpent coiled at itsfoot. On one
side Parikshit is shown sitting in his room in the lake built upon a single pillar.
The serpents disguised as Brahmanas are presenting fruits to him. They ae
represented as having come from the shore in boats which are shown below.
The whole legend is sculptured with great skill and vigour. The Bhagavata-
purana wes recited to Parikshit during these seven days. Even nowadays
orthodox Hindus consider it to be a great meritorious act to hear and recite the
Purana in a week's time without break, and this recitation is called Saptaha.

The other figure sculpture is distributed over the walls of the building
inniches as single figures, in pairs, or in groups. See Plates IX-XII. In
the middle of the group on the face of the overhanging closed balcony
(Plate X1), the inside of which forms the shrine, there standsa many-armed
femae figure, which, from the trident and club besides her, may be taken to be
Parvati. She is flanked by attendants or chowri-bearers.

The other figure sculpture is distributed over the walls of the Hira Gate,
ether in niches, panels or otherwise. The southern side of this gate is destroyed
excepting a portion of the Vaidyanatha temple. An idea of the sculpture and
carving on the city side of this portion can be formed from Plate VI1. The nor-
thern side of the gate going by the name of Kalika-mata temple is more or less
intact and bears on both the faces of the walls profuse carving in high and low
relief showing great artistic skill. The sculptureis distributed in single figures,
in pairs or in groups of three or more figures. The Plates numbered I1X to X1Vb
will give an idea of their excellent workmanship. The sculptor lavished his spe-
cial care on the balcony windows, open as well as closed, and on their four
sdes including offsets.  Avoiding minute descriptions, afew of the particularly
noteworthy sculptures might be detailed here including the six figures drawn
by Burgess and Cousensin Plate X1V of their Antiquities of Dabhoi, which have
been reproduced in Plates X1V, XIVa, and X1V b of the present work. It isto be
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Legend of Parikshit.
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Sculptures on the outer side of the Kalika-mata temple.



Kalika-inata temple, outer face, left side,
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Kilika-mata temple, outer face, right side.
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regretted that the hands of most of these figures are mutilated and the respective
cognizances, so very essential for identification, are not discernible. Consequently,
their identity remains unascertained. In the grorp of the three standing figures
on the face of the overhanging closed balcony (Plate X1), the inner side of whicn
forms the shrine of Kfilika-mata, the central image with six arms, now broken,
seems to be the representation of Durgil or Parvati. The symbols of trisala or
trident and club are recognizable. The flanking figures are of the attendant
Chown-bearers. The male figure with a long beard appearsto be Brahma.
He is shown in the middle of the two female figures on the upper row in Plate
X1V but is actually sculptured to our right on the open balcony window of the
inner or city side of the Kahka-mata temple. Of the two female figures shown
on the upper corners of Plate X1V the one towards the right must be Narasimhi,
the Sakti or counterpart of Narasiihha, the Man-Lion Incarnation of Vishnu. The
leonine face is quite clear, though the crocodile, however conventional, carved
near her right leg is the symbol of Ganga. The other image is probably a form
of Durga or Parvati; the symbols of damaru or drum and Khatraiga (staff Willi
a skull at the top) are distinct. The former is sculptured on one of the offsets of
the miniature temple above the balcony window on the outer side of the Kiilika-
mata shrine as seen in Plate X1V a. The latter is sculptured on the left side of
the open balcony window on the inner or city side of the Kalika-mat;l shrine,
partly visible on the extreme right side of Plate X I1. Thefigure, which is drawn
below that of Brahma but is actually carved on the right side of the miniature
shrine seen in Plate XV b, seems to be six-armed and has a symbol of a sunha
or lion shown on the left side. She must be some form of the Smha-vahml
Durga. But it is the representation of a male and a female conspicuously drawn
eunder a tree on each of the two sides of the miniature shrine on the outer face of
the Kalika-mata temple that calls for special notice. We see these figure on the
two lower corners of Plate X1V, but their exact position is seen in Plates XI aand
X1V b. Boththese pairsattract the attention of visitors and require some explanation.
Many people would take them to be the representation of Adam and Eve in
Paradise. The late Mr. Forbes also held the same view." Such an identification
does not require any special reasons to refute it. First of all the representation
of a purely Christian myth in Hindu sculpture will be out of place. Secondly,
these figures are decorated with ornaments, have sandals, and are draped also.
This is not the case in the representations of Adam and Eve. A fruit tree is
there, no doubt, but that does not matter much. Nor does the fact that one is
a male and the other, a female. Besides, the attitude or the pose of these figures
is afighting one. The possibility seems to be that they are connected with the
cult of Durga, and, if a conjecture could be made, represent Durga herself at the
time of killing the demon king Sumbha and his brother Nisumbha as
described in the Markandeya-purana. The legend recorded in this work says
the demon king taunted the goddess to the effect that she was fighting with the
help of the Saktis of various gods. Thereupon the goddess said that she was all
alone and the Saktis were the manifestations of her own powers or vibhutis and

1. See Murrey's Hand Book of India and Ceylon under Dabhoi and the Antiquities of
Dabhoi in Gujarat, (p. 10).
9
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then jumping into the sky fought the demon king unsupported and single-
handed. The face of the male figure is demoniacal and the mouth is open as if
for devouring the foe. The arms of both the figures are raised as if to give a
blow. The fruit tree under which these two figures are drawn has celestials or
Devatas flying above it, apparently witnessing the encounter. They seem,
however, to have no special significance and might have been sketched in to
mark the Rattle-field. Bu\ after all, thisis a conjecture only.

Lower down on the inner side of the temple, and nearer the gateway, is a
very pretty little projecting niche holdinga mutilated figure of Mahakali, shewn
as a skeleton with long shrivelled breasts. Among the larger figures on the
west face of the temple are Brahma with his long beard, spoken of above, and
Ganapati with his elephant head and protuberant stomach. The larger figures
are built into the wall in niches, but round the basement of the temple there
are empty niches which must have contained figures, now .missing. In one of
these niches on the west face has been inserted the inscription of the time of
Maharaja Damajirao Gaekwad, detailed above.

The Baroda Gate is now the best preserved and more or less entire. It
must have had six bracketed supports instead of arches, springing from
Dilagters; but now the third pilaster from the outside has been cut away to make
room for an arch, evidently Muhammadan in origin. The brackets and this arch
support six architraves over which the dabs of theroof are laid. The deep
overhanging cornice on both sides is now only partially preserved. The small
pedestals at the ends of the cornice supported small elephants asis the casein
the balconies of the Kalika-mata temple at the Hira Gate.

The remaining two gates, namely, the Mahudi and the Nandod Gate, are
not so high as the Baroda gate. Both haveone course of bracketing lessthan that
of thelatter. They are also elaborately carved. Among the numerous mythological
figures which adorn them are Siva in his multifarious forms, Vishnu with his
emblems and vehicle Garuda, his Narasimha or Man-Lion Incarnation, Daksha
with the head of a ram, Sarasvati with her vehicle the peacock, Mahakali in the
grim skeleton form, and many other figures. The Mahudi Gate was completed
in the Vikrama year 1344, i. e, some thirty-three years after the date of the Hira
Gate prasasti of Sometivara, as has already been stated above. The interior of the
gate bears magnificent sculptural and other carvings, as isshown in the accompany-
ing Plates XV-XVII. The brackets, the pilastersand the various figures connected
with the Hindu pantheon are beautifully chiselled out. Theimagesaremarked with
labels which add to their interest Siva is the chief figure in these sculptures.
His sixteen-armed representation in the Tandava attitude is very attractive. The
attributes are not distinct and it can hardly be affirmed which particular
form of Siva do these sculptures represent. But the dancing attitude is clear and
would show that they are Nrittamurtis. Sixteen arms however would suggest
three forms, namely, Virupaksha, Tryambaka and Bahurupi-Sadasiva. If a surmise
could be made, Bahurupi-Sadasiva might be the chief subject of these sculptures.
The dhyanas of these forms are given by Mandana in the Devatamtirtiprakarana*

1. AdhyiyaV1, w. 52-55.
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Mahudi Gate, view from south.
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Mahudi Gate, mnmer vit-w.
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Mahudi Gate, another inner view.
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Nandod Gate, view from north.
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and the Rupamandana® and the Nuittamartis of Siva are described in detail by
Gopinatha Rao 2. It will be superfluous to describe them here. The dace of
Siva was once a favourite theme of sculptorsin Southern India. To a dvotee of
Siva it is full of significance. Siva as Natarija or king of dancersisthe combi-
nabon of the three principal'gods of Hinduism and hisdance represents all the
chief activities of godhead—creation, protection and destruction. Ascreator he is
Brahma, as protector he is Vishnu and as destroyer he is Rudra. The danceis
the cosmic activity and in it a devotee of Siva realisess what is happening in the
cosmos. The builders of the citadel were chiefly Saivas. That is why a special
sanctuary dedicated to Siva (Vaidyanatha) was built at the Hira Gate and the
Saiva clement predominates in the statuary of the other gates. But this does not
mean that a Hindu will not worship other divinities of his religion. He will be
cosmopolitan in thai respect but his ishta-devata, i. e, the divinity in whose wor-
ship he has been initiated, will be one. That is why the representations of other
divinities are also depicted on the gates and other places of the citadel of Dabhoi.

Hinduism or rather Brahmanism has two main branches or sects, namely,
Vaishnavism and Saivism. The former regards Vishnu and the latter Siva, as
the Supreme Lord. Both these sects have contributed largely to the develop-
ment of plastic art. The Saiva sculptures are mostly based on what is termed
the 'ascetic ideal.! Siva is the personification of the ‘'ascetie life and of the
supreme knowledge without which moksha or final emancipation cannot be gained-
rite jnanan-na muktih. By nature, as| have remarked elsewhere®, heis a yogm
or ascetic and, consequently, the incidents of his life could only be few. His
incarnations were not so multifarious as those of Vishmnu, who, to relieve the gods
as well as human beings of their distress had to manifest himself in more nume-
rous forms or avataras than Siva. The result was that the artist, having the
ascetic ideal to follow, did not get as large a scope to represent the me ths, of
Siva as he did in the case of Vishnu. Saiva sculptures would, therefore, either
represeut the god as a great ascetic and give the myths connected with his crea-
tive as well as destructive powers, or would tell the popular stones of Siva or of
his contort Parvati. Like the ideal yogin or ascetic he is represented as wrapped
up in meditation, regardless of what was going on around and even forgetful of
Parvati. Herein the sculptures of the Mahudi Gale Siva isshown as the Creator.
These sculptures represent him as Natarija, the king of dancers and visualise
his mystic dance of creation. The god is here shown as setting the whole uni-
verse in motion, himself remaining unperturbed. The wild movements of his
limbs, the waving of the arms and the legs would give a marked contrast with
his serene face. The figure of Parvati as sculptured in these figures is too dwar -
fish compared to that of the god himself. Possibly the sculptor gave her a
smaller size in view of hisideas of the greatness of Siva. Thisisseen in the case
of the representations of other gods and goddesses as well. In the group of these
figures we see Ganesa as well as the skeleton form of Bhringi, the devoted attan-
dant of Siva. Perhaps Kumara, the Commander-in-Chief of the gods, is also

1. AdhyiyalV.vv.23-24.
2. Blements of Hindu Iconography, Vol. | | . Part I, pp. 223 ff,
3. Guide to Elephanua p. 17.
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present. Tuese sculptures however do not display any special skill such as we
find in the works of the Gupta period. All the same they, like those of the Hira
Gate, speak highly of the sculptor who chiselled them. But they are damaged
and their artistry cannot he fully realised. Below the Nataraja or Siva figures,
which are carved on the top of theinternal walls of the gate, we see the Saktts
or goddesses, Brahman! with her sruch or ladel, Chamunda or Kali, grim and
emaciatedrwith hanging breasts and a scorpoin on her stomach and standing on
e corpse, the Saktis of Ganesa with a mouse clcse by, as well as, others. Below
these goddesses we find male figures, probably, rishis or saints with labels en-
graved behind their heads. Whether these labels mark the names of the archi-
tects or some dignitaries cannot be decided definitely. One of these names
reads Palhana which reminds us of the Ahlana on the Hint Gate and would
suggest that some of the figures represent the sutradharas or masons who built
the gate. The labels on the pilastersreading like Sochanda, Vosava, Sri-Ghama,
Vajaand Mahadeva read like the names of saldts or masons. ' The figures are all
male and wear mdrlraksha beads in their ears, on the necks and the arms, and
Yajnopavitas. Excepting one, which has a fish behind the head, these figures
show snakes round their bodies and canopies of snake-hoods. This would
connect them with the cult of Nagas. They might be the descendants of the
Nagas or the Naga tribe. But it is only a matter of conjecture at present.

The other, i. e, the Nandod Gate, which stands to the south of the
citadel, had on itsinner face above the cornice three large figures of the Hindu
triad. Onehasfallen carrying a portion of the cornice away with it, the remaining
two though mutilated are identifiable. One represents Sivawith his vehicle Nandi
and the other, Brahma sitting to the right. The missing figure must be of Vishnu,
obviously. The Nandod Gate though somewhat inferior to the Hira Gate and the
Baroda Gate in minuteness of carving is equally interesting in architectural details.
The brackets, the pilasters, and the sculptural peculiarities exhibit great skill of
the masons or the architects who built the gate and reflect credit on the authorities
who financed the undertakings. Vastupala and Tejahpula, the two great financiers
of the reign of Viradhavala who are praised in the Sukritasamkirtana and else-
where for their liberal patronage of such works, might have helped, of course,
with theapproval of their liege-lord, the king. That sort of financial help is need-
ed to revive the ancient silpa-sastra which is now becoming decadent for want
of patronage. The photograph reproduced in Plate XV I 1| will give an idea of
the workmanship which is displayed in this gateway.

The walls of the citadel are practically all dismantled except at a few
places here and there. They were given over to building contractors for the
purpose of obtaining stones for other structures. The colonnade, on the inner
side of the walls, that gave shelter during the monsoon of 1775 to Colonel
Keating's troops, has mostly disappeared. The west face, and part of the north
face, are the least injured-and show parts of the original structure with sub-
sequent additions and repairs. The portion of the wall immediately flanking the
Baroda Gate is, happily, still fairly intact and endeavours have recently been
made to preserve it. The bulging portions have been repaired. The crowning
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Dabhot tank with building on its banks.
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kanguras have been re-set where necessary. The infilling of bricks has been re-
moved. The roof has been repaired and made waterproof. The steps h,.vc aso

been st right.

As we see from the remains especially a the Baroda Gate, the walls of
the citadel were crowned generally with a brick construction raised upon the
lower stone masonry, evidently on account of scarcity of stone in Gujarat.

Of the angle-bastions one is still preserved at the north-west corner of
the Railway Station side. The flanking wall has been cut to make an opening
for the road leading from the Railway Station to the town. The remaining por-
tion towards the Baroda Gate is being preserved. The bastion has become a reli-
gious building now; for the Musalmanscall it Panch-blbi-ki-dargah and aver that
five young Muslim maidens are entombed there. In support of their statements
they point to a knobbed platform where they are believed to have been entombed.

The Baroda Gate (Plate X | X) in spite of the alterations made during the
Muhammadan ascendancy still retains someremarkably good sculptures. In erect-
ing the Saracenic arch fine images have been cut off to accommodate the jambs,
and the carving in and between the corbel supports has been ruthlessly and
irretrievably spoiled. Therefore the remaining carving and the sculptures left
on the gate should be jealously guarded now from further damage.

The fortification of the walls was, as indicated by the remains, very
simple. " Each of the four ddes is relieved at intervals by shallow rectangular
bastions, originally fifty-two in number, or the four walls - at distances of about
64 yards apart - by the centre gateway with its outer gate, and by large round
corner bastions. Running along the top of the walls are the kanguras or
merlons with embrasures or narrow spaces between them. High up upon the
inner side and behind these kanguras is aterrace or terreplein, about 8 feet
wide, along which the troops of the garnson could move from one part of the
walls to another and shoot their arrows from between the hanguras. On the
introduction of musketry the embrasures were found to be rather dangerously
large, so leaving a few loopholes at intervals, each of these spaces was filled in
with masonry. The kanguras upon the walls are a decided improvement in
appearance upon the square-cut merlons of western nations, but do not give
6uch an idea of strength and massiveness so necessary in fortifications. Long
colonnades beneath the terreplein formed quarters for the soldiers, and there
were larger spaces running into the body of the shallow bastions. In each of
the four corner bastions isa large circular room, its roof being supported
by two concentric rings of pillars. Above this is the bastion platform.
The plan of these corner bagtions is peculiar. Eight small segments
of alarge circle are separated from one another by two angles sat back into the
circle with their points on its circumference; or, in other words, acircle is
interrupted at eight different points by pairs of angles inserted with their
vertices on the circumference. The bastion is carried up to its full height on
this plan. This was subsequently found a weak arrangement when cannon were
brought to bear upon it, all these angles and projections being very easly
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knocked away, and the spaces between the angles were built up, bringing the
plan of the bastion to a circle. Upon these bastions have afterwards been raised
twelve-sided brick towers with splayed embrasures for cannon”.

Like other old citadels or forts Dabhoi also has a large artificial tank
(Plate X X) which isirregular in shape and stands about the middle of the town.
This must have been a fine shcet of water and the principal supply for the town
during the'earlier ages, though there are old wells as well. The tank was fed by
trie periodical rains but a stone aqueduct communicating with it from outside is
believed to have existed for replenishing it with water. People still point out
a place whence excess water could escape through a channel to the open
country outside the walls. Now the water of this tank is chiefly used for
washing dirty clothes and utensils, and heaps of filth are thrown at dry
places in the tank. The water has become unhealthy and unfit for drinking
consequently.

A large piece of ground is seen jutting into the south side of the tank,
almost surrounded by water. On the west side of this ground is a small shrine
built in the tank. The floor of the shrine is now several feet below the surface
of the water. Probably it was a Siva temple and contemporaneous with the
temple of the Kahka-mata near the Hira Gate. " It condsts of a central shrine
or small hall with porches on the north and south sdes. The east side adjoins
the tank from which the shrine is approached through a third entrance. On the
west side is a roomy balconied window and seat overlooking the tank. A
subterranean passage is still pointed out which was meant for the Zenana to
worship the deity in pardah. The shrine is in a ruinous condition. The
ground around might contain ancient remains buried in it. "

On the other side of this promontory is a small ruined gateway, looking
asif it had been an entrance to a temple courtyard. It isnot at all unlikely that
the whole of this ground is artificial, and that upon it was a temple or group of
temples. It had, for over a hundred and fifty years, held the old Residency
and offices, and the two-storeyed house overlooking the tank, in which the late
Mr. Forbes lived, still stands there, an interesting building, though now frail and
shaky. Forbes says of this place; " The darbar or Governor's mansion at Dabhoi,
where | resided with its courts and gardens, occupies seven acres. It was almost
surrounded by the lake except near the principal gate, communicating with the
town; a pavement of large flat stones, admirably united, formed a dry walk at all
seaons, above the seps of the tank, shaded in most parts by lofty trees, and
adorned with fragrant shrubs; through which only a few houses and towers on
the walls were visible; so that from the windows of the darbar overlooking the
lake, everything had more the appearance of a rural village than a fortified
city. To finish this picturesque scene a ruined Hindu temple, nearly
covered with moss and the clematis in great variety, terminated the terrace walk
in the garden, where the animal creation had hitherto been so unmolested, that
my orange and lime trees were filled by peacocks, doves and bulbuls; monkeys
and squirrels feasted on my pomegranates and custard apples; while pelicans,
spoonbills and other aquatic birds occupied the lake."






Plate X X1.

The old Durbar and adjacent scenery at Dabhoi about 1780 A. D.
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"The upper terrace of the darbar (Plate X X 1) overlooked the garden, the
lake and all its surrounding embellishments; consisting of rich groves, embowering
Hindu temples, Muhammaden mosques, and mostly tombs of the principal
Musalmans. Beyond the city walls was seen a landscape replete with populous
villages, luxuriant cornfields, herdsof oxen, Hocks of sheep and goats and a nume-
rous peasantry employed in agriculture; this charming plain was terminated on
the north-east by the mountain of Pavagadh, one of the strongholds of Maratha
Empire; of a stupendous height, difficult to ascend, and completely fortified ai
the summit."

"In the inner court of the darbar at Dabhoi, into which my front veran-
dah opened, an altar had been erected under a shady pipal tree (ficus religosa),
which | carefully preserved; a hollow cavity on the top contained the tulsi
(ocymum), a sacred plant of the Hindus, to which they frequently resorted; as
also to a few of their dil penates, which were left in the surrounding niches; it
was a scene nearly resembling that of Priam's palace in Troy."

Forbes records a silly legend in connection with this tank to the effect
that it was polluted by a Muhammadan whose hands wer e cut off as punishment
by the Hindus for this sacrilege and who died in consequence of this mutilation.
His mother-Mama Dokri issaid to be her name-brought alarge army from
Arabia and got herself avenged before she died in Dabhoi. Her tomb was
erected at a distance outside Hira Gate and is still preserved. Evidently as
Burgess and Cousens have remarked this legend is a sheer fabrication made to
consecrate the tomb. According to the Marathi inscription noticed above, it
was a Siva shrine originally.

Turning to the history of the town there is hardly any material available

for writing a connected account. That the town was

Hist ory of the town. called Darbhavati or Darbhavati in ancient days and
that it existed during the sixth or seventh century of the Christian era we have
already seen. We have also noticed th3t Visaladeva was born here and to com-
memor ate his birth he probably constructed some shrine or shrines and other
buildings in this town. What those buildings were we cannot say with any defi-
niteness. Tradition ascribes the construction of the Hira Gate, of the Kalika-
maia temple and of the Vaidyanatha temple to him. And it isconfirmed by
the praiasti of Somesvara noticed above in detail. The accounts given in the
Vastupalacharita which was written in Samvat 1365 (=1308 A. D.), as has been
stated above, would also corroborate it. In all probability the fortification
and several other structures of Dabhoi were damaged during subsequent reigns.
But early in the 13th century the citadel must have been repaired or re-fortified.
The depredations of Ghughula or Gugul must have compelled VIradhavala and
his resourceful minister Vastupala to strengthen Dabhoi. The Vasupalacliarila
is clear on this point. It further shows that some sanctuaries were also con-
structed along with the fortifications though they do not exist now. The
temples of Kalika-mata and of Vaidyanatha Mahadeva came into existence
during the reign of Visaladeva about the Vikrama year 1311 when the praiasti
was s in.  Though the town of Darbhavati is fairly old and was in
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existence about the 6th century yet the citadel of Dabhoi seems to have come
into existence during the 13th century after Christ when Vlsaladeva flourished.
We do not know how Dabhoi tared during the reign of Visaladeva's son
Arjunadeva (1261-1274 A- D.), and grandson Sarangadeva (1274-1296). From a
stone inscription of Sarangadeva which is preserved in the State Museum at
Baroda and belongs to the year 1348 of the Vikrama era (1291 A. D) we learn
that Sarangadeva, who ruled probably from Anahilavada or old Patan, was
possibly a successful ruler who could levy poll-tax from the Jainasof Pahlanapura
(=Palanpur) for the maintenance of a Vishnu temple. Kama, the son of Saranga-
deva, came to thethrone during the reign of Alau-d-din Khalji, a detailed
account of whose invasions is given by Musalman historians.  Inscriptions have
also been found in Gujarat which belong to his reign. Hardly was Karna
seated on the gadi of Anahilavada when, after basedly murdering his uncle Jalalud-
din Firoz Shah, he seized the imperial throne of Delhi and sent a large aimy to.
ravage Gujarat. Owingto hisrule of terror in Gujarat, he became known as
Khum or blood-thirsty. Anahilavada, the capital of Gujarat, and almost all the fine
temples of the idolatrous Hindus were wrecked, plundered and desecrat-
ed or disfigured. Oft-repeated expeditions subjugated and laid waste the country.
Muhammadan governors were constantly changed and they kept the country in
a, state of anarchy. Dabhoi must have suffered during the hands of the icono-
clastswho invaded Gujarat. Muzaffar Khan, thelast of these governors of
Gujarat, in consequence of the troubles at Delhi, became an independent ruler
of Gujarat and founded the Ahmad Shah dynasty which ruled over Gujarat till
it was subdued by Akbar in 1572. Hisreign was marked by toleration and
Hindus repaired or rebuilt their sacred places during it. Thisis proved by the
inscriptions found at Dvaraka which are dated in the years when Akbar was
ruling. These records would show that the present temple of Dvaraka might
have been repaired or reconstructed then. One might infer that Dabhoi did not
suffer when that tolerant Mughal was the Emperor of India It was chiefly in
the time of Mahmud Begada who died in 1513 A. D. that the Hindu shnnes of
Gujarat and Kathiawad suffered most. Dabhoi could not, obviously, have been
spared. Things must have remained chaotic and adverse to the Hindus till 1705
when the Marathas invaded Gujarat and twice defeated the Musalmans. In 1707
they made a second inroad but were bought off by a tribute of 2,10,000 Rupees.
In 1719, Pilajirao Gaekwad routed the Imperial troops and established himself
at Songadh. The fort of Songadh was reconstructed by him as is shown by the
following record incised on one of the gateways of the stronghold .—

w1 T Romhicr TRmAR bekR-Re Yelieemi SO aten et e 1eis
o tess gl nmEAY 489 €9F A

In 1723 he overran the country round Surat, defeated Momin Khan and subdued
Gujarat by imposing a regular tributeon it. Two years later the Senapati
Trimbakray Dabhade. the commander of his army, fixed his headquarters at
Dabhoi which had remained in the hands of the Musalmans from the end of the
thirteenth century, i. e, from the time of Alau-d-din Khalji. Udaji Pawar also
occupied it lor some time.
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The English documents published in The Gaekwads of Baroda’ inform
usthat a battle took place between theforces of Peshwa Baji Rao | and Sena-
pati Trimbak Rao Dabhade in which Pilaji Rao Gaekwad was wounded and had
to take shdlter in the fort of Dabhoi with histwo or thiee thousand men. The
information given by these documents is supported by a letter from the Peshwa
himsdf which was published by G. S Sardcsal originally and has been men-
tioned in the Later Mughals by Irvine? In this letter, the Peshwa says- " Trim-
bak Rao Dabhade, Udaji Anand Rao Puar, Kanthaji RaghUJI Bande, Pilaji Gaek-
war and Chimanaji Dada (Damodar) with 30,000 men cameto fight me. The
battletook place on the 4th Sharwal five kos from Dabhoi. Trimbak and
Zavaji Dabhade, Malaji Puar, Pilaji Gaskwad's son (Sambhuiji) 3, in all 14 chiefs
werekilled. Udaji Puar (JaSNant Rao) Pilaji Gaekwar, and Kumar Bahadur
(Kumar Baga Puar) fled wounded. Bande fled. Their army was plundered.
On our SdeNarayan Dhandheri wasdain." The Samkdhi of Pilaji Rao's son who
log hislife in the encounter ¢ands at Thuavi and will show that the battle mugt
have taken place at Thuavi near Dabhoi.* Thefight isals called the Battle of
Dabhoi and it resulted in the appointment of Pilaji Rao Gaekwad as the
Senapati for Gujarat by the Peshwa in place of Trimbak Rao Dabhade.
Pilaji Rao esablished his son Damaji Rao at Dabhoi and it now continues to be
under the rule of the Hindus her original masters  Subsequent  troubles were
crushed. In 1775 Colond Keating was st with a small force to asig¢ Govindrao
Gaekwad. In the month of Juneof that year the British troops had to take shel-
ter during therains at Dabhoi. James Forbes was with this force. The descrip-
tion of the town he has given would show that he took a fancy to Dabhoi. His
acoount is vivid and might well be quoted bdow.—

"Theremains of its fortifications, * gates and temples indicate great

magnificence. The temple near the east gate, called the

Dabha. account of Gate of Diamonds a work of immense labour and expense

mugt have employed a number ot artificers for many years.

The city is nearly quadrangular exceeding two miles in drcumference such

parts of the fortificationes asremain entire are of large hewn gones and the inte-

rior colonnade is a beautiful and useful work; within the wallsisa largetank,

surrounded by strong masonnry, with a grand flight of geps the whole extent

descending to the water from the Hindu temples, chauttnes and solemn giories
which border this beautiful reservair.

"It is now chiefly inhabited by Hindus, a fev Muhammadan families
arc permitted to reside there, on condition of not eating beaf. The Pandit or
governor, appointed by the minigers at Puna, submitted to Raghoba, and on
our approach acknowledged him as Peshwa of the Maratha Empire; he
immediately levied a contribution of three lakhs of rupees from the inhabitants,
which they were unwilling and almost unable to pay; for, although some cotton
manufactures are carried on there Dabhoi and its dependencies are poor."

1. Vol. 1, e J. H. Gensg, S. J. and D. R. Banaji, pp. 10 f.

2. Ibid- p. 11 fn. 2.
3. A Chronicle of the Gaekwads of Baroda 1933, p. 7, calls him Sayaji Bava.

4. Ibidp. 28.
11 P
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"The darbar and a few of the principal houses were well-built, and the
dreds generally broad and airy: many acres within the walls were cultivated,
and produced abundant crops of corn and vegetables the city contained about
forty thousand inhabitants, and nearly as many monkeys, which occupied the
roofs of the housss or enjoyed the shade of the mango and tamarind tress with
the peacocks, squirrels, and green pigeons, that live there as unmolested by the
Hindus asif in the midst of a forest, pdicans, wild ducks, adjutant birds, and a
variety of water fowl animate the beautiful lakes adorned by the nymphae and
many acquatic plants.”

The English troops left Dabhoi before the dose of the rains and the
citadel was then garrisoned by 2000 of the Peshwa's forces when the second
Maratha war broke out in 1779. Colonel Goddard made a rapid movement on
Dabhoi and took it. Forbes was placed in charge of Dabhoi, and the surround-
ing digrict as Collector. Scindia threatened to attack it but his attempts were
foiled. Thereafter Forbes got the fortifications repaired and governed the place
without any trouble He dayed here for three years and his efficient
adminigtration led the people to enjoy security. British rule had made them
happy the more so because the troublesome days through which they had to
pass were over  and they could live in peace. In the year 1783 Bharoch,
Dabhoi, Snor and other didtricts were restored to the Marathasand Forbes had
to leave Dabhoi which he began to love so much. On leaving it he expressad
his fedings in the following verset which he composed and which give expres-
son to the efuson of a heart contending with many mingled snsations arisng
from his peculiar Stuation:—

" Dhuboy, farewell! farewdl ye ancient towers,
Ye peaceful lakes, ye consecrated bowers 1
Wher e sudious brahmins, skill'd in mystic lore,
Avatars, Vadas Manu's laws explore

Where pious priegs attend on Vishnoo's shrine
And ruthless Seeva claims the right divine ;
While Brahma's choral songs are heard no more
Too great a god for mortals to adore.

How short our triumph de thiswide domain
No honour'd vegtige of our wars remain.
From Ahmed's splendid fanes and regal bow'rs,
To towns far disant on the Concan shores
This spedious tract obey'd our mild command,
And British freedom-blessd a grateful land.

1. Orisntal Memoirs, Vol 3. pp. 372. ff.
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O sad revers2 1 thesefair luxuriant plains,
Where Nature smiles, and golden Plenty reigns,
Where numerous flocks and herds adorn the meads,
And fruitful harvests wave their varied neads
Wher e Nerbudda, majestic, rolls her tide,

And dreams of lessr note pellucid glide;
Where dately cadtles, royal citiesrise,

And fanes and Minars glad the pilgrim's eyes
Where cheerful villages, and groves serene,
In beauty deck the bright expansive scene
All these mus fed Oppersson'siron rod,
And bow, reluctant, to a tyrant's nod:

A gern Mahratta's power too soon must own,
And freedom quit her Asatic:throne;

Your haughty rulers now again return,
Towns, cities, villages, -submissive, mourn!
Mourn for those blessngs of so short a date;
For Scindia, Malwa's chief, has seal'd your fate!

Oppression ! mighty foe of human kind !
Thy cruel deedsto darkness are confin'd:
No sun-beams play around thy gloomy form,
No council wise averts the gathering storm:
Thy giant arms extend a lengthen'd chain,
And captive nations fed its rankling pain:
Before thy lurid glare their courage dies,
And Hope expiring seks her native skies
Thy breath destroys the fairest fruits on earth,
And Nature'stears bewail thy direful birth.
Thy stature grew to more than mortal height,
And seem'd to blot the radiant source of light;
For where thou dwdl'st is still a dreadful night.
But when the day-star from on high appears,
Thy reign shall vanish, and thy victims fears
Thy adamantine chains shall waste away,
And Liberty restore her doudless day.

Yebhautd the oral bards of I ndian climes,
Like Europ€s mingrésin the feudal time,
'Tis yours to praise the chieftain's mighty deed,
And give the hero glory's deathless meed;
Tisyourstoraise, or melt, the human heart,
By all the fervours of the tuneful art;
'Tisyoursto fill the void of History's page,
And thus immortalize the passing age
'Tis yoursto blow the golden trump of fame,
And twine the laurel round each honour'd name.
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Ah! when you chant the legendary tale,
In crowded dities, or therural vale,
How will you mourn fair Freedom'strangent reign !
Whilgt lig'ning tribes lament the dirgeful srain !
Lament her blessings wither'd in ther bloom,
And nations suffering in her hasty doom !
When you relate, with gtrict historic truth,
These changing somes familiar to your youth,
The wondering crowd will scarce believe a theme,
Fill'd with events that ssam a pasing dream.

But, rapt in visons of prophetic joy,
What bright'ning daysin prospect you desry !
When douds are vanish'd, and the sun appears
Resplendent, midst a nation's gloomy fears
When Freadom'’s vaice shall hail your native land,
And bear again the olive in her hand;
When she shall break thecrud tyrant'srod,
And, first of blessngd shew the path to God!
When dhe shall leave Hindogtan's reelmsno more,
But ransom'd hope, and promised bliss restore —
Prophetice bardd these lofty vidons sng,
And Liberty fronrrising joy shall spring:
The captive shall forget his ponderous chain,
And join in chours with the rapturous strain.

Duboy, farewdl! thy gloomy change o near,
For thee | drop the sympathetic tear !
For thee | supplicatein slent pray'r,
That thou erelong these heavenly giftsmay share!

The following account of Forbes departure from Dabhoi given in the
said Memoris' will give an idea of the insecurity of human life in those days, and
make a marked contrag with the peace and calm enjoyed by the people at the
present time. " On the arrival of my palanquin and effects at the grove, | placed
them under the care of the cavalry officer, and eghteen armed horsemen; and
with the other sx, the Bhaut security on horseback, and a little favourite dave
boy behind the carriage, | commenced my journey with full four hours day-
light beforeus | had previoudy st off relays of bullocks, and travelling in a
light hackaree, at the rate of five milesan hour, | passed through the wild
country about sun-s, at least three hours sooner than usual. Not meeting with any
molegtation from the gradas and conduding the brahmins had been misinformed, |
dismissed the Bhaut, sopped a few hours to rex my people at the entrance of
the Baroche purgunna, and reached homein sofety early the next morning,
where | related the late events at Dhuboy, and epecially the prognogtics of the
brahmins respecting the Gradas, as totally without foundation. But when some

1. Ibid., pp. 376-379.
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hours had elapsed, without tidings of my servants and effects, nor the appear-
ance of a horseman, | became alarmed. My suspense was not of long duration,
for on looking anxiously towards the road, | saw a sort of funeral procession
moving towards our garden-house, accompanied by the vyells of female mour-
ners, more dismal than any | had ever heard. It consisted of a mingled group
of Mahomedans, Hindoos, and Parsees, a sight very unusual at an Indian
funeral. There was a Mahomedan mosque and burying-ground near our villa,
which they passed, and moved on immediately towards the garden gate. We
now distinguished several different biers, on the foremost lay the headless body
of my cavalry officer, followed by the violent exclamations of Maliomedan
women. Another set brought the dead body of a Parsce servant, almost cut to
pieces: others carried dead and wounded Hindoos of different descriptions, on
the village cots. These they placed in the garden under our front veranda, and
immediately renewed their dreadful lamentations.

When we could obtain silence, | learnt from the survivors, that about
an hour after | crossed the bed of the river, my people and effects arrived at
the fatal spot, where they were suddenly surrounded by upwards of three
hundred armed Gracias, on horseback, and four hundred on foot, who imme-
diately attacked my small party with the most savage barbarity, cut down the
cavalry officer, killed a Parsce servant and several of my attendants, and
wounded many more. Elated with this success, and intoxicated by opium and
bhang, their ferocious chieftains called loudly for the English sirdar, vehemently
demanding when | should arrive from Dhuboy. My faithful people told them
| had passed long before, and was then in the Baroche purgunna, far beyond
their reach; although, travelling at the slow pace of oxen, | could not have been
three miles distant. Thus disappointed, they renewed their insults, and frantic
with bhang, committed further cruelty beforethey decamped with their plunder,
consisting of horses, arms, my palanquin, sword, and some valuable effects,
leaving the dead and wounded men on the spot, where they had fallen a sacrifice
themselves, but would not betray their master.

The sight of the dead bodies and the accompanying lamentations,
announced the first tidings of this fatal catastrophe. | have no language to
express my feelings on this occasion. Tacitus, eminent for sublime conceptions
and pathetic description, aids my recollection by a scene of far greater import-
ance.

'Non tumultus, non quics; sed quale magni metus, et magnae
iree, silentium est.

"It was not a tumult, it was not quietness; it was the silence of terror, and
of indignation.'

Tacitus.
12
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| find it equally difficult to mention my own providential deliverance.
The Gracias not pursuing me ssems so very extraordinary, that, among some
other remarkable events of my life, | can, (without referring to second causes or
intermediate agency) only ascribe it to that Protecting Arm which 'is about our
path and about our beed, for in the way wherein | walked they had privily laid
a snare for me: | might have looked on my right hand and on my left, but |
had no place to flee unto, no man to care for my soul ¢' "

Verily the foregoing account when read, especialy in front of the
splendid remains described in it, will make us reflect that the flourishing Dabhoi
of Visdadeva has indeed become a "Darbhavatl" and forcefully remind us of
the following rubaiyat of Omar Khayyam:—

" The Worldly Hope men set their Hearts upon
Turns Ashes - or it prospers, and anon,
Like Snow upon the Desert's dusty Face,

Lighting a Little Hour or two - is gone.

Think 1 in this battered Caravanserai
Whose Doorways are aternate Night & Day,
How Sultan after Sultan with his Pomp

Abode his Hour or two, and went hisway."

Tamam - Shud
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Vaghodia, a taluka, 1 VI resvara, a god, 6

Vaidyanatha, a god (Siva), 4, 6, 8, 12, 26, 28,  v|saladeva, a king, 2. 8, 11, 12, 22, 26, 27. 29,
29, 30, 32, 35, 39 39, 40, 46

Vaidyes'a, s. a. above 12 Vishpu, a god, 9, 30, 34, 35, 36, 40

Vis'vakarma, the divine architect, 12, 30
Vis'varaja, a god, 22

Vosari, Pt., a man, 3

Vrishamapdapika, 6

Vaidyes'itri, Do. 11,12
Vamadeva, a rishi, 4, 11
Varahamihira, an author, 26

Vardhamana, (§ fi- Wadhwan), a town, 9, 11 Vyaghrapalltya, a family, 9
Vastupala, a minister, 4, 6, 7, 8, 36, 39 Wadhwan, a town, 9, 10

Vasupalacharita, a work, 4, 4 fn., 7, 26, 39 Yas ovijaya-Upadhyaya, a jaina logician, 7
Vasuki, a serpent king, 30 Yogas astravivarana, a work, 7
Vatapadraka (s a. Baroda), 27 Yogas Sstra-vritti, a commentary, 3

Yogint, afemale demon, 22

Vikramacharita, a work, 2, 7 | | emol
Y udhishthira, an epicking, 10

Vinayachandra, an author, 3



o N o u b~ o

PUBLICATIONS OF THE DEPARTMENT OF
ARCHAEOLOGY, BARODA STATE

Paper bound. Cloth bound.

Gaekwad's Archaeological Series:-Mcmoir No. |. Re. 0-13-0
Indian Pictorial Art as developed in Book- '
illustrations.
Gaekwad's Archaeological Series-Memoir No. 11.  Rs 1- 1-0 Rs. |- 8-0
Asokan Rock at Girnar.
Annual Report for 1934-35, Rs 1- 10 Rs 1- 9-0
Annual Report for 1935-36. Rs 2- 1-0 Rs. 2- 7-0
Annual Report for 1936-37. Rs. 2- 7-0 Rs. 2-15-0
Annual Report for 1937-38. Rs. 2- 4-0 Rs. 2-14-0
Annual Report for 1938-39. Rs 3-12-0 Rs 4- 4-0
Gaekwad's Archaeological Series:-Memoir No. 111. Rs 5- 8-0 Rs. 6- 0-0

The Ruins of Dabhoi or Darbhavati.

Can be had from :—

1. The Director of Archaeology, Baroda State.
2. The Manager, Baroda State Press.


















	00000001.pdf
	00000002.pdf
	00000003.pdf
	00000004.pdf
	00000005.pdf
	00000006.pdf
	00000007.pdf
	00000008.pdf
	00000009.pdf
	00000010.pdf
	00000011.pdf
	00000012.pdf
	00000013.pdf
	00000014.pdf
	00000015.pdf
	00000016.pdf
	00000017.pdf
	00000018.pdf
	00000019.pdf
	00000020.pdf
	00000021.pdf
	00000022.pdf
	00000023.pdf
	00000024.pdf
	00000025.pdf
	00000026.pdf
	00000027.pdf
	00000028.pdf
	00000029.pdf
	00000030.pdf
	00000031.pdf
	00000032.pdf
	00000033.pdf
	00000034.pdf
	00000035.pdf
	00000036.pdf
	00000037.pdf
	00000038.pdf
	00000039.pdf
	00000040.pdf
	00000041.pdf
	00000042.pdf
	00000043.pdf
	00000044.pdf
	00000045.pdf
	00000046.pdf
	00000047.pdf
	00000048.pdf
	00000049.pdf
	00000050.pdf
	00000051.pdf
	00000052.pdf
	00000053.pdf
	00000054.pdf
	00000055.pdf
	00000056.pdf
	00000057.pdf
	00000058.pdf
	00000059.pdf
	00000060.pdf
	00000061.pdf
	00000062.pdf
	00000063.pdf
	00000064.pdf
	00000065.pdf
	00000066.pdf
	00000067.pdf
	00000068.pdf
	00000069.pdf
	00000070.pdf
	00000071.pdf
	00000072.pdf
	00000073.pdf
	00000074.pdf
	00000075.pdf
	00000076.pdf
	00000077.pdf
	00000078.pdf
	00000079.pdf
	00000080.pdf
	00000081.pdf
	00000082.pdf
	00000083.pdf
	00000084.pdf
	00000085.pdf
	00000086.pdf
	00000087.pdf
	00000088.pdf
	00000089.pdf
	00000090.pdf
	00000091.pdf
	00000092.pdf
	00000093.pdf
	00000094.pdf
	00000095.pdf
	00000096.pdf
	00000097.pdf
	00000098.pdf

