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PUBLISHERS NOTE

The Selected Philosophical Works of V. G. Belinsky
comprise the author’s more important articles, reviews,
letters and excerpts from essays dealing with philosoph-
ical and sociological problems.

All these works give a clear idea of Belin<ky’s phil-
osophical and political evolution to materialism and
revoivtionary democratism, and reveal his role as the
predecessor of Russian Social-Democracy.

The present publication is a translation from the
Russian edition of Belinsky’s Selected Philosophical
Works (State Publishers of Political Literature, Mos-
cow, 1941).
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A GREAT RUSSIAN THINKER

INTRODUCTORY ESSAY#
BY

M. Yovcnuk

June 7, 1948 marked the cenlenary of the death of Vissarion
Grigoryevich Belinsky (1811-1818).

The peoples of the Soviet Union are legitimately proud of
Belinsky, one of the finest sons of the Russian people, a great rev-
olutionary democrat, eminent thinker and literary eritic.

Comrade Stalin, in slating that the great Russian nation is the
nation of Plekhanov and Lenin, Belinskv and  Chernyshevsky.
Pushkin and Tolstoy, Glinka and Chaikov-ky, Gorky and Chekhov,
Scchenov and Pavlov, Repin and Surikov, Suvorov and Kutuzov.
paid tribute to the role Belinsky played in the history of the Rus-
sian people and of all the peoples inhabiting our country. Belin-
sky, along with the other famous sons of the Russian nation. is the
personification ol the spiritual greatness and might of our people,
of its powerful talent and vital strength,

Vissarion Grigoryevich Belinsky has gone down in the history
of Russian revolutionary thought. in the history of Russian demo-
cratic culture of the nineteenth century, as an origival and ver-
satile thinker. Belinsky represented an astonishing combination of
many talents. He was not only a great literary critic and publicist;
he was an outstanding Russian philosopher, a classical represent-
ative of Russian materialist philosophy of the nineteenth century.
a talented sociologist, historian of Russian literature and founder
of modern, revolutionary democratic aesthetics. In addition to all
this. Belinsky was, first and foremost, an indomitable fighter

¥ This introductory cssay is based on the supplemented and revised
preface to the 1941 Russian edition of the Selected Philosophical Works
of V. G. Belinsky.—M.Y.
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against tsarism and serfdom. one of the initiators of the revolu-
tionary-democratic movement in Russia in the nincteenth century.

Lenin paid a high tribute to the role Belinsky played in the
Russian emancipation movement against tsarism and serfdom.
Fmphasizing in his woik, #hat Is To Be Done?, the historical im-
portance of the struggle Belinsky, Herzen, and Chernyshevsky
waged for a correct revolutionary theory. Lenin called them the
precursors of Russian Social-Democracy.

In the early period of the revolutionary movement in Russia
revolutionaries from the nobility predominated in it; but, after
the Reform of 1361 (the cmancipation of the serfs), the democratic
intelligentsia among the commoners began to play the leading role
in the revolutionary movement. Belinsky stands on the borderline
between these two periods in the social development of Russia.
Lenin said: A precursor of the complete elimination of the no-
bility by the commoners in our emancipation movement, while
serfdom still existed, was V. G. Belinsky. His famous ‘Letter to
Gogol.” which summed up Belinsky’s literary activities, was one
of the best of the writings that appeared in the uncensored demo-
cratic press. and it has retained its tremendous, living significance
to this day.”*

This appraisal of Belinsky by Lenin provides the key to the
scientific solution of the problem concerning the character of
Belinsky’s activitics and world outlook, the problem which has
exercised the minds of numerous students of the work of Belinsky
for a century since the death of the great thinker.

* * S

The period that Belinsky lived in, the sccond quarter of the
last century, was a period of disintegration of the system of serf-
dom. Capitalism began to grow in autocratic-feudal Russia. Year
after year, the number of factories and mills in the country, and
the number of wageworkers, increased. Russia’s home and for-
cign trade, particularly the grain trade. steadily expanded. Grad-
ually, a home market was {ormed for both manufactured goods
and agricultural produce. But the economy of serfdom still pre-

* Lenin, “From the History of the Labour Press in Russia,” Selected
Works, Eng. ed., Moscow 1938, Vol. XI, p 59.
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.dominated in Russia’s national economy. Like heavy shackles, it
fettered the economic development of the country and hindered the
creation of large-scale industry and the formation of a prole-
Lariat.

That period in Russia witnessed a steady aggravation of the
antagonism between the two main classes in feudal society—the
landlords and the peasants; the spontancous anger of the peas-
antry steadily grew and ever more often found expression in peas-
ant revolts against the landlords.

But there was still no force in Russia capable of leading the
masses of the people to a victorious fight against tsarism and scrf-
dom. There was still no proletariat as a class. The Russian bour-
geoisie was never a revolutionary force; it cringed before the rul-
ing landlord class, and the bulk of the bourgeoisic supported the
landlord state. Disunited and unorganized, still lacking political
consciousness, the peasants from time to time rose in revolt against
the landlords and satraps of the tsar, but did not yet set them-
-elves the revolutionary aim of overthrowing the serf system of
socicty and the autocratic state. Revolutionary ideas fermented in
the minds of the more advanced peasants, but as yet did not reach
the consciousness of the broad masses of the peasants.

At that time, the political emancipation movement against
tsarism and serfdom was represented mainly by progressive indi-
viduals among the nobility who began to realize how disastrous
the backward social relationships of the autocratic-feudal regime
prevailing in Russia were for the country, protested against serf-
dom and demanded its abolition. “Serf Russia was downtrodden
and immobile.” wrote Lenin concerning life in Russia in the pe-
riod after the defeat of the Decembrists. “Protests were raised by
an insignificant minority of nobles who, lacking the support of
the people, were impotent. But the finest men among the nobility
helped to rouse the people.”™

In the forties of the nineteenth century a new <ocial stratum
entered the arena of the emancipalion movement in Russia. in ad-
dition to the noblemen revolutionaries, namely, the commoners.
The commoners came from different social eroups: from amone

Lenm, “The Role of the Estates und Classes in the  Emancipation

Movement,” Collected Works, 3rd Russ. ed., Vol XVI, p 575.
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the burghers. the clergy, the merchants. the civil service, and in
individual cases they were peasants who had pushed their way
into “educated society.”

The revolutionary commoners stood much closer to the people
than the revolutionuties from the nobility. They were the initia-
tors of the democratic movement in Russia. the vehicles of demo-
cratic ideology.

Concerning the commouers Maxim Gorky wrote that at that
time .. .men already appeared possessing proud and self-reliant
strength; they marched forward along their own road ‘éli,lhoul
stumbling over the ruins of the past—and at that time therg could
be only one road for them-—the road to the people, 1o the' masses
of the peasunts, hence, primarily—against serfdom. ...

“In transitional periods two types of men always stand out with
exceptional  brilliance—one completely personifying all that is
moribund. all that is obsolete—. .. the other type is inspired solely
by a striving towards the future, is totally alien and hostile to the
past for us these are Bel(in-ky). Dobr(ohubov). Cher(ny-
sheveky).”+

V. € Belinsky was the initiator of the democratic movement
of the fortics of the last century, the ideological inspirer of the
struggle 2gainst the landlord-autocratic system in the reactionary
reign of Nicholas 1. His activity played a major role in the
strugele ol the Russian people for emancipation. the struggle
against serfdom and the autocracy. Belinsky's views reflected the
sentiments of the peasants who were rising to the struggle azainst
serfdom. their protest against it. But Belinsky. like the other ideol-
ogists of Russian revolutionary democracy of the middle of the
nineteenth century. did not, and could not, become the leader or
the revolutionary movement of the masses of the people. The rev-
olutionary theory which he worked out was now shared not just
by single individuals as was the case among the revolution.
aries from the nobility. the Decembrists: but its hold extended
to only a narrow circle of democratic intellectual common-
ers. It did not reach the broad masses of the people, the lowly
peasants,

Maxim Gorky, History of Russian Literature. Ruse. ed., Moscow
1939, p. 153.
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One of the most real and effective weapons in the fight against
the system of aulocracy and serfdom, and against the ideology
which sanctified it,. was lilerature, primarily publicist literature
and literary criticism.

It was no accident that Belinsky devoted all his efforts to lit-
crary criticism and publicist writing, and that he used these in his
struggle against the landlord-feudal policy and the officio-reac-
tionary idcology of “autocracy, orthodoxy and nationality.” Like
Herzen, Belinsky continued and extended the ideological struggle
against the landlord-serf system, the struggle that was initiated by
Radishchev and the Decembrists; in the 1840’s he accepted and
developed the progressive traditions of Russian materialist philos-
ophv that were begun by Lomonosov and Radishchev.

Belinsky’s wholc conscious life was devoled to the search for
a correct revolutionary theory, for the right way to bring about the
social transformation of Russian life in the interests of the masses
of the people who were groaning under the yoke of serfdom.

S. M. Kirov, in the splendid article “A Great Secher.” which
he wrote in 1911, on the centenary of Belinsky’s birth, said of
him:

“He was the incarnation of the whole protest against the sur-
rounding ‘infamous reality’ and excreised all the greatness of his
genius in the search for truth.

““Tell me what truth is!” he eried in appeal to penelrating rea-
son. Into the search for truth he hurled himself, ardently, tire-
lessly and passionately, and his mighty voice resounded in that
gloomy epoch like a clarion call, summoning all that was virile
and best.... All his wrilines—from the tragedy Dmitri Kalinin
which he wrote in his youth to his letters written just before his
death—were marked with this ardent search.”

B

Vissarion Grigoryevich Belinsky was horn in 1811. He spent
his childhood in the town of Chembar (now Belinsky), Penza Gu-
bernia, where his father was a country doctor, In 1829 Belinsky
entered the Moscow University, but was expelled in 1832 “because
of unsound health, and also because of limited capabilities.” The
real reason for his expulsion. however, was the desire of the
University authorities to get rid of the voung radical who in that
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period had written the drama Dmitri Kalinin, in which serfdom
and landlord tyranny were sharply criticized.

In 1833 Belinsky started on his career as a litcrary critic.
Irom 1833 to 1830 he contributed to the magazine Teleskop and
to its literary supplement Molva (Common Talk), in 1838-1839 to
the magazine Moskovski Nablyudatel (Moscow Obscrver), from
1839 to 1810 to the magazine Otechestvenniye Zapiski (Fatherlond
Notes) and from 1616 to the end of his life to the magazine Sovre-
meniitk (The Contemporary).

Already in the ’thirties, Belinsky wrote imporlant literary
works of profound theorelical significance: “Literary Reveries,”
“On the Russian Novel and the Novels of Mr. Gogol,” a critical
essay on the works of T'on-Vizin and Zagoskin, and a number of
others.

Belinsky's talent as a literary critic and publicist reached full
bloon: in the forties of the ninetcenth century. In that period he
wrote scores and scores of essays and reviews, particularly out-
standing among which are his essays on the works of DPushkin,
Derzhavin. Lermontov and other Russian writers, his “Thoughts
and Not s on Russian Literature,” reviews of works on history bv
N. Markevich. F. Lorentz and S. Smaragdov, reviews of books on
Peter I, and also his yearly reviews of Russian literature in 1816
and 1847. His famous letter to Gogol was wrillen in 1817.

By his splendid cssays Belinsky won enormous prestice among
the progressive strala of Russian society and incurred the vicious
hatred of the ruling classes of tsarist Russia.

Herzen. in his My Past and Thoughts, splendidly described the
enthusiasm with which all progressive people in Russian -ocicty
welcomed every issuc of the magazine that contained an essay hy
Belinsky : Belinsky’s essays simply chattered the obsolete views
and the former authorities.

“...this retiring man, this feeble body,” wrote Herzen, “was
inhabited by a powerful. gladiatorial spirit! Yes, he was a power-
ful fighter....”*

Belinsky’s essays cultivated amonz the non-aristocratic. demo-
cratic intelligentsia a hatred for serfdom and for all it engendered;

* A. T Hewen, Selected Philosophical Essays, Russ. ed.. 1916, Vol. TI,
p. 183,
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they exposed the serf-owners’ ideas contained in the slogan ““autoc-
racy, orthodoxy and nationality” and the mystical theories of the
Slavophiles and other forms of reactionary idcology; and they im-
bued progressive people in Russian society with sympathy for the
people and a desire to rouse the masses to fight their oppressors.

The encmies of revolutionary democracy were aware of the
tremendous influence V. G. Belinsky was exercising upon progres-
sive people in Russia. Bulgarin, an agent of the Third Department
(the Secret Police), and other writers who were “loyal subjects™
of tsarism, morc than once sent in reports against Belinsky and
informed the government that he was a rebel writer who, “finding
no room in the market place to sow sedition,” did so in the col-
umns of the magazines. Fyodorov, a member of the Imperial
Academy of Sciences, collected all the articles in Otechestven-
niye Zapiski, includine Belinsky’s, cul out passages from them,
piled these clippings in seven baskets cach hearing a label with
an inscription: “Against God,” “Against the Government,”
“Against Morality.” ete., and sent these baskets to the Third
Department.

One day one of the tsar’s satraps whom Belinsky happened to
meet told him that “a cosy little casemate” had already Leen pre-
pared for him in the Fortress of St. Peter and Paul.

Conslant want, privation and persecution soon undermined
Belinsky’s health. He contracted consumplion and in 1817 he went
to take a cure in France and Germany; but the disease had gone
too far to enable him to benefit from this. While abroad.
in Salzbrunn. on July 3 (15). 1847, Belinsky wrote his famous
letter 10 Gogol. which. as Herzen quite justly stated, became
Belinsky's testament for several generations of revolutionaries in
Russia.

On May 26 (June 7), 1818 Belinsky died and was buried in
St. Petersburg.

Tsar Nicholas’ satraps very much regretted that Belinsky had
passed away when the members of the Petrashevsky cirele. who
had read and copied Belinsky's Ietter to Gogol, were arrested. Du-
belt, the Chief of the Third Department, said: “We would have put
him in the fortress and let him rot there.”

For several years the press was prohibited from mentioning
Belinsky's name. and his letter to Gogol was hanned right vp to
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the time of the 1905 revolution. But in spite of this “conspiracy
of silence”™ which the reactionaries instituted, Belinsky’s name and
his works won nation-wide fame and hecame unforgettable.

The development of Belinsky’s  political and  philosophical
ideas procceded along a devious path. To him fully applies what
Lenin said in his book “Left-Wing” Communism, An Infantile Dis-
order: “For nearly half a century— approximately from the “for-
tics to the ’ninctics—advanced thinkers in Russia, under the op-
pression of an unparalleled. savage and reactionary tsardom,
eagerly sought for the correct revolutionary theory and followed
each and every “last word” in Kurope and America in this sphere
with astonishing diligence and thoroughness.”*

Belinsky, like Radishchev. the Decembrists, Herzen and other
Russian revolutionary thinkers, was influenced by the progressive
trends in West-Furopean philosophical and socio-political thought
which reflected the histovical experience of the bourgeois revolu-
tionary movemenl in Western Europe. There can be no doubt that
one of the sources of Belinsky’s philosophical and sociological
views is to be traced to the achievements of Wesl-European pliilo-
sophical and social thought at the end of the cighteenth and the
beginning of the nineteenth century as expressed in the French
Enlightenment and, particularly, in the revolutionary bhourgeois
democracy of the period of the French bourgeois revolution, uto-
pian socialism, the dialectical method contained in the systems
of the German idealist philosophers of the end of the eightcenth
and the beginning of the nineteenth century, and Feuerbach’s mate-
rialist philosophy.

But Belinsky never became an obedient disciple. and still less
a blind imitator, of any West-European philosophical system or
socio-political doctrine.

Belinsky strove to generalize the historical experiecnce of Rus-
sia and Western Europe in order to find an answer to the theore-
tical and political problems posed by the entire course of social
development. He proceeded from the historical conditions of Rus-

* Lenin, Selected Works, Two-Vol. Eng. ed., Vol. I, Moscow 1947.
p. 575.
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sia’s development, from the matured need for social change in
Russia, from the interests of her toiling classes, primarily the
peasants. This was the foundation on which Belinsky, while
ac(:el)tillg#witll many a grain of ecritical salt—the progressive
ideas of the philosophical and socio-political doctrines of the
West, which he worked over and assessed from the standpoint
of revolutionary democracy, huilt his own world outlook. his
own, independent system of philosophical and socio-political
views.

In the thirtics and forties of the last century there was not yet
in Russia such a firm materialist tradition as there developed in
the latter half of the century thanks to the theoretical activities of
Herzen, Belinsky, Chernyshevsky and Dobrolyubov. Nevertheless.
already at that time, the moulding of Belinsky’s world outlook was
largely influenced by the progressive trends in Russian social and
scientific thought represented by Lomonosov, Radishchev, the De-
cembrists and Herzen.

Irom Radishchev and the Decembrists Belinsky inherited the
ideas of liberty and of opposition to serfdom. their hatred for the
autocracy and serfdom, their faith that the abolition of serfdom
would lcad to the well-being of the people.

From Lomonosov, the founder of Rus<ian science and of Rus-
sian materialist philosophy, Belinsky inherited the passionate striv-
ing to promote Russian science and Russian literature and to im-
plant education in Russian soil.

Following in the footsteps of Radishchev. Belinsky held that
serfdom. being contrary to human reason and incompatible with
human nature. could not be tolerated any longer.

Belinsky was strongly influenced by the works of the great na-
tional poet A. S. Pushkin. He insisted that literary productions—-
in line with the beginning made by Pushkin—must provide a com-
prehensive, profound and truthful reflection of Russian realities:
along with Pushkin. he was a determined champion of realism in
Russian literature, but went much farther than Pushkin and his
idea of an “enlightened nobility.” He viewed Russian literature,
ss he viewed Russian life as a whole. with the eves of a revolu-
tionary democrat.

In the middle of the ’thirties. Belinsky joined Stankevich's
circle and practically played the leading role in it. The “credo”
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of Stankevich’s circle, its program, was the conviction that it was
necessary to spread cducation throughout Russia with the object
ol preparing for the abolition of serfdom. This program of en-
lightenment appealed to young Belinsky who joined Stankevich’s
circle not as a timid disciple. but as a convinced and passionate
follower of Radishchev’s enlightened ideas, a follower who shared
his opposition to serfdom.

The philosophical views of Stankevich. of young Belinsky, and
of the other members of the circle were basically idealistic. Un-
able to perceive the reactionary nature of German idealism, the
members of Stankevich’s circle, including Belinsky, at first ap-
praised it as a progressive modern doctrine.

But. unlike Stankevich, Belinsky did not rest content with philo-
sophical idealism. He passionately sought for a correct revolution-
ary theory. Contrary to Stankevich, who was a nobleman and
merely an enlightener, aloof from political strife. Belinsky came
forward, already in the ’thirties. as a determined foe of serfdom.
as a revolutionary enlightcner.

An important factor in Belinsky’s philosophical development i
the beginning of the ’forties was his intellectual communion and
collaboration with A. I. Terzen, who at that time had already
formed a materialist world outlook. When they met, Belinsky and
Herzen discussed problems of philosophy; thev also discussed
philosophical problems in their correspondence (their letters.
which they jocularly called “dissertations,” have unfortunately
not bheen found). The beneficial influence of Herzen's mate-
rialism helped Belinsky, in the beginning of the ’forties, to
“take his leave’ as he put it, “of Yegor Fyodorovich’s [Hegel's}
philosophical cap.” that is to say, to take a negative attitude
towards Hegel’s idealism and soon. in 1843-1845, to arrive at
materialism.

For a long time this process of Belinsky’s theoretical develop-
ment was misrepresented in the historical and philosophical litera-
ture. The bourgeois liberal hi-torians of Russian public thought
{Pypin, Bogucharsky and others) depicted Belinsky as an idealist
of the German persuasion. as a lifelong follower of West-Euro-
pean idealistic systems. The Narodnik Socialist-Revolutionary his-
torians of Russian public thought (Mikhailovsky, Ivanov-Razum.
nik. and others) depicted Belinsky’s philosophical development as
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a transition from objective idealism to subjective idealism, and in
particular, to positivism and subjective sociology.

G. V. Plekhanov, who highly appraised V. G. Belinsky’s liter-
ary works and activities, nevertheless, shared the mistuken view
about his philosophical and political evolution. Plekhanov, and
many other students of Belinsky’s works who followed him,
wrongly divided Belinsky’s philosophical and political develop-
ment into the “Schellingian,” “Fichtean,” “Hegelian,” “Left-Hege-
lian” and “Ieuerbachian” periods.* This approach to Belinsky’s
philosophical and political development caused these writers to
lose sight of the independence and originality of Belinsky's philo-
sophical and political views at every stage of his literary and
theorctical devclopment, caused them to forget that Belinsky took
as his point of departure not this or that doctrine, but primarily
the interests and needs of the masses of the people of Russiz, the
needs of the social development of the country. Belinsky, who at
cvery stage of his development had critically assessed all the
achievements of West-Europcan philosophy and socio-political
thought. was depicted by Plekhanov as a disciple and follower of
first one and then another German philosophical system. In his
analysis of Belinsky's plinlosophical and political evolution. Ple-
khanov also failed to take into account the continuity of the rev-
olutionary tradition in Russia herself. He attached no importance
to the fact that an enormous factor in the moulding of Belinsky's
world outlook was Russian progressive social and philosophical
thought, the materialist and emancipatory ideas of which had
heen handed down from generalion to generation.

The profound utterances of Lenin and Stalin on questions
concerning the history of the Russian revolutionary movement and
of theoretical thought in Russia enable us to understand and prop-
erly to appraisc the independence of the philosophical and polit-
ical path pursued by Belinsky, correctly to appraise his theoret-
ical searchings.

* 1 regret to say that this erroneaus point of view was to some extent
reflected in my introductory essay to the first, 1941, edition of Belinsky's
Selected Philosophical Works—M.Y.
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The evolution of the great critic’s philosophical and political
ideas represented an intricate course of development from ideal-
ism to materialism. from the mentality of an enlightener to revolu-
lionary democracy. The philosophical and political path traversed
by Belinsky comprised the genesis and shaping of his materialist
world outlook. which teok place in the process of critically sur-
mounting philosophical idealism and contending against i,

In the first years of his literary aclivities—1830-1837—1Belin-
ky. on joining the ideolpgical struggle against serfdom, became.
in his socio-political comvictions. a revolutionary enlightener of
the democratic trend: at the same time he was a dialectical idealist
in his philosophical views.

He remained an enlightener in the subsequent period from the
end of 1837 to the end of 183Y. But, since he saw no tangible
conditions for the abolition of serfdom in Rus<ia, he temporarilv
abandoned the struggle against the Russian feudal realities, In his
philosophical convictions. he was still a dialectical idealist.

T 1810-1841. influcnced by the class battles that were malur-
ing in Western Furope and in Russia, he became a utopian social-
ist and cvolutionary democrat. In the field of philosophy he
eradually passed. in 1811-1841. from idealism to materialism and
at the same time made a notable effort exitically to revise the ideal-
istic dialectical method.

Tn the last vears of his 1ife—1815-1848—he became more and
more sirongly entrenched in his position as a revolutionary demo-
crat. became a confirmed materialist and strove 1o revise Hegel's
dialertics on a new. materialist basis, to convert it into an “al-
cebra of revolution.”

In the thirties of the last century Belinsky was an idealist in
his philesophical convictions. He believed that the universe «ur-
rounding us is nothing bul the manifestation of an eternal absolute
jdea. But. unlike the German idealists Schelling and Hegel, with
whose theories he was familiar. Belinsky, in that initial period of
his development, did not incline towards mysticism and was least
of all disposed to worship mysterious supernatural forces. Accord-
ing to Belinsky. the relation of “God.” regarded as the sole world
substance, to particular manifestaiions of nature hears a character
different from what the advocates of the idealistic religious con-
ception of the world imagined. Nature is in constant motion,
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development. It is a process ol eternal and never-ending creation,
In his “Literary Reveries” (1831) Belinsky wrote: “The whole
infinite, beautiful, divine world is nothing but the breath of a
single, eternal idea (the idea of a single, clernal God) manifest-
ing itself in innumerable shapes as a great spectacle of absolute
unity in infinite diversity.”*
Belinsky was attracted to idealism not by its mysiical system,
but by the idea of dialectical development.
< for this idea.” he wrole, “there is no repose: il lives per-
petually, that is, it perpetually creates in order Lo destroy, and
destroys in order to create. It is incarnate in the radiant sun. in
the magnificent planel, in the errant comet; it lives and breathes
in the wirbulent ebb and tlow of the ocean tides and violent desert
storms., in the murmuring of leaves and the babbling brook. in the
roar of the lion and the tears of the babe, in the smile of beauty,
in the will of man. in the harmonious creations of genius. ... "=
Tn the period in which he wrote “Literary Reveries” Belinsky’s
philosophical views coincided in a number of poinls with the
idealism ol Schelling, which contained elements of dialectics. But
Belinsky the enlightener could not limit himself to Schelling’s
views on surrounding realily, Z.e.. to “screne contemplation” and
the lauding of all that exists. Still more remote was Belinsky from
that worship of landlord-aristocratic reaction that was character-
istic of Schelling. Reflecting on the realities around him. Belinsky
tried to work out an ideal of a just and rationally organized so-
ciety. which. in his opinion. would have nothing in common with
the feudal social order that existed in Russia and Germany at that
time. But while denouncing the tyranny ol the feudal and police
state and the feudal backwardness of tsarist Russia. Belinsky was
not yet then, in the thirties of the last century, convinced of the
inevitability of a revolulionary overthrow of the old autocratic
feudal order. He pinned his hopes primarily on the progress of
morality and education, on the transformation of the social con-
sciousness of men. In the early years of his activity he believed that
education and the perfection of morals were the road to change in
social relationships. But all the time he bore in mind the neces-
See n 13 of this volume.
© See p. 14 of this volume.
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sity of enlightening the broad masses of the people who were op-
pressed under the system of serfdom. He never sought to “enlight-
en” the serf-owning landlords or 1o “persuade” them of the ne-
cessity of social change. In the “thirtics Belinsky was not yet a
revolutionary democrat: his social and political views were the
views of a revolutionary enlightencr opposed to serfdom. but still
having no program for a revolutionary-democratic reformation of
society.

Belinsky sharply criticized serfdom in the works he wrote in
the period from 1830 to 1830. But he did not at that time openly
come forward with the demand for the overthrow of the tsarist
autocracy by revolutionary means. In his censored articles we find
assertions to the cffect that education in Russia might develop
thanks to “the vigilant tutelage of a wise government.” At the
end of his “Literary Reveries™ we even find a favourable opinion
of the three principles of tsarism in the field of ideology, namely,
“orthodoxy. autocracy and nationality.” In all probability, such
statements, which contradict Belinsky’s entire way of thinking and
are at variance with the spirit of his essavs. which were directed
against the official. autocratic and feudal-landlord trend in Rus
sian literature (Kukolnik, Bulgarin, Grech. ete.), were urged by
censorship considerations. or may even have been inserted in the
text of Belinsky’s essays by Nadezhdin, the editor of Molva.

In 1836-1837 Belinsky studied the philosophy of Fichte. At
first it seemed to him to be a “philosophy of action,” capable of
providing the theoretical grounds for., and translating into life,
the ideal he had formed of a rationally ordered and just socicty.
In this short period. surrounding reality, real life. seemed to
Belinsky to be a phantom, a vacuum, a nothingness. For him real
life was solely the ideal life, the life of the “thinking Feo,” which.
in his opinion, was capable of critically rejecting surrounding real-
ity and of mentally creating an ideal reality.

But at this time too he subordinated the idealistic philosoph-
ical theory to his enlightener’s ideal. and from the idealistic doc-
trine of the primacy of reason he drew the conclusion of the ne-
cessity for the unlimited development of the human mind, morality
and education. “Every man,” he wrote, “must love mankind as
the idea of the full development of the mind, which constitutes his
own goal too; consequently, every man must love in mankind his
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own mind in the future, and loving his mind, he must promote
its development.”*

But Belinsky, who at one time had seen in Fichte’s philosophy
a revolutionary theory of “action,” who had thought that this
philosophy was impregnated with “Robespierreism” and “the
smell of blood,” soon realized that it was not what he had sought,
that it did not show how society could be remoulded on just lines.
Fichte’s philosophy, while it enabled one critically to reject, men-
tally to repudiate surrounding rcality, gave nothing real in its
place.

Disillusioned with the barren “speculations” of Fichteism, Belin-
sky began 1o eriticize this subjective-idealist philosophy of an
“abstract ideal.” It is not the subjective consciousness of the
“thinking Ego” that precedes reality. said Belinsky, but realitly
that precedes all human thought. But what is reality ?At that time
Belinsky assumed that “all that is, is either self-manifesting rea-
son (reason in phenomena) or knowing rcason (reason in con-
sciousness). It is the task of knowing reason to be conscious of
reality not to create it....” %

At the end of the ’thirties Belin<ky regarded man and human
society as one of the manifestations of the eternal, “absolute idea.”
But he did not intend to relegate man, as Hegel did, to the role
of a miserable puppet of the universal spivit. to the role of a pas-
sive being incapable of changing the world.

Then too Belinsky Lelieved that the meaning of human exist-
(nce, its mission, was infinite development of society. the enjoy-
ment by men of the benefits of civilization, the perfection of their
knowledge and morality with the aim of changing the world in
the interests of the people.

Although, in the carly period of his philosophical and political
development, Belinsky regarded reality as the manifestation of the
absolute idea. the logical consequence of its development, he was
far from blindly worshipping reality. He believed that mankind
must not halt hefore reality, nature, society and spiritual life as
before something mysterious and unknowable. Already at that
time Belinsky was an enemy of agnosticism and mysticism.

" V. G Belinsky, Complete Works, Russ. ed., 1901, Vol. 1II, p. 76.
V. G. Belinsky, Complete Works, Russ, ed., 1901, Vol. IV, p. 403.
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Reality, truth, he believed, only stands to gain by the devel
opment of man's scientific knowledge, which tears down the veil
from the “mysteries of existence”; reality can lose nothing by this
either in beauly or grandeur

The end of 1837 marked the beginning of the period of Belin-
sky’s so-called “reconciliation” with reality.

Belinsky committed a grievous ideological and political error
when he uncritically accepted one of the theoretical propositions
of Hegel's philosophy, namely: “all that is real is rational, all
that is rational i< real.”

Belinsky. being an idealisl, was unable to draw from the dia-
lectical method the correet revolutionary conclusions thal Marx
and Engels drew. Engels. in his book Ludwig Feuerbach, showed
that Hegel's dialectical proposition - “all that is real is rational.
all that is rational is real”—could be given a revolutionary mean-
ing. Engels wrote: *...the Hegelian proposition turns into its
opposite through Hegelian dialecties itself: All that is real in
the sphete of human history becomes irrational in the process of
time. is therefore irrational already by its destination, is tainted
beforehand with irrationality; and everything which is rational
in the minds of men is destined to hecome real. however much
it may contradict the apparent reality of existing conditions.”#

Belinsky's error at that time consisted in the fact that he still
failed to distinguish the existing from the real. from the necessary.
As for Hegel, that phiiosopher of German reaction deliberately
betrayed the revolutionary-critical spirit of the dialectical method
1o please the landed German aristocracy and the bourgeoisic which
cringed before it. In the preface to his Philosophy of Right and
in later works. Hegel not only identified all that existed, includ-
ing the infamous Prussian monarchy, with reality, but extolled
that “existing” as the highest embodiment of reason, as the “crown
of creation” of the absolute idea.

Belinsky, in his essay “Menzel, Critic of Gocthe” and in his
articles on the Battle of Borodino. justificd the existence of the
social order of his time. althouch. unlike Hegel, he did not assert
that it was eternal and immutable.

* Frederick Engels, Ludwig Feurrbach and the Outcome of Classical
German Philosophy, Eng. ed., Moscow 1946, p. 13.
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Belinsky’s so-called “reconciliation” with surrounding reality
is partly to be explained by the fact that he did not sce in the
Russia of the thirties of the last century any social force that
would be capable of destroying the reality of autocracy and serf-
dom and of establishing a new social system in its place. After
the Decembrist uprising was suppressed, the emancipation move-
ment of the progressive section of the nobility subsided, the bulk
of the commoners had not yet entercd the arena of the emancipa-
tion movement, the mass of serf Russia was still downtrodden
and impassive.

At the end of the “thirties. too, Belinsky remained an enlighten-
er and sincere encmy of serfdom; he cherished the dream that
mankind would be emancipated and that a new, fairer and more
rational social system would be established in the future. But since
he saw no force in Russia at the time capable of achieving this
emancipation, he fell into an error and for a short time renounced
hLis former demands for a fight to destroy serfdom and to create
a new, just sociely.

But even in that perinod of his philosophical and political de-
velopment, in the period of his so-called temporary “reconcilia-
tion” with Russian realitv, Belinsky retained his dialectical out-
look on social life. He by no means wanted to perpetuate the
system of autocracy and serfdom. although he believed that this
system was a historically necessarv stage in social development.
Even at that time Belinsky believed that “the old course of things”
was unsatisfactory and inadequate. The new. he believed. must
arise from the negation of the old, hut this new had the same root
as the old. and the old is neeated gradually. in the course of
lime.

At that time he wrote:

“All that is new, every step forward. is real only when it
springs from the negation of the old. as the result of experience,
as a new idea that logically follows directly from an old idea.”
In the period of his temporary “reconciliation”™ with reality Belin-
sky also regarded the “reality™ that surrounded him, that is. the
social order in Russia of his lime. as a natural transient stage in
the development of societv; but he did not regard it as the “crown
of ereation,” as Hegel did in his Philosophy of Right in relation
to the Prussian hourgeois-landlord monarchy. At that time Belin-
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sky, on more than one occasion, said that the fall of kingdoms
is as intrinsically necessary as had been their rise.

Even in the period of 1837-1839 Belinsky was by no means
an unreserved follower of Hegel’s philosophy, an apologist of
that philosophy. In his letter to M. Bakunin, who was an orthodox
Hegelian at that time, Belinsky, in October 1838, spoke critically
of the aesthetical views of Hegel and his followers. “In matters of
art”” he wrote, “and particularly of its direct appreciation, or as
regards what is called aesthetical feeling, or the perception of the
beautiful-—I am bold and daring, and my bolduess and daring
in this respect go so far that even the authority of Hegel
himself places no limit to them.... 1 appreciate the mystical
awe of the disciple before his teacher, but not being a disciple
in the full sense of the term. I do not feel obliged to play the
role of Said.... Even absolute men, citizens of the speculative
realm. can make mistakes and fail to understand; consequently, it
is not good to believe everything unreservedly.”*

In his review of the collection of speeches that were delivered
al a celebration meeting of the Moscow University in June 1838,
Belinsky hinted that although the reality of serfdom was an inde-
feasible fact, it mast in the future make way for a new and more
perfect reality which would not be grafted upon Russia from with-
out, but would devclop organically and gradually.

“We cannot gay,” he wrote. “to what extent erafting. hy means
of which a young tree is compelled to produce fruit prematurely,
is uscful; but we may boldly ascert that in the matter of reforms,
such grafting would be fatal. Here organic development is needed,
and the condition for this is strict consccutiveness. The need for
changes and improvements must he indicated by circumslances
themselves, and these changes and improvements must be hrought
about with the aid of these very circumstances. ... In matters of
this kind. the whole essence lies in development. and development
must be organic, which, we repeat, is conditioned by consccutive-
ness: leaves do not appear before the buds, or fruit before the
blossoms.”

Belinsky’s “reconciliation” with the realities of serfdom in
tearist Russia, however, was not of long duration, Already in 1840

* V. G. Belinsky, Letters, Russ. ed., 1914. Vol. I, p. 266.
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he realized what a blunder he had committed. “I woke up—I
dread to recall my dream ...” he wrote, “And this unnatural re-
conciliation with abominable Russian reality, that Chinese king-
dom of materialist, animal life, love of rank, love of decorations,
love of money, bribery, irreligion, depravity, absence of all spiritu-
al interests, triumph of unblushing and arrogant stupidity, medioc-
rity, incompetence—where everything human, everything at all
wise, noble and talented is doomed to oppression and suffering,
where the censorship has been converted into army regulations
for dealing with deserting recruits ... where Pushkin lived in
poverty and fell a victim to villainy, while the Grechs and Bul-
garins, who rule the whole field of literature with the aid of de-
nunctations live in clover.... No. may the tongue wither of the
one who even attempts to justify all this—and if my tongue
withers, T shall not complain. What exists, is rational; but the
hangman exists, and his existence is rational and real, but he is
nonetheless abominable and disgusting. No. henceforth, for me
liberal* and man arc one and the same: absolutist and executioner
are one and the same.”# ¢ )

Belinsky expressed profound regret at having, in the period of
his “reconciliation with reality.” sharply criticized “the French”
(the French Enlighteners and materialists of the eighteenth cen-
tury). Gradually he repented of having. in the ’thirties, praised
the philosophy of the German idealists, the reactionary nature of
which he had not at that time apprehended.

Belinsky's repudiation of the Hegelian philosophy of history
and the “reconciliatory”™ conclusions that followed from it had
been prepared hy the entire preceding course of the grcat Rus-
<ian thinker's theoretical development.

Belinsky had before thal. too. been attracted to German ideal-
ist philosophy by the dialectical idea of evolution that it contained
and not by Hegel's conservative mystical system, according to
which the Prussian cstates-representative monarchy marked the
limit of social development, romanticism the limit of the devel.
opment of arl and his own philosophical system of absolute ideal-
ism the limit of the history of human thought.

* By liberal Belincky meant a man who fought for liberty.
** V. G. Belinsky, Letters, Russ. ed., 1914, Vol. TI. pp 186 87.
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“I have long had the suspicion,” wrote Belinsky to Botkin,
“that Hegel’s philosophy is only a moment, though a great one,
and that its absolute results are not worth a—, that it were better
to die than be reconciled to them.”s

Having rejected Hegel's view of realily, and having independ-
ently realized how limited, contradictory and conservative Hegel’s
philosophy was, Belinsky became a more consistent dialectician.
Gradually he arrived at the conclusion that the dialectical con-
cepts were a reflection of the dialectical processes of life ilself—
of nature and of society.

In 1840 Belinsky began to criticize the reactionary conclusions
Hegel had drawn from his philosophical system, his betrayal
of the dialectical method; he refused any longer to regard sur-
rounding reality as real and therefore rational, and demanded
a change.

He called upon progressive people in society to fight the real-
ity of serfdom: “We must not stand with folded arms admiring it.
but do all we can to make il possible for others to live better in
the future, since we could not possibly live.”s

S. M. Kirov, summing up, in his article “A Great Seeker,”
Belinsky’s philosophical and political evolution in the thirties of
the last century, quite rightly said: “And if Fichte prompted
Belinsky to renounce the reality that surrounded him as a phantom
that contradicted the ideal, and Hegel presented his utter abstrac-
tion-—‘all that is real is ralional, all that is rational is real’—
and compelled Belinsky to reconcile himself to the joyless reality
of Russia—in both cases the reconciliation was only temporary
and served as a transitional stage from one world outlook to an-
other. ...

* ‘Reality—such is the slogan and the last word of the modern
world!"—exclaims Belinsky in his ‘A Discourse on Criticism.’ And
of course this is not the ‘vulgar reality’ of Fichteism or the Hegel-
ian ‘rational reality’—Belinsky’s reality rests on the idea of social-
ness: ‘Reality springs from the soil, and the soil of all reality is
society’—he wrote to Botkin.”

* See p. 149 of this volume.
** V. G. Belinsky, Letters. Russ. ed., Vol. II, pp. 19192,
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Belinsky’s criticism of his former philosophical beliefs and
adoption of a new system of views were by no means due to
“outside influences,” nor were they to be explained by the “in-
stability of views” or the “fierceness” of character attributed to
Belinsky by the enemies of revolutionary democracy who falsified
the history of Russian philosophy and culture. The changes in
Belinsky's philosophical views arc explained by the fact that he
was seeking all the time for a better theory, for one that would
not only explain the world but show how to change it. In discard-
ing one philosophical theory or another and elaborating new
views, Belinsky was advancing in his search for a correct revolu-
tionary theory—advancing to revolutionary democracy and mate-
rialism.

® ok sk

Belinsky's revolutionary-democratic world outlook took final
shape in the last eight years of his life (1840-1848).

Those years were marked by a surging wave of peasant risings
against the landed serf-owners; ever larger numbers of intellectual
commoners were joining the emancipation movement against tsar-
ism and serfdom, and their sentiments and aspirations reflected
the spontaneous protest of the oppressed serfs.

The 1840’s also witnessed a heightening of the ideologicai
and political struggle which the advanced representatives of the
democratic intelligentsia. who expressed the hopes and aspirations
of the oppressed peasants, waged against the government’s policies
and the ideology of “autocracy, orthodoxy and nationality,” and
also against the reactionary Slavophiles who glorified and sought
to perpetuate the regime of autocracy and serfdom. In those years
a cleavage was making itself distinctly felt in Russian public opin-
ion; there was a sharp division between the revolutionary demo-
crals and the liberals who, in their fear of revolutionary action
by the masses of the people. made their peace with tsarism and
the serf-owners,

Belinsky took the lead in the ideological and political struggle
of the revolutionary democrats against the camp of the autocracy
and scrf-owners and against the liherals who fawned upon tsarism.
He arrived at the conclusion that genuine progress in Russia, as
well as the progress of all mankind. was impossible without a
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radical change in social relationships and, first of all, without
the revolutionary abolition of serfdom and all that it engendered.

In his letter to V. P. Botkin of January 1841 Belinsky de-
clares: . ..all the social foundations of our times call for the
strictest revision and radical reconstruction, which is bound to
take place sooner or later. It is high time the individual, un-
happy enough as he is. freed himself from the abominable
shackles of irrational reality....”*

Revolutionary democratism combined with utopian socialism
became the essence of Belinsky's socio-political views in the
*forties. '

In the beginning of the “forties Belinsky began to study the
theories of utopian socialism in the endeavour to find an answer
to the problem that was tormenting him, namely. the way to trans-
form socicty. He studied the views of the utopian Communists of
the period of the first French bourgeois revolution, the works of
Cabet, Louis Blanc and George Sand and the ideas of the utopian
socialists Fourier and Saint Simon. In his letter to V. P. Botkin
of September 8, 1841, he wrote: “... T am now at a new extreme,
which is the idea of socialism, that has become for me the idea of
ideas, the being of beings. the question of questions. the alpha and
omega of belief and knowledge. Everything is from it and for it.
It is the question and its solution. It has (for me) engulfed his-
tory and religion and philosophy.”##

Shortly before his death Belinsky was disillusioned with the
reformist utopias of Louis Blanc and the abstract and utopian
theories of George Sand and arrived at the correct comclusion
that these utopian theories were but fruitless dreams. which di-
verted the masses of the people from the real struggle for their
emancipation. But in the advent of socialism Belinsky belicved to
the end of his days.

“And there will come a time,” he wrote, “~—I fervently believe
it—when no one will be burnt, no one will be decapitated, when
the criminal will plead for death as a mercy and salvation and
death will be denied him, but life will serve as his punishment as
death does now; when there will be no senscless forms and rites.

* V. G. Belinsky, Letters, Russ. ed., 1914, Vol. 11, p. 203.
#* [bid., p. 262,
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no contracts and stipulations on feeling, no debt and obligation,
and we will not yield to will, but to love alone ... there will be
neither rich nor poor, neither kings nor subjects, there will be
brethren, there will be men....’®

How can mankind achieve this just system of society, i,
socialist society?

On this question Belinsky went much farther than the West.
European utopian socialists, for he believed that socialism could
not be achieved by peaceful means.

“_..it is absurd to imagine,” he wrote, “that this could happen
by itself, with time, without violent upheavals, without blood-
shed.”

While the West-European utopian socialists engaged in con-
cocting impossible schemes for the reconstruction of society and
hoped to convince the wealthy and noble of the reasonableness and
necessity of socialist change, Belinsky by mo means shared such
illusions and believed that socialism could be achieved only by
means of a revolution.

He did not regard the political struggle, the struggle for pow-
er, with the disdain that was characteristic of the utopians. On
the contrary. Belinsky linked the establishment of the new society
with the establishment of government by the people as the result
of a revelution.

Belinsky’s utopian socialism. unlike West-European utopian
socialism, was linked with revolutionary democratism; it was a
peculiar form of the revolutionary-democratic ideology which re-
flected the outlook of the downtrodden Russian serf peasants and
their dreams of a better, a just order.

Belinsky was the first of the utopian socialists, both Russian
and West-European, to advance the idea of the revolutionary
transformation of socicty, of the establishment by revolutionary
means of democratic government for the purpose of achieving
socialism. Subsequently, revolutionary democratism was organical-
ly merged with utopian socialism in the world outlook of Herzen,
Chernyshevsky and Dobrolyubov.

However, the combination of petty-bourgeois revolutionary
democratism with the utopian socialist ideas of Belinsky and his

* V. G. Belinsky, Letters, Russ. ed., 1914, Vol. II, pp. 267-68




XXVIII INTRODUCTION

successors—Chernyshevsky and Dobrolyubov—did not, and could
not, convert these ideas into scientific socialism. Socialism could
become a science only on the basis of a revolutionary working:
class movement.

The task of creating scientific socialism was accomplished by
Marx and Engels. Belinsky and his colleagues and disciples did
not, and could not under the backward conditions of serfdom that
prevailed in Russia. go beyond the limits of petty-bourgeois rev-
olutionary democratism. In Russia at that time there was still
neither a proletariat, the force capable of heading the socialist
reformation of society, nor the material conditions for the real-
ization of socialism.

The combination of utopian socialism with revolutionary de-
mocratism, however, raised Belinsky far above the bourgeois nar-
row-mindedness of the French democrats of the end of the eight-
centh century, who never entertained the thought of any but cap-
italist social relationships, and far alove the petty-bourgeois il-
lusions of the West-Furopean utopian socialists who appealed to
the “conscience” of monarchs and the big bourgeoisie.

Belinsky most resolutely opposed both monarchist rule and
the dictatorship of the big bourgeoisie. Criticizing Hegel for
alorifving the Prucsian estates-representative monarchy, he wrote:
“Hegel dreamed of a constitutional monarchy as the ideal state
—what a paltry conception! No, there should not be any mon-
archs, for a monarch is never a brother; he will always keep
aloof from them though it be by empty etiquette, and men will
always how to him if merely for the sake of form. Men should be
brothers and should not offend one another by even a shade of
external and formal superiority.”#

To the end of his days Belinsky was a militant revolutionary
democrat who called upon the masses of the people to fight serf-
dom and tsarism.

A splendid monument to Belinsky’s revolutionary democratism
is his famous letter t¢ Gogol of July 3, 1847. In this letter he de-
picted in vivid colours the horrible picture of oppression, pov-
erly and disfranchisement of the masses of the people in feudal
Russia. In opposition to the serf-owning rcactionaries and their

# See p. 158 of thic volume,
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defenders he advanced a program of immediate action for the
Russian revolutionary peasant democracy.

« . Russia sees her salvation not in mysticism, nor asceticism,
nor pietism, but in the successes of civilization, enlightenment
and humanity,” he wrote. “What she needs is not sermons (she
has heard enough of them!) or prayers (she has repcated them
too often!), but the awakening in the people of a sense of their
human dignity lost for so many centuries amid the dirt and refuse;
she needs rights and laws conforming not with the preaching of
the church but with common sense and justice, and their strictest
possible observance.” #

From this logically followed Belinsky's immediate political
demands, which he formulated in his letter to Gogol: abolition of
serfdom, abolition of corporal punishment, abolition of the tyran-
ny of the police and the government official-.

In these demands Belinsky expressed the cherished thoughts,
sentiments, and hopes of the masses of the pcople of Russia, of
the millions of serf peasants who drecamed of obtaining the ele-
mentary human rights which were being trampled upon by the
regime of serfdom.

¥

In the fortics of the nineteenth century Belinsky became a
more and more consistent revolutionary democrat and his philo-
sophical views underwent essential changes, changes in principle.

The revolutionary-democratic convictions that were taking
shape in the minds of Belinsky and other like-minded com-
moners could not possibly be reconciled with the idealistic philo-
sophy that dominated the minds of the ruling classes in Russia
and in Western Europe in the thirties and forties of the last
century.

At thattime the fdeologists of the Russian landed aristocracy
(Sheviryev, Katkov, Davidov, the reactionary Slavophiles, elc.)
who entertained a mortal hatred for the revolutionary movement,
for progressive science and materialism, were doing their utmost
to disseminate among the Russian public the reactionary ideas of
Schellingism and Hegelianism, waged a life and death struggle

t See p. 504 of this volume.
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against the ideas of revolutionary democracy and socialism, and
hounded and persecuted every manifestation of materialism in
science and philosophy.

The Russian revolutionary democrats, who were hostile to the
landed aristocracy and whose ideas were increasingly inspired by
Belinsky, turned more and more to the materialist philosophy to
find substantiation for the necessity of social changes in Russia,

In 1841-1844 Belinsky passed from idealism to materialism.
In the beginning of this period he criticized primarily the reac-
tionary political views of the German idealists, and of Hegel in
particular; in 1843-1844, however, he no longer confined himself
to this, but came out in opposition to the idealism and mysticism
of German philosophy. He took a critical attitude to the Hegelian
idealistic dialectics, which he strove to surmount in the effort to
create his own dialectical method free from Hegelian mysticism
and reactionary narrow-mindedness.

Belinsky sharply criticized Hegel’s philosophy of history. which
the ruling reactionary classes could use to justify every kind of
social injustice, oppression and bondage. Throwing down a chal-
lenge to German idealism, he said, addressing Hegel: ... let me
inform you, with all respect for your philosophical philistinism,
that if I did succeed in reaching the top of the evolution ladder,
I would demand even there an account from you of all the victims
of the conditions of life and history, of all the viclims of accident,
superstition, the Inquisition, Philip II. ctc.. etc.: otherwise I will
throw myself headlong from the top rung. I will not have happi-
ness if you gave it to me gratis unless I feel assured about every
one of my blood brothers. ...

Belinsky was most vehement in his criticism of Hegel’s social
theories, and, in particular, his theory that all social historical
phenomena are but the imperfect manifestations of the eternal and
transcendental absolute idea. He opposed Hegel’s philosophy of
history, according to which every social phenomenon is nothing
more than a natural product of the evolution of the absolute idea
and is in no way dependent upon the actual course of human
history, upon the historically moulded conditions of social life. In
his letter to Botkin of March 1, 1841, Belinsky wrote that Hegel

i See p. 150 of this volume.
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“has turned the realities of life into ghosts clasping bony hands
and dancing in the air above the cemetery. The subject for him
is not an end in itself, but a means for the momentary expression
of the universal, and this universal ... having flaunted himself
therein (in the subject) he casts it off like a pair of old trou-
sers....” Contrary to Hegel, Belinsky maintains that “the fate of
a subject, an individual, a personality is more important than the
fate of the world and the weal of the Chinese emperor (viz., the
Hegelian Allgemeinheit) ”*

Unlike Hegel, who believed that al a definite stage the absolute
idea completes the cycle of its development, Belinsky was of the
opinion that evolution in nature and in society never halts any-
where, that mankind will never cease ils activities in promoting
material and spiritual culture. No level of development that so-
cicty achieves can satisfy mankind.

“Yet it would be still more absurd,” wrote Belinsky, “to think
that progress must ccase because it has now reached its extreme
point and can proceed no further. There is no limit to human
progress, and never will humanity say to itself: stop, enough, there
is nowhere further to go!”**

Belinsky rightly held that the reactionary conclusions at which
Hegel arrived were a betrayal of the dialectical method and de-
manded that philosophy should return to life, to reality.

Unlike Hegel, Belinsky understood that dialectics are not mere-
ly the dialectics of concepts. In his opinion dialcctics should be
understood as the law of development of life, a law inherent in
reality itself, in nature. Unlike Hegel, who believed that nature
merely unfolds the diversily of its manifestations in space but
does not develop in time, Belinsky held that development in time,
the rise of new phenomena, change, was nature’s fundamental law
of life. “...the wholc point about life.” he wrote, “is that it is
constantly new, that it constantly changes: this is my fundamental
principle of life too... %

Elsewhere he wrote that life is nothing more than continuous
development. a ceaseless process of formation.

© See pp. 149-50 of this volume.
it See p. 308 of this volume.
#*%% Y, G. Belinsky, Letters, Russ. ed., 1914, Vol. II, p. 339.
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The pivot of Belinsky's philosophical views in the “forlies was
the “idea of negation,”” which found cxpression in the sharp criti-
cism he leveled against the old and obsolescent reality and in his
recognition that to fight this reality was in conformity with the
law of development. Kmphasizing that without negation human his-
tory would have become a “stagnant and malodorous swamp,”
Belinsky asserted that his herocs in history were those who de-
stroyed the old: Luther, Voltaire, the Encyclopaedists, the Jaco-
bins, and so forth.

On the basis of dialcctics. Belinsky tried logically to prove the
necessily of abolishing all the old, obsolcte systems of society.
Applying the idea of dialectical evolution to the future, he
dreamed of the advent of a just social order based on cconomic
and political equality.

While regarding dialectics as the “algebra of revolulion™ and
criticizing Hegel’s reactionary philosophy and sociology, Belinsky.
in 1811-1843, had not yet, however, freed himself entirely from
the influence of philosophical idealism, although materialist notes
were beginning to sound more and more loudly in the views he
expressed at that tlime.

Belinsky’s transition to the position of materialism, indica-
tions of which were already in evidence in 1811-1843, hecame
final in 1844-1845.

Already in his essay “The General Meaning of the Word “Lit-
?” (evidently written in 1843), Belinsky speaks of the
equal importance of the material process of life (“to be born, to
eat, to drink and to di¢”) and the spiritual process (“lo think, to
know”). In the same essay he notes that “the first and chicef cause
of the substance of every nation. as well as of every individual,
is a physiological cause, which forms the impenetrable secret of
directly creating nature.”

Here Belinsky had not yet found a correct solution for the
problem of what is the nature of a nalion, of society, and reduced
the essence of social life to physiological life. But he had already
broken with the conception that the life of every nation is based
on some mysterious supernatural substance.

In his early essays on Pushkin (1843-1814), Belinsky took
as his point of departurc the proposition that every nation has two
philosophies: one—a scientific, book philosophy; and the other—

crature
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an ¢veryday philosophy for common use. Belinsky strove towards
materialism as the philosophy of practical life: his sympathies
were on the side of materialism.

In the same cssays he gave expression to the materialistic thesis
that the behaviour of men, their activities, depend upon social re-
quirements, which spring from reality itself and not from theory.
He arrived at the conclusion that the views and actions of men,
their morals and strivings, depend upon the conditions of their
lives, upon the organization of socicty. In his essay on Pushkin’s
tugene Onegin (1814), he wrote: *“...man is born for good
and not for evil. for the rational and lawful cnjovment of the
blessings of life and not for evil-doing; . .. his strivines are right-
cous. his instincts noble. Evil is latent in society and not in
man....”

Probably in 1813. or in 1811 Belinsky became acquainted
with Feuerbach’s materialist philosophy. and this definitely helped
to mould his own malterialisi world outlook, which was taking
shape in his mind while he was criticizing and independently
overcoming Hegelian idealism.

In Belinsky’s works of the period of 1845-1818 we find a
materialist solution of the fundamental problem of philosophy.
Belinsky was of the opinion that man’s mind. his ideas. sentiments
and thoughts, are determined by the influence of his material en-
vironment. that thinking is a product of the brain. In his review of
Postels’ book he wrote: “.. . the most abstract mental conceptions
are after all nothing more than the results of the activity of the
cercbral organs which possess eertain capabilites and qualities.” #

He pours ridicule on the mystics and the supporters of “nebu-
lous idealis’ who live eternally in abstractions and consider it
beneath their dignity 1o study nature and the human organism.
“Psychology which is not based on physiology.” he wrote. “is as
unsubstantial as phvsiology that knows not the existence of
anatomy.”#

Once he came over to the positions of materialism in philos-
ophy Belinsky hegan even more forcefully to wage the struggle

© See p. 235 of this volume.
V. G. Belinky, Complete Works, Russ. ed, 1914, Vol. X, p. 509,
See p. 369 of this volume.
3141
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against agnosticism. In his essay “A Discourse on Criticism.”
written in 1842, he said: “...the blissful time of that fantastic
epoch of mankind when feclings and fantasy provided it with
answers to all its problems and when abstract idealness constituted
the bliss of its life. have passed away never to return. The world
has erown to manhood: it need~. not the multicoloured kaleido-
scope of imagination. but the microscope and telescope of rea<on.
to bring it nearer to the remote and to make the invisible visible
to it. Reality—such is the slogan and last word of the modern
world! Reality in fact. in knowledge. in the convictions of feel-
ing. in the conclusions of the mind—in all things and everywhere,
realitv is the first and last word of our age....” And further on
he wrote: “Scepticism despairs of truth and does not =eek it: cur
age is one of quest, of striving. of searching and longing for
truth. . .. It is not afraid that truth will deceive it it is alraid of the
falsehood that human narrow-mindedness often takes for truth.” -

Confirmed in his materialist stand. Belinsky called upor the
advanced people in society to become cognizant of truth. believing
that truth takes shape in the long process of evolution of human
life. in the experimental cognition of nature and society.

“In science.”™ he wrole. ““abstract theories. « priori postulates.
and faith in systems arc day by day falling into discredit and
yielding place to practical tendencies hased on a knowledge of
facts.” *

Belinskv’s  materialism. influcnced as it was by Feuerbach’s
anthropological materialism. was not  free  {rom elements ol
anthropologism. Belinsky often spoke of men in general. and al-
tributed all man’s menial aclivities and moral qualitics to his
physiclogicul nature: in his view. mind iz “man in the flesh, or
rather. man through the flesh....” But under the conditions that
prevailed in the forties of the last century. when science and liter-
ature were predominanthy under the influence of idealism. which
separated thinking from the human hrzain and idea from matier.
Belinsky's opposition to those who. “livine eternally in logical
fantasics.” were accustomed to treal the human organism and its
requirements with disdain. wa~ militant and progressive.

V. G. Belinsky, Completc it orls, Rus~. ed., 1901, Vol. V1T, pp. 295.96,
© Sege p. 436 of this volume,
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Belinsky came close to dialectical materialism, but he did not
get to the point of applying malerialism 1o social life, and to the
end of his days he adhered to the idealist conception of history.
Even in the “forties he regarded as the source of social progress
nol the contradictions inherent in the development of the material
conditions of life of society, not the class struggle, but human na-
ture. In Belinsky’s opinion, in every man., and in every nation,
a struggle takes place between the new and the old, between rea-
son and prejudice. Thus, the anthropological elements in Belin-
sky’s materialism went hand in hand with idealism in the expla-
nation of social phenomena.

It would be wrong, however, to put Belinsky’s materialist phi-
losophy on a par with I'euerbach’s anthropological materialism.
Belinsky’s philosophy represented a big step forward as compared
with the various forms of the old, contemplative, metaphysical
materialism, including Feuerbach’s. Unlike Feuerbach. Belinsky
sought to apply the idea of evolution, the principle of historism.
to social lifc. He endeavoured to take a historical approach to
social systems, to the requircrients and needs of the different
classes of society, and did not regard them as something fixed once
and for all, as something immutable.

Unlike Feuerbach, Belinsky atlached great importance to the
class division of society. “There is a prevailing spirit of disunity
in our society,” he wrote: “cach of our social estales possesses
specific traits of its own—its dress and its manners, and way of
life and customs, and cven its language.... So great is the dis-
unity reigning among these representatives of various classes of
the same society!”#

Unlike Feuerbach, who rejected dialectics. obscured the con-
tradictions inherent in the evolution of society and the class strug-
ele, Belinsky endeavoured to apply dialectics to the understanding
of social phenomena. and more than once he stated that there can
he no progress without the contest of contradictions in social life.

In the ’forties Belinsky agreed with Herzen in regarding
Hegel’s dialectics as the “algebra of revolution.” and he viewed
dialectics as the theoretical substantiation of the necessily for a
transformation of the social system.

4 See p. 333 of this volume.
3‘
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Belinsky understood that Hegel’s logic could not satisfy mod-
ern thinkers and scholars, and so he sought a philosophical theory
that did not reduce man’s thinking to his physiological nature.
as the vulgar materialists and positivists did, and which at the
same lime did not separate thinking from matter, as Hegel did.

In his letter to V. P. Botkin of February 17, 1847, he wrote,
criticizing Auguste Comtc’s positivism: ““Man’s spiritual nature
must not be separated from his physical nature as something pe-
culiar and independent of it, but should be distinguished from it
as the sphere of anatomy is distinguished from the sphere of phys-
iology. The laws of the mind should he observed in the activity of
the mind. That is the task of logic, of science, which comes imme-
diately after physiology. as physiology comes after anatomy.”=

Belinsky believed that there would arise a new philosophy
which would study the material world, and that this philosophy
would be free from all that is fantastic and mystical.

As we know. this new revolutionary theory was founded by
Marx and Engels.

Belinsky was influenced by the early works of Marx and
Engels. In January 1815 he read the Deutsch-Franzisische Jahr-
hiicher (German-French Yearbook) which contained Marx’s arti-
cles “On the Jewish Question,” and “A Contribution to the Crit-
icism of Hegel’s Philosophy of Right,” and Engels’ article “Out-
lines of a Critique of Political Economy.”™ After reading these
works of Marx and Engels. Belinsky wrote to Herzen: “I have ac-
cepted the truth—and in the words God and religion 1 see dark-
ness, gloom, shackles and the knout; and now I love these two
words as much as T love the four that followed them. All this is
true, but I am still unable to say what T think, and how I think.
in print.”**

An analysis of the letters Belinsky wrote to his friends in
1847-1848, and also of the essays and reviews he wrote at that
time, reveals that some of them were influenced by the carlier
works of Marx and Engels. It may be confidently asserted that on
questions concerning the criticism of the bourgeois state and reli-
gion, the very first works of Marx and Engels which became known

* See p. 493 of this volume.
** V. G. Belinsky, Letters, Russ. ed., 1914, Vol. TII, p. 87
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to Belinsky excrcised an influence on him. In the last years of his
life, for example, Belinsky wrote that a distinction must be drawn
between the bourgeoisie that was marching towards power and
the bourgeoisie already in power. He wrote that “the dominance
of thie capitalists has covered contemporary France with ever-
lasting shame”; and he asserted that when the bourgeoisie came
into power and triumphed, woe to the state that was in the hands
of the capitalists, for these are “men without patriolism, without
loftiness of sentiment.”

Belinsky subjected bourgeois liberalism to withering criticism
and gave ullerance 1o remarkable materialistic conjeclures con-
cerning the nature of bourgeois “cquality” and hourgeois “liber-
lies.” He saw the inherently contradictory nature of capitalist so-
ciely. which. while developing the productive forces and culture
on the one hand, brings exploitation and horrible suflering for
the masses of the people on the other. But Belinsky was unable
scientifically to reveal the material basis of this inner contradic-
tion; he was wunable to understand the essence of the capitalist
mode of production.

In his review of V. Grigoryev’s book. Jewish Sects in Russia,
Belinsky came near to a correct understanding of the origin of
religion and of the role it plays in society. In this review he ex-
pressed the view thal in the course of time every rcligion loses
its original form and undergoes a change in the process of social-
historical development. He came close to Marx’s critique of reli-
gion when he said that eriticism of religion is criticism of the
social system which religion reflects.

All these views of Belinsky’s are in harmony with the criti-
cism to which Karl Marx subjected religion. bourgeois right and
morality, in his works “A Contribution to the Criticism of Hegel’s
Philosophy of Right” and “On the Jewish Question.” However,
Belinsky did not, and could not, see the proletariat—the sole
class capable of taking the lead in the revolutionary effort to re-
construct socicty on the basis of socialism; and he could not. for
that reason. come over to the positions of the truly scientific
philosophy of dialectical materialism, which began to he devel-
oped in the second half of the 1810%s.
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Belinsky was an original and profound thinker in the field of
sociology as well.

One of the most important points in Belinsky's sociological
views was the idea that there is order in history. According to
Belinsky, the succession of historical epochs, the transition from
one system of social relationships to another, is by no means ac-
cidental, or due to the caprice of rulers and legislators. He held
that the transition from one form of society to another is due to
historical neccessity, to the operation of social laws.

“Great historical events,” asserted Belincky, “do not occur
accidentally or suddenly. of themselves, or (what is the same
thing) out of nothing, but are always the necessary resulls of
preceding events.”*

But Belinsky failed to find a scientific solution for the problem
of order in history. He did not reach the materialist conception of
history, according to which, all social relationships are based on
the development of the productive forces of society, and the fact
that one historical epoch is superseded by another signifies pri-
marily that one historically determined mode of material produc-
tion is superseded by another.

The idealist conception of the history of socicly, from which
Belinsky did not free himself, prevented him from substantiating
by scientific arguments the idea of order in history which he ad-
vanced, prevented him from bringing this idea into harmony with
the real course of history which proceeds on the basis of the de-
velopment of the productive forces of society.

While recognizing the existence of class divisions and of a
class struggle in society, Belinsky was unable correctly to indicate
the causes of the class struggle. He was of the opinion that it was
called forth by the political structure of society, by the division of
socicty into estates inherited from preceding epochs, by wars and
conquests. by the concentration of all the means of education and
enlightenment in the hands of the ruling estates, and so forth.

Like the other revolutionary enlightcners who stuck to the
positions of idealism in the sphere of sociology, Belinsky often
expressed the belief that economic progress, due to the develop-
ment of industry and means of communication, can directly lead

+ V. G. Belinsky, Complete Worls, Russ. ed., 1926, Vol. XTI, p. 352.
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to universal prosperity extending to the people as a whole, to the
satisfaction of the requirements of all strata of society and to the
softening of class antagonisms. He wrote: “Railroads will run
their tunnels and bridges through and benecath the walls, and the
development of industry and commerce will interweave the inter-
ests of people of all cstates and classes and force them into the
close and vital intercourse that needs must smooth down all the
sharp and unnecessary distinctions.”*

Failure completely to overcome the influence of anthropol-
ogism often prevented Belinsky from correctly understanding the
nature of historical events, their root causes. The clements of
anthropologism in Belinsky's sociological views can be seen in
the fact that he often understood the social interests of men not
historically, but abstractly, regarding them primarily as their nat-
ural, primordial right to freedom, education and happiness.

Living in backward, feudal Russia, Belinsky was unable to see
that the paramount social interest of the new social class that was
entering the historical arena, the proletariat, was to abolish the
old mode of material production and to create a new social system,
a new system of social relations of production. He believed that
the struggle that goes on in society is, primarily, a struggle be-
tween the new, progressive idcas and the old ideas, concepts and
beliefs that are deep-rooted in society and hinder social progress.
He did not sec that the proletarian class struggle was becoming the
most important motive force in the evolution of society. and he did
not single out the proletariat from among the general mass of the
oppressed “third estate.” Belinsky regarded the proletariat merely
as the most oppressed section of society. the section that lacked
elementary human rights.

In the Russia of his time, Belinsky did not, and could not.
become a dialectical materialist; he was unable to rework Hegel’s
dialectics materialistically and apply materialism to the sphere
of social phenomena.

Belinsky did not live to see the June insurrcction of the Paris
proletariat in 1848—that first open armed class battle between
the proletariat and the hourgeoisic. The backwardness of life in
Russia in his time, the absence of a revolutionary proletariat, the

* See p. 335 of this volume,
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weakness of the revolutionary movement among the masses, and
the absence of firm connections with the West-European revolu-
tionary working-class movement, prevented Belinsky from becom-
ing a dialectical materialist, from rising to the level of historical
materialism.

Notwithstanding the idealistic character of his sociological
views, however, Belinsky gave utterance to materialistic conjec-
tures that are a tribute to his genius. He found a profound and,
in gencral, correct solution for the problem of the role of the
individual and of the masses of the people in history when he
maintained that the masses of the people could and would become
the decisive force in historical development. The masses could be
raised lo the level of such historical activily by the progressive,
educated people in socicty, who must be euided by the require-
ments of society. by the spiril of the times, by the interests of the
people. Inasmuch as the outstanding individual is a son of the
people and possesses a profound knowledge of its needs and re-
quirements. he can play a great part in determining the course of
history, The people are not a frail boat which can be steered
by a slight movement of an oar, said Belinsky. The genuinely
great man cannot be at odds with his people, he must know
and love the people and he conscious of his organic unity with
the people. If. said Belinskv. the masses of the people were not
yet deciding the destiny of socicty. they would do so in the
future.

“The people,” he wrote, “is a child: but the child it growing
and promises 1o become a man full of strength and reason. ... Tt
is still weak, but it alone bears within itself the flame of national
life and the fresh enthusiasm of conviction which has gone out in
the sections of ‘educated’ society.”™*

Although living in barkward. feudal Russia, Belinsky. the rev-
olutionary democrat. nevertheless understood the inherently antag-
onistic nature of the new capitalistic relationships that were
growing out of the system of serfdom. He gave examples, unsur-
passed in pre-Marxian philosophy. of a dialectical. historical ap-
proach to the appraisal of the role of the bourgeoisie. “I realize,”
he wrote, “that the hourgeoisic is not an accidental phenomenon.

* See pp. 326-27 of thiz velume.
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but the product of history, that it is not a mushroom growth of
yesterday’s appearance and, finally, that it has had its great past.
its brilliant history and has rendered humanity immense services.”
“...now it has deliberately placed the people in the thrall of
hunger and capital, but then it is now not a fighting hourgeosie
but a triumphant bourgeoisie,”*

Belinsky was of the opinion that capitalism was a progressive
phenomenon compared with feudalism, and appreciated the im-
portance of capilalist industry for the development of society;
but he denounced the monstrous exploitation and oppression of
the working people which the development of capitalism brought
with it. “I know.” he wrote. “that industry is the source of great
evils, but T also know that it is the source of great blessings for
sociely. Strictly speaking, it is only the least of the evils in the
rule of capital, in its tyranny over labour.™#+

Herzen sometimes made concessions to Slavophilism, partic-
ularly in the matler of the village community, which he lauded
in every way; Belinsky, however. was an uncompromising enemy
of Slavophilism and was very far from idealizing the village com-
munity in any way.

He was of the opinion that the ideal of the progressive people
in society was not in the past. hut in the future, which would
develop on the basis of the present. Tt is possible to go forward
hut not back, he said: whatever may attract us in the past, it has
gone, never to return.

Although he regarded capitalism as progressive in compari-
son with the fendal system of serfdom, Belinsky also realized that
capilalism would not solve the “new problems.” i.e.. would not
bring genuine freedom. happiness and well-being for the masses
of the people.

Belinsky held thal capitali-m. which was superseding serfdom.
was not a natural and just system. Progress of industry, the aboli-
tion of the survivals of serfdom, and the establishment of demo-
cratic government under capitalism were only the conditions nec-
cssary for the transition to a new. advanced social system based
on equality among men. And genuine equality could only he

* See pp. 499-501 of this volume.
** See p. 502 of this volume,
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achieved after the elimination of the rule of the bourgeoisie,
which he regarded as a “syphilitic sore” on the body of society.

Belinsky’s opinion of capitalism and the bourgeoisie repre-
sents a sharp contrast to the worship of the bourgeois West by the
Russian liberals of the 1840%s, who extolled the capilalist ways
and dreaded the revolutionary movement of the masses.

Belinsky did not overcome the idealistic conception of history.
did not amive wat the positions of historical materialism. He did
not, and could not, in his day, create a real science of socicty, re-
veal the laws of social development and map out scientifically the
road toward the revolutionary reformation of society. Only Marx,
Engels, Lenin and Stalin coped with this problem.

But, because he approached the questions of social develop-
ment from the standpoint of revolutionary democracy, applicd dia-
lectics to the study of social phenomena, wrathfully denounced
not only serfdom. but capitalism as well, and demanded the rev-
olutionary reformation of society in the interesls of the masses
of the people, Belinsky advanced Russian sociological and histor-
ical thought. and in his solution of social and historical problems
was far ahead of all Russian and West-Furopean thinkers of the
predMarxist epoch.

Y

Exceptionally ereat are the services Belinsky rendered in the
sphere of aesthetics. He wrote a number of distinguished works on
the theory of art, worked out new. revolutionary-democratic prin-
ciples of literary crilicism, and infused progressive materialist
and democratic ideas into Russian literature of the forties and the
latter half of the ninetcenth century. He was the founder of class-
ical Russian nineteenth century aesthetics hased on philosophical
materialism.

Belinsky maintained. first of all. that literature and art are
the reflection of actual reality in artistic images. Art is the repro-
duction of reality. the world creatcd anew, as it were. Literature
and art, he argued, are powerful instruments for the cognition
of reality—as much so as science.

While it is a reflection of reality. art must not confine itself
to simply copving it. The artist must not rest content with merely
giving a truthful reproduction of the phenomena of reality; his
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mission is lo interpret and assess these phenomena. Art, said
Belinsky, must not be limited to the passive role of providing an
indifferent, mirror-like reflection of life and nature; there must
be living personal thought in its depictions, thought lending them
an object and meaning.

In reproducing the relationships of contemporary society in
an artistic form the artist and poet must, like the economist or
sociologist, cultivate either respect for or hatred of this society.
Belinsky demanded that, in truthfully reproducing reality, writers
and scholars should express their judgment of this reality from
the standpoint of the progressive forces of society.

Regarding social interests as the interests of the broad masses
of the people expressed by revolutionary democrats, Belinsky
placed his theory of aesthetics at the service of these interests. He
wrote: “To deny art the right of serving public interests means
debasing it, not raising it, for that would mean depriving it of
its most vital force, i.e., idea. making it an object of sybaritic
pleasure. the plaything of lazy idlers.”#

Belinsky always emphasized that it is= the mission of art to
reproduce life. reality. in its most essential, typical manifestations.
In his essay “On the Russian Novel and the Novels of Mr. Gogol”
he wrole: “. .. real poetry, the poetry of life, the poetry of reality.
and lastly, the true and genuine poetry of our times. Its distin-
euishing feature is that it is true to reality; it does not create
life anew. but reproduces. recreates il, and like a concave mirror,
reflects, from one point of view. diverse phenomena of it, choos-
ing from among them those that are needed for the purpose of
composing a complete, living and integral picture.”+#

In working out the principles of his aesthetics, Belinsky eriti-
cized the idealistic aesthetical views ol Heael. Hegel hased his
theorv of aesthetics on the principle that art is the realization of
the idea of the heautiful. According to this idealistic conception.
art must remain entirelv independent of all human strivings ex-
cept the striving towards the heautiful.

In demanding that art should he inseverably connected with
real life. with the interests of the masses of the people, Belinsky

* See n 431 of this volume.
'" V. G. Belinsky, Complete Works, Russ, ed., 1900, Vol. T, p. 191,
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dealt a crushing blow al idealistic aesthetics. at the theory of “ait
for art’s sake.”

In the review of Lorenlz’s book that he wrote in 1812, Bel-
insky said: “Is it so long ago that aesthetics pursued its own road
independently of history. without contact with it? Even today therc
are still many good people who, repeating the outdated thoughts
of others, very naively assert that art and life go their separate
roads, that there is nothing in common hetween them. and that
art would degrade itself if it descended to contemporary inter-
ests. If by ‘contemporary interests’ is meant the fashions, Stock
Exchange quotations, the gossip and trifles of high society, then,
indeed, art would play an extremely wretched role il it descended
to sympathy with such ‘contemporary interest.” That is what hap-
pened to art in France when it compelled the heroes of ancient
Greece and Rome to indulge in contemporary courl gossip. No,
this is not what we mean by the historical trend in arl: it is
either the modern view of the past or the thought of the age. the
sad reflections or radiant jov of the times; not the interests of an
estate, but the interests of society: not the interests of the stale.
but the intcrests of mankind: in a word. it is universal. in the
ideal and lofty sense of the term. ...

Realism. as interpreted hy Belinsky. presupposes that arl must
be impregnated with lofty ideas. Belinsky denounced all writers
and artists who. calmly and dispassionalely gazing at all that went
on in the world. kepl on ropeating that “happiness lies within us.”
who dreamed of a “transcendental world™ and gave no thought to
the “vanities of thizx world.” where hunger and want prevailed. He
insisted that the writer. like the «cientist. cannot pose as the dis.
passionate observer of events: he must have his own point of view
concerning the phenomena that he depicts.

In his essay “A Discourse on Criticiam™ Belinsky wrote: “What
is the art of our times?-—A judgment, an analvsis of society: con-
sequently, criticism. The thinking element has now merged even
with the artistic——and for our times a work of art is lifeless if it
depicts life only in order to depiet it. without a mighty. subjective
urge that springs from the prevailing thought of the epoch. if it is

* V. G. Belinsky, Complete  Works, Ruse. ed., 1926, Vol XII,
p. 333.
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not a cry of suffering, or a dithyramb of rapture, if it is not a
question, or an answer to a question.”*

Belinsky was the herald of popular literature and art. He re-
garded literature and art as the pulsation of the life of the people,
the expression of its mind in a definite epoch. In Belinsky’s opin-
jon, an author expresses the thoughts, aspirations and sentiments
of the people.

Dcmanding that literature and art should be popular, Belin-
sky always drew a distinction hetwecen the populur and the vulgar.
He was of the opinion that genuinely popular Russian art was
represented not only by the finest examples of the folk art, but
also by the works of the best representatives of the Russian liter-
ature and art of his time (Pushkin, Gogol, Lermontov,
Goncharov, and others) which reflected the numerous aspects of
the life of the people, including that of “educated society,”
in Russia.

Belinsky waged a tireless and relentless struggle against the
anti-popular theories in art, and particularly against the reaction-
ary “art for arls sake” theory. He wrote: “The times of rhymed
rattles have gone. never to relurn; no value is now attached to
cheap sensations and sentimentality: what is now demanded in-
stead of either is profound feelings and ideas expressed in artistic
form, whether in rhyme or not—that makes no difference. To
achieve success in poetry loday. talent alone is not enough—one
must also he educated in the spiril of the times. The poet can no
longer live in a world of dreams: he is already a citizen of the
kingdom of reality of his times: all the past must live in him.
Saciety no longer wants him lo he an enterlainer, but a represent-
ative of its spiritual. ideal life; an oracle who can answer the
most difficult questions: a physician who discovers in himself.
before discovering them in others, the common pains and suffer-
ings. and heals them by reproducing them in poetic form.”##

Belinsky showed that the followers of the “pure art” theory
are the spokesmen of the reactionary forces of sociely. opponents
of all that is new and progressive. He taught progressive workers
in Russian literature and art that only when art serves the people.

© V. G Belincky, Complete Forks, Russ. ed., 1901 Vol. VIT. p 208,
FPOIbid., pp. 82-83.
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only when it is inseverably connected with the life of the masses,
can it be assured of true development.

Belinsky's conception of the lofty social mission of art
slarted the great progressive traditions of Russian literary crili-
cism and realistic aesthetics. Richly impregnated with ideas,
Belinsky's works on aesthetics and literary criticism constitute an
entire epoch in the development of Russian literature and public
thought.

In his speech on the magazines Zvezda and Leningrad Com-
rade Zhdanov said: “Beginning with Belinsky, none of the best
representatives of the revolutionary-detocratic Russian intelligent-
sia recognized ‘pure art,” ‘art for art’s sake’ so-called; they were
the champions of art for the people and emphasized its high in-
tellectual and social significance.” ‘

Leninism inherited this finest tradition of Russian revolution-
ary democracy of which Belinsky was the founder. Soviet art and
Sovict literature have continued and, under new condilions, on
the basis of Leninism, have developed this glorious tradi-
tion: they are devoted entirely to the cause of serving the people;
the finest productions of Soviet art arc permeated with the lofty
ideas of the truly scientific and advanced doctrine of our times—
Leninism. ,

In the speech referred to above, Comrade Zhdanov also said:
‘. ..the best traditions of Soviet literature constitute a continua-
tion of the finest traditions of Russian literature of the nineteenth
century, of the traditions created by our great revolutionary dem-
ocrats—DBelinsky, Dobrolyubov, Chernyshevsky, Saltykov-Shched-
rin—continued by Plekhanov. and scientifically clahorated and
substantiated by Lenin and Stalin.”

<

“+*

Belin=ky was a true Russian patriot. His patriotism was in-
severably bound up with his revolutionary democratism. or rather,
it followed logically from his revolutionary-democratic convictions.
He hated the realities of serfdom in Russia with every fibre of his
being and fiercelv denounced all the pseudo-patriotic defenders
and apologists of patriarchal-feudal hackwardness. He was of the
opinion that the grealest blessing that could he bestowed upon
Russia was the abolition of the old feudal order and the creation
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of a new national economy, state and culture that conformed to
the interests of the working classes of Russia. He combated both
the Slavophile idealization of feudal Russia and the so-called
“humanislic cosmopolitans,” i.e., those writers and publicists
who worshipped everything forcign and slandered the Russian
people by stating that it was incapable of living its own independ-
ent life, that it did not, and could not, have an independent cul-
ture, and so forth.

All his life Belinsky strongly denounced this slavish worship-
ing of things foreign, to which the ruling classes of tsarist Rus-
sia were addicted. He denounced the “aping” by a large section
of “educated society” in Russia of all the West-European habits
and customs, of West-European feudal and bourgeois culture. He
wrote with greal indignation that the Russian nobility were so
infatuated with everything foreign that they forgot the Russian
language, ccased to speak and write Russian.

Belinsky was rightly of the opinion that the shortcomings in
the life and mentality of the Russian people in landlord-serf Rus-
sia were “engrafted vices,” engendered by the hard conditions of
life under the system of serfdom, implanted by alien invaders and
“native” serf-owners.

The finest qualities of the Russian people, said Belin-
sky, are cheerfulness, boldness, resourcefulness, intelligence,
strength of spirit, absence of mysticism and religious contempla-
tion. ability to live and act on a wide scale. diligence, wisdom.
and heroism in the struggle against cnemies. both internal and
foreign.

Belinsky showed that these qualities of the great Russian pco-
ple enabled it 1o defend ils country. freedom and independence
against alien invaders and to create its own national stale and
culture,

“The nationel! spirit.” he wrote referring to the Russian people.
“was always great and mighty: that is borne out by the rapid
centralization of Muscovy, the Mamai Rout, the overthrow of the
Tatar yoke, the conquest of the dark Kazan kingdom, and the re-
generation of Russia, like the phoenix arising from its own ashes,
during the painful interregnum....”*

* See p. 126 of this volume.
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For the Russian people, as well as for the other peoples in-
habiting Russia, Belinsky predicted a great and glorious fulure.
“...we will be poets and philosophers,” he said. “an artistic

people, a learned people and a militant people, an industrial,
i

commercial and social people....”#

Belinsky regarded as the source of the future greatness and glo-
ry of Russia the Russian people, the masses of the working people,
their enormous vital strength and ability to bear the most trying
ordeals of history. their mighty talents and ability to develop
their native culture, their indomitable striving to put an cnd to the
feudal backwardness of Russia and ability to create in their own
country a social order that would hecome the ideal of mankind.

“We Russians,” he wrote. “necd have no doubts as to our
political and state significance: only we. of all the Slavonic tribes,
have formed into a strong and powerful state. and have, both be-
fore and ever since the time of Peter the Greal, come through
many a severe ordeal with flying colouts, have often stood on the
brink of ruin and invariably rode out the storm to reappear upon
its crest in new and greater vigour and strength. A nation that is
not capable of internal development cannot possess such strength

and vigour.™

Belinsky was aware that it would be impossible to do away
with the backwardness of Russia and create a new culture as long
as serfdom existed, and that this could not be achieved under the
sway of the alien colonizer-adventurers who were entrenched in
the state and cultural institutions of tsarist Rus-ia.

He believed that Russia would put an end to her economic and
cultural backwardness and create a progressive civilization by her
own efforts, by the efforls of the masses of the people.

“Yes, we have the national life in us,” he wrote, “we are or-
dained to give our message, our thought to the world; but what
message, what thought. it is too early yet to conjecture. Our grand-
children or great-grandchildren will learn that without any effort
at hard guessing, because that message and that thought will be
uttered by them... w###

* V. G. Belinsky, Complete Works, Russ. ed., 1901, Vol. 1V, p. 321,
t See p. 362 of thic volume.
‘¥ See p. 362-63 of this volume.
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Dreaming of a new, happy life for the Russian people, and for
all mankind, Belinsky gave utterance to a prophetic thought:

“We envy our grandchildren and great-grandchildren who are
destined to see Russia in 1940—standing at the head of the
educated world, laying down the law in science and art and re-
ceiving the reverent Iribute of respect from the whole of en.
lightened mankind.”"*

This ability to look into the distant future of the Russian
people and to forecast the trend of social development cannot be
regarded as scientific foresight. for Belinsky was still unable to
reveal and scientifically define the laws of social development. But
his prophecy followed logically from his profound and realistic
analysis of the reality that surrounded him. from his sincere and
indomitable faith in the great Russian people. in their creative
powers.

Vissarion Grigoryevich Belinsky played an enormously impor-
tant role in the development of nineteenth century Russian revo-
lutionary thought. Of exceptional importance was his letter 1o
Gogol. which became a model for the democralic press of Russia
for many decades. In his article “A Great Secker” S. M. Kirov
rightly observed that Belinsky was “the Moses of Russian public
thought who led it out of the gloomy labyrinth of hare abstrac-
tions on to the beaten track of realism.”

Belinsky’s world outlook reflected the interests and sentiments
of the serf peasants who were fighting for their emancipation. This
was shown by V. L. Lenin in a number of his works. Denounc-
ing the counter-revolutionary scribbling of the contributors
to the symposium Vekhi (Landmarks) in 1909 who tried to be-
little the literary heritage of Belinsky and Chernyshevsky. Lenin
wrote:

“Or, perhaps, our wise and learned authors are of the opin-
ion that the sentimenls Belinsky expressed in his letter to Gogol
were independent of the sentiments of the serf peasant? That the
history of our publicist writings is independent of the anger the

¥ V. G. Belinsky, Comiplete Worlks, Russ, ed., 1926, Vol. XII, p. 224,
{- 1441
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masses of the people fell against the survivals of feudal oppres-
sion 777

This appraisal by Lenin of Belinsky’s world outlook was a
rebuff to bourgeois liberalism and Narodism, which tried to make
capital out of Belinsky’s name and at the same time to misrepre-
sent his world outlook. Both the bourgeois liberal historians of
Russian public thought (Milyukov, Ashevsky and Bogucharsky)
and the Narodnik “historiographers” (Mikhailovsky and Ivanov-
Razumnik) tried to make it appear that Belinsky had been their
ideological father and forebear. The pro-Constitutional-Democratic
professors depicted Belinsky in the image of the bourgeois liberals,
and the pro-Socialist-Revolutionary “historians” depicted him as
an ideologist of the Narodnik persuasion.

The bourgeois Vekhi counter-revolutionaries (Bulgakov, Ger-
shensohn, and others) who came out after the defeat of the 1905
revolution, tried to make it appear that the theories of Belinsky
as well as of Chernyshevsky and Dobrolyubov, had been borrowed
in their entirety from the West, that they expressed “intelligent-
sia moods” and had no roots in the Russian people.

Lenin irrefutably proved that beginning with Belinsky. the
history of Russian democratic literature and publicist writings
reflected the aspirations of the masses of the people of Russia.
their striving to destroy serfdom and establish a democratic sys-
tem in its place.

Lenin showed that Belinsky and his followers. first and fove-
most  Chernyshevsky. represented the revolutionary-democratic
trend in Russia’s historical development, which was sharply op-
posed to the other trend—that of bourgeois and landlord liberal-
ism. Lenin thus stressed the great role played by Belinsky's dem-
ocratic ideas in the struggle against the Russian liberals who
grovelled before tsarism and the serf-owners.

Lenin attached enormous importance to the fact that in 19053-
1907, when democratic ideas became widespread among the masses
of the people, “democratic hooks became a market place product.”
He saw that the liberal bourgeoisic was greatly alarmed by this
fact. On this subject Lenin wrote: “. .. How ‘disturbing!” ex-

* V. L Lenin, “Concerning Vekhi,” Collected Worls, 4th Russ. ed.,
Vol. XVI, p. 108.
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claimed the liberal—who thinks he is educated, but is actually a
filthy. diseusting, fat and smug liberal pig—when he actually saw
thi~ “people” carrying from the market place ... Belinsky’s letter
to Goeol.”

Belinsky was the initialor  of the revolutionary-democratic
movement in Russia. His revolutionary -democratic aclivities were
continued in the fifties and sixlies of the last century by his fol-
lowers and disciples  Chernyshevsky and Dobrolyubov—who used
it as a husis for their theorv of a peasant revolution.

Belincky. the pioneer of utopian socialism and revolutionary
democracy in Russia who boldly expressed the sentiments and
aspirations of the oppressed masse~ of the people. the great pro-
moter of Russian democratic culture who blazed new uails in
literature and art. i~ infinitely precious to the Soviet people.
Jelinsky’s name and splendid works will remain for ever the na-
tional pride of the peoples o1 the Soviet Union.

Vo I Lening “Another Campaign \gainst Demociacy.”™ Collected
B orks, 3rd Russ, ed., Vol. XVI, p. 132,
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LITERARY REVERIES

(AN ELEGY IN PROSE)!

I'll let you have home truths without all ceremonial,

Truth’s worse than any lie. Friend, here’s his testimonial:

To spcak with due respect and gentleness I'm staggered,
with men like these. ...

“Wit Works Woe.” Griboyedo:

Have you good hooks?—No. but we have great
writers.—Then, at least vou have literature?
—On the contrary, we have only a book trade.

Baron Birambeus

DO YOU REMEMBER that blissful time, when a breath of life
scemed Lo have stirred in our literature, when talent appeared after
talent, poem after poem, novel after novel, periodical after period-
ical, almanac after almanac; that splendid time when we were so
proud of the present, so hopeful of the future and, proud of our
reality and still more of our sweet hopes, we were firmly convinced
that we had our own Byrons, Shakespeares, Schillers and Walter
Scolts? Alas! Where art thou, O bon vieux temps, where art thou
fond dreams, seductive hopes! How everything has changed in so
short a time! What a terrible, what a heartbreaking disappointment
alter such a strong, such swect enchantment! The stilts of our liter-
ary athletes have snapped. the straw stage has collapsed on which
golden mediocrity was wont 1o climb, and silenced, mute and van-
ished are those few and slight talents we had so fondly believed in.
We have slept and dreamt of ourselves as Croesuses, to awaken as
Iras. Alas! How aptly do the touching words of the poet fit every
one of our geniuses and semi-geniuses:

Not to blossom hut fade away

In the morn of cloudy days!

Yes—before and today, then and now! Good heavens! Pushkin.
pre-eminently a Russian poet. Pushkin, whose powerful and stir-
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ring songs first wafted to us the breath of Russian life, whose
whimsical and versatile talent Russia so greatly loved and cherished,
to whose melodious notes she listened so eagerly and responded
so lovingly, Pushkin, the author of Poltava and Godunov—and
Pushkin, too, the author of Angelo and other dead and lifeless
tales.? Kozlov, the wistful bard of the suffering monk, who drew
so many tears from the eyes of fair readers, that blind man® who
gave us such harmonious glimpses of his beautiful visions, and
Kozlov the author of ballads and other poems, long and short,
published in the Readers’ Library, of which all that can be said
is that all’s well with them, as has alrcady been noted on the pages
of the Molra! What a difference! We could cite many, too many,
such sad comparisons, such deplorable contrasts. but... in short.
as Lamartine says:

Les dieux ¢taient tombés, les trones étaient vides.

What new gods have fil'ed the thrones vacated by the old ones?
Alas, they have substituted them without replacing them! Previously
our Aristarchuses,! carried away by youthful hopes. under whose
spell everybody lived at one time, used to exclaim in an intoxica-
tion of puerile ingenuous rapture: “Pushkin is the Byron of the
North, the representative of present-day humanity!” Today our in-
defatigable town criers are clamouring loudly on the literary marts®:
“Kuko'nik, the great Kukolnik, Kukolnik is a Byron, Kukolnik is
the valorous rival of Shakespeare! Obeisance to Kukolnik!” Now
all the Baratinskys, the Podolinskys, the Yazikovs, the Tumanskys
and Oznobishins have been replaced by Messicurs Timofeyevs and
Yershovs; on the field of their eclipsed glory now ring the names
of Messieurs the Brambeuses, Bulgarins, Greches and Kalashnikovs
according to the proverb: in a waste every one can be king. The
former either rcgale us once in a while with old tunes to old
measures, or main‘ain a modest silence; the latter exchange com-
pliments, call each other geniuses and cry from the housetops so
that people should hurry to buy their books. We have always been
too immoderate in awarding the laurels of genius, in eulogizing
the corypheuses of our poetry: that is an inveterate vice; at least
the cause of it before was an innocent illusion springing from a
noble source—love of kin; whereas now decidedly everything is
based on self-interest; moreover, we really had something to boast
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of before, whereas now. ... Far from wishing to cast aspersion on
the excellent talent of Mr. Kukolnik we can yet assert without
hesitation that between Pushkin and Mr. Kukolnik there lies an
immeasurable gulf, that Pushkin is to Mr. Kukolnik:

As far as the heavenly star!

Yes—Krylov and Mr. Zilov, Zagoskin’s Yuri Miloslavsky and
Mr, Grech’s The Black Woman, Lazhechnikov’s The Last Page and
Mr. Masalsky’s Streltzi and Mr. Bulgarin’s Mazepa, the stories of
Odoyevsky. Marlinsky and Gogol-—and the stories. if stories they
can be called, of Mr. Brambeus!!! What does this all mean?
What are the reasons for this void in our literature? Or can it
really be that we have no literature? ...

(Continuation promised.)

LITERARY REVERIES
(Continuation )

Pas de grice!

Hugo, “Marion de Lorme”

Yes—ace have no literature!

“What astonishing news!”—I hear thousands of voices in re-
sponse lo my impertinent sally. “And what about our magazines,
unremittingly pursuing for us the quest of European enlightenment,
and our alinanacs, filled with brilliant fragments of unfinished
pocms, dramas and fantasies, and our libraries chock-full with
thousands of volumes of Russian authorship, and our Homers,
Shakespeares. Gocthes, Walter Scotts, Byrons, Schillers, Balzacs,
Corneilles, Moliéres and Aristophaneses? Have we not Lomonosov,
Kheraskov, Derzhavin, Petrov, Dmitriev, Karamzin. Krylov, Ba-
tyushkov, Zhukovsky, Pushkin, Baratinsky, etc.. ete.? What have
you lo say to that?”

This, dear sirs: though I have not the honour of being a baron.
[ am free to have my whims and consequently I stubbornly hold
the fateful belief that despite the fact that our Sumarokov has
greatly outstripped M. Corneille and M. Racine in tragedy, and
M. La Fontaine in fable; that our Kheraskov, in glorifying the
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fame of the Rosses on the lyre. has become the peer of Homer
and Virgil. and under the shield of Vladimir and Ivan® has wormed
his way unscathed into the temple of immortality,* that our Pushkin
has managed in a very bricf space of time to take his place with
Byron and become the representative of humanity; that although
our prolific Faddei Venediktovich Bulgarin, the verilable scourge
and persecutor of evil vices, has been arguing for ten years in his
works that a man comme il faut should not cheat and swindle, that
drunkenness and thievery are unpardonable sins, and whose moral-
satirical (would it not be more correct to say police) novels and
humouristic popular pieces have advanced our hospitable country
a whole century in the matter of moral reformation;? that although
the young lion of our poetry, our mighty Kukolnik, has at his
first bound overlaken the universal genius of the giant Gocthe®
and only at his second has fallen somewhat short of Kryukovsky:
that though our venerable Nikolai Ivanovich Grech (in concert with
Bulgarin) has anatomized and dissected pieccmeal our native
language and presented its laws in his triple-seried grammar— that
authentic tabernacle of the Lord which, except for him, Nikolai
Ivanovich Grech, and his {riend. Faddei Venediktovich Bulgarin.
no profane foot has yet defiled;? the Nikolai Ivanovich Grech who
has never committed grammatical errors in all his life, and only
in his marvellous creation—The Black Woman—on the evidence
of sensitive Prince Shalikov, did he first fall out with his grammar.
apparently having been carried away on the wings of fancy; that
although our Mr. Kalashnikov has thrown Cooper into the shadce
with his magnificent descriptions of the trackless deserts of Russian
America- -Siberia. and the portrayal of her rugged beauties; that
although our genius. Baron Brambeus, with his fat fantastic book!?
has dealt a deathblow to Champollion and Cuvlier. two of the great-
est charlatans and cheats whom ignorant Europe has hitherto been
credulous enough to have regarded as great scienlists, and in canstic
wit has trampled underfoot Voltaire, the world’s supreme wit and
wag; despite. I say. this convincing and eloquent refutation of the
absurd idea that we have no literature, a refutation so cleverly and
forcefully proclaimed in the Readers’ Library by the profound
Asiatic critic Tutunji-Oglu;!1 despite all this. I repeat: we have

- Le., into Mr. Kaidanov's Universal History
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no literature! ... Whew! I'm tired! Let me recover my breath!
‘Though such a long period would make even Baron Brambeus gasp
for breath, and he is a master for great periods.

What is literature?

Some say that the literature of a nation comprises the entire
scope of all its intellectual activities expressed in letters. Conse-
quently. our literature, for example. would comprise Karamzin’s
History and the Histories of Messieurs Emin and S. N. Glinka, the
historical researches of Schlozer. Everts. and Kachenovsky, and
Mr. Senkovsky’s article on “Iceland Sagas.” the physics of Vel-
lansky and Pavlov. and The Destruction of Copernicus’ System
with a pamphlet on bugs and beetles; Pushkin’s Boris Godunov and
some scenes from historical dramas complete with cabbage soup
and vodka, Derzhavin’s odes and Mr. Svechin’s Alexandroida, etc.
If =0. then we do have a literature. and a literature rich in great
names and no less great works.

Others under the word literature understand a collection of a
number of elegant productions, or. as the French say, chef d’vuvres
ede littérature, In this sense. too, we have a literature, for we can
hoast a certain number of works by Lomonosov, Derzhavin.
Khemnitzer. Krylov, Griboyedov, Batyushkov, Zhukovsky, Pushkin,
Ozerov. Zagoskin, Lazhechnikov. Marlinsky, Prince Odoyevsky and
~ome others, But is there a language in the world which does not
possess a modicum of exemplary works of art, though they be only
folk songs? Is it surprising that Russia, which exceeds in territory
the whole of Europe and in population any single European state,
i< it surprising that this new Roman empire should yield a greater
number of talents than. say. a country like Serbia, or Sweden, or
Denmark or other diminutive lands? This is as it should be. and
it v no means implies that we have a literature.

But there is a third opinion. resembling neither of the two
preceding ones, an opinion which claims that literature is the collec-
tive body of such artistic literary productions as are the fruit of the
free inspiration and concerted (though unco-ordinated) efforts of
men, born for arl. living for art alone, and ceasing to exist outside
of it. fully expressing and reproducing in their elegant creations the
spirit of the people in whose midst they have been born and
educated, whose life they live and spirit they breathe, expréssing in
their creative productions its intimate life to its innermost depths and
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pulsation. In the history of such a literature there are not, nor can
there be, any leaps: on the contrary, everything in it is consistent
and natural, there are no violent or forced breaks effected by
extraneous influences. Such a literature cannot be at one and the
same time both French and German, English and Italian. This idea
is not novel: it was expounded long ago a thousand times, There
would seem to be then no reason in repeating it. But alas! How
many common truths there are in our society that have to be re-
peated every day for everyone to hear! In our society, whose literary
opinions are so fickle and precarious, whose literary problems so
dark and puzzling; in our society, where one man is displeased
with the second part of Faust, and another is delighted with The
Black Woman, one rails at the bloody horrors of Lucreziu Borgia
and thousands enjoy the novels of Messieurs Bulgarin and Orlov;
in our society, where the public represents a veritable Tower of
Babel. where

One cries for water-melons

Another for pickled cucumbers;

where, lastly. the laurel wreaths of genius are so cheaply sold and
bought. where every manifestation of shrewdness, abetted by arro-
gance and brazenness, wins for itself loud repute, insolently revil-
ing under a baronial mask all that is great and sacred to
humanity ;12 in our society, where the purchase-deed on a whole
literature and all its geniuses brings thousands of subscribers to a
commercial periodical; where preposterous ravings resurrecting the
forgotten learned opinions of men like Tredyakovsky and Emin,
are loudly proclaimed as universal articles destined to effect a
sweeping change in Russian history?. .. No: you must write, talk,
shout—anyone who has the slightest feeling of disinterested love
of his country, of truth and goodness; I do not say knowledge,
for many deplorable experiences have shown us that in the matter
of truth, knowledge and profound erudition are by no means
identical with impartiality and fairness. ...

And so, does our literature justify the latter definition which
I have cited? To settle this point let us cast a cursory glance at
the progress of our literature from Lomonosov, its first genius,
to Mr. Kukolnik. its latest genius.

(The next sheet will show.)
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LITERARY REVERIES
(Continuation)

La verité! la verité! rien plus que la verité!

“How now, what is this? Not a review, surely?” the alarmed
readers ask me.

Yes, dcar sirs, though perhaps not quite a review, but some-
thing like it. And so-—silence! But what do I see? You make a
wry face, you shrug your shoulders, you shout at me in chorus:
“No, sir, that’s an old trick—you cannot fool us.... We have not
yet forgotten the previous reviews, they made us feel bad enough!
We could probably read out to you in advance by heart every-
thing you are going to preach. We know all that ourselves, as
well as you do. These are not the old times, when men of your
kidney, self-appointed reviewers, could fool us poor readers—
now every one has acquired wits of his own and can torture a
question as well as anyone....”13

What can I say to this unavoidable greeting? Really, I am
completely at a loss.... Well then ... read it, if merely to be-
guile the time—there is nothing to read nowadays, you know, so
this might prove a stop-gap.... Perhaps—strange things happen
sometimes! —perhaps you will find in my brief (did you hear
me—brief!) review things which though not too cunning may
not be too absurd, and if not too novel will be not too thread-
bare. ... Then, surely, truth is worth something too, and impar-
tiality and good inlentions. ... What, you do not believe me? You
turn away, shake your head, wave your hands, stop your ears? Well.
just as you like, you may read it or not; after all, you're free to
do as you please! On sccond thoughts, what am I haggling with you
for? Please don’t be angry—but whether you like it or not, you have
got to read it: what did you go to school for? And so, here goes!

You. my gentle readers, will perhaps expect me, according to
the laudable custom of our very learned and dexterous Aristar-
chuses. to begin my review from the beginning of all beginnings—
from the eggs of Leda, in order to show you how Russian liter-
ature was influenced by the creation of the world, the fall of
Adam, then Greece, Rome, the great migration of nations, Altila.
chivalry, the crusades, the invention of the compass, gunpowder
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and the printing press, the discovery of America, the Reforma-
tion. the Thirty Years’ War. and so on and so forth? Or perhaps
you have become alarmed in earnest, expecting me, without any
show of ceremony, to seize you by the collar, drag you on board
John Bull and fly, as on a magic carpet, straight to India, to that
wonderful cradle of humanity. that lovely land of the Himalayas.
elephants. tigers. lions, hoa constrictors, monkeys, gold, jewels
and cholera; you pethaps may think that I will expound to you
the contents of the Ramayana and Mahabhdarata, describe the
matchless beauties of Sdkuntald, unfold before you all the riches of
this copious and Javish mythology of the priests of Mahadeva and
Siva and dilate, by the way, on the striking resemblance belween
Sanskrit and Slavonic? No. my dear sirs, deceive not yoursclves
with such flattering hopes; they will not be realized, forumately
for you, I believe; for—I frankly admit—the holy writings of
the Vedas are all Greek to me, and 1 have never looked upon
Hindoo poems or plays even in a translation. Neither nced you
expect that from the hanks of the sacred Ganges I will lead you
to the luxuriant banks of the Tigris and Euphrates, where infant-
man smashed the idols and worshipped fire; do not expect me
with rude hand to tear the virgin veil from the mysteries of the
ancient Magi or priests of Osiris and Isis on the banks of the
swollen Nile; do not imagine that I shall lure you in passing
into the deserts of Arabia. there to interpret to you the scven
golden poems of the Mo'ullagit amid the sandy ocean, by a
babbling spring. in the shade of a broad-leafed palm. True, 1
know the way to those couniries no worse than do all our other
reviewers; but 1 am afraid to set out with you on such a long
journey: T should be sorry to see you getting tired or losing your
way. Neither will you hear me speak of Greece and of her elegant
and rich literature, and eternal Rome, too, will I pass in fateful
silence. No—you need have no fear! I will not imitate our past.
present and. possibly. future reviewers, who always begin after a
single pattern. from the eggs of Leda, and end up in nothing at
all; who. tired of their own protracted and modest silence, strain
their mental faculties and pour out of their heads all at once the
whole inexhaustible stock of their vast and diverse knowledge and
crowd it on a few small pages of an accommodating magazine or
almanac —I do not wish to disturb the bones of Homer and Virgil.
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Demosthenes and Cicero and their like. They are plagued enough
without me, poor fellows. I shall not only make no attempt to
delve into the question as to what genre the carliest poels used
when Lhey started to write or sing, hymns or prayers; 1 shall
not even play you a prelude on the literature of the middle and
new ages, but will start straightaway with Russian literature.
More than that. I shall not even dwell on classicism and romanti-
cism, blessed be their memory!

Well. decide for yoursclves, dear readers!—am I not a queer
fellow, really? Is it possible indeed that one should take upon
himselt such an important officc as that of a reviewer and not
avail himself of such an excellent opportunity of displaying his
profound learning, borrowed from Russian periodicals, of express-
ing a muliitude of shining, harsh, albeit all too familiar and
sickening truisms, seasoning this mixture, this hotchpotch with a hint
of this, that and the other, sprinkling it with puns, arraying it in
a motley kaleidoscopic style. even in defiance of common sense!. ..
What, you look surprised, dear sirs? But did I not tell you:
read it, you may not repent it.... Think it over, and meanwhile
let me repeat, to your great chagrin, that there will be nothing of
the kind-——and if you want to know why, read further and wonder.

Firstly. because T do not wish lo afflict you with a fit of
vawning. from which I suffer pretty badly mysclf.

Secondly, because I do not want to act the charlatan, that is,
speak presumptuously of what I do not know. or. if T do, only
very confusedly and dimly.

Thirdly, because it is all very well in its proper place, but
has not the slightest bearing on Russian literature. the subject
of my review—I hope to do the trick in a much simpler way.

Fourthly. because I firmly bear in mind the wise maxim of
our erstwhile critic of blessed memory, Nikodim Aristarchovich
Nadoumko, that “it is silly to unfold a nautical chart when cross-
ing a pool in a canoc.” Say what you like, but I am prepared to
swear that the deceased spoke the truth. There was a time when
every one stopped his ears to the latler’s irrcverent thrusts at
the geniuses of that day, and now every one is sorry that there
is nobody to raise a little scare among the geniuses of today:
the world is hard to please! However. I said that by the way,
@ propos—now I hasten to begin.
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The French call literature the “expression of society”; that
definition is not mew: we have met it long ago. But is it just?
That is another matter. If we are to understand by the word
society a select circle of high'y educated people or, in short,
fashionable society, the beaw monde, that definition will have a
specific meaning and significance, even a profound significance,
but only with the French. Every nation, according to its charac-
ter, formed by locality, by the unity or diversity of the clements
which have gone to make up i's life, and the historical conditions
under which it proceeded, plays its own specific role assigned
to it by Providence in the great family of mankind, and contrib-
utes its share to the common treasure of its achievements in the
field of self-improvement; in other words, every nation is the
expression of some single aspcct of the life of mankind. Thus.
the Germans have taken possession of the boundless realm of spec-
ulation and analysis, the English are distinguished for their prac-
tical activities, the Italians for their artistic proclivities. The
German applies to everything a common view, deduces everything
from a single principle; the Englishman navigates the seas, lays
roads, builds canals, trades with the whole world, establishes
colonies and relies in everything on experience and calculation;
the life of the Italians in former times was love and art, art
and love. The French have a predilection for life, a life that
is practical, ebullient, restless and for ever in motion. The Ger-
man creates thought, discovers new truth; the Frenchman makes
use of it. lives it, spends it, so to speak. The Germans enrich
mankind with ideas, the English with inventions ministering to
the comforts of life; the French give us the laws of fashion,
prescribe the rule of etiquette. courtesy and good breeding. In
a word. the life of the Frenchman is socicty life. the drawing
room; the drawing room is his milieu, wherein he displays the
brilliance of his mind, knowledge, gifts, wit and education. To
the French a ball, a social gathering is what the forum or Olympic
games were to the Grecks; it is a battle royal, a tournament,
which is a contest not of arms but of in‘ellect, witticism, culture
and education, where ambition is foiled by ambition, where many
a lance is broken and many a victory won and lost. That is
why no other nation can vie with the French in that sociability,
that elegant dexterity and courtesy of expressing which in words
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only the French language is capable; that is why all the efforts
of European nations to equal the French in this respect have al-
ways proved futile; that is why all other societies have ever been
and always will be merely ludicrous caricatures, pitiful parodics,
malicious epigrams of French society; that is why, I say, the
definition of literature as an “expression of society” is so pro-
found and truc with the French. Their literature has always been
a true reflection, a mirror of society, has always gone hand in
hand with it, oblivious of the mass of the nation, for their so-
ciety is the supreme manifestation of their national spirit, their
national life, For French writers society is a school where they
learn the language and borrow a system of opinions, and which
they portray in their works. Quite different is it with other na-
tions. In Germany, for example, it is not the rich man or one
admitted to the best houses and brilliant society who is the
learned man: on the contrary, the genius of Germany prefers the
garret of the poor, the modest lodging of the student, the wretch-
ed dwelling of the pastor. There everybody writes or reads,
there the pub'ic is numbered in millions, and writers in thou-
sands; in a word, litcrature there is not the expression of so-
ciety, but that of the people. In the same way, though not for
the same reasons, the literature of other nations, too, is not an
expression of society, but an expression of the national spirit;
for there is not a single nation whose life is manifested pre-
eminently in society, and it may be affirmed that France is the only
exception in this respect. And so, literature must necessarily be
the expression. the symbol of a nation’s inner life. It is by no
means its definition, though one of its most essential attributes
and conditions. Before 1 speak of Russia in this connection I
deem it necessary to expound here my conceptions of art in gen-
cral. I want the reader to see the point of view from which I
regard a subject I have presumed to pass judgment on, and for
what reasons I understand things in this particular way and not
in any other.

The whole infinite, beautiful, divine world is nothing but
the breath of a single, eternal idea (the idea of a single, eter-
nal God) manifesting itself in innumerable shapes as a great
spectacle of absolute unity in infinite diversity. Only the ardent
feeling of a mortal can, at its lucid moments comprehend how
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great is the body of this soul of the universe, whose hearl is
formed by immense sups, its veins by Milky Ways and its blood
by the pure ether; for this idea there is no reposc: it lives per-
petually. that is. it perpetually creates in order to destroy, and
destroys iu order to create. It is incamate in the radiant sun, in
the magnificent planet, in the errant comet; it lives and breathes
in the turbulent ebb and flow of the ocean tides and violent desert
storms, in the murmuring of leaves and the babbling brook. in
the roar of the lion and the tears of the babe, in the smile of
beauty, in the will of man. in the harmonious creations of gen-
ius. ... The wheel of time revolves with incredible speed; in the
boundless expanses of the heavens luminaries go out like extinct
volcanoes. and new omes light up; on the earth families and
generations pass away to be replaced by new ones, death destroys
life, life destroys death: the forces of nature struggle and war
with each other and are appeased by intervening forces, and
harmony reigns in this eternal ferment. in this struggle of el-
ements and substances. And so—the idea lives: we can clearly
see it with our feeble cyes. It is wise, for it is all-prescient and
keeps everything in equilibrium; it sends fertility in the wake
of the floods and lava, the sweet pure air afler the devastating
thunderstorm; it has domiciled the camel and the ostrich in the
sandy wastes of Africa and Arabia, and the reindeer in the icy
wastes of the North. There is its wisdom, there its physical being:
where. then, is its love? God created man and endowed him with
mind and senses o0 that he may cognize this idea with his own
mind and perception. so that he may be married 1o its life in a
warm and living sympathy and share its life in a feeling of infi-
nite, creative love! And so, it is not only wise. but loving! De
proud. he proud. man. with thy lofty destination; but forget not
that the divine idea which has begotten thee is just and equitable,
that it has endowed thee with mind and volition which place thee
ahove all creation, that it lives within thee. and life is action.
and action struggle; forget not that thy infinite, supreme felicity
consists in the dissolution of thy Self in the feeling of love. So
there are these two roads. two inescapable paths: forswear thyself.
suppress thy egoism. trample underfoot thy self-interested Fgo.
breathe for the happiness of others. sacrifice all for the weal of
thy neighbour. thy country. for the good of mankind, love truth
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and goodness not for the sake of reward, but for the sake of
truth and goodness, and suffer under a heavy cross to merit thy
reunion with God, thy immortality, which must consist in the
destruction of thy selfhood, in a feeling of infinite delight!...
What? Thou durst not? That deed fills thee with dismay, it
seems beyond thy strength? Well, then here is another path which
is wider, less disturbing, easier: love thyself more than anything
on earth; shed tears, perform kindness only for the sake of profit;
fear not evil when it bringeth thee advantage. Remember this rule:
it will assure you comfort everywhere! If thou art born among the
great ones of the earth, bend thy spine, crawl like a snake among
tigers, hurl thyself like a tiger upon sheep, ravage, oppress, drink
blood and tears, weigh down thy brow with laurel wreaths, stoop
thy shoulders beneath the burden of unearned honours and titles.
Gay and brilliant will be thy life; thou wilt not know the mean-
ing of cold or hunger, oppression or insult, all will quake before
thee, everywhere thou wilt meel obedience and servility, flattery
and praise, and the poet will dedicate to thee an epistle and ode
in which he will compare thee to the demigods, and the journalist
will clamour from the housetops that thou art the protector of
the weak and orphaned, the pillar and prop of the mother coun-
try, the right hand of the Sovereign! What matter it that thy soul
will be torn every minute by a dreadful, bloody drama, that thou
will be in perpetual conflict with thyself, that thy soul will lan-
guish from too much heat and thy heart from too much cold, that
the wails of those thou hast oppressed will haunt thee during thy
rounds of pleasures and on the soft couch of sleep, that the
wraiths of those thou hast ruined will revisit thy sickbed, will
perform a hellish dance around it and make merry with frenzied
laughter over thy last anguish of death, that to thy eyes will open
a horrible scene of moral destruction beyond the grave, of ever-
lasting torment! ... Ah, my dear man. thou art right: life is a
dream and will pass before one knows it!... But then thou wilt
have lived merrily, ate sweetly, slept softly, wielded authority
for a time over thy ncighbours, and surely that is worth some-
thing! And if, at thy birth, nature has placed on thy brow the
stamp of genius, given thce the pregnant lips of the prophet and
the sweet voice of the bard. if the fates that rule the world have
destined thee to he a mover of mankind. the apostle of truth and
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knowledge, then again there are two inescapable roads before
thee. Sympathize with Nature, love and study it, create disinter-
estedly, toil wi.hout reward, open the soul of thy neighbours for
receiving the impress of the good and the true, expose sin and
ignorance, bear the persecutions of the wicked, eat thy hread
drenched with tears, and do not withdraw thy pensive gaze {rom
the beautiful fond sky. It is hard? Painful?... Well, then trade
thy divine gift. place a price on every prophetic word God sends
thee in hallowed minutes of inspiration: thou wilt find buyers,
they will pay generously, and thou but lay the flattering unction
to the soul, learn to bow thy crowned head in the dust, forget
fame, immortality, posterity, and be content if the obliging hand
ot a mercenary journalist will proclaim thee a great poet, a gen-
ius, a Byron. a Goethe! ...

Such is the moral life of the eternal idea. Its manifestation
is the struggle belween good and evil, love and egoism, like the
monomachy of contractive and expansive forces in physical exist-
ence, There is no merit without strife, no reward without merit,
and no life without action! Mankind represents what the individ-
uals repre-ent; it struggles every minute, and every minute im-
proves itself. The torrent of barbarians that flooded Europe from
Asia resurrected life instead of suppressing it and renovated the
decrepit world; powerful nations sprang up from the decayed
corpse of the Roman empire and became the vessels of bencfac-
tion. What are the campaigns of Alexanders, the restless activity
of Caesars and Charleses but the movement of the eternal idea
whose life consists in incessant activity?

What then is the purpose and aim of art? To portray, to re-
produce in words. sounds, lines and colours the idea of the uni-
versal life of nature: such is the sole and everlasting theme of
art! Poetical inspiration is the reflection of the creative forces
of nature. Hence the poet, more than any one else, should study
nature, both physical and spiritual, entertain for it affection and
sympathy; more than any one should he be pure and chaste of
soul; for one may tread its sanctuary only with bare feet and
cleansed hands, with the mind of a man and the heart of an in-
fant. for only such shall inherit the kingdom of heaven, for only
in the harmony of mind and sentiment lies the supreme perfection
of man! The greater the genius of the poet, the deeper and wider
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does he embrace nature and the more effectively does he present it
to us in its highest aflinity and life. If Byron has plumbed the
depths of horror and pain, if he has apprehended and expressed
only the anguish of the heart, the inferno of the soul, it
means that he has apprehended only one aspect of the universe’s
existence, that he has torn out and shown us only one of its
pages. Schiller has disclosed to us the secrets of heaven, shown
us only the beautiful side of life as he understood it, sung to us
only his cherished thoughts and dreams: life’s evil he has shown
us either wrongly or distorted by exaggeration; Schiller in this
respect is equal to Byron. But Shakespeare, the divine, the great,
the peerless Shakespeare, has apprehended all of hell and earth
and heaven: king of nature, he has taken equal tribute of good
and bad, and obtained a glimpse, in his inspired clairvoyance,
of the throbbing pulse of the universe! Each of his dramas is a
world in miniature; he has not, like Schiller, favourite ideas and
favourite heroes. See how heartlessly he laughs at poor Hamlet,
endowed with the purpose of a giant and the will of a child,
who stumbles at every step beneath the burden of voluntary deeds
beyond his strength!... Ask Shakespeare, ask that king of wiz-
ards—what made him create Lear a doddering half-crazed old
man instead of the ideal of a tender parent, as Ducis or Gnedich
have done; why has he represented Macbeth as a man who be-
came villain through weakness of character and not through a
penchant for evil, and Lady Macbeth a villainess through senti-
ment; why has he made Cordelia a tender, loving daughter with
a soft womanly heart, and endowed her sisters with the furics of
envy, vanity, and ingratitude? He would tell you in reply that
that is how things happen in the world, that it cannot be other-
wise! Yes! That impartiality, that coldness of the poet, who
seems to say: so it was, but what care 1!—is the acme of artistic
perfection, it is true creative genius, the lot of the chosen few,
of whom it is said:

Living at one with nature, he knew

The message of murmuring showers;

He heard the fond whisper of leaves to the dew,
He suffered the chill of the flowers.

The book of the heavens was cpen to him;
The waves of the seashore had spoken to him.!4

2—1441
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Indeed, can one positively call this or that thing beautiful and
the other ugly? ... Is it not one and the same divine spirit that has
created the genile lamb and the bloodthirsty tiger, the graceful
steed and the hideous whale, the beautiful Circassian girl and the
ugly Negro? Does it love the dove more than the hawk, the
nightingale more than the toad, the gazelle more than the reptile?
Then why must the poet describe only what is beautiful, what
appeals to the heart and emotions? If Han d’lslande has a place
in nature then I really cannot see why he is worse than Karl
Moor or even Marquis von Posa. I love Karl Moor as a man,
worship Posa as a hero and abhor Han d’lslande as a monster,
but as creations of fantasy, as particularities of general life, they
look all equally beautiful to me. If the poct describes, after the
style of a Sue,!8 only what is horrible and evil in nature, it proves
that his outlook is narrow, that his crealive genius is shaliow,
but does not by any means reveal him to be a bad, immoral per-
son. But when he tries in his works to make you look at life
with his eyes, he is no longer a poet but a thinker, a bad, ill-
intentioned thinker, deserving to be held up to cxecration, for
poetry has uo purpose beyond itself. So long as the poet involun-
tarily follows the momentary flash of his imagination, he remains
moral and remains a poet; but as soon as he sets before himself
a purpose, a theme, he becomes a philosopher, a thinker, a moral-
ist, he loses his magic power over me, breaks the spell, and com-
pels commiseration if he possesses true talent and pursues a
laudable aim, and scorn if he attempts to enmesh my soul in the
tenets of evil thoughts. Do you like Derzhavin’s ode God? But the
same Derzhavin wrote The Miller.® You censure Pushkin for the
license he frequently indulges in in Ruslan end Ludmila? But the
same Pusbkin gave you Boris Godunov. Why such contradictions in
their artistic trend? Because they very well remember the maxim:

Now ardent seek the life of splendour,
And strive each moment to prolong;
To each impassioned challenge render
The answer of responsive song.

Yes, art is the expression of the great idea of the universe in
its endless diversity of phenomena! It has been splendidly said
somewhere that a novel is a brief episode from the endless poem
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of human destinies! This definition of the novel applies to all
genres of artistic productions. The entire art of the poet should
consist in placing the reader at such an angle of vision from
which he could view all nature in diminution, in miniature, like
the world on a map, giving him to feel the breath of that life
which animates the universe, imparting to his soul the flame that
warms it. The enjoyment of the beautiful should consist in a
momentary obliteration of our Ego, in a lively sympathy with
the universal life of nature; and the poet will always achieve this
noble aim if his production is the fruit of a lofty mind and ar-
dent feeling, if it flows freely and spontaneously from his soul.

(Still not the end.)

LITERARY REVERIES
(Continuation)

Though born with the idea that every country’s finer,

A little we might take from our good friends in China,

Of their most wise contempt for ways that aren’t their own.
When shall the foreigner have ceased his endless sermons,
That even if by our speech alone,

Our good, our clever folk may tell us from the Germans.

“Wit Works Woe." Act Il

And so, we now have to decide the following point: what is
our literature—an expression of society or an expression of the
national spirit? The answer to this question will be the history
of our literature and, incidentally, the history of the gradual
evolution of our socicty since the times of Peter the Great.
Kecping true to my word, I will not deal with the beginnings of
literature among all the nations and the history of its devel-
opment, for that should be a commonplace to every reading
derson,

Every nation, by the inexorable law of Providence, must ex-
press, by its life, some single aspect of the life of all mankind;
otherwise that nation does not live, but vegetates, and its exist-
ence serves no purpose. One-sidedness is bad for every man, par-
2k
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ticularly for mankind. When the whole world became Rome,
when all the nations began to think and feel the Roman way, the
progress of the human intellect was interrupted, for it no longer
possessed an aim, for it believed it had set up the Pillars of Ter-
cules in its realm. The wearied lord of the world reposed on his
laurels: his life had come to an end with the termination of his
activity, the pursuit of which was exhibited only in libertine or-
gies. He commilted a terrible mistake in thinking that there was
no world, no light, no civilization, outside Rome, who had in-
herited the treasures of Greek culture by virtue of the right of
the conqueror! What a disastrous delusion ! It was one of the
principal causes of the moral demise of this great colossus, For
the renascence of mankind it needs must be that amidst this chaos
of death and decay there should sound the blessed word of the
son of man: “Come unto me, all ye that labour and are heavy
laden, and I will give you rest.” It needs must be that hordes of
barbarians should destroy that colossal power, segregate it with
their sword into a multitude of powers, receive the word and go
each its owi. way to a common goal. .

Yes—only by traversing different paths can mankind achieve
its common goal; only by living its original life can each nation
contribute its share to the common treasure. What does the origi-
nality of a nation consist in? It consists in a specific mentality and
outlook, in religion, tongue and especially customs peculiar to
that one nation. All these circumstances are exceedingly impor-
tant, intimately connected and interdependent, and all originate
out of a single common source—the primary cause—climate and
locality. Among these distinguishing features of every nation
customs probably play the most important role and constitute its
most characteristic trait. It is impossible to imagine a nation
without religious notions vested in forms of divine worship; it is
impossible to imagine a nation that does not possess a single lan-
guage common among all social estates; still less is it possible to
imagine a nation possessing no characteristic customs of its own.
These customs comprise manners of dress, the explanation of which
is to be found in the country’s climate; forms of domestic and pub-
lic life, whose origins are latent in the nation’s creeds, superstitions
and beliefs; of forms of intercourse among indivisible states. whose
nuances are rooted in civil enactments and differences of social es-
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tates, All these customs are fortified by tradition, consecrated by
time, and go down from family to family, from generation to gen-
eration as the heritage of descendants from ancestors. They con-
stitute the physiognomy of the nation, and without them the nation
is a form without features, a figment and a dream. The younger a
nation, the more striking and colourful are its customs, and the
more importance does it attach to them; time and education
adapt them to the common level; but they can change only stead-
ily, imperceptibly, and one at a time. The nation itself must
voluntarily relinquish some of them and accept new ones; but
even here there is struggle and mortal combat, there are Qld
Believers and dissenters, classics and romanticists. The nation
strongly cherishes its customs as its most sacrosanct possession,
and any attempt at their sudden and determined reform without
its acquiescence it regards as an attempt on its existence. Look
at China: there a mass of people confess several different faiths;
the highest social estate, the mandarins, confess none, and perform
religious rites merely for the sake of decorum; but what unity
and community of customs they have, what independence, what
specific and pcculiar character! How tenaciously they cling to
them! Yes, customs are a sacred matter, inviolable and subject
to no power other than the force of circumstance and the progress
of enlightenment! The utterly depraved person, of the most in-
veterate vice, who reviles everything that is holy, submits to custom
even though he may inwardly deride it. Destroy customs suddenly
without immediately replacing them, and you will destroy all the
props, break all the ties of socicty, in a word. you will destrov the
nation. Why is that so? For the same reason that the fish feels
at home in the water. the bird in the air, the beast on the earth
and the vermin in the earth. A nation violently introduced into an
alien sphere resembles a man tied hand and foot and whipped
to make him run. Any nation may borrow from another, but it
necessarily places the impress of its own genius on these lnans
which assume with it the character of imitation. It 1s this striving
for independence and originality, displayed in devotion to native
customs, that constitutes the cause of mutual enmity among un-
sophisticated infant nalions. For reasons such as this the Russian
used to call the German a heathen, while the Turk even now
holds every Frank to be unclean and will not eat with him from
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the same dish: religion in this case does not play a paramount
part.

In the east of Europe, on the borderline of the two parts of
the earth, Providence has settled a nation that differs sharply
from its western neighbours. Its cradle was the radiant South;
the sword of the Asiatic-Russ gave it its name; moribund Byzan-
tium bequeathed to it the beneficent word of salvation; the chains
of the Tatar held together its disunited parts in a strong bond,
the hand of the khans scaled them with that nation’s own blood;
Ivan III taught it to fear, love and obey its tsar, forced it to
look upon the tsar as Providence, as sovereign fate, meting out
punishment and mercy at his own single will and admitting above
himself the single will of God. And that nation became as cool
and calm as the snows of its native land when it lived peacefully
in its hut; as swift and terrible as the heavenly thunder of its
brief but blazing summer when the hand of the tsar pointed out
the enemy; as reckless and riotous as the blizzards and storms
of its winters when it held wassail; as sluggish and lazy as the
bear of its primeval forests when it had plenty of bread and home-
brew; as intclligent, shrewd and cunning as the cat, its domestic
penate, when necessity becomes the mother of invention. It stood
stoutly for the church of God, the faith of its forefathers, and
was staunchly true to its royal “little father,” the orthodox tsar;
its favourite saying was: we all are God’s and the tsar’s; God
and the tsar, the grace of God and the grace of the tsar were
mingled with it into a single concept. It jealously guarded the
crude and simple ways of it ancestors and honestly believed
foreign ways to be devilry. Beyoud this the poetry of its life did
not extend: for its mind was sunk in quiet slumber and had never
ventured outside its conventional precincts; for it had never bent
the knee to Woman, of whom its proud and savage force de-
manded slavish submission and not sweet reciprocity; for its
life was a monotony, enlivened only by boisterous games and the
daring hunt; for war alone stirred the whole power of its cold,
iron soul, for only the sanguinary riot of battle gave it unbrid'ed
scope and full play. This was an original and characteristic life,
but one-sided and isolated. At a time when the active, ebullient
life of the older representatives of the human race was moving
onwards in an incredible medley, not one of this nation’s wheels
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was caught in the springs of its movement. And so, this nation
had to join in the common life of mankind, form a part of the
great family of the human race, And then there appeared a tsar
among this nation, a tsar great and wise, gentle without weakness,
stern without tyranny;'7 he was first to perceive that German
people were not infidels, that they had much which would be
useful to his subjects, too, and much they could well do without.
And he began to show marks of kindness to people from Germany
and to invite them to his table, and bade his people learn their
clever artifices, He built himself a little boat and had intended to
put to sca, that sea which to his people was still an awe-inspir-
ing mystery; he bade comedians from foreign lands amuse his
voyal majesty, at the same time sternly forbidding the orthodox
Russian, under pain of losing his nose, to sniff tobacco, that foul
and accursed herb. It may be said that in his days Rus for the
first time tasted the flavour of foreign ways, hitherto never seen
nor heard of. Then that good tsar died and the throne was as-
cended by his young son ® who, like the doughty knights of Vladi-
mir's days, had in his childhood hurled hundred-peoded maces
above the clouds. twisted them in his hands and broken them across
his knee. He was the incarnate power, the incarnate ideal of the
Russian people in the aciive moments of his life; he was one of
those giants who lified the globe of the world on their shoulders.
His iron will, which admitted no impediments, knew only one
aim—the welfare of the nation, He decided upon a great plan,
and for him to decide was to act. He had seen wonderful and
amazing things in foreign lands and decided to transplant them
to his native soil, refusing to consider the fact that this soil was still
too hard for foreign plants. that the Russian winter would not be
congenial to them; he had seen the fruits of age-old civilization and
wanted them appropriated for his people in a single minute. The
thought conecived. the word is given, the deed done: the Russian
does not like to wait. Well, Russian, begirt thyself, by Tsar’s com-
mand, by bovar’s demand, by German brand. ... Avaunt. ye vener-
able and bushy beards! Farewell, too, ye simple and nohle crowns
of hair which went so well with those time-honoured beards! You
have been displaced by enormous wigs besprinkled with flour!
Farewell, ye long-skirted cloaks of our boyars. in'aid and em-
broidered with silver and gold! You have been superseded by caf-
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tans and vesls with breeches and Hessian boots! Farewell you,
too, lovely poetic sarafans of our boyar ladies, and you muslin
smocks with broad sleeves, and you, tall pearl-studded head-
dress—simple, charming habit that so well suited the high hosoms
and bright colour of our fair-skinned and blue-eyed beauties! You
have been substituted by robes with hoop-petticoats and enor-
mous trains! Paint and powder, please make way a little, give
room to the black beauty-spot! Farewell, too, you mournful Russian
songs, and you, noble and graceful folk dance: our beauties will no
longer coo like doves, nor sing like the gushing nightingale, nor
float in stately measure! No! Arias and romanzas have become the
fashion, with the invariable upper notes on:

...My God! Into my golden chamber come!

the picturesque posing of minuets, the voluptuous whirl of
walizes. . ..

And everything spun in a whirl. swept along in a headlong
race. It seemed as if Ras in thirty years wished to make up for
centuries of immobility. As by the wave of a magic wand the
little boat of tsar Alexei was transformed into the formidable fleet
of the Emperor Peter, the unruly retinues of the Streltzi into well-
formed regiments. At the walls of Azov the glove was thrown to
the Porte: Woe to thee crescent moon! The disgrace of the battle
of Narva was cruelly avenged on the fields of Lesnaya and the
hanks of the Vorskla: praised be Menshikov, praised be Danilich!
Roads and canals were cut through the virgin soil of Russia and
trade began to stir; hammers began to beat and looms to rattle:
industry came to life! :

Yes—much was accomplished that was great. useful and glo-
rious! Peter was quite rieht: he could not afford to wait. He knew
that he would not live twice, and so he hastened to live. and for
him to live was to create. But the people thought otherwise. It
had long been sleeping when suddenly a mighty hand roused the
giant from his sleep: he opened his heavy lids with difficulty
and was astonished to see that foreign customs had invaded his
home, like uninvited guests, without taking off their boots. without
bowing before the holy icons or saluting the host; that they had
seized him by the beard, which was dearer to him than his head, and
plucked it out; stripped off his majestic raiment and clad him
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in motley, marred and mutilated his virginal language and
insolently desecrated the sacred customs of his forcfathers, out-
raged his fondest beliefs and cherished customs: he saw and stood
aghast.... It was awkward, uncustomary, uncomfortable for a
Russian to go about with his hands thrust into his pockets; he
ctumbled when coming up to kiss a lady’s hand, and fell when he
tried to make a decent show of scraping. Having borrowed the
forms of Europeanism he merely became the parody of a Euro-
pean. Enlightenment, like the glowing word of expiation, should
he reccived in prudent degrees, by carnest persuasion, without
insult to sacred, ancestral customs: such is the law of Providence!
...Delieve me, the Russian people has never been a sworn
enemy of enlightenment, it was ever ready to learn; but it had
to begin its schooling from the alphabet and not from philos-
ophy, from the school and not the academy. The beard has
not been an impediment to star-gazing: they know that in
Kursk.1?

What was the outcome of it all? The mass of the people stub-
bornly remained what it was before; but society steered ils course
along the path on which the strong hand of genius had launched
it. What kind of society was it? I will not dilate on it: read The
Minor, Wit Works Woe, Eugene Onegin. The Nobles at Elections
and Lazhechnikov’s new novel, when it sees light of day: read
them, and you will know it better than I....

Then, at least, give us your review of Russian literature which
you promise in every issue of the Molva and which we have not
el eyes on yet! Judging by these elaborate preliminaries we
shudder to think that it will be longer and duller than Baron
Brambeus’ Fantastic Journey.

I do not know myself, dear readers, how long it will be.
Perhaps it will turn out to be a laughable littlc monster: a hut
on chicken’s legs, a hop-omy-thumb tsar, an elfin beard, and a
head like a tun. It cannot be helped, I am not the first and not
the last; it has become the fashion with us. However, if my prelim-
inaries have not damped your intercst in the conclusion, if you
have as much patience to read as I have to write, you will see
the beginning, and perhaps the end, of my review.

(Following.)
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LITERARY REVERIES
(Continuation)

Onward, onward, my tale!
Pushkin

And so, the nation or, belter to say, the mass of our people
and society went separate ways. The former retained its pristine,
rude and half-savage mode of life and its me'ancholy songs in
which it poured out its heart in grief and joy; the latter appar-
ently underwent a change if not an improvement, forgot everything
Russian, forgot even how to parler Russian; forgot the poetic
lore and legends of its native land, those beautiful songs full of
a deep sadness, sweet yearning and boisterous revelry, and begot
itself a literature which was a faithful mirror of itself. It should
be observed that both the mass of the people and society split up,
especially the latter, into a multitude of species and degrees. The
former evinced certain signs of life and movement among the
social estates having direct relations with society, among the estates
of townsfolk, artisans, petty tradesmen and manufacturers. Neces-
sity and the competition of foreigners who had settled in Russia
made them active and enterprising when it was a matter of profit;
forced them to shake off old habits of sloth 'and the supineness
induced hy the amenities of the old Russian stove, and roused a
striving after improvement and the innovations hitherto so odious
to their mind; their fanatical dislike of Germans abated from day
to day and has now disappeared entirely; they have even managed
to obtain a sort of education and cling ever more strongly to the
wise maxim bequeathed them by their ancestors: instruction is
light and ignorance is darkness. This promises well for the future.
the more so that these estates have not lost caste by a wit and
have preserved théir national features. As for the lower stratum
of society, viz., the middle estate, it has in turn divided up into
numerous categories and genera, among whom the most prominent
place, by virtue of their majority, is occupied by the so-called
commoners. This estale more than any other defeated the hopes
of Peter the Great: it always purchased learning with brass far-
things and applied its Russian sagacity and shrewdness to the rep-
rehensible pursuit of interpreting the royal ukases; in learning
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how to bow and kiss the hands of ladies it did not unlearn the
nerformance with noble hands of ignoble corporal chastisement.
The upper class of socicly, on the other hand, plunged headlong
into imitation, or rather mimicking, of foreigners....

But that is not the point. The muses are said to be fond of
quiet and fear the clash of weapons; that is sheer fallacy! However
that may be, the reign of Peter was rife with nothing but sermons,
which have survived only in the memory of scientists and not
of the people; for these chequered, mosaic flowers of speech, or
rather confusion of speech, were nothing but a noxious graft from
the blighted tree of Catholic scholasticism of the Western clergy,
and not the live, convincing voice of the holy truths of religion.
This has not yet been properly examined and appraised with us.
If we are to believe the utterances of our literary tcachers we
almost surpass the European nations in religious rhetoric. I will
not undertake to pass judgment, for I merely mentioned the fact
in passing, @ propos as of a matier that has no direct bearing on
the subject of my review; moreover, I am not very familiar with
the specimens of our religious rhetoric which is no doubt not
devoid of happy instances.

Neither will T dilate on Cantemir; I will only say that I very
much doubt his poetical vocation. It seems to me that his celebrat-
ed satires were the fruit of mind and cold observation rather than
of quick and ardent fceling. No wonder he began with satires—
the fruits of autumn, and not with odes—the fruits of spring!
He was a {forcigner, and, consequently, could not sympathize with
the people and share its hopes and fears; his withers weie un-
wrung. That he was no poet is proved by the fact that he is for-
gotten. Obsolete language!—nonsense!20 The English themselves
read Shakespeare with a glossary.

Tredyakovsky had neither wit, nor feeling, nor talent. That
man was born to wield the plough or axe; but fate, as though in
mockery, bedecked him in a frock coat: no wonder he was so
ludicrous and garish.2t

Yes—the first essays were all too feeble and incffectual. Then
suddenly, using the happy expression of one of our compatriots,
Lomonosov shone forth like the aurora borealis on the shores of
the Arctic Ocean. Dazzling and beautiful was this appearance !
It went to prove that a man is a man in any condition and any
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clime, that genius can triumph over all the obstacles that an
inimical fate places in its path, that, finally, the Russian can
achieve the great and beautiful no less than any European; but at
the same time, I say, this gratifying spectacle also corroborated,
to our misfortune, the irrefragable truth that the pupil will never
surpass the teacher if he regards him as a model instead of a
rival, that the genius of a nation is always timid and tied when
it does not act originally and independently, that its productions
in such cases will always resemble artificial flowers: Dbright,
exquisite, resplendent, but inodorous and lifeless. With Lomonosov
our literature takes its rise; he was its father and mentor; he
was its Peter the Great. Need one say that he was a great man,
marked with the seal of genius? It is infallible gospel. Need one
call to witness that he gave a trend, albeit a temporary one, to
our language and our literature? That is still more obvious, But
what trend? That is a different matter. I will not say anything
new on this point and will, perhaps, merely repeat more or less
familiar ideas.

But first of all I should like to make the following remark.
Our literature, as I have already mentioned, is still governed by
an abject sense of childish veneration for authorities; in literature,
too, we highly esteem the table of ranks and classes and are afraid
to speak the truth aloud about highly-placed persons. In speaking
of an eminent writer we always confine ourselves to empty utter-
ances and turgid eulogies; to say the harsh truth about him is
sacrilege. *Twere not so bad if this were the result of conviction.
But it is due merely to absurd and pernicious decorum or to a
fear of being considered an upstart, a romanticist, Look what
the foreigners do in similar cases: with them every writer is treated
according to his deserts; they are not content to say that Mr. So-
and-So’s plays contain many fine passages, though some verses
are not quite smooth and suffer from some faults, that Mr. So-
and-So’s odes are excellent bu: the elegies poor. No, they consider
the whole range of activity of a writer, determine the extent of
his influence on contemporaries and posterity, examine the spirit
of his works in general and not the particular beauties or defi-
ciencies, take into consideration the circumstances of his life in
order to discover whether he could do more than he had done and
explain why he did it in this particular way and not in any other;
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and, after weighing all these circumstances, decide what place he
is to occupy in literature and what repute he shall enjoy. Readers
of The Telescope should be faniliar with many such critical
biographies of famous writers, Where are ours? Alas! How many
times, for instance, have we heard that Lomonosov’s Evening and
Morning Reflections on the Greatness of God are beautiful, that
the stanzas of his odes are sonorous and majestic, that the periods
of his prose are rich, rounded and picturesque; but has the measure
of his merits been taken, have the shady sides of his work been
shown with the bright? No—God forbid! It is sinful, impertinent,
ungrateful! Where is criticism whose object is to cultivate taste;
where is truth, which should be dearer than all the authorities on
earth? ...

Great knowledge, experience, time and labour are needed to
worthily appraise such a man as Lomonosov was. Lack of time
and space and, perhaps, ability, do not allow me to undertake
too comprehensive an enquiry. I will therefore confine myself to
a general outline. Lomonosov is the Peter of our literature: that,
I believe, is the truest estimate of him. Indeed, do you not notice
an aslonishing similarity both in the mode of operation of these
great men and in the consequences of that mode of operation?
On the shores of the Arctic Ocean, in the kingdom of winter and
death, a son is born to a poor fisherman. The child is tormented
by a mysterious demon who gives him no peace by day or night
and whispers into his ear thrilling words which make his heart
palpitate more strongly and his blood course more hotly; at
whatever the child looks he wants to know its why and wherefore;
endless questions oppress and weigh down his young soul—and
there are no answers! He teaches himself to read and write, and
the secret promptings of his invidious demon sound in his heart
like the seductive tinkling of Vadim’s bell22 luring him to the misty
distance. ... And so he forsakes his father and flces to white-stoned
Moscow. Flee youth, flee! There you will learn all, there you will
quench your keen thirst at the fount of knowledge! But alas!
Your hopes have been dashed; your thirst is still stronger—you
have only whetted it. On, on, daring youth! Thither, to learned
Germany, where there are gardens of paradise, and in those gar-
dens grows the tree of life, the tree of knowledge. the tree of zood
and evil. ... Tts fruits are sweet—hurry to taste them.... And he
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hies him hence, he enters the charmed gardens and beholds the
tempting trea and greedily devours the fruits thereof. How many
wonders, how many enchantments! How regretful he is that he
cannot take it all away with him and transfer it to his dear
country, his holy native land! But ... why not try? Is he not a
Russian, for whom no thing is impossible? Is not Shuvalov waiting
for him? Then he nced have no fear of prejudices, enemies and
enviers! And so Ras rings with odes, looks at tragedies, admires
epic poems, laughs at tales, listens to Cicero and Demosthenes,
discourses gravely on electricity and lightning conductors: why
tarry? Verily Peter himself would exclaim with pleasure: thal
is our way! But the same thing happened to Lomonosov as hap-
pened to Peter. Allured by the dazzle of foreign enlightenment
he closed his eyes to his native. True, in his childhood he learned
by heart the barbarous rhymes of Simeon Polotsky, but left the
folk songs and fables without attention. He would seem not to
have heard of them. Do you notice in his works the faintest trace
of the influence of the chronicles and, generally, of popular
Russian legend? No—there was nothing of it. It is said that he
deeply fathomed the properties of the Russian language! I will not
deny that—his grammar is a great, a wonderful thing, But why
did he stretch and twist the Russian language to the pattern of
the Latin and German? Why is every period of his speeches
crammed with such a needless profusion of subordinate clauses
barbed at the end with a verb? Was that required by the genius
of the Russian language whom this great man had unriddled? A
language cannot be made, for it is created by the people; philol-
ogists merely discover its laws and reduce it to a system, while
writers merely employ it in conformily with these laws. In the
latter instance as well one cannot cease wondering at the genius
of Lomonosov: he has stanzas and whole poems which, in purity
and correctness of style, greatly approximate those of the present
day. Consequently, servile imitativeness was his undoing; conse-
quently, this alone is the reason why no one reads him, why he
is unacknowledged and forgotten by the people, and why he is
remembered only by professional men of let'ers. Some say that
he was a great scientist and a great orator, and not at all a poet;
on the contrary, he was more poet than orator; nay, I will say
more: he was a great poet and a poor orator. What, indeed, are
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his eulogiums? Mere verbiage and platitudes partly borrowed from
ancient forensic art, partly his own, the fruits of bespoken work,
full of din and declamation and decidedly not the expression of
fervent, quick and genuine feeling which alone is the source of
true eloquence, Separale passages couched in excellent language
prove nothing; it is the whole that matters. Is it surprising that
this should have happened? Even today we have litile call for
eloquence, and still less did they have then; consequently, it came
jnto existence without need, out of sheer imitativeness, and could
not therefore be felicitous. But Lomonosov’s poetical work bears
the stamp of genius. True, here too mind dominates over feeling,
but that was simply bccause his craving for knowledge engulfed
his whole being, was his ruling passion, He always held his vigor-
ous fantasy in the tight leash of cold reason and did not allow
it full play. Voltaire, if I am not mistaken, said of Corneille that
in the composition of his tragedies he resembled the great Condé,
who laid his plans for battle coolly and fought them hotly: there
is Lomonosov! This is what makes his poctry sound oratorical,
this is why we so frequently glimpse the dry skeleton of syllogism
through the prism of its rainbow tints. This was the result of system
and certainly not of a lack of poetical genius. System and servile
imitativeness made him write the prosaic Letter Concerning the
Uulity of Glass, two frigid and inflated tragedies, and, finally, that
clemsy Petriade which was the most pitiful aberration of his mighty
genius.? He was born a lyric poct, and the sounds of his lyre,
when not muffled by his system, were harmonious, moble and
majestic. ...

What can we say of his rival, Sumarokov? He wrote in ali
genres, in poetry and prose, and meant to be a Russian Voltaire.
Possessing the servile imitativencss of Lomonosov he did not have
a spark of his talent. His whole artistic industry was nothing but
a pitiful and ludicrous affectation. He was not only no poet, but
did not have the s'ightest idea, the slightest notion of art, and
refuled, on his own showing, the strange claim of Buffon that
genius is patience in a supreme degree. Yet this sorry scribbler en-
joyed such popularity! Our literati do not know how to thank him
enough for being the father of the Russian theatre, But why do
they stint gratitude to Tredyakovsky for being the father of the

ussian epic? Truly, they are not far removed from each other.
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We should not impugn Sumarokov too strongly for being a brag-
gart: he was deceived in himself as much as his contemporaries
were deceived in him: in o waste every one can be king, conse-
quently it ‘is pardonable, the more so that he was not an artist.
Now today it is a different matler.... OI course, it is ludicrous
and pitiful to see the way some youngsiers make great poets in
their bad plays prophesy their coming into the world.. ..

(Please wait a little longer.)

LITERARY REVERIES
(Continuation)

It was the day, the age of Catherine,
Awakened to the ancient glory of Rils,
When Oleg the imperial city vanquished,
And Svyatoslav's bark the Danube subdued:
Rimnik, Cheshme, the battle of Kagul,
Eagles at the city of Leonide;
Renascent Taurida,
The fateful day of Ismalil,
And Prague drenched with the blood
Of Moscow’s wrong avenged!

Lhukovsky

Catherine 11 ascended the throne, and a new, a brighter page
was opened in the lile of the Russian nation. Her reign was an
epic, an epic stupendous and daring in design, majestic and bold
in execution, sweeping and comprchensive in conception, brilliant
and magnificent in exposition, an epic worthy of Homer or Tasso!
Her reign was a drama, a drama complex and involved in plot,
swift and dynamic in action, vivid and colourful in complexity
of characters, a Greek tragedy in regal majesty and the gigantean
prowess of its heroes, a creation of Shakespeare in the originality
and colourfulness of its personages, in variegation of scenes and
their ka'eidoscopic mobility, and, finally, a drama the spectacle
of which forces from you an involuntary cry of delight and joy!
We look with astonishment and even with a sort of incredulity
upon that time which is so near to us that some of its representa-



SELECTED ARTICLES 33

tives arc still living; which is so remote from us that we cannot
discern it clearly unaided by the telescope of history; which is so
wonderful and amazing in the annals of the world that we are
ready to regard it as a fabulous age. Then for the first time since
Tsar Alexei did the Russian spirit display itself in all its prodi-
gious strength. in all its boisterous revelry and, as the saying goes,
had its fling. Then did the Russian people, more or less accus.
tomed to the constraining and unfamiliar forms of its new life,
inured and almost reconciled to them, and bowing its head, as it
were, to the verdict of an inexorable and inevitable fate—the will
of Peter ~for the first time breathe freely, smile cheerfully, look
proudly, for it was no longer being driven to a great goal but
led of its own free will and consent; for the awesome sound of
word and deed was no longer heard, and instead a voice sounded
from the throne, saying: I will better spare ten guilty persons than
punish a single innocent one; we believe, and consider it our bound-
en duty to declare, that we live for our nation; God forbid that
any other nation be happier than the Russian; for the Statute of
Ranks and the Patent of the Nobility were combined with the in-
violability of the rights of nobleness; for the ears of Riuis were
caressed by the incessant thunder of victories and conquests, Then
il was that the Russian mind awoke, and schools were founded,
and all the necessary textbooks were published for elementary
education, and everything worthy was translated from European
languages; the Russian sword was unsheathed, monarchies were
shaken to their foundations, kingdoms shattered and merged with
Ruis! ...

Do you know what was the salient feature of the age of Cather-
ine II, that great epoch, that bright hour in the life of the Russian
nation? I believe it was nationality. Yes—nationality, for though
still trying to tread in alien footsteps Riis, as though in defiance
of itself, remained Riis. Remember those grave and gemial boyars
whose homes resemblcd hotels for all, whither came the invited and
uninvited alike, and, without a greeting to the convivial host, sat
down to his oaken tables covered with checked cloths and laden
with rich viands and honeyed drinks; those proud and dignified
grandees who kept open house, whose dwellings resembled the royal
palaces of Russian legend, who had their own staffs of courtiers, ad-
mirers and adulators. who lit fireworks with government bonds;

3--1441
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who knew how to feast and make merry after the ancient custom of
their grandfathers, with the sweeping abandon of an expansive
Russian nature, but who knew how to wield the sword and the pen
for the cause of their mother-empress: would you not call this an
independent life, an original society? Remember Suvorov who
knew not war, but whom war knew; Potemkin who bit his nails
at banquets and between jests decided in his mind the fates of na-
tions; Bezborodko, who is said in his cups to have read to the
empress from sheets of white paper the diplomatic epistles of his
own composition; Derzhavin who, in his most flagrant imitations
of Horace remained Derzhavin despile himself, and bhore as much
resemblance to the Augustan poet as the vigorous Russian winter
does to the luxurious summer of Italy: would you not say that
nature had cast every one of them in a special mould and, when it
had done so, shattered the mould to smithereens? Is it possible,
however, to be original and independent without being national?
Why was that so? Because, 1 repeat, the Russian mind was un-
leashed, because the Russian genius began to walk about with
hands untied, because the great woman had shown hersel{ capable
of establishing kindred ties with the spirit of her people, because she
profoundly respected the national dignity and cherished cverything
Russian, so much so that she herself composed various works in
Russian, conducted a periodical, and for contempt of their native
language inflicted upon her subjects the dire punishment of Tele-
machida !4 c '

Yes—that was a wonderful, a marvellous tihle, but still more
wonderful and marvellous was its society! What a mixed. motley.
diverse crowd! How many heterogeneous elements, bound together
and animated by a single spirit! Atheism and fanatism, coarseness
and refinement, materialism and piety, novelty-mania and a fanat-
ical tenacity for old usage, feasts and viclorics, luxury and ease.
pleasures and Herculean exploits, great intellects, great characters
of all shades and shapes and, among them, Minors, Prostakovs,
Taras Skotinins and Brigadiers; a nobility whose refinement amazed
the French court, and a nobility who sallied forth with their peons
on errands of brigandage!

And this society was mirrored in literature; it was portrayed,
for the most part, by two poets, of widely unequal genius: the
trumpet-tongued songs of Derzhavin were a symbol of the might,
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glory and joy that were Russia; the causlic and wilty caricatures
of Fon-Vizin were the mouthpiece of the conceptions and outlook
of the most educated class of people of the time.

Derzhavin—what a name! Yes, he was right: Only Navin?s is
a fit rhyme for it! How becoming to him is that half-Russian and
half-Tatar attire in which he is shown in portraits: place in his
hand the lily sceptre of Oberon, add to that sable cloak and beaver
hat a hoary flowing beard, and there you have the Russian magi-
cian whose breath makes the snows and icy mantles of rivers melt
and roses bloom, whose charmed words docile nature obeys and
assumes any shape and guise that he desires! Superb phenomeneon!
A poor nobleman, almost illiterate, a child in undersianding: an
unsolved riddle to himself; where did he get that prescient and
prophetic word that stuns the heart and delights the soul, that
profound and sweeping vision that grasps nature in all its infinity,
like the young eagle that seizes the palpitating prey in its mighty
claws? Or did he really meet a six-winged seraph somewhere on the
crossroads? Or is it true that fiery feeling raises mortal man in
flecling moments of his life to the level of nature without any
effort on his part, and she obediently reveals to him her hidden
mysleries, allows him a glimpse of her throbbing heart, gives him
leave to draw from her bosom, the source of life, that running
water which imparts the breath of life both to metal and to marble?
Or is it true that fiery feeling gives mortal all-secing eyes, and
annihilates him in nature, and nature in him and he, her omni-
potent sovereign, rules over her with absolute authority and, to-
gether with her, casts himself at will, like Proteus, into a thou-
sand wonderful images, assumes a thousand magical shapes, which
he will then call his creations? Derzhavin is the complete reflec-
tion, the living chronicle, the solemn hymn and ardent dithyramb of
the age of Catherine, with its lyrical ardour, its pride in the present
and hopes for the future, its enlightenment and ignorance, its
cpicureanism and craving for great deeds, its festal idleness and
inexhaustible practical activity! Seek not in his songs, now bold
and triumphant like the peal of victory, now merry and jocose like
the table-talk of our great-grandfathers, now tender and sweet
like the voices of Russian girls, seek not in them a subtle analysis
of man with all the windings and turnings of his heart and soul,
as in Shakespeare, or the sweet yearning for sky and lofty dreams
3¢
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of the great and sacred things in life, as in Schiller, or the harrow-
ing shrieks of a glutted but insatiable soul, like in Byron: no, we
had no time then to dissect human nature, to delve into the myster-
ies of heaven and life, for we were then deafened by the thunder
of victories, dazzled by the blaze of glory, engrossed with new
legislation and reforms; for we had not yet had time to be satiated
with life, we had only just begun to live and therefore loved lifc:
and so, seek none of this in Derzhavin! Seek in him rather poetical
tidings of how great was the peerless, the god-like Felitza of the
Kirghiz-Kaisak Horde,* how that angel in human shape sowed and
scattered around her the blessings of life and happiness and, like
God, created everything out of nothing; how wise were her faith-
ful servants, her zealous advisers; how the hero of the North, the
prodigy knight®" hurled castle towers above the clouds, how the
darkness fled before his brow and the dust before his boistcrous
whistle, how mountains shivered beneath his tread and sca-depths
boiled. how cities fell before him and kingdoms collapsed, how
he. amid thunder and lightning and the grim conflict of the in-
furiated elements. struck down the stronghold of Ismail or crossed
the precipices of St. Gothard, how once upon a time there lived
Russian lords of prodigal hospitality, of Russian sybaritism and
Russian wisdom; how the ardent glances and arched brows of
Russian maids smote the souls of lions and the hearts of eagles,
how their white foreheads glowed with golden ribbons, how their
gentle breasts rose and fell beneath precious pearls, how the rosy
blood coursed through their blue veins and love had left its burn-
ing dimples in their tender cheeks.

It is impossible to count the countless beauties of Derzhavin’s
creations. They are as diversified as Russian Nature, but are all
tinged with a common colour: in all of them imagination rules over
feeling and everything is represented in exaggerated, hyperbolical
dimensions. He does not stir your breast with powerful emotion,
does not draw a tear from your eyes, but, as an eagle its prey, he
swoops down on you suddenly and unexpectedly and bears you on
the wings of his mighty stanzas straight to the sun and, giving you
no time to collect your wits, soars with you over the vast expanse
of the sky; the earth disappears from your view, your heart is
gripped with a feeling akin to thrilled amazement mingled with
terror, and you see yourself as though hurled by the gust of a



SELECTED ARTICLES 37

storm into an immense ocean; the wave now draws you intc the
chasm, now shoots you up to the sky, and your soul is filled with
a delicious sense of freedom in this vastness. How sonorous and
majestic is his song to God! How deeply has he spied the outer
splendour of nature and faithfully reproduced it in his marvellous
creation! And yet he glorified therein only the wisdom and power
of God, with merely a hint of the divine love, the love that besought
men: Come unto me, all ye that labour and are heavy laden, and
] will give you rest!, the love that invoked the Father from the
shameful cross of torture: Father, forgive them; for they know not
what they do! But blame him not for this: those times werz not
what they are today, that was the eighteenth century. Then you
must not forget that Derzhavin’s was a Russian mind, a positive
mind, foreign to mysticism and the occult, that his element and his
triumph was external nature, and his ruling sentiment patriotism.
that in this respect he was merely true to his unconscious trend
and was cousequently genuine. How awe-inspiring is his ode On
the Death of Meshchersky: one’s hlood runs cold and hair stands
on end as the sleeping soldiers in the alarm, as Shakespeare said.
when the sinister footfall of inexorable Time strikes on the ear
and the grisly apparition of Death with the scythe in her hand
floats before the eyes! What vigorous and savage beauty pervades
his Waterfall, that song of the grim North, chanted by silver-haired
Skald in the depths of the sacred forest amid the gloomy night, by
a flaming oak set on fire by lightning. amid the deafening roar
of the cataract!

His epistles and satires represent an entirely different world,
no less splendid and enchanting, They reveal the practical philos-
ophy of the Russian mind, their chief characteristic being their
nationality, s nationality which consists not of a mere selection of
rustic words or a laboured copying of songs and tales, but in the
workings of the Russian mind, the Russian way of seeing things.
In this respect Derzhavin is national to a supreme degree. How
ludicrous are those who call him the Russian Pindar, Horace, Ana-
creon; for this very triad shows that he was neither the first, the
second, nor the third, but all three of them together and, conse-
quently, superior to every one of them separately! Would it not
be equally ludicrous to call Pindar or Anacreon a Greek, or Horace
a Latin Derzhavin, for though he may not have served as a model
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to anyone, neither did anyone serve as a model to him? Generally
it should be pointed out that his ignorance was the cause of his
nationality, whose worth, by the way. he did not know; that saved
him from imitativeness. and he was original and national withont
knowing it. Had he possessed the universal erudition of a Lomono-
sor, it would have meant farewell to the poet! For. who knows.
he might have embarked on tragedy and, what is more likely. the
epic: his abortive efforts at drama prove the justice of such an
assumption. But fate rescued him. and we have in Derzhavin «
great Russian poet of genius who was the faithful echo of the
life of the Russian nation. the true reflection of the age of
Catherine II.

Fon-Vizin was a man of uncommon intellect and talent; to affirm
that he was born a comic author is difficult. Indeed, can you descry
in his dramatic works any evidences of the idea of eternal (ife?
A droll anecdote in the form of a dialoguc between various heasts
could hardly be called a comedy. The object of a comedy is not
to correct morals or ridicule the vices of sociely; no, a comedy
should depict the discrepancies between life and purpose, should
be the fruit of bitter indignation aroused by the degradation of
human dignity. should be sarcasm. and not an epigram. convulsive
laughter and not an amused grin. should he written with bile and
not diluted salt. in a word. it <hould embrace life in its highest
significance. that is. in its eternal struggle hetween good and evil.
love and egoism. Can that he said of Fon-Vizin? His fools are very
amusing and repellent. hut that is hecause they are too faithful
copics from nature and not the creatures of fantasy; his clever
people are merely puppets uttering conned rules of good hehaviour;
and all because the author endeavoured to teach and improve.
That man was very risible hy nature; he all but choked with laugh-
ter when he heard the sound of the Polish language in the theatre;
he visited France and Germany and saw nothing there but the
ludicrous: there you have his comicality. Yes. his comedies arc
no more than the fruit of good-natured humour making fun at
everything, the fruit of wittiness, but not the offspring of fantasy
and ardent feeling. They appeared in good season and therefore
met with unusual success; they were the expression of the prevailing
ideas of educated people and therefore were popular. Though they
are not arlistic productions in the full sense of the word, they are
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nevertheless incomparably superior to anything of the kind that
has been written heretofore, with the exception of Wit Works Woe,
of which more will be said anon. This alone is sufficient proof of
the author’s giftedness, His other works are perhaps still worthier.
but he reveals himself there as an intelligent observer and a witty
writer but not as an artist. Their characteristic trait is ridicule and
facetiousness. In addition to genuine talent they are remarkable for
diction, which comes very close to that of Karamzin; they are par-
ticularly inestimable in that they contain many salient features of
the spirit of those curious times.

Can we forget Bogdanovich? What fame he enjoyed during his
lifetime, how contemporaries admired him, and how some readers
today still admire him! What is the reason for this success?
Imagine yourself stunned by noisy hombast. <urrounded by people
talking in monologues about the most commonplace things, and you
suddenly meet a man of simple and intelligent speech: would you
not greatly admire him? The imitators of Lomonosov, Derzhavin
and Kheraskov had stunned everybody with loud singing of odes;
people had begun to believe that the Russian language was unsuit-
rd for so-called light poetry, which flourished <o highly with the
French, when a man appearcd with a tale, written in a simple. natu-
ral and humourous style, unusually light and smooth for the time:
all were amazed and delighted. There you have the reason for the
extraordinary success of Dushenka, which is, admittedly, not without
merit and talent. Modest Khemnitzer was not understood by his
contemporaries; posterity is now justly proud of him and ranks
him with Dmitriev. Kheraskov was a kind, clever and well-inten-
tioned man and an excellent versifier for his time, but decidedly not
a poet. His commonplace Rossiada and Vladimir were long objects
of wonder to contemporaries and posterity who called him the Rus-
sian Homer and Virgil and conducted him into the temple of im-
mortality under the shield of his long and dull poems; Derzhavin
himself venerated him: but, alas! nothing saved him from the all-
engulfing waves of Lethe! Petrov compensated his lack of real sen-
timent by bombast and sealed his own doom by his barbarous lan-
guage. Knyazhnin was a diligent writer, not ungifted in regard to
language and form, which is especially noticeable in comedy.
Though he borrowed completely from French writers, it is to his
credit that he was able to form an integral whole out of these pira-



40 V. G. BELINSKY

cies and greatly excelled his kinsman Sumarokov. Kostrov and
Bobrov were good versifiers in their time.

There you have all the geniuses of the age of Catherine the
Great; they all enjoyed widespread fame and all, with the excep-
tion of Derzhavin, Fon-Vizin and Khemnitzer, are forgotten. But
they are all remarkable as the pioneers of Russian literature; judg-
ing by the time and means their successes were important; and
principally accrued from the time and encouragement of the em-
press, who searched high and low for talents and discovered them
everywhere. But among them all Derzhavin alone was a poet whose
name we can proudly range with the great names of poets of all
ages and nations, for he alone was the free and solemn expression
of his great nation and his wonderful age.

(Till the next issue.)

LITERARY REVERIES

(Continuation )

Amicus Plato, sed magi< amica veritas

The pioneers of literature are never forgotten; for. whether
talented or talentless, they sre in ecither case historical figures. Not
alone in the historv of French literature do the names of Ronsarde.
Garniers and Hardys precede those of the Corneilles and Racine-.
Happy men! How cheaply they have won immortalily! Tn my
previous article T have committed an unpardonable crror, for in
dealing with the poets and writers of Catherine’s agel T have over-
looked some of them. I therefore consider it my hounden duty to
mend this fault and mention Popovsky. a fair verse and prose writ-
er of his times; Maikov. whose productions. since times of yore in
all poetics belong to a class of comic poems. contributed in no little
measure to the spread of bad taste in Russia and provoked our fa-
mous playwright, Prince Shakhovskoy, to compose a pretty tawdry
poem entitled The Stolen Coats; Ablesimov who, unintentionally as
it were, or hy mistake, managed among many bad plays to write an
excellent popular vaudeville, The Miller, a work which was such
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a favourite with our good grandfathers and is not without its merits
even today; Ruban who, through the complacence and by the grace
of our erstwhile literary arbiters procured immortality at a very
cheap price; Neledinsky whose songs, through their overlay of
sentimentality, betray occasional feeling and a spark of talent; Yefi-
miev and Plavilshchikov, once considered good playwrights, but
now. alas! entirely forgotten. despite the fact that our honourable
Nikolai Ivanovich Grech himself admitted that they had some merits.
Furthermore, the age of Catherine Il was marked by a wonderful
phenomenon o rare with us, for whose reappearance we sinners will
very likely have a long time to wait. Who has not heard the name.
at least by hearsay. of Novikov? What a pity that we have so little
information about this remarkable and. I venture to say, great man!
I' is always so with us: people will not cease clamouring about a
man like Sumarokov. a writer without talent. and forget about the
heneficent deeds of a man whose whole life and activity were devot-
¢d to the common weal!

The age of Alexander the Beneficent, like the age of Catherine
the Great, belongs to the happiest moments in the life of the Rus-
sian nation and, to some extent, was its contlinuation. It was a care-
free and merry life. proud of the present, and filled with sanguine
hopes for the future. Catherine’s wise legislation and innovations
had taken root. became naturalized, so to speak; the new heneficial
institutions of the young and gentle tsar consolidated the welfare
of Russia and accelerated the country’s further progress. Indecd,
what a lot was done for education! How many universities, lyceums,
eymnasiums, county and parish schools were founded! Education
hegan to spread among all classes of the nation. for it became more
or less accessible to all classes. The patronage of an enlightened
and educated monarch, the worthy grandson of Catherine, every-
where discovered gifted men and gave them full scope and the where-
withal to pursue their chosen calling. At that time the idea of the
country needing a literature of its own first cropped up. In the reign
of Catherine literature had existed only at the court; people engaged
in it because the empress engaged in it. It would have gone hard
with Derzhavin had Catherine heen displeased with his Epistle to
Felitzq and The Grandce, it would have gone hard with Fon-Vizin
had she not laughed to tears over his Brigadier and The Minor;
little respect would have been shown the hard of God and The Wa-
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terfull had he not been privy councillor and knight of various or-
ders. Under Alexander everyone began to engage in literature, and
title began to be separated from talent. A new and hitherto unheard-
of phenomenon made its appearance: writers became the movers,
the leaders and educators of society; attempts were made to establish
a language and literature. But alas! these attempts were neither
durable nor substantial; for attempt presupposes calculation, and
calculation presupposes volition, and volition {requently runs coun-
ter to circunistances and clashes with the laws of common sense.
There were many talents but not a single genius, and all literary
phenomena did not arise as the resull of necessity, spontaneously
and unconsciously, they were not engendered by events and the na-
tional spirit. Men did not ask: what must we do and how? They
were told: do what the foreigners are doing. and you will be doing
the right thing, Is it surprising that, despite all efforts lo creale a
language and literature, we then had neither the one nor the other,
nor do we have them now! Is it surprising that at the very com-
mencement of the literary movement we had so many literary
schools, but not one that was genuine and fundamental; that they
sprang up like mushrooms after a rain and vanished like soap bub-
bles; and that we, as yel possessing no literature in the full sense of
the word, had contrived to become classics and romanticists, Grecks
and Romans, French and Italians, Germans and English?. ..
Two writers met the age of Alexander and were justly considered
to be the adornment of that age’s dawn: Karamzin and Dmitriev.
Karamzin—there was the actor of our literature who, at his very
first debut, his first appearance on the stage, was greeted with loud
applause and loud hisses! There i< a name for which 0 many san-
guinary battles were given, so many fierce skirmishes fought, <o
many lances broken! And is it long since the turmoil of baitle and
clash of arms have subsided, since the warring factions have
sheathed the sword and now rack their brains to understand what
they were fighting about? Which of my readers has not been a wit-
ness to those fierce literary battles, has not heard the deafening
noise of extravagant and senseless praise and criticism, some just.
some ridiculous? And now, on the grave of the never-to-be-forgot-
ten hero—has victory been decided, has one or the other side tri-
umphed ? Alas, not yet! On the one hand we are called upon as loyal
sons of the motherland to pray on the grave of Karamzin and utter
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his sacred name in @ whisper; and on the other, men listen to this
appeal with an incredulous and amused smile. It is a curious spec-
tacle! The conflict of two generations who do not understand each
other! Indeed, is it not ridiculous to imagine that victory will be
on the side of Messieurs Ivanchin-Pisarevs, Somovs and the like?
Still more preposterous is the idea that the palm of victory will go
to Mr. Artsibashev and his fraternity.

Karamzin ... mais je reviens toujours a mes moutons. . .. Do
you know what has been. still is and, I believe, for a long time will
continue to be the greatest hindrance to the spread of scrious con-
cepts of literature and the cultivation of taste in Russia? Literary
idolatry! Children, we all still pray to and worship the numerous
gods of our populous Olympus without a thought of more frequent-
ly consulting the birth certificates to make sure that the objects of
our worship are really of celestial origin. It cannot be helped! Blind
fanaticism has always hcen the lot of infant societies. Do you re-
member what Merzlyakov had to pay for his criticisms of Kheraskoy ?
Do you remember what Mr. Kachenovsky’s comments on the History
of the Russtan State cost him? Those comments of a venerable gen-
tleman which expressed almost everything that was subsequently
said about Karamzin’s history by young men? Yes, we need a great
measure. too greal a measure. of selfless love of truth and strength
of character to assail a catchpenny authority. leave alone a real
authority: would you find it pleasant to be publicly decried as a
hater of your country., an envier of talent, a heartless Zoilus, an
ingrate? And by whom? By almost illiterate men, ignoramuses,
embittered against the successes of intcllect. clinging obstinately
lo their little shell when cverybody around them is hurrying, rush-
ing, flying past! Are they nol right in this respect? What, for in-
stance, can Mr. Ivanchin-Pisarev, Mr. Voyeikov or Prince Shalikov
expect for themselves when they hear that Karamzin is not an artist.
not a genius and similar sacrilegious opinions? They. who lived
on the crumbs that fell from the table of this man and founded
thereon the edifice of their immortality? Mr. Artsibashev comes
along with critical little articles in which he argues that Karamzin
frequently and needlessly deviated from the chronicles which served
him as source material. frequently at his own sweet will or
whim misinterpreted their meaning. And do you think that Karam-
zin’s admirers promptly instituted a comparison and convicted Mr.
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Artsibashev of slander? Nothing of the sort. Odd people! Must you
make a fuss about envy and Zoiluses, about stonemasons and sculp-
tors, must you pounce on empty trifling passages in footnotes, fence
with shadows and make much ado about nothing? What if Mr. Ar-
tsibashev does envy the fame of Karamzin: believe me. he will not
kill Karamzin that way if he enjoys deserved fame; what if he does
set out to prove with an important air that Karamzin’s diction is
not euphonic—who cares—it is only ludicrous, and not at all annoy-
ing. Would ‘it not be better if you took the chronicles into your
hands and proved that ecither Mr, Artsibashev was a slanderer, or
that the oversights of the historian were insignificant and negligible;
or perhaps say nothing at all? But. poor fellows, that task is beyond
vou; yvou have never set eves on the chronicles, you are weak in
history:

But say. for this excitement, where’s the call?28

However, say what vou may. there are many of this kind of
people. unfortunately.

Lo! the opinion of the 1abble
I« honour's mainspring, I'll be bound—
The thing that makes the world go round.””

Karamzin's name marked an epoch in our literature; his influ-
ence on contemporaries was so great and strong that a whole period
of our literature from the ’nineties to the ’twenties is, in good
reason, called the Karamzin period. This in itself sufficiently proves
that Karamzin was quite a head above his contemporaries in educa-
tion, Besides his name as an historian he still holds, though not
very firmly and definitely. the repute of a writer, poet and artist.
Let us examine his claims to these titles. Posterity has not yet come
for Karamzin, Who of us in childhood has not been solaced with
his stories, has not laughed and cried over his works? The memo-
ries of childhood are so sweet, so alluring—can one he impartial
herc? However. let us attempt it.

Imagine for yourself a society diverse in character, multifarious,
one might say, heterogeneous: one section of it read, spoke, thought
and prayed to God in French; the other knew Derzhavin by heart
and ranked him not only with Lomonosov, but with Petrov, Suma-
rokov and Kheraskov; the former knew Russian very badly; the
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latter had been brought up on the grandiloquent and scholastic
language of the author of Rossiada and Cadmus and Harmony; the
common trait of both was a semi-savage, semi-sophisticated condi-
lion; in a word, a society disposed to reading, but devoid of any
luminous ideas on literature. And there appears a youth with a soul
open to all that is good and beautiful, but who, though endowed
with happy talents and a great intellect, had not received his fair
share of education and scholarship, as we shall see below. Not
having raised himself to the level of his age, he was incomparably
superior to his society. This youth looked upon life as an exploit,
and, full of youthful virility, he craved for the fame of authorship,
craved for the honour of being a promoter of his country’s progress
along the path of enlightenment, and all his life he was a votary
of this sacred and sublime cause. Is not Karamzin a remarkable
man, worthy of the highest respect, if not veneration? But do not
forget that the man must not be confused with the writer and artist.
Otherwise there is the risk, of course without application to Karam-
zin, that even Rollin would bid fair to claim sainthood. Design
and execution are two different things. Now let us see how Karamzin
performed his high mission,

He saw how little had been done with us, how little his fellow-
writers understood what was to be done, saw that high society had
reason to spurn their native language, because the written language
was at loggerheads with the spoken. That was an age of phraseology,
pursuit of words, when ideas were matched to figures of speech
merely to make sense. Karamzin was endowed by nature with a
musical ear for language and a faculty for facile and eloquent
expression; consequently, it was not difficult for him to remodecl
the language. It is said that he patterned our language after the
French, as Lomonosov had patterned it after the Greek. That is true
only in part. Probably Karamzin strove to write the language the
way it was spoken. In this respect he was to blame for having
neglected the idiom of the Russian language. for not having lent
an ear to the vernacular of the common people and generally for
not having made a study of native sources. But he rectified this
mistake in his History. Karamzin set before himself the aim of
developing in the Russian public a reading habit. 1 ask you: can
the vocation of an artist lend itself to a premeditated aim, no
matter how splendid that aim may be? More: may an artist debase
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himself, bend, so to speak, to the public which does not reach above
his knees and is therefore incapable of understanding him! Let us
presume that it is permissible; then another question crops up: can
he in such a case remain an artist in his creations? Undoubtedly
not. The person who converses with a child becomes a child himself
for the moment. Karamzin wrote for children, and wrote childish-
fashion; is it surprising that these children forgot him when they
grew up, and in their lurn passed his works over to their children?
It is in the nature of things: the child listened with rapt credulity
to the tales of his old nurse, who held him in lcading strings,
about ghosts and dead men, and laughed at her stories when he
grew up. You have the custody of a child: now mind, that child
will become an adolescent, then a youth and eventually a man,
therefore watch the development of his gifts and. in conformity with
it, change the method of teaching, be always above him; otherwise
you will have a bad time: that child will begin to laugh at you
before: your face. While teaching him, learn still more yourself. or
he will outstrip you: children grow quickly. Now tell me frankly,
sine ira et studio, as our truebred scholars say, who is to blame
that Poor Liza is now being laughed at as much as it was once
cried over? You can say what you like, messicurs Karamzin admir-
ers. but I would rather read the stories of Baron Brambeus than
Poor Liza or Natalia the Boyar's Daughter! New times, new cus-
toms! Karamzin’s stories inculcated a desire for reading. and many
people learned to read from them; then let us be grateful to their
author; but let us leave them in peace, cven tear them out of the
hands of our children, for they will cause considerable mischief:
they will corrupt their feeling with false sentimentality.

Apart from this Karamzin’s works lose much of their value in
our days because he was rarely sincere and natural in them. The
epoch of phraseology is passing for us; in our conception a phrase
should be chosen for the purpose of expressing thought or feeling;
formerly thought and feeling were sought for the sake of phrase-
mongery. I know that we are not entirely blameless even loday in
this respect; at least, today if tinsel can easily be foisted off as
gold, stilted mind and affected feeling as the play of intellect and
the flame of emotion, it is not for long, and the stronger the delusion
all the harsher the disillusionment; the greater the veneration of
false deities, the more cruelly does disgrace punish the impostor.
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People have become generally more candid nowadays: any man
of true education will sooner admit that he does not understand the
beauties of this or that work than adopt an insincere attitude of
admiration. Hence you will scarcely find a well-meaning simpleton
these days who believes that Karamzin’s copious torrents of tears
flowed from his heart and soul and were not the favourile coquetry
of his talent, the habitual stilts of his authorship. Such falsity and
aflectation are all the more deplorable when the author is a man
of talent. It would not occur to anyonc to blame, for example,
sensitive Prince Shalikov for such a fault, for it would not occur
to anyone to read his sentimental works. Thus, prestige here is
not only no justification, but a double fault. Indeed, is it not strange
lo see a grown-up person, be it Karamzin himself, shedding copious
tears at the sight of the squint eye of “The Great Man of Gram-
mar,”3® or at the spectacle of the vast sands surrounding Calais,
or over the dear little leaves and petals, and all God’s little insects?
After all:

We cannot always tearful riveis

Over great calamities shed 3t

This tearfulness, or hetler say, plaintiveness, not infrequently
mais the best pages of his history, People will say: it was that kind
of age. Thal is not true; the eighteenth century was by no means
characterized by mere plaintiveness; besides, common sense is older
than the ages, and it forbids tears when a man wanls to laugh, or
laughter when he wants to cry. It was simply a droll and pitiful
infancy, a queer and inexplicable mania.

Now another question: Did he accomplish as much as he could,
or less? I reply emphatically: less. He undertook a journey: what
a splendid opportunity he had of unfolding before the eyes of
his compatriots the great and alluring picture of the fruits of
cenluries of education, the progress of civilization and social organ-
ization of the noble members of the human race! ... That was
so casy for him to do! His pen was so eloquent! His credit with
contemporaries so high! And what did he do instead? What are
his Letters of a Russian Traveller filled with? We Icarn from them,
for the most part, where he dined, where he supped, what dishes
were served him and how much the tavern keeper charged him; we
learn how Mr. B— paid court to Madame N— and how a squirrel
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scratched his nose; how the sun rose above a Swiss village through
which a shepherd girl with a bouquet of roses pinned to her breast
was driving a cow.... Did he have to travel so far to see this?
Compare The Letters of « Russian Traveller in this respect to Fon-
Vizin’s Letters to a Grandee of an anterior date: what a difference!
Karamzin met many German celebritics—and what did he learn
from his conversations with them? That they were all kindhearted
people, enjoying peace of mind and sereneness of spirit. And how
modest, how commonplace were his talks with them! In France he
was more fortunate in this connection, for a well-known reason:
remember the meeting of the Russian Scythian with the French
Plato3? How did it happen? Because he had not prepared himself
properly for the journey, he was not sufficiently learned. But.
despite this, the triviality of his Letters of a Russian T raveller
was due more to his personal character than to insufficient infor-
mation. He was not quite conversant with Russia’s requirements in
the intellectual field. Of his verses little need be said: they are the
same phrases but in rhyme. There, as everywhere else, Karamzin
is a reformer of the language, but certainly not a poet.

These are the shortcomings of Karamzin’s works, this is the
reason why he was so soon forgotten, why he almost outlived his
fame. In justice to him it should be said that his works, wherc
he has not been carried away by sentimentality and is sincere, are
pervaded by a warm candour; that is especially evident in the
passages where he speaks of Russia. Yes, he loved the good. he
loved his country and served it to the best of his ability; his name
is immortal, but his works, with the exception of his History have
died and will never be resurrected despite all the declamations of
men like Messrs. Ivanchin-Pisarev and Orest Somov!

The History of the Russian State is Karamzin’s most important
exploit; there he is mirrored with all his faults and merits. 1 do
not venture to pass a learned judgment on this work for, I frankly
confess, I would by no means be equal to such a task. My opinion
(by no means new) will be that of an amateur and not an authority.
Considering all that was done for systematic history before Karam-
zin one cannot deny that his study was a prodigious feat. Its chief
fault consists in his view of things and ecvents, often childish
and always, at any rate, unmanly; in vociferous rhetorics and a
misplaced desire to be didactic and edifying where the facts speak
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for themselves; in'a partiality for the heroes of his narrative which
does credit to the author’s heart but not to his intelligence. Its chief
merit consists in interesting narrative and skilful presentation of
events, not infrequently in artistic delineation of characters and,
above all in style, in which he decidedly excels, Nothing has yet
been wrilien in our country that would resemble it in this respect.
Karamzin’s style in The History of the Russian State is pre-emi-
nently a Russian style; it can only be compared to the verses of
Pushkin’s Boris Godunov. It is nothing like the style the author
has used in his minor works; for there the author has drawn on
native sources, is permeated with the spirit of historical monu-
ments; here his style, with the exception of the first four volumes
which are for the most part mere rhetorical flourish but in which
the language is nevertheless remarkably well-finished, is dignified,
majestic and vigorous, and frequently becomes truly eloquent. In
brief, according to the expression of one of our critics, The History
of the Russian State is a monument to our language against which
Time will break his scythe. I repeat: the name of Karamzin is im-
mortal, but his works, with the exception of his History, are already
dead and will never be resurrected!

Almost contemporaneously with Karamzin the literary field was
taken by I. I. Dmitriev. He was in a certain respect a reformer of
poetical language and his works, prior to Zhukovsky and Batyush-
kov, were righteously considered as standards. His poetical talent
has never been called in question. The principal element of his tal-
ent is wit, by reason of which Borrowed Sense is his best work. His
fables are exccllent; they needed only nationality to make them
perfect. In tales Dmitriev had no rivals. Besides these his talent
oceasionally rose to lyric power, proof of which ix to he found
in his admirable work Yermak and especially in his translation,
imitation or adaptation (call it what you will) of Goethe’s play,
known under the name of Meditations on Thunder.

Krylov brought the fable in Russia to the acme of perfection.
Need one prove that this Russian poet was a genius, that he eclipsed
all his rivals? I think no one entertains any doubts on that score.
I will merely point out. as others have done before me. that the
fable’s amazing success in Russia was due to the faet that its birth
was not accidental but the outcome of our nationalily which is so
passionately fond of fiction and parables. There you have the most

4—1441
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convincing evidence that literature must emphatically be national
if it is to be enduring and everlasting! Remember the many in-
effectual attempts on the part of foreigners to translate Krylov.
Consequently they are cruelly mistaken who believe that only by
servile imitation of foreigners can we atiract their notice.

Ozerov has the reputation of being the reformer and founder
of the Russian theatre. Of course he is neither; for the Russian the-
atre is the dream of the excited imagination of our good patriots, It
is true that Ozerov was our first dramatist with a genuine though not
immense talent: he did not create the theatre, but introduced the
French theatre into our country, i.e., he was the first to speak in
the true language of the French Melpomene. He was not, however,
a dramatist in the full sense of the word: he did not know man.
Bring a man to a Shakespeare or a Schiller performance who
possesses no learning, no education, but with an inborn intelligence
and receptive to the beautiful; not being versed in history he will
nevertheless grasp at once what is going on; not understanding
historical personages he will perfectly understand the human; but
if he looks at an Ozerov tragedy he will understand nothing at all.
Perhaps that is the common fault of the so-called classical tragedy.
But Ozerov has other faults which derive from his personal char-
acter. Endowed with a soul tender but not deep, impulsive but
not energetic he was incapable of depicting powerful passions. That
is why his women are more ‘interesting than his men; that is why
his villains are merely the personification of common, generic vices;
that is why he made an Arcadian shepherd out of Fingal and made
him speak with Moina in madrigals, more befitting an Erast Cher-
topolokhov than the stern worshipper of Odin. His best play is un-
doubtedly Aedipus. and his worst Dmitri Donskoy, an inflated piece
of rhetoric adapted to dialogue. No one today will deny Ozerov’s
poetical talent, but neither will any one read him, still less admire
him.

Zhukovsky’s appearance amazed Russia, and not without reason.
He was our country’s Columbus who discovered for it German and
English literatures, the existence of which it had never suspected.
Moreover, he completely transformed the language of poetry, and
excelled Karamzin in prose:* these are his chief merits, He has-

* I have in mind the minor pieces of Karamazin.
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few original works of his own; his productions are either trans-
lations, or adaptations or imitations of foreign works. A style that
was bold, vigorous, though not always concordant with feeling,
and a one-sided romantic tendency said to be the outcome of person-
al experience—such are the characteristics of Zhukovsky's works.
It is a mistaken notion that he was an imitator of the Germans
and the English: he would not have written otherwise had he not
been familiar with them, if he only wished to be true to himself.
He was not a son of the nincteenth century, but was, so to speak, a
proselyte; add to this that his works were perhaps really the out-
come of his personal experiences, and you will understand why
they do not contain world ideas, ideas of humanity, why Karamzinian
ideas frequently seem to lurk under the most gorgeous forms (for
example My friend, protector, angel mine! etc.), why his finest
works (as, for example, The Poet in the Camp of the Russian
Warriors) contain a number of purely rhetorical passages. Ife was
self-contained, and that is the reason for his one-sidedness, which in
his case was supreme originality. In the profusion of his translations
Zhukovsky is re.ated to Russian literature as Voss or August Schle-
gel were related to German literature, Authorities assert that he did
not translate but assimilated to Russian literaure the works ol Schil-
lers, Byrons, etc.; that, I believe, is beyond a shadow of doubt.
In short, Zhukovsky is a poet with a remarkably vigorous talent,
a poet who has rendered Russian literature an inestimable service,
a poet who will never be forgotten, who will never cease to be
read; but nonetheless, not the kind of poet one would call a genuine
Russian poet whose name could be proclaimed at a European tour-
nament where national fames contend for supremacy.

Much of what has been said of Zhukovsky applies to Batyush-
kov. The latter stood definitcly on the borderline of Lwo ages; he
was alternately captivated and repelled by the past, refused to
recognize and was himse'f denied recognition by the present. He
was a man of great talent, though not a genius, What a pity he
did not know German literaturc: he needed little to achieve perfect
literary treatment. Read his article on morals, based on religion,
and you will understand the yearning of the soul and its craving
for the infinite after voluptuous delights which permeate his har-
monious creations. He wrote of life and the impressions of a poet
4*
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where, amid childish thoughts, one catches a gleam of modern ideas,
and also wrote of what he called light poetry, as though there were
a heavy poetry, Do you not agree that he did not belong entirely
to either age? Batyushkov, with Zhukovsky, was the reformer of
our poetical language, that is, he wrote in a pure, melodious lan-
guage; his prose, tov, is better than that of Karamzin's minor pieces.
In point of talent Batyushkov ranks wilh our sccond-rate writers
and is, in my opinion, inferior to Zhukovsky; the idea of comparing
him to Pushkin is ridiculous. Only in the ’twenties could people
believe in a triumvirate in which our men of letters included
Zhukovsky, Batyushkov and Pushkin.

It remains for me to mention Merzlyakov and I will be done
with the whole Karamzinian period of our literature, with the list
of all is celebrities, its aristocracy: there remain the plebeians,
of whom little need be said unless it is to prove the fickleness of
our celebrated authorities. Merzlyakov was a man of uncommon
poetical talent and one of the most touching victims of the spirit
of the times. e expounded the theory of the elegant, and yet that
theory remained an unsolved riddle to him throughout his life; he
was considered the oracle of critique and did not know the funda-
mentals of criticism; finally, he was all his life under a delusion
as regards his talent. for, while having writlen several immortal
songs, he also composed numerous odes which reveal here and
there an occasional gleam of a mighty talent that scholasticism
was unable to kill. but for the rest is shecr rhetoric. Despite this, T
repeat: his was a powerful, vigorous talent: what depth of feel-
ing. what ineflable yearning pervade his songs! low keenly in
them did he sympathize with the Russian people, and how faithfully
did he cxpress in his poetic notes the lyrical side of iis life!
Thesze are not the ditties of a Delvig, this is not an adaptation to the
popular measure—no, it is a living, natural effusion of feeling,
where everything is unartificial and natural. After reading or hear-
ing any of his songs one feels an impulze to exclaim with him:

Ah' that song so precious was:

It wrung with pain the bosom fair,
Yet one would fain forever listen

To those strains of swect despair!33
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And this man, conversant with the German language and litera-
ture, this man with a poetic soul and deep feeling, wrote solemn
odes, translated Tasso, declared from the professorial pulpit that
only the miraculous genius of the Germans likes to place gallows
on the stage, discovered genius in Sumarokov and was charmed,
infatuated with the spurious and bedizened poelry of the French
while reading Goethe and Schiller!... He was born a practical
man of poetry, and fate made him a theoretician; ardent feeling
attracted him to songs, while system compelled him to write odes
and translate Tasso! ...

Now come the remaining men of letters of the Karamzinian
period, noteworthy for talent or prestige.

Kapnist belongs to three reigns. He once enjoyed the reputation
of being a poet of unusual talent. Mr, Pletnev even claimed some-
where and sometime that Kapnist was endowed with something that
Lamartine lacked: le bon vieux temps! Today Kapnist is entirely
forgotten, possibly because he wept in his verses according to
the best threnetic rules and, still more, because barely perceptible
glimmers of talent are insufficient to save an author from the
all-engulfing waves of Lethe. He created quite a stir with his
Slander, but this notorious Slunder is neither more nor less than
a farcc written in a language that was barbarous even in those
days.™

Gnedich and Milonov were truc poets: if they are rarely read
today it is because they were born too early.

Mr. Voyeikov (Alexander Fedorovich. as he appears in Mr.
Grech’s litcrary Who's Who, known under the title History of
Russian Literature) once played the role of celebrity in our litera-
ture. He translated Delille (whom he regarded as a poct, and a
great poct at that) ; he had intended writing a didactic poem himself
(everyone in those days explicitly believed in the possibility of
didactic poetry); he translaled (as best he could) the ancients;
then he devoted himself to the publication of varicus periodicals
in which he set about with indefa‘igable zeal unmasking the noto-
rious friends Messrs. Grech and Bulgarin (a lofty mission—upon
my word!); now, in his old age. he alternately, or rather by issues,
reviles Baron Brambeus and bends his knees before him, and above
all sings the praises of Alexander Filippovich Smirdin for paying
authors high fees; reprints old verses and articles from the Molva
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for 1831. What is to be done? From the sublime to the ridiculous
is but one step, Napoleon said!...

Prince Vyazemsky. the Russian Charles Nodier, wrote in verse
and prose about all and everything. His critical articles (i.e., prefaces
to sundry publications) were quite unusual in their time. Many
of his innumerable poems are noteworthy for sparkling wit, both
genuine and original. and sometimes fecling; many of them are
far-fetched. as for instance No Thank You! and o:hers. But, gen-
erally speaking. Prince Vyazemsky ranks among our distinguished
poets and men of letters.

(Till the next issue.)

LITERARY REVERIES
(Continuation)

There was a time! ...
A popular saying

In the preceding article I reviewed the Karamzinian period of
our literature, a period which lasted a full quarter of a century.
A whole period in literature, a whole quarter of a century are
marhed by the influence of a single talent, a single man, and a
quarter of a century means much, much too much, for a literature
that had five years to go to its second century!# And what did that
period create that could be considered great and enduring? Where
are the geniuses it used to flaunt? Only one among them all was
unquestionably great and immortal, and that one did not pay to
Karamzin the tribute he usually exacted even from those who stood
above him in talent and education: I speak of Krylov. I repeat:

* The origin of our literature unquestionably dates to 1739 when Lomo-
nosov sent in his first ode from abroad—On the Capture of Khotin. 1s there
need to repeat that not with Cantemir, nor Tiedyakovsky, still less with
Simeon Polotsky, did our literature take its rise? Is there need to prove that
The Lay of Prince Igor's Regiment, The Legend of the Battle of the Don,
the eloquent Epistle of Vassian to Ivan HI and other historical records, folk
songs and scholastic ecclesiastic rhetoric have as much relation to our litera-
ture as the records of antediluvian literature would have had, if discovered,
to Sanskrit, Greek or Latin literature? Only Messrs. Grech and Plaksin need
to have such truisms explained to them, and I do not intend to enter into
a learned discussion with them.
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What was done in that period for immortality? One has acquainted
us to some extent, and that one-sidedly, with German and English
literature, another with the French theatre, a third with French sev-
enteenth century criticism, a fourth. . . . But where is literature? Seek
it not: your labour will be in vain; transplanted flowers are short-
lived: that is an axiom. I said that the idea of a literature was first
born in our country at the beginning of that period: a consequence
of it was the appearance of literary magazines. But what did these
magazines represent? An innocent pastime, pursuits of idleness,
and sometimes a means of making a little money. Not one of them
followed the progress of education, not one of them passed on to
its compatriots the successes achieved by mankind in the realm of
self-improvement. I remember a certain sentimental magazine—I
believe it was in 1813—announcing the appearance in England of
a new poet by the name of Biron who wrote in a sort of romantic
style and became particularly popular for his poem “Shild Harold”:
<o there you are. Of course, at that time people not only in Russia
but to some extent in Europe regarded literature not through the
clean glass of reason, but through the dim phial of French classi-
cism; but the movement therc had started, and the French them-
selves, sobered by the Restoration, had grown a good deal wiser
and had even become entircly regencrated. In the meantime our
literary observers were dozing peacefully and were only roused
when the foe burst jnto their homes and began to rule the roost
there; only then did they raise a hue and ery: help! murder!
bandits! romanticism! ...

The Kuramzinian period of our literature was followed by the
Pushhin period which lasted almost exactly ten years. I say the
Pushkin period, for who will not agree that Pushkin was the head
of that dccade. that everything then centred around him? 1 do not,
however, mean to say that Pushkin quite signified for his day what
Karamzin had been for his. The very fact that his was the uncon-
scious activity of theartist and not the practical and deliberate activ-
ity of a writer, implies that there was a great difference between
him and Karamzin. Pushkin held sway solely by the power of his
talent and the fact that he was the son of his age; Karamzin’s sway
has latterly been founded on blind homage to his authority. Pushkin
did not say that peetry was this and this, and science that and that;
no: he provided in his works a standard for the former and to a
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certain extent showed the contemporary value of the latter, At that
time, namely, in the ‘twenties (1817-1824) the echo of the intellec-
tual revolution that was taking place in Europe had a faint rever-
beration in our country; men at that time began to speak, albeit
timidly and uncertainly, that the drunken savage Shakespeare was
immeasurably superior to starched Racine, that Schlegel was alleged
to know more about art than La Harpe, that German literature,
far from being inferior, was incomparably higher than the French;
that the honourable Messieurs Boileau, Batteux, La Harpe and
Marmontel had unconscionably traduced art, since they had but
a faint notion of it themselves. Of course, now no one doubts this,
and an attempt to prove such truisms at this time of the day would
draw down derision on one’s head; but it was really no laughing
matter then; for even in Europe in those days such impious ideas
were fraught with risk of the inquisitorial auto-da-fé; can you
imagine the danger people ran in Russia who had the temerity to
assert that Sumarokov was not a poet, that Kheraskov was heavy,
and so on? It is obvious then that Pushkin’s excessive influence
was due to the fact that, in relation to Russia, he was the son of
his time in the full sensc of the word, that he kept abreast of his
country, was the representative of its intellectual progress; conse-
quently his sway was legitimate, Karamzin, on the contrary, as we
have seen above, was in the nineteenth century, the son of the
eighteenth, and even that he did not in a certain sense fully express,
for he had not even raised himself to its level in his ideas, and
consequently his influence might be considered legitimate only until
the appearance of Zhukovsky and Batyushkov, when his powerful
influence began to act only as a drag on the progress of our liter-
ature. Pushkin’s appearance on the scene was a touching spectacle;
the poet-youth, receiving the benediction of the anointed seer Der-
zhavin standing on the edge of the grave into which he was making
ready to lay his laurelled head; the poet-man stretching forth his
hand to him across the vast gulf of a century which morally sep-
arated two generations; and, finally, standing beside him and
together with him forming a radiant twin constellation in the des-
olate firmament of our literature.

Classicism and romanticism—these werc two words that domi-
nated the Pushkin period of our literature; these were the two words
on which books, dissertations, magazinc articles and even verse
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were written, with which we went to sleep and woke up, for which
we fought to the death, over which we argued ourselves to tears in
classrooms and drawing rooms, in the streets and on the squares.
Now these two words have become somehow vulgar and ridiculous;
it is somechow strange and bizarre to come across them in print or
hear them in conversation. But is it so long since that then ended
and that now began? How can one help saying after this that every-
thing is rushing onward on the wings of the wind? Unless it be
some place like Daghestan where one can still gravely discuss those
departed martyrs—classicism and romanticism—and impart to us
as news that Racine is somewhat mawkish, that the Encyclopaedists
occasionally blundered, that Shakespeare, Goethe and Schiller are
great and Schlegel spoke the truth, and so on. But that is not at
all surprising: for is not Daghestan in Asia?

In Europe classicism was literary Catholicism. The late Aristotle,
without his knowledge and consent, was elected its pontiff by an
unauthorized conclave; its inquisition was French critique; its grand
inquisitors: Boileau. Batteux, La Harpe and company; objects of
worship: Corncille, Racine, Voltaire and others. Willy-nilly mes-
sieurs the inquisitors enrolled in their calendar the ancients too,
among them the cternal old Homer (together with Virgil), Tasso,
Ariosto and Milton who (perhaps with the exception of the bracket-
ed) were innocent of classicism both in body and soul. for they
were nalural in their creations. Such was the state of affairs until
the eighteenth century. Then everything turned topsy-turvy: white
became black, and black white. The hypocritical, depraved, mawk-
ish eightcenth century resigned its breath, and with the advent of
the nineteenth century intellect and taste were reborn to a new and
better life. Its dawn was heralded in by the appearance of a terrible
meteor, the son of Fate, vested with all her appalling might, or,
better to say, Fate hersc!f appeared in the form of Napoleon, the
Napolcon who became the master of our thoughts. in speaking of
whom mediocrity itself was exalted to poesy.35 The age assumed
gigantic proportions and prodigious grandeur; France became -
ashamed of herself and began to point her finger with reviling
laughter at the wretched ruins of bygone days which. seemingly ob-
livious of the great upheavals taking place before their eyes, even
at the fateful passage of the Berezina, sat perched on the bough
of a tree curling their ringlets with stark hand and sprinkling them
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with traditional powder. while around them raged the winter bliz-
zard of the implacable North and men dropped by the thousands
stricken with terror and cold. ... And so, the French, stunned by
these great events, grew more staid and serious, stopped skipping
about on one leg; this was the first step to their conversion. Then
they learned that their neighbours, the clumsy Germans, whom
they had always held up as an example of aesthetic bad taste, pos-
sessed a literature, a literature descrving deep and serious study,
and they also realized that their own illustrious pocts and philoso-
phers had not by any means set the pillars of Hercules to the gen-
jus of man. Everyone knows how that happened, and therefore 1
will not expatiate on how Chéteaubriand became the godfather and
Madam de Staél the midwife of young romanticism in France. I will
merely say that that romanticism was just a return to naturalness
and, consequently, to originality and nationality in art, a preference
for idea over form and the overthrow of alicn and restringent forms
of antiquity which suited the works of modern art as much as the
Greek tunic or Roman toga would suit a powdered wig, an embroi-
dered vest and a shaved chin, It ensues from what has been said that
so~called romanticism was a very old novelty and by no means the
offspring of the nineteenth century; it was, so to say, the nationality
of the new Christian world of Europe. Germany since time imme-
morial was pre-eminently a romantic country due both to its feudal
forms of government and the idealistic trend of its intellectual activ-
ity. The Reformaiion killed capitalism in Germany and, together
with it, classicism, The same Reformation, though in a somewhat
different shape. enabled England to cast off the trammels: Shake-
speate was a romanticist.”® Romanticism apparently was something
new only to France and perhaps to states which had no literature of
their own. such as Sweden, Denmark, ete. France pounced upon this
novelty with all her characteristic vivacity and drew the unlitera-
tured states after her. Youthful literature?? is merely a reaction to the
old; and since public life and literature in France go hand in hand
it is no matter for surprise that their present literature is distin-
guished for its excesses: reactions are never moderate. Today every-
one in France, for the sake of mere fashion, wants to be profound
and energetic after the style of a Ferragus as previously everyone
for the sake of fashion wanted to be frivolous, nonchalant, gullible

and insignificant.
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And yet, how strange! never had there appeared in Europe such
a unanimous and powerful impulse to throw off the trammels of
classicism, scholasticism, pedantism or stupidism (they 