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PREFACE

THIs translation of the Brahmanas of the Rigveda was prepared in the
winter of 1914-15, and in the following autumn Professor C. R. Lanman
added to the many obligations which I owe to him by undertaking to find
a place for it in the Harvard Oriental Serics. Interruption of correspond-
ence, due to submarine activity, delayed arrangements for printing, but
substantial progress was made in 1917. Thereafter, however, the increasing
pressure of war conditions rendered work difficult, and when, on the
conclusion of the armistice, an active resumption of printing took place, my
absence in London, while serving on Lord Crewe’s Committee on the Home
Administration of Indian Affairs, postponed for a considerable period the
correction of the proofs.

The plan followed in this work is that adopted in the case of the
translation of the Twittirtyw Samhitd, vols. xviii and xix in this series, and
it gives me sincere pleasure to express once more my indebtedness to the
works of Professors A. A. Macdonell; T. Aufrecht and J. Eggeling, my
predecessors at Edinburgh; W. Caland, V. Henry, A. Hillebrandt,
H. Oldenberg, W. D. Whitney, and, last but not least, C. R. Lanman.
Dr. F. W. Thomas, as ever, facilitated the use of the resources of the Library
of the India Office, including the MS. of Vinayaka’s commentary on the
Kausttuki Brakmana, from which are derived the renderings asecribed in
my translation to the commentary. My wife shared with me the task of
correcting the proofs and preparing the indexes. To Mr. Frederick Hall
and his staff’ my best thanks are due for the care which they have taken
in the production of the work.

A. BERRIEDALE KEITH.
EDINBURGH,
October 10, 1919.
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ADDITIONS

Iitroduction. P. 42. S. X. Belvalkar (Systems of Sanskrit Grammar, pp. 15-19)
defends the view whieh places Panini in the seventh century B.c., but without
adding any argument of weight. K. P. Jayaswal (Ind. Ant. xlvii. 138) holds
that Katyayana’s date may be aseribed to 248-200 B.c., on the ground of his
Varttika on ii. 1. 60 (cakaparthivadinam upasaitkhyinam), and argues that, as
Panini holds (vi. 3. 21) that the genitive case-ending is retained in compounds
in a disparaging sense, he cannot have known the imperial title devunampriya,
which Agoka attributes to his predecessors. The cogency of the argument is
imperfect, since thore is no real proof that the title was actually used hefore
Agoka’s time as an imperial title.  On the other hand, S. Lévi’s effort (Jowrnal
Asiatique, sér. 8, xv. 234-240) to bring down Panini's date to ¢. 300 m.c. on
the strength of his mention of Samkala, Bhagila, and Taksagila, and of the
occurrence of Ambhi in the Gagapathe equally lacks cozency.

P. 45. P. D. Gune (Bhandarkar Conwumemoration Volume, pp. 46, 50, 51)
inclines to favour the view of the priority of the Gopatha DBralinanra to Yaska,
but adduces no new evidence of weight, the similarity of Nirukta iv. 27 to
Gopatha v. 5 being one of substance alone.

P. 46. The publication by W. Caland of Das Jaiminiya-Brahmanpa in
Auswull (Amsterdam, November 1919), venders available proof of the
posteriority of the Juiminiya to both the Aitareya and Kausitaki Brahmagas.
Thus the account of the Gavam Ayana (ii. 8374)is plainly later than AB. iv. 17,
and that of the consecration of Kee¢in (ii. 53, 54) than KB. vii. 4. Many
proper names in the Jaiminiya have parallels in the other two texts, the
former presenting some of these names in inferior forms; of special interest
are Vasistha Satyahavya, Aikadagiksi, Rl van Vatavita, Nagarin Janagruteya,
Saujata Arati, Vrsagusma Arjigvana, Somagusma Satyayajii, Hhanyadant
Veda, Budila Agvataragvi, Kratujit Janaki, and the Abhipratiranas. The
comparative epoch of the Jaiminiya is suggested by such names as Yajiiavalkya.
Janaka Vaideha, Cvetaketu Aruneya, Kahola Kausitakeya, Ksatra Pratardana
the confusion of Ke¢in Darbhya and Ke¢in Satyakami, &ec.

Aitareya Brahmana. 1iii. 43. That the verse was early unintelligible is shown
by JB. i. 258, where a quite irrelevant story of one Cakala Gaupayana is told
in order to illustrate it.



INTRODUCTION
§ 1. CoMPARISON oF CONTENTS OF THE T'Wo BRAIIMANAS.
A. THE AITAREYA BRAHMANA

Paiicika I,

Tue SoMA SACRIFICE.

Adhyaya I.
The Consccration rites.
i. 1 =1i. 1. The consecration offering. KB. vii. 1
2 = 2. The origin of the terms Ahuti and Hotr.
3 = 3. The rebirth of the conscerated man in the rite.
4 = 4, The verses recited at the sacrifices of the consecration offering. vii. 2
5= 5. The verses for the Svistakrt rite.
6 = 6. The choice of Viraj verses.

Adhyiya II.

The Introductory Sacrifice.

7 = 1i. 1. The deities of the introductory sacrifice. vii. b, 8
8 = 2. The fore-offerings.
9 = 8. The metres used in verses of the introductory sucrifice.
10 = 4. The Viraj metre in the Svistakrt verses.
11 = 5. The use of the fore- and after-offerings.
The offerings to the wives of the go.ls. vii. 9
The introductory and the concluding sacrifices. vii. 7, 9
Adhyaya IIL.
The buying and bringing of the Soma.
12 = iii. 1. The bringing of the Soma. vii. 10
13 = 2. The bringing forward of the Soma. vii, 10
14 = 3. The unyoking of the Soma cart. vii. 10
15 = 4. The guest-offering to Soma. viii. 1
16 = 5. The production of fire by friction. viii. 1
17 = 6. The remaining rites of the guest reception. viii. 2

1 [mo0.s. 28]



2 Comparison of Contents of the two Brahmanpas (§1

Adhyaya 1IV.

The Pravargya.

i. 18 = iv. 1. The origin of the Pravargya. KB. viii. 3
19 = 2. The first twenty-one verses of the Hotr. viii, 4
20 = 3. The Pavamant and other verses. viii. 5
21 = 4. The completion of the first section of the Mantras viii. 5, 6
22 = 5. The second section of the Mantras. viii. 7
23 = 6. The Upasads viii. 8
24 = 7. The Tantnaptra rite.

26 = 8. The Upasads (continued). viil. 9
26 = 9. The fore- and after-offerings omitted in the Upasads.
The Tantnaptra and Nihnavana.
Adhyaya V.
The carrying forward of the fire, Soma, and the offerings to the High Altar.
27 = v. 1. The purchase of Soma by speech and her return. ix. 1
28 = 2. The carrying forward of the fire. ix. 2
29 = 3. The bringing forward of the oblation receptacles. ix. 3, 4

30 = 4. The Mantras for the bringing forward of Agni and Soma. ix. 5, 6

Paficika II.
THE SoMA SACRIFICE (continucd).
Adhyaya I = VI.

The Animal Sacrifice.

woo\lmmu:swm'-'

= vi. 1. The erecting of the sacrificial post. .
= 2. The anointing of the sacrificial post. x. 2
= 3. The symbolic value of the post and of the sacrifice. x. 3
= 4. The fire offerings with the Ap1T verses.
= 5. The carrying of fire round the victim.
= 6. The formulae for the slaying of the victim. x. 4
= 7. The formulae for the slaying of the victim (continued). x. b
= 8. The sacrificial animals.
= 9. The relation of the cako and animal offerings.
The sanctity of the consecrated man.
10 = 10. The offering of the portions for Manota. x. 6



§1)

The Animal Sacrifice (continucd) and the Morning Litany.

il. 11=wvii. 1

The Autareya Brahmano

Adhyaya II = VII,

. The reason for carrying fire round the victim.

12 = 2. The offering of the drops from the omentum.

18 = 3. The offerings to the calls of Hail !

14 = 4, The offering of the omentum.

16 = 5. The time for the repetition of the morning litany.
16 = 6. The beginning of the litany.

17 = 7. The number of the verses.

18 = 8. The mode of reciting the verses.

The deities addressed.

Adhyaya III = VIII.

The Aponaptriya and other ceremonies.

19 = viii. 1. Story of the seer Kavasa.

20 = 2. The mixing of the Vasattvart and Ekadhana waters.
21 = 3. The Upangu and Antaryama cups.

22 = 4. The Bahigpavamiana Stotra.

23 = 5. The cake offerings at the three pressings.

24 = 6. The offering of five oblations.

Adhyaya IV = IX.
The Various Cups.

KB. x. 5
x. b

X.

xi. 8

xi. 4

xi. 7

xi. 2, 6
xi. 4,6

25 = ix. 1. The cups for Indra and Vayu, Mitra and Varuna, and the A¢vins

26= 2
27= 3
28= 4
29= b
30= 6
31= .7
32= 8
33=x1
4= 2
36 = 38
36= 4

. The symbolism of these cups.

. The drinking of the llotr from these cups.
. The two offering verses for these cups.

. The offerings to the seasons.

. The eating and drinking of the Hotr.

. The silent praise.

. The symibolism of the silent praise.

Adhyaya V = X,
The Ajya Qastra.

. The call and the Nivid (Purorue).

. The words of the Nivid (Puroruc).

. The recitation of the hymn of the Ajya.
. The altars of the priests.

The Castra of the Achavaka.

xiii. &
xiii, &
xiil. 6

xiii. 9
xiii. 7

xiv. 3

xiv. 2



1

Comparison of Contents of the two Brakmanas

if. 37 = x. b.
38 =
39 =
40 =
41 =

© P&

The correspondence of the Stotras and Castras.
The muttering of the Hotr.

The silent praise, the Purorue, and the hymn.
The hymn.

The hymn (continued).

Paiicika III.
THE SoMA SACRIFICE (continued).

Adhyaya I = XI.

The Praiuga Qastra, the Tasat call, and the Nivids.

. The seven triplets of the Praiiga Castra.

The meaning of the triplets.

. The power of the Hotr to ruin the sacrificer.
. Agni as the real deity of the Castra.

The vasat call and the secondary vasat call.

. The meaning of the vasaf call.

The three kinds of vasaf call.

. The Anumantrana of the vasat call.

KB.

The meaning of Praisa, Puroruc, Vedi, Nivid, and Graha.

. The place of the Nivids.
11.

The mode of repeating the Nivids.

Adhyaya II = XII.

The Marutvatiya and the Niskevalya Castras.

12 = xii. 1. The call and the response.
13 =

1

1
1
1
1

4 =

b=
6 =
7=
8 =

19 =

2
2

0 =
1=

22 =

2
o

I

3 =
4 —

[§1

xiv. 1

xiv. 4
xiv. 5

KB. xiv. 3

2. The Anustubh at the beginning of the Castra.
3. The mode in which Agni escaped death in the several Qastras.
xv. b
4. The beginning of the Marutvatiya Castra. xv. 2
5. The Pragatha to invoke Indra. xv. 2
6. The Pragitha to Brahmanaspati. xv. 2
7. The inserted verses. xv. 3
8. The Marutvatiya Pragitha and the hymn. xv. 3
9. The origin of the Castra for the Maruts.
10. Indra’s claim to the Niskevalya Castra. xv. 4

11.

12. The four parts of the Saman and of the Qastra.

13.

hymn.

Prasahi, the wife of Indra, and the inserted verse.

The strophe, antistrophe, inserted verse, Sima-Pragatha, and

xv. 4



The Astareya Brahmana 5

Adhyaya III = XIII.

The Vaigvadeva and the Agnimaruta.

iii. 26 = xiii. 1. The fetching of Soma by the metres.
26 = 2. The success of the Gayatrt and the loss of her nail.
27 = 8. The origin of the three pressings.
28 = 4. The syllables of the Tristubh and Gayatr1.
29 = 5. The share of the Adityas, Savilr, Vayu, and sky and earth.
KB. xvi. 1-4
30 = 6. The share of the Rbhus. xvi. 3, 4
3l = 7. The hymn to the All-gods and the inserted verses. xvi. 3, 4
32 = 8. Offerings to Agni, Soma, and Visnu. xvi. 5
33 = 9. The legend of Prajapati and his daughter and the origin of
Bhitapati.
34 = 10. The propitiation of Rudra.
356 = 11. The hymns to Vai¢vinara and the Maruts and xvi, 7
the strophe and antistrophe of the Agnimaruta. xvi. 7
36 = 12. The hymn to Jatavedas.
37 = 13. The offerings to the wives of the gods, to Yama and the Kavyas.
xvi. 7
38 = 14. The share of Indra, and verses to Visnu, Varuna, and Prajapati.
Adhyaya IV = XIV.
General considerations regarding the Agnistoma.
39 = xiv. 1. The origin of the term Agnistoma.
40 = 2. The comprehensive character of the Agnigtoma. iv. 4,5
41 = 3. The Ukthya and Atiratra as dependent on the Agnistoma.
The number of Stotriya verses in the Agnistoma.
42 = 4. The four Stomas of the Agnistoma.
43 = 5. The names Agnistoma, Catustoma, and Jyotistoma.
44 = 6 The mode of performing the ceremony in accordance with the

course of the sun.

Adhyaya V = XV,

Certain Details regarding the Sacrifice.

45 = xv. 1. The recovery of the sacrifice by the gods.

46 = 2. Errors in the selection of priests.

47 = 3. The offerings to Dhatr and the minor deities.

48 = 4. The offerings to the goddesses as alternative or additional rites.
49 = 5. The origin and form of the Ukthya and its Samans. xvi. 11

50 = 6. The Castras of the Hotrakas at the evening pressing. xvi. 11
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Comparison of Contents of the two Brdhmanas [§1

Paiicika IV,
THE SoMA SACRIFICE (continued).
Adhyaya I = XVI.
The Sodagin and the Atiratra Sacrifices.

xvi. 1. The nature of the Sodagin. KB. xvii. 1
2. The mode of reciting the Sodagin Castra.
3. The intermingling of the metres. xvii. 2, 3
. The additions from the Mahanamnis. xvil. 4
5. The origin of the Atiratra xvii.
6. The Qastras of the Atiratra at the three rounds and the Sandhl
Stotra. xvii. 6
Adhyaya Il = XVII.
The .iyvina (astra and the Gavam Ayana.
xvii. 1. The Ag¢vina Castra as Prajapati's gift to Surya.
2. The race of the gods for the Castra. xviii. 1
3. The steeds of the gods in their race. .
4. The vorses to Surya, Indra, the Rathantara Saman, &e. xviii. 3
5. The conclusion of the Castra. xviii. 4, 5
6. The Caturvinga day of the Gavam Ayana. xix. 8
7. The two Samans of the Sattra and the order of the parts of the

Sattra.

. The modification of the Niskevalya Castra on the Caturvin¢a and

Mahavrata days. xix. 9

Adhyaya III = XVIII.

The Sadahus and Visuvant,
The composition of the Sadaha. xx. 1
. The five Sadahas in the month. xxi. b

. The Gavam and other Ayanas.

4. The Ekavin¢a Visuvant day.
5. The Svarasamans, Abhijit and Vigvajil, and Visuvant.

xxiv. 1=9; xxv. 7
6. The Duarohana in the Tarksya hymn. xxv. 7
7. The mode of repeating the Durohana. xxv. 7
8. The distinctive characteristics of the Visuvant day.

Adhyaya IV = XIX.

The Dvadusaha rite.

28 = xix. 1. The origin of the Dvidagiha rite.

24 =
25 =

2.
3.

The parts of the Dvadag¢aha.
Prajapati and the Dvadagiha.



§1) The Adtareya Brakmana 7

iv.26 = xix. 4. The consecration for the Dvadagaha, the victim for Prajapati, and
the cake for Vayu.
27 = 5. The transposed Dvadagaha.
28 = 6. The Samans of the Prsthas.

Adhyaya V = XX.
The first two days of the Dvadacaha.
29 = xx. 1. The Qastras of the morning and midday pressings of the first day.

KB. xxii. 1

30 = 2. The remaining Castras. xxii, 1
31 = 3. The Qastras of the morning and midday pressings of the second
day. xxii. 2

32 = 4. The remaining Castras. xxii. 2

Paficika V.
THE SoMA SACRIFICE (continued).
Adhyaya I = XXI.

The third and fourth days of the Deddajaha.
v. 1 = xxi. 1. The Qastras of tho morning and midday pressings of the third

day. xxii. 8, 4
2= 2. The remaining Castras. xxil. 4, 5
3= 3. The Nyuikha in the fourth day. xxii, 8
4= 4. The characteristics of the morning and midday pressings of the
fourth day. xxii. 6-8
5= 5. The remaining Castras. xxii, 8, 9

Adhyéaya IT = XXII,

The fifth and sizth days of the Deadagaha.
6 = xxii. 1. The Qastras of the morning and midday pressings of the fifth

day. xxiii. 1
7= 2. The Qakvara Saman and the Mahanamnr verses and the
Nigkevalya Castra. xxiii. 2

8= 3. The remainder of the Nigkevalya Castra and the other Castras.
xxiii, 3

= 4. The season offerings on the sixth day.
10 = 5. The use of the Parucchepa verses before the Yajyis of the Pra-
sthita offerings. Xxiii. 4, 5
11 = 6. The origin of these verses. xxiii. 4
12 = 7. The Qastras of the morning and midday pressings of the sixth
day. xxii. 6, 7
13 = 8. The remaining Castras. xxiii. 7, 8
14 = 9. The Nabhanedistha hymn of the Vaigvadeva.

16 = 10. The special Castras of the third pressing.



8 Comparison of Contents of the two Brahmanas §1

v. 16 = xxiii. 1.

20 = xxiv.

[
[
i

i

I
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S
]

26 = xxv.
27 =
28 =
29 =
30 =
31 =
32 =
33 =

34 =

Adhyaya III = XXIII.
The seventh and eighth days of the Dvadacaha.

The Qastras of the morning and midday pressings of the seventh

day. KB. xxvi. 7, 8
2. The remaining Gastras. xxvi. 9, 10
3. The Castras of the morning and midday pressings of the eighth
day. xxvi. 11, 12
4. The remaining Qastras. xxvi. 12, 13
Adhyaya IV = XXIV.
The ninth and tenth days of the Dvadagaha.
1. The Gastras of the morning and midday pressings of the ninth
day. xxvi. 14, 15
2. The remaining Castras. xxvi. 16, 17
3. The tenth day. xxvii. 1-3
4. The Mantras of the Serpent Queen and the Caturhotrs. xxvii. 4
5. The breaking of silence by the priests. xxvii, 6
6. The text of the Caturhotrs, the bodies of Prujipati, and the
riddle. xxvii. b
Adhyaya V = XXV,
The Agnihotra and the Bralhman Priest.

1. The Agnihotra offering. i. 1

9. Expiations for accidents to the Agnihotra cow (= vii. 3).

3. The symbolism of the Agnihotra.

4. The time of offering the Agnihotra before or after sunrise. ii. 9
5. The arguments for offering after sunrise. i. 9
6. The conclusion. i. 9
7. The expiations for errors in the sacrifice. vi. 10, 12
8. The office of the Brahman priost. vi. 13
9. The work done by the Brahman priest. Vi 12,13

Paiicika VI.
Tue GasTRAS OF THE HoTRAKAS.
Adhyaya I = XXVIL

The office of the Gravastut and Subrahmuniu.

vi. 1 = xxvi. 1. The origin of the midday Mantias of the Gravastut. KB. xxix. 1
2. The manner and mode of reciting these Mantras. xxix. 1
3. The Subrahmanyi formula and the priest.

2 =

3 =



§1] The Aitareya Brahmana 9

Adhyaya II = XXVII.
The Castras of the Hotrakas at Sattras and Alinas.

vi. 4 = xxvii, 1. The origin of the Qastras of the Hotrakas.
= 2. The strophes and antistrophes at the morning pressing of
Ahinas. KB. xxviii. 10
= 8. The opening verses of these Castras.
7= 4. The concluding verses of these Castras.
8= 5. The two kinds, Ahina and Aikahika, of concluding verses.
The recitation of verses additional to those of the Stoma.
xxviii. 10

Adhyaya III = XXVIII.

Miscellaneous points as to the Hotrakas.

9 = xxviii, 1. The number of verses used for the filling of the Soma goblets.

xxviii. 8
10 = 2. The offering verses for the Prasthita libations. xxviii. 3
11 = 8. The filling of the goblets and the Prasthita libations at the
midday pressing. xxix, 2
12 = 4. The filling of the goblets and the Prasthita libations at the
third pressing. xxx. 1
18 = 5. The Hotrakas with and without Castras.
14 = 6. The substitute for the Castras of the Agnidh, Potr and Nestr.
The Praisa formulae of the Maitravaruna. xxviii. 1
The discrepancies between the Stotras and Castras at the third
pressing.
16 = 7. The Jagatr hymn to Indra, the hymn of the Achaviaka and the
concluding verses of the Hotrakas at the third pressing.
Xxx. 2, 8
16 = 8. The omission of Naracansa verses in the Achavaka’s Castra at

the third pressing.
Adhyaya IV=XXIX.
The Sampata Hymns, the Valakhilyas, and the Durohana.

17 = xxix. 1. The strophes and antistrophes at the morning pressings.

xxix. 2-8
The continuity of the sacrifice.
18 = 2. The Sampata hymns of the Sadaha at the midday pressing.
The Ahina hymns of the separate days at the midday pressing.
xxix. 8
19 = 3. The order of the Samnpata hymns in the Sadaha. xxix. b

2 [mo.8. 28]
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vi. 20 = xxix. 4. The hymns recited daily.

21 =

22 =
23 =
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5. The Pragathas recited daily. KB. xxix. 4
The Tristubhs recited daily. xxix. 4
6. The texts of the Tristubhs. xxix. 4
7. The daily and general connecting and disconnecting of the
Abhinas.
8. The Valakhilyas recited by the Maitravaruna.
9. The Darohana recitation and the hymn in which it occurs. xxx. 5

10.

. The recitation of the Darohana by itself.

Adhyaya V -= XXX.
The Cilpa Castras of the Third Pressing.

. The Nabhanedistha and Nariigansa of the Hotr. Xxx. 4
. The Valakhilyas of the Maitravaruna. xxx. 4
. The Sukirti and Vrsakapi of the Brahmanacchansin. XXX. 5
The Evayamarut of the Achavaka. xxv. 12, 13; xxx. 8
The arrangement of hymns on the Vigvajit day. xxv. 12, 13
. The Kuntapa hymns. xxx. b, 7
The Kuntapa hymns (continued) : the Aitagapralapa. xxx. 5
The Kuntapa hymns (continued): the Devanitha. xxx. 6
. The Kuntapa hymns: the Devanitha, the Adityas and
Alfigirases. xxx. 6
The Kuntiapa hymns (concluded) : the Pavamani verses.
xxx. 7, 8

Paficika VII.

THE ANiMAL Orrering, Exriations, aNp THE RovaL CONSECRATION.

Adhyaya I = XXXI,

vii. 1 = xxxi. 1. 2'he Distribution of the Portions of the Victim.

Adhyaya II = XXXII.

Eaxpiations of Errors in the Sacrifices.

2 = xxxii. 1. Expiations in the case of the death of an Agnihotrin.

3=
4 =
5=
6 =

7=

2. Expiations for accidents to the Agnihotra cow (== v. 27).

3. Expiations for the spilling of the Sarmnayy:.

4, Expiations for the spilling of the Agnihotra and the extinction
of the Garhapatya.

5. Expiations for the mingling of the fires with other sacrificial
fires.

6. LExpiations for the mingling of the fires with non-sacrificial
fires.
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vii. 8 = xxxii. 7. Expiationsfor weeping by the Agnihotrin or neglect of vows, &c.
9= 8. Expiations for the omission of the Agrayana by an Agnihotrin.
(10 = 9.] Mode of performance of the Agnihotra of one whose wife is
dead.
[11 = 10.] The exact time of performing the new and full moon rites.
12 = 11. Miscellaneous expiations for an Agnihotrin. KB.ii. 5

13 = xxxiil, 1.

14 = 2.
. The purchase of Cunahgepa as substitute.

16 = 3
16 = 4,
17 = 5.
18 = 6

g

19 = xxxiv. 1
20 = 2
21 = 3
22 = 4
23 = 5,
24 = 6
256 = 7
26 = 8

27 = xxxv. 1.
28 = 2.

29 =
30 =
31 =
33 =
84 =

e
]
I

NS YA

Adhyaya IIT = XXXIII.
The Story of Qunakgepa.
The desire of Harigeandra for a son.

The birth of a son and the promise of sacrifice to Varuna.

The preparations for the sacrifice.

The release of Gunahgepa and his adoption by Vigvamitra.
The acceptance of Qunahgepa by Vigvamitra’s family.
The results of the recitation of the story.

Adhyaya IV = XXXIV.

The Preparations for the Royal Consecration.

- The relationship of the king and the priests.

. The place of worshipping asked for by the king.

. The libations to secure the fruit of sacrifices and fees.
. The libations preferred by Sujata.

The making of the king a Brahman for the consecration.

. The king’s reversion to his royal status.
. The invocation of the ancestors.
. The exclusion of the king from eating the oblation.

Adhyaya V = XXXV.
The Sacrificial Drink of the King.

The story of the Cyaparnas and of Rama Margaveya.
Rama’s exposition to Janamejaya of the exclusion of Ksatriyas
from the Soma.

. The forms of food not to be tasted by the king.

. The portion of the king at the sacrifice and its composition.

. The symbolism of the Nyagrodha element of the king’s portion.
- The symbolism of the Udumbara, A¢vattha, and Plaksa fruits.
. The drinking of his portion by the king.

. The drinking of the Naragansa cups by the king.

The tradition of the drink.
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Paiicika VIII.
Tue Royar CoNsECRATION (continued).
Adhyaya I = XXXVI.
The Stotras and Qastras of the Soma”Day.

viii. 1 = xxxvi. 1. The use of Rathantara and Brhat at the midday pressing.

2= 2, The Castras of the midday pressing.
3= 3. The Nivid hymn of the Nigkevalya Castra.
4= 4. The Castras of the Hotra'.as.

Adhyaya II = XXXVII.
The Anointing of the King.

5 = xxxvii. 1. The preparations for the anointing.

(81

6= 2. The mounting of the throne by the king.
7= 3. The anointing of the king.
8= 4. The symbolism of the anointing.
The drinking of Sura.
9= 5. The descent of the king from the throne.
10 = 6. The magic rite for defeating an opposed army and the similar

rite followed by the king,
11 = 7. The offerings to Indra and their effect.

Adhyiya III = XXXVIIIL.
The Great Anointing of Indra.

12 = xxxviii. 1. The throne prepared for Indra and mounted by him, and

his proelamation by the gods.
13 = 2. His anointing by Prajapati.
14 = 3. His anointing by the other deities for universal rule.
Adhyaya IV = XXXIX.
The Great Anointing of the King.
156 = xxxix. 1. The oath taken by the king to the priest.

16 = 2. The preparations for the anointing.
17 = 3. The mounting of the throne by the king and his proclamation.
18 = 4. The anointing of the king.
19 = 5. The anointing of the king'and its results.
20 = 6. The symbolism of the anointing.
The drinking of Sura.
21 = 7. The kings for whom the great anointing was performed :

stanzas on Janamejaya, Vigvakarman, and Marutta.
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viii. 22 = xxxix. 8. The kings for whom the great anointing was performed :
. stanzas on Anga and Udamaya.

28 = 9. The kings for whom the great anointing was performed :

stanzas on Bharata, and legends of Durmukha and Satya-
havya and Atyarati.

Adhyaya V = XL.
The Office of Purohita.

24 = xl. 1. The need of a king for a Purohita.

26 = 2. The protection of Agni secured by having a Purohita.
26 = 3. The evidence of the Rgveda as to the Purohita.

27 = 4. The qualification of a Purohita.

28 = 5. The spell for the slaying of the king’s enemies.

B. THE KAUSITAKI BRAHMANA
Adhyaya I.
The Establishment of the Fires.

i. 1. The offerings to the forms of Agni.

2.
3.
4.
b.

Qv DO

N=Je JEN JEon

The attainment of the fore- and after-offerings by Agni.
The time of the re-establishment of the fires.

The fore- and after-offerings and the butter portions.
The Vibhaktis and the offering to Aditi.

Adhyaya II.

The Agnihotra.

. The preparation of the milk. AB. v. 26
. The libations.

. The making of the offering in the Ahavaniya fire.

. The reverence paid to the fires and the releasing of the vow.

. The homage paid to the fires by one when about to be or having been

absent. vii. 12

. The placing of the fire on the fire sticks.

. The relation of speech and the other senses.

. The result of the true knowledge of the Agnihotra.

. The time of the offering. v. 29-31
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Adhyaya III.
The New and Full Moon Offerings.

tii. 1. The time of commencing the full moon offering.

. The kindling verses and the Argeya.

. The invitation of the gods.

. The fore-offerings.

. The butter portions.

The chief oblations of the sacrifices.

The invocation of the sacrificial food.

. The after-offerings, the Suiktavaka, and the Carhyuvaka.
. The joint sacrifices to the wives of the gods.

WO NS AW

Adhyaya IV.

Special Sacrifices.
iv. 1. The Anunirvipya.
2. The Abhyudita.
3. The Abhyuddrsta.
4. The Daksayana. AB. iii. 40
5. The Idadadha. AB. iii. 40
6. The Caunaka.
7. The Sarvaseniya.
8. The Vasistha.
9. The Sakarmprasthayya.
10. The Munyayana.
11. The Turayana.
12. The offering of first-fruits of millet.
13. The offering of first-fruits of bamboo seeds.
14. The offering of first-fruits of rice and barley.

Adhyaya V.
The Four-Monthly Sacrifices.

v. 1. The time and purpose of the Vaigvadeva.
2. The deities of the Vaigvadeva.
3. The rites of the Varunapraghasas.
4. The deities of the Varunapraghasas.
6. The Sakamedhas.
6. The offering to the fathers.
7. The omission at the Sakamedhas of the offerings to the strew.
8. The Cunasirya offering.
9. The performance of the expiations and substitutions.
. The laying to rest of the sacrificer with his own fires.

[
(=1
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Adhyaya VI.

The Brakman Priest.

vi. 1-9. The activity of Prajapati.
10-14. The part of the Brahman priest. AB. v. 32-34
15. General remarks on the Haviryajiias.

Adhyays VII.

The Soma Sacrifice.

vii. 1. The consecration offering. i1
2. The verses recited. i4
3. The position of the consecrated man.
4. The consecration according to Kegin Darbhya.
5. The introductory sacrifice. L7
6. The discernment of the quarters by the gods.
7. The relation of the introductory and the concluding sacrifices. L 11
8. The deities of the introductory sacrifice. i7
9. The relation of the introductory and the concluding sacrifices. i 11
The offerings to the wives of the gods.
10. The buying and bringing forward of the Soma. 1. 12-14
Adhyaya VIIL.
The Soma Sucrifice (continued).
viii. 1. The guest reception of Soma. i 15, 16
2. The conclusion of the guest reception. i. 17
3. The significance of the Mahavira pot in the Pravargya. i. 18
4. The first part of the Mantras. i. 19
5. The first part of the Mantras (continued). i. 20, 21
6. The first part of the Mantras (concluded). i 21
7. The second part of the Mantras. i. 22
8. The Upasads. i. 28
9. The verses used in the Upasads. i. 25
Adhyaya IX.
The Soma Sacrifice (continued).
ix. 1. The bringing forward of the fire, and the share of speech. i. 27
2. The verses for the bringing forward. i. 28
8, 4. The bringing forward of the oblation receptacles. i. 29
5, 6. The Mantras for the bringing forward of Agni and Soma. i. 30
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Adhyaya X.
The Animal Sacrifice.

x. 1. The erection of the sacrificial post.
2. The anointing of the sacrificial post.
The use of the post for a number of victims.
3. The symbolic value of the sacrifice.
4. The formulae for the slaying of the victim.
5. The offerings of the drops, to the calls of
omentum.
6. The offering of the portions for Manota.

Adhyaya XI.
The Soma Sacrifice (continued).

xi. 1. The recitation of the Prataranuvika.
2. The various metres used.
8. The attaining of cattle.
4. The deities of the Prataranuvaka.
5. The nature of the Pranava.
6. The metres and the Ekavin¢a Stoma.
7. The number of verses to be recited.
8. The place and time of the recitation.

Adhyaya XII.
The Soma Sacrifice (continued).
xii. 1, 2. The performance of the Aponaptriya.
3. The legend of Kavasa.
4. The Upangu and Antaryima Cups.

5. The Bahigpavamina Stotra.
6. The deities who share the victim and the Soma.

[§1

AB.ii. 1
ii. 2

ji. 8
ii. 6, 7

Hail!, and of
ii, 12

the
—14

ii. 10

ii. 18

ii. 16, 18

ii.

il

ii.
ii. 19

i

il.

7. The invitations to the gods when eleven victims are offered.

8. The offering of the eleven victims.

Adhyaya XIII.
The Soma Sacrifice (continued).

xiii. 1. The creeping to the Sadas.
2. The offering of five oblations.
3. The cakes.
4, The Soma shoots symbolized.
5. The cups for two deities,
6. The Hotr’s share in the offering.
7. The invocation of the sacrificial food.
8. The response of the Achavika.
9, The season cups,

18
17
16

20

. 21

i. 22

18

ii. 24
. 28

i. 25
i. 30

. 29
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Adhyaya XIV.
The Soma Sacrifice (continued).
The Ajya Castra.

. The mode of reciting the hymn.
. The call.
. The Praiiga Castra.

The Pratiga Castra (continued).
Adhyaya XV.

The Soma Sacrifice (continued).
Preliminary Rites

. The Marutvatrya Castra.

The Marutvatiya Castra (continued).
The Niskevalya Castra.

17

AB. ii. 40, 41
ii. 35
ii. 33; iii. 12
iii. 1
iii. 2

iii. 16-17
jii. 18, 19
iii. 21, 24

The mode in which Agni evaded death in the several Castras. iii. 14

Adhyaya XVI.

The Soma Sacrifice (continued).
The Aditya cup.
The Savitra cup.
The Vaigvadeva Castra.
The meaning of the Castra.
The offerings to Agni, Soma, and Visnu.
The Patnivata cup.
The Agnimaruta Castra.
The five syllables.
The conclusion.
The Sautrimani.
The Ukthas of the Ukthya.

Adhyaya XVII.

The Soma Sacrifice (continued).

. The Sodagin.
. The mode of reciting the Sodagin Castra.
. The non-use of the Mahanamnis.

The result of the Atiratra.
The connexion of Saman and Castra.
The mode of recitation.

[H.O.S. 25]

iii. 29
iii. 29
iii. 29 -31
iii. 29-31
iii. 32

iii, 35-37

iii. 49, 50

ive 1
iv.

=
[SAB U]

iv.
iv.

=2
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Adhyays XVIII.

T'he Soma Sacrifice (continued).

xviii. 1. The origin of the A¢vina Qastra. AB. iv. 8
2. The beginning of the Castra.

3. The composition of the Castra. iv. 10, 11

4, 5. The conclusion of the Castra. iv. 11

6. The Ilariyojana.
7. The Cakalas.
8. The conclusion of the Jyotistoma.
9, 10. The concluding bath.
11-14. The oftering of the final victim.

Adhyaya XIX.
The Soma Sacrifice (continued).

xix. 1. The preparation for the consecration.
2. The deity of the cake in the sacrifice of an animal to Prajapati.

The date of the consecration.
. The date of the consecration.
. The consecration offering of five oblations in the fire piling.
. Offerings to the divine instigators.
6. Offering to 'I'vastr.
. The offerings to the minor deities,

8. The Qastras of the Caturvinga. iv. 12
9. The Qastras of the Caturvinga (continued). iv. 14
10. The form of the rite when all the Stomas are used.

ol e 30

=~

Adhyaya XX.
The Soma Sacrifice (continued).

The resulls of the performance of the Abhiplava Sadaha. iv. 15
The Jyotis day.

The Go day.

The Ayus day.

—_
LN B

Adhyaya XXI.
The Soma Sucrifice (continued)

xxi. 1. The value of the second set of three days.

2. The Go day.

The Ayus day.

The Jyotis day.

. The Abhiplavas and Prsthya Sadahas in the Sattra. iv. 16
. The origin of the term Abhiplava.

S oUm ot
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Adhyaya XXII.

The Soma Sacrifice (continued).

xxii. 1. The first day of the Prsthya Sadaha. AB. iv. 29, 30
2. The second day of the Prsthya Sadaha. iv. 31, 82
3. The third day: Ajya and Prauga Castras. v. |
4. The third day : Marutvatrya and Nigkevalya Castras. v. 1,2
5. The third day : Vaigvadeva and Agnimiruta Castras, v. 2
6. The fourth day : general characteristics. v. 4
7. The fourth day: Ajya, Praiiga, and Marutvatiya Castia=, v. 4
8. The fourth day : Marutvatiya Castra and Nyankha. v. 3-5
9. The fourth day: Vai¢vadeva and Agnimiruta Castra~ v. 5
Adhyaya XXIII.
The Soma Sucrifice (continued).
xxiil. L. The fifth day of {he Prsthya Sadaha: Ajya, Praiga, and Marutvatiys
Castras. v. 6
2. The f{ifth day : Marutvatiya and Niskevalya Castras. v. 7
3. The fifth day : Vaigvadeva and Agnimiruta Castras. v. S
4, 5. Tho use of the Parucchepa verses on the sixth day. vo 1o, 1t
6. The sixth day: Ajya, Prauga, and Marutvativa Castras v. 12
7. The sixth day : Marutvatiya and Niskevalya Qastras v. 12,13
8. The sixth day : Vaigvadeva and Agnimiaruta Castras, v. 15
Adhyaya XXI1V.
T'he Soma Sacrifice (continucd).
xaiv. 1. The Abhijit : Ajya and Praiiga Castras. iv. 19
2. The Abhijit : the remaining Castras.
3, 4. The origin of the Svarasaman days. iv. 19
5. The Ajya. Praiiga, and Marutvatiya Castras.
6.

~1

. The Marutvatiya and Niskevalya of the first day and the Pragatha of

the second.

. The Marutvatiya and Niskevalya of the second day and the Pragatha of

the third.

. The Marutvattya and Niskevalya of the third day.
. The Vaigvadeva and Agznimavuta Castrus.

Adhyaya XXV.

The Soma Sacrifice (contirued).

xxv. 1. The Visuvant duy: Ajya and Praiiga Caslras,
2. The Visuvant day: Praiiga Castra.
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xxv. 3. The Visuvant day : alternative Ajya, Praiiga, Marutvatiya.
4. The Visuvant day : the Prstha as Brhat or Mahadivakirtya,
5. The Viguvant day : the Prstha as Brhat or Mahadivakirtya.
6. The Visuvant day: the Prstha as Brhat or with neither Brhat nor
Rathantara.
7. The Visuvant day : the Durohana and the 101 verses. AB. iv. 19-21
8. The Visuvant day : the form approved by KausTtaki.
9. The Visuvant day: the Vaigvadeva and Agnimaruta Qastras.
10. The Visuvant day: the Prataranuvika.
11. The Vigvajit: the Castras of the first two pressings.
12,138. The Vigvajit: the two modes f its performance as regards the
Cilpas. vi. 30, 31
14. The Vigvajit : as an Agnistoma and Atiritra.
15. The Vievajit: the verses of the Ilotrakas.
Adhyaya XXVI.
xxvi. 1. The order of the Gavam Ayana.
2. The Go and Ayus days.
3-6. Prayagcittas.
7. The Chandomas generally. v. 16
8. The first Chandoma: Ajya and Prauga Castras. v. 16
9. The first Chandoma: Marutvatiya and Niskevalya Castras. v. '7
10. The first Chandoma: Vaigvadeva and Agnimaruta Castras. v. 17
11. The second Chandoma : Ajya and Praiiga Castras. v. 18
12. The second Chandoma: Marutvatiya and Niskevalya Castras. v. 18, 19
13. The second Chandoma: Vaigvadeva and Agnimaruta Castras, v. 19
14. The third Chandoma : Ajya Castra. v. 20
15. The third Chandoma: Prauga Castra. v. 20
16. The third Chandoma: Marutvatiya and Niskevalya Castras. v. 21
17. The third Chandoma: Vai¢vadeva and Agnimiaruta Castras. v. 21
Adhyiaya XXVII.
The Soma Sacrifice (continued).
xxvii. 1. The tenth day and the Anustubh. v. 29
2. The Qastras of the tenth day. v. 22
-3. The number of verses and the Anugtubh character. v. 22
. The verses of the Serpent Queen, the offerings to Prajapati. v. 22, 23
5. The bodies of Prajapati and the riddle. v. 25
6. The releasing of speech. v. 24
7. The metres of the three pressings in the Dacaratra,
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Adhyaya XXVIII.
The Soma Sacrifice (continued).

xxviii. 1. The Praisas, Anupraisas, and Nigadas. AB. vi. 14
2. The invitatory verses of the Maitravaruna for the cups.

3. The verses for the filling of the goblets and the Prasthita libations at

the morning pressing. vi. 9, 10

4- 7. The activity of the Achavaka.
8. The Praisas of the season offerings.
9. The general characteristics of the recitation of the Hotrakas.
10. The verses of the Hotrakas al the morning pressing. vi. §, 8. 17
Adhyaya XXIX,
L'he Noma Sacrifice (contieucd).

xxix. 1. The function of the Gravastut at the midday pressing. vi. 1, 2
2. The filling of the goblets and the Prasthita libations. vi. 11
3. The litanies of the Hotrakas at the midday pressing.

4. The Pragathas and the Tristubh veises. vi. 21, 22
5. The triplets on the fourth, fifth, and sixth days. vi. 19
6. The Brahmanacchansin's verses.

7. The Achavaka’s verses.

8. The numbers of hymns used by the Hotrakas on the special days of the

Chandomas. vi. 18

Adhyaya XXX.
The Soma Sacrifice (continucd).

xxx. 1. The preliminary rites of the third pressing.
2. The litanies of the Ukthyas.
3. The invilatory and offering verses at the third pressing.

4. 'The Nabhanedistha, Nara¢ansa, Valakhilyas. vi. 27, 28
5. The Tarksya and the Durohana of the Maitravaruna. vi. 25
The Sukiti, the Vrsakapi and the Kuntapa of the vi, 29, 32
Brahmanacchansin : the Aitagapralapa. } vi. 33
6. The Kuntapa: the Adityas and the Angirases. vi. 34
7. The Kuntapa: the remainder of the Castra. vi. 82,33, 36
8. The Dadhikra verse, the Evayamarut and Valakhilyas. vi. 86. 30
9. The invitatory and offering verses on certain days.
10. Certain peculiarities in the Chandomas.
11. Certain points regarding the Atiritra, Vajapeya, Aptoryama.
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§ 2. THE RELATIONS OF THE TWO BRAHMANAS,

It is certainly the case! that the two Brahmwiy«s represent for us the
development of a single tradition, and that there must have been a time
when there existed a single Bahrvea text.? The detailed account of the
contents of the two Brahmanas shows clearly how considerable is their
dilterence.  Not only does the Nousitali Brahmaye contain much less
material than the Aitareya, but it has a wider scope. It includes all the
Crauta sacrifices of the first rank, omitting the less normal offerings such
as the Rajasaya and the Agvamedha.  Thus the first four Adhyiyas cover
fully enough for a Briabmana the Agnyadhana, the Agnihotra, the new
and full moon sacrifices, the special sacrifices, and the four-monthly
sacrifices, and then follows a section on the function of the Brahman priest
hefore the seventh Adhyaya carries us to the discussion of the Soma
sacrifice which occupies the rest of the hook. In the case of the Aitarey,
on the other hand, the Soma sacrifice alone forms the real subject of the
book, for the remarks on the Agnihotra, found in the Aitareye v. 26 -34,
are clearly a later addition to the main text, and the whole of Adhyiyas vii
and viii, which carry us into the ficld of the Rajasiya under a special and
peculiar aspeet, ave also certainly later than the first twenty-four Adhyiyas
(i-v. 25).

In the parts which they have in parallel versions the normal rule is
that the Kausttaki is at once far more closely and carefully arranged, and
much less diseursive than the Aifareye, which never shows any desire to
cultivate brevity and is rather fond of excursions into legends. A striking
instance of this tendency ean be scen in the accounts of the function of the
Gray astut priest and the origin of his use of the Arbuda hymn as contained
in the Aitwreyo (vi.1) and the Kausiteki (xxx.1).  In the former case the
story is told for its own sake as well as for its bearing on the ritual, in the
Intter as little as possible is made of the episode. Or again, in the account
of the prattle of Aitaga the Adtureye (vi. 33) is far more detailed than the
Kousitali (xxx. ), while the long account of the conflict of the Angirases
and the Adityas over the question of sacrificing first in the Aitwreyu
(vi. 84 and 85) shrinks into an almost unintelligible version in the Keuse-
telsi (xxx. 6).  Or again, while the dilareya (v. 14) has a long account of
Niabhanedistha Manava and the mode in which after his unfair treatment
by his brothers in the division of the joint property in the lifetime of their
father, and the recovery of prosperity by his connexion with the Angirases,

! Seo Max Miiller, Anc. Sunsk fa! p 346.
2 For traces of another Brahmana sce Keith, JRAS. 1915, pp. 593-543.
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the Kauxitak: (xxviii. 4) has a bare allusion to the fact of his application
to the Aingirases, showing that, while the story was well known, it was not
desired to develop the idea in detail.  Nor is the distinetion less marked in
the parts of the two texts which have no point of contact. Thus the
claborate tale of Rama Margaveya and Janamejaya which is found in the
Ailureya (vii. 27- 34), the legend of Cunaheepa (vii. 13-18), the list of
anointed kings (vii. 34), and the list of those who performed the great
anointment of Indra (viii. 21-23) are in perfect keeping with the spirit of
the older part of the text, but have nothing similar in the Kausitalks.

While again the Ailareye does contain a good deal of information in
detail as to the Gastras of the priests, the main object of the text is not to
enumerate, but to explain, as is the proper function of a Brahmana. On
the other hand the Nowsituki is specially careful to enwmnerate and the
explanation often dwindles indetinitely. Moreover, in its enumeration the
Kausitaks is far more complete than the A itureye and is more definitely
systematic. The best instance of this perhaps is the detailed treatment of
the Abhiplava Sadaha in Adhyayas xx and xxi.  But there are many other
cases, such as the detailed treatment of the cups for Aditya and Savity
which prelude the Vaigvadeva Castra at the third pressing (xvi. 1-3), the
Patnivata eup which follows it (xvi. 6), the concluding rite of the Soma
sacrifice such as the Hariyojana (xviii. 6), the Cikalas (xviii. 7), the eon-
cluding bath (xviii. 9), and the offering of a harren eow (xviii. 11-14). The
Abhijjit (xxiv. 1, 2), the Svarasimans (xxiv. 3-9), the Vigvajit (xxv. 11-15)
are treated in far greater fullness than in the A itereya, while the Visuvant
(xxv. 1-10) though not ignored by the Aitarey is yet comparatively hrietly
treated.

In its character as a systematic treatise the Kawsitaki makes almost
interminable use of the phrase tosyoktain hrakmanam, by which it avoids
the need of giving over again an cxplanation, while on the other hand it
recites the texts and thus makes its exposition more satisfactory and com-
plete.  This phrase is foreign to all the older part of the Aitareya and is
alien to its spirit, which takes no exception to repetition of explanation on
the one hand, and on the other makes no attempt to mention all the texts
for the Castras, thus adhering to the true Brahmana as against the Siitra
style of composition.

The more catholic nature of the Ailareye is further indicated by its
frank acecptance of the magic powers of the priest and his right to exercise
them by way of punishment on his employer, the sacrificer, if he sces fit, as
well as in procuring for him benefits. Thus in the description of the powers
of the vuxat call (iii. 5-8), a passage which has no parallel in the Kaustlaki
as it is not in any way necessary for the exposition of the rite, we learn
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how the priest can injure the sacrificer by the mode in which he pronounces
the call (iii, 7). Again the Hotr can ruin the sacrificer by misplacing the
parts of the Praiiga Castra at the morning pressing (iii. 3), and can deprive
a Ksatriya of his lordly power by placing the hymn at the first or Ajya
Castra of the morning pressing within the Nivid instead of wice versa
(ii. 33). Nor even in its most original portion (iii. 22) does the Aitareya
refrain from giving an amusing spell for the defeat by a king of an enemy
army by means of the employment of the natural shyness of a daughter-in-
law before her husband’s father, while the very last chapter of the work
(viii. 28) uses as a spell for a king against his enemy an application of the
mystic doctrines of the disappearance of fire, the sun, the moon, rain and
lightning, and of their rebirth.

It is a matter of some interest to wonder whether this difference in the
outlook of the two texts is merely due to the greater system of the Kausi-
taki in which the spells would be out of place and needless, or whether it
reflects a moral difference of tone. For the latter theory may be set the
fact that the f@nkhayana Orouta Sétra (xvii. 6. 2) expressly reprobates! as
purdnam utsannam na kiryam a certain fertility rite which the ditureya
Aranyaka mentions without hint of disapproval. Nor is there « priori the
slightest ground to doubt the probability of moral differences in the attitude
of the schools. It is motorious that Apastamba in his Dharma Sitre is
strenuously puritanical in practically all the questions involved in marriage,
such as adoption of sons, the levirate, and so forth.

Finally, as an outstanding point of distinction must be noted the fact
that the Aétareya unlike the Kausitaki does not cito authorities. The
name Aitareya never occurs in its whole text, whereas the Kausitaki
Bralmana constantly cites Kausitaki, and twice the K ausitaka, while
though much less often it cites the views of the parallel school of Paingya.”
It is one of the many clear proofs of the unauthenticity of a brief chapter
(vii. 11) of the Aitareya that it cites the authority of Paifigya and Kausi-
taki. It is impossible of course to decide the question whether these views
were already expressed in formal text-books, whether committed to writing
as suggested by Roth,? or merely handed down by oral tradition as is more
probable,* or whether the views were merely current as views on the several

1 Cf. Friedlinder, Der Mahavrata Abschnitt des the Kausitaka in iii. 1; xix. 9; Paingya
Cankhiyana Aranyaka, p. 18. in viii. 9; xvi. 9; xxvi. 3, 4, 14 ; xxviii.

¢ Kausitaki is cited in ii, 9; vii. 4,10; viii. 9; 7; the Paiiigya in ii. 1; xix.9; xxiv.8;
xi. 5, 7; xiv. 2, 4; xv. 2; xvi. 9; xviii. Paiiigl sumpad occurs in xxv. 7,

5; xxii. 1, 2; xxiii. 1, 4; xxiv. 8, 9; 3 Nirukta, p. ix.
xxv. 8, 10, 14, 15; xxvi. 3, 4,5, 8, 9, 11, ¢ Ind. Stud. i. 393 ; cf, ii. 298 ; reff. in Oertel,
11; xxvii. 1, 6; xxviii. 2, 7; xxx, 11; JAOS. xxiii. 826, n, 4.
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points raised. But there is nothing inherently improbable that the text of
the Brahmana represents a work based on existing Brahmanas, and the
constant citation of authorities rather suggests that this was the case.

On the other hand the resemblances of the two texts are in many
respects fundamental. The Castras differ according to the two schools
repeatedly in minor and meaningless details, the one taking certain verses
for a special portion, the other different verses. But the fact remains that
the essential similarity of the Brahmanas is so great that it cannot be
doubted that they both represent the tradition of one school, but that the
tradition has received different handling by the branches of that school.
Nor can we derive the two versions directly from the one source, for the
evidence of the Kaugitaki shows clearly that it is only a branch of a school
which divided into the Paifigya and the Kausitaka sub-schools, so that if
a title of descent is to be drawn up we must place in it as a common
ancestor of these two versions the tradition from which the two are
offshoots. In the case of the Aitareya no such intermediate stage is
capable of proof. The common source no doubt contained the same sort
of material as is given in the extant texts, for it is significant that the
legends shared by the two texts contain much similarity of wording. Thus
in the Kausttaki (xxx. 5) in the tale of Aitaga we have yad vai me jalma
mukhkari, napy agrahisyal cul@yusariv gam akarisyarv sahasrayusam
purusam, while the ditareyw (vi. 33) has alaso "bhiir yo me vacam avadhih.
gutayurn yam akarisyai sahasrayuin purusam where the sense is precisely
the same. The tale of Kavasa as given in the Kausttaki (xii. 3) and the
Aitareya (ii. 19) illustrates very well both the degree of similarity due to
the use of one source, and the different mode of developing the topic
followed by the two schools.

Another important sign of the homogeneous character of the tradition
of the school is the attitude of both texts to the gods. Beside the formal
pantheon is found clear proof of the great importance of the figure of Rudra.
In the Aitareya (iii. 33) we hear of the incest of Prajapati and the deter-
mination of the gods to punish him, which led to the decision to create from
their most dread forms the figure of Bhitapati, who pierced Prajapati and
for his act received the name of Pagupati. To avoid mention of his name,
Rudra, even a Rgvedic verse (ii. 33. 1) must be altered, or if not altered
omitted (iii. 34). A man in a black garment appears on the scene of sacrifice
when Nabhanedistha was given a share by the Afigirases, and claims as his
own all that is left on the place of sacrifice, a claim allowed to be valid by
the father of Nabhanedistha (v.14). The Kausitaki contains a long section
(vi. 1-9) where we find the distinctive names of Rudra as Bhava, Carva,
Pacupati, Ugra Deva, Mahan Deva, Rudra, I¢ina, and Agani, There is

4 [5.0.8. 20]
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therefore no doubt that Aufrecht! is right in his declaration that the period
of the Brahmanas was one when the old polytheism was in a condition of
decline and the new faith which presents itself in Indian religious history
as Caivism was gaining ground. It is impossible not to feel in both
Brahmanas, as also in the Cutapatha, that the figure of Rudra has a very
different reality from that possessed by the more normal members of the
pantheon, or by Prajapati as creator, with whom as lord of creatures he
successfully contends.

Moreover, on the whole, the order of exposition of the two texts agrees.
There are a good many minor alterations, but the chief difference only
arises in the treatment of the Sattras; the Aitareya proceeds from the
Caturvinga day to an account of the general composition of the Gavam
Ayana Sattra as consisting of sets of days and certain special days, the
Abhijit, Svarasamans, Visuvant, Svarasimans, and Vigvajit (iv. 15-22) and
then takes up the Dvadagaha as a general type of Sattras and as incidentally
giving the details of the Prsthya Sadahas of the Gavam Ayana. The
Kaugitaks, on the other hand, while dealing with the Caturvinga proceeds
to the Sadahas and deals in detail with the Abhiplava (xx and xxi) to which
the Aidtareya devotes only a brief mention (iv. 15), and then with the
Prsthya Sadaha (xxii and xxiii) and only then does it turn to the special
days which make up the Gavam Ayana, the Abhijit, Svarasamans, Visuvant;
Vigvajit (xxiv and xxv), and the Chandomas are reserved for xxvi.

The comparative age of the two Brakmnanas is suggested by the facts
above set out. The Kaugsitaki is essentially the more scientific composition :
its arrangement alone is a token of that, as the arrangement which it chooses
is the logical one of setting out the various elements, single days, and sets of
days of which the Dvadagaha as the model of the Sattra is composed, and
of which the longer Sattras may be made up. The Actareyu, on the other
hand, takes the opposite and more naive course of dealing serially with the
Gavam Ayana, and thus the Abhiplava Sadaha escapes full and due treat-
ment. The condensation and completeness with which the Castras are
given and the dislike of diverging into legends for their own sake all tend
to point to a more recent origin. Another consideration which points in
the same direction is the fact of the citation of authorities as diverging,
pointing clearly to a prolonged school tradition.

This general reasoning can be strengthened by other considerations.
The position of Rudra in the Aitureya is one of high importance, but more
significance attaches to the names given to the god in the Kausitaki. There
are two of these of special importance, Mahin Deva and Igana, which, as

1 Aitayeya Brahmana, p. vi.
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Weber ! long ago pointed out, involves quite a special prominence of the deity
as compared with the other gods and indeed indicates a sectarian worship
The names occur in the Vajasaneys Sarivhitd (xxxix. 8 and 9), but not in the
Catarudriya in Adhyaya xvi of that text, nor in the Tazttirtya Samhita
(iv. 5. 1). It is true that Mahadeva occurs in the Maitrayant Sarnhita but
only in a passage * which von Schroeder? long ago pointed out as spurious.
The names further occur in the Atharvaveda (xv. 5) in the Vratya hymn,
but that also is late, so that it is clearly legitimate to treat their occurrence
in the Kausttaki as a sign of later date than the Aitareya. Nor is there
any ground on which we can assume that these names are an addition to
the text of the Kuusitaki, as Weber * suggested. The view that there is no
connexion between the passage and the following is an error, as the creative
activity of Prajapati and its results is the common bond of connexion, and
therefore the passage is quite in place. Nor is it the case that Rudra is not
elsewhere prominent in the text, as passages like iii. 4,6 ; v. 7 clearly show
his importance,

A further sign of the advanced religious view of the Kausitaki is seen
in the occurrence in it, and not in the ditareya, of the term punarmrtyw,’
implying the conception of repeated deaths from which the idea of trans-
migration in due course comes to full development. The idea is another link
between the Kausitak: and the Catapatha Brakmuna, which has, like the
Kauwsitaki, the names of Rudra as Igana and Mahadeva. Possibly also as
signs of later date are to be reckoned the indications noted above of the
more puritanic character of the Kausttaki, and while both texts are very
sparingly supplied with materials affecting normal life it may be significant
that rd@jumdtra’ is found in the Kausitaki, but not in the Aitareya.
Importance also attaches to the occurrence in the Kausitaks of the personal
Brahman,® while the Aitareyu has only the neuter.

In language the two texts stand broadly speaking on the same level.
There are several matters in which the Aitareya has more variety of form
than the Kausitaki; thus it has more varied uses of the infinitive in
a greater variety of forms and so forth, but the different extent of the
texts of the two works must duly be borne in mind ; similarly the Aitareya
has a fuller list of subjunctives, but that is natural in its greater use of
narrative form. What is however significant is the use of the perfect aud
the imperfect in the narrative sense.’ The Kausituki has according to the

1 Ind. Stud. ii. 802. S vi, 1. 3. 10-17,

21i.9.1; cf. KS. xvii. 11; TA. x. 1. 5. 7 xxvii, 6; cf. ¢CS. xvii, 5. 8, 4; 15. 8.

3 Maitrayani Sarnkitd, ii. p, viii. 8 xxi. 1; alsoin TB. and ¢B,

4 Ind. Stud. ii. 308, 9 Cf.Whitney, PAOS. May 1891, pp. Ixxxv seq.

5 xxv. 1.
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reckoning of Whitney 268 narrative imperfects to 149 perfects, or say 5:8;
the Aitareya as a whole has 1080 to 266, or say 4:1, but these figures are
misleading without qualification. In the original part of the Aitareye (i-v);
roughly speaking, the proportions are 84:1 (viz. 929 to 27), and it is
absolutely clear that the use of the perfect is normally in it motived. It is
therefore a reasonable conclusion that the Kausitak: is the younger in style
as in content. It is significant in this connexion that all the older texts,
such as the Brahmana portions of the Tuittiriya Swihita, the Maitrayans
Sasmhitd, the Kathaka Sanmhkita, and the Paiicaviiga Brakmana have little
evidence of the narrative use of the perfect,! while the Catapatha has in i-v,
xi, xii, xiv a large use of perfects. What is also of interest is that the last
three books of the Aitareya, which are no doubt later in origin, show a free
use of perfects which in the narrative of Cunahgepa exceed by far the
imperfects. It is also worthy of note that the last chapter of the fitth
book of the Aitareyu, which begins to show a marked use of the narrative
perfect and which is probably a later addition to that book, contains in
its account (v.29) of the views of Vrsagusma and the maiden seized by
a Gandharva on the time of performance of the Agnihotra what is clearly
a superior and more correct version than that of the Kaugitake (ii. 9).

§ 3. THE COMPOSITION OF THE AITAREYA BRAHMANA.

The whole of the present text of the Ailareyu Brakmane is recognized
by tradition as handed down to us by Sayana as the work of one man, to
whom alone the tradition ascribes the compositionof the Aitareya Aranyuka.
This legendary authoris Mahidasa Aitareya, who like another seerrecorded
in both Brahmanas, Kavasa Ailtsa, is stated to have been disregarded, in
this case by his father who preferred sons of other wives to the son given
him Ly Itari. The devotion of that lady to the goddess earth secured
her son’s elevation to due honour. The story is, of course, worthless, but
the name of Mahidasa Aitareya is preserved for us in the Aitareya Aranyuke
(ii. 1. 7; 3. 8), the Chandogya Upanisad (iii. 16. 7), and the Jasminiyw
Upanigad Brahmana. There is no reason to doubt that to himn may be
ascribed the redaction of the present Brahmana, but there is no conclusive
reason to make us accept the tradition to that effect; and it is open to the
obvious objection that it cannot be treated as perfectly accurate, since the
Aranyaka which cites him is a very composite work, and it is most
improbable that the editor of it would cite himself as is done twice in the

1 Keith, Taittiriya Samhkitd, 1. 1xxi, Ixxxii seq., ci.
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second book. Still it is not improbable that if the Brahmana were redacted
by him, he would have ascribed to him the Aranyaka also.

What is really important is that, whoever the redactor was, the work
is not of one hand or time. The contents and comparison with the
Kausttaki Brahmana show clearly that the Soma sacrifice is the real
theme of the text, and anything that does not concern that sacrifice and
has no parallel in the Kaugitaki is certainly suspect. This at once leads
us to regard as later such parts as Paficikas vii and viii, which deal in the
main with the anointing of the king at the royal consecration and the
drink ascribed to him in place of the Soma, reserved for the priests. The
chapters which deal with the rite commence with the legend of Cunahgepa
(vii. 18-18), which is appropriate because it is recited ¢to the king after
his anointing, then it is elaborately proved (vii. 19-26) that the royal power
is dependent on the priestly power and that the king must not drink
the Soma, and finally (vii. 27-34) the proper drink for his use is explained
by means of a legend emphasizing the dependence of kings on the priest-
hood. Then come, after a description of the Stotras and Castras of the
Soma day (viii. 1-4), a description of the anointing of the king (viii. 5-11),
a description of the great anointing of Indra (viii. 12-14), and of its
application to kings (viii. 15-28), ending with an exaltation of the office
of Purohita (viii.24~28). The whole passage is full of a spirit of Brahmanical
self-assertion, which is at any rate not prominent in the rest of the
Aitareya, and it is also marked by the important part played by Janame-
jaya, who is mentioned in vii. 27, 34; viii. 11, 21, and whose pre-emincnce
in the eyes of the composer is perfectly obvious. The account of the
consecration, it should be noted, has really nothing parallel in the other
texts dealing with the subject, but the aseription of the great conseccration
of Indra to certain kings?! is parallel to the deseription in the Catapathu
Brahmana?® of the Agvamedha as performed by these kings. The whole
rite stands in no real relation to the Brahmaena as a whole.

In the Q@ikhayane Craute Siatra® there is a parallel version of the
story of Cunahgepa, which is introduced without any connexion whatever
with the context and which diverges merely in a few words from the
version of the Aitureyu. It is not altogether easy to see how the passage
came to be received in that text without even the slight modification
necessary to make it fit in, but the fact of its presence is probably simply
due to the desire of the Cafikhayana school to have within its text-books
so splendid a narrative, and the slight changes are no doubt merely
due to the natural alteration in form of a story when transferred from

1 See viii. 21-28 with the notes. 3 xv, 17-27.
? xiii, 5. 4; ef. ¢CS. xvi. 9. 1
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one school to another. It is clearly the case that the changes are not
signs of earlier, but of later date. Thus the Cankhayana version adds
aseventh year to Rohita’s wanderings and a new verse (xv.19); in another
passage (xv. 24) it has tried to improve the simple asawmdheyam iti Vigua-
mitra wpapapdda into asamdheyam iti va avocad it Vigvamitra wpapapdada,
while it has completely altered the sense of the last of the Gathas (xv. 27).
It has indeed been ingeniously! argued that the occurrence twice of
amantraydm dsa as a periphrastic perfect is a sign of an incorrect and
modern version, since the (ankhdyana has cukre, but the whole force
of the argument disappears when it is borne in mind that the (@nkhayana
has Zkgam d@sa® in place of ksaiv cakre It is therefore necessary either
to assert, as Liebich, had he observed the forms ks@iv cakre and tks@m dsc,
presumably ‘'would have done, that both forms were incorrectly handed
down, or as is much more probable that the use of d@sc was a careless
innovation which was creeping into use. The text is in other respects
marked by bad forms like smivnahukak (for samndhukek) in vii. 14;
aganayapuriteh, vii. 15 ; ninyoje (CCS. has niyuyoja), and nikgana in
vii, 16.

With the last section (viii. 24-28) the Brahman« passes to a quasi-
philosophical doctrine of the resolution of the deities, lightning, rain,
moon, sun, fire, in Brahman, here conceived (viii. 28) as Vayu, but the
doctrine is degraded to a mere practical device for enabling the Purohita
to overcome the king’s enemies. This combination is doubtless a sign of
comparatively recent origin.

With the rest of Pancika vii must be classed as late the first twelve
sections. The first section, which in a manner unparalleled in the rest
of the text, consists of the whole of the first Adhyaya, is made up of an
account of the due division of the sacrificial animal among the priests and
their assistants; it commences «thdatal pagor vibhultis tasya vibhagan
vaksydmuh. The new form is wholly unparalleled, and the possibility
of its being original is disposed of by the occurrence of the whole passage
in the Agvulayane (rauta Satrat The division of the victim may
conceivably have once stood in the text, but not as it now is handed
down,

The second Adhyaya of the Pancika deals with the occurrence of
mishaps of one sort or another to an Agnihotrin. It contains within it
two passages of later and clearly non-genuine character. The first (vii. 10)
deals with the question how the offerings of a man whose wife dies are
to be carried on; it is far from clear in sense, and doubtless corrupt.

! Liebich, Panini, pp. 80, 81. $ vii. 16,
2 xv. 21, 4 xii, 9.
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That the second passage is corrupt (vii. 11) does not rest, as in the former
case, on mere reasoning; it is proved by the fact that it is obviously and
palpably a mere working over of a passage in the Kausitaki.! Finally
there is the conclusive evidence that Sayana in his commentary admits
that in certain places the texts had not these passages and that the
passages had not been explained by previous commentators.

The other chapters are more of the Sitra type, and in point of fact
vii. 8 which repeats v. 27 is largely found in the Agvalayana Crauta
Sutra iii. 11, and of the other sections portions have parallels in that
book (iii) of the Siutra. They have no real connexion with the rest of
the texts, and the same remark applies to the last Adhyaya of the fifth
Paiicika, which (v. 26-34) deals with the Agnihotra and the time of its
being performed (v. 26, 28-31), with expiations of mishaps in it (v.27 = vii. 3),
and with the office of the Brahman priest. These sections in themselves
have no real connexion with the Soma offering ; they have however some
affinities in the Kuugitaki Brahmana, which discusses the time of the
Agnihotra (ii. 9) and the duties of the Brahman priest (vi. 10-14), and
no doubt they represent the Aitareya tradition of the performance of
these rites in their school. Indeed, as has already been noted, the language
of the Adtareyu (v. 29) account of the disputes over the time of offering
the Agnihotra is clearly older than that of the Kausitaks (ii. 9). The
portion regarding the Brahman also shows no trace of later origin than
the corresponding Kausitak: text. But the section cannot really have
been originally part of the Brahmana of the Soma sacrifice.

The doubtful authenticity of even Paficika vi is suggested by the
fact that it obviously is merely a supplement to the main text, which
deals with the duties of the Hotr and which ignores his assistants. This
argument was recognized by Haug?® and accepted by Weber,® who added
to the general consideration the particular observation that in the first
twenty-four Adhyayas of the Aitareya the formula adopted for rejecting
unapproved opinions is fat tan nddrtyam* and once only® tat tath@ na
kuryat. The rule in the rest of the text ¢ is to use the latter phrase with
a variant 7 of tad w punak paricaksate, although the root @-dy is found
elsewhere in the sixth book.! But this is the only special point adduced
by Weber in support of his theory.

The theory is however, no doubt, correct and it can be supported by
other evidence than that adduced by Weber. The character of Paficika vi

1 iii, 1, 5 iii. 32,

 Aitareya Brahmana, i. 65. 8 vi. 9, 21 ; vii. 26,
8 Ind. Stud. ix. 872 seq. 7 viil. 7,

Yi. 4, 115 ii. 8 (bis), 22, 28 (bis), ® vi. 17, 24,

26; ili. 18, 87; iv. 7, 9 (bis), 22.
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as of a supplementary character is indicated by its internal composition,
which is much inferior to that of the first twenty-four Adhyayas. Thus
in vi. 5 and 17 there is repeated the rule of the use of the Stotriya verses
of one day as the Anuriipa verses of the preceding day, and it is impossible
to see any justification for the repetition of the statement, though there
is no inconsistency in it. Again in vi. 26 there is a discussion of the
question whether the Maitravaruna should combine the Dirohana with
the normal Castra, and the reply is in the negative ; in vi. 36. 15 seq. the same
question is put regarding the Brahmandcchaisin, the repetition being very
clumsily carried out. In these cases there is no contradiction and in the
second case the subject-natter actually is slightly different, but in vi. 8
and 23 there is direct contradiction. In the former we are told ekan dve
na stomam atiguiset, and aparimitabhir uttarayok savanayok, and in
the latter ekd dve na dvayol savanayoh stomam atiganset and apari-
mitabhir trtiyasavane, statements which no ingenuity will reconcile.

The treatment of the Valakhilyas is also confused and muddled. The
natural place of treatment is in vi. 28 after the Nabhanedistha and
Naracansa of the Hotr, and de facto the hymns are there fully dealt with.
But in vi. 24 they appear, and are followed by the description of the
Dirohana as performed after them (vi. 25), and a discussion whether the
ordinary Castra is, or is not, to be omitted with the Dirohana. The matter
is further complicated by the fact that the Valakhilyas in the first case
(vi. 24) are to be recited in one (the Mahabalabhid manner of Agvalayana),
in the second case in yet another manner. Nor is there any hint of the
use of the two manners on distinet occasions either in the Brahmana or
even in the Agvald@yana Craute Satre (viii. 2). It is therefore impossible
to avoid the conclusion that there is repetition and confusion. The same
conclusion follows from the fact that in vi. 16 we have an odd chapter
dealing with the Achavaka’s Cilpa Castra and its lack of relation to the
Naragansa. There is no conceivable reason for its appearance at that
place, while it clearly should come somewhere in vi. 30 and 31 where
the Achavaka’s work is dealt with, and subsequent to the mention of the
Naragansa in vi. 27. The treatment of the Achavika is also decidedly
confused in both vi. 30 and 31, the essential distinction of the use of the
Cilpas at the evening pressing on an Ukthya and at the midday pressing
on an Agnistoma day not being made at all clear.

These are all signs of internal defects of construetion, and have validity
in so far as they show a much poorer workmanship than is to be found
in the rest of the Soma books, What is still more convincing is the fact
that the mention of the Cilpas and their treatment in vi. 27-30 is quite in-
consistent with the treatment of the question of the Hoty’s recitations in
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v.15. The two passages cannot possibly have stood in one work without
some effort to bring them into at least intelligible relationship. Sayana
evades the difficulty by his usual happy power of not referring in either
case (v. 15 or vi. 27 seq.) to the problem, for which neither Agvalayana
nor the fankhayana Qrauta Suira has any solution to offer. Therefore
we can conclude with certainty that Paficika vi was really an addition
to the main text. Presumably it was the first addition} and the insertion
at the end of v of the portion dealing with the Brahman (v. 82-84) was
an effort to make complete the account of the Hotr’s sacrifice by adding
to the account of the Hotrakas’ work that of one who, like the Brahman,
was to aid the sacrificer, but mainly by silence, and therefore in a way
not recorded naturally in a full text as was done for the Adhvaryus and
the Saman singers in their text-books. The interpolation before the
Brahmatva in v. 26-31 and the addition after vi in vii. 2-12 (omitting
10 and 11 which were never really parts of the text) of an account of
the Agnihotra are only to be explained, if at all, on logical grounds by
the fact that the Agnihotra is not to be omitted, even when the Soma
sacrifice is being performed, while to the work thus filled up Paficikas
vii and viii were doubtless added on the strength of the fact that the
rite was connected with the Soma sacrifice and was of special importance.
vii. 1, which is borrowed from the A¢valayune (raute Sutra, may have
been interpolated at almost any time. It differs from vii. 10 and 11 in
so far that the latter sections never obtained like it full citizenship in
the text.

There remains one further passage, which lies open to doubt. Weber
points out that the 14th Adhyaya (iii. 39-44), which handles the Agnistoma
in general, is in no way closely or naturally fitted into its context.
Moreover, what is more significant is that the text (iii. 41), in place of the
three Sarhsthas, Ukthya, Sodagin, and Atiratra, mentions the Ukthya,
Vajapeya, Atiratra, and Aptoryama, while the Vajapeya and Aptoryama
are never again mentioned in the Brakmana. It may be added that even
the Kausitaki Brahmane knows them only in the last chapter (xxx. 11).
Moreover, in iii. 44 we have a somewhat novel account of the sun’s appa-
rent progress when the word nimrocat? is used, and again that word
occurs nowhere else in the A<tareya. The evidence is not, and cannot
be, conclusive, but it is reasonably eftective, and it should be noted that
the Kausitaki has nothing parallel, so that the case against the chapter
is practically certain. It is perhaps a point to note that the proverb of
a horse sudhdyam ha vai v@jt sukito dadhate (iii. 39) occurs also in
iil, 47.

The conclusions which are based on considerations of content and

5 [a.o.l. zo]
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context are supported by certain faects of usage. There is no doubt that
in the first twenty-four Adhyayas (i-v. 25) the only tense of narration
is the imperfect, and that perfects are extremely rare in any narrative
sense. On the contrary, from v. 26 to the end the proportion of perfects
grows steadily, and in the Cunahgepa narrative the perfect prevails. But
even the narrative in vi. 1 and 2 is adequate to show the complete change
of style, which cannot’ possibly be accounted for by anything save a
change in taste. That the perfect in prose is a later development is
beyond reasonable doubt, and on the strength of this the last sixteen
Adhyayas can be safely ascribed to a later period than the first twenty-
four, to the period of the Kausitaki and the Catapatha Brahmanas.

Again difference in time is suggested by the use, as in the Siitras, of
the term brdhmane in the phrase tasyoktam brahmanam, vi. 25. 1, and
iti brahmanam uddharantt, vii. 12. There is nothing to compare with
the first phrase in the earlier part of the AB., though brakmana is used
as ‘ explanation’ in AB. i. 25, but it is in constant use in the Kausitaki.

Difference of authorship are also shown by the repeated use in vi
(10.1; 12.1; 14.1; 15. 1, &c.) of the phrase athdha, raising a series of
points of discussion. The plural is used elsewhere, both earlier and later
in the text.

On the other hand books vii and viii show a common hand in the
curious phrase tat-tad iti 3 % to assert a doctrine; it is found in vii.
22,6; 25.3; viii. 6. 5; 9. 13, and it is clear that it serves to prove unity
in all the great section from vii. 19 to the end of viii, which deals with the
consecration of the king.

A further difference of recension noted by Weber is that in vii. 2 is
read hawviggw; vil 5 missicya ; viii. 23 Daugsantih, while in i. 25 we find
catuhsamdhih,; 1ii. 48 catuhsastim ; ii. 29 duhsamam. But the point
secms to be without adequate foundation, as Aufrecht reads dussamam
and Dauhsantth, and the MSS. do not show enough consistency to justify
any conclusion being built upon them.

It is perhaps worth noting that the tradition of the last three
Paficikas appears somewhat inferior to that of the first five. Even in
v. 80 we find so jahdra for yo jahdra; vi. 1 has apinahyuk; vii. 13:
i ho sma @khyaya for iti hasma (or iti ha smdasma); 14 :samnahukal. ;
15 : aganaydparitah; 16 : nihgdnah ; ninwyoja ; b : vyapanayitwm ; viii. 15 :
ajayethdh ; vrijiyam; 23 : avapadyeyam ; 28 : prajighyati, prajighyatv ;
Jagriyat. Some of these cannot be real forms, even if others are.

There are other minor points in which the texts vary, but it would
be idle to rely upon any of them as decisive, and the evidence above cited
is ample to show that the text consists of the following strata :
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(1) i-iv; v. 1-25, on the Soma sacrifice, with the possible exception
of iii. 839-44.

(2) v. 26-34; on the Agnihotra (26-81) and on the Brahman priest
(32-34)

(3) vi on the Hotrakas’ performance at the Soma rite.

(4) vii. 1; the division of the sacrificial victim, in its present form
apparently borrowed from the Agvaldyana Crauta Sitra, xii. 9.

(5) vii. 2-12; on the Agnihotrin’s errors and mishaps in sacrifice (10
and 11 being interpolations, 11 from the Kausitaks, iii. 1).

(6) vii. 13-18; the tale of Cunahgepa.

(7) vii. 19-viii. 28; the royal consecration and the Purohitaship
(viii. R4-28).

The question which presents itself is whether the Brahmana ever
consisted of a collection of the first thirty Adhyayas (i-vi). This view has
the authority of Aufrecht,! who points out that this is not at all inconsistent
with the fact that Panini (v. 1. 62) is generally held to have known of the
forty Adhyayas of the Aitareya. For that view may be set the fact that it
explains in a reasonable manner the fact that there is a certain community
of subject-matter between v. 26-31 and vii. 2-12, v. 27 and vii. 3 being
identical, suve for the addition of a sentence in the former and the
prefixing of tad akul to the clauses of the latter. If the Brahmana were
a fixed whole when the new matter came in, the fact is more naturally
explained than if we have to invent a reason for the separation of matter
essentially of one kind. This would accord also with the fact that the
use of the narrative perfect is yet restrained in vi as compared with vii or
viii (roughly in vi 1:2; in vii 4:1; in viii 5:8). There would be thus an
intermediate stage in the composition of the text when it was extended
and brought up to thirty Adhyayas, and a final stage, still early, when
it became forty Adhyayas.

Another small point tells in the same direction; the Kuugitake
Brakmane in ii. 9 has a parallel to the discussion of the time of the
Agnihotra in the Adtareya (v.29-31), which seems clearly later in redaction.
Moreover, if the Aitureye was fixed in its compass of thirty Adhyayas
before the Kauwsitaki was redacted we have a good and significant cause for
the exact number of Adhyayas chosen? On the other hand, it is most
unlikely that the Aitareya in its extended form was redacted before the
Kausgitaki, for then it would be very difficult to account for the fact that
the Cunahgepa story was placed in the Sitra only. The order of redaction
seems therefore to have been (1) Aitareya, i-vi; (2) the Kausitak:; (3) the

1} Asitareya Brakmana, p. v. 3 Cf. Keith, ditareya Avanyaka, pp. 32-34.
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complete Aitareya ; but even the latest form of the Aitareya must antedate
the Cankhayana Crouta Satra.

It is significant that in both cases the Brahmanas leave alone the
Mahavrata day and its special rites, which must be looked for in the
Qankhdyana Craute Sutra in its two supplementary books (xvii and xviii)
and in the Qankhdyana Aranyakae (i and ii),and in the Aitareya Arayyako,
(i.and v). It is practically certain that the C@wkhdyana in this case also
represents a later version than the Aitareya. The cause of this discrimina-
tion of the treatment of the day is not certain, but it is at least possible
that it is due to the fact that the Mahavrata ceremony with all its special
features! was only later taken up into the full Brahmanical system. There
is nothing in either Aranyaka, Aitareya, or Qankhdyana to render this
theory improbable.

The question naturally presents itself whether in the fact of the incrcase
in size of the Aitareya we have an explanation of the term Mahaitarcya
which occurs with Mahakausitaka in the Agualayana Grhyae Sutra (iii. 4. 4)
and the Qaikhayona Grhya Siutra (iv. 10; vi. 1). The suggestion is a
possible one, but naturally it cannot be offered for more than a conjecture
for which there is not, and is never likcly to be, any independent evidence.

Nor have we any idea when the division of the text into Paficikds was
made ; it is clearly not a natural division in any way, as the text does not
fall into sets of five Adhyayas, and it is unfortunate that the Paficika
division should have become usual in citations.

It is of course possible that here and there slight additions were made
to the original text of Adhyayas i~xxiv in the course of the iucrease of the
work. This is suggested by the occurrence of groups of perfects, unmotived,
in narration at i. 16 and iii. 48. 9 respectively; in both cases the passage
may easily have been added in the final redaction, but it is dangerous to
press such a point.

§ 4. Tur ComposiTION oF THE KAUSITAKI BRAHMANA.

The composition of the Kausitaki Bréhmapa presents none of the
complications of that of the Aitureya. It is, as we have it, a single, homo-
geneous text, which by its constant, phrase tusyoktam brakmanam indicates
its purpose of avoiding repetitions and of carrying out its task in a simple
and definite manner.

It has been suggested by Weber® that the passage vi. 1-9, which describes
the might of Rudra, is an interpolation, on the two grounds that thkure is
1 See Keith, gankhayana Aranyaka, pp. 72 seq. du sacrifice dans lzs Brahmanas is to be

2 As, however, it is now established, the regretted.
citation by Adhyaya in Lévi's Doctrine 3 Ind. Stud. ii. 301 scq. ; cf. above, p. 27.
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no obvious connexion between the rest of the text and this passsage, and
that there is no special prominence of Rudra or Agni in the rest of the text.
These arguments are, however, both inadequate, and neither is quite effective.
In the first place the first ninc chapters are linked with the rest, which
deal with the activity of thc Brahman priest, by their common concern
with the activity in creation of Prajapati; the passage regarding the
Brahman cannot be disregarded as needless, as it has a parallel in the Aitareya
(v. 32-34), and its insertion rendered it easy to place before it what is no
doubt intended deliberately as a glorification of Rudra in his various
forms. The second argument is equally incomplete, for we know that the
Aitareya Brakmana treats Rudra as the great deity par excellence, and
on the other hand the Kausitaki Brahmana has several points of contact
with the Catapatha Brakmana, which is clearly like the Astareya inclined
to set a very high value on the Rudra cult. It is true that the stories of
Rudra in the Aitureya and in the Kausitaki arc drawn in bodily, and are
no necessary parts of the whole texts, but that is merely to say that the
new religion was pervading the old traditional worship; it does not show
that the texts cver stood as they now are, but without those particular
passages.

Much of the material of the Kausitaki, and especially the legends,
has been taken over by the Brdhmana from a source common to it and
the Adtareya, but the whole has been worked up into a harmonious unity
which presents no such irregularities as arc found in the Adtareya. It is
clearly a redaction of the tradition of the school made deliberately after
the redaction of the Aitareya in its first thirty Adhyayas (i-vi), and
embracing in it the views of the schools of Kausitaki and Paingya, but
with a preference in any case of dispute for the views of Kausitaki.
Whether written texts or texts orally transmitted or mere views were used
by the compiler we cannot know, for the quotation of a Puisige Brahmana
by Sayana!® tulls us nothing of its comparative age.

That the Brakmana is not actually the product of a Kausitaki is proved
by the mode in which he is referred to therein; his views arc authentic
and accepted, buv it is not conceivable that he actually himself composed
in this style. The MSS. of the book which show the title Kausitaki
Brahmana as the normal title have as a variant here and there fankhayana
(Pankhydayana is a bad variant) Brahmuna : the most exact version, that
preserved in the MSS. in the Bodleian Library,? is Kausitakimatdnusar:
Cankhdyana Brakmana. There is no mention of C@nikhdyana in the text,
and Vinayakabhatta, the commentator on the Brahmana, never mentions

! Weber, Ind. Lit. p. 46. The Paingi Kalpa is known in the Mahdbhdsya, Weber, Ind. Stud.
xiii. 465. 3 Bodleian Catal. ii. 42.
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it under the title C@nkhdyana, but we cannot reasonably deny that this
is a case where tradition should be respected, and where we must admit
that in all probability the version of the doctrines of the Kausitaki school
is preserved for us in a Qaikhayana tradition. This view receives solid
support from the fact that the Cdnkkdyana Crauta Sdtra is so closely
connected with the Brdhmana. Nothing, however, turns on the fact,
except the explanation of the title given in many of the MSS.

The Brakmana, though in itself complete, does not represent the whole
of the Brahmana tradition associated with the Cankhayana school. That
tradition appears in the Mahavrata section of the (ankhayana Aranyaka
(i and ii), which stands in the same relation to the Kausitaki Brahmana
as does book i of the Aitareya Aranyaka to the Aitareya Brahmana, and
there is indeed some slight evidence, that of the commentary of Vinayaka,!
that the two books were sometimes regarded as two books of the Kawsitaki
Bralmana. There can be no doubt that these were not normally so
reckoned, since Panini (v. 1. 62) doubtless knew the Kausitaki as consisting
of thirty Adhyayas only, but it is possible that it was the presence of
such additions which gave rise to the tradition of a Mahakausitaka as
recorded in the Agualayana Grhye Satra (iii. 4. 4) and the fankhayana
Grhya (iv. 10; vi. 1). The relation of the Aranyaka (i and ii) to the
Brahmana is probably one of a slightly later date; and it is difficult
otherwise to sce why it should have not been included in the principal
text, for it has no special claim to secrecy in character, though the
Aranyaka of the Aitareya in its Sutra portion claims for it a special
sanctity and importance, and the {a@nkhdyana (i. 1) contains a notice to the
same effect.

A second quasi-supplement to the Kuausitaki is contained in the
Qankhayuna Crauta Satra. That Sitra is normally a well-arranged Sutra
text without pretensions to any other quality, but it contains in books xiv,
xv, and xvi passages of a quasi-Brahmana character dealing with certain
Savas and including the story of Cunahgepa.

Now these passages are quite out of harmony with the normal style of
the Qankhdyana Craute Sitra and cannot possibly be brought into agree-
ment with that style. It is indeed in a special form of its own; it is not
in the proper and full Brahmana style, which does not seek to give in full
the details of the sacrifice, though in the course of its exposition it often
does so. But these books of the Siitra are set on expounding the sacrifice
in the details of its composition as regards recitations as well as giving the
motives and explanations of the rites, and this combination is a new
note, and one which can equally be seen in portions of the Baudhayuna

1 On Kausitaki Brikmana, v. b.
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and the Mdanave Craoute Siutras. We have in fact a form of literature,
anterior in development, in all probability, to the normal Sitra of the type
of Apastamba and Katyayana, in which exposition and comment are much
more blended than in the case of the Brahmanas, whereas the Siitras
proper have lost this comment practically altogether.

The nature of the content of these books of the Siutra suggests at once
a later date than the Kausitaki Brahmana, just as in the case of the
Boudhayana Craute Stutra the many new Savas described represent, beyond
doubt, developments of the ritual beyond the period of the Samhitds of the
Black Yajurveda. Nor otherwise is it casy to see why these rites should
not be noticed in any way in the Brahmana. The same conclusion is
strengthened when it is noted that in xiv. 40 there is a version of the
conflict of the Afgirases and the Adityas which differs from that given
in the Adtareya Brahmana (vi. 34 and 35) and the Kaugttaki (xxx, 6).
The important point is that, after a long introductory paragraph in the
Brahmana style, there comes #rivyt stomah; rathantararm prstham ;
trcakiptarn castram ; agnistomo yajiah; yavorvard vedih; yavakhaly
uttaravedih; largales@ yapah, yavakalapic casilam ; yanasya kuldd vasati-
varyah. This sort of style is not that normal in a Brahmana. The same
phenomenon occurs repeatedly ; thus in xiv. 32 after a Brahmana narrative
of the gods and the Asuras comes aparapakse sauristth purvahne; candra-
mast sayam, vidhur dadranam navo navah; sauvarnah ¢atavalo daksind
plirvasydm, rajata uttarasydm ; Bharadvdjam prstham ; tathd swkte. The
same phenomenon recurs constantly in these books, and is quite unparalleled
in the Brahmana. The real question of difficulty is whether the Sitra was
compiled by the use of a Brahmana text which was used to make up
a complex result in these cases where there was nothing in the Kausttaki
Brahmana, or whether it generally represents a style of composition
intermediate between Siitra and Brahmana. While there is no adequate
evidence to prove the correctness of either of these obvious alternatives as
to the origin of this form, it is at least probable that the latter is the
correct view of the facts. There seems no conceivable reason why the
Sutra-maker should have adopted this form in the last three books
(xiv-xvi) if he did not find it necessary in the rest of the text where, as in
most of xiii, there was no Brahmana preserved in the Kausitaki. xviisreally
in the same position as xiv and xv, though in the case of the last book the
proportion of Brahmana is small, owing to the elaboration of the rites to
be described. These three books form a single whole, an account of
a development of the ritual with its explanations.

The special character of these books is borne out by their contents:
xiv begins with an account of the Haviryajiias, the Agnyadheya, the



40 The Composition of the Kausitaki Brahmana (§4

Punaradheya, the new and full moon sacrifices, the four-monthly sacrifices, as
Soma sacrifices ; chapter 11 deals with the Pratyavarohaniya ; 12 and 13 the
Sautramani; 14 the Udbhid; 15 the Gosava; 16 the Rtapeya; 17-19 the bhal,
bhuvah and svar offerings; 20 the Qukrastoma; 21 the Tivrasava; 22 the
Satasava; 23 the Rsabha; 24 the Vyoman; 25 the Virdj; 26 the Svardj;
27 the first Uganastoma ; 28 the second Uganastoma ; 29 the Indragnyoh
Kulaya ; 30 the Viratsvaraj; 31 the Jyesthastoma; 32 the Durdga; 33 the
Apiciti; 84 the Tvisi; 85 the Vrsti; 86 the Aditya; 87 the Svarga ; 38 the
Vinutty-Abhibhiti; 39 the Ragimarayau; 40 the Sadyahkra; 41 the Nrjit:
44 the Prtanajit; 45 the Satrdjit; 46 the Dhanajit; 47 the Svarjit:
48 the Sarvajit; 49 the Ujjit; 50 the Upahavya; 51 the Agnistut
(deseribed in great detail); 58 the Indrastut; 59 the Siryastut; 60 the
Vaigvadevastut; 61 the Gotamasya Caturuttarastoma; 62 the Paficagira-
diya; 63 the Rsistomas of Gotama; 64 of Bharadvaja; 65 of Atri; 66 of
Vasistha; 67 of Jamadagni; 68 of Prajapati; 69 the Vriatyustomas; 71 the
Utkranti; 74 the tenth day; 75 the Rtustomas; 76 the Misastomas;
77 the Ardhamasastomas; 78 the Naksatrastomas; 79 the Ahoratrastomas :
80 the Muhiirtastomas; 81 the Nimesastomas; 82 the Dhvansistomas:
83 the Digam stomah ; 84 the Avantaradigam stomah. Book xv contains in
1-8 the Vajapeya; 4 the Brhaspatisava; 5-8 the Samsthas with especial
stress on the Aptoryama; 9, 10 the Yamastoma; 11 the Vacahstoma ;
12-16 the Rajasiya, and 17-27 the Cunaligepa legend. Book xvi contains
in 1-9 the Agvamedha; 10-14 the Purusamedha; 15 and 16 the Sarvamedha;
17 the Vajapeya; 18 points regarding the Rajasiya and the A¢vamedha
including the expulsion of a scapegoat; 19-30 other Ahinas.

There is a good parallel to the style of the Sitra in the Baudhaya
Crauta Satra,) which in xvii. 55 to xviii. 53 contains matter parallel to the
Cankhiyana book xiv, and which is couched in a similar style. In both
cases also that style on its verbal side is of a more recent type than the
Brahmana style, though it is based on that style and therefore differs
entirely from the style of the Siitras in its passage of comment, while
on the other hand in its enumeration of the Castras it is precisely of the
Sitra type. Such a style is a perfectly natural development of the
Brahmana style which here and there in the Kausitalki approaches to that
of the Sitras without ever going so far as in the books xiv-xvi of the Satra.

In these books xv. 17-27, which have the legend of Cunalgepa, have
a special place and significance. They do not fit into the Rajasiya in the place
where they occur, and they are equally not in place in the Purusamedha
where a Cunaligepa narrative is prescribed by the (@ iikhayuna (raute Sutra

3 There is a good deal of similar matter in cf.Garbe, Apastamba Qravda Satra, 101, xxii~
point of style in the Manava Qrauta Satra; xxiv.
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(xvi. 11. 1). There can be no doubt that the legend was recorded in the
ditareya text after the Kausitaki Brahmana was completed, and that then
the Cankhayana school, determined to save the masterpiece, took it over
with a slight change here and there (including the addition of one more
year of wandering and one more Gatha), and stuck it in the Sutra where
least it seemed out of place, after a passage dealing with the Rajasiya,
though not in a suitable place.

There is a point of some interest in the content of the Satra which shows
that the Kurus had suffered a severe reverse of some sort. The episode is
narrated of the King Vrddhadyumna Abhipratarina, who made the error of
sacrificing with the Ksattrasye dhrti with three Stomas instead of four, and
because of that a Brahman cursed bim saying the Kurus Kuruksetrdc cyos-
yante (xv. 16. 10 ceq.). No such disaster is recorded in the Brahmanas, and
it is probably a sign of a later date than the Brahmana period.

It is possible as asserted by Anartiya in his commentary on xiv. 2. 8
that these books may have in some cases been reckoned as part of the
Mahdkausttaki Brahmana, but there is no other proof of this and the
quotations of that Brahmana in Vindyaka's commentary on the Kausitak:
Brahmana! seem to throw no light on the matter.

It must also be noted that the {rauta Sutra had before it a wider range
of opinions of Kausitaki than are recorded in the Brahmana. Thus there
are citations of Kausitaki in the Siatra at vii. 21. 6; ix. 20. 83 ; xi. 11. 3, 6,
and of the Kausitaka at xi. 14. 20, all of which are at once recognizable in
the Brahmana. But at iv, 2. 18 the Kausitaka and at iv. 15. 7 Kausitaki
are cited. In the former case the passage is significant ; it deals with the
rite of the Anvadhéana and cites the views on one point of Pragahi, Paifigya,
Kausitaki, and Aruni (iv. 2. 10-14). This collection of authorities is
parallel to the grouping in the Kausitaki Brahmana (xxvi. 4), nor can there
be the least doubt that the Sitra had before it a Brahmana text to this
effect ; the Satras do not, we may safely conclude, in such cases collate
opinions. In iv. 15. 7 there is actually a verbal quotation naghahani var-
dhayeyuh from Kausitaki. No doubt these notices refer to the Mahakausitaks
Brahmana, and from it may come varied notices in the commentary of
Anartiya on the fankhdyana Qrauta Sitra which are not ascribed to any
defined source.

It is uncertain whether any portion of the Kausttaki Brahmana as we
have it can be assigned to a later period than the completion of the whole
work. The sixth Adhyaya certainly is not open to suspicion on any

'iii. 4, 6, 7; x. 4; xviii. 14; xxiv. 1, 2; of the CCS. are mckoged as part of the
xxvi. 1. According to Eggeling (SBE. Mahakausitaka. For Anartiya’s note see
xr1v. xvi, n. 1) the 16th and 16th books ‘Weber, Rdjasuya, p. 122.
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reliable grounds, but the last chapter (xxx. 11) of the work may be sus-
picious in that it mentions the Vajapeya and Aptoryama rites elsewhere
unknown to the Brahmana, just as the occurrence of these names in the
Aitareya (iii. 41) helps to indicate the later date of the fourteenth Adhyaya
of that text.

The Kaugitak: seems for some reason or other not to have been a popular
text-book.! We are expressly told by Agnisvamin in his commentary
on the Latyayana Crauta Satra (i. 1. 6) that the Kausitakins did not fulfil
the requisite of being able to answer rightly any difficult problem, as exem-
plified by their inability to deal with the curse of Lu¢akapi Khargali recorded
in the Padicavinga Brahmana (xvii. 4. 3), and Dhanamjayya, as reported in
the Nidana Siutra (vi. 12), declared that he considered the Kausitakis
akugalan and vydhatan.

The geographical position of the Kaugitaki school seems to have heen
in the west in later times, for the account of the location of the school in
the Mahdrpava cited by Biihler 2 places the Kausitaki Brakmana and the
Qankhayana Cakhd in northern Gujarat. It is not impossible that in this
fact of location lies the explanation of the comparatively little use made of
the text by other schools.

§ 5. THE DATES OF THE TWO BRAHMANAS.
(@) Relation to Panind.

There can be no real doubt that the Kausitaki is a later work than the
Aitareya Brahmana. But it is clear that the Kausitaki Brahmana and
the Aitareya were both known to Panini, who in his 