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FOREWORD

“The Sadul Oricntal Series’, of which the present
is the dedieatory volume, has been established under
orders nfsHis Highness the Maharaja for the purpuse
of bringing to light and publishing old Rajasthani
and Hindi manuscripts preserved in the Oriental
Library in Bikaner. It is, therefore, a companion
sories to the Ganga Oriental Serics which publishes
ancient Sanskrit manuscripts.

His Highness the Maharaja’s interest in Rajas-
thani and Hindi, and his desire to cncourage literary
activity in the language of the pcople, are in keeping
with the high traditions of the Bikaner Dynasty.
More than one of the Rulers and cadets of Rao Bikaji's
House have made notable contributions to Rajasthani
literature ; of these, undoubtedly the most famous is
Maharaj Prithvi Raj Rathore, the friend and cowpa-
nion of Akbar, whose Veli Kiwsan Bukmint ri, which
was edited sometimo ago by the Hindustani Academy
of Allahabad, is one of the acknowledged masterpicees
of vernacular literature. A pocm by Maharaja Karan
Singh is also included in the present voluwe.

I am deeply obliged to Dr. C. Kunhan Raja, M.A.,
D. Phil. (Oxon.), Honorary Adviser to the Anup Sans-
krit Library, who placed his enthusiasm and trained
skill in matters of this kind unrcservedly at the
disposal of this Government. The Kditorial Board
of the series has been responsible for the selection of
the pieces, and I would take this occasion to give
expression to my thanks to Professor N. D. Swawi,
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and the staff of the Anup Sanskrit Library on whom

fell the responsibility of sclecting and editing the
pieces.

I trust Git-Manjari will be the precursot of a useful
and popular series which will not only sHow to"the
world the rare beauties of ancient Rajasthani litcra-
ture, but will be an inspiration and encouragement
to the literary workers in Hindi and its dialeccts.

K. M. PANIKKAR.



PREFACE

His Highness the Maharaja of Bikaner was gra-
ciously pleased to sanction the publication of a Series
called the Sadul Oriental Scrics, in which will be
included classics in Rajasthani and Hindi. The
Bikaner State had already started a scrial publication
of Sanskrit works and it was my privilege to edit the
Dedicatory Volume in that Scries. Now I am editing
another work in that serics. The members of the
Anup Sanskrit Library, Bikancr, and myself feel it
a source of great joy and gratification that the Dedi-
catory Volume in the Series bearing His Highness’
name could be got rcady to be submitted for His
Highness’ kind acceptance on the auspicious occasion
of his birthday.

During my brief stay at Bikanecr in May and June
of this yecar, the most important point to which I
paid my attention, among other things, is the arrange-
ments for the publication of the first volume in the
Series which His Highness was graciously pleased to
sanction even in the first year of his reign. The idea
struck to me that the most appropriate material for
inclusion in the Dedicatory Volume would be a collec-
tion from the immensely rich literature of contem-
porary songs in Rajasthani, available in the Anup
Sanskrit ILibrary, describing the exploits, the great
royal virtues and the liberality of the former kings of
Bikancr and the grcat patronage bestowed by them on
poets and authors, as sung by the bards of those days.
Iplaced this suggestion before Major K. M. Panikkar,
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the Prime Minister of Bikaner, himself a great scholar
and author of world reputation, and he appreciated
the idea very much and approved of it.

With the assistance of Mr. Ramn Nivas Harit and
Mr. Megh Raj Goswami, who are both on the¢ staff
of the Anup Sanskrit Library, I arranged for the
preparation of a preliminary collection of songs.
Since my plan was to get the volume ready in time
for submission to His Highness on the occasion of
his birthday, I decided to selcct forty-two songs, in
so far as he completes his forty-second year.

On a model prepared by me for the first few songs,
the prefatory notes in English were prepared for all
the songs. The corresponding notes in Rajasthani
were taken from the work from which the collection
was mainly made. The selection of types, the general
plan and arrangement and the whole format were
suggested by me. I am very much obliged to Pro-
fessor Narottama Dasa Swami for his kind help at
all the stages in the progress of this undertaking.

It is only in the fitness of things that in such a
collection of songs, the first should be a Mangal song
about Sri Karniji Devi. It was through Her blessings
that Rao Bikaji was able to found the kingdom in
the middle of the fiftecnth centurv. The fruits of
Her continued blessings and Grace on the successive
occupants of the Bikaner Throne are even now evi-
dent from the high position which the State occupies
and from the prosperity and advanced condition of
the affairs in the State.

The songs included in this volume were sung in
the praise of the kings of Bikaner starting from Rao
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Bikaji, the founder of the Kingdom, to Maharaja
Anup Singhji, who ascended the throne about two cen-
turies after the kingdom was founded. Similar songs
are available about the subsequent kings also, in the
collection of the Library. In so far as the major
portion ot*the works in the Library was collected by
Maharaja Anup Singhji, I thought that this volume
may stop with him. Songs about Maharaj Prithvi
Raj Rathor, brother of Mahraja Rai Singhji and
about Padam Singh, brother of Maharaja Anup
Singhji are also included in this collection. A song
composed by Maharaja Karan Singhji is also added
(No. 26).

The Press is not equipped for the publication of such
works and its normal work was heavy enough. Dur-
ing recent times, the work in the Press has increased
considerably. It isabove all such responsibilities that
the Press had to undertake this publication also. The
Superintendent of the Press deserves great credit for
publishing the book so very expeditiously; the speed
has not at all affected the quality of the printing or
the general appearance and the get-up of the book.

Sincere thanks arc due to all these persons who
have worked for bringing out this publication in time,
taking a really personal interest in it and ignoring
great personal inconvenience.

Major K. M. Panikkar, the Prime Minister of
Bikaner, has been the fountain for all inspiration that
has given the necessary strength and perseverance to
all those who have worked hard in bringing out this
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book in time. In the midst of the heavy official
duties, which would have staggered even the steadiest
person, he has been able to fully go into the minutest
details and to give proper advice and guidance. The
encouragement that he has always givén has cnabled
those who worked in bringing out this publication to
finish the work in proper time.

I take this opportunity to record my sincere
gratitude to Major K. M. Panikkar for giving me this
chance to be associated with this publication, al-
though my association here is purely unofiicial and
informal. During my fairly long period of connection
with the Adyar Library and the University of Madras,
now extending over ncarly twenty years, I had learned
something about higher research and about publication
of works ; and during my stay in Bikaner in May
and June of this year, I was given a chance to make
my experience in this line of some service to the Anup
Sanskrit Tibrary. My part in this publication
consists of merely giving advice and some suggestions,
I am grateful to the Prime Minister for making it
possible for mec to make even this small contribution
for such a great undertaking. It is, indeed, a great
privilege for me to get this chance to be associated
with the Serial publication inaugurated by the Gov-
ernment of His Highness the Maharaja of Bikaner
even though I do so only in a very informal and
unofficial way.

On behalf of all those who arc devoting their time
and energy for the study of Indian Languages and
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Literatures and who are interested in these literatures,
and on my own behalf, I express the gratitude of the
world of scholars to His Highness the Maharaja for
the noble patronage he is bestowing on Indian Litera-
tures and Indian Culture, following the great tradi-
tions of that Royal [fouse. For all the kindnesses
and favours bestowed by His Highness on me, the
only way in which I ean show my gratitude is by
placing at the service of Iis Highness whatever little
capacity for work that I may have earned by dedica-
ting mysclf to the cause of higher studies and research.

University of Madras,

C. KUNHAN RAJA.
10th July, 1944.






GIT MANJARI
INTRODUCTION

On the gecasion of inaugurating a Serics bearing
the name of, His Highness the Maharaja of Bikaner,
for publishing classics in Rajasthani and Hindi, one
can not think of a more appropriate literature for
inclusion in the Dedicatory volume than the songs
that are collected here. This volume is dedicated to
those great kings of old, who founded and protected
the Bikaner kiugdom, who fought against the infidels
who were defiling the sacred land of their forefathers
and bringing ruin and devastation to India’s prosperity,
both worldy and religious, and who thereby protected
the religion and civilization of the land. In their
life they represented the ideal of kingship and one
has only to read through authentic presentations of
the history of Bikaner to find out how all the great
qualities of kings enumerated by Kalidasa in the
opening verses of his immortal Raghuvamsa were
traly exemplified by these kings in their daily life.
For one, starting on writing a history of Bikaner, no
better introductory statements can be sccured than
the five verses beginning with

ARG ATATAWT, |
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in the Raghuvamsa.

The appropriatcness of the collections contained
in this volume is not confined to the fact that these
songs doal with the greatness of the early kings of
Bikaner. As literature, they can compare with the
best that is available in any literaturc of the world,
ancient or modern.” These songs reveal the condition
of the times as visioned by the great poets of the
day—how the kings lived for the country and fought
for the country and even died for the country, how
the people spontaneously responded to the call of
their leaders, the kings, how the country prospered
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both culturally and materially under the protection
of those kings, how the kings encouraged and patro-
nised the development of art and all that make life
noble, how they rewarded genius and talent in the
people and how the genius and talents of the gifted
people of the day were nourished undér guch'pro-
tection and patronage and reacted to the benefactions
of the kings. In these songs we see the heart of the
poets of the day, representing the genius of the people,
who were filled with ecmotional joy at the glory earned
by the kings and with gratitude to the kings for
elevating the life of the pcople to a high position and
for maintaining it in that position. The songs do
not ropresent the pedantic lore of the learned. The
songs are in the language of the people, not in the
language of the learned intellectuals.

There was a long period, perhaps cxtending over
a few milleniums, in the history of India, when
Sanskrit was the vehicle for conveying the thought
of India. Sanskrit passed through various stages.
First, there was the language of the Vedic poets.
Later it developed into the languagoe called the Clas-
sical Sanskrit, in which it was that poets like Kalidasa
sang. Concurrently with this language, there was
perhaps the language of the people which in its own
loterary form is preserved in the Prakrits. But in
those days, the Prakrit languages (as they are pre-
served 1in literature) were as much literary and
artificial as Sanskrit itself.

Until about three quarters of a millenium ago,
Sanskrit held the field. Man’s intellect and heart
found expression through the medium of this lang-
uage, and Prakrits scrved only as diversion path for the
progress of Indian thought. An independent path
was not cut out in the Prakrit region, parallel with
the Sanskrit path. But conditions altered soon after
the first millenium of the Christian Era. This was
the time when a similar change began to come over
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in the ficld of Huropean languages also. The lang-
uages of Kurope began to develop a literature of their
own. (Greek and Latin formed the foundation for
thesc new literary forms. But they also developed
an individudlity of their own. Latin became the
vehicte for the intelleet of the BEuropeans.  Scientific
works continued to be written in Latin. Educaticn
was conducted through the Latin medium. But the
heart of Kurope found expression in the different
languages of Ihurope.

In India also, Sanskrit held its position so far as
the intellectual developinent of the country was con-
cerncd. DBut the heart of the nation found its way
only through the channel of the various languages of
the people. They adapted themselves to the needs of
literary expression. Vocabulary increased ; shades of
meaning became finer and more pronounced ; sentence
construction became more complex and sufficient for
the expression of cven intricate ideas. While the
language adopted the elegance and grandeur of the
classics, the original simplicity of language and diction
was preserved. The new languages provided enough
scopc for ornamentation but pedantry was studiously
kept out.

The Greeks of the second century before the Chris-
tian era and the Sakas and the Hunas of the early
centuries of the Christian era, who invaded India and
settled down as foreigners, were gradually absorbed
into the nation and got merged into the people of the
country culturally, even in religion. It was at this
time that the Muslims came into India. They set-
tled down in isloatgg parts of the country, establishing
Muslim States. Conversion of the TIindus into their
own religion and destruction of Hindu institutions
became a regular feature of the national life of India.
The Hindu genius rose to the occasion. In the fight
for the preservation of Hinduism, the Rajputs played
a great part. When there were such great upheavals
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in the life of the nation, when heroism found sufficient
scope and took full advantage of the opportunities, the
pulse of the nation could not remain normal. The
inspiration to fight for the cause of all that was dear
to the nation, the joy at the success of the holy wars
and the pride of the nation in their triusmph, and the
gratitude of the nation for the saviours of the civiliza-
tion of the nation—all these various aspects of the
emotional side of the nation found vent in poetry that
could be sung to the common people and that could
be understood by them.

Rajasthani is one of the languages of the Western
India being one of the developments of the old
Sauraseni Prakrit. The Prakrit languages, spoken
in areas spread over a vast country, began to develop
different dialects and each of these dialects evolved
in course of time into full literary languages. None
of the languages record anything that can be called a
literature in centurics preceding the close of the first
millenium of the Christian era. In South India,
three new languages developed a rich literature, apart
from Tamil, whieh has a literatur: going back to a
much earlier age. Rajasthani is one of the North
Indian Languages which grew up into a full literary
language at these times.

The kingdom of Bikaner was founded by Rao
Bikaji in the middle of the fiftcenth century. 'The
Moghul dynasty established itself in Delhi about
half a century after this and during the reign of Akbar,
the Moghul Empire was expanded and consolidated
into a great power. Raja Rai Singh came to the
throne of Bikaner about a century after the foundation
of the Bikaner kingdom. Nearly all the Rajas of
Rajputana sided with Akbar and acknowledged his
overlordship. Mecwar alone kept out. I have here
started on giving a literary appreciation of Rajasthani
songs and this is not the appropriate time to enter on
a consideration of the respective wisdom behind the



L XXILLL |

two courses of action followed by the Rajas of Raj-
putana in general on the one side and by the king of
Mewar on the other. One thing is certain. The
consolidation of the Moghul Empire into a power was
the result of the co-operation of the Rajputs, and
Bikaner was.the most important Rajput kingdom at
that time. The development of the Rajasthani litera-
ture was very much encouraged by the political events
at the time, and in so far as the kings of Bikaner were
the most prominent among the Rajputs, one can
assert without hesitation that the kings of Bikaner
were also builders of Rajasthani literature.

Raja Rai Singh of Bikaner was himself a great
scholar and poet who wrote works in Sanskrit and pat-
ronised Rajasthani. His brother Prithvi Raj Rathor,
the most luminous “Gem” in Akbar’s Court, was
one of the greatest of Rajasthani poets. Raja Karan
Singh also was a great patron of learning and he too
was a poet, His song is included in this collection
(No. 26). His son,Maharaja Anup Singhji was equally
famous as a scholar, author and poet, besides being
a great warrior and administrator. Thus it is not merely
through patronage, through rewards and other
forms of encouragements that the kings of Bikaner
contributed to the growth of Rajasthani literature;
they were themselves direct contributors to the wealth
of the literature.

From the time Raja Rai Singhji came to the
throne of Bikaner, the Moghul Empire also began to
grow in strength; the empire became wider and
political solidarity was maintained within that vast
Empire. Political unity brought in its train a cul-
tural integrity also,,and what is called the Moghul
Empire was, during the century and a half of its glory,
Muslim only in so far as the Emperor subscribed to
the Muslim Faith. The consolidation of the Empire
and the maintenance of its integrity were brought
about by the martial valour and intellectual eminence
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of the Rajputs. Maharaja Anup Singh ascended the
throne of Bikaner nearly a century after Raja Rai-
singhji became the king of Bikaner. At that time,
Aurangzeb had become the Emperor. Aurangzeb
secured the throne after defcating his brothers,
through the help rendered to him by the Royal House
of Bikaner and it was the Royal House qf Bikancr
that helped him in all his wars fought for the main-
tenance of the integrity of the Empire. Thus the
history of the Moghul Empire is the history of Hindu
eminence both on the battle-ficlds and in the Council
Hall with a Muslitn Ruler adorning the imperial
‘throne.

Considering the political unity secured within
the Moghul Empire and the consequent tcultural
integrity, and also considering the fact that, in the
days of Akbar and Shah Jahan, Hindu literatures and
Hindu arts (painting, music, etc.) flourished under
the patronage of the Emperors, one has to appreciate
the wisdom of the Rajputs in deciding to co-operate
with Akbar. Dara was a great Sanskrit scholar and
a sincere student of Hindu philosophy. But the
Bikaner Rulers sided with his brother Aurangzeb,
who is reputed to be the most fanatic of the Muslim
rulers of India. One can only waste time in con-
jecturing what the fate of India would have been if
the Bikaner rulers had sided with Dara and installed
him on the imperial throne of the Moghuls. One
can only say that they sided with that claimant to
the throne who had the greater strength and promise
of efficient rule; and the emperor’s fanaticismn was no
match to valour and intellectual eminence of the
rulers of Bikaner. Under their protection, Hinduism
continued to remain secure. .

The part played by Raja Rai Singhji and his
brother Prithvi Raj Rathor in the days of Akbar
and by Raja Karan Singhji and his son Maharaja Anup
Singhji with his brothers Kesri Singh and Padam
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Singh in the days of Shah Jahan and Aurangzeb is
well known in History. One will not be accused of
exaggeration when one makes the statement that the
history of the glory of the Moghul Empire is the
history of the achievements of the kings of Bikaner
in the sixteefith and seventeenth centuries.

My purpose in this apparent digression into a
narration of the political events of the sixteenth and
seventeenth centurics during an attempt at a literary
appreciation of a few songs collected in this volume,
is only to show that these Rajasthani songs are in the
most fitting way dedicated to the real builders of
Rajasthani literature. A regular scheme for the
publication of Rajasthani literature can have no more
appropriate patron than His Highness the Maharaja
of Bikaner, in so far as the literature grew under the
patronage of his ancestors.

The Charans who sang these songs were inspired
poets. They were not erudite intellectuals saturated
with Sastraic lore available in plenty in Sanskrit
literature. They were the medium through which
the national spirit found literary expression. The
people in the villages, as much as the residents of big
cities, knew what was going on in the country. The
villagers served under their leaders who on their
part remained around the rulers. Through the chan-
nel of these villagers who fought in the wars of the
times, the villages themselves were kept alive to the
happennings of the times. The noble causes which
inspired them to risk their lives on the battle-fields,
their joy in their victories, their gratitude to their
leaders and their kings in their trinmphs - these
naturally became the theme of poetry sung by the
bards of the towns and the villages.

It should not be thought that the bards sang
because the songs brought them reward in the shape
of rich presents and that they merely carried out
their professional duties. It would be as much true
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to say that the kukkoo sings sitting on the top a tree
because the tree on which it sat gives it the berries
for eating and the shelter that it needed. The fact
is that a kukkoo sings because it is a kukkoo; these
Charans sang, because they were inspired.bards. The
songs are natural and spontaneous. The songs came
from the heart and the soul of the Charafis. They
flowed like the rippling brook in a mountain slope,
sweet and fresh.

It is true that the ClLarans who sang these songs
received incredible amounts as prizes from the kings.
When one reads the particular song included in this
collection as No. 16, perhaps his month may water
and he may regret having missed the chance of hav-
ing lived at that time as a Charan in Bikaner
territory. But my attitude is that it is not at all a
lesser privilege and joy in life to have lived a few
centuries later and to have the chance of recovering
the same songs which were appreciated by the kings
of those days and rewarded by them in such incredible
ways, and of bringing them within easy reach of the
people under the gracious patronage of a descendent
of those very kings. The hope of reward was not the
motive which gave the urge for the songs to be
brought out. The rewards were the natural conse-
quences of the excellence of the songs that rushed
forth. The rewards reveal only the worth of the
songs and the capacity of the kings to appreciate
what is worthy of patronage; there is no tinge of
mercenary motives in the bards.

These songs are not now very popular in the villages
and are not sung by the ordinary people, who, unlike
during the days when these songs were sung for the
first time, have in the present days dwindled into
insignificance in the life of the nation. The school-
going children of modern times become sophisticated
with a perverted system of education and they receive
their inspiration for patriotism, nobility of life and all
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such features of man’s inner life which exalt him,
from poems like

The boy stood on the burning deck
or

Up ¥rom the medows rich with corn.

Theit mlnds are stuffed with all the wisdom about
the heroes of the Greek mythology and about King
Alfred and Richard I. These stuffings make them
blind and also insensitive to the real beautics of
poetry. It is to be hoped that the publication of
these and similar songs will give the children of the
coming days a chance to read that poetry which alone
can enter their hearts, enlarge their vision and elevate
their soul. When children begin to start their
literary studies with this kind of poetry, they begin
to develop a taste for what is really beautiful in
literature and they will acquire a faculty for under-
standing and appreciating real poetry in any language,
and in that way they will widen their scope for the
enjoyment of art.

It may be considered an impertinent encroach-
ment on my part to set my foot on the region of
Rajasthani literature when I do not know the language
at all. If at all an apology is wanted, my excuse is
that I know literature in general and that I had
opportunities of reading and understanding literatures
in many languages. I have a kind of literature in
my own language, Malayalam, which is not much
different from the songs that are included in thesc
collections, glorifying the valour and martial achieve-
ments of our national heroes. My acquaintance with
literature in general gives me some right to express
an opinion on the Rajasthani litcrature also, which
after all is only one form of literature.

It is when I began to read these songs and tricd
to understand them and to derive some pleasure out
of that understanding that I began to realise what a
small part the meaning plays in poetry. After all,
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the meaning at best contributes to the enjoyment of
poetry in putting the mind in a certain environment
that is helpful in producing the pleasure. But it is
poetry that gives the true aesthetic pleasure and
poetry is not the meaning of the verses thit constitute
the poem. The metre, the diction, the'‘rhythm, the
beat, these factors form the major and the more
important portion of poetry. What is wanted in
understanding poetry is not mercly to get at the
meaning of the verses, but also to be able to put oneself
in the position of the poet himself and of the audience
for whom the poem was originally and directly meant
and also of the wider audience to whoin it was ulti-
mately meant. The former without the latter does
not bring the reader anywhere near the true poetry,
while the latter without the former takes him very
far into the neighbourhood of the true poem. That
is what I have been able to achieve in appreciating
this collection of songs. Not only this, during my
stay in Bikaner I had the privilege of having some of
these songs read out to me with their mcanings.
Then when the proofs came to me, I tried to read
the poems aloud in the way in which a pocm should
be read, paying full attention to the element of metre
and diction. The pleasure that I derived from such
reading was not much lesser than the pleasure that I
derive when I read poems in a language that I
know well.

The collection opens with a song addressed to Sri
Karniji Devi. Therc is a temple dedicated to Sri
Karniji Devi at Deshnok, a small village about twelve
miles to the south of the Bikaner city. One can see
the temple from the train across the railway line,
when the train halts at Deshnok Station, the second
from Bikaner. There is a note about Sri Karniji Devi
inMahamahopadhyaya Gaurishankar H. Ojha’shistory
of Bikaner in Hindi on page 62, (also footnote 1).
When Bikaji left Jodbpur on his expedition, he halted
at Deshnok and paid his respect to Karniji. She was
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the daughter of a Charan named Meha, born in 1387
A.D. (Vikrama samvat 1444) and was endowed with
great supernatural powers. She blessed Rao Bikaji
with the following words “ Your destiny is higher
than your father’'s and many servants will touch your
feet.”” Karniji was married to Depa, son of Vithu Kelu.
She was regarded as an incarnation of the Goddess.
Many are the miracles recorded of her. She is reported
to have died in 1538 A.D. (Vikrama samvat 1595) as
recorded in the Gazetteer of the Bikaner State by
Captain P. W. Powlett (Page 14). A temple was
built at Deshnok, her village and she is still wor-
shipped in that temple with great devotion. I quote
in extenso the portion from the Gazctteer about her
passing away :

In Samvat 1595, the disappearance or transla-
tion of the old Charan woman Karniji of
Deshnuk took place. A short time previous
to her end she went to Jaisalmer to cure
the Rawal Jet Si of a tumour. This she is
reported to have effected by passing her
hand over the sore. Shc likewise cured an
aged carpenter of blindness, by causing him
to attempt to look at her. On her way
back from Jaisalmer she alighted at a place
called Karardian Talai, where for some
time she sat in contemplation with her
head covered. At length a jet of flame
issued from her body, completely enveloped
her, and she was seen no more. Karniji,
as an avatar of Devi, is still looked upou as
the protectress of Bikaner, and is greatly
revered by all classes. Her village of
Deshnuk, and more especially her temple,
is the most inviolable sanctuary in the
country, and in other parts of India temples
have been raised in her honour. Thus there
is one in the upper fort at Alwar, built
not by a Rathor as one would have expec-
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ted, but by a Rani from Shahpura of the
Sesodia clan.

It is for this reason that the first song selected for
this collection is one addressed to Devi }(arniji.

The major Indian languages whizah. began to
develop literary forms during the last three quarters
of a millenium, have produced wonderful specimens
of poetry which can compare with the best that is
available in any other language of the world, both in
point of excellent quality and in point of bulk. The
languages of Kurope also remained purely literary
languages, without a scientific literature in them, till
recent years. In India, while the latter-day languages
evolved finc literary forms, Sanskrit continued to
dominate the intellectual field. Higher education
was conducted through the medium of Sanskrit, while
the national spirit was expressed in the literatures of
the local languages. The absense of scientific
works in a language does not in any way diminish
the capacity of the language to develop fine literatures.
In modern times there is a notion that Indian langu-
ages do not suffice for the needs of education on
account of the lack of books in scientific subjects.
But the needs of man’s soul are quite different from
the needs of man’s intellect. While other languages
like English can be utilised for satisfying the needs
of the intellectual side of education, there is no reason
why the soul of India’s children should not be fed on
literatures of local growth. These songs and similar
ones in the Rajasthani and other languages of India
alone can satisfy the hunger of the soul of India’s
children, and India’s growth into the fullest possibili-
ties of expansion can become possible only when their
souls also receive adequate nourishment through this
form of literature. It is my hope that such litera-
tures would not remain merely the hobbies or curiosi-
ties of a few, but that they will form one of the most
potent factors in the future development of Indian
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nationalism on sound lines, when nationalism will be
elevated into something higher and nobler than some
formula or external forms, when nationalisin will be a
true expression of the soul of India.

With thelblessings of the Powers above and with
the kind patronage and guidance of His Highness the
Maharaja, T am sure that this Series will have a
glorious future, and as a humble token of my gratitude
to His Highness for all the kindnesses that he has
bestowed on me and for all the encouragements that
he has given me, I dedicate this work to His High-
ness on the occasion of his 42nd Birthday on the 24th
August, 1944.

C. KUNHAN RAJA.
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|Rao Bikaji was the son of Rao Jodhaji, the
founder of Jodhpur. He founded the State of
Bikaner in the third quarter of the fifteenth century.
His heroism and exploits formm the theme of many
songs in Rajputana. He reigned till 1604.]
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[Rao Bikaji's brother Var Singh was taken captive
by the Muhammadan Subedar of Ajmer. Raoji there-
upon marched to Ajmer and releascd Var Singh from
captivity. There is a graphic description of the ex-
pedition in this song. The author is Khiriyo Chanan.

For details see History of Bikancr in Hindi by
Gaurishankar H, Ojha, page 107.]
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[This song describes Rao Bikaji's fight with Rid-
mal, the Rao of Khandela and Hindal, the Governor
of IMissar, and his final victory over the two enomies.

See History of Bikaner, page 108.]
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[This song glorifics the heroism of Rao DBikaji.
The poet compares him to Krishna.  He says that
Bikaji's achievement in saving Pugal and Barsalpur
from the inroads of Muhammadans is more praise-
worthy than Krishna's in saving Gokul from the
onslaught of Indra.]
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T FURGSA T R

Rao Lunkaran was the second son of Rao Bikaji.
He succeeded his elder brother Naroji in 1505 and
ruled till 1526.

W ¢ =R §

[The following two songs describe the great
generosity shown by Rao Lunkaran on the occasion
of his wedding with the daughtcr of Maharana Rai
Mal of Chitor.

See History of Bikaner, page 114.]
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[Rao Jaitsi succecded Rao Lunkaran in 1526. He
was a great warrior. An army of Kawnran, the brother
of Humayun, invaded Bikaner during his reign,
but it had to beat a retreat with a heavy loss of men
and material. The cvent is described in two contem-
porary works of high poetical value.]

g v

[This song relates how Rao Jaitsi successfully
helped Rav Ganga of Jodhpur in a battle against his
uncle Shekha and Nawab Daulat Khan of Nagaur.

See History of Bikaner, pages 125-128.]
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[This song was composed on the occasion of the
death of Ruao Jaiwsi who fell in the battlefield fighting
against Rao Mal Dev of Jodhpuar. Tt speaks ol his
greatness and his heroism aund also contrasts him with

his adversary.]
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[Rao Kalyan Singh succeeded Rao Jaitsi to the
throne of Bikaner. He reconquered his kingdom from
Rao Mal Dev. ‘In his father’s life-time he had re-
presented Bikaner in Rana Sanga’s army and was
present at the great battle of Biana.” He ruled from
1542 to 1574.]
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| This song speaks of Raoji’s liberality to the cha-
ranas.]
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[Maharaja Rai Singh succeeded Rao Kalyan Singh
in 1574 and ruled till 1612. Onc of the greatest
rulers of Bikaner, he was a prominent gcueral of
Emperor Akbar, his rank being next only to the Ruler
of Amer. He took a leading part in many important
battles under the Mughal banner.

He was at the same time a great patron of learn-
ing. Tmportant works in Samskrit and Rajasthani
were written under his patronage. He himself was
the author of a nuwmber of books. |
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[This song describes the Gujrat compaign of the
Maharaja.]
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[This song relates how Maharaja Rai Singh helped
Raj Kumar (later on Maharaja) Man Singh of Amer
when the latter was in a difficult situation at Attock.

See History of Bikancr, page 175.]
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[This song enumerates the various clans and places
conquercd by Maharaja Rai Singh in his Gujrat
compaign. The following are some of the important

names—

(a) Clans - Kathis, Sarvaiyas, Balas, Vadhels,
Gohils, Halars, Chudasamas and Jethawas.

(b) Places — Girnar, Junagarh. |
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[ This song speaks of the awe felt by various lands
at the prowess of Maharaja Rai Singh. Some of the
names given are as [ollows—Mad (Jesalier), Mewar,
Idar, Samiyana, Jalor, Abu, the North. ]
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[ This song gives a poctic description of Maharaja
Rai Singh’s Kabul compuigi. ]
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[Maharaja Rai Singh's liberality is proverbial. He
gave away during his lifetime 235 villages, 2,000 Ele-
phants, 50,000 horses, three and a quarter crore of
rupees in money, three pusaras of & crore each and
one hundred pasavas of a lakh each.

This song refers to Rai Singh's liberality at the
time of his marriage with the daughter of Mabarana
Udai Singh of Mewar. Ou this oceasion he distributed
ten lakbs in {yag or gifts and when going to the wo-
men’s apartinents he bestowed on charanas an ele-
phaut and ten horses for every step, fifty in number.]
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[ After Rai Singh’s return to Bikaner, one Shankar
Barath, a bard, recited some lines which pleased him
and the Maharaja ordered his minister to pay him a
crore of rupees from the treasury. The minister was
anxious that the Maharaja should see how much
money he was on the point of parting with for no-
thing. A durbar was therefore held and ten thensand
bags of one thousand rupees each were spread before
the Maharaja who had divined the meaning of the
minister. Having been assured that a whole crore
was before him he said—‘This a crore! I thought a
crore was much more! Shankar, you make a mujro
(obeisance) for a crore and a quarter’, and then and
therc the minstrel rcceived a crore sterling in cash and
an order on (ehsil for 25 lakhs more.

This song, composed by Adho Duraso, the greatest
charan poet of the time, speaks of the incident given
above. ]
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[ This song, also composed by Adho Duraso, says
that Maharaja Rai Singh madc even his dependents
as prosperous as_himself by his liberal gifts. ]
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[This song refers to the rich gifts made to the cha-
ranas on the occasion of the Maharaja’s marriage with
the daughter of Rawal Har Raj of Jesalmer in 1592.]
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[ In this song the Poverty complains to Vishnu that
in none of the three worlds she has any place to live.
Her great enemy Bali does not allow her to live in
the lower world (Patal). In heaven there is her ano-
ther enemy, Karna. 'The HKarth was left to her so
long but now Rai Singh has driven her away from
there also. Vishnu gives a sympathetic hearing to
her complaint and asks her to gc and live among the
cunemies of the Maharaja. |
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[This song relates to Rathor Prithi Raj(1549-1600)
the great warrior-poet of Rajasthan immortalised in
history by his epoch-making letter to Maharana
Pratap. In the words of Colonel Tod ‘Prithiraj was
one of the most gallant chieftains of the age and like
the Troubadour princes of the west, could grace a
cause with the soul-inspiring effusions of the muse,
as well as aid it with his sword, nay, in an assembly
of the bards of Rajasthan, the palin of merit, was
unanimously awarded to the Rahtore Cavalier.’

Prithiraj was a younger brother of Maharaja Rai
Singh. He was onc of the nine gems of Emperor
Akbar, His gallantry in the field of battle won him
a jagir in Gagarongarh which the brave Achal Das
Khichi had watered with his blood. Prithi Raj was
at the same time a great Ohakia, his name being in-
cluded by Nabhaji in his Bhaktamala.

Veli Krishna Rukmini ri is the most famous work
of Prithi Raj. Tt holds a high placein the Rajasthani
literaturc. In the words of Dr. T'essitori the Velr of
Krishna and Rukmini *is one of the most fulgent
cems in the rieh mine of the Rajasthani literature .

this masterpiece of the Rajput muse has been
‘hwmded the palm by the consensus of all the bards
...... this little poem of Prithiraj is one of the
most perfect productions in the Dingala literatue, a
marval of poetic ingenuity in which, like in the Taj of
Agra, elaboratencss of detail is combined with sim-
plicity of conception, and exquisiteness of feeling is
glorified in immaculateness of form.’

g Ro

[In this song Adho Duraso, the great Rajasthani
poet and a contempormy of Prithi Raj, speaks of the
Veli as the fifth Veda and the nineteenth Purana. |
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[Mabharaja Dalpat Singh (1612-13) was the son and
successor of Maharaja Rai Singh.  Tike his famous
maternal uncle, Maharana Pratap Singh, he had a
great dislike for the subjection of the Mughals and
made repeated atteuipts to throw away the yoke of
dependence.  But lacking the geographical protection
as well as the support of nobles, which the Maharana
had, he could not succced. He was betrayed by some

of his own nobles and captured aud imprisoncd ab
Ajmer.

Champawat Hathi Singh of Harsolav, while on his
way to his [atherinlaw’s to bring his wife, stayed at
Ajmer and came to know ol the captivity of Dalpat
Singh. He made an attack on the prison and sct the
Mabaraja frce. They were, however, surrounded by
the Imperial army and fell fighting bravely. |

fa 9

[This song written by Pritht Raj refers to Maha-
raja Dal  Sipgh’s fight with the Mughals.]
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‘[Maharaja Sur Singh was the stcp-brother of
Maharaja Dalpat Singh whom he succeeded in the
year 1613. He was a great warrior and took part in
many Imperial battles. He ruled till 1631.]

M 2R
[This song speaks of the consternation caused

among the Bhati principalities of Pugal, Bikampur,
Barsalpur ctc. by the;Maharaja’s itnminent invasion.]
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[ This song composed by the famous Barath Shan-
kar describes in & poetic way the reign of justice of
Maharaja Sur Singh who has been compared with
Mandhate. ]
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[ Maharaja Karan Singh (1631-1669) is another
oreat name in the annals of Bikancer. He was a
ruler who was held in high esteem by the Erperor
Aurangzeb as well as by his contcmporaries in India
and won for the Rulers of Bikaner the proud title of
Jai Jangal Dhar Badshah, which now is emblazoned
on the Bikaner Coat of Arms. He was at the same
tiwe a great scholar’and a patron of learning. There
are in the Bikaner manuseripts.-library some impor-
tant works on poctics and other snbjects named after
him. ]

ffta ¥

[ This song gives in a vigorous style a graphic
description of Maharaja Karan® Singh’s attack on
(toleunda. |

(88)



wfra-nslr

fiq v

IR o W gew Ak Rem
T Wa  WITH aﬁ:ﬁ’tsﬁgman
st T TR W =r|
e g sm{i?r = 3= an?aau

*« N

A wF Tt Sl
B wm&nﬁa g TR %amu
Q
W Aar sfem A I@FERC AT
MIF-HEE  FW 7€ TR A
® wnt IR FE T awaid |
N Y T gEAT «T FTW ZTUM |
FBam wQE e wifegst |
It AW q@ et @ @t |
Ed
AT T AW 2T mmwl
Tt fEmw @ T A a9 &9
I OT &Y fdaew TEt |
§ wemt WE @@ g  awal
WEU! wANSS Adgi 0 A
faset gt g anft @1y atgmn
3
frostgfrdis g @ie asw )
X T R Gqadt TR Hw g |
TRg i g WEERT W Wl |
|a g it @mit Sugw wrwSi |
ﬁga Dz qfvare qam g aiwT)
4 afe arsEw Wi R

(%°)



wfte-sierdy

¥
Tl et W fre dsEm mnwr
Rt uczfiwar A% g aFdwmu
AF  WE TT FTAG TIBT qAA |
Aw @@ ak® afigw dTA
E el TEW R wA Fae |
TR W AR RT3 FaEd
%
AN 9 FaEa T UK fareT |
X cﬁ%mmﬁrvﬁ TI@a gTaRT i
WE @@ A T |
Mawgst | wmhr mR A |l
fir qEat wir @A a9
gee femwm @ At w0

\

e B ofied gew s s e |
afr gfmr g a2 e gaw
W@ e gae W o= fag)
o W TR fR A T R
g@m  geEnn AT @ gl ol
e Aaes a9 IS &9

(%)



sfra-sorft

M

[ This song dcescribes how Maharaja Karan Singh
foiled the plot of Aurangzeb to convert the Rajput
Rajas and their followers to Islavn after taking them
beyond Indus under the pretext of a compaign again-
st Kabul. With the assistance of a friendly Syed the
Maharaja discovered the intention of the Empceror
and under his leadership the Rajas destroyed the
boats that were meant to carry them. The Khyat
relates how on this occasion, the Rajas to show their
gratitude seated himn on a throne, made a ¢ilak on his
forehcad and hailed him as Jai Jangal Dhar Pati-
sah—Victory to the Emperor of Jangal.

Sce History of Bikaner, pages 214-246. ]
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[The Emperor was naturally very angry with the
Maharaja and he sent an army against him. The
Maharaja applied to Karaniji for help. He proceeded
to Desnok and worshipped the goddess with an hymn
of his own composition praying for protection against
the Mughals. The Emperor on an after-thought re-
called the army and sent an ald: (inessenger) to
summon the Maharaja to Delhi.

The hymn composed by the Maharaja, which is still
sung at the Desnok shrine on the night of the
rati-jaga, is given on the next page. |
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[ This song describes the awe inspired by the
Maharaja. It goes on to say that while other princes
were alraid of the Mughal Patishah, the Mughal
Patishah was afraid of Mabaraja Karan Singh. ]
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[ The next two songs describe in a vigorous styie
the Maharaja fighting in the battlefield. The rhythm-
ic flow of the language may be specially noted. ]
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[There is a popular Hindu custom that onc shawnld
repeat the names of Sri Krishna and the datars
(gencrous persons) on getting up in the early morning.
This song says that Maharaja Karan Singh was such

a great datar that the people repeat his name even
before that of Sri Krishna.]
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[This is an elegiac song on the death of Mahareja
Karan Singh. The poet says that in spite of the
efforts of Aurangzeb the Maharaja preserved his
honour untarnished and his glory unimpaired.]
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[Maharaja Anup Singh was the tenth in descent
from Rao Bikaji. He ruled from 1669 to 1698. The
Maharaja was undoubtedly one of the most remarkable
personalities of his day in India. Ile was a noted
general and administrator, a distingunished scholar and
author as well as a great patron of literature and art.
He revived the golden days of Bikaner valour and
fame. He took part in the numerous compaigns of
Emperor Aurangzeb in the Deccan and personally
directed the charge against Golcunda.

He eollected around him, even when he was the
heir-apparent, a galaxy of poets and literary men. He
was himself the author of manyaiworks on different
sabjects. The wellknown Manuscripts library of
Bikaner, now named after him as the Anup Samskrit
Library, contains books the great bulk of which was
collected in his days. ‘When thc Brahmanas were
concealing their books and often destroving them from
fear of the intolerent Kmperor, Anup Singh bought a
number’ and they are still preserved in the LibrarA.]

fid 33

[ This song says that as Maharaja Jaswant Singh
is dead and the Maharana has taken to the mountains
Maharaja Anup Singh is the sole Saviour of the
Hindus and the Hindu religion.]
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[ These two songs describe the Maharaja fighting
in the battleficld. ]
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[This song culogises the Maharaja as the defender
of the Hindu Dharma.]

(wR)



a3

4
oA FIY GO qWY €7 AT |
aft R 1T IF TB
- AT FH |
B T AW AB N

]
quaq AT am a9 |
FZ T 9T Tt qfE A 0
qrIft AR A WIT T

afr u@ & ot mify 0
3

s 9 ardy =t % g
IS 1A |UT Fefre !

wEw A fFRge aaw |
fra aod o& F

3

T 2NT Q@ ZAL |
FW qUT A K77 *e
i T gy F v |
uar fig ma @

(n)

fia-d=nl



sfrer-dad

T e

[This song refers to the year 20 (samvat 1720, a.c.
1663) which was a year of great adversity specially
for the literary class. The song says that those who
had taken refuge with Maharajkumar Anup Singh

were saved.]
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[This song was recited on the occasion of Mahearaja
Anup Singh’s marriage with the daughter of Rawal
Akhai Singh of Jesalmer. It extols his great bounty
saying that it is not easy for other princes to tread in
his footsteps.]
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[ This song was composed on the death of
Maharaja Anup Singh. Herein'the poct says that after
the death of Maharaja Jaswant Singh of Jodhpur,
Anup Singh took upon himself the obligation of
defending the Hindu Dharma. ]
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[Padam Singh (1645-1683) was a younger son of
Maharaja Karan Singh. ‘Padam Singh is par excell-
ence the hero of Bikaner and occupies in the minds of
the people, the same place which Richard the Loin-
hearted holds or held on the minds of the people of
IEngland. To the present day his huge sword is
reverently preserved . . . . Reckless courage, greab
personal strength, and extreme open-handedness were
the characteristics on which Padam Singh’s popularity
restod’.  His generosity won for him a place in the
great datars of all ages ‘whose namnes should be
reverently repeated at Parameswara’s time i.e. in the
carly morning’. Ile made a gift of nine lakhs of
rupees to a charan at Udaipur in reward for a single
complimentary couplet.]
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[This song describes how Padam Singh avenged
the death of his brother Mohan Singh who was
murdered by the Kotwal of Aurangabad. ‘Hearing
of the murder he drew his swovd, grasped his
shield, and hurried into the durbar wherc the Kotwal
had gone. The Emperor retreated hastily to the palace
and the nobles stood in consternation  Padam Singh
rushed upon the enemy and severed him into two with
u blow which also left a mark upon the pillar near
which the Kotwal was standing’. ]
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[ This song relates another incident of his recklcss
bravery. DPadam Singh was lying mortally wounded
in the battlefield when the Maratha general Jadu
Rai, whose brother Sanwat Rai had fallen at the
hands of Padam Singh, happened to see him. Eager
to avenge the death of his brother, Jadu Rai struck
Padam Singh a blow. Padam Singh, roused from his
stupor by it, with a dying effort sprang up, seized
Jadu Rai, dragged him from his horse, threw him on
the ground, knelt on him, drove his dagger three
tiraes through his chest and back, and expired with
the last thrust. ]
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[ ‘A charan and his wife, near Bikaner, werc in
great poverty. They reflected that if they werc but
to apply to Padam Singh, they would be sure of relief
but they neither made nor knew ballads or verses,
and were too proud to beg directly. They resorted
to a method of getting the money required, and at
the same time of preserving their respectability. The
wife, who could write, drew up a bond, attested by the
sun and moon, parporting to be written by Padam
Singh and pledging him to pay Rs. 140 which he had
borrowed from the charan. The latter went to
the Dakhan with the bond. There Padam Singh
received him kindly, and divining his circumstances
and motive, acknowledged the bond, and not only
ordered that it should be paid, but that with ten rupees
additional it should be paid by his heirs and suce-
essors annually to the charan’s representatives, and
for two generations it is said to have been actually
paid.” The name of the charan has bech given in the
Khyat as Gogadan.]
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MThis song eulogises the bravery and generosity
of Padam Singh. ]
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Dedicatory Volume : Anupasimhagunavatara edited
by Dr. C. Kunhan Raja.

No. I. Akabarasahisringaradarpana of Padmasun-
dara with Sringarasanjivini as Appendix. Edited
by K. Madhava Krishna Sarma, M. O. L.

In the Press

Jagadvijayachandas edited by Dr. C. Kunhan Raja.
In Preparation

¢ IYIAATHRET of Sambaji Prataparaya
Edited by Dasarath Sarma, M.A.

. &sftaast of Maharana Kumbha.
3. SWiaaw or §EIAA of Hosinga Krishna.
¥, GEEEETA.

¥ HIITAESA (adms) by Maharaja  Anup
Singhji of Bikaner.
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DgqAg (adara ) by Raja Todar Mal
Edited by Dr. P. L. Vaidya., M.A., D. Latt.

AT —QIERHS  (g9grer) by Madana-
simha Edited by M. M. P. V. Kane, M.A.,

LL. M.

wrafwgieas (3a%) by Maharaja Rai Singhji
of Bikaner.
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FTMACAmE Wik SuaEquiEEs by
Maharaja Anup Singhji of Bikancr.

WERGEW of Surya Pandita Edited by
K. Madhava Krishna Sarma, M.O.L.
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