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Babu Shri Bahadur Singhji Singhi

My dear, sincere, and noble friend, Babu Shri Banapur
Sixeust SiveI, who, under my special inspiration, had founded
this Sivenr Jam Seris in 1931, in sacred memory of his saintly
father, Babu Shri Daccuaxpir Sivamt and realizing  whose
uncommon devotion to the cause of learning as well as his ideal
munificence, I alsp dedicated with my heart the dynamic and
the precious portion of my remaining life to the Series, seeing
whose fairly satisfuctory and prompting progress in course
of last twelve years who had, to find it in more advancing and
compr.ehensive form in future, cherished an intense desire which
resulted in associating the Series with the Bnaramya Vioya
BuavAN, according to a scheme outlined by me in the latest
works published last year in it, is now no more to see the
publication of this work! Full one year has now passed since
the sad demise of that noble man. This is the first work of
the Surigs that is being published after he departed from
amongst us. In his revered memory, 1 am penning few
lines here.

ON THE 7TH OF Jury, last year (1944) Babu Shri Banapur
Sivaajr SiNgar left his mortal coils at the comparatively early age
of fiftynine, His loss has been widely felt.  His aged mother
received this rude shock so ill that she did not long outlive him,
His worthy sons have lost an affectionate and noble father, the
industrialists and businessmen of the country one of their pionecrs,
the large number of his cmployces a benevolent master, scholar.
ship one of its best patrons and the poor people of his native ,
district a most generous donor. To mc his loss is personal. My
contact with him was a turning point in my life. Whatever
I have been able, during the past fifteen years, to achieve in
the field of scholarship is duc directly to him. The financial
assistance with which he backed up my activities was the least of
his contributions. But for his love of scholarship with which he
inspired me, this chapter of my life would have Bien entirelv

different.
* g g,
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. Babu Shri Bauapur SiNGHJI SINGHI was borr in Azim-
ganj, Murshidabad, in Vikram Samvat’ 1941, in the ancient
family of the Singhis, who were of old the treasurers of the.
Mughal emperors. ‘The family had passcd through many vicissi-
tudes of fortunc and in the 17th century it migrated from
Rajputana to Bengal, but thanks to the energy and enterprise of
Singhiji’s father, Babu Shri Darcuanpji Singai, the family firm
became a very flourishing concern.

Babu Dalchandji Singhi, was born in Azimganj
( Murshidabad ) in the Vikrama Samvat 1921 (1865 A.D.),
and died in Calcutta on the 3oth December, 1927. Owing
to financial difficultics, Dalchandji Singhi had abruptly to cut
short his educational career and join the family business at the
early age of 14. The family had been carrying on business in
the namc of Messrs Hurisingh Nehalchand for a long time
though, in those days, it was not at all a prominent firm. But
having taken the reins of the firm in his own hands, Babu
Dalchandji developed it on a very large scale; and it was
mainly through his business acumen, industry, perseverance
and honesty that this comparatively unknown firm of “Hurisingh
Nehalchand” came to be reckoned as the foremost jute concern
with branches in almost all the important jute centres of Bengal.
The fruits of Dalchandji Singhi’s toils were immense, and the
reputation of the firm in commercial circles was, indeed, unique.

Having thus brought his jute business to the most flouri.
shing condition, Babu Dalchandji Singhi diverted his attention
to the mineral resources of India and spent many lacs of rupees
in prospecting the coal fields of Korea State (C. P.), limestone
deposits of Sakti State and Akaltara, and the bauxite deposits of
Belgaum and Sawantwadi and Ichalkaranji States. His scheme
for the Hiranyakeshi Hydro-Electric Project and manufacture
of aluminium from bauxite ores, the first of its kind in India,
is yet to be developed. His mining firm, Messrs Dalchand
Bahadur Singh is reputed to be one of the foremost colliery
proprietors in India. While so engaged in manifold business,
he also acquired and possessed vast Zamindari estates spreading
over the districts of 24-Perganas, Rangpur, Purnea, Maldah, etc.

But e fame of Babu Dalchandji Singhi was not confined
~¢2 his naique porition in commercial circles. He was equally
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well-known for His liberality and large-heartedness, theifgh he
always fought shy of publicity attached to charitable acts
and often remained anonymous while feeding the needy and

patronizing the poor. A few instances of his liberality are
given below. '

When Mahatma Gandhi personally visited his place in
1926, for a contribution to the Chittaranjan Seva Sadan, Babu
Dalchandji Singhi gladly handed ‘over to him a purse of
Rs. 10,000.

His War contribution in the first world-war consisted in
his purchasing War Bonds to the valuc of Rs. 3,00,000; and his
contribution . at the Red Cross Sales, held in March 1917, under
the patronage of H. E. Lord Carmichacl on Government House
grounds, Calcutta, amounted to approximately Rs. 21,000, in
whichy he paid Rs. 10,000 for one bale of jute which he had
himself contributed. His anonymous donations arc stated to
have amounted to many lacs.

In his private life Babu Dalchandji Singhi was a man of
extremely simple and unostentatious habits. Plain living and
high thinking was his ideal. Although he had been denied a
long academic carcer, his knowledge, erudition and intellectual
endowments were of a very high order, indeed. His private
studies were vast and constant. His attitude towards life and
the world was intensely religious, and yet he held very liberal
views and had made a synthetic study of the teachings of all
religions. He wasalso well-versed in the Yoga-dardana, During
the latter part of his life he spent his days mostly in pilgrimage
and meditation. Noted throughout the district and outside
for his devoutness, kindness and piety, he is remembered even
now as a pride of the Jaina community.

During the last days of his life, Babu Dalchandji Singht
cherished a strong desire to do something towards encouraging’
research in important branches of Jaina literature and publishing
their editions scientifically and critically prepared by eminent
scholars. But fate had dccreed otherwise; and before this
purpose of his could become a reality, he expired.

However, BaBu BAHADUR SINGH)I SINGHI, warthy son of
the worthy father, in order to fulfil the nobe wish o¥-the lacc
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Dalchehdji Singhi, continued to help institutions like the Jaina
Pustaka Pracaraka Mandala, Agra; the Jaina Gurukula, Palitana;
the Jaina Vidyabhavana, Udaipur, etc.; and also patronized
many individual scholars engaged in the publication of Jaina
literature. Besides. with a view to establishing an independent
memorial foundation to perpetuate the memory of his father, he
consulted our common friend, Pandit Sri Sukhlalji, (formerly
a Professor of Jainism in the Benares Hindu University), an
unrivalled scholar of Jaina Philosophy, who had also come in
close contact with the late Babu Dalchandji Singhi, and whom
the latter had always held in very high esteem. In the
meanwhile, Babu Bahadur Singhji Singhi incidentally met the
late Poet, Rabindranath Tagore, and learnt of his desire to
get a chair of Jaina studies established in the Visva Bharati,
Shantiniketan. Out of his respect for the Poet, Babu S'ri
Bahadur Singhji readily agreed to found the chair ( provisionaliy
for three years) in revered memory of his dear father, and
pressingly and cordially invited me to organize and conduct
the same. I accepted the task very willingly, and felt thankful
for the opportunity of spending even a few years in the cultural
and inspiring atmosphere of Visva.Bharati, the grand creation
of the great Poet, Rabindranath.

During the period of 10 years of my principalship of the
GusaraT Purararrva Manpir, Ahmedabad, and cven before
that period, I had begun collecting materials of historical and
philological importance, and of folk.lore etc., which had becn
lying hidden in the grcat Jaina Bhandars of Patan, Ahmedabad,
Baroda, Cambay, ctc. I induced my noble friend Babu Bahadur
Singhji Singhi, also to start a Serics which would publish works
dealing with the vast materials in my possession, and also with
other allied important Jaina texts and studies prepared on
the most modern scientific mecthods. Hence the inauguration
of the present Singhi Jaina Series.

At an carly age Babu Bahadur Singhji joined the family
business and by pushing ahead with his father's enterprises,
succeeded in making the firm the foremost in the mining industry
of Bengal and Central India. Besides he also acquired vast
zamindaries and had interests in many industrial and banking
concerns.  This  carly preoccupation with bnsiness affairs
prevered his having a college education. But Singhiji was
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studious and introspective bv nature. He devoted all his;zpare
time to study and cultural development. He acquired an
excellent command over several languages.  Art and literature
were the subjects of his choice. He was very fond of collecting
rare and invaluable speciniens of ancient sculpture, paintings,
coins, copperplates and inscriptions. His manuscript collection
contained a large number of rarc works of historical and cultural
importance, among which mention must be made of a unique
manuscript of the Ioran which was handed down from Baber to
Aurangzeb and bears the autographs of all of them. His
numismatic collection, especially of Kushan and Gupta coins, is
considered the third best in the world.  He also had a good and
large collection of works of art and historical importance.
Singhiji was a Fellow ot the Royal Society of Arts (London),
a member of the Royal Asiatic Socicty of Bengal, the Bangiya
Sahity? Parishad, the Indian Rescarch Institute and a Foun-
der-Member of the Bharatiya Vidya Bhavan. He was also the
President of the Jain Swetambara Conference held in Bombay
in 1926. Though he had madce no special study of law he was
well up in legal matters.  On onc occasion in the Calcutta High
Court when he found that even his distinguished lawyers were
not properly representing Ins case he  himself pleaded out
she case successfully, much to the surprise of the opposite party
who was a manager of a big European firm,

Though a Inghly religious and lcading figure in the Jain
Community he had an outlook which was far {rom sectarian.
More than threce-fourths of the six lakhs and over of his
donations were [or non-Jain causes. More often than not
he preferred to give his assistance anonymously and he did not
keep a list of his donations even when they were made in
his name.

To the Hindu Academy, Daulatpur, Rs. 15,000/.

to the Taraqi-Urdu Bangala 5000/.

to the Hindi Sahitya Parishad 12,500/.

to the Vishuddhanand Sarasvati Marwari Hospital 10,000/,

to scveral maternity homes 2,500/.

to the Benares Hindu University 2,500/,

to the Jiaganj High School 35,000/.

to the Jiaganj London Misson Hospital 6000/.+.

to the Jain Temples at Calcutta and Murshidabad 11,000/.
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“4 to the Jain Dharma Pracharak Sabha, Manbhum 5,000/,
to the Jain Bhavan, Calcutta, 15,000/.
to the Jain Pustak Prachar Mandal, Agra, 7,500/.
to the Agra Jain Temple 3,500/.
to the Ambala Jain High School, 2,100/.
for the Prakrit Kosh 2,500/.
to the Bharatiya Vidya Bhavan 10,000/.

At the Singhi Park Mela held in Decembar, 1941,
at his Ballyganj residence in which Viscount Wavell, then
Commander-in-Chief and Lord John Herbert, Governor of
Bengal and Lady Herbert participated, he donated Rs. 41,000/.
for the Red Cross Fund.

Really speaking, he did not in the least hanker after
name and fame even though he was a multi-millionaire and a
big Zamindar, and even though he was a man of superior intellect
and energy. He was by nature taciturn and a lover of solitude.
Art and literature were the pursuits of his choice. He was very
fond of seeing and collecting rarc and invaluable specimens of
ancient sculpture, painting, coins, copperplates, inscriptions,
manuscripts, etc. He spent all his spare time in secing and
examining the rarities which he had collected in his room
as well as in reading. He was seldom seen outside and he rarely
mixed with society and friendly circles. Wealthy persons like
himself usually have a number of fads and hobbies such as
seeing the games and races, visiting clubs, undertaking pleasure
trips etc., and they spend enormously over them, but Singhiji
had none of these habits. Instead of wasting money on such
things, he spent large sums on collecting ancient things and
valuable curios and on the preservation and publication of
important litcrature. Donations to institutions and charities to
individuals were, for the most part given by him anonymously.
I know it from my own experience that these gifts, donations
and charities reach a very high figure at the end of every year.
But he was so modest that on his being requested so often by
me he did not show the least inclination to part with the
names and whereabouts of the individuals and institutions that
were the recipients of such financial aid from him. By chance
I came to.-know of a very recent example, just now, indicative
of this characteristic of his nature. 1n the year 1941 he shifted,
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like other innumerable inhabitants of Calcutta, his headairters
to Azimganj ( Dist. Murshidabad ) when the fear of the Japanese
invasion was looming large, and decided to stay there with his
whole family during war time. Taking into consideration the
present grievous condition of the country as well as the ex-
cessive scarcity of the grains in Bengal, he had stocked grains
in large quantities with a view to distributing them gratis
according to his capacity. Thereafter the problem of food
became rather more serious and the prices had risen
inconceivably high. Babu Bahadur Singhji Singhi could have
earned four to five lacs of rupeesif he had, like many other
miserly merchants, sold ofl' the hoarded lot of grains, taking
undue advantage of the prevailing conditions. But he resisted
the temptations, and had been daily distributing freely the
grains among thousands of poor people who showered blessings
on him% and he enjoyed a deep self-satisfaction. This is the
most recent example that puts us in adequate knowledge of
his silent munificence.

Really he was a very silent and solid worker and he had
no desire to take active part in any controversies, social or
political, though he had sufficient fitness and energy to do so.
Still however he was skilful enough to do what was proper at
the particular time. The following incident will best illustrate
this statement. It was in the fitness of things that a wealthy multi-
millionaire like him should give an appropriate contribution
in the war funds. With this view he arranged in the second
week of December, 1941, an attractive show, styled Singhi
Park Mela in the garden of his residential place at Calcutta
in which all the local people and officers of name and fame,
including the Governor of Bengal, Sir John Arthur Herbert
and lady Herbert as well as the Commandcrin-chief (now the
Governor-General ) Viscount Wavell, had also taken part with
enthusiasm. This show fetched thousands of rupees which
were considered substantial financial help to the war funds.

*

As mentioned above, the series was started, in 1931 A. D.
when I worked as a Founder-Director of the Singhi Jain Chair
in Vi$vabharati at Shantiniketan, at Singhiji's request. It was,
then, our aspiration to put the SincH1 JaIN CHAIR and the SiNGHI
Jaix SEriEs on a permanent basis and to creaté a centre at
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Vigvhbharati for the studics of Jain cult in deference to the
wishes of the late Poct Rabindranath Tagore. But unfortu-
nately I was forced to leave this very inspiring and holy place
on account of unfavourable climatic conditions etc. which I
had to face during my stay of about four years there. 1
shifted, therefore, from Viévabhirati to Ahmedabad where I
had formerly resided and worked in those glorious days when
the G{iyaraT VipYAPiTH and the PuraTtaTTva MANDIR had been
established as a part of the movement for national awakening
and cultural regeneration, I went there in the hope that the
reminiscences of those days and the proximity of those places
would serve as sources of inspiration in my literary pursuits.

During this period my aim of life had centred round
the Singhi Jain Series and 1 devoted every iota of my cnergy
to its development and progress.

*

In June, 1938, Ireceived, to my agrecable surprise, a
letter from my estcemed fricnd Sri K. M Munshi-who was,
then, the Home Minister of the Congress Ministry of the
Bombay Presidency. In that letter he had mentioned
that Sheth Sri Mungalal Gocenka had placed a liberal sum of
two lacs of rupees at his disposal for the establishment of
a good academic institution for Indological studies and he had
asked me to comc down to Bombay to discuss and prepare a
scheme for that. Accordingly, I camc herc and saw Munshiji.
Knowing that he had a fervent desire of founding at Bombay
an institution of the type of the Puratattva Mandir, I was ex-
tremely delighted and T showed my cagerness to offer for that
such services as might be possible for me. We, then, began
to draft out a scheme and after some deliberations and exchange
of ideas the outlinc of the Brarativa Vipya Buavan was settled.
Accordingly, on the auspicious full-moon day of the Karttik
of 1995 (V.S.)the opening ceremony of the Bharatiya Vidya
Bhavan took place amidst the clappings and rejoicings of a
magnificent party which was arranged at the residence of
Munshiji. The brilliant achievement and the wide publicity
which the Bhavan has been able to secure during his last five
or Six years’ short period bear eloquent testimony to the
inexhaustible, fund of energy and unsurpassed skill of Munshiji.
As I dm inseparfibly linked up with it from the very conception,

v
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I also feel the same amount of joy and interest at the Bhavan’s
progress as Sri Munshiji, its Founder-President and therefore
I have been always offering my humble services in its various
undertakings and activities.

*

On the other hand, the Singhi Jain Series is the principal
aim of my remaining life and the results of my thinking,
meditation, researches and writings have all been devoted to the
development of the Series. As life passes on, the time of
activity is also naturally shortened and therefore it is quite
appropriate, now, for me to chalk out lines of its future
programme and permanence.

As Babu Bahadur Singhji Singhi, the noble founder and
the sole patron of the Series, had placed the whole responsibility
of the 6eries on me from its inception, he had also the right to
expect that more and more works may more speedily and
splendidly be published. I have neither seen nor come across
any other gentleman who can match with him as regards
generosity and unbounded zeal for the revival of ancient
literature. On the works of the Serics he had spent through
me more than 75,000 rupees during his life-time. But he had not
.even once asked me, during this long period of a dozen years, as
to how and for what works the amount was spent. Whenever
the account was submitted to him, he did not ask for even the
least information and sanctioned it casting merely a formal
glance on the account sheets. But he discusscd very minutely
the details regarding things such as the paper, types, printing,
binding, get-up, ctc. as well as internal subjects like Preface
and others, and occasionally gave very useful suggestions
thereon with deep interest. His only desirc being to see the
publication of as many works as possible in his life-time, he was
always ready to spend as much, after it, as required. He did
not labour under a delusion that the things should be done in
this or that way when he was no more.

As these were his ideas and desires concerning the Series
and as every day that passed left me all the more convinced
of the fickleness of my advanced life too, it was imperative for
us to draw out a scheme for its future programme and manage-

ment. Just at this time a desire dawned in ghe “heart ,of S'i
t & o



(10 )

Munshiji, to the effect that if the Singhi Jain Series be associated
with the Bharatiya Vidya Bhavan, both the institutions would
not only be admirably progressing but the Series would get
permancnce and the Bhavan, unique honour and fame by its
hercby becoming an important centre for the studies of Jain
culture and the publication of Jain literature. This well-
intentioned desire of Munshiji was much liked by me and I
conveyed it in a proper form to Singhiji who was, besides being
a Founder-Member of the Bhavan, also an intimate friend of
Munshiji since long.  Eventually he welcomed this idea. I also
came to a final decision of associating the Series with the Bhavan,
having consulted my most sincere friend, lifc-long companion and
co-worker, I’t. Sukhlalji, who is a well-wisher and an active
inspirer of the Serics, and who is also an esteemed friend of
Babu Bahadur Singhji. Luckily we all four met in Bombay in
the bright half of Vaisikh (V. S. 1999) and ou one
auspicious day we all sat together and unanimously resolved, at
the residence of Munshiji, to entrust the Series to the Bhavan.

According to that resolution, the publication of the Series
thereafter began under the management of the Bhiratiya Vidya
Bhavan under my sole supervision and direction.

S

v

In addition to transferring all sorts of copyright of the
Series, Singhiji also donated a liberal sum of Rs. 10,000
which will be spent on erecting a hall, to be named after him,
in a prominent place in the DBhavan. In appreciation of this
generous donation of Singhiji, the Bhavan has also resolved to
style permanently the Department of Jain Studies as the “Singhs
Jain Sastra Siksapitha’.

"

In the mcan time wc considered to purchase for the
Bhavan a well-cquipped library of a retired professor living
in Calcutta and conscquently I was entrusted with the work
of making a proper move in the matter. I then went to Calcutta
for this very purpose and started negotiations through Singhiji
with the professor whose demand was somewhere about
Rs. 50,000/~ Singhiji asked me just casually as to what
arrangcment had been made for meeting with the costs, I
promptly replieds that there was no cause for worry so long
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as donors like himself were there. He smiled at it ‘with
a suppressed sense of sitisfaction and also remarked that he had
to assume the role of a negotiator for a buyer who he himself
was* eventually to be. Ile considered seriously my candid
utterance and made up his mind from that moment, lucky
of course for the Bhavan, to donate the Library to the DBhavan.
He invited the professor concerned to his residence and talked
in my presence about the approximate cost of the whole
collection which appearing rather more to him and to me,
the bargain could not be struck.  He himsclf thercatter sugges.
ted to me to go in for the Nuhar collection and promised with his
usual preparedness to make complete arrangements in due course
of time for the same. As was natural with him, he disallowed
me at the same time from making known his intentions to any
one. From close association with him T very well knew this
aspect®of his sobre mind. This taciturnity of his mind was so
much developed that even his sons who are equally able and
worthy did not get a clue to his intentions till they were put into
practice. DBut to our great mishap he did not live long enough
to present this literary treasure to the Bhavan himselt; but his
eldest son and mv beloved friend, Babu Shri Rajendra Singh
has fulfilled his father’s wish though he was totally ignorant
of it and has got this unique collection for the Bhavan and
spent Rs. 50,000/~ for the purposc.

Singhiji began to take keen interest in the progress and
development of the Bharatiya Vidya Bhavan, seeing that it had
at last become the centre of research and literary activities
of Shri Munshiji and mine. In his last visit to Bombay he had
also expressed to me his sincere desire to come and stay occa-
sionally with us in the building of the Bhavan at Andheri when
it is made over to us after the war.

At this time he also expressed with grcat enthusiasm his
generous desire in clear terms as to how increasing progress of
the Series can be achieved and how more works can be brought
out with added speed. He also told me to make an arrange-
ment, as I wished, regarding as much publication as possible of
the works in the Series till I and he were alive, whishing me not
to worry at all concerning the expenses. Ht mentionéd that
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he would not feel satisfied cven if the present rate of the
publication which is three to four works annually be raised
to two works per month. What a noble zeal and a domineering
passion for the advancement of learning and literature !

Having been fully reinvigorated by this unequalled
enthusiasm and liberality I came to Bombay and was immersed
in making plans of a large-scale production of the works in
the Series and its extension in pursuance of his eager desire.

By the end of 1943 his health began to decline. In the
first week of January, 1944, when I went to him at Calcutta
in connection with the work of the Bharatiya Itihasa Samiti
I found him extremely unwell. Notwithstanding his ill-health
he talked to me for more than a couple of hours on the day
of my arrival there. The first thing he did in the "course
of this lengthy, though very sweet talk, was to give me a mild
reproof for undertaking the long and tedious journeys to
Calcutta, Benares and Cawnpore in spite of my ill health.
He discussed with absorbing interest the details of the Samiti's
proposed History of India, a subject of great interest to him.
I could see that he was at that time quite forgetful of his
physical ailments. Our talks then drifted to the subject of the
History of Jainism in which connection also he expressed
his opinion about the material to be utilised for such a work.
At the termination of our talks, which this time lasted tor
over three hours, T found him much exhausted and drooping
in spirits.

On the 7th January his health took a turn for the worse.
On 11th January I went to take lcave of him, which he, full of
emotions, gave with a heavy heart, cxclaiming “Who knows
whether we shall meet again or not?” I requested him to
take heart and remain buoyant and assured him that he would
be soon restored to normal health. But while I was stepping
out of his room, my eyes were full of tears and his last words
began to eat into my heart. Ill-luck prevented our second
meeting. That lofty and generous soul finally left its mortal
habitat at mid-day on 7th July, 1944. May his soul rest in peace !

* ¥
*
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Singhiji's worthy sons

Though the heavy loss caused by his sad demise is
irreparable for me and the Jain community at large, still it is,
indeed, a matter of real consolation that he has left behind him
equally illustrious and worthy sons. His sons, Babu Rajendra
Singhji, Babu Narendra Singhji and Babu Virendra Singhji
are treading in the foot-steps of their revered father. It gives
me a great pleasure to record here that during the past year on
the Series alone they have spent about Rs. 20,000/-. They
also handed over a somec of Rs. 5000/~ to the Indian Research
Institnte of Calcutta for the publication of the Jain works
in Bengali language. In last January these Singhi brothers
spent in the sacred memory of their late father and their grand-
mother who had passed away soon after her son, a big sum of
about two lacs for social purposcs and for helping the poor
with food, clothes, etc.

I have already mentioned how DBabu Rajendra Singhji
made a generous donation ol Rs. 50000/~ for the purchase of
the famous Nahar Collection of Indological works which now
forms a most precious part of the Bhavan’s library. DBabu
Narendra Singhji has donated Rs. 3000/— for the foundation
of a Jain Bhavan at Calcutta for which Babu Bahadur Singhji
had already contributed Rs. 15000/-. He liberally gave
Rs. 5000 at the ocasion of the celebration of the ‘Viradisana
Mahotsava’ in November 1944 which was held by the Digambar
Jain Samaj. Further he has shouldered the responsibility of
continuing now under his patronage to help the work of social
and religious upliftment among the Sarik tribe of Bengal which
was started by his illustrious father and for which the latter
had spent thousands of Rupees. Babu Rajendra Singhji and
Babu Narendra Singhji have also very generously promised
to continue to meet all the expenses of the Singhi Jain Series
and requested me to bring out as many works as possible,
at whatever cost so that this unique Series founded and
cherished by their late lamented father may continue to bring
to light the invaluablc treasures of Jain literature and culture.
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In recognition of his unique assistance the Bharatiya
Vidya Bhavan has decided to perpetuate Singhiji's memory by
naming its indological library as Babu Bahadur Singhji Singhi
Library. Further, one of its main halls will bear his name as
Babu Bahadur Singhji Singhi Hall. The Bhavan’s Jain
Department will also be known as the Singhi Jain shastra
Shikshapith,

9. AUGUST 1945

Brarativa Viova Buavan, l‘ JINA VIJAYA MUNI
BOMBAY. j :



PREFACE

HEN for the first time in 1912-13 A. C., I began to
examine the Jain Bhandars at Patan, my primary
object then was to find out with a view to research the literary
works composed in the Early Vernaculars. At that time I
had yet little aquaintance with Sanskrit and Prakrit, but with
Old Gujarati (or the Old Western Rajasthani, as it is known
among the scholars) I had cultivated a considerable familiarity.
Of course I was as yet only a fresh student of it. My perusal
and study of the research articles dealing with Gujarati language
and literature that were being published in the early Reports of
the Gujarati Sahitya Parisad and also in the early numbers of
the periodicals like the ¢Gujariti’ had created in me a desire to
know more and undertake investigation into these subjects.
I had already come in close touch with the Risi compositions by
the Jain monks of which there was such a profusion, and
my visit to the Bhandars of various places had given me
some idea as to what a big number of such works had been
preserved in the Jain Mss. collections. The Bhandars at
Pitan were since long very famous for being the oldest and
richest Mss, collections pertaining to this subject and so,
when I got an opportunity to live in Pitan near Pujyapida
Pravartaka Shri Kantivijayaji Maharij whom I considered
as my highly revered Guru, I began to prepare a list of the
Old Risis found in those Bhandars in order to satisfy my
curiosity and to have a gencral idea of how great an amount of
such sort of vernacular literature was lying buried there.
In this list the information was being gathered under the heads
like title of the work, nume of the author, date of composition,
date of copying, extent of the work in Granthdgras, number of
folios, condition of the Ms., ete.
*

During these years a controversy was raging in Gujarat
among the scholars of Old Gujariti as to who was the earliest
poet in Old Gujarati, and the non-Jain scholars almost unani-
mously had assigned that place to Narasinha Maheti., But
there were one or two Jain scholars who had declared their
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objection to such a view and who, on the ground of some
pre-Narasinha Jain works that were within their knowledge,
were trying to assign the honour of heing the first poet of
Old Gujariti to Vinayaprabha Upiadhyiya, who had composed
his Gautamasvamirasa at Khambhat (Cambay) in 1412 V. S.
I too got interested in that controversy and accordingly 1
began to search carefully for older Gujariti poetical works.
In one of the Bhandars I found a Ms. copied in 1357-58 V. S,
the years during which the Hindu rule in Gujarit was nearing its
end and Independent Gujarat was vanishing for ever between the
jaws of Time. The Ms. contained a collection of many small works
in Sanskrit, Prakrit, Apabhramsa and Old Gujarati. Among
these was found a poetical work called Nemindthacatuspadikd
of Vinayacandra which appeared to be a charming and typical
representative of Old Gujarati works., There was no doubt
about its being some 75 or 100 years older than the Guutama-
svamardase and hence 1 ]nepamd a complete copy of it and
sent it to be published in the Paryusani special number of
the monthly ‘Jain Svetambar Conference Herald’ of the
year 1913. At that time 1 had no specialized study of that
subject so that I could supply an explanatory review, notes
ete. on it, but my eagerness to continue my research in
that subject and to seurch for and examine more literary

works of that type was increased to a degree and from that
point of view I continued my eflorts.

»r

It was about that period that I found a Ms. of the
Samdesarasake in  the same Bhandir.* This Patan Ms.
contained the bare text of the poem without any thing like
the Sanskrit dvuciri or Tippenpe.  On asuperficial examination,
its language appe(nul to me to be of a different sort from
the languawc found in other Risis and it was not properly
intelligible to me, since I knew yet practically nothing of
the Apabhramsa grammar. But my continuous reading
and study of Old Gujariti works had indivectly acquainted
me somewhat with that language and consequently I could
grasp the essence of the contents of the Risaka. I had
read many times the I’rtlwm?jrt-Rdsma before and I could

* 1t was in thls vory Bh:mdar let I (Ixscovered Prthmcandacamtra, the

oldest and earligst extensive prose work in Old Gujarati,
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make out that the language of the present Risaka was to
some extent of that sort which was found in the Prthvirdja-
Rasaw, though the form appeared quite different. I became
eager to study the Rasaka and I copied it completely with
my own hand. I also hoped to possibly find in the Bhandars
some other Ms. of this poem containing some Tabbi (Gujarati
gloss) or Balaivabodha on it, so that it can facilitate the
understanding of the poem. For I had already come across in
those Bhandars some Mss. of the works like the Bhdvandsandhs
written in the same sort of language and containing a Gujariti
gloss.
*

After this some five to seven years clapsed. During this,
I was progressing in my study of the Prakrit grammar. The
study of Hemacandra’s grammar helped me to peep into the
exact hature of Prikrit, Apabhramsa ete. In 1918 A, C.
when in Poona I was enganged in examining the Jain section of
the Government Manuscript collection  brought to the
Bhandarkar Oriental Research Institute, 1 came across another
Ms. of this Risaka there, and 1 was very glad to find that that
new Ms. contained, as I had anticipated, a chayi-like Sanskrit
Avacarikd on the text of the Rasaka. I had then a mind
¢o get prepared a transcript of that Ms. After this when I
joined the Gujarit Vidyapith and undertook to organize the
activities of the Gujarat Puritattva Mandir, I thought of
publishing the Risaka in the Puratattva Granthavali that
was to be started by that Institution. 1 acquired the Ms.
from Pitan as also from Poona and started to note down
the variant rcadings, ete. gradually. DBut much progress
could not be made in that owing to my being occupied with
other undertakings. In the meanwhile I received a letter
from that great indologist and German savant Prof. Hermann
Jacol. He had asked from me some information regarding the
works of Apabhramsa literature that could be found in the
Patan Bhandars, For it was Prof. Jacosr who had started a
new era in Apabhramsa studies by publishing the Apabhramsa
texts Bhavisattakahe of Dhanapila and the Swiwthuindrocarits of
Haribhadra and had begun to search diligently for the literary
treasures of that language. I sent him particulars regarding
the Tl;w;phL'laklc/oanw-llﬁoluipm'd(uo of Puspadanta together with

g, T.
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a transcript of the ITarivamsapurana contained therein, which
I had got previously prepared. Afterwards I informed him
of this Samdesarasake also. In the meanwhile, when I decided
to go to Germany, he wrote to me: ¢ When yow come, please
bring with you the Ms. of the Swmdesarasaka or a transeript
thercof. I am very cager to sec that work’ ete. Accordingly I
took with me the transcript that I had prepared with my
own hand and when in the summer of 1924 T saw that revered
and aged Professor in Hamburg, I handed over to him that
transeript. 1le was very much thankful to me for the transeript
and said that when lie returned to his howme at Bonn, he would,
at  leisure, go through the transeript and write to me
his opinion ete. regarding the work in detail. And he kept the
transeript with him. But unfortunately he could not do or
writec anything in connection with this matter during my
stay in Germany, being cngaged as he was in somz more
pressing work.
*

T returned from Geermany and remained wholly occupied
in establishing the Singhi Jain Chair at Shantiniketan, in
planning the Singhi Jain beries and other such works. When
the Bharatiya Vidya Bhavan was established in 1938 and
the < Bhiratiya Vidya Series’ was started, I earnestly desired te
publish this Suridesardsale which was occupying my attention
since so many years, And so acquiring again the Mss. at
Poona and Pitan, I got a fresh press-copy prepared from
them. After colluting variants, I thought of publishing the
work serially in the Bharatiye Vidya (the llindi-Gujarati
quarterly). In the mecan time I came to know of a third
Ms. of the Swndeswrdsele which was in the Jiianabhandar
of Achirya Shri Jinahavisigarji at Lohavat in Marwar. I
acquired that Ms. also from the Acharya. DBesides the
text, that Ms. also contained a Tippana-like short Sanskrit
commentary by some diflerent writer. Hence I decided to
print that commentary also. Thus ultimately the printing
of the text of the present work with the variants from the
three Mss, and the Sanskrit commentaries from the Poona and
Lohavat Mss. was begun in 1941.

In the beginning wmy intention was to publish merely
the text with the Sanskrit commentaries and a few prefatory
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lines by way of infroduction. And accordingly I got the whole
thing printed. But then some friends suggested that if the work
is published with the indication of the critical apparatus
and a critical introduction, it would add to the utility of that fine
work for those interested in Apabhramsa, So 1 entrusted
that task to my dear pupil and enthusiastic co-worker Prof.
H. C. Bhayani, M. A., who, since last three or four ycars
is deeply engaged in tho study of Apabhramsa language and
literature dl’ld who has acquired a substantial anﬂcd«*o of
that subject. As the result, the present work with its more
substantial form is placed in the hands of the learncd.

That Prof. Bhayani has spared no pains in studying his
subject with requisite minuteness will be clear to all the
discerning readers who will go through the pages of the
‘Critical Study.” He has carcfully investigated and recorded in
a systématic manner the rich variety of grammatical forms
and different types of metres that are evidenced in this pocmn,
He has also treated the form and structure of the poem,
has given an extensive summary of the contents and some
informative notes from exegetical or metrical point of view,
and has prefaced all this with o briel introduetion intended to
point out the specially interesting features of the poem.  Thus
-Prof. Bhayani has inereased the importance and utility of
this publication for which L offer him sincere congratulations.

"

Following is the description of the three Msy. which

I have utilized in editing the present text and the commentaries:

Ms. A — Tt is a Ms. from the Jain Section of the Govern-
ment Mss. collection which is in charge of the Bhandarkar
Oriental Research Institute, Poona and bears the number
181 of 1881-82. It contains 12 leaves. The date of copying is
not given but looking to the condition of the Ms., it appears
to have been written about 300 years ago. It is written in the
Jain Devanagari script. The text of the Risaka is in a slightly
bigger hand. Every side contains 11 to 12 line of the Risaka
text and above each line is written, in a finer hand, sowmething
like a Sanskrit translation of the text which is styled Avacarika.
The copyist of this Awacirikd appears to be different from
the scribe who had copied the text, for there is ditference in
the style of the characters. 1t seems that somebddy must have



8ix) PREFACE

entered this Sanskrit Aracirihd for his own guidance in the Ms.
in his possession that was containing only the text. The name of
the scribe is given thus at the end of the Ms. : s@asgf: 1 gawas
amig | 4. agggimefad.  But from this it cannot be made out
whether this Nayasammudra is himself the author of this
Avacarika or he has merely copied it. Tt is certain that he
was a Jain monk. There have been many Jain monks bearing
the name Nayasamudra and some of them have also some works
in Old Gujariti, cte, to their eredit.  But as the present scribe
has given neither his spivitual lineage and preceptor, nor his
date, there 18 mo means to know anything about his time
or his identification.

The seribe who has copied the text in this Ms. has not
bestowed sufticient care on his task and consequently he has
included as u part of the text those stanzas also which give
the definition of some particular metre employed in a staza of
the poem. Tor example, the 18th stanza of the text is
composed in Raddd metre. In the Ms. which must have served
as the prototype to our Ms., somebody must have marginally
entered the stanza defining Radda metre from some
metrical treatise of an author called Nandaddha. The scribe
of our Ms., considering this definition stanza as a part of
the text, copied it runningly with other stanzas of the text:
Similarly because the 21st stanza is in Paddhadi metre,
a stanza giving the definition of this metre has been included
in the text as its part.  The stanzas of the poem also have been
numbered erroncously so that the last stanza, instead of being
numbered 222 or 223, bears the number 216,

Ms. B —"l'his Ms. was acquired from the Jiianabhandir
of Achivya Shri Jinaharisigarji at lLohavat in Marwar. It
contains 28 leaves in all. The name of the copyist is not given.
But doubtlessly he was a Jain. Though the name is not given
he has mentioned the place and the day, from which we know
that writing of this Ms. was completed at Hisaradurga (i. e.
Hisir fort in the Punjab) on the 8th day of the bright half of
Asidha, Wednesday. If some more trouble had been taken
to put down the number indicating the year also, we would have
got at least the exact date of the Ms. But as that thing is not
done, it is not easy for us to say in what century the copy was
prepured. Though if any scholar wishes to exactly find out
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this date with the help of the ephemeris, he can do so because
given the month, the fortnight, the Tithi and the day of
the week, the corresponding year can be calculated. Having
at present little time at my disposal, T could not undertake it.
I wish some expert would try.

This Ms. contains, along with the text, short Tippana-like
Sanskrit commentary, which gives just slightly move renderings
of the original text than those given in the Avaciria in
the Ms. A, The scribe of this Ms. appears to have very little
familiarity with Sanskrit and so he has committed many
blunders of a grammatical or orthographic nature in copying
the commentary on cach stanza,

There are two stanzas at the end of this Tippana-like

commentary, which give us some information rvegarding its
author,,ete. The author of this commentary was a Jain monk
named Laksmicandra, who was a disciple of Devendrasiri of
the Rudrapalliya Gaecha. e has also mentioned the names of
his father and mother and his family, which is seldom done
by any Jain monk. According to this he belonged to the
Pragviata family (1. e. the Porwad caste of the Banias). His
father’s name was Hiliga and mother’s Tilakhii, He had
gomposed this commentary in 1465 V, S.*

The second stanza indicates in what manner he prepared
this commentary., The stanza is defective and its text
appears in places corrupt, so the exact meaning cannot be
made out. He says that he has not seen with his eyes
any commentary of this poem, nor has he studied this poem
before a teacher, nor has he listened to this Sastra on the
earth directly from the mouth of its author (?). But what
explanations of this poem he heard from the mouth of the
Ksatriya named Giahada, he wrote them out in the form of

* There a Ms of the D’L(lfM“b’L:lj?bdaJakubJa in Jain Bhandars at Patan
written by the same Laksmicandra, at the end of which he has given
1446 V. 8. a8 the date of copying. There has besn given the same
stanza which is found in the commentary on the Sumdesardsaka with
slight variation. It is as follows:

Ararazdzizfafmea aframaea
gt wgfeer: sRRkaarn sxadn=s |
amzhﬁmr WPIRATYAAL 20T
agftar) RRarla@aniaay: qra: geg o
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this vdrtd (vartitka?). In this if anything that was not proper
was unguardedly written by him it was not he, but, Gihada
who was to be held answerable for that. Thus it appears that
Laksmicandra learned the purport of the poem from some
Ksatriya named Gahada. We do not know any thing elso
regarding this Gibada,

From this commentary of Laksmicandra we can sec that
he was not a good student of Sanskrit. He must have only a
working knowledge of that language. TIn spite of his defective
knowledge of Sanskrit and his immature study he has enthus-
tastically tried to explain the purport of the Rasaka by writing
in his broken style a commentary in the form of this ‘wartika’,
and to-day it has certainly proved of considerable help in
understanding the poem. It is probable that the Avacariha
which is found in the Poona Ms. (A) was prepared by some
student on the basis of the substance of this commentary of
Laksmicandra. From what is said by Laksmicandra we can also
surmise that possibly there was nothing like a Sanskrit
commentary on the Semdesardsaka before one written by
Laksmicandra himself, So in course of time this Apabhramsa
poem of Abdala Rahamina being felt difficult to understand,
Lakmicandra, who found the poem very attractive and worthy
of study, learnt it from some Kshatriyan called Gihada whe
knew its language and purport tolerably well, and composed this
ertte or wdrtidhe in his own words. Since, the text of the
Risaka as found in this Ms. and the one which forms the basis
for the commentary ave in some places at variance with each
other, it is to be concluded that either the text and the
commentary were copied from two different Mss. ov the
prototype of this M=, must have been copied in the said manner.

Ms. C — This is from a Bhandar at Pitan. The number
of the leaves is 17, and the seript is Jain Devanigari, The
copyist is Muni Manasigara, who was a disciple of Upidhyaya
Devasigara. Some Bhattiraka — the name hasbeen scored oft by
somebody — got this copy prepared by Muni Manasigara. Here
also the date of copying is not given. So we cannot say what
must be the exact date, but looking to the condition of the
Ms. it appears to have been written during 1700-1750 V. S.

This Ms. contains merely the text of the Sandesardasaka.
The copyist *has not put down the numbers to the stanzas, but
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some space is left empty at the end of each stanza. This possibly
means that as in other.Mss., here also, the copyist intended

to write the numbers with red ink or vermilion, but dne to
some reason it was left undone.

To give some idea of the size, characters ete. of these
three Mss., a half-tone block of one page of each Ms. is given
herewith.

" .

I have sought to record at the base of the text of the
Risaka the variant readings that are found in these three Mss,
One who examines these variants will see that the text of
the Rasaka has come down to us with plenty of variants.
The spelling and pronunciation in a spoken vernacular is
subject to continual change dependent upon its currency in
different places at different times and among different peoples.
The work which hecomes move popular and carrent, gathers
still richer crop of variants. It is difficult to decide which one of
the Mss. offering nwinerous variants is more correct and faithful
to the original. It the author’s date is definitely known, we can
say that the Ms. which is written nearer to this date is more
relisble. But when the author’s date is indefinite, we cannot
take it as & never—failing criterion that the carliest Ms. is the
most reliable one. For alater Ms. can prove more authentic
than an earlier one, if the former is copied from a prototype
which is carlier than the latter. In such circumstances it is
a very difficnlt task to constitute an authentic text of a work
which abounds in variants. To illutrate this let us suppose
there are two Mss. of a vernacular work composed in the
11th century, One of these is written in the 15th century
and presents that form of language which, after successive
transformations was current in that century. On the other
hand the other Ms. is written in the 18th century, but as it is
an exact reproduction of its prototype which belonged to the
13th century, we should consider this latter Ms, more authentic
when we waat to study the language of that work. I have
many a time come across such cases during my researches.

But when we have no definite idea as to the time of the
author, nor can we find any sure ground to fix the tradition of
the Mss, the obviously least objectionable course would be to
accept the majority reading in the constituted text and record
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the remaining ones below. And in cases when all the Mss.
disagree on a particular reading, grammar, metre and general
style of the authar should be the criteria of selecting the
reading.

This is normally the method which I have followed in
editing the present text. On examining the text one will
find that the three above-described Mss. of this work presnt
abundant variants. What is more, the text of the Risaka
as given in B. and the words of the text which are found
interspersed with Lasmicandra’s commentary contained in the
same Ms, differ at places from each other. As all the the three
Mss. are undated, there is no evidence to consider any of them
as older and more authentic than the rest. Hence generally
I have accepted two criterions for the selection of the reading.
The first is to accept that reading in the constituted text which
is correct and found in the two Mss., the reading of the
remaining Ms. being recorded below. The second is, when the
three Mss. mutually disagree, to select that reading which
appeared to me superior to others from a metrical, contextual,
or stylistic view-point, the other two readings being given below.

There is no sort of consistency in the variants in each of
the three Mss. No uniformity is to be found in any one of
the Mss. regarding grammatical forms or orthography. In all
the Mss. a substantive of the A-stem is found now inflected, now
uninflected: In the case of verbal forms also sometimes we
find a fuller form, while at other times it is found in a mutilated
condition. And if one carefully cxamines the poem, one would
discern that at times the author himself was responsible
for employing such varying forms. The same sort of in-
consistency is observable in the indication of the y-glide that
appears in the place of the elided intervocalic consonants. In
some places only « is found, while in others it is preceded by .
Thus as much lawlessness was found in the variants offered by
the Mss., I had to adopt the above-described method of selecting
the readings. I am aware that such a method is not absolutely
scientific or satisfuctory, but under the circumstances I could
not find any less objectionable alternative.

From the information that 1 have, I think there can be
found still many more Mss. of this work from the Jain
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Bhandars. There- is also the possibility of finding out another
Sanskrit commentary or gloss on the text. For example, when
the printing of the present text was finished, Shri Agarchand
Nanra of Bikaner sent to me an incomplete Ms. of this work
from his private collection. There were seven leaves only,
containing the first 109 stanzas of the text. The Ms. contained
the Sanskrit Vartike also, which was mostly identical with
the Avacirikd given here, but it was by a ditferent author.
Its first stanza was word for word the same as the first stanza of
Laksmicandra’s commentary, excepting the fourth piada, which
instead of reading %3 gMgza: as in Laksmicandra, reads F=d
afewgegr:.  Accordingly we come to know that some Labdhisun-
dara was the author of this commentary. The Ms. being
incomplete, we have no means to know whether the author had
said at the end anything regarding himself, his Guru,
etc. Can this Labdhisundara be‘in any way connected with that
Nayasundara who is mentioned at the end of the Poona Ms.?

Most of the readings of this Bikaner Ms. (N) are the
same as those found in B, but there are places wherc the two
Mss. differ and hence it appears that the Bikaner Ms. also has a
different Ms. tradition from that of the threc Mss. previously
described. From this, it will be seen that to prepare a really
eritical edition and present the text in a purer form, we should
acquire as many Mss. of the work as is possible to get, and work
on them with sufticient diligence.

*

As Prof. Bhayani has, in his ¢Critical Study’ exhausti-
vely treated most of the specially interesting and novel features
of this work, it is not necessary for me to touch those aspects
and I confine myself to saying a few words regarding the
date of the author. I have not come across any definite external
evidence which would fix our author’s date. No reference
to the Samdesarasakba is found in any other work. We have to
make a probable guess regarding the author’s time and here our
first definite ground, which supplies at the same time the
terminus «d quem for the date of the poem, is Laksmicandra’s
commentary that is published here along with the text,
The commentary is composed in 1465 V. S. (1409 A. C.).
Therefore, it is obvious that the author of the Swumdesardsclke
flourished carlier to this date. But to say howamuch carlicr

NE R
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would be a matter of merc speculation. Still considering the
form of its language and the nature of the information given in
the text regarding the geographical places, I have reasons to
believe that Abdala Rahamiina* the author of the present Rasaka
was born in some place situated on the western borders of India
before the period of--though not much earlier to—the rise of
Sultan Muhammad alias Shihabu-d din Ghori who established the
sovereignty of Muslim rule on the throne of Delhi.

From the description given in the Rasaka, it is clear
that at that time the city of Multan in the Punjab was famous
as the greatest of the holy places of the Hindus in the furthest
pricincts of the north-western India. The temple of Sun
god and Suryakunda that were there were famous all over
India and it was a prosperous centre of Hindu -culture.
From this description we also gather that Multan was a
flourishing city. We can, therefore conclude that in the
times of the author of the Samdesardsehe the ominous
shadow of foreign invasion had not yet engulfed the city,
and the Hindu cultural atmosphere held there its continuous
and unrvivalled sway.  After Shihabu-d din’s invasion that
glory of Multan disappearcd never to get established again,
The mention of Khambhat (Cambay), morcover, along with
Multan in the Punjab and Vijayanagar or Vikramapure
(to-day in the Jesulmere State) in the Marusthali is also
noteworthy. The husband of the lady from Vijayanagara, who,
suffering long separation sends the message to him, had gone to
Cambay to earn riches and there being no end to his ambition, he
does mnot leave Cambay for years. The message-carrier also
is going on his way to Khambhat with a written message
to some similar enterpriser from Multan who hus gone
to Cambay with the same purpose. From this we can gather that
the poem was composed about a period during which Cambay
was a great centre of trade and commerce tempting enough to
draw businessmen and entevprisers from far off countries like
Sind, the Punjab ete. If we look into the history of Cambay we
see that it was during the reigns of the Calukyan kings

* The text of the Sr. gives the name of the author as Addahamana, which
is rendered by the commentaries as dbdala Rahgmana. So this form of
the name is adopted by us, though current Muslim name is probably
Abdul, ané not Abdala.
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Siddharija and Kumirapila that Cambay had reached this
height of fame as a flourishing trade centre. Soon after
the death of Kumarapila, the royal sway of Anahillapura was
weakened and the political chaos consequent upon this brought
down the decline of Cambay. When, through the shrewdness
and skill of Vastupila, Viradhavala took in his hands the
administration of Cambay, it was almost in the state of a
deserted city. 1t was during the reigns of Siddharija and
Kumarapala that the north-western boundary of the kingdom
of Gujarat had reached right up to the banks of the Indus and
hence it was natural that the merchants from that frontier
would run their business firms in Cambay which then oceupied
the position of being the foremost port of the kingdom of
Gujarat. From all these T infer that the Samdesarisala must
have been composed during the reign of Siddhardja or Kumira-
pala i.ee. in the latter half of the 12th century or at the latest,
the first half of the 13th century of the Vikrama era.
*

From the point of view of language also, the above
suggested date appears to fit well. The particular form of
language in which the poem is written gives us an impression
that it must have been living and understandable by all
at that time. The poct’s aim was to make his work charming
and attractive to the average man of his times and he can
succeed in his aim then and then only, when he composes
the poem in ecasy language and a plain style. The poet
Abdala Rahamina being an inhabitant of some place in the
western part of India and different from the Hindus in religion
and culture, cunnot possibly have acquaintance with the
language that he employs in the Risaka right from his birth.
His mother-tongue or his language of common  day-to-day
intercourse must have been different.  So he must have
wmastered this language from some scat of tindu culture
(perhaps it was Multan). Krom his statement we understand
that he was well-versed in Sanskrit, Prakrit and Apabhramsa,
That he had acquired proficiency in Prakrit is directly evidenced
by the present Rasaka. Ior, he has given in the Rasaka some
fine Prakrit Gathias also and in introducing himself, he tells,
in explicit words, of the notable reputation he has acquired in
the field of Prakrit poetry and Prakrit songs (see stanza 4 in
the text). Kor one possessing such a soundsknowledge of
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Prakrit and Apabhramsga, not to be knowing Sanskrit appeared
next to impossible in those times. Thus this much we can say
on good grounds that Abdala Rahamina was very learned.
He had composed many pocms, songs ete. in chaste Prakrit.
The cultured and the élife of that period considered Prakrit
as a language of the yesterday which was a valuable source of
literary enjoyment by virtue of its literature of tenderness and
beauty. But only those could properly understand that
language who had studied well its grammar and literature and
who were otherwise also well—red.  For the averagely-educated
and uninitiated, Prakrit had become somewhat diflicult to grasp.
Consequently to cater to the contemporary literay demand,
the authors had to write their works in Apabhramsa also which
was the litevary dialect of the time accessible to the common
people. Actuated by some such motive Abdala Rahamina seems
to have composed his poem in the popularly current dialect of
Apabhramsa. Hence he expresses his apprchension that the
highly learned—the well-educated would not touch his work
considering it to be mediocre or worthless, while those who are
quite illiterate would not understand this and so they also
cannot be expected to eagerly welcome this. But those who
are neither ignorant, nor very learned, will certainly read this
poem frequently. )

By this time Apabhramsa also had acquired such a status
in the literary world as could place it side by side with Sanskrit,
Prakrit and Paisict whieh possessed rich literatures. There were
two styles of Apabhramsa then current: the ‘classical style’ and
the ‘popular style’, called (rdmya Apabhramse by Hemacandra
in his Kdaryanu-sdsana. The former style was, like Prakrit,
characterised by well-defined and rigid grammatical rules and in
it were composed in a tone of elegence great epics and voluminous
narratives. The other style was like the unsophisticated
people, direct, natural, uncomplicated and characterised by
a flexible grammar. We can place Swmdeswrdsake in this
second category of the works inthe popular style. 1ts language
and sentiwents earmark it as meant for the common people.
Fortunately now we have come to possess a good number of
Apabhraméa works written in the classical style, but we have
not been so far similarly lucky in coming -across works in the
popular style which are very important and useful in the study
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of the development -of our modern vernaculars. From this view
the present mork should receive a good welcome. ‘

The language of the Saumdeswrdsaka is, as I suggested
just above, not enclosed in a rigid grammatical frame, but has
a considerable flexibility of form. This fact suggests that
the work was composed when Apabhramsa was passing through
its last stage of decay and the New Vernaculars like its daughters
were leaving behind their childhood stage. This period was,
as already stated, the second half of the 12th contury or
the first half of the 13th century of the Vikrama eva. In other
words, this was exactly the period which covered up the whole
life, from childhood to death, of Acirya Hemacandra, the
last grammarian to treat the fully developed form of Apabhra-
méa. Hemacarya died in 1230 V. S. Cambay had reached
its height of progress and prosperity during his life-time.
Soon after him the power of the kingdom of Gujarat waned and
Cambay also fell to evil days. Within fifteen or twenty years
after Hemacandra’s death are started the series of invasions by
Shihabuddin Ghori on the Punjab and the northern India,
the Hindu kingdoms of Anangapils of the'Punjab, Cihamana
Prthvirija of Delhi and Ristrakiita Jayacanda of Kanauj are
_destroyed, Multan which was like a stronghold of Hindu culture
is ravaged and the trade relations established between Gujarat
and north-western India become disconnected. The glimpses
of the lost glory of these places are preserved in this poem,
As we do not find such prosperous state of these cities restored
to them at any time afterwards, T come to the plausible conclu-
sion that our Risaka was composed before—but not much earlier
to—the rise of Sultan Muhammad Ghori.

*

This work of Abdaln Rahamina attractively handles
atheme that is very simple and popular. In his descriptions
nowhere do we find exaggeration to achieve eflect or depiction
of unreal sentiments. It gives a vivid picture of most natural
emotions in direct words. The description of various seasons
reflects the common experience. It is the climate which we find
in Rajasthina i. e. in Marusthala, Sind and the borders of
the Punjab that is pointedly described here. The poet
calls the hot wind blowing in summer by the name Jhakhodd

.



sixteen) PREFACE.

and it is known in Marusthala even today by the same name
(Jhankhar). The Avacirikd notes Dunduyalake i. e. Dunddlo
as its another name. Again, in the description of Autumn,
there is a reference to putting of the Tilaka-mark of sandal-paste
on the head of horses and cows. Most probably it is indicative
of the occasion of the Navaritra and Vijayadasami festival.
In Rijasthan, to-day also it is a custom to perform the worship-
ping ceremony in the horse’s stable and the cowstall during the
Dagera festival, and it is considered a specially festive occasion
anong the Rajpiit families,

Among the Muslim poets who have composed in Indian
vernaculars Amir Khusaro’s (died in 1325 A. C.) name comes
first and after him comes the famous poet Malik Mohammad
Jiyasi (c. 1540 A. C.) who composed his Padamdvate in the
Avadhi language. But until now we bhad not come across any
work of a Muslim author written in the carlier and more widely
employed cultural languages of India, Prakrit and Apabhramsa.
As such, the present Apabhramsa poem interspersed with
Prakrit can be considered as a very important work. Its
date also is earlier to those of the above-named two poets and
its subject-matter too is very attractive. Accordingly, Abdala
Rahamina appropriates the honour of being the first Muslim
poet to assimilate Hindu culture and to master the Hindu
literary style prevalent in his times.

Let us hope that following Abdala Rahamina, who having
drunk deep at the fount of Hindu culture and inspired by noble
sentiments composed his invaluable work in the then common
literary language of India, our Muslim brethren of to-day
also becoming inspired by similar sentiments will make their best
contribution to the Indian literary treasures by composing works
of value in our national literary language.

I conclude this preface in the words of Abdala Rahamina
himself:
Sm wfifas 79 g frg @iy ALY |
A 9EA-gUAR AT qMF G |

9th August, } Jiva Visava MuNt

1945



INTRODUCTION

The two striking traits of the Apabhramsa literature
unearthed so far ave its predominantly Jain character® and the
purpose of religious edification inspiring its cultivation. Most of
it is covered up by the Jain Dbarmakathd and the epic-Puranic
type of works continued from the Prakrit literature and includes
Caritas, Purinas and Kathakodas. These together with some
religious-didactiec, mystical and subhasita works and a few
treatises on metre exhaust all that could be found in the
Apabhramsa literature known to us. This would go to create
some doubt in our mind as to the existence of pure literary
works as such in Apabhraméa. But if the wealth of varied
citations in the metrical treatises of Svayambhit and Hema-
candra (not to mention the names of some Apabhramia epics
cited by the latter) ave any index, we must believe, what is
otherwise also quite natural, that in belles-lettres too Apabhramsa
continued and further developed the Prakrit literary types and
traditions.

Moreover, Virahanka and Svayambhi specifically define
an Apabhramsa literary genre called Rasaa, Rasi (Sk. Rasaka).
Their deseription of this poetic form as employing a variety
of choice Apabhransa metres would point to a type of composi-
tions of modest range as compared with the more ambitious epic
—something corresponding to the Khandakivya of the Sanskrit
Jiterature, So far no such Risaka had come to light. The
Samdesardsala is the first published text to give us a concrete
idea of the Rasaka type of works,

Besides this speciality of the form, the present piece
arouses our interest from another point of view also. The author
of the Samdesandsaka was a weaver of the Muslim community
named Abdala Rahamina, son of one Mirasena of the famous
Mleccha country in the West’. But if the author himself had
not imparted this information, we could not have probably
guessed that the poem was composed by a non-llindu writer.
Of course, the mangala verse in the beginning paying homage
to the author of all this varied universe, and the conclusion of
the poem proclaiming, ¢victory to one without beginning,
without end’ are certainly peculiar, but it is only when we
come to know of the Muslim authorship of this work that this
opening and end become invested with a definite significance
for us. Otherwise, in the facile handling of numerous

* Woe do know of a few Buddhist Apabhraméa works also and there are
indications that the Hindus too did not quite neglect this medium of
literary expression.” These facts do not allow us to aseribe a seotarian
character to Apabhraméa.
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metres, in the charming manner in which the figures of
speech are employed, in the easy flow of language or in the
mastery of poetic craftmanship in general there is not a trace
that can hint at the hand of a non-Hindu poet. And this
presupposes on the part of the author a sound literary training
on traditional lines and a close tamiliarity with Sanskrit,
Prakrit and Apabhramsa masterpieces. The author’s claim for
these distinctions made in the introductory portion of the poem is
thus anything but hollow. Parallels (from Prakrit, Apabhramsa
or Vernacular literatures) to the expressions and ideas contained
in certain passages of the Samdesardsaka have been pointed out
in Appendix I at the end, and this also emphasizes Abdala
Rahamina’s well-versedness in the classical and contemporary
literatures.

But this has no adverse implication as to the originality
of the author. Though a Samdesakivya, the Swmdeswrdsako
is far above the common run of such type of compositions,
the lifeless or mediocre imitations of the Meghadite, some of
them claiming our attention by their only virtue of being
tours-de-force. This one fact of being able to produce something
refreshing even from a theme that is overexploited speaks much
favourably regarding the poetic powers of Abdala Rahamana.
As to his sense of form, deseriptive powers, melodious diction
etc., let the reader himself be a judge.

Lastly the language and metres of the poem are of no
small interest. The author has not composed in the classical
Apabhramsa which by his times was long ¢dead’. He has
adopted the ‘living’ literary medium of late Apabhramsa
which has strong admixture of Old Western Rajasthani
( especially its northerly idiom) with a touch of the early form
of one (Braj?) of the Western Hindi group of dialects. Most
of the metres employed in the Swndesardsaka were currently
used for carly Vernacular poetic compositions also. One
occupying himself with the study of the linguistic, metrical,
structural or literary aspect of the Apabhramsa and Early
Vernacular literatures cannot afford to neglect this fine literary
piece from Abdala Rahamana’s pen.

. I am grateful to my revered Guru Acharya Shri
Jinavijayaji for the opportunity and encouragement he gave me
in my present studies in the Swmdeswrasaka. 1 express my
sense of gratitude towards Prof. Dr. Sunitikumar Crarrersr and
Prof. Mahendra Paxpya for kindly taking the trouble of going
through the ¢ Critical Introduction’ and ¢ Summary’ respectively
and making some valuable suggestions. .

Harivaroasa C. Baavani,
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A CRITICAL STUDY

OF THE

GRAMMAR and METRES of the SAMDESA RASAKA
By
H. C. BHAYANI, ». A

*

INTRODUCTORY

As one of the few texts of late, vernacular-coloured
Apabhramga, as a metrical work composed in a score
of metres most of them of considerable interest from the
view-point of the Middle Indian prosody, as a valuable
specimen of the Apabhraméa ym-literature and as probably the
only non-religious literary Apabhraméa work published so
far, the @Xzaa proves unique cnough to make itself a focus of
studious attention. In addition to this, the fact that it is from a
Muslim author’s pen is of no small interest. Hence, at the
instruction of Acharya Shri Jinavijayaji, who has brought out
for the first time this critical edition, I have dealt below with
the grammatical and metrical aspects and the literary form
of the @7y, as also have supplied a stanzawise summary in
English to facilitate reference,



2 SANDESARASARA

GRAMMAR'
I ORTHOGRAPHY

§1. A conflicting and confused orthography is quite
characteristic of the Ap. Mss, The spelling of grammatical
forms and words cven in the same Ms, presents bewildering
variations, Omne form now exhibits an z, now an t. Another
form has at one time oue of its vowels nasalized, while a second
time it appears without the Anunasika, Similarly in the
writing of @ or g, in the introduction of the "a’yfr or in the choice
of 4 or o much cousistency is not to be found. There arc
two or three facts which can be advanced to explain this
remarkable orthographic variation of the Ap., Mss. One
explanation which obviously suggests itself is to assume that in
the speech of the author there actually obtained an option
of pronunciation in the case of the forms or words concerngd, the
orthographic diversity being but a reflex of these optional
pronunciations, But this sort of assumption works in a Jimited
number of cases only, As regards the others, there is enough
evidence, Dbrought forth by Awsporr (and Jacosr) through
u statistical analysis of the form-and wordvariants oceuring
in some Ap. Mss, to prove that either confusion of phone-
tically similar forms or divergent scrid practices lie at the
basis of this variation. Further, it scems quite probable
that some types of variants, indicative of a stage of language
more advanced than one represented hy the text, bear influence
of the spoken idiom of the seribes and as such, are to be
considered modernisms from a relative view-point.

These are the chief agencies responsible for the inconsi-
stencies and divergences in the Ap, orthography. It is to
be noted that even after taking everything into consideration,
there would still vemain, as is amply borne out by the treatment
below, a number of cases where it is considerably difficult
to achieve some measure of certainty as to whether a particular
form is really reflective of an actual alteration in pronunciation
already developed in an author’s time or it is merely a
¢seribal” variant.

1 As regards the method of treatment I have followed Awvsporr so far
as it was suitable. The sections on grammar in his Hpr. and Kp. have
been throughout kept before view and at several places drawn upon,
JacoBi's woiks are also consulted.
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In dealing with the orthography of the Sk, the following
cases come for considerdtion :

Nasalisation

§ 2. As remarked at the outset, one wnd the same
case-onding is at times nasalised, at times the Anunasika is
wauting.  Only the statistical methad ean help to bring ovder
into this state and to decide the dominant or preferred tendency.,
The question of nasalisation avises in counexion with the
following forms:

(1) Liocatives and iustrumentals, The figures for

the nasalised and unnavalised eases ave':

in °f in °f
loe,  plur, 13 13
instr, _,, 31 50
loe.  sing, 3 15
instr. , 11 11

A few of these cases can perhaps be transferved from the
singular to the plaral or vice versa, because their context is
not helpful in deciding one way or the other.

§ 3, Tn bringing out the significance of the figures given
above, some special remarks are called forth. The state of
affairs  regarding the orthography of the Mss. of the Sk.
is in a way quite different from that of the Mss, of the
He. 1In the case of the latter text the Mss, disagree among
themselves regavding the spelling of a form at its cach particular
occurrence in the text, though, taken hy itself each particular
Ms. is for the most part consistent in spelling that form, Thus,
for example, in one Ms. of the Hr. styled A, the ending of the
gen. and the loc. sing. of the feminine s-stems and of all the z-
and S-stems is mostly written °f, while the Mss, styled B and
C have almost always % instead. Now in contrast to this the
Mss. of the Sr. show, barring insignificant exceptions, complete
agreement in spelling a form at its one particular occurrence,
Thus, for a form ocewrring at a particular place in the text,

1 llere as elsewhere below, the figures giving the number of times a
particular type of forms is attested in the Sk are to Le taken
approximately, since at several places the text was found obscure or
uncertain of interpretation, *
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either all the three Mss, of the Sk. have *f& or all of them have
‘R, They scarcely differ among thewselves. Hence, the
principle of determining the probably original spelling by
the substantial majority of one sort of variants over those of the
other sorts, though fully valid for the Mss. like those of
the Hr., does not serve to solve the orthographical tangle
of the Mss. of our text and consequently we have to fall back
upon the alternative of assuming in the case of the endings
like those considered above a varying pronunciation as @ or g,
The proportion of the nasalised and unnasalised cases (2:3)
indicates that the tendency to pronounce the final vowel of
this ending unnasalised was comparatively stronger. These
remarks are in substance applicable to other cases of nasalization
considored below,

§ 4, (2) Genitives. As we shall sec under § 51 A, the
Apabhramsa prosented by our text too, like the Svetumbara
(or Gurjara) Apablhramsa of the San,, has the ¢assimilated’
genitives, And since in the San, the gen. plur. differs from
the sing. only in having the final vowel of the ending
nasalized, we can naturally expect to find a parallel state in our
text, But the genitive plural forms of the feminine z-stems only
come up to this expectation. They take °f in the singular, and
% in the plural,  For the rest such a distinction does not exist,
The gen. plur. onding of the s-stems is completely identical
with the sing. ending exeept possibly in one case I®mE 193d
(plural?) in the constituted text and in random casos in mostly
one Ms,, e. g, A gagi-gagazd 5ia,b; but such cases are too
scanty to deserve more consideration. It is instructive to
note that there oceur about four gen. siwg. forms (F@frE 50c,
Fag 104D, atmfrd 131w, sEfag 1510) with their ending nasalised.
As =Fifrfifz  points out, their nasalisation is but the result
of confusion with the plural ending and as such wnjustified,
Can it suggest that in the case of the gen. plur. ending of
the s-stems too, the nasalisation was optionally present?

§65. (3) Nom. and Acc. plur. forms of neuter
sstems. In our text there is no trace of the neuter forms in
°a%, excepting threc cases which can be shownas occurring under
specific conditions (§ 52. Remarks). The casc-ending of the
two out of these three is written °&f and of the remaining
one, ‘¥z, Iu the Prakrit passages we come across one or
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two cases having: their ending nonasalised.  There does not
ocewr a single ease of ‘enlarged’ nom. sing. form of neuter s-stews
with the ending ‘w3,

§ 6. (1) Pres. indic Lising. In 17 cases all the three
Mss, read the ending as “s3, only once they agree in reading
‘@3, Individually, once two Mss. have °a3, and thrice only onc
(C). Thus here also the tendency to drop the Anunisika is
overwhelming. :

§ T. (5) Pres. tudie. 3. plur.  The following figures
indicate the comparative strength of different variants for
the endings:

ony

f& 6 “ 0
‘fg 19 °z 11

Quite casually some onc Ms. reads % for ‘& or confusing
the third person singular forms in “sg with the plural forms in
°%g, nasalizes them, B has some 19 cases of pres. 3, sing.
in °ed.

§ 8. (6) Individual words, Ouce (154h) all the Mss,
read g3, once (LL7d) two and twice (65¢, 169¢) only one, while
thrice (80, 924, 134d) they agree in reading z3. So also
the second person singalar pronoun appears as gg at all ity
oceurrences, while once (770) we have the modern form § (B ).
The pronowminal forms w7 7, az 76, [21a, |7 8l cle, (more
than 2 dozen occurrences) too appear without their final
vowel nasalized, Further are to he mentioned & 77«¢, 183
ete. (in combination with other particles: frg 121d, @&
(B f5-fx) 91b); #rz (C &z ) 124 ; the locative adverbs afy 102¢, #fx
41d (ef. He TL161); *73 74D, 79, 99«.  Such forms without the
nasal mark ave frequent in the Ap. texts composed in Eastern
India as can be seen from the Dohi-Kosas. There also we
come across g3, a7 ete, See SHAHIDULLAH, p. 5; JAcoBI: San,
p. XXVIII mid.

Interchange between g and =

§ 9. Writing 3 for z or vice versa iy not uncommon
for the orthography of the Jain Mss. in general. But in
the Mss. of the Sr. such ecases arc numerous and what is
specifically noteworthy, all the three Mss. show a remarkable
agreement in having 7 or 7 at a puarticular place. This Jatter
fact would suggest the probability of z having in fact phonetically
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developed into #. That it was actually so.in some cases ab
least is clearly demonstrated by (i) @@ rhyming with fgaor
and #F7aRE rhyming with z7aff, and by (ii) fgag (R’ =fEg=
feiaft) with the genitive ending °z instead of “fz.

Such interchange of 71, 7 is seen also in the language of
the Dohd-Kosas and in Old Beneali,  For the development of
medial “:” into 7 under lumited conditions in Owe, see Tesstrory,
§4 (H).

On the other hand in some other cases the orthographic
origin of 7 iy sugwested by a elance at the variants: € falsely
reads 7 for z 15 times, B 7 times and A 4 times,

§10. 7 is vead for z medial or terminal

(a) in the stem: @ (=7=7) 22¢, w1 (=az=ufy) 260,
105 ete., #@T (=W =a0av) 44d, 33 (=8EI=af79) 118«,
@37 (=RIz=RAR) 200d, perhaps also opf (mz Cas if’) 534, g
(g cas if’) 1700, ma3 (=wmzT="9F) 1834, ¥4 (~Faz=%aA)
205d, Pk.! wgors (=azas = wear) 40,

(b) in the ending: “grfor "z in the ¢enlarged’ instru-
mentals &xgw 68e¢; Ffzaam 9le, Wrm 91,

§ 11, Couversely z is veud for “a° in #mgs (- 7atgs =
AECAS: ) 220, AR (= qmElk . o, arpdiafia ) 45a, sufa (==
spife ) 1590, @zt (=@af i. oo =gfar) 169« The fact that €
wrongly reads z for 7 in 17 eases, B in 13 cuses and A in 9 cases
snggests that most of the above-considered eases may be simply
orthographie.

§ 12, Yas$ruti. In owr text the conditions reculating
the appearance of the ‘@gfy can be formulated thus: ‘@gf is
obligatory between & @ and 31 s, forbidden before 7 § or ¥ and
facultative in other cases. The solitury exception ‘azg
(only in B) 1370 is not quite certain as the particulav text
where it occurs has considerably suffered in transmission,

§ 13, wand 3 Initially both o or 7 appear, Non-initially,
when single, m alone is permitted ; when double or compounded
with g mostly it is written 7 ov 7z and quite casually o,

1 The language of the Pk. Gathas of tho Sp. is considerably influenced by
Apabhraméa, Hence at several places the allustrations from these
Gathas too have been included in this {reatment. On the other hand,
doubtful or ebscure cases have not been touched upon as & rule,
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§14. g and-a. Many Ap. Mss. do not distinguish g
and g, They write always  for both. TUnlike these, the
Mis. of the Sr. write 7 and 7 fairly corvectly. Only in
sundry  cases they are confused with ecach other, as: fimz
(=ffrz=ffz) 17« cte, B3n3 (=R =igmEg) 136D, e
(=7@mgg=aewrt) 160¢, ag (=a@=ara) 950 and 109D, &
(=d@a 1. e, wgdim) 95¢, THaz (=T =yTrayr) 2020, Pk, aiRek
(=a@et=aféolt) and aw (=ag=38) 21d0; afwaza (=afewrea)
800, arsfes ( = ar3fsm = =qrzfsar) 040,

Fov ayf, g .7 and clision of an intervocalic g see §§ 30, 33,

II Sound-Changes

§ 15, Apabhramsa phonology is non-existent as an inde-
pendent entity. It is tundamentally identical with the Pk,
phonology.  Only a few alterations are peeuliar to Ap. or
ficure in 1t with a strikingly greater prominence and as such
they wmerit special consideration, Some of these have been
already anticipated in the section on Orthography,  Tn the
following treatiment'  changes that have been  caused under
the stress of metre are dealt with first under a separate caption,

Prosodic Alterations

§ 16. A light syllable is made heary

(a) by lengthening: sudffag (= %3 == waFa enlarged ) 48d,
q@gy (=3’ from ¥+ /3@) 102¢, 184w, wrarm (=9 =warg) 118e,
R (=8"=gg#x) 1o4d, maen (=qa’ =qaMa) 179¢, gy (=973
i c. &) 1560 (at the end of a Dohi-pida), gms (=zw3=#0R)
2170 (at the end of & Paddhadi-pada); &7 (=fez=g7) 161,
A (=61, c. @m) 1760, 1w (=" =74 cnlarged) 199, st
(= afn” = sifm ) 1940

(b) by gemination of asimple consonant (1) either in
the scam of compounds: wafswg (=mafra=a7-fa) 171«, Frmy
(=Rum=frag ) 181le, @=wg (=a9g) 208¢, "qread (=q@a=
qam) 217e, Pk, zazazs (so to be read metri causa for the
textual zemgw) 1la, (ii) ov in the body of the word (confined
mostly to continuants like nasals, sibilants, liquids ) : e (=ams)
56¢, sfemz (=7") 64d, niTmaz (=a@") 117/, afmaz (=afq") 67d,

1 The Prakritised passages of the Sr. mostly in Varnavyttas and the section.
culled gazqfyarm (St. 55-63) have been partially left out of consideration
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gafE (=aa’ io. @ag) 78D, fm-g (=fwz i c. Faafy) 118¢, zm
(=7=3a) 194d; gom (=FqC=7TC) 181d, F@m (=0 == 27387
i, o, =fyFra ) 204c. Baeaz (=fagsad) 250 is probably regular as
beiny based on a pronunciation *Rsrad;

(¢) by the preservation or addition of an Anusvira: gi
(the Pk. ace, sing.=guq), wi (—m3 ‘as if’) 53d, Pk. afdzim
(= f-30m = Az ) 3,

It may be rvewarked en passent that later on, the ten-
dency to consonantal gemination for metrical reasons noted
above becomes stronger aud strouger so much so that it
comes to form a striking charactevistic of the language of the
Dingala (or Old Marwiri) poetic literature cultivated by
the bards of Rajaputani.

§ 17, .\ heavy syllable is made light

(a) by shortening along vowel: qufg (=317 =57 )
203a, 55" (=as=sawr) 137/ fus (=9 ==qas) 210¢, afewEi
(=af"=adftafiFa) 218d; g7 (=ga=yda) 87D cte. Fafsa 185d is not
Fimife® but #misa enlavged with “&: @y ”. Pk, wgt 72a is according
to Hemacandea (1 68) shovtened from ggr, but rveally speaking
it i3 freshly formed from the verh Jmee (o, § 46, 1il.);

(b) by simplification of a geminated consonant in the
geam of compounds : IgF (=37 + *g& L. ¢. K ) 250, IFF (=I5 + *&W
ioe, ®T) V70, 3@A (=I3+HA) 120, 38@ (=3349@) 191a,
SaER (=3T+gadt cnlarged) 83¢, SA7 (=397437) 1360, Soidsz
(=3%+aa) 1820, 7A7 1200, cle, (7 times), R (1. ¢, Fg+ar=ag)
138d; @3a (=ag+qn) Lle, 980, Jaar—ag+ /d as in @A 810
and amm 80b; Pk, &gz (=ag+ga) 130, agm (=ag+7it) 330
(cf. § 31 end);

(¢) by the weakening of the stgary to sgafes i s
(50 to be read metri causa) for {mm ( = zary) 167

Vowel-Changes
(') Change in the guuntity of the vowel.

§ 18. The causative suflix °sma becomes s when applied to
the roots either ending in a long vowel or having a heavy root-
syllable : 233 27¢, Zfa (35¢ and Fafg 195¢ (all from,/ar), Reafer
(from yfrmar) 3la; vl 46a, srgaz 137/, 1380, dag 1164, amsg

1 Deéya zs “gagem”, “erk qem? is different, Our word is preserved in
Dingal, Fee V.lr Krisan Rukumani-ri, 110 b,
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(meaning arx) 1410 appears to be an exception and SAmfeaz
(=dterag from /@@ ) a fresh analogical formation (cf. Guj, e ).
(2) Change in the quality of the vowel,

§ 19. °%° becomes g (mostly in the closed syllable):
frffag (=foifiag = ffwiEn) 19d, 30q, 68a, 182¢, afigd’ (=waal =
) 420, 9le, FAIT  (=IF€IT =AW = w1z )H6D, afdITH
(=37 =337 + T enlarged) 80H, SfE@ (=3Ida=gegr) 108a
(cf. also the variants for °‘SHfaRa 26a), RAfg (=793 =77 )
1860, aifie (=g 1. ¢, 1gAT ) 29¢, 66e.

It is of orthographical interest to mnote that in the
variants, A reads 19 times g for o, B 13 times and € 30 times.
For this tendency under special condition in Owr. sce
Tessitorr § 2 (1),

§ 20. & becomes 3 in sigf®  (=wms) 1300, uvdew
(=" ="qz3vz%: ) 1400 and °“93gT (=93" =934q) 240.

In the variants 3 is read for & 4 times by A, 5 times by B
and 9 times by C.

§ 21. “%° becomes 3 in fwfr (=frfeoft) 22¢ (Pk, 1160),
frgm (= fafgm = *fafaar 1. e. &4r) 28d, 185D, uifa (= uifd = ul=r) 410,
@R (=" =fgzar) 4i¢, gz (=fRzs=FRAT) 47a, Gic, ete.
(9 times; in all cases except two, B reads fufiw), fiafia
(=fochfya i c. FaR) T8¢, aau (=afn =g ) 95¢, wafa (wfEika)
98¢, HWRT (=ﬂ€6f\~“ni°) 98d, aryfiaz (:3{{5;}" from ereag)
1010, =ifry (=uRfg=gRoft enlarged) 1030, fomma (=ffn" =
ffvia) 1220, 1420, Ran (=fRn=ag) 15ie, dgoft (=af" =4f)
170d, 0 (=ff?) 171e, “aR (=fR =) 171d, foms (= RR" = fifem
enlarged) 178¢, vdaz (=" =fRdaa) 182¢, g (=Rfg="Rkw)
195¢, oitfaptt (=aRf@f) 219¢; of. also the variants for fhfroft
26d, 219d.

§ 22. As regards the cases noted above certain phonetic
limits allow themselves to be clearly distinguished. Firstly,
excepting g7at, agn and &R which may be the result of seribal
carelessness, in all the cases °g° becomes ¥ only when it is

1 gfdgg oceurs also in the Veli Krisan Rukamani-ri, 27 d. of. Rfogy =Rt
(=R=#c) in Dhila-MUarura Duha.

2 «gR occurs also in the Ramacaritamanasa T, 191, Ta.
SuaHIDULLAH connects Ao with 8k, /ag (ef. Piscuer, § 489), but

its derivation from 8k. /&y by anaptyxis appears least objestionable.
28
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followed or preceded by another z in the. adjoining syllable.
Secondly, out of the two z's thus occurring in juxtaposed
syllables, one that stunds in the initial or final syllable of
the word is prescrved; the other becomes @ But when both
the 7's occur medially or if the word is dyssyllabie, it is the
final °g that is preserved. In ddtgz the second “F is cssential
for the individuality of the form and also it is long. So the
preceding g though initial has to change. Thus the process of
dissimilation plays here wu active vole. In the variants &
is read for z 25 times in A, 16 times in B, 30 times in C,
For the general tendency of >3 in Owr. sce Trssitort § 4 (1).

§ 23. °3° becomes &,

(2) In individual words: @@y (=% =we7 cnlarged)
18¢, ldde, 222¢, walzfe (=uafife) 117¢; sow (=sdw) 240, T
(== 1, e, wgdm) 156h, gam (=a9) 183f, 1934, Bk. z=%a
(=3%%a) 16 0. In the last four casesthe second of the two 3's
in the consceutive syllables is dropped. The cases frazsug
(=frag’” 1. c. fRdgL) 47, afesaa (=af3 =ab@iTaa 66D,
Waes (=@ =w@rss) 179¢, quns (=% =qigm:) 181D,
WgRa (=g =w=dewd ) 1956, ggamny (=938 =9Fe1a ) 152a may
have an orthographic origin. Among the Mss, C exhibits a
stronger tendency than cither A or B to drop the =-hook.
A dvops it 5 times, B 5 times, but ¢ 18 times. The figures
exclude the cases of nominative singular forms without the
g-hook. For the tendency of s>z in Owr. see Trssirori, § 5 (1).

(b) The ending °3 of the nominative sing. of the maseuline
astems is dropped sometimes when it is followed by an enclitic:
g7 (=331="Fgdl) 99, sz (=g =wag+afy) 1170, gu-fy
(=97 & =gm4af) 137f, ete,

(c) &, prefixed to adjectival words as an emphatic element
becomes @ Ior the examples see § 48, ii.

§ 24. The cases of g appearing as 7 and °3° appearing
as 3 have been previously dealt with under §§ 10, 11, Further,
°g” becomes 7 in 0@ (= 09T ="4q97) 27d, 171d, “smasq ( = 3" = N3
enlarged ) 113d, *Max (=9t =Mg7) 178d; Pk. 9@ (=v@a=arm)
153,

Yor the same tendency in Gujariti sec Turner ¢ Gujariti
Phonology’ (JRAS. 1921), § 29,
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§ 25. ubecomes 3

(a) always, when in a closed syllable: fFaz (=tYsaz=
Yegd) 96¢ and other forms and derivatives from\VRFa, frzs
(from\/#7) 86¢c and other forms of Vi, =@ (=tw=us)
100¢ and its other derivatives, f&a (=%ar=1rn) 173¢, ete. ete.

(b) casually, inan open syllable: ga(=uq) 54, fm(=3%)
103d, fm (=3m) 103d, & (=3F7) 690, 33 (=vg=uw:) 151d,
g (=gw=a) ISGb 2040,

o, Trsstrorr, § 7 (1).

§ 26. °i” becowmes °3

(a) always, when in a closed syllable: zmwfg (==
*ifaw) 184, gfr (=4 =difww) 118d, g7 (=R = = sdaw)
160d, %3z (=%2z) 1620, = (=FiT =517 ) 164c, nqgeaot (=o@d’ =
qagiaa ) 2200,

(b).casually, in an open syllable: frszz (=i’ =fdifa)
1120, TRy (=Ffelz= . qvft) 200d, gaf@ (=a"=amad enlarged)
1230,

of. Trssirory, § 8.

§ 27. Vowel contraction. (a)Inindividual words:

ST > in FAR (= FgANLT = @R ) 108a, eIk (= TGATL = TH )
134d, similarly @er 211d, 3t (= ei93R = 391K ) 139¢;

23 >% in §17 (=*fiTT=7H71F ) ;

‘qI°> in A (=a@=a®:) 18d, 29¢, WA (=TAR = *FagT=
qFEg )’ 420, A (=8I =87C) 2120, Pk. srd@a (=97 =spPs
enlarged ) 172a, cf. also e (= {zeita = gzz07 ) 143d, =ame (= FvI0@ =
AqFde )187 ; of, velevant cases from Tessiror: § § 9, 11 ;

Zu>7 in 9’ (=afedFn? of. Pili sfes contrary’; wafss

1 A comparison of the inflected forms of one specinen of Ap. like that
represented by, say, the Mahapurane of Pugpadanta with those of
another specimen like one represented by our text (e. g. instr. sing.
in "gy or *dm: thatin °zor, instr. plur.ing¥or tf¥: thatin °zf¥ loo. sin.
in °¥: that in °g, gen. sing, in "g¥: that in °gfy, abs. in *ufy or ¥f:
that in °zfy; nom. sing, in g: thatin “s;, abl.sing.in “wgY: that in ug
etc.) naturally compels one to include the tcrminational elements,
also in the phonetic treatment. But to do so appears premature as yet,
since 1t involves unsolved chronological and dialcctolegical problems
relating to Apabhramsa.

2 See KaTri: ‘A Mushm contribution to Apabhramsa literature’— 7%
Karpataka Ilistorical Review, Jan.—J uly 1937, p 18f,

3 qgf2gr occurs also in the Se, VIII 350,
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Ie. IV. 120) 890, 100d, 1067, 162J—cf. Avdha-Migadhi
aftvfta = sfa+aiE ; '

°z23°>3 in VIET (=97< L o, afi+y/g) 110D, 223a—beside
Vafedst at 9le, 9g#x (=nufz3a7 =1al07a enlarged ) 124d—beside
gfzga 222e. For the loss of the final °z of ¢z® (<ufd) in a
compound when followed Dby a dissimilar vowel see Piscusr
§ 163, whevre it is said to he mostly confined to Ardha-Magadhi,

]

§ 28. (b) Besides the above-considered cases, there is a
series of contractions which possesses a morphological interest!:

Sirstly, °sx is contracted to s at the end (1) of the enlarged
mase,/meu, -stems: FJ1° (=377 1. e, g enlarged with “=3: @4”)
in g 218d and Pk, d7ar° (=d7@r L o, Acgw enlaveed ) in dzaid
1665 (ii) of the nom. ace, plur. forms of mase, men. s-stems:

e. ¢., 737 hecomes &1 1660 (see § 41),

secondly, 73 is contracted to § at the end of the enlarged
fem. z-stems.  Thus Sk, aa@ appears in Ap. as #=5 in accordance
with the Law of Shortening of the Finals (sce § (1), When
enlarged with “&: @47, it becomes @wfm.  Iinally dafa is
contracted to #st& (2100) and consequently it converges with the
tatsama &=@. For other such cases in our text see § 41 (d);

thirdly, following the analogy of such enlarged feminines
in °zz, final *z7 of whatever origin is in some cases contracted to
§: pret. part, A becomes =& 161d and probably gfer becomes
gi 780, wex (=mfeF?) becomes gt 790, fefer (162 ) becomes
gfzE 89D ;

Sinadly, for the instrumentals in §<"za see § 56.

This tendeney has fully worked out itself in Gujariti,
See TurNer, § 27 (3), (-1); Dav, p. 6.

§ 29, Loss of initial vowel, agay (=sar@r=3wax?)95 d, &
(:3{{0W=3R‘1’-I) 1460, a7’ (=3T(l'\il'€) 1830, Pk. S4a,

cf. Tessirort §§ 2 (4), 5 (3).

§ 30. Like the yadruti, vasruti too appears in stray
cases (between 3 and « following vowel, as also between any
two vowels) to bridge up the hiatus created by the elision of

1 Seo Hr. p. 154, § 25; As. p. 7 fE
2 This raises a strong presumption in favour of there being fdz at

those places where ALSDORF would rather have affT. See Hp, P
159 foot-néte,
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an intervocalie stop: ¥z (=%R) 250 ele. (thrice), 38t (=3%w)
135a, 393 (=%a#) 53d ete. (thrice ), a3z (=a@d) 133a.

of. TEssirort, § 34,

§ 31. Anusvira and Anunisika. For the Anunasika
sce § § 2-8. I'inal Anusvira is present in & 27«, 82¢ ete., d 28¢,
4la ete., B 9lc (& fr 82¢), v 96, 97d ete.; besides these,
in w4 53d, @i 1664 and ag 201 (the last two, Pk. accusatives
used adverbially) it owes its presence to metre. It is a quite
possible alternative to assune that &g, @z and @z (see § 17(0))
represent rvespectively gz, ete, through a weakening of the
nasal in §g7 (=%ga), cte.  With agor and o of, f-fr and .

Consonant-Changes
) SINGLE CONSONANTS

§ 82. Voicing. The stray cases of voicing that are met
with fn the Se., to wit, s (=wd%) 1770, wn (=us) 180d,
an (=a%) 110d (hesides one case of the preservation of a voiced
consonant in Fw (=7T)I137¢) are quite familiar 1o the
Prakrit, smg 189« vetains the 9°, 4w (=#m@) 164¢ and perhaps
g 188d—reading wncertain—(=94g) present vare cases of
voieing a voiceless stop in the group (nasaltstop )—a trait of
the Sindhi-Panjabi-Lahnda group.

§ 83, Changesof g and 7,

A. Intervocalie § (through %) becomes 7, which
according to C. below is oceasionally! elided: =zam (=7ua) 62,
gAfET (= 37@T enlarged ) 1480, w@as (= *wvy) 160¢, 2010, @
(=wfta) 207d; 3z (=loc. sing. from*z7 =zm =wmma) 43¢, cte.,
g3 (=ag=aaq) 740, 79¢, 99, wF (=wdw=wgw!) 1lllc, 2170,
gans (=*gmnd=gdzag) 1810, w92 (=d=g=1aayq) 183, maifem
(=%a87" =am=med culurged) 1910, gzm (= "yam=+a?) 1930,
Elsewhere in the text, the "g° is vetained in the words
that are identical with ov allied to the above-treated eases,
e, g. yag ble, wmofty 183, cte. In awmg (=wwma) 97), 103«
(quite common in Pk.), though initial, g has become g through
dissimilation,

B. Conversely nasalised 4 (i.e.4) becomes 7 in zm
54, Sm 103d, fym 103d, f5a 69D respectively from wa<rd, ete.

1 This and similar facts indicate that in the mixed Ianéuuge of the Sr.

forms belonging to an earlier phonetic stage and those belonging to &
later stage stand side by side with each other. ¢
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C. Intervocalic 7 original or secondary (1. e. resulting
from an original q, g or 7) is clided in-a considerable number
of cases:

(a) before the initial 3 or @ of an ending or a suffix;
(1) in the final syllable: swefy (= aw@f@r, abs, from |/ atem =
*qramy) 20b, @ (=dwak) The, WEAz (=wR° L . W) 524,
ez (==l from /=2 ) 520, @izaz (=@’ from /@M 1. . amq)
189, FzEs (=aefa’ =7ara) 189 ; s (=gf° from\/ 47 =g
189a; ®3fr (= ®ffT, abs. from \/#1). 67« @7z (=&, abs. from
VR ) s (e ) 90, 183, gz (= Fgfim = gia ) 1930
oqE (=W i, e a@3a) 19¢, 51z (= “zi =2/ from smr) 43¢, ete. ;
iz (=*wEr=afr) 191/, @zz  (=wfd from Jaa=1am) 1140;
(ii) in the body of the word: 7R (=%z"=%[") 44d;

(b) before (mostly) the terminational g and medial 3 or sit:
W (=wg=w:) 150, cte. (five times), A= (=Faw =Faw:) 760,
M3 (=g =sfa:) 154e, 217d, o3 (=ng =umm) 206d, dz3 (=dsg=
auzag) 2120; @3, guas, 993 (sce A, above); 797 (=*aug =mauey)
83h; wva (=*aga=4dm1) 2l¢, RN (=*R/R=FHR)42), sz
(=% egeg=wgd) 46a; 935 (sce §33); favdl (=fagka 1. c. fgd
enlarged ) 154w ; F3@ (Fite = #ia ) 1870,

(¢) before st: fagam (=fgaw) 18a, cte, (thrice ), yaw (=ya7)
130d, cte. (thrice), gzifga (sce A, above), of. @#iag (A B;=
aRmaEy) 123¢, 99 (=gaq) 2090; @ (= f@sr =f3a enlarged)
30d, Pk. st (= s = wfg) 84« and sfnadt (= sifal = st )
1280, za (=za) 193d; @1 (=) 30d, 99¢, 111b cte.; o
(=it = @rzar) 1160,

In many a case the alternative form with the *a preserved
also occurs in the text. This tendency to drop intervocal
g 1s diseernible in the Midland dialeets Braj, Khari Boli, cte.
For Early Maithili cf. Vr. § 18,

§ 34. Miscellancous.

A. & becomes g in® @37 (=¥Ra=837) 19, Pk, 4, 3z

1 Dingal has ggy in accordance with this tendoncy. In the light of
other cases from the text collected here (cf. PiscneL see also § 35
(vi) below) there would remain no difliculty in the way of
connecting ®Jg with iz as against g&z which otherwise suggests
itself as the Sk. original of g3z (See Karpu: ‘A Muslim contribution
to Apablhraméa Literaturo’'—7%e Karnataka IHistorical Review, Jan.—
July 1957, p. 16). The derivation is also supported by the com. and the
subject-matter of the poem,

2 Inddsinences the g in the gen. sing, in the A-future and in°fof the
pres, 2, sing. derives from an original ¥,
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(=za=ga7) 58D, 1450, oz (=fma) 123 b, Pk, 126, 1270, fiin
(=T = f3faa ) 189d, Pk. aftgm (=afam=adn) 84a and Varg
‘tell’ (=amq, not &) as in &gy 820, @fg 101b.

B. Loss of °g°% Only four genuine cases of the elision
of an intervocalic g arc offered by our text: pres. 3. plur, forms
in °z (see§62), & (770) from gg§, the pronominal form gt
(=gz) 780, 86d, cte. and probubly @@ (<*azag7 =ad+arz+3%)
222¢. @97z (=digg =dmw) 830 ete. is haplological (see § 40. ii).
The other cases are either only apparent or  doubtful:
q3 74D, ecte.is quite sabisfactorily derivable from &
(see § 33. A.) and hence we need not look for it to @g (=ag).
gfald 169a is not afgam: as taken by the com. @@w (=uww)
is altogether a different word. cf. Des. VIII 5: gt gia:.

For this tendency in the langunge of the Dohd-Kosus, see
SuaumuLLAf, p. 34, Tor Owr. see Trssrrory, § 37,

L) conyesers

§ 35, 1.°&" of the passive appears assg in Vfasa =fa= (from
). faeEl 103d, fasas 16560, fasda 165, The alternative
form also occurs: famz 1560, f. Mairkandeya, Drakriasarvasva,
p. 63;7, 20,

il. w7 of /597 optionally beeowmes z or 3. @ 131Le, ete, (four
times), oda 131e, aadg 1400 and g@fFa 106d (all from \/qeg =
597, sec § 46, 1.); @@z 113¢.  Loms with 7 (/) also occur : w@fr
131c, qwiir 170c.

iii Geminated & becomes aspivated in the forms of Vi
(from \/dm): ®rEs 86e, cle. (refer to the regwrT under 1/ fz).

For this change in Tarly Maithili sce Vr. § 22, cfl
Tessirort, § 42, Old Bengali also has 4/ "3ega fromy/ sza.

tv,  The group (sibilantstop) appears as double stop (a) in
the seam of compounds: smitg (=aar) 1204, Pk, 1490,
sy (=a3% cularged) 1250 (contrast digm 80 =wifas), §mw
(=7&) 1420, 78 (=798 ) 204d, Pk, gfaez (=goa) 1le; (b)in
other cases: “agfox (=agha=ag0m) 230, Pk. smeza (= qe
enlarged) 6.

v, The group (nasal+non-nasal stop) is assimilated to double
nasal in &" (=dxq=47) 19¢, Ph. &Fer b, o, d7gzs (A) 800
(otherwisc @&z 08D, cte.), aml (= ‘09T~ ‘@A =|FAR)
42«. In Early Maithili this tendeney to assimilete a post-nasal
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stop las alveady set in. See Vi, § 13, end. TFor Gujariti
cf, Turxer, ‘Gujaritl Phonology’ (JRAS, 1921), § 78

vi. Nasaltconsonant instead of double consonant is found
in g7=9 (from @4’z enlarged) 81b (cf. Early Avadhi#z), fiz
(=far) 190u, 1910, vftaz (=fafag) 182«, w3 (=uy) 890, 118c,
(already in Pk.), %o from 17 in wafy V80; dafen (=usalm) 27d,
g1 (=gmur) 66d, Ffy 8§2d, cte. (five times), fuws (= Rews=figa)
46 ; st (= gegrm-aa ) V7, @aa (=a@mt) 1630

§ 36. vii. Simplification of a double consonant. This
New Indo-Aryan tendency is attested by several words:

(@) withowt compensatory lengthening in @57 (= ag° = qugfes )
23D, FIAR ( — FOUAR = FEL ) 600, q@igz (= aw@” from ozn«:znﬂ)Gan
FR (=%97) 79¢; TFA (=3T@ Trom wFA) 800, 2Fm (=3 from
wi+3 enlarged) 920, 73z (=z3z=1Fm) 180d—all of these are
words with their fiest two syllables heavy in the original;

(533 (=Fzms =g34z7 cnlarged) 1104 (of. gfzms 1137) and FoFA
(fromy/=@@m) 131¢, 140¢—Doth with a heavy suflix; ags (=u7eg
=gug ) 830, WA (=wrm@) 1056d, gEfy (cf. gafz 130¢) 195, afx
(=" =a1) 2090;°7 (=°) of the pronominal gen. sing. as in
ag 85d, Ve, f, 99 70, F 49« and @ (=) of the future as
in #fgg Y1c, uafeg 1170.

() with compensatory lengthening in Far (=3eaqr=3%r) 460,
FA@ (=TEA =g ) 97«, FART (=IeafRg =eama) 186d, Ham
(=fre@e="fqra)  83e¢, 85¢, WMo (=fwed’ =few) 5ic, oz
(=fer° =famfa) Sdc, dafe (from frere =zw’) 68d, #tw° (=fea=
Max) 178¢, @ifwnz (from fiea =) 187, @iz (from S =
g+ ) 1870, Pk. zag (fmm zea’ =739 ) 400 and s (= *ereaay =
spggs enlarged ) 17265 in the the gen. ending in @ 70¢ and frarg
70b—all these cases involve simplitication of °&a”; dieRag (= dme
fromVam) e, Q@ (=alE) Joo' FIFE (= FIES = Qe ) 1880, @R
( =\ = graaq = arEayy ) A2, 3QIT (= 37QT = weliz) 56h, ark (= a%
fromVag) 104, swifer (= Gﬂ(i° fn.'« m Y@ 1. e, A0 1470, gnafy
(=atEafr =uwwam) lolb, @ (- w87 - ad ) 2020 ; ardfaz (- =° from
svag; O reads afafrs) Lol

§ 37. viil. Simplification of a consonant-group following a
long syllable, with once more veduction of the consonant
resulting from this simplification is seen in &z (=&a==29) 25c,
arg 950 or &z (= *arF=arg) 1090 ete., Mg (= *dfrar=shgr) 182« ; Pk.
qs” (=a="*a@ =) 32« and dFAT (=dMArr’) 10e. Most
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of these cases "are already known to Pk. (especially to
Ardha-Magadhi )"

In fes’ (=*fwa =feas =fags) 180d, in the postposition °afy
In #aafy( = q@ A ; contrast awafy 203¢ ) 166« and probably in sifa
(=9rtfam) 137« this sort of double reduction (or “double shift”)
is seen even though the preceding vowel'is short.

§ 38, Anaptyxis

(a) Some mnotable cases in general: @iig (=%z) 19d, 88D
and Rt 1000 (otherwise @ig 23« ) ; antd (from &) 86a, waRks 181a
and gma 103b ete. (otherwise @xfy 970, arfy 165d); “ait (=+k)
171d, =wgfer (from ai)183d, =zl (from a3) 2230, zR=z 164q,
gfr (from g1) 223¢, Pk. awgoft (aféuft) 213, 9 (=38 ) 213a—all
these on the one hand and aika (=a%) 204, wz@ (=) 191¢, cte.,
(st)xRa (=s&i) 195a, Pk. aftem (=gdu0)84a—all these on the
other; this collocation shows the newly developed tendency
of using ar as the ‘parting’ vowel side by side with the old z.
Further we have to add sfm (==w) 9ie¢, ete, Fm (=zw)
177 ; qume (=#44) 83¢ and JaFadr (=gag®t) 82¢ (both metri
causa); ufgsfEa( =nfa+sfead i. e. wegfeaa) 28«;

cf. Trssirort, § 2 (6) a.

(b) Certain form-types based on anaptyxis.  The
absolutivesin s (§68) like faafrr have evolved from the pro-
© totypes like faz7 by the dissolution of the consonant-group in the
final syllable. Same is the case with the passives in *zaz/°g=s.
(3 71). Forms like Sk. w=zg1 would give “Fiam and after the sub-
stitution of the active for the middle endings, #fzaz; difference
in accent would develop this further into #fgwz (Penen § 91).
And finally the gerundives in °zz/°z=. (§70): here also the
Sk. gerundives like wzg would give #&x and #&= in accordance
with the difference in accent, the twofold development being
exactly parallel to that of the passive ending.

cf. also the two isolated instrumentals saaRm and s@Rar
(5 44).

§ 39. Gewmination. It relates to the intervocalic stops
which otherwise are elided in the Middle Indo-Aryan. It

1 ¢f. SmavipuLLan, p. 37-38.

2 Ttis to be borne in mind that the cases noted in this as well as the
next article mostly concern words that are somi-tatsama or ‘modifiod
borrowings’ from Sanskrit. .

3 &
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appears in d4ftw (=tfsa) 20c, aWer(=aa")830, AwFAN (= dERA
82a, dfefyu(cf. afsfes 1064, sec § 27)162d, RefHER(from
fow =Re®)1680, sfma(=etF  enlarged )211¢, Pk. wgow
(=73"=3mm) 40a.

Three novel cases based on assimilation are dfew (=urfdzc )
19a, frg (=mag)202d (beside firm 115d) and (=) 218)
(beside @ 1750).

§ 40. Other casual phenomena.

i. Consonantal assimilation is found in %% (= divee =
*qroga = qra ) 1880, of. also 46¢ (B Q) e = *fq=vs = frsus = figs.
Note also vocalicassimilation in fram (for ffor) 154¢ from g
(==m). DBesides these casesof regressive assimilation, we have
in/fasa (§ 35, i)for fas a cuse of progressive assimilation.

ii. Metathesis explains a@qn’ (= =ammE) 28¢, and
fagzam 115« for fAgzsa.  Both may be simply orthographie.

ili. Loss of asyllable(oraconsonant):(a)haplological
n &7z (=dgrz =dten) 830, 1114, Pk. 90a, sl (=wmafiRy) 41d,
giaten (= gratataar = gafaar) 850, 147« ; similarly gfafa 115¢ to
be somchow derived from zga+fam (7) (of. Pk. fafser=faw);
¥ (=r=Fw) 18, ofgm (=aferm=rufasw) 810, freR
(=fnggag="tggaz) 67d; () relating to a medial ° followed by a
conjunct in FIW (= FTT = 3927 ) 2060.

iv. Contamination appears respousible for Vaa (in ¥fr
05¢, ¥frmz 1400 )= /¥~ TE.  If afzz (49¢, Pk. 87¢) cannot
be satisfactorily explained as made up of /7g+°z7 (participial
sufix, sec § 46. ii.), we have to assume that it has resulted from
afgt (=it ) being contaminated with szt or Fgt. of. SnampuLLAg,
p. 85 mid.

Law of Shortening of the Finals

§ 41. I'ollowing Axsporr (sce As. p. 7) we can thus
express the law: the most outstanding change that characterises
the Ap. linguistic stufl as contrasted with the Pk. one is the
shortening of the final vowel of all the mono- or poly-syllabic
words. In other words, «ll the purely Ap. words (including the
Jeminuie bases) always end e @ short vowel. This powerful
tendency is intersected by (1) Prakritisins and (2) lengthening
due to secondary contraction. The latter counter-tendency
gains much ground later on and becomes a normal feature
of the New {ndian phouology.
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In several of the exceptions to the above law in our text,
the length of the final vowel is protected hy a following
enclitic. Thus we have =-fd 4le, 47¢, 48¢; ¥f 195d, 196
(fefa also occurs), &-fq 1970 3fa 80b; @3 94e, 183¢, d; Fr-gu
94f, 31 103a, far-7 193D,

Contraction explains (a) nom. and ace. plurals (see § 28. ii.)
mgr 31b, whww 310, spwar 55d, =@ 770, @mmow 80b, wwr' 1500,
g1 1660 ; Jzr 740, Azar 820, wwr 4la; (b) ace. sing. Far (mase. )
88b; (c) fem. nom. singulars in °s’: qafar 70q, afar 92¢ and
fafwen 920 (cach of the three ending asg); of. werr 11375 (d)
enlarged fem, F-stems appearing with “§: sEdt 29«, g5 290,
faged 48, St 50¢, fErwidi 68d, & 700, fawadt 118e, guidt 1550, fridt
1860, widt 217d; 38 78«, 7§ 199, 3@ 154, 3wl 1560, =8 161d,
fagl 182 ; aogdis—avfig 216¢,d, yteadts 217 ¢; naseaiifg 2200, *Fiadid
2200 ; #&ifg 205 ; Fhfeoftfd 179d, 219d, wRfandlE 219¢; fsdfz 210q,
‘Aslife 2100,  “sredtz—qyadts 1’)1(& h are metrically unsupportable.
(e) mase. in 27 appet aving with §: qeft 790, af=# 890; (£) enlarged
g-stems appearing with “@: fﬁz;( (=Fg1) 59¢, 3AE (—anm) 560
(g)d 770 (in a Dohi) quite familiar to the New Indian.

There are prosodic grounds for & 1110 (in o 7w%) and farg
2010 (ut the end of u trochaically closing @ig).

The rest are the feminines ar 27¢, Far 55¢, =1 169 ; prono-
minal plurals & 45, d 94¢, 2060 ; the indeclinable szar 910,

§ 42. Light and heavy endings. Most of the dyssy-
Habic flexion-endings in Ap. appear in a double form, as light
(~~) or heavy (=~). Thus the absolutives end in °zfx or ofy.
This double set of endings has arisen either due to the end-
syllable of the stem bemg anceps or due to the employment of
the Pk. endings besides the corresponding usual Ap. ones, As
in the San, and Kr., here also ia every case the forms with the
light endings far exceed those with the heavy ending, Thus

mase, 3-stems :

instr, sing, in gu ( zm) 26 times in ‘gw 9 times;

1 These six words oxcept HUL oceur in the Duhwporhon of the text
whose language appears in certain rospects a bit more advanced in
development than that ¢f the rest cf the toxt.

2 Fem. forms in °yy or £ occurring in Prakritized stanzas have been
oxcluded from this consideration, .
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instr. plur. in °zfg/afg about 60 times in “ufy 8 times;
gen. sing. in °wrg almost always in °sg once, in smg
(in a Dohd) twice;
present indicative :
3. sing. in °arg almost always in °ug 4 times;
3. plur. in °af¥/’zfE or °sry 34 times in %%y 22 times,
in “gfg once.

optative:

2. sing. in °g@ 7 times in “z= thrice,
absolutive :
in “zfr/”afx 61 tines in °gfa 5 times.

In most of these cases (excepting the pres. 3 plur. forms)
the cause of the employment of the forms with the heavy ending
is the trochaic rhyme (of the 1g# or ar).

Regarding the vowel-harmony in the case of the h-endings of
the genitive, sec § 51 A.

§ 43. Sandhi. In a compound in many cases the initial
vowel of the second member i joined with the final vowel of
the first, but frequently also the two members are merely
justaposed without such vocalic coalescence, this being quite
usual in the Pk. sandhi. So we have fmgam 130a, and gg-snq
53b, faatat 49¢ and =w-siar 142¢, dgez 660 and fw-3wx 45¢, ete.
W13@ 208D is w-nFEd,

Specially to be noted are the four cases of sentence-sandhi:
A (=7 o°) 191e, mfazy (=u =) 197¢; Pk. amy (=am )
7a', and perhaps fragizas (= fag sfzas) 86a.

Initial conjunct in the scamm of compounds is represented
by a single (c. g. aw-afr 24a) or conjunct (e. g. “F-fzas 86D)
consonant according to metrical convenience.

III MORPHOLOGY
STEM-FORMATIGN: AFFIXES

§ 44. We come across a stray remnant® of the old conso-
nant declension. It is the dative fafimt (from fifig in the sense

1 Tor the Pk. sandhi-law governing theso cases see gRwg's @wuz=mar
(ed. Jacont), introduction, pp. xxvili-xxix.

2 M (=Rdrg?) 85d and wggfRyw (com.=ugrgaagwm:) 140c are not
clear to me,
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of fg#g) 85¢. It appears in the final position in a afiza each one
of whose quarters closes'with a .

The semi-tatsama fem. instr. forms s@éfyar (=s=gwar) 83¢
and F@WRT (=a%@r) 83d also occur in an identical metriecal
position.

§ 46. Normalization of the stems.

1. Stems in °z, "3 or °z1 are transferred to the standard
°si-declension (a) either hy the addition of 1he stem-enlarging
suffix °7 (=“=: @\ 7) as in stoEEa ((FURT) 22¢, Tl (Ffaa) 20«
sigg (S) 60d; Rfrr (®wfy) 1590; si|a (sg) 500, spreq (sww) Glb,
e (ar) 192d; and the feminines in *zx like wgfaim 45d, ete.
(see § 41,(d)); or divectly as in “ufg (instr. sing. from wg) 24¢,
gak (instr. sing. from ga®) 53d, arfor (instr. sing. from axfn) 2030,
wa (=37) 1580, sfrg (=4ffa) 167¢«, 189¢, afr (loc. sing. qu=7a7)
187¢, 189a, za@® (=z5) 1950. Cf. Dingal locatives like afa
(from @g), ak (from ax).

il. Under the influence of mase. s-declension, the fem,
- and z-stems take also °z to form inste. sing. (sce §§ 54, 56 ).

§ 46. Stemforming suflixes.

i.  The verbal determinative °& signifying momentary
and rapid action in a general way is represented in a few
words: =wES 50h, Vaes (from sam) in m@fEs 106d, ete., affx
(from wr) 142¢, azx 148¢, m=fEfr (from =% ¢) 1880,

ii. The suffix *gz forms adjectives in the sense of the present
participle.  We have sffiar 26a, 94«, smfafia 134q, faft 133¢
ete. (thrice), afat 28¢ cte. (four times), sfaifst 46, afeews 500,
fasnzfta 118a, wefer 133d; wafer 98¢, uftfardt 219¢ (see § 22).

iii. Action nouns in s (or “srx). =m®3 520, I=wA 105¢,
W 113a, *sreqm 113D, °gz 173d, =3 () 45d, e () 620.

iv. °aw forming agent (and action) nouns appcars casually.
gfgerRm 19D, g 131d, s 136, fremm 158d, £, wzirr 45d.

v. A fresh mode of forming agentives with the addition of
g7 (="ax) has made its appearance : 337 220, Gsftaax 22d, ITFgaa
67c. cf. ggax Hc. IV 412, These when enlarged become the
precursors of the Hindi agentives in “gar (e. g. @2, fawr).

Here we can scan the beginning of that analytical mode of
breaking up the unitary basic idea of a verbalroot into two
distinct elements : an action noun and the general verb signifying
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‘4o do’. With the NIA. languages it has become a normal
feature. Thus for example, Lo express the concept ‘to rejoice’,
Guj. uses two elements sz &74r (lit. < to make joy’) instead of
a single word wiFzg.  The same mode of expression lies at the
hasis of Ap, &ftg-gz, d=-3r; 1lindi $2u; Guj. $2@ (=*grz+ans),
AR (=arm@E: ) ete. as contrasted with Sk, @ofras, 4=,
g, wres, ava ele,  If we are to follow the com. there occurs
a quite modern case at 194d 7 $vg f6-fr aam where we would
have an expression exactly equivalent to Guj. mga wg ‘to lie
down’,  But for an objection against accepting this sense see
notes on 194d,

vi. ‘g (="a) in #fa 19¢ and sw 107«¢, za (f.) in amfea
240, waFaw 79 and Pk, @t 1o¢ and "o in srgzam 210 are the
suflixes forming abstract nouns of quality. In the following
cases an adjective seems to be employed to signify its guality
afeq” (1. . wifea ) 18e, “sren (1. ¢, swmer ) H0d, &’ (i, ¢, g ) 87¢,
Bifeg (1. o, fafaeeT) 1350, CF§ 18, i

Vi, Only one word takes the possessive suflix “an@ (enlarged):
Az Sle.

§ 47. Stemenlarging suflixes,

i 7 (from “#: @mei”) is not merely a sufilx, It has got
definite morphological significance, for which see § 53,

In fagele 50, 13a, °g has been attached to the numeral, while
in w7 (from 318) 776, it appears twice,

il, "z (enlarged), the only other pleonastic suffix that we
meet with in the Sr., is confined to the language of the Dohis,
xaz3 690, 70, 80«, 8lw, afsaes 80D, d3=s (or §*) 81b; agfs 81D
and IFFT 69« exhaust the list,  The stanza 81 has no less than
three forms in “3°|

§ 48. Prefixes,

i s forms negatives from adjectival words, Refer to the
T=gRg for the words with s’

1, & (<g'?) as an emphatic element is prefixed to the ad-
Jectival words as in gafert (=afax) 28¢, 29a, 410, 94d, 136¢, @
(=7Ra)20¢, AfmFa (= feta )28v, wate (=a1%)590, ghas (=H0s)
123¢ and azaer (=#ma)17la. of. @afea in the Paiicakhydnaka
(1199 A C.), p. 70, L. 8 (11OS, vol. 11), g@¥dr ( =adra:) in the
Samardiceakala (ed. Jacosr), p. 14, 1 7; wifa (=wifea).
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Paigsaddamahannavo. This type of words are casually encou-
ntered in some modetn vernaculars also. Cf. for example
Dingal agew, gaa (=aa) ete,, Gujariti afws, @94 (=97 ), Hindi
aFas, Bengali aafra, Awadhi asfta, Marathi gzt (Sk. *a#ed = 7).

§ 49. Formation of the feminine bases,

Ap. has evolved its own laws of forming the feminine bases.
Although there prevails a considerable option in the employment
of particular suffixes, the chief tendencies allow themselves to be
distinguished fairly clearly.

To start with, we have to fake two basic facts into considera-
tion. Firstly, the suflix “z7 appears to be established in the
language of our text as the feminine counterpart of the enlarge-
ment in "7, Thus to a mase, #@3 corresponds the fem. .
Sccondly, a new tendency has been developed in accordance with
which the adjectival or participial (especially the present part.)
g-stems keep their base unehanged in the mase. as well as the
fem. declension, Keeping these two facts in view we can explain
the formation of the feminine bases in our text with considerable
clarity.

i.  Presont participle.

There ave four types of feminines formed from the pres.
part.:  (a) corresponding to a mase. 7&A, we have the fom. #ify
(Sk. fem. in “=fi); (b) corresponding Lo the enlarged mase. #3as,
we have the fevn. #ifyz'.  This =y frther appears as z%d
through contraction; (c¢) #&i without any addition or change
serves as a mase. as well as a fem. base; (d) this formal identity
of the mase. and the fen. base is extended to the enlarged cases
also, so that a parallelism has come to be established between
the bases in “&#fy and “si@7 on the one hand and % and sas on
the other. One casc of this type of the fewm. pres, part, in the
Sr. is #ar 1670.

The numerical strength of these various types as represented
in the Sgr.is as follows: 10 in °sify, 17 in sifeg (1wo or three of
these, interpretable either way, as in “wig or "#ifi) and 10 in °sidt,
14 in °sta, 1 in *sig7.  Thns those in °sifys/"sidt score the highest
figure,

ii. Preterit participle.

1 When metre requires, wo have also {fdgr with the unghortoned final.



24 SAMDESARASAKA

In the case of the ‘regular’ (§ 67) participles in 37, the
fem. is regularly formed by “# (=°ar); that is, the mase. and
the fem. bases are identical in form. Those participles that
represent the inherited stuff i. e. those that are fgEes or
¢irregular’ (mostly the participles from Sk. sifaz roots) take °gx
optionally in the fem.,, e. g., @77, 577, 7fa7 ete. besides 1, g7 ete.
But as suggested at the outset, one can legitimately look upon
these bases in °z7 as counterparts to the enlarged mase. bases in
a3 (e. g. 713 ete.). Further, on the analogy of the ‘regular’
pret. participles, some ‘irregular’ ones also have taken up the
°z7 in the mase. (c. g. g37 186¢, 797 164D) and as a result they
too have identical mase. aad fem, bases.

iil. Adjectival compounds.

As regards the formation of the feminine from the adjectival
compounds, it is to he observed that there prevails a free choice
between °a, °z and °“z7. Bases in s (more than a dozen) are
fewer in number when compared with those in ’s (about 3 dozen ).
Besides these there are about a dozen bases in °zg.  Simple
adjectives also show a preference for 7. On the whole there
appears in our text a strong tendency to veduee the other types
of the fem. bases Lo one in oz

ef. Trssrrorr’s observations (§ 57 (2)) on the feminines in Owg,

§ 50. Gender, Hemacandva (He. IV 415 ) informs us that
in Ap. gender-confusion prevails to a remarkable degree. This
observaticu is supported by Jacost in his account of the language
of the Sau., wherein the nom. ace. neuter plur. ending °s% is taken
by the masculines also, while conversely, there are some nom,/
ace. neu, plur. forms ending in “a.  The change that has set in in
the language of the San. has fully worked out itself by the time
of the Sk, Here, excepting three cases (sec § 52, Remarks.),
two of which arc metrically conditioned, the nom./acc. plur. forms
in °3F are totally absent. And the second characteristic neuter
form, viz., the nasalised nom./ace, sing. in s also being quite
unknown, almost all traces of the neuter have vanished from the
morphology, There is not the slightest distinction between the
mase. and the ncu. declension, In this connection we have to
note the fact that all the New Indo-Aryan vernaculars, except
Gujarati, Marathi and Konkani have lost thic neuter.

Other cases of change in gender ave g f, (=aft) 134c, 216d
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(the =areat as also the s@aRk gives the fem. gender even to its Sk.
rendering taf: 1), ¥z f. 78b and aw mase. (=ag) 202¢, 214d.

It is probable that the epithets Fgaazisg and sy 31la are
fem., as rendered by the com. (ggaatgury). In the Ramacarite-
manasa too we come across such epithets taking the feminine
gender of the substantive they qualify.

NOMINAL FLEXION
§ bl. Some cases of special morphological interest.

A. Assimilated h-endings of tho genitive. As in the
Svetambara Ap. (see San. p. 2, Kp. p. 55, § 15.) here too we
find assimilated genitives. The ending of the genitive is not
determined primarily by the gender but by the type of the stem.
Thug e-stems, whether mase. or fem. have °%z in the gen., z-stems,
whether masc. or fem. have °sf5. No genitive form of the 3-stems
is attested in the Sr. [t will be noted that hand-in-hand with
this correspondence of the ending with the stem, there prevails
the principle of vowel harmony, the vowel of the ending being
determined by the stem-final. So the sr-stewns have the affix °g,
the g-stems, “g. It should be marked that in bringing about this
state of affairs phonetic forces have also played some part, as it
is by following the general tendency to change § to 3 that the
fem. ending °¥ has become f3.

B. Three notable form-categories of the °s-stem.

(1). ‘Endingless genitives. According to Ilc. IV 345,
the ending of the genitive is occasionally dropped in Ap.; that
iy, the bare stem can function as a genitive form. That the
rule has for its basis some genuine Ap, grammatical tradition is
indicated by the Valmiki-Sutras I1I, 4, 16 which too teach the
same thing. AxLsDoRF (As. 56 {f.) raises objections against this
rule and after an examination of the alleged examples of
such genitives advanced by Hemacandra and Piscusn, ho
attempts to establish that in the available Ap. linguistic material
one does not come across a single form which can be genuinely
regarded as an ‘endingless’ genitive. All the alleged cases of
such forms can be justly looked iwpon as previous members
of regular or loosely-formed compounds. It is, Arsporr thinks,
from these loose compounds (ef. § 75 below) that such a rule
must have come to be abstracted, but in a scientific treatment of

Ap. grammar it cannot claim a place. .
48
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Now, though it is true that in the stanzas cited by Hemaca-
ndra or elsewhere in the Ap. literature come to light so far,
there is nothing to indicate that Ap. employed bare stems
as genitives, still if one glances at later linguistic developments,
there is much there to create a strong presumption in favour of
a factual basis for the rule given by the ancient Ap. gram-
marians. Thus, for example, in Dingal or Old Marwari litera-
ture cases of genitively used bare stems occur apace. There
they are not anything like casual but make up a regular
category of forms. And the language of the Sk. which bears
unmistakable influence of some early vernaculars offers us
several clear cases of such ‘endingless’ genitives,

Further, these together with the ¢endingless’ insts./loc.
(see (2). below) and nom./ace. (see § 52, Kemarks.) forms point
out that in the case of the whole of the st-declension at least, the
bare stem without any flexion-ending could appear in the
singular (as yet rarely in the plur.) of almost all cases. Add to
this the formal confusion and the consequent impression of
¢“endinglessness’ that could be caused by the homophony (1)
of the instr./loc. forms in °g of the fem. a-stems and the nom./ace.
forms in °g of the fem. z-stems (§ 54, Remarks.), as also (2)
of the insts./gen. forms in °g7 of the °z-stems and the nom./ace.
forms in °z7 of the enlarged fem. s-stems (§ 56, Remarks). All
these facts are strongly indicative of the active process of
disintegration of the old morphological system, the final result
whereof is scen in the languages like, e. g., Dingal which
in consequence of so to say the total loss of the flexion-endings
at times use in both the numbers and all the cases the bare stem
without any addition or modification whatsoever.

Below are collected the cases of the genitively used naked
stems attested in the Sr. They relate to the mase. as well as the
fem. st-stem.

98 qaEd (=TMag) 70«, g7 guia 86¢, Sq...mg 109«, Rrg
giag 1570, GRiq...frdag 158d-159q, gaifa... A@ga 191c, JqT %8
47a, Sla, d, qge WA 5Sla, fa (with /W, /=7 ete.) 101d,
68D, 710, 80D, 88D, 92d, fargg (with /) 950,

(2). Employment of the bare stem in the instr./loe,
(sing.). As in the genitive, so in the instr./loé. too the bare stem
without any ending appears occasionally. Of course phoneti-
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cally the form is got by the reduction of the final °s of the
old ending. As the unenlarged present participle has lost
gender-distinctions to a certain extent, we find ‘endingless’
forms in the case of the feminine °s-stems also. Casually
we get a variant in °g for the forms considered here.

Instr. sing.: @7 100¢, ftg 1030, qm 109d, g=fda 183c, #gwq
185¢, fraamg 196b g (plur.) 2184, perhaps g (plur.) 216b;
f, Sga, 9sa 136¢, sraga 190a.

Loo. sing.: =w (plur.) 27d, 3z 28d, Fa@3 52¢, gam 95¢, qw
105d, =fymm 1120, @ity 115a, ag3 134c, dfg, 98 167«, Fsaes 175q,
ferstam 179d, aga 215d ; £. st 196¢.

Early Awadbi, Karly Maithili and Barly Mirwiri freely
uge such forms.

(3). Nom. plur.in °¥g.

At a few places it appears quite plausible to suggest that °sg
also is employed as a nom. plur. ending. Thus, sigeafr sgzE vg
qafg (210) ¢ =gaeam, srgan: (Fered ) F @g 13RE . gggkaw ey oty waf
(v. L oftfe) wadgaas (141 ¢)="qafy (or ufq) wqeea: (=== ) ofum:
qameEr: gy, Yem. gafimR and d6fag (123¢, d) also are nom.
plurals. Possibly 103d presents a similar case of the nom. plur.
in sg. The line reads fw gftafy fam dfr fza Fsafk e, Here
it is difficult to construe the instr. gfef. Obviously the line
means ¥ g% Fa gag an afw aft sfwem et Now B. offers
a variant grgg for giteR. If thisis accepted, we can take it as
an honorific form of gez.!

This nom. plur. ending °3g is nowhere attested so far in the
extent Apabhramsa texts. Only Early Maithili uses this
commonly. “In the Early Maithili of the Vg. an affix -dha
features commonly for the plural in the adjectives and passive
particle (sic) (=past) forms” (Vw. § 26). CuATTERIIS
suggestion that this °sg is the same as the Ap. gen. sing.
and plur. ending °stg is most probable.

§ 52, Masculine and Neuter s-stems.

The following paradigm of the endings can be prepared from
the text. The figures give the number of times a form with
a particular ending occurs in the text,

1 Alternatively we have to note that as TurNER derives Marathi arpgt, g=dt

from Pk. a2, gigf (BSOS, VIITi, p. 205), we can tgke gfegfy of Sk.
1034 as a nominatively used instrumental.
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Sing. Nom. Acc. °3; “a.
Instr. °z 50; °zw 20, @ 9; °zi2/zfE 9; "% 6.

Gen. °g; A 9.

Abl, °ug 4.

Lioc. °1 93, zfg/zfE 12; °=1 12,
Voc. a1

Plur. Nom. Ace. °s.
Instr. °zfe/5fE 47, “sf/«f€ 8, “ufy/qiE 8, “w 2.

Gen. °Irg.

Abl. ‘a1z 1.

T.oc. ‘gfe/zf 14, "ot 1.
Voc. “q.

Remarks. For some general observations consult § 51 B,
end.—Nom. Acc. sing. Xven after ruling out (i) the inde-
clinables, (ii) the cases (more than 50) which can be obviously
construed as words forming a compound with the preceding
or the following word rather than as nominatively or accusatively
inflected forms and (iii) the cases (about 30) for which there is
an acceptable variant in °s in any one Ms., there still remains a
substantial number of words (roughly 25) for which there is no
other alternative but to assume that in these cases the bare
stem is used as a nom. or acc. sing. form. For such ¢endingless’
forms of other cases see § 51. B. The Dohdakosas also use the
bare stem in the nom. acc. sing. of the 31 stems, See SHAUIDULLAH,
p- 38; San., p. XXVIIL.—In Prakritised passages °sit appears
in the nom/ace. sing. instead of °3. The only sir form Qe 880
occurs in a rr.—Instr. sing. In a Prakritised stanza occurs
& 110¢ with the °z of the ending lengthened metri causa to
°c. Out of the 9 forms in °gm, six (FAw-Adwr 69 and fowgu-fEw
77 at the end of the Dohi-padas and qEsit-ggsitr 209 closing the
Paddhadi-padas) are metrically conditioned. The remaining
are fogw 740, frow 1380 (both oceurring in Dohis) and frgw 86d.
The forms in °zf/°3f& are wffy 49d, #fgRk 50a, 117/, 1924 (in °f),
oxrefiify 50d, “arafife 105d, “Gffe 106¢, afafs 154d and @Rt 187¢.
The Dohdkos'as also employ °fg in the sing. of the instr. and loc.
See SHAHIDULLAH, p. 38; San., p. XXVIII mid. cf. Tessiror: § 59
end.—Gen. sing. An isolated form in °srg, viz., famg 700, occurs
at the end of a Dohd rhyming with the pronominal srg,
while ufRZ®@ occurs in a atgw (850). There does mnot occur a
single form in °g.—40l. sing. The forms are RwFmag 240, Tearog
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89a, g¥awg 1410 and gerg 186d. of. TEsstrort § 61 end. — Loc. siug.
It is to be noted that Early Maithili also had these three
forms for the loc. sing.: pure stem without any affix, forms
in °z, forms in & (See Vk. § 35). In Prakritised passages °gis
found for °z. @& 990 and wa& 103D owe their ¢ to the influence
of the following #. Twice “ift is used, in 190 and 115d.
— Nom. plur. Tor the forms in °sg sce § 51 B, (3). The only
representatives of the neuter plur. formy ave' gag—gadtasig
62¢, d and Tz 174¢. The first two of these occur in the section
listing trees and at the end of the Paddhadika-pada. The
remaining Wz qualifies  the wwese. plur. sz Cf. Jacon’s
observations in the San. on the tendency to use indiscriminately
the mase, and neu. forms in the nom. plur. — Justr. plur. Trochaic
rhyme explains the occurrence of six (18 d and ¢, 202 @ and b,
205 @ and b) out of the cight forms in °ufe. The stanza 115 in
which &fg occurs is a giigg. There remains only =mafy 25d.
— Gen. plur. Onece °um 1y attested in a Prakritised stanza:
gFarg 25¢. — AW, plur. The solitary case 1y @rgmg 1020, The
Dolalkosas have “wtz for both the singular as well as the plural.

§ 53, The enlarged declension of thes-stems. For
gugsas Apabhramsa Awrsporr has shown that there the pheno-
menon of enlargement (by the addition of “7 i. e. “#: @¥”) in the
case of the sr-stems is conditioned by word-rythm, firstly because in
a substantial majority of the cases, the enlargement takes place
after a heavy syllable and sccondly because the enlarged stem
appears mostly before those case-endings which consist of one
mora, the normal stem appearing before those consisting of two
moras. This latter fact means that the enlargement is mostly
confined to three cases: nom./ace. sing., nom./ace, plur. and loc.
sing. These observations are applicable also to the language of
the Sr. The only difference is that here the enlarged stem
is most prominent in the nom./acc. sing. and plur,, while
elsewhere it gives the impression of a phenomenon tending
to vanish. This is clearly shown by the statistics of various
enlarged forms attested in our text:

nom/ace, sing. in ‘¥3
(14 pres. part, 50 ‘regular’
pret. part, 100 the rest.) 164 cases

1 fhgax and qemy 209a, b are doubtful. *
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instr. sing in °sg (3) and “s3w (3) 6  cases
loc. sing in °arg 6 ”
nom./acc. plur. in °styr (8) and °sir (8) 16 ’
gen. plur. in °sgg  (3) and ‘ez (1) 4 4 ’

Remarks. Instr, sing. @ae3 78 occurs in a Doha and probably
has got the °g° suftix which appears in the instr. sing. in
the enlarged form as a rule. °§mz 156D, metri causa for g,
stands at the end of a Doha-pada. figzz 69b also occurs in
a Doha. The other three instrumental forms (@am 68¢ rhyming
with gz, and #Rago-iRaam 91 ¢,d ) actually end in °zu (see § 10.
(b)). These are quite peculiar forms. All the three are
inflected from the enlarged pret. part. — ZLoc. sing. afsgeg 80)
in a Doha has the suffix °sa. 1In the case of fraz 102d, 199d and
fraz 102d the enlarged form appears probably to avoid the
vocalic group °33” (cf. § 22), which otherwise would be the
result, In *figgwzy 53d, fFamy has developed a semantic shade
slightly different from that of frs@m and as such it has come to be
a different independent word. The rest is gRwg 941 — Gen.
sing. The three cases in °wmg viz., [jagg-vagadg 54a, b and
‘goiag 223e¢ are all from the enlarged pres. part. It is to be
noted that only the enlarged pres. part. has come to stay
in Guj,, Hindi, ete. The only form in °snig is g¥@me 25¢. Thus,
really speaking nom. is the only case seriously concerning
itself with the enlarged stem. In the nom. plur. out of the
eight forms (against 3 in the He.) in °sg, four are pres. parts.
Note the fact that like the pres, part., it is the enlarged form
of the pret. part. that has been later on generalized in Guj.

§ 64. Feminine srstems.

Sing. Nom. Ace. °3
Instr. °uiz, °g, “afe/efE, o
Gen. ‘s, °s
Abl ‘ez
Loc. 3, sm, w1
Plur. Nom. Ace. °a
Instr. ufg
Gen, °31g

Remarks. For the endingless instr., gen. and loc. forms see
§ 51. B, — Nom. Ace. sing. For forms in® a1 see § 41. — Inst. sing,
All the forms (147«, b, ¢, d, 196¢, d, 198a, b, 204a, b, ¢, d,) in °sig
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are formed from the enlarged stem in °gz and all these forms
occur at the end of a pada. wrgrg 113/ is the only form in e
Inst. sing. in °g, 9fs 120d, is doubtlessly formed from s#3+3.
But besides this there are seven forms', to wit, zwmfr 29d,
#wrify 41c, fefs and awhs 97¢, °Safg and FY 97d, deifes 1074, all
to be construed as instr. sing., for which it is difficult to decide
whether we have to take them as formed from the fem. stems
like dgrmm, Rws ete. or to explain them as bare °g stems
employed to serve as instrumentals without any ending. For,
the former alternative forces us to assume fem. sr-stems like i,

fres, s (fw in the case of the loc. fafi 96d) ete. for which
there is no evidence, while as to the latter, though supported by

the developments in the case of sr-stems (see § 51 B.(2)) and in
Dingal, we hesitate to subscribe to it in the light of the loc. sing.
forms in °g viz., agd& (m. c. for afe?) 81D, kR 142¢, ffy 136a,
147¢, ete. (8 times in all), s 1750, agfy 183¢ which can be well
considered as inflected from fa, fug, ete. Still instr. atsfs 97¢,
perhaps loc. if¥ 27a and above all the gen. instr. and loc. forms
considered under § 51 B. (1), (2) make it tenable at least in some
cases of the forms in ° that the tendency to employ the ending-
less stem in the fem. °z-declension also had already made a
beginning. Cf. atfir (from a masc. z-stem) § 55, Remarks. 1t
is obvious that the forms in °z, if any, are the result of the
influence of the masc. a-declension. The consequences of
the convergence of the nom/ace. (fif¥), instr. (z&fr) and loc.
(frfr) forms in the fem. declensions are quite patent. Similarly
it is the masc. sr-declension that is responsible for the one
probable instr. sing. form in afy (°emsfaafz required by the
context for the textual “snsfamg 2220 ; cf. 373t and a@m respectively
for feaz, afm § 22). Cf. also the instr. sing. in ‘R of the fem.
g-stems (§ 56 ).—fasig 136¢, is the only abl. form. — Loc. sing.
in °sg : @yyg 161d; in °afy : fawfg 185¢.  Many of the loc. sing.
forms with the affix °fz detailed under § 56, Ilemarks, can be
with equal justification regarded as formed from the fem.
a-stems with the affix °zf. — Loc. plur. in 3g : fag 580, 148¢; in
°arg : frag 173a, frag 201D, 2150,
§ 55, Masculine 3- and 3-stems.
Sing. Nom. Acc. g g
Instr. °zm °z

1 As to agyag 1400, see § 76, .
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Gen. ofg
Loe, g z
Voe. 5

Plur. Nom. Ace. °g °3I
Instr. °zfe /3R
Loc. o{f\z

Remarks.  Nom. sing.

lization has affected the nom./ace. also.

fysromfeor 48¢, 187d.

If srm 1580 is s1g, then the norma-
Instr. in °gu : yftwo 1850,
For instr. and loc. sing. in °z, the result of
Is at® 2036 an

the influence of sr-declension, see § 45 (b).

cndingless instrumental?
89a. Loc. plur. fagitfy 144D,

§ 56. Feminine g-stems.
Sing. Nom, Ace.

The only gen. sing. form is feRafy

o
x
]

Instr. °zz ("3, %), “®/K, 3
Gen, Loc.  °f, 77 (%)
Voe. °z

Plur. Nom. Ace.

°%, 43 (3)

[nstr. of/fd
Geen, Loc. e

Remarks. For forms in § gencrally, sce § 41 (d). Inthe He.
in such cases the § stands, with negligible exceptions, after
a heavy syllable. This restriction does not apply to the language
of our text. — Instr. sing. in °z3 : “srafay and gyafaz (so to be read
n. ¢.) 151w, b.; in %37 endfifer 4de, owqsig-gsaRka 98¢, d, fsigRy
118a, fa@dfes 135¢, faagda 147, Sfeataa 147¢, 1800 (rhyme-securc),
zHfm 19005 in§ (sce § 28): azawt I8¢, wzfast (B °fam) 1510,
guidy 1550, Sl 1820, fraddt 190« ; in °f/&: 10 forms occurring
at 104w, b, 125¢, b, 136¢, d, 124D, 159¢«, 2200, 2220, Kor the
probable endingless instrumentals and homophony of certain
feminine forms sce § 54, Remurks. — Gen. sing, #RfiE 50¢, aafify
105d, ®mfzfoufz 132d, snffig 196w, °FdfE 205d. =RfniE has its
nasalization prcbably from the plural. Gen. sing. in °z3/§ (see
He. II1 295 of. Dhartakhydne (Singhi Jaina Series No. 19),
p. 52, note 1)': =@fam L6c¢, gafax 5la, dada 53a, gufaa 53c,
amaia 1180, &g 176w, guifar 1910; qud 50¢, feadt 157a.
Note that such instr. and gen, forms in °g7 are homophonous
wah the enlarged fen. stes in °z7 like arasfém, FHafag ete. and

1 Tn the light of theso forms, a similar cxpln,natwn for the Owr. fen. gen.
in °ger (TEss.1oR1, § 62) seems more probable than those given by Tessitor1,
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consequently they succeed in creating the impression that they
are endingless gen. forms. — Loc. sing.: frifg 105¢, “RRfE 117e,
iy 1605, wafify 1796, &R 190a. — Nom./dcc. plur. Only
38 forms in °§v, "all of them occurring at the end of the Paddhadika-
pada: auzde and gofis 216¢, d, wisadis 217¢. — Gen. plur. "afiifE
and qERfE 163c, aRfi 174, fEfffE 179¢ and perhaps aRfes@fe
and fREfifE 219¢, d. aftm and ag@im 203¢, ( occur at the end of the
Paddhadiké-pida — Loc. plur. aifafotg 1416, gyaffd 1410, galfd

2a, aRfE 142«, &R 145¢, sfFafE 176d. Lt is not necessary to
take {PE% as plur. with the com,

No fem, I-stem is attested in the Sk,

Pronouns
§ 57. Personal.
1. person 2. person
Sing. Nom. &3 (&3) g, 4.(1) 770
Ace. w1z 191
Instr. @z 109b, 1170 ete,
(about 14 times) az 124a

Loc. 75z 1040 iz 77

Gen. &g 99a, 117d ete. (12 times); gw (g7), 3z (?),
ag 91b, 189d, 197), d; asa gea 120d, 1910
104d, 197w
Plur. Nom.

Insts. eifigfg 114 g’ 18), gtz 117a
Gen, g 120d
Remarks. TFor the question of nasalisation in various forms
see § 8. ®g 197D, @58 197« a3 also gsd 1916 are used accusatively.
4 has variants g and 3. Only in 94e and 222¢, 109¢ gg has no
variants. Elsewhere (41d: A C 3z, 88a: C gg, 92¢: A C gg, 222¢:
B gt) it alternates with gg. gs or g9 occurs 8 times (114a, 86a
etc). Besides this, we have to accept ga (C) at 76a to make
the construction grammatically faultless. The existence of ggin
our text is rendered somewhat doubtful because at two out of
three places of its occurrence (109¢: A g, 110¢: A g7 B s,
191¢: A g B ga) it is attested in only one Ms,
epsgig 1050 is the only possessive pronoun,
Of. TessiTor1, §§ 83-84, 86, 87.

§ 68. Demonstrativeandrelative. R
5 4. q.
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A. Demonstrative.

a)a®
masc./neut. fem.
Sing. Nom. g3, & 4,d(n.) 156a @le
Ace. § q 26a, 27a etc.

Instr. fafir 192d, 223¢, Jur 1990 fafir 25¢,228b ; afor 107¢
Gen. @g 20b, 85d, az 99d, 122¢
&g 98¢ ag 26¢, a9 223d
Loc. afe 183w
Plur. Nom.  &770, 103, 2060; f¥ () 27¢. @ 94¢, fa 135d, 167b
Ace. T 4le
Instr. fafg? (C) 1740
Gen, fag 20d, 21d

Remarks. g occurs at 30d, 91b, 199b. &t is metrically conditi-
oned at111b (see § 41 end). Another occurrence (as n.)is 81, in
a Doha. The third is at 159¢, where metre requires &. The last
is & f& 1976, where the length is protected by the enclitic,

b) g’

The following forms occur :

Nom. Ace. sing. 2z 8 (. at 199, n. at 151d), ug 204d, gg (f.)
91d, w3 204, 15l«, 77 (f. ace.) 74w, 83d, 85a, 105b; plur. g
30c, 66a; loc. sing. zfr 113c.

B. Relative,
masc./neut,
Sing. Nom. g 5, st 816, s1 (n.) 19¢ ete.
Ace, s, 300 etc; (f.) 161c¢
Instr. (A ffr) 91d, ffr (A Bm) 92a
Gen. g 3,smg 70a.
Plur, Nom. & 21¢, 64a, 138«
Instr. fafg 770
Gen. fag 61d, 620; (f.) 167, 174a.

Remarks. 'The places where g occurs are 20a, 23d, 76a,
118¢, 183d. A.t 76a it appears to be used conjunctively.

§69. Interrogative and indefinite.

A. Interrogative
Sing. Nom. @ 18¢, 25¢, R-3u 941, T 64, b (f.) 199¢
Acc. 5y 950
Gen, . #g 95d
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Abl. wx 41d
Loc. =x124d
B. Indefinite
Sing. Nom. %% 4, #-7 2; &5 (n.) 91b; & (£.) 50a, & (f.) 3.
Acc. (n.)f& 110a, -, &g 121d
Instr. &w 47¢, Fo-3 1371,
Gen. (f.) #z-7 3, #*a-fy 2, Fewq 2, sa-f¥ 1
Plur. Nom. &8 3, ¥ 450
(f.) F-fa 46¢, Be-fx 94f, 180a, -4 195d, 1964

§ 60. Numerals. g% 100 and 180, & (C ) 80 (fa3ma
‘double’ 135, ffr 85 g-fag 112 ‘both’), R° 18 (dax 112 ¢third’),
93° 43 (=gwoft 156 ‘fourfold’, mgsa 125 ‘a tetrad’), 4w 74,
arg 31, ma° 27, 3§ 64 and g€ 58, §7 62.

VERBAL FLEXION

§ 61. There is only one regular conjugation in Ap., viz.,
the a-conjugation. The forms with u-stems appear quite
sporadically. The Sr. has the following such forms; pres. ind. 3.
sing. s—F=z 108 @, b, arz 82), 733 104d; 3. plur. #;W 205¢
and the forms in °gfe/s® (§ 62): imper. 2. plur. fagig 19d.
Almost all of these except those in °zf%/°s® appear under
metrical stress. The same is the ground for the employment of
pres. 1.sing. 3% 95b and 3. sing. 3gg and agy 120c, d, the only
middle forms. There is no pres. part. in °qro.

The following ‘root-verb’s are attested: s, 3r, a1, @, ar; ¥, 3;
&; xm (7). For their various forms see the index s. vv.

Forms of Vam: afa (3. plur.) 64«, ufa (3. sing. negative)
19a, 104c.

Of the finitc verb we have here: 1. The Present Indicative;
2. The Imperative, 2. and 3. person; 3. The Optative, 1. and
2. sing. ; 4. The future.

Of the infinite verb we have: 1. The Present Participle (also
used as Preterit and Conditional); 2. The Preterit Participle ;
3. The Gerundive; 4. The Absolutive; 5. The Infinitive.

§ 62. Present,

Sing. 1. ‘a3 (°x¥) 23, °sfy 3 Plur. 3. "afy ("aff) 17 + 4 (pass.)
2. afy 5, “ufy 1 T (F®) 7
3. ‘ez ‘a3 10
*sify 20 + 4 (spass.)
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Remarks. For the nasalization of the ondings see § 6.—1.
sing. wq$ 30b and ses¥ (B °3I) 79a. —mgR 164¢, and TR, awlr
164d have been employed simply to effect alliteration. s
9la has a variant s (C). In a Prakritised stanza occurs
ar (=aar ) 104a. Cf. gw7 2185, See He. IIT 141 com.—2. sing.
a]f@ 165¢ is used to bring about the yamaka. For the 3. plur,
forms in &g see TEssirory, § 117, Remarks.

The present part. fy@dfy is used with s=a3 (pres. 1. sing,
from Vawg) at 79a to singnify continuity of a present action
(of. Tessrrorr, § 125).

§ 63. Imperative.

2. sing. g 16, & 10,5 1;°9 8, "« 3

Ny : Tgg 82¢, "ug : Fgg 68¢.

3. sing. "ag 4 (A3 2, fasas, 19).

2. plur. *u1g 2 (gwg, frgig ).

3. plur. *sig 1 (wisig).

Remarks: Once °g of the 2.sing. is lengthened to °g for
metre’s sake : 9 95¢.

§ 64. Present Participle. It always ends in °sig
(enlarged °sigx). For its feminine see § 49. i.

It is used at two or three places to denote a state in past.
Thus gg7 737 uall Ifwrsar RO (1000) “O dear one, the
dye of love that used to overflow on that occasion ;” Rigafr FrEa
(95¢) “ Under loss of discrimination (she) said”. Perhaps
186a, gig, fAugig 200c, d, ¥ 217d also denote the habitual past.
For gz 65¢ see §73, 3.

Further, He. IIT 180 teaches that the present participle can
be used to denote conditional also. Our text offers three exam-
ples of such a use, all in one stanza; gt 100a, s 100c,
atfegar 100d.

Both these uses of the present participle are still quite
living in the modern Gujarati. The unenlarged form serves for
the conditional, the cnlarged one for the preterit. For other
NIA. vernaculars see Buocu: L'indo-Aryen, pp. 261-265.

§ 66. Optative.

L. sing. *z=3 (sfE=3)

2. sing. “g=rg (=g, Hewy)

Remarks., Cf. Tassirort, § 120,
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§ 66. Future.

g-future g-future
sing. 1. °zg 2
2. R 1 °gufy 2
3. °zxz 2

Remarks. 1. sfg 9lc, garfag 117h. 2. wnzia 41d; smaikefr 191d,
gl 1911, 3. &gz 197, Mfdges 1970,

§ 67. Preterit Participle.

The suffix °s7 (enlarged °zz9) forms the pret. part. Besides
the ‘regular’ class of the pret. part. so formed, there is another
which represents the direct phonetic development of the Sk.
pret. part. But the number of such ¢irregular’ part. is on
decline and the tendency to normalize them by adding to them
also the suffix “z7 (e.g. gz@ 186¢ for gx) has already made
its appearance (See §49 ii.). Another tendency that is
to be specially noted is the contraction of the suffix *z7 to °%
in several cases in the fem. of the pres. part., e.g., =&,
fagdl, g (see § 28). This is a ‘modern’ trait, characterising
the New Indo-Aryan vernaculars like Hindi and Gujarati.
The following are to be noted: gw 83D, sgw 25b, w@=s 203b,
oow3 2176 (all from *g& i.e. gw), gz 78D, wgz 130c, %23 154d,
gms 186b, ggws 192D, gAwm 204¢, =7 (1. e. @) 86¢, besides
dtepr 176D, aam 80 (in a Dohd ) is of special interest as in Old
Guj. this type of pret. passive part. in “sm is quite familiar to us.

§ 68. Absolutive.

The numerical strength of the various types of absolutives as
represented in our text is as follows: °zfr 34, °afy 27, “cf¥ 5;
‘chm 11; °3 28; 33 2, 33 1, “sfw 1. Those in °37 (see
§ 38 b.) are faafm, AT 95¢, f=srEy 188d and Pk. gfrr 213a;
in °z3, ®RRAS 132d; in sy, @gfy 199a. Besides these there
occurs fas 19le (cf. epic fam) and an interesting case of
¢compound’ absolutive zzfa & 108D, which is a precursor of the
Modern Hindi at= %%, &€& % etc.

§ 69. lInfinitive.

In °sorg: Fgorg 80a;
In W3 : urs 71a;
in “smr: R 81,
in °m. a[Agm 2180. N
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Of these, only the form in °sm is known to the Dohdkogas.
Cf. also Tessirort, § 134 end.

§ 70. Gerundive.

In °*was (Sk. °ge): wReas 20d, 21d, sfeas 82¢, sizsas 82d,
Ffexs 99d ;

in °gm and °g= (Sk. °7 as in #o7, w7 ete): #RF (5 times ), wf
qaftr ; g ((twice ), = ;

in *sfrs (Sk. sl ) : w2,

With °ga/°z= cf. the passive endings g/ z=iz (§ 71).

§ T1. Passive.

The three types are represented thus: passives in °zq:
33, in *z=": 13, in *§7° (metricausa): 3. Besides these there
are some 20 ‘irregular’ passives which represent the further
phonetic development of the corvesponding Sk. forms: fawr,
oz, Rz, wag; froms, oz, &, Y, gz, Tgw; gER, SR
from the causative : ==mzaz, mezaz. Note also sEer, =izgs.  For
the origin of °zaz/°zwiz see § 38 (b). Cf. Tassitori, § 136 (both the
types). The fact that so many passives in °z3” are attested in
our text supports the derivation of the affix *z3” from Sk.® 7 of the
passive against TEssiTorr, unless it is proved that they have been
borrowed from a synchronous vernacular.

§ 72. Causative and Denominative.

A. ‘s is the general causative suffix which in certain cases
becomes shortened to °a7 in accordance with § 19. Further, in dec-
lension the °g of this *sn7 is occasionally dropped according to §35.

amz (from Var) 1416 and aezf 260 (of. awwafy 123d) are
used as simplex. It is by a rare chance that one comes
across the ‘irregular’ forms like @efr 165d representing the
divect phonetic continuation of the Sk. forms.

B. The instauces of the unouus, ete, used as verbal hases
are: (a) (in e :) 3@z 65a from sweym, RafEt 168a from e,
gfreg 208d from afiis, Wreg 210¢ from shas, skl 218d from
afit; (b) (in sra/sm : JwerE 266 and q@ad 1234 from @, aufig
96 fromn g« and gzizaz 189b from ga.

POSTPOSITIONS

§ 73. Thanks to the working of the phonetic forces, the old
system  of the case-cndings ceventually  became cowpletely
worn out by the time of the New Indo-Aryan stage and one
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of its direct results was that the postpositions, which had
had only a conplementary or supplementary status in the late
Middle Indo-Aryan (or Apabhramsa) stage, now began to
function importantly as unaided indicators of various case-rela-
tions and the analytical stage was completely achieved. The
language of our text knows of several such postpositions.

1. We find here some four instrumental postpositions
having the general sense ¢ with’.

afafy (=loc. sing. of geg=ad ‘*company’) means ‘with;
in the company of: fafvz-RsFan-akafy 9z w@fag (430 ) If a stroll
is undertaken in the company of various vidagdhas —; =rgfy
faer aefism-afiafe ‘ The beds appear charming with (or by the
presence of ) young damsels’. This postposition is seen commonly
used in Guj. in the form @@, The Jain romance wwwHfgwEdES
(mid-fifteenth cent.) uses @ in the same sense as noted here.

Cf. Trssirort, § 70 (3).

g (=aaq ) is found in #1-f o 77 3T a3 (47¢) “ Some lady just
laughs with someone”. &3 is a variant of &% : ygRvign a3 746,
figge 79, #@was 99«. Cf. Owk. &3 (Tessirori, §71), Early
Maithili &, & (VR., § 36). Once Fmfug (=aamf.) is found:
gt gaifrg “ with thee”.

aftg—af@s (=uew enlarged) ‘together with’ is used thrice :
framfem aftas (187d) ‘together with musk’, aftg wkesg (1880)
‘together with nutmegs,” g 2ag aig (191d)? af@s corres-
ponds to the Guj. @t ‘close with’ in usages like sftaid ¢close
with chest’,

2. The ablative postpositions are ga3, fgz3, U, =i

gas with the loc. adverbs of place denotes ‘from’ as in g
¢as 65¢ ‘from that place’. See He. IV 355, It is fairy
common in Old Western Rajasthin.  See Trssirort, § 72 (10).
Looking to its origin, gaw is the enlarged pres. part. of Vg
(=%) used in a preterit sense. The whole phrase fg gas
literally means ¢having been at that place, (he came here)’
and this sense has eventually veered round to ‘from that place’,
(See As. pp. 22-24).

a3 (=fa enlarged) is another such postposition. HC. IV
439, 4 has ®ae1-§3 ‘from the heart’. Modern Guj. °dt is closely
allied with thisfg3. See Awsporr, As. pp. 24-26. The one

case in our textis gz @ft @z Fa@ 4 FA-F-fEae 860 < And the
forhead (also skull)is not removed from the left kand even for «
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moment’. COf. the com.: &a: #ue guafd AAFT, 7 g@wa. Can
the problematic ﬁ-‘ra(%qs 148cl be brought in line with the above?
For Owg. cf. TrssiTorr, § 72 (3), (6).

W is employed to signify the causal relation ‘due to’,
‘because of’, ‘on account of’. Thus FFRaI™ 2la=FF@T FGT
i. e, g#f@m,  Ordinarily ¥ is a agedfma.  See He. TV 4255
Haribhadra’s darag-vazm 19, 10 (kg ).

@ (= abs. of Vewwr) with the adverbs of time denotes ¢ tempus
a quo’ i, e. it has the sense ‘since’ as in #gF-afit 122d =% SR
¢since how long’. Cf. Tessirorr, § 72 (a) where wwz, = are
noted in hoth the senses ‘up to’, ‘from’.

3. Thegenitive postposition afr (fem. of ang; see He. IV
422, 20 ) quite obviously cannot govern any other case except the
genitive. Accordingly w7 afin (’941 ) appears to be a suspect,
\temdmu perhaps for an original ag afr ‘1uy .

Cf. "Tessirort, § 78 (4); Davg, p. 58.

4. @R is alocative postposition: #umfe means ¢in the mind’.
It is loc. sing. from &g, which is connected by Brocm with *ag
allied to Sk, 7y,

Cf. Tessirori, § 74 (7); Dave, Index s. v. mdhi.

§ 74, Indeclinables. Adverbs appear in the Sr. in any
one of the three forms: with the “3 of the nowm./acc., with the °g of
the instr./loc.or altogether without any aflix. We have fg, fug, iz,
ay, fffag ete.; gRa, gaga @egar, fofE, @t ete.; frafra, fWf,
sy, gedak ete. Note @y 19d, @m 86¢ and @it 860 ; @ng 67a¢ and
mufy 223d; faar 148¢ and fataRm 64d; of. also gm 96¢ ete. (5
times), gw 67a ete, (6 times)and gfir 101w, 117d; 9t 796 and 9R
189d. Following is the list of other indeclinables arranged
in semantically allied groups: sz, @g (thrice); sm-g, «g, @,
a4 (6 times); sz (srgwn), @ (=a1 at 41d and in #4g g ete.?);
ga1 and 7 (29a, 123¢), fER, 5ig (thrice ), w=z (twice), W (8 times;
at 132a=g7), mz (twice; wg, my), g7 (=434); 39, 7 (K4 9,
F ), a9 (g q, da &); gw and wa and wa, fA, PRea-3' and ¥R
(Pk. 116), f5ra and &w, fw and d9 ; %39, 9159, 989 ; %3 (equivalent to
w99, F7, Ta: (41c)) (77 9, #g & : *ehe a, Fewe @), 98 (a€; dg 9, 9
f); #R, afy; & (&R, frg) and B (fR) and 713, &, &; R, &
(twice), °z (5 times); sz (g &) and a1z (101d), & and @; 9m,

@ and @ and ar; o or 4, wig (26 times; wg &), R (4 times), #;
frg; 335 W (TR); g1 (g7, 9, ; 9295 fa (twice).

1 CE, Own, [Erra & wronoly derived by TEssiTor1 (§ 2 (1)), from *&F-g, wywR.
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§ 76. Compounds’,

Already in Prakrits, the strictness of the Sk, laws of nominal
composition has been considerably tempered  Cf. Piscrsr,
§603. The same tendency more strengthened prevails in Ap.
We can roughly distinguish three types of such loseness of
composition as gathered from the Ap. material of the text.

Fuorstly, there are several cases of ‘permissible’ looseness
sanctioned by the Sk. scholiasts with the words “alsreasf e
g’ Accordingly, we have frr-#fas Rs-wee-iftwafearg 19«
for fra-#ra-frs ete.; sraz agvELaRsag 51c for smasmr-wtyng ; Tfage
@ Emgms 52d  for vmiwagT-dEe-wwmms; fizg @wfnrgg 122¢ for
fe-gsfier-gg; Faasdfe w@ingg 205d for FarFai-wia-gs.

Secondly, within a compound the order of various members
has no regard to mutual grammatical or logical relations. We can
almost say that any member can precede or suceeed any other
member to suit metre and rhyme. This fact is recognised by the
grammarians as gq@ qaRaaaq:. The examples ave : aftaz-9g%-g
250 = IgE-aftAs-gs; Ao 27d = FO-0FT = T00-(4)-q9@l; | AIRG-BI-
Sfeg 120¢ = Sfgv-swrg-ame; Fga-giza-amaalfid 1770 = sgg-sir-ghs-
afnig;  qav-aRfym-al 184 =wangeafefafe; e@far-asfrm 193a=
a3fimu-s@fa; vg-fghn 1140 = feghn-sy; faRk-gwa 2160 = gwaa-Re.

Among these special attention is to be drawn to the last two
instances of the corapounds with the order of the members trans-
posed for metrical convenience. Apart from a few genuine cases
of ‘endingless’ forms, it is such cases that must have
substantially contributed to make current the view that
Ap. uses the bare stemn also in the genitive. For in the case of
the words in such expressions held together by the strength of
context but otherwise appearing hanging in the air without
any grammatical element connecting them inter se, one can easily
say that here the bare stem (fazgfin, grwa) functions as a
genitive form?’. But the cases attested here, as also lots of

1 Those compounds which, though printed in the constituted text with
their components separated, can be easily made out from the context
have been left out of consideration.

2 They also banish ALspor¥’s doubts (As. p. 61) against ss1-ar¢ (He. 388,
3¢) being a transposed Karmadharaya equivalent to a5-1s€. Hence also
there is no need to assume that in the said case the genitive ending
is to be supplied to 713 from the succeeding words. .

6§ T
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similar cases in Dingal works and in the -Rdmacaritamanasa
make it abunduntly clear that we have to look upon them as
free constructions—as a loose type of compounds.

wo-arsfefy  Rearaatt 46d  for qRARTETSF-gIM offers a
case of the fusion of the above types.

Lastly, the extreme cases of this tendency to loose composi-
tion are offerred by a few instances of tmesis, which at the
same time pointedly show how much the poet cared for metre
and rhyme at the cost of cverything else and how at times
he left the reader (or the hearer) to gather the intended sense
entirely from the context. Thus we have,

firg-3za-q13- srae=a -¥% 103¢ = f19-339-09-6 J@g=q

e 5 w6 1220 = aa®e (=9%'s epithet ) wg

uggw- Sy -afs 130d = nqemafs sy

Herve we get a peep into that process as a final outcome
of which the power of unrestricted word-composition has peterred
out in the New Indo-Aryan vernaculars.

For the instances of some verbal compounds see § 76. end.

§ 76. Some syntactical remarks.

Supply of the ending from the adjacent word in accord. At
certain places the prior of the two adjacent words—either the
substantive or the attribute—appears without the requisite
case-ending which is to be supplied to it from the immediately
succeeding word. There are some four such cases:

qfgw wagaag 540 = afg7e ua”

WARARY wzvas.. . faafag 1400 = vl sigqasg... fade

i SRz 1616 = atfiff SRk

Pk. wagia acfeofit 2130 = #xafafs at

aqosfin frfeln (1. e, ‘) 2220 = gaumefian B

Notable case usages. Genitive has developed avery wide scope.

(a) Genitive absolute. Besides the usual type seen in sg
qagd (= 9994dg ), o 93l 70« ; ga (instead of a5 A B) Remfgwy, Rg
fi¥az w9 760 and perhaps ggz fwdfiag 25d, there is a series
of cases wherein the genitive of the present participle is
employed in an absolute phrase to signify continuity of an action
while another action is performed. The construction can
be rendered into English by ¢ while...... -ing’. Thus

g9 oo (=gatag), sARAig Regas 86a. ¢ While cherishing

”

your memory......
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T fria (=frtag) TN Wear, ™ RAeddt (=Ra) Ko age 157ab
“While singing songs’ and reciting the Prakrit (gathis),
(1) who was thus bewailing, reached the (final)day (of the
rainy season)”

(f7) gata (=wwiag)...... Zq FWAZ... A9 [adg, Al afvag 158
“The night is passed keeping awake, cherishing the memory of
the loved-one and carrying on to live somehow ”.

Ffrmony firdag, 7 wzfalfrs fig 159ab < While watching the
road in the south, I saw the sage Agasti (Canopus)”.

w gafygg waag, @i @afrr 199¢. < While wandering thus
absent-mindedly, the night dawned”.

The usage is quite living in Guj. Cf. Tessirort, § 124; Dave,p. 51.

(b) Genitive for the accusative. Besides the num-
erous examples of # and wm governing genitive of the person to-
be-communicated-to, the following cases of the genitive of the
object are to be noted:

gor Reaafyre afif 750 (1. e. amy gaiean g¥an)

g gaia 86, ag sty 1300, 7@ F+m Aotz gfwmE o 37 Ao
166¢d, Rraataag srafezf 191e, gear &dlfrez 197«, wg Mfizez 197

Advexblally genitive is used instead of accusative twice:
wgag 104¢, d.

(c) Genitive with the word of comparison: garg fm
108w and wasfeg o (1. o, 7ashgr 57) 1820, As instr. postpositions,
gafrg and &fe@ ((§73. 1) should govern instr.  But originally
being words of comparison, they take the gen. also.  So besides
fagmfen aRa3 187d, we have aftg Grr%ga'g 188 and g Gmfier 780,
Guy. regularly uses genitive with the particle of comparison,

Locative. Locative Absoliie.  Ouly two cases are met wigh :
smfez fogg 7z 1024 aud 97 mizaRenm (1 e, 9z Gf@Eaz ) 7.
The latter of these two cases also supplies an exawmple of
instrumental being used for locative,.

fragafr oo 130d and qeRefifR afss 144a, T3z Rek afy 144d
illustrate the locative of goal.

Several times singularis used for plural: yg-fio-Frs-pxs
45a, 75 (1. e. AdiEer ) g 64D, 77...af3 Ldda, FAfw 146c, il 146d,
g fify 148a, fumfafans qudg® 167d, Rf witeg 1740, wax 205c¢.
Pk, anufy...gRswn qae-Ragw 1260, graf@y 2, staosagd 60,

Ellipsis. 'The author seems to be remarkably fond of ellipsis.
At several places the sense of the senteuce remains incomplete
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and at times even the immediate context is in no way helpful in
suggesting the words kept understood. Com.supply the necessary
words in most of the cases. The following cases have come
to my note: 4b: supply Im after aRig. 2lab: supply @@a %2 in
the beginning. 76«: supply a7 37 s after a. 95d: supply fitg
before as@s. 108ab: =dT is the understood object in b. 133cd:
the description refers to the ag#r. 141d: vefers to faga, 152a:
foor is asrwFafa. 189¢: f&aa is to be understood after siymaw. 193d:
supply 3= after s=mé. 196«: supply @ after ffy. 196d: we
have to understand &% sfa.  202d : farg: are understood.  218d:
supply s, 219ab : supply s,

Tmesis. We have already dealt with several cases of tmesis
(§75). To those add onc more: &- F3z- Mz 2010 = F73 50z,

Anaphoric construction.  Lastly, a few cases remain to be
mentioned wherein the substantive being attended with a
detailed description ix felt incapable of directly conveying
its relation with the subsequent words in the sentence and
consequently an anaphoric pronoun is used which expresses
the relation of the substantive with other words. For parallels
in other Barly Vernaculars see Vr., § 38.

UE-qURE-FORTT REASEE @AEM-TAEE HHANE AEaS W dg 998
oty gz gsifrg-ag gy fefergft Fzasfm aftgg 122 “Since how
long is covered with the smoke of separationire (your) face
which brings happiness to (your) lover and which has the object
of conquering that moon which becoming manifest on an autumn
night, coming out of the row of fresh clouds and shedding its
burden of nectar shines sevene-rayed”.

wogiftn Iafag - didaly gImAn-ai=e =R (9wE) ag afafze
Hrafy afmaz 133¢d-134ab.  “The gg#1T tree, bent down with the
weight of (its) fruits, dangling due to wind like elephant’s ears:
in 4¢s leaves vesides the row of parrots”.

Pk, amea-feg-reedfe ngafi qraffaad strfg s ofqsiz R “by
human beings gods and Vidyadharas, by the solar and lunar orb
in the heavenly path by all these, Who is bowed down to—"

The use of the infinitive with o (or an interrogative
particle) and sz to denote impossibility of performing an action
because of its extreme nature is peculiarly Apabhramsa. We find
this construction in, e. g., llemacandra’s illustrative stanzas,
in the Paramappapaydsu of Joindu. The idiom is current
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even in the Modern languages. The three cases ocourring in
the Sk. are: 7 wug g 7o, 37w 7 &g 81a and fq---@gw sz 218b.

There appears a decided bias in favour of using the pret. part.
inimpersonal construction, Note srasz sl 78¢, #% ¥
109d, FmfsR afws 1420, REfsR MRe 1440, sy @3 ldde, R
3 145d, Mg sy dafss 1460, Faff dfgs 215b, cte. It
is also to be noted that excepting the first ease (in a Doha),
all the other cases have the instr. in “zfg. -

Here we can say that two steps intervene between the type
of usage attested here and the one in the modern vernaculars
which has shed the passive sense and serves to cxpress
the past directly. Thus, fivstly if for cxpressions like say
gfife sty by the goose was climbed’ ‘the climbing was done
by the goose’, those like &fr (instr.) =afes (cf. smsz wwuRa)
get current and then secondly, if as a vesult of the phonetie
development of & into €& (i. c. endingless instr. see § 51
B. ii) by the reduction of the final g, our expression
takes the form da (instr.) =fes (so common in Dingal, ete.),
then the natural confusion of the g (instr.) with the homopho-
nous nom./acc. g would give us without any difficulty the
modern active cxpression & ==t ¢ the goose climbed’ ‘the goose
did the climbing’.

Thus, in the cnd the old passive was lost frow the pret.
And eventually it met the same fate in the present, where it
developed « potential (and later on a mild imperative [ecf.
Trssrror, § 137 ]) sense. Some indications as to this are supplied
by sta® gt @@az <the cloth can be dyed again’, sig sufrag
‘the body can be annointed’, gfm qu fafiaz “riches can be won
back’ and frq afgrz ‘how (it) can be turned’, all occurring
in 101.

An important result of this tendency was the development
of a new passive (cf Trssirorr, § 126 (2)1; Dav, p. 47 ) which
probably made the first beginning by the pret. passive part. in
wrg, the successor of the old pret. part.' In our text (in
a passage whose language appears comparatively more advanced)
is attested g 180 (—E'(ﬁ?r'ﬂ') from Vﬂqr and pexlmp% tr—mrﬁm (f)

1 Accordmg to Tnsuom (who fnllo“s in thm mattox }{onwn § 484)
originally this was a potential passive (developed from the causative)
which in course of time became ordinary passive (seo § 140), while tho
participle in *worg is connected by hum with the same in “snor® in Sk,
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199d from Vuzgm— Vosgansr (=aa’+3wq?). TEssitor: notes that
they are found in Jain Maharastri, in Sindhi and Avadhi.

Lastly, the attention remsains to be drawn to three cases
of compound verbs socurrent in the modern vernaculars
wherein a second verb used auxiliarily in conjunction with the
absolutive of the main verb serves to express an aspect or state
of the action denoted by the main verb. Thus Guj. =g ‘to
eat’, @z ®@g ‘ to finish by eating’, ‘to eat up’; sig ‘to see’, g @Y
‘to look on’. Similarly here %t fm@ifioy wz 18¢ ‘Who would
listen on—Ilisten cowmpletely—patiently?’ (Cf. Guj. @wa# @d,
q& an ete. ; of. KeLwora Hindi Grammar: § 442, 754d); a5@% aFas
g ™ 95d ¢ The thief stole away the belongings’ and s@w &7 afe
FR 7 1924 ¢ All the trees completely shed (their) leaves’. Cf.
the com.: si@wraa: w=fn goar an: =feran: ] Note also &R 7 w3
105¢ ¢ I cannot tell’.  Cf, Trssirort, § 132.

§ T7. Conclusion. The dialect of the Sr.

The linguistic material analysed and classified in the
foregoing articles allows us to draw some broad conclusions
regarding the proper affiliation of the dialect used in the Sk.
But before we take it up, it is nccessary to draw attention
to one important point.

Jacosr has brought forth and discussed sufficient evidence to
prove that Apabhramsa properly so called was a mixed lunguage
in so far as it horrowed most of its vocabulary from the literary
Prakrits and its grammatical constructions from the s
(or the popular dialects).! And it is thus explained: the Zzmrs
being considered vulgar as compared to the literary DPrakrit,
thev could not make their appearance in literature in their
pure, wumised form. Henee thev peneivated literature  just
like popular cross-threads in the general basic texture of the
literary Prakrit, and the result was Apabhramsa. This means
that, the standardized classical Apabhramsa apart, the form
of Apabhramga at successive chronological stages can vary in
accordance with the advance in the development of the popular
dialects that lie at the basis and, according to the lateness of Ap.,
we can expect a greater degree of admixture of the popular
dialects, till that process in due course leads to a form of
language like one represented in the Prakria-paingals.

"1 This and the following few statements have been worded after what is
observed by Jacosr at Bh. p. 68*,
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The Sk. presents to us an Apabhramsa,’ which is in this
manner considerably mixed with the traits of popular dialects
synchronous with the Author’s time. A reference to the
parallels and correspondences with the developments in various
New Indo-Aryan vernaculars as pointed out previously at
relevant places—and particularly at §§ 36 (a), (b), 46. v. Remarks,
p- 26 (second paragraph), §§ 73,75 (end) and 76 (end portion) will
make this point clear. Yet, doubtless, it is still to be called
Apabhramsa, as its phonology (mostly unsimplified conjuncts) and
its system of inflections show. Besides some traits of the Classical
Apabhramsa (that which is treated by Hemacandra in his Prakrit
grammar ), viz., >3 (%) (§ 33 A.), imperatives in g, &, 3 and &
(§ 63), absolutives in zfa, sfa, uff, o, g, s (§ 68) and the
sfuture as well as the A-future (§ 66), we can pick up several
other traits which have been shown to be peculiar to the ¥amaz
or 7=k agsm.  These ave : (a) use of the bare stem in the nom. of
the masc. s-stems, (b) instr. sing. forms of the masc. si-stems in
g and f2, (c) assimilated /-endings of the genitives, (d) pronominal
instrumentals ffor, fafor, zfor, (e) present 3, plur. forms in s, All
these make it plain thut the dialect of our text possesses all the
chief characteristics of the Jarat or I3 srgszm. Lt is to be noted
that the features like the absence of nasal in forms elsewhere
found nasalized (§§2-8), assimilation of a post-nasal stop
(§ 85, V'), nominatives in st side by side with those in g, instr,
sing. forms iu fg, bare stem in the instr. and the loc. of sr-stems
normalization of the z-, 3-stems (§ 451), increasing use of
postpositious, looseness in composition, new words like afgz, siafs
ete. are not special to any particular localised form of Apabhra-
msa but are commonly indicative of the lateness of Apabhramga.

But we can go still further: (a) total absence of the sy-forms
in nom. sing. of the masec. s stems; (b) most of the postpositions
collected under § 73; (c) change of °3° to °%° seen in =Fgwmit
(G. =it as against H. diwft) and wwws (G. wg); (d) fem.
genitives in g1 (§ 56, Remarks), pret. passive participle in sy

1 Or sqgg as at one place the author of the Sr. callsit. But this sqgz is
different from one, reprisented by the language of the PP. On this
Apabhramsa tradition in New Indo-Aryan cf. CrATTERJI, Indo-Aryan
and Hindy, p. 99. San, pp. XXII-XXIV; Kp. pp. 65-66. Note that
the author of the Sg. follows Eastern Grammarians in the division of
languages into w§%, 199, 3agz and Ja1gg (Sk. 6).
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(§ 67,76 end); (f) genitive constructions like g% stz ( § 76, p. 43),
(g) words like z7, S, fom, fra, afy, ¥, afrey, emg, R, =@, gf—these
features characteristically belong to the Old Western Rajasthani,
while (a) development of °®° into °g” (§ 34); (b) loss of neuter
(§50); (c) use of the bare stem in all cases (§ 51 B. 1. end);
(d) z-absolutives; (e) words with the pleonastically prefixed &°
(§ 48.11), as also the words az%, @@, ®&—these features are
peculiar to the northerly section of the Owr., as one can judge
from their occurrence in Dingal or Early literary Marwarl.

Lastly there are a few facts which clearly indicate the
influence af the then dialects of the Midland ( Early Braj, Hindi,
ete.) over the language of the Srk. Thus (a) loss of an intervocal
(§ 83 C.); (b) agentives like &sfiaax, segmat as compared with
Hindi $w, fagu ete.; (¢) the compound absolutive z@fa R
(in a Doha ) point to such Midland influence.

As suggested at velevant places (e. g., p. 19, note 1) the
language of the Dohas of the Sr. differs in several points from
that of the main portion of the text and it is closely allied
to (though more advanced than) the language of the Dohas of
Hemacandra.,

I METRES

§ 1. Before we proceed to treat the metres of the Sr.,a
general note on the differing Ap. metrical traditions is called
forth. Besides the two well-known works, Hemacandra’s
gisgmaa and the wigadss, we have now five other large or
small treatises—all published by Prof. H. D. VeLaxkAr—dealing
with Pk. and Ap. metres. They are the zunfaagwa of
Virahanka, the @asyszzgq of Svayambht, the maragor of Nandi-
yaddha, the anonymous #Rgdm and the g:#@ of Ratnasekhara’.
Among these the work of Virahanka (as also of Nandiyaddha,
if at all) treats a very small number of Ap. metres properly so
called. Though dealing with the same subject, the above-named
works widely differ from one another in their range and province
and on the strength of certain provisional criteria—such as, the
definition and nomenclature of the commonly occurring metres

1 W. Scuusring’s edition of the last-montioned work (see Beitrige zur
indischen Verskunde, Z. D. M, G. 75, p. 97 ff.) is not accessihle to me.
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amt (@) and its sub-types, of f3a% or g and its sub-types, of
afeay, ete., the preferential treatment of certain metres and the
exclusion of others, the quantitative value of the final mora,
the characteristic system of the termini technici and some
special features of the method of treatment in general—on the
strength of these criteria we can hazard to roughly distinguish
at least two considerably divergent metrical traditions: the one,
which for convenience’s sake may be called the Classical Tradition,
occupies itself mainly—but in no way exclusively—with the
prosody of the Apabhramsa epic poetry, while the chief—but
again not the only—concern of the other, which may be called
the Bardic Tradition, is the metres that are employed in the
Ap. narrative and lyric poetry asof the y&® compositions and other
forms substantially cultivated by the popular bards (the smms).
Due to its popular character the latter tradition was obviously
more open to continuous revision and veinforcement. The
works of Svayambhii and Hemucandra on the one hand and the
#fagqn on the other represent the Classical Tradition; the dz:da
(which is little more than a compilation from the ancient works
of Arjuna or Alha and Gosala or Gulha) and the sgaltss ( which
also appears to have a highly composite character) represent
the Bardic Tradition.

These facts bring forth one importantresult. Inthe proper
identification of the metres employed in the epics like the wgrgam
of Puspadanta or the wfi@m#g of Dhanapila one should be guided
ultimately by the metrical works of the Classical Tradition.
The other sort of metrical works can at best render only a
secondary help and as the common metres are at times diver-
gently treated by the two sorts of metrical treatises, it will
not be surprising if their undescerning use proves a source of
confusion.” The same words apply to the value of the works
on epic metres for the study of the metres of non-epical poetry.

§ 2. Adopting ALsDorFs classification (see .As. p. 46) we
can deal with the metres of the Sr. under the following heads:
A.  aEETs
1. (a) Four-lined metyes with the rhyme a b, ¢ d.

1 Jacosr’s (and following him ArsporF’s) adoption of the name srfRey
instead of gxwa for the commonly occurring opic metre with the scheme
6+4+4+2 is an illustration in point.

7 € q.



50 SAMDESARASARA

(b) Metres of the Dohi-type: two rhyming lines divided
~in two unequal arzs (as =ar : the sreawawn aged type)

(¢c) Metres with the rhyme-type a b, ¢ d, ¢ f.

(d) Strophic metres.

1L Metres of the Gatha-type.
B,  avmms.

A. arITISs.
I. (a) Four-lined metres: rhyme « 0, ¢ d.

§ 3. 1. afegt

Ocecurrence: 104, 182; 157-170, 174-181.

We have conflicting statements of different metricians on
this metre. But most of the authorities agree, by definition
and illustration, in considering end-Yamaka as one of the
differentac of the @iz, And st. 104 and 182 of our text which
are expressly culled sfsar strictly bear out this point. Further,
with slight difference all grant that the metre has 16 morae
per line, the last two morac being invariably short. But the
agrcement does not reach heyond these points. For the
remaining, there is a considerable measure of divergence among
the various authorities. I'irstly as to the number of the aras,
According to some ((.;l\ 41la, Vis. IV 33, 34, the form of the
definition stanza 127 in the Pr.; cf. the mtloductmy remark to
Sc. IV 32 and Ch. 37a last lines) there should be one zw# for all
the four lines. And if instead of one, there are two a#%s, one
for @ b another for ¢ d, the metre receives the name afkm. The
author of the Sgr. follows this tradition. Others (Kb, II 210,
Ch. p. 37b/2 recording a different view) hold that it is the
other way round. According to them the aRe must have one
#a% and the wufewr two.”

Secondly as to the wm-scheme. Among the <Bardie’ group,
all are silent on this point, except Pr. which only says that,
the final two morae are to be short and the s is forbidden,
One of the commentators of the Pr. gives G+4+44-~ as the
scheme. On the other hand the ¢Classical’ group defines
ks as a sub-type of the metle qz9%, which lattel is quite

1 The name appears vo.rwusly as a;f‘g'@', afes, 3{1“35{ etc.

2 Ck. 42 recognises a third variety with a different Yamaka (1) for each
of the four lines and calls it fizAfzar.
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unknown to the ¢ Bardic’ group. azas is defined (Se. IV 29, Ch,
37a/15, Kbp. IT 21) as 6+4+442 and when it has q@%s it is called
gfsar or afem. No specific prescription is found for the form
of the final two-moraic wmr, but the practice is mostly in favour of
two shorts. Now apart from the two aboveanentioned stanzas
104 and 182 which satisfy all the requirements of an eif¥ar,
there are 22 other stanzas (157 to 170; 174 to 181) in the
Sk. whose structure is doubtlessly that of an wfear, but which
fail to satisfy the important condition that all the lines should
have the wms. 1t dves not seem justified to call the metre of
these stanzas sza® because, as noted above, that name is quite
unknown to the “Bardic” tradition, while the mectres of the
Sr. have no particular concern with the “Classical” tradition.

On the strength of sume cvidence, the fact can he historically
explained. There is an ancient tradition (See Vis. IV 32, Ck.
41) to the eftfect that in a stanza made up of equal or unequal
lines of any good metre, if the aisfif (1. e. smsw) language
and the @ avc cmployed, the stunza is called afsar. Vis. IV
34 gives an illustration of “afear agss wum” 1. e. an &f3@ in the
form of a ag=# stanza in & with the a® ewmployed in it.
But just below the above-cited definition of the sifemr, another
one is given at Vis. IV 83, Unfortunetely the text of this
definition stanza is not quite clear, but the form of the stanza is
64~ =~ = —4~~, with one 7a% for all the four lines. These fucts
make it probable thut formerly =fsm was a technical device
rather than the name of uny specitic metre and accordingly
any comwmon metre could be turned into sifsar by composing it in
srggw and using the ga#.  But the metre with the form 644+
44+~ was employed with special preference for this purpose and
the result was, afemr ceased to be a general name-and came
to be specially attached to that particular metre. And later on,
the distinction between the an® (‘a recurring group of syllables
identicul in sounds but different in sense’) and the sgsm
(‘rhyme’) being lost (cf. the uses of the term s®% in the sense
of srgw@ in the Ck. and even in the Su.; sce also the illustration
stanza for aifegr at Pr. 128), a 16-moraic metre of the above type,
even without the 7as came to be called sfzar'  Finally it also
took up the rhyme « b, ¢ d.

-1 It is to be noted that the term Igis appears to have an exactly
parallel history, See Ck. 31, 38; comm. on Pp. 148;-Ch. 43a/15-19,
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Among the stanzas of the Sk. in question, the za% strictly so
called is found in st. 157 (@ b having one, ¢ d another), 161
(only ¢ d), 163 (only @ b), 165 (onlycd), 166 (ab having
a pure one, ¢ d an impure one ) and 181 (@ b and ¢ d both having
an impure one ).

An analysis of the 2243 stfwr stanzas occurring in the Sk.
gives the the following statistics for the various forms of the
constituent wms (the figures for the two zfm aik@is at st. 104
and 182 and one afem at st. 111 are given separately in the
brackets):

The forms of the 1. 7wt of 6 morae are

coev= 20 (6) vvmve 8 vev—e 3
v 20 —-—— 4 —-—— 2
e 19 (4) —== 3(1)
ceevee T eemm 2(1)

These results show that 1. wm of our afser is built up
altogether differently from that of the sfemr of the Hr., as the
latter has generally the form ==-—-- with the trochaic rhyme
(See Hr. p. 191 mid.), while here it is the least preferred and
quite exceptional form. In our case there is a strong tendency
to two-moraic grouping and hence a long for the 2. and 3. as also
for the 4. and 5. mora is mostly avoided.

The forms of the 2. 7o of 4 morae are
eev 89 (23 v, vov)
e 23 v = 14 (10)

Thus the wwo is permissible in the 2. 7 and in the case of
the =fa wfemr and afear, - <<~ appears to be the only form of
this 7. Note that out of the 14 cases of the swm, not less than
6 occur in those stanzas which have got the za%.

The forms of the 3. @m of 4 morae are

= 46 (1) —= 23 (11)
o~ |nl —_— 1
This makes it clear that the smw is avoided in the 3. wm,
Mark the anapuest tendency of this atm,

1 157d is a reul exceptwn, ¢ possibly an a.pparene one, beoause in the latter
case if xaolry is to be preserved, waf?y (c) is to be preferred to wxfyar.
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The 4. @u is invariably made up of two short morae.
162b (~vwwmv[ovvtoec/oc ) is the only case of Gana-fusion,

§ 4. 2. mfear.
Occurrence: 111,

Different views on the exact nature of this metre have been
already noted in our discussion on the metre sfémr. The
wavering apparent in the Mss. of our text at 110d (B C afs,
A k) and in the commentaries (the text of both reads sf¥m,
though the sarem names the metre of Sr. 111 as afém=sz: and
quotes Ck. 41 ¢d to define it) also suggests diversity of traditions
on this point.

As the difference between the two metres wfemr and afeet
amounts to a negligible point, the view adopted in the Ch.
which considers both these as merely two varieties of one
single metre appears quite reasonable.

§ 6. 3. TrEr (TEE ) or ArEToA (AR ).

Occurrence : 26-30, 41-57, 58 (@ 0), 64-68, 74 (« d), 91-92,
96-99, 101-103, 104 (& 1), 105-106, 109-110, 118 (6 lines), 117
(6 lines), 118 (6 lines), 121-124, 125 (@ b), 130186, 139-147,
151, 154, 155 (ab), 184-189, 190 (w b), 192-197, 198 (w b);
86-87; 204. Total 328412 lines.

This is the principal' metre employed in building up the
frame of the Sr. About one third of the Sk.is composed in
this metre.

As it was in the case of the sfsar, here too we have to make
a way through the conflicting and scanty accounts of the
prosodists. Cx. 17 defines arzmr3 as a metre of 21 morae. The
final mora should be always short and a 5-moraic @ is to be
avoided. The commentary on Ck. 17 ( See Notes on Ck. 17) says
that the tradition requires final three worae to be all short
and this is comfirmed by the Sg. stanzas, Thus the Ck. makes no
provision for the constitution of the individual @ms, nor says
anything regarding the cacsura. Still the definition stanza
has a definite caesura after the 12. mora.? Further, this

1 According to Kramadiévara as quoted and interpreted by Jacosr at Bh,
p- T1* grap is the chief metre of the Nagara Apabhramsa.

2 The grgr metre used in the body of the fggs at Bh. VII 12 lags the
caesura after the 12, mora, See Bh, p. 48%, 7.
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Ck. 17 is quoted in the saear on S, 26 with the varying fourth
line recording @3 as an alternative name of the smu. The
st in its explanation of the definition adds on its own account
that 644444443 is the wmscheme. This is borne out by our
stanzas but with certain important reservations, as the analysis
given below shows. If we refer to the group of @iy, ¥w=iz and
the FRdn for some guidance or clarification on this point there
also we are faced with disappointment. Sc. VIII 50 defines
one metre which is preferentially employed in the Tar con-
positions. It should have 21 morae, with final three morac
short and a cacsura after the 14, mora. On the other hand
Ch. 37 a/9 and Kb, II 25 deline ya@s7 as a metre of 21 morae
divided as 6+1+6+5. As this infringes the explicit ban on
the d9#s pul by the Ck., onc would think this T to be
essentially different from the swams of the Cx.  But the facts
that the definition and illustration stanzas all without fail
end in three shorts and that the illustration stanza in the
Ch. has a caesura after the 12. mora (cf. ALSDORF'S observation,
As. p. 47) do ot allow any doubts regarding the basic identity
of these two metres,

The fact appears that originally a 21-moraic stanza with the
final three morac short must have been in common use for
the wamErs  and in accordance with the varying practices
and traditions it came to have difterent Gana-divisions
and positious of the caesura, Ouly thus can be explained
the Dasic agreement but the divergence in details in the
various accounts of this metre.

The mrstanzas of the Sk, have the caesura optionally after
the LL. or 12, mora'. We saw above that the practice of some
(Ck. 17, Ch. 37 a/10-11) supports the 12-moraic caesura. On
the other hand the 1l-moraic caesura finds a stronger support
in Ck. 29. There while defining the strophe a@® (mark
the name ), it is prescribed for the first part—which though
unnamed is completely identical in form with the siwms except
of course in the position of the caesura—that its lines are
made up of 11+ 10 morae.

The general form of the gar in the Sr. is (the superior

1 Samo is the case with the s found in the a&& (beginning of the 13th
cont, A, C.) of BragayR (soe sgygwead, GOS. XXXVII).
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quantities less common):
vv+4+v_vv-\:+v/3+::v:—f o
or alternatively
T R I T ey [T R e,

The individual s are represented as under (the two =3zt
stanzas 86, 87 ~and the one @RT7 stunza 204 are included in
the calculations):

1. ' (morae 1.-2.) has two forms:

w206 — 134
2. am (morae 3.-G.) has five forms:

e 104 = 56

-~ 86 -~ 18

v—-v 72

This shows that the smm is permitted in this 7w,
3. wm (morae 7.-10. ) has four forms:

w = 179 oo G2

[ - 23

Iere the st is forbidden.

4. 7w (mora 11., or morac 11.-12.) is made up of one or two
short syllables according as the caesura falls after the 11, or
the 12, mora, The proportion of the two is

- 190 (56 %) o 141 (43 %)

Exceptions :—56d, 57a, 58« (all the three oceurring in the
section listing trec-names), 1300 and 1540 have the cacsura after
the 14. mora. Cf. the uu% of the I4-moraic caesura treated
at Sc. VIII 50 and Ch.V 2. For 47¢, 87/; and 188d sce

1 A word of explanation seems necessary for this spirning out of the ﬁve
(6+4+4+4+3) wus given by the sqizay into seven. The two implica-
tions of the principal of ao-division in genoral are that firstly the
cloging mora of a preceding a7 and the opening mora of the am following
it cannot be replaced by a heavy syllable i. e. the separate individuality
of each of the two morae is to ke preserved (cf. AM § 19,) and socondly,
the common patterns of the various constituent qoys when viewed in a lat
are to be indicative of the general rhythm of the metre if any. Tn the
case-of the gmr stanzas in the Sk, the formal analysis shows that it
conduces to precision and lucidity to split up the first and the third o
of the sgieqr each into two and as this can be done without any
detriment to the underlying principal, seven wms are sot up., For
precedences Ch. V 31 versus 32 (cf. Hr, p. 189) and Avrsnorw’s treat-
ment of the ga¢ (see § 11 below ) can be pointed to.
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Metrical Emendations. The heavy syllable standing in the
place of morac 11.-12. in 290 (&@%ft) and 55¢ (ar@) is resoluble
into two shorts in accordance with Grammar § 28 (cf. § 41 f).
For 1516 as also for the question of Gana-fusion in 44a see
Metrical Emandations.

5. @or (morac 12,-14. or 13.-14. in accordance with the fall
of the caesura) has three forms in the first instance, two in
the second.

(i)~~~ 66 - 66 v 56
(i) - 77 ~ Tl
6. 7 (morae 15.-18.) has four forms:
vv- 131 -- 58
wv- 89 -~ 50

Like the 3. nior this also avoids the s,
7. 7w (morac 19.-21.) has only one form: v--,

Exceptions :—92ab ufar, Rftear (i. e. - - instead of v-v) are
only apparent exceptions, since they are contraction-forms
developed from sufy7a, faftzgr. See Grammar § 41 (¢). For
151 @, b see Metrical Emendations,

§ 6. 4. I39Lq (FFqTI).

Sk, 85 calls the two stanzas next to itself @sezy. But their
scansion shows their structure to be in no way different
from that of a @y stanza, So they have been treated here
as yas. It may be noted that after defining the metre yamsy
Hemacandra vemarks (Ch. 87a): i =ged atgd = 53%. The
various metres with the name =3g9zg found in the metrical
treatises are altogether different from the metre of Sr. 86-87.

§ 7. 5. FWET (FFTF).

Sk. 204 is expressly named @#‘es by 203d. No metre with
this name is known to the extent treatises on Pk. and Ap.
metres. On the other hand the metre of 204 is found to differ
in no particulars from an ordinary @ But the designation
implies some characteristic peculiarities, which however are not
clear to us. Accordingly 204 also is treated here as a .

§ 8. 6. ggiear.

Occurrence: 24-21, 59-62, 63 (ab), 200-203, 205-206, 207
(ab), 209-212, 214-219, 220 (ab). Total 94 ums,
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Being the standard metre of the Ap. epic, it is one of
the commonest of Ap. metres and as such it is treated by almost
all metricians with varying details.

A wgRearline is made up of four wgdiy aus ; v-=<- is obligatory
in the last @, facultative in the 2., forbidden in the 1. and the 3.
Regarding this metre Ausporr observes (Kr. 73): “The
Paddhadika is a metre of anapaestic (i. e, v~~~) basic character,
which though variously violated, is still to be clearly recognised.
The freedom of construction is greatest in the opening portion
of the urg; toward the end the regulation becomes stricter and
the basic type of the respective mms stands out more clearly.
The 3. @ is built up similarly to the 1. and the 1. similarly
to the 2., and between 1./3. #ms on one hand and 2./4. wus
on the other exists a certain contrast, so that a regular
variation is set up in the stanza which is indeed often given
up—especially in favour of a continued anapaest rhythm”.

Gana 4. is most strictly regulated. In the Sr. stanzas it has
the form - =+ without exception. In other texts the form «,-~
is also attested.

The forms of the 2. wtor are represented as under:

(8) ~v= 39 (4L %) (b) ~=~ 25 (27 7))
werv 14 (15 %) wpeee 16 (17 )
53 (56 ) AL (44 7)

The corresponding percentage for the ggfears occurring in the
Kpr. is 53 and 16. But Kr. has 17 of cases which are either
dactyl ( —-~) or spondec ( —~). They are totally absent in our
specimen.

In the case of the 1. and the 8. #m here (as in the Kbr. ), gau
is the most frequent and wam—which ‘disturbs the anapaest
rhythm most'—the most seldom versefoot as the following
figures show.,

W e Db ad —

Lam 31(33%) 26(28%) 23(24%) 14(15%)
8.7 40 (43 4) 87(397) 4 (47) 13(14¢
As v~~~ has originated from the anapaest (cf. Gana 2.), we
can sum up the first two figures in the case of each of the
two amg and this gives us the result that “the anapaest basic
tendency is still more strongly impressed on the 3. wor than it is
on the 1.” (Kr.).

8 & I
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§9. 7. weq () or Teyw (ITIF).

Occurrence : (independently) 107; (as the first four lines of
the strophe 5z17) 148, 183, 191 (only @ b), 199, 187 (?).

There are 24 morae to each ag. The scheme given by the
Pr. (109) is 6+4+v/==~+4+6. s is forbidden in the 2.
and the 4. wm and the last two morae are to be short. Ch.
and others define this metre under the name amagw and their
scheme differs in this that they say nothing regarding the
caesura after the 11. mora.

After examining one hundred and odd #F&gaza stanzas from
different sources, Atsborr (Kr. pp. 74-75) comes to the conclu-
sion that the main caesura falls after the 3. (i. e. after the
14, mora), while later on a second caesura has developed after
the 11. mora., which, in the stanzas examined by him appears
regularly, but not quite without exceptions. This second
caesura is considered by the Pr. as the main caesura.

In the case of the Sr. all the amaags have both of the
caesura. The last @ is «v =v~ (15) or ——-- (3) without excep-
tion. The material is too scanty to permit statements with any
positiveness regarding the form of the other wms. In the 3. @
the cases are divided exactly half to half betwecn amphibrachys
(~ =) and proceleusmatism (~~~~). In the point of preference
of forms in the 2. and the 4. w7 our text supplements ALsDoRF’s
data to some extent:

2, qor 10 6 1 1

4, o 6 7 3 2
v~ ig strictly avoided in both these wms. ArLsporr has compa-
ratively higher figures for the last two forms. Nothing is
remarkable regarding the forms of the 1, .

Sk. 137 has an uncertain text and consequently it is not.
here taken into consideration. For its discussion see § 18.

'§ 10 8. wrfavitate (Fifdftave).

Occurrence: 82, 83, 85, -

All other authorities except the Ck. (10,32, 39), the Gr.
(78) and the sarear on the Sk, treat this metre under the name
gza@art.  Generally it is defined as made up of four lines,
each line lLaving four g=Rrys. No restriction is put as to the
form of the sms, Only Cx. 10 says that all the four vzwrss should
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be wms! But this appears to be an overstatement, since in
the Ck. itself two mRiizas—one forming a part of the strophe
Fzr@ ( Ck. 82) and another in the allied strophe Z=rafr ( Cxk. 39)
—do not abide by that rule. They have amphimacer (zr) in
the 4. 7w only. And to this point our stanzas also subscribe.
They regularly end in an amphimacer. The other three s
have various forms, but the forms v —- and v~ -~ are studiedly
avoided, This means that the middlemost mora of every wm is
invariably short, which fact results in giving an amphimacer
rhythm to the metre. The defining or illustrating stunza in
iz given by the Sc., Gr. and Kbp. also bear out these
results. Only the stanza in the Ch. neither regularly ends
in —v— nor can it be said to have an amphimacer rhythm.
It is obvious that in this case the Ck. presents one extreme,
the Ch. the other. With this varying trcament of mfrfidies
at one place as a @737, at another as a adfzw, cf. a similar
treatment of gfir (see § 16).

The =giear on Sr. 82 names the metre as ==3Ew for which
Ck. 32 (with some variants) is quoted. Now, it is the metre
defined and called #iimtza at Ck. 10 that is identical with
the metre of Sr. 82, ete., while Ck. 32 deals not with sififiatgs,
but with a strophe made up of a Rz followed by a ®Rdiqga.
But Sr. 82% 83, 85 are not strophes. So they aught to have
been called, not =zrw, but mfivfdizw and accordingly instead of
Cxk. 82, Cx. 10 ought to have been quoted.

Against this it can be urged that though the constituted
text of the Cx. 32 cannot be made to support the view that calls
Sr. 82 a 93w, still the text of Ck. 32 as quoted by the =syrexr
has ‘a variant for the first mz of the second line (s ffr gag for
siging s ) which obviously means that a mifasfifizs with or without
being headed by a 3rEr can be called sz, However, this cannot
be the original reading, as it is not attested in any of the three
“good’ Mss. used by Vrrankar for his edition of the Ck. and
besides, it strikes at the very root of the method of nomenclaturé
in the Ck., in accordance with which when #ifafisiiga is prefixed

1 Pe, IT 127 defines a gutgg having four gms to each line. But it is
named there as @zgizc.
"2 Sr. 81 is & gYqr, but it does not form a unit with the following Fifafiden
*  from the view point of syntax or sense and hence it fails to make up
a strophe,
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with Q& or wrar, the strophes so formed received the distinct
hames sgam and =Efr in turn and similarly the strophes
Fzr+#e7 (Ck. 81) and mar+%eq ( Ck. 38 ) are named respectively
as gefrm and FeRfr.  Thus it would seem that Sk. 82 ought not
to have been called =gram.

This is quite reasonable. Yet there is also a definite point
or two to show that at least in some quarters the name =w=mEw
was in use instead of #@=ftdtiza. For, in the later days of popular
Apabhramsa poetry there appears to have developed a loose
practice of applying the name that by rights belongs to the
whole strophe, to some one of its parts also. Cf. § 19 for some
such instances. In the case of the J3@m strophe also the same
seems to have happened, since Gr. 78 (probably an interpolation
according to VELANKAR) defines the #iffisigs under the name
@z (alternatively waman).

§ 11 0. gag (fawdy).

Occurrence: 120.

All our metricians except fiwgrg have treated this metre. Its
general scheme is: 6+v==c+4+44+4+v=v+.— (Ch. IV 14, in
the @a% section). By a statistical investigation of 100 urgs of the
zais occurring as the opening stanza in the Ap, epic, ALSDORF
obtains (see Hr. p. 195) the following results: Trochaic rhythm
is forbidden in the 1. ww, whose most frequent form is —v -,
The 2. and the 6. 7w have the form .--, less frequently
v,~v. These forms are forbidden for the other 4-moraic s,
There is a caesura after the 16. mora; in a few cases, however,
itis lacking. The caesura is preceded, almost as a rule by
two shorts and is followed by a long in majority of the cases.

Our zag stanza differs from this deseription in certain details.
The first 7t has the form vwvv=in @ b ¢,v~=~~ in d. Only
@ and ¢ have a caesura after the 16. mora. Similarly the za¥
given at Gr. 81 is wanting twice in the caesura, that at Sc.
VIII 37 and Ch. 32 a/15, once.

On the ground of the caesura after the 16. mora ALSDORF
recasts the above-given scheme for the gag thus:

6+ 2 66+ ZZv =

One serious objection can be advanced against this regrou-
ping of the morae. The principle behind the wmfvaw is, as
observed previously, this that the last mora of a preceding wioy
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cannot be fused -together with the opening mora of the
succeeding ww to form a heavy syllable. Expressed differently,
a heavy syllable cannot appear for the two contiguous morae
belonging to two different mrs, So in a gag, according to the
traditional definition, a heavy syllable cannot be substituted for
the 14, and the 15. mora or for the 18. and the 19. mora
taken together. This fact is indicated by the representation
6+vc+44 444422~ while in the form given by Arsporr
it is obscured, since 6 stands for all the ten forms (including
vvv =) possible for the somry a1,

A few words on the name ga§. Arsporr finds it strange that
in the face of the name a3 (=fgadt), the Ch. (and now we can
also add the Sc., the Gr., the Cx. and the Kbp.) defines it
as a metre of four ws.! In his com. on Pr, 154, dzfaz discusses
for a different reason, whether zag is a two-lined metre or
it is four-lined. VEenankar has fully discussed this point at AM,
11§ 43. Vis. III enumerates and defines no less than 57 such
four-lined adts and Hemacandra also knows all of them by their
names (see Ch. p. 32a/18). But strangely enough, the sort of
the fad treated here does not fignve in those 57,  Our type has
the two-lined form when it is used as the opening stanza of a
Sandhi in the Ap. epic. But in lyrical compositions it appears
to have the four-lined form as a rule. Cf. a similar distinction
of employment in the case of agf¥a, azas ete.

§ 12. 10. Tafasw (Tachas).
Occurrence : 208.
frzg is the sole authority to define this metre, Vs, IV 26

gives 5+4+5+44+4+v~ as the mrscheme of the wfwa, Our
stanza confirms it.

A side-point is raised by Vus. IIT 27 and IV 89 which
respectively define the two metres called ®femenr (&#ar) and
dfifesr afden (¥RRPeanfsar)’ both with the ww-scheme 545+
4+4+v~, which is identical with the scheme of the wfrs, and
what is more strange, while defining the @RfeanfFar it is

1 Only the illustrative stanza (155) in the Pr. contains two qzs.

2 Probably this is identical with the nfsgs (5+5+4+443, illustration
ending in v =) of Ch, IV 1 in the nfsq section.
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expressly stated that this metre is similar to the wfim and
Qftrar! No where, however, it is made clear what is the exact
difference between these three. Perhaps it may be that
the metre with the scheme 5+5+4+4++~ when it functions
teshnically as a four-lined fiadt, it receives the name divan,
while as an independent metre it is called Tafirsr, which belonged
to the general class sfegs. Cf. Ch. 81 b/8 and Kbp, Il 23 com.;
T R marveniRas adwomife gafraresdin arede afeaw,

From the single stanza at our disposal scarcely anything
can be made out regarding the preferred and forbidden forms of
the individual wms, The 4, stm appears to have a tendency
to prefer the form v~- and end in a long as a rule, The
s is permissible in the 1, mn.  The zamar on Sg. 208 says that
possibly the wfirsy metre is a variety of the y&® metre. The
external similarity of having 21 morae has proved here
misleading.

(b) Metres of the Doha-type.

§ 13 11, v (fgaar).!

Occurrence: (independantly) 31, 69-71, 75-81, 88-89, 138,
150, 156 ; (as the latter part of wyr) 18, 19, 24, 25, 222-223,

This is “the most current metre of the Ap. gnomic-didactic
poetry and its position can be well described by calling it the
Apabhramsa counterpart to the Prakrit wmar” It is made up
of two equal hemistichs each of 24 morae, with the caesura
after the 13, mora. The worscheme is 6+4+3/6+4+1.°
Following are the details of the forms of the individual wms,
( Results obtained by Jacosr and Arsporr through an analysis
of the Dohis occurring in other Ap, texts are also reproduced
here from Kr., p. 72 for comparison. Hem. stands for the Dohas
in the Ap. portion of Hemacandra’s Prakrit grammanr ).

Forms of the six-moraic o :—

1 The form ggzer (Vus, Sc.) confirms the derivation of the name from
fRuys, against SmanIpULLAR, p. 62,

2 This is according to the tradition followed by the Ck., Pp. and Kp. On
the other hand the Vys., Sc,, GL. and Ch. consider the final syllable of a
91z always to be long and hence they give 14+ 12 as the measure of the
Zig.  Cf, Hp. pp. 188189,
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(2) the middle always «v Hem.  San,

M

—
0o o,

—" \ e

(b) the middle always —/— «

— ]?- 37y 28
-
(¢) only one of the
middle two -
-
RGN 17 sy

A J

638
Kp, Sk.
.-'20/
o Q
489/

The figures show that the percentage of the Sr. for the
(b) group is the highest, that for the (a) group, the lowest,
while the abnormal forms of the (c) group are here totally
absent. The preferred forms in the Sr. are ( the figures indicate

percents)
. Sk. Hem. San,
v 20 13 13
ovv— 16 16 21
— - 13 30 11
- 12 8 8
v 11 10 12

Forms of the four-moraic awr:~
(a) in the even 73s:
v 31(70%)

-—  13(30%)
The proportion is thus 7 :3. The San. has 6 :
Kp,7:2.
(b) in the odd arzs:
Sk 27 (61%) 9(22%)  7(5)
Hem. 279, 5%
San, 39% . 107,

Kr. 827 187

—

1(2%)

K.
11
17
22
L
16

2 and the
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The three-moraic m is throughout v~ except twice: 70a
qafen and 156¢ sQwft—both contraction-forms (see Grammar
§§ 41 (c), 28D)

The last mora is short without fail.

In a general way the practice of the &rs in the Sr. is more
akin to that of Hem., though w® must hasten to state therewith
that the Sr. has no case of an-fusion as contrasted with Hem.
which has ten such cases. Out of the two possible cases of nu-
fusion in the Sr., 81d (& ard @z i. €. //——-2v=/~) is only
apparent as grammar requires the form wgfz, The remaining
80¢ (ww fag z#f afsass 1. e. wvwwvtovo/vuv//) is doubtful as the
text at that place is a bit uncertain,

§ 14, 12, '-q\fégq (gz13).!
Occurrence: 112, 114,

Pp. 167 says that the gfssar is made by the addition of five
morae to each half of a figr.  The form of these five morae must
he v=--. Accordingly the measure of the TRz would be
6+4+vw/6+4+vv—~, The Cx. and Kbp. do not put any
restriction on the form of this additional g=ars, but the illustra-
tion in the Kb. quite follows the prescription given by the Pe.
and the com. on Ck. 26 makes it explicit that the additional
gaary must be, according to the convention (@m), either a guor
(v==)or~=--. An examination of the form of the definition-
illustration stanza Ck. 26 makes it probable that the form v--
has developed from -—-~ through the contraction of the final
two shorts into a long.

Our specimens have always vevv, except once (1140 fagg wu
i e wveev )

In the gfenar at He. 419, 6 both the lines end in — v~ and
not in vw—~~. This is explicable, as Arsporr notes (As. p. 52),
on the ground that along has got substituted for two shorts.
Besides this aa®’s gfssrer has another noteworthy feature. As
a rule v—- is forbidden in all the =gAizs of the Az and ==

1 The com. on Kp. IT 17 gives the derivation of the name 3g@ whereby
tho otber names ars also explained. Because in this metre the gy is
endowed with a crest (zr) or an appendage (sgfsnt) in the form of
the additional five morae, it is called the *orested” (zr). g1 or
gfsar+any of the possessive suffixes “zg7 or “siw(7) gives gfesy or
giean
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being nothing but an extended Fgr—a ‘crested’ T, it is
naturally expected to abide by this restriction. But ¥ma=’s
illustration has one =gaid v—. This appears to be a further
development in the practice regarding the sfsrar.  Our stanzas
do not take this freedom. Their Doha part is quite regular.

§ 15. 13. g7 (F3%).

Occurrence : 108.

Sk. 107 calls the next stanza gs. None of the metrical
treatises to our hand know any metre of that name. Only Vs,
IV 63 treats a two-lined metre Iwgmar (Iga®) with the scheme
444+4+4+44+—-which, in spite of some difference in name
appears to be identical with the metre of our stanza. Vs, 1V 27
defines a metre gagest as 4+4+4+-+4+44+——~ Though the
m-scheme is different from that of an ordinary ¥, the structure
of the stanza shows it to be a R beyond any doubt. Following
the tradition of treating the wr-ending syllable always long, we
have here the measure of 14+12 mstead of the usual 13+11.
But the measures of the @wr and SwF@® when rendered in
accordance with the ‘Bardic’ tradition (which does not count the
qiz-ending syllable as necessarily long) would be 4+4+4+v+4+
4+ —~ and 4+4+4+4+4+ —~. This can mean that an St5z% line
is just a g line with one mora less in the prior g, Con-
sequently an Segm®  is liable to be confused with a L
Precisely this appears to have been the result in the case
of Sr. 108.

The constituted text of Sr. 108 presents it as a regular
Qa1 with 18411 morae per line. If we want to make out
an Ig@® from it, we must reduce each hemistich by a mora.
Possibly by reading &=' for fgs and el or zRfr for =R
this can be achieved. Of course, it is to be assumed that
the names &3 (Sk.) and g7 ( Vis.) relate to the same metre.
But obviously, for the exact definition of this metre we shall
have to wait for explicitly informative sources.

(c¢) Metres with the Rhyme-type ab, de, of.
§ 16. 14. W=7,
Occurrence: 22-23, 95.
The Rwes or g is known to the metricians of the ‘Bardlc

1 fg3 is attested in the Dokdkosas and sanctioned by Hc I 369.
99
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group only. It is treated as a aogw (Ck. 16, Pr. I1I 208)
as also as a amrm (Pr.1196-198). As a adigm it is made
up of 8 @mws, with the first caesura after the 8. syllable and the
second after the 16, This distribution of the caesurae has
a rhythmic significance as it changes the anapaest rhythm
of the middle portion to a dactylic one. This fact is indicated
by the ww-scheme of the gfer of the wsmmm-type. It is
6+4/4+4/6+4+4. The difference between the g of the aviza
type and that of the #msmw type is that the two shorts and
one long in the non-final gms of the former are replaceable
in the latter respectively by one long aud two shorts. In other
words all other forms of a =gdi are permissible except the swr,
But, as the two specimens from the Sr. show, in practice there
is a strong tendency to preserve the rhythm of the avrm-type
i. e. the opening and the close anapacstic, the middle dactylic.

In the case of one of our gfars the fact that separate stanza-
numbers (Sr. 22,23) are given for each half raises one issue.
Ok. 43 defines a metre called war as a fourlined sdgm metre
with the schemc 18 (odd), 13 (even). The rhyme in the lines
of Ck. 43 indicates that a cacsura is to be recognised after
the 10. mora, so that 10+8 (odd), 13 (even) is the scheme.
Further Pr. 99 defines this very =ar as a twolined metre
made up of 7 agaixs and 3 shorts, with the caesurae after the
10. and the 18. mora. Now granting the liberty of considering
the final syllable anceps, Sr. 22 or 23 (or any & i@ for
that) is quitc a good war. Perhaps it makes for a greater
degree of precision to name the metre of Sk. 22 and 23 gar. But
following the comm. herc it is considered as a i@, wrongly
divided into two.

(d) Strophic Metres.

§ 17. A strophic metre results from the combination of two
stanzas in two (or more) different metres to form a unit.
In the Sr. we have three strophic metres: g, ag (three
varieties ), @sgea,

15. T3r.

Occurrcnce. 18, 19, 24, 25 222 223,

Of the two parts of the w3r the first receives the name
uzs (should it be wes?) in the Ck. (34). Svayambhi, Hema-
candra and others call it = (@mr). Azr forms the second part of
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this strophe. The 'whole strophe is called @ by all except the
Ck. which calls it 75, and the Ch. which gives both the names.

@) TES.

A w3 or amm has five lines, whose constitution varies
according to the different varieties (seven according to the Pr.)
of this metre. But the Ck. knows its one variety only,
viz., 154+11+15+11+15. This is =&@fr of the Pr. In the
Sr. we have this as well as the other variety with the constitu-
tion 15412415+ 11415 (called yw@ar). St.s 18, 19, 25 and 222
ave sreaits while st.s 24 and 223 are ys@ars.

Regarding the wr-division of this mectre, the Pr. gives one
scheme, @43, ga9z cte. give another and Jacosr and Arsporr adopt
a third—all different from one another! The ww-scheme given
by the Pr.does not work in the case of our stanzas. That
given by w4y and others incorporates a different tradition,
So the scheme derived by Jaconr (San. pp. 21-24) and Arsporr
(K. pp. 70-71) from a study of the @s occurring in the San,
and the Kp. is herve tried. The structure of our s conforms
to that scheme except in one detail. Twice (25¢, 223¢) we
have to assume sm-fusion in the case of the first two wws of the
third ez, This can be avoided if ®4y’s ar-scheme is adopted.

The odd mzs :—

The first @ consists of 3 morae. It is either vwv or —~,

The last 7o is made up of 5 morae which, in the case
of the third and the fifth g should have one of these two
forms: v—v or vevwv,

The middle picce is divided into two sms: 4+3 in the case of
the first 4@, 3+4 in the case of the third and the fifth. As to
the form of these wws, the form —- of the three-moraic wm is
almost exclusively preferred in the case of the third and
the fifth wgs of our gs. The first arg permits both — as well
as v-~, The four-moraic wm is either —v or v-v in the
first qrz, but appears in all the four forms ( ~~— preferred) in the
third and the {ifth 9.

As remarked previously, there are two cases of wor-fusion:
25¢ opens as ——~ and 223¢ as vv v,

The even ags \—
The 1l-moraic g is divided as 44+4+3, the 12-moraic
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(240, 228b) as 5+4+3. The last mm is v»~ without fail. In
the 2. wwr the form v~ ~ finds considerable favour.

b)
The ws forming the second part of the above-mentioned
s have been already dealt with under § 13.

§ 18. 16. geg (%7 ) or TWF (ngq ).

Occurrence: 137, 148, 183, 191, 199.

Normally, this strophe is made up of m=r+sgm. Out of
these two the #ex has been described under § 9.

Due to the uncertainty of the text there is some difficulty in
making out the metre of the first fiour lines of the st. 157.
137a and ¢ containing 21 morae are clearly udmigs with the
cacsura after the 11. mora, 137d is also the same, with the
cacsura after the 12, mora. The remaining arg 1370 containing
23 morae can be emended into a yamE by dropping zez ( of. =aear
on 1370: ¥ =mezm @Ay =) and adding 7 (=) after, say,
wfrgagg, though the opening still appears dissatisfactory from
a metrical view-point, Thus the first four lines seem to make up
a regular g stanza. The same is the case with 191 ¢ and d,
both cantaining 21 morae, with a pause after the 15, Now the
Kb., in the section dealing with the szadts or six-lined metres,
defines and illustrates (sce Kb. IT 33; com. st.s 49 and 51)
several strophes made up of gegaza (= our #=7 or a&F ) or Y@ESY
(a metre closely allied to our war) or their mixture on one
hand and #§t (= our Iz@) or 37 (=37 less by a mora) on the
other and w23, @ri=gg or %rq are the general designations
for all such strophes. In the light of this we can say that ag
is in our text a general designation of the six-lined strophes
with any one of the following three types of combinations:
=7+ 3eres ( 148, 183, 199 ), v+ 3e@ (137 ), Frequa@®o+3um (191).

For the war see § 5.

3713,

The 28 morae of an 3zr-line have the scheme: 4+4+
44vw~/64+4+v~~. The Ch. provides for the three shorts
occurring at the end of the second part only, while the Pe.
provides for neither of the two groups of three shorts,
But both the parts of our stanzas end invariably in three
shorts. According to the Ch., in the 1,, 3. and 6. sm, the
amphibrachys is forbidden and the 6-moraic # oonsists of two
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[n our stanzas the restriction holds good in
the case of the 1. and the 6. @w, but it is once (199/) violated
in the case of the 3. wr and and the 6. moraic @ in 199¢
in such as cannot be split up into 2+4. For the metrically
defective lines see Metrical Emendations.

§ 19. 17. @<T=4.
Occurrence: 115-116.

There are onlyt wo sources—one known, the other unknown—
which can impart requisite information regarding this mectre,
and as usual the definitions given by them are at variance
with each other. Vus. IV 73! says that when wuwuafs is
combined with wram the result is weges. Thus the Vis. treats
@sged as a strophic metre. On the other hand the quotation
from an unknown source given in the =sa@ar (on Sr. 115) and
the sm@aftar (on Sr. 113) states that @egss known also as siamw
contains twenty gaws which means that it is identical with
gavafs, having five gmms per line. So the name that the Vs,
applies to the whole strophe is found given to only the first part
of the strophe in the quotation just vreferred to. 1t may
be observed passingly that this sort of looseness in naming
a strophe and one of its parts is evidenced also in the casc of a
few other metres. The names 3® (or Tegsr, sce §18),
(see § 17) and =igrgur (or =izmuw see § 10) are found applied to the
whole strophes as also to their first parts.

In spite of the fact that the two parts of the strophe are
separately nuibered, our @sgeg conforms to the definition given
by the Vis. and not with one quoted in the com. For, the sentence
left incomplete in Sr. 115 is completed in Sr. 116. and thus Sr.
115 and 116 together form one unit and if any shred of doubt
still lingers, it is banished by the striking fact that the @zzza of
Sr. 115-116 is quite apparently patterned on the illustrative
@egeg stanza (perhaps a citation) at Vs, IV 74, See Appendix
I. wmrafes and war are treated respectively under § 24 and § 20,

II Metres of the Gatha type.
§ 20. 18. wrrgr (smrar).
Occurrence: (independently) 1-17, 82-40, 72, 84, 90, 93,

1 wquERsmemmeT 9% R wug |
q st gewed geEAie AmRg |
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126-129, 149, 152, 153, 172, 218, 221; (as the second part
of @egzy) 116.
The language of the mas is always mza with a small spatte-
ring of Ap. forms. The normal scheme of the aar is
first half 44+44+4/4 440444 —
second half 4+4+4/4+44+v+44+ —
swan being forbidden in the odd sms. This variety with the
caesura after the third @ is called g=3r, while the one without
such a caesura is called figer.  In our text in only the first half
of st.s 6, 7, 16, 40, 84, 93, 126, 127, 153, 172 and 213 the caesura
fails to recur after the 12. mora. Hence these wars are of
the gafiger variety. Similarly because in st. 152 the 12-moraic
cacsura is wanting in the sccond half only, it is of the wwmfager
variety. Lastly the caesura being absent from both the halves
of st.s 72 and 116 they are of the gdfiger variety., The rest are
9IS,
11a and 152a are metrically defective. For them refer to
Metrical Emendations.

§ 21 19, @97 (Thas)?
Occurrence: 119,

The motre of Sk. 119 is expressly named as @u (&% ) in the
stanza just preceding it. But according to all metrical
authorities at hand, a 4% requires 32 morae for each half,
while our stanza in the constituted text has (12+18=) 30
morae for each half, which fact entitles it to be called sgmy
according to the Vus. and Pr, iy according to Hemacandra
and others. There appears no way to remove this discrepancy.
But there is some evidence from an unexpected source to
make it probable that the name w@ws was current for such
metres also which had (12+18) morae for each of their two
halves. IV. 92 of gfwmaR’s yaresa® is expressly called @wsit
in IV.91. 'The metre of the stanza appearsto be identical with
that of our stanza, except that both the halves of yatema IV. 92
contain 29 morae instead of 30. But this fact is indicative
of a defect, not a difference, in that stanza, because @
IV. 92a as well as b have not a wam as their sixth s which
fact would be a gross violation of the structure of the wrar.

1 Kd, by Sei Jinavisava Moy, Singhi Jain Series, XIX, 1944.
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But one more short after the 13. mora would remove the defect
and the number of morae would be brought up to 30 in both the
helves.
B. gurg=s.
§ 22. The language of all the following avizws is Prakritised
Apabhramsa.
20. wriy.
Occurrence : 100. .
This is the well-known metre with the scheme vov vov ==/

Vo -

§ 23. 21, sy (afegsr).

Occurrence: 171,

Only Viss. III 20 and the text and the comm. of the Sr.
(st. 170d) support the name sfgdft (or @zfir). It is nothing
but the commonly known @z% with the scheme vo—v--
wo—vwv— 1, e. 4 gums. Vus. IV 54 again defines this metre
under the name fgwa ( =%gz®). The reason perhaps is that
at IIT 20 it is treated as one of the fgadts, while at IV 54, in-
dependently. Compare the similar twofold treatment of zaofias
(dwar) and gayars («4) in the Vis. To define the metre of
Sr. 171, the sqear on Sk, 171 and the s33f# on Sk. 170 quote a
stanza which is practically identical with Cx. 7, except one
significant variant: the first arz of Cx. 7 reads the name as iz,
while the com.s read dfgoft 1n its stead.

§ 24. 22, wAUAty (AAUARF ).

Occurrence: 173,

When @z% is extended by a @@, we get gay@afs.  Thus it has
5 @mms per line. The Vis. twice defines this metre, once as a
fewdr at III 21 with the special name faRar (+t), and again
independently at IV 61. Cf. Pr. 11 154.

METRICAL EMENDATIONS
sfsari—
157 «: one mora too many. KEmend.:fsda (cf. B, Reaa, C.
fadaq) for fwddt.—c: one mora too many. Emend.: zfir (C,) for
@first.—d : one mora too many. Emend.: stwafma for sy,

158 b: one mora too few. Bmend.: &g (rhyming with
wtwiag ) for adag.

159 ¢: one mora too few. Emend.: qr for 1.
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167 ¢: e stands for fms. of. He. IV 888 =g,

168 @: one mora too many. Emend.: fig (A.) for ftes?

169 ¢: one mora too many. Emend.: Sffas (cf. Grammar,
§ 17 (b)) for sRaf.

174 d: one mora too many, Emend.: sv@7 (cf. Hindi gwr)
for asiaz?

181 ¢: onc mora too many. Emend.:aga for agz.—d: one
mora too many. Emend.: sifte for wifts.
qEr i —

43 @: one mora too few. Emend,: wafaz (cf. B. qadiy) for
9.

44 d: one mora too many. Emend.: sifgniaazg for cufagsg

47 ¢: One mora too few and the caesura falls after the
13. mora. Emend.: drop gt (soC) and recad fyang-Riainf
(cf. B. 7z #z #zAzfiE and the seefw: Few-wg-tigaran) for
fg-Rrafafg.

54 d.: Onc mora too many. Emend.: fiffm (A.; of. B, fifa)
for fafafa.

65 «. One mora too many. Emend.: =isffy (cf. =rsfkfy 139 ¢)

for =nsfefa.

67 a.: One mora too few. Emend.: @mmg & (B.; A. has
g3 ) for @ng.

68 .: One mora too many. Emend.: siEas is disturbing.
If emended to R, it involves the fusion of the wm 4. and 5.
Acceptance of the reading in C. with the change of sfafwa to
Sfafaar would rectify the metre.

97a: Onc mora too few. Emend.: If, following the sugges-
tion in the com.s (°wgM:grr), we accept tg-fam for Tg-ary, the
requisite number of 21 morae is made up.—d. One mora too
many. Kwmend.: s (cf. C. 3az) for 3afg

103¢: One mora too many, Imend.: gz7 (C.) for z37.

104b: One mora too many. Emend.: sfss (C. cf. Metr.
Ewmend. asfser 181d ) for =ifza.

105¢: One mora too few. The text is here considerably
disturbed.

117a: In giz, sz has not the valuc of a conjunct. It is to be
considered as a digraph for an aspirated g, Hence g is not a
heavy syllable. For this see Ck. 3; Gr. 62, Ch. I, 5, Kb. I, 6

ete.
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118a: st in fashgRy is long.

123¢: One mora too many. Emend. g&fiag (C.) for &°.

124b. One mora too many. Emend.: gag (C.) for geag.

184b: One mora too few. Emend.: fadafay (A.) for frtaRa.

185d: One mora too many. Emend.: gz for g§.

140a: One mora too many. Emend.: ¥faz (cf. C. ¥fqm) for
Afaaz.

144d. One mora too many. Emend.: f3 for frrs.

145d: One mora too few. Emend.: swa for sgag?

147d: One mora too many. Emend.: fig (cf. B. fig) for
fag?

151a: Two morae too many. Emend.: fgfasmafis (of. B.
Rregfasediy ) for ftg-Renafag 2—d. Three morae too few. Emend.:
af¥fr aw ag (A.) for afefx az.

154b: One mora too many. Emend.: gz for gz7?

155a¢: One mora too many. KEmend.: AB do not read w.
But then the sense is affected.

185a¢: Two morae too many. Emend.: msdfr (C.) for gedg
and freg-gfr (of. A gfr %3°) for fawg-wftaor.

187b. Two morae too many. The caesura comes after
the 13. mora. Emend.: *&#tfr for “swfr and 4+fitraz for &+fi°?

188d. The first and the second aim are fused together and
the caesura does not fall after the 11. or the 12. mora. As no
case of wm-fusion is known in the wr@is of our text, we are led
to suspect the text here. Emend.: g for s=° and fmiga for
f=ar° against all the Mss. ?

192¢. One mora too few. Emend.: 37 mwst (C.) for
333 mag and accordingly wt@ ( B.) for *wg.
qgfer i—

200a: Two morae too few.—d: One mora too few. Emend.:
fagzag (cof. C. favgz) for Rezm.

201d: One mora too few. Emend.: wa-at-z (cf. samear:
g[e]a-aR-RARn ;. sEuiar: W-EARm sgaitn) for vgwg. @ ois
more probable than &, as haplographic dropping of T from
the group @z is quite understandable.

202d: One mora too many. Emend.: afaf for adrafe.

203¢: One mora too few. Emend.: faffaRr for ffafr—d:
Two morae too many. Emend.: Drop #a (cf. B. azéila and the

silence of the com.s. ) from w3:azdm.
10 &
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209¢: One mora too few. Emend.: geg ( B.) for gm.
211d: One mora too many. Emend.: @ (C.) for arra.
214d: One mora too few. Emend.: s@is3 (B.) for s=iRts.

2190: Onc mora too many. Emend,: afyag for ashiaz.
Y or Fd :—

107¢: One mora too few. Emend.: =fayq (C.) for uif,
Proper rhyming requires the order of the last two words to be
reversed. Accordingly we shall have aw wfq rhyming with
@R in d.—d. The 11, moraic caesura is wanting. We can
have it if we accept dgafs (A.; of. B. &efs) for dzifs.

148¢: One mora too many. Emend.: wgafs (A.) for wgafm.

183a: One mora too many. Emend.:fs (B.; or @?) for f&.
Ei]ﬁ'ﬂﬂﬁ]gw:——-

82ab: wfieqs and wzeas are to be read as sfisas and srzeaan.
fors - —

2080 : One mora too many. Can we drop 2 But all the
Mss. and both the com.s have it.
e — .

112¢: One mora too many. Emend.: As the discrepancy
secms to be in the opening (mark the exceptional form ——),
we should perhaps read sagafir for g7%—b: One mora too few.
Emend.: fasizs for f13,—d: One mora too many. Emend.:
2153 for @373 to rhyme properly with firsiigs.

114d: Two morae too many. Emend.: &=t for &3=ut and
g7 for gas?
IS - —

148¢: Two morae too few. The shortage is felt just before
the caesura, so that the part preceding the caesura has 13
instead of 15 morae.

183¢: One mora too few. The part following the caesura has
12 istead of 18 morae. ° in =g is long. ’

199f: One mora too few. Emend.: sarsafrg for sareafn?
aqre—

1la: One mora too few. Emend.: The part following
the caesura contains 17 instead of 18 morae. g@sags for Ioags
removes the discrepancy. cf. He. II 97,

1270 : 37 in wisq is short.
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TABLE SHOWING THE METRE OF ALL THE STANZAS OF

1-17
18-19
20-21
22+23
24-25
26-30 °
31
32-40
41-58
59-63
64-68
69-71

72
73-81
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III FORM AND STRUCTURE

As stated at the beginning, there is not one but several aspects
from which the Sr. proves to be of considerable importance and
interest. In the present section we shall consider the literary
form of the Sr. which is so novel as to bestow on it the distinetion
of being the first Ap. text of its kind published so far.' As the
title of the Sr. indicates, it is a wa® type of poetic composition.
By this one would be instantly reminded of the war compositions
whose exuberance in the Old Western Rijasthani literature is
so remarkable. But the form of the present v is, as the
treatment below indicates, altogether different from that of
the Owxz. Trars.

There are two prosodists who at all take any notice of
the war form. The addition they make to our knowledge, though
meagre, is quite welcome in view of the general paucity of
information relating to the structural side of the Ap. poetry.?
Of these two prosodists one is fizgrz.  The portion IV 27 to IV
38 of his guwifdag=s evidently, though not expressly, deals with
a few Ap. metres, strictly so called. This small section, after
treating gy, amfy, aw, kg, Afewr and @|r ends up by defining
the ya® form at 87-38. We come to know from this that two
different types of uas were familiar to fagrg. Vis. IV 37 says
that t@® is constituted with R@mitass or Budts closed with fagrd.
All these peculiar terms are defined by fwgrg at the beginning of
the II fazm of the Vs, But our concern is with the second type
of yras, treated at IV 38, There we are told that that which
is built up with many =if¥ers or gagas, with many #rars, tgrs and 2vars
is called by the name v@%. A definition essentially similar but
supplementary in details is advanced by @@y, In his ®¥ydga,
while closing the treatment of Ap. metres, he thinks his
worthwhile to say something regarding the wa® form and
the last four stanzas (VIIL 49-52) of the Sc. are devoted

1 The grxzragaxra of SazwqR published in the sgyizsmasft (GOS.
XXXVII) is on the lines of the Owr. gars. cf. also Kp. pp. 34-35.

2 Of course, to some degree we have to make an exception of the Epic,
which the Sc. and the Ch. treat at considerable length, though here also
much is still left desired.

3 wfewrl gaeel 7 warghk ag o AR
qgufé St TEE A qomg et o
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to that end. At VIII 49' it*is said that in poetry the war
composition with its =es, sgfeis, axfears and other choice metres
proves of great charm to the people. But immediately
following this is defined® a 21-moraic metre called war which
probably suggests that this particular metre found special

preference in the war compositions. Soc. 51-52 give illustrations
of this gawms.

It requires little effort to show that all the above-detailed
features of the vrg® form are evidenced in essence by the Sk.
A glance at the Table of Metres given on p. 75 would suffice
to find out that our text has got afmis, s, wis and wgs,
as also gfar, ggfears and some fifteen other metres (cf. g-spu-gqR
of the Sc.). Besides, the main body of the Sr. is built up with
a 21-moraic y@I metre, which is closely allied to the wuar of
the Sc. Thus we see that all the characteristics of the y@# form
as laid down by the prosodists are amply borne out by the Sk.

The 223 stanzas® of the Sr. are distributed in three sections
called w%a. But this division rests entirely on the development
of the theme of the composition and unlike the @fa of the Ar.
epic it is not something essential to the form of the va®: Like
#0% and Ia@w of the Fmga these wwas indicate a turn in the
development of the poetic theme. Thus the first w%a of the Sr.
is prefatory or introductory. With the second w#a begins the
theme proper, while the third wq occupies itself with sgmgana*
in the context of a fTReft and brings the theme to a close.

One small point worth noting is the use of two-lined stanzas
(er¥7) and six-lined stanzas® (cf. foot-note 52). Stanzas 58, 63,

1 guraglak sl & ] gavasek |
AR 723 SO-RU-HRR (A7) e

2 gefte wwifiie ore sgafie | g3zane Rreamat wmifie fuz i
ARy afg o8 wfgamere | sgeiigedaamRTEemEeER I
The text appears corrupt and obscure at several places.

3 There is slight irregularity in the numbering of the stanzas. 22 and 23 are
possibly two halves of a @)@®g. Similarly 115 and 116 together make up
the strophe gegey. Further 38, 73 and 143 are olear interpolations.
On the other hand 104abd, 113¢f, 117¢f, 118¢f aught to bear separate
stanza-numbers in the light of 58, 74, 125 etc., unless that in the case of
113¢f, 117¢f and 118¢f we have to consider them, in spite of the want of
sentence-connexion, as six-lined stanzas,

4 In Early Guj. (the g compositions) and Dingal (e. g. 3R frgazaaid)
literatures this is a favoured topio,

5 Of course in the simple metre, Here there is na talk of the strophes.
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74, 104ab, 125, 155, 190, 198, 207 and 220 illustrate
the former and stanzas 113, 117 and 118 illustrate the latter.
We find here the g (e. g. at 133-134, 168-169) and the g%
(at 121-125) also, though in view of the lack of sentence-
connexion between 121-125, the last-named cannot be properly
so called.

IV SUMMARY OF THE CONTENTS
FIRST STRIDE

He who has created all this: the ocean, earth, mountains
trees and heavenly bodies—may He, O wise ones, bless you (1).
Bow down, O gentlemen, to that Creator to whom men, semi-
gods and gods, as also the sun and the moon pay obeisance (2).
In the western tract the Mleccha country is known of old.
There was one Mirasena, a weaver, whose illustrious son
Addahamina (i. e. Abdala Rahamana ), famous for his Prikrit
poems and songs, has composed this Samdesarasaka (3-4). Ho-
mage to the great poet-scholars of yore, who were well-versed in
grammar, prepared treatises of prosody and wrote good poetry
adorned with grammar and metres in the Avahattaya, Sanskrit,
Prakrit and Paidacika languages (5-6). As it is them that we
succeed, who would appreciate the inferior verse of poets like us,
ignorant of the sacred texts and grammar? (7). But perhaps
there is no harm. For, though the moon shines at night, are
the lamps not lit in the houses on that account? (8). Because
the cuckoos sing on the tree-top with charm and appeal, should
the crows on the house-roofs give up their cawings? (9).
If we heard sweet lute played upon by delicate fingers, should
that be any bar to our hearing the drums and tabors at
female-sports ¢ (10). If the Airivata elephant inh rut emits highly
fragrant ichor, should that stop other elephants from rutting?
(11). If the Parijata spreading aroma with its variegated,
richly fragrant flowers blooms in Indra’s palace, should therefore
other flowers cease blooming? (12). If the Ganges making
her stately appearance in the three worlds proceeds towards
the sea, would that be any reason why other rivers also should
not do the same?(13). Because the lotus plant in a limpid
lake blooms at sunrise, should therefore the gourd on the hedge
forsake blooming? (14). If a youthful lady flashed with passion
dances in the classical style, should that debar an effusive
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yokel from dancing to the palm-beats? (15). If the rice-pudding
with profuse milk effervesces bouncingly, does that mean that
the rough branny gruel should stop its sputterings? (16).
Whatever one’s poetic powers, one must declare them unabashed.

If the four-faced god Brahman spoke, is that any reason for
others to be reticent? (17).

There is not one such work of good poetry in this wide
world as is not known to you, O wise ones. Hence which of
you would tarry tolend an ear to the insipid, gracelacking
compositions of an ignoramus like myself? Still it may turn out
like this: when men of taste, being hard-pressed, find betel-leaves
beyond their reach, they have somehow to get consoled with the
modest Satapatri (18). So, considering that this Samdesa-
rasaka which is to broadcast his poetic talent and learning is
composed and published by the weaver with a naive and curious
heart, you please listen with indulgence for a short while to the
crude utterings of this humble person (19). If anybody chances
to come across my work, I request him not to recite it either
before the learned (who would not stand such stuff), or
before the stupid (who would surely fail to understand it), but
by all means before a person of medium calibre (20-21). So
now listen to this charmer—this leading light—of the love-
minded, to this veritable cupid for the sepavated, to this
revivifier of love’s sentiment. Uttered so affectionately, it is
full of love’s aroma, it is a stream of nectar to the ear and only

he who is proficient in ars amoris can grasp its full significance
(22-23).

SECOND STRIDE

With down-cast looks and an unccasing stream of tears, a
full-bosomed, slender-waisted belle of Vijayanagara stood beholding
her husband with her mind’s eye. Her fair body was darkened
by the fire of separation—like the moon eclipsed by Rihu(24).
Shaken by her grief she yawned, and wept, and writhed her
body. While thus bewailing, she saw a traveller passing
by (25). At this, longing for her Lusband as she was, she
so hastened towards the traveller as to make her girdle
creep down with tinkles (26). As she fastened it up her
necklace got torn asunder and as she was picking up some
of the pearls, her feet got entangled in the anklets and she
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fell down (27). Perplexed and abashed, she got up in confusion,
her breast-cloth torn in places. With veiling hands over
the breasts (as lotuses on golden pitchers), she at last reached
the traveller and uttered with pathetic eyes and a faltering voice
these words (29): “O do tarry a while and kindly listen to what
Isay.” These wordsdrew the traveller’s attention and he halted
(80). On beholding her—a treasure-house of beauty, a sublime
creation, a Cupid’'s weapon, he uttered eignt Gathas, (31):

“The ripple-like curly hair of this lady has the blackness
of a bee-swarm(32). The face is but a reflex of the full-
moon : bright, nectarious, spotless (33). The eyes are lotus-
petals and the cheeks, two clusters of pomegranate flowers
(34). The arms are delicate lotus-stalks and the hands, two
halved lotuses at their ends (35). The breasts are firm, lofty,
soothing (86). The circular navel is deep like an eddy in a
highland river and the waist, extremely slender (87). The
toes appear like rubies; their nails, like marble pieces; the line
of hair on them, like lotus-fibres (89). The Creator has
fashioned her limbs after the likeness of—or perhaps even
surpassing—the limbs of the goddess Parvati. So who would
blame the poets for repeating themselves, seeing that even the
creator does the same? (40).”

As that lady of swan’s gait heard these Gathas she felt
shy. She asked the traveller: “Whence do you come?
Whither do you go?” (41). The traveller said: «O
fair dame, there is a city called Samora (i.e. Sambapura)
adorned with white ramparts and triple fortifications and
full of well-mannered citizens, all of them learned (42). If
in the company of clever persons we take a stroll in the
city, sweet melodies of Prakrit songs greet our ears. At
places the Vedas are expounded by experts; somewhere
the Rasaka is staged by the actors (43). Somewhere the
Sudayavatsa story is narrated, inanother place the Nala episode ;
in yet another is recited the Bhirata epic Wwith various
diversions. In some quarters selfless Brahmanas are uttering
benedictions; in others the Rimayana is eulogised(44). Some
hear flute, lute, drums or tabors; some, the strains of melodies.
Somewhere attractive dancing girls are performing rhythmic
movements (45). Troupes of actors are giving wonderful
dramatic performances and one who enters the courtezan

locality would simply swoon in fascination. For there, some
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courtesans with elephant’s gait move ruffled through intoxication.
Others’ diamond earrings dangle about their ears (46). In the
case of another oge all the while one wonders how her waist
does not break under the weight of her heavy, lofty, compact
breasts. One of them smiles towards another with eyes slightly
salved with collyrium, eloquent with passion and looking aslant
(47). When another one releases a peal of laughter, it appears
as if the sun and the moon are shining from her cheeks.
Another one’s breasts have a thick plaster of musk, while
still another’s forehead is adorned with a fine Tilaka (48).
Another one’s necklace of big pearls, failing to get a resting
place, dangles on the peak of her breasts. Another one’s
deep round navel-hole appears encircled by waves in the form of
the three folds on the belly (49). In the case of another
one, because of the weight of the hips the creaking of shoes
dies out only lingeringly. When yet another utters some deli-
cious words, her teeth crimsoned with betel-juice appear like a
row of diamonds (50). When another one laughs, her nether

lip, arms and hands all become invested with charm. Some one’s
finger-nails are spotless and bright, while another’s cheeks are
like petals of pomegranate flowers (51). Another one’s soft
eye-brows remind one of Cupid’s stretched bow. Some one’s
anklets give out a sonorous jingling, while some one’s jewelled
girdle produces a recurrent tinkling (52). When another one’s
sportive movements make her sandals give out prolonged creaks,
it produces an impression of shrill notes of cranes at the advent
of autumn. So also when another one sweetly hums the
Paficama note, it seems as if Tumbaru tuned his instruments for
performance before gods (53). In this way as the passers-by are
engaged in observing the beauty of one after another, their
steps falter on the road rendered scarlet with betel-juice.
And if one chances to wander beyond the precinets of the
city, he sees such a variety of gardens as to forget the mansions
altogether (54). There are Dhallas, Kundas, Satapatrikas
and other countless trees (55-63). There are other strange
trees also. The combined shadows of these trees making up a
dense thicket stretch to the length of ten Yojanas (64). In
the city of Samora the Tapanatirtha is famous in all quarters.
It is also well-known as Maulasthana. Thence my master has

sent me as a message-carrier and for that reason I am proceeding
to Stambhatirtha” (65).
1l € @
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At these words that handsome lady sighed deeply. She
oracked her fingers, She quivered like plaintain in a high
blast. She stammered something bewailingly: She waept,
Drying the eyes, she said:” O traveller, my body is shattered
at the mention of Stambhatirtha. For it is there that my
husband is staying who is so cruel as not to return after
such a long period (67). If you kindly stop a while, I shall say
a few modest words by way of message to my loved one.”
The traveller said; “O fair dame with sorrowful eyes, you
appear much dejected. What is the use of weeping? Say
your wmessage” (68), The lady said: “With what heart shall
I send the message to one whose departure from hence has only
stopped short of reducing me to an ash-heap? (69). Moreover,
I am ashamed to send the message because neither I accompa-
nied him when he left, nor did I die during his separation (70).
But if I remain silent through shame, my heart would break. So,
appease him by reciting this Gatha (71): ‘My limbs shattered
by the strokes of your separation do not fall asunder because, O
my lord, they subsist on the hope of meeting you to-day or
tomorrow (72)” After reciting this you tell him these five
Dohas with due politeness (74): ‘Even though afflicted by the
fire of separation, it would be unbecoming to me, who always
bear you in the heart, to die and thus purt your compuny (75).
Disregarding your presence in my heart, this Separation
distresses the body. But for the high-minded an affront
at the hand of others is more painful than death (76). How
isit that I am suftering humiliation, though you with your
inexhaustible muanhood are there as my hushand? The very
limbs that gave you enjoyment are now burnt by Separation
(77). Though 1 have been subject to unremitting attacks from
Cupid, it is only my body that has been shattered; the heart is
not injured because of your presence there (78). I lack
strength sufficient to cope with Separation. Hence my wailings.
Cowherdesses can but ery; it is lor the owner to bring back the
stolen herds (79). The message 1 intend to send is too lengthy
for words. Tell my loved one, now my two hands together can
pass through a bracelet and that the ring in the little finger
can now be worn on my arm! (80-81)".”

The traveller wishing to resume his journey shortly
said: “I have to traverse a very difficult path; so speak



SUMMARY 88

out any thing elsé that is to be conveyed” (82). At these
words, pierced by Cupid’s arrows as she was, she sighed heavily
and with tearful eyes Trecited this-Gatha (83): “These
shameless eyes never cease pouring down tears, but the
result is, the fire of separation instead of being put out flames
up more and more like the conflagration in the Khindava
forest (84).” After reciting this Gatha that Jovely lady
of sorry plight felt much aggrieved. She said: “Convey these
two Catuspadis to him who is ruthless enough to banish all our
conjugal delights (85): <1 fell in a trance while thinking of you.
Not for a moment my left hand is relieved of my head resting
thereon. Scarcely do I leave the bed. Thus, O Kapalika,
I have been turned into a Kaipilini due to your separation
(86). Faded is my lustre, sunken my body; the locks dangle
about in disarray; pallor has pervaded the face; the gait has
become languid, ungainly; and a dinginess has euveloped my
loveliness. Thus, O demon, I have been turned into a demoness
owing to your separation (87)’. As youare in a hurry to go,
I cannot give a written letter for him. So kindly convey to
him this Doha and Gatha (88). ¢The separation-fire must have
sprung from the Marine Fire; for the more it is sprinkled
with heavy tears, the more fiercely does it blaze up (89).
The fair lady continuing to get reduced through long, hot
sighs would have certainly succumbed, if she had not been
sprinkled with gushes of tears (90)°7.

The traveller said:. “O fair dame, now permit me to
depart. Or tell me if there is any thing further to be
oonveyed”, She said: “Why, surely I have more to say.
But of what avail can prove a message addressed to one
whose indifference towards nie and ambition for wealth have
left me so lonely and suffering? The message is long and
you are in a hurry. Tell my husband this Gatha, Vastu
and Domilaka (91-92): <‘Formerly even the necklace
was not allowed to obstruct our close embrace. But now
ocean, rivers, mountains, trees and castles are lying between
us! (93). There are ladies who after a yearningful and
distressing period of separation are about to reunite with
their husbands. Being agitated at the union at hand they
would enjoy in dream happy embrace, kisses and other
pleasures with their husbands. But since your leaving, I
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have not even slept; then where lies the possibility of the
pleasure of union in dreams? (94). What shall I sgy regarding
myself—I, who am weeping, pining day and night for the
union with my loved one and reducing my body extremely ?
Fixing my mind lovingly on him, I address him for a moment
under delusion: That thief of Separation has robbed me of
my belongings in the form of toilette. To whom shall I go
for refuge? (95).” Saying this Domilaka she became motionless
for a while, not saying anything or seeing anybody. She
appeared just like a wall-picture (96). She felt choked and
confused. Recalling the pleasure of the former union with her
loved one, she became pierced with Cupid's arrows. Like a
deer frightened at the twang of the bow-string, she threw
a side-glance towards the traveller (97).

The traveller said: “Compose yourself for a while and
wipe your charming face.” Bashful, she wiped her face and
said (98): «“O traveller, my strength proves of no avail
against Cupid. Moreover, favltless though I am, my husband
has growa indifferent to me. Devoid of love, inconstant,
he has no idea of the anguish he causes to others. Recite a
Milini to that rogue (99): ¢At the close of our amorous
sports had I but known that my happiness was to disappear, I
would have preserved one jarful of fresh love that was then
overflowing, and would have now immersed therein your
unloving heart (100). If a cloth looses its »dga, it can be
dyed afresh. If the body is without sneha it can be annointed.
If one loses money, it can be won back. But when the loved
one’s heart becomes devoid of rdga, how, O traveller, can it be
changed?” (101). The traveller said: “ Steady your mind. Stop
the flood of tears from your eyes. The travellers go abroad on
many a business and they do not return until their purpose is
attained (102). Moreover, wandering in alien countries, they
are attacked by Cupid and remembering their wives, they
become overwhelmed with separation. Thus they also like
yourself, O young lady, finding the grief of separation from their
beloved unbearable, get much emaciated” (103). Hearing these
words that fair lady recited an Adilla: “Though he has, I deem,
no love for me, still, O traveller, deliver this massage to my
husband: The fire of separation having enveloped the body
waist upwards, burns my heart till the close of night (104).
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Struck by Cupid’s weapon,* I cannot speak at length but do tell
him everything concerning this plight of mine : boredom
resulting from the aching limbs, keeping awake through nights,
rufled gait owing to langour, hair unbraided and without
flowers and collyrium trickling down on the cheeks. The flesh
that my body puts on at the hope of being united with the loved
one, is again lost, tormented by the fire of separation (105-6).
Sprinkled by the waters of hope on the one hand, and tormented
by the heat of separation on the other, I am neither living,
nor dying but am just remaining inflamed”. At this juncture,
she, wiping her eyes, said a Phullaka (107): “My heart like
a goldsmith longs for the dear one. It burns my body in
the fire of separation and then sprinkles it with the water of
hope ” (108 ).

The traveller said: “As I am due to start, please
check your tears so that no inauspiciousness may arise”. The
lady said: “Let your going be accomplished according to your
wish. In fact, I did not weep. Only my eyes dripped due
to the smoke of separation-fire” (109). The traveller said:
“As the sun is about to set, finish your message quickly and
allow me to depart”. The lady said: ¢Let you, O traveller,
set out in all auspiciousness. Further say to my loved one
a Madilla and a Cudillaka (110). ¢Due to hot, prolonged sighings
the body has languished, but not so the flood of tears. Released,
my heart landed on a foreign soil, just as a moth falls into
a light (111). Itis ordained of yore that only days grow longer
in the Summer Solstice, while only nights do the same in the
Winter Solstice. But this is indeed a third type, the ‘Separation
Solstice’, wherein both days and nights grow longer’ (112).
O traveller, the day has come to a close. So postpone your
leaving, and spending the night here, start at daybreak”.
The traveller said: <O fair-lipped dame, sunshine blazes
during the day-time and my task is urgent. So I must set out
immediately. The lady said: ¢«If you are not to stay, then
tell my loved one a Cudillaka and a Khadahadaka with Gatha
(118): <We have profited by your going abroad. We have
got a boon to live for ever. For, due to your separation,
one day has assumed the proportions of an year (114). Since
the heart is deranged through separation, since I am out
and out afflicted with Cupid’s arrows, since the eyes are engaged
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in pouring tears down the cheeks and since the passion is
constantly blooming in the mind, how can I get relief and sleep
even at night? Tt is surprising that though separated from
their loved one, ladies can live even for some days’” (115-116).

The traveller said: «“O fair lady, I shall convey whatever
you did say and in addition to that, what I have myself seen.
You now return to your residence and I shall take to the road.
The sun has set. Darkness has parvaded the east. Because of
a difficult and perillous path, the nightjourney is troublesome”
(117). Hearing the traveller’s words she heaved a hot, prolon-
ged sigh, The tear-particles on her cheeks appeared like
pearls on coral heaps. Crying and bewailing she said: «Tell
my husband a Skandhaka and a Dvipadi (118): ¢My heart
i8 a jewel-treasuring ocean. It is always churned by the great
Mandara mountain in the form of Separation and thus all
the jewells in the form of happiness are taken out (119).
The fire of separation, fanned by Cupid is incessantly blazing
within my heart giving forth ashes in the form of restlessness.

y

It scorches and terrifies. Tt makes me sigh longingly (120).

On hearing these words the traveller was touched. He said:
“Patiently enlighten me on the questions 1 am just putting
to you (121). Since when has your face, conquering in beauty
even the serene-ruyed and nectareous autumnal moon, has been
enveloped in the smoke of the separation-ire¢ (122). Since
when are you like this, with your lovely, penetrating eyes
pining, with your plaintain-delicate body withering, with your
swan-like sportive gait vanishing? (123). Why do you thus
give yourself up to grief and get the body cut through with
the saw of separation? Since when has your husband gone
abroad so that your mind is pierced with the shafts of Cupid?
(124)". At this she recited four Gathas (125): “O traveller,
what is the use of asking the day of separation whenceforth
my happiness vanished and misery began? (126). What is
the use of recalling that day which ignited the fire of separa-
tion? Away even with its mention! (127). I am restless
since the day of his leaving. The time is felt as painful as
death. Let that summer when wmy husband left me, be consu-
med by its own tire and let he who has sapped we, be himself
sapped by the Malaya wind, (128-129).
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THIRD STRIDE
Summer.

It was at the advent of summer, O traveller, that my
husband left, and gone with him was all my happiness. AsI
returned after seeing him off, I was much agitated (130). Torn
by restlessness, yearning and misery, lovelorn, I found the Malaya
wind unbearable. The scorching sun-rays bluzed piereingly.
They burnt the wild grass on the earth (131). Flames darted
in the sky like Death’s tongues. The surface of the earth
becume parched. The hot blast that was blowing scorched
the bodies of wowen in separation (132). Catakas cried
for fresh clouds. Rivers carried a slender stream. Parrots
swung on the leaves of gorgeous mango-trees, bent down with
fruits and fluttering like the ears of an elephant. Their
chirpings made wme feel helpless (133-134). The sandal paste
besmeared on the bosom for coolness, contrarily heated the
breasts, as previously it had contact with serpents. The
necklaces and garlands that weve put on, were felt flaming-hot
(135). The lotus-petals spread on the bed for comfort rather
doubled my agony. Thus restless in the bed, I falteringly
recited a Vastu and & Dohd (136):  ‘The lotuses blooming under
the sun-rays are naturally heat-emitting. ‘The moon being
a cognate of poison would not give pleasure. Sandal-paste
bearing snake-bites wears down the body. The necklace also
throws salt as it were in the wounds made by Cupid’s shafts.
Lotuses, moon, sandal-paste and jewels are praised in the
world as cooling anodynes. But none of them can extinguish
the fire of separation. Instead, they prove more tormenting
to the body (137). People apply camphor and sandal-paste on
the body. But it is futile. Only the loved one can put down
the fire caused by his separation (138).

The Rains.

Somehow 1 passed the hot summer. The rains came, but
not my shameless husband. The four quarters were overcast
with thicklying darkness. Clouds thundered with rage in
the sky (139). Roads were descerned only by terrific
flashes of lightning. Catakas satiated® with the water cried
gaily. The row of cranes passing below the fresh clouds
appeared charming (140). Heated by the summer rays the
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waters from the clouds flooded the rivers. ‘Shoes in hand, the
travellers waded through the waters. Each step futher on the

way could be taken only when lightning flashed (141). Waves
roared in the rivers which were rendered uncrossable owing
to incessant undulations, Travellers halted midway, and if
business still forced them to travel, then boats were used,
not horses (142). Leaving pools, cranes mounted on tree-tops.
Peacocks danced and cried on mountain peaks. Frogs croaked
harshly in waters. Cuckoos chirped on mango-trees (144).
Everywhere paths were blocked by huge snakes or by big
masses of water. The Patala flowers were destroyed at the
impact of water-waves. Swans cried piteously on mountain-tops
(145). Herds of cows climbed up the ridges (?). Gay cow-
herdesses were merry-making with their husbands. Covered with
verdure, the earth alround was redolent of the Kadamba flowers.
Cupid injected more aches in everyone of my limbs (146).

Miserably wallowing in bed, pierced by the hum of bees, and
passing the nights winkless and full of anguish, I composed a

Vastu, a Gatha and a Doha (147 ): ¢ Dark, thundering clouds have
overspread the sky in all quarters. The flickers of lightning
are accompanied by crackling sounds. The frightful croaking of
frogs is intolerable. How am I to put up with the continuous,
heavy down-pour, with the shrill notes of cuckoos? (148).
At the coming of rains, the fire of summer was put down with
showers; but, O wonder! the fire of separation burnt in
my heart with increased vehemence (149). Though my
breasts are scalded with tears, the pearls of my necklace
do not feel ashamed at this calamity of their neighbours!
(150).” Languid through separation, miserable and given
up to confusion, I saw my husband in a dream and I grasped
his hand and said (151): ‘Does it become the nobly-born to go
away leaving behind his beloved in this season of crackling
flashes and clashing clouds? (152). The rainy-season is, O dear
one, unbearable on account of the fresh clouds, the rainbow,
Indragopas and the reddened quarters (153)’ As I awoke
with a choked throat, I realised where my loved one was and
where I was. At that moment, I did not die because, to
be sure, I was fashioned from insensitive rock. Likewise my

heart did not break, because surely it was fashioned from
adamant (154). Groaning like a frog in'a feeble voice, I
recited this Doha at the close of a night (155): <O Night,
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the slander that sticks to you is so huge as it cannot be

contained even by the three worlds. For, you become fourfold

zvlh;Gn) there is misery, but shrink down when there is happiness’
Autumn.

Bewailing thus and singing songs and reciting Prakrit
poems, I somehow reached the end of the rainy season. The
nights that become lovely owing to the loved one’s wooing
wore like a saw to me (157). I spent them keeping awake
and supporting life with the hope of my husband’s arrival,
T.eaving the bed early and cherishing the memory of my
loved one T looked towards the South and the star Canopus was
spotted. At once I knew that the rains had passed. And
still my husband had not returned! (158-159), Cranes
disappeared from the sky. Beautiful constellations could now
be seen at night. Snakes went underground. Clear moonlight
streamed at night (160). The lake-water was adorned with
lotuses.  Rivers were full of rvipples. Lakes now regained
beauty which they had lost in summer (161). Swans drank
honey from the lotuses and chirped sweetly. The Satapatris
filled up the world with their luxuriant growth, The streamlets
flowed again towards the main water-basin (162), Shores
of lakes looked charming due to the conch-white Kasa grass
and rows of birds (163). One’s reflection could be seen in the
limpid water. I could not bear the cry of Krauiicas and at the
arrival of the swans I felt myself unable to carry on existence—
dying (164). With the reducing waters, 1 also got reduced.
With the glowing fire-flies my body also glowed with heat (),
‘O cranes, your shrill notes remind me of my long-standing
misery. You cruel ones, stop your cries, which make the ladies
in separation dejected’. Thus I addressed each of them patheti-
cally, but nobody steadied me even for a while (165-166).

Those ladies whose husbands are at home, put on ornaments
and variegated garments and they dance Rasas with them in
the streets (167 ). Making a fine Tilaka mark on the fore-head,
besmearing the body with saffron and sandal-paste, moving
with the sport-case in hand and singing charming, divine
melodies, these ladies devoutly burn incense in their cowsheds
and stables, Seeing this I was downcast, as my hope was
frustrated (168-169). Then I beheld the directions putting on

12 8. @
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more attractive hues. The flames of separation flared up in my
mind and enveloped me. I recited a:Nandini, a Gatha and a
Bhramaravali (170): ¢ With their throats clear and astringent
due to the fresh lotus-fibres, swans and Cakravikas scream in the
water and move in a wonderful manner—as if, one heard the
shrill tinkling of the anklets of the Autumnal Beauty (171). In
the month of Agvina, the cries of the cranes in the rivers that
flowed with a stumbling velocity made me weep again with
grief (172). In the moon-lit nights, the white, lofty ramparts
looked lovely. I wallowed in my lonely bed, erying, as if I
were struck with Death’s blow (173)

The shores of lakes were pleasant because of the ladies
sporting there with their husbands. Youngsters occupied
themselves with games. Drums were beaten in every house
(174). Boys danced in a circle and sauntered through
streets playing music. Beds were graced with the
presence of young ladies (175). On the Dipavali night
mansions were decorated with lights resembling the crescent
moon. Ladies applied collyrium to their eyes (176). Dark-
coloured garments were put on. Various wavy lines and curves
were drawn as decorations on the bosom, The breasts were
besmeared with musk (177). To every limb thick sandal-paste
was applied. But it worked as poison from Cupid’s arrows,
Flowers worn artistically on the head gave the appearance
of the halfmoon mounted on a black cloud (?) (178). The
betel-roll with a good deal of camphor was placed in the mouth,

which then resembled the rising sun. Toilette was done in
hurry and confusion, Tinkling of bells was heard in beds (179).

Thus some had given themselves up to sport, while I
passed nights in anguish. Fascinating music was played
in every house, Only to my lot did it fall to suffer the
collective woes (180). Again I recalled my husband who
was away since long. And, on a daybreak, shedding profuse
tears, I recited an Adilli and a Vastu (181): ¢Not an hour’s
sleep do I get at night. Reminiscences of my loved one
now fail to give me diversion. I have not a moment’s enjoy-
ment. Thus ciroumstanced, who fervent with passion, would not
be torn? (182). Does not the lucid moonlight stream in that
country? Are there no swans feeding on lotus-fruits? Is there
nobody who recites Prakrit poems in a graceful voice or who
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movingly releases the Paficama note? Does not the early dawn
there become redolent of blooming flowers? But I have come
to know that as even in the autumn, my husband does not
return home, he is surely a man void of taste (183).

Winter (Hemanta ).

Thus was spent the lovely autumn rich in fragrance. Still
that hardened rogue did not think of home. While I was thus
being pierced with Cupid’s shafts, I saw the mansions white
with frost (184). My whole body was burning with the fire of
separation, Twanging the bow, Cupid was arrogantly releasing
his arvows. I was lying on the bed distressed. Still that stealer
of my heart, that wandering Kipilika, that rogue, that vandal
did not arrive (185). In restless yearning I then glanced
at the quarters and lo! Winter with his frost-load had deftly
arrived! Now cool water was disliked. All the lotus-petals
were removed from beds (186). Servant-maids no more ground
camphor or sandal. The rouge was tempered with bees’ wax.
Saffron that was applied to the body was now devoid of sandal.
People took to the Campaka oil mixed with musk (187), Cam-
phor and nutmegs were no longer ground together, nor were
arcca-nuts perfumed with Ketaki, People gave up sleeping on
terraces and ladies slept in cots inside the rooms (188 ). Aguru
was burnt for fumigation. Safiron wuas applied to the body.
Close embrace was now enjoyable. Comparatively the days
became very short; but for me, O traveller, was fixed the Brah-
wan’s aeon! (189). Wailing through a long sleepless night and
lonely in my dwelling, I recited a Vastu (190). ¢O you boor,
I spent the long night with lingering sighs. Cherishing your
nemory, I cannot sleecp. Bereft of your touch, my limbs have
withered owing to the wintry frost. If you do not come and
consol me in this winter, would you then, O blockhead, rogue,
sinner, come on receiving my death-news? (191),

The Cool Season (Sisira ).

That enemy of a winter was thus spent by me with much
trouble, The cool season arrived but that cheat of my husband
was ag ever far off. The hurricane began to blow fiercely in the
sky. Being blasted by it, trees shed all their leaves. They stood
without flowers, without fruits, without shade, unapproached by
birds, The quarters were befogged. Travellers were obstacled,
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being afraid of hail, Park-trees were reduced to stumps.
Flower gardens withered (192-193). Leaving their husbands in
pleasure-houses, young ladies were forced by cold to resort
to fire-places. Love-sports were confined to the interior of
the houses. Nobody now slept under the garden trees (194).
Slightly-boiled and scented suger-cane juice was drunk. On the
festive day of Kundacaturthi many full-bosomed ladies wallowed
in their beds (195). Some gave alms on the birth-day of Spring,
the lord of seasons. Some enjoyed in the company of their
husbands. At that time I, lonely in the bed, infatuated with
love, sent my mind as a messenger to my husband, thinking
that it would bring the loved one and satisfy me. I had no
idea that it too would behave knavishly and leave me. My
husband did not come. Holding up the messenger he still
remained there. My heart was furthermore filled with the
load of misery (196-197). In the hopeful attempt to make
a profit viz.,, the union with the loved one, I had lost the
principal. Hear, O traveller, the Vastu then recited by me in
sorrow (198): ‘After hcavy suffering, I sent my mind as
a messenger. It did not bring my lord, but itself bLecame
attached thereto. So absent-mindedly I passed the night.
I indeed repented for this, for though I gave the heart,
I did not get my husband. Shall I say what this was like?
The she-ass went to get horns, hut instead she lost her
ears!(199).
Spring.

Charming spriug followed the cool scason. The Malaya
wind blew fanning the love-fire of those in separation (200).
Ketaki was in full bloom. There were fresh flowers and
leaves of various sorts. Lukes were invested with a unique
beauty (201). Women put on varied garments of white and
red flowers and sang in the company of their friends. Their
bodies spread rich aroma. It looked as if the sun’s period of
wintry mourning had expired. Seeing this I recited a Lankotaka
in the midst of my dear friends (202-203). ¢The unbearable
summer passed. Autumn and winter were spent with great
trouble, The harsh Sigira also was somehow spent crying.
But with the mmd on my beloved, it is very hard for me
to pass this spring’ (204). Trees with their hands of fresh
sprouts carried the vernal beauty. Bees, greedy of the juice
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and fragrance of the Ketaki bud hummed in the forest. They
did not mind being pierced with pointed thorns, because persons
of taste care only for their tastes. One who is infatuated with
love has no consideration for the evil (205-206). Seeing the
spring, I was wonder-struck and hear, O traveller, the Ramaniya
which I then said (207): ¢Let Cupid, armed with the sharp
tongues of the fire of separation roar. Having tolerated the in-
tolerable, I still live in danger, while my husband, quite untouched
by my love, carries on his business without an anxious thought
of me’ (208). The Kimsuka flower appeared like a shower of
blood(?). Palasas were veritable goblins. The Malaya breeze
made everything unbearable. Sobhaiijana (?) proved a source
of unhappiness (209). The fresh blossoms which made
the earth scarlet with their pollen added to my anguish. A cool,
pleasant breeze blew imparting coclness to the earth (210).

The Asgoka flower is falsely so named by the people,
for it did not remove my soka for even half a moment,
My limbs were tormented, thanks to arrogant Cupid.
It ismy lord, not the Sahakira tree, that can still support
me (211). Wresting this opportunity, the terrific separation
reached its full stature. I heard the peacock dance and
cry. Seeing him climbed on a mango-branch, I recited
a Gatha (212): ‘I am pained to see the peahens merry-
making as if they were in a stageretinue (?). So also
mistaking the skywards spreading trees for fresh cloulds, I am
pained (218).” After this I rose up erying and recalling my
grief of long standing. Flames of separvation burst up in me.
Cupid shattered my body with arrows (214). Kor a while
I felt the unbearable grip of death: Beautiful flowers adorned
the ten quarters. Mango-trees spread towards heaven in
compactness. Fresh blossoms appeared because of spring (215).
The cuckoos (?) on the Suraktagu trees sang with gestures, as if
to represent various sentiments. Bees were humming sweetly.
Time was quite charming (216). Parrots moved in a circle (?)
and cried merrily. O! in this period it is very very difficult for
the ladies enslaved by Cupid to go on living (217). Empty clouds
scorched the body. How can one put up with the Cuckoo’s
notes? Beautiful women strolled in the streets. Clamour of
trumpets filled the three worlds (218). The spring time was
spent in dancing and singing Carcaris with Tilas by ladies with
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their numerous necklaces dangling and their girdle-bells jingling
(219). Young women were shouting hilariously. Hear the Gatha
that was then recited by the youthful lady pining for her husband
(220): ¢At this time when people are engaged in mad
revelry (?), Cupid is sending with a greater vehemence volleys
of arrows towards my heart (221).

O traveller, if, full of agony and tormented with separation
and love’s fire, I have said any words harsh or ill-becoming,
then you omit them and convey to him everything with due
decorum. Speak to him what is proper and in such a manner
as may not displease him”. And having blessed him, the lady
let the traveller proceed further (222).

Sending him off she was returning hurriedly when, as
she looked towards the south she saw her husband on the
way eoming back and she was filled with joy. As her great
purpose was accomplished unexpectedly, so be it for those
who recite or listen to this poem. Victory to Him who is
without beginning, without end! (223).



NOTES

2b. wat: coms, take it to be a voc. plur. form meaning 2
amq:, but it is difficult to see this form and meaning in this word.,

8b. The sentence comes to an end aftey aad. #@wea goes
with ag in 4a.

8D, sgwz is not Aad (so com.) but Fre.

18de. umf§ can be either instr. or loc. But normal construc-
tion here requires the acc. pl. form of gn. So, if it is not
an instance of case-attraction, there is only one way to explain
it. Take quf} s=@dfRk to be loc. absolute and sega to be used in
a passive sense. Further sraifi®z=arqr@d so that the whole
sentence would be qa: Bwdc: Wd: %, Oy evIARy, TEgaR
qawsar sipgred,  Still one curious fact is, if from 9af 184, mafy 123d,
*=gafy 187d and sefigswa 1500, ® is removed, we get just
the form required by the construction and context.

19d. & sufir: ‘knowing these (facts about the work, its

composition and authorship)’. g @m goes with frglg in
the next line.

20b. fage (voc. sing.) goes with ¢. ¥ fgy, ¥ gftearEny ete.

22d. w@eMaad: of wEARdR, the title of syasia’s com. on
the smemas.

27d. dq@f¥g : of. engey=-ontmmly (wrfta qwick wy IV pp. 193
1. 28, 215 last line).

28a. Take aftsfEa as one word equivalent to sfy+sfuar = wyg-
feaar.

28d. form (=a=) is the general term for the fine stuffs in
clothes. Cf. VR. p. xxvi.—If 7z is taken to mean §57, we have
to attribute such a sense to fimfing as it never possesses. So

better to interprete st as=3zR (acc. to Grammar, § 51 B(2))
“in the hole’.

420 b. Similar to sdwgzeaam rhyming with afigaafr we have
64a b. afvgafr and wqzgzaaaf, 66a b fyswaaafr and afyssws-
water, 91a b afreEafr and Raaafn, 96a b Mifkaageaaf and sAwzgaaaf,
1040 b fztafifé and qauafiR, 125¢ b demim and gamagfiR
and non-final 121¢ d Rzmafr and afRgaf. This reminds us of
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the refrain s@taf—faAa® which we come across in some old
Gujarati ya-compositions like the wmdstwa (A. C. 1271) and
alater type gfr gak I—FRfs zfr #& Y employed by the early
Guj. poets wram, amt and ywrEg.

65d. @wmg.  As our text knows no other case of loc. sing,
in *ar§, we may accept @wrfiiz (A ). N (see below) has @wmms.

68c. Ms. N (not availed for the text-constitution) has =gt
for #=g, which otherwise is the only form of its type in the Sr.

76a. az (loc.) R7afzaz (gen.) does not make any sense. So
we may read gg (C) and take the whole as a case of gen.
absolute (see Grammar, § 76 (a)).

77a. It is probable that f& 7 is f&7 which appears also as frm
at 154d and is mercly an interrogative particle. Cf. He. II
216: fan w4

86a. wwifgAy means Ate: (=7ar) va @mfr:.  The first line is
qa WA Aq Ryd: qaee: Ifta.

89a. arzg and fyg refer to the husband of the afrsr who also
is a waifiy,

98w. «ix is strange. We expect here six (f.). Ms. N
(not availed for the text-constitution ) reads #fix & #if.

99«¢. ¥ is intriguing. It cannot be = as it just precedes.
Perhaps it is an orthographic variant for the emphatic §=af¥
and fudds =R s, N. has f@@w which, following the
comm., is to be interpreted as =< f.

99¢. fawrzz w>g goes with the next line.

108b. ftg @ad 7 ¥ = Fegw @-a = Far.

103d. gfzR. The instrumental appears inexplicable. A
confusion of the passive and active constrcutions? See also
Grammar, § 51 B. (8) and the foot-note on p. 27.

104cd. The rhyme is responsible for the gen. of the wsag.

105d. «refify is sra@a,

107¢. To construe properly we require afr (loc. sing.) or
even @w (see Grammar, § 51. B. (2)) instead of 7w,

116ab. The sentence is completed after #gzs. Read
afis Tmg.

1190, @& is instr. sing, cf. ggn¥ (plur.) 71a, Pk, ge-aR&R
22, FFANSIIELMA. :

122a.  See p. 44,
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122b. aTg-wEf-TeFg is & compound.
123cd.” ggRag and &&R7g are nom. plur. forms (see
Grammar, § 51. B. 3) going with &7 &3f azfk. 73R is not clear.
See 18de above.
124a. =iy is to be supplied from b as the object of wfqag.
126ab. gR@m stands for ziRam.
130c. ampstfy (=3rga) is abs, from Vamstar (=g +31g).
130d. f¥geww is used adverbially.
134a. gz afvfg=dw (§ewr@)q99. @RI ( =gaim) is to be
construed adverbially with qRzafy in b.
187¢d. waRR and °=z3fe are not clear. TFor °zmafe see 18de
above. %3 is samr.
1380. 7 1is confusing. Further we are required to take 3sgag
in a passive sense, though the form is active.
1400. For wadfes and stzyag see Grammar, § 76 beginning.
141cd?
142¢ is not clear,
146a. The comm. take M3 wftfg =wamy no: (==5:). In that
case ¥ would be a strange form.
148¢, 9T in wRuREwE ="’
148d. For fegifzaz see Grammar, § 73. 3.
1500, For ssfigenafe see 18de above. 1t appears preferable'
to take simfeay = niwfiya:.
154cd. As remarked under 77« above, fsor in d is an inter-
rogative particle equivalent to f5. The construction is: af
(=3a: ) sfta: 7 @g P (qa: /71 &) qgae: 95 | g3 R, B 7 entdan
ag ag.aym ufaag |
164ab. Read #ga-ar-ugfrr-afslei atsk (ol ) wfefas glres.
167¢d to 169ab is one single sentence. For proper construc-
tion there is no go but to take &R as pass. 3. plur, The sentence
would be sguRR-gREfigzeooeeeeee Cenciiciceg ol
171e. In wafiwg-ggne, 13 is instr.  Sce notes on R 1190,
172¢d. The two sentences are n7 R &R\ & qat swat
er-aR-iaT |
173d?
174b.  Only faf¢ ( C.) wiweg @ dic ( B.) d1gg mukes sense, Of.

163b. For fafk #ieg see p. 43 end.
13 8 .
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176c. R 4.

177ab, (Afeen:) gomsat: w9( = Wa )-gRe-atk: smafkin: fafan
().

178d. Can it be sizg (=<&%:)? ‘White flowers on the
black hair look like half-moon on the top of black clouds.’

184d. @&x goes with wawa.

188w. Separate wqt and aRg.

188d. Probably f=sizg is an absolutive. Construe ¢d:
YAUTE aREW, Jang Bn Reergs, MR SRl ags.

192¢. The sentence is completed after @twtg. The next
sentence extending up to 193« is afg faft wafr &7 afes () @8 aw
aft &R 77; B17-Fo-Fe-URy aeshmu-w@tr (79 f57).

198b. If witfn is accepted some connected sense can be made
out: Rar 7 RiRkaRa, gRor-ygzor wk (7 strar ).

193d. Put a semicolon after zsr.
194a. firg goes with #a.

194d. If £tz is not to be construed actively, @ must mean
‘bed’ instead of ‘lying down’. Then sgmmm g/Y 7 F:fafaa Tamfv
ferR (=teg=a ), though value of this suggestion appears doubtful.

1960, =T is puzzling. It appears that #T-3f& = #f F{ meaning
R w39, (?) = Fead,

2010. Does this go with wg-gga-ua in ¢? Then fa9dg is
plural (cf. p. 43 end).

201d, The line should read #ztgz n3-uy w-RAM.

206. There is some obscurity in @. Apparently the whole
stanza has a reference to the waz in 205¢. So waz (plur.) is the
subject and a% (i. e. their flowers) the object of %Y. fw4fy in
the light of b would be (wqu: ) dsi: z%@: &=, There remains
g (=9 ) which cannot be made to fit in the context,
If somehow it can mean u{g, then the logical sequence would be
quite all right: wat: gl Fozwd: Re=d, R (=anl) ¥ Tesgaly
fgfa, arfa Raomf Fozwmiln 7 49 woafa | ga: Wwarg qg: @SN dI3 )
(=537 ) YqARa 7y (= afrgq) 7 709 |

209ab. g is emphatic.
2100 ? '
211ab &g danr (A€ Sar) ¢ 77 AT AL () SIE:, T GLAC©,
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2160. =R (the dark-bodies ones) must be “cuckoos ag
there is reference to singing. ab mean “there on the top of the
Suraktaka (tree) the cuckoos are releasing as it were songs-
with-gestures accompanied by various sentiments”.

217D,  #eA-99%3 iy a compound.

218¢.  With w3° of. quwes =amed (He, 11-22),

© 220ab. wwify qxfr | aasfeAohf fenRaRl () e afer (ar) gfir,
2230, zedaR 7 = Al 4. '
223¢. agEART =2



APPENDIX I
ORrIGINALS, PARALLELS OR IMITATIONS.

With the scries of illustrations given in st.s 8-17 compare
[ 1] the following two stanzas® found in a stray Ms, leaf?:—

& ¥z | 2R astadcafEgEy |

At & mrrASTN FEaiaa agf AT L

FT qETIF@TAC CFIFAT FLL TGS |

ar t gac-azfE agazwac q Frasg 1R
[2] srg @fas gfgfRag a7 a1 s gasg w3t

el wrEs ggudg & aaka aras im0

ATFIATIE ACE atorr fFT waor wT |

378 AR FT0S 7 F@ 9F |l

Dhanapala’s wigazz I, 2, 7-10.

With st. 49ab cf.

AW {r AFEAT QA dggUersTIer qorsor |
SRawmy a7 IL AGOArOTROGHT =7 |

Hala’s wrza®a (ed. WEBER ), 671,
With st. 70 cf.

AT qAES @ 7 T T A QAAd awg |
afwwz @Xazr A grastaeg |
He. IV 419 (5).
With st. 93 cf.

T AR w0 war Aywfieon |
rATtAeat AT @feamoga: |

GAIRA@ENRR, p. 283 ; gggar® (ed. S. L. KELKAR,
Bombay, 1901), V. 25, p. 80.

1 These stanzas were noted and taken down by Acharya Shri JINAVIJAYAJL
By way of parallels to the first of these stanzas, Sg. 15 and 16 have been
reproduced in the said Ms. leaf in the following form:

AZ VEWATAE ANAE qsge agoft |
T & el amakSra agz u
IE GRITTTERTAGAATH IGHE A |-
ar sugmaafEar wafear @ agsagg i 0
2 According to Acharya Shri JiNavizavasr the Ms, leaf appears to be old,
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With st. 115-116 cf.

AT POTGPUOTTETAAT ToTAT
T AGTAARTRIST F2107 |
T RrearfoREgaar stgoy
wg agugantazar Ag |
ar fr| Rarer chafs = o frege ged @l
Foeafin ffvag wag gar PrateRf
Vs, IV 74-75.
With st. 119 f,
an Afw 77 g weg ety Sl
afy war¥s geang-a safag g
yaaiaqra (the Mila-gutkd edition),
11 238 end.
s qarfRfsr Az v @a g g |
Far a0 wfer wradt wafy agaar s 0
aaaRaaa, VII 120,
With st. 1240 cf.
fAr-FaT-gar- Rk wata
Hala’s gasa#q (ed. WEBER ), 153a.
With st. 137 cf.
dag g A a o &f qoz  =Rdgg Rtsg g sax )
afyy & grg aruy 9z aadfa Bas kg T ete.
Puspadanta’s azrgem (ed. P. L, Vaibra)
LXXIII. 3. 8-9.
With st. 171 cf,
ua-fe-saE-ggZ-F3-we-AuEd fadg |
ger-Rifeaau-decas 7a sa-daEr I ]& |
occurring on p. 8 of the remaiszr of Kouhala (being edited by
Dr. A. N. Urapnyg for the Singhi Jain Series).
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APPENDIX II

Sourcks or 11E MErricAL DEFINITIONS QUOTED 1N THE

Definttion

qz4l aEEwal cte,

g e §fq v da ele
Qaguas % 93 fazt ete. |

glrmifg 9w ete.

a9 Afg 79t =g 9 ete.
JegATn [aw 97 cte.
ar =TIy 97§ et

R 3 ffggna ete.

FaRgagad At e

739 3% qwER faz cte.
g a7 93 fag 99 997 ete.
g & 333 s ete,

13 @nm 39 a7 83 94 ete.

qTHT FasE ele.

" » 2 )
i3 bl 2 2
] » ”» »
» » ”» ”»

Sk, CoMMENTARIES.

'Occurrence in the Sg, !
In the s on st

T 3 PEENSH)

[ bRl » M »
b2 3 » » »
» ” 2 »
b3 » ) » E
2 » » » N
» » ”» oo
b3 » n »

” i » 2

Source

214, 16=Pr,
190 1 [I54
20 |G, 76.
23 |Ck. 16.
26 Ck. 17.
s11Ck. 21.
82 |Ck. 32.
94 (L. 82

100 | Kedarabha-

tta’s JeRArE
II1 84.

,, 104|Ck. 41a.
,, 1111Ck, 41D,
» 1121 CKk. 26.

115, 0

,, 119G, 80.

Ny ITY 171|Ck. 7.

t This quotation is from that portion of the wyr@ym of afxgz which

VELANKAR thinks, on several grounds, to bo spurious. Now the quo-

tation no. 2 above expressly gives the name of #fy 433, This possibly

3

suggests that d&qz had to his credit, besides the mqmao, a treatise

on 3myy metres from which our quotation no. 2 as also most of the

stanzas of the Gr, onwards from st. 75 have been taken,



ADDITIONS anp CORRECTIONS

Grammar.

P. 9, foot-note 1: afast occurs in the Kwrpiramaijari also
(Guosn’s edition, p. 48,1, 19).

P. 17,8 37: For a different and more probable derivation of
Afg see § 73 (4), p. 40.

P. 22, § 48 ii: @g¥a® and @&fEa” occur in the Vasudevahindi
also (Part I, p. 47, 1. 12 and p. 40, 1. 19; p. 41, L. 17 respectively).
Some of these words were formed perhaps analogically: @@=
as contrasted with sg+ar ete.

Metres.

P. 54 beginning: 3dwm (Pr. pp. 297-300) with the scheme
6+4+44+4+3 bears only a superfluous resemblance with our zmr.
For the former should begin with a long, need not have a caesura
after the 11. or 12, mora and should end with an iambie, These
features clearly differentiate sdna from our .

P. 59 end: The variant for @ ras: ete. in the symar on
st. 82 (A we simifaats ad wEmi Srawa Rar srfRaEmihiaragEm
szt 83: ) found in the Ms. N. (not availed for the text-constitu-
tion) removes the difficulty. It shows that Zgmm without the
Doha is called gz which appears to be the early form of
the 7mgws of the Gujarati prosody.

TR
Page
¢ under & 99% : add ‘939,
QY below w1@7 @ enter ‘srafd 949 swar,
» drop sl cte.
” for “afy read wfg.
g¢  under “HElEAM : correct as ‘WAMEARN = AZATHAL! = AFAT-
" under [ s jmor : remove ‘Vemr=er+#® (1. wmg ) to
the next entry.

» , under smifiag : correct as | aifFan =177,
" for ssfa ete. read ‘sr@@ g @', Drop the rest.
» for Varg read Vara. Similarly in all cases where

the root is given as ending in a consonant,



104

3
”
Y
»

»

e
»
”»

»

49

Y00
»
»
»
”»
»
)
»

»

»

901

9o
»
1
29

»

9

12
903

»

»

»

SAMDESAREASAKA

under 2g : correct 4z to 3us.

for $mw@f read A8,

under 3qi@ : drop 93¢,

below tftd : enter ‘v 49 ay’.

The four entries below & are to be considered as
its sub-entries

for 381 ete. read ‘HTIT 0% FTEH.

for @a etc. read ‘G wg, FT 15 FT .

under V& : drop ‘@7 93¢

under &&w : add ‘xag Ho’.

under #fs7 : add (3. FH ).

below @aNy : enter ‘@sia 914 = Nawr’s

below wo—am : enter “am 9¥¢’.

for fuafy ete. read “ivag 133, Drop the rest.

under VR : add ¢ after sftgss.

below ‘& : enter ‘Vag (7. 733 ), 133 904

under wakgy . Read wafga for fag.

under IR : correct as [ it~z .

under G : corvect as i wife Jwe TAT AN,

under 7fz& : read fag for fig,

ZaR : Alternatively this can be explained as loc.
sing. of ==y ==z,

under V=7 : corrcet as ‘adt 9¢9°.

under a@e1 : Drop the query.  After °arerg add «Cf.
apgaeE in Toaz’s (1199) g=ds (HOS. 11, Glossary ).
Drop the entry s 3o 7,

under sfafr : read 3us for gua,

under @z : read 35o for ¢o.

correct &7 to V.

under zs : read sa@r for @wT cte.

under #®g : after o% add ‘=s3a’. Correct g=sfy
to m@#a and drop { si@w=fag ) and the rest.

under V@&wa : correct ez to faws.

under V& : make ‘gi@ 933’ into a separate entry
and add ‘e’ to it.

under o 3% : add ‘933 7.

under wgafg : correct ‘wgad’ to (ahas ).

under a9z : correct as ‘@=T wi ARF.

Vet : after fordd add qe«. '

for firgeg read frgzd.  Drop (a).
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firg : correct 302 to 2e3.

frYa : correct as (fadiw) .

below fiamg : enter ‘o 9¥3 £,

under V& : correct as ‘Vawm—ditf@ad (2), Drop
‘=g 1.

under afg : read ux for ¢v.

below gus : add ‘g&r 95%.

under 2 : read < for 3«

below =T : enter ‘aT »¢ fz’.

under V4t : add ‘afd je<¢’.

under T : after fiwaz read 955 for rgg.

below g : enter “gst 903 JA".

under 93% : Drop (¢) 3w and add ‘sgw (¢).
under 93g : change the entry as “q3et ¥ gg-a3r’.
under 9 wx : drop ‘(1. qu @igar),

correct Va=z to Vafam.

9% : drop ‘afe R<’,

below g=g : enter ‘afk3fga ¢ wykaar.

under afsfig : after afcargfry’ add “aREt 9007,
under gguz : after gfegw correet as ‘[ 71 Vags’.
correct agefd to agef.,

under @17 : enter ‘arg 949 T,

under gz : correct 3 to =,

under Vi : correct ifxyz to ifrrz.

correct &31° to &31°.

remove the entry Qa ete.” below Vg ete.
under Q7 : after qafaa add ov’.

below i : enter W 9 Fay Mara:’.

under 7 : after g7 add 41, 43, 44 ar’.

under agfrs : corvect 9% to 4.

under &&° : correct ‘Fi@ar’ to ‘aia’.

correct g1 ete. as ‘GuF 32 = qiyF’.

under atfEgy : correct ‘GIF, @? to ‘gT@

under af¥gey : corrcct as ‘afeyea’ and remove this
entry to p. 3e< below T,

under “afgg : correct arfua to afia.

correct asfa to asfsa and remove this entry on
p. 908 below ags,

14 9. @
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99¢ below afseag : enter ‘qats ue, a1,
correct @3qT ete. as ‘@ad 03 @I,
under Vag : drop 99¢.
under Vae : correct °agfdm to @ifyr and at the end
add ‘g@gm 29¢’.

’ under @gy : drop ‘@nfya, (#&. aig) and add ‘ = d@&R’,
930 below ¥Efi enter ‘@tau < (3w ) = sqrEwmma’.

»

2

»

Somc important variant readings from N. Ms,
(referred to in the PREFACE, p. eleven).

Text : St 16« aza for ags, 20c gng for gnfy, 210 wga
for sz, 23) Azl w for "Azfsaz, 240 &% for @3, 24c w@éa for ga@fy,
95a oz for Faz, 250 agd for “zgw’, ¢ szw for Mz, 316 dRafr for
gRgfrafg.  The interpolated stanzas given between 31 and 32
are not found in N.  So also 38 absent from N. 41d. 33 for fa,
gz for gz, suks for sizag, 44« 7ma=s for azma=s, 45¢ “afg for *aftr,
45d wifnfy for wgha, 52« 975 for “wus, 52 Fasa for ‘gzea, 53a
g for “diafyg, H3c gt for guifya, 54« SEaaz for M9°, 55D SfEw
for si@1, 59¢ figa for 3. The st. between 64 and 65 is not faund
in N.  The first of the interpolated stanzas between 69 and 70
is given in N as a quotation (#3:), while the second is absent.
7, ag for a. 86« wmiy for ania, 91/ szl for "=, 9lc e, 92«
73, 93 sl 98« fax, AR, 980 hafe, 995 m for 71, 1000 aefy for agy,
104ab az for “ag, 105¢ &7 for f&a, 106d 7=fs for ufefss.

Commentary : First stanza in the sarea ‘afeqdsa for
gigsa” The definition stanza of @ar in the sawren on 9 : srgrE”
awg for siz@fg amear and ffear for @z [far on 3 : wara: added after
aya: on 4 wad@EE Faq for smdmay: F@:. The Definition stanza
of 1 in the s on 19 @ wz@w for vam@a, gfig for gy, [d3g for
dzg, wig for wwmifs. The definition stanza of sg# in the et
on 20 : &7 for 7y, wdtaz for ¥z,  The definition stanza of ghar
in the sqear on 23 : « A for R, b aha for frfa, Isfr for I,
¢ &g for mw o=, d A for 4fsr.  The definition stanza of swwma
in the =qver on 26 : b 1z for gfg, sproe for srzms. On 28 wzwaasr
for °a% gmmi. The explanation of the definition stanza of w=zrEm
in the sm=ar on 82 : A3FIA Gz swrfdn=tas ad Ao Qaa far srifaer-
SRAAvELAM] SgEnTEe: | ete.
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