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PREFACE

T H E extent of Pope's literary aftivitieswas far

- wider than is represented either by his own

authorized Works, or by any subsequent col-
lefted edition of them. Throughout his life he in-
dulged a fancy for irresponsible publication, and
withheld his name—not aways guilelessly—from
many of his pieces. Much of his verse, for instance,
though afterwards acknowledged by him or attribu-
ted to him, wasfirst printed anonyrnpusly; and recent
discoveries of a number of his poems which he him-
self had published in a way designed to conceal his
authorship, further testify to thisidiosyncrasy.

As with his verse so to a still greater degree with
his prose—even allowing for the imposed anonymity
of his contributions to the periodicals. No more than
six of the forty pieces which compose the present
volume were acknowledged by Pope on publication.
Of the rest, some he claimed later as his own by in-
cluding them in his Works; others were stated to be
his by his contemporaries or have been ascribed to
him by the scholarship of two centuries; yet others are
now for the first time either definitely identified as
his, or attributed to him with considerable—if perhaps
differing—degrees of probability. Many of the pieces
thus variously ascribed to him have never before been
collefted, others have never been reprinted in their
entirety, while at least three of them could be read

only in the original pamphlets of the utmost rarity.
¥
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Detailed evidence is given in the Introduction for
the attribution to Pope of the prose works previously
unidentified. These consist in the first place of two
separate pamphlets of some importance, one being
The Critical Specimen which is a satirical reply to
Dennis's attack on Pope's Essay on Criticism, the other
a burlesque sermon entitled The Dignity, Use, and
Abuse of Glass-Bottles; and, secondly, of nine essays,
namely, four from The Spectator, and five from The
Guardian.

The Introduction aso includes a good deal of new .
evidence bearing on the authorship, date, or circum-
stances of publication of the other pieces comprised
in the present volume. These new fafts will be found
not infrequently to strengthen the case made by pre-
vious workers for attributions to Pope; though the
fresh light they throw on the biographical occasions
and historical background of other of these early
works may necessitate some drastic revision of cur-
rently held views—such, for example, as that which
supposes ‘the battle of the Iliad' a comparatively brief
and one-sided affair.

The collection into a single volume (with a histori-
cally critical Introduction) of so much that hitherto
has been scattered or virtually inaccessible is a neces-
sary preliminary to any attempt to establish a canon
of the early prose works of Pope. To this end the
works themselves, authoritative and presumptive, are
reprinted in their integrity from the original texts
and in their proper chronological order from 1711 to
1720. The later prose works, from 1721 to his death
in 1744,will be similarly treated in a subsequent vol-
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ume uniform with this: the two volumes together
will thus comprise (exclusive of the correspondence)
The Complete Prose Works of Alexander Pope.

In the preparation of this work | have become in-
debted for help to many friends; more especially to
Mr T. J. Wisefor the loan of several rare Pope pam-
phlets, as well as A Letter from Sr J— B— to Mr.
P—, not to be found in our great libraries; to Pro-
fessor G. Sherburn for photographs of The Critical
Specimen, his copy being the only one yet located,
though two others are said to be in existence; and to
Mr L. F. Powell, Mr H. 0. White and Mr C. H.
Wilkinson for criticisms and suggestions.

N. A.
Oxford,
May Ist, 1936.
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INTRODUCTION

HE earliest piece of published prose that can be at-
tributed to Alexander Pope with any degree of con-

. fidence,isprobablyTheCritical Specimen,apamph-

let dated 1711; for although the day and month of its publi-
cation have eluded inquiry, it ailmost certainly appeared
before the 'few Spectators' which Pope confessed to have
written, the first of which (if identified correctly) is dated
November 16, 1711. But The Critical Specimen does not
stand alone; it has many connexionswith another pamphlet,

The Narrative of Dr. Robert Norris, published nearly two
years later, when The Spectator was no more and Pope was
writing for its successor The Guardian. For this reason it

will be convenient to depart from a striflly chronological

sequencein this Introduction, and consider the two rel ated

pamphlets together, before proceeding to discuss Pope's
contributionstotheperiodicals.

The Critical Specimen, 1711.

TheCritical Specimenand TheNarrative of Dr.RobsrtNorris
arealike the outcome of the famous quarrel—then initsin-
cipient stage but destined to be life-long—between Pope
and John Dennis; and although thisis not the placeto retell
that woeful tale, the eventswhich led up to the publication
of these two anonymous pamphl ets, both attacking Dennis,
must be summarized for the light they throw on the ques-
tion of Pope's authorship. How or when the quarrel began
isunknown, but it seemsto have been dueto anot inexplic-
able antipathy between a brilliant, sensitive, young poet
and an ageing, uncompromising critic whose own poems
and plays had met with little success. If we accept Dennis's
account, written as late as 1729, a mutual friend, Henry
Cromwell, had introduced them on Pope's first coming to
town and at his instance; and they had met 'in Company"
only afew times, when, after an interval, open hostilities
broke out with Pope's derisivereferenceto himin the Essay
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on Criticism, 1711, asthetypical author who isintolerant of
correction. But although Dennis might seem to tell another
tale, when, inthe prefaceto hisReflexions . . .upon ., . An
Essay upon Criticism? 1711 (of which more anon), he com-
plained that he had been 'attacked without any manner of
Provocation ... by one who is wholly a Stranger to me'; a
later remark in the same pamphlet shows that, whatever he
may have meant by 'a Stranger," he had been in Pope's com-
pany on one or more occasions: '‘And | remember alittle
young Gentleman . . . whom Mr. Walsh usd sometimes to
take into his Company as a double Foail to his Person, and
his Capacity.'

However irascible and cross-grained his natural disposi-
tion may have been, Dennis was, on the whole, an honest
man; and there is every reason to believe that he was
genuinely surprised at Pope's attack. On the other hand,
however ready Popewas to resent and repay to thelast drop
of gdl in his pen any injury, real or imagined, doneto him
(asthisvolumewitnesses only too well), indiscriminateand
unprovoked aspersion was emphatically not in his character,
at least in these early days. Dne more attempt, therefore, to
explain this much debated problem may perhaps be for-
given.

According to Pope's statement in The Works of 1717,
the Essay on Criticismwaswritten in 1709; but asthe poem
itself witnesses to Walsh's influence, and as Pope, towards
the end of hislife, once told Spence that he had shown it
to Walsh in 1706 (Pope's memory for dates was latterly
often alittle erratic), it would seem that some draft of it was
in existence before Walsh's death on March | 8, 1708.
However that may be, Pope's animus against Dennis had
found aprior, though private, expressionin arhymed letter
to Cromwell, wherethefollowing couplet occurs:

Andforabutcher'swell-feddaughter
Great Dfennijsroar'd,likeox at slaughter.

As this was written in July 1707, the origin of the quarrel
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must be sought for still earlier. Thus we approach the
period of Pope's early visits to town in 1705 and 1706,
when, asayouth of seventeen or eighteen, rather countrified
in dress and manner, and lamentably handicapped in phy-
sique, but with a towering ambition and a wit above the
common, he began to frequent the coffee-houses under the
wing of one or other of his elderly friends—Wycherley,
Walsh, Cromwell and therest, al alikevocal in praise of his
unprinted Pastorals—and so came at length into the com-
pany of the choleric and forthright Dennis.

But jfppius reddens at each word you speak,
And stares, tremendous, with athreat'ning eye,
LikesomefierceTyrantinold Tapestry!

In the complete lack of other evidence, it would seem that
these lines from the Essay, which constitute Pope's first
overt attack on Dennis, also explain it. Bearing al the
marks of having been drawn from thelife, they ook likethe
outcome of anaftual experience—a coffee-house encounter,
for instance, when, in general conversation, some chance
remark by the young poet, possibly quite harmless in itself
('‘But Appius reddens at each word you speak’), possibly
correcting something Dennis had sad, unluckily roused
the fierce tyrant of |etters to one of his characteristic out-
bursts of fury—an outburst forgotten the next day by
everyone but the discomfited victim. Some such personal
experience, whatever it was, seems alike necessary to ex-
plain Pope's early enmity, and to be implicit in his lines;
foritisvery certain, fromall weknow of Dennis, that at any
fancied affront he would not be content to 'stare’ silently,
and we have no reason to suppose histongue was less vitrio-
lic than his pen. With a brilliant but sensitive youth like
Pope, always conscious of his physical feebleness, such an
experiencewould amply account for any animosity he might
subsequently show. It would explain why, in the course of
his Essay when he had occasion to treat of writers who were
impatient under correction, he chose Dennis as their arche-
type, and sped that shaft at him, armed with a double barb,
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at once identifying him with the hateful character of the
Roman tyrant and reminding him of the recent failure of
his tragedy Appius and Virginia.

Pope's Essay on Criticismwas published anonymously on
May 15,171 i,andonJune2DappearedDennis'srejoinder,
Reflections Critical and Satyrical upon a late Rhapsody call'd,
An Essay upon Criticism, probably the most outrageous abuse
of a young poet ever printed, in which Pope's bodily in-
firmities are gibbeted, his youthfulness mocked, and his
private character vilified, with a sustained brutality of
phrase only equalled by the epithets applied to hisverse, of
which scarce onelineisallowed to be passable except where
it had been stolen from an older poet and half-spoiled in
the process. But it being very difficult for a practised hand
to write thirty-two pages without aword of sense, so some
scraps of genuine criticism here and there interrupt the
even tenor of its scurrility (and of these, incidentally, Pope
admitted thejustice, and was not too proud to take advan-
tage in the second edition of his Essay). Space precludes
alike quotation from Dennis's pamphlet and any detailed
narrative of its effefts on Pope, and our summary must be
of the briefest. We hear nothing of him for u few days after
its publication; but very soon he put on a brave face with
hisfriends, and later always maintai ned that his consterna-
tion was short-lived, even going so far as to say that the
pamphlet made him Very heartily merry in two minutes'
time/ Nevertheless, being human, his thoughts within
five days of its appearance were running on schemes of
revenge, as is proved by his letters: he pathetically hinted
to John Caryll that a cudgel would be the best answer; and,
the same day (June 25), asked Henry Cromwell's opinion
'in what manner such a critic ought to be answered.' We do
not know what reply Cromwell made, but Caryll, it seems,
rather anxiously deprecated any kind of answer at all. And
Pope, who was ever on his best behaviour with the latter
grave and estimable gentleman (to whom he did not always
acknowledge his anonymous productions, and even, as we
shall see, on occasion disavowed them), sought to reassure
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him on August 2 with the statement: 'l shall never make
the least reply to him." Notwithstanding, someone did
reply to Dennis's attack, with a sixteen-page pamphlet,
now praftically unknown and of the utmost rarity, entitled,
The Critical Specimen, 1711, and the balance of probabili-
ties strongly suggests it was Pope.

It is unfortunate that the exaft date of the publication of
The Critical Specimen has eluded my search, but the pamph-
let very probably followed hard on Dennis's Refleftions, and
might well have been written, printed, and on sale before
August 2; in which case Pope could have equivocal ly saved
hisfaceif Caryll had challenged him—atrick not unknown
to him subsequently. Apart from its obvious connexions
with The Narrative of Dr. Robert Norris published less than
two years later, which, as we shall see, suggest a common
origin of the two attacks on Dennis, the evidence pointing
to Pope's authorship of The Critical Specimen is comprised
of divers kinds—the witness of occasion, of subject and
method, and of matter and phraseol ogy.

First, then, of the argument from occasion. We have
seen, in theforegoing brief summary of the antecedents of
The Critical Specimeni the place it presumably occupiesin
the Pope-Dennis quarrel. A study of the pamphlet and a
comparisonofitwithDennis'sReflections...upon...AnEssay
upon Criticism prove beyond a shadow of doubt that it was
evoked by that attack on Pope, many passages of which it
satirically incorporatesand reflefts back again in disparage-
ment of their author—the most interesting of these Reflec-
tions reflefted being the use made of the 'Hunch-back'd
Toad' simile, presently to be discussed.

Secondly, of the argument from method and subject. The
pamphlet exaftly follows Pope's early ideas of the conduct
of literary warfare, as explicitly described in the following
year in aletter offering his servicesto Caryll. On November
19, 1712, hewrote:

It was never in my thoughtsto offer you my poor penin any direft
reply to such a scoundrel, who, like Hudibras, need fear no blow but
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such as bruise, but only in some little raillery in the most contemptu-
ous manner thrown upon him, not asin your defence expresdy, but as
in scorn of him engaietide coaur.

The Critical Specimen, as the reader will observe, could not
be described more exaftly. It is neither a defence of Pope,
nor areply to the charges brought against him by Dennis,
nor does it condescend to scurrilous recrimination; but like
other pieces of thekind in thisvolume, it preserves an air of
nonchal ant gaiety, and quietly smothersitsviftiminridi-
cule. That, said Pope in effeft to Addison (or said he had
said, in aletter dated July 20, 1713, which repeats much of
what hewroteto Caryll) istheway that Dennisshould be
treated. :
Thirdly, of the argument from matter and phraseology.
The Critical Specimen repeats a number of passages found
earlier in Pope's correspondence (then unpublished), and
contains in addition much material used by him elsewhere
alittlelater. Only afew of these parallels,* however, can be
noted here, the pamphlet being quotedfirstin eachinstance.

\a) How Cfhristophe]r R[i]ch [having been shown aplay by Dennis]
intreated the Author with great Civility to acquaint him whether
itwereoneofyour Tragedysor your Comedlys.

Askthe same question . . . that Mr. Rich did of amodern play;
Tray do me the favour, sir, to inform me; Is thisyour tragedy or
your comedy?

Letter to Cromwell, Aug. 29, 1709.

(b) How hewrit upon occasion two good Lines, being the most won-
derful and surprizing Adventurein the whole Book.

... Dodwell, who has done one thing worthy of eternal mem-
ory—wrote two linesin hislife that are not nonsense.
Letter to Cromwell, Nov. |, 1708.

* Except in those rare instances where the original autographswere
available, dl quotations from Pope's letters throughout this Intro-
duction follow the text of the Elwin-Courthope edition; other quota-
tions of Pope's verse and prose follow the first editions unless other-
wise stated.
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(c) Hehad never read... that Pegasuswore Bells... wisely imagining
Pegasus to be like a Millers Horse, that while he listned to their
gingling he slacken'd his Pace.

| should be sorry and ashamed to go onjingling to the last step,
like a waggoner's horse ... to leave my bells to the next silly
animal.

Letter to Caryll, July 13, 1714.

| really make no other use of poetry now, than horses do of the
bells that jingle about their ears . . . only to travel onalittle more

merrily.
Letter to Caryll, Sept. 20, 1713.

(d) Of his Invention of a wonderful Mustard Bowl of a prodigious
Size for the Players to make Thunder with.
With Thunder rumbling from the mustard-bowl.
Dunclad,ii, 226.

To this should also be added Pope's amusing footnote to
thisline (in 1729), and yet another reference in his Prologue
.. . to a Playfor Mr. Dennis's Benefit, in 1733

And shook the stagewith thundersall his own.

This gibe at Dennis's thunder has an added significance,
insomuch that it does not seem to have been mentioned
anywhere in print between its first appearance inThe Critical
Specimen and its reappearance in the Dunciad footnote,
after which it became generally known; and aso that the
occasion of the Invention of the Mustard Bowl (according
to an anonymous Life of Mr. John Dennis, 1734) was the
performance of the ill-fated Appius and Virginia of which
Pope had just reminded Dennis in the Essay on Criticism,
and which is further ridiculed in 'Chapters' 16, 17 and | 8
of this same pamphlet.

The foregoing three classes of evidence together estab-
lish a high degree of probability for Pope's authorship of
The Critical Specimen, but there is more to be considered.
First, however, let us glance at the negative evidence arising
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from the difficulty, if not impossibility, of naming another
person who at this time was incensed against Dennis and
was at once capable enough and friendly disposed enough
to enter into the lists on Pope's behalf. It is true that Dennis
had other enemies, but they were not Pope's friends at this
date; for he had not yet met either Swift or Addison, and
with Steelehewas onlyjust becoming acquainted. Further-
more, although a man may on occasion laugh at his own
infirmities, it is hardly thinkable that a friend would have
referred to Pope's physical deformity, as this pamphlet
does more than once (to this point we shall return later).
Nor would it be reasonable to suggest that someone not
known to Pope, a stranger with a similar grievance against
Dennis, should draw from Dennis's attack on Pope so large
a proportion of his ammunition, when all the critic's work
lay ready to his hand; or should be able so curiously to
supplement it with material from Pope's private corres-
pondence, not to mention other incompatibilities. Lastly,
it isjust worth noting in this connexion that the anonymous
author seems once or twice to suggest that heis Steele, and
in two or three other places that he is Swift; which sugges-
tions, cancelling out, could only have been intended to mis-
lead and can have no evidential value. Thus the lack of a
probable, or even possible, rival claimant to The Critical
Specimen leaves uswith Pope's authorship asthe only feasi-
ble hypothesis. But before we can consider its further con-
firmation intheunqguestionabl e affinities existing between
this pamphlet-and Dr. Norris's Narrative, the latter must
for a space engage our attention.

The Narrative of Dr. Robert Norris, 1713

The Narrative of Dr. Robert Norris is too well known to
necessitate more than a brief account of the circumstances
of its publication. Addison's Cato, for which Pope wrote
the Prologue, was produced on April 14, 1713, with instant
and overwhelming success; and, when published on April
27, quickly ran through several editions. Dennis, who had
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long nursed a grudge against Addison because of various
criticisms in The Taller and The Spettator, was apparently
moved by his rage at the success of the play to write an
adverse criticism of it, which, after some hesitation, he pub-
lished under the title. Remarks upon Cato, A Tragedy, on
July 9 (according to The Evening Post of that date). But an
attack, however restrained, on one of the most successful
plays of the period, and one, moreover, written by a man of
unquestioned position in the literary and political world,
was a very different thing from the bludgeoning of the
anonymous and, fDr the most part, unknown author of a
mere Essay on Criticism; and we may takeit that a pseudony-
mous pamphlet which appeared within three weeks of the
critic's Remarkswith the alluring title, The Narrative of Dr.
RobertNorris, Concerningthestrangeanddepl or ableFrenzyof
Mr. John Denn— An Officer of the Custom-house, was not
alone in making the implication that the poor man had
taken leave of his senses.

This pamphlet has been very generally attributed to
Pope in the past, with a few demurrers, of whom perhaps
the most important are C. W. Dilke in thelast century, and
Professor G. Sherburn in the present. Dilke's case against
Pope's authorship was argued without a knowledge of all
the evidence since available, and may be passed over for
that reason; but Dr Sherburn's opinion, recently stated in
his admirable biography of Pope*, must command respect,
and is not to be refuted save by chapter and verse. Briefly,
he considers The Narrative to have been the outcome of a
'‘plot' by an unspecified number of people, in which, we
gather, Pope and Steele were the prime movers, while
Arbuthnot probably assisted, '‘and some of Pope's Tory
friends ... must have helped to produce the pamphlet.' Itis
perhaps just possible that The Narrative was the result of
multiple authorship; but as Dr Sherburn seems to have
overlooked some evidence which militates against it, be-
sides being not sufficiently critical of the evidence he does

* The Early Career of Alexander Pope By George Sherburn, 1934.
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adduce, his presentation of the case is not conclusive. For
example, it has long been recognized that the idea of The
Narrative arose out of certain advertisements that were in-
serted in the newspapers from time to time over anumber of
years by a quack 'mad doftor,' one Robert Norris, offering
to undertake the care, and 'by God's blessing' the cure, of
lunatics; and Dr Sherburn, pointing out that one of Nor-
riss advertisements was printed twice in The Guardian a
few days after Dennis had published his Remarks upon Cato,
comments on the significance of its appearance at that mo-
ment ; and after saying 'This should mean that Steelewasin
the plot,’ deduces that the 'conspirators' had inserted the
advertisement to prepare the public for their forthcoming
Narrative of Dr. Robert Norris. But this theory does not take
into account all the fafts.

It is unquestionable that Steele was deeply involved in
politics at that particular time, not only in the controversy
over the Demolition of Dunkirk, but also as a candidate
for parliament aftively engaged in contesting an eleftion at
Stockbridge, which he won in August. How much of July
he spent out of London is not known; but it isvery sugges-
tive that from July | to August 3 every number of The
Guardian has Addison's mark appended to it, which is
generally taken to mean that Steele had |eft the conduct of
the paper in his hands for that period. If Steele, therefore,
had no timejust then to spare for his paper in which he was
really concerned, it is extremely unlikely he had time to
waste on awhim like The Narrative. But Addison's manage-
ment of The Guardian has, on the above hypothesis, a most
unfortunate corollary; for ifthe insertion of Robert Norris's
advertisement in that paper at that date is significant of any
plot at all, as Professor Sherburn opines, it would seem that
Addison's name must also be added to the list of' conspira-
tors' concerned in one way or another in the production of
The Narrative. But the truth is that as regards either con-
spiracy or authorship the appearan ce of Robert Norris's ad-
vertisement in The Guardian for July 18, and 20, has no
'significance' whatsoever, simply because it was Norris's
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own advertisement, and one of several which began to ap-
pear simultaneously in other papers (in The Daily Courant
for July IB, and 21, and The PosfBoyfor July zi, and 23),
the reason for this particular bout of advertising being that
the 'mad doftor' was notifying the public of his recent
change of address from Snow-hill to Hatton-Garden, as is
apparent from the advertisement itself which appeared for
thefirst timeon July i 8 (and was continued intermittently
for several monthsin praftically the sasmewords) asfollows:

Robert Norris, on Snow-hill, having had many Y ears Experience
and good Success in the Cure of Lunaticks, is removed to the Pestle
gjid Mortar near the middle of Hatton-Garden, where he hathavery
convenient large Houseand Garden, Airy and fit to receive Persons
of the best Rank of either Sex, with suitable Attendance. Any Person
applying themselves as above, may there be satisfied, that the Cure
shall beindustriously endeavoured (and by God's Blessing effefted)
on reasonable Terms.

The Guardian, July 18, 1713.

Lastly, seei nglthat The Narrative is dated 'From my House
on Snow-hill,” it woul d appear that the author had not even
seen these change-of-address advertisements, if indeed the
pamphlet had not been written before they began to appear.

The other grounds on which this theory of multiple
authorship rests have on examination as little aftuality. Dr
Arbuthnot is brought in to explain the presence of some
(notvery recondite) medical phrases. Butifit isnecessary for
this argument to assume that Pope suffered from such men-
tal obtuseness that, in spite of his medical friends and a
quite obvious interest in medical things, in spite of having
himself been in and out of doctors hands al his life, he
could neither have picked up enough knowledge for these
details, nor have had initiative enough tolook themupina
book, it would still be more reasonable to suppose that he
had obtained thisinformation in the course often minutes'
conversation with a doftor—Arbuthnot or another—than
that Arbuthnot should be made part-author of a pamphlet
with which there is not the slightest evidence to show that
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he had any connexion. The remaining argument for multi-
ple authorship seems to rest on Dr Sherburn's own state-
ment: Tope had no great gift for such dramatic narrative:
Steele and some of Pope's Tory friends had, and some of
them must have helped to produce this pamphlet'—but
that is opinion, not evidence. Itis difficult to determinethe
precise limit of potentiality in a writer like Pope. Dennis,
for instance, whose estimate of Pope's capabilities was even
lower than Professor Sherburn's, did not think The Narra-
tive beyond Pope's powers, and roundly accused him of
writing it [Remarks upon Mr. Pope's Translation of Homer ...
1717, pp. 91-92); Warburton, Pope's intimate friend and
editor, thought it was a poor performance and semi-apolo-
gized for Pope's authorship of it; Ruffhead, Pope's first

official' biographer—whether deriving his facts from War-
burton or not—had no doubt of Pope's ability in the matter,
and, without comment, said hewrote it; and it never struck
Dr Johnson, as acute ajudge of aman's literary capacity as
need be, that it was too good to be Pope's, sinceheincluded
itin his enumeration of the poet's works—but the cloud of
witnesses need not all be summoned.

The case for Pope's sole responsibility for The Narrative
of Dr. RobertNorrisrestson evidenceofavery differentkind,
some of which has never hitherto been presented. First in
importance, naturally, are Pope's own confessions of auth-
orship made in later life. And if it seems strange to any one
unfamiliar with the problems of the Pope canon, that such
an acknowledgement does not automatically end the matter,
the explanation is that he, characteristically enough, had
denied it soon after publication—as we shall presently see.
Pope's implicit avowal of authorship was first made anony-
mously in the surreptitious edition of his correspondencein
1735 [where theletter in question is dated July 30, 1713),
and was authoritatively repeated by him in the edition pub-
lished under hisown namein 1737 (wherethe sameletteris
dated July 20, 1713). The letter itself, while purporting to
have been addressed and sent to Addison, was in fact a
make-believe adapted from the | etter to Caryll of November
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19, 1712 (previously mentioned), in which he had offered
the services of his pen to his friend, who was then being
traducedinTheFlying Post.In the apocryphal letter, Addison
takes the place of Caryll, and Dennis's Remarksupon Cato is
substituted for the newspaper attack; thus,after speaking of
Dennis, he continues:

You may conclude from what | here sy, that ‘twas never in my
thoughts to have offered you my pen in any direct reply to such a
Critic, but only in some little raillery; not in defence of you, but in
contempt of him.*

And to this passage he subjoins afootnote in explanation of
his meaning: :

* This relates to the Paper occasion'd by Dennis's Remarks upon
Cato, cdl'd, Dr. Norris's Narrative of the Frenzy of John Dennis.

Whether or not the letter is apocrypha does not affeft the
question; the point is that Pope deliberately wrote this note
implying his authorship of The Narrative, published it
anonymously in 1735, and gave it the authority of his name
on reprinting it in 1737. But that is not dl. Pope direftly
affirmed his authorship of the pamphlet ayear or two later
in a conversation with Spence on certain pieces in Miscel-
lanies. The Third Volume, 1732. It will be remembered that
that volume, like the earlier ones, had been edited by Pope,
who had placed The Narrative as thefirst item in it with the
three pamphlets on Curll (which Pope is believed to have
written) immediately following. The piecesincluded in the
volume are uniformly anonymous, and Spence having ap-
parently inquired about some of them, Pope replied that a
certain one ‘waswritten by Gay; that on Dennis, by myself.'
The last point to be made in regard to these avowals of
authorship by Pope, is that he has never been known to
clam a work by any other man, though he not infrequent-
ly denied his own. In view of these admissions of mature
age, Pope's early repudiation of the pamphlet can havelittle
weight, especially when one remembers that it was made to
his staid old friend Caryll, who, two years earlier, had de-
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precated any rejoinder to Dennis, and had been reassured
with the words: 'l shall never make the least reply to him.'
It would seem that Pope was determined at all costs to pre-
serve his dear anonymity, when, on Dftober 17, 1713, he
reported to Caryll: 'Astothewhimupon Dennis, Cromwell
thought me the author of it, which | assured him | was not,
and we are, | hope, very far from being enemies.' It is not
improbablethat Cromwell (whose old friendship with Pope
seems to have ceased early in 1712) had thought himself
portrayed in the 'grave elderly Gentleman ... a Gramma
rian," who ismade adlightly ridiculous figure in TheNarra-
tive, and had charged Pope with the authorship of it; where-
upon Pope had characteristically denied his responsibility.
Nevertheless, that the writer was Pope and the '‘Gramma-
rian' Cromwell, findsfurther corrDboration not only in cer-
tain descriptive details in the pamphlet itself, but also in a
previous letter to Caryll, dated August 14,1713. Thisletter,
one suspefts, waswritten on one of the rare occasionswhen
Pope was gravelled for something to say, or, rather, for
news of which his sedate old friend would approve. For this
reason, presumably, he refrains from speaking of his own
aftivities since his last letter (June 23), and Dennis's Re-
marksvn Cato and theanonymousNarrativearealike avoid-
ed. He begins by saying at somelength that he has nothing
to say beyond the old story of his afFeftion for Caryll, after
which he goes on to describe the present distraftion and in-
consistency of his thoughts: how he is one moment soaring
above the stars with Whiston and the astronomers, the next
sunk in the very centre of nonsense with Tidcombe; now
recreating his mind with Steele at his wittiest, 'and now
levelling my application to the insignificant observations
and quirks of grammar of Mr. C[romwell] and D[ennig].’
The conjunction in aprivate |etter of the names of these two
people, whosefoiblesweresimilarly ridiculed in TheNarra-
tive published a bare fortnight before, suggesting that
Pope's thoughts were still preoccupied with them, would
seem perhaps further to confirm both the identification of
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his former friend as the 'Grammarian,’ and his own respon-
sibility for the piece.

Should additional proof of Pope's authorship of The
Narrative be thought necessary, internal evidence is not at
al lacking to corroborate his own declarations. The style, to
aperceptive ear, is everywhere consonant with his acknow-
ledged work in the same vein, and minor mannerisms and
tricks of phrase could be cited, did spaceand patienceallow.
Two or three points of more general interest may, however,
be permitted. In Pope's part of ajoint letter which he and
Gay wroteto Caryll (who wassufferingfromgout) in March,
1715, he says:"We desireyou, in your turn, to condolewith
us, who are under a persecution, and much inflicted with a
distemper which proves mortal to many poets,—a criti-
cism-/ which is clearly reminiscent of apassagein The Nar-
ative:

Doffor. Pray, Sir, how did you contract this Swelling?

Dennis. By a Criticism.

Dvftor. A Criticism! that's a Distemper | never read of
in Galen.

Then, too, there is, in addition to its express mention, the
use made of the Essay on Criticismin several places, notably
in the further development of the 'tapestry tyrant' theme
(p. 158), andinthe new application to Dennis of the quoted
couplet (p. i 66) not previously associated with him—all of
which appear rather oddly in a pamphlet ostensibly occa-
sioned by Dennis's attack on Addison. Moreover, thewhole
thing is set in the key of raillery, rather than of abuse, ex-
aftly conforming to Pope's idea of the conduct of literary
warfare already noted. And if wewere compelledto believe
theunsupportedaccusation madein"Trae Character of Mr.
Pope, 1716, either by Dennis or Gil don (thereissome doubt
about the author at present), that Pope had at the outset
'teaz'd Lintott to publish [Denniss] Remarks,' that could
only show him still more deeply implicated in The Narra-
tive. It would not, however, justify any other conclusion
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than that he foresaw in the publication of the Remarks a
unique opportunity for a dual stroke such as his ingenious
soul loved, and so may have hel ped to createthe opportunity
instead of merely seizing it when it came. For there can be
little doubt that, with Dennis's outrageous abuse of him
twoyears earlier till rankling in his mind, he exploited-the
opportunity to the utmost; and, under the pretence of de-
fending Addison, revenged hisoldwrongsonhisenemy by a
further instalment of ridicul e, the occasion of which effeftu-
ally masked both his motive and his identity. But although
there is no reason to suppose that Pope had any wish to in-
jure Addison at this time (which was the gravamen of the
above charge), that is not to say hewould have been grieved
had Dennislaid TheNarrative at Addison's door. Addison,
however, was adroit enough to circumvent this by an early
denial ofal responsibility foritinthefollowingletter which
Steele wrote to the publisher of the Remarks:

August 4, 1713.

Mr. Lintot,—Mr. Addison desired me to tell you that he wholly
disapprovesthe manner of treating Mr. Dennisin alittle pamphlet by
way of Dr. Norris's account. When he thinksfit to take notice of Mr.
Dennis's objections to his writings,he will do it in away Mr. Dennis
shall have nojust reason to complain of. But when the papers above
mentioned were offered tD be Communicated to him, he said he could
not, either in honour or conscience, be privy to such a treatment, and
was sorry to hear ofit. | am, sir, your very humbl e servant.

Much ink has been wasted over this letter in the past, and
many dark and incompatible meanings read into it, from
moves in political intrigue to personal double-dealing on
Addison's part; and on Steele's, anything, apparently, from
aspiritless subservienceto Addison to completely indepen-
dent aftion—not to mention a part authorship of The Nar-
rative itself.

But such speculations about the letter wholly disregard
the occason on which it appears to have been written,
which, if my reading of some new evidence is correct, re-
moves all cause for suspicion and leaves little or nothing to
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explain. We have already seen that the movements of Steele
and Addi son about thistime can to some extent befollowed
in the editorship of The Guardian and in what is known of
Steele's new political activities. Thus, simultaneously with
Steel€e's aftive incursion into politics, Addison took over
the conduft of the paper from July | to August 3, during
which period every number is marked as his. From August
410 13, Steeleresumed control, asis evidenced by his paper
on Dunkirk (August 7) and Pope's letter to him (August
12) and the usua miscellaneous contributions of other
people Then, commencing on August 14, another run of
Addison's signatures, together with our knowledge of
Steele'sjourney to Stockbridge on August 15 on election
business (where he probably remained until he won the
seat on August 25), shows that his friend was again in tem-
porary charge of The Guardian at this critical period in
Steele'scareer. Dnthisevidence, therefore, | would suggest
that the most natural (and quite unexciting) explanation of
this much discussed letter is, that Addison, who had under-
taken to look after hisfriend's paper during the stress of his
political engagements, was suddenly called away at the
beginning of August by some unforeseen emergency im-
portant enough to compel him to interrupt Steele's elec-
tioneering for some days; that Steele, summoned back to
town, arrivedjust in time for a brief conversation with his
friend, who, hurriedly departing, left on his hands The
Guardian and the inevitable half-dozen last-minute com-
missions, one of which concerned the new pamphlet on
Dennis, still damp from the press ("Y ou might let him know
somehow,Dick,that | had nothing to do with it,and say...");
and that, during the next day or two, when Steele had a
moment to spare, he remembered about the Dennis busi-
ness, but, possibly not knowing his address at the moment,
wrote to his publisher instead:'August4,1713. Mr. Lintot,
—Mr.Addison desired me to tell you...'—aswehaveseen.
Such an incident must have happened in effeft a thousand
times between friends in the management of joint con-
cerns. How much or little Addison knew about thepamph-
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let beforehand—whether he had read the manuscript,had
guessed or heard that Pope was its author, or not—we do
not know. He has neverthel ess been accused of bad faith in
the matter, the charge being that knowing of the pamphl et
beforehand and making no attempt to stop its publication,
hetherefore permitted it, and, having permitted it, caused
thisletter to bewritten. But thetruthis, thereisno evidence
available to show, either that he made no attempt to stop it,
or had the necessary authority to do so.

The Critical Specimen, 1711 [continued).

WITH the authorship of The Narrative of Dr. Robert Nor-
rispresumptively established and lacking only, it may seem,
Pope's aftual signature, we can also conclude our discus-
sion of the earlier attack on Dennis. Both The Critical
Specimen and The Narrative have been shown to have many
connexions with Pope; it remains now to examine the
reasons for thinking the two pamphlets the work of one
hand. The evidence for this consists chiefly in thefrequent
use of the same material and, to some extent, of the same
phraseology in both. We should, however, first note that
while, on the onehand, Pope had no scrupl e about adapting,
and even readapting, phrases and ideas from his earlier
work (which, as| have shown elsewhere, is one of the most
striking characteristics of hisversification, and will in these
pages become as apparent in his prose), or any hesitation
at times about adapting to his use lines or phrases from the
older writers, on the other hand it must be granted that
similar pilferings from writers of his own day were com-
paratively rare, for obvious reasons; and he has never been
known to borrow so much matter from any work of a con-
temporary, as The Narrative appears to derive from The
Critical Specimen.

A reading of both pamphlets will make this duplication
abundantly clear; and because we have in this case the two
texts before us, it will be sufficient to note here the pres-
ence in both pieces of the following subjects. (a) the gibes
at Dennis's fulminations against the Italian opera; (V) the
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ridicule of hisunsuccessful worksin general, and of certain

plays and essays in particular; (c) the characteristic fun

made of Lintot, first glimpsed in The Critical Specimen and
developed in The Narrative (and, three years later, con-
tinued in the samevein in the pamphlets on Curll); [d] the

teasing references to The Spectator, and (€) to Milton; (f)

the descriptions of the effefts of madness; (g) the absurd

story of Dennis'sfear of abduction andimprisonment inthe

Bastilleby the Frenchking (which | believe doesnot appear

anywhere esein print before 1734); and, amongst several

others, (A) Dennis's mannerisms—his staring and frown-
ing, hisejaculatory' D's," hisuse of wordslike 'tremendous,’
and oaths like 'SDeath." It may be objected, with reason,
that some of this material belongs naturally to the subject,
and that two writers might independently make use of it.

Nevertheless, so far as | have been able to ascertain, the

greater part of it is peculiar to these two pamphlets and is

not found in other attacks on Dennis before his death.

Consequently its duplication herewould seem to point to a

common authorship of the Specimen and Narrative, This

conclusion is corroborated by the frequent use in both of
identical phraseology, of which the following examples
may be cited:

[a) Of the Manner of Wearing his Breeches, with a short Essay to
show that the most Natural Position of Rolls for Stockingsisabout
one's Heels.

The Critical Specimen.

The Flap of his Breeches dangled between his Legs, and the
Rolls of his Stockings fell down to his Ankles.
The Narrative.

(b) ... whose turned Brains, or Pericranium crack'd or overladen
with wild Ideas.
The Critical Specimen.

The Brain fermentstill it be totally exhausted. We must eradi-
cate these undigested Ideas out of the Perecranium.
The Narrative.

The explanation of Pope's repetition of so much matter
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from an earlier work probably liesin thefadt that The Criti-
cal Specimen was something of the nature of a misfire; it
seems to have attracted no contemporary notice, and its ex-
treme rarity to-day suggests that it had the smallest of sales.
But apparently itsjokeswere (some of them) too good to be
wasted, and the thrifty author served them up again with
amore piguant sauce two years | ater.

The Critical Specimen concludeswithaburlesque'Adver-
tisement'which calsfor somediscussion. Itrunsasfollows:

Thereisinthe Pressand will speedily bepublish'd Two Disserta-
tions, The first by the Reverend Dr. B——Iy proving from Asop's
Fables that the Author of them was not Crooked but Strait. The
second by Mr. Dennis making it plain from the late Essay upon -
Criticismthat the A uthorisby nomeans Strait but Crooked.

First, as regards the last nine words, the objection may
possibly be made that Pope would have been unlikely to
cal attention to his physical disability in this manner; to
which theanswer would be that hewas not calling attention
to it, but laughing it off. For Dennis had already alluded to
his deformity more than once in the course of his attack,
one of his choicer similes for Pope being—

Asthereisno CreatureinNaturesovenomous, thereisnothingso
stupidand soimpotent asahunch-back'd Toad.

So that this burlesgque advertisement, as well as the aster-
isked quotation of "Hunch-back'd Toad' inthebody of the
pamphlet and the corresponding "Remark' at the end,
would, under the circumstances, appear to be a form of
self-defence—an endeavour on Pope's part to show that he
was untouched by Dennis's brutality.

The first alusion in the advertisement is obviously to
RichardBentley's  Dstim  upontheEpistlesof Phalaris...
And the Fables of Asop, 1697 (reprinted 1705), in which,
treating of ~sop's physica appearance, after much argu-
ment he comes to the conclusion:"tis certain, he was no
Deformed Person; and 'tis probable, he was very Hand-
som." What there was about Bentley's argument that at-
trafted Pope's attention, asit most certainly did, we cannot
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be sure; but psychologists would probably explain the faft
by a sub-conscious desire on Pope's part (like the fox with-
out atail in Asop's own fable) for companionship in de-
formity: if he could not be like other men, then other men
[and great ones if possible) should be like him. And from
that they would proceed to show that the bias of his mind
against Bentley and his works, manifested from time to
time throughout his life, might well have taken its initial
tilt al unconsciously, when hefirst learnt that Bentley by
straightening old .AEsop's back would deprive him of a
companion in misfortune, and so increase his sense of lone-
liness and singularity. However that may be, in the ninety-
second number of The Guardian (June 26, 1713) Pope re-
peated the above gibe at Bentley's thesis, giving it as the
opinion of 'Dick Distick' (a most amusing self-caricature,
towhichweshall return), asfollows:

Dick Distick ... is peremptorily of Opinion, against a great Reader,
and dl his Adherents, that Msop was not ajot properer or handsomer
than he is represented by the common Pictures. But the Soldier be-
lieves with the Learned Person above-mentioned; . . .

Nevertheless, for all Pope's sensitiveness—which there is
no disputing—he was capable on occasion of jesting about
hissizeand shape: 'Itislikenessthat begets affeftion, somy
favourltedog isalittle one, alean one, and none of thefinest
shaped (Letter to Cromwell, October 19, 1709). He could
write: '1 ... esteem myself the least thlng like a man in
England,’ and go on to compare people of his proportions
to 'frogs (Letter to Cromwell, June 24, 1710); and could
refer to himself as 'that little Alexander the women laugh
at' (Letter to Caryll, January 25, 1711). And if those, and
others of the sort, were privatejokesto hisfriends, therewas
at least one occasion on which he made a publicjest of his
physical appearance. Inthennumber of The Guardian above-
mentioned, which together with the preceding number
forms Pope's famous essay on The Club of Little Men," be-
sides making much delicious fun of the figures and foibles
of little people (Pope himselfis said to have been only about
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four feet six inches in height), he inserted the following
sketch of himself.

The most eminent Persons of our Assembly are a little Poet, a
little Lover, alittle Politician, and a little Heroe. The first of these,
Dick Distick by Name, we have el efted President, not only asheisthe
shortest of us all, but because he has entertain'd so just a Sense of the
Stature, asto go generally in Black that he may appear yet Less. Nay,
to that Perfection ishearrived, that he stoops as hewalks. The Figure
of the Man is odd enough; heisalively little Creature, with long
Armsand Legs. A Spiderisnoill Emblem of him. He has been taken
at a Distance for a small Windmill. But indeed what principally
moved us in his Favour was his Talent in Poetry, for he hath pro-
mised to undertakealong Work in short Verseto celebratethe Heroes
of our Size. He has entertained so great a Respeft for Statins® on the
Score of that Line,

Major in exiguo regnabat corporevirtus,
that he once designed to trandate the whole Thebaid for the sake of
little Tydeus.

There can be no doubt that this description of DickDistick
was awhimsical caricature of Pope, and little doubt that it
was recognized as such by all who knew him; and the hint
about the translation of Statius—the first book of which
had been published under his name scarce twelve months
earlier—could hardly have been necessary at any time to
verify the likeness. Here then we have an actud example of
public self-ridicule in many respefts comparable with the
passage in the advertisement. If'Dick Distick' hid Pope's
real namefrom the multitude, so also did 'the Author of the
Essay on Criticism'; for that poem, it must be remembered,
was published anonymously, and, moreover, attracted so
little public attention for some months and had so smal a
sde, that, although the first impression was only one thou-
sand copies, Pope began to think the demand 'will hardly
exceed thevent of that number'—which, in fact, it failed to
dountil the end of thefoll owing year when asecond edition
appeared. It would seem, therefore, that comparatively few
people in those early months, during which The Critical
Specimen was almost certainly published, werein aposition
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to know who 'the Author of the Essay on Criticism' was—
even fewer, probably, than later recognized him as the
'little Poet . . . Dick Distick." And when the two jesting
alusions to Pope's physical appearance are compared, there
is really very little to choose between their apparent offen-
gvencss (whether self-inflicted or not), between, on the one
hand, 'The second [Dissertation] by Mr. Dennis making it
plain from the late Essay upon Criticism that the Author is
by no means Strait but Crooked'; and on the other: 'The
Figure of the Man is odd enough; heisalively little Crea-
ture, with long Arms and Legs: A Spider is no ill Emblem
of him/ From all of which it would appear that the ‘Adver-
tisement* not only does not lessen, but rather increases, the
credibility of Pope's authorship of The Critical Specimen.

Contributions to 'The Spectator,” 1711-1712.

IN T HE concluding number of The Spectator (December 6,
1712) inwhich Steele acknowledgedhisdebttothevarious
contributors to the paper, he alluded first to Addison and
Budgell at some length, and then went on to say:

The other Assistances which | have had have been conveyed by
Letter . . . from unknown Hands. | have not been able to trace Fav-
ours of this kind, with any Certainty, but to the following Names,
which | place in the Order wherein | received the Obligation, tho'
thefirst | am going to Name can hardly be mentioned inaList where-
in he would not deserve the Precedence. The Persons to whom | am
to make these Acknowledgements are Mr. Henry Martyn, Mr. Pope,
Mr. Hughs, Mr. Carey of New-College in Oxford, Mr. Tickell of
Queers in the same University, Mr. Parnelle, and Mr. Eusden of
Trinity in Cambridge.

Exactly what 'the Order wherein | received the Obligation'
means is, however, not at all clear; for the sequence of
names is found to be based neither on a chronological ar-
rangement according to the dates on which the different
writers first appeared in the paper, nor on a quantitative
plan according to the number of contributions each had
made. Thus Eusden, for example, was a much earlier
contridbutor than Pope though the last to be named; and
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Hughes, who has been credited with more than twenty
papers and letters, is placed after Pope whose editors have
never ascribed to him more than two—the poem, Messiah®
and the 'Adrian’ letter. But if Steele's words are doubtful,
their intention is not; and if Martyn was named first as
deserving precedence, then the second place which Pope
fills must likewise have had some significance; conse-
quently we may believe that those two contributions of
Pope's do not represent all the 'Assistances for which Steele
so prominently thanked him. Moreover, as Pope himself,
in the Preface to the Works, Val. |1, 1735, speaks of having
written 'a few Spectators' (in addition to the Messiah) it is
apparentthat other pieces by hishand still await recognition
or verification.

The Spettator, On June 16, 1712, about a month
NDS. 406,527, & 532. after the anonymous Messiah had
delighted the readers of The Speffator, there appeared in its
406th number an unsigned letter, which, although it has
remained unidentified hitherto, has the unique interest of
being the first indubitabl e piece of Pope's prose to be pub-
lished. (The claims of four essays which preceded thisletter
will be considered later.) The letter, with someslight altera-
tions, was included by Pope in both editions of his corres-
pondence (1735 and 1737), where it purports to be a pri-
vate letter to Steele, and is dated June 18, 1712. Originally,
however, accordingto Steele'sintroductory remarksin The
Spectator, itwasaddressed not to him, but to someunnamed
friend. The truth would seem to be that it was written to no
one in particular, but was simply a piece of literary com-
position cast in the popular epistolary form expressly for
publication in The Spectator, and that Pope with his charac-
teristic thriftiness and affection for his early work (which |
have demonstrated elsewhere) re-used this old 'letter' to
plump out his rather tenuous correspondence with Steele—
who, Pope might characteristically have argued, as editor
of the paper could colourably be said to be its initia recipi-
ent. Apart from the subsequent editions of The Spettator,
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the letter is here reprinted for the first timein its original
form. In accordancewith the general plan of the periodical
it had no title; it was, however, indexed 'L etter about a city
and country life'; | havethereforefor convenience of refer-
enceentitledit, "On aCity and Country Life.'

The second piece of prose to be published, of which
Pope's authorship is beyond question, appeared some five
monthslater in The Spectator, No. 527 (November 4, 1712).
Thishas aso, | believe, escaped al his editors, biographers
and bibliographers. It is an unsigned letter addressed to
'Mr. Speftator," in which 'alanguishing Lover' introduces
and explains Pope's poem On a Fan. (In passing, it may be
remarked of the poem, that this version shows two unre-
corded variants when compared with that in the Works of
1717,where, in spite of thefaft that someannotators of The
Spettator have recognized Pope's hand in the poem, it is
still generally supposed to havefirst appeared.) The letter
itself has not previously been reprinted outsidethe pages of
the periodical. Adopting thetitle Pope gave to the poemin
1717,1 have cdled thewhole piece' On aFan.'

'From Mr. Pope, on the verses spoken by the Emperor
Adrian upon his death-bed;' thusisindexedthewell-known
Speftator |letter—the last of the prose contributions incon-
testably Pope's. It was first printed in No. 532 (November
| 0, 1712) with some prefatory remarks by Steele, in which
he revealed the writer's name, much to Pope's annoyance.
Originally addressed to '‘Mr. Spectator,'Pope included it
later with somealterationsin his published correspondence
with Steele, where it is dated November 7, 1712. Taking a
phrase from the letter itself, | have ventured to entitle it
'OnthelLastWordsof Adrian.'

The Spectator, In addition to these, nine other papers
Nos. 452 & 457- may be ascribed to Pope's pen with
much probability. They form two groups, one comprising
seven pieces, the other two. Taking the latter first, these
consist of two lettersin Nos. 452 and 457, each containing
burlesque proposals for newspapers, which Professor Sher-
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burn in his recent work (op. cit.) has suggested were pro-
bably written by Pope, because the second of them outlines
aprojeft for amonthly periodical identical in effeft with his
original idea of Martinus Scriblerus. One has only to com-
pare the two projefts to see how convincing the likeness is.
First in date, August 14, 1712, is the proposa as sketched
in The Spectator, No. 457:

Having givenyou a Sketch ofthis Project, | shall, inthenext place,
suggest to you another for a Monthly Pamphlet,... | need not tell
you, Sir, that there are several Authorsin France, Germany and Hol-
land, aswell asin our own Country, that Publish every Month, what
they cal An Account ofthe Works ofthe Learned,... Now, Sir, it is my
Design to Publish every Month An Account ofthe Works ofthe Urr-
learned. Several late Productions of my own Country-men,whomany
of them make avery Eminent Figure in the Illiterate World, En-
courage mein this Undertaking. ..

In a letter to Gay, dated October 23 [17137], Pope
wrote:

Dr Swift much approves what | proposed, even to the very title,
which | design shadl be, The Works of the Unlearned, published
monthly, in which whatever book appears that deserves praise, shall
be depreciated ironicaly, and inthe same manner that modern critics
take to undervalue works of value, and to commend the high pro-
duftions of Grub-street.

Unfortunately there is some doubt about the date of this
letter, the year having been omitted from it when it was
printed in 1735. The Elwin-Courthope edition gives it as
£1713]; but that year has recently been disputed by Pro-
fessor Sherburn, who says, 'It should certainly be changed
to [i 712]," overlooking in his argument certain fafts (sum-
marized below)* which point to 1713 as the more probable
year. Butwhether the close, or the closer, proximityin date of

* Only the more important can be cited here: \a) Pope's letter to
Gay of November 13, 1712, in which he explains at length why he
had not written to him for 'some months;' Pope would hardly have
forgotteri havingwritten only three weeks earlier aletter of newsand
projects like that of October 23. [b) The friendly familiarity of the
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these references to 'The Works of the Unlearned' isfinally
established matters little for our purpose. The repetition
would seem unchallengeable, and there is moreover other
evidence to confirm Pope's authorship of the Spectator |etter
for it contains two or three passages which in idea and
phrase are paralleled in his avowed work of this period, the
most interesting of them being related to the description of
thevirtuous old scandal-monger, Lady Blast, which follows:

ThelL ady Blast.. .hassuchaparticular Malignity inher Whisper,
that it blights like an Easterly Wind, and withers every Reputation
that it breaths upon ... Her Whisper can make an innocent young
Woman big with Child. . . In short, she can whisper Men Base or
Foolish, Jealousor IlI-natured.. .

Pope was continually harping on this agpect of scandal in
the same phraseology about this time. Thus in the first
edition of The Rape of the Lock published three months
earlier (May 20, 1712) wefind two echoes:
Atev'ryWordaReputationdies. (i. BD).
Andall your Honour inaWhisper lost, (ii, 28).

Also in The Temple ofFame® which, although it was not pub-
lished until 1715, Pope dated 1711, and which wasaftually
read by Steeleas early asNovember 12, 1712, arethelines:

And at each Blast aLady's Honour dies. (393).
[Scandal] withersall beforeit asit flies. (341).

And curiously enough, Pope's private complaint of being
himself slandered was couched in the same terms, when on
December 21 of the same year, 1712, he wrote bitterly to
Caryll: 'More men's reputations | believe are whispered

'Oftober’ |etter when contrasted with the polite and complimentary
tone of those of November 13 and December 24,1712; theinference
being that it waswritten later and not earlier than they. (¢) The news
in the 'October' letter about Parnell's contributions to Tonson's
Miscellany' i.e. Steele's Poetical Miscellanies, 1714, actualy pub-
lished December 29, 1713); it is extremely improbabl e that this col-
lection either wasbeing compiled, or had even been planned, as early
as October, 1712.
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away, than any other-ways destroyed." With the extreme
probability of Pope's authorship of the letter in The Spefta-
tvr No. 457 thus demonstrated, the earlier letter on news-
papers in No. 452 becomes automatically attributable to
his pen; for Addison's introduction to No. 457 says that it
was "written by the same Hand with that of last Friday,’
which corroboratesthe opening sentence of the letter itself.
On reading® No. 452, any one familiar with Pope's corres-
pondence of this perlod will remember having met in it
several of the ideas about news and newspapers, in embryo
or echo, which, though too lengthy or tenuousfor quotation
are in effeft confirmatory of a common origin.

The SeGator,  The problem is considerably more com-
Thc'Z' papers.  plicated as regards the larger group of
seven papers, dl of which are subscribed with the letter 'Z'
in one or more of the first three editions of the periodical.
When Steele explained in the last number of The Spectator
that theletters C, L, I, O, were affixed to Addison's contri-
butions, and X to Budgell's, he unfortunately left the other
signaturelettersunidentified, andin some casesunidentifi-
able. To make matters worse, the sameletter did not aways
signify the same writer, and the same writer might some-
times be given aletter and sometimes not. Witness, for in-
stance, Steele's note appended to an unsigned paper, No.
537, as follows:

| question not but my Reader will be very much pleased to hear,
that the Gentleman who has obliged the World with the foregoing
Letter, and who was the Author of the 210th Speculation on the
Immortality of the Soul, the 375th on Virtuein Digtress, the 525th
on Conjugal Love, and two or three other very fine onesamong those
which are not lettered at the end, will soon publish a noble Poem,
Intitled An Odeto the Creator ofthe World, occasioned by the Frag-
ments of Orpheus.

The author thus indicated is, of course, John Hughes, to
whom Steele ascribes two more unsigned papers in the in-
troduction to No. 554, namely Nos. 541 and 554. But the
point about Steele's identifications is that while the rest of
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the papers given to Hughes were 'not lettered at the end,’
the first mentioned, No. 210, was, as we shal see, indiffer-
ently labelled T and Z in the earliest editions. And so we
arrive at another inconsistency which adds a further con-
fusion to the mystery of the Z papers. Thus, of the ten
papers so signed in one or other of the first three editions
(i.e. i, the original sheets; ii, the first oftavo edition; iii, the
first duodecimo edition), wefind, in the third volume, No.
21D islettered Tin thefirst edition, Z in the second, and T
againin thethird; No. 224 islettered Z in thefirst, and has
no letter in the other two; and No. 232 is signed X in the
first, Z in the second, and is not signed in the third. The
fourth volume has three papers, namely Nos. 286, 292, and
316, signed Z in al three editions except that No. 292 has
no letter in the oftavo edition. The sixth volume contains
the remaining four papers al uniformly signed Z in dl edi-
tions. It is no wonder, then, that the latest editor of The
Speftator (1898) should write: 'There is great uncertainty
as to the authorship of the papers signed 'Z'; apparently
they are not al by the same writer.! Nevertheless, it seems
to me after a prolonged study of The Soectator, that apart
from thefive contributions previously considered, only the
Z papers—and not al of them—betray signs of Pope's
authorship. And | may perhaps add that my conclusions
were reached from an independent study of an early un
annotated edition of the periodical, before| consulted such
annotated editions as have been landmarks in the study of
The Spectator, namely, the first, in 1789, edited by Bishop
Percy, Dr Calder, John Nichols and others; Bisset's edi-
tion (not so good) of 1793-4; Henry Morley's one-volume
edition [1868]; and the last two in 1897 and 1898 edited
by Gregory Smith and G. A. Aitken respectively; not omit-
ting Nathan Drake's work on the contributors to the early
periodicals.

Before proceeding to discuss the papers piecemeal, a
word should be said regarding the earlier attributions of
them to Pope and other people. There are four papers bear-
ing the signature Z in the sixth volume, namely, Nos. 404,
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408, 425, and 467; and as early as the edition of 1789 the
following note was appended to No. 408:

Asthe same train of thought that runs through this Paper occurs
not unfrequently in Pope's Works, and is illustrated very happily in
his'Essay on Man," it is not unreasonable to suppose that Pope might
be the writer of the Papers marked with the signature Z, of which
therearefour inthisvolume. See No. 404, No. 425, and No. 467.

Turning to No. 467 we find another note (evidently one of
the less satisfactory results of multiple editorshipwhich can
be found elsewherein that edition) to the following effeft:

It issuspefted that this Paper, No. 467, was atribute of gratitude
and friendship from Mr John Hughes to his worthy patron Lord
Cowper. ’

And a conflation of these two notes, giving the first three
papers to Pope and the last to Hughes, seems to have been
adopted by most of the later editors. Morley, however,
substituted Budgell for Pope as the author of Nos. 404 and
425; G. Smith suggested that Hughes may have written
al the Z papers, and G. A. Aitken offered Popeand Budgell
asaternativesfor N0s.404,408,425,but favoured Hughes
for No. 467. But none of the editors have adduced the least
scrap of evidence—except what is found in the above
notes, if that is evidence—for any of the varying ascriptions
of the Z papers; and, so far as No. 467 is concerned, have
been content unanimously to repeat in effect the 1789 foot-
note giving it to Hughes—in which they have the support
both of Nathan Drake and the Dictionary of National Bio-
graphy in its article on Earl Cowper. Whether the earliest
ascription of this paper to Hughes was based on the sup-
posed likeness between the character of Manilius in the

and Hughess ‘worthy patron Lord Cowper,’ or
whether a chance ascription to Hughes suggested the like-
ness, | have been unableto discover; but thefaft is that the
two men were not known to each other in 1712 when this
hypothetical tribute tothe earl'skind patronagewaswritten,
or for severa years later. Hughes's brother-in-law, William
Duncombe, who in 1735 collected and published the poet's
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works in two volumes prefaced with a 'Life/ says explicitly :

In the Year 1717, the Lord-Chancellor Cowper (to whom Mr.
Hughes was then but lately known) was pleasd, of his own Accord,
and without any previous Solicitation, to make him his Secretary for
the Commissions of the Peace, and to distinguish him with singular
Marksof hisFavour and Affection.

Nor is there anything, so far as | can ascertain, in either
Lord or Lady Mary Cowper's 'Diaries,’ or papers, to sug-
gest an earlier acquaintance; neither is there any mention
of Lord Cowper in Hughes's 'Letters prior to the Cowper-
Hughes correspondence which commences on September
27, 1717 and runs to within amonth of the poet's death on
February 17,1720. Thus, seeingthat M aniliusisanintimate
character study drawn apparently from close personal ob-
servation and acquaintance, it is obvious that either the
writer, or the subjeft, has been mistaken by the old annota-
tors, and, because of their i nterdependence, not improbably
both. Moreover, this piece was not claimed for Hughes by
his brother-in-law (who had access to the poet's papers)
when heidentified some twenty other contributionsto The
Soeflatorns Hughes's work, among which the only Z paper
istheNo. 210 earlier given to him by Steele, aswe have seen.
As a consequence of al the foregoing discussion it would
appear that the previous attributions of the Z papers can in
no way be regarded as sacrosanft, and that we are entitled to
consider the possibility of Pope's authorship of any of them
with an open mind.

Ifin default of other witness to his hand, we are obliged
torely on internal evidence to distinguish his pieces—that
may be unfortunate, but it is no reason for refusing to exam-
ine such fails of the kind as are available. Thus, with an
author like Pope, who both in verse and prose was perhaps
uniquein the extent to which he repeated himself, who used
and re-used old material without compunflion, who would
serve up the sameidea, differently dressed or not, on four or
five different occasions, and whosefavourite phrases seemed
to run off his pen involuntarily, the presence within one
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piece of two or three characteristic ideas or phrases which
appear elsewhere in his works, is sufficient to establish at
least the probability of his authorship—which probability
by cumulative effeft approaches the nearer to certainty as
the number of these doubles increases.This method of iden-
tification by internal evidence alone cannot be better illus-
trated, and (I may perhaps add) justified, than by submit-
ting to this process the whole contents of No. 406 of The
Spectator” which consists of an introductory paragraph and
two anonymous letters, the author, or authors, of which no
editor of the periodical has yet identified. As the letter T,
affixedtothisnumber, is one of the signatures Steele habitu-
aly used alike for the papers he wrote and those he merely
edited, and as the introduction takes a form frequently em-
ployed by him both in this periodical and The Guardian, the
first inference is that he either wrote or edited the whole
number. The former aternative, however, is immediately
discounted, because, although he gives no hint of the
authorship of the two letterswhich follow, he definitely im-
plies that they came to him through different channels and
were written by different hands; after which he goes on to
say: 'l publish them together, that the Y oung and Old may
find something in the same Paper which may be suitable to
their respective Taste in Solitude." Proceeding now to the
examination of the first letter, it is found to yield two or
three parallels to Pope's acknowledged work, as follows:

[a] The Consideration of this would make me very well contented
with the Possession only of that Quiet which Cowley cdls the
Companion of Obscurity; but whoever hasthe Musestoofor his
Companions, cannever beidleenoughtobeuneasy.

Spefiator, No. 406.

The Muses, if you take them as companions, like al the rest,
arevery pleasant and agreeable; but whoever should beforced to
live or depend upon them, would find himselfin avery bad con-
dition. That quiet, which Cowley cdls the companion of ob-
scurity, was not wanting to me ...

Letter to Cromwell, Ot 19, 1709.
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(b) Plutarch just now told me, that 'tis in humane Life as in a
Gameat Tables...
Speffator,No.  406.

Human life, as Plutarch just now told me, is like a game at
tables ...
Letter to Cromwell, March 18, 1708.

[c) Butthereisanother sort of People who seem design'd for Soli-
tude, those | mean who have moreto hidethan to shew.
SpeGator, No. 406.

There are some solitary Wretches who seem to have left the
rest of Mankind, only as Eve left Adam, to meet the Devil in
private.

Thoughts on Various Subjects.

To these doubles could be added two or three confirmatory
mannerisms which though in themselves trifling are rarely
absent from Pope's prose writings. The second letter pre-
sents a marked contrast in every way, for not only does it
not read like Pope as a whole, but | cannot find even two
consecutivewordswhich arein theleast reminiscent of him.
Dn this evidence aone, it seems to me, we should bejusti-
fied in saying of the two letters, that the extreme probability
of Pope's authorship of the first approximated to certainty,
and that he had nothing whatever to do with the second.
The fafts are that the first letter (as | mentioned early in
this seftion) was reprinted and acknowledged by Pope in
later life; and that the author of the second letter still re-
mains unknown. But before leaving this illuminating testi-
mony of Pope's characteristic methods of composition
(which obviously has its bearing not only on his contribu-
tionsto The Speflator, but also on all the other pieces which
areincluded in the present volume on similar evidence) it is
worth noting, that, in the first parallel (a) although the two
passages contain similar phrases, the arguments contradict
each other; and that in (c) while the root idea in both is
recognizably the same, they have scarce two words in
common.
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The Spectator, It will be convenient to begin our exami-
No. 404. nation of the Z papers with No. 404, an
essay on 'Affeftation, the misfortune of it' [to quote the
Index), published on June 13, 1712, two days before the
appearance of Pope's letter 'On a City and Country Life.
Upwards of a dozen correspondences between this essay
and Pope'sworks could be cited, and it is notabl e that most
of them arefound in pieceswhich hewrotein the preceding
or thefollowing year. Five exampleswill perhaps suffice:
(a) Most of the Absurdity and Ridicule we meet with in the World,
is generally owing to the impertinent Affectation of excelling in
Characters Men are not fit for.
No Man is Ridiculous for being what he is, but only in the
Affectation of being something more.
Guardian, No. 91. (1713.)

(b) [Nature] has sometimes made a Fool, but a Coxcomb is ofa Man's
own making.
And some made Coxcombs Nature meant but Fools.
Essay on Criticism, 27. (1711.)

(c) inthe production of Vegetables; by the Assistance of Art and an
hot Bed, we may possibly extort an unwilling Plant, or an untime-
ly Sailad; but how weak, how tasteless and insipid? Just asinsipid
as the Poetry of Valeria.

my green essays . . . first shoots of atree which he has raised
himself . . . esteemed ... as we value fruits for being early,
which nevertheless are the most insipid, and the worst of the
yesr.

Letter to Wycherley, March 25, 1705.

\d) the civil Oeconomy isformed in a Chain as well as the natural;
and in either Case the Breach but of one Link puts the Whole in
some Disorder.

From Nature's Chain whatever Link you strike,

Tenth, or ten thousandth, breaksthe chain alike.
Essay on Man, i. 245—6.

\e) Men despise what they may be Masters of, and afect what they
are not fit for; they reckon themselves already possessd of what



Introduction xlv

their Geniusinclined them to, and so bend all their Ambition to
excell in what is out of their Reach ...

LikeKingswelosethe Conquestsgain'd before,
By vain Ambi tion still t'extend them more:
Each might hisseveral Provincewell command,
Wou'd al but stoop to what they understand.
Essay on Criticism, 64—67.

Indeed, as areading of the two pieces will make manifest,
not alittle of this essay may be said to furnish prose illus-
trations and more or less close paraphrases of parts of the
Essay on Criticism, and especially of those passages of which
the key note is 'Follow Nature." But there is, in addition,
another train of thought started, which, reappearing in the
next essay to be considered, leads us direftly thither.

The Spetiator, Only fivedaysafter the publication of the
No.408.  above paper it was followed by another
with the same signature Z—No. 408, 'On Reason and
Passion*—which it is difficult not to believe was the work
of the same hand, particularly as No. 404 shares with it in
some measure a matter of profound interest to students of
the poet. The parallel passage (d) above quoted, together
with the whole trend of this essay on reason and passion,
would seem to show that as early as 1712 Pope (if it was
Pope) was already beginning to work out for himself the
philosophical ideas 'Of the Nature and State of Man, with
respeft to the Universe,' to which he was to give alasting
expression inversetwenty yearslater. As previously stated,
the old annotators of The Seflatorhad cursorily noted the
resemblance between No. 408 and the Essay on Man and
other of Pope's works. And in truth, similarities and iden-
tities of idea, illustration and phrase abound; but as the
reader will have no difficulty in recognizing for himself
these early anticipations, the following three or four exam-
pleswill be enoughin this place:

\a) Humane Nature | aways thought the most useful Objeft of
humaneReason.
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The proper study of Mankind is Man.
Essay on Man (2nd Ed.), ii, 2.

(b) One good Effeft that will immediately arise from a near Ob-
servation of humane Nature, is that we shall cease to wonder at
those Actions which Men are used to reckon wholly unaccount-
able. )

Nature well known, no Miracles remain,
Cometsareregular, and Clodioplain.
Moral Essays, i, 2D 89.

(c) We shal no more admire at the Proceedings of Cat aline or 7V-
berius, when we know the one was actuated by a cruel Jealousy,
the other by afurious Ambition.

When Cataline by rapine swell'd his store,
When Ctesar made anoble Dame awhore,
In thisthe Lust, in that the Avarice
Were means, not ends; Ambition was the Vice.
Moral Essays, i, 212-15.

(d) As Nature has framed the several Species of Beings as it were
ina Chain, so Man seemsto be placed asthemiddl e Link between
Angelsand Brutes.

Above, how high progressivelifemay go?
Around how wide? how deep extend below?
Vast Chain of Being! which from [rod began,
Ethereal Essence, Spirit, Substance, Man,
Bead, Bird, Fish, Inseft!...

Essay on Man, i, 235-9.
Plac'd on this Isthmus of a Middle State,...
He hangs between; in doubt to aft, or rest,
To deem himselfa Part of God, or Beeg..

Essay on Man, ii, 38

TheSpe& ator, Pope'shand may seemto berevealed yet
No.292.  more clearly perhapsin No. 292, which

had appeared earlier in theyear (February 4) with the same
signature Z, and which, adapting a phrase from the essay
itself, | have caled 'The Additional Graces.' For in this
essay is repeated an expression of Pope's own coining,
which had appeared in print for thefirst timeless than nine
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months previoudly. In the Essay on Criticism (published
May 15, 1711) he had written:

... in each
Are nameless Graces which no Methods teach.
[11:143-4.)
And here within so short a time we find: 'The one s full
of numberless nameless Graces. Other examples of the
phrase 'nameless graces are extremely rare in the Eigh-
teenth Century, the poet Thomson being said to be the
first after Popeto useit. Another repetition from the same
poemisfoundin:
.| shdl here trandate, because Aftion will best appear in its first
Dress of Thought.
Expression is the Dress of Thought...
Essay on Criticism, 318.

Though Pope did not originate the phrase 'dress of
thought® (for Boyle in the previous century had written,
'Eloquence, the dress of our thoughts), it was till unusual
enough at this time to suggest the same hand in both pas-
sages. There are severa other doubles of varying degrees
of approximation to Pope'swork; and, in addition, a num-
ber of closeparallels (Iater to be considered) to other papers
of the same Z signature, which, while not pointing to Pope
immediately, yet do so at one remove.

The SeGator, A month later, on March 3, The Spettator
No. 316. printed another Z paper, No. 316, to
which | have given thetitle, 'On ldleness,’ in accordance
with the index reference. Its connexions with Pope appear
to bemany and various. | ndeed, thewhol etone of the essay
isat onewith the spirit that findsrepeated expression in his
early correspondence, sothatitishardly an exaggeration to
say that much of the essay could be paraphrased by the
descriptionsin hisletters of hisrecurrent phases of lethargy.
For example:

(@) The regaining of my Liberty from a long State of Indolence
and Inactivity...
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| believe no mortal ever lived in such indolence and inactivity

of body.
Letter to Caryll, Jun., Dec. 5, 1712.
(b) Nothing lies upon our Hands with such Uneasiness [as Tim7],
nor has there been so many Devices for any onething, as to make
it slide away imperceptibly and to no Purpose.
| amsatisfied totrifleaway my timeany way... asshopkeepers
are glad to be rid of those goods at any rate, which would other-
wise beawayslying upontheir hands.
Letter to Cromwell, March 18, 1708.

We have previously seen that Pope drew on this letter to
Cromwell fur material which heincorporated in No. 406 of
The Speftator, and shall see further use of it.
| do not think it has been remarked before how fond
Pope was of stream similes; they are to be found in many of
his prose piecesaswell ashisverse, and notinfrequently are
repeated in different contexts. This essay contains two
examples which reappear, one in the same year and one in
the year following, in his acknowledged work, thus:
\c) But Indolence is a Stream which flows slowly on, but yet
underminesthe Foundation of every Virtue.
Tislike a Stream that nourishes a Plant upon its Bank .. . but
at thesame timeisunderminingit at the Root in secret.
Guardian, No. 132.

(d) like Water . . . unless it be put into some Channel it has no
Current, but becomes a Deluge without either Use or Motion.
in [Solitude] Men generally grow useless by too much Rest.. .
asWaterslying till, putrify and are good for nothing.
Soeftator, No. 406.

And lastly, it would appear an incredible coincidenceif an
author other than Pope should, in addition to perpetrating
all these parallels to Pope's work, aso have been possessed
of Pope's humanitarianism in which he was so much in ad-
vance of his day and generation. For Pope's dislike of hunt-
ing in particular and of what he called'Sanguinary Sports' in
general, of which we catch frequent glimpses in his letters,
and to which he gave public expression in the following
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year in hiswell-known Guardian essay, No. 61, seems also
to find an echo in this paper, in his raillery of fox-hunters,
and his pitiful glance at the 'poor animal.'

The Spectator, The next Z essay to be considered is No.
No. 425. 425 (published July 8) which, following
the Index, | have entitled ‘A Dream of the Seasons.' As it
appeared within less than a month of two other Z papers,
Nos. 404 and 408, the same author would seem to be indi-
cated; and as there are grounds for supposing those to be
by Pope, thisis probably hisalso. It is, however, impossible
to demonstrate his authorship of it very convincingly, the
reason being that because of its unusual subjeft it con-
tains fewer parallels to his known works. Indeed, its most
striking correspondenceiswith a paper in The Guardian of
the following year, ailmost certainly by the same hand, but
not hitherto associated with Pope's name. Nevertheless the
Guardian essay has so much in common with his acknow-
ledged work that hisauthorship of it is extremely probable.
(As the plan of the present work precludes an earlier dis-
cussion of the Guardian paper, No. 169, the reader is re-
ferredto page Ixviii for the evidence.) Thefollowing parallel
may therefore be cited in this place, the first passage is, as
usual, from the essay under consideration.

I reflected then upon the sweet Vicissitudes of Night and Day, on
the charming Disposition of the Seasons, and their Return againin a
perpetual Circle...

When a Man has seen the Vicissitudes of Night and Day, Winter
and Summer, Spring and Autumn, the returning Faces of the several

Parts of Nature . ..
Guardian, No. 169.

Affinities are however not entirely lacking between this
essay and Pope's authentic work; for the rather unusual
description, 'a Robe of Azure beset with Drops of Gold,'
recalls the line in Windsor Forest, The yellow Carp, in
Scales bedrop'd with Gold." Moreover, Pope was exceed-
ingly fond ofthe word 'imaginable’ following a superlative
at the close of a sentence, a usage which, though possibly
£
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not uncommon at that time, |1 do not remember meeting in
the work of his contemporaries. But however that may be,
between 1709 and 1717 thislocution was repeated by him
some score times, being found not only in his intimate |et-
ters, but in his formal prose pieces such as the Prefaces to
the Works and the Iliad (where it appears three times), the
Discourse on Pastoral Poetry, the Dedication of The Rape
of the Lock, and elsewhere—e.g. 'the pleasantest journey
imaginable,’ 'the most pathetic imaginable," ‘the best-con-
dition'd creatures imaginable,’ etc.—and in this essay it
turns up once again: 'the greatest gayety imaginable." And
we might also remark the curious concatenation of ideas—
moonlight in garden or park, beauties of nature, thoughts
of the hereafter—occurring in our essay and in aletter of
thefollowing year:

The Moon shone bright, . . . The Reflection of it in the Water,
the Fanning of the Wind rustling on the Leaves, the Singing of the
Thrush and Nightingale, and the Coolness of the Walks, dl con-
spiredtomakemelay asideall displeasing Thoughts, and brought me
intosuchaTranquility of Mind, asis| believethenext Happinessto
that of hereafter.

| havejust beentakingasolitary walk by moonshinein &t. James's
Park, full of thereflections of the transitory nature of al human de-
lights, and givingmy thoughtsaloosei ntothecontempl ation of those
sensations of satisfaction which probably we may tastein the more

exaltedcompany of separatespirits.
Pope to Caryll, Sept. 20, 1713.

And so we cometo the poet's life-long love of gardens and
of garden-planning, in which art, according to Horace
Walpole, he brought about reforms and helped to institute
new fashions. If, as Professor Sherburn seems to think,
Pope's famous essay on gardensin The Guardian (Septem-
ber 29, 1713) ridiculing 'the modern Praftice of Garden-
ing' with its craze for topiary work, was influenced by 'the
amiable Simplicity' of the garden at Binfield where he had
lived for the preceding twelve or moreyears; it might well
be, that, in the admirably planned garden so exquisitely
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sketched in this essay, he was describing the ideal which by
the nice management of his 'three rules' (embodying con-
trast, surprise, and concealment of the bounds) he subse-
quently sought to achieve both in the restricted grounds of
his own house at Twickenham, and in the more lordly do-
mains of a number uf histitled friends. Thus al, or nearly
al, of thefavourite contrastsan d surprisesfoundin hislater
planning are displayed in this dream garden: grass plot and
amphitheatre, parterre and wilderness, aleys and arbours,
avenue, orangery, statues, and even the ‘long Canals,
which are so tantalizingly glimpsed in The Rape ofthe Lock,
but which at Twickenham were rendered superfluous with
the Thames at the foot of his grass plot; and so far from
seeing 'the marks of the scissarsupon every plant and bush'
in the contemporary taste, there is, consonant with his
teachingin thefollowing year, not so much as one effigy in
evergreen in the whole picture. There are at least three
other papers on gardensin TheSpectator,two by Addison
(Nos. 414 and 477) and one by Steele (No. 455), but they
contain only vague and generalized descriptions, with no-
thing of the clearly conceived design and detail which in
this essay would seem to reveal Pope's master-hand.

The Seftator®  The essay, No. 224, which, again adapt-
No. 224.  ing the index reference, | have entitled

'On the Desire of Distinction," was published on Novem-
ber 16, 1711, with the signature Z. In addition to anumber
of repetitions which appear to point to our author, it con-
tains—as we shall see later—several passages which have
duplicates in other of the Z papers. For the moment three
of the Pope parallels must suffice.

(a) The Desire of Distinction was doubtless implanted in our Na-
tures as an additional Incentiveto exert our selvesin virtuous Ex-
cellence.

That Desire of Fame which isthe Incentive to generous Ac-

tions.
Guardian, No. 4.

(b) It has . . . been frequently resented as a very great Slight, to
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leave any Gentleman out of a Lampoon or Satyr,. .. because it
supposes the Person not eminent enough to be taken notice of.
We have no ladies [a Bath] who have the face, though some of
them may havetheimpudence, to expect alampoon.
Letter to Martha Blount, Od. 6, [1714].

(o) the disorderly Ferments of youthful Blood.

. . while Y outh ferments your Blood.
Windsor Forest, 93.

The Spectator, The last of the Z papers to be considered
No. 467. is No. 467, 'On the Love of Praise' [the

title is once more derived from the Index), published on
August 26, 1712. Connected, as it seems, by a number of
parallels both with Pope's known work and the other Z
papers, its chief interest will be found to centre in the
identity of the character of Manilius, which takes up so
large a part of the essay, and which we have seen can no
longer be labelled 'A Portrait of Earl Cowper by John
Hughes.! Dn the assumption of Pope's authorship, 1'would
suggest the probability of this being a sketch of his old
friend, Sr William Trumbull, late Secretary of State,
whom Pope from youth up had intimately known, but
known only as an old statesman retired from public life
and living as his near neighbour in the seclusion of Wind-
sorForest ('lshallnow only draw him in his retirement...").
For though we may not know enough about Trumbull to
be able to verify the truth of al the intimate touches in the
portrait, its bread outlines agree with Pope's alusions to
him in the poems with such remarkable completeness as
would seem to identify at once the painter and the subject.
The Epitaph on Trumbull, the invocation of the first pas-
toral, Spring thelinesin Windsor Forest (11 237-58), and
especialy the Imitation of Martial which Pope sent to
Trumbull, probably because the lines were appropriate to
the circumstances of the old man's past life and present re-
tirement—if these and the few surviving letters of the Pope-
Trumbull correspondence are compared with the character
sketch in our essay, there will be little doubt, | imagine,
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that Trumbull not only could have been, but probably was,
the original of the portrait. (That is not, however, to deny
the possibility of a trait or two being drawn from Pope's
other worthy old friend, John Caryll.) But while there is
this general but complete congruity between Z's character
of Manilius and Pope's sketches of Trumbull, particular
passages in parallel are not easy to demonstrate; neverthe-
less the following may be found to contain sufficient like-
ness in thought and feeling to point the argument.

(@ I shdl now only draw him in his Retirement, and pass over...
the Honours he has enjoy'd, and which now give a Dignity and
Veneration to the Ease he does enjoy. Tis here that he looks
back with Pleasure un the Waves and Billows thro'which he has
steered to so fair an Haven; heis now intent uponthe Pradiice of
every Virtue__ Thusin his private domestick Employmentshe
isnoless gloriousthanin hispublick.

In prudent ease; still chearful, still resigned:; ...
He sees past days safe out of fortune's pow'r,_
Reviews his life, and in the strift survey,
Finds not one moment he cou'd wish away,
Pleasd with the series of each happy day.
Such, such aman extends his life's short space,
And from the goal again renews the race;
For he lives twice, who can at once employ
The present well, and ev'n the past enjoy.
Imitation of Martial, 3, 5, 7-13.

Y ou,that too Wise for Pride, too Good for Pow'r,
Enjoy the Glory to be Great no more.
Soring (Invocation to Trumbull), 7-8.

It isalso worth remarking thatjust as Maniliusis compared
to Atticus in the essay, so Trumbull is compared to him in
Windsor Forest (1.258):

Thus Atticus, and Trumbal thus retir'd.

Apart from this apparent Trumbull connexion, other pas-
sages suggestive of Pope's authorship of the essay are fairly
abundant, and though, when considered individually, not
very striking perhaps, yet collectively they are difficult to
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account for on any other hypothesis. Most of these, as the
following specimens show, are repetitions of ideas and
points of view rather than of actual phraseology, though
several examples of the last, and of Pope's mannerisms,
could likewise be quoted.
(b) Others have sacrific'd themselves for aName which was not to
begintill they were dead.
How vain the second Lifein others Breath,
Th'Estate which Wits inherit after Death!
Ease, Health, and Life, for this we must resign ...
Temple of Fame, 505-7.
... likefame, not to be had till after death.
Letter to Caryll, July 13, 1714.

(r) His Liberality in another might aimost bear the Name of Pro-
fusion; heseemsto think it laudable even in the Excess, like that
River which most enricheswhen it overflows.

Homer scatters with agenerous Profusion . . . Homer like the
Nth) pours out his Richeswith aboundless overflow.
Preface to the lliad.

(d) His Merit fares like the Pictures of Raphael, which are either
seenwith Admiration by al, or at |east no one dare own he hasno
Tagte for a Composition which has received so universal an Ap-
plause.

All the world speaks well of you, and | should be under a
necessity of doing the same, whether | cared for you or not.
Letter to Addison, oct. 10, 1714.

There are three other numbers of The Speftator signed
Z in one or more of the first three editions; but as | cannot
find theleast suggestion of Pope'shand in them, and as, on
evidence previously adduced, there is reason for thinking
this signature was appended to the contributions of more
than one person, they find no place in the present volume.
Thus of the ten Z papers, only those we have discussed,
namely, the second and the last sx, can with any proba-
bility be ascribed to Pope. This discrimination is farther
confirmed by affinities of thought and expression which are
found only between the seven essays and which, by testi-
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fying to a common authorship of them, strengthens each
separate attribution. A few examples of the parallelism of
these particular Z papers may well conclude the discussion
of Pope's contributions to The Spectator.
\a) if human Life be not a little moved with the gentle Gaes of
Hopes and Fears, there may be some Danger of its stagnating.
No. 224.
The Understanding ... should be put in Motion by the gentle
Gales of the Passons, which may preserve it from stagnating.
No. 408.
(b) It is the Business of Religion and Philosophy not so much to
extinguish our Passions, as to regulate and direct them.
No. 224.
We must therefore be very cautious, least while we think to
regulate the Passons, we should quite extinguish them.
No. 408.
(c) ... done with a good Grace, and shine in the strongest Point of

Light.
No. 292.
... as if there were some Point of Light which shone stronger

upon him.
No. 467.
(d) Cloaths ... by which, tho' her intrinsick Worth be not aug-
mented, yet will it receive both Ornament and L ustre.
No. 292.
he gives a Lustre to the plainest Dress, whilst 'tis impossible the
richest should communicate any to him.

No. 467.
[e) ...ifwewant the Vigour and Resolution necessary for the exert-
ing them.
No. 316.
... yet never failing to exert himselfwith Vigour and Resolution.
No. 467.
(f) Thecivil Deconomy isformed ina Chainaswell as thenatural.
No. 404.

Nature has framed the several Species of Beings as it wereina
Chain.

No. 408.
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Contributions to 'The Guardian, 1713.

THE last number of The Spectator was issued on Decem-
ber 6, 1712; but fur some weeks previously Steelehad been
busy with plans for its successor, The Guardian. On No-
vember 12 he had written to Pope:

| have adesign which | shal open amonth or two hence, with the
assistance of the few like yourself. Ifyour thoughts are unengaged, |
shdl explain myselffurther.

Pope replied on November 16:

| shall bevery ready and glad to contribute to any design that tends
to the advantage of mankind, which, | am sure, al yoursdo. | wish |
had but as much capacity asleisure, for | am perfectly idle.

How 'ready’ Pope was may be judged from the fad that
three days later (November 19) he was writing to Caryll
asking for the return of al theletters hisfriend had ever re-
celved from him, saying in explanation:

| never kept any copies of such stuff as | write, but there are severa
thoughts which | throw out that way.. . that may be of useto mein
adesign | am lately engaged in, which will require so constant a flux
of thought and invention that | can never supply it without some
assigtance, and itisnot impossible but so many notions, written at dif-
ferent times, may save me a good dedl of trouble. Pray forgive this,
and keep my secret, which is of consequence.

He acknowledged the receipt of the | etters on December 5,
but, after some talk about them, came to the conclusion
that ‘they will not be of any great service to the design |
mentioned to you/ We hear no more of Pope's share in this
projeft until the following February, when he writes to
C?ryllll from London [where he had goneto stay 'till Easter’)
asfollows:

| have ten different employments at once that distrati: me every
hour ... my own poem [Windsor Forest, then in the presg| to correft
too, besides an affair with Mr. Stede, that takes up much consulta
tiondalily.
There can be no doubt whatever that dl these mysterious
hints and preparations had to do with Steel€'s forthcoming
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periodical, The Guardian, which began to appear next
month; the secrecy surrounding it being conditioned by the
plan of the paper in which the contributors were—as was
customary—to be anonymous.

The first number of The Guardian was issued on March
12, 1713, and Pope's first contribution, the well-known
essay on Dedications, appeared in the fourth number on
March | 6. The other papers, which, in the prefatory pages
of the first edition of The Guardian in volume form, Steele
ascribed to Pope, are Nos. 61 (Against Barbarity to Ani-
mals), 78 (Receit to make an Epick Poem), 91-92 (The
Club of Little Men), and 173 (On Gardens), the last of
which appeared only two days before the periodical ceased
publication with its 175th number on Dftober I, 1713. So
faritisall plain sailing, but after specifically naming these
six 'papers as Pope's, Steele concluded the list with the
words 'and some others—with which the troubles of an
editor begin! To these six must of course be added No. 40,
the famous ironical essay in praise of Philip's Pastorals,
which Steele, not improbably at Pope's request, or because
of theill-feeling it had occasioned, refrained from ascribing
to him; but which many years later Pope included with the
other six in his Works.

In addition to these known contributions to The Guard-
ian, thereis aletter by Popein No. 132 (August 12, 1713),
which has not hitherto been identified. Itisintroduced, pre-
sumably by Steele, but not impossibly by Pope himself,
with these words:

Mr, IRONSIDE,

The following Letter was really wri tten by ayoung Gentleman in
a languishing Illness, which both himself, and those who attended
him, thought it impossible for him to outlive. If you think such an
Image of the State of a Man's Mind in that Circumstance be worth
Publishing, itisatyour Service, and takeit asfollows.

Pope reprinted the letter with some dlight revision in his
published correspondence (i 735 and 1737) as aprivate let-
ter to Steele, dated July 15, 1712; but like his first letter in
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The Spectator discussed above, it was probably written for
publication. Dur text follows the original version which has
not hitherto been reprinted outside the pages of The Guard-
ian, where it is indexed 'Sickness, its Effect on the Mind,’
which for want of a title | have abbreviated to 'Dn Sick-
ness.’

Nevertheless, even when thesetwo are countedasPope's,
eight contributions spread over a period of seven months
scarcely explain that aftive participation in The Guardian
which would 'require so constant a flux of thought and in-
vention' that Pope had to call in hislettersfor material; and
still Iesswould they seem to necessitate ‘'much consultation
daily* with Steele. Mention too might be made of the testi-
mony of Addisoniana (vol. ii, page 15) whichinanoteon The
Guardian explicitly states; ‘The principal aid in the first
volume was derived from Pope; in the second, from Addi-
son.'" Dn the other hand, after it became known that Pope
was contributing to this Whig periodical, and when his
Tory friends began to express their disapproval of his col-
laboration with Steele, he always spoke of his Guardians as
a 'few.' But 'fewness' is relative, and Pope was habitually
equivocal on challenge; and had he written twice as many
papers as he owned, they could still be legitimately called a
few, in comparison withthe hundred and seventy-five num-
bers issued. Wherefore it would seem .that all Pope's pre-
parations and consultations together with Steele's testi-
mony to his further co-operation demand an inquiry into
these unidentified 'papers.’

A glance at the dates of Pope's contributions to The
Guardian at once suggeststhe early period of the paper asa
promising field for search, and their occurrence becomes
especially significant on a closer examination. We know
that Steele is said not to have been aware of Pope's author-
ship of No. 40, 'On Pastorals (indeed, Warburton says he
refused at first to publish it because it seemed to compli-
ment Philips at Pope's expense), and also that, as the essay
itself was evoked by the negleft of Pope in the preceding
series of papers on pastoral poetry, it was aimost certainly
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written in the latter part of April. WE are thus obliged to
put No. 40 on one side for the moment, simply because it
could not have been previously planned—or even thought
of—by Pope and Steele in their preliminary consultations.
Consequently we are faced with the remarkabl e faft that all
Pope's enthusiastic preparations for work in The Guardian
and all the later daily discussions with Steele apparently re-
sulted in only one contribution from his pen during the
first two months and more of publication, namely the essay
'On Dedications' in No. 4 (March 16). Such a mountain
and such amouse seem alittle disproportionate.

The Guardian, A careful reading of the early Guardians
No. 11. reveals at least three papersin this period
which appear to betray Pope's hand in the same manner as
the 'Z' Spectators previously considered. The first of them
is No. 11, 'The Grand Elixir," which, in the acknowledg-
ments prefixed to the reprint of the periodical in volume
form, Steele expressly stated was written by Gay. Steele's
ascription isnot lightly to be set aside, neverthelessthereis
much reason to doubt it. Bishop Warburton, Pope's literary
executor and confidant, included the piece as Pope'sin the
great edition of his Works—in which attribution he has
been followed by subsequent editors down to, and includ-
ing, Elwin and Courthope. Andindeed, aswill immediately
be perceived, the essay is much more in the manner of
Pope's lighter pieces than of Gay's one other humorous
paper in The Guardian; besideswhich itisfound to contain
a number of parallels to passages in Pope's known works
and letters. Gay may have been responsible for the original
idea, and even perhapsfor the first draught; but Popewould
appear to have worked over the whole thing and so (at least
for our purposes) madeit his own. A few of the duplications
of thought or phrase suggestive of Pope's authorship fol-
low.

\a] Nothing is more necessary to Mankind in general than this
pleasing Delirium [caused by flattery], which renders every one
satisfiedwithhimself.
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Yet, after dl, a man is certainly obliged to any one who can
make him vain of himself, since at the same time he makes him
satisfied with himself.

Letter to Caryll, Jan. 25, 1711.
\b) Upon a right Application of Praise of her Virtue, | threw the
Lady into an agreeable waking Dream. )

... or, like aweak woman, praised into an opinion of his own
virtue.

Letter to Caryll, March 20, 1716.

(c) [Thequack doctor's advice:] Let a Person be never so far gone,
| advise him not to despair.

Ifyouwill needsbe compared toaquack, you arelikehimthat
putsinto hishills, 'Let no man be discouraged, for thisdodtor is
onethat delightethmuchinmattersof difficulty.'

Letter to Caryll, Jan. 25, 1711.

(d) Bewareof Counterfeits, for such areabroad.
Counterfeits . . . begin with warning us of others' cheats, in
order to make themoreway for their own.
Letter to Seele, Dec. 30, 1711.

Quacks and Impasters are till cautioning us to beware of
Counterfeits, and decry otherscheatsonly to makemoreway for
their own. Thoughts on Various Subjects.

It is worth noting that the doubles (a) and (r) are both
found in the same letter to Caryll—one of those which had
recently been returned to Pope for the purposes of his
Guardian essays. Furthermore, we know from The Narra-
tive of Dr. Robert Norris what play Pope could make of a
subjefl like a '‘Mad Doftor'; here again, in this letter to
The Guardian which antedates The Narrative by only four
months, the methods of another 'Mad Doctor' are similarly
satirized, and it is contrived that both quacks writein the
first person and make use of like phrases. And lastly we may
just remark that Gnatho's ‘'universal restorative,' the Obse-
quium Catholicon, is not without its double in A Key to the
Lock (written in the following year, though not published
until 1715) where Barnivelt speaks of ‘an universal medi-
cine, or Catholicon.’



Introduction IXi

The Guardian, The next two Guardiansto clam our at-
No. 12 tention, No. 12 'On Fdse Criticks and
No. 15'On Easy Writing,' are stated in the latter to be the
work of one hand—which hand there is much reason to
believe was Pope's, because they so frequently duplicate
his ideas and expressions. This duplication is especially
noticeablein No. 12, inwhichtheEssay on Criticismispara
phrased in not a few passages and inextricably pervades
much of the rest. Indeed one cannot help associating this
censure of false critics with Dennis's bitter denunciation of
theEssay vn Criticism and its author nearly two years earlier,
both because it seems—while keeping striftly impersonal
—to combat some of the critic's indictments of the poet,
particularly the reiterated charge of excessive borrowing
from the ancients; and because Pope, as we know, never
could forget Dennis's attack on him. Curiously enough,
however, little more than three months before No. 12 was
published, and at the moment when Pope was searching
through his returned letters for subjects for his Guardian
essays, the same old charge seems to have been revived in
other quarters, for he wrote to Caryll (December 5, 1712)
complaining that whispers were going round that he was
‘agreat borrower." It istherefore not at al improbable that
Dennis's earlier indictment and the new 'calumny* became
merged together in his resentment and so formed the occa
sion of this essay. Of the above-mentioned parallels a dozen
and more could be quoted, but we have space only for the
following examples:

(a) [Speaking of different styles] But Nature and Reason appoint
different Garbsfor different Things.
For different Syles with diff'rent Subjects sort,

Asseveral Garbswith Country, Town, and Court.
Essay on Criticiam, 322-3.

\b) In like manner an Imitation of the Air of Homer and virgil
raises the Dignity of Modern Poetry, and makes it appear stately
and venerable.

You may inthe samemanner give the venerable Air of Anti-
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quitytoyour Piece, by darkeningit upand downwith OldEnglish.
Guardian,No. 78.
(c) I will add further, that sometimes gentle Deviations, some-
timesbold and even abrupt Digressions,.. . are Proofs of anoble
Genius.
ThusPegasus,a nearer way to take,
May boldly deviate from the common Track ...
From vulgar Boundswith brave Disorder part,
And snatch a Grace beyond the Reach of Art.
Essay on Criticism, 150—5.

Pope's authorship of the paper is also the most probable
explanation of what appears to be a faint echo of a passage
in Addison's commendation of the Essay on Criticism [ Spec-
tator™ No. 253). The young poet was very pleased with the
great man's praise, and must (one thinks) have read the
gratifying tribute more than once. Thus when, years later,
inthe Prefaceto The Works, 1717, he had occasion to speak
of imitating the ancients, an idea or two from Addison's
encomium of the manner in which he had so beautifully
borrowed from them got entangled in his pen. For example,
Addison, summing up the inevitability of borrowing,
wrote: 'We have little else left us, but to represent the
common Sense of Mankind in more strong, more beautiful,
or more uncommon Lights; and Pope, arguing the same
case, wrote: 'All that isleft usisto recommend our produc-
tions by the imitation of the Ancients.. . . For to say truth,
whatever isvery good sense must have been common sense
in al times.'Similarly, in the essay under discussion we
find that these same ideas (which Addison had derived
from Boileau) have also influenced the anonymous author's
pen.

Now Nature being sill the same, it isimpossible for any Modern
Writer to paint her otherwise than the Ancients have done.... All
that the most exquisite Judgment can perform is, out of that great
Variety of Circumstances, wherein natural Objects may be con-
Sidered, to seleCt themost beautiful ; and to place Imagesin such View

and Lights, aswill affect the Fancy after the most delightful manner.
The Guardian, No. 12.
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Wit andfineWriting doth not consist so muchinadvancing things
that are new, asin giving thingsthat are known an agreeable Turn.
It isimpossible, for us who livein the later Ages of the World, to
make Observationsin Criticism, Morality, orinany Art or Science,
which havenot beentouched upon by others. Wehavelittle elseleft
us, but to represent the common Sense of Mankind in more strong,
morebeautiful,ormoreuncommonLights.

Addison, in The Spectator, No. 253.

The possibility that Addison, Pope, and the author of the
essay were each independently indebted to Boileau must be
admitted, but it can have little weight in view of the fad
that Pope had, on an unforgettable occasion, read and re-
read Addison's summary of the French critic's remarks
before he wrote on the same subject. When, therefore, in
this essay, written aslittle as fifteen months after Addison's
praise of Pope, we find the ideas expressed on that occasion
reappearing on this, hard upon a renewal of the charge
against Pope of borrowing; and when, in addition, they are
accompanied by numerous other indications of Pope's
hand, itis difficult to escape the conclusion that thisis one
of his 'other' papers, which Steele mentioned but unfortu-
nately omitted to specify.

The Guardian, The essay ' On Easy Writing' (No. 15)
No. 15. states that it was written by the author of
No. 12; and asit continues the last subject discussed there-
in, and likewise contains repetitions of passages in Pope's
acknowledged work, not to mention parallels to No. 12
itself, this dual corroboration strengthens the probability
of their common origin. We need therefore instance no
more than the following duplication of ideas.

(a) TheFigures of Stile added to them serve only to hide a Beauity,
however gracefully they are put on, and are thrown away like
Paint upon afine Complexion.

Conceitistonaturewhat paintisto beauty; itisnot only need-
less, but impairswhat it would improve.
Letter toWalsh, July 2, 1706.
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(b) So true it is, that Simplicity of al things is the hardest to be
copied, and Ease to be acquired with the greatest L abour.
True essein writing comes from art, not chance,
Asthose move easest who havelearn'd to dance.
Essay on Criticiam, 362—3.

(N Theselecting proper Circumstances, and placing themin agree-
able Lights, arethe finest Secrets of al Poetry.

Out of that great Variety of Circumstances ... to seleft the

most beautiful; and to place Imagesin such View and Lights, as

will affeCl theFancy after themost delightful manner.
Guardian, No. 12.

One point may seem to cal for comment. In the second
number of The Guardian, Steele began an account of the
characters of the fiftitious family of the 'Lizards’ whose
chronicles are intermittently continued throughout the
periodical by more than one hand. The convention seems
to have been, that, whoever wrote about the Lizards, auto-
matically assumed the role of'Mr. Ironside," the friend of
the family and the supposed founder of The Guardian, d-
though 'Mr. Ironside’ was normally Steele's pseudonym.
In al probability, therefore, the introduction of any mem-
ber of the Lizard family in essays other than Steele's would
mean that the writer had had some preliminary consulta-
tion with his or her origina creator. Pope and Steele were
in frequent consultation as we know, and thus we may ac-
count for the appearance of ‘one of Lady Lizard's Daugh-
ters in Pope's first contribution (No. 4) 'On Dedications,’
and dso, it would seem, for 'Mrs. Cornelia and 'Mrs.
Jane' in the essay under discussion. But even if consultation
developed into collaboration on the latter occasion (which
Is not impossible), and Steele could be shown to be respon-
sible for the irruption of the Lizards at the beginning and
end of the paper (as well as for the concluding announce-
ment of some future paper, or papers, on Pastoral Poetry,
which is aimost certainly an editorial addition), that would
not lessen the probability of Pope's authorship of the body
of the essay, 'On Easy Writing,'which properly commences
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with the second paragraph and begins by claiming a com-
mon origin with the Foregoing paper 'On Fase Criticks);
for the evidence of his hand still stands, and he was, on oc-
casion, not at all averse to collaboration.

The Guardian, During the first of the two periods of
No. 106. Addison's conduct of The Guardian pre-
viously mentioned (p. xx), he included aletter in No. 106
(Monday, July 13, 1713) with the following introductory
remarks:

As | was making up my Monday'sProvision for the Publick, | re-
ceived the following Letter, which being a better Entertainment
than any | can furnish out my self, | shall set it before the Reader, and
desire him to fall on without further Ceremony.

It would appear, then, that although this number of The
Guardian has Addison's symbol appended to it, we arejus-
tified in assuming that the letter thus introduced, which
takes up therest of the number and is signed 'Peter Puzzle,'
was a contribution by another hand. Any oneat all familiar
with The Rape of the Lock must be struck by the extraordi-
nary resemblances between that poeA and the dream re-
counted in this letter—not in the 'story," of course, but in
the individual ideas, imagery and vocabulary. Almost
every line of the dream finds an echo somewhere in the
poem; and the significant faft about this parallelism is that
itisfound chiefly in those parts of The Rape which had not
yet been printed, and on which Pope was from time to time
during this year unquestionably at work; for it was not
until December 8, 1713, that he wrote to Swift, 'l have
finished the Rape of the Lock." (It will be remembered that
the short first version of the poem in two cantos was pub-
lished anonymously on May 20, 1712, in the first edition
of a poetical collection generally known as 'Lintot's Mis-
cellany,” which | have shown elsewhere* to have been
edited by Pope himself; and that the familiar complete ver-

*See 'Pope and the Miscellanies,' The Nineteenth Century and
After, cxvi, pp. 566-80.
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sion, expanded to five cantos, did not appear until March 2,
1714.) It isimpossible here to note al the correspondences
between the two pieces, the cumulative effeft of which
points very convincingly to a common origin; but a few
may be cited.

(@) | was placed by her in the Posture of Milton's Adam. ... As |
cast my Eyeuponher Bosom, it appeared tobeal of Chrystal,
| saw every Thought in her Heart.

... in her Breast reclin'd,
Hewatch'd th' Ideasrisinginher Mind.
TheRape, iii, 141-2.

Exposdthro' Crystal to the gazing Eyes.
| bid, iv, 114.

(A) and many other Gewgaws, which lay so thick together, that
thewhole Heart was nothing else but aToy-shop.
With varying Vanities, from ev'ry Part,
They shift the moving Toyshop of their Heart.
The Rape, i, 9—1DO.

In like manner, 'a Hand of Cardsin which | could see dis-
tinftly three Mattadors' recalls the famous game of Ombre,
when Belinda held in her hand three 'sable Matadores,'
Spadillio, Manillio, and Bastu. In other duplications, an
ideataking up three or four lines of the dreamis condensed
into as many words in the poem. Such, for example, is the
passage about the three successive lovers of Aureliawhich
ends with 'For we justled one another out [of her heart] by
Turns, and disputed the Post for a great while'; the same
situation being thus summarized in the poem, 'their Heart
.. .where . .. Beaux banish Beaux'; similarly ‘and Coaches
Coaches drive' ismorelengthily (and perhaps more clearly)
expressed in 'alung Train of Coaches ... that ran through
the Heart one after another in avery great hurry for above
half an Hour together,'—a conception sufficiently bizarre,
one would think, alone to establish Pope's identity. More-
over there is in the essay the ridiculous sequence: These
were driven off at last by a Lap-dog, who was succeeded by
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a Guiney Pig, a Squirril and a Monky. | my self to my no
small Joy, brought up the Rear of these worthy Favour-
ites' ; which, with its satirical glance at humanity, puts one
inmind of thesimilarly incongruouslistin the poem: 'Men,
Monkies, Lap-dogs, Parrots, perish al." Further examples
of the resemblances between these two pieces need not be
quoted; but, just noting in passing that 'Aurelia’ was the
name of thelady addressed in several love poems, which, as
| have shown in Pope's Own Miscellany, there is much evi-
denceto believewerewritten by Popein hisyouth, we may
conclude by mentioning one of the several parallels be-
tween our essay and other works of his. Thisis the story of
Momus which forms the basis of the whole dream, and of
which Pope made use on several other occasions.
Momus is said to have found Fault with the Make of a Man, be-
cause he had not aWindow in his Breast.
If Momus's projed| had taken, of having windowsin our breasts...
Letter to Lady M. W. Montagu, Aug. 18, 1716.
The old projeft of awindow in the bosom, to render the soul of
manvisiblt...
Letter to Jervas, Dec. | z, 1718.
And we find it yet once again, in a later number of The
Guardian, which (as we shall presently see) thereis much
reason to attribute to Pope, in the following guise:

The Philosopher who wish'd he had a Window to his Breast, to
lay open his Heart to all theWorld——
Guardian,'No. 172.

It would seem, then, that the only alternatives to Pope's
authorship are, first, that all these grotesqueideasfoundin
both essay and poem occurredindependently to two people
at approximately the same date; and, secondly, that Pope
deliberately set himself to incorporate piecemeal in The
Rape of the Lock, and elsewhere, prafticaly al theideasin
this particular number of The Guardian—either alternative
being considerably less probable than that the dream was
written by Pope, more or less at the same time as the addi-
tionsto The Rapewithwhich it has so muchin common.
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TheGuardian® Pope'snew-found |etter to The Guardian®
No. 1609. 'On Sicknessy previoudly discussed, was
published on August 12, 1713, in No. 132, and was fol-
lowed afew weeks later by an even graver essay 'On Nature
and Death" on September 24 in No. T 69, which is probably
hiswork aso. It not only abounds with ideas to whichPope
gave utterance elsewhere; but, insubj eftand manner, forms
so striking a pendant to the letter, that in al likelihood it
Owes its inspiration to the same occasion. Such at least
might seem to be suggested by a passage in a private letter
to Gay, dated Dftober 23:

| have been perpetually troubled with sickness of late, which has
made me so melancholy that theimmortality of the soul hasbeen my
constant specul ation, asthemortality of my body my constant plague.
Ingood earnest, SenecaisnothingtoaAt of illness.

We have already seen, that, when dating this letter, Pope
unfortunately omitted to add the year, and that although
1712 hasrecently been suggested, the balance of probabili-
ties seems rather to show that it was written in 1713. Thus
the melancholy tone of the Guardian essay 'Dn Nature and
Death," would appear to refleft Pope's own turn of mind
consequent on arecent period of sickness. But the date of
that occasion, whether 1712 or 1713, does not really affeft
the question of his authorship, simply because he had a
habit of keeping pieces by him for months, and sometimes
years, before publishing them. Thus, as we know from
other sources that he was grievoudly ill in 1712, and as, on
reprinting the letter, 'On Sickness,' in 1735, he dated it
July 15, 1712 (the dates of his printed | etters are, however,
frequently unreliable!), it could well be that both the letter
and the essay were written that year, although not pub-
lished until 1713.

The internal evidence pointing to Pope's authorship of
No. 169, consists for the most part in the presence of ideas
and points of view which he is known to have entertained
from time to time. But as thewhole effeft of them is not so
much a mosaic as a compound solution, such parallelism is
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correspondingly difficult to demonstrate in the space at our

disposal, though everywhere prevalent and by reason of

that very prevalence convincing. A few of the more separ-
able doubles, however, may be quoted.

(@) View him [i.e. Man] in that Part of Life when the natural
Decay of his Faculties concurs with the Frequency of the same
Dbjefts to make him weary of thisWorld.

The same thing that makes old men willing toleave thisworld,

. .. long habit and weariness of the same track.
Letter to Caryll, July 13, 1714.

(b) The Speftacle indeed is glorious, and may bear viewing several
times. But in a very few Scenes of revolving Years, we feel a
Satiety of the same Images, the Mind grows impatient to see the
Curtain drawnand behol d new Scenesdisclosed.

Though lifefor the most part, likean old play, bestill thesame,
yet now and then anew scenemay makeit more entertaining.
Letter to Cromwell™ Aug. 29, 1709.

\c) To enjoy it [the World] as aRational Being is to know it, to
be sensible of its Greatness and Beauty, to be delighted with its
Harmony, and by these Reflexions to obtainjust Sentiments of
the Almighty Mind that framed it.

But looks thro' Nature up to Nature's GOD.
Essay on Man, iv, 332
And last, to Nature's Cause thro' Natureled.
Dunciad iv, 468.

Here again in (c] we find the same anticipation of the philo-
sophical ideas of Pope's later life which we noted in the dis-
cussion of No. 408 of The Spectator ¢, where it has been
thought by previous scholars to indicate his authorship.
But there are further connexions with that essay, and with
other of the 'Z' papers, which testify very strongly to the
common origin of al these pieces ascribed to Pope. We
need only instance the parallel before referred to:
\d) When a Man has seen the Vicissitudes of Night and Day,
Winter and Summer, Springand Autumn, thereturning Faces of
theseveral Partsof Nature. . .

| reflected then upon the sweet Vicissitudes of Night and Day,
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on the charming Disposition of the Seasons, and their Return
again in aperpetua Circle. . .
Spedatospectator,N0.425.

And we may end with the bare mention of such rather un-
usua phrases, at that time, as, "the various Livery of the
Earth,’ 'the Sable Hemisphere studded with Spangles,
and 'frequent Returns of the same Things," which can be
paralleled in the known work of Pope — and, most prob-
ably, in no other onewriter of the same period.

The Guardian  Thelast of the Guardian piecesto be con-
No. 172.  sideredistheletterinNo. 172 (published
September 28, 1713) which, adopting aphraseinit, | have
entitled 'On the Origin of Letters." In addition to theinter-
nal evidence of Pope's hand in this piece, his authorship is
also suggested by evidence from other sources. First and
foremost of theseisthetransl ation of an epigram by BrSbeuf
which in Pope's Own Miscellany | have shown reason for
believing was written by Pope. Asfirst printed in 1717, it
ran as follows:
Upon the PHENICIANS Inventors of Letters.
From Bresxur.
Those happy arts from their invention rise,
Of painting speech, and speaking to the eyes;
They first by variouslinesinfigureswrought,
Gave soul to words, and body to athought.

We know from Pope's correspondence that he was well
-acquainted withtheworks of Brebeuf asearly as 1 7 10, and
as most of his own contributions to the miscellany were
youthful work, it isvery probable that the underlying idea
of thisessay had been familiar to him — if indeed he had not
aready translated the epigram — some two or three years
before The Guardianwasthought of. There can be no ques-
tion, | think, that the writer of the essay knew the epigram
cither in the original French version or in Pope's tranda
tion, there being too much consonance of thought and ex-
pression between them to be otherwise explained; but, as
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other evidence of Pope's hand is present in the essay, the
possibility of any other person being concerned in it Is ex-
ceedingly remote. As the reader may easily compare for
himself Pope's quatrain above with the on page 141,
WE- may at once passon to noteafew of the doubles existing
in his acknowledged work, as follows:
(0) Who first made his Ideas set to his Pencil, and drew to his Eye
the Pifture of his Mind.
So when the faithful Pencil has design'd

Some/ffir Idea of the Master's Mind.
Essay on Criticism, 484—5.

\b) By it [the invention of letters] . . . what is spoken and thought
at one Pole, may be heard and understood at the other.
[Letters] Speed the soft intercourse from soul to soul,

And waft asigh from Indus to the Pole.
E/oisa to Abclard* 57-8.

\c) | know not whether we ought not to attribute the Invention
ofthem [Letters] to the Assistance of a Power more than Human.

Heav'n first taught letters for some wretches aid.
Eloisa to jfbelard, 51.

\d) The Philosopher who wish'd he had a Window to his Breast,
to lay open his Heart toal theWorld,...
Momus's projedt . . . of having windows in our breasts . . .
while a man showed his heart to dl the world...
Letter to Lady M. W. Montagu, Aug. 18, 1716.

Other examples of parallel (*/), having been cited earlier
(p. Ixvii), need not hereberepeated. Onelast point of interest
Is that, many years later, Pope again referred to the subject
of the essay and the epigram, when in The Dunciad, iii, 95,
he wrote: 'The soil that arts and infant letters bore,' and
explained the line in a footnote: 'Phoenicia, Syria, &c.
where Letters are said to have been invented.'

The five foregoing Guardians are, to judge by internal
evidence, the only prose pieces in the periodica to betray
Pope's hand (apart, of course, from the eight which he at
one time or another owned, and The Grand Elixir' given
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to him by Warburton). That there shouldbe so few among
the hundred and more unsigned papers shows that this kind
of evidence is really selective in its &fect and not compre-
hensive, and that Pope's parallelstended to be hisindividual
expressions rather than common form—which would ap-
pear to add yet further to the probability that these essays
are those 'others' which (according to Steele's testimony)
'have Mr. Pope for their Author.'

The Dedication of 'The Rape of the Lock:

IN ITS original form of two cantos, The Rape of the Luck
was first printed anonymously and without any dedication
in Miscellaneous Poems and Trandations. By Several Hands,
1712 (published May 20), a poetical collection generally
spoken of as 'Lintot's Miscellany® after the publisher's
name, but, as already mentioned, aftually edited by Pope
himself. Although in that version there was nothing to re-
veal Belinda's real name, it was not long before Miss Ara-
bella Fermbr began to be known as the heroine of the poem,
and a certain amount of quite unwarrantabl e scandal began
to be whispered about to her disparagement. And it was
this untoward circumstance which eventually gave rise to
the Dedication—so at least we gather from Pope's letters.
To illustrate this the briefest of quotations will suffice.
Popewrote to Caryll Junior (November 8, 1712):

Sir Plume [Sir George Brown] blusters, | hear; nay, the cde-

brated lady herself is offended, and, which is stranger, not at herself,
but me. ... Is not this enough to make a man for the future neither
presume to blame injustice or pity innocence? ... as in Belinda's
[casd]; to aft with more reserve and write with less?
Indeed, the poet himself seems to have been threatened
with personal castigation, according to his remarks in a
subsequent letter to the same friend (December 5): 'If Sir
Plume should take pains to dress me. . . ." Nevertheless,
during the ensuing twelvemonth Pope was not to be de-
terred from endeavouring to make the poem the pefect
thing we know; thus on December. 15 1713, he could
writeto Caryll:
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| have been employed, since my being here in the country, in
finishing the additionsto the Rape of the Lock, apart of which | re-
member | showed you. | havesomethoughts of dedi cating that poem
to Mrs. Fermor by name, asapiece of justiceinreturntothewrong
interpretations she has suffered under on the score of that piece.
And pnJanuary 9, 1714, hereportsagainto Caryll:

Astothe Rape of the Lock, | believe | have managed the dedica-
tion so nicely that it can neither hurt thelady nor theauthor. | writ
itvery lately, and upon great deliberation. Theyounglady approves
ofit, and thebest advicein thekingdom, of themen of sense, hasbeen
made use of in it, even to the Treasurer's [the Earl of Oxford]. A
prefacewhich saved thelady's honour, without affixing her name,
was aso prepared, but by herself superseded in favour of the dedica-
tion. Not but that, after al, foolswill talk, and fool swill hear them.

The superseded 'preface,” which Pope seems to have print-
ed three years later, has after two centuries of anonymity
been recently identified with reasonable certainty and re-
printed by the present writer.* The approved Dedication
duly appeared in thefirst enlarged edition of The Rape ofthe
Lock on March 2, 1714. It is avery characteristic piece of
writing, and is now for the first time included on its own
merits in Pope's collected prose works.

A Key to the Lock, 1715.

OF TH E authorship of the pseudonymous pamphlet A Key
to the Lock . . . By Esdrastjtarnivelti Apoth. 1715, thereis of
course no doubt. Pope showed it to various friends the year
before it was printed; within a few days of its publication
he received £10 155. from Lintot for it; and he included it
in the second volume of his Prose Works in 1741. Every
student of Pope knows it and has aways known it. Never-
theless, afew interesting points about it—some of which do
not seem to have been recorded hitherto—are perhaps
worth noting in this place. We first hear of it, | believe, in a
letter from Arbuthnot to Pope dated September 7, 1714,
where he speaks of some author who might 'have allegor-

* See Pope's Own'Miscellany, Norman Ault, 1935 (pp. Ixxi—
Ixxvii, 107).
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ised al his adventures into a plot, and found out mysteries
somewhat like the Key to the Lock'; and when Swift first
read the pamphlet in print (June 27, 1715), he wrote that
Pope had 'changed it a good deal' since he saw it in manu-
script—which two letters amply confirm 'Barnivelt's
statement in the 'Epistle Dedicatory' that 'lt was indeed
written some Months since." The exadt date of its publica-
tion is alittle uncertain; advertisements in several news-
papers show that it was not later than April 28, and in The
Flying Post for April 21-23 it was announced to be pub-
lished on April 25. However that may be, barely a month
passed beforethesecond editionwasadvertisedin The Post-
Man for May 28-31: 'This Day is published the 2d Edi-
tion of, A Key totheLock . . ., and subsequent advertise-
ments mention that 'some Congratulatory Poems' were in-
cluded in it. These 'Congratulatory Poems' do not appear
in thefirst edition; for which reason, and because they are
themselves very interesting (though not so much perhaps
as poetry), | have ventured to reprint this pamphlet from
the second edition instead of the first. Pope himself, when
he included the Key in the 'Second Volume' of the M/'F
cellanies, 1727, and again in the second volume of his
Prose Works, 1741, omitted the poems; and as, together
with the 'Epistle Dedicatory,' they have been similarly ex-
cluded from all subsequent collected editions of hisworks,
these four poems of Pope's indubitable authorship are now
reprintedfor thefirsttime, | believe, for sometwo hundred
years. Their comparative inaccessibility, therefore, may
possibly explain why al Pope's editors and biographers
hitherto seem to have overlooked the poems, and thus have
missed—amongst other things in them—his first public
alusiontoTickell'srival translationofthel I 1iad, Bookl,in
which Addison was so deeply implicated. It appearsin the
poem which purports to have emanated from The Grumbler,
and is an obvious gibe at the machinations by which Tickell
and his supporters sought to synchronize the publication
of his translation with that of the first volume of Pope's
Iliad.
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A Papist wear the Laurel! isit fit?

O Button! summon al thy Sons of Wit!

Join inthe common Cause €er 'tistoo | ate;

Rack your Inventionssome, and somein time transl ate.

It is worth remarking, perhaps, that this appeared in print
on May 31, some days before either translation was pub-
lished. The '‘Congratulatory Poems' also throw some fresh
light on the guerillawarfare waged against Pope by Philip
Horneck and Thomas Burnet, to whose attacks he has
generally been supposed to have made no reply (to save
repetition, however, the discussion of these feuds is post-
poned to thefollowing setlion). And lastly, itisnot without
interest to note that with A Key to the Lock Pope seems to
have set anew fashion inwriting, if we may believean amus-
ing reference to it in the course of an attack on Addison's
Freeholdersin Weekly Remarksfor February 18, 1716:

| believe, tho' Esdras Barnivelt by the Arch Mysteries which he
singularly found out in the Rape of the Lock might have first given
rise to the Freeholders way of writing, that he would, notwithstand-
ing, tell thismodern Author, that he had not perfectly understood his