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PREFACE

The present wotk is the result of the studies and
investigations, carried on by me under the able
supervision of Pr. Rima Samkara Sukla ‘Rasila’, M:A.,
D.Litt. duriug 1941-43 as a2 Research Scholar in the
Hindi Departinent of the Allahabad University. It
was submitted and approved as a Thesis for the Degree
of Doctor of Philpsophy in Arts. The Board of
Examiners consisted of Mahimahopidhyaya Dr. Gopi-
nitha Kavirdja, Dr. R. S. Sukla and’the late Sr
N. N. Sengupta.

In the pages that follow I have datred to crticize
the great critics, both modern and ancient; and, in
the words of one of my leagned examiness, I have
“done so severely.” 1 have evolved and elaborated
my own theory on Poetic Relish and have expressed
my dissent from the tradition of Indian Poetics at
hundred other places. It is now my turn to be
criticized, and I invite scholars to judge me freely and
frankly. I do so, not because I feel that I have said
the last word on my subject, but because I think
that true criticism is necessary for any real advance-
ment of knowledge. I am, however, confident that,
entirely a virgin field as I have surveyed, whatever
else is said of my work, the originality of my con-
tribution and the worthwhileness of my subject cannot
be doubted by anybody.

The debt that 1 owe to my learned preceptor
Pr. R 8. Sukla, not only on account of the guidence
and encouragement he has given me, but also on
account of his infinite affection for me, cannot be
truly estimated. I have the privilege of his valuable
advice for the other Thesis entitled Stadies in Nayaka-
Nayika-Bheda as well, which I am writing at present.
I am grateful to my friend 3nd colleague Prof, Tulasi



( vi)

Nariyana Simhha, who very kindly took the trouble
of going through the manuscript before it was given
to the press. I am also indebted to Dr. P, S. Naidu of
the Allahabad University for the keen intetest he took
in my work. His valuable suggestions, which he had
taken pains to write down, wete unfortunately not
destined for me, as they were lost twice in postal
transit. Last but not the least, my thanks are due to
Mr. Rama Kirsna Disa and other members of the
staff of the B. H. U. Press for their cooperation in
the neat and correct printing of this book, and to
Mr. M. L. Merh, Assistant Paper Controller, for his
help in obtaining paper.

Febraary, 1950.

Department of Hindi Studies, RAKESAGUPTA
Benares Hindu University. .

A NorE oN TRANSLITERATION

Words and terms from Devandgari Characters have
been transliterated into the Roman letters accordin
to the scheme accepted by the International Oriental

Congress in 1894.  Popular Spellings have been
avoided.
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INTRODUCTION

I

The present work is an attempt to Study and interpret
in the light of modern psychology all that has been
discussed by the literary critics of this country for
over a scote of centuries under the subject of Rasa.
The need of a $tudy of this nature was first felt by me,
while T was a student of the M. A. classes, as an anti-
thesis to the view of Dr. Syamasundara Disa that the
theory of Rusa cannot be understood on the basis of
the western psychology®. Consequently 1 wrote an
article centitled  Rasa-Siddhinta aura  Adhunika  Mano-
vijiidna® indicating thercin the necessity and scope for
psychological $tudies in the field of Rase. Later,
when I had alreddy offered this subject for my research
and was engaged in collecting material, 1 discovered
three other authors suggesting it as a fit subject for
investigation. Dr. Rima Sankara Sukla® was the
first in chronology to makc this suggestion, and the
other two were Gulibariya* and D. M. Datta®. Thus
though the propriety of this subject for Rescarch has
been reccognized cven by others, yet so far no real
Study of it, other than the present one, is known to
have been made.

The scope of this work is well defined by the title
itself. All discussions on the dates of the authors

1 Vide Sahityalocana, p. 236. o

2 Published in the Kawmuds, the annual journal of the Hindi
Parisad, University of Allahabad, in the year 1941,

® Vide his Preface to Rasakalasa, p. 16.

¢ Vide his article Rasa anra Manovijiana, published the Sahitya-
Sandeia, vol. V, pp. 1-8.

* Vide his review on The Ph¥osophy of Aesthetic Pleasurs, pub-
lished in the Journal of Bikar and Orissa Research Society, vol,
XXV], p. 371.
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and their wotks, as they could have nothing to do with
psychology, have bcen ecntirely omitted. Also all
such topics of psychology, as have no parallels in the
science of Rasa, have been cither altogether excluded
or referred to only in passing. Bharata has assigned
a colour and a god to cach of the eight Rasas, out of
which, according to him, only four are fundamental,
the other four being derived from them, one from each.
All this, though copied by most of the later writers,
can hardly be said to have any real psychological signi-
ficance, and hence it has not been discussed in the
following pages. A trecatment of the classifications
of the Herous and the Heroines has been wilfully avoided,
because, too wide a subject as it is in itsclf, full justice
could not have been done to it in the limited space
which it could have claimed in the scheme of Rasa.*
Everything else discussed with direct relation to Rusa
in the Alaikdra$istra or the Indian Critical Literature
has been carcfully considered and critically ¢xamined
in the light of the psychology of the day, and more
scientific thcories based on actual obscrvation and
experience have been substituted wherever possible.

The principal sensc of the term Rase with reference
to poetry, as it is cven with reference to food, is relish
or flavour. ‘The term was applied, 1t appears, to a

articulur sct of some important emotions by Nandi-
Ecévam“ or some other unknown predecessor of Bharata,
because Sympathetic feclings, the most distinctive consti-
tuents as they are of the relish of poctry and drama,
particularly of the latter, can be called forth only by a
delineation of the c¢motions; for otherwise there is
nothing in the ctymology of the word to convey this
sense. Now it was but natural for the exponents of
Rasa-theory, who should have synthesized both the

o “Nandikeévara has been mentioned by Raiadekhara as the
original exponent of Rasa-theory”—1ist. of Poetics, vol. 11,
chap. 1.

* A separate work entitled Stwdies in Nayaka-Nayiki-Bheda is
under preparation and will be out shortly.
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above senses of the term, to make Rasa mean relish
of the emotional literature only and to call a combination
of the different factors operating in the portrayal of
an emotion (I-7bldras ctc.) the cause of 1ts consum-
mation®. The ecarliest critics, however, could have
reason to limit their theory of Kdvya-Rasdsvida (Relish
of Poetry) to this extent, for, fixed as their attention
was on the dramas alone, they sincerely believed that
poetic telish consists solely in emotional appeal®. But
the position of the later writers on poetics, who laid
down unambiguously that poctry is not only of the
emotional kind, has been surely very unsafe in carrying
on the old narrow tradition of Rasu-theory. In the
present thesis the problem of the relish of poctry and
the subject of the delineation of the emotions in litera-
ture have been disentangled trom cach other, and have
been dealt with mdependently m two separate sections.
The first section is devoted to the study of Ruse, the
term Kase taken 1n 1ts wider and orniginal sense of Rehish.
In the sccond scction a study has been made of the
constituents of Rase, which, being analogous to the
factors 1n Emotion, give the term Rass the special
restricted sensc of Limotion acquired n usage. In
thus tinding out two distinctly detached meanings of
Rasa and discussing the theory of Poetic Relish without
any reference to the | dhdvas and Anubhivas cte. though
a great convention of the Indian poctics has been broken,
yet, it cannot be denied that it has been broken justly
and on fair grounds.

There occurs in the Taittiriyopanisad the text ‘Raso
vai sah, Rasam hyevayam labdiwanandi bhavat’, which has
been quoted by Jagannitha 1n the support of his view
that the Rasa realized through the perception of poctry
and drama is nothing but the experience of the Blissful
T “fawargwrravaiigamaafofa:”

—N.S., chap. VL.
* x ) Targd wfzacad ; gawd !
—1bid., chap. V1.
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Atman itself®. The presence of the word Rasz in the
above text seems to have been responsible, even in the
case of those earlier authors who have made no explicit
reference to it like Jagannatha, for the importation of
the tenets of the different schools of philosophy in the
field of literary criticism and their application to the
theory of Rase. But it may be plainly remarked here
that Rase in any of its spiritual or Alawkika sense is
not only outside the scope of this thesis, but also beyond
the range of the experience of the Sakrdayas who find
interest in the perception of the different forms of
poetry. Whatever joys or sorrows, whatever pleasures
or pains have been cxperienced by the millions of the
readers and spectators of Kalidasa and Shakespeare
were purely worldly in character. It is definitely not
in the search of any Perennial Bliss that the thousands
of the enthusiastic cinemagoers assemble at the picture-
houses every day and in each city. Even Bharata
himself, who has said in clear terms that the theatre
is for the sake of catertainment*®, could not have
meant to liken the experience of its perception with
anything like Brafmdnanda. As for the authority of
the Upanisad, whete Rasa surely stands for the Ananda
or the Bliss which is realized by the seer at the attain-
ment of the ‘Supreme Reality of the Universe’, the
‘Self-luminous Consciousness’, the following lines from

Dr. A. Sankaran may be noted :

“But it must be distinctly understood that the two
texts quoted above do not at all, in the context where
they occur, contain the germs of the theory of Rasa con-
ceived of and developed by later writers on Poetics. And
to read into the text ‘Raso vai sah......etc.” any of the
later ideas, as Pandita Rija Jagannitha does, believing in
the ultimate authority of the ”eds and seeking to obtain
scriptual sanction for his views, is wholly unhistorical”. 22

® vaeqaeq AFARTURfaETiER I@AAERAT WA faiy
W ... @ F T, @ gad gl waky' gfa qfc "
—R.G,, p. 27.
¥ “RAteaad A% araRagfasafa
-N.S.,, I, 117,
33 Theoriss of Rasa and Dhvani, p. 3,
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That this Thesis is definitely an advancement in.
the study of Rasz is clearly indicated by its scope which
is comprised not even partially by any other work.
My theory of Poetic Relish, which has been expounded
and maintained in the first section of this work, is based
entirely on my own obsetvations. 1 have shown that
there is nothing mysterious about the phenomenon
of Peotic Relish and that it is constituted by our own
feelings which are evoked in our mind at our perception
of poetry and which sustain our interest in what we
perceive. I have also discovered and collected at
one place all those elements which operate conjointly
in determining the form of our poetic relish. In exa-
mining the already existing theories of poctic relish,
it will be noticed, I have hardly ever repeated the criti-
cisms which have been offered against them by other
critics. On the other hand I have criticized them in
my own scientific way, fir§t breaking them into their
basic propositions and then pointing out how each
proposition proves invalid with reference to actual
experience ; and, besides this, I have also shown how
mos$t of the charges levied against these theories by
other critics are both wrong and irrelevant. In the
second section, which interprets Rasz as Emotion,
the constituents of Rasz, for the first time, have been
critically compated with the factors involved in an
emotional experience, and the differences have been
adequately accounted for. A mote scientific inter-
pretation has been given to the term Rasadosa, and
Rasadosas, which have been dealt with in a small
appendix*?®, have been examined with a $trict adherence
to this sense of the term.

To cut short, whatever is included in the body
of this work, except, of course, the matter which has

12 The topic of Rasadosas has been treated in an appendix,
as it could not have been assigned exclusively to any one
of the two sections of this thesis,
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been imported either in the form of data or for criti-
cism, is directly the result of my own investigations
and research ; and a conscious attempt has been made
to eliminate, as far as possible, everything that would
have proved no better than a mere repetition.

I

A note about the Bibliography also seems to be
necessary here. Though I have consulted most of the
original Sarhskrta works on Kase, yet, on account
of my limited knowledge of the language, a detailed
use has been possible only of those that were available
in translation. But my work, 1 believe, has hardly
suffered on this account, as almost all the important
authors have been translated either in English or in
Hindi. P. Paficipagesa Siastri has amply interpreted
and claborated those portions of Ablinavabhérati, the
great commentary of Abhinavagupta on Ndtyusistra,
which deal with the four most important theories of
Rasa-realization ; and 1 have made full use of his work.
About the Hindi works on Rase 1 have to say, though
a sad remark it is to be made, that except for the indis-
criminate addition of a few Saficar? and Séttvika Bhivas
and Hadvas they have nothing substantial to contribute
to this branch of poctics. .As the ultimate authority
for the psychological principles and theories is one’s
own experience, I have fully supplemented, it will be
noticed, this part of my Bibliography by my own
observational studies.



FIRST SECTION

RASA AS RELISH






CHAPTER 1
DEFINITIONS OF POETRY

Rasa, as we have already noticed in the Intro-
duction, means relish of poetry in its broader sense,
and it is this sense of the word with which we are con-
cerned in the present section of the thesis. ‘What is
poetry?” is the question which naturally makes its ap-
pearance before us ere we speak anything on the relish
of poetry. It will not be a digression, therefore, if
to answer this question we consider a number of defi-
nitions and descriptions of poetry given by the great
critics and also the great poets of the cast and the west,
and analyse them into such attributes of poetry as arc
indicated by them.

But it should be made clear at the outset that minc
is not the outlook of a judicial literary critic, who would
criticise, condemn and find fault with the views of his
contemporaries and predecessors and would dictate
his own canons to his rcaders; it is rather that of a
psychologist, who would study the facts as they exist
and on their basis would bring out his generalisation,
if it can possibly be so done, by means of logical analysis
and synthesis, and, who, yet again, would bc ever
ready to modify or even give up his results so attained
if he afterwards discovers a mistake cither in his obsecr-
vation of phenomena or in his method. I am not
going to lay down anywhere in this discourse what
ought to be poetry ; my attempt will be to find out what
has actually been known as poetry.

The long list of definitions that we shall presently
come across can be extended indefinitely, and yet it
will not form complete data for the investigation
we have in hand. And the reason is not far to seek.
Poetry has been an object of relish not only for the men
of letters, It has been enjoyed in its one form or

2
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another since ages immemorial even by the uneducated
peasants and the half-educated townsmen, whose views
and experiences have not been handed down to posterity
in any written chronicles. All the extracts that have
been sclected here are from the intellectuals who never
cated to look down to the psychology of the vulgar.
To them poctry was mcant to be relished by vety rare
personalities* and the right of discrimination between
good and bad poetry was vested, not in each individual
reader, but in a dignified authority®. In such a state
of affairs we cannot solely rely for our data on metely
the literary records; hence I shall try to supplement
this symposium with my own observation of facts.

Here is my anthology of definitions :

1. Bharata, Natyasastra,

agsfaaqargd Tausard g,
HATIG@INER FFTRA TG |
uggAzaant al-aqenagad,
g walq quers ARFIAFm (°

(For a spectator of a dramatic performance good
poetry is that which is composed of delicate and beautiful
words and 1s easy to under§tand, which 1s not bereft
of reason and can be combined with dance, arnd in
which various Rasas have been depicted and the differenit
dramatic unities have been observed.)

2. Agpiparina,

ared wsaqyeafufag@y fassar,
Ffqgrar: garacareETsa arvar fafwad

(Pre-eminence is given to terms in words of science,
to fidelity to truth in books of history, while in books
of poetry the .4bhidhi—denotation or hteral meaning
of a word—draws greatest attention, and hence poetry

* Vide Agnipurapa, chap. CCCKXXVIL

£ «......The true test is easily applied ; that which to competent
jadges affords ‘the appropriate pleasure is good poetry......”
—R. Whately, Elements of Rhetoric, A.C.S., p. 59.

¢ XVI. 118,
¢ CCCXXXVIIL 2-3,
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is differentiated from the two preceding sosts of works.)®
wsqrgaTsafrsTdegafsgwRa,
FIW TEWIFIT [UagIeafgad 1°

(Poetry is that distinguished arrangement of words
which conveys the desired sense concisely, which is
embellished with figures of speech and excellences,
and which is free from faults.)

3. Bhamaha, Kivyilarikara,

meardT afgat wreaw 7

(The word and sense taken together are poetry.)®

4. Dandi, Kavyadarsa,

A< arafesergsaaf~eTr qmaH |*

(The body of poetry consists in well arranged
words expressive of the imtended sense.)

5. Vamana, Kavyalasikirasitra,

F50 FIGHSHIUY 1 AVRATEFIT |
q FTMSHRGAITANG |1

(Poetry is to be liked because of its embellishments ;
beauty is embellishment, and 1t consists in poetry’s
being devoid of dcfects and full of exccllences and
figures of speech.)

QfqTrear seasg (**
(Style 1s the soul of poetry.)

Trapslation by M. N. Dutt.
CCCXXXVIL 6-7.
116, S.S.I, Vol. II, p. 24.

D. T. Tatacarya is inclined to believe that Bhimaha did not
intend to define poetry in these words. He says, “It cannot
be deemed that he intends to define poetry. Rather the idea
underlying these words seems to be that neither the word
nor the sense alone is poctry, but both of them taken to-
gether......Bhimaha repcatedly says that 17akrok#t embellishes
the poetic speech and scnse ; it may be concluded that ac-
cording to Bhiamaha the indispensably essential requisite
of poetry is Vakrokti”.—J.O.R.M., vol. 111, p. 332,

1.10., S.8.1, vol. 11, p 24,

10 111,23, p. 1.
11 116, p. 3.
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10.

11.
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Rudrata, Kavyalarikdra,
qq wsdT Fremy ... *?

(Decidedly the word and the sense taken together
are poetry.)

Anandavardhana, D/wanyiloka,

Fregearcwt safafda *°
(Suggestion 1s the soul of poetry.)

Dhananjaya, Dasaripaka,
g i femanareaarfa A<
gu garfg 7gw fagd ¥ a&g |
agicgaeg FlawEasAreaaE
gaifea axw Tq wragdfa $iF

(Nothing is there, 1n the world, whether it be
delightful or dctestable, high or low, gross or elegant,
occult or deformed, entity or nonentity, which when
touched by the imagination of poet and men of taste,
does not become Rasa.) 1s

Kuntala, Vakroktijivita,
grerd 1 glgatawsfasaaraifaft o
a9 sgafeqaY #1860 .. ...... 070
(Poetry 1s word and sense in unison and set in
Vakrokti.)
Bhoja, Sarasvatikanthibharana,
fadie quarFEaRSFIIISEFAN | @rfad. ... \
(Poetry should be free from faults and should be
embellished by the use of excellences, figures of speech,
and Rasas.)
Mammata, Kavyaprakasa,

qzEY |e=AT ANUTATSFAY q: Farfq 1 *°

17

1 IL1, p. 8.

18 L1, p. 3.

14 IV.85., p. 110,

1% Translation by D. T. Tatacarya Siromani.
1 1.7, 881, vol. I, p. 28.

¥ 1.2, p. 2

30 P4,
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12.

13.

14.

15.

16.

17.

(Poetry consifts in word and sense—without faults
and with excellences—which may at times be without
figures of speech.)

Hemacandra, Kavyanusisana,
4N FIN @S T weRidT Foge 1°

(Poetry consists in word and sense, devoid of
defects and embellished with the excellences and the
figures of speech.)

Vidyanatha, Pratiparudrayafobhisana,
TrEFIT qfgal qerdt Qwafoat Feaq *°

(Poetry consists in word and sense, devoid of
defects and embellished with the excellences and the
figures of speech.)

Vagbhata (Primus), VVdgbhatilankira,
gragsaigaad  quEHEIfean |
wpedfaradd Frad gdla Fda |**

(Poetry, which consists in beautiful word and sense
embellished with excellences, figures of speech, Rifi
and Rasa, is to be created fox the sake o famc)

Vagbhata (Secondus), Kavyinusasana,

waarg1 fAXteY aon 13 MEHTQ Fragyg

(Poetry considts in word and sense—without faults
and with excellences—which are often embellished
with figures of speech.)

Jayadeva, Candraloka,
fadter sauadr adfaqmyfaar,
g€ @was giaatasamaramg

(A sentence devoid of faults and embellished with
Riti, Guna, figures of speech, Rasa and V1t is poetry.)
Visvanatha, Sékityadarpana,
A "«mw kil e gfa @t

1% p 19.
ro §.5.1, vol. 1, p. 29.
112, p.5.
‘s P, 14,
.3 17, p. 10.
2 p, 27,
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18.

19.

20.

21.

22,
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(A sentence full of Raseis poetry. That which is
relished is Resa.)

Jagannatha, Rassgarigidhara,
waarg sfiaRs: aR: sreaq 1"
(A word denoting a beautiful sense is poetry.)

D. T. Tatacarya Siromani, Definition of Poetry or Kavya,
Word and sense which directly aim at, and produce,
pleasure are poetry.2®

Ramacandra Sukla, Kaviti kya hai ?
sfaar ag @wad f9a% giw av gfe 3 @ig
A4S & UARAF gray $1 &r A fFaigamr d 1 *7

(Poetry is the inStrument to protect and preserve
the Ragatmaka relation®® of man with the rest of the
Universe.)

Aristotle, Poetics,

“Epic, poetry, tragedy, comedy and also dithyrambic
poctry, and the music of the flute and the lyre in mo&
of their forms, are all i1n their conception modes of
imitation...... There is another art which imitates by
means of language alone and that either in prose and
verse......as if it were not the imitation that makes the

oet...... Since he is a poet because he imitates...... ”?

%Vc may gather from these extracts that according to
Ariftotle poetry is to be defined as an art, the funda-
meantal principle of which 1§ imitation—that imitation
being through the medium of language.*®

Sir P. Sidney, An Apolagy for Poetry,

Poesy is an art of imitation......to speak meta-
pherically, a speaking picture : with this end, to teach
and delight...... so

2 p 4

2% JO.R.M., vol. IV, p. 56.

3% Hindi Nibandhamala, vol. 11, p. 157,

** The relation which consists in the adhesive (Pravrttyatmaka)

and renunciative (IN

T

iyrityatmaka) attitude of man towards

the Universe.
$¢ JO.R.M,, vol, III, p. 199.
'° AlCﬂSv' P. 44!
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23.

24.

25.

26.

27.

1 A4CS,p 45

J. Miltin, Education,
[Poetry must be] simple, sensuous, and passionate.®?

J. Dryden, Defence of an Essay of Dramatic Poesy,

...... [Delight] is the chief, if not the only end of
poetry ; instruction can be admitted but in the second
place, for poesy only instiucts as it delights. ’Tis true
that to imitate well is poet’s work; but to affect the
soul, and excite the passions, and, above all, to move
admiration (which is the delight of serious plays); a
bare imitation will not serve.®2

). Dennis, Advancement and Reformation of Modern Poetry,

Poetry is an imitation of nature by a pathetic and
mumerous speech...... Numbers are nothing but arti-
culate sounds and their pauses measured by their propet
proportions of time...... Passion...... 1s _the character-
istical mark of poctry, and consequently mudt be every-
where.*?

Sir W. Temple, Of Poetry,

...... The truth is, there 15 something in the genius
of poetry too libertine to be confined to so many tules. ..
1 do not know there was any great poet in Greece after
the rules of that art laid down by Aristotle...... After all,
the utmost that can be achieved or, I think, pretended
by any rules in this art is but to hinder some men from
being very ill pocts, but not to make any man a very
good one...... se

S. Johnson, Dictionary,
Poetry is metrical composition.®®

Lives of Poets (Milton),

Poetry is the art of uniting pleasure with truth,
by calling imagindtion to the help of reason. *°

Lives of Poets (Waller),

Tts essence is invention.®7

8 Jbid., p. 45.

38 Ibid., pp.46 -47.

84 Ibid., pp. 48-49.

8 _4.C.S., p. 49 and LS.L., p. 82.
88 ACS., p. 49 and ILS.L., p. 82.
" ACS., p. 50 and LS.L., p. 82.
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Preface to Shakespeare,

The end of writing is to instruct ; the end of poetry
is to instruct by pleasing.®®

28. W. Wordsworth, Preface to Lyrical Ballads,
[Poctry] is the breath and finer spirit of all know-

ledge.®*®
[Poetry] is the spontaneous overflow of powerful
feelings......[and] emotion recalled in tranquillity.4°

29. S. T. Coleridge, Biographia Literaria,

A m is that species of composition, which is
opposec})(t)g works of science, by proposing for its imme-
diate object pleasure and not truth ; and from all other
species— (having this object in common with it)—it is
discriminated by proposing to itself such delight from
the whole, as is compatible with a distinct gratification
for each component part.**

Table Talk,

...... Prosc—words in thcir best order ; poetry—
best words in the best order.42

30. P. B. Shelley, A Defence of Poetry,

Poetry, in a gcneral sense, may be dcfined to be
‘the expression of the imagination’......Poetry is ever
accompanied with pleasure.¢®

31. J. H. Newman, Poetry, with Reference to Aristotle’s Poetics,

Poetry, according to Aristotle, is a representation
of the ideal......Fidelity is the primary merit of biography
and history ; the essence of poetry is fiction. 44

32. ‘T. Carlyle, The Hero as Poet,

For my own part, 1 find considerable meaning in
the old vulgar distinction of poetry being metrical,
having music in it, being a song......A musical thought
is onc spoken by a mind that has penetrated into the

88 _4.C.JS., p- 50.

3o IS.L., p. 83.

40 4.C.S., p. 50.

2 AC.S., pp. 52-54.

42 Jbid., pp. 52-54.

43 ACS., pp. 55, 57 and LS.L., p. 83.
¢ ACS., p-59.
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33.

34,

35.
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inmost heart of the thing ; detected the inmo$t mystery
of it.**®

Lord Macaulay, Essay on Milton,

By poetry we mean the art of employing words
in such a manner as to produce an illusion on the ima-
gination, the art of doing by means of words what
the painter does by means of colours.*®

Leigh Hunt, Imagination and Fancy,

{Poetry is] the utterance of a passion for truth,
beauty and power, embodying and illustrating its con-
ceptions by imagination and fancy...... 47

What is Poetry?,

Its mecans are whatever the universe contains ;
and its ends, pleasure and exaltation, 4®

Poctry begins where matter of fact or of science
ceases to be merely such, and to exhibit a further truth ;
that is to say, the connexion it has with the world of
emotion...... ¢

Imagination, tceming with action and character,
makes the greatest pocts; feelings and thought the
next 5 fancy (by itself) the next; wit the last.  Thought
by itself makes no poet at all......
Edgar Allan Poe, Letier /0 B,

Music, when combined with a pleasurable idea,
is poetry ; music, without the idea, is simply music ;
the idea, without the music, is prose, from its very
definiteness. 5

Matthew Arnold, The French Play in London, in Mixed
Essays,

[Poetry] is simply the most delightful and perfect
form of utterance that human words can reach.52

B T U i o e e ey —e

5 Ipid., p. 61.

6 A.C.S., p. 64 and LS.L., p. 83.
7 I.S.L., p. 83.

8 4CS., p. 64,

49 Jbid., p. 66.

%9 bid., p. 68.

1 Ipid., p. 69. 3

*% Ibid., p- 71 and LS.L., p. 83.

3
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Wordsworth, in Essays in Criticism, Second Series,

[Poetry is] nothing less than the most perfect speech
of man, that in which he comes nearest to being able
to utter the truth.®®

The Study of Poetry, in Essays in Criticism, Second Series,

[Poetry is] a criticism of life under the conditions
fixed for such criticism by the laws of poetic truth and
poetic beauty.®*

37. J. S. Mill, Thoughts on Poetry and its Varieties, in Dissertu-
tions and Discussions, Volume 1,

What is poetry, but the thoughts and words in
which emotion spontancously embodies itsclf 258

38. G. H. Lewes, Inner Life of Art,

The office of poetry is not moral instruction, but
moral emulation, not doctrine but inspiration.%®

39. Watts-Dunton, Poetry, in Encyclopaedia Britannica, Ninth
Edition,

[Poetry 5] the concrete and artistic expression of
the human mind in emotional and rhythmical language. ®7

40). William Hazlitt, Lec/ures on the Finglish Poets,
[Poetry is] the language of the imagination and
the passions.®
Poetry is only the highest cloquence of passton,
the most vivid form of expression that can be given to
our conception of anything, whether pleasurable or
painful, mean or dignified, delightful or distiessing.*®

41. Keble, Lectures on Poetry,

[Poetry is] a vent for overcharged fecling or a full
imagination.®®

*? ACS., p. 71 and LS.L., p. 83.
$¢ ACS., p. 71 and LS.L., p. 83.
'8 ACS., p. 82 and IS.L., p. 82.
£8 ACS., p. 83.

* Ibid., p. 83 and LS.L., p. 84.
** IS.L., p. 83.

¥® J.O.R.M., vol. III, p. 213.

$° ILS.L., p. 84.



DEFINITIONS OF POETRY 19

42.

43.

44.

45,

46.

47.

°1 Ihid., p. 84.

Doyle, Lectures on Poetry,

[Poetry expresses our] dissatisfaction with what
is present and close at hand.®%

Ruskin, Modern Painters,

[Poetry is] the suggestion, by the imagination, of
noble grounds for the noble emotions.®2

Courthope, The Liberal Movement in English Literature,

[Poetry is} the art of producing pleasure by the
just expression of imaginative thought and feeling in
metrical language.®®

Goldsmith, Poetry Distinguished from other Writings,
Were the histories of Polybius and Livy simply

turned into verse, they would not become poems,
because they would be destitute of those figures, em-
bellishments, and flights of imagination which display
the poet’s art and imagination.®#*

Benedetto Croce, The Essence of Aesthetic,

Art...... is intuitton. ...... Intuition, vision, con-
templatton, imagmation, fancy, figurations, represcnta-
tions, and so on are the words continually recurring,
like synonyms, whean discoursing upon art.®®

Tolstoy, What 15 Art?,

To evoke 1 oneself a fecling one has once
experienced, and having evoked 1t in oneself, then, by
means of movements, lines, colours, sounds, or forms
expressed 1n words, so to transmit that feeling that
others may expertence the same feeling—this is the
activity of art. Art is a human activity, consisting
in this, that one man consciously, by means of certain
external signs, hands on to others feclings he has lived
through, and that other people are infected by these
feclings, and also experience them...... Art is not, as
the metaphysiclans say, the manifestation of some
mystertous ldea of Beauty, or God; it is not as the
aesthetical physiologists say, a gamc in which man lets
off his excess of §tored up encrgy ; it is not the expression

82 Vol. III, Part IV, chap. I, IL.S.L., p. 84.
83 I.5.L., 