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PREFACE

THE aim of the present edition of Coleridge’s Biographia
Literaria is to furnish an accurate reprint of the edition of
1817, with such additional matter as may contribute to
a fuller understanding of the text.  For this purpose there
have been appended, first, a reprint of Coleridge’s strictly
aesthetical writings; secondly, notes clucidatory of the
text; and thirdly, an introductory essay dcaling with
Coleridge’s theory of the imagination.

The only annotated edition of the Biographia Literaria
hitherto published is the second edition of 1847, edited by
Coleridge’s daughter and son-in-law, and now long out of
print. The notes on the philosophical portion of the text
in this edition are very exhaustive, and I have found them
of great assistance in preparing my own ; but, as a whole,
the edition does not meet the needs of the reader of to-day.
My own aim has been to provide such a commentary on
the text as will prove serviceable both to philosophical
and to literary students; and, above all, to furnish adequate
references to other passages in Coleridge’s published
writings on the various topics dealt with in the text, and
* thus to illustrate the continuity of his opinions, especially
as they regard the nature of art and the principles of
artistic criticism.

It cannot, I think, be said that Coleridge’s philosophy of
art has ever received in England the consideration which
it deserves. For this neglect many causes might be



iv Preface

suggested : the chief of them are probably the languid
interest which attaches to questions of aesthetic, and the
prejudice existing with regard to all Coleridge’s specula-
tive writings, that they are dearly purchased at the expense
of more poetry of the type of Christabel or The Ancient
Marmer. This prejudice is an old one, and has received
some countcnance from Coleridge himself; but it is not
confirmed by the facts of his life, nor, if it were, would
it justify the neglect of his actual production.

Another reason is, perhaps, to be found in the frag-
mentary naturc of his aesthetic. This, again, is a defect
which attaches to all Coleridge’s speculations. But it
must be remembered that the very qualities in his genius,
to which his writings owe their vitality, were antagonistic
to complete and systematic exposition. Coleridge was
essentially a teacher, and conscious of a message to his
age ; and his examination of principles was rarely directed
by a purely speculative interest. The search for a criterion
of poetry involved him in the wider search for a crite-
rion of life. His theory of the imagination, upon which
his whole art-philosophy hinges, was primarily the vindi-
cation of a particular attitude to life and reality. This
width of vision was fatal to his success as a specialist ; but
while it vastly increases the gencral interest of his views,
it by no means lessens their value for the artist and the
critic.

It is this significance of the imagination, as Coleridge
conceived it, which I have endeavoured, in the following
introduction, to set forth and explain. In particular I have
aimed at tracing the development of the conception in his
mind, and at showing that it was a natural growth of his
genius, fostered, as every growth must be, by such external
influences as it found truly congenial. In this connexion
it was impossible to ignore Colcridge’s relation to German
thought; and I have dealt at some length with his
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affinities to Kant and Schelling. But an investigation of
the exact amount and nature of his debt to German con-
temporaries would be a task of but doubtful value or
success. Nothing, I believe, is more remarkable with
regard to Coleridge than the comparatively early maturity
of his ideas, or, as a less favourable judgement may inter-
pret it, their too rapid crystallization. And it is lcast
questionable whether the influence of German thought did
not after a certain point tend more to arrcst than to
stimulate his mental growth.

The student of Coleridge’s position in his earlier life is
placed at some disadvantage by the paucity of material on
which to depend. Until he was nearly forty years of age,
Coleridge gave no public expression in writing to his
critical or philosophical views. Of his carlier lectures the
rcmains are scanty in the extreme. We are thercfore
thrown back, for our sources of information, on the privatc
correspondence of these years, the detached utterances of
his notcbooks, the poems, and the Biographia Literaria
itself; and even of this material a considcrable portion is
yet in manuscript. In availing myself of the published
sources, 1 have endeavoured to base my conclusions on
the evidence before me, and as far as possible to avoid
giving currency to mere conjecture.

My obligations to past and present writers upon Cole-
ridge, and cditors of his writings, are too numerous to be
recorded in detail here. In the notes and elsewhere I
have endeavoured to give full references to my authorities,
and thesc will provide the best evidence of my indebted-
ness. But to those personal friends who have helped me
with advice and criticism I should like to record my
thanks, and in particular to my brother-in-law Mr. Ernest
de Sélincourt, whose ripe knowledge of the period and
sure critical insight I have found of the greatest service
throughout, and especially so in dealing with the contro-
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versy on poetic diction. It will hardly be necessary to
add that for such errors as I have fallen into I am alone
and entirely responsible. My acknowledgements are also
due to the Trustees of Dr. Williams’s Library for kindly
allowing me to consult the manuscript of H. C. Robinson’s
Diaries ; while to the readers of the Clarendon Press I
am indebted for much valuable assistance in the correction
of proofs.

The circumstances leading to the composition of the
Biographia Literaria could not be fully dealt with in the
Introduction itself without too marked a digression from
the main theme. I have therefore made them the subject
of a Supplementary Note, which will be tound appended
to the Introduction.

1907.
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INTRODUCTION

I. EArRLY YEARS.

THE autobiographical letters, which Coleridge addressed
to his fricnd Thomas Poole,’ and meant for no eye but his,
have preserved for posterity an invaluable record of his
early mental life. They reveal to us the future transcen-
dentalist in surroundings peculiarly fitted to nourish his
congenital temper. A fretful, sensitive, and passionate
child, Coleridge at all times shunned the companionship
of his playmates, and substituted for their pastimes a
world of his own creation. To this world, fashioned
largely from the Arabian Nights, Robinson Crisoe, and
other works of wonder and fantasy, he attached a livelier
faith than to the actual world of his senses. And when
his father discoursed to him of the stars, dwelling upon
their magnitude and their wondrous motions, he heard
the tale ‘with a profound delight and admiration’ but
without the least impulse to question its veracity. ‘My
mind had been habituated to the vast, and I never regarded
my senses as the criteria of my belief. I regulated all my
creeds by my conceptions, not by my sight, even at that
age.” Nor did the habit of self-detachment from the
actual world, thus early acquired, make of Coleridge
a mere day-dreamer, the slave of his fancies: it served, in
his own opinion, an educational end of the highest value.
“Should children,” he asks in the same letter, ‘be per-
mitted to read romances and relations of giants and magi-

' Sec Letters of S. T. Colendge, edited by E. H. Coleridge,
1L 4-2I.
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cians and genii?’ And he answers, ‘I have formed my
faith in the affirmative. I know no other way of giving the
mind a love of the Great and the Whole.” For those (he
adds) who are educated through the senses ‘seem to want a
sense which I possess. ... The universe to them is but
a mass of little things’.! It is evident that the attitude of
the empiricist, the avowed or actual self-surrender of the
mind to the disconnected impressions of sense, was foreign
to Coleridge from the first.

In his ninth year Coleridge migrated to Christ’s Hospital:
and here the same habit of self-abstraction from his visible
surroundings enforced itself. In the first impulse of home-
sickness, he was absorbed in memories of the scenes from
which he was so early doomed to be parted for cver: then,
as this yearning gradually abated, the passion for specula-
tion took its place, and he made his first acquaintance with
the philosophy of mysticism in the writings of the Neo-
platonists.” But almost at thc¢ same time the world of
phenomena claimed his attention. The arrival of his
brother Luke in London to study at the London Hospital
gave a new direction to his thoughts, and soon he was
deep in all the medical literature on which he could lay
his hands. Such reading, as we can readily understand,
seemed to reveal to him a new interpretation of things, an
interpretation which it was so difficult to bring into linc
with his idealistic speculations that it practically remained
unaffected by them. Hence the transition to Voltaire was
easy. ‘After I had read Voltaire’s Philosophical Dictionary,
I sported infidel: but my infidel vanity never touched my
heart.”® Thus early was he awakened to consciousness
of that inward discord which it was the task of his life

Y Letters, ib. p. 16.

* Sec Lamb’s Essay, Christ’s Hospital five-and-thirly ycars
ago.

¥ Gillman’s Life of Coleridge, p. 23.
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to explain and to resolve—the discord engendered by the
opposing claims of the senses and intellect on the one
hand, and of what he here chooses to call #:¢ /ieart on the
other.

Meantime Coleridge’s poetical faculty lay for a long time
dormant; for the contributions to Boyer’s album were
regarded by him as little more than mechanical exercises.
Nor could any genuine inspiration be looked for without
a previous quickening of his emotional life, sufficiently
intense to call for thc relief of self-expression. This
needful stirring of the heart soon came, however, and from
two sources, the poetry of Bowles, and his attachment to
Mary Evans; a juxtaposition which need not occasion a
smile, if we remember that in Bowles’s sonnets Coleridge
found the first genuincly unconventional treatment of
Nature, the first genuine stimulus to an understanding
of her ‘perpetual revelation’.

With the exercise of his poetical powers came also the
first attempts at an analysis of the nature of poetry. This
interest he owed to the judicious training of Boyer, which
had also a salutary effect on Coleridge’s own artistic
methods. From Boyer he learnt ‘that poetry, even that
of the loftiest, and, seemingly, that of the wildest odes, had
a logic of its own as severe as that of science and more
difficult, because more subtle, more complex, and depen-
dent on more fugitive causes’.! A new and attractive field
of inquiry was thus opened out to him: and in the last
year of his school-life, and the early ones of his residence
at Cambridge, he devoted much speculative energy ‘to
a solid foundation (of poetical criticism) on which perma-
nently to ground my opinions, in the component faculties
of the human mind itself, and their comparative dignity
and importance’.? These speculations, although they bore

v Biog. Lit. 1. 4. * 1b. i 14.
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little fruit at the time, are yet worthy of note; for they
show how early the habit was formed in him of applying
philosophical principles to his criticism of poetry and art.
Especially interesting is it to observe, in view of the later
distinction between the fancy and the imagination, that
he at this time busied himself with investigations of ‘the
faculty or source from which the pleasure given by any
poem or passage was derived’, as a criterion of the merits
of the poem in question.

In the years following his matriculation at Cambridge,
Coleridge’s interests were too many and too diverse to
allow of remarkable achievement in any particular direc-
tion. Poetry, politics, theology, scicnce, and metaphysics
all engaged him in their turn. His predominant interest,
especially after the meeting with Southey and the matur-
ing of the scheme of Pantisocracy, lay no doubt in
political and social reform—a discouraging atmosphere,
as Goethe says, for the poet, and equally so for the philo-
sopher. Yet his unbounded mental activity could embrace
all these pursuits. At Cambridge he joined a literary
society, wrote essays (unfortunately lost) to vindicate
Shakespeare’s art, and projected works of literary criti-
cism. Meantime his speculations maintained their twofold
character. It is probably in these years that to the study
of Plato and the Neo-platonists was added that of Jacob
Boehme and other of the Christian mystics: while on
Voltaire, in rapid succession, followed Locke, Berkeley,
Leibnitz, and Hartley.? Of these philosophers the last
appears to have influenced him most: and for some years
he was an avowed Hartleian, claiming to go even farther
than Hartley himself as a necessitarian,® inasmuch as he
believed ‘the corporeality of thought, namely, that it is
motion’, To this effect he wrote to Southey in 1794 : and

' Biog. Lit. i. 14. 2 Ib. i. 93.
* Letters, i. 113.
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two years later he named his eldest child after this same
‘great master of Christian Philosophy’. The power which
Hartley’s theories "thus undoubtedly exercised over him
must no doubt, as in the case of Voltaire, be ascribed to
Coleridge’s inability at this time to test the validity of the
premises which they involved, and to the convincing power
which (the premises once granted) would lie in the logical
coherence of the arguments and the consistency with
which the same principle is applied throughout the system.
A further attraction lay in the fact that Hartley, with all
his materialism, was a profound believer, and that Coleridge
at this time was unable to divine the contradiction involved
in such a state of mind, which was indeed his own. For
never for one moment, when once his early access of
infidelity had passed away, did Coleridge waver in his
religious faith. ‘The arguments (of Dr. Darwin) against the
existence of a God and the evidences of revealed religion,’
he writes in 1796, ‘ were such as had startled mc at fifteen,
but had become the objects of my smile at twenty’:' and his
correspondence with the atheist John Thelwall, before and
during the Stowey period, is animated by a deep religious
fervour. The claims of his heart and intellect thus became
diametrically opposed; but it was impossible that Cole-
ridge should continue to offer an equal allegiance to both.
Nor could it be long doubtful on which side the victory
would lie. To minds such as his, the vividness of any
conscious experience is the measure of its truth: and as
the conclusions of his intellect, while they remained intel-
lectually irrefutable, failed to satisfy his spiritual needs,
Coleridge was driven to question the trustworthiness of
the intellect as a universal guide. This attitude of distrust
was fostered by the writings of the Mystics, who gave him

Y Lefters, i. 162. Yet it was many years before Coleridge em-
braced any definite form of doctrine. See Biog. Lit 1. 136,
1. 30 and note.
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‘an indistinct, yet stirring and working presentiment, that
the products of the more reflective faculty partook of
death’, and so enabled him ‘to skirt, without crossing, the
sandy deserts of unbelief’.! Hence it is that when, during
the years of his retirement at Stowey? (the Pantisocratic
enthusiasm now dead), he devoted his thoughts to ‘the
foundations of religion and morals’, the doubts which
assailed him were directed against the human intellect as
an organ of final truths, not against those truths them-
selves. ‘I became convinced,’ he writes, ‘ that the evidence
of the doctrines of religion could not, like the truths of
abstract science, be wholly independent of the will.” ‘If
the mere intellect could make no certain discovery of
a holy and intelligent first cause, it might yet supply
a demonstration that no legitimate argument could be
drawn from the intellect against its truth.”” It is significant
to note that in thus turning the intellect against itself, and
causing it to assign bounds to the sphere of its own
validity, Coleridge, still a stranger to Kant, is adopting
the critical attitude. For Kant he is further preparing
himself by his recognition of the importance of the Will,
of self-activity, in the attainment of truth—the conviction
that a moral act is indispensable to bring us into contact
with reality. This conviction, if he owed it partly to his
training in idealism, was also forced upon him by expe-
riences whose very strength was the testimony of their
truth—the experiences of his religious, his moral, and also
of his imaginative self, in all of which he was conscious
that his will was not merely active, but in a sense even
originative.

To the record of his mental state during this period
contained in the Biographia Literaria may be added the

! Biog. Lit. i. g8.
* Coleridge settled at Nether Stowey on Dec. 30, 1796.
* Biog. Lit.i. 135.
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evidence of the poems which belong to it. These of them-
selves are sufficient to show us that his professed adherence
to the necessitarian doctrines of his day was by no means
the genuine conviction of his whole being. The Religious
Musings, completed before his retirement to Stowey,
breathe (in spite of their rhetoric and tentative meta-
physics) a spirit of more settled faith than he was to know
again for many a year. Not by any process of reasoning,
but by a direct intuitional act, the poet feels himself
brought into communion with a reality itself emotional, the
‘one omnipresent mind > whose ‘most holy name is Love .
To this Love the soul must be ‘attracted and absorbed ’.
Till by exclusive consciousness of God

All self-annihilated, it shall make
God its identity! God all in all!

In later years Coleridge was to assign to this ‘exclusive
consciousness’ a distinct faculty of the soul : what concerns
us here is that he regards the attainment of this highest
consciousness as consequent upon an act, a volitional
effort, in which the finite mind is brought into direct
contact with an infinite whose essence, as Love, is itself
activity.! It is in this faith that he denounces the futile
endeavours and the inevitable tendencies of a philosophy
which seeks in physical manifestations a complete solution
of the questionings of the soul—the attempts of those who
(as he wrote in another poem of this period)?

v Religious Musings, 1. 42-4.

* The Destiny gf ations, pub. 1797, 1. 27ff. It seems not
improbable that Coleridge, both in this poem and in the Religious
Musings, has in mind (among a mixture of theories) the central
notion of Boehme’s philosophy, in which he anticipates Schel-
ling —that of self-distinction as the essence of spiritual life.
Cp. letter to Thelwall, Dec. 1796, ‘1 have rather made up my
mind that I am a mere apparitidn, a naked spirit, and that life is,
I myself 1’ (Letters, i. 211). No doubt he was also influenced
by the Hebrew conception of Deity.

R
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Within this gross and visible sphere
Chain down the winged thoughts, scoffing ascent,
Proud in their meanness: and themselves they cheat
With noisy emptiness of learned phrase,
Their subtle fluids, impacts, essences,

. . . . .

Untenanting creation of its God ; -

and his sense of the inadequacy, if not impiety, of all
speculations of the intellect, the ‘shapings of the unre-
generate mind’, is expressed in a letter written at the end
of 1796 to Benjamin Flower, ‘I found no comfort till it
pleased-the unimaginable high and lofty one to make my
heart more tender in regard of religious feelings. My
metaphysical theories lay before me in the hour of anguish
as toys by the bedside of a child deadly sick.”!

But it was not through his religious, nor his moral
feelings alone, that Coleridge received assurance of a
reality transcending that of the senses. This sensible
world itself, impenetrable as its meaning remained to the
mere ‘sciential reason’, might yet, if viewed under another
aspect and by another faculty, confirm the witness of
morality and religion. It is of this faculty that Coleridge
is thinking when, in the letter to Poole above quoted, he
remarks that those educated through the senses ‘ seem to
want a sense which I possess. ... The universe to
them is but a mass of little things’. And with the same
thought he writes to Thelwall in the autumn of 1797,
‘The universe itself, what but an immense heap of little
things? ... My mind feels as if it ached to behold and
know something greaf, something one and indivisible.
And it is only in the faith of that, that rocks or water-
falls, mountains or caverns, give me the sense of sub-

' The same expression occurs in one of the manuscript note-
books of this period.
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limity or majesty! But in this faith a// things counterfeit
infinity !’ !

This sense or faculty, for which the finite object counter-
feits or symbolizes the infinite, the material part embodies
the immaterial whole, is a peculiar possession, a thing
‘which others want’. It is in fact, though Coleridge has
not yet consciously defined it thus, the imaginative faculty,
which, if allied with creative power, makes the poet—
which is indeed in a sense creative, wherever it exists.
But the imaginative interpretation of nature is not neces-
sarily in all minds the same. It may lead to pantheism.
With Coleridge this was impossible because, as we have
seen, he placed the exclusive, transcendent consciousness
of God above all other forms of consciousness. To him,
therefore, the beautiful in nature was necessarily regarded
as symbolic of a spiritual reality, but not coexistent with it,
nor yet an essential medium to its fruition. It is at best
a reflection by which we are aided to a deeper knowledge
of the reality : for, as he writes,

“All that meets the bodily sense 1 deem
Symbolical, one mighty alphabet
To infant minds; and we in this low world
Placed with our backs to bright reality,
That we might learn with young unwounded ken
The substance from the shadow.’

Thus individual objects, which to the intellect appear
merely as parts of an undiscoverable whole, are to the
gaze of imaginative faith the symbol of that totality which
is its object. Through the medium of phenomena spirit
meets spirit; but in that contact the symbol is forgotten,

1 Letters, p. 228. It is interesting to compare Schelling’s
words in the Transcendental Idealism (quoted on p. Ixviii.) that
¢ every single work of art represents Infinity’.

* Destiny of Nations, 1l. 17ff. A similar figure is {ound in
Goethe, Faust,Pt. 11, First Monologue : ¢ So bleibe mirdie Sonne

stets #m Ricken,’ and ib., ¢ Am farb’gen Abglanz haben wir das
Leben.’
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the means is discarded in the attainment of the end; or
if it still abides in consciousness with the reality which it
figures forth, yet its presence is secondary and subordinate.
Such a spiritual experience does the poet prophesy for
one who, with heart rightly attuned,
Might lie on fern or withered heath,

While from the singing lark (that sings unseen

The minstrelsy that solitude loves best)

And from the sun, and from the breezy air,

Sweet influences trembled o’er his frame:

And he with many feelings, many thoughts,

Made up a meditative joy, and found

Religious meanings in the forms of nature:

Till all his senses gradually wrapt

In a halfsleep, he dreams of better worlds

And dreaming hears thee still, O singing Lark,

That singest like an angel in the clouds!’

The symbol is still present, but now only co-present with
the direct consciousness of the ideal.

The symbolic interpretation of nature, and the symbolic
use of natural images, was thus a fact and an object of
reflection to Coleridge, even before the period of his settle-
ment at Stowey, but we have no evidence that he had before
that date assigned a definite faculty to this sphere of mental
activity, or named that faculty the imagination. Indeed,
a letter to Thelwall, written immediately before the migra-
tion to Stowey, seems to preclude such an hypothesis. In
this letter he speaks of the imagery of the Scriptures as
‘the highest exercise of the fancy’: yet it is this very
imagery which at a later date, in comparing the fancy with
imagination, he adduces as an examplc of the latter power.
There can, however, be no doubt that the conception of
beauty, as the revelation of spirit through matter, had
been fostered in him many years before through the study

Y Fears in Solitude, 1798, 11. 17-27. The italics are of course
mine.
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of Plato and the Neo-platonists: and his habit of psycho-
logical research, influenced by the psychological methods
of those days, must have urged him to assign to a definite
faculty this particular mode of apprehending objects. But
for the choice of the term imagination he had no warranty
in the practice of English philosophy: nor did its etymo-
logy suggest such an application. Further, it must be
borne in mind that Coleridge’s speculations in the years
previous to the closer intercourse with Wordsworth (which
dates from the summer of 1797) were as much concerned
with religion and metaphysic as with aesthetic proper.
Hence we cannot wonder if his analysis of the poetic facul-
ties proved a long and difficult task.

According to his own account in the Brographia Lite-
raria, it was during the recital by Wordsworth of a
certain poem’ that Coleridge first awoke to the sense of
a specific quality, which this poem exhibited in a marked
degree. He was peculiarly struck by its exhibition of ‘the
original gift of spreading the tone, the atmosphere, and
with it the depth and height of the ideal world, around
forms, incidents, and situations of which, for the common
view, custom had bedimmed all the lustre, had dried up
the sparkle and the dewdrops’.? This quality, to whose
existence his attention was first drawn in a concrete
example of it, Coleridge no sooner felt than he sought
to understand. ‘ Repeated meditations,” he adds, ‘led me
first to suspect (and a more intimate analysis of the human
faculties, their appropriate marks, functions, and effects,
matured my conjecture into full conviction) that fancy and
imagination were two distinct and widely different faculties,
instead of being, according to the general belief] either two

! See Biog. L. i. 58, and note.
? Biog. Lit. i. p. 59. The definition belongs of course to
a later date.
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names with one meaning, or, at furthest, the lowest and
highest degree of the same power.’!

If Coleridge’s memory is to be trusted, the birth of this
new conviction must be assigned to the year 1796, some
eighteen months previous to the time of his real intimacy
with Wordsworth. If the intervening period was devoted
to this ‘more intimate analysis of the human faculties’,
we may perhaps conclude that when their closer intercourse
actually began, the distinction of fancy and imagination had
been, to some extent, definitely formulated by Coleridge.
Certainly it was his own belief that he, and not Words-
worth or any other, was the originator of the distinction.?
When once it was made, however, its fuller elaboration and
application in the concrete would no doubt form a frequent
subject of the daily discussions at Stowey and Alfoxden.
But whereas (the Biographia Literaria is again our witness)
Wordsworth’s interest in the distinction regarded chiefly
its manifestations in poetry, the object of Coleridge, both
then and later, was ‘to investigate the seminal principle’.
Of these two aspects of the matter, it seems probable that
the former only was actually discussed between them. For
in their discussions they were guided by a practical rather
than a speculative aim: by no less an aim, indeed, than
the initiation of a genuine poetry. And the function of
such a poetry as they conceived it was to add ‘the
interest of novelty’ to common appearances, not by arbi-
trarily distorting them into the fashion of an unreal world,
but by a treatment of them which, faithful in externals,
should yet reveal their underlying significance.

This mutual interpenetration of natural and super-
natural was to be achieved in a twofold manner. To
Coleridge was assigned the task of attaching a human
interest to incidents and agents ‘in part at least super-

' Biog. Lit. i. 60. * Jb. . 63.
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natural’ ‘ by the dramatic truth of such emotions as would
naturally accompany such situations supposing them
real’;! to Wordsworth that of ‘directing the mind’s
attention to the loveliness and wonders of the world before
us’. But both tasks demanded the exercise of one and
the same faculty. This faculty, whose ‘ modifying colours’
they compared to ‘the sudden charm, which accidents
of light and shade, which moonlight or sunset diffused
over a known and familiar landscape’, is none other than
the imagination.?

The question here naturally suggests itself, to what
extent the poems, written in this first period of the poets’
intimacy, represent the conscious application of theories
definitely formulated. It is indeed obvious that without
the actual impulse to creation, the fullest insight into the
nature of poetic activity could have helped them but little.
Still, the conscious art of the poet must play its part in the
most inspired creation, and he will undoubtedly profit by
any knowledge which enables him better to direct the
forces which he cannot evoke. In the present instance,
however, our knowledge of the theoretical standpoint of
the two poets at this time is too meagre to enable us to
determine how far any of these poems is the conscious
embodiment of this or that property of the imagination.
But however this may be, we can at least be sure that their
practice must have reacted on their subsequent theories.
To Coleridge at least the moods of creative exaltation
which produced the great poems of this period came as an
entirely novel and unique experience; and, if this experi-
ence was destined never to be repeated, yet the memory
of it must have lived on his mind, and formed not the least
engrossing subject of his later speculations.

The most frequent topic, however, of the Stowey days

! Biog. Lit. i. 64. 2 ]b.ii. 5, 6.
3 See Fenwick note to Lucy Gray (Lyrical Ballads, 1800).
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was doubtless that which provided the main theme of
Wordsworth’s Preface to the Lyrical Ballads—his theory
of poetic diction. Of this preface Coleridge wrote in 1802,
“It is half a child of my own brain, and arose out of con-
versations so frequent, that, with few exceptions, we could
scarcely either of us, perhaps, positively say which started
any particular thought.’' Now in the preface, whatever
may be implied, there is no definite allusion to the distinc-
tion of fancy and imagination.? This fact, taken in con-
junction with the evidence of the Biographia Literaria,
justifies the conclusion already drawn, that, while the
distinction was acknowledged by both poets at the time of
their first intimacy, it was Coleridge who was chiefly
concerned with its elaboration.

It is not without purpose that so much stress has been
laid upon the actual date of these speculations. Coleridge
was now on the eve of his departure to Germany. As yet
he was practically a stranger to German literature and
thought. Certain of Schiller’s dramas, the Oberon of
Wieland, Voss’ Luise, and a few other works, comprised
the extent of his acquaintanceship. Kant was still ‘the
utterly unintelligible Emanuel Kant’?: Lessing he only
knew as a theologian. His conception, therefore, of the
imaginative faculty, as it existed previous to his visit to
Germany, must have been arrived at entirely independently
of German influence.

The surest way, perhaps, of grasping the significance of
these investigations is to regard them as typical of Cole-
ridge’s whole mental and spiritual attitude at this time.
From his poetry we have gathered how abhorrent to his

v Lotters, i. 386.

2 ‘The distinction is incidentally mentioned in a note to 7/e
Thorn (Lyrical Ballads, 1798), but the definition there given
rather tends to show that the question had not been fully

thouEht out by Wordsworth.
" Lelters, i. 203 n.
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deeper self were the doctrines to which he felt himself
intellectually committed. Hartley’s theory of knowledge
(according to which the mind is the mere theatre, or at best
the passive spectator, of mechanical processes whose
results it somehow comes to regard as its own free acts), if
not definitely abandoned by Coleridge before his departure
for Germany, was yet doomed in his better judgement. To
a mind aching to behold ‘something one and indivisible’
this philosophy, which regards the soul and the universe
as a mere conglomeration of particulars, and ‘never sees
a whole’, could not fail, sooner or later, to stand revealed
in all its bareness.

It is not improbable that Coleridge, who in his ceaseless
researches into the mind’s workings was guided by this
doctrine of association, should have arrived by this clue at
a definite conception of that mode of associating objects
(subjectively necessary, but objectively arbitrary and con-
tingent) to which he was to assign the name of fancy.
And as long as the theory of association was accepted by
him as applicable to the whole range of mental experience,
so long would fancy appear an adequate designation for
the highest forms of poetic activity. But when Words-
worth’s poem was read to him, and he awoke to a sense
of its peculiar excellence, Coleridge found himself in
the presence of a power and activity which could by no
means be adjusted to Hartley’s scheme, a mode of appre-
hension ‘ not dreamt of in his philosophy’. For here the
mind appeared as no mere passive recipient of external
impressions, at the mercy of its own contingent and partial
experience, but as endowed with an active and creative
perception of the reality underlying experience, an insight
independent of that experience and inherent in its own
nature. Thus to Coleridge, however little explicitly or
consciously, the distinction between the imagination and
the fancy presented itself as the distinction of two types of
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philosophy: even as for Wordsworth it might symbolize
the distinction of two kinds of poetry, the poetry of nature
and of artifice. But in the facts themselves, in the expe-
riences which set them thinking, their diverse points of
view found a common ground. And of these facts the
most salient were nature’s immutable appeal to man and
man’s ever-varying response to nature. ‘My own con-
clusions on the subject,’ says Coleridge, ‘were made more
lucid by Mr. Wordsworth by many happy instances drawn
from the operation of natural objects on the mind.”' From
the cast or state of mind, to which such objects make no
appeal except as mere objects of experience,? through the
intermediate stage in which they move us by the suggestion
of incidental resemblances, up to the highest mode of their
operation, in which they take the impress of human emotion
and thought—for the due appreciation of these diverse
attitudes of the mind to nature Coleridge was indebted to
Wordsworth and Wordsworth’s sister, whose eye was ever
‘watchful in minutest observance of nature’. The various
problems thus forced upon his mind contributed to heighten
the general state of spiritual unrest which possessed him
on the eve of his departure for Germany. But for a while
at least he was able to forget his speculations in the
distraction of foreign travel.

II. GERMANY.

‘Our object,” wrote Wordsworth of the projected visit to
Germany, ‘is to furnish ourselves with a tolerable stock of
information in natural science.” But Coleridge anticipated
something more valuable. ‘A more thorough revolution
(he tells us)® in my philosophical principles, and a deeper

! Biog. Lit. i. 64.

? A primrose by a river’s brim

A yellow primrose was to him,

And it was nothing more.—Pefer Bell, Pt. 1.
$ Biog. Lit. i. 137.
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insight into my heart, were still wanting’; and it was
doubtless the sense of these deficiencies which turned his
thoughts to Germany. In August 1798 he writes to
Poole, ‘I look upon the realization of the German scheme
as of great importance to my intellectual activity, and, of
course, to my moral happiness.” Whether or not it is to
be regretted that Coleridge should ever have become
acquainted with German philosophy, is matter of opinion:
but it seems at least necessary to insist upon two important
facts in connexion with this supposed crisis in his mental
life. The first is, that he was a metaphysician long before
he studied the German philosophers ; and the second, that
it was in obedience to, and not in defiance of, his better
instincts that he first devoted himselfto that study. The first
outcome, however, of his sojourn in Germany was a more
or less entire abandonment of his speculations. ‘Instead
of troubling others with my own crude notions . . . I was
thenceforward better employed in attempting to store my
own head with the wisdom of others.” His earliest efforts,
‘after acquiring a tolerable sufficiency in the German lan-
guage,” were directed towards a grounded knowledge of
German philology and literature. For this purpose he
studied carefully the elder writers of the language, and
their successors up to the period of Lessing. To his actual
contemporaries Coleridge seems to have devoted less
attention. Goethe, now nearing the height of his fame, was
practically neglected by him : even for Schiller his enthu-
siasm must have been on the wane, for his subsequent
translation of Wallenstein, as he himself was careful to
point out, by no means implied an admiration of this or
any other product of the German drama. Lessing’s genius,
however, Coleridge at once recognized ; and he was so far
impressed by it that he conceived, and for some time prose-
cuted with all earnestness, the plan of a biography of the
great critic. For this purpose he made an extensive
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collection of material and imbibed the spirit of Lessing’s
critical doctrines. To these doctrines Coleridge’s own
obligation has—especially as regards Shakespeare—in all
probability been overestimated, at least in Lessing’s own
country. It cannotindeed be doubted that both as a mental
discipline and as a training in critical method, the study of
Lessing was of the highest value to Coleridge. To some
extent Lessing may be said to have carried on the work
which Boyer had begun. But all that Coleridge had to
learn from Lessing was quickly learnt; and the abandon-
ment of the projected life was probably not more due to
vacillation of purpose than to his loss of interest in the
subject itself.

Although during his residence in Germany Coleridge
was chiefly occupied in the accumulation of material for
future use, his mind was not, even then, wholly unexercised
in original thought. Indeed, his later letters home show
that he could rarely hold himself for long from speculation
on his favourite topics. Discussions, too, there were no
doubt in plenty. In Géttingen Coleridge argued with the
rationalizing Eichorn on Christian evidences, until the
latter ‘dreaded his arguments and his presence’; and his
friends in Germany ‘lamented the too abstruse nature ot
his ordinary speculations’. But as yet, although visions
of a magnum opus were already floating before his mind,
he postponed deliberately any attempt to systematize his
theories. At the end of his visit he writes to Josiah
Wedgwood, ‘1 shall have bought thirty pounds worth of
books, chiefly metaphysics, and with a view to the one
work to which I hope to dedicate in silence the prime of
my life.” These books were dispatched to England, to be
there perused as opportunity allowed. And the opportunity
did not come at once. With the works of the German
philosophers, according to the Biographia Literaria,
Coleridge ‘for the greater part became familiar at a far
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later period.”! Even of Kant no regular study was as
yet undertaken. The actual fruits of the visit to Germany
were a command of the language and an acquaintance with
the nation’s genius in its language and literature.

III. KEeswick.

Coleridge left Germany in July, 1799. Almost exactly
a year later he entered his new home at Keswick and
resumed his intimacy with Wordsworth. During the
intervening year two tasks had absorbed his energies—
the political contributions to the Morning Post and the
translation of Wallenstein. This latter work he describes
as a ‘soul-wearying labour’, and to it in after years he
ascribed his inability to finish Christabel. Whatever the
cause may have been, the vein of poetry which flowed so
abundantly at Stowey had now almost run dry. For a
long time the efforts to resume Christabel proved fruitless,
and when at length the impulse came, it was inadequate to
the completion of the poem. To this inertness of the
poetic faculty was joined a strange indifference to the
beauties of nature. In a letter to Josiah Wedgwood
(written during a visit to London in 18or) he complains
of ‘a total inability to associate any but the most languid
feelings with the Godlike objects’ which had lately sur-
rounded him : and the mood which he here chronicles was
of frequent occurrence. The same causes (the chief among
them being, doubtless, ill-health and growing domestic
discord) which clouded his imagination, drove him to con-
centrate his whole energies on philosophy. His first task
was to reconsider thoroughly his own speculative stand-
point: and the result, a definite abandonment of empiri-
cism, whether sceptical or dogmatic. In a series of letters
to the same friend (written early in the year 18or) he
criticizes severely the philosophy of Locke ; and in March

! Biog. Lit. i. 141.
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of the same year he writes to Poole, ‘I have not only
entirely extricated the notions of time and space, but
have overthrown the doctrine of association, as taught by
Hartley, and with it all the irreligious metaphysics of
modern infidels—especially the doctrine of necessity.”'
Coleridge’s final abandonment of Hartley’s system has
been attributed to the influence of Kant;? but this letter,
written as it was when Coleridge was only beginning his
serious study of Kant, forbids such a conclusion. It is
probable indeed that the conviction which it records had
been long maturing in his mind.* Even before he left
England there had dawned upon him, as we have seen,
a certain ‘guiding light’, in his growing sense of the
limitations of the unaided intellect. To this ever deepening
insight, the systems of the intellect had themselves con-
tributed, through their evident contradiction of his own
experience. For in that experience he had been made
conscious that the most genuine apprehension of reality is
of the nature of a direct intuitional act, to which thought
and emotion are alike indispensable, in which they are
indeed inseparably blended. And this consciousness had
grown clearer as the years advanced. ‘My opinion is,” he
writes in March of this year, ‘that deep thinking is attain-
able only by a man of deep feeling; and that all truth is
a species of Revelation.” Hence his distrust, now definitely
formulated, of any system which ignores the essential

v Letters, 1. 348.

? See Note to Letlers, i. 351. Leslie Stephen grounds his
conclusion on the (unprinted) letters to Josiah Wedgwood, in
which Coleridge ‘still sticks to Hartley and the Association
doctrine’. Apparently, then, Coleridge’s final emancipation
was the result of that spell of “most intense study ’ during the
early days of March (Letters, i. 348).

* As early as 1796, he had publicly expressed his sense ot
the inadequacy of the ‘mechanical philosophy'. See foot-note
to lines contributed to Southey’s Joan of Arc (quoted in Cottle’s
Early Recollections of S. 1. Coleridge, ii. 242).
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activity of the mind in experience. ‘Newton’ (to quote
from the same letter) ‘was a mere materialist. Mind in
his system is always passtve—a lazy looker-on at an
external world. If the mind be not passive, if it be indeed
made in God’s image, and that too in the sublimest sense
the image of the Creator, there is ground for suspicion
that any system built on the passiveness of the mind must
be false as a system.’! Thus Coleridge, largely if not
entirely by the force of independent thinking, has reached
a mental attitude in sympathy with the critical philosophy
and its developments.

Coleridge’s speculations in these years produced no
direct fruit in published writings, but their scope and
character is indicated in his correspondence. The most
arduous seem to have been concerned with the nature
of poetry. His project, mentioned to Davy in 1801, of
writing ‘an essay concerning Poetry, and the pleasures to
be derived from it, which would supersede all the books
of morals, and all the books of metaphysics too’, reveals
the importance attached by him to the fact of poetic
inspiration as a datum of philosophy. The subject-
matter of the essay is defined as ‘the affinities of the
feelings with words and ideas’.? And again, ‘my most
serious occupation is a metaphysical investigation of the
laws by which our feelings form affinities with each other
and with words.’

Of these investigations the results may be found scattered
here and there throughout his writing; they were never
sufficiently unified to be embodied in a single system. Not
the least engrossing of them (to judge by the direction of his
thoughts at this time, and the fact of his constant inter-
course with Wordsworth) must have been the distinction
of fancy and imagination. This, which had originally

Y Letlers, i, 353. t 1b. 1. 347.
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suggested itself as a distinction of poetic qualities, must
by this time have come to have a deeper meaning for
Coleridge. His growing conviction that insight into truth
is essentially dependent upon the will and the emotions
which mould the will, and are themselves moulded by it,
would here find a ready application. For whereas the
activity of fancy is practically independent of the artist’s
emotional state, it is only under the stress of emotion that
the imagination can exercise its interpretative power.

Of Coleridge’s speculations at this time, however, any
account must of necessity be incomplete, dependent as it is
on the detached utterances of poems and letters. From
a public expression of his views he was withheld no less
by diffidence than by lack of initiative. ‘I solemnly assure
you,” he writes of these meditations to Poole?, ‘that you
and Wordsworth are the only men on earth to whom
I would have uttered a word on this subject.” To this
method of self-communication one advantage at least
attaches—that not the opinions only, but the experiences
from which they sprang, are revealed as otherwise they
could not be. And of Coleridge we learn that his deepest
philosophy was drawn not from the speculations of other
men, but from the teaching of life, the inevitable con-
clusions forced on him by his own experience, bodily,
mental, and spiritual, in his intercourse with men and in
the companionship of Nature. It was from his own deep
craving for love, as the one condition of real living, that he
won his conviction of the vivifying power of emotion—a
conviction soon extended beyond the sphere of personal
relations. ‘Life,” he writes to T. Wedgwood, ‘is limitless
sensation’: (and the context shows us that the word is
used in no merely physiological sense) . . . ‘ Feelings die
by flowing into the mould of the intellect, becoming ideas.’

U Letlers, 1. 35a.
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Hence the inadequacy of the theory of mechanical associa-
tion. ‘How flat, how wretched,” he writes to Southey in
1803, ‘is Hartley’s solution of the phenomena (of memory).
Believe me, Southey, a metaphysical solution that does
not tell you something in the heart is grievously to be
suspected as apocryphal. I almost think that ideas never
recall ideas, as far as they are ideas, any more than leaves
in a forest create each other’s motion—the breeze it is that
runs through them—it is the soul, the state of feeling.”!
By the word ‘idea’ in this passage Coleridge evidently
understands not merely general notions, but any form of
mental image or impression. And in this detachment
of the ideas from all participation of feeling, and conse-
quent solution of the principle of their coherence, he sees
the work of the abstracting intellect, which secks to
construct from this congeries of detached particulars an
organic experience, but in fact creates merely a world
of lifeless forms, unconnected and devoid of motive power.
Such a world is, indeed, a ‘work of fancy’; but it is fancy
exercised unconsciously and unwillingly. And as to these
fantastic deliverances of the mere ‘dry intellect’ Cole-
ridge opposed that fuller insight of heart and mind which
alone could be fruitful of a true philosophy, so in the
region of artistic creation he contrasted the cold and arbi-
trary combinations of fancy with the ‘living educts’ of the
imagination. Of this contrast a striking illustration is
given in a letter to Sotheby (September, 1802), where
Coleridge compares the Greeks with the Hebrews in their
idealization of nature. ‘To the Greeks,’ he writes, ‘all
natural objects were dead, mere hollow statues : but there
was a goddess or goddessling included in each. In the
Hebrew poetry you find none of this poor stuff, as poor in
genuine imagination as it is mean in intellect, At best

v Letters, i. 428,



XXxiv Introduction

it is but fancy or the aggregating faculty of the mind, not
imagination, or the modifying and coadunating faculty.
This the Hebrew poets appear to me to have possessed
above all others, and next to them the English. In the
Hebrew poets, each thing has a life of its own, and yet
they are all our life. In God they live and move and have
their being: not /iad, as the cold system of Newtonian
theology represents, but /ave.”!

In this projection of his inmost being into the forms and
appearances of nature lies, according to Coleridge, the
secret of the poet’s insight. ‘A poet’s heart and intellect
should be combined, intimately combined and unified with
the great appearances of nature’ (so we read in the same
letter). And the condition of such union is passion in the
poet—where by passion is understood not mere undeter-
mined feeling, but the deepest stirring of the whole nature,
emotion tempered by thought, thought vitalized by emotion.
And Coleridge goes on to say that Bowles (his now fallen
idol) ‘has no native passion, because he is not a thinker’.
For it is the characteristic of poetic feelings that they,

Like the flexuous boughs
Of mighty oaks, yield homage to the gale,
Toss in the strong winds, drive before the gust,
Themselves one giddy storm of fluttering leaves;
Yet all the while, self-limited, remain
Equally near the fixed and parent trunk
Of truth in nature—in the howling blast
As in the calm that stills the aspen grove.?

Thus the activity of the imagination depends on an
inherent relationship between nature and the human soul,
a relationship apprehended by a vision at once emotional
and intellectual. But this insight is granted to a fewonly :
to the mass of humanity nature still remains the ‘inanimate

1 Letters, i. 405.

* From poem addressed ‘to M. Betham, from a stranger’.
Letters, ib,
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cold world’. What, then, are the preconditions in subject
and object of that insight ?

In spite of his intense love of nature and joy in her
(‘a joy which I think no cares nor pains could eat out of
my soul’), Coleridge is never, even in the time of his
warmest enthusiasm, in danger of nature-worship: his
idealization is far removed from idolization. From this he
was withheld by the faith which had now grown a necessity
of his spiritual life, the faith in a supreme Being with
whom a direct personal communion was possible.! Nature,
therefore, though proceeding from a common spiritual
source, is subordinate in dignity to the human soul. In
interpreting her beauty, man is not prostrating himself
before an outward glory, but reading the symbols of his
inner life, presented by virtue of the mysterious analogy of
matter and spirit in the forms of a sensible world. This
world has a double significance : as real, it tells of itself
alone, but as ideal, it mirrors forth our manifold spiritual
experience. Yet these ideal meanings are not arbitrarily
imposed by the fancy of man: they exist already, they are
but waiting to be read.

But to the possibility of their interpretation there are,
on the side of the subject, limiting conditions. To the
majority of mankind the actual remains always actual,
objects are nothing but objects: the meagreness of an
emotional life exhausted in transient and particular interests
provides no key to the symbolic aspects of nature. And
even where such insight exists, it is in constant danger of

! Not that the supreme Being was conceived by him as a
Person in the sense in which the Unitarians then conceived he
Deity —¢a distinct Jehovah tricked out in the anthropomorphic
attributes of time and successive thoughts’ (Letter to Estlin, Dec.
1802). It is probably in repudiation of this conception that
Coleridge writes to M. Coates (Dec. 1803) that the article of faith

‘nearest to his heart’ is ‘the absolute impersonality of the
Deity’. Letters, i. 444.
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being thwarted and enfeebled, if not wholly destroyed.
For all influences which chain the mind in the prison-house
of actuality (such are the cares of the world, physical
ill-being, and thc tyranny of the senses) deprive the
imagination of its motive power, and render it, even in
the presence of surroundings the most stimulative, wholly
passive and impotent.

For attributing these or kindred views to Coleridge the
weightiest evidence lies perhaps in the most characteristic
poem of this period, the ‘Dejection,” which was written in
April of the year 1802. In this poem (in which, as in not
many of Coleridge’s, the lyric and the philosophic note is
blended with consummate art) Coleridge laments his own
experience and finds in it the type of a great spiritual
truth. He feels that he has lost his ‘shaping spirit of
Imagination’, and that henceforth he must be content
with the prose of life, the investigation of the actual and
the natural, considered strictly as such. For the spiritual
in himself, if it be not dead, is yet lost to consciousness,
and without it he lacks the key to the spiritual in nature.'
To such a pass has he been brought by the deadening
force of private affliction, ill-health and other materializing
influences,® all which, if not explicitly referred to in the
personal lament, are yet implied in the reflections with
which it is entwined : —

There was a time, when, tho’ my path was rough,
The youth within me dallied with distress,

! Cp. letter to Godwin of March 18or, ¢ The poet is dead in me.
My imagination . .. lies like the cold snuff on the circular rim
of a candlestick’;—and to Southey, ¢ All my poetic genius . .. is
gone,’ July 1802. Leftters, i. 388.

2 See Letters, i. 388, where he attributes his ‘exceedingly
severe metaphysical speculations . .. partly to ill health, and
partly to private afflictions’ : and Allsopp, Lefters and Conversa-
tions of S. T. Coleridge, ii. 136, ‘My eloquence was most
commonly exerted by the desire of running away and hiding
myself from my personal feelings.
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And all misfortuncs seemed but as the stuff,
Whence Fancy made me dreams of happiness.
For Hope grew round me like the climbing vine,
And fruits and foliage, not my own, seemed mine.
But now afflictions bow me to the earth:

Nor care I that they rob me of my mirth:

But O! each visitation

Suspends what Nature gave me at my birth,

My shaping spirit of Imagination!

For not to think of what I needs must feel,

But to be still and patient, all 1 can,

And haply by abstruse research to steal

From my own nature all the natural man,

This was my sole resource, my only plan:

Till that which suits a part infects the whole,
And now is almost grown the habit of my soul.

In nothing does this loss of imaginative power exhibit
itself more clearly than in the languor of his feelings in
face of the beauties of nature. Even as he writes, he is
gazing with indifference at the glories of the sunset :—

And still I gaze—and with how blank an eye'!
And those thin clouds above, in flakes and bars,
That give away their motion to the stars:

Those stars that glide bchind them and between,
Now sparkling, now bedimmed, but always seen!
Yon crescent moon, as fixed as if it grew

In its own cloudless star-less lake of blue,

A boat becalmed, thy own sweet sky-canoe !

I see them all, how excellently fair!

I see, not fee/, how beautiful they are.

And the cause of this apathy, as he feels, lies within him-
self—it springs from his own ‘wan and heartless mood ' :—

My genial spirits fail :
And what can these avail
To lift the smothering weight from off my breast?
It were a vain endeavour
That I should gaze for ever
On that green light that lingers in the west:
I may not hope from outward forms to win
The passion and the life, whose fountains are within.
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To his contemplative mood this mournful experience
appears as emblematic of a profound truth. Nature
reflects, but cannot determine, the emotional life: she
but echoes the voice of the heart, and when the heart is
untouched she too will remain mute :—

O Wordsworth, we receive but what we give,

And in our life alone doth Nature live!!

Ours is her wedding-garment, ours her shroud!

And would we ought behold of higher worth

Than that inanimate cold world allowed

To the poor loveless ever-anxious crowd,

Ah! from the soul itself must issue forth

A light, a glory, a fair luminous cloud
Enveloping the earth!

And from the soul itself thus must be sent

A sweet and powerful voice, of its own birth,

Of all sweet sounds the life and eclement!

What then is the precondition of this activity of the
imagination, of that gift of insight which is so sparingly
bestowed ? To this question, too, his own experience
supplies the answer :—

O pure in heart, thou need’st not ask of me
What this strong music in the soul may be
What and wherein it doth exist,

This light, this glory, this fair luminous mist,
This beautiful and beauty-making Power ?

Joy, blameless Poet! Joy, that ne’er was given
Save to the pure, and in their purest hour.

But this joy, which is indispensable to the perception of

! Cp. the lines written at Elbingerode in 1799 :—
I had found

That grandest scenes have but imperfect charms

Where the eye vainly wanders, nor beholds

One spot wit{ which the heart associates

Holy remembrances of child or friend, &c.
In these lines Coleridge is still an associationist. See the
‘ Essays on the Principles of Genial Criticism, Biog. Lit. vol. ii,
for his refutation of this theory of our delight in natural forms.
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beauty, must not be confounded with the gaicty of tran-
sient moods. The sorrowful mood, as well as the
cheerful, may find a response in naturc. The joy which
Coleridge speaks of is rather the permanent serenity
underlying the changing affections of a soul which
has either resolved, or has never known, the strife of
opposing elements.’ This inward harmony of sense and
spirit reflects itself in the outward forms of nature; but
that harmony once lost, the vision which was its symbol
also disappears ; or, if it persist, it is now dissevered from
the emotion which first engendered it. Thus only those
who have both felt and seen the beauty of nature, may
afterwards see yet not feel it; to the ‘poor loveless, ever-
anxious crowd,” even the sight of it is for ever denied.

In the apprehension of beauty, thercfore, the soul pro-
jects itself into the outward forms of nature, and invests
them with its own life. DBut it would be an unjustifiable
conclusion that beauty is, in Coleridge’s opinion, wholly
subjective, an arbitrary crcation of the mind. This
‘beautiful and beauty-making power’ is not, in its choice
of symbols, entirely free. It is confined to specific forms
for the expression of a specific ideal content. And thus
arises the question: what is the ground of this sympathy
between the natural symbol and the interpretative mind ?

To this question one answer inevitably suggests itself.
The symbol, and the mind that interprets it, must partake
in a common spiritual life. The imaginative interpretation
of nature is a heightened consciousncss, though still only
a mediate consciousness of the presence of that life. It is

! Cp. Gillman's Life, p. 178, ‘ Happiness—the state of that
erson who in order to cnjoy his nature in the highest mani-
estation of conscious feeling, has no need of doing wrong, and
who in order to doright, is under no necessity of abstaining from
judgment.’ This is also Schiller’s definition of the ‘schone
Seele’. In 1804 Coleridge wrote, ‘I know not—I have for-
gotten—what the joy is of which the heart is full’
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to such a spiritual experience that the passage from the
‘Lines before Sunrise’ gives expression (lines inspired,
as Coleridge affirmed, by the solemnity of the Scafell
scenery) :—

O dread and silent mount! I gazed upon thee,

Till thou still present to the bodily sense

Didst vanish from my thought: entranced in prayer

I worshipped the Invisible alone.

Yet, like some sweet beguiling melody,

So sweet, we knew not we were listening to it,

Thou the meantime wert blending with my thought,

Ay, with my life and life’s own secret joy.!

Here we have recorded the same process of ascent through
the symbol to the symbolized reality, to which the poems
of an earlier period bear witness. But Coleridge does not
conceive of the imagination as establishing our knowledge
of that reality; it only illuminates a knowledge already
gained, and gained, as we shall see, through other channels
and in other ways.

The relationship of the symbol to the object which
it symbolizes may, indeed, be variously conceived. It
may have only the subjective validity of a purely acci-
dental association, which points to nothing deeper: this
is the symbolism of the fancy. Or the relationship
may be objective indeed, but yet mechanical and ex-
ternal—the thing created standing for the creator: this
is the symbolism of the intellect. Finally, the symbol,
while remaining distinct from the thing symbolized, is yet
in some mysterious way interpenetrated by its being, and
partakes of its reality. Such symbolism is the work of
imagination, and an example of it is found in the poetry
of the Hebrews, in which ‘all objects have a life of their
own, and yet partake of our life. In God . . . they have
their being’. And the capacity for such interpretation of

! Written Sept.1802. The poem is an adaptation of Frederika
Brun’s ¢ Hymn on Mt. Blanc’, but it is none the less original.



Introduction xli

nature resides not merely in our whole self, emotional and
intellectual, but is dependent on a right condition of that
self, and is thus the outcome and expression of a will
rationally determined—the reason in nature responding
to the reason in man.

If the attempt to gather from Coleridge’s poems and
correspondence of these years a definite idea of his mental
attitude has seemed unnecessarily prolix, some excuse
may be found in the especial interest which attaches to
this period of his life, as that of his first introduction to
German Philosophy—-or rather, to one German philosopher
in particular. It was early in the year 18or that the in-
tellect of Kant first took hold of him, as he significantly
expresses it, with ‘giant hands’. To Kant his obligations
(as he was never tired of asserting) were far greater than
to any other of Kant’s countrymen: to him alone could
he be said to assume in any degree the attitude of pupil
to master. Yet cven to Kant his debt on the whole seems
to have been more formal than material—to have resided
rather in the scientific statement of convictions previously
attained than in the acquisition of new truths. It was im-
possible, indeed, that Coleridge should acquiesce in the
reservations of the critical philosophy. To charge Kant with
insincerity in their regard (as in the Biographia Literaria
he does) was no doubt a wide misapprehension: yet it
shows how difficult it was for Coleridge to understand
why Kant drew his line where he chose to draw it, and
how little Coleridge was himself prepared to accept such
a limitation.

In nothing does this appear more clearly than in the
distinction of Reason and Understanding. This distinc-
tion, as elaborated by Kant, must have been hailed by
Coleridge with especial joy ; for it gave a rational basis to
a presentiment of much earlier date. From the mystics
Coleridge had learned that ‘the products of the mere



xlii Introduction

reflective faculty partook of death ’;! and this, in effect, is
what Kant says in the Critique of Pure Reason. But he
was far from committing himself to Kant’s system as
a whole. That the intellect was competent to deal with
phenomena only, and with these as merely interconnected
parts of a whole never realized,—this view would meet
with ready assent from Coleridge, conscious as he was that
to the eyes of the majority of mankind the universe
appeared ‘ merely a mass of little things’; but when Kant
spoke of the phenomenal world, with which alone the
understanding is concerned, as an alien material whose
ultimate source is impenetrable to any function of con-
sciousness, Coleridge must have withheld his assent. The
divorce of subject and object, spirit and nature (even in
the modified sense that we can have no absolute assurance
of their unity), could not but appear to him a contradiction
of his deepest intuitions. Thus while agrecing with Kant
that the mere intellect cannot grasp the supersensuous, he
could not follow him in asserting that the supersensuous
cannot be given in experience. The facts of his own
conscious life told another tale : and the task still remained
for him, of constructing a philosophy with which these
facts were in harmony.

All that we can know (says Kant) is the world of
phenomena. Hence the Ideas of Reason (God, freedom,
and immortality) can never be objects of Knowledge.
Moreover, even by reason itself these Ideas are not grasped
as realities—they remain regulative ideas, hypotheses
essential indeed to our construction of experience, yet
still hypotheses. But to Coleridge the Ideas are realities :
and what he chooses to call the Reason is the organ of our
insight into them.

Kant’s distrust of the world of sense has its counterpart

' Biog. Lit. i. ¢8.



Introduction xliii

in his distrust of the emotional side of our nature, which,
while it leads him to purge the moral consciousness of all
elements of inclination, renders it impossible for him to do
full justice to the testimony of aesthetic experience. He
could not, consistently with his analysis of experience and
the human mind, assign a high value to the deliverances
of the imagination. If the emotional tinge in moral and
religious enthusiasm invalidates their purity, so the
imaginative interpretation of nature is more liable to error
than the purely scientific. In seeming to pierce to the
truth of things, it is in fact creating, out of a world already
subjective, one more subjective still. Doubtless Kant
would fain have seen, in the sense of certitude which such
experiences bring, a pledge of the ultimate unity of sense
and spirit: but this would have been to abandon his
fundamental position. Thus while he analyses the charac-
teristics of aesthetic consciousness with extraordinary
sympathy and power of insight, he is obliged to deny to it
the most significant characteristic of all—that of objectivity.
But the faith in this objectivity was a prime article of
Coleridge’s poetic, and therefore of his philosophic,
creed.

It is evident, then, that Coleridge’s conception of the
imagination was not fundamentally affected by his study of
Kant. Yet in one direction it was probably enlarged by
that study. Hitherto Coleridge had thought of this faculty
as a distinct poetic faculty, a gift granted in large
measure only to a few minds, and perhaps entirely denied
to some. But in Kant he found assigned to it a uni-
versal function in the construction of experience—that
of mediating between the data of sense and the forms of
the understanding. And Kant’s analysis of the strictly
aesthetic activity of the imagination is based on his con-
ception of this universal function: for, according to him, it
is the recognition of the harmony of the faculties of know-
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ledge in view of any particular object that constitutes our
aesthetic consciousness of that object. Thus Coleridge,
however little he might agree with Kant’s account of either
of these functions, was yet led from this time to regard the
faculty in a twofold aspect—as the common property of all
minds, and also, in its highest potency, as the gift of a few.

In the distinction of fancy and imagination, it is unlikely
that Coleridge was helped much by his study of the critical
philosophy. For the ground of that distinction (that the
deliverances of fancy are subjective, those of the imagina-
tion objective) could not be conceded by Kant.! For him
the freedom of the imagination in its highest form of
activity is formal only, its creations are arbitrary and
contingent: it can tell us nothing of the real nature of
things.? And this for the reason that, as regards the
material of its intuitions, it is passive and dependent;
determined from without, not determining from within.
Thus, like the intellect, it combines the particulars of sense
merely as particulars, and not by the bond of an under-
lying unity, to which indeed it can never penetrate. But
the unifying power, which Coleridge assigns to the faculty,
springs from this very penetration, which itself exists only
in virtue of the common spiritual nature of the human
mind and the universe which it contemplates. And the
free creativeness of the imagination embraces the material,
as well as the form of its objects; or, conversely, the
imagination is creative in virtue of the sensuous, not
merely of the intelligent within itself. And thus we are
brought again to the root of Coleridge’s difference with
Kant—his denial of the essential passivity of our sensible
and emotional nature.

It is not, however, to be assumed that Coleridge from

! Sece p. lvii infra.
* Thus where Kant regards beauty as a symbol of the moral
order, it is a formal symbol only.
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the first adopted this critical attitude towards Kant, or
definitely formulated his grounds of difference. For a time
at least he seems to have lain entirely under the spell of
Kant’s intellect, and, especially in the sphere of aesthetic,
to have adopted Kant’s phraseology, his distinctions and
definitions, without clearly asking himself how far they
were in accordance with his own metaphysical convictions.
But his utterances at a later date show where the funda-
mental diversity lay :* and meantime, even while immersed
in the study of Kant, he was pursuing independently the
reflections more intimate to his genius.

Thus it is that he continues to hold fast to his belief in
the creative power of the imagination. In January, 1804,
shortly before the close of this period of his life, he writes
to a friend that the imagination, in the highest sense of
the word, is ‘a dim analogue of creation, not all that we
can believe, but all that we can conceive of creation’.?
What Coleridge meant precisely by these words, it is per-
haps useless to conjecture, but written as they were before
any close study of Fichte and Schelling, their anticipation
of the final definition of the faculty in the Biographia
Literaria is at least significant and noteworthy.? For his
theory of the imagination, as he held it in these earlier
years, was assuredly the growth of his own mind.

During the years at Keswick Coleridge consoled himself
in his inactivity by planning the execution of important
works. Besides the essay ‘Concerning Poetry, and the
Pleasures to be derived from it,” we hear in 1803 of an
Organum vere organum, or, ‘An Instrument of practical

! Cp. letter to Green, Dec. 1817, ‘I reject Kant’s Stoic prin-
ciple,” &c. (Letters, ii. 681): and manuscript note in Green’s
copy of Kant’s Rechtlehre, ‘1 do not believe that love is a mere
“ gache der Empfindung”’.

2 Lelters, ii. 450.

* The primary Imagination is a repetition in the finite mind of
the eternal act of creation in the Infinite I aM. Biog. Lit. i. 202.
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Reasoning in the business of real life,” a title expanded later
into ‘Consolations and Comforts from the exercise and
right application of the Reason, the Imagination, and the
Moral Feeling, especially addressed to those in sickness,
adversity, or distress of mind, from speculative gloom, &c.’
Whether this work (whose title anticipates the prospectus
of The Friend) would have thrown light on his conception
of the imagination, must be left to conjecture: for he left
England with his schemes unrealized. But the title suggests
that his chief interest lay not in the direction of pure
aesthetic, and is characteristic of a mind which could not
devote itself exclusively to any special department of
knowledge, and remain indifferent to its wider, above all to
its human, significance. In the same year, 1803, a letter to
Godwin alludes to a yet more ambitious work, which
subject is nothing less than ‘the omne scibile, what we are
and how we become what we are—so as to solve the two
grand problems how, being acted upon, we shall act’. But
the execution of these tasks, problematic, perhaps, in
itself, received a definite check in the visit to Malta, which
Coleridge undertook in the spring of 1804.

IV. MaLra.

Coleridge remained abroad for something more than
two years. It was a dark period in his life. The bodily
maladies, to escape which had been a primary motive of
his visit to Malta, pursued him even there, and were aggra-
vated by the growing sense of domestic trouble and per-
sonal isolation. In Malta he threw himself into public
affairs, becoming first the private secretary to Sir Robert
Ball and afterwards public secretary in the island. The
duties imposed by these offices were heavy, and left him
little leisure for more congenial tasks. But his note-books
show us that in his spare moments he was busy with the
abstrusest psychological problems. His chief studies were
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probably still in Kant. With Fichte’s writings he had
made some acquaintance before he left Malta;' but of
Schelling he probably made no serious study until a later
date. Among the intellectual gains of these years is to
be reckoned a deeper insight into the nature of the fine
arts, of which, as he declared, he learned more during the
three months at Rome than he would have acquired in
England in twenty years. Religious questions, too, must
have occupied him deeply. Shortly after his return to
England we find that he has fully accepted the Trinitarian
position.” To give to this creed a philosophical expression,
or at least to demonstrate its harmony with a true philo-
sophy, became afterwards his most absorbing task.

V. LECTURES AND ‘THE FRIEND’.

On his return to England, Coleridge seems at first to
have settled down as assistant to Stuart. But he found
journalism less to his taste than ever ; and being in pressing
need of money, he turned his thoughts to lecturing.
Already in 1806 he contemplated delivering a course of
lectures at the Royal Institution, on the subject of ‘ Taste’,
but they were not actually given till the winter of 1807-8,
and the title finally chosen was not ‘Taste’, but the
‘Principles of Poetry’. Of these lectures only the scan-
tiest record has been preserved in the notes taken by
Crabb Robinson.®* This is the more to be regretted,
seeing that, according to Coleridge, the opinions they
embodied were substantially the same as those of the
lectures of 1812, delivered after Coleridge had become
acquainted with Schlegel’s lectures.* In a letter to

! Already in 1804 he speaks of the affinities between Fichte
and himself. Anima Poetae, p. 106.

2 Cottle, Remin. 314-25.

% Diary, &c. 1872, vol. 1. p. 140.

* Lectures on Dramatic Art and Literature, delivered 1808,
pub. 1809. See note to Biog. Lit. i. 21 f. n,
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Mrs. Clarkson, Crabb Robinson speaks of Coleridge as
having ‘adopted in all respects the German doctrines’.
What these doctrines may have been is not stated ; but
no doubt Coleridge drew largely on Kant’s analysis of
beauty. Thus Robinson speaks of him as ‘working in
Kant’s admirable definition of the Naiv ’.!

In the autumn of 1808 Coleridge took up his abode in
Grasmere, where he was soon busy planning the publica-
tion of The Friend. Of this work Dorothy Wordsworth
wrote, ‘ I have little doubt that it will be well executed if his
health does not fail him ; buton that score ... I have many
fears.” These fears were unhappily only too well-founded.
Of the subjects proposed for discussion in the Prospectus,
that which has most value for our purpose, ‘ The principles
common to the Fine Arts,” was never dealt with. More-
over the aim of the publication, as the title indicates, was
didactic rather than speculative,® and we should look in
vain for a definite statement of aesthetic or philosophic
doctrine. The influence of Kant is evident throughout ; but
the distinction of reason and understanding is extended
by Coleridge in accordance with his own preconceptions.
Reason is the supreme faculty, the organ of the highest
and the most certain knowledge. The ultimate ground of
this certainty lies, it is true, in our moral being,® but its
significance is not therefore merely ethical ; for the ideas
of reason have speculative, as well as practical, validity.*

1 See letter printed in Sara Coleridge’s edition of the Nofes
and Lectures on Shakespeare, Appendix.

? See Biog. Lit, ch. x., and notes. .

* Reason and conscience are practically identified in Z/e
Friend.  Conscience ‘commands us to attribute Reality and
actual Existence, to those Ideas, and those only, without which
the conscience itself would be baseless and contradictory’.
And Reason is itself called ‘the Mother of Conscience, of
Lang;_nage, of Tears and of Smiles'. The Friend, Nos. 5 and g.
Cp. The Excursion, iv. 236.

¢ Coleridge condemned the rigid distinction of practical and
speculative reason as ‘arbitrary, and a hypostasizing of mere
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It is much to be regretted that these conclusions were
not applied in 7he Friend to a philosophy of art. Cole-
ridge’s theory of the imagination, however, is illuminated
by a passage descriptive of genius.'! Of this power it
is the peculiar characteristic ‘to find no contradiction
in the union of old and new’: ‘to carry on the feelings
of childhood into the powers of manhood’; ‘to combine
the child’s sense of wonder and novelty with the appear-
ances which everydayfor perhaps forty years have rendered
familiar.” The virtue here assigned to genius is, in effect,
that imaginative interpretation of things which suggests
but never discloses the mysterious ground of their being.
And the distinction of genius and talent, made in the same
passage, is analogous to the former one of imagination and
fancy. For in genius we see ‘the marks of a mind that
feels the riddle of the world, and may help to solve it’;
but talent (like fancy) is powerless to bring us closer to
the truth of things.

While The Friend abounds in the fruits of Kant’s teach-
ing, there is nothing in it which we are justified in
ascribing to the influence of the German idealists. Yet
Coleridge must by this pcriod have become familiar with
their writings. The following year (1810), which saw him
back in London, marks the commencement of his intimacy
with Crabb Robinson ; and on the occasion of one of their
earliest mectings,® Coleridge delivered his sentiments on
Kant and post-Kantean philosophy. While of Kant him-
self he spoke in terms of the warmest approbation and
gratitude, Fichte and Schelling were both convicted of

logical entities’ (marginal note in Tenneman's Geschichte der

Philoso lzte, directed a amst the post-Kanteans). In cstimating
Coler\ ge’s debt to ant his previous acquaintance with the
Cambridge Platonists must be taken into account. See note to
Biog. Lit. i. 109.

1 See Biog. Lit. i. 59, where this passage is quoted.

2 Nov. 15, 1810.

n
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error where they had departed from Kant’s teaching. At
another meeting and many subsequent ones, there was
much discussion of religious questions; and later Crabb
Robinson records that he is ‘ altogether unable to reconcile
his (C.’s) metaphysical and empirico-religious opinions’.!

This same year 1810 gave birth to a fragmentary
‘Essay on Taste’, in which the resemblance to Kant’s
treatment of the subject shows how far Coleridge was
from an independent standpoint in aesthetic. That he left
the essay in an unfinished state possibly bears witness to
the same fact. During the ensuing years his occupation as
a lecturer on literature, and his study of German idealism
(particularly of Fichte, Schelling, and Jean Paul), must have
stimulated his interest in questions of aesthetic, and led
him to probe more deceply the real significance of imagi-
native experience. Mcantime the old distinction of fancy
and imagination is still exercising his thoughts. Fancy is
described to C. Robinson, in 1810, as ‘ the arbitrary bring-
ing together of things that lie remote, and forming them
into a unity’; it ‘acts by a sort of juxtaposition’. The ima-
gination, ‘on the other hand, under excitement, generates
and produces a form of its own.”? To unify and to create
are thus conceived as its most characteristic powers.

At the end of 1811 Coleridge, resuming his réle of
lecturer, delivered lectures on Shakespcare and Milton,
“in illustration of the Principles of Poetry,” &c.  Unfortu-
nately, the fragmentary record of thesc lectures contributes
little to a definite knowledge of Coleridge’s theory. Inthe
fourth lecture ' Coleridge speaks of the imagination as one
of the three essential qualities of the poet, the other two
being the power of association® and sensibility. His

' C. Robinson, Diary, &., Dec. 11, 1811.

t 1b., Nov. 15, 1810.

® See the record of these lectures in T. Ashe's Lectures, &c.
of S. T. Coleridge, p. 57 (Bohn's Library).

* Crabb Robinson reported on these lectures in the Tines
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further discussion of these qualities is not preserved; but
from the fact that Shakespeare’s Venus and Adonis is
analysed in illustration of them, and with our knowledge
of Coleridge’s tendency to almost verbal repetition, the
inference seems justified that the substance of his remarks
in the lecture is embodied in chapter xi of the Biographia
Literaria. In this chapter we read that the mere faithful
reproduction of natural appearances does not of itself
mark the poet: that images drawn from nature become
proofs of original genius only in respect of the transforma-
tion which they undergo under the action of the poetic
spirit.  This transformation is variously effected. ‘They
are modified by a predominant passion; or by associated
thoughts and images awakened by that passion; or when
they have the effect of reducing multitude to unity, or
succession to an instant ; or lastly, when a human or intel-
lectual life is transferred to them from the poet’s own
spirit,
Which shoots its being thro’ earth, sea, and air.

Of these various kinds of imagery, that is the most charac-
teristic of poetic genius which ‘moulds and colours itself
to the circumstances, passion or character, foremost in the
mind’. The imagination, then, (for it is this faculty, evi-
dently, which Coleridge has in view,) attains its highest
potency when transfusing into the outward forms which
it contemplates the emotional life which determines its
activity. It is thus the same process which ycars before
Coleridge had poetically depicted in Dejection, and which
in a letter of the same period he had characterized as

He wrote that the lecturer’s ‘great object appears to be to
exhibit in poetry the principles of moral wisdom, and the laws
of our intellectual nature which form the basis of social ex-
istence’. HIS impression of Coleridge was of a man who on all
occasx)ons “really thinks and feels for himself’. (The italics are
mine
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‘a dim analogue of creation’. The conception of this
analogy, then tentatively expressed, must in the inter-
vening years have grown in definiteness and significance,
as Coleridge pushed forward to an idealistic solution of the
problem of knowledge.

In the next year two other courses of lectures were
given, the only record of which is preserved in C. Robin-
son’s Diary. But Robinson gives only general impressions.
His allusion to the ‘very German character of the lectures’!
need not be construed as implying that Coleridge was
mere.ly adopting German views. Indeed, Robinson else-
where records how a German friend of his, who attended
the lectures, was struck with the similarity between Cole-
ridge and German authors whom (as Robinson adds)
Coleridge had never read.?

Of a series of lectures delivered in Bristol on similar
topics in 1813, the best thing we know is that C. Leslie,
the painter, carried away from them ‘a much more distinct
and satisfactory view of the nature and ends of poetry’
than he had possessed before. A better fate awaited a
series of essays ‘On the principles of sound criticism ’,
which have been preserved in Felix Farley’s Journal for
1814. Of these essays Coleridge himself thought most
highly, and towards the end of his life he expressed his
regret that he had lost sight of them. Like all his
writings on aesthetic, however, they are fragmentary and
tentative. The distinctions and definitions of Kant’s
Critique of Judgement are illustrated and applied with
appreciative insight, but there is no genuine advance
beyond Kant’s standpoint. Moreover, they come to an
end without accomplishing their real purpose. This pur-
pose was to furnish the critic with irrefutable principles of
criticism, based upon the laws which govern the artist’s

! C. Robinson, Diary, &c., May 26, 1812.
7 1., Nov. 4, 1811
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activity and upon the essential nature of the beautiful.
But Coleridge never teaches us how to turn our knowledge
of these things to practical account, by actually converting
these metaphysical or psychological truths into effective
instruments of criticism. Yet much as the incompleteness
of these essays is to be regretted, we must not on that
account underrate their significance. By the only method
which could command assent (the appeal to incontrovert-
ible principles) they exposed the unreasonableness of the
prevailing individualism in questions of taste, and of the
mistaken theories on which it leaned. They thus repre-
sent the first attempt to express philosophically the new
spirit of artistic and literary criticism. The first attempt,
that is, in writing; for in his lectures Coleridge’s object
had been the same.

The lamentable breach with Wordsworth, which occurred
at the end of 1810, brought with it along lapse in the inter-
course of the two poets. This is the more to be regretted
from the fact that during these years the same problems
were engaging the minds of both. For Wordsworth was
busy preparing the new edition of his poems, and elaborat-
ing the principles of classification which he afterwards dis-
cussed in his preface. In various conversations with Crabb
Robinson he discoursed upon these principles, and in
especial upon the distinction of fancy and imagination. To
these expositions Crabb Robinson proved an attentive, but
not always an enlightened listener. ¢ Neither now’ (he
writes in 1816) ‘nor in reading the preface’ (to the new
edition) ‘have I been able to comprehend his ideas con-
cerning the poetic imagination.” Elsewhere, however, he

! See Payne Collier’s Diary, 1811. ¢ He means very soon, to

give a series of lectures . . . mainly upon Poetry, with a view to
erect some standard by which all poets may be measured and
ranked . . . . He thought something of this kind was much

needed, in order to settle people’s notions of what was, or was
not, good poetry, and who was, or was not, a good poet.’
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remarks that ‘ Wordsworth represents much, as, unknown
to him, the German philosophers have done, that by the
imagination the mere fact is exhibited in its connection
with infinity .} But Wordsworth’s views would doubtless
have largely gained in clearness, could he have maintained
his exchange of ideas with Coleridge on a distinction
which their intercourse had originated in years long past.
To Robinson at least it seemed that Coleridge’s own ex-
position of the subject had the effect of greatly illuminating
‘ Wordsworth’s obscure discrimination ’.?

VI. THE ‘Bilograriia LITERARIA’.

In April 1816, after years of wandering, Coleridge
found what proved to be a lasting home under the
Gillmans’ roof at Highgate. In December of the same
year a visit was paid to him by Crabb Robinson, to whom
Coleridge spoke of his memoirs, then about to appear, and
gave the account of imagination and fancy alluded to above.
Of fancy he spoke ‘as not holding that place in a chart of
the mind which imagination holds’; ‘and which’ (the
Diary adds) ‘he has in his Lay Sermon so admirably
described.’?

The * Lay Sermon’ here alluded to is that published in
1816 under the title of 7he Statesman’s Manual, and ‘ the
memoirs’ are the two volumes of the Biographia Literaria
which appeared in July of the following year, some twenty
months after it was first placed in the printer's hands. In
the ¢ Lay Sermon ’ the discussion of the imagination is quite
incidental to the main subject : it is the Biographia Literaria

! Compare e. g. Jean Paul (Vorschule der Aesthetik, ii. 7) : ¢ Die
Phantasie macht alle Teile zu Ganzen .

2 Diary, &c., Sept. 10, 1816 ; ib., Dec. 26, 1816. Fancy is
defined as ‘memory without judgment’.

* See Supplementary Note for a fuller account of the genesis
of the Biographia Literaria.
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which contains Coleridge’s first and last genuine attempt
to expound his conception of its nature.

The variety of motives which gave rise to the Brographia
Literaria reveals itself in the miscellaneous character of
the work. Intended in the first instance as a preface to
the Sibylline Leaves, it grew into a literary autobiography
which itself came to demand a preface. This preface
itself outgrew its purposed limits, and was incorporated
in the whole work, which was finally issued in two parts
—the autobiography (two vols.) and the poems.! Originally,
no doubt, Coleridge’s motive in writing the preface was to
explain and justify his own style and practice in poetry.
To this end it was necessary that he should state clearly
the points on which he took exception to Wordsworth’s
theory. All this, however, seemed to involve an examina-
tion of the nature of poetry and the poetic faculty : and this
in its turn suggested, if it did not demand, a radical
inquiry into the preconditions of knowledge in general.
To Coleridge, as we have seen, the distinction of fancy
and imagination was a distinction of equal import for
philosophy and for poetry. But having thus been led to a
consideration of fundamental problems, there was danger
that he would pursue them for their own sake ; especially
when the occasion was afforded him of attacking his old
bugbear, the mechanical philosophy. This uncertainty of
aim is illustrated in a letter of July 1815." After writing that
he has given ‘a full account (raisonn¢) of the controversy
concerning Wordsworth’s poems and theory,” he adds, ‘1
have elaborated a disquisition on the powers of association
and the generic difference between the fancy and the
imagination. . . . One long passage I did not (wholly)
insert, but I certainly extended and elaborated with a
view to your perusal, as laying the foundation-stone of

! Letters to Dr. Brabant, printed in Westm. Review, April
and July 1870.
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the constructive or dynamic philosophy, as opposed to
the merely mechanic.” Coleridge’s vagueness of language
leaves it uncertain to what part of the work he is here
referring ; but it seems not unlikely that the passage
which he elaborated, but did not insert, was the missing
portion of the chapter ‘On the imagination, or esemplastic
power .

In the opening page of the work itself, Coleridge antici-
pates the charge of a personal motive in writing. ‘The
narration’ (he writes) ‘has been used chiefly for the purpose
of giving continuity to the work, in part for the reflections
suggested to me by particular events: but still more as
introductory to a statement of my principles in Politics,
Religion, and Philosophy, and the application of the rules,
deduced from philosophical principles, to poetry and
criticism.” But it cannot be said that the narrative portion
of the book, detached and fragmentary as it is, really fulfils
this introductory purpose, or relieves the student from the
task of reconstructing, from this and other sources, the
gradual development of Coleridge’s opinions to the point
which they had now attained. Indeed, as Coleridge admits,
the very narrative itself was made to serve three distinct
ends, each of which was an obstacle to the fulfilment of the
other two.

But enough has been said of the miscellaneous character
of the Biographia Literaria. It remains to consider
what definite contribution to Coleridge’s theory of the
imagination it actually contains. Unfortunately, it is not
easy in a work of this kind, to distinguish the record
of opinions arrived at in the past from the statement of
those now first clearly adopted. Indeed, our knowledge
of Coleridge’s earlier views is partly based upon this very
book, although happily we have other sources of corrobora-
tion. The development of these views may here be briefly
recapitulated.
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In tracing the origin of the theory in Coleridge’s mind,
we saw how his early doubts as to the validity of the
mechanical explanation of knowledge, if they did not
originate in, were yet confirmed by,the testimony of the
imagination in its poetic function. Its power to reveal
a new aspect of things, and compel our faith in its revela-
tion, naturally suggested a new attitude to the problem of
knowledge. For although on the one hand the mind in its
poetic interpretation of outward forms is limited and deter-
mined by the nature of those forms, yet it is equally free
and creative in respect of them, in so far as it invests
them with a being and a life which as mere objects of the
senses they do not possess. Moreover, the basis of this
activity being the desire for self-expression (not of the
individual merely, but of the universal self), the fitness of
the external world to be the vehicle of such expression
pointed to its participation in a common reality with the
self which it reflected. But the fact that the imagination
1s a restricted gift rendered it impossible to regard it as
universally active in the process of knowledge.

At this point Coleridge became acquainted with Kant’s
works and found in his account of the mind a definite
place assigned to the imagination as an indispensable
factor in the attainment of knowledge. For since the
understanding, as a purely intellectual faculty, was inca-
pable of reaching the manifold of sense, it was necessary to
call in the services of the imagination, which in virtue of its
twofold nature presents that manifold in a form suitable for
its subsumption under the categories. The imagination
as thus operative is not a mere faculty of images : still less
is it the faculty of poetic invention: its peculiar character-
istic lies in the power of figurative synthesis, or of delineat-
ing the forms of things in general. Moreover, in performing
this function it is subject to the laws of the understand-
ing : its procedure, therefore, contributes nothing to our
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knowledge of the origin of phenomena. But for this very
reason of its conformity to the understanding, its deliver-
ances are objective, that is, valid for all thinking beings:
and are in this respect to be distinguished from the
creations of its reproductive activity, which as subject
to empirical conditions (the laws of association) have
merely individual and contingent validity. Finally, in the
aesthetic judgement, the imagination, though still receiving
its law from the understanding, is yet so far free, that its
activity is determined not by the necessity of a particular
cognition, but by its own character as an organ of know-
ledge in general.

Kant thus distinguishes three functions or activities of
the imagination: as reproductive, in which it is subject to
empirical conditions ; as productive, in which it acts spon-
taneously and determines phenomena instead of being
determined by them, but yet in accordance with a law of
the understanding ; and as aesthetic, when it attains its
highest degree of freedom in respect of the object, which
it regards as material for a possible, not an actual and
impending, act of cognition.

For the first and last of these functions Coleridge had
already found a name and a description. To Kant’s
reproductive imagination corresponds the fancy. To the
imagination as poetic Coleridge assigns, as we have seen,
a far greater dignity and significance than Kant could
possibly allow it. For in Kant’s view even the highest
activity of the imagination (its symbolical interpretation
of beauty) has no warranty in the supersensuous ground
of things. Meanwhile the second of these three functions,
to Kant by far the most important (as a universal factor in
knowledge), presented Coleridge with fresh matter for
reflection. Here, too, it was impossible for him to stop
short with Kant. That insight into reality which charac-
terized the imagination in its highest potency must also
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adhere to it in its universal use. The fact that the poet,
in impressing his conscious self upon the world of objects,
seemed to penetrate to the core of their being, might at
least suggest the explanation of all knowledge as founded
on a similar self-recognition of the subject in the object,
and indicate the imagination as the organ of this
recognition.

From Kant, however, Coleridge received no justification
for such an hypothesis, though a suggestion might have
been furnished in the unity of apperception as the basic
principle of all acts of knowledge. On passing to the
study of Fichte, he found a development of Kantean doc-
trine for which he had only a qualified approval. ‘By
commencing with an act, instead of a thing or substance

. ., Fichte supplied the idea of a system truly meta-
physical, and of a metaphysique truly systematic (i.e. having
its spring and principle within itself). But this funda-
mental idea he overlaid with a heavy mass of mere notions.
... Thus his theory degenerates into a crude egoismus,
a boastful and hyperstoic hostility to Nature, as lifeless,
godless, and altogether unholy.”' It is not difficult to
understand how little such a conception of nature would
be welcome to Coleridge. Nor could the account of the
imagination in Fichte’s system commend itself to him.
For having no external foundation for its activity, this
faculty is consumed in the perpetual endeavour to outstrip
the limits of self, in a restless self-torture which issues in
unsubstantial mockeries of creation.? Such a conclusion,
however much it might appeal to certain moods in Coleridge
as in us all, was certainly inimical to the faith which
never wholly deserted him—the belief in a Spirit which

! Biog. Lit. i. 101-2.

2 Fichte, Grundlage der gesammten Wissenschaftslehre (Werke,
1845), i. 214-16: ‘ Imagination is a power that sways to and fro

between determination and non-determination, between finite
and infinite.
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spoke directly to the soul of man, but also revealed itself
mediately through the forms of nature.

How far Coleridge’s endeavours to find a philosophical
expression for this faith had brought him when first his
study of Schelling began, is a matter which cannot be
accuratelydetermined; nor what those ‘genial coincidences’
may have been, to which he alludes in the Biographia
Literaria. The large verbal borrowings from Schelling in
the course of the ‘ deduction of the imagination’ suggest
that when he began to write he had accepted Schelling’s
account of the faculty, or at least found his own conclu-
sions happily expressed therein.! Of these excerpts by far
the greater number are taken from the Transcendental
Idealism ;* it is, therefore, the account of the imagination
presented in this work which concerns us here.

Now to the imagination Schelling daringly assigns a
function of high, indeed of the highest, dignity and impor-
tance. It is proclaimed as the organ of truth, and of
truth not as the artist only, but as the philosopher appre-
hends it. And the quality, which makes it thus their
common instrument, is the power of reconciling opposites
in virtue of their inner unity ; of discovering the ground of
harmony between apparent contradictories. Such a recon-
ciliation is demanded by transcendental philosophy. For
the task of this philosophy is to discover in consciousness
ttself an explanation of the apparent contradiction involved
in the fact, that the self or subject is conceived as both
active and passive as regards the object, as both deter-
mining it and determined by it. Such a solution can take
only one form: the recognition, namely, that ‘these appa-
rently opposed and unrelated activities are really but a
twofold aspect of the same activity, that the power which
determines is also the power which is determined. As

! See Biog. Lit, note to i. g5, 1. 21.
* Published 1804.
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the transcendental philosopher starts from the fact of con-
sciousness, it is in consciousness itself that he must
discover the original and prototype of this activity. And
this he finds in the act of pure self-consciousness, in which
the subject becomes its own object, and subject and object
are therefore identical. Now from its very nature the
apprehension of this pure self-consciousness, or pure
activity returning upon itsclf, cannot be other than imme-
diate and intuitive. Moreover, as reflecting the ultimate
ground of all knowledge, it is productive and an act of the
same power, whereby that ultimate principle is reflected
objectively in the work of art. In either case the reflective
or productive power is the imagination.

But the imagination, in this its highest potency, is itself
identical in kind, though not in degree, with that very
activity which it contemplates and reflects. For the
original act whereby pure intelligence (the Absolute or
Urselbst, as Schelling calls it) objectifies and limits itself
in order to contemplate itself in its limitation, is an act of
imagination, and indeed the primary act, an act which is
subsequently repeated in the experience of every indi-
vidual mind, in becoming conscious of an external world.
This degree of imagination is common to all thinking
beings. But as we rise in the scale of self-knowledge, the
faculty reaches a higher intensity and is confined propor-
tionately in extent, till in its highest power it pertains only
to a chosen few. In the ordinary consciousness, imagina-
tion renders possible the distinction of self from a world of
objects; inthe philosopher it is the power of contemplating
inwardly the ground of this distinction, and so overcoming
it; and in the artist of giving to the reconciling principle
an outward and objective expression. Hence the supe-
riority of art to all other modes of the revelation of truth.

‘ Philosophy starts with an infinite division of two
opposed activitics ; but the same division is at the root of
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every aesthetic production, and is completely resolved by
every individual representation of art. What is then that
marvellous faculty by which, according to the assertion of
the philosopher, an infinite contradiction is resolved in the
productive intuition ? ... That productive faculty is the
same which enables art to compass the impossible, to
resolve an infinite contradiction in a finite product. Itis
the poetic faculty, which in its first power is the original
intuition, and contrariwise, it is only the productive intui-
tion reasserting itself in the highest power, that we call
the poetic faculty. It is one and the same power which
is active in both, the sole power whereby we are able to
think and comprehend what is contradictory-—namely,
the imagination.”!

In attributing to the imagination the function in conscious-
ness of reconciling opposites and so underlying all acts of
knowledge, Schelling is but developing the conception of
Kant, according to which the faculty mediates between the
understanding and the senses. But to Kant this recon-
ciling power implied no community of nature between the
self and its object ; the knowledge to which it contributed
was valid only for the self from which it drew its unifying
principle. 'When, however, the imagination is conceived
as recognizing the inherent interdependence of subject and
object (as complementary aspects of a single reality), its
dignity is immeasurably raised. How far such a function
can be legitimately attributed to such a faculty, is another
question. It should, however, be remembered, that the
German word (Einbildungskraft ?) does not etymologically
imply the power of dealing with images as sensuous repre-
sentations, but merely the power of immediate appre-
hension in general, and therefore its application to an act
of pure intelligence would not present the same difficulty

\ Transc. Ideal. (Werke, 1858), 1. iii. 626.

* From eins=one : whereas the ‘ein’ in ‘ Einbildungskraft’
has an adverbial force, as in the phrase, ‘ich bilde es mir
ein’. Bilden=to shape or create in its widest sense.
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as in the case of the word ‘imagination’. It was no doubt
because he felt this difficulty that Coleridge coined the
term ‘esemplastic power’, a term which he apparently
owed to his erroneous translation of the word ‘Ein-
bildungskraft’, as signifying ‘the unifying power’! But
in spite of his false etymology Coleridge rightly appre-
hended the agreement of Schelling’s conception, in its
cardinal features, with his own; to unify and so to
create is, in the view of both writers, the characteristic
function of the imagination. And of this unification the
principle is found in the self, conceived not abstractly but
as the whole nature of man, or all that is essential to that
nature. Thought and feeling, in their original identity,
demand expression through an organ which itself par-
takes of both.

To Schelling’s conception it has been objected, that in
constituting the imagination the peculiar organ of philo-
sophy, he countenances the claim of every visionary to a
respectful hearing, be his system never so wild and fan-
tastic. But this is to misinterpret his meaning, and to
fall into the common error of confounding fancy with
imagination. If the faculty of imagination be not equally
active in all men, its activity is none the less independent
of the idiosyncrasies of the individual, its witness is none
the less a witness of universal validity. By calling it the
organ of philosophy, Schelling means that philosophy
must start from a fundamental experience, and that it is
the imagination which renders this fundamental experience
possible. And to Schelling this ultimate fact of experi-
ence appeared to be given, inwardly, in what he called
the intellectual intuition, and outwardly, in the products of
art. These, he asserted, were intuitions of truth which
demanded universal acceptance.
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But at the same time Schelling acknowledged that of
these facts one at least (the object of intellectual intuition)
could not be made universally conscious. He therefore
started from a datum which it was not in the power of all
men to realize. No appeal to a universal spiritual faculty
was here possible. All that lay open to him was to point to
the creations of art, as the guarantee and evidence (evidence
made visible to all) of that ultimate ground of all know-
ledge and being which the philosopher alone could directly
contemplate.

Now, that poetry and philosophy, if their message be
true, must be founded on the same spiritual experience,
Coleridge would have readily acknowledged ; indeed, it
was the truth for which he had been contending throughout
his life. To this truth, moreover, his own mental history
bore witness ; for he was conscious that the same impulse
lay at the root of his poetic and speculative creation, the
impulse to give again that which he had felt and known.
By his own confession in later years, it was the same
‘ spirit of power’ which had stirred him throughout—

A matron now, of sober mien,
Yet radiant still and with no earthly sheen,
Whom as a faery child my childhood woo’d
Even in my dawn of youth—Philosophy ;
Tho’ then, unconscious of herself, pardle,
She bore no other name than Poesy

And his description of his poetic manner, given in that
‘dawn of youth’ which he here recalls, shows that he was
conscious of his inclination to confuse these kindred modes
of communicating truth.”> It was the conviction that in
either case the whole self must be active in the appre-

Y The Garden of Boccaccio.

? Letter to Thelwall : ‘Iseldom feel without thinking, or think
without feeling. . . . My philosophical opinions are blended with
or deduced from my feelings,’ &c. Letlers, p. 196.
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hension of reality, which in the first instance opened his
cyes to the crror of the empiricists in their one-sided
interpretation of a partial aspect of things. And it was to
a poet (to #ie poet of the age) that he looked for a final
confutation of this false philosophy. In Wordsworth's
Euxcursion he had anticipated ‘the first genuine philo-
sophic poem’,' which in its conclusion was to have
cmphasized the message of which the age stood most in
need. This message was none other than ‘the necessity
of a general revolution in the modes of developing and
disciplining the human life by the substitution of life and
intelligence . . . for the philosophy of mechanism, which,
in everything that is most worthy of the human intcllect,
strikes Death, and cheats itself by mistaking clear images
for distinct conceptions, and which idly demands concep-
tions where intuitions alone are adequate to the truth. In
short, facts elevated into theory, theory into laws, and
laws into living and intelligent powers, truc idealism
necessarily perfecting itself in realism, and realism re-
fining itself into idealism.’

This task, however, Wordsworth had shown no in-
clination to undertake; and the sense that it was still
waiting to be accomplished was present with Coleridge,
when he was composing his literary life. And herc
the ‘genial coincidence’ of his opinions with those of
Schelling stood him in good stead. For at this timc at
least he seems to have believed that in the transcendental
philosophy was exemplified this process of ‘ true idealism
perfecting itself in realism, and realism refining itself into
idealism’, and this through intuitions as ‘alone adequate
to the majesty of truth’. Hence it was that he incorporated
into his book so much of Schelling’s doctrines as suited
his immediate purpose, without perhaps reflecting on their
ultimate implications. A bricf analysis of the relevant

Y Letlers, p. 649.
E



1xvi Introduction

portions of the Biographia Literaria will show this more
clearly.

After introducing, in chapter iv, the distinction of
imagination and fancy, Coleridge proceeds to investigate it
psychologically. He begins with an historical discussion of
the theory of association, and compares Aristotle’s theory
with that of Hartley; the inadequacy of the ‘mechani-
cal theory’ is then exposed, and the true nature of
association explained. Having thus cleared the ground,
Coleridge next purposed to show ‘by what influences of
the choice and judgement the associative power becomes
cither memory or fancy, and to appropriate the remaining
offices of the mind to the reason and the imagination’.
But this promise of a psychological treatment of the dis-
tinction is not fulfilled : indeed we hear little more of the
fancy until, in the final summing up, it is defined side by
side, or rather in contrast, with the imagination. After
some intervening chapters of general or biographical in-
terest, Coleridge advances to the statement of his system,
from which he proposes ‘to deduce the memory with all the
other functions of intelligence’, but which, as a matter of
fact, he views in connexion with one faculty only—the
imagination. In a series of theses he discovers the fina’
principle of knowledge as ‘the identity of subject ard
object’ in ‘the Sum, or I Am’, which ‘is a subject whi h
becomes a subject by the act of constructing itself objectively
to itself ; but which never is an object except for itself, and
only so far as by the same act it becomes a subject’.
Originally, however, it is not an object, but ‘an absolutc
subject for which all, itself included, may become an object’.
It must, therefore, be an act. Thus it follows that con-
sciousness in its various phases is but a self-development
of absolute spirit or intelligence. This process of self-
development Coleridge asks us to conceive ‘under the idea
of an indestructible power with two counteracting forces,
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which by a metaphor borrowed from astronomy, we may
call the centrifugal and centripetal forces’. Such a power
he ‘assumes for his present purpose, in order to deduce
from it a faculty the generation, agency, and application of
which form the contents of the ensuing chapter .

This faculty is the imagination or esemplastic power.
But the promised deduction is cut short by the timely or
untimely letter of warning from Coleridge’s fictitious friend.
The chapter on the imagination, ‘which cannot, when it
is printed, amount to so little as an hundred pages,” was
laid aside, and we are left with the mere conclusion, which
is framed in the following words: --

‘The imagination, then, I consider either as primary or
secondary. The primary imagination I hold to be the
living power and prime agent of all human perception, and
as a repetition in the finite mind of the eternal act of
creation in the infinite I Am. The secondary I consider
as an echo of the former, coexisting with the conscious
will, yet still as identical with the primary in the kind of
its agency, and differing only in degree and in the manner
of its operation. It dissolves, diffuses, and dissipates in
order to recreate: or, where this process is rendered im-
possible, yet still, at all events, it struggles to idealize and
to unify. It is essentially wvital even as all objects (as
objects) are essentially fixed and dead.’'

The distinction here drawn is evidently between the
imagination as universally active in consciousness (creative
in that it externalizes the world of objects by opposing it to
the self) and the same faculty in a heightened power as
creative in a poetic sense. In the first case our exercise
of the power is unconscious : in the second the will directs,
though it does not determine, the activity of the imagina-
tion. The imagination of the ordinary man is capable only
of detaching the world of experience from the self and
contemplating it in its detachment; but the philosopher

Y Biog. Lit. i. 202.
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penetrates to the underlying harmony and gives it con-
crete expression. The ordinary consciousness, with no
principle of unification, sees the universe as a mass of
particulars: only the poet can depict this whole as
reflected in the individual parts. It is in this sense (as
Coleridge had written many years before) that to the poet
‘ecach thing has a life of its own, and yet they have all our
life’.' And asimilar contrast is present to Schelling when
he writes that ‘through the objective world as a whole, but
never through a single object in it, an Infinite is repre-
sented : whereas every single work of art represents
Infinity ’.?

With the definition of fancy which now follows we arc
already familiar. ‘Fancy has no other counters to play
with but fixities and definites. The fancy is indeed no
other than a mode of memory emancipated from the order
of time and space ; and blended with and modified by that
empirical phenomenon of the will which we express by
the word choice. But equally with the ordinary memory
it must receive its materials all ready-made from the laws
of association.”® This distinction, which in its essentials
Coleridge made so long before, need not be long dwelt
upon here. As connccted by the fancy, objects are viewcd
in their limitations and particularity; they are ‘fixed and
dead’ in the sense that their connexion is mechanical
and not organic. The law, indecd, which governs it is
derived from the mind itself, but the links are supplied
by the individual properties of the objects. Fancy is, in
fact, the faculty of mere images or impressions, as imagina-
tion is the faculty of intuitions. It is in this sense that
Coleridge sees in their opposition an cmblem of the wider
contrast between the mechanical philosophy and the
dynamic, the false and the true.

' In 1802 (Letters, p. 405). Scc also supra, p. xl.
* Werke, 1. 627. > $ Biog. Lit. ib.
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But with all this we have nothing of the promised
‘deduction’ of the imagination, still less that of the
memory and other ‘ functions of intelligence’. The defini-
tion of fancy is founded, apparently, on the psychological
discussion of the earlier chapters, not on the theory of
knowledge propounded later on. As to the imagination, it
seems at first sight, from the close coincidence of Coleridge’s
statement with that of Schelling, that he had accepted
Schelling’s system wholesale and with it his account of
that faculty. But the sudden termination of the argument,
and the unsatisfactory vagueness of the final summary, in
which he does not really commit himself to Schelling’s
position, suggest that that position was not in fact his own.
And this suggestion is confirmed by other evidence.

That Coleridge’s attitude from the first to Schelling’s
philosophy was by no means one of unqualified approval,
we have already seen. But in the Zranscendental Ideal-
isme which he studied at a time when he was deeply
engaged in aesthetic problems, he found a peculiar attrac-
tion. Here for the first time the significance of ‘the vision
and the faculty divine ’ seemed to be adequately realized.
At first it appeared to Coleridge that he had met with a
systematized statement of his own convictions, the meta-
physic of poetry of which he was in search. But he was
soon to find that the supposed concurrence did not exist—
that the Transcendentalism of Schelling in fact elevated
the imagination at the expense of other and more important
factors in our spiritual consciousness.

No doubt the feature most unsatisfactory to Coleridge in
the Transcendental Idealism and in Schelling’s philosophy
in general was its vague conception of the ultimate ground
of reality. For Schelling’s absolute, which is prior to
and behind self-consciousness, from which self-conscious-
ness originates, is conceived as mere self-less identity or
total indifference, of which all that can be said is that it
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is neither subject nor object, but the mere negation of both.!
From such an abstract principle, it is evident, no living
bond of union can be derived to hold together the com-
plementary elements in self-consciousness when it is
mysteriously generated: hence subject and object, in-
telligence and nature, appear as parallel lines of co-ordi-
nate value, connected by a merely logical necessity. In
such a system there was clearly no place for the God of
Coleridge’s faith, as a Spirit to whom self-consciousness is
essential, a Being ‘in whom supreme reason and a most
holy will are one with an infinite power’.* Thus it is that
in his own account in the Biographia Literaria Coleridge is
all the time striving to identify Schelling’s ‘intellectual in-
tuition ’ of subject and object in their absolute identity with
the religious intuition, the dircct consciousness of God.
But this, of course, involves him in contradictions. For
the power of intellectual intuition, the philosophic imagina-
tion is, as Schelling conccived, a gift confined to a favoured
few, not a state of being in which all can, by moral eftort,
raise themselves : his philosophy cannot therefore take the
form of a moral appeal. And here Coleridge, so long as
his thoughts are concerned primarily with the imagination
and its deduction, is inclined to follow him. The solution
of the problem is to discover ‘ for whom and to whom the
philosophical intuition is possible’. For ‘ there is a philo-
sophic no less than a poetic genius, which is differenced
from the highest perfection of talent, not by degree, but by
kind’. If, however, this intuition of the supersensuous
is none other than the consciousness of God, it must

! In later years Schelling sought to reconcile his system with
the idea of a personal God ; but with doubtful success. See the
Philosophische Untersuchungen iiber das Wesen der menschlichen
Freiheit (1809), and Coleridge’s marginal comments thereon
(Biog. Lit., 2nd Edition, Vol. I, Appendix). See also Professor
Watson, Schelling’s Transcendental Idealism.

¢ Confession of Faith, 1818,
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evidently be regarded as a spiritual condition accessible to
all: and in that case its organ must be in a faculty essential
to the spiritual constitution of man.

‘This common organ of spiritual insight Coleridge had
long ago recognized and designated. Its name is reason
and its objects are not as Kant conceived them, regulative
merely, but constitutive ; it brings us, that is to say, into
direct contact with supersensuous reality. This point of
view, as we saw, Coleridge had already adopted in 7/e
Friend of 1809; and on his conception of the reason, as
subsequently developed, hinges his whole attempt to re-
concile religion and philosophy. For it is the same faculty
which, as intuitive, grasps the highest truths, and which, as
speculative, develops them philosophically. In its specu-
lative direction reason may be regarded as a peculiar gift ;
but as intuitive it is the highest function of our spiritual
nature, man’s most glorious prerogative. For an in-
tuition which is at once purely spiritual and yet not
common to mankind is a manifest contradiction ; and the
philosopher who imagines that he is brought into contact
with the true ground of all knowledge is really contem-
plating, as in the case of Schelling’s Absolute, the arid
abstractions of the speculative intellect. The ‘philosophic
imagination’ does not, in fact, exist for Coleridge; or at
least it means to him something very difterent from
the conception of Schelling. And it is significant that in
his final definition, in the Biographia Literaria, Coleridge
does not commit himself to that conception. The ‘second-
ary imagination’ is, in all its characteristics, essentially a
faculty of mediate vision ; and its medium is the sensible
world. In this respect.the creations of the artist differ from
the systems of the philosopher ; if the power of embodying
the ideal in sensible forms be granted only to a few, yet the
capacity to appreciate the concrete embodiment is regarded
as universal in man. Only in this sphere can the imagina-
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tion claim authoritative utterance. Its purely inward
direction is, therefore, an impossibility, and the attempt so
to apply it but a form of self-deception.

Thus Schelling’s spiritual intuition of a spiritual reality
becomes the micrely intellectual apprehension of a bare
abstraction ; and nature, deprived of its animating principle,
is opposed to intelligence in an absolute antithesis, of which
each term precludes and yet necessitates the other. The
materialistic implications of such a conception were bound,
sooner or later, to reveal themselves to Coleridge. In
later years he wrote of the Transcendental Idealism: ‘ The
more [ reflect, the more convinced I am of the gross
materialism of the whole system!’! The same conviction
led him, in 1818, to class Schelling with Spinoza among
the Pantheists; and this because ‘the inevitable result
of all consequent reasoning in which the intellect refuses
to acknowledge a higher or deeper ground than it can
itself supply—and weens to possess within itself the centre
of its own system—is Pantheism’.? In all this Coleridge
is but giving definite expression to the implicit convictions
of his early years, the same convictions which had weaned
him from the empirically-grounded dogmas of Locke and
Hartley. The nature of ‘this deeper or higher ground of
things’ had gradually become clearer to him, and at the very
time when he was writing the Biographia Literaria a more
exact characterization of the higher functions of intelligence
was also engaging his thoughts, the outcome of which was
embodied in 7The Statesman’s Manual, published in 1817.

In this, the first Lay Sermon, Coleridge is championing
the same cause as in the Biographia Literaria, but in another
field. His foe is still the spirit of materialism, dominating an
age in which ‘faith is either to be buried in the dead letter,

! Marginal note on Schelling's Briefe iiber Dogmatismus und
Crithasmus (Biog. Lit., 2nd Edition, A(Fpendlx
2 The Friend, Lo]endve s Works, Shedd,, ii. 470.
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or its name and honours usurped by the counterfeit pro-
ducts of the mechanical understanding’; and here again the
distinction between the false religion and the true is typified
in the distinction of fancy and imagination. For while the
understanding ‘in the blindness of its self-complacency’ is
content with allegories, which are nothing more than ‘the
translation of abstract notions into a picture-language’;
religion, ‘the consideration of the individual, as it exists
and has its being in the universal,” has need of symbols for
its expression. But the faculty of symbols is none other
than the imagination, ‘the reconciling and mediatory
power, which incorporates the reason in images of the
sense, and organizes, as it were, the fluxes of the sense by
the permanent and self-circling energies of the reason.’
To reason, therefore, the organ of ‘the intuition and the
immediate spiritual consciousness of God’, imagination is
related as interpreting in the light of that consciousness
the symbolism of the visible world. For of the symbol it
is further characteristic ‘that it always partakes of the
reality which it renders intelligible: and while it enun-
ciates the whole, abides itself as a living part in that unity
of which it is the representative ’. The symbols of imagina-
tion, in fact, are no tokens arbitrarily selected, but the
spontaneous expression of the infinite mind in whose being
it mysteriously shares.

Thus the imaginative attitude towards nature is indis-
pensable to a true insight into her meaning, and this
equally to the poet, the theologian, and the philosopher.
For a science which is based on the observations of the
mere understanding can give at best ‘a knowledge of
superficies without substance’, a mere classification of
phenomena, which regards the unity of things in their
linsts only. But true natural philosophy ‘is comprised in
the study of the science and language of symbols’, which
apprehends its objects ‘as an actual and essential part of
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that, the whole of which it represents’, and sees in the
silent and unconscious processes of nature ‘the same
power as that of reason—the same power in a lower
dignity, and therefore a symbol established in the truth of
things’. Thus the vital unity which the poet reads in the
outward manifestations of nature, her apparently chance
combinations of movement, form, and colour, the philo-
sopher finds in her inward processes and organization;
and in either case the unifying principle is the same. As
the poet identifies his emotional self with nature, so the
philosopher contemplates in the world of natural law the
outward expression of man’s rational life ; for ‘that which
we find in ourselves is (gradu mutato) the sum and substance
of all our knowledge’. The explanation, again, of this
intimate sympathy and correspondence is for poet and
philosopher the same : to both it appears as ‘a mystery of
which God is the only solution—God the onc before all
and of all, and through all!’!

It is thus evident in what sense, and what sense alone,
Coleridge can consistently regard the imagination as the
organ of philosophy. It is not the power of intellectual
intuition (if by that we mean direct spiritual vision) but the
faculty of the true apprehension of things sensible as the
data and material of philosophical reflection: and herein
lies the connecting link of poetry and philosophy. In
poetry all effective speculation must begin, for experi-
ence must alway be interpreted in the light of an
undemonstrable premise: and well for the philosopher,
Coleridge would say, to whom imagination, and not fancy,
supplies that premise ; whose system, like the poet’s ideal
world, is constructed on ‘the heaven descended’ ¢ Know
thyself’, and on the intuition that in that knowledge he will
find a key to the meaning of the universe. ‘The genuine
naturalist is dramatic poet in his own line.”!

' First Lay Sermon. Appendix B.
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Enough has been said to show that Coleridge’s failure to
complete his deduction of the imagination is not merely
another instance of his habitual lethargy of purpose.
How he would have completed it in accordance with his
more mature convictions is a question not admitting of
solution, for the attempt was never resumed. We are left
with his definition of the primary imagination as ‘an echo
of the primary act of creation’, and of the secondary as
a more highly potentialized form of the primary: and the
meaning of this figurative language we have to unravel as
we may. But of the primary act of creation, as Coleridge
conceived it, we know that if it is an act of self-distinction,
the subject of it is not to be conceived like Schelling’s
absolute as a decad identity, but as a spirit of life and
love. ¢Existence is an eternal and infinite self-rejoicing,
self-loving, with a joy unfathomable, with a love all
comprehensive.”’ It is, then, an analogous impulse which
we are to look for in the activity of the human imagination,
whether, in its primary form, it unconsciously draws
all experience into relation with the self; or, in its
secondary form, reflects that self more perfectly in an ideal
world. The justice of this conception, as regards the
artistic creation, will readily be conceded. If there is one
motive common to all genuine poetic impulse, it is surely
the desire to objectify, and in this object to know and love,
all that in the individual experience has seemed worthy of
detachment from the flecting personal life. It is at least
possible that such was Coleridge’s meaning, both in the
Biograplia Literarir, and when, years before, he had
spoken of the imagination ‘as a dim analogue of creation’.

It cannot be said that for that other purpose which
Coleridge had in view (the establishment of fundamental
principles of criticism) the metaphysical disquisition of the
first volume does all that was anticipated of it. At least it

! Essay XI of The Friend (1818).
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is true that Coleridge himself makes no direct application of
the conclusions at which he had arrived.!  For the poetical
criticism of the second part is based, not on the deductions
of the metaphysician, but on the intuitive insight of the poet:
and its author owes nothing to Schelling’s system or
another’s, but everything to the teaching of his own inward
experience, long ripened into settled convictions. Thus we
find that his preliminary analysis of the poetic faculty in the
early chapters of Volume 11 adds little to our knowledge
of his philosophy of art. Much of it is, in all probability,
a résume of the matter of earlier lectures. Hence it would
be unprofitable for our purpose to consider, in detail, his
exposition of the faults and virtues of Wordsworth’s theory
and practice in poetry. One passage, however, is instructive.
In justifying the choice of rustic life in his poems, Words-
worth had spoken of the passions as ‘incorporated with the
beautiful and permanent forms of Nature’. To this Cole-
ridge replies, that in the absence of a definite mental and
moral condition, innate or acquired, natural forms must
remain indifferent, or worse than indifferent, to those that
dwell among them ; and that ‘the ancient mountains with
all their terrors, and all their glories, are pictures to the
blind, and music to the deaf’.? Nor is it without reason
that he introduces this criticism: to him, indeed, it seems
to illustrate ‘the point where all the lines of difference
converge as to their common source and centre’. For he
regards the influence of nature as among those accidents
which ‘poetry, as poetry, must avoid and exclude’; and

! This, however, no doubt in part arises from (as it is an
illustration of) the difficulty, if not impossibility, of applying
philosophical theories of art to the criticism of any particular
work of art—a fact to which Schiller draws attention in reference

to Schelling’s own art-philosophy (Schiller's Correspondence with
Goethe, ed. Cotta, No. 834).

* So in 1803 (Anima Poelae, p. 28) he writes:—* A curious,
and more than curious fact, that when the country does not
benefit, it depraves.’
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his protest is at once against a view of poetry which admits
such accidents among its proper subjects, and a view of
nature which regards her influence, not as an incidental
circumstance, but as something essential to the growth of
a complete and representative character. That Coleridge
himself believed this view of nature to be Wordsworth’s
own, is hardly to be credited of him. But he was
undoubtedly alive to the danger of a mistaken interpretation
on the part of others, of the language in which Words-
worth’s attitude to nature found expression; an interpre-
tation which, if it did not identify nature with the object of
man’s highest spiritual needs, might yet hold her capable
of supplying the full, if not the only, means to their satis-
faction. But such an interpretation, which would find its
psychological correlative in the elevation of imagination to
the supreme place among the faculties, Coleridge could not
but regard as a complete reversal of the true order of
things.!

VII. THE Essay ‘O~n Poesy or Art’.

In the year 1818, the necessity of delivering a fresh
course of lectures gave a new impulse to Coleridge’s
waning interest in problems of aesthetic. Of these lectures
(the subject, as announced in the prospectus, is ¢ Shake-
speare and Poetic Literature’) but a scanty record has been

' Cp. Aids to Rqﬂed:on Bohn’s ed., p. 271), where Coleridge
distinguishes Wordsworth s language fr fpom his sense or purposc
in the well-known lines
A sense sublime
Of something far more deeply interfused. &c.

In a letter to Allsop, referring to this passage in the Biog. Lit.,
Coleridge speaks as if to mterpret Wordsworth panthexstlcally
were not to mlsmtcrpret One prefers, however, to believe
that Coleridge’s real opinion is tﬁat expressed in the Aids lo
Reflection. Yet from Anima Poetae (p. 35) we see that as car]?'
as 1803 Coleridge was not in entire sympathy with Wordswort
on this question.
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left. In H. N. Coleridge’s reproduction of the coursc in
the Literary Remains® there occurs under Lecture XIII
an essay ‘On Poesy or Art’ which, whether it actually
formed part of the course or not, must have been composed
about the same period. This essay contains Coleridge’'s
maturest utterance on the subject, though it bears the
fragmentary and tentative character of all his speculation
in the region of pure aesthetic. Coleridge's language is
here again largely the language of Schelling;* and herc,
again, as in the Biographia Literaria, the point of diver-
gence from Schelling is not clearly indicated, and must be
gathered from other sources. The main object of the
essay is to define the relation of the true artist to nature.
“ If the artist copies the mere nature, the natura naturata’
(we read), ‘what idle rivalry! . . . Believe me, you
must master the essence, the natura naturans, which pre-
supposes a bond between nature in the higher sense and
the soul of man.” And Coleridge thus explains the naturc
of this bond. *‘The wisdom in nature is distinguished
from that in man by the co-instantaneity of the plan and the
execution ; the thought and the plan are one, or are given
at once ; but there is no reflex act, and hence there is no
moral responsibility. In man there is reflexion, freedom, and
choice ; heistherefore the head of the visible creation. In
the objects of nature are presented, as in amirror,all the pos-
sible elements,steps, and processes of intellect antecedent to
self-consciousness, and therefore to full development of the
intelligential act.” Hence there arises an analogy between
the processes of nature and intelligence, which it is the
business of the poet (in the widest sense) to interpret ; for
‘so to place these images, totalized, and fitted to the limits

' Reprinted by T. Ashe (Lectures, &+c.), pp. 169-487. .

z Colgridge’s )(flebt in th(is Essay to)g)cr;lcl?i% 4's‘]Uber das
Verhaltniss der bildenden Kinste sur Natur is dealt with in
the Appendix to Notes and Lectures on Shakespeare, edited by
Sara Coleridge, 1849. Sce notes to present edition.
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of the human mind, as to elicit from and to supcrinduce
upon the forms themselves the moral reflexions to which
they approximate, to make the external internal, the in-
ternal external, to make nature thought and thought
naturc—this is the mystery of genius in the fine arts’. In
cvery work of art ‘ the conscious is so impressed upon the
unconscious as to appear init. . .. He who combines the two
is the man of genius; and for that reason he must partake
of both. Hence there is in genius itself an unconscious
activity ; nay, that is the genius in the man of genius .
‘But in order to read the symbol accurately, the artist
must first be familiar with the thing symbolized. He must
therefore absent himself for a season from her (nature), in
order that his own spirit, which has the same ground with
nature, may learn her unspoken language in its radicals,
before he approaches to her endless composition of them.’
Thus only is he fitted for the true interpretation of nature,
which consists not in copying the external form, but in
revealing ‘that which is active through form and figuyre,
and discourses to us by symbols —the Naturgeist or spirit of
nature, as we unconsciously imitate those whom we love’.
This conception of the essence of art, so far as it is here
made clear, is certainly in close accord with that of Schel-
ling. For ‘Art’ (says Schelling, in the *“ Transcendental
Idealism ”') “announces perpetually and for ever anew that
which philosophy cannot ecxternally present, the un-
conscious in action and creation and its original identity
with the conscious.” ... ‘ What we call nature is a poem,
which lies sealed up in a secret and marvellous writing . . .’
As to the philosopher, so to the artist, nature is but ‘the ideal
world appearing under constant limitations, or the imper-
fect reflection of a world which exists not outside but in
himself’.! But Schelling’s point of view in the Zranscen-

' Already in 1804 Coleridge had written: ‘In looking at
Objccts of Nature while I am thinking, as at yonder moon dim-
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dental Idealisin is, in its implications, pantheistic and
materialist, whereas that of Coleridge is avowedly theistic.
The question therefore arises, How are we to reconcile the
language of this essay, which represents the spirit of man
as ‘one in its radicals with nature’, with Coleridge’s theism,
which regards the divine being as wholly prior, and irrela-
tive to the existence of the universe (not, as in Schelling’s
view, dependent on that universe for its existence as a
self ), and man as participating in that being? Now, if the
self-consciousness in man is to be reflected in the un-
conscious life of nature, it is evident that it must be, in its
essence, one with that life. And to this point of view
Coleridge seems at first sight to incline. Thus he defines
self-consciousness as the state in which life and intelligence,
ascending from the plant upwards, becomes a new kind
through the difference of degree, and not by essential
opposition.! This is also Schelling’s standpoint, and it is
consistent with his conception of nature as the necessary
correlative of intelligence. This view Coleridge, as we
saw, attempted in the Biographia Litcraria to adapt to his
theistic conceptions, but without success. And his verdict on
that attempt, that it was not ‘ fully thought out’, probably
applies with equal force to the essay which we are con-
sidering. Coleridge has not clearly answered the question
‘in what sense we can speak of *‘natura naturans”’ and

glimmering through the dewy window-pane, I seem rather to
be seeking, as it were asking for, a symbolical language for
something within me that already and for ever exists, than
observing anything new. Even when the latter is the case,
yet still 1 have always an obscure feeling as if that new
phenomena were the dim awaking of a forgotten or hidden
truth of my inner nature’ (Anima Poetae, p. 136). And else-
where he wrote (Gillman, Life of Coleridge, p. 309) : ‘From
my very childhood I have been accustomed to abstract and as
it were unrealize whatever of more than common interest my
eyes dwelt upon, and then by a sort of transfusion and trans-
mission of my consciousness to identify myself with the object.’
! Letter to Wordsworth, 1815 (Letfers, ii. 649).
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of the bond existing between it and the soul, if we regard
on the one hand the divine source of the universe, and on
the other the ‘rational and responsible soul of man’, as
equally indifferent to and distinct from that universe itself.
For the sense of this distinction was already strong in
Coleridge’s mind, and it became stronger as he grew older.
But the difficulties which it raises were never satisfactorily
solved.! In Coleridge’s later speculations the sphere and
functions of art are considered less and less, and the
imaginative interpretation of nature is never dealt with in
the light of his maturer insight.

Not, indeed, that this ‘irrelativeness’ of the universe to
its divine origin precludes its symbolic character. On the
contrary, as we have seen, the analogy, of which existence
is undeniable, between the sensible and spiritual worlds,
is a mystery ‘ of which God alone is the only solution—
God the one before all, and of all, and through all!’?
And as a mystery (Coleridge would add) it is incapable of
further definition in the language of the understanding.
All that really concerns us here to remember is that the
participation of the universe in the divine life is neither to
be conceived as an identity with that life nor as an essential
condition of it. Similarly, man’s essential characteristic,
as a self-conscious spirit, is equally independent of his
natural existence, and equally distinct from that existence,
seeing that it derives immediately from its spiritual
source.” Yet neither does this preclude our regarding
man, the individual, as the apex and crowning result of the
process of nature, the concentrated expression of the
purpose towards which she tends. What man is and

1 ' ] 1

' %ﬂfiﬁ}’ g?rﬁgfi, App. B. Cp. gcrﬁitu]é% ﬁf;';';’?”' Arp. B.
Willst du das Hochste und Beste? Die Pflanze kann es

dir lehren,

Was sie willenlos ist, sei du es willens, das ist’s,
See also Coleridge’s Essay on Life.

F
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realizes self-consciously (as a moral being) nature is and
realizes unconsciously. Hence nature symbolizes the
spiritual life of man, but cannot originate it. ‘What the
plant is by an act not its own and unconsciously—that
thou must make thyself to become.” And of this un-
conscious symbolism of nature the man of artistic genius
is the best interpreter. Both in virtue of his supreme self-
knowledge and of his peculiar power of sympathy and
intercommunion with nature, his is the mind best fitted to
penetrate her hidden meaning, to understand her mute
appeal, and to make it intelligible to others; and thus to
aid nature in the revelation of her spiritual source. ‘To
you alone,” writes Coleridge to Allston in 1815, ‘does it
seem to have been given to know what nature is—not the
dead shapes, the outward letter, but nature revealing
itself in the phenomena, or rather attempting to reveal
itself. Now the power of producing the true ideals is no
other, in my belief, than to take the will for the deed.
The great artist does that which nature would do, if only
the disturbing forces were abstracted.”! The entire elimina-
tion, indeed, of these ‘disturbing forces’ is, even to the
artist, impossible ; but its capacities of matter as a medium
of spiritual expression are realized in the genuine work of
art as they are not realized in nature itself. And to this
end the conscious and unconscious activities in the artist
work together. The unconscious (the genius in the man
of genius) is, in effect, his spontaneous sympathy with the
hidden purpose of things: the conscious is the self-
controlled expression of that purpose in individual forms.
And the harmony of conscious with unconscious (the

! Cp. Goethe, Gesprache mit Eckermann, 1828 : ¢ The artist who
aims at achieving anything great must be capable . . . of raising
the inferior, real nature to the height of his own spirit, and
making that actual which, in the phenomenal world, either from
inherent weakness or outward obstacle, has remained mere
intention.’
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adequacy of execution to intention) constitutes the great
artist and the perfect work.

VIII. LATER YEARS.

The lectures of 1818 embody Coleridge’s last definite
utterance on the nature of the poetic faculty, even if
they do not represent his final point of view. From the
first, as we have seen, his interest in the imagination
was dominated by the purpose which inspired all his
serious speculation, the purpose of establishing right
principles of thought and action; and this primarily by
the elucidation of the essential nature of human con-
sciousness, and the distinction of its various constituents,
or rather, modes of activity, in respect of their value and
authority as instruments of truth. And as with increasing
age his sense of aloofness from external things grew
stronger, and his inward life gained in vividness and depth,
he realized more and more the paramount importance
of emphasizing and appealing to the purely spiritual con-
sciousness as a common possession of all men. Thus
imagination, as the faculty of mediate vision, is thrust into
the background, while reason, the faculty of direct
access to truth, claims a more exclusive attention.
Aesthetic experience is subordinated to the experience in
which the intuitions of reason find their surest witness, the
‘testifying state’ of conscience. This, of course, implies
no change of attitude in Coleridge, for the significance of
the moral consciousness had been among his earliest con-
victions : but it was in part a result of his own peculiar
experience that the need for emphasizing this conviction
grew stronger with the ripening years. To follow out in
detail the conclusions to which Coleridge was led by this
altered direction of thought, would exceed the scope of this
introduction. Their main feature is strikingly illustrated



IXxXiv Introaduction

in the little Essay of Faith, which belongs to the later
period of his life. In this it is the conscience, and the
deliverances of conscience, which are represented, not
merely as common, like the impressions of sense, to all
thinking beings, but as the precondition of all experience.
The individual, that is, first comes to consciousness of him-
self in the sense of his relation, as a personal will, to uni-
versal reason, which is apprehended as the obligation to
bring the first into harmony with the second. The primary
act of self-consciousness is not the consciousness of
opposition to a world of objects, but to a larger spiritual
self; and its formula is no longer ‘I am’, but rather ‘I
must’. ‘The becoming conscious of a conscience is
an act in and by which we take upon ourselves an allegi-
ance, and consequently the obligation of fealty.”! ‘It is
likewise the commencement of experience, and the resu/t
of all other experience. In other words, conscience, in this,
its simplest form, must be supposed in order to conscious-
ness, that is, to human consciousness.’

In thus emphasizing the priority of the moral to all
other forms of experience, Coleridge does no more than
proclaim a lifelong conviction. It is true that to this con-
viction he had sometimes (as in the disquisition of the
Biographia Literaria) failed to attach due weight. But this,
as we have seen, was one of the direct causes of the
breaking-down in the chain of arguments by which he
sought to establish the true nature of the imagination.
For the distinguishing characteristic of that faculty, as
from the first conceived by Coleridge, had been its power
of interpreting the world of experience as a manifestation
of a spiritual principle. And the possibility of such an

! With this compare and contrast Schelling (Werke, i. 395) :
‘Only in willing is the mind directly conscious of its own
activity, and the act of volition is the g’ighest condition of self-
consciousness.’
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insight was dependent upon a previous spiritual experience
of which it was the symbol and guarantee.

The imagination thus appears as essentially allied to the
moral consciousness; and art is the visible symbol of this
relationship. For the imagination, as creative artistically,
does but seek to give outward expression to the harmony
of the personal and divine will, which conscience enjoins,
or to the discord between them,which conscience condemns.
This thought is characteristically expressed by Coleridge
in commenting on a passage in an early work by Schelling,
where it is asserted that the conception of a moral power
outside of and above the world of sense is destructive of
the aesthetic attitude towards that world. ¢ Der Gedanke,
mich der Welt entgegenzusetzen (the thought of opposing
myself to the world), not only hat nichts Grosses fiir mich
(contains nothing elevating for me), but seems mere pot-
valiant nonsense, without the idea of a moral power
extrinsic to and above the world. . . . How much more
sublime and, in other points of view, how infinitely more
beautiful, is the Hebrew idea of the world as at cnmity
with God, and of the continual warfare which calls forth
cvery energy, both of act and endurance, from the neces-
sary vividness of worldly impressions, and the sensuous
dimness of faith in the first struggles! Were the
impulses and impresses from the faith in God equally
vivid, then indeed all combat must cease, and we
should have Hallelujahs for tragedies and statucs.’!
This is, perhaps, the fullest expression which Coleridge
has left of the main point of difterence between himself and
Schelling, and it is much to be regretted that the conception
of the function of art which it indicates was never more
fully developed by him.

A few concluding remarks are suggested by Coleridge’s

! Marginal Note to Schelling’s Phil. Briefe isber Dogmatisinus
u. Kriticismus (printed Biog. Lif.,, 2nd Edition, Vol. I, prcndix).
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use of the term ‘faculty’. It is, perhaps, natural to con-
clude that because this term was so much on his lips he
consciously committed himself to all the implications of the
so-called ‘faculty-psychology’; and no doubt his loose
mode of speaking of the reason, the understanding, or the
imagination, as alone active in this or that kind of know-
ledge or apprehension, lends countenance to such a
conclusion. It is necessary, therefore, to realize, first,
that Coleridge did not believe in any such detached activity
of the various faculties, as a physiological or psychological
fact.' Secondly, that although he could conceive of the
mind as lmniting itself, by its own free act, to a partial
aspect of reality and to a partial self-activity, he saw
that sueh an act, where it was not consciously recognized as
an act of limitation, might be a fruitful source of error.
‘As cvery faculty,” he wrote in 1818, ‘with even the
minutest organ of our nature, owes its whole reality and
comprehensibility to an existence incomprehensible and
groundless, because the ground of all comprehension; not
without the union of all that is essential in all the functions
of our spirit, not without an emotion tranquil from its very
intensity, shall we worthily contemplate in the magnitude
and integrity of the world that life-cbullient stream which
breaks through every momentary embankment, again,
indeed, and cvermore to embank itself, but within no banks
to stagnatc and be imprisoned.” And the distinction of
reason and understanding, of imagination and fancy, is
not the distinction of more or less perfect instruments of
knowledge, existing in mysterious detachment from one
another, but of a more or less complete activity of the self
by which these facultics are informed.? This activity is
reason in the highest sense of the word, ‘the integral spirit
of the regenerated man.” Without its presence reason

v Cp. Table Talk, July 29, 1830.
2 The Friend. Coleridge's Work, ed. Shedd., 11
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itsclf becomes understanding, and imagination degenerates
into fancy, ‘whose objects are essentially fixed and dead ’.!

In thus insisting on the solidarity of the higher functions
of intelligence, Coleridge is protesting at once against a
philosophy which makes intellect the measure of all things,
and areligion which divorces itself from reason and imagina-
tion. The vague emotionalism of the evangelist, with
its distrust of philosophy and art, seemed no less than the
dogmatism of the rationalist or materialist, a denial of
fundamental facts of spiritual experience. In his reaction
against these partial attitudes to truth there might seem a
danger that Coleridge should have been forced into an
attitude equally partial : that he should have constructed
a religion of the beautiful, and made the imagination its
supreme interpreter. But the same insight which detected
the inadequacy of thce views that he attacked protected
Coleridge from a like onc-sidedness in his own. The
means to human salvation must, he saw, be a common
possession of humanity. Its attainment must demand the
exercise, not of this or that isolated faculty, but of the real
and undivided self, whose presence or abscnce in the
opcerations of the various faculties renders them either
fruitful or barren of truth.

The recognition of this vital fact it is which constitutes
the philosophical significance of Coleridgd’s theory of
imagination, and especially of his distinction of imagination
from fancy. But his theory is cqually significant in the
narrower domain of art and artistic criticism, though the
want of system and completeness in its presentation may
make the student apt to underrate its significance.

For by his lifelong vindication of the truth, that the
activity of imagination is determined subjectively by the
laws of our common reason, and objectively by the truth of

V See The Statesman’s Manual, Appendix C (Bohn’s Library,
p- 313)-
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things, and thus differs essentially from the accidental and
seemingly capricious ' combinations of fancy, Coleridge ren-
dered an invaluable service to the cause of criticism, both
in his own day and for all time. The anarchy of taste which
followed the shattering of the old idols was even a more
dangerous enemy to art than they had been. The critics of
Coleridge’s day, having emancipated themselves from the
‘classical’ tradition, were forced by a natural reaction into
the opposite extreme of lawlessness. While, on the other
hand, they tended to regard every work of art as some-
thing entirely peculiar and generis sui, unrelated and self-
complete: on the other they looked upon their personal
likes and dislikes as carrying their own authority, and
therefore as adequate criteria of appreciation. For the
irresponsible dogmatism of such a standpoint Coleridge
substituted a truly critical criticism—that is, a criticism
based on principles whose ground is our common
nature, whose organ is ‘universal reason, the true common
sense of mankind’.

It is instructive in this connexion to compare Cole-
ridge’s aesthetic position with that of German romanticism,
which finds its most characteristic exposition in the
writings of Friedrich von Schlegel. From Schlegel’s
Discourse of Poctry (1800) we lcarn that ‘as every man has
his own nature and his own love, so does he carry his
own poetry in himself’; and further, ‘the opinion of every
man (as regards poetry) is true and good, in so far as it is
itself poetry.” Finally, we read further on that ‘it is the
beginning of all poetry to abolish the laws and methods of
the rationally proceeding reason, and to plunge us once
more into the ravishing confusions of fantasy, the original
chaos of human nature’.?

! Not that the operations of fancy are actually lawless : they
are individually necessary, but universally they are contingent.

? See Tomaschek, Schiller u. die Wissenschaft. Compare
with this Colcndges aphorism of 1804 (Auima Poctae, p. 96) :
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liere we have, indeed, the culminating expression of the
anarchy of revolt, and nothing could illustrate better thc
wide difference between the principles of English and
German romanticism than a comparison of Coleridge’s atti-
tude with that of Schlegel. If, indeed, we would seek a true
parallel to Coleridge among German contemporaries, we
must seek it neither in the Schlegels, nor Fichte, nor yet
in Schelling, but rather in the poet Schiller.' The con-
viction around which Schiller’s aesthetic theories centred,
and which brought him into antagonism with the doctrinaire
of the romantic school, is the same which (as we saw) lay
nearest also to Coleridge’s heart: the conviction that ‘no
kind of imagination can be called truly artistic, save such
as proceeds according to objective and universally valid
laws’.  And Coleridge’s teacher had been Schiller’s also.
On Kantean foundations they had builded, each after his
own fashion; and if, in completeness and consistency,
Coleridge’s achievement cannot compare with that of
Schiller’s, yet, viewed in relation to the public which he
addressed, it is, perhaps, of even greater significance. Not,
indeed, that its significance is historical merely. Colc-
ridge’s message is not one which any age is likely to find
irrelevant or superfluous: and the critic or artist who runs
counter to its spirit will do so at his own peril.

*Idly talk they who speak of poets as indulgers of fancy,
imagination, superstition, &c. They are the bridlers by delight,
the purifiers; they that combinc all these withreason and order
—the true protoplasts—Gods of I.ove who tame the chaos.’

! Coleridge had no doubt made some acquaintance with
Schiller’s }Jrincipal aesthetical works ; but I cannot discover
evidence of a real familiarity with the leading ideas of Schiller’s
aesthetic.



SUPPLEMENTARY NOTE ON THE GLENESIS
AND PURPOSL OF THE BIOGRAPIHIA
LITERARIA

Tue genesis of the Brographia Literaria is a matter of
some obscurity, but the following facts may help to illu-
minate it. In March, 1815, Coleridge wrote to Cottlc!
that he had ‘ collected his scattered and manuscript poems,
sufficient to make one volume’. He spoke nothing, how-
cver, of a preface. But in May of the same year, in
a letter to Wordsworth, he remarks incidentally, ‘I have
only to finish a preface, which I shall have done in two,
or at farthest three days.” What the contents of this pre-
face may have been (whether critical, or autobiographical,
or both) cannot be determined; but in it lay the germ of
the Biographia.

This is the first stage. Two months later, we find
Coleridge writing to Dr. Brabant that he has been kept
to his study by the necessity of enlarging what originally
was intended ‘ as a preface to an “ Autobiographia Literaria,
Sketches of my Literary Life and Opinions”, so far as
poetry and poetical criticisms are concerned.” From this
it appears that the original preface was either conceived
as a literary autobiography, or very soon took that form :
and that this biography itself came to demand a preface.
In extending this preface Coleridge’s object was to in-
clude ‘a full account (raisonné) of the controversy con-
cerning Wordsworth’s poems and theory’, and some part
at least of ‘a disquisition on the powers of association . . .
and on the generic difference between the Fancy and the
Imagination’.? But the preface, thus augmented, proved
too long to serve as a preface, and had to be incorporated

! Cottle, Rem., p. 387. * Sec Westm. Review, Apr. 1870.
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in the whole work. In August, 1815, the first instalment
of manuscript was sent to the printers (Messrs. John
Evans and Co., of Bristol), who had agreed to publish
onc volume of autobiographical matter, and one of poetry.
But while the printing was in progress, Coleridge, misled,
as he says, by his printer’s assurances, continued to writce
and write until he had prepared more matter than a single
volume could hold.

In October he tells Stuart that he has sent the manuscript
of the Lifc and the poems to the printer, and is turning to
other tasks. But no final arrangement as to the form of
publication was reached until April of the next year (1816),
when it was agreed to publish the work in three volumes,
the Brographia to make two.? Soon afterwards, however,
a dispute arose between Coleridge and his printers, which
lasted for many months, and eventually resulted in his
transferring the whole of the printed matter to Messrs.
Gale and Fenner, of London.” Meantime fresh causes of
dclay arose. The second volume was not yet long enough,
and its completion was interrupted by differences with
the new publishers. On September 22, 1816, Coleridgc
writes, ‘ I will commence next week with the matter which
I have been forced by the blunder and false assurance of
the printer to add to the literary Life, in order to render
the volumes of somecthing like the same size.” This fresh
matter (which is contained in Vol. II, Chapter xxii) con-
sisted of an appreciation of Wordsworth’s poetry, which
was thus severed by more than a year from the chapters
dealing with the theory of poetic diction. As the second

' See the Life, p. 212, footnote. Mr. Dykes Campbell bases
his conclusions on some unprinted letters which I have not seen.

* Life, p. 223.

8 1., p. 227. The actual transfer did not take place till May,
1817, but the negotiations with the London publishers werc
already going on in the summer of 1816. See Lippincotts Mag.,
June, 1874 (* Some Unpublished Letters of S. T. Coleridge’).
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volume was still too small, it was at first proposed to ‘fill
the gap’ with the newly-finished Zapolya : but finally the
German letters were chosen, ‘as in every respect more
appropriate.”! To these were added the ‘Critique on
Bertram’, which had already appeared in five numbers of
the Courier (Aug. 29 and Sept. 7, 9, 10, and 11, 1816); a
concluding chapter was appended, a few introductory pages
prefixed ; and thus, in the late summer of 1817,* the Bio-
graphia Literaria finally struggled into life.

The circumstances of its production are thus sufficient to
explain why the Biographia Litcraria should be the ‘im-
methodical miscellany’ which Coleridge himself styles it.
Further, we must remember that at the time of its compo-
sition Coleridge’s health and spirits had sunk to their
lowest ebb. Even if there was any definite project in his
mind, he was hardly in a fit state to carry it out. Yet
among the various motives and ‘ states of mind’ which are
cxpressed in the miscellaneous character of the book one
motive was, I believe, especially predominant—the desire,
on Coleridge’s part, to state clearly, and defend adequately,
his own poetic creed. This purposc is more or less evi-
dent throughout the work, and to this it owes what unity
it can be said to possess. It is with this end in view that,
in the autobiographical portion of the book, he describes
the growth of his own literary convictions; that, in the
philosophical, he secks to refer them to first principles; and
that, in the criticism of Wordsworth’s poetry and poetic
theory, he emphasizes the differences which, as he ima-
gines, exist between Wordsworth and himself. Regarded
in this light, even Satyrane’s letters and the ‘Critique on
Bertram’ are not wholly out of place ; for they illustrate
the continuity of his opinions.

v Lippincott’s Mag., ib.
* The actual month was July, not March, as Mr. Dykes
Campbell, by an unusual oversight, states.
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This desire on Coleridge’s part was both just and
natural. More than fifteen years had elapsed since
Wordsworth had expounded his theory of poetry. The
views then made public were in great measure the fruit of
long and frequent discussions with Coleridge; but, as
they stand in the Preface, they by no means wholly coin-
cided with Coleridge’s own opinions. When the third
edition of the Lyrical Ballads appeared in 1802, Coleridge
felt it necessary to remove the current impression that the
language of the Preface represented his own standpoint as
well as Wordsworth’s. This purpose he effected privately,
in letters written to his friends'; and publicly he proposed
to effect it also, by stating at large, in a volume of selec-
tions from contemporary poets, his views on the true
nature of poetry. Of this project he writes to Southey in
1802, ‘ Of course, Darwin and Wordsworth having given
each a defence of their mode of poetry, and a disquisition
on the nature and essence of poetry in general, I shall
necessarily be led rather deeper.” But the project came
to nothing, and Coleridge remained content, for fourteen
years, to circulate his views in private, or at best through
the medium of lectures. Meanwhile, however, the need
for their expression had not decreased, but had grown
tenfold more imperative. For not only had critics and
public continued to include Coleridge, as a matter of course,
in their estimate of Wordsworth’s poetry and theories, but
Wordsworth’s own meaning had been grossly misunder-
stcod, and often enough as wilfully misinterpreted. ¢ This
slang’ (of affected simplicity and meanness of thought and
diction) ‘ has gone on for fourteen or fifteen years against
us,” writes Coleridge in 1813, ‘and really deserves to be
exposed.’® And he felt no doubt that all things pointed
to him as the right person to undertake the task. Yet

! See note to Biog. Lit., vol. ii, p. 7, 1. 34.
t Lelters, p. 607. The italics are mine.
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(and the fact is characteristic) it was not until he had
gathered up energy enough to prepare a new edition of his
poems, that he was led, half incidentally, to prepare the
long-needed vindication.

There is thus no doubt that Coleridge had sufficiency
of motives for his desire to enlighten the public as to his
conception of the real nature and functions of poetry.
But the question still suggests itself, how far the actual
tone and spirit of the critique is explained or justified by
these motives. It cannot indeed be fairly contended that
Coleridge’s criticisms, considered as criticisms of the views
explicitly laid down in the Preface, are wholly unjust or
beside the mark. In the attempt to state his position
philosophically, Wordsworth was undoubtedly betrayed
into fallacies, and it was right that these fallacies should
be exposed, the more so that they bore the authority of
Wordsworth’s name. But while Coleridge was thus ren-
dering an important service to the public, there lay open
to him the opportunity of rendering a scrvice more im-
portant still; and that was, of making clear the real pur-
pose which Wordsworth had at heart in writing his Preface.
That Coleridge has accomplished this task in his critique,
the most sympathetic reader will hardly be prepared to
admit. Here and there, indeed, he has indicated Words-
worth’s true position ;' but he has not made it the basis of
his criticism. Yet this he might have done without neglect-
ing the errors into which Wordsworth undoubtedly did fall ;
and these would then have appeared in their true light, not
as contradictions of Wordsworth’s unconscious practice,
but as the results of an imperfect self-analysis. Coleridge’s
failure to make this use of this opportunity is to be re-

! Cp. e.g. Biog. Lit. i, pp. 28 and 69. It is worthy of notice
that Coleridge nowhere in his criticism of the Preface upholds
the position which it is the object of the Preface to overthrow—
viz., that there should exist a distinct poetic vocabulary.
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gretted ; not only because it contributed to the general mis-
understanding of Wordsworth’s position, but also because
it raises the suspicion that Coleridge wrote under the
influence of personal feelings, of a mind embittered by
estrangement and misinterpretation.! Something at least
must have occurred to pervert Coleridge’s vision, if he
could really believe that in his criticisms in the Biographia
Literaria he was serving Wordsworth’s cause (and this
cause was his own also) to the best of his ability. And he
does appear to have been fully contented with what he
had written. ‘1 have done my duty to myself and to the
public,” he writes to a friend,? ‘in, as I believe, completely
subverting the theory, and proving that the poet never
acted upon it except in particular instances, which are the
blots upon his poetry.” So Coleridge judged, and judged
no doubt honestly. Others, however, will feel that the
claims of the public would have been more fully satisfied
had they been set right, once for all, as to Wordsworth’s
aim: and Coleridge’s duty to himself more adequately
realized, if he had been instrumental in rendering this
service to his friend.

In the same letter Coleridge anticipates Wordsworth’s
displeasure at the criticisms of his theory and poetry. In
this, at any rate, he judged rightly. To Crabb Robinson
Wordsworth confided that ‘the Biographia Literaria had
given him no pleasure. The praise he considered ex-
travagant, and the censure inconsiderate’.’ Yet many of
the passages, which Coleridge had singled out for censure,
Wordsworth afterwards altered, in deference, no doubt, to
the views expressed by Coleridge. The changes thus

! Cp. Crabb Robinson, Diary, &c., Dec. 21, 1822 : * Of Words-
worth 1 believe Coleridge judges under personal feelings of
unkindness.’

% ¢Unpublished Letters of S. T. Coleridge,’ Westni. Review,
April and July, 1870.

Crabb Robinson, Diary, &c., Dec. 4, 1817.
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introduced are, in the opinions of the best critics, for the
most part infelicitous, and detrimental to the whole effect
of the poems in which they occur. In this fact we may be
inclined to see at once a sign that Coleridge was wrong in
criticizing the passages adversely, and that Wordsworth,
in altering them, did so against his better judgement. But
it certainly does not prove that Wordsworth’s conception
of poetry was a juster one than Coleridge’s. For the
altered passages illustrate a principle which both poets
equally upheld. They fail, that is, not because they
substitute for prosaic language a diction remote from prose,
but because they embody a less poetic content, and spring
from a less inspired mood. And the truth which they
thus exemplify is that the distinction of real importance
for poet and critic must be conceived as a distinction of
ortgin ; that it is, in Coleridge’s own language, the distinc-
tion of ‘form as proceeding from shape as superinduced’.!
Had Coleridge duly emphasized his unanimity with
Wordsworth on this fundamental principle, he could have
afforded to pass more lightly over their real or imagined
points of difference.

EDITIONS

The edition of 1817, of which the present is a complete
reprint, was the only one published in England during
Coleridge’s lifetime. A second edition, with appendices
and annotations, was prepared by H. N. Coleridge, and
after his death completed by his wife, with the addition
of a lengthy apologetic introduction. This edition ap-
peared in 1847. A third, based upon that of 1817, was
published in Bohn’s Standard Library in 1866, and has
been reprinted frequently; and a fourth edition (based
apparently on the second) appeared in Messrs. Dent’s

! See the Essay ¢ On Poesy or Art’,
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Everyman’s Library in 19o5. In America editions were
published in 1817 (simultaneously with the English edition),
in 1834, and in 1843.

The original edition (besides numerous misprints, more
or less obvious) contains many peculiarities of spelling,
which can hardly be laid at the printer’s door. Neither
this orthography, nor the frequent use of italics and
capitals, has been strictly respected by later editors. But
they are all characteristic of Coleridge, and as such deserve
to be retained. At times, however, it has been difficult to
discriminate between the printer’s errors and Coleridge’s
idiosyncrasies.
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So wcenig er auch bestimmt seyn mag, andere zu belehren, so winscht
er doch sich denen mitzutheilen, die er sich gleichgesinnt weiss oder hofit,
deren Anzahl aber in der Breite der Welt zerstreut ist : er wunscht sein
Verhiltniss zu den iltesten Freunden dadurch wieder anzuknupfen, mit
neuen es fortzusetzen, und in der letzten Generation sich wieder anderc
fir seine tbrige Lebenszeit zu gewinnen. Er wunscht der Jugend die
Umwege 2u ersparen, auf denen er sich selbst verirrte.

(Goethe.)

TransraTiON. Little call as he may have to instruct others, he wishes
nevertheless to open out his heart to such as he either knows or hopes to
be of like mind with himself, but who are widely scattered in the world :
he wishes to knit anew his connexions with his oldest friends, to continue
those recently formed, and to win other friends among the rising gener-
ation for the remaining course of his hfe, He wishes to spare the young
those circuitous paths, on which he himself had lost his way.



BIOGRAPHIA LITERARIA

CHAPTER 1

The motives of the present work—Reception of the Author's first
publication—The discipline of his taste at school—The effect
of contemporary writers on youthful minds—Bowles's sonnets—
Comparison between the Poets before and since Mr. Pope.

It has been my lot to have had my name introduced, both

in conversation, and in print, more frequently than I find

it easy to explain, whether I consider the fewness, unim-
portance, and limited circulation of my writings, or the
5 retirement and distance in which I have lived, both from
the literary and political world. Most often it has been
connected with some charge which I could not acknowledge,
or some principle which I had never entertained. Neverthe-
less, had I had no other motive or incitement, the reader
10 would not have been troubled with this exculpation. What
my additional purposes were, will be seen in the following
pages. It will be found, that the least of what I have
written concerns myself personally. I have used the narra-
tion chiefly for the purpose of giving a continuity to the
1; work, in part for the sake of the miscellaneous reflections
suggested to me by particular events, but still more as in-
troductory to the statement of my principles in Politics,

Religion, and Philosophy, and an application of the rules,

deduced from philosophical principles, to poetry and criti-

a0 cism. But of the objects, which I proposed to myself, it
was not the least important to effect, as far as possible,

a settlement of the long continued controversy concerning

the true nature of poetic diction; and at the same time to

define with the utmost impartiality the real poetic character
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of the poet, by whose writings this controversy was first
kindled, and has been since fuelled and fanned.

In 1794, when I had barely passed the verge of man-
hood, I published a small volume of juvenile poems.

They were received with a degree of favor, which, young s

as I was, I well know was bestowed on them not so much
for any positive merit, as because they were considered
buds of hope, and promises of better works to come. The
critics of that day, the most flattering equally with the
severest, concurred in objecting to them obscurity, a gene-
ral turgidness of diction, and a profusion of new coined
double epithets *. The first is the fault which a writer is the
least able to detect in his own compositions : and my mind
was not then sufficiently disciplined to receive the authority
of others, as a substitute for my own conviction. Satisfied
that the thoughts, such as they were, could not have been

The authority of Milton and Shakespeare may be usefully
inted out to young authors. Inthe Comus, and other early
oems of Milton there is a superfluity of double epithets ; while
in the Paradise Lost we find very few, in the Paradise Regained
scarce any. The same remark holds almost equally true of the
Love’s Labour’s Lost, Romeo and Juliet, Venus and Adonis, and
Lucrece, compared with the Lear, Macbeth, Othello, and Ham-
let of our great Dramatist. The rule for the admission of
double epithets seems to be this : either that they should be
already denizens of our Language, such as blood-stained, terror-
stricken, self-applauding: or when a new epithet, or one found
in books only, 1s hazarded, that it, at least, be one word, not
two words made one by mere virtue of the printer’s hyphen.
A language which, like the English, is almost without cases,
isindeed in its very genius unfitted for compounds. If a writer,
every time a compounded word suggests itself to him, would
seek for some other mode of expressing the same sense, the
chances are always greatly in favor of his finding a better
word. “Tanquam scopulum sic vites insolens verbum,”
is the wise advice of Casar to the Roman Orators, and the
precept applies with double force to the writers in our own
language. But it must not be forgotten, that the same Casar
wrote a grammatical treatise for the purpose of reforming the
ordinary language by bringing it to a greater accordance with
the principles of Logic or universal Grammar.

5



CH. 1 Biographia Literaria 3

expressed otherwise, or at least more perspicuously, I forgot
to enquire, whether the thoughts themselves did not demand
a degree of attention unsuitable to the nature and objects
of poetry. This remark however applies chiefly, though
s not exclusively, to the Religious Musings. The remainder
of the charge I admitted to its full extent, and not without
sincere acknowledgments both to my private and public
censors for their friendly admonitions. In the after edi-
tions, I pruned the double epithets with no sparing hand,
1o and used my best efforts to tame the swell and glitter both
of thought and diction; though in truth, these parasite
plants of youthful poetry had insinuated themselves into
my longer poems with such intricacy of union, that I was
often obliged to omit disentangling the weed, from the fear
15 of snapping the flower. From that period to the date of
the present work I have published nothing, with my name,
which could by any possibility have come before the board
of anonymous criticism. Even the three or four poems,
printed with the works of a friend, as far as they were cen-
2» sured at all, were charged with the same or similar defects,
though I am persuaded not with equal justice : with an
EXCESS OF ORNAMENT, in addition to STRAINED AND ELABOR-
ATE DICTION. (Videthe criticisms on the ‘‘Ancient Mariner”’
in the Monthly and Critical Reviews of the first volume of
25 the Lyrical Ballads.) May I be permitted to add, that,
even at the early period of my juvenile poems, I saw and
admitted the superiority of an austerer and more natural
style, with an insight not less clear, than I at present possess.
My judgement was stronger, than were my powers of realizing
30 its dictates ; and the faults of my language, though indeed
partly owing to a wrong choice of subjects, and the desire of
giving a poetic colouring to abstract and metaphysical
truths, in which a new world then seemed to open upon me,
did yet, in part likewise, originate in unfeigned diffidence of
35 my own comparative talent.—During several years of my
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youth and early manhood, I reverenced those, who had re-
introduced the manly simplicity of the Greek, and of our
own elder poets, with such enthusiasm as made the hope
seem presumptuous of writing successfully in the same style.
Perhaps a similar process has happened to others ; but my 5
earliest poems were marked by an ease and simplicity,
which I have studied, perhaps with inferior success, to im-
press on my later compositions.

At school I enjoyed the inestimable advantage of
a very sensible, though at the same time a very severe 1
master. He * early moulded my taste to the preference
of Demosthenes to Cicero, of Homer and Theocritus
to Virgil, and again of Virgil to Ovid. He habituated
me to compare Lucretius, (in such extracts as I then read)
Terence, and above all the chaster poems of Catullus, not
only with the Roman poets of the, so called, silver and
brazen ages; but with even those of the Augustan era:
and on grounds of plain sense and universal logic to see and
assert the superiority of the former in the truth and native-
ness, both of their thoughts and diction. At the same time 2
that we were studying the Greek Tragic Poets, he made us
read Shakespeare and Milton as lessons : and they were the
lessons too, which required most time and trouble to bring
up, so as to escape his censure. I learnt from him, that
Poetry, even that of the loftiest and, seemingly, that of the 2
wildest odes, had a logic of its own, as severe as that of
science ; and more difficult, because more subtle, more
complex, and dependent on more, and more fugitive causes.
In the truly great poets, he would say, there is a reason

(]

5

assignable, not only tor every word, but for the position of 30

every word ; and I well remember that, availing himself of
the synonimes to the Homer of Didymus, he made us
attempt to show, with regard to each, why it would not

* The Rev. James Bowyer, many years Head Master of the
Grammar School, Christ’s Hospital.
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have answered the same purpose; and wherein consisted
the peculiar fitness of the word in the original text.
In our own English compositions, (at least for the last
three years of our school education,) he showed no mercy to
5 phrase, metaphor, or image, unsupported by a sound sense,
or where the same sense might have been conveyed with
equal force and dignity in plainer words. Lute, harp, and
lyre, muse, muses, and inspirations, Pegasus, Parnassus, and
Hippocrene were all an abomination to him. In fancy
10 I can almost hear him now, exclaiming ‘‘ Harp ? Harp ?
Lyre? Pen and ink, boy, you mean! Muse, boy, Muse?
Your Nurse’s daughter, you mean ! Pierian spring ? Oh aye !
the cloister-pump, I suppose !’ Nay, certain introductions,
similes, and examples, were placed by name on a list of
15 interdiction. Among the similes, there was, I remember,
that of the Manchineel fruit, as suiting equally well with too
many subjects ; in which however it yielded the palm at
once to the example of Alexander and Clytus, which was
equally good and apt, whatever might be the theme. Was
20 it ambition ? Alexander and Clytus !—Flattery ? Alexan-
der and Clytus!—Anger ? Drunkenness? Pride? Friend-
ship? Ingratitude? Late repentance? Still, still Alexan-
der and Clytus ! At length, the praises of agriculture having
been exemplified in the sagacious observation, that, had
a5 Alexander been holding the plough, he would not have run
his friend Clytus through with a spear, this tried and
serviceable old friend was banished by public edict in
secula seculorum. I have sometimes ventured to think,
that a list of this kind, or an index expurgatorius of certain
30 well known and ever returning phrases, both introductory,
and transitional, including a large assortment of modest
egoisms, and flattering illeisms, &c., &c., might be hung up
in our law-courts, and both houses of parliament, with
great advantage to the public, as an important saving of
35 national time,an incalculable relief to his Majesty’s ministers,
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but above all, as insuring the thanks of country attornies,
and their clients, who have private bills to carry through the
house.

Be this as it may, there was one custom of our master’s,
which I cannot pass over in silence, because I think it imit- 5
able and worthy of imitation. He would often permit our
exercises, under some pretext of want of time, to accumulate,
till each lad had four or five to be looked over. Then plac-
ing the whole number abreast on his desk, he would ask the
writer, why this or that sentence might not have found as 10
appropriate a place under this or that other thesis : and if
no satisfying answer could be returned, and two faults of the
same kind were found in one exercise, the irrevocable ver-
dict followed, the exercise was torn up, and another on the
same subject to be produced, in addition to the tasks of the
day. The reader will, I trust, excuse this tribute of recol-
lection to a man, whose severities, even now, not seldom
furnish the dreams, by which the blind fancy would fain
interpret to the mind the painful sensations of distempered
sleep; but neither lessen nor dim the deep sense of my 30
moral and intellectual obligations. He sent us to the
University excellent Latin and Greek scholars, and tolerable
Hebraists. Yet our classical knowledge was the least of the
good gifts, which we derived from his zealous and conscien-
tious tutorage. He is now gone to his final reward, full of 25
years, and full of honors, even of those honors, which
were dearest to his heart, as gratefully bestowed by that
school, and still binding him to the interests of that school,
in which he had been himself educated, and to which during
his whole life he was a dedicated thing. 30

From causes, which this is not the place to investigate,
no models of past times, however perfect, can have the same
vivid effect on the youthful mind, as the productions of con-
temporary genius. The Discipline, my mind had under-
gone, “Ne falleretur rotundo sono et versuum cursu, con- 35

=

5
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cinnis et floribus; sed ut inspiceret quidnam subesset, qua
sedes, quod firmamentum, quis fundus verbis; an figure
essent mera ornatura et orationis fucus; vel sanguinis ¢
materie ipsius corde effluentis rubor quidam nativus et
s incalescentia genuina;” removed all obstacles to the
appreciation of excellence in style without diminishing
my delight. That I was thus prepared for the perusal of
Mr. Bowles’s sonnets and earlier poems, at once increased
their influence, and my enthusiasm. The great works of
10 past ages seem to a young man things of another race, in
respect to which his faculties must remain passive and
submiss, even as to the stars and mountains. But the
writings of a contemporary, perhaps not many years older
than himself, surrounded by the same circumstances, and
15 disciplined by the same manners, possess a reality for him,
and inspire an actual friendship as of a man for a man.
His very admiration is the wind which fans and feeds his
hope. The poems themselves assume the properties of
flesh and blood. To recite, to extol, to contend for them
20is but the payment of a debt due to one, who exists to
receive it.

There are indeed modes of teaching which have produced,
and are producing, youths of a very different stamp ; modes
of teaching, in comparison with which we have been called

:5 on to despise our great public schools, and universities

“in whose halls are hung
Armoury of the invincible knights of old "—

modes, by which children are to be metamorphosed into
prodigies. And prodigies with a vengeance have I known
30 thus produced! Prodigies of self-conceit, shallowness, arro-
gance, and infidelity! Instead of storing the memory,
during the period when the memory is the predominant
faculty, with facts for the after exercise of the judgement ;
and instead of awakening by the noblest models the fond and
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unmixed LOVE and ADMIRATION, which is the natural
and graceful temper of early youth ; these nurselings of im-
proved pedagogy are taught to dispute and decide; to
suspect all, but their own and their lecturer’s wisdom ; and
to hold nothing sacred from their contempt, but their own
contemptible arrogance : boy-graduates in all the technicals,
and in all the dirty passions and impudence of anonymous
criticism. To such dispositions alone can the admonition
of Pliny berequisite, ‘‘ Nequeenimdebet operibus ejus obesse,
quod vivit. Ansi inter eos, quos nunquam vidimus, floruis-
set, non solum libros ejus, verum etiam imagines conquire-
remus, ejusdem nunc honor prasentis, et gratia quasi satie-
tate languescit ? At hoc pravum, malignumque est, non
admirari hominem admiratione dignissimum, quia videre,
complecti, nec laudare tantum, verum etiam amare con-
tingit.” Plin. Epist. Lib. 1.

I had just entered on my seventeenth year, when the
sonnets of Mr. Bowles, twenty in number, and just then
published in a quarto pamphlet, were first made known and
presented to me, by a schoolfellow who had quitted us for
the University, and who, during the whole time that he was
in our first form (or in our school language a GRECIAN,) had
been my patron and protector. I refer to Dr. Middleton, the
truly learned, and every way excellent Bishop of Calcutta :

“Qui laudibus amplis
Ingenium celebrare meum, calamumque solebat,
Calcar agens animo validum. Non omnia terra
Obruta ; vivit amor, vivit dolor; ora negatur
Dulcia conspicere; at flere et meminisse * relictum est.”

Petr. Ep., Lib. I, Ep. L.

* I am most happy to have the necessity of informing the
reader that, since this passage was written, the report of
Dr. Middleton’s death on his voyage to India has been proved
erroneous. He lives and long may he live; for I dare pro-
phecy, that with his life only will his exertions for the temporal
and spiritual welfare of his fellow men be limited.

30
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It was a double pleasure to me, and still remains a tender
recollection, that I should have received from a friend so
revered the first knowledge of a poet, by whose works, year
after year, I was so enthusiastically delighted and inspired.

5 My earliest acquaintances will not have forgotten the undis-
ciplined eagerness and impetuous zeal, with which I laboured
to make proselytes, not only of my companions, but of all
with whom I conversed, of whatever rank, and in whatever
place. As my school finances did not permit me to purchase

10 copies, I made, within less than a year and a half, more than
forty transcriptions, as the best presents I could offer to
those, who had in any way won my regard. And with
almost equal delight did I receive the three or four following
publications of the same author.

15 Though I have seen and known enough of mankind to
be well aware, that I shall perhaps stand alone in my creed,
and that it will be well, if I subject myself to no worse
charge than that of singularity ; I amnot therefore deterred
from avowing, that I regard, and ever have regarded the

20 obligations of intellect among the most sacred of the claims
of gratitude. A valuable thought, or a particular train of
thoughts, gives me additional pleasure, when I can safely
refer and attribute it to the conversation or correspondence
of another. My obligations to Mr. Bowles were indeed

25 important, and for radical good. At a very premature age,
even before my fifteenth year, I had bewildered myself in
metaphysicks, and in theological controversy. Nothing else
pleased me. History, and particular facts, lost all interest
in my mind. Poetry (though for a school-boy of that age,

30 I was above par in English versification, and had already
produced two or three compositions which, I may venture to
say, without reference to my age, were somewhat above
mediocrity, and which had gained me more credit than the
sound, good sense of my old master was at all pleased with,)

35 poetry itself, yea, novels and romances, became insipid to

H
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me. In my friendless wanderings on our leave-days*, (for I
was an orphan, and had scarcely any connections in London,)
highly was I delighted, if any passenger, especially if he
were drest in black, would enter into conversation with
me. For I soon found the means of directing it to my s
favorite subjects

“Of providence, fore-knowledge, will, and fate,
Fix'd fate, free will, fore-knowledge absolute,
And found no end in wandering mazes lost.”

This preposterous pursuit was, beyond doubt, injurious both 10

to my natural powers, and to the progress of my education.
It would perhaps have been destructive, had it been con-
tinued ; but from this I was auspiciously withdrawn, partly
indeed by an accidental introduction to an amiable family,
chiefly however, by the genial influence of a style of poetry,
so tender and yet so manly, so natural and real, and yet
so dignified and harmonious, as the sonnets &c. of Mr.
Bowles! Well were it for me, perhaps, had I never relapsed
into the same mental disease ; if I had continued to pluck

-

5

the flower and reap the harvest from the cultivated surface, ;o

instead of delving in the unwholesome quicksilver mines of
metaphysic depths. But if in after time I have sought a
refuge from bodily pain and mismanaged sensibility in
abstruse researches, which exercised the strength and
subtlety of the understanding without awakening the :
feelings of the heart ; still there was a long and blessed in-
terval, during which my natural faculties were allowed to
expand, and my original tendencies to develope themselves :
my fancy, and the love of nature, and the sense of beauty

in forms and sounds. 30

The second advantage, which I owe to my early perusal,
and admiration of these poems, (to which let me add,
* The Christ’s Hospital phrase, not for holidays altogether,

but for those on which the boys are permitted to go beyond
the precincts of the school.
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though known to me at a somewhat later period, the
Lewsdon Hill of Mr. CRow) bears more immediately on my
present subject. Among those with whom I conversed,
there were, of course, very many who had formed their

5 taste, and their notions of poetry, from the writings of
Mr. Pope and his followers : or to speak more generally, in
that school of French poetry, condensed and invigorated by
English understanding, which had predominated from the
last century. I was not blind to the merits of this school,
10 yet as from inexperience of the world, and consequent want
of sympathy with the general subjects of these poems, they
gave me little pleasure, I doubtless undervalued the kind,
and with the presumption of youth withheld from its masters
the legitimate name of poets. I saw that the excellence
15 of this kind consisted in just and acute observations on
men and manners in an artificial state of society, as its
matter and substance : and in the logic of wit, conveyed in
smooth and strong epigrammatic couplets, as its form.
Even when the subject was addressed to the fancy, or the
a0 intellect, as in the Rape of the Lock, or the Essay on Man ;
nay, when it was a consecutive narration, as in that astonish-
ing product of matchless talent and ingenuity, Pope's
Translation of the Iliad ; still a posnt was looked for at the
end of each second line, and the whole was as it were a
25 sorites, or, if I may exchange a logical for a grammatical
metaphor, a conjunction disjunctive, of epigrams. Mean-
time the matter and diction seemed to me characterized not
so much by poetic thoughts, as by thoughts translated into
the language of poetry. On this last point, I had occasion
30 to render my own thoughts gradually more and more plain
tomyself, by frequent amicabledisputes concerning Darwin’s
BotaNIC GARDEN, which, for some years, was greatly ex-
tolled, not only by the reading public in general, but even by
those, whose genius and natural robustness of understanding

35 enabled them afterwards to act foremost in dissipating these
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“painted mists” that occasionally rise from the marshes at
the foot of Parnassus. During my first Cambridge vacation,

I assisted a friend in a contribution for a literary society
in Devonshire : and in this I remember to have compared
Darwin’s work to the Russian palace of ice, glittering, cold 5
and transitory. In the same essay too, I assigned sundry
reasons, chiefly drawn from a comparison of passages in the
Latin poets with the original Greek, from which they were
borrowed, for the preference of Collins’ odes to those of
Gray ; and of the simile in Shakespeare 10

““How like a younker or a prodigal,

The skarfed bark puts from her native bay,

Hugg'd and embraced by the strumpet wind !

How like the prodigal doth she return,

With over-weather’d ribs and ragged sails, 15
Lean, rent, and beggar'd by the strumpet wind!”

to the imitation in the Bard ;

‘ Fair laughs the morn, and soft the zephyr blows,

While proudly riding o’er the azure realm

In gallant trim the gilded vessel goes, 20
YoutH at the prow and PLEASURE at the helm;
Regardless of the sweeping whirlwind’s sway,

That hush’d in grim repose, expects its evening prey.”

(In which, by the bye, the words ““ realm’’ and “sway "’ are
rhymes dearly purchased.) I preferred the original on the 35
ground, that in the imitation it depended wholly on the
compositor’s putting, or not putting, a small Capital, both in
this, and in many other passages of the same poet, whether
the words should be personifications, or mere abstractions.
I mention this, because, in referring various lines in Gray to 30
their original in Shakespeare and Milton; and in the clear
perception how completely all the propriety was lost in the
transfer; I was, at that early period, led to a conjecture,
which, many years afterwards was recalled to me from the
same thought having been started in conversation, but 35
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far more ably, and developed more fully, by Mr. Words-
worth ; namely, that this style of poetry, which I have
characterised above, as translations of prose thoughts into
poetic language, had been kept up by, if it did not wholly
5 arise from, the custom of writing Latin verses, and the great
importance attached to these exercises, in our public schools.
Whatever might have been the case in the fifteenth century,
when the use of the Latin tongue was so general among
learned men, that Erasmus is said to have forgotten his
10 Native language; yet in the present day it is not to be
supposed, that a youth can think in Latin, or that he can
have any other reliance on the force or fitness of his phrases,
but the authority of the writer from whence he has adopted
them. Consequently he must first prepare his thoughts,
15 and then pick out, from Virgil, Horace, Ovid, or perhaps more
compendiously from his * Gradus, halves and quarters of
lines, in which to embody them.
I never object to a certain degree of disputatiousness in a
young man from the age of seventeen to that of four or five
20 and twenty, provided I find him always arguing on one side
of the question. The controversies, occasioned by my un-
feigned zeal for the honor of a favorite contemporary,
then known to me only by his works, were of great advan-
tage in the formation and establishment of my taste and
25 critical opinions. In my defence of the lines running into
each other, instead of closing at each couplet, and of natural
language, neither bookish, nor vulgar, neither redolent of

* In the Nutricia of Politian there occurs this line :
“ Pura coloratos interstrepit unda lapillos.”
Casting my eye on a University prize-poem, I met this line :
“ Lactea purpureos interstrepit unda lapillos.”

Now look out in the Gradus for Purus, and you find as the
first synonime, /acteus ; for coloratus, and the first synonime
is purpureus. 1 mention this by way of elucidating one of the
most ordinary processes in the ferrumination of these centos.
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the lamp, nor of the kennel, such as I will remember thee ;
instead of the same thought tricked up in the rag-fair finery
of

13

Thy image on her wing
Before my FANCY’S eye shall MEMORY bring,” 5

I had continually to adduce the metre and diction of the
Greek Poets from Homer to Theocritus inclusive; and
still more of our elder English poets from Chaucer to Milton.
Nor was thisall. But as it was my constant reply to authori-
ties brought against me from later poets of great name, that 1o
no authority could avail in opposition to TRUTH, NATURE,
Locic, and the Laws of UNIVERSAL GRAMMAR ; actuated
too by my former passion for metaphysical investigations ;

I labored at a solid foundation, on which permanently to
ground my opinions, in the component faculties of the 15
human mind itself, and their comparative dignity and im-
portance. According to the faculty or source, from which
the pleasure given by any poem or passage was derived, I
estimated the merit of such poem or passage. As the result
of all my reading and meditation, I abstracted two critical 20
aphorisms, deeming them to comprise the conditions and cri-
teria of poetic style; first, that not the poem which we
have read, but that to which we refurn, with the greatest plea-
sure, possesses the genuine power, and claims the name of
essential poetry. Second, that whatever lines can be trans- 23
lated into other vords of the same language, without dimi-
nution of their significance, either in sense, or association, or

in any worthy feeling, are so far vicious in their diction. Be

it however observed, that I excluded from the list of worthy
feelings, the pleasure derived from mere novelty in the 3o
reader, and the desire of exciting wonderment at his powers

in the author. Oftentimes since then, in perusing French
tragedies, I have fancied two marks of admiration at the end
of each line, as hieroglyphics of the author’s own admiration
at his own cleverness. Our genuine admiration of a great 35
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poet is a continuous under-current of feeling; it is every-
where present, but seldom anywhere as a separate excite-
ment. I was wont boldly to affirm, that it would be scarcely
more difficult to push a stone out from the pyramids with the
5 bare hand, than to alter a word, or the position of a word,
in Milton or Shakespeare, (in their most important works at
least,) without making the author say something else, or some-
thing worse, than he does say. One great distinction, I
appeared to myself to see plainly, between, even the charac-
10 teristic faults of our elder poets, and the false beauty of the
moderns. In the former, from DONNE to COWLEY, we find
the most fantastic out-of-the-way thoughts, but in the most
pure and genuine mother English ; in the latter, the most
obvious thoughts, in language the most fantastic and
15 arbitrary.  Our faulty elder poets sacrificed the passion and
passionate flow of poetry, to the subtleties of intellect,and to
the starts of wit ; the moderns to the glare and glitter of a
perpetual, yet broken and heterogeneous imagery, or rather
to an amphibious something, made up, half of image, and
20 half of abstract * meaning. The one sacrificed the heart to
the head; the other both heart and head to point and
drapery.
The reader must make himself acquainted with the
general style of composition that was at that time deemed
25 poetry, in order to understand and account for the effect
produced on me by the SONNETS, the MONODY at MATLOCK,
and the HoPE, of Mr. Bowles ; for it is peculiar to original
genius to become less and less sfrsking, in proportion to its
success in improving the taste and judgement of its con-
30 temporaries. The poems of WEST, indeed, had the merit
of chaste and manly diction, but they were cold, and, if I

* I remember a ludicrous instance in the poem of a young
tradesman :
“ No more will I endure love’s pleasing pain,
Or round my heart’s leg tie his galling chain.”
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may so express it, only dead-coloured ; while in the best of
Warton’s there is a stiffness, which too often gives them
the appearance of imitations from the Greek. Whatever
relation therefore of cause or impulse Percy’s collection of
Ballads may bear to the most popular poems of the present g
day; yet in the more sustained and elevated style, of the
then living poets, Bowles and Cowper * were, to the best
of my knowledge, the first who combined natural thoughts
with natural diction; the first who reconciléd the heart

with the head. 10

It is true, as I have before mentioned, that from diffidence
in my own powers, I for a short time adopted a laborious
and florid diction, which I myself deemed, if not absolutely
vicious, yet of very inferior worth. Gradually, however, my
practice conformed to my better judgement ; and the com-
positions of my twenty-fourth and twenty-fifth years (ex. gr.
the shorter blank verse poems, the lines, which are now
adopted in the introductory part of the VISION in the present
collection,in Mr. Southey’s Joan of Arc, 2nd book, 1st edi-

-

5

tion, and the Tragedy of REMORSE) are not more below my 20

present ideal in respect of the general tissue of the style than
those of the latest date. Their faults were at least a rem-
nant of the former leaven, and among the many who have
done me the honor of putting my poems in the same class
with those of my betters, the one or two, who have pre- 2

* Cowper’s Task was published some time before the Sonnets
of Mr. Bowles ; but I was not familiar with it till many years
afterwards. The vein of satire which runs through that ex-
cellent poem, together with the sombre hue of its religious
opinions, would probably, at that time, have prevented its laying
any stror'llg hold on my affections. The love of nature seems to
have led Thompson to a chearful religion ; and a gloomy religion
to have led Cowper to a love of nature. The one would carry
his fellow-men along with him into nature; the other flies to
nature from his fellow-men. In chastity of diction however,
and the harmony of blank verse, Cowper leaves Thompson im-
measurably below him ; yet still I feel the latter to have been
the born poet.
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tended to bring examples of affected simplicity from my
volume, have been able to adduce but one instance, and that
out of a copy of verses half ludicrous, half splenctic, which I
intended, and had myselfcharacterized, as sermoni propriora.
5 Every reform, however necessary, will by weak minds be
carried to an excess, that itself will need reforming. The
reader will excuse me for noticing, that I myself was the first
to expose risu honesto the three sins of poetry, one or the
other of which is the most likely to beset a young writer.
10 So long ago as the publication of the second number of the
monthly magazine, under the name of NEHEMIAH HIGGIN-
BOTTOM, I contributed three sonnets, the first of which had
for its object to excite a good-natured laugh at the spirit of
doleful egotism, and at the recurrence of favorite phrases,
15 with the double defect of being at once trite and licentious.
The second, on low, creeping language and thoughts,
under the pretence of simplicity. And the third, the phrases
of which were borrowed entirely from my own poems, on the
indiscriminate use of elaborate and swelling language and
20 imagery. The reader will find them in the note * below, and
* SonnNET L.
PENSIVE at eve, on the hard world I mused,
And my poor heart was sad; so at the Moon
I gazed, and sighed, and sighed ; for ah how soon
Eve saddens into night! mine eyes perused
With tearful vacancy the dampy grass
That wept and glitter’d in the paly ray:
And I did pause me on my lonely way
And mused me on the wretched ones that pass
O’er the bleak heath of sorrow. But alas!
Most of myself I thought! when it befel,
That the soothe spirit of the breezy wood
Breath’d in mine ear: ‘‘ All this is very well,

But much of oNE thing, is for No thing good.”
Oh my poor heart’s INEXPLICABLE SWELL |

SonnNeT II.
On I do love thee, meek SiMpLICITY !
For of thy lays the lulling simpleness
Goes to my heart, and soothes each small distress,
Distress tho’ small, yet haply great to me.
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will I trust regard them as reprinted for biographical pur-
poses, and not for their poetic merits. So general at
that time, and so decided was the opinion concerning the

'Tis true on Lady Fortune's gentlest pad

I amble on; and yet I know not why

So sad I am ! but should a friend and 1
Frown, pout and part, then I am very sad.
And then with sonnets and with sympathy
My dreamy bosom’s mystic woes I pall ;
Now of my false friend plaining plaintively,
Now raving at mankind in general ;

But whether sad or fierce, ’tis simple all,
All very simple, meek SiMPLICITY !

SonNEeT III.

AND this reft house is that, the which he built,
Lamented Jack! and here his malt he pil’d,
Cautious in vain! these rats, that squeak so wild,
Squeak not unconscious of their father’s guilt.

Did he not see her gleaming thro’ the glade!

Belike ’twas she, the maiden all forlorn.

What tho’ she milk no cow with crumpled horn,
Yet, aye she haunts the dale where erst she stray’'d:
And aye, beside her stalks her amorous knight !
Still on his thighs their wonted brogues are worn,
And thro’ those brogues, still tatter'd and betorn,
His hindward charms gleam an unearthly white.
Ah! thus thro’ broken clouds at night’s high Noon
Peeps in fair fragments forth the full-orb’d harvest-moon !

The following anecdote will not be wholly out of place here,
and may perhaps amuse the reader. An amateur performer
in verse expressed to a common friend a strong desire to be
introduced to me, but hesitated in accepting my friend’s im-
mediate offer, on the score that ‘‘he was, he must acknowledge,
the author of a confounded severe epigram on my ancient
mariner, which had given me great pain.” I assured my friend
that, if the epigram was a good one, it would only increase my
desire to become acquainted with the author, and begg'd to
hear it recited : when, to my no less surprise than amusement,
it proved to be one which I had myself some time before written
and inserted in the Morning Post.

To the author of the Ancient Mariner.

Your poem must eternal be,
Dear sir! it cannot f{ail,
For ’tis incomprehensible,
And without head or tail.
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characteristic vices of my style, that a celebrated physician
(now, alas ! no more) speaking of me in other respects with
his usual kindness to a gentleman, who was about to meet
me at a dinner party, could not however resist giving him

5 a hint not to mention the “ House that Jack buslt’’ in my pre-
sence, for ‘‘ that I was as sore as a boil about that sonnet ;”’
he not knowing, that I was myself the author of it.

CHAPTER 1I

Supposed irritability of men of Genius—Brought to the test of
facts—Causes and Occastons of the charge—Its Inmjustice.

I HAVE often thought, that it would be neither uninstructive
nor unamusing to analyze, and bring forward into distinct
10 consciousness, that complex feeling, with which readers
in general take part against the author, in favor of the
critic; and the readiness with which they apply to all
poets the old sarcasm of Horace upon the scribblers of
his time: “ Genus irritabile vatum.” A debility and
15 dimness of the imaginative power, and a consequent
necessity of reliance on the immediate impressions of
the senses, do, we well know, render the mind liable
to superstition and fanaticism. Having a deficient portion
of internal and proper warmth, minds of this class seek in the
20 crowd circum fana for a warmth in common, which they do
not possess singly. Coldand phlegmatic intheirown nature,
like damp hay, they heat and inflame by co-acervation ; or
like bees they become restless and irritable through the
increased temperature of collected multitudes. Hence the
25 German word for fanaticism, (such at least was its original
import,) is derived from the swarming of bees, namely,
Schwirmen, Schwiarmerei. The passion being in an inverse
proportion to the insight, that the more vivid, as ¢his the
less distinct ; anger is the inevitable consequence. The ab-
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sense of all foundation within their own minds for that,
which they yet believe both true and indispensable for their
safety and happiness, cannot but produce an uneasy state of
feeling, an involuntary sense of fear from which nature has
no means of rescuing herself but by anger. Experience in-
forms us that the first defence of weak minds is to recriminate.

“There’s no Philosopher but sees,
That rage and fear are one disease,
Tho’ that may burn, and this may freeze,
They're both alike the ague.”
Map Ox.

But where the ideas are vivid, and there exists an endless
power of combining and modifying them, the feelings and
affections blend more easily and intimately with these ideal
creations than with the objects of the senses; the mind 1s
affected by thoughts, rather than by things ; and only then
feels the requisite interest even for the most important events
anid accidents, when by means of meditation they have
passed into thoughts. The sanity of the mind is between
superstition with fanaticism on the one hand, and enthusiasm
with indifference and a diseased slowness to action on the
other. For the conceptions of the mind may be so vivid
and adequate, as to preclude that impulse to the realizing of
them, which is strongest and most restless in those, who
possess more than mere talent, (or the faculty of appropriating
and applying the knowledge of others,) yet still want some-
thing of the creative, and self-sufficing power of absolute
Genius. For this reason therefore, they are men of com-
manding genius. While the former rest content between

b)

10

thought and reality, as it were in an intermundium of which 3o

their own living spirit supplies the substance, and their
imagination the ever-varying form ; the latter must im-
press their preconceptions on the world without, in order to
present them back to their own view with the satisfying
degree of clearness, distinctness, and individuality. These

35
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in tranquil times are formed to exhibit a perfect poem in
palace, or temple, or landscape-garden; or a tale of romance
in canals that join sea with sea, or in walls of rock, which,
shouldering back the billows, imitate the power, and supply

5 the benevolence of nature to sheltered navies; or in aque-
ducts that, arching the wide vale from mountain to mountain,
give a Palmyra to the desert. But alas! in times of tumult
they are the men destined to come forth as the shaping spirit

of Ruin, to destroy the wisdom of ages in order to substitute

10 the fancies of a day, and to change kings and kingdoms, as
the wind shifts and shapes the clouds.* The records of
biography seem to confirm this theory. The men of the
greatest genius, as far as we can judge from their own works
or from the accounts of their contemporaries, appear to have

15 been of calm and tranquil temper in all that related to
themselves. In the inward assurance of permanent fame,
they seem to have been either indifferent or resigned, with
regard to immediate reputation. Through all the works of
Chaucer there reigns a chearfulness, a manly hilarity, which
20 makes it almost impossible to doubt a correspondent habit
of feeling in the author himself. Shakespeare’s evenness
and sweetness of temper were almost proverbial in his own
age. That this did not arise from ignorance of his own
comparative greatness, we have abundant proof in his
25 Sonnets, which could scarcely have been known to Mr. Pope,+

* “Of old things all are over old,
Of good things none are good enough :—
We'll show that we can help to frame
A world of other stuff.

I too will have my kings, that take
From me the sign of life and death:
Kingdoms shall shift about, like clouds,
Obedient to my breath.”

WOoRDSWORTH'S RoB Rovy.
1+ Mr. Pope was under the common error of his age, an error

far from being sufficiently exploded even at the present day.
It consists (as I explained at large, and proved in detail in my
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when he asserted, that our great bard ¢ grew immortal in his
own despite.” Speaking of one whom he had celebrated, and
contrasting the duration of his works with that of his personal
existence, Shakespeare adds :

“Your name from hence immortal life shall have,
Tho’ T once gone to all the world must die;
The earth can yield me but a common grave,
When you entombed in men’s eyes shall lie.
Your monument shall be my gentle verse,
Which eyes not yet created shall o’er-read ;
And tongues to be your being shall rehearse,
When all the breathers of this world are dead:
You still shall live, such virtue hath my pen,
Where breath most breathes, ¢’en in the mouth of men.”

SONNET 81st.

I have taken the first that occurred ; but Shakespeare’s
readiness to praise his rivals, ore pleno, and the confidence

public lectures,) in mistaking for the essentials of the Greek
stage certain rules, which the wise poets imposed upon them-
selves, in order to render all the remaining parts of the drama
consistent with those, that had been forced upon them by cir-
cumstances independent of their will; out of which circum-
stances the drama itself arose. The circumstances in the time
of Shakespeare, which it was equally out of his power to alter,
were different, and such as, in my opinion, allowed a far wider
sphere, and a deeper and more human interest. Critics are
too apt to forget, that rules are but means to an end ; conse-
quently, where the ends are different, the rules must be likewise
so. We must have ascertained what the end 1s, before we can
determine what the rules ought to be. Judging under this im-
pression, I did not hesitate to declare my full conviction, that
the consummate judgement of Shakespeare, not only in the
general construction, but in all the deta:/, of his dramas, im-
pressed me with greater wonder, than even the might of his
genius, or the depth of his philosophy. The substance of these
lectures I hope soon to publish ; and it is but a debt of justice
to myself and my friends to notice, that the first course of
lectures, which differed from the following courses only, by
occasionally varying the illustrations of the same thoughts,
was addressed to very numerous, and I need not add, respect-
able audiences at the royal institution, before Mr. Schlegel gave
his lectures on the same subjects at Vienna.

5
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of his own equality with those whom he deemed most worthy
of his praise, are alike manifested in the 86th Sonnet.

“Was it the proud full sail of his great verse,
Bound for the praise of all-too-precious you,

5 That did my ripe thoughts in my brain inhearse,
Making their tomb, the womb wherein they grew ?
Was it his spirit, by spirits taught to write
Above a mortal pitch that struck me dead ?

No, neither he, nor his compeers by night

10 Giving him aid, my verse astonished.

He, nor that affable familiar ghost,
Which nightly gulls him with intelligence,
As victors of my silence cannot boast ;

I was not sick of any fear from thence !

15 But when your countenance fill'd up his line,
Then lack’d I matter, that enfeebled mine.”

In Spenser, indeed, we trace a mind constitutionally
tender, delicate, and, in comparison with his three great
compeers, I had almost said, effeminate ; and this addition-

20 a]ly saddened by the unjust persecution of Burleigh, and the
severe calamities, which overwhelmed his latter days. These
causes have diffused over all his compositions * a melancholy
grace,” and have drawn forth occasional strains, the more
pathetic from their gentleness. But no where do we find the

25 least trace of irritability, and still less of quarrelsome or
affected contempt of his censurers.

The same calmness, and even greater self-possession, may
be affirmed of Milton, as far as his poems, and poetic char-
acter are concerned. He reserved his anger for the enemies

30 of religion, freedom, and his country. My mind is not
capable of forming a more august conception, than arises
from the contemplation of this great man in his latter days :
poor, sick, old, blind, slandered, persecuted,

‘“ Darkness before, and danger’s voice behind,—"

35 in an age in which he was as little understood by the party,
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for whom, as by that, against whom he had contended ; and
among men before whom he strode so far as to dwarf himself
by the distance ; yet still listening to the music of his own
thoughts, or if additionally cheered, yet cheered only by the
prophetic faith of two or three solitary individuals, he did

nevertheless
—*“Argue not

Against Heaven’s hand or will, nor bate a jot
Of heart or hope; but still bore up and steer’d
Right onward.”

From others only do we derive our knowledge that Milton,
in his latter day, had his scorners and detractors ; and even
in his day of youth and hope, that he had enemies would
have been unknown to us, had they not been likewise the
enemies of his country.

I am well aware, that in advanced stages of literature,
when there exist many and excellent models, a high degree
of talent, combined with taste and judgement, and employed
in works of imagination, will acquire for a man the name of
a great genius ; though even that analogon of genius, which,
in certain states of society, may even render his writings
more popular than the absolute reality could have done,
would be sought for in vain in the mind and temper of the
author himself. Yet even in instances of this kind, a close
examination will often detect, that the irritability, which has
been attributed to the author’s genius as its cause, did really
originate in an ill conformation of body, obtuse pain, or con-
stitutional defect of pleasurable sensation. What is charged
to the author, belongs to the man, who would probably have
been still more impatient, but for the humanizing influences
of the very pursuit, which yet bears the blame of his irrita-
bility.

How then are we to explain the easy credence generally
given to this charge, if the charge itself be not, as I have

5
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endeavoured to show, supported by experience ? This 35
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seems to me of no very difficult solution. In whatever
country literature is widely diffused, there will be many who
mistake an intense desire to possess the reputation of poetic
genius, for the actual powers, and original tendencies which
5 constitute it. But men, whose dearest wishes are fixed on
objects wholly out of their own power, become in all cases
more or less impatient and prone to anger. Besides, though
it may be paradoxical to assert, that a man can know one
thing and believe the opposite, yet assuredly a vain person
10 may have so habitually indulged the wish, and persevered in
the attempt, to appear what he is not, as to become himself
one of his own proselytes. Still, as this counterfeit and
artificial persuasion must differ, even in the person’s own
feelings, from a real sense of inward power, what can be
15 more natural, than that this difference should betray itself in
suspicious and jealous irritability ? Even as the flowery sod,
which covers a hollow, may be often detected by its shaking
and trembling.
But, alas! the multitude of books and the general diffu-
20 sion of literature, have produced other and more lamentable
effects in the world of letters, and such as are abundant to
explain, though by no means to justify, the contempt with
which the best grounded complaints of injured genius are
rejected as frivolous, or entertained as matter of merriment.
25 In the days of Chaucer and Gower, our language might (with
due allowance for the imperfections of a simile) be compared
to a wilderness of vocal reeds, from which the favorites
only of Pan or Apollo could construct even the rude Syrinx ;
and from this the constructors alone could elicit strains of
3o music. But now, partly by the labours of successive poets,
and in part by the more artificial state of society and social
intercourse, language, mechanized as it were into a barrel-
organ, supplies at once both instrument and tune. Thus
even the deaf may play, so as to delight the many. Some-
35 times (for it is with similes, as it is with jests at a wine table,
I
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one is sure to suggest another) I have attempted to illustrate
the present state of our language, in its relation to literature,
by a press-room of larger and smaller stereotype pieces,
which, in the present Anglo-Gallican fashion of unconnected,
epigrammatic periods, it requires but an ordinary portion of 5
ingenuity to vary indefinitely, and yet still produce some-
thing, which, if not sense, will be so like it as to do as well.
Perhaps better ; for it spares the reader the trouble of think-
ing ; prevents vacancy, while it indulges indolence ; and

secures the memory from all danger of an intellectual ple- 10

thora. Hence of all trades, literature at present demands
the least talent or information ; and, of all modes of litera-
ture, the manufacturing of poems. The difference indeed
between these and the works of genius is not less than be-
tween an egg and an egg-shell ; yet at a distance they both
look alike. Now it is no less remarkable than true, with
how little examination works of polite literature are com-
monly perused, not only by the mass of readers, but by men
of first rate ability, till some accident or chance * discussion

-

* In the course of one of my Lectures, I had occasion to point
out the almost faultless position and choice of words, in Mr.
Pope’s original compositions, particularly in his Satires and
moral Essays, for the purpose of comparing them with his
translation of Homer, which I do not stand alone in regardir g
as the main source of our pseudo-poetic diction. And this,
by the bye, is an additional confirmation of a remark ma:’2
I believe, by Sir Joshua Reynolds, that next to the man
who forms and elevates the taste of the public, he that
corrupts it, is commonly the greatest. genius. Among other
passages, I analyzed sentence by sentence, and almost word
by word, the popular lines,

“As when the moon, resplendent lamp of light, &c.”

much in the same way as has been since done, in an excellent
article on Chalmers’s British Poets in the Quarterly Review.
The impression on the audience in general was sudden and
evident: and a number of enlightened and highly educated
persons, who at different times afterwards addressed me on
the subject, expressed their wonder, that truth so obvious

5
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have roused their attention, and put them on their guard.
And hence individuals below mediocrity not less in natural
power than in acquired knowledge ; nay, bunglers that had
failed in the lowest mechanic crafts, and whose presumption
is in due proportion to their want of sense and sensibility ;
men, who being first scribblers from idleness and ignorance,
next become libellers from envy and malevolence ; have
been able to drive a successful trade in the employment of
the booksellers, nay, have raised themselves into temporary
name and reputation with the public at large, by that most
powerful of all adulation, the appeal to the bad and malig-
nant passions of mankind.* But as it is the nature of scorn,

should not have struck them before,; but at the same time
acknowledged (so much had they been accustomed, in reading
poetry, toreceive pleasure from the separateimages and phrases
successively, without asking themselves whether the collective
meaning was sense or nonsense) that they might in all proba-
bility have read the same passage again twenty times with
undiminished admiration, and without once reflecting, that
“dorpa paewny duPt gekquny Paiver’ dpurpeméa’ (i.e€. the stars
around, or near the full moon, shine pre-eminently bright)
conveys a just and happy image of a moonlight sky: while
it is difficult to determine whether, in the lines,

‘“Around her throne the vivid planets roll,
And stars unnumber'd gild the glowing pole,”

the sense or the diction be the more absurd. My answer was ;
that, though I had derived peculiar advantages from my school
discipline, and though my general theory of poetry was the
same then as now, I had yet experienced the same sensations
myself, and felt almost as if I had been newly couched, when,
by Mr. Wordsworth'’s conversation, I had been induced to re-
examine with impartial strictness Gray’s celebrated elegy.
I had long before detected the defects in ““the Bard”; but *‘ the
Elegy” I had considered as proof against all fair attacks; and
to this day I cannot read either without delight, and a portion
of enthusiasm. At all events, whatever pleasure I may have
lost by the clearer perception of the faults in certain passages,
has been more than repaid to me by the additional delight with
which I read the remainder.

* Especially ‘“in this AGE OF PERSONALITY. this age of literary
and political GossIPING, when the meanest insects are wor-
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envy,and all malignant propensities torequire a quick change
of objects, such writers are sure, sooner or later, to awake
from their dream of vanity to disappointment and neglect
with embittered and envenomed feelings. Even during
their short-lived success, sensible in spite of themselves on
what a shifting foundation it rests, they resent the mere
refusal of praise, as a robbery, and at the justest censures
kindle at once into violent and undisciplined abuse ; till
the acute disease changing into chronical, the more deadly
as the less violent, they become the fit instruments of literary
detraction, and moral slander. They are then no longer to
be questioned without exposing the complainant to ridicule,
because, forsooth, they are anonymous critics, and authorized

shipped with a sort of Egyptian superstition, if only the brain-
less head be atoned for by the sting of personal malignity in
the tail! When the most vapid satires have become the
objects of a keen public interest, purely from the number of
contemporary characters named in the patch-work notes, (which
possess, however, the comparative merit of being more poetical
than the text,) and because, to increase the stimulus, the author
has sagaciously left his own name for whispers and conjectures !
In an age, when even sermons are published with a double
appendix stuffed with names—in a generation so transformed
from the characteristic reserve of Britons, that from the ephe-
meral sheet of a L.ondon newspaper, to the everlasting Scotch
Professorial Quarto, almost every publication exhibits or flat-
ters the epidemic distemper ; that the very “last year’s re-
buses ” in the Ladies Diary, are answered in a serious elegy
‘“on my father’s death,” with the name and habitat of the elegiac
Oedipus subscribed ; and “other ingemjous solutions were like-
wise given” to the said rebuses—not as heretofore by Crito,
Philander, A, B, Y, &c., but by fifty or sixty plain English
surnames at full length with their several places of abode !
In an age, when a bashful Philalethes, or Phileleutheros is
as rare on the title pages, and among the signatures, of our
magazines, as a real name used to be in the days of our shy
and notice-shunning grandfathers! When (more exquisite
than all) I see an kpic PoEM (spirits of Maro and Maonides,
make ready to welcome your new compeer!) advertised
with the special recommendation that the said Epic POEM
contains more than a hundred names of /ving persons.”’—
FrienD No. 10.

-

o
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as “‘synodical individuals ’ * to speak of themselves plurali
majestatico ! As if literature formed a caste, like that of the
Paras in Hindostan, who, however maltreated, must not
dare to deem themselves wronged! As if that, which in all

5 other cases adds a deeper dye to slander, the circumstance
of its being anonymous, here acted only to make the slanderer
inviolable ! Thus, in part, from the accidental tempers of
individuals (men of undoubted talent, but not men of genius)
tempers rendered yet more irritable by their desire to appear

10 men of genius ; but still more effectively by the excesses of
the mere counterferts both of talent and genius ; the number
too being so incomparably greater of those who are thought
to be, than of those who really are men of real genius; and in
part from the natural, but not therefore the less partial and

15 unjust distinction, made by the public itself between literary
and all other property ;—I believe the prejudice to have
arisen, which considers an unusual irascibility concerning
the reception of its products as characteristic of genius. It
might correct the moral feelings of a numerous class of
20 readers, to suppose a Review set on foot, the object of which
should be to criticise all the chief works presented to the
public by ourribbon-weavers, calico-printers, cabinet-makers,
and china-manufacturers; a Review conducted in the same
spirit, and which should take the same freedom with personal

25 character, as our literary journals. They would scarcely, I
think, deny their belief, not only that the “ genus irritabile "’
would be found to include many other spectes besides that of
bards; but that the irritability of frade would soon reduce the
resentment of poefs into mere shadow-fights (oxwopayias) in
30 the comparison. Or is wealth the only rational object of
human interest ? Or evenif this were admitted, has the poet
no property in his works ? Or is it a rare, or culpable case,
that he who serves at the altar of the muses, should be com-

* A phrase of Andrew Marvel’s.
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pelled to derive his maintenance from the altar, when too he
has perhaps deliberately abandoned the fairest prospects of
rank and opulence in order to devote himself, an entire and
undistracted man, to the instruction or refinement of his
fellow-citizens ? Or, should we pass by all higher objects and
motives, all disinterested benevolence, and even that am-
bition of lasting praise which is at once the crutch and orna-
ment, which at once supports and betrays, the infirmity ot
human virtue ; is the character and property of the man,
who labours for our intellectual pleasures, less entitled to a
share of our fellow feeling, than that of the wine-merchant
or milliner ? Sensibility indeed, both quick and deep, is not
only a characteristic feature, but may be deemed a com-
ponent part, of genius. But it is not less an essential mark
of true genius, that its sensibility is excited by any other
cause more powerfully than by its own personal interests ;
tor this plain reason, that the man ot genius lives most in the
ideal world, in which the present is still constituted by the
future or the past; and because his feelings have been
habitually associated with thoughts and images, to the
number, clearness, and vivacity of which the sensation of
self is always in an inverse proportion. And yet, should he
perchance have occasion to repel some false charge, or to
rectify some erroneous censure, nothing is more common
than for the many to mistake the general liveliness of his
manner and language, whatever is the subject, for the effects
of peculiar irritation from its accidental relation to himself.*

* This is one instance among many of deception, by the
telling the half of a fact, and omitting the other half, when it
is from their mutual counteraction and neutralization, that
the whole truth arises, as a tertium aliquid different from either.
Thus in Dryden’s famous line, ‘‘ Great wit” (which here means
genius) “to madness sure is near allied.” Now as far as the pro-
found sensibility, which is doubtless one of the components of
genius, were alone considered, single and unbalanced, it might be
?airly described as exposing the individual toa greater chance of
mental derangement ; but then a more than usual rapidity of

H
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For myself, if from my own feelings, or from the less
suspicious test of the observations of others, I had been
made aware of any literary testiness or jealousy ; I trust,
that I should have been, however, neither silly nor arrogant

5 enough to have burthened the imperfection on GENIUs. But
an experience (and I should not need documents in abun-
dance to prove my words, if I added) a tried experience of
twenty years, has taught me, that the original sin of my
character consists in a careless indifference to public opinion,

10 and to the attacks of those who influence it ; that praise and
admiration have become yearly less and less desirable, except
as marks of sympathy ; nay thatitis difficult and distressing
to me, to think with any interest even about the sale and
profit of my works, important as, in my present circum-

15 stances, such considerations must needs be. Yet it never
occurred to me to believe or fancy, that the quantum of in-
tellectual power bestowed on me by nature or education
was in any way connected with this habit of my feelings ; or
that it needed any other parents or fosterers than consti-

20 tutional indolence, aggravated into languor by ill-health ;
the accumulating embarrassments of procrastination ; the
mental cowardice, which is the inseparable companion of
procrastination, and which makes us anxious to think and
converse on any thing rather than on what concerns

25 ourselves; in fine, all those close vexations, whether
chargeable on my faults or my fortunes, which leave me
but little grief to spare for evils comparatively distant and
alien.

association, a more than usual power of passing from thought
to thought, and image to image, is a component equally essen-
tial ; and in the due modification of each by the other the
GEN1US itself consists ; so that it would be just as fair to de-
scribe the earth, as in imminent danger of exorbitating, or of
falling into the sun, according as the assertor of the absurdity
confined his attention either to the projectile or to the attractive
force exclusively,
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Indignation at literary wrongs I leave to men born under
happier stars. I cannot afford it. But so far from con-
demning those who can, I deem it a writer’s duty, and think
it creditable to his heart, to feel and express a resentment
proportioned to the grossness of the provocation, and the 5
importance of the object. There is no profession on earth,
which requires an attention so early, so long, or so uninter-
mitting as that of poetry; and indeed as that of literary
composition in general, if it be such as at all satisfies the
demands both of taste and of sound logic. How difficult 1
and delicate a task even the mere mechanism of verse is,
may be conjectured from the failure of those, who have
attempted poetry late in life. Where then a man has, from
his earliest youth, devoted his whole being to an object,
which by the admission of all civilized nations in all ages is
honorable as a pursuit, and glorious as an attainment ;
what of all that relates to himself and his family, if only we
accept his moral character, can have fairer claims to his pro-
tection, or more authorize acts of self-defence, than the
claborate products of his intellect and intellectual industry ? 2
Prudence itself would command us to show, even if defect or
diversion of natural sensibility had prevented us from feeling,

a due interest and qualified anxiety for the offspring and
representatives of our nobler being. I know it, alas! by
woeful experience ! I have laid too many eggs in the hot 2
sands of this wilderness, the world, with ostrich carelessness
and ostrich oblivion. The greater part indeed have been
trod under foot, and are forgotten ; but yet no small number
have crept forth into life, some to furnish feathers for the
caps of others, and still more to plume the shafts in the 3
quivers of my enemies, of them that unprovoked have lain
in wait against my soul.

—

“Sic vos, non vobis, mellificatis, apes!”

[o]
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An instance in confirmation of the Note, p. 26, occurs to me
as I am correcting this sheet, with the FAITHFUL SHEPHERDESS
open before me., Mr. Seward first traces Fletcher’s lines ;

‘ More foul diseases than e’er yet the hot
5 Sun bred thro’ his burnings, while the dog
Pursues the raging lion, throwing the fog
And deadly vapour from his angry breath,
Filling the lower world with plague and death.—"

To Spenser’s Shepherd’s Calendar,

10 ‘ The rampant lion hunts he fast
With dogs of noisome breath ;
Whose baleful barking brings, in haste,
Pyne, plagues, and dreary death!”

He then takes occasion to introduce Homer’s simile of the sight
15 of Achilles’ shield to Priam compared with the Dog Star, liter-
ally thus—

“ For this indeed is most splendid, but it was made an evil
sign, and brings many a consuming disease to wretched mor-
tals.” Nothing can be more simple as a description, or more

20 accurate as a simile ; which, (says Mr. S.) is thus finely trans-
lated by Mr. Pope :

“ Terrific Glory ! for his burning breath
Taints the red air with fevers, plagues, and death!"”

Now here (not to mention the tremendous bombast) the Dog

25 Star, so called, is turned into a real Dog, a very odd Dog, a Fire,

Fever, Plague, and death-breathing, red-air-tainting Dog : and

the whole visual likeness is lost, while the likeness in the effects

is rendered absurd by the exaggeration. In Spenser and

Fletcher the thought is justifiable ; for the images are at least

30 consistent, and it was the intention of the writers to mark the
seasons by this allegory of visualized Puns.
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CHAPTER III

The author's obligations to critics, and the probable occasion—
Principles of modern criticism—Myr. Southey's works and
character.

To anonymous critics in reviews, magazines, and news-

journals of various name and rank, and to satirists with or

without a name in verse or prose, or in verse-text aided by

prose-comment, I do seriously believe and profess, that I

owe full two thirds of whatever reputation and publicity 5

I happen to possess. For when the name of an individual

has occurred so frequently, in so many works, for so great

a length of time, the readers of these works (which with a

shelf or two of BEAUTIES, ELEGANT EXTRACTS and ANAS,

form nine-tenthsof the reading of the reading public*) cannot

* For as to the devotees of the circulating libraries, I dare
not compliment their pass-time, or rather Rill-time, with the
name of reading. Call it rather a sort of beggarly day-dream-
ing, during which the mind of the dreamer furnishes for itself
nothing but laziness, and a little mawkish sensibility ; while
the whole materiel and imagery of the dose is supplied ab extra
by a sort of mental camera obscura manufactured at the printing
office, which pro tempore fixes, reflects, and transmits the
moving phantasms of one man’s delirium, so as to people the
barrenness of a hundred other brains afflicted with the same
trance or suspension of all common sense and all definite pur-
pose. We should therefore transfer this species of amusement
(if indeed those can be said to retire a musis, who were never
in their company, or relaxation be attributable to those, whose
bows are never bent) from the genus, reading, to that compre-
hensive class characterized by thc power of reconciling the two
contrary yet co-existing propensities of human nature, namely,
indulgence of sloth, and hatred of vacancy. In addition to
novels and tales of chivalry in prose or rhyme, (by which last
I mean neither rhythm nor metre),this genus comprises as its
species, gaming, swinging, or swaying on a chair or gate; spit-
ting over a bridge; smoking; snuff-taking; téte-a-téte quarrels
after dinner between husband and wife ; conning word by word
all the advertisements of a daily newspaper in a public house
on a rainy day, &c. &c. &c.

o
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but be familiar with the name, without distinctly remember-
ing whether it was introduced for an eulogy or for censure.
And this becomes the more likely, if (as I believe) the habit
of perusing periodical works may be properly added to
5 Averrhoe’s * catalogue of ANTI-MNEMONICS, or weakeners of
the memory. But where this has not been the case, yet the
reader will be apt to suspect, that there must be something
more than usually strong and extensive in a reputation, that
could either require or stand so merciless and long-continued
10 a cannonading. Without any feeling of anger therefore (for
which indeed, on my own account, I have no pretext) I may
yet be allowed to express some degree of surprize, that, after
having run the critical gauntlet for a certain class of faults
which I ad, nothing having come before the judgement-seat
15in the interim, I should, year after year, quarter after
quarter, month after month (not to mention sundry petty
periodicals of still quicker revolution,  or weekly or diurnal’’)
have been, for at least 17 years consecutively dragged forth
by them into the foremost ranks of the proscribed, and forced
20 to abide the brunt of abuse, for faults directly opposite, and
which I certainly had not. How shall I explain this ?
Whatever may have been the case with others, I certainly
cannot attribute this persecution to personal dislike, or to
envy, or to feelings of vindictive animosity. Not to the
25 former, for with the exception of a very few who are my

* Ex gr. Pediculos e capillis excerptos in arenam jacere
incontusos : eating of unripe fruit ; gazing on the clouds, and
(in genere) on moveable things suspended in the air; riding
among a multitude of camels; frequent laughter; listening to
a series of jests and humorous anecdotes, as when (so to
modernize the learned Saracen’s meaning) one man’s droll story
of an Irishman inevitably occasions another’s droll story of
a Scotchman, which again, by the same sort of conjunction dis-
junctive, leads to some étouderie of a Welshman, and that again
to some sly hit of a Yorkshireman ; the habit of reading tombe
stones in church-yards, &c. By the bye, this catalogue, strange
as it may appear, is not insusceptible of a sound psychological
commentary.
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intimate friends, and were so before they were known as
authors, I have had little other acquaintance with literary
characters, than what may be implied in an accidental
introduction, or casual meeting in a mixt company. And,
as far as words and looks can be trusted, I must believe that,
even in these instances, I had excited no unfriendly disposi-
tion*. Neither by letter, or in conversation, have I ever

* Some years ago, a gentleman, the chief writer and con-
ductor of a celebrated review, distinguished by its hostility
to Mr. Southey, spent a day or two at Keswick. That he was,
without diminution on this account, treated with every hos-
pitable attention by Mr. Southey and myself, I trust I need not
say. But one thing I may venture to notice; that at no
period of my life do I remember to have received so many, and
such high coloured compliments in so short a space of time.
He was likewise circumstantially informed by what series of
accidents it had happened, that Mr. Wordsworth, Mr. Southey,
and I had become neighbours ; and how utterly unfounded was
the supposition, that we eonsidered ourselves, as belonging to
any common school, but that of good sense confirmed by the
long-established models of the best times of Greece, Rome,
Italy, and England ; and still more groundless the notion, that
Mr. Southey (for as to myself I have published so little, and that
little of so little importance, as to make it ludicrous to mention
my name at all) could have been concerned in the formation of
a poetic sect with Mr, Wordsworth, when so many of his works
had been published not only previously to any acquaintance
between them; but before Mr. Wordsworth himself had written
anything but in a diction ornate, and uniformly sustained ;
when too the slightest examination will make it evident, that
between those and the after writings of Mr. Southey, there
exists no other difference than that of a progressive degree of
excellence from progressive developement of power, and pro-
gressive facility from habit and increase of experience. et
among the first articles which this man wrote after his return
from Keswick, we were characterized as ¢ the School of whining
and hypochondriacal poets that haunt the Lakes.” In reply
to a letter from the same gentleman, in which he had asked
me, whether I was in earnest in preferring the style of Hooker
to that of Dr. Johnson ; and Jeremy Taylor to Burke; Istated,
somewhat at large, the comparative excellences and defects,
which characterized our best prose writers, from the reforma-
tion, to the first half of Charles 2nd; and that of those who had
flourished during the present reign, and the preceding one.,
About twelve months afterwards, a review appeared on the
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had dispute or controversy beyond the common social inter-
change of opinions. Nay, where I had reason to suppose my
convictions fundamentally different, it has been my habit,
and I may add, the impulse of my nature, to assign the
5 grounds of my belief, rather than the belief itself ; and not
to express dissent, till I could establish some points of com-
plete sympathy, some grounds common to both sides, from
which to commence its explanation.
Still less can I place these attacks to the charge of envy.
10 The few pages which I have published, are of too distant a
date; and the extent of their sale a proof too conclusive
against their having been popular at any time ; to render

same subject, in the concluding paragraph of which the re-
viewer asserts, that his chief motive for entering into the dis-
cussion was to separate a rational and qualified admiration of
our elder writers, from the indiscriminate enthusiasm of a recent
school, who praised what they did not understand, and cari-
catured what they were unable toimitate. And, that no doubt
might be left concerning the persons alluded to, the writer
annexes the names of Miss BaiLig, W. SoutHEY, WORDSs-
woRTH and CoLERIDGE. For that which follows, I have only
hearsay evidence; but yet such as demands my belief; viz,
that on being questioned concerning this apparently wanton
attack, more especially with regard to Miss Bailie, the writer
had stated as his motives, that this lady, when at Edinburgh
had declined a proposal of introducing him to her; that
Mr. Southey had written against him ; and Mr. Wordsworth
had talked contemptuously of him ; but that as to Coleridge,
he had noticed him merely because the names of Southey and
Wordsworth and Coleridge always went together. But if it
were worth while to mix together, as ingredients, half the anec-
dotes which I either myself know to be true, or which I have
received from men incapable of intentional falsehood, concern-
ing the characters, qualifications, and motives of our anonymous
critics, whose decisions are oracles for our reading public, I might
safely borrow the words of the apocryphal Daniel, * Give me
leave, O SOVEREIGN PUBLIC, and I shall slay this dragon without
sword or staff.”” For the compound would be as the * Pitch, and
fat, and hair which Daniel took, and did seethe them together,
and made lumps thereof, and put into the dragon’s mouth,
and so the dragon burst in sunder; and Daniel said, ‘ Lo,
THESE ARE THE GoODS YE WORSHIp.' "
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probable, I had almost said possible, the excitement of envy
on their account ; and the man who should envy me on any
other, verily he must be envy-mad !

Lastly, with as little semblance of reason, could I suspect
any animosity towards me from vindictive feelings as the 5
cause. 1 have before said, that my acquaintance with
literary men has been limited and distant ; and that I have
had neither dispute nor controversy. From my first en-
trance into life, I have, with few and short intervals, lived
either abroad or in retirement. My different essays on 1o
subjects of national interest, published at different times,
first in the Morning Post and then in the Courier, with my
courses of lectures on the principles of criticism as applied to
Shakespeare and Milton, constitute my whole publicity ; the
only occasions on which I could offend any member of the 15
republic of letters. With one solitary exception in which
my words were first misstated and then wantonly applied to
an individual, I could never learn, that I had excited the
displeasure of any among my literary contemporaries.
Having announced my intention to give a course of lectures 10
on the characteristic merits and defects of English poetry in
its different @®ras; first, from Chaucer to Milton ; second,
from Dryden inclusive to Thompson; and third, from
Cowper to the present day; I changed my plan, and con-
fined my disquisition to the two former aras, that I might a5
furnish no possible pretext for the unthinking to misconstrue,
or the malignant to misapply my words, and having stampt
their own meaning on them, to pass them as current coin in
the marts of garrulity or detraction.

Praises of the unworthy are felt by ardent minds as 3o
robberies of the deserving; and it is too true, and too
frequent, that Bacon, Harrington, Machiavel, and Spinosa,
are not read, because Hume, Condillac, and Voltaire are.
But in promiscuous company no prudent man will oppugn
the merits of a contemporary in his own supposed depart- 35
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ment ; contenting himself with praising in his turn those
whom he deems excellent. If I should ever deem it my
duty at all to oppose the pretensions of individuals, I would
oppose them in books which could be weighed and answered,
5§ in which I could evolve the whole of my reasons and feel-
ings, with their requisite limits and modifications ; not in
irrecoverable conversation, where however strong the reasons
might be, the feelings that prompted them would assuredly
be attributed by some one or other to envy and discontent.

10 Besides I well know, and I trust, have acted on that know-
ledge, that it must be the ignorant and injudicious who extol
the unworthy ; and the eulogies of critics without taste or
judgement are the natural reward of authors without feeling
or genius. ‘‘ Sint unicuique sua premia.”

15 How then, dismissing, as I do, these three causes, am I
to account for attacks, the long continuance and inveteracy
of which it would require all three to explain ? The solution
may seem to have been given, or at least suggested, in a note
to a preceding page. I was in habits of intimacy with Myr.

30 Wordsworth and Mr. Southey ! This, however, transfers,
rather than removes the difficulty. Be it, that, by an uncon-
scionable extension of the old adage, ““ noscitur a socio,”” my
literary friends are never under the water-fall of criticism,
but I must be wet through with the spray; yet how came

35 the torrent to descend upon them ?

First then, with regard to Mr. Southey. I well remember
the general reception of his earlier publications : viz. the
poems published with Mr. Lovell under the names of
Moschus and Bion; the two volumes of poems under his

30 own name, and the Joan of Arc. The censures of the critics
by profession are extant, and may be easily referred to :—
careless lines, inequality in the merit of the different poems,
and (in the lighter works) a predilection for the strange and
whimsical ; in short, such faults as might have been antici-

35 pated in a young and rapid writer, were indeed sufficiently
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enforced. Nor was there at that time wanting a party spirit
to aggravate the defects of a poet, who with all the courage
of uncorrupted youth had avowed his zeal for a cause, which
he deemed that of liberty, and his abhorrence of oppression
by whatever name consecrated. But it was as little ob-
jected by others, as dreamt of by the poet himself, that he
preferred careless and prosaic lines on rule and of forethought,
or indeed that he pretended to any other art or theory of
poetic diction, besides that which we may all learn from
Horace, Quinctilian, the admirable dialogue de Causis Cor-
ruptae Eloquentiz, or Strada’s Prolusions ; if indeed natural
good sense and the early study of the best models in his own
language had not infused the same maxims more securely,
and, if I may venture the expression, more vitally. All
that could have been fairly deduced was, that in his taste
and estimation of writers Mr. Southey agreed far more with
Warton, than with Johnson. Nor do I mean to deny, that
at all times Mr. Southey was of the same mind with Sir
Philip Sidney in preferring an excellent ballad in the Aum-
blest style of poetry to twenty indifferent poems that
strutted in the highest. And by what have his works, pub-
lished since then, been characterized, each more strikingly
than the preceding, but by greater splendor, a deeper
pathos, profounder reflections, and a more sustained dignity
of language and of metre ? Distant may the period be, but
whenever the time shall come, when all his works shall be
collected by some editor worthy to be his biographer, I
trust that an excerpta of all the passages, in which his
writings, name, and character have been attacked, from the
pamphlets and periodical works of the last twenty years,
may be an accompaniment. Yet that it would prove medi-
cinal in after times I dare not hope ; for as long as there are
readers to be delighted with calumny, there will be found
reviewers to calumniate. And such readers will become in
all probability more numerous, in proportion as a still greater

]
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diffusion of literature shall produce an increase of sciolists,
and sciolism bring with it petulance and presumption. In
times of old, books were as religious oracles ; as literature
advanced, they next became venerable preceptors; they
5 then descended to the rank of instructive friends ; and, as
their numbers increased, they sunk still lower to that of
entertaining companions ; and at present they seem de-
graded into culprits to hold up their hands at the bar of every
self-elected, yet not the less peremptory, judge, who chuses
1o to write from humour or interest, from enmity or arrogance,
and to abide the decision (in the words of Jeremy Taylor)
“of him that reads in malice, or him that reads after
dinner.”
The same gradual retrograde movement may be traced,
15 in the relation which the authors themselves have assumed
towards their readers. From the lofty address of Bacon:
“these are the meditations of Francis of Verulam, which
that posterity should be possessed of, he deemed their in-
terest:”’ or from dedication to Monarch or Pontiff, in which
20 the honor given was asserted in equipoise to the patronage
acknowleged ; from Pindar’s
ér dM\ot-
-ou & dA\ot peydlo. 16 & éoyarov kopu-
poirar Bachelor. pnkére
25 . 1I'a’.7l’1':7.LV( wopaLov.
€L) O€ T€E TOVTOV
Wob xpdvov marety, éué
T€ T000dde Vikapipors
Splely, mpopavrov cgopla kad "EX-
30 -Aavas éovra wavr@.——OLYMP. Op. 1.
there was a gradual sinking in the etiquette or allowed style of
pretension.
Poets and Philosophers, rendered diffident by their very
number, addressed themselves to ‘‘learned readers;’’ then,
35 aimed to conciliate the graces of ‘“the candid reader;”
till, the critic still rising as the author sunk, the amateurs of
K
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literature collectively were erected into a municipality of
judges, and addressed as THE TOWN ! And now, finally, all
men being supposed able to read, and all readers able to
judge, the multitudinous PUBLIC, shaped into personal unity
by the magic of abstraction, sits nominal despot on the
throne of criticism. But, alas! as in other despotisms, it
but echoes the decisions of its invisible ministers, whose
intellectual claims to the guardianship of the muses seem,
for the greater part, analogous to the physical qualifications
which adapt their oriental brethren for the superintendence
of the Harem. Thus it is said, that St. Nepomuc was in-
stalled the guardian of bridges, because he had fallen over
one, and sunk out of sight ; thus too St. Cecilia is said to
have been first propitiated by musicians, because, having
failed in her own attempts, she had taken a dislike to the
art, and all its successful professors. But I shall probably
have occasion hereafter to deliver my convictions more at
large concerning this state of things, and its influences on
taste, genius, and morality.

In the “ Thalaba,” the “Madoc,”” and still more evidently in
the unique *“Cid,” in the “Kehama,’ and, as last, so best, the
“Don Roderick”; Southey has given abundant proof, “se
cogitasse quam sit magnum dare aliquid in manus hominum,
nec persuadere sibi posse, non sape tractandum quod placere
et semper et omnibus cupiat.” Plin. Ep., Lib. 7, Ep. 17.
But on the other hand, I guess, that Mr. Southey was
quite unable to comprehend, wherein could consist the crime

* I have ventured to call it “unique;” not only because
I know no work of the kind in our language (if we except
a few chapters of the old translation of Froissart) none, which
uniting the charms of romance and history, keeps the imagina-
tion so constantly on the wing, and yet leaves so much for after
reflection ; but ikewise, and chiefly, because it is a compilation
which, in the various excellencies of translation, selection, and
arrangement, required and proves greater genius in the com-
piler, as living in the present state of society, than in the
original composers.

5
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5
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or mischief of printing half a dozen or more playful poems ;
or to speak more generally, compositions which would be
enjoyed or passed over, according as the taste and humour of
the reader might chance to be; provided they contained
5 nothing immoral. In the present age * peritur@ parcere
chartz” is emphatically an unreasonable demand. The
merest trifle, he ever sent abroad, had tenfold better claims
to its ink and paper, than all the silly criticisms, which
prove no more, than that the critic was not one of those,
1o for whom the trifle was written; and than all the grave
exhortations to a greater reverence for the public. As if
the passive page of a book, by having an epigram or doggrel
tale impressed on it, instantly assumed at once loco-motive
power and a sort of ubiquity, so as to flutter and buz in the
15 ear of the public to the sore annoyance of the said mysterious
personage. But what gives an additional and more ludic-
rous absurdity to these lamentations is the curious fact,
that if in a volume of poetry the critic should find poem or
passage which he deems more especially worthless, he is
20 sure to select and reprint it in the review ; by which, on his
own grounds, he wastes as much more paper than the author,
as the copies of a fashionable review are more numerous
than those of the original book ; in some, and those the
most prominent instances, as ten thousand to five hundred.
a5 I know nothing that surpasses the vileness of deciding on the
merits of a poet or painter, (not by characteristic defects ;
for where there is genius, these always point to his charac-
teristic beauties ; but) by accidental failures or faulty
passages ; except the impudence of defending it, as the
30 proper duty, and most instructive part, of criticism. Omit
or pass slightly over the expression, grace, and grouping of
Raphael’s figures ; but ridicule in detail the knitting-needles
and broom-twigs, that are to represent trees in his back
grounds ; and never let him hear the last of his galli-pots !
35 Admit that the Allegro and Penseroso of Milton are not
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without merit; but repay yourself for this concession, by
reprinting at length the two poems on the University Carrier !
As a fair specimen of his Sonnets, quote “A4 Book was writ of
late called Tetrachordon ;’’ and, as characteristic of his
rhythm and metre, cite his literal translation of the first and
second psalm ! In order to justify yourself, you need only
assert, that had you dwelt chiefly on the beauties and excel-
lencies of the poet, the admiration of these might seduce the
attention of future writers from the objects of their love and
wonder, to an imitation of the few poems and passages in ro
which the poet was most. unlike himself.

But till reviews are conducted on far other principles, and
with far other motives ; till in the place of arbitrary dicta-
tion and petulant sneers, the reviewers support their decisions
by reference to fixed canons of criticism, .previously estab- 15
lished and deduced from the nature of man ; reflecting minds
will pronounce it arrogance in them thus to announce them-
selves to men of letters, as the guides of their taste and judge-
ment. To the purchaser and mere reader it is, at all events,
an injustice. He who tells me that there are defects in a 20
new work, tells me nothing which I should not have taken
for granted without his information. But he, who points
out and elucidates the beauties of an original work, does
indeed give me interesting information, such as experience
would not have authorized me in anticipating. And as to
compositions which the authors themselves announce with
“ Haec ipsi novimus esse nihil,” why should we judge by a
different rule two printed works, only because the one author
was alive, and the other in his grave ? What literary man
has not regretted the prudery of Spratt in refusing to let 3o
his friend Cowley appear in his slippers and dressing gown ?

I am not perhaps the only one who has derived an innocent
amusement from the riddles, conundrums, tri-syllable lines,
&c., &c., of Swift and his correspondents, in hours of languor,
when to have read his more finished works would have been 35

L
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useless to myself, and, in some sort, an act of injustice to the
author. ButIamataloss toconceive by what perversity of
judgement, these relaxations of his genius could be em-
ployed to diminish his fame as the writer of “ Gulliver’s
5 Travels,” and the “ Tale of a Tub.” Had Mr. Southey written
twice as many poems of inferior merit, or partial interest, as
have enlivened the journals of the day, they would have
added to his honor with good and wise men, not merely or
principally as proving the versatility of his talents, but as
10 evidences of the purity of that mind, which evenin its levities
never wrote a line, which it need regret on any moral
account.
I have in imagination transferred to the future biographer
the duty of contrasting Southey’s fixed and well-earned
15 fame, with the abuse and indefatigable hostility of his
anonymous critics from his early youth to his ripest man-
hood. But I cannot think so ill of human nature as not to
believe, that these critics have already taken shame to
themselves, whether they consider the object of their
20 abuse in his moral or his literary character. For reflect
but on the variety and extent of his acquirements! He
stands second to no man, either as an historian or as a
bibliographer ; and when I regard himn as a popular essayist,
(for the articles of his composition in the reviews are for the
a5 greater part essays on subjects of deep or curious interest
rather than criticisms on particular works *) I look in vain for
any writer, who has conveyed so much information, from so
many and such recondite sources, with so many just and
original reflections, in a style so lively and poignant, yet so
30 uniformly classical and perspicuous ; no one in short who
has combined so much wisdom with so much wit ; so much
truth and knowledge with so much life and fancy. His

* See the articles on Methodism, in the Quarterly
Review: the small volume on the New System of Educa-
tion, &c.
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prose is always intelligible and always entertaining. In
poetry he has attempted almost every species of composition
known before, and he has added new ones ; and if we except
the highest lyric, (in which how few, how very few even of
the greatest minds have been fortunate) he has attempted 5
every species successfully : from the political song of the
day, thrown off in the playful overflow of honest joy and
patriotic exultation, to the wild ballad*; fromepistolary ease
and graceful narrative, to the austere and impetuous moral
declamation ; from the pastoral claims and wild streaming ro
lights of the ““Thalaba,” in which sentiment and imagery
have given permanence even to the excitement of curiosity ;
and from the full blaze of the “ Kehama,” (a gallery of
finished pictures in one splendid fancy piece, in which, not-
withstanding, the moral grandeur rises gradually above the 15
brilliance of the colouring and the boldness and novelty of
the machinery) to the more sober beauties of the ¢ Madoc”’;
and lastly, from the Madoc to his “ Roderic,” in which,
retaining all his former excellencies of a poet eminently
inventive and picturesque, he has surpassed himself in 20
language and metre, in the construction of the whole, and
in the splendour of particular passages.

Here then shall I conclude ? No! The characters of
the deceased, like the encomia on tombstones, as they are
described with religious tenderness, so are they read, with as
allowing sympathy indeed, but yet with rational deduction.
There are men, who deserve a higher record ; men with
whose characters it is the interest of their contemporaries,
no less than that of posterity, to be made acquainted ; while
it is yet possible for impartial censure, and even for quick- 30
sighted envy, to cross-examine the tale without offence to the
courtesies of humanity ; and while the eulogist detected in
exaggeration or falsehood must pay the full penalty of his

* See the incomparable * Return to Moscow '’ and the “ Old
Woman of Berkeley.”
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baseness in the contempt which brands the convicted
flatterer. Publicly has Mr. Southey been reviled by men,
who, (as I would fain hope for the honor of human nature)
hurled fire-brands against a figure of their own imagination,

5 publicly have his talents been depreciated, his principles
denounced ; as publicly do I therefore, who have known
him intimately, deem it my duty to leave recorded, that it

is SOUTHEY's almost unexampled felicity, to possess the
best gifts of talent and genius free from all their characteristic

10 defects. To those who remember the state of our public
schools and universities some twenty years past, it will
appear no ordinary praise in any man to have passed from
innocence into virtue, not only free from all vicious habit,
but unstained by one act of intemperance, or the degrada-

15 tions akin to intemperance. That scheme of head, heart,
and habitual demeanour, which in his early manhood, and
first controversial writings, Milton, claiming the privilege of
self-defence, asserts of himself, and challenges his calum-
niators to disprove ; this will his school-mates, his fellow-
30 collegians, and his maturer friends, with a confidence
proportioned to the intimacy of their knowledge, bear
witness to, as again realized in the life of Robert Southey.
But still more striking to those, who by biography or by
their own experience are familiar with the general habits of

a5 genius, will appear the poet’s matchless industry and per-
severance in his pursuits; the worthiness and dignity of
those pursuits ; his generous submission to tasks of transi-
tory interest, or such as ks genius alone could make other-
wise ; and that having thus more than satisfied the claims
30 of affection or prudence, he should yet have made for him-
self time and power, to achieve more, and in more various
departments than almost any other writer has done, though
employed wholly on subjects of his own choice and am-
bition. But as Southey possesses, and is not possessed by,

35 his genius, even so is he master even of his virtues. The
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regular and methodical tenor of his daily labours, which
would be deemed rare in the most mechanical pursuits, and
might be envied by the mere man of business, loses all
semblance of formality in the dignified simplicity of his
manners, in the spring and healthful chearfulness of his 5
_ spirits. Always employed, his friends find him always at
leisure. No less punctual in trifles, than stedfast in the
performance of highest duties, he inflicts none of those
small pains and discomforts which irregular men scatter
about them, and which in the aggregate so often become
formidable obstacles both to happiness and utility ; while
on the contrary he bestows all the pleasures, and inspires all
that ease of mind on those around him or connected with
him, which perfect consistency, and (if such a word might
be framed) absolute reliability, equally in small as in great
concerns, cannot but inspire and bestow : when this too is
softened without being weakened by kindness and gentle-
ness. I know few men who so well deserve the character
which an antient attributes to Marcus Cato, namely, that he
was likest virtue, in as much as he seemed to act aright, not 2
in obedience to any law or outward motive, but by the neces-
sity of a happy nature, which could not act otherwise. As
son, brother, husband, father, master, friend, he moves with
firm yet light steps, alike unostentatious, and alike exem-
plary. As a writer, he has uniformly made his talents 3
subservient to the best interests of humanity, of public
virtue, and domestic piety; his cause has ever been the
cause of pure religion and of liberty, of national independence
and of national illumination. When future critics shall

-
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weigh out his guerdon of praise and censure, it will be 30

Southey the poet only, that will supply them with the
scanty materials for the latter. They will likewise not
fail to record, that as no man was ever a more constant
friend, never had poet more friends and honorers among

the good of all parties; and that quacks in education, 35
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quacks in politics, and quacks in criticism were his only
enemies *.

* It is not easy to estimate the effects which the example
of a young man as highly distinguished for strict purity of
disposition and conduct, as for intellectual power and litera
acquirements, may produce on those of the same age w:R;
himself, especially on those of similar pursuits and congenial
minds. For many years, my opportunities of intercourse
with Mr. Southey have been rare, and at long intervals; but
I dwell with unabated pleasure on the strong and sudden,
yet I trust not fleeting, influence, which my moral being
underwent on my acquaintance with him at Oxford, whither
I had gone at the commencement of our Cambridge vacation
on a visit to an old school-fellow. Not indeed on my moral
or religious principles, for they had never been contaminated ;
but in awakening the sense of the duty and dignity of making
my actions accord with those principles, both in word and deed.
The irregularities only not universal among the froung men of
my standing, which I always knew to be wrong, 1 then learned
to feel as degrading ; learnt to know that an opposite con-
duct, which was at that time considered by us as the easy virtue
of cold and selfish prudence, might originate in the noblest
emotions, in views the most disinterested and imaginative. It
is not however from grateful recollections only, that I have
been impelled thus to leave these my deliberate sentiments on
record ; butin some sense as a debt of justice to the man, whose
name has been so often connected with mine for evil to which
he is a stranger. As a specimen I subjoin part of a note, from
“the Beauties of the Anti-jacobin,” in which, having previously
informed the public that I had been dishonour’d at Cambridge
for preaching Deism, at a time when, for my youthful ardour
in defence of Christianity, I was decried as a bigot by the prose-
lytes of French Phi- (or to speak more truly, Psi-) losophy, the
writer concludes with these words; * since this time he has left
his native country, commenced citizen of the world, left his
poor children fatherless, and his wife destitute. Ex his disce his
friends, LAMB and SOUTHEY.”” With severest truth it may be
asserted, that it would not be easy to select two men more
exemplary in their domestic affections than those whose names
were thus printed at full length as in the same rank of morals
with a denounced infidel and fugitive, who had left his children
fatherless and his wife destitute ! Is it surprising, that many
good men remained longer than perhaps they otherwise would
have done, adverse to a party, which encouraged and openly
rewarded the authors of such atrocious calumnies ?  *Qualises,
nescio ; sed per quales agis, scio et doleo.”
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CHAPTER 1V

The lyrical ballads with the preface—Mr. Wordsworth’s earlier
poems—On fancy and imagination—The investigation of the
distinction important to the fine arts.

I HAVE wandered far from the object in view, but as I
fancied to myself readers who would respect the feelings that
had tempted me from the main road ; so I dare calculate on
not a few, who will warmly sympathize with them. At
present it will be sufficient for my purpose, if I have proved,
that Mr. Southey’s writings no more than my own furnished
the original occasion to this fiction of a new school of poetry,
and to the clamors against its supposed founders and
proselytes.

As little do I believe that ‘““ Mr. WORDSWORTH’S Lyrical
Ballads”” were in themselves the cause. I speak exclusively
of the two volumes so entitled. A careful and repeated ex-
amination of these confirms me in the belief, that the
omission of less than an hundred lines would have precluded
nine-tenths of the criticism on this work. I hazard this
declaration, however, on the supposition, that the reader
has taken it up, as he would have done any other collection
of poems purporting to derive their subjects or interests from
the incidents of domestic or ordinary life, intermingled with
higher strains of meditation which the poet utters in his
own person and character; with the proviso, that they
were perused without knowledge of, or reference to, the
author’s peculiar opinions, and that the reader had not had
his attention previously directed to those peculiarities. In
these, as was actually the case with Mr. Southey’s earlier
works, the lines and passages which might have offended the
general taste, would have been considered as mere inequali-
ties, and attributed to inattention, not to perversity of
judgement. The men of business who had passed their lives



CH. 1V Biographia Literaria 51

chiefly in cities, and who might therefore be expected to
derive the highest pleasure from acute notices of men and
manners conveyed in easy, yet correct and pointed lan-
guage ; and all those who, reading but little poetry, are

5 most stimulated with that species of it, which seems most
distant from prose, would probably have passed by the
volume altogether. Others more catholic in their taste, and
yet habituated to be most pleased when most excited, would
have contented themselves with deciding, that the author
10 had been successful in proportion to the elevation of his
style and subject. Not a few perhaps, might by their
admiration of ‘‘ the lines written near Tintern Abbey,” those
‘““left upon a Seat under a Yew Tree,”” the * old Cumberland
beggar,” and “ Ruth,’”’ have been gradually led to peruse with

15 kindred feeling the * Brothers,” the ““ Hart leap well,” and
whatever other poems in that collection may be described
as holding a middle place between those written in the
highest and those in the humblest style ; as for instance be-
tween the “Tintern Abbey,” and *“ the Thorn,” or the “Simon

20 Lee.” Should their taste submit to no further change, and
still remain unreconciled to the colloquial phrases, or the
imitations of them, that are, more or less, scattered through
the class last mentioned ; yet even from the small number
of the latter, they would have deemed them but an incon-
25 siderable subtraction from the merit of the whole work; or,
what is sometimes not unpleasing in the publication of a
new writer, as serving to ascertain the natural tendency,
and consequently the proper direction of the author’s genius.
In the critical remarks, therefore, prefixed and annexed

30 to the “Lyrical Ballads,” I believe that we may safely rest,
as the true origin of the unexampled opposition which
Mr. Wordsworth's writings have been since doomed to en-
counter. The humbler passages in the poems themselves
were dwelt on and cited to justify the rejection of the theory.

35 What in and for themselves would have been either forgotten



52 Biographia Literaria CH. IV

or forgiven as imperfections, or at least comparative failures,
provoked direct hostility when announced as intentional, as
the result of choice after full deliberation. Thus the poems,
admitted by all as excellent, joined with those which had
pleased the far greater number, though they formed two- s
thirds of the whole work, instead of being deemed (as in all
right they should have been, even if we take for granted that
the reader judged aright) an atonement for the few excep-
tions, gave wind and fuel to the animosity against both the
poems and the poet. In all perplexity there is a portion of 10
fear, which predisposes the mind to anger. Not able to
deny that the author possessed both genius and a powerful
intellect, they felt very positive, but were not quite certain,
that he might not be in the right, and they themselves in the
wrong ; an unquiet state of mind, which seeks alleviation by
quarrelling with the occasion of it, and by wondering at the
perverseness of the man, who had written a long and argu-
mentative essay to persuade them, that

-

5

“Fair is foul, and foul is fair;”

in other words, that they had been all their lives admiring‘ 20
without judgement, and were now about to censure without
reason®.

* In opinions of long continuance, and in which we have
never before been molested by a single doubt, to be suddenly
convinced of an error, is almost like being convicted of a fault.
There is a state of mind, which is the direct antithesis of that,
which takes place when we make a bull. The bull namely con-
sists in the bringing together two incomﬁatible thoughts, with
the semsation, but without the sense, of their connection. The
gsychological condition, or that which constitutes the possi-

ility of this state, being such disproportionate vividness of
two distant thoughts, as extinguishes or obscures the conscious-
ness of the intermediate images or conceptions, or wholly ab-
stracts the attention from them. Thus in the well known bull,
“I was a fine child, but they changed me ;" the first conception
expressed in the word “1,” is that of personal identity—Ego
contemplans : the second ex&ressed in the word “me,” is the
visual image or object by which the mind represents to itself
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That this conjecture is not wide from the mark, I am in-
duced to believe from the noticeable fact, which I can state
on my own knowledge, that the same general censure should
have been grounded by almost everydifferent person on some

5 different poem. Among those, whose candour and judge-
ment I estimate highly, I distinctly remember six who
expressed their objections to the “ Lyrical Ballads’’ almost
in the same words, and altogether to the same purport, at the
same time admitting, that several of the poems had given

1o them great pleasure ; and, strange as it might seem, the com-
position which one cited as execrable, another quoted as his
favorite. Iam indeed convinced in my own mind, that could
the same experiment have been tried with these volumes, as
was made in the well known story of the picture, the result

15 would have been the same; the parts which had been covered
by the number of the black spots on the one day, would be
found equally albo lapide notate on the succeeding.

its past condition, or rather, its personal identity under the
form in which it imagined itself previously to have existed,—
Ego contemplatus. Now the change of one visual image for
another involves in itself no absurdity, and becomes absurd
only by its immediate juxta-position with the first thought,
which 1s rendered possible by the whole attention being suc-
cessively absorbed in each singly, so as not to notice the inter-
jacent notion, ‘changed,” which by its incongruity with the
first thought, “ I,” constitutes the bull. Add only, that this
rocess is facilitated by the circumstance of the words “I” and
‘me,”’ being sometimes equivalent, and sometimes having a dis-
tinct meaning ; sometimes, namely, signifying the act of self-
consciousness, sometimes the external image in and by which
the mind represents that act to itself, the result and symbol
of its individuality. Now suppose the direct contrary state,
and you will have a distinct sense of the connection between
two conceptions, without that semsation of such connection
which is supplied by habit. The man feels as if he were standing
on his head, though he cannot but see, that he is truly standing
on his feet. This, as a painful sensation, will of course have
a tendency to associate itself with the person who occasions it ;
even as persons, who have been by painful means restored
from derangement, are known to feel an involuntary dislike
towards their physician,
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However this may be, it is assuredly hard and unjust to
fix the attention on a few separate and insulated poems with
as much aversion, as if they had been so many plague-spots
on the whole work, instead of passing them over in silence,
as so much blank paper, or leaves of a bookseller’s cata- s
logue ; especially, as no one pretends to have found
any immorality or indelicacy; and the poems, there-
fore, at the worst, could only be regarded as so many light
or inferior coins in a roleau of gold, not as so much alloy
in a weight of bullion. A friend whose falents 1 hold in 1
the highest respect, but whose judgement and strong sound
sense I have had almost continued occasion to revere,
making the usual complaints to me concerning both the
style and subjects of Mr. Wordsworth’s minor poems; I
admitted that there were some few of the tales and incidents, 1
in which I could not myself find a sufficient cause for their
having been recorded in metre. I mentioned the ‘“ Alice
Fell ” as an instance; ‘“‘nay,” replied my friend with more
than usual quickness of manner, “I cannot agree with you

5

there ! that, I own, does seem to me a remarkably pleasing 20

poem.” In the “ Lyrical Ballads,” (for my experience does
not enable me to extend the remark equally unqualified to
the two subsequent volumes,) I have heard at different
times, and from different individuals every single poem ex-
tolled and reprobated, with the exception of those of loftier
kind, which as was before observed, seem to have won
universal praise. This fact of itself would have made me
diffident in my censures, had not a still stronger ground been
furnished by the strange contrast of the heat and long con-

»

5

tinuance of the opposition, with the nature of the faults 30

stated as justifying it. The seductive faults, the dulcia vitia
of Cowley, Marini, or Darwin might reasonably be thought
capableof corrupting the public judgement for half a century,
and require a twenty years’ war, campaign after campaign,

in order to dethrone the usurper and re-gstablish the legiti- 35
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mate taste. But that a downright simpleness, under the
affectation of simplicity, prosaic words in feeble metre, silly
thoughts in childish phrases, and a preference of mean,
degrading, or at best trivial associations and characters,

5 should succeed in forming a school of imitators, a company
of almost religious admirers, and this too among young men
of ardent minds, liberal education, and not

‘““ with academic laurels unbestowed ; ”’

and that this bare and bald counterfeit of poetry, which is
o characterized as below criticism, should for nearly twenty
years have well-nigh engrossed criticism, as the main, if not
the only, butt of review, magazine, pamphlet, poem, and
paragraph ;—this is indeed matter of wonder! Of yet
greater is it, that the contest should still continue as * unde-
5 cided as that between Bacchus and the frogs in Aristophanes ;

* Without however the apprehensions attributed to the
Pagan reformer of the poetic republhic. If we may judge from
the preface to the recent collection of his poems, Mr. W. would
have answered with Xanthias—

ab & olk &ewras Tov Yodov TV prudrev,
kai tas drelds ; EAN. ol pa A7, ol éPpdvrioa.
And here let me dare hint to the authors of the numerous
parodies, and pretended imitations of Mr. Wordsworth'’s style,
that at once to conceal and convey wit and wisdom in the
semblance of folly and dulness, as is done in the Clowns and
Fools, nay even in the Dogberry, of our Shakespeare, is doubt-
less a proof of genius, or at all events of satiric talent; but
that the attempt toridicule a silly and childish poem, by writing
another still sillier and still more childish, can only prove (if
it prove any thing at all) that the parodist is a still greater
blockhead than the original writer, and, what is far worse
a malignant coxcomb to boot. The talent for mimicry seems
strongest where the human race are most degraded. The poor,
naked, half human savages of New Holland were found excellent
mimics: and, incivilized society, minds of the very lowest stamp
alone satirize by copying. At least the difference, which must
blend with and balance the likeness, in order to constitute a just
imitation, existing here merely in caricature, detracts from the
libeller’s heart, without adding an iota to the credit of his
understanding.
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when the former descended to the realms of the departed to
bring back the spirit of old and genuine poesy.—

X. Ppexexexef, xoaf, rodf.

A. &\ éhowdl alrd Kodf.
obdty ydp éor’ dAN 7) rodl. 5
olpwler ob ydp por péket.

X. dMa pyv kexpagdpeata

Y, éméaov 1) Pdpvyé dv ypiv

xavddvy, 8 7pépas,

Bpexexexeé, xoaf, xodf! 10

ToUTE Yap o vikyTere.

sl

ovd¢ pnv Nuds oV mwdvrws.

A. odd¢ paw Vpels ye &) p
ovdémore. expdfopar yap,
xdv pe déy, 8 Npépas, 15
dus dv dpdv émkpamiow Tod Kod!

X. Ppexexexe, KO'AE, KOA'E!

During the last year of my residence at Cambridge, I
became acquainted with Mr. Wordsworth’s first publication
entitled “ Descriptive Sketches”; and seldom, if ever, was 20
the emergence of an original poetic genius above the literary
horizon more evidently announced. In the form, style, and
manner of the whole poem, and in the structure of the par-
ticular lines and periods, there is an harshness and acerbity
connected and combined with words and images all a-glow, a5
which might recall those products of the vegetable world,
where gorgeous blossoms rise out of the hard and thorny rind
and shell, within which the rich fruit was elaborating. The
language wasnot only peculiarand strong, butat timesknotty
and contorted, as by its own impatient strength ; while the 30
novelty and struggling crowd of images, acting in conjunc-
tion with the difficulties of the style, demanded always a
greater closeness of attention, than poetry, (at all events,
than descriptive poetry) has a right to claim. It not seldom
therefore justified the complaint of obscurity. In the fol- 35
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lowing extract I have sometimes fancied, that I saw an
emblem of the poem itself, and of the author’s genius as it
was then displayed.

“’Tis storm; and hid in mist from hour to hour,
All day the floods a deepening murmur pour;
The sky is veiled, and every cheerful sight :

Dark is the region as with coming night ;

And yet what frequent bursts of overpowering light !
Triumphant on the bosom of the storm,

Glances the fire-clad eagle’s wheeling form ;
Eastward, in long perspective glittering, shine

The wood-crowned cliffs that o’er the lake recline;
Wide o’er the Alps a hundred streams unfold,

At once to pillars turn’d that flame with gold;
Behind his sail the peasant strives to shun

The West, that burns like one dilated sun,

Where in a mighty crucible expire

The mountains, glowing hot, like coals of fire.”

The poetic PSYCHE, in its process to full developement,
undergoes as many changes as its Greek name-sake, the
butterfly *. And it is remarkable how soon genius clears and
purifies itself from the faults and errors of its earliest pro-
ducts; faults which, in its earliest compositions, are the
more obtrusive and confluent, because as heterogeneous
elements, which had only a temporary use, they constitute
the very ferment, by which themselves are carried off. Or
we may compare them to some diseases, which must work
on the humours, and be thrown out on the surface, in order

* The fact, that in Greek Psyche is the common name for the
soul, and the butterfly, is thus alluded to in the following
stanzas from an unpublished poem of the author :

‘ The butterfly the ancient Grecians made

The soul’s fair emblem, and its only name—

But of the soul, escaped the slavish trade

Of mortal life! For in this earthly frame

Our’s is the reptile’s lot, much toil, much blame,

Manifold motions making little speed,

And to deform and kill the things, whereon we feed.”
c ™ n
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to secure the patient from their future recurrence. I wasin
my twenty-fourth year, when I had the happiness of knowing
Mr. Wordsworth personally, and while memory lasts, I
shall hardly forget the sudden effect produced on my mind,
by his recitation of a manuscript poem, which still remains 5
unpublished, but of which the stanza, and tone of style, were
the same as those of the “ Female Vagrant,” as originally
printed in the first volume of the ““ Lyrical Ballads.” There
was here no mark of strained thought, or forced diction, no
crowd or turbulence of imagery ; and, as the poet hath him- 1
self well described in his lines “on re-visiting the Wye,”
manly reflection, and human associations had given both
variety, and an additional interest to natural objects, which
in the passion and appetite of the first love they had seemed
to him neither to need or permit. The occasional obscu-
rities, which had risen from an imperfect controul over the
resources of his native language, had almost wholly disap-
peared, together with that worse defect of arbitrary and
illogical phrases, at once hackneyed, and fantastic, which
hold so distinguished a place in the technigue of ordinary .
poetry, and will, more or less, alloy the earlier poems of the
truest genius, unless the attention has been specifically
directed to their worthlessness and incongruity*. I did not

* Mr. Wordsworth, even in his two earliest, ‘ the Evening
Walk and the Descriptive Sketches,”” is more free from this latter
defect than most otp the young poets his contemporaries. It
may however be exemgliﬁed, together with the harsh and obscure
i:_onstruction, in which he more often offended, in the following

ines :—

‘’Mid stormy vapours ever driving by,

Where ospreys, cormorants, and herons cry ;
Where hardly given the hopeless waste to cheer,
Denied the bread of life, the foodful ear,
Dwindles the pear on autumn’s latest spray,
And apple sickens pale in summer’s ray ;

Ev'n heve content has fixed her smiling reign
With independence, child of high disdain.”

I hope, I need not say, that I have quoted these lines for no

5
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perceive anything particular in the mere style of the poem
alluded to during its recitation, except indeed such difference
as was not separable from the thought and manner; and
the Spenserian stanza, which always, more or less, recalls to
5 the reader’s mind Spenser’s own style, would doubtless have
authorized, in my then opinion, a more frequent descent to
the phrases of ordinary life, than could without an ill effect
have been hazarded in the heroic couplet. It was not how-
ever the freedom from false taste, whether as to common
1o defects, or to those more properly his own, which made so
unusual an impression on my feelings immediately, and
subsequently on my judgement. It was the union of deep
feeling with profound thought ; the fine balance of truth in
observing, with the imaginative faculty in modifying the
15 objects observed ; and above all the original gift of spreading
the tone, the atmosphere, and with it the depth and height
of the ideal world around forms, incidents, and situations,
of which, for the common view, custom had bedimmed all
the lustre, had dried up the sparkle and the dew drops. “To
20 find no contradiction in the union of old and new ; to con-
template the ANCIENT of days and all his works with feelings
as fresh, as if all had then sprang forth at the first creative
fiat ; characterizes the mind that feels the riddle of the
world, and may help to unravelit. To carry on the feelings
25 of childhood into the powers of manhood; to combine
the child’s sense of wonder and novelty with the appearances,
which every day for perhaps forty years had rendered
familiar ;
‘With sun and moon and stars throughout the year,
30 And man and woman ;’

this is the character and privilege of genius, and one of the
marks which distinguish genius from talents. And therefore

other purpose than to make n\iy meaning fully understood. It
is to be regretted that Mr. Wordsworth has not republished
these two poems entire.
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i$ it the prime merit of genius and its most unequivocal
mode of manifestation, so to represent familiar objects as to
awaken in the minds of others a kindred feeling concerning
them and that freshness of sensation which is the constant
accompaniment of mental, no less than of bodily, conva- g
lescence. Who has not a thousand times seen snow fall
on water ? Who has not watched it with a new feeling, from
the time that he has read Burns’ comparison of sensual
pleasure

‘To snow that falls upon a river 10
A moment white—then gone for ever!’

In poems, equally as in philosophic disquisitions, genius
produces the strongest impressions of novelty, while it
rescues the most admitted truths from the impotence
caused by the very circumstance of their universal admission. 15
Truths of all others the most awful and mysterious, yet being

at the same time of universal interest, are too often con-
sidered as so true, that they lose all the life and efficiency of
truth, and lie bed-ridden in the dormitory of the soul,
side by side with the most despised and exploded errors.”’— 20
THE FRIEND *, p. 76, No. 5.

This excellence, which in all'Mr. Wordsworth’s writings
is more or less predominant, and which constitutes the
character of his mind, I no sooner felt, than I sought to
understand. Repeated meditations led me first to suspect, 25
(and a more intimate analysis of the human faculties,
their appropriate marks, functions, and effects matured my
conjecture into full conviction,) that fancy and imagination
were two distinct and widely different faculties, instead
of being, according to the general belief, either two names 30

* As “ the Friend "’ was printed on stampt sheets, and sent
only by the post to a very limited number of subscribers, the
author has felt less objection to quote from it, though a work
of his own. To the public at large indeed it is the same as
a volume in manuscript,
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with one meaning, or, at furthest, the lower and higher
degree of one and the same power. It is not, I own, easy
to conceive a more opposite translation of the Greek
Phantasia than the Latin Imaginatio; but it is equally true
that in all societies there exists an instinct of growth, a
certain collective, unconscious good sense working pro-
gressively to desynonymize * those words originally of the
same meaning, which the conflux of dialects had supplied
to the more homogeneous languages, as the Greek and
German : and which the same cause, joined with accidents
of translation from original works of different countries,
occasion in mixt languages like our own. The first and
most important point to be proved is, that two conceptions
perfectly distinct are confused under one and the same

* This is effected either by giving to the one word a general,
and to the other an exclusive use; as ‘‘to put on the back”
and ‘ to indorse;” or by an actual distinction of meanings, as
‘““naturalist,” and * physician;” or by difference of relation, as
“I” and “Me” (each of which the rustics of our different pro-
vinces still use in all the cases singular of the first personal
pronoun). Even the mere difference, or corruption, in the pro-
nunciation of the same word, if it have become general, will pro-
duce a new word with a distinct signification; thus “property "’
and “propriety;” the latter of which, even to the time of
Charles II. was the written word for all the senses of both.
Thus too “ mister” and ‘‘ master,” both hasty pronunciations of
the same word * magister,” ‘ mistress,” and ‘‘miss,” ‘‘if” and
‘““ give,” &c. &c. Thereis a sort of minim immortal among the ani-
malcula infusoria which has not naturally either birth, or death,
absolute beginning, or absolute end : for at a certain period
a small point appears on its back, which deepens and lengthens
till the creature divides into two, and the same process recom-
mences in each of the halves now become integral. This may
be a fanciful, but it is by no means a bad emblem of the formation
of words, and may facilitate the conception, how immense
a nomenclature may be organized from a tew simple sounds by
rational beings in a social state. For each new application, or
excitement of the same sound, will call forth a diﬁ};rent sensa-
tion, which cannot but affect the pronunciation. The after
recollection of the sound, without the same vivid sensation, will
modify it still further; till atlength all trace of the original like-
ness is worn away.
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word, and (this done) to appropriate that word exclusively
to one meaning, and the synonyme (should there be one)
to the other. But if (as will be often the case in the arts
and sciences) no synonyme exists, we must either invent or

borrow a word. In the present instance the appropriation 5

has already begun, and been legitimated in the derivative
adjective : Milton had a highly ¢maginative, Cowley a very
fanciful mind. If therefore I should succeed in establishing
the actual existences of two faculties generally different,
the nomenclature would be at once determined. To the
faculty by which I had c¢haracterized Milton, we should con-
fine the term tmagination ; while the other would be contra-
distinguished as fancy. Now were it once fully ascertained,
that this division is no less grounded in nature, than that of
delirium from mania, or Otway’s

‘“Lutes, lobsters, seas of milk, and ships of amber,”
from Shakespear’s
“What! have his daughters brought him to this pass?”

or from the preceding apostrophe to the elements; the
theory of the finearts, and of poetry in particular, could not,
I thought, but derive some additional and important light.
It would in its immediate effects furnish a torch of guidance
to the philosophical critic ; and ultimately to the poet him-
self. In energetic minds, truth soon changes by domestica-
tion into power ; and from directin3 in the discrimination
and appraisal of the product, becomes influencive in the
production. To admire on principle, is the only way to
imitate without loss of originality.

It has been already hinted, that metaphysics and psy-

chology have long been my hobby-horse. But to have a 3

hobby-horse, and to be vain of it, are so commonly found
together, that they pass almost for the same. I trust there-
fore, that there will be more good humour than contempt,
in the smile with which the reader chastises my self-com-
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placency, if I confess myself uncertain, whether the satisfac-
tion from the perception of a truth new to myself may not
have been rendered more poignant by the conceit, that it
would be equally so to the public. There was a time,
5 certainly, in which I took some little credit to myself, in
the belief that I had been the first of my countrymen, who
had pointed out the diverse meaning of which the two terms
were capable, and analyzed the faculties to which they
should be appropriated. Mr. W. Taylor’s recent volume of
10 synonymes I have not yet seen *; but his specification of

* T ought to have added, with the exception of a single sheet
which I accidentally met with at the printer’s. Even from this
scanty specimen, I found it impossible to doubt the talent, or
not to admire the ingenuity of the author. That his distinctions
were for the greater part unsatisfactory to my mind, proves
nothing against their accuracy ; but it may possibly be service-
able to him, in case of a second edition, if I take this opportunity
of suggesting the query; whether he may not have been occa-
sionally misled, by having assumed, as to me he appeared to
have done, the non-existence of any absolute synonymes in our
language ? Now I cannot but think, that there are many
which remain for our posterity to distinguish and appropriate,
and which I regard as so much reversionary wealth in our
mother-tongue. When two distinct meanings are confounded
under one or more words, (and such must be the case, as sure as
our knowledge is progressive and of course imperfect) erroneous
consequences will be drawn, and what is true in one sense of the
word will be affirmed as true in toto. Men of research, startled
by the consequences, seek in the things themselves (whether in
or out of the mind) for a knowledge of the fact, and having dis-
covered the difference, remove the equivocation either by the
substitution of a new word, or by the apgropriation of one of
the two or more words, that had before becen used promiscu-
ously. When this distinction has been so naturalized and of
such general currency that the language itself does as it were
think for us (like the sliding rule which is the mechanic’s safe
substitute for arithmetical knowledge) we then say, that it is
evident to common sense. Common sense, therefore, differs in
different ages. What was born and christened in the schools
passes by degrees into the world at large, and becomes the pro-
perty of the market and the tea-table. At least I can discover
no other meaning of the term, common sense, if it is to convey
any specific difference from sense and judgement in genere, and
where it is not used scholastically for the wniversal reason.
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the terms in question has been clearly shown to be both
insufficient and erroneous by Mr. Wordsworth in the Preface
added to the late collection of his “ Lyrical Ballads and other
poems.” The explanation which Mr. Wordsworth has him-
self given will be found to differ from mine, chiefly perhaps,
as our objects are different. It could scarcely indeed happen
otherwise, from the advantage I have enjoyed of frequent
conversation with him on a subject to which a poem of his
own first directed my attention, and my conclusions con-
cerning which, he had made more lucid to myself by many
happy instances drawn from the operation of natural objects
on the mind. But it was Mr. Wordsworth’s purpose to
consider the influences of fancy and imagination as they are
manifested in poetry, and from the different effects to con-
clude their diversity in kind ; while it is my object to investi-
gate the seminal principle, and then from the kind to deduce
the degree. My friend has drawn a masterly sketch of the
branches with their poetic fruitage. I wish to add the trunk,
and even the roots as far as they lift themselves above
ground, and are visible to the naked eye of our common
consciousness.

Yet even in this attempt I am aware, that I shall be
obliged to draw more largely on the reader’s attention, than
so immethodical a miscellany can authorize ; when in such
a work (the Ecclesiastical Polity) of such a mind as Hooker’s,
the judicious author, though no less admirable for the
perspicuity than for the port and dignity of his language ;
and though he wrote for men of learning in a learned age ;
saw nevertheless occasion to anticipate and guard against
Thus in the reign of Charles II. the philosophic world was called
to arms by the moral sophisms of Hobbs, and the ablest
writers exerted themselves in the detection of an error, which
a school-boy would now be able to confute by the mere recol-
lection, that compulsion and obligation conveyed two ideas per-
fectly disparate, and that what appertained to the one, had

been falsely transferred to the other by a mere confusion of
terms.

10

-

5

20
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“complaints of obscurity,” as often as he was about to trace
his subject ‘“to the highest well-spring and fountain.”
Which, (continues he) ¢ because men are not accustomed to,
the pains we take are more needful a great deal, than accept-
5 able; and the matters we handle, seem by reason of newness
(till the mind grow better acquainted with them) dark and
intricate.”” I would gladly therefore spare both myself and
others this labor, if I knew how without it to present an
intelligible statement of my poetic creed; not as my
10 opinions, which weigh for nothing, but as deductions from
established premises conveyed in such a form, as is calcu-
lated either to effect a fundamental conviction, or to receive
a fundamental confutation. If I may dare once more
adopt the words of Hooker, ‘ they, unto whom we shall
15 seem tedious, are in no wise injured by us, because it is in
their own hands to spare that labor, which they are not
willing to endure.” Those at least, let me be permitted to
add, who have taken so much pains to render me ridiculous
for a perversion of taste, and have supported the charge
20 by attributing strange notions to me on no other authority
than their own conjectures, owe it to themselves as well as to
me not to refuse their attention to my own statement of the
theory, which I do acknowledge ; or shrink from the trouble
of examining the grounds on which I rest it, or the argu-
35 ments which I offer in its justification.

CHAPTER V

On the law of association—Its history traced from Aristotle to
Hartley.

THERE have been men in all ages, who have been impelled

as by an instinct to propose their own nature as a problem,

and who devote their attempts to its solution. The first

step was to construct a table of distinctions, which they

30 seem to have formed on the principle of the absence or
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presence of the wiLL. Our various sensations, perceptions,
and movements were classed as active or passive, or as media
partaking of both. A still finer distinction was soon estab-
lished between the voluntary and the spontaneous. In
our perceptions we seem to ourselves merely passive to an s
external power, whether as a mirror reflecting the landscape,
or as a blank canvas on which some unknown hand paints
it. For it is worthy of notice, that the latter, or the system
of idealism may be traced to sources equally remote with the
former, or materialism ; and Berkeley can boast an ancestry ro
at least as venerable as Gassendi or Hobbs. These con-
jectures, however, concerning the mode in which our per-
ceptions originated, could not alter the natural difference
of things and thoughts. In the former, the cause appeared
wholly external, while in the latter, sometimes our will 15
interfered as the producing or determining cause, and some-
times our nature seemed to act by a mechanism of its own,
without any conscious effort of the will, or even against it.
Our inward experiences were thus arranged in three separate
classes, the passive sense, or what the school-men call the 20
merely receptive quality of the mind ; the voluntary; and
the spontaneous, which holds the middle place between both.
But it is not in human nature to meditate on any mode of
action, without enquiring after the law that governs it;
and in the explanation of the spontaneous movements of our as
being, the metaphysician took the lead of the anatomist
and natural philosopher. In Egypt, Palestine, Greece, and
India the analysis of the mind had reached its noon and
manhood, while experimental research was still in its dawn
and infancy. For many, very many centuries, it has been 3o
difficult to advance a new truth, or even a new error, in the
philosophy of the intellect or morals. With regard, however,

to thelaws that direct the spontaneous movements of thought
and the principle of their intellectual mechanism there exists,

it has been asserted, an important exception most honor- 35
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able to the moderns, and in the merit of which our own
country claims the largest share. Sir James Mackintosh,
(who amid the variety of his talents and attainments is not
of less repute for the depth and accuracy of his philosophical
5 enquiries than for the eloquence with which he is said to
render their most difficult results perspicuous, and the driest
attractive,) affirmed in the lectures, delivered by him in
Lincoln’s Inn Hall, that the law of association as established
in the contemporaneity of the original impressions, formed
10 the basis of all true psychology; and any ontological
or metaphysical science, not contained in such (i e.
empirical) psychology, was but a web of abstractions and
generalizations. Of this prolific truth, of this great funda-
mental law, he declared HoBBs to have been the original
15 discoverer, while its full application to the whole intellectual
system we owed to David Hartley ; who stood in the same re-
lation to Hobbs as Newton to Kepler; the law of association
being that to the mind, which gravitation is to matter.

Of the former clause in this assertion, as it respects the

20 comparative merits of the ancient metaphysicians, including
their commentators, the school-men, and of the modern
French and British philosophers from Hobbs to Hume,
Hartley, and Condillac, this is not the place to speak. So
wide indeed is the chasm between this gentleman’s philo-

25 sophical creed and mine, that so far from being able to join
hands, we could scarcely make our voices intelligible to
each other: and to bridge it over, would require more time,
skill, and power than I believe myself to possess. But the
latter clause involves for the greater part a mere question

30 of fact and history, and the accuracy of the statement is to
be tried by documents rather than reasoning.

First, then, I deny Hobbs’s claim in toto: for he had
been anticipated by Des Cartes, whose work ““ De Methodo,”
preceded Hobbs’s “‘De Natura Humana,” by more than a

35 year. But what is of much more importance, Hobbs builds
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nothing on the principle which he had announced. He
does not even announce it, as differing in any respect from
the general laws of material motion and impact : nor was it,
indeed, possible for him so to do, compatibly with his system,
which was exclusively material and mechanical. Far other- 5
wise is it with Des Cartes; greatly as he too in his after
writings (and still more egregiously his followers De la Forge,
and others) obscured the truth by their attempts to explain

it on the theory of nervous fluids, and material configura-
tions. But, in his interesting work, “De Methodo,” Des 10
Cartes relates the circumstance which first led him to medi-
tate on this subject, and which since then has been often
noticed and employed as an instance and illustration of the
law. A child who with its eyes bandaged had lost several of
his fingers by amputation, continued to complain for many 15
days successively of pains, now in this joint and now in that,

of the very fingers which had been cut off. Des Cartes was
led by this incident to reflect on the uncertainty with which
we attribute any particular place to any inward pain or un-
easiness, and proceeded after long consideration to establish 20
it as a general law; that contemporaneous impressions,
whether images or sensations, recal each other mechanically.
On this principle, as a ground work, he built up the whole
system of human language, as one continued process of
association. He showed in what sense not only general 15
terms, but generic images (under the name of abstract ideas)
actually existed, and in what consists their nature and power.
As one word may become the general exponent of many, so
by association a simple image may represent a whole class.
But in truth Hobbshimself makes no claims toany discovery, 30
and introduces this law of association, or (in his own lan-
guage) discursas mentalis, as an admitted fact, in the solu-
tion alone of which, this by causes purely physiological,
he arrogates any originality. His system is briefly this ;
whenever the senses are impinged on by external objects, 35



CH. V Biographia Literaria 69

whether by the rays of light reflected from them, or by
effluxes of their finer particles, there results a correspondent
motion of the innermost and subtlest organs. This motion
constitutes a representation, and there remains an impres-
5 ston of the same, or a certain disposition to repeat the
same motion. Whenever we feel several objects at the same
time, the impressions that are left, (or in the language of
Mr. Hume, the ¢dvas,) are linked together. Whenever there-
fore any one of the movements, which constitute a complex
10 impression, is renewed through the senses, the others succeed
mechanically. It follows of necessity therefore that Hobbs
as well as Hartley and all others who derive association from
the connection and interdependence of the supposed matter,
the movements of which constitute our thoughts, must have
15 reduced all its forms to the one law of time. But even the
merit of announcing this law with philosophic precision
cannot be fairly conceded to him. For the objects of any
two ideas * need not have co-existed in the same sensation

* T here use the word “idea” in Mr. Hume’s sense on account
of its general currency amongst the English metaphysicians ;
though against my own judgement, for I believe that the vague
use of this word has been the cause of much error and more
confusion. The word, idéa, in its original sense as used by
Pindar, Aristophanes, and in the Gospel of St. Matthew, repre-
sented the visual abstraction of a distant object, when we sce
the whole without distinguishing its parts. Plato adopted it
as a technical term, and as the antithesis to eidwla, or sen-
suous images ; the transient and perishable emblems, or mental
words, of ideas. The ideas themselves he considered as mys-
terious powers, living, seminal, formative, and exempt from
time. In this sense the word became the property of the
Platonic school; and it seldom occurs in Aristotle, without
some such phrase annexed to it, as according to Plato, or as
Plato says. Our English writers to the end of Charles
2nd’s reign, or somewhat later, employed it either in the
original sense, or platonically, or in a sense nearly correspondent
to our present use of the substantive, Ideal, always however

gposmg it, more or less, to image, whether of present or absent
ects. The reader will not be displeased with the follow-
interesting exemplification from Bishop Jeremy Taylor.

“ t. Lewis the King sent Ivo Bishop of Chartres on an embassy,
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in order to become mutually associable. The same result
will follow when one only of the two ideas has been repre-
sented by the senses, and the other by the memory.

Long however before either Hobbs or Des Cartes the
law of association had been defined, and its important s
functions set forth by Melanchthon, Ammerbach, and Ludo-
vicus Vives; more especially by the last. Phantasia, it is
to be noticed, is employed by Vives to express the mental
power of comprehension, or the active function of the mind ;
and imaginatio for the receptivity (vis receptiva) of impres-
sions, or for the passive perception. The power of com-
bination he appropriates to the former: ‘‘qua singula et
simpliciter acceperat imaginatio, ea conjungit et disjungit
phantasia.” And the law by which the thoughts are spon-
taneously presented follows thus; *qu simul sunt a phan-
tasia comprehensa, si alterutrum occurrat, solet secum
alterum reprasentare.” To time therefore he subordinates
all the other exciting causes of association. The soul pro-
ceeds ‘‘a causa ad effectum, ab hoc ad instrumentum, a parte
ad totum;”’ thence to the place, from place to person, and 2

=

and he told, that he met a grave and stately matron on the way
with a censer of fire in one hand, and a vessel of water in the
other ; and observing her to have a melancholy, religious, and
phantastic deportment and look, he asked her what those
symbols meant, and what she meant to do with her fire and
water ; she answered, my purpose is with the fire to burn para-
dise, and with my water to quench the flames of hell, that men
may serve God purely for the love of God. But we rarely
meet with such spirits which love virtue so metaphysically as
1o abstract her from all sensible compositions, and love the purity
of the idea.” Des Cartes having introduced into his philosophy
the fanciful hypothesis of material ideas, or certain configura-
tions of the brain, which were as so many moulds to the influxes
of the external world ; Mr. Locke adopted the term, but ex-
tended its signification to whatever is the immediate object
of the mind’s attention or consciousness. Mr. Hume, distin-
guishing those representations which are accompanied with
a sense of a present object, from those reproduced by the mind
itself, designated the former by impressions, and confined the
word 7dea to the latter.

o

5
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from this to whatever preceded or followed, all as being parts
of a total impression, each of which may recal the other. The
apparent springs ‘‘Saltus vel transitus etiam longissimos,”
he explains by the same thought having been a component
5 part of two or more total impressions. Thus ‘‘ ex Scipione
venio in cogitationem potenti® Turcice, propter victorias
ejus in ed parte Asi@ in qua regnabat Antiochus.”
But from Vives I pass at once to the source of his doctrines,
and (as far as we can judge from the remains yet extant of
10 Greek philosophy) as to the first, so to the fullest and most
perfect enunciation of the associative principle, viz. to
the writings of Aristotle ; and of these in particular to the
books ‘‘ De Anima,” *“De Memoria,” and that which is en-
titled in the old translations ‘‘ Parva Naturalia.” In as
15 much as later writers have either deviated from, or added
to his doctrines, they appear to me to have introduced either
error or groundless supposition.
In the first place it is to be observed, that Aristotle’s
positions on this subject are unmixed with fiction. The
20 Wise Stagyrite speaks of no successive particles propagating
motion like billiard balls, (as Hobbs) ; nor of nervous or
animal spirits, where inanimate and irrational solids are
thawed down, and distilled, or filtrated by ascension, into
living and intelligent fluids, that etch and re-etch engravings
a5 on the brain, (as the followers of Des Cartes, and the humoral
pathologists in general); nor of an oscillating ether which
was to effect the same service for the nerves of the brain
considered as solid fibres, as the animal spirits perform for
them under the notion of hollow tubes (as Hartley teaches)—
3o nor finally, (with yet more recent dreamers) of chemical
compositions by elective affinity, or of an electric light at
once the immediate object and the ultimate organ of inward
vision, which rises to the brain like an Aurora Borealis, and
there disporting in various shapes (as the balance of plus and
3% minus, or negative and positive,is destroyed or re-established)
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images out both past and present. Aristotle delivers a just
theory without pretending to an hypothesss; or in other
words a comprehensive survey of the different facts, and of
their relations to each other without supposition, i.e. a fact
placed under a number of facts, as their common support 5
and explanation ; though in the majority of instances these
hypotheses or suppositions better deserve the name of
Ymomovjoes, or suffictions. He uses indeed the word kunjoes,
to express what we call representations or ideas, but he
carefully distinguishes them from material motion, desig- 10
nating the latter always by annexing the words év rémro, or
xard réwov. On the contrary, in his treatise *“ De Anima,”
he excludes place and motion from all the operations of
thought, whether representations or volitiohs, as attributes
utterly and absurdly heterogeneous. 15
The general law of association, or, more accurately, the
common condition under which all exciting causes act, and
in which they may be generalized, according to Aristotle is
this. Ideas by having been together acquire a power of
recalling each other ; or every partial representation awakes a0
the total representation of which it had been a part. In the
practical determination of this common principle to particular
recollections, he admits five agents or occasioning causes :
1st, connection in time, whether simultaneous, preceding, or
successive ; 2nd, vicinity or connection in space; 3rd, a5
interdependence or necessary connection, as cause and
effect ; 4th, likeness ; and sth, contrast. As an additional
solution of the occasional seeming chasms in the continuity
of reproduction he proves, that movements or ideas posses-
sing one or the other of these five characters had passed 30
through the mind as intermediate links, sufficiently clear to
recall other parts of the same total impressions with which
they had co-existed, though not vivid enough to excite that
degree of attention which is requisite for distinct recollection,
or as we may aptly express it, after-consciousness. In asso- 35
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ciation then consists the whole mechanism of the reproduc-

tion of impressions, in the Aristotelian Psychology. Itisthe

universal law of the passive fancy and mechanical memory ;

that which supplies to all other faculties their objects, to all
5 thought the elements of its materials.

In consulting the excellent commentary of St. Thomas
Aquinas on the Parva Naturalia of Aristotle, I was struck
at once with its close resemblance to Hume’s Essay on
association. The main thoughts were the same in both, the

10 grder of the thoughts was the same, and even the illustrations
differed only by Hume’s occasional substitution of more
modern examples. I mentioned the circumstance to several
of my literary acquaintances, who admitted the closeness
of the resemblance, and that it seemed too great to be ex-

15 plained by mere coincidence; but they thought it im-
probable that Hume should have held the pages of the angelic
Doctor worth turning over. But some time after Mr. Payne,
of the King’s mews, shewed Sir James Mackintosh some odd
volumes of St. Thomas Aquinas, partly perhaps from having

30 heard that Sir James (then Mr.) Mackintosh had in his
lectures passed a high encomium on this canonized philo-
sopher, but chiefly from the fact, that the volumes had
belonged to Mr. Hume, and had here and there marginal
marks and notes of reference in his own hand writing.

35 Among these volumes was that which contains the Parva
Naturalia, in the old Latin version, swathed and swaddled in
the commentary afore mentioned !

It remains then for me, first to state wherein Hartley
differs from Aristotle ; then, to exhibit the grounds of my

30 conviction, that he differed only to err; and next as the
result, to shew, by what influences of the choice and judge-
ment the associative power becomes either memory or fancy;
and, in conclusion, to appropriate the remaining offices of
the mind to the reason, and the imagination. With my best

35 efforts to be as perspicuous as the nature of language will

M
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permit on such a subject, I earnestly solicit the good wishes
and friendly patience of my readers, while I thus go * sound-
ing on my dim and perilous way.”

CHAPTER VI

That Hartley's system, as far as it differs from that of Aristotie,
is nether tenable 1n theory, nor founded in facts.

OF Hartley’s hypothetical vibrations in his hypothetical
oscillating ether of the nerves, which is the first and most 5
obvious distinction between his system and that of Aristotle,
I shall say little. This, with all other similar attempts to
render that an object of the sight which has no relation to
sight, has been already sufficiently exposed by the younger
Reimarus, Maasse, &c., as outraging the very axioms of
mechanics in a scheme, the merit of which consists in its
being mechanical. Whether any other philosophy be pos-
sible, but the mechanical ; and again, whether the mechani-
cal system can have any claim to be called philosophy ; are
questions for another place. It is, however, certain, that
as long as we deny the former, and affirm the latter, we must
bewilder ourselves, whenever we would pierce into the adyla
of causation ; and all that laborious conjecture can do, is to
fill up the gaps of fancy. Under that despotism of the eye
(the emancipation from which Pythagoras by his numeral, 1
and Plato by his musical symbols, and both by geometric
discipline, aimed at, as the first mporadevricor of the mind)—
under this strong sensuous influence, we are restless because
invisible things are not the objects of vision; and meta-
physical systems, for the most part, become popular, not for 2
their truth, but in proportion as they attribute to causes
a susceptibility of being seen, if only our visual organs were
sufficiently powerful.

From a hundred possible confutations let one suffice.

-

-

o

5

5

According to this system the idea or vibration @ from the 3o
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external object A becomes associable with the idea or
vibration m from the external object M, because the oscilla-
tion a propagated itself so as to re-produce the oscillation m.
But the original impression from M was essentially different
5 from the impression A : unless therefore different causes
may produce the same effect, the vibration 4 could never
produce the vibration m : and this therefore could never be
the means, by which @ and m are associated. To under-
stand this, the attentive reader need only be reminded, that
10 the ideas are themselves, in Hartley’s system, nothing more
than their appropriate configurative vibrations. It is a
mere delusion of the fancy to conceive the pre-existence of
the ideas, in any chain of association, as so many differently
coloured billiard-balls in contact, so that when an object, the
15 billiard-stick, strikes the first or white ball, the same motion
propagates itself through the red, green, blue, and black,
and sets the whole in motion. No! we must suppose the
very same force, which constitutes the white ball, to consts-
tute the red or black; or the idea of a circle to constitute the
a0 idea of a triangle ; which is impossible.
But it may be said, that by the sensations from the objects
A and M, the nerves have acquired a disposition to the
vibrations a and m, and therefore a need only be repeated
in order to re-produce m. Now we will grant, for a moment,
25 the possibility of such a disposition in a material nerve,
which yet seems scarcely less absurd than to say, that a
weather-cock had acquired a habit of turning to the east,
from the wind having been so long in that quarter : for if it
be replied, that we must take in the circumstance of life,
30 what then becomes of the mechanical philosophy ? And
what is the nerve, but the flint which the wag placed in the
pot as the first ingredient of his stone-broth, requiring only
salt, turnips, and mutton, for the remainder ! But if we
waive this, and pre-suppose the actual existence of such
35 a disposition ; two cases are possible. Either, every idea
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has its own nerve and correspondent oscillation, or this is
not the case. If the latter be the truth, we should gain
nothing by these dispositions ; for then, every nerve having
several dispositions, when the motion of any other nerve
is propagated into it, there will be no ground or cause 5
present, why exactly the oscillation m should arise, rather
than any other to which it was equally pre-disposed. But
if we take the former, and let every idea have a nerve of
its own, then every nerve must be capable of propagating its
motion into many other nerves; and again, there is no 10
reason assignable, why the vibration m should arise, rather
than any other ad libitum.

It is fashionable to smile at Hartley’'s vibrations and
vibratiuncles ; and his work has been re-edited by Priestley,
with the omission of the material hypothesis. But Hartley 15
was too great a man, too coherent a thinker, for this to
have been done, either consistently or to any wise purpose.
For all other parts of his system, as far as they are peculiar
to that system, once removed from their mechanical basis,
not only lose their main support, but the very motive which 20
led to their adoption. Thus the principle of contemporanesty,
which Aristotle had made the common condstion of all the
laws of association, Hartley was constrained to represent as
being itself the sole law. For to what law can the action of
material atoms be subject, but that of proximity in place ? a5
And to what law can their motions be subjected, but that of
tsme ? Again, from this results inevitably, that the will, the
reason, the judgement, and the understanding, instead of
being the determining causes of association, must needs be
represented as its creatures, and among its mechanical effects. 3o
Conceive, for instance, a broad stream, winding through
a mountainous country with an indefinite number of currents,
varying and running into each other according as the gusts
chance to blow from the opening of the mauntains. The
temporary union of several currents in one, so as to form 35
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the main current of the moment, would present an accurate
image of Hartley’s theory of the will.
Had this been really the case, the consequence would
have been, that our whole life would be divided between the
5 despotism of outward impressions, and that of senseless and
passive memory. Take his law in its highest abstraction
and most philosophical form, viz. that every partial repre-
sentation recalls the total representation of which it was a
part ; and the law becomes nugatory, were it only for its
1o universality. In practice it would indeed be mere lawless-
ness. Consider, how immense must be the sphere of a total
impression from the top of St. Paul's church; and how
rapid and continuous the series of such total impressions.
If therefore we suppose the absence of all interference of the
15 will, reason, and judgement, one or other of two consequences
must result. Either the ideas, (or relics of such impres-
sion,) will exactly imitate the order of the impression
itself, which would be absolute delirium : or any one part
of that impression might recall any other part, and (as from
20 the law of continuity, there must exist in every total impres-
sion, some one or more parts, which are components of
some other following total impression, and so on ad.in-
finitum) any part of any impression might recall any part
of any other, without a cause present to determine what it
a5 should be. For to bring in the will, or reason, as causes of
their own cause, that is, as at once causes and effects, can
satisfy those only who, in their pretended evidences of a
God, having first demanded organization, as the sole cause
and ground of intellect, will then coolly demand the pre-
30 existence of intellect, as the cause and ground-work of
organization. There is in truth but one state to which this
theory applies at all, namely, that of complete light-
headedness; and even to this it applies but partially,
because the will and reason are perhaps never wholly
35 suspended.
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A case of thiskind occurred in a Catholic town in Germany
a year or two before my arrival at Gottingen, and had not
then ceased to be a frequent subject of conversation. A
young woman of four or five and twenty, who could neither
read nor write, was seized with a nervous fever; during s
which, according to the asseverations of all the priests and
monks of the neighbourhood, she became possessed, and, as
it appeared, by a very learned devil. She continued inces-
santly talking Latin, Greek, and Hebrew, in very pompous
tones and with most distinct enunciation. This possession 1o
was rendered more probable by the known fact, that she
was or had been a heretic. Voltaire humorously advises
the devil to decline all acquaintance with medical men ;
and it would have been more to his reputation, if he had
taken this advice in the present instance. The case had 15
attracted the particular attention of a young physician, and
by his statement, many eminent physiologists and psycho-
logists visited the town, and cross-examined the case on the
spot. Sheets full of her ravings were taken down from her
own mouth, and were found to consist of sentences, coherent 20
and intelligible each for itself, but with little or no connection
with each other. Of the Hebrew, a small portion only
could be traced to the Bible ; the remainder seemed to be in
the rabbinical dialect. All trick or conspiracy was out of the
question. Not only had the young woman ever been a harm- 15
less, simple creature ; but she was evidently labouring under
a nervous fever, In the town, in which she had been resi-
dent for many years as a servant in different families, no
solution presented itself. The young physician, however,
determined to trace her past life step by step ; for the patient 30
herself was incapable of returning a rational answer. He at
length succeeded in discovering the place, where her parents
had lived : travelled thither, found them dead, but an uncle
surviving ; and from him learnt, that the patient had been
charitably taken by an old Protestant pastor at nine years 35
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old, and had remained with him some years, even till the
old man’s death. Of this pastor the uncle knew nothing, but
that he was a very good man. With great difficulty, and
after much search, our young medical philosopher discovered
5 a niece of the pastor’s, who had lived with him as his house-
keeper, and had inherited his effects. She remembered the
girl ; related, that her venerable uncle had been too indul-
gent, and could not bear to hear the girl scolded ; that she
was willing to have kept her, but that, after her patron’s
10 death, the girl herself refused to stay. Anxious enquiries
were then, of course, made concerning the pastor’s habits ;
and the solution of the phenomenon was soon obtained.
For it appeared, that it had been the old man’s custom, for
years, to walk up and down a passage of his house into which
15 the kitchen door opened, and to read to himself with a loud
voice, out of his favorite books. A considerable number
of these were still in the niece’s possession. She added, that
he was a very learned man and a great Hebraist. Among
the books were found a collection of rabbinical writings,
20 together with several of the Greek and Latin fathers; and
the physician succeeded in identifying so many passages
with those taken down at the young woman'’s bedside, that
no doubt could remain in any rational mind concerning
the true origin of the impressions made on her nervous
a5 System.
This authenticated case furnishes both proof and instance,
that reliques of sensation may exist for an indefinite time in
a latent state, in the very same order in which they were
originally impressed; and as we cannot rationally suppcse
30 the feverish state of the brain to act in any other way than
as a stimulus, this fact (and it would not be difficult to ad-
duce several of the same kind) contributes to make it even
probable, that all thoughts are in themselves imperishable ;
and, that if the intelligent faculty should be rendered more
35 comprehensive, it would require only a different and appor-
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tioned organization, the body celestial instead of the body ter-
restrial, to bring before every human soul the collective
experience of its whole past existence. And this, this, per-
chance, is the dread book of judgement, in whose mys-
terious hieroglyphics every idle word is recorded ! Yea, in 5
the very nature of a living spirit, it may be more possible
that heaven and earth should pass away, than that a single
act, a single thought, should be loosened or lost from that
living chain of causes, to all whose links, conscious or un-
conscious, the free-will, our only absolute self, is co-extensive 1o
and co-present. But not now dare I longer discourse of this,
waiting for a loftier mood, and a nobler subject, warned
from within and from without, that it is profanation to
speak of these mysteries* rots und¢ pavracleiow, bs kalov 16
s dikaroavvs kai cwPpoaivys mpdawmov Kal bs olre Eomepos ovTeE 15
édos oltw xadd. To yap 0pdv mpds 10 Spwmevov ovyyerés xai
opolov Tornaduevov det émPBdAhew 17 béa. ob yap v wamore ldev
Spbaruds Aoy, nhoedis uy yeyemuévos' obde 1o kaddv dv 1o
Yux), w1 kaly) yevopévy.—PLOTINUS,

CHAPTER VII

Of the necessary comsequences of the Hartleian theory—Of the
original mistake or equivocation which procured admission for
the theory—Memoria Technica.

WE will pass by the utter incompatibility of such a law (if 20
law it may be called,which woulditself be the slave of chances)

* «“To those to whose imagination it has never been
presented, how beautiful is the countenance of justice and
wisdom; and that neither the morning nor the evening
star are so fair. For in order to direct the view aright,
it behoves that the beholder should have made himself
congenerous and similar to the object beheld. Never could
the eye have beheld the sun, had not its own essence been
soliform,” (i. e. pre-configured to light by a similarity of essence
with that of light) “ neither can a soul not beautiful attain to
an intuition of beauty.”’
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with even that appearance of rationality forced upon us
by the outward ph@nomena of human conduct, abstracted
from our own consciousness. We will agree to forget this
for the moment, in order to fix our attention on that sub-

s ordination of final to efficient causes in the human being,
which flows of necessity from the assumption, that the will
and, with the will, all acts of thought and attention are parts
and products of this blind mechanism, instead of being dis-
tinct powers, whose function it is to controul, determine,
10 and modify the phantasmal chaos of association. The
soul becomes a mere ens logicum ; for, as a real separable
being, it would be more worthless and ludicrous than the
Grimalkinsin the Cat-harpsichord, described in the Spectator.
For these did form a part of the process ; but, in Hartley’s

15 scheme, the soul is present only to be pinched or stroked,
while the very squeals or purring are produced by an agency
wholly independent and alien. It involves all the difficul-
ties, all the incomprehensibility (if it be not indeed, ds éuovye
dokei, the absurdity), of intercommunion between substances

a0 that have no one property in common, without any of the
convenient consequences that bribed the judgement to the
admission of the dualistic hypothesis. Accordingly, this
‘caput mortuum’ of the Hartleian process has been rejected
by his followers, and the consciousness considered as a result,

25 as a tune, the common product of the breeze and the harp :
though this again is the mere remotion of one absurdity to
make way for another, equally preposterous. For what is
harmony but a mode of relation, the very esse of which is
percipr 2 An ens rationale, which pre-supposes the power,
30 that by perceiving creates it ? The razor’s edge becomes
a saw to the armed vision ; and the delicious melodies of
Purcell or Cimarosa might be disjointed stammerings to

a hearer, whose partition of time should be a thousand times
subtler than ours. But this obstacle too let us imagine our-
35 selves to have surmounted, and ‘‘at one bound high overleap
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all bound!” Yet according to this hypothesis the disquisi-
tion, to which I am at present soliciting the reader’s atten-
tion, may be as truly said to be written by Saint Paul’s
church, as by me : for it is the mere motion of my muscles
and nerves ; and these again are set in motion from external 5
causes equally passive, which external causes stand them-
selves in interdependent connection with every thing that
exists or has existed. Thus the whole universe co-operates
to produce the minutest stroke of every letter, save only that

I myself, and I alone, have nothing to do with it, but merely 1o
the causeless and effectless beholding of it when it is done.
Yet scarcely can it be called a beholding ; for it is neither an
act nor an effect ; but an impossible creation of a something-
nothing out of its very contrary! It is the mere quick-silver
plating behind a looking-glass ; and in this alone consists 15
the poor worthless I! The sum total of my moral and intel-
lectual intercourse, dissolved into its elements, is reduced to
extension, motion, degrees of velocity, and those diminished
coptes of configurative motion, which form what we call
notions, and notions of notions. Of such philosophy well 20
might Butler say—

“The metaphysic’s but a puppet motion
That goes with screws, the notion of a notion;
The copy of a copy and lame draught
Unnaturally taken from a thought : a5
That counterfeits all pantomimic tricks,
And turns the eyes, like an old crucifix ;
That counterchanges whatsoe’er it calls
B’ another name, and makes it true or false;
Turns truth to falsehood, falsehood into truth, 30
By virtue of the Babylonian’s tooth.”
MisCELLANEOUS THOUGHTS.

The inventor of the watch, if this doctrine be true, did
not in reality invent it ; he only looked on, while the blind
causes, the only true artists, were unfolding themselves. So
must it have been too with my friend ALLSTON, when he 35
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sketched his picture of the dead man revived by the bones
of the prophet Elijah. So must it have been with Mr.
SouTHEY and LorD BYRON, when the one fancied himself
composing his ‘“ RODERICK,” and the other his *‘ CHILDE
5 HAROLD.” The same must hold good of all systems of philo-
sophy ; of all arts, governments, wars by sea and by land ;
in short, of all things that ever have been or that ever will be
produced. For, according to this system, it is not the
affections and passions that are at work, in as far as they are

10 sensations or thoughts. We only fancy, that we act from
rational resolves, or prudent motives, or from impulses of
anger, love, or generosity. In all these cases the real agent
is a something-nothing-every-thing, which does all of which
we know, and knows nothing of all that itself does.

15 The existence of an infinite spirit, of an intelligent and
holy will, must, on this system, be mere articulated motions
of theair. For as the function of the human understanding
is no other than merely (to appear to itself) to combine and
to apply the phanomena of the association; and as these

20 derive all their reality from the primary sensations; and
the sensations again all thesr reality from the impressions ab
extra; a God not visible, audible, or tangible, can exist
only in the sounds and letters that form his name and
attributes. If in ourselves there be no such faculties as those

15 of the will, and the scientific reason, we must either have
an innate idea of them, which would overthrow the whole
system ; or we can have no idea at all. The process, by
which Hume degraded the notion of cause and effect into
a blind product of delusion and habit, into the mere sensa-

30 tion of proceeding life (nisus vitalis) associated with the
images of the memory ; this same process must be repeated
to the equal degradation of every fundamental idea in ethics
or theology.

Far, very far am I from burthening with the odium of

35 these consequences the moral characters of those who first
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formed, or have since adopted the system! It is most
noticeable of the excellent and pious Hartley, that, in the
proofs of the existence and attributes of God, with which
his second volume commences, he makes no reference to the
principle or results of the first. Nay, he assumes, as his 5
foundations, ideas which, if we embrace the doctrines of his
first volume, can exist no where but in the vibrations of the
ethereal medium common to the nerves and to the atmo-
sphere. Indeed the whole of the second volume is, with the
fewest possible exceptions, independent of his peculiar sys-
tem. So trueisit, that the faith, which saves and sanctifies,
is a collective energy, a total act of the whole moral being ;
that its living sensorium is in the heart ; and that no errors
of the understanding can be morally arraigned unless they
have proceeded from the heart.—But whether they be such,
no man can be certain in the case of another, scarcely
perhaps even in his own. Hence it follows by inevitable
consequence, that man may perchance determine what is
an heresy; but God only can know, who is a heretic. It does
not, however, by any means follow that opinions funda- 10
mentally false are harmless. An hundred causes may co-
exist to form one complex antidote. Yet the sting of the
adder remains venomous, though there are many who have
taken up the evil thing; and it hurted them not! Some
indeed there seem to have been, in anunfortunate neighbour- 15
nation at least, who have embraced this system with a full
view of all its moral and religious consequences ; some—

o

-

5

who deem themselves most free,

When they within this gross and visible sphere

Chain down the winged thought, scoffing ascent, 30
Proud in their meanness; and themselves they cheat
With noisy emptiness of learned phrase,

Their subtle fluids, impacts, essences,

Self-working tools, uncaus’d effects, and all

Those blind omniscients, those Almighty slaves, 36
Untenanting Creation of its God!”
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Such men need discipline, not argument; they must be
made better men, before they can become wiser.
The attention will be more profitably employed in attempt-
ing to discover and expose the paralogisms, by the magic of
5 which such a faith could find admission into minds framed
for a nobler creed. These, it appears to me, may be all
reduced to one sophism as their common genus ; the mis-
taking the conditions of a thing for its causes and essence ;
and the process, by which we arrive at the knowledge of a
10 faculty, for the faculty itself. The air I breathe is the
condition of my life, not its cause. We could never have
learnt that we had eyes but by the process of seeing ; yet
having seen we know that the eyes must have pre-existed
in order to render the process of sight possible. Let us cross-
15 examine Hartley’s scheme under the guidance of this dis-
tinction ; and we shall discover, that contemporaneity,
(Leibnitz’s Lex Continut,) is the limit and condition of the
laws of mind, itself being rather a law of matter, at least of
phenomena considered as material. At the utmost, it is to
20 thought the same, as the law of gravitation is to loco-motion.
In every voluntary movement we first counteract gravita-
tion, in order to avail ourselves of it. It must exist, that
there may be a something to be counteracted, and which, by
its re-action, may aid the force that is exerted to resist it.
25 Let us consider what we do when we leap. We first resist
the gravitating power by an act purely voluntary, and then
by another act, voluntary in part, we yield to it in order to
light on the spot, which we had previously proposed to our-
selves. Nowlet a man watch his mind while he is composing ;
30 or, to take a still more common case, while he is trying to
recollect a name ; and he will find the process completely
analogous. Most of my readers will have observed a small
water-insect on the surface of rivulets, which throws a
cinque-spotted shadow fringed with prismatic colours on the
35 sunny bottom of the brook ; and will have noticed, how the
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little animal wins its way up against the stream, by alternate
pulses of active and passive motion, now resisting the cur-
rent, and now yielding to it in order to gather strength and
a momentary fulcrum for a further propulsion. This is no
unapt emblem of the mind’s self-experience in the act of 5
thinking. There are evidently two powers at work, which
relatively to each other are active and passive ; and this is
not possible without an intermediate faculty, which is at
once both active and passive. (In philosophical language,
we must denominate this intermediate faculty in all its 10
degrees and determinations, the IMAGINATION. But, in
common language, and especially on the subject of poetry,
we appropriate the name to a superior degree of the faculty,
joined to a superior voluntary controul over it.)
Contemporaneity, then, being the common condition of 15
all the laws of association, and a component element in all
the materia subjecta, the parts of which are to be associated,
must needs be co-present with all. Nothing, therefore,
can be more easy than to pass off on an incautious mind this
constant companion of each, for the essential substance of ;o
all. But if we appeal to our own consciousness, we shall
find that even time itself, as the cause of a particular act of
association, is distinct from contemporaneity, as the conds-
tion of all association. Seeing a mackerel, it may happen,
that I immediately think of gooseberries, because 1 at the 35
same time ate mackerel with gooseberries as the sauce. The
first syllable of the latter word, being that which had co-
existed with the image of the bird so called, I may then
think of a goose. In the next moment the image of a swan
may arise before me, though I had never seen the two birds 30
together. In the two former instances, I am conscious that
their co-existence in ¢sme was the circumstance, that enabled
me to recollect them ; and equally conscious am I that the
latter was recalled to me by the joint operation of likeness
and contrast. So it is with cause and effect; so too with 33
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order. Solam able to distinguish whether it was proximity
in time, or continuity in space, that occasioned me to recall
B. on the mention of A. They cannot be indeed separated
from contemporaneity ; for that would be to separate them

5 from the mind itself. The act of consciousness is indeed
identical with fime considered in its essence. (I mean fime
per se, as contra-distinguished from our notion of time ; for
this is always blended with the idea of space, which, as the
contrary of time, i1s therefore its measure.) Nevertheless
10 the accident of seeing two objects at the same moment acts
as a distinguishable cause from that of having seen them at
the same place: and the true practical general law of
association is this; that whatever makes certain parts of

a total impression more vivid or distinct than the rest, will
15 determine the mind to recall these in preference to others
equally linked together by the common condition of con-
temporaneity, or (what 1 deem a more appropriate and
philosophical term) of continuity. But the will itself by
confining and intensifying * the attention may arbitrarily
20 give vividness or distinctness to any object whatsoever ; and
from hence we may deduce the uselessness, if not the absur-
dity, of certain recent schemes which promise an artificial
memory, but which in reality can only produce a confusion
and debasement of the fancy. Sound logic, as the habitual
35 subordination of the individual to the species, and of the
species to the genus; philosophical knowledge of facts under

* I am aware, that this word occurs neither in Johnson’s
Dictionary or in any classical writer. But the word, ** to intend,”
which Newton and others before him employ in this sense, is
now so completely appropriated to another meaning, that I
could not use it without ambiguity : while to paraphrase the
sense, as by render intense, would often break up the sentence
and destroy that harmony of the position of the words with
the logical position of the thoughts, which is a beauty in all
composition, and more especially desirable in a close philo-
sophical investigation. I have therefore hazarded the word,
tntensify : though, I confess, it sounds uncouth to my own ear.
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the relation of cause and effect ; a chearful and communi-
cative temper disposing us to notice the similarities and con-
trasts of things, that we may be able to illustrate the one
by the other ; a quiet conscience; a condition free from
anxieties ; sound health, and above all (as far as relates to g
passive remembrance) a healthy digestion ; these are the
best, these are the only ARTS OF MEMORY.

CHAPTER VIII

The system of DuaLISM tntroduced by Des Cartes—Refined first
by Spinoza and afterwards by Leibnilz into the doctrine of Har-
monia prestabilita — Hylozoism — Materialism — Neither of
these systems, or any possible theory of association, supplies oy
supersedes a theory of perception, or explains the formation
of the associable.

To the best of my knowledge Des Cartes was the first

philosopher, who introduced the absolute and essential

heterogencity of the soul as intelligence, and the body as
matter. The assumption, and the form of speaking have
remained, though the denial of all other properties to
matter but that of extension, on which denial the whole
system of dualism is grounded, has been long exploded.

For since impenetrability is intelligible only as a mode of

resistance ; its admission places the essence of matter in an

act or power, which it possesses in common with spirit ;
and body and spirit are therefore no longer absolutely
heterogeneous, but may without any absurdity be sup-

posed to be different modes, or degrees in perfection, of i0

a common substratum. To this possibility, however, it was
not the fashion to advert. The soul was a thinking sub-
stance ; and body a space-filling substance. Yet the ap-
parent action of each on the other pressed heavy on the

philosopher on the one hand; and no less heavily on the 15

other hand pressed the evident truth, that the law of
causality holds only between homogeneous things, 1. e.

o
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things having some common property ; and cannot extend
from one world into another, its opposite. A close analysis
evinced it to be no less absurd than the question whether
a man’s affection for his wife, lay North-east, or South-west
5 of the love he bore towards his child. Leibnitz’s doctrine
of a pre-established harmony, which he certainly borrowed
from Spinoza, who had himself taken the hint from Des
Cartes’s animal machines, was in its common interpretation
too strange to survive the inventor—too repugnant to our
10 common sense ; (which is not indeed entitled to a judicial
voice in the courts of scientific philosophy, but whose
whispers still exert a strong secret influence.) Even Wolf,
the admirer and illustrious systematizer of the Leibnitzian
doctrine, contents himself with defending the possibility
15 of the idea, but does not adopt it as a part of the edifice.
The hypothesis of Hylozoism on the other side, is the
death of all rational physiology, and indeed of all physical
science ; for that requires a limitation of terms, and cannot
consist with the arbitrary power of multiplying attributes by
20 occult qualities. Besides, it answers no purpose ; unless,
indeed, a difficulty can be solved by multiplying it, or that
we can acquire a clearer notion of our soul, by being told that
we have a million souls, and that every atom of our bodies
has a soul of its own. Far more prudent is it to admit the
25 difficulty once for all, and then let it lie at rest. There is
a sediment indeed at the bottom of the vessel, but all the
water above it is clear and transparent. The Hylozoist only
shakes it up, and renders the whole turbid.
But it is not either the nature of man, or the duty of the
30 philosopher to despair concerning any important problem
until, as in the squaring of the circle, the impossibility of
a solution has been demonstrated. How the esse, assumed
as originally distinct from the scire, can ever unite itself with
it ; how besmg can transform itself into a knowing, becomes
35 conceivable on one only condition ; namely, if it can be
N
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shown that the vis representativa, or the Sentient, is itself a
species of being ; i.e. either as a property or attribute, or
as an hypostasis or self subsistence. The former is, indeed,
the assumption of materialism; a system which could
not but be patronized by the philosopher, if only it actually 5
performed what it promises. But how any affection from
without can metamorphose itself into perception or will, the
materialist has hitherto left, not only as incomprehensible
as he found it, but has aggravated it into a comprehensible
absurdity. For, grant that an object from without could 1
act upon the conscious self, as on a consubstantial object ;
yet such an affection could only engender something homo-
geneous with itself. Motion could only propagate motion.
Matter has no Inward. We remove one surface, but to meet
with another. We can but divide a particle into particles ;
and each atom comprehends in itself the properties of the
material universe. Let any reflecting mind make the ex-
periment of explaining to itself the evidence of our sensuous
intuitions, from the hypothesis that in any given perception
there is a something which has been communicated to it by 2
an impact, or an impression ab extra. In the first place, by
the impact on the percepient, or ens representans, not the
object itself, but only its action or effect, will pass into the
same. Not the iron tongue, but its vibrations, pass in:)
the metal of the bell. Now in our immediate perception t
is not the mere power or act of the object, but the objec.
itself, which is immediately present. We might indeed
attempt to explain this result by a chain of deductions and
conclusions ; but that, first, the very faculty of deducing
and concluding would equally demand an explanation ; 3
and secondly, that there exists in fact no such intermediation
by logical notions, such as those of cause and effect. It is
the object itself, not the product of a syllogism, which is
present to our consciousness. Or would we explain this

-
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supervention of the object to the sensation, by a productive 3;
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faculty set in motion by an impulse ; still the transition,
into the percepient, of the object itself, from which the
impulse proceeded, assumes a power that can permeate and
wholly possess the soul,
5 ‘““And like a God by spiritual art,
Be all in all, and all in every part.”
CowLEY.
And how came the percipient here ? And what is become
of the wonder-promising MATTER, that was to perform all
these marvels by force of mere figure, weight and motion ?
10 The most consistent proceeding of the dogmatic materialist
is to fall back into the common rank of soul-and-bodyists ; to
affect the mysterious, and declare the whole process a revela-
tion given, and not to be understood, which it would be
prophane to examine too closely. ‘‘ Datur non intelligitur.”
15 But a revelation unconfirmed by miracles, and a faith not
commanded by the conscience, a philosopher may venture
to pass by, without suspecting himself of any irreligious
tendency.
Thus, as materialism has been generally taught, it is
20 utterly unintelligible, and owes all its proselytes to the
propensity so common among men, to mistake distinct
images for clear conceptions ; and vice versa, to reject as
inconceivable whatever from its own nature is unimaginable.
But as soon as it becomes intelligible, it ceases to be
35 materialism. In order to explain thinking, as a material
phanomenon, it is necessary to refine matter into a mere
modification of intelligence, with the two-fold function of
appearing and percesving. Even so did Priestley in his con-
troversy with Price! He stript matter of all its material
3o properties ; substituted spiritual powers ; and when we ex-
pected to find a body, behold! we had nothing but its ghost !
the apparition of a defunct substance !
I shall not dilate further on this subject ; because it will,
(if God grant health and permission), be treated of at large
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and systematically in a work, which I have many years
been preparing, on the ProbucTivE LoGos human and
divine ; with, and as the introduction to, a full commentary
on the Gospel of St. John. To make myself intelligible as
far as my present subject requires, it will be sufficient briefly 5
to observe.—I. That all association demands and presup-
poses the existence of the thoughts and images to be asso-
ciated.—2. The hypothesis of an external world exactly
correspondent to those images or modifications of our own
being, which alone, (according to this system), we actually
behold, is as thorough idealism as Berkeley’s, inasmuch as it
equally, (perhaps, in a more perfect degree,) removes all
reality and immediateness of perception, and places us in a
dream world of phantoms and spectres, the inexplicable
swarm and equivocal generation of motions in our own brains.
—3. That this hypothesis neither involves the explanation,
nor precludes the necessity, of a mechanism and co-adequate
forces in the percepient, which at the more than magic touch
of the impulse from without is to create anew for itself the
correspondent object. The formation of a copy is not 2
solved by the mere pre-existence of an original; the copyist
of Raphael’s Transfiguration must repeat more or less
perfectly the process of Raphael. It would be easy to
explain a thought from the image on the retina, and that
from the geometry of light, if this very light did not present 2
the very same difficulty. We might as rationally chant the
Brahmin creed of the tortoise that supported the bear, that
supported the elephant, that supported the world, to the
tune of * This is the house that Jack built.” The sic Deo
placitum est we all admit as the sufficient cause, and the 3
divine goodness as the sufficient reason ; but an answer to
the whence ? and why ? is no answer to the how ? which alone
is the physiologist’s concern. It is a mere sophisma pigrum,
and (as Bacon hath said) the arrogance of pusillanimity,
which lifts up the idol of a mortal’s fancy and commands us 3
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to fall down and worship it, as a work of divine wisdom, an
ancile or palladium fallen from heaven. By the very same
argument the supporters of the Ptolemaic system might
have rebuffed the Newtonian, and pointing to the sky with
s self-complacent* grin have appealed to common sense,
whether the sun did not move and the earth stand still.

CHAPTER IX

Is philosophy possible as a science, and what are its conditions ?—
Giordano Bruno—Literary aristocracy, or the existence of a tacit
compact among the learned as a privileged ovder—The author’s
obligations to the Mystics ,—to Immanuel Kant—T he difference
between the letter and the spirit of Kant's writings, and a vindica-
tion of prudence in the teaching of philosophy—Fichte’s attempt
to complete the critical system—1Its partial success and ultimate
fatlure—Obligations to Schelling ; and among English wrilers
to Saumarez.

AFTER I had successively studied in the schools of Locke,

Berkeley, Leibnitz, and Hartley, and could find in neither of

them an abiding place for my reason, I began to ask myself ;

10 js a system of philosophy,as different from mere history and
historic classification, possible ? If possible, what are its
necessary conditions ? I was for a while disposed to answer
the first question in the negative, and to admit that the sole
practicable employment for the human mind was to observe,
15 to collect, and to classify. But I soon felt, that human
nature itself fought up against this wilful resignation of
intellect ; and as soon did I find, that the scheme taken
with all its consequences and cleared of all inconsistencies,
was not less impracticable than contra-natural. Assume in
a0 its full extent the position, nihil in intellectu qguod non prius
in sensu, without Leibnitz’s qualifying preter ipsum intel-
lectum, and in the same sense, in which the position was
understood by Hartley and Condillac: and what Hume
had demonstratively deduced from this concession con-

* “And Coxcombs vanquish Berkeley with a grin.”  Pope.
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cerning cause and effect, will apply with equal and crush-
ing force to all the * other eleven categorical forms, and the
logical functions corresponding to them. How can we
make bricks without straw ? or build without cement ?
We learn all things indeed by occasion of experience ; but 5
the very facts so learnt force us inward on the antecedents,
that must be pre-supposed in order to render experience
itself possible. The first book of Locke’s Essays, (if the
supposed error, which it labors to subvert, be not a mere
thing of straw, an absurdity which no man ever did, or:
indeed ever could, believe,) is formed on a gdépiopa érepo-
Ormjoews, and involves the old mistake of Cum hoc : ergo,
propter hoc.

The term, Philosophy, defines itself as an affectionate
seeking after the truth; but Truth is the correlative of
Being. This again is no way conceivable, but by assuming
as a postulate, that both are ab initio, identical and co-
inherent ; that intelligence and being are reciprocally each
other’s substrate. I presumed that this was a possible con-

—
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ception, (z.e. that it involved no logical inconsonance,) from 20

the length of time during which the scholastic definition of
the Supreme Being, as ‘‘ actus purissimus sine ulla potentiali-
tate,” was received in the schools of Theology, both by the
Pontifician and the Reformed divines. The early study

of Plato and Plotinus, with the commentaries and the 35

THEOLOGIA PLATONICA of the illustrious Florentine; of
Proclus, and Gemistius Pletho ; and at a later period of the
“De Immenso et Innumerabili,” and the *“ De la causa, prin-
cspio ed uno,” of the philosopher of Nola,who could boast of

a Sir Philip Sidney and Fulke Greville among his patrons, 3o

and whom the idolaters of Rome burnt as an atheist in the

* Videlicet ; quantity, quality, relation, and mode, each con-

sisting of three subdivisions. Vide Kritik der reinen Vernunft,
. 95 and 106. See too the judicious remarks on Locke and
ume.
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year 1660 ; had all contributed to prepare my mind for the

reception and welcoming of the * Cogito quia sum, et sum

quia Cogito”’; a philosophy of seeming hardihood, but

certainly the most ancient, and therefore presumptively
s the most natural.

Why need I be afraid ? Say rather how dare I be ashamed
of the Teutonic theosophist, Jacob Behmen ? Many indeed,
and gross were his delusions ; and such as furnish frequent
and ample occasion for the triumph of the learned over the

10 poor ignorant shoemaker, who had dared think for himself.
But while we remember that these delusions were such, as
might be anticipated from his utter want of all intellectual
discipline, and from his ignorance of rational psychology,
let it not be forgotten that the latter defect he had in common

15 with the most learned theologians of his age. Neither with
books, nor with book-learned men was he conversant. A
meek and shy quietist, his intellectual powers were never
stimulated into fev’rous energy by crowds of proselytes, or
by the ambition of proselytizing. JACOB BEHMEN was an

20 enthusiast, in the strictest sense, as not merely distinguished,
but as contra-distinguished, from a fanatic. While I in part
translate the following observations from a contemporary
writer of the Continent, let me be permitted to premise, that
I might have transcribed the substance from memoranda of

25 my own, which were written many years before his pam-
phlet was given to the world ; and that I prefer another’s
words to my own, partly as a tribute due to priority of publi-
cation ; but still more from the pleasure of sympathy in a
case where coincidence only was possible.

30 Whoever is acquainted with the history of philosophy,
during the two or three last centuries, cannot but admit, that
there appears to have existed a sort of secret and tacit com-
pact among the learned, not to pass beyond a certain limit in
speculative science. The privilege of free thought, so highly

35 extolled, has at no time been held valid in actual practice,
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except within this limit ; and not a single stride beyond it
has ever been ventured without bringing obloquy on the
transgressor. The few men of genius among the learned
class, who actually did overstep this boundary, anxiously
avoided the appearance of having so done. Therefore the
true depth of science, and the penetration to the inmost
centre, from which all the lines of knowledge diverge to
their ever distant circumference, was abandoned to the illi-
terate and the simple, whom unstilled yearning, and an
original ebulliency of spirit, had urged to the investigation of
the indwelling and living ground of all things. These, then,
because their names had never been inrolled in the guilds
of the learned, were persecuted by the registered livery-men
as interlopers on their rights and priviledges. All without
distinction were branded as fanatics and phantasts; not
only those, whose wild and exorbitant imaginations had
actually engendered only extravagant and grotesque phan-
tasms, and whose productions were, for the most part, poor
copies and gross caricatures of genuine inspiration; but
the truly inspired likewise, the originals themselves. And
this for no other reason, but because they were the unlearned,
men of humble and obscure occupations. When, and from
whom among the literati by profession, have we ever heard
the divine doxology repeated, “ I thank thee, O Father!
Lord of Heaven and Earth! because thou hast hid these
things from the wise and prudent, and hast revealed them
unto babes.” No; the haughty priests of learning not only
banished from the schools and marts of science all who had
dared draw living waters from the fountain, but drove them
out of the very temple, which mean time ‘“ the buyers, and
sellers, and money-changers”’ were suffered to make “a
den of thieves.”

And yet it would not be easy to discover any substantial
ground for this contemptuous pride in those literati, who
havemost distinguished themselves by their scorn of BEHMEN,

5

-
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30

35
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DE THOYRAS, GEORGE FoxX, etc.; unless it be, that they
could write orthographically, make smooth periods, and
had the fashions of authorship almost literally af thesr fingers’
ends, while the latter, in simplicity of soul, made their words

5 immediate echoes of their feelings. Hence the frequency of
those phrases among them, which have been mistaken for
pretences to immediate inspirdtion; as for instance, ““# was
delivered unto me;” *I strove not to speak;” “‘I said, I will
be silent;” *‘ but the word was in my heart as a burning fire;”’

10 “ and I could not forbear.” Hence too the unwillingness to
give offence ; hence the foresight, and the dread of the
clamours, which would be raised against them, so frequently
avowed in the writings of these men, and expressed, as was
natural, in the words of the only book, with which. they
15 were familiar. * Woe is me that I am become a man of
strife, and a man of contention,—I love peace: the souls
of men are dear unto me : yet because I seek for Light every
one of them dothcurse me!” O! it requires deeper feeling,
and a stronger imagination, than belong to most of those, to

20 whom reasoning and fluent expression have been as a trade
learnt in boyhood, to conceive with what might, with what
inward strivings and commotion, the perception of a new and
vital TRUTH takes possession of an uneducated man of genius.
His meditations are almost inevitably employed on the
25 eternal, or the everlasting; for *“the world is not his friend,
nor the world’s law.” Need we then be surprised, that,
under an excitement at once so strong and so unusual, the
man’s body should sympathize with the struggles of his
mind; or that he should at times be so far deluded, as to
30 mistake the tumultuous sensations of his nerves, and the
co-existing spectres of his fancy, as parts or symbols of the
truths which were opening on him? It has indeed been
plausibly observed, that in order to derive any advantage,
or to collect any intelligible meaning, from the writings
35 of these ignorant mystics, the reader must bring with
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him a spirit and judgement superior to that of the writers
themselves :
““And what he brings, what needs he elsewhere seek?”
PARADISE REGAINED.
—A sophism, which I fully agree with Warburton, is un-
worthy of Milton ; how much more so of the awful person, 5
in whose mouth he has placed it ? One assertion I will
venture to make, as suggested by my own experience, that
there exist folios on the human understanding, and the
nature of man, which would have a far juster claim to their
high rank and celebrity, if in the whole huge volume there 10
could be found as much fulness of heart and intellect, as
burst forth in many a simple page of GEORGE FoX, JACOB
BEHMEN, and even of Behmen’s commentator, the pious
and fervid WiLL1aM Law.

The feeling of gratitude, which I cherish towards these 15
men, has caused me to digress further than I had foreseen or
proposed ; but to have passed them over in an historical
sketch of my literary life and opinions, would have seemed
to me like the denial of a debt, the concealment of a boon.
For the writings of these mystics acted in no slight degree 20
to prevent my mind from being imprisoned within the out-
line of any single dogmatic system. They contributed to
keep alive the heart in the head ; gave me an indistinct, yet
stirring and working presentiment, that all the products of
the mere reflective faculty partook of DEATH, and were as 25
the rattling twigs and sprays in winter, into which a sap was
yet to be propelled from some root to which I had not pene-
trated, if they were to afford my soul either food or shelter.

If they were too often a moving cloud of smoke to me by
day, yet they were always a pillar of fire throughout the 30
night, during my wanderings through the wilderness of
doubt, and enabled me to skirt, without crossing, the sandy
deserts of utter unbelief. That the system is capable of
being converted into an irreligious PANTHEISM, I well know.
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The ETHICS of SPINOZA, may, or may not, be an instance.
But at no time could I believe, that i» stself and essentially
it is incompatible with religion, natural or revealed : and
now I am most thoroughly persuaded of the contrary.
5 The writings of the illustrious sage of Konigsberg, the
founder of the Critical Philosophy, more than any other
work, at once invigorated and disciplined my understanding.
The originality, the depth, and the compression of the
thoughts ; the novelty and subtlety, yet solidity and im-
10 portance of the distinctions ; the adamantine chain of the
logic ; and I will venture to add (paradox as it will appear
to those who have taken their notion of IMMANUEL KANT
from Reviewers and Frenchmen) the clearness and evi-
dence, of the * CRITIQUE OF THE PURE REASON;” of
15 the “ JUDGEMENT ;” of the “ METAPHYSICAL ELEMENTS OF
NATURAL PHILOSOPHY ;” and of his “ RELIGION WITHIN
THE BOUNDS OF PURE REASON,” took possession of me as
with a giant’s hand. After fifteen years’ familiarity with
them, I still read these and all his other productions with
20 undiminished delight and increasing admiration. The few
passages that remained obscure to me, after due efforts of *
thought, (as the chapter on original apperception,) and the
apparent contradictions which occur, I soon found were
hints and insinuations referring to ideas, which KANT
a5 either did not think it prudent to avow, or which he con-
sidered as consistently left behind in a pure analysis, not
of human nature in toto, but of the speculative intellect
alone. Here therefore he was constrained to commence at
the point of reflection, or natural consciousness : while in
30 his moral system he was permitted to assume a higher
ground (the autonomy of the will) asa POSTULATE deducible
from the unconditional command, or (in the technical lan-
guage of his school) the categorical imperative, of the con-
science. He had been in imminent danger of persecution
35 during the reign of the late king of Prussia, that strange
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compound of lawless debauchery and priest-ridden super-
stition : and it is probable that he had little inclination, in
his old age, to act over again the fortunes, and hair-breadth
escapes of Wolf. The expulsion of the first among Kant’s
disciples, who attempted to complete his system, from the 5
university of Jena, with the confiscation and prohibition of
the obnoxious work by the joint efforts of the courts of
Saxony and Hanover, supplied experimental proof, that the
venerable old man’s caution was not groundless. In spite
therefore of his own declarations, I could never believe, that
it was possible for him to have meant no more by his
Noumenon, or THING IN ITSELF, than his mere words express ;
or that in his own conception he confined the whole plastic
power to the forms of the intellect, leaving for the external
cause, for the materiale of our sensations, a matter without
form, which is doubtless inconceivable. Ientertained doubts
likewise, whether in his own mind he even laid all the
stress, which he appears to do, on the moral postulates.

An IDEA, in the highest sense of that word, cannot be con-
veyed but by a symbol ; and, except in geometry, all sym- ;
bols of necessity involve an apparent contradiction. ®dwmae
auverolow : and for those who could not pierce through this
symbolic husk, his writings were not intended. Questions
which cannot be fully answered without exposing the re-
spondent to personal danger, are not entitled to a fair 2
answer ; and yet to say this openly, would in many cases
furnish the very advantage which the adversary is insidiously
seeking after. Veracity does not consist in saying, but in
the intention of communicating, truth ; and the philosopher

-

-

o

5

who cannot utter the whole truth without conveying false- 30

hood, and at the same time, perhaps, exciting the most
malignant passions, is constrained to express himself either
mythically or equivocally. When Kant therefore was im-
portuned to settle the disputes of his commentators himself,
by declaring what he meant, how could he decline the 3

5
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honours of martyrdom with less offence, than by simply
replying, ‘I meant what I said, and at the age of near four-
score, I have something else, and more important to do, than
to write a commentary on my own works.”

5 FicuTE's Wissenschaftslehre, or Lore of Ultimate Science,
was to add the key-stone of the arch : and by commencing
with an act, instead of a thing or substance, Fichte assuredly
gave the first mortal blow to Spinozism, as taught by
Spinoza himself; and supplied the sdea of a system truly

10 metaphysical, and of a metaphysique truly systematic : (i.e.
having its spring and principle within itself). But this
fundamental idea he overbuilt with a heavy mass of mere
notions, and psychological acts of arbitrary reflection. Thus
his theory degenerated into a crude * egoismus, a boastful

* The following burlesque on the Fichtean Egoismus may,
perhaps, be amusing to the few who have studied the system,
and to those who are unacquainted with it, maﬁeconvey as
tolerable a likeness of Fichte’s idealism as can expected
from an avowed caricature.

The categorical imperative, or the annunciation of the new
Teutonic God, 'EI'QENKAIIAN: a dithyrambic Ode, by QUER-
koprF VoN KLuBsTIcK, Grammarian, and Subrector in Gym-
nasio * * *

“Eu! Dei vices gerens, ipse Divus,
(Speak English, Friend !) the God Imperativus,
Here on this market-cross aloud I cry:
L I, I! I itself I
The form and the substance, the what and the why,
The when and the where, and the low and the high,
The inside and outside, the earth and the sky,
I, you, and he, and he, you and I,
All souls and all bodies are I itself I!
All T itself I!
(Fools ! a truce with this starting !)
All my I! all my I
He's a heretic dog who but adds Betty Martin !
Thus cried the God with high imperial tone:
In robe of stiffest state, that scoff’'d at beauty,
A pronoun-verb imperative he shone—
Then substantive and plural-singular grown
He thus spake on! Behold in Igalone
(For ethics boast a syntax of their own)
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and hyperstoic hostility to NATURE, as lifeless, godless, and
altogether unholy: while his religion consisted in the as-
sumption of a mere ORDO ORDINANS, which we were per-
mitted exoferice to call Gop ; and his efhics in an ascetic, and
almost monkish, mortification of the natural passions and 5
desires.

In Schelling’s ‘““ NATUR-PHILOSOPHIE,” and the “SySTEM
DES TRANSCENDENTALEN IDEALISMUS,” I first found a genial
coincidence with much that I had toiled out for myself, and
a powerful assistance in what I had yet to do. 10

I have introduced this statement, as appropriate to the
narrative nature of this sketch ; yet rather in reference to
the work which I have announced in a preceding page, than
to my present subject. It would be but a mere act of justice
to myself, were I to warn my future readers, that an identity 15
of thought, or even similarity of phrase, will not be at all
times a certain proof that the passage has been borrowed
from Schelling, or that the conceptions were originally learnt
from him. In this instance, as in the dramatic lectures of
Schlegel to which I have before alluded, from the same 20
motive of self-defence against the charge of plagiarism,
many of the most striking resemblances, indeed all the main
and fundamental ideas, were born and matured in my
mind before I had ever seen a single page of the German
Philosopher ; and I might indeed affirm with truth, before 25
the more important works of Schelling had been written, or

Or if in ye, yet as I doth depute ye,

In O! I, you, the vocative of duty!

I of the world’