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FOREWORD

The distinguished editor of this work, himself a
direct descendant of the 14th century author, has asked
me to contribute a short foreword to the publication, no
doubt for the reason that when the MS. was originally
discovered by him, I was among his many friends who
urged its early publication. From the point of view of
its literary qualities it seemed to me to deserve a high
rank in the Sandesa literature of which the unapproacha-
ble model for well-nigh two thousand years has been
Kilidasa’s Meghadiita. But that was not the only reason
for my request for its early publication. The light that
the work sheds on the political geography of Kerala in
the last quarter of the 14th century, that is, a full bundred
years before the arrival of Vasco da Gama, is of great
importance to historians. The study of Sandesa Kavyas
from this point of view is bound to yield very valuable
results.

For some unknown reason the poets of Kerala seem
to have had a special fascination for this type of litera-
ture. No less than 10 Sandesas in Sanskrit from Suka
Sandesa (of the 11th century) to Vipra Sandesa in the
19th are known to scholars. In the vernacular also some
of the finest poems have been -on this model. Umnnunili
Sandesa, which from internal evidence can be considered
contemporaneous to our present work, is undoubtedly
the most ancient, as it is also perhaps the most notable of
such works in Malayalam. Mayiira Sandesam (late 19th
century ) of the late Kerala Varma is also one of the
acknowledged classics of modern Malayalam literature.
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The Kerala poets have spent much ingenuity in
selecting their messengers of love. Suka, Kokila,
Citaka, Bhramara, Garuda, Koka, Mayiira are but a few
of their choice. Nor have they confined their choice to
birds. In Upnunili it is a Prince who is the messenger ;
a modern poet has used a Brahmin also as an intermediary.

The present work follows in essence the classical
style. The separated lover apostrophises the peacock
and requests him to carry his message to the beloved.
The first or Piirva Bhaga describes the journey beginning
from Trivandrum ( Syanamdira in Sanskrit ) to Annakara,
the family residence of the heroine. The historical value
of the first part is considerable, as there are descriptions
of every important town and temple on the way. The
second or Uttara Bhaga, following the model of Kilidasa,
describes the home of the beloved and her sufferings
during the separation, followed by the message from
the hero.

Though obviously modelled on Kailidasa, the
princely author shows not merely great qualities of lite-
rary craftsmanship but striking originality in many
passages. His diction is elegant and his language rich
and allusive and pregnant with poetic suggestions. His
conceits are not unusually laboured, and the chiselled
and bejewelled phraseology gives an impression of rare
beauty. It is but appropriate that Dr. Kunhan Raja,
himself a Sanskritist of outstanding ability and notable
achievement, should edit and publish this work of his
ancestor for the benefit of a wider public.

Bikaner
5th June 1944 } K. M. PANIKKAR



PREFACE

This edition of the Mayiirasandesa is based on a
transcript supplied to me by the Government Oriental
Manuscripts Library, Madras. In the Library itself,
there is only a recent Devandgari transcript prepared
from a palm-leaf manuscript in Malayalam characters,
which belonged to the Nareri or Kidalliir mana ( Brahmin
House) in Malabar. The transcript in the Library bears
the number R. 2963. 1 tried to get at the original
manuscript itself. All the manuscripts in the collection
of the Nareri house have been handed over to the Uni-
versity of Travancore. But this particular manuscript is
not there. I tried in their house; I was not successful in
my effort to get at the original manuscript.

I was attracted by this Sandesakdvya since the
author of the Kaumudi which is a commentary on the
Locana by Abhinavagupta on Anandavardhana’s Dhvanyd-
loka, mentions this work as his own and quotes a verse
from this, which is found in this Kavya. It appears on
Pp. 101,2 in the edition of the Dhvanyaloka with the
Locana and the Kaumudi by the late Mahamahopadhyaya
Prof. S. Kuppuswami Sastri and it appears as verse No.
65 in the second Part of this Kavya. When the Kavya
was examined, it was found that the King Srikantha ( Sri-
kanthorvipati) who is the hero of this poem, is also an
ancestor of mine. This gave some special personal
interest to me apart from my interest in the work asa
poem of the author of the famus Kaumudi.

When I read through the poem I found it to
be one of the finest Sandesakavyas. 1 showed it to
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my friend Sardar Major K. M. Panikkar, the Prime
Minister in Bikaner State. He too suggested that the
poem deserves to be published on account of its impor-
tance as a work of the author of thc Kaumudi and for
its own inherent beauty. We agreed at first that since
the poem describes the scenes in Malabar, perhaps
it would be better to publish it in Malayalam charac-
ters with a matrical rendering in Malayalam, on the
plan of the Sukasandesa and the Kokilasandesa which
too describe Malabar scenes. I sent a copy to the
Poet Vallathol of Malabar for preparing a Malayalam
rendering. It was he who suggested the ideaof the poem
being printed in Devanagari characters with a brief anno-
tation in Sanskrit. Accordingly I undertook to write a
Sanskrit commentary. If I wrote occasional notes on a
few words and expressions, perhaps in my selection there
is the likelihood of my omitting points that may be impor-
tant to some readers. So I decided to write a running
commentary on the poem in Sanskrit. The first draft of
the commentary was sent over to Poet Vallathol, who
very kindly read through the entire commentary and
suggested various corrections and improvements. I am
indebted to him for helping me in reconstructing the
correct text, apart from the improvements he carried out
in my commentary. The final press copy of the text and
the commentary were read through by my colleague in
the Madras University, Dr. V. Raghavan, and he also
brought to my notice many slips that I had inadvertently
made ; he was also of great help to me in correcting the
text and in improving the commentary.

I wrote to Dr. R. N. Sardesai, the proprietor of the
Poona Oriental Series, asking him if he could include this
important work in his series. He very readily consented
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to undertake the publication. Meanwhile I had written
a small article about the Kaumudz in which I had given
some idea of this work also; Dr. Sardesai and Prof.
N. A. Gore of Poona, the editor of the Poona Orientalist,
accepted that article for publication ; it made its appear-
ance in the Sardesai number of that journal (Vol. VIII,
Pts. 1 and 2).

When the book was passing through the press, Prof.
N. A. Gore read through the proofs and he also brought
many errors to my notice, which I could correct before
the pages were struck off. Mr. H. G. Narahari, Mm.A., M.
Litt. and Mr. K. Ramachandra Sarma, both on the staff of
the Adyar Library, and Mr. K. Kunjunni Raja, M. a.,
Research Students in Sanskrit in the University of
Madras have also helped me in reading through the proofs.

The manuscript which I have used in this edition is
fairly correct. Except for a few small breaks in some
verses the manuscript is complete and free from mistakes.
The few errors are not of much importance and they
could be very easily corrected. There is only one verse
in which T was not able to find out a satisfactory reading
and that is No. 75 in the first part. The portion a#f&
fagd in verse No. 70 of Part I isalso not quite satis-
factory.

In identifying the places described in this Kivya,
Mr. M. Mukunda Raja, my cousin, jwho holds the title
of Sr1 Kantha at present, has been very helpful to me.
He has made local inquiries and supplied me with very
valuable information. -

In the edition of a Malayalam work Kofiviraha, ( the
counterpart of the Sanskrit Kotiviraha published in the
Kavyamaila Series, ) the editor Dr. K. Sankara Menon
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quotes two verses ( No. 83 of Part I and No. 16 of Part
IT) as from a work called Grdhrasandesa. He says there
that he had a few stray leaves of the poem. It is not
with him now and he is not able to give me any further
information on the point.

In a manuscript of the commentary on the Megha-
sandeSa by Paramesvara in the Library of the Palace of
H. H. The Maharaja of Travancore, described by Pandit
K. Sambasiva Sastri ( Vol. VIII, No. 1875, Page 3021)
the verse No. 58 in the second part of this Sandesakavya
is found quoted at the end after the colophon.

The political geography of Malabar and the relative
importance of the ruling families of the land changed
considerably after the advent of the European nations
about 1500 A. p. The earlier history of Malabar is now
reconstructed on the basis of literature later than the
arrival of these European nations, into which much of
tradition and mythology have been infused, as handed
down through ages ; and the literary patronage of royal
families that became powerful in later ages produced
convenient alterations in such traditions. Literary
evidences of the kind presented by poems like this
Sandesakavya have not been made use of in such recon-
struction of early history. The other Sandesakavyas and
poems like the Sivavildsa provide much new and useful
matter for a student of the early history of Malabar.

The place names are mostly given in their Sanskrit
translation and not in their original Malayalam form. In
identifying the places, two other earlier Sandesas, the
Sukasandesa in Sanskrit and the Upnunilisandesa in Mala-
yalam, have been of great help to me. One ortwo places

known only in ancient times, whose present-day location
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and identity are not known, have to be left in an uncertain
state. The places described lie between Trivandrum,
the starting point in the Kdadvya, and a village about §
miles to the west of Trichur. Trivandrum is a well-
known place ; so is Trichur in the Cochin State. The
exact village to which the message is sent is called Anna-
kara in Malabar District of the Madras Presidency, in the
coastal strip extending up to Cochin in the South. The
route described extends along Quilon on the sea coast
and then Kottayam, Tripunithura, ( the residence of the
Rulers of the Cochin State, ) Alwaye River, Cranganore
and Irinjalakuda. All the places are described in detail
in the Introduction or in the notes.

To make the identification of any possible quotations
from this work easier, I have given an alphabetical index
of half verses, so that if only a half is given, the passage
can be identified. Further there is the possibility of
different readings, as in the case of the quotation from
this work found in the Kaumudi itself. In such cases, the
second half of the verse will be of help in the identi
fication.

In writing the commentary, my object is only t
help students to understand the meaning of the verse:
without much trouble. There is no attempt at discussing
points regarding grammar and Alamkiras? Many :Alam.
kdras appear in the poem and it is not possible to notice
each one of them. If main Alamkaras are given, the
selection may lead to omission of Alamkaras considered
important by a particular student. Thus only the bare
meaning of the verse is given in the commentary.
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After the book was printed off, I noticed a few errors.
I have given them in the notes and the more important
ones are given also in a separate list.

It is my pleasant duty to thank all those persons who
have encouraged me and helped me in bringing out an
edition of this work. My special thanks are due to Dr.
R. N. Sardesai for having undertaken the publication
and for having brought out this edition in such a short
time in spite of difficulties in procuring paper and similar
adverse circumstances.

I take this opportunity to express my sincere thanks
to Sardar Major K. M. Panikkar for his very encouraging
Foreword and his very kind remarks about me and my
work there. He has always been a source of inspiration
for me in my‘studies. I record my thanks also to the
University of Madras for permitting me to undertake
this edition and to have it published in the Poona
Oriental Series.

University :of Madras
Ist September, 1044 C. KunNHAN Raja



INTRODUCTION
General

In the case of the many types of Sanskrit literature,
it is not possible to fix the first specimen. This is the
case with Mahakavyas and Natakas. But in one type of
literature, there is no such doubt regarding the first spe-
cimen. The Meghasandesa "of Kilidasa is the first
Sandesakavya in Sanskrit language. In imitation of this
poem, many Sandesakavyas have been composed by later
poets. Among them, the Mayirasandesa deserves a
really high position. The kdvya deserves such a position
on account of its inherent worth; it also deserves that
position because of the status which the author occu-
pies in Sanskrit literature. For the Dhvanydloka of
Anandavardhana there are not many commentaries. The
Locana of Abhinavagupta is the one important commen-
tary now in vogue. On this commentary also there are
not many commentaries. Among the few available, and
that in parts only, the Kaumudi is a really scholarly expo-
sition of the Locana. For this, it is only the portion for
the first of the four Udyotas that is available. The
author of the Kaumudi is also the author of this Mayira-
sandesa. More than this identity of the authorship of
the two works, nothing is definitely known of the author.
The matter will be fully discussed at a later stage in this
Introduction.

The Mayiirasandesa has not been known till now
except through some very brief notices. Thereisa very
short description of it in the Triennial Catalogue of
Sanskrit Manuscripts in the Government Oriental Manu-
scripts Library, Madras, under R. No. 2963. There isa
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brief mention of it by Mr. E. P. Radhakrishnan in the
Journal of Oriental Research, Madras, for 1936 in an
article on the Sandesakivyas, and a few more points are
given by the same author in the same Journal for 1939 in
another article dealing with the same subject.

The subject matter of this Sandesakavya is the message
sent by the hero from a place called Syanandira ( which is
the modern Trivandrum ) to his beloved at a place called
Annakara, which is a village about eight miles to the west
of the modern Trichur in the Cochin State. As is usually
the case, the hero describes the route which the messen-
ger has to follow to reach the residence of his beloved.
The description gives us much valuable information
about the towns and temples and kingdoms of ancient
Malabar, besides giving us beautiful descriptions of
rivers, country parts and the ocean. For this reason, this
Sandesakavya has great historical importance also.

Besides the Meghasandesa of Kilidasa, the author
has received inspiration from three other Sandesakavyas,
all belonging to Malabar. Two of them are in Sanskrit
and one is in Malayalam. The Sukasandesa of Laksmiddsa
has been regarded as a classic in Malabar for a long time
and there are many commentaries on it. This has been
edited in Malayalam script by Mr. T. K. Krishna Menon
with a Malayalam translation by the late Kunhukkuttan
Thampan of the Cranganore Royal Family, a well known
poet of Malabar. There is also another edition in Deva-
nagari script published by the Mangalodayam Co. Ltd.
Trichur, Cochin State, with brief annotations in Sanskrit
by Pandit P. S. Anantanarayana Sastri. Another Sande$a-
kavya, which had been popular in Malabar for a very long
time is the Kokilasandesa of the poet Uddannda, the author
of the drama Mallikdmaruta, published from Calcutta, The
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Kokilasandesa is also available both in Malayalam script
with a Malayalam translation and in Devanagari script
uniform with the editions of the Swukasandesa. The
Malayalam Sandesakdvya, known to the author of the
Mayiirasandesa is called the Unpunilisandesa.

In the Sukasandesa, the route described begins with
Rameswaram and proceeds along Cape Comorin to a
place called Trikkanamatilakam (verses 93 and 94 in the
Mayiirasandesa, Part 1) near Cranganore (verse 95). The
places between Trivandrum and this destination are
common to both the Sukasandesa and the Mayiirasapdesa.
In the Unnunilisandesa, the route described is from
Trivandrum to a place called Sindhudvipa (verses 68 to
70 in the Mayiirasandesa); and this is completely included
in the route described in the Mayfrasandesa. Thus the
three Sandesakdavyas have much in common in the descrip-
tions of places. The route described in the Kokilasan-
desa lies further to the north; the destination there is on
the banks of the Ciurni river (described in verses 86 to
89). Cranganore (verse 92) and Gunaka ( verses 93 and
94) are the only other places described both in the Koki-
lasandesa and the Mayiirasandesa. In the Mayirasan-
desa there is a mention of Uddannda, though his works
are not mentioned (verse 1-83 ).

In the Meghasandesa, the cause of the separation of
the couple and the circumstances under which the hero
sent the message to his beloved are very natural. The
hero was a high official in the court of Vaifravana, the
king of the Yaksas. He overstepped his authority in
the discharge of his official duties and he was banished
for a year ; and during this year of banishment, he had to
live away from his beloved. After he spent eight months
;0 separation, the rainy season approached. The season

Miii
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made the pain of separation all the more unbearable.
The clouds naturally move northwards in this season,
from the mountains of the Deccan. And the hero sends
a message to his beloved through the cloud.

This natural beauty is missing in all other Sandesa-
kavyas. In the Sukasandesa, the hero was living in happi-
ness in the company of his beloved ; the separation and
the message sent were both in a dream.

Tyl W Ty afie: Slagd s
o g |y fagea: Yuerfia: sarfa:
FIUA: ® § gafadgea: § amn

W TR gafafy firo streaar afegdou

In the Kokilasandesa, the hero living with his beloved
was taken away at night by a celestial being and was left
near the Canjeevaram temple. He could rejoin his
beloved only in five months. After two or three months,
the month of Caitra approached and he saw a Kokila,
through whom he sends the message.

In the Unnunilisandesa also, the hero was taken away
by a celestial being ; the hero woke up when he was being
thus carried away and he recited the Narasimhamantra.
Thereupon he was dropped:down and he came down near
Trivandrum temple. He saw there the heir-apparent
to the throne of Quilon ( described in the Mayirasandesa,
verses 52to 55). He sent a message to his beloved
through this prince. In the message he says that he is
exhausted to undertake the return journey to the house
of his beloved immediately. In the Mayiirasandesa also,
the period of separation is only a month. Thus in all
these poems the situation is extremely artificial,

Usually the Sandesakivyas begin with the mention
of a hero in separation. This is the case in the Megha-
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sandesa and also in the Sukasandeéa and in the Kokila-
sandesa. But in the Unnunilisandesa, there is a bene-
dictory verse followed by four more verses of an intro-
ductory nature. This new technique of a SandeSakavya
has been adopted in the Mayiirasandesa also. To under-
stand the similarity in technique between these two
Sandesakavyas, I give a free English rendering of the
Introductory portion of the Unnunilisandesa.

Siva assumed the form of an elephant; Parvati
became a she-elephant. When they two sported
in mutual love, there was born Ganesa with the head
of an elephant. I worship him and compose this
nectar to the ear in the form of a Sandesa, with
Muntakkal Unnunili for the theme. (2)

Saluting the Goddess of speech who is as fascinat-
ing as the moon and as milk, I, though of feeble
intellect, have today, being subject to the heat of
love, chosen for description, Unnunili whose falling
hair reaches down to her -feet and who has brought
fame to her house of Muntakkal. (3)

A lotus for the bee of the ends of the eyes of the
maiden of the flower ( Goddess Laksmi), a nectar-
torch on earth, a necklace worn by Manikantha, the
king of the Bimbili country, the family deity of
flower-arrowed Kiamadeva, may such honoured
Unnunili, living in Muntakkal house of great fame,
wearing flowers on her tuft of hair, live long in glory.

(4)

May that fame, which can procure whiteness freely
even to the silver mount Kailasa, bring eminence
to your family, which is able to compel even the
Goddess of wealth to work like a maid-servant—and
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what more has one to say? Therefore, I begin to
sing, O Unnunili. If you please, listen to this gem
of poetry, my beloved. (5)

The similarity of the second verse of the Mayira-
sandesa to these four verses from the Malayalam Sandesa-
kavya is very striking, This similarity cannot be an
accident, The Malayalam Sandesakavya is decidedly
an earlier’contemporary and, as such, that is the original
for the new technique in the Mayiirasandesa.

From the second verse in the Mayirasandesa, it
would seem that king Srikantha is the hero of the poem.
There, the heroine is spoken of as honoured by king
Srikantha : W@wwSEAMTaagaaq | But in the fourth verse
in the Unnunilisandesa quoted just above, it is found
that the heroine is described as a necklace worn by the
king of the Bimbili country ; yet the king of the Bimbili
country is not the hero; the hero is only a junior
member of that royal family. On this analogy, in the
Mayiirasandesa also, the heroine need not be the wife of
king Srikantha ; she may be the wife of a junior member of
king Srikantha’s family. The third verse corresponds
to the usual beginning of a Sandesakavya’; in the fourth
verse, the hero is mistaken for the real Srikantha ( Siva)
sporting with his consort Uma on the mount Kailisa,
when he was seen on the top of his mansion in the
company of his wife. His wife’s real name was Umai,
as is found in verse 36 in the second part. From this
there is the possibility that the hero was king Srikantha
himself. But the similarity with the Unnunilisandesa
cannot be ignored. Perhaps the idea meant to be con-
veyed was that the hero who was only a junior member of
the family, eligible, when he would become the senior
member, to assume the title of king Srikantha, was



INTRODUCTION xxi

mistaken for Srikantha himself. This point and the real
name of the hero will be considered later in dealing with
the problem of the author of this work. He laughed
at the mistake of the celestial beings, clapping his hands
and they cursed him that he would be separated from his
beloved for a month for this indiscretion ( verse 5).

He was allowed by them to choose Trivandrum as
the place of his exile (verse 6). There he was consoled
by the sight of the God Anantasayana; later he saw a
pea-cock there and he accosted him (verses 7 to 10).
After extolling the pea-cock ( verses 11 to 15) he informs
the bird of his miserable plight (verses 16 to 20) and
requests him to convey his message to his beloved
(verse 21). He excuses himself for putting him to such
a trouble ( verse 22) and mentions the name of the place
where he has to go to deliver the message (verse 23),
and where he could meet his beloved ( verse 24 ).

The Route

He promises to give details of the route (verse 25)
and before starting this, there is a description of the
temple at Trivandrum and the grand procession in the
temple (verses 26 to 38). The morning time is then
described when he has to start (verses 39 to 43). Then
he requests him to start northward (verse 44) and gives
a general description of the country-part that he has first
to traverse ( verse 45). Immediately he would reach the
ocean (verses 46 to 49); going along the sea-coast, he
would reach a Siva temple that is surrounded by the ocean,
and then he would reach the Visnu temple at Varkala
(verse 50). Bathing in the tank there and worshipping the
Deity in the temple, he would reach Quilon (Kolamba),
the capital of the Kiipaka kings (51). The description
of the city is contained in four verses ( 52 to 55).



xxii MAYORASANDESA

This marks what may be called the ‘first stage of the
journey, along the sea-coast. Trivandrum and Quilon
are both on the sea-coast. Trivandrum was at that time
a famous temple. It was not the capital of the country
at that time. The present Travancore Royal Family
moved to Trivandrum only at a comparatively recent time.
Their former residence was at Padmanabhapuram, about
50 miles to the south of Trivandrum. Quilon was the
capital of the Kupake kings. Their country is now a
part of the Travancore State. The Visnu temple of
Varkala between these two important cities has been a
famous place of pilgrimage and the temple has been
known as Janardana. The Siva temple before reaching
Varkala is spoken of as being surrounded by the sea.
There is archzlogical evidence of a Siva temple within the
sea at that place, having been submerged at a later time.
That must be the same temple mentioned in this Sandesa-
kavya ( See Archzological Series of Travancore, Vol. II,
Part 2 : the Paper on Buddhistic and Jain Vestiges of
Malabar.) Upnunilisandesa also mentions a Siva temple
before reaching Varkala, It is quite likely that this is
also identical with the temple described in the Mayiira-
sandesa. The temple in the Travancore Archzological
Series is called Srimiilavdsa. Its exact location and the
identity of the temples described in the Sandesakavyas
must be investigated further.

From Quilon, the routs takes a slightly easterly
direction. At that time the route taken was along the
sea—coast. But the sea has receded in later times, and
the route described here lies now far away from the sea.
The next important place which can be seen on a modern
map is Kottayam. This is a growing city in the Travan-
core State. It is a few miles to the East of Alleppey,
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a modern sea—port. The fertile and rich country (verse
56), Ingudi country (which is Kayankulam, at one
time an important kingdom and now a part of the
Travancore State ) and its capital city of Kantiyir ( verses
57t059), a Kili temple and the Vallabha temple (modern
Tiruvalla) a few miles to the South of Kottayam (verses
60 to 62), the Manikantha temple (verse 63) and the
Vaficula river (verses 64 and 65): these are all situated
between Quilon and Kottayam.

The next stage of the journey lies between Kottayam
and the modern Tripunithura, the present-day residence
of the Cochin Royal family, The temple of Ettumandr,
designated as Kirtimadgrama (verse 67), Sindhudvipa, the
capital of the northern branch of the Bimbili kings (their
kingdom is now a part of the Travancore State ), who
were very powerful in ancient times (verses 69 to 70),
the Phulli river (verses 71 and 72), the famous villages
beyond, and the temple at Ravipura, mark this stage in
the journey. Ravipura is the old name for Tripunithura.

There is considerable difficulty in definitely fixing
the places described until we reach the Curni river
(verse 86). This part can be called the next stage in the
journey. In the notes I have given ymany parallels bet-
ween the Sukasandesa and this Sandesakdvya. From the
parallels it is certain that this Sandeakdvya is closely
following the Sukasandesa. As such, the descriptions in
the SukasandeSa can be taken as a guide in settling the
places found in this SandeSakdvya also. In the Sukasan-
desa, there is the description of a Subrahmanya temple
after Tripunithura. In a commentary on the Sukasandesa,
there is an interpolated verse after this description, where
the Idappalli kingdom and its king are described. It is
certain that in the present Sandefakivya also, the place
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described in the first half of the seventy-fifth verse, after
the description of Ravipura or Tripunithura, must be
either the Subrahmanya temple or the Idappalli kingdom
and its king. The text as it is available in the manus-
cript, is so very corrupt that no sense can be extracted
out of it. I had to freely use my imagination to recon-
struct some sensible passage. I consulted some peaple.
But no one was able to suggest an acceptable reading or a
reasonable explanation. The Siva temple described in the
second half of the seventy-fifth verse must be identical
with a Siva temple described in the same context in the
Sukasandesa. Inthe Notes, I have given my reasons
for identifying this Siva temple with the temple at Ulanat.

At this stage it is necessary for me to clearly describe
the topography of this region, to make the explanations
that follow clear to those who haye no direct acquaintance
with this part of the country. There is the sea-port town
of Cochin and to the east of it is a back-water. On the
eastern shore of this back-water is the town of Ernakulam.
Tripunithura is six miles to the east of Ernakulam.
Cochin and Ernakulam are connected with the main rail-
way line from Madras to the west coast, at a place called
Shoranur, 360 miles from Madras. On this branch-line,
the first station on the north after Ernakulam is Idapalli
and the next station is Alwaye. Just to the north of the
Alwaye railway station, there is a bridge over the Alwaye
river, known also as Periyar river. This river starts from
the Western Ghats and after a westerly course, it branches
into two arms immediately after this railway bridge. One

arm goes to the South and joins the back-water between
Cochin and Ernakulam. The other arm goes northward
and joins the sea near Cranganore. This river, or
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perhaps a portion of this river, is what is called Carni,
described in this Sandesakavya in verses 86 to 89.

The Subrahmanya temple described in the Sukasan-
detais to the east of Ernakulam, very near Tripuni-
thura. Idappalli is to the north of Ernakulam and is now a
railway station. Once it was an influential kingdom ; now
it is a part of the Travancore State. The Siva temple at
Ulanat is to the west of the place where the Alwaye or
Periyar river branches off into the two arms. This place
is in the country called Parur, another ancient and power-
ful kingdom, now a part of the Travancore State. To
the north of Parur is the modern Chennamangalam, the
residence of the Paliyath Achans, a Chieftain who held, in
former times, the position of minister of the Cochin
Rajas. Here at one time there was a small kingdom call-
ed Villarvattam. These two, Parur and Villarvattam,
are on the western side of the northern branch of the
Alwaye or Periyar river. After passing by the side of
these two countries, the river is joined by ‘another river
(the Chalakkudi river). Mahodayapuri (verses 90 and
91) and Cranganore (verse 92) lie on the right bank of
the river after the confluence of the two rivers. On the
eastern side of the nothern arm of the river is the country
at that time ruled by the Perumpatappu kings, the pre-
sent Cochin Royal Family ; and their family residence is
called Vellarappalli. With this general description, I
proceed to consider the identity of the places mentioned
in verses 76 to 85,

There is s Sankara mentioned (I-76) as a great autho-
rity on Arthasastra. 'The Parur kings had the hereditary
family Title of Sankararama. Since the Siva temple just
previously mentioned is in the Parur country one may
assume that this Sankara is identical with the king of Parur
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with his Title of Sankarardma. But the Title has never
been found as mere Saiikara ; it is either Sankararama or
Ramasankara. It must be some great and wealthy person, a
great scholar and an authority on Arthadastra. Perhaps
he is identical with Sarikara the author of the Jayamargala
commentaries. If that be so, and this is very probable,
the date of Jayamarngala commentaries can be fixed.

Verse 77 is in imitation of verse 27 in the Meghasan-
deS$a. From the similarity in sound, the Balyaksoni,
described after this, may be identified with the kingdom
of Villdrvattam, which is just to the north of Parur, the
kingdom where a temple has been described. If the
manuscript reading faan®@san(=v )= be accepted in
would be the name of the Capital City of the Balya
country. Bhitivahini can be the Sanskrit translation of
the Malayalam name Cirakkulam. ‘‘Cdra’’ means
‘“‘ashes’’ (bhiti ) and “kulam’’ means ‘‘tank or ‘‘river’’
(vahini ). In that locality there is now a big tank called
Carakkulam. It may be that the name of this tank retains
the name of the city in that locality. But there is no
evidence of there having been a city called Carakkulam
in that locality.

There are various difficulties in identifying Balyaksoni
with the kingdom of Villarvattam. Villdrvattam is just to
the north of the previous stage in the journey, namely,
Parur, and the messenger is asked to go to the east to see
Balyaksoni. The hero who sends the message is himself
a prince and there is no propriety in his giving such pro-
minence to the petty Principality of Villarvattam and its
rulers. The hero asks the pea-cock to come down at
this place ‘‘with the knowledge that it is our own
country’’ (¥ew¥tatagTar) and one cannot understand
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why the hero should speak of Villirvattam as his
own. If it be that the hero is a member of the
Vallarvattam Royal Family, then it is possible to
find some explanation for all this. But there is
no evidence of any connection of the Villarvattam
Family and the Title of Srikantha, nor of any relation of
the family having that hereditary Title with the Villar-
vattam Family. Further, if the hero is the ruler of the
country, it is surprising that there is no mention of the
place as being deprived of his presence ; if he is a junior
member of the family, it is equally surprising that the
pea-cock is not asked to pay his respects to the king.
Moreover, in verse 84 there is a mention of a temple
called Abhinavakurumba in the Balya country, adjoining
the royal palace. 1In the locality of Villarvattam there is
no temple that can correspond to this name. Kurumba
is the name of the temple at Cranganore (verse 92).
There must be some temple with the element ‘“‘new’’ or
““modern’’ in its name. Again, in verse 83, Uddanda is
mentioned as a great favourite in the palace in the Balya
country. Uddanda himself has written the Kokilasandesa,
in which the destination is Chennamangalam, which is
identical with Villarvattam. In that SandeSa, he does
not mention the Villarvattam country and its king and
his palace. If he were such a great favourite in that
palace, this silence is surprising, since he describes the
country only as Cennamangalam (which is Sanskritised
into Jayantamangala ) in the verses :

neawqed Bafyafawsdt syemon w:
arg: & ffYaaes: arwqeaeg qeEr |
o quat: aferEarERn -
exityirasagariae: SRy 0 (91)
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And -
A aeqn: afgwaaa Flaot qegor
Fm: gl oadsa: @q |
at s feiar gl sg=areaar =aaaat
serietafgaanoraat argfaa n (3 )

There is another difficulty in identifying Balyaksoni
with Villarvattam. This Principality was on the western
side of the Alwaye river, just above its confluence with
the Chalakudi river. Considering the poet’s partiality
for both the Balyaksoni and the Alwaye river, it is sur-
prising that he did not introduce the river when he was
describing Balyaksoni. Further, the pea-cock is asked to
proceed, enjoying the sight of the wealthy Balyaksoni,
after leaving its Capital (85); then he would reach the
Cirni river by proceeding fast (86). But in the locality
itself there is no tract of country between Villarvattam
and the Ciirni river to traverse. Villirvattam was on the
bank of the river, not far from its confluence with another
river and just above the confluence.

For these various reasons I do not accept the identi-
fication of Balyaksoni with Villarvattam.

The messenger is asked to go to the east from Parur ;
the country to the east of Parur was the kingdom of the
Perumpatappu kings, the modern Cochin Royal family.
If Bhativahini is the name of the Capital of the country,
then Vellarappali, which was the residence of the Royal
Family, can be equated with Bhiitivahini. But in the
a river which separates the Perumpatappu country and
the Idappalli country. Idappalli is in the south and
Perumpatappu is in the north. There is a river called
Mutalar in that locality. Mutal = wealth (bhiti) and
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Ar = river (vahini). This Mutalir must be the river
Bhativahini in the text. It must have been the boundary
between the two countries.

Balya can be equated with Perumpatappu. Accord-
ing to Panini TIErEaus @AY ( V-2-120 ) and the Virtika
weRatsft Tl ‘“ Balya’’ can  mean SWEESAN |,
‘“ Perum” means ‘‘ great’’ or ‘' famous’’ and ‘‘pata’’
means ‘‘ army’’. Thus *‘ Perumpata’’ can mean 89 or
amEaasar | Near the place there is a temple called
Putiyakavu (New Kili Temple) which can be the
Abhinavakurumba. Abhinavakurumba looks like the
Sanskrit translation of a Malayalam name Ilannalldr,
while Kurumba ( Cranganore ) is Kotunnallar. All that I
have been able to find out is that the kings of Idappalli
are known to bave Ilannallir as their family name. I
have not been able to locate a temple of this name in the
place. This point needs further investigation.

Regarding the relation of Uddanda with the
Perumpatappu kings, there is no tradition. Traditions
associate Uddanda with the Zamorins of Calicut. Ac-
cording to Malabar tradition, Uddanda was a great
scholar, poet and debator who kept up his first rank in
the Zamorin's Vidvatsadas. After twelve years, the
local Brahmin scholars became jealoys and they propi-
tiated Durga ; with the Grace of Durgd, a boy was born
in the Brahmin family of Kakkasseri. This boy grew up
as an even greater scholar, poet and debator; in his
twelfth year, he faced Uddanda in the Zamorin’s Sadas
and defeated him in debate.

This tradition perhaps took shape during the period
of the ascendency of the Zamorins in the history of
Malabar. Uddanda speaks of the Zamorin in the prologue
to his %Iallikdméruta. But he makes no mention of the
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Zamorin’s Vidvatsadas, his eminent position there and
his colleagues in that Sadas, when he describes Calicut
in his Kokilasandesa. 'The Malabar tradition about
Uddanda makes no mention of his relations with the
other royal courts in Malabar, though he himself speaks
very highly about the Royal Families of Kottayam and
Kola ( Chirakkal as it is now called ) in his Koktlasandesa;
he speaks of some other great scholars of Malabar also,
especially the Bhattas of Payiir in the same poem. Since
he speaks of Chennamangalam, just to the west of the
Perumpatappu country, as the residence of his beloved
in the Kokilasandesa, there is every likelihood of his
having later become a favourite inthe court of the
Perumpatappu kings.

The Royal Family with the hereditary Title of Sri-
kantha, is a feudatory of the Perumpatappu kings. As a
matter of fact, the Perumpatappu kings were the over-
lords of the whole of Malabar for a long time and it is
this that is meant when Mahodayapuri is spoken of in
verse 90 as Tt Fr@rdftavtony ) Mahodayapuri or Tiru-
vaficikkulam has been the residence of the Perumpatappu
kings for a long time. Then, when the pea-cock has left
off all the southern kingdoms and has reached the kingdom
of the overlords of the hero, one can understand why the
hero speaks of the country as his own and also why he
describes the country and its capital in such a glorious
way. Taking all things into consideration, Balyaksoni
must be taken as the Perumpatappu country,

The next description is of the river called Cirni.
Ciirni is the name given to the Periyar river in its lower
reaches after its confluence with the Chalakkudi river
(see the description of the topography of the region given
above ) when the river flows due west. Uddanda says
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that Chennamangalam, which is the destination in his
KokilasandeSa, lies on the southern side of the Ciirni river
(already quoted above ) :

¢ aean: afenaay gfipot e &
and in the Sukasandesa Mahodayapuri is spoken of as to
the north of the Carni :

Sioteqrgg g faargaion Hau:

After seeing the prosperity of the Balya ( Perumpa-
tappu ) country, the pea-cock is asked to go to the river
Ciirni and cross it. The crossing is at the confluence of
the two rivers. The description of the river has much in
common with the description of it in the Sukasandesa
and in the Kokilasandesa. ‘The parallels from the
Sukasandesa have been given in the Notes. I give below
the parallel passages from the Kokilasandesa. 1t would
be found that most of the ideas’are the same in the two
poems.

i graweRetan g

A ermwrAEe gt agto |

77 fige) aegafafegrafa e
goftara: B ga danrawearfagay o (87)

Afjanakhalapuri is the Sanskrit form of the name

Tiruvaficikkulam.
ar | g figgw a7 wenfvant
AT A GLAHOSH RN |
TR U FASATA A UHTAT
farara=y sgeafigrariad Wﬁ\ n(8s)

AT T, AIHAGU QrygeThi-
Frteredfif G aefn: wify fiedaremy 1 (89)
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RIAHR GAT A FFAAW TSNS
far T qafa aitvFae sEaEy |

ffamesgiariladasesga
T g AGWS: F(Ee sg@aE i (90)

In the description of the Curni river in the Maydira-
sande$a there is some imagery which is slightly perplex-
ing. In verse 89, one fails to understand why the shadow
of the pea-cock in the clear waters of the river should be
taken to be that of Garuda by the serpents in the nether
regions (Patala) for being frightened. The pea-cock
itself is a source of fright for the serpents. Further even
in clear water, the shadow of the black pea-cock cannot
appear as white to be mistaken for that of Garuda.

The next stage in the journey is represented by the
rest of the first canto in the poem. Mahodayapuri
(verses 90 and 91 ) is now called Tiruvaicikkulam. Its
name is supposed to be derived from a great emperor
Udaya who ruled in that city. Keraladhi$vara is the
Title taken by the Perumpatappu kings, the modern
Cochin Royal Family. They are the direct descendants
of the ancient Emperors of Malabar. In a Sarskrit poem
called Sivavilisa (for details see Indian Historical
Quarterly, Vol. x. Pp. 43.ff. ) it is found that at the time
when that poem was written the Perumpatappu kings had
their residence at this place. The date of that poem is
nearly the same as that of the Mayirasandesa. Mahodaya-
puri is the capital of the Perumpatappu kings. The
Royal Family is known to have been divided into five
branches and the senior male member of the five branches
sat on the throne. The branches of the family had dif-
ferent seats ; they were not at Mahodayapuri (the infor-
mation given in the Paper on Sivavildsa in the Indian
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Historical Quarterly has to be slightly revised). It is
perhaps one such royal seat that is described in verses 78
to 85 in the Mayiirasandesa.

The next place described is Cranganore (verse 92 ).
Gunaki or Trikkanamatilakam is described in two verses
(93 and 94). This was also once a royal seat. Now it is
only a petty village. Sangamagrima (verses 95 to 97)
has been famous for the Brahmins who were well versed
in the Vedas and who performed Yagas. The villages
further on are also famous for the Brahmins who studied
the Vedas with great devotion, and even the parrots there
could recite the Vedas (verse 98). Trichur ( Vrsapura)
is about eight miles to the east of the route. The gun fire
at sun-set in the temple there is far-famed. This must
be what is portrayed in the Maydrasande$a as the drum-
beating by Nandin for Siva’s evening dance (verse 99).
Then the messenger reaches a village called Svetakheya
( which is the Sanskrit translation of the Malayalam name,
Venkitannu ), where there is the temple of Sankaranari-
yana (verse 99). Brahmakkulam is the next village.
This village too was well known for the great scholars
who flourished there. Udaya the author of the com-
mentary on the Kausitakibréhmana (see Adyar Library
Descriptive Catalogue-Vedas, No. 59) and Nardyana
the author of the commentary on the Raghuvamsa and
of the second half of the Mimamsa work, Manameyo-
daya, belonged to this village. This has been and
is even now, one of the most famous Brahmin villages
in Malabar (verses 100 to 104%). Ilavvalli is the last
place described (verse 105). Abhinavalata is the
Sanskrit translation of the name. Here the image is
supposed to have grown from the earth ; it has not been
installed there by anybody. It is what is called a

M iii
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svayambhii. The image is an immense one. Then the
destination, namely Annakara, is reached.

Here I have given a passing account of the route
described in the poem. All the names of the places are
in Malayalam. Some are Sanskritised, as Syanandira and
Kolamba. Such names have been well known in litera-
ture and the poet has simply adopted those well known
names. In many cases the poet translates the Malayalam
name into Sanskrit, This is the case with Kirtimadgrama
(verse 67 ), Svetakheya ( verse 99) etc.

Author

I had to take up this brief survey of the route before
I could take up the problem of the authorship and date
of the poem, since certain points are closely related to
the details given about a few of the places. About the
author of this poem nothing is definitely known except
that he is also the author of the Kaumudi on the Locana of
Abhinavagupta, which is itself a commentary on the
Dhyanyaloka of Anandavardhana. On pages 201 and 202
of the edition of the Kaumudi by the late Mahamaho-
padhyaya Prof. S. Kuppuswami Sastriyar (published by
Mr. K. Balasubrahmanya Aiyar, Madras) there is the
following statement:

AMZF S q91 FART ALGY FeA-
at s w@fufa 9 gar awasrasg
7 Afgafirge Sdarewad 91
ot akafy @ wad Jaarfiane:
ag a1 @fy gm0
The verse is found with some slight ‘modification in

reading, in the Mayiirasandesa that is now being published
and it appears as verse 65 in the second part. In spite of
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the variation in reading, there is no doubt regarding the
identity of the two. Thus the author of the Kaumudi
and the author of this Mayiirasandesa are the same. In
the edition of the Kaumudi, the name of the author is
given as Uttungodaya. In the very brief Preface to the
edition, there is only a promise of a critical Introduction.

Thus I am not able to know the views of the late
Mahamahopadhyaya regarding the author of the Kaumudi.
The name Uttungodaya itself has been suggested as the
author of the Kaumudi from the following two verses
appearing in the Kaumudi. The name of the author is
not explicitly given anywhere in the Kaumudi. The first
verse appears as the final sloka in the introductory portion
of the Kaumudi. There are ten introductory verses. The
concluding verse in this introductory portion is as
follows :

arnfaar asdFasgsg-
Ufria=ggaal sTaMEgur |

ATTFAHHE FARGHT
sifd garg st fagfaadiar o

In this verse the word “udayatah’ has not any special
significance unless there is an allusion to the author.
The whole idea suggests that Udaya is the author of the
Kaumudi.. The imagery has no other value. The allu-
sion to the author in this verse is too plain to need any
discussion or explanation.

The Kaumudi as now available is only for the first
of the four Udyotas of the Dhvanyaloka. At the end
of the first Udyota there is the following verse.
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o MeaAfaifeaoat w=adant aai
RATATAAE ISATTALIY Agrraat faX |

IYFGIAFALIA I AGATY
Figaifae Nawer Agagaa s @ )

Here also the ‘allusion to the author is equally plain.
Besides the suggestion that Udaya is the name of the
author, there is also the suggestion that he isa prince.
The word ‘‘ksamabhrt’’ is used in the two meanings of
““mountain’’ and ‘‘prince’’. Whether the word ‘‘Uttunga’
should be taken as a part of the name, along with Udaya,
is a matter on which there is room for doubt. Since the
two words ‘‘udaya’’ and ‘‘ksamabhrt’’ are used as referring
to the mountain and also to the author, there is full justifi-
cation to assume that the word ‘‘uttunga’’ was also meant
to serve a similar double purpose. But it may equally be
that the word ‘‘wtturiga’’ was used only as qualifying the
mountain, Until we know something more about tbe
author, it is better to leave the element ‘‘utturiga’’ as a
doubtful point. We can with full justice say that the author
is Udaya and that he was a prince. From the Kaumudi
itself, nothing more is known of the author. Besides the
verse quoted from the Mayirasandesa, there are six more
of his verses cited by the author in the Kaumudi, so
far as the portion available is concerned. The other six
verses are given below :

1. weminEnITay
agfieeridaay |
axafy vyt ggfsd A
yatay afyufi arad &0 P, 68

2. gedmbn ghecn
gwurArn: svdie vadg |
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QAT @I
sqpay Ax gafafow: o P. 202

3. w4 drfymfenimerermeisudira:
faigrwsraaftare rmra\careniaa: |
gazt 9 7wy wfy 7 geaaaasieh
fifaw fifigragzgrdeeadiagyw: o P, 227

4. gafuguzaEar gEeggig-
safamtfaa fawd wfy dgamt: |
ggafy frgfaw soaatamen-
wiafia @ amfas Ganr: o P. 234

5. amft qmofig gt
Foft aofig &ae awan |
aofieer: qfasy
soft shofta 37 | u P. 234

6. wedfifrerEafngsaEEEAGa-
faany TEeesHeTaigd Siwd |
freaslganmaRITNERT gEniied
graizar sgalieeag) frdswed ag: o P. 261

If any of these verses should be traced to any work of
known authorship, then that would help us in deciding
the particulars about the author.

As things are, we have to search in the Mayirasan-
desa itself for further details about the author. We have
first of all to decide the question whether the hero and
the author of a SandeSakavya are identical. Unless
there is something definite to the contrary, as in the case
of the Meghasandesa, we naturally assume that the hero
is the author himself. If there are any personal allusions
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in a Sandesakavya, we take them as evidences to settle
the identity of the author.

In the Mayiirasandesa, the house-name and the per~
sonal name of the hero’s wife are definitely given. She
belonged to a house called Taccappili (Part 11, verse 16).
Her personal name was Uma and she was known among
poets as Maracemantikid (Part II, verse 36). She be-
longed to a village called Annakara ( mentioned in the
Sandesakdvya as Svetacchadatata in Part I, verse 23,
and as Sitagaruttira in verse 106 ). A family of this name
still continues in that village. But in Malabar, there is
the matriarchal system, and the wife’s family is not iden-
tical with the husband’s family. Therefore from this
mention of the heroine’s family, nothing can be settled
about the family of the hero, and as such, of the author.

The only clue that we get regarding the author is the
mention of the name Srikanthorvipati, in the second
verse. The heroine Maracemantikd is described as
wiFvdrtafaagaa | In the fourth verse, it is also said that
a few celestial beings mistook him to be the real Srikantha
in the company of the Goddess Uma on the top of the
Kailasa, as he was sporting on the top of his mansion in
the company of his wife. There can be propriety in the
celestial beings mistaking him to be the real Srikantha,
only if he is also a Srikantha in some way. The natural
way of interpreting the verses is to say that he was Sri-
kanthorvipati himself. 1 have given the commentary
according to this natural way of interpretation.

Taking it for granted that the hero, Srikanthorvipati,
is also the author of the poem, we come to the equation
that Udaya-ksamabhrt who is suggested as the author of-
the Kaumudi is identical with Srikanthorvipati. Udaya
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must be his real name and Srikantha must be the heredi-
tary Family Title, It can also be taken for granted that
the author is a king in Malabar. There are many royal
families and also other noble families with such heredi-
tary Family Titles. Thus the king of Ampalapuzha, who
patronised Nirdyana Bhatta, the author of the Prakriya-
sarvasva, is called Devanarayana ; all the kings assumed
this Title. (For Devanirdyana, see Introduction to my
edition of the Taddhita portion of the Prakriyasarvasva
in the Madras University Sanskrit Series. )

I have already said that the Mayidrasandesa has a close
resemblance to a Malayalam Sandesakavya called Unnuni-
lisandesa. 1In that Sandesakavya, the heroine is described
as a pearl necklace worn by Manikantha, the king of the
Bimbili country. The second verse in the Mayirasandesa
is in imitation of the introductory verses in the Unnunili-
sandesa. And in the Unnunilisandesa, king Manikantha
of Bimbili is not the husband of the heroine. The heroine
is only the wife of a junior member of the Bimbili royal
family. On this analogy, the expression HwwRfragaa
can be interpreted to mean that the heroine Maraceman-
tikd is an honoured citizen of the country ruled by Sri-
kanthorvipati and need not be his wife. In this connec-
tion I have to introduce some other points also. We
know definitely that the Mayirasandesa was written by
the poet before he wrote the commentary called Kaumudi
on the Dhvanyalokalocana, in so far as he quotes a verse
from the former work in the latter work. So the Mayiira-
sandesa must be taken as a comparatively early work of
the author.

A character bearing the name Miracemantika appears
in a Malayalam poem called Candrotsava. All that we
know from the description there is that she is connected
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with royal families. Among the many ladies coming
from the circle of the local nobility, that appear in this
Malayalam poem, it is found that Maracemantikd is the
third in rank. In celebrating the Candrotsava (Moon-
festival ), King Kantan Kota appears as the protector.
Srikantha is the Sanskrit form of the Malayalam Kantan
Kota. There is evidence to show that the Malayalam
poems Candrotsava and Mayiirasandesa belong to more or
less the same period. The scene where the festival
Candrotsava was performed is not far from the place where
Mairacemantika the heroine of the Mayirasandesa lived.
From these associations, we may conclude that the
Maracemantiki of the Malayalam poem Candrotsava and
the Miracemantika, the heroine of the Mayirasandesa
are identical.

If Maracemantika in the Candrotsava had been the
wife of King Kantan Kota ( Srikanthorvipati), she would
have been given the first rank. In so faras she occupies
only the third rank, we have to assume that she was the
wife of a junior member of the royal family. Besides the
information we get about the hero of the Mayiirasandesa,
who is the husband of Maracemantiki, from the Candrot-
sava, the affinity between the two works helps us in
settling the date of the Mayirasandesa. This point will
be taken up later. There is one more point of affinity
between the Mayirasandesa and the Malayalam poem
Candrotsava. The author of the Mayirasandesa is
also the commentator on the Locana which is itself a
commentary on the Dhvanydloka. Thus, the author, who
is a prince and as such a very influential personage, must
have been very partial towards Dhvant, in the matter of
appreciating poetry. There is a very subtle reference to
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the Candrotsava, there is a verse, which I freely render
into English as follows :

Those who, with charming poems, give satisfaction
to erudite persons (kovidanam), who always talk
about Dhvani, may many of them view with favour
this new and attractive poem about the Moonlight-
on-earth (Medinicandrika).

Evidently the author of the Candrotsava must have been a
little jealous of the other poets whose works were appre-
ciated by a patron who always talked about Dhvani, and
the reference to the @@ HIagwi in the Candrot-
sava may be to the prince who is the author of the
Mayirasandesa and the Kaumudi. There is a Sanskrit
work, of which only the few indroductory verses are
known. They are given in a manuscript of the Kumara-
sambhava in the Library in the Palace at Trivandrum ( see
descriptive catalogue of the Palace Library at Trivandrum
by K. Sambasiva Sastri, Vol. VIII, No. 1706). This
introductory portion very closely resembles the intro-
ductory portion of the Candrotsava. The similarity
cannot be an accident. One has borrowed from the other.
Perhaps the Candrotsava and this Sanskrit work are by the
same author. My own view is that this Sanskrit work is
by the author of the Mayirasandesa, that the author of the
Candrotsava is another junior member of the same family,
younger than the author of the Mayiarasandesa and that
the Sanskrit work was imitated in the Candrotsava. 1t is
also very likely that the other six verses quoted by the
author in the Kaumudi as his own, may be from this
Sanskrit work. This is only a hypothesis, formed as a
guide for my future research.

In sofar as the husband of Mairacemantikd in the
Candrotsava is only a junior member of the family of the
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King Srikantha ( Kantan Kota ) according to Candrotsava,
and in so far as the Mayirasandesa is an early work of
the author, who is himself the hero of the Sandesakavya,
it is better to assume that Srikanthorvipati is not the hero
and husband of Maracemantiki in the Sandesakavya also,
but that the hero is only a prince of the family of
Srikanthorvipati, mentioned in the second verse of
the poem.

There is a family in Malabar that has the hereditary
Title of Srikantha. The family is called the Manakkulam
Famnly, in the Cochin State in the Malabar country. The
senior Raja of this royal family is even now called Arya
Srikantha. There is a branch of this family named
Chittenjore, in the same locality, in which the senior Raja
is called Kantan Kota. Arya Srikantha is the Sanskrit
form of Kantan Kota. Kantan is equal to Kantha or
Srikantha and Kota is a Title assumed by various royal
families in Malabar, and may be equated with Arya.
Kantan Kota is the Title assumed by the senior member
of the Chittenjore Family as king of Chittilappalli, and
in the Candrotsava, Kantan Kota is the king of Chittilap-
palli. I belong to this family. I am a junior member
of this family, eligible to assume the Title of Kantan
Kota (which is to be equated with Srikanthorvipati),
when I become the senior member of the family. Sri-
kanthorvipati had domain over what is now a sub-division
of the Malabar District of the Madras Presidency, called
the Ponani Taluka ( or subdivision ) and the northern half
of the Cochin State—the area bounded by the Ponani river
on the north and the Arabian sea on the west, extending
about thirty miles to the east and to the south from these
respective boundaries. The Ponani river starts from the
western Ghats near the modern town of Palghat and joins
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the sea at the coastal town of Ponani. These further
details about the author can also be safely deduced from
evidences now available.

Date

About the date of the work, nothing definite can be
stated. Here also we have to depend on various pieces
of evidences, none of which by itself is strong enough to
prove anything, but all of which together can take us
to the region of probabilities. There is the Malayalam
Unnunilisandesa, which can safely be assigned to the
fourteenth century, since the messenger there is Prince
Aditya Varma of Quilon, heir-apparent to the throne ;
Aditya Varma succeeded Iravi Varma, who is mentioned
in that Sandesakdavya as the king who ruled Quilon at that
time. Their dates are known. There is a mention of
Aditya Varman having defeated the Tuluska Army,
which must be a reference to the Muslim invasion of
South India. From such evidences we know that the
Unnunilisandesa could be safely assigned to the four-
teenth century. In the Mayirasandesa, there is an imita-
tion of the technique of the Upnunilisandesa, in the
beginning of the poem.

The only other clue we have to fix the date of the
Mayiirasandesa is the reference to the poet Uddanda in
the first part of the poem. All that we %now from
verse 83 there is that this poem is contemporaneous with
that great poet. But the date of Uddanda himself is not
known. Uddanda mentions a Sankarakavi at the Kola
country ( the Cirakkal country in North Malabar) in the
following verse in his Kokilasandes$a :

FremeEagie™ arft a9 9=
Ferfianlyaaaa: sxwan sz 1 60
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This Sankarakavi has written a poem called Srikrsna-
vijaya, in which he says that he wrote it under the patro-
nage of King Udaya Varma of the Kola country. This
King Udaya Varma is assumed to have ruled the country
in the first-half of the fifteenth century. A Sankarakavi
is mentioned in the Candrotsava, the Malayalam poem,
and there is no doubt about this Sankarakavi being
identical with the Sankarakavi mentioned by Uddanda.
There is a very popular tradition in Malabar about
Uddanda being a contemporary of another Malayalam
poet called Punam, and a Punam is also mentioned in the
Candrotsava as a very famous poet. Tradition also
records that the author of Tantrasamuccaya ('Trivandrum
Sanskrit Series, Nos. 67 and 71) is also a contemporary
of Uddanda. For this there is no such evidence, as in the
case of the relation of Punam with Uddanda. But we
know that Uddanda is a contemporary of Sankarakavi and
that Sanikarakavi is a contemporary of Punam. Thus the
tradition of the relation of Uddanda with Punam is
indirectly supported by other literary evidences. For this
reason we shall not be wrong in accepting the authenticity
of the tradition regarding the relation of Uddanda with
the author of Tantrasamuccaya. The Tantrasamuccaya
gives its date as Kali 4529 in a verse given at the close of
the work :

Fedeyeaftong TegmaAAnificey a:
) reftagsag e agisaad |
NGAE TAAAFSULG, A AT
disd aeafirgd sqamglragde aemtam |
(7] = 9; 999 = 2;{3 = S;W'&ﬁﬁﬂ‘ = 4)
The Kali year 4529 corresponds to 1428 A.Dp., and
this fits in well with the date of Uddanda calculated by
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his relation with Sankarakavi, who is related to King
Udaya Varma of the Kola country, supposed to have
reigned in the first-half of the fifteenth century.

It has already been said that, in point of technique,
the Mayarasandesa follows the Malayalam Sandesakivya
named the Unnunilisandesa. This Sandesakavya must
be placed at the end of the fourteenth century. There,
the bearer of the message is prince Adityavarma, the heir-
apparent to the throne of Quilon and King Ravi Varma
was ruling the country of Quilon. This Adityavarma
is said to have destroyed the Tuluska army, which must
be the Army of the Muslim Sultans of Madura. The
Madura Sultanate came to an end in the third quarter of
the fourteenth century.

King Ravi Varma of Quilon is known to have defeat-
ed Vikrama Pandya and after giving his daughter to the
Pandya king, took the daughter of the Pandya king as his
own consort. This is found in a verse quoted in a Mala-
yalam grammar in Sanskrit called the Lilatilakam. I give
a free English rendering :

As Arjuna gave Drupada to Drona, so the heroic
Ravi Varma of Venat, the chief of the Yadava kings,
defeated Vikrama Pandya in battle and gave his
daughter to the king of the Pandyas ; and he received
his daughter himself.

Elsewhere in the same grammar there is a verse
which says that Vikrama Pandya defeated the Tuluskas.
The following is a free rendering of it :

The king of the Pandyas shattered the army of the
enemy. And those of them .that were on horse-
back fled in haste.
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In the annotation of this verse it is said that the king
of the Pandyas mentioned here is Vikrama Pandya and
that the Tuluskas are the enemies. The second verse is
appropriate only after the termination of the rule of the
Sultans in Madura. The defeat of Vikrama Pandya by
King Ravi Varma of Quilon must be still after that, since
there another person is mentioned as king of the Piandyas,
as opposed to Vikrama Pandya.

From this it is clear that King Ravi Varma and the
heir-apparent prince Adityavarma belong to the close of
the fourteenth century. If on these grounds the Mala-
yalam Sande$akdvya called the Unnunilisandesa is put to
the close of the fourteenth century, then the Mayiira-
sandesa can be put to any time round about 1400 A. p.

If the great Sarikara mentioned in the seventy-sixth
verse of the Pirvabhaga of the Mayirasandesa, who is
mentioned as a great authority in Nitidstra, is identical
with Sankara, the author of the Yayamargala commenta-
ries, and if the date of the Fayamarngald commentaries
could be fixed from reliable evidences, that would be an
evidence for fixing the date of the Mayirasandesa also.
But as things are, nothing is known definitely about these
commentaries and perhaps their date has to be fixed upon
the basis of the Mayiirasandesa.

An Appreciation of the Poem

The Mayfirasandesa must be recognised as one of
the most successful imitations of the Meghasandesa. 1t is
true that no poem in this type can approach the Megha-
sandesa in its artistic beauty and perfect workmanship.
In the Meghasandesa, the circumstances under which the
hero had to live apart from his beloved, the long eight
months he spent in the far off south, the approach of the
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rainy season and the appearance of the cloud as a fit
messenger in so far as the cloud naturally moves to the
north in that season and also in so far as it is the cloud
that can destroy the heat ( here the heat of separation)—
all these factors create a naturalness that is not found in
any other poem of this type. Further, in the description
of the various places on the route, a sort of appropriate-
ness is brought about between the place and the
messenger. The mountains are the friends of the clouds ;
the rivers are the beloved of the cloud. There is no
description at all that does not fit in with the cloud.
Further throughout the description in the whole of the
first part of the Meghasandesa, the main theme of the
poem is kept in view. Separation from the beloved, the
grief consequent on such separation, the help given by the
cloud in such a state of sorrow—these factors are ever
kept before the reader. Cities, mountains and rivers are
not described as isolated factors in a poem ; they are all
united into an artistic whole in the poem, while they have
every chance of being a series of disconnected
descriptions.

When one thinks of other Sandesakavyas, one must
keep the Meghasandesa as a specimen by itself and the
others must be dealt withas a separate group. In the
Mayftirasandesa, the circumstances under-which the hero
had to live apart from the heroine is extremely artificial.
Further the period of separation is only a month One
does not know how many days the hero spent in Trivan-
drum before he met the pea-cock. Perhaps it is after a
day or two. Is it possible that the hero and the heroine
should have come to such a stage of despondency
described in the second part of the poem? It is true
that the poet attempts a justification in the seventeenth
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verse of the first part, in so far as even when the eyes are
closed the heroine is afraid of separation ; and as such the
separation for a few days must be really unbearable. Still
the fact that the separation had been only for a very few
days and that it had to continue also only for a few days,
takes away much from the naturalness of the situation.
This is a defect that is found in all the Sandesakavyas
and, as such, it ceases to be a defect. Ignoring this one
factor, we have to judge the poem in respect of other
points. From the point of view of good poetry, this
Sandesakavya deserves a high place among poems
in Sanskrit.

The style of the poem is superb. There is not a
single place where there is any jerk in the even flow of
the language. The words are all very simple ; the con-
struction is straightforward and the meanings of the
passages are quite clear. The alliterations are very
pleasing to the ear. The description = gAITAYfwal~y
about the poem in the second verse of the first part is not
at all an exaggeration. The occasional Y amakas are easy,
natural and effortless. One has only to look into speci-
mens of Yamaka like the 16th and 21st verses in the first
part to find out what a command the author has of the
language. There is a particular kind of alliteration found
in this poem which is quite characteristic of Dravidian
metre, namely the alliteration on the second syllable of
each verse. Even when Malayalam poetry began to be
written in Sanskrit metres, the poets kept up this
Dravidian feature, and that is here introduced into
Sanskrit poetry itself written in Malabar. 1 draw the
attention of the readers to the 21st, 52nd (only allitera-
tion in each half), 67th, 68th, 74th (only in the two
halves separately ), and 87th verses in the first part, and
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26th, 37th, 38th (only in each half), and 55th verses
( there alliteration in the first two syllables of each line)
to take note of this peculiar Dravidian alliteration.

The author is very fond of alliteration, and for the
sake of alliteration, he even uses some words not very
familiar, even in places where a more familiar word would
have equally well served the purpose, if not better.
It is very seldom that the author uses words that are un-
happy. The use of the matup termination to a Karma-
dharaya compound in WNEEAT, in verse I-73 is not
warranted by grammar ; the word @@ as a Bahuvrihi
compound is the proper usage. But such cases are rare ;
perhaps this is the sole case where one could take some
legitimate objection. But when it is a case of allitera-
tion, the author sometimes goes out of his way. In verse
54 in the first part, he could have used the more familiar
word gﬁ%ﬁaﬁ instead of the unfamiliar ge7a=at | But after
gea: it is gAY that serves the purpose of alliteration.
Similarly in verse 21 of the second part, the word T=®%g
is not quite happy. #ta%g would have been a better
word. Here also alliteration requires the less happy word.

One may also feel sometimes that the exaggerations
in the poem are a little over-drawn. The gems and
precious stones which make the sun and moon function-
less (1-54, 11-9, 24 ), the lips and the faces of the ladies
taking the place of the sun and the moon (II-3), the
Candrakanta stone ( 1-24, 75 ), the eastern mountain (I-
41, 42, 56, 11-33, 47), the sky getting dark through the
colour of the pea-cock or of the eyes of the ladies (I-59,
70 }—in all these cases one feels that the idea has been
repeated. But it is to be admitted that there is no real
repetition in so far as there is gomething new 'in each of
the cases. A usage like qT&elt ¥@®=ar ( 1-63) is also not

M iv
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quite happy ; both mean, both literally and in usage, the
same thing. There are many places where the poet has
drawn his inspiration from the Meghasandesa. Thus
there is some similarity between I-89 in Mayirasandesa
and I-46 in Meghasandesa. ~Mayiirasandesa 1-34 may be
compared with Meghasandesa 1-35 and Mayirasandesa
1-70 may be compared with Meghasandesa 1-37. In the
second part, Mayiirasandesa 85 may be compared with
Meghasandesa 41. These are only a few cases, noted to
enable the readers to easily compare this Sandesakavya
and its model. There are places where the poet has
drawn ideas from works like the Ramayanacampi and
readers can compare verse 91 in the second part with the
Ramayanacampii, Kiskindhakanda, verse 27. In all these
cases the presentation is original though the main idea
was taken from an earlier poet. Art lies in presentation
and as such there is no lack of originality on this account.

There are not very many works where the author has
recognised that there must be some artistic unity in the
whole poem. A character should not be a mere passive
spectator but must be an active participent in the
events of the poem. Thus in the Meghasandesa, the
cloud is not a mere spectator of the scenes that are
described as having to be traversed by him during his
journey. The cloud is brought into intimate relation with
the places. The cloud is described as a character in a poem
with Srrigdra as its rasa. 1n the Mayiirasandesa also, the
author has understood this aspect of art, and in describ-
ing the various scenes, he brings the pea-cock into some
intimate relation with the scenes. Thus in the descrip-
tion of Kantiyiir in verse 59, in the description of
Sindhudvipa in verse 70, in the description of Mahodaya-
puri in verse 91 and in the description of Irinjalakkuda
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( Sangamagrama ) in verse 97, the pea-cock is brought into
intimate relation with the scene. Further in the descrip-
tion of Ciirni river the pea-cock is described as a charac-
ter in a Srrgarakivya. This verse (87) is in imitation
of the description of the river Nirvindhyi in the Megha-
sandesa (verse 29). The description of the morning in
verse 42 and of the sea-shore in verse 49 are quite appro-
priate in a Sandesakdvya. The poet has realised that a
Sandesakavya is not a mere string of disjointed descrip-
tions of places. The entire poem must form a unitary
Srrgarakdvya. From this point of view, this Sandesa-
kavya is a far nearer approach to the Meghasandes'a than
the other two poems of this type that are popular in
Malabar, namely, the Sukasandesa and the Kokilasandesa.

If we compare individual verses also, it would be
found that this poem keeps up a high standard. Take,
for example, the apology that the hero gives to the
messenger for putting him to the trouble. In the Megha-
sandesa there is the verse beginning with yusatfaeafes
(6 ) and in the Sukasandesa there is the following verse :

ARAT % (AYSATAHAGIHITAA -
maiaTmwiEnRsatiar argoom |
sq it fronreaar A afgda

qr aferwly @ gos gegRaggay |

This may be compared with verse 22 in the Mayiira-
sandesa. There are various descriptions where the
author has drawn inspiration from Kilidasa and in all such
cases he has done his part creditably. This applies
both to the description of places in the first part and
to the description of the heroine and of the condition of
the hero and of the heroine in the state of separation in
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the second part. When we come to the abhijiana by
which the messenger is to give confidence to the heroine
about the authenticity of the message, I must confess that
the author has been able to surpass even Kilidasa. In
most of the poems of this type, this particular item is
rather tame and insipid and even Kilidasa’s performance
is rather unfortunate. In the Mayirasandesa also, the
first two verses (87 and 88 in the second part ) are not up
to the mark and remain in the level of Kalidasa ( Megha-
sandesa, 11-48). But the third verse in the Mayira-
sandesa (89 ) is a master-piece. I have not seen another
abhijfianavakya that could be placed along with this.

One may say that in the description of the heroine’s
home, the poet has slightly overdrawn the picture. The
description of the mango tree (19 ), the garden (20), a
Bakula tree in the garden (21 ), an Asoka tree by its side
(22), a small tank there (23), a well nearby (25),
another garden there (26 ), a platform (27 ), a creeper
near it ( 28 ), a bower of creepers there (29 )—these things
make the description a little tedious. But there is order
and continuity and also a unity in the description of the
heroine, her form, and her condition in the state of
separation. This portion is one of the most successful

performances of the author. There is no repetition in this
beautiful description ; there is no confusion either.

Among individual items in the second part, one may
point out to verses 4, 7, 58, 61, and 63 for beautiful ideas
where there is originality and also cleverness in express-
ing beautiful ideas in a beautiful way. There is also a
sort of humour which only supports the Srrigdra; the
humour does not obstruct it. It is true that in many
cases the author has drawn ideas from earlier poems,
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apart from the inspiration that he has received from
Kalidasa. He closely WA - thp?S'ukasandem and the
Kokilasandesa in many “descriptions. But in all such
cases there is also an orlgmallty descernible throughout.
TR

Kalidasa used the words in theijr accepted sense and
not in their etymologwal sense ; yet in his usag€ the
etymologlcai sense retained a 81gn1ﬁcancc and propnety
Ih latér times; Sanskrit lost its definiteness. Metaphors
meant nothing but an embellishment. Take for examplé
&ﬂwﬁimr#im( 1. 32) ‘Here the ladies cannot Bring
about identity with the moon through theif lotus-faces:
Lotus has no identity with moon. ' Similarly, in ¥ETRi-
S (1. 96) it is not a lotus-hand that ‘can. bear
disc, club etc. In EEEEOAATRIETATAGRL (2. 14)
it is not a lily- foot that is''fit'fdr crushing the demons.
Agdin R of & (1, 40.) isjnot a happy description.
Words like H13°5 and Ri®S are: used Bimply in the sense.of
““ thick ”’. But these. are features, of later-day Sanskrit
poetry when the language had become a mere artificia}
one without its natural semtlveness and delicacy
of touch '

l + A o [ 1

. In spite of some defects that are occaslonally/ met
w1th in the poem, one has to admit that on the whole it is
a yery successful imitation of Kalidasa ; he has attempted
the right thing and he has also supceeded in his attempt
t9,3. creditable extent, .

/
i

C. KunaaN Raja
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Verse 103. Com. L. 6. for &% Far read &% faf¥ar wat
and for &: Fa- read &: famEa-.

Verse 104. Com. L. 6 omit & in the beginning
and read I for g at the end of the line.

Part II.
Verse 5. At the end of the commentary add:

sgfafy ar ars: | o oftwsat gfa = fAqan)
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Verse 89. First paida. Read ¥®Ra@d together
(= gFar + A@F).
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apart from the inspiration that he has received from
Kalidasa. He closely-follows .the- Sukasandesa and the
Kokilasandesa in many ‘desctiptiois. But in all such
cases there is also an originality descernible throughout.

Kilidasa used the words in their accepted sense and
not in their etymological sense; yet in his usage the
etymological sense retained a significance and propriety.
In later times, Sanskrit lost its definiteness. Metaphors
meant nothing but an embellishment. Take for example’

A Argaq (1. 32) Here the ladies cannot bring
about identity with the moon through their lotus-faces.
Lotus has no 1dent1ty with moon. Similarly, in EEAHAL-
Sz (1. 96) it is not a lotus-hand that can bear
disc, club etc. In E@@EETOTRTRIEgaTaATFd (2. 14)
it is not a lily-foot that is 'fit.for crushing the demons.
Again H1THITT of & (1. 40) is not a_happy description.
Words like #135 and #i&® are used simply in the sense of
““thick . But these are features of later-day Sanskrit
poetry when the language had become a mere artificial
one without its natural senitiveness and delicacy
of touch. '

In spite of some defects that are occasionally met
with in the poem, one has to admit that on the whole it is
a very successful imitation of Kilidasa ; he has attempted
the right thing and he has also succeeded in his attempt
to 3, credltable extent,

C. KunHAN Raja
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NOTES

PART I

1. Such a mangalasloka does not usually occur in
Sandesakavyas. 'This is in imitation of the practice
found in a Malayalam Sandesakavya named Unnunili-
sandesa, slightly older than Mayirasandesa. In the
second pada, read IEIUA, also in lines 5 and 6 of the
commentary.

2. Such an enunciation of the kdvya is also not
usually found in Sandesakavyas. 'This too isin imitation
of the same Sandesakavya in Malayalam. =rwwEidmfa-
agaad | This word need not suggest that the heroine is
the wife of Srikantha. It may simply mean that she is an
honoured citizen of the country ruled over by king Sri-
kantha. In the corresponding verse in the Unnunilisan-
desa, the hieroine is described as a necklace worn by king
Manikantha of Bimbili, yet the heroine is not the wife
of king Manikantha, but of a junior member of the
Bimbili royal family. Maracemantika is one of the
important characters that appear in a Malayalam poem
called Candrotsava, a poem of the same age as
Mayiirasandesa.

3. This is the usual beginning of a Sandesakavya.
As stated in the notes to the previous verse, the hero
need not be Srikantha himself, although I have said that
he is the hero, in the commentary. The third pdda may
be compared with @&HT T W AW : 9wy which
is the first pada of the opening verse in the Sukasandesa.

4. Since the wife is definitely mentioned as Uma3,
it liv% l;kely that the hero is Srikantha himself. But he may
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also be a junior member of Srikantha’s family ; the idea
may be that the celestials mistook for Srikantha, one who
is only a claimant to the Title of Srikantha. This possi-
ble interpretation is supported by the Unpunilisandesa.

6. Syanadura is modern Trivandrum, the Capital of
the Travancore State.

8. In the commentary, read IXF¥aTt : in line 6.
10. In the commentary read #*ZEMEEA in line 6.

11. 9973 is the AT+ form of the root ®&. In the
commentary read ®@I=q: for FFAA: in line 6. The
form 9¥FEA=d is to be explained as: JxwwrA (7.4.87);
T : (7.4.88 ) T T¥ATHEA€T AHTEA IHWIT &I |

13. I have not been able to find out the authority
for the statement that & is descended from #FI
(F=esrgfer ;).

16. Note the yamaka in the beginning of the last
two lines.

21. 'There is dvitiyaksaraprasa in this verse in all
the four lines. This is a familiar feature in Dravidian
poetry and has been taken over even when Malayalam

poems are written in Sanskrit metres. The yamaka in
the beginning of the first two lines may also be noted.

22. This may be contrasted with the following
verse in the S'ukasandesa.

et A% [AgewaamEaETRE IR -
i et tiar g )
SR feteaar Ja afie \
arg aferfta agst grgiaggag 1 -5
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23. Annakara is translated into Sanskritias Hassgaz,

Anna in Malayalam means swan and kara means neigh-
bourhood.

26. In line 3, read AMEM instead of Rwreta,

27. In line 3, read YASATHINE instead of YAIARE!-
fte and in the commentary read ¥IAA instead of
AfsTqT in line 4. Remove the quotation marks.

32. The verse may be compared with the following
verse in Sukasandesa.
st qwRAlEarRAEIrRAer-
TAFGFAAETA AT TEARE D HL: |
AR @AIATET AR TR -
WAEAT: TEAAHATUATSTAETET: 1| 1-83

In the commentary read TFZTE AT in line 4.

33. This verse is also to be compared with the
verse from Sukasandesa quoted in the note on the previ-
ous verse.

34. This may be compared with verse 35 in the
first part of the Meghasandesa, in the description of
Ujjayini.

36. The first half may be compared with the follow-
in the Sukasandesa: WA FFFRIAAMVIZHSES-
LCURRER

37. The second line may be compared with the
following in the Sukasandesa, in describing the temple

of Tripunithura (see note on verse 74 below.) HwIER
gRadifRa w=a,

38. This may be compared with the verse in
Sukasandesa :
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waEER gy Difvat SRR
fawy as efustagadfad: dadi |
amaﬁfn%gﬁmasm‘iﬁmsa‘m&wr-

aifaeavifelveaflg sawageifa: I 1-8s

50. The identity of the Siva temple mentioned in
the third line is not definitely known. In the Unnunili-
sandesa, there is the description of the ocean and of a
Siva temple after leaving Trivandrum. But in the
Mayirasandesa, one is not sure if it is the same temple
that is described. The epithet S@Ma@aH, suggests a
temple within the sea. There is archaeological evidence
of a temple having once been in the sea and now sub-
merged in the sea. Valkala temple mentioned in the
fourth line is the famous temple of Janirdana at Varkala,
twenty-five miles to the north of Trivandrum and
eighteen miles to the south of Quilon.

51. The tank with its clear water at Varkala is fa-
mous. This is what is mentioned in the first line. Ft@w
1s the town of Quilon. The kings were known as Kiipaka
kings. In the Unnunilisandesa, the kings of Quilon are
also referred to as Vendat kings. They belonged to the
Yadava dynasty ( Upnunilisandesa 1--88 )

52.  Such an imaginary etymology is quite a common
thing in this poem. Compare the etymology of Kantiyiir
in verse 58, Ciirni in verse ¢8 and the heroine’s house
name in the second part, verse 16. For the second half,
compare the passage in the Sukasandesa : SFTAWIAST]-
AFHEAFEASI (R,48),

54. For the use of the unfamiliar word Tw@=ar
meaning ‘‘sun and moon’’, instead of EA9*&T which would
well satisfy the needs of metre, the only explanation
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N
is the prasa. After g : one expects F9AI rather
than §F=w4T,

55. This verse may be compared with the verse in
the Sukasandesa :

F WEAAT FSTA FIHrLA00]

T EIATEaEyiea 9 [EEE |

Wi srRTaAtaarn 3= fFaeie

FAEAATEAGIAFEUAT G TRIAT N 98
In the commentary read 9% : in line 3.

56. sr=qT: is in the feminine since the antecedent
noun is AT in verse 51. But in verse 54, FFFWIFER is
not in feminine ; since here the visesya is A, which is an
avyaya, neuter is used, although I means TEqT ATATH,

57. The country described here is Otanat. Ota
means irigudi and ndt means ‘‘country.”’ So it is called

TEIIIEANT in Sanskrit.

58. Note the imaginary etymology of the name
Kantiylr. The yamaka in the beginning of the last two
lines may also be noted. Kantiyir is the Capital of the
Kayankulam country in Otanit. The king of this country
was subjugated by king Martanda Varma of Travancore in
the middle of the eighteenth century and the country is
now a part of the Travancore State. It is just to the north
of Quilon. In the commentary read AAEIFAT in line 9.
The anusvara is placed above #I instead of above AT.

59. The place is well known for the handsome ladies
therc. Unnunilisandesa also mentions the handsome
ladies of this place.

60. The temple of Kali mentioned in the first half
is Panayanir, also mentioned in the Unnunilisandesa.
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The temple mentioned in the second half is the one at
Tiruvalla, about twenty miles to the south of the modern
town of Kottayam.

63. The Manikantha temple is dedicated to
Visnu. There is also a shrine dedicated to Parvati; the
Goddess is supposed to be the giver of food.

64. The river Vaficuldi starts from the Western
Ghats and joins the back-waters along the Western sea-
coast south of Kottayam.

67. This is the famous Siva temple at Ettuminur, a
few miles to the north of Kottayam. Ettam in Malayalam
means ‘‘fame;’ d@na means ‘‘having” and #r means
‘“‘village”’. Thus ettam-an-iir means Kirti--mad-grima.

68. Sindhudvipa is the place called Katalturuttu.
Katal means ‘‘sea’’ (sindhu ) and turuttu means ‘‘island’’.
This was the capital of the northern branch of the Bimbili
kings. North of Quilon there is the coastal strip of land
and behind this is the back-water. Beyond the back-
water is the main land. This portion was called the
Bimbili country with its southern and northern divisions.
The hero in the Unnunilisandesa belonged to this royal
family. The second half of the verse may be compared
with the passage in the Sukasandesa : FAfNTIS I : 1.

(¢3. &%)

69. In the commentary read %134 : in line 1.
70. The reading f?igl% conjectured has not given me

full satisfaction. I have accepted it as the best possible.
In the second pada read 3<F : for 97 :.

71. Phulld river is now called Muvvattupuzha, It
starts from the Western Ghats and joins the back-waters
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along tbe west coast, south of Ernakulam. Note the
Yamaka in the beginning of the last pada.

73. ARANEAT is not a happy word. @@l
would be enough. There is the rule : T FHIIATHTL : |

74. Ravipura is the modern Tripunithura, the resi-
dence of the Cochin Royal Family. The passage zrame-
AITATILATANSN : ATFAETUTEAA may be compared with
the verse in the Sukasandesa in the same context ;

arAETIEIAEd 9tk araed

€ TACAS 1 E A B LT R ol
TatEeaTgalEatad: eaATaE

Aty A gl wh swrasn AEdg: | 9-83

The expression 9AMAMIEH may be compared with
the expression Y@=t FA (9. &) in the Sukasandesa.
Compare the passage of the Mayirasandesa in the
description of the Idol at Trivandrum with the passage
in the Sukasandesa in describing the idol at Tripunithura
(Note 37).

75. The first half of this verse is very corrupt.
From the parallelisms between Mayirasandesa and
Sukasandesa, it would be found that the former closely
follows the latter. If this similarity is any evidence
of value, we may take it that the place described
here is the same place described in the corresponding
portion of the Swukasandesa. After describing Tripuni-
thura in the Sukasandesa, the next place taken up is a
Subrahmanya temple called Vayattil two miles to the
north of Tripunithura. The passage is as follows :

Fuaar fafafy qeag g amgwar
gagea: qfa gaaat guaar fales:



104 MAYORASANDESA

swgiirae gafa sfaamgyarateadie
fogresfrziogawar aa awar qarfa n 3-8

It is on the basis of this verse that I have reconstruc-
ted the verse in the Mayirasandesa as meaning Subrah-
manya. HISTHSTEIIT must be the Sanskrit translation of
the name of the temple Vayattil, which in Malayalam
means “in the stomach”. It is as follows: %@ AT
HATFST : AU AT T : FIATHST ¢ A : | JEF (84T + I

I know that the interpretation is extremely strained.
Until a better interpretation is suggested, this may
remain. There is another way of interpreting. In a
commentary on the Sukasandesa called Cintatilaka, of
which only one manuscript is available, there is given a
verse as an interpolation, after the description of the
Subrahmanya temple. It is as follows :

aoant Aigqafearaied wiegi ai
"% Mg qafa fatd aorat Gere)
gfen fred aafa agarara) area=al
F@wieTi@ETRIrRT @I |

This is about the king of Idappalli, 2 Brahmin Royal
Family which continues even today. The country is to
the north of Ernakulam and is now a part of the Travan-
core State, The name of the king is Jayanta. WA
81T : is the Sanskrit translation of Idappilli. /da means
““middle’’ and Palli means ‘‘a Church’’ ( here Buddhistic
monastery ). The last line records a story. The king was
blessed by the Goddess by placing her red lotus flower on
his head. If we accept this interpolated passage as earlier
than the Mayiirasandesa and if we assume that the author
of Mayiirasandesa is describing the king of Idappalli here,
the passage has to be reconstructed as tollows :
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werreafity fgmizs & sa=
TS TEGIETT P FrEag |

¢

In this passage, WARATEE would mean ‘‘in the
middle of the ¥ATAR or Idappalli country’’ ( Palli can
also mean “‘a place’). Jayanta is the name of the king.
ST@N®ETSAEH records the story contained in the last
line of the Sukasandesa verse. This latter interpretation
seems to be more acceptable. I was able to get at this
possibility only after printing this portion.

The second half of the verse describes a famous Siva
temple. The identity of this temple is also uncertain.
After describing the Subrahmanya temple and also the
king of Idappalli (in the interpolated passage ), there is
the description of a Siva temple in the Sukasandesa also.
All that we can say with certainty is that in both it is the
same temple that is described. The editors of the Sukasan-
desa, both in Malayalam and in Devanagari script, suggest
that this is the once famous ( but now decayed ) temple at
Trkkakkara, to the East of Idappalli. The reason is
that there are many minor Deities installed in this temple
and the Sukasandesa passage speaks of thirty-three gods
installed here. The verse is as follows :

a=w & qfSsr qgeaaa = g gr-
FErAEen 9 Mag=geasqr @)

But the Deities installed in the temple are not the
thirty-three gods of Brhadaranyakopanisad mentioned in
this verse. Another suggestion is that the temple is the
Peruvaram temple at Pariir. Pariir was also another ancient
kingdom, to the west of the northern branch of the Alwaye
river. Here also there is no basis for the assumption,
except that it is a famous Siva temple. The only evidence
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I have been able to find out is the description of a Siva
temple in this neighbourhood, which has some close affi-
nity with this same description. This is found in
another Malayalam Sandesakavya called Kokasandesa, of
which only a part of the first canto is available (this part
is published in the Quarterly Journal of the Pan-Kerala
Literary Academy, Vol. XI, Part 1; 1942). The follow-
ing is a free English rendering of the verse :

God Siva was defeated in his quarrel with Kima-
deva and he had to surrender half his body to the
daughter of Himavan. As for the other half, it had
to occupy the thirty-third position. (90)

The mention of Siva occupying the thirty-third
position suggests that all the thirty-three gods are
installed in the temple. This position is in respect
of the enumeration in the Upanisad where Praja-
pati is the last. In the Mayirasandesa, the expression
HIFAAGNAAITEIIZT : suggests the idea contained in the
first half of the Malayalam verse and the FSYAARTAR
corresponds to the second half here and to the descrip-
tion in the Sukasandesa. It is certain that all the three
describe the same temple. This is the Ulanat temple in
Pariir, not far from Peruvaram temple. This is the only
evidence I have seen for the identification of this temple.

76. 1am not sure of the identity of Sankara. Per-
haps he is the author of the Jayamarigald on Kamandakiya
and Arthasastra. 1f this be so, the date of these commen-
taries is also fixed, as Saikara is a contemporary of this
poem ( early in the fifteenth century ).

77. This is in imitation of Meghasandesa 1. 27

79. The identity of the country called Balyaksoni is
also very uncertain. Balya can mean ‘‘having great bala
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(army)’. ®UTgEAHTEEAn (4, R. R0 )| ARRAISY Q@
(ar) I TEAaeaE, 9549: T AR |

In this case the word may be a Sanskrit translation
of Perumpatappu. Perum means ‘‘great” and Pata means
‘‘army”. The reference must be to the Perumpatappu
country. Perumpatappu Royal Family is the present
Cochin Royal Family. They ruled at Tiruvafcikkulam
(see 90), the Capital of the ancient Cera kings. Their
country extended to the east of the Pariir country, which
has just been decribed in the previous verse.

The manuscript reads JfaarE=ar(=an= @t | This would
mean that ¥faAfE=T is the name of the capital city.
But the Malayalam Kokasandesa uses the expression
TYATAANEIAEHIGeardH with reference to the Idappalli
kingdom, which is to the south of this country. There can
be no doubt that the two expressions AfaaTfE«t and agafa-
HEMAAT mean the same thing. This must be a river and
since this river is mentioned in connection with both the
countries, that must separate Idappalli from the
Perumpatappu country.

In the commentary read ZE9Y in,both the places in
line 6.

80. The term WEHIAAIEAT isa little puzzling.
The hero is not a member of this royal family. Since
the Perumpatappu kings were the overlords, the hero,
who also belonged to a royal family, speaks of the Perum-
patappu country as ‘‘ours’’ on account of this overlord-
ship. The expression means ‘‘considering the country
as belonging to our overlord’’.

83. Uddanda is the famous poet, the author of
KokilasandeSa and the drama Mallikamaruta. Tundira
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country is the area around Canjeevaram extending to
Tirupati in the north. In the last pdda read aEarEd, In
the commentary also read aRYET in line 5.

84. This Kali temple is the Putiyakivu temple.
putiya means ‘new’’ (@R ). It is close to the Valla-

rappalli palace, the earlier residence of the Cochin Royal
Family.

86. Curni s the name of the northern arm of the
Alwaye river after it branches off into two and after it is
joined by the Chalakudi river further down. The word
AT is not found in lexicons in this particular meaning.
The word found is ®S&E™. But I am sure that this is the
meaning. The author had tte following verse from
Raghuvamsa in his mind.

A gAT
SFEATFHATETES |
wforgwear Ay maify
nFffEgaETeT wrfa | §-ve

Sukasande$a also speaks of the water sports of the
ladies of Tiruvaficikkulam (Mahodayapuri) in this river,

in the passage : Uil ATEEAGALAIYUAEATH: (9.84).
87. Compare the verse in Sukasandesa :
g faaggfeasiifonfsragd-
FIFWTITTHREAT FORAT@HA |
sEigehmREaUAaEaanty

g FEA FAHT AFETHGATET a1 | 9-88&

88. Tamri is the Tamraparni river, which starts
from the Western Ghats and joins the Bay of Bengal.
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Sukasandesa speaks of Ciirni as the sister of Tamraparni
in Ggd qreguar: ((9.84).

The imaginary etymology of the name Ciirpi may be
noted. In the.commentary read IS in line 5.

89. The imagery is a little unhappy. Tarksya is
white and a dark pea-cock cannot appear as white even
in the clearest water. Further when Mayiira itself is an
enemy of serpents, why should they consider it to be
Tarksya for being afraid ?

90. Mahodayapuriis also called Tiruvaficikkulam.
It was the capital of the Cera kings. The Perumpatappu
kings (the present Cochin Royal Family ) had their capi-
tal there for a long time. The Perumpatappu kings were
called Keraladhi¢varas. Sukasandesa speaks of this town
in the following way :

Earg It faarg=io s
usqiRizIEgen=itHa TR |
UFAFEtagaEA st
TS YIFAfAged daq atada: |

Anjandksetra is the temple. The term afjana is con-
nected with the name of the town Tiruvaficikkulam.

92. This is the famous Kili temple at Cranganore.

93. Gunaka is Trikkanamatilaka, also a famous city
in ancient times. It has now been reduced to a petty
village.

94. Sangamagriama is the modern Irinjalakkuda, in
the Cochin Sate. It is a famous Visnu temple. Now
the Deity is supposed to be Bharata, brother of Sri Rima.
But the description of the idol as that of Visnu in the
next verse is quite accurate.
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95. Kulipini is a tank within the temple.

99. Vrsapura is the modern Trichur. The Maytra
does not go up to Trichur. The route is about eight
miles to the west of the town. Yet he can hear gun-fire
in the evening. ¥JQA is the village Venkitannu. This
is the Sanskrit translation of the name. Ven means
“‘white’’ and kitarnnu means a ‘‘ditch’’.

100. Brahmaksetra is the village of Brahmakkulam.
There is a very famous Siva temple here, which is describ-
ed in the following verses.

102. The remnants of this great tank are still seen in
front of the temple.

Verse 103. L. 6—read affA< &% Afyar saraara: aq
q: fafea)

V. 104. L. 6—omit §F¥ in the beginning of the line
and at the end of the line read 357- for §A- |

105. On the left of the route is the village called
Ilavalli. Ilameans ‘‘tender’’ or ‘‘fresh’’ and valli means
“‘creeper’’. Thus abhinavalatd is the Sanskrit translation
of the name of this village.

105. Sitagaruttira is Svetacchadatata of verse 23

above. L.4—read faams=ii |
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Part II.

1. Second pada. There is $lesa in el It has
to be read either as T3&fg®: when it would mean frrsgad-
mz@ or as TA:EREY: where the visarga is dropped accord-
ing to the virtika @I WA AT FAWASIYT qF4: ; thus the
meaning is I € I have taken the word tridiva as
masculine following Amarakosa, though the word
appears as neuter in the Vedas and modern dictionaries
note it only as neuter.

3. L. 2 put afull stop after #:

5. At the end of the commentary, add sigtafa =
qr3: | 99 gitnewd fafger gla = Aaar)

10. L.7—read 9344,
13. L. 6—read |TATATEIEH,
15. L. 6—read FrA3q: faged fhoaf,
16. This is in imitation of the corresponding verse
in the Kokilasandesa of Uddanda :
AEWREG TRTRgaresaT fasRar
FAUNT: THUAA CABATATA I |
CURTATITOGIIIIT TEA ATEAT
A AICFHRUASTA a9 FAFET JOfea 1l -3
20. Note 2—read awglviag correctly.
22, L. 4—read qI3rEmMrq,
23. L. 8—read w=afa for waafa.
24. Note TR in Masculine.
25. The meaning of this verse is not quite clear.
There is a §lesa on the word %€, The meaning may
be that the small tank mentioned in verse 23.is an artifi-

cial one, made in a single block of sphatika. So there is
no spring in it and that tank is filled with water (+a¥f)
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from this well; and fishes are reared in the artificial
tank on this water. There is also the hint that the water
is fit to be drunk even by gods (1% ),

31. L. 1—put a full stop after af&\=,

33. a. read ETFHEAT=A-,

36. Most of the prominent ladies were known at
that time by such a name, besides their real name. Thus
the Malayalam poem Candrotsava, which is contempo-
raneous with this Sandesakdvya has such names like
Mainavimenalka, Maralekha and Kanakavali.

38. L.6—read @wrzrﬁzﬁf for sioirraiki L. 7—
read % for €A%.

42. L.7—read @A,

59. L. 1—read 9F5%.

64. c. Read the note number at the end of the
line as 3. Note 3, read I GAAT correctly.

65. LL. 4, 5 and 6. It is necessary to change
SFAMT, arg and I into singular, since the verb in the
first three lines of the verse are in the singular number.
Read ¥, 3€4T: and AT respectively .

This is the verse quoted in the Kaumudi. There
the reading is slightly different. See Introduction for
the readings found there.

69. L. 1—read StABIHaATEY.

89. a.read YFEEM™ together.
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PART 1

1. Such a mangalasloka does not usually occur in
Sandesakavyas. 'This is in imitation of the practice
found in a Malayalam Sandesakavya named Unnunili-
sandesa, slightly older than Mayirasandesa. In the
second pada, read IFIME, also in lines 5 and 6 of the
commentary.

2. Such an enunciation of the kavya is also not
usually found in Sandesakavyas. This too is in imitation
of the same Sandesakavya in Malayalam. #wvErdTafe-
FgAa¥ | This word need not suggest that the heroine is
the wife of Srikantha. It may simply mean that she is an
honoured citizen of the country ruled over by king Sri-
kantha. In the corresponding verse in the Unnunilisan-
desa, the heroine is described as a necklace worn by king
Manikantha of Bimbili, yet the heroine is not the wife
of king Manikantha, but of a junior member of the
Bimbili royal family. Maracemantikd is one of the
important characters that appear in a Malayalam poem
called Candrotsava, a poem of the same age as
Mayiirasandesa.

3. This is the usual beginning of a Sandesakavya.
As stated in the notes to the previous verse, the hero
need not be Srikantha himself, although I have said that
he is the hero, in the commentary. The third pada may
be compared with @gFar ¥ WY @R : q9WF which
is the first pdda of the opening verse in the Sukasandesa.

4. Since the wife is definitely mentioned as Uma,
itliv? l;kely that the hero is Srikantha himself. But he may
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also be a junior member of Srikantha’s family ; the idea
may be that the celestials mistook for Srikantha, one who
is only a claimant to the Title of Srikantha. This possi-
ble interpretation is supported by the Ungunilisandesa.

6. Syanadura is modern Trivandrum, the Capital of
the Travancore State.

8. In the commentary, read M@ : in line 6.
10. In the commentary read R*IETAA= in line 6.

11. 93%=4=a is the A== form of the root ®®. In the
commentary read %®¥a=a: for FFAA: in line 6. The
form 93FEA=A is to be explained as: Iw@TA (7.4.87);
FqIEA 2 (7.4.88) {i’%\' A ETI € ARTET 3*‘@%\' e

13. I have not been able to find out the authority
for the statement that @ is descended from #IT
(fagfa:).

16. Note, the yamaka in the beginning of the last
two lines.

21. There is dvitiyaksaraprasa in this verse in all
the four lines. This is a familiar feature in Dravidian
poetry and has been taken over even when Malayalam
poems are written in Sanskrit metres, The yamaka in
the beginning of the first two lines may also be noted.

22. This may be contrasted with the following
verse in the S'ukasandesa.

At F> (A gEHRRHAEEEIR-
argiaafemafamicatiar tguong )
=Rt freaar e afE

qret aferwlda awst grgiaggag v s
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23. Annakara is translated into Sanskritlas Has3TAL,
Anna in Malayalam means swan and kara means neigh-
bourhood.

26. In ling 3, read ATMEM instead of RAwrEtar,

27. 1In line 3, read WAISATHINE instead of YAARHI-
fte and in the commentary read ¥#®EAA instead of
#fseAed in line 4. Remove the quotation marks.

32. The verse may be compared with the following
verse in Sukasandesa.

AT aEiEarEaEIgfaTg-
WA EGAAFA TR RS A |

AR A EA G AT AT (AT G5 -

AT TEAACHABEATSIAETTT: 1| 1-83

In the commentary read ¥*Z1g¥¢ in line 4.

33. This verse is also to be compared with the
verse from Sukasandesa quoted in the note on the previ-
ous verse.

34. This may be compared with verse 35 in the
first part of the Meghasandesa, in the description of
Ujjayini.

36. The first half may be compared with the follow-
in the Sukasandesa: FA [TFARBAIREAGHISIESI-
CICYUIRR IS

37. The second line may be compared with the
following in the Sukasandesa, in describing the temple
of Tripunithura (see note on verse 74 below.) J®ER

glRamfita w=d,

38. This may be compared with the verse in
Sukasandesa :
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TATATER Gaagy Aifat TR

fawt as afusfaaaifad: dadw |
amﬁts‘ngfmm‘i#mcg‘x%ar-
mifaaifelnenfa sawageaita: 1l 1-ve

50. The identity of the Siva temple mentioned in

the third line is not definitely known. In the Unnunili-
sandesa, there is the description of the ocean and of a
Siva temple after leaving Trivandrum. But in the
Mayirasandesa, one is not sure if it is the same temple
that is described. The epithet SHMITTH suggests a
temple within the sea. There is archaeological evidence
of a temple having once been in the sea and now sub-
+merged in the sea. Valkala temple mentioned in the
fourth line is the famous temple of Janirdana at Varkala,
twenty-five miles to the north of Trivandrum and
eighteen miles to the south of Quilon.

51. 'The tank with its clear water at Varkala is fa-
mous. This is what is mentioned in the first line. Fiowa
1s the town of Quilon. The kings were known as Kiipaka
kings. In the Unnunilisandesa, the kings of Quilon are
also referred to as Venat kings. They belonged to the
Yadava dynasty ( Unpunilisandesa 1 —88)

52.  Such an imaginary etymology is quite a common
thing in this poem. Compare the etymology of Kantiytr
in verse 58, Ciirni in verse {8 and the heroine’s house
name in the second part, verse 16. For the second half,
compare the passage in the Sukasandesa : SFAAHTAGAT -
AGIaAFESIA (R.48).

54. For the use of the unfamiliar word gwwa=ar
meaning ‘‘sun and moon’’, instead of EAWAT which would
well satisfy the needs of metre, the only explanation
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N
is the prasa. After g9a: one expects AT rather
than @A=HI.

55. This verse may be compared with the verse in
the Sukasandesa

F AFAAY TSI FIHLATOT

T IAEE qEgiaa o @HET |

LRISEIEEERSIEE U RERIL S|

SAEATRAGFAFEUAT U TAIAT U 913
In the commentary read ®97 : in line 3.

56. ¥{TqT: js in the feminine since the antecedent
noun is TWIH in verse 51. But in verse 54, TFEFFIFER is
not in feminine ; since here the visesya is I, which is an
avyaya, neuter is used, although ¥ means T€i A,

57. The country described here is Otanat. Ota
means z7igudi and na@t means ‘‘country.”’ So it is called
~ "~ . .
FIIIYIAAT in Sanskrit.

58. Note the imaginary etymology of the name
Kantiyir. The yamaka in the beginning of the last two
lines may also be noted. Kantiyar is the Capital of the
Kayankulam country in Otanat. The king of this country
was subjugated by king Martanda Varma of Travancore in
the middle of the eighteenth century and the country is
now a part of the Travancore State. It is just to the north
of Quilon. In the commentary read A &AL in line 9.
The anusvara is placed above I instead of above 4T.

59. The place is well known for the handsome ladies
there. Unnunilisandesa also mentions the handsome
ladies of this place.

60. The temple of Kali mentioned in the first half
is Panayanidr, also mentioned in the Unnpunilisandesa.
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The temple mentioned in the second half is the one at
Tiruvalla, about twenty miles to the south of the modern
town of Kottayam.

63. The Manikantha temple is dedicated to
Visnu. There is also a shrine dedicated to Parvati; the
Goddess is supposed to be the giver of food.

64. The river Vaiculd starts from the Western
Ghats and joins the back-waters along the Western sea-
coast south of Kottayam.

67. This is the famous Siva temple at Ettumainur, a
few miles to the north of Kottayam. Ettam in Malayalam
means ‘‘fame;’ dna means ‘‘having” and #@r means
‘“village’”’. Thus ettam-an-iir means Kirti--mad-grima.

68. Sindhudvipa is the place called Katalturuttu.
Katal means ‘‘sea’’ (sindhu ) and turuttu means ‘‘island’’.
This was the capital of the northern branch of the Bimbili
kings. North of Quilon there is the coastal strip of land
and behind this is the back-water. Beyond the back-
water is the main land. This portion was called the
Bimbili country with its southern and northern divisions.
The hero in the Unnunilisandesa belonged to this royal
family. The second half of the verse may be compared
with the passage in the Sukasandesa : FARNUIH FAIER: 1.

(€. &%)

69. In the commentary read #1394 : in line 1.
70. The reading fa'g?( conjectured has not given me

full satisfaction, I have accepted it as the best possible.
In the second pada read <7 : for 397 :.

71. Phulldriver is now called Muvvittupuzha, It
starts from the Western Ghats and joins the back-waters
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along tbe west coast, south of Ernakulam. Note the
Yamaka in the beginning of the last pada.

73. @RANMGW is not a happy word. @l :
would be enough. There is the rule : ¥ FAIAT=ATAT : |

74. Ravipura is the modern Tripunithura, the resi-
dence of the Cochin Royal Family. The passage wr&trri-
AWM : ACIETTTEAA may be compired with
the verse in the Sukasandesa in the same context ;

AINEHINFIAFA 0AF ArAa®

FRR NNl AR RaESTS: |

s aiEataa: SrERATE

WY W @l Wi wrEEn A=A N 9-83

The expression FANAAFEH may be compared with
the expression T@ AT FBA (9. &R ) in the Swukasandesa.
Compare the passage of the Mayirasandesa in the
description of the Idol at Trivandrum with the passage
in the Sukasandesa in describing the idol at Tripunithura
(Note 37).

75. The first half of this verse is very corrupt.
From the parallelisms between Mayiirasandesa and
Sukasandesa, it would be found that the former closely
follows the latter. If this similarity is any evidence
of value, we may take it that the place described
here is the same place described in the corresponding
portion of the Sukasandesa. After describing Tripuni-
thura in the Sukasandesa, the next place taken up is a
Subrahmanya temple called Vayattil two miles to the
north of Tripunithura. The passage is as follows :

gauAr fnfafs goam g@an amgwar
game: qfy gaaat guaar fade: |
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wevae guft Ffaamgygara=adie
fegrei~zlogratar aw awar qqrfa n 1-2¢

It is on the basis of this verse that I have reconstruc-
ted the verse in the Mayiirasandesa as meaning Subrah-
manya. ®I@TESTETT must be the Sanskrit translation of
the name of the temple Vayattil, which in Malayalam
means “iff the stomach”. It is as follows: #®T@&: SITAT
HFHET : YO JET q © FISTHT : (3 : | qe (Tq: ITW

I know that the interpretation is extremely strained.
Until a better interpretation is suggested, this may
remain. There is another way of interpreting. In a
commentary on the Sukasandesa called Cintatilaka, of
which only one manuscript is available, there is given a
verse as an interpolation, after the description of the
Subrahmanya temple. It is as follows :

weaant afganfesmived wfFgi ot
7+ WiF aafy fFag aermt g
gfers faed aafa agararEa area=gy
B TSI R@EH I @En:

This is about the king of Idappalli, a Brahmin Royal
Family which continues even today. The country is to
the north of Ernakulam and is now a part of the Travan-
core State. The name of the king is Jayanta. T3l
fIgW : is the Sanskrit translation of Idappilli. /da means
““middle”” and Palli means ‘‘a Church’ ( here Buddhistic
monastery ). The last line records a story. The king was
blessed by the Goddess by placing her red lotus flower on
his head. If we accept this interpolated passage as earlier
than the Mayirasandesa and if we assume that the authot
of Mayiirasandesa is describing the king of Idappalli here,
the passage has to be reconstructed as follows :
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admafaty fgmitgstd & s
dETE\TBTEGIEATT JAIS(T areaq |

In this passage, WARATAT would mean ‘‘in the
middle of the weatéafa or Idappalli country” ( Palli can
also mean “‘a place’’). Jayanta is the name of the king.
TR ASTTH records the story contained in the last
line of the Sukasandesa verse. This latter interpretation
seems to be more acceptable. I was able to get at this
possibility only after printing this portion.

The second half of the verse describes a famous Siva
temple. The identity of this temple is also uncertain.
After describing the Subrahmanya temple and also the
king of Idappalli (in the interpolated passage ), there is
the description of a Siva temple in the Sukasandesa also.
All that we can say with certainty is that in both it is the
same temple that is described. The editors of the Sukasan-
desa, both in Malayalam and in Devanagari script, suggest
that this is the once famous ( but now decayed ) temple at
Trkkakkara, to the East of Idappalli. The reason is
that there are many minor Deities installed in this temple
and the Sukasandesa passage speaks of thirty-three gods
installed here. The verse is as follows :

a=9 &4 qfy 9gIaIT 9 1IN gl
Ferawign 9 fraa=gwasrar fafewmrn )

But the Deities installed in the temple are not the
thirty-three gods of Brhadaranyakopanisad mentioned in
this verse. Another suggestion is that the temple is the
Peruvaram temple at Parir. Pariir was also another ancient
kingdom, to the west of the northern branch of the Alwaye
river. Here also there is no basis for the assumption,
except that it isa famous Siva temple. The only evidence
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I have been able to find out is the description of a Siva
temple in this neighbourhood, which has some close affi-
nity with this same description. This is found in
another Malayalam Sandesakivya called Kokasandesa, of
which only a part of the first canto is available (this part
is published in the Quarterly Journal of the Pan-Kerala
Literary Academy, Vol. XI, Part 1; 1942). The follow-
ing is a free English rendering of the verse :

God Siva was defeated in his quarrel with Kima-
deva and he had to surrender half his body to the
daughter of Himavidn. As for the other half, it had
to occupy the thirty-third position. (90)

The mention of Siva occupying the thirty-third
position suggests that all the thirty-three gods are
installed in the temple. This position is in respect
of the enumeration in the Upanisad where Praja-
pati is the last. In the Mayirasandesa, the expression
HATAAGNAAIZUSFE! : suggests the idea contained in the
first half of the Malayalam verse and the HFSGHA:RTAH,
corresponds to the second half here and to the descrip-
tion in the Sukasandesa. 1t is certain that all the three
describe the same temple. This is the Ulandt temple in
Pariir, not far from Peruviram temple. This is the only
evidence I have seen for the identification of this temple.

76. 1am not sure of the identity of Sankara. Per-
haps he is the author of the Jayamangala on Kamandakiya
and Arthasastra. If this be so, the date of these commen-
taries is also fixed, as Sankara is a contemporary of this
poem ( early in the fifteenth century ).

77. This is in imitation of Meghasandesa 1. 27

79. The identity of the country called Balyaksoni is
also very uncertain, Balya can mean ‘‘having great bala
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(army)”’. TOATGEAHAETET (4. R, R0 )| ARRAISTH TER
(ar) gy sEaaSaT, 97 Zfa 9 |

In this case the word may be a Sanskrit translation
of Perumpatappu. Perum means ‘‘great” and Pata means
‘“‘army”. The reference must be to the Perumpatappu
country. Perumpatappu Royal Family is the present
Cochin Royal Family. They ruled at Tiruvaficikkulam
(see 90), the Capital of the ancient Cera kings. Their
country extended to the east of the Parlir country, which
has just been decribed in the previous verse.

The manuscript reads Jraarg=ar(san @@t | This would
mean that JTaafest is the name of the capital city.
But the Malayalam Kokasandesa uses the expression
AGATIAETTRIIRAHH_ with reference to the Idappalli
kingdom, which is to the south of this country. There can
be no doubt that the two expressions JlaaT&=t and agafa-
HEMRTEAT mean the same thing. This must be a river and
since this river is mentioned in connection with both the
countries, that must separate Idappalli from the
Perumpatappu country.

In the commentary read Y in both the places in
line 6.

80. The term WEAIMEAITAT isa little puzzling.
The hero is not a member of this royal family. Since
the Perumpatappu kings were the overlords, the hero,
who also belonged to a royal family, speaks of the Perum-
patappu country as ‘‘ours’’ on account of this overlord-
ship. The expression means ‘“‘considering the country
as belonging to our overlord’’.

83. Uddanda is the famous poet, the author of
Kokilasandesa and the drama Mallikamaruta. Tundira
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country is the area around Canjeevaram exicuumy w
Tirupati in the north. In the last pdda read IRTE, In
the commentary also read aF4RT in line 5.

84. This Kili temple is the Putiyakivu temple.
putiya means ‘‘new”’ (91T ). It is close to the Valla-

rappalli palace, the earlier residence of the Cochin Royal
Family.

86. Ciirniis the name of the northern arm of the
Alwaye river after it branches off into two and after it is
joined by the Chalakudi river further down. The word
AT is not found in lexicons in this particular meaning.
The word found is @™, But I am sure that this is the
meaning. The author had tke following verse from
Raghuvamsa in his mind.

FEATANITAATZATAL
ARTEATEIATETHS |
wfwwrgaear Gyt marfg
mfidasaes wifg 1 a-ve

Sukasande$a also speaks of the water sports of the
ladies of Tiruvaficikkulam (Mahodayapuri) in this river,

in the passage : Joit AETEAGEAIOATOAFATE: ( 9.84).
87. Compare the verse in Sukasandesa :
waFfaaagfeasnfoatsamid-
FIIANFATEREAT FANAITSHFAH |
AEgFA@aTgAaradan
gt e FAHT AAEAAIAATST F1a0 0| 3-8 &

88. Tamra is the Tamraparni river, which starts
from the Western Ghats and joins the Bay of Bengal.
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Sukasandesa speaks of Cirni as the sister of Tamraparni
n WF{ AATOAT: (9.84).

The imaginary etymology of the name Ciirni may be
1oted. In the commentary read JUT=#id in line 5.

89. The imagery is a little unhappy. Tarksya is
white and a dark pea-cock cannot appear as white even
n the clearest water. Further when Maydura itself is an
:nemy of serpents, why should they consider it to be
T'arksya for being afraid ?

90. Mahodayapuri is also called Tiruvaficikkulam.
[t was the capital of the Cera kings. The Perumpatappu
kings (the present Cochin Royal Family ) had their capi-
tal there for a long time. The Perumpatappu kings were
;alled Keraladhi§varas. Sukasandesa speaks of this town
in the following way :

SRS HPARGIE R UEET D)
UsErfafE g T |
uFRIFIEA AR TRt
AT TeFafaged May qtawa: |

Afjandksetra is the temple. The term afijana is con-
nected with the name of the town Tiruvaficikkulam.

92. 'This is the famous Kali temple at Cranganore.

93. Gunaki is Trikkanamatilaka, also a famous city
in ancient times. It has now been reduced to a petty
village.

94, Sangamagrima is the modern Irinjalakkuda, in
the Cochin Sate. It is a famous Visnu temple. Now
the Deity is supposed to be Bharata, brother of Sri Rima.

But the description of the idol as that of Visnu in the
neyt verse is anite accurate.
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95. Kaulipini is a tank within the tempie.

99. Vrsapura is the modern Trichur. The Mayara
does not go up to Trichur. The route is about eight
miles to the west of the town. Yet he caa hear gun-fire
in the evening. ¥TWT is the village Venkitannu. This
is the Sanskrit translation of the name. Ven means
“‘white’’ and kitasisiu means a ‘‘ditch’’.

100. Brahmaksetra is the village of Brahmakkulam.
There is a very famous Siva temple here, which is describ-
ed in the following verses.

102. The remnants of this great tank are still seen in
front of the temple.

Verse 103. L. 6—read AEHT {F FX(&ar Far aqfq: v
q: [artga)

V. 104. L. 6—omit T in the beginning of the line
and at the end of the line read T57- for H- |

105. On the left of the route is the village called
Ilavalli. Ila means ‘‘tender’’ or ‘‘fresh’’ and valli means
“‘creeper’’. Thus abhinavalata is the Sanskrit translation
of the name of this village.

105. Sitagaruttira is Svetacchadatata of verse 23

above. L. 4—read f@ans=it |
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Part II.

1. Second pada. There is §lesa in waeftdd:, It has
to be read elthe; as €IEE; when it would mean e
mﬁ‘ or as T:HEH: where the visarga is dropped accord-
ing to the vartika @4 W ar FA&ASET awe4q:; thus the
meaning is A @ 1 have taken the word tridiva as
masculine following Amarakosa, though the word
appears as neuter in the Vedas and modern dictionaries
note it only as neuter.

3. L. 2 put afull stop after F:

5. At the end of the commentary, add @mmra )
qrE: | s qiiwewi ffaer gl | gt

10. L.7—read 33aq.

13. L. 6—read /aATATEA,

15. L. 6—read ®AZa: fagwa fawafy,

1. This is in imitation of the corresponding verse
in the Kokilasandesa of Uddanda :

HIEWRG TRGRERFT Tagsar
FHeANT: THUA CABEAGATIH Fifet |
CUATATATOYGYIEIT GGA AT
A AECFE T g9 AT guta i -3
20. Note 2—read a=T&Aivieg correctly.
22. L. 4—read TIgra@I.
23. L. 8—read wZafd for A,
24. Note T4 in Masculine.
25. The meaning of this verse is not quite clear.
There is a §lesa on the word ¥&T%7. The meaning may
be that the small tank mentioned in verse 23 . is an artifi-

cial one, made in a single block of sphatika. So there is
no spring in it and that tank is filled with water (¥vaNf¥)
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from this well; and fishes are reared in the artihcial
tank on this water. There is also the hint that the water
is fit to be drunk even by gods (&= ),

31. L. 1—put a full stop after A&,

33. a. read |IFHENTA-,

36. Most of the prominent ladies were known at
that time by such a name, besides their real name. Thus
the Malayalam poem Candrotsava, which is contempo-
raneous with this Sandesakavya has such names like
Maianavimenalkd, Maralekhi and Kanakavali.

38. L.6—read FAWRE for Aoiwmfgl L. 7—
read €% for ¥4,

42. L.7—read d<3sT,

59. L. 1—read 7gs7.

64. c. Read the note number at the end of the
line as 3. Note 3, read ATHAGT correctly.

65. LL. 4, 5 and ;6. It is necessary to change
AT, a1 and €47 into singular, since the verb in the
first three lines of the verse are in the singular number.
Read s1§r=T:, A€ and T&€41 respectively .

This is the verse quoted in the Kaumudi. There
the reading is slightly different. See Introduction for
the readings found there.

69. L.l1—read SlagIFHarey.
89. a.read ¥FETHM together.
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o A% el 1,92 4
T wsAT SR 1, 78 a
a1 TRIREa 1. 102 6
Wy T TF5d 2. 26 a
e BraaE 1, 103 b
g a1, 70 b
QuEAAT 2. 51 4.
srqorent. faefr 1. 65 &
AFGFAEE 2. 85 a
sz 1. 31 g
AqATeEUaT 1. 43 ¢
AT AATAT 2. 54 b
AfF@EaT 1. 1 a
Sur=arEd F 2. 59 a
ANFITAR 1, 95 b
HFhA 49 1. 46 b
AvdaTaEd 2. 70 a
A F FAGE 2, 69 b
HFARMNET 1. 41 a
wiRgarafa®t 1. 91 a
AR qog 1. 17 a
ATAATATARIS 2. 44 b
wraTATT guw 2. 15
AAANTRTSE 1. 64 a
WT3T araq SO 1. 26 a
AG QA 92 2. 60 4
HAFIA: TR 2, 19 4
sraegreAtatag 1. 12 a
eyt 1. 97 b

srqwrAt s 1. 16 b
M. 8

e (37 2, 83 4
ANRZEFT 91, 93 ¢
wrezmEi Azl 2. 2 ¢
ARSI rEEAT 2. 25 )
AOBATFIH 2. 53 b
ARHITRLT FRAEqw
1.47 a
AAHAEITY Frpar a=
2.29b
ATANFAOIET 2. 78 b
ATSFATAEIE 1. 9 b
IrrarfiEEaT 1. 101 &
anmﬁmr:rf?mq 1.23 a
sAAEAC AE: 2, 35 5
AP Al 2. 87 5
ARTEAINIR 1. 107 o
ArEt: HYT FFT 2. 88 b
et /9 7 @G 2. 56 b
e’ Hyia: 7 1. 53 5
AT T} WA 2. 65 ¢
AR A AT, 5 5
ATERATHIAT &F 2. 40 b
Tt Tar gy 1. 105 4
gof qAT A 1. 28 ¢
g ar%;mw 2.89 b
Farn¥mww 1. 101 ¢
I fenf 1. 100 4
IR R 1. 90 4
IERsY sfex 2. 41 ¢
Ixesfrew@ 1. 70
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gguRreq: gifin 1. 83 4
Igoriga 1. 82 6
mrﬁr waT2.21%
Sa@Et A1y 1. 65 b
eFArdt 839 2. 61 b
TmEATET 2. 49 b
aataEaAEafy 2. 29 a
odqrd 9g 2. 56
FOFDST1.56 b
#aqi fdef 1. 20 ¢
Fgw FA=4 1. 61 @
pegatoieg 2. 20 b
FragT 1. 30 b
FYloStaE 1. 87 a
»Y Y oA 2. 73 b
FAHSOF 2. 10 @
FrAereRTAT 1. 23 b
®F afts AR 2. 87 a
FlArFastagq 1, 67
s aRagals 1. 304
F& Arevgg 1. 176
ot wred: 51X 1. 95
gareeiigla 1. 44
FAEaFA 2, 25 a
FI @R FAMN 2. 23 4
Fm=sAItE 1. 69 b
ForaEfy 1. 100 b
FZIEAFHYA 2. 38 b
FQRAAHIH 2. 79 a
Fistarg FMA: 1. 52 ¢
Flereqt aR@xw 1, 51 5

®gd Hrqr Faaq 2, 82 b
st sFaT@TT 1. 40 q

LA LD | arf%r 1.815%
s mar AW 2.58 b
FaTEt qEAn 99 2, 52 a
Azt Fawa 1, 40 b
ARRAT JI 37 2. 62 a
{[F =g faafage 2. 15 «
QI 9ftas 2, 74 b
o o yaa 1. 13 b
wn=REHT 1. 85 a
weBAT @AV 1. 63 g

a R qFEIN 1, 77 a
natagt fefata 2. 64 6
S qtaeaa (.33 b
nrgEg=it T 1. 80 a
argarEd WA 1. 28 b
magweaa 1. 104 a
qra: Fisfy e 1. 74 b
[gegaaAa 1, 52 b
fat a9 sgwaan2, 575
intﬂ'ﬂarm@a 1.88%
it 933€@gq 1. 86 4
QL A AAMGA 2, 42 5
AT (69 2. 67 b
SN @ a1, 16 a
ge: v 1. 36 5
qegwgaERa 2. 16 a
FsRiareasy 1, 19 &
THFMESH 2. 28 b
aEagE At @z 2. 635
AqA=a 9@ 2. 20 a
FETEGREAN 2, 60 b
aa=BAHYAA 1. 31 b
AT FAS9 1. 59 a
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areRT T3 gw 2. 21 a
afesa @A 1. 44 a
s FEr AT 1. 62 a
aeq yafagaa 1. 50 a
FEnEeRziaa 2. 66 a
FEAIqIa sqfA 2, 28 a
assr: saeq 2. 13 a
s 799 1.7 b
amwmﬁztﬁl 2.31a
am*a‘iq anal.73 a

at stmn gaRf@ 2. 71 a
ai g‘lmmnglm 2.40 a
argd; qraEgq 1. 89 &
arat sy 1, 34 a
diigEec 1. 71 a
AqEE AA 1.6 a

e gofagiar 2. 79 b
FETANmeEn 2, 85 b
wagaaed 2. 88 a
wiryerId 2. 72 4
wiysarX 2. 86

& qeataeaaa 1, 66 a
e A a1, 62 b
FRwE qoafi 1. 14 5
gtaRaAw 2. 78 a
qUIT AN 1. 46 a
gt qEal. 7 q
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Wl 75 b
-zvfeﬁf&ml 53a
u%armaaﬁl 485

e qragen 1. 424
qreet A 2. 55 4
W g4 wFad 2. 55 b
duR & @9 2.64 a
AT 1. 2 6
cqaERran 899 2, 13 b
vat a% 5 1. 84 b
Feq AeEEuor 1. 60 @
A= 1. 78 b
freaagu w@WC 1. 92 b
foed wredrgwa 1. 65 a
fageara: smee 1. 43
frPasarar freaw 2. 90 b
frad aga 2. 77 a
Rrafarmrasg 2. 155
e #9afv 1. 56 @
fremrar s @w 1. 102
dreAfE 2. 176
q qa At 2. 48
2.81a
Ynutatafew 2, 354
ot % 1. 77 b
'ﬂ%&l‘ﬂﬁgZ 6la
YeramarAw 1.22 b
sqreta® @ 1. 55 b
qndT TR 1. 34
TRERWIH 1. 41 b
wmmaz 12 b
wtaml 9a
qur: SRR 2, 24 b
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qRITES QIRRT 1. 25 ¢
T FAMT A 1. 61 5
YA GAS 1. 97 g
W?\giw 1.938 5
9T A5 1. 73 B
TfaaFaw 1. 99
IRE: i 2. 5 4
qrArSFaEIE 1. 89 ¢
THRORAA™TH 1. 79 a
QIIIRT=AT (4T 2. 22 b
QI AERTHIA 2. 50
qrEt qrdrEg 2. 39 b
QI JATET 2. 54 a
qf aeg 989 2. 22 a
dtaweidany 2. 12 q
gfAIgIT 2. 64
gk gat gfa 1. 58 4
THEFYAAS 1. 45 b
qeatRFATAS® 1. 57 b
weqsiisy efi@s 1. 19 ¢
wewEdiegiatia: 1. 39 q
qrEeATH i 1. 27 4
AEAgARITaRIe 1. 39 b
qifiaienfaaa 1. 104 5
grdidEEma 1. 42 5
ared: gerdaw 2. 19 b
arawed faaad 1. 11 5
qra: Seonr frw 2. 83 b
fifemrt «g 1. 13 a
fsAared 79%9 2. 80 @
s¥or awed wiG ww 2. 80 &
5=q QA 1. 6 b
Srereataeast 1. 107 b

SrERR: aEvE 2. 10 b
HARofig@a 1. 49 ¢
FTYREATS 1. 68 a
g t. 79 b
FrSTHATIC2. 3 b
AR aige 1. 11 a
ATEEAN: %9 2. 34 4
A== 2. 16 b
wrEt % 9Rat 2. 32 4
YHAETT TE@®AT 2. 89
AT o k2. 43 5
FArsTRATRE 1. 27 b
Wa: ag el 1. 18 4
WIAEATAEANT 1. 37 b
WHGITEFIN 2, 44
wfad=gas 1. 24 b
At A 2. 26 b
TRHRIFART ATT 2. 68 b
weqr gwAghe: 2. 63 a
] ﬁ B 1. 50
wa gd qtl.75a .
qAeAAT &4 2. 11 b
FgeARATEN 1. 68 b
g ad 7 2.43 a
wtpAi WA 1. 21 b
7= dxaRn=@ 2. 46 b
R A awear 1.1 5
AP AqTg 2. 69 a
AoFawtafe 1. 29 ¢
argastt 1. 85 6
et aredaiRa 2. 8 a
artamad 1. 814
A AL 2. 32 b
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AEEIgSIHT 1. 67 b
FEAS AS 1. 88 a
gIgiE frgawd 2. 58 a
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T gEA9q 92, 86 b
q=3gi*gaw 1. 82 a
gzt 1. 71 b
gt qikatr 9 2. 656
qBfeEdTR a9 2. 75 b
g=siEan@am 2. 72 b
geatget a1, 98 a
FerAnaaygiza 1. 76 a
Hqrag qrontag 2. 4 b
Hrg a1 gEEH 2. 76 b
THATBY (477 2. 45 b
aﬁﬁtguaa 1.72b

7 qriaagaT 1. 63 b
gegEgRafaag 2. 499a
ARG H3Ag9 2. 50 b
FaeaH wAF 1. 48 a
geat faafaag 2. 14 a
FEqt HIGHFAS 2, 6 b
et BqEE 2. 3 a
qEgqt 9Aq: qUAT 2.9 b
geqi Rrdftess™ 2. 4 a
gEqi WEAtFT 1. 93 b
et AL A 2, 11 o

qEq[: AR Sfea 1. 90 b
gramEg: Fe 1. 22 a
JrarAT AN 1. 25 b
A IT W@ 2. 46 q
qrangEaalica 1. 44 5
FrawEmidain 1. 915
FraAEgEI 1. 10 6
EARMFO 1, 54 g
UTARAIAFT 2. 27 b
T ey e 2. 7 6
FEHRTTE: qaq 1. 60 b
FLRIAM TT 1. 36 a
SATIT 397 2. 36 a
Fm@EIAT 1. 58 b
TFar qist Al 2.41 5
qf% @a=ad 2. 67 a
FFAHE FT29 2. 7 a
FFFTASR AfEq 2. 45 a
FFA=HATS 1. 33 a
SIS T GA: 2. 47 b
FoAF (S 2. 23 b
quoft dtoragfR| 2. 37 b
ardaizta 1. 356
MEAeTAET 1. 103 a
fasret N>R 2. 90 g
ﬁﬁr&wﬁgr;aa 1.80%
frazgisa=a 1. 80
frauTeanas 2. 84 a
AReEt A a2, 91 b
fARaEr aw 2. 92 a
frgwrdw@ea 2. 53 a
farsrsafy wafags 1. 105 6
AT 1. 49 b
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ofrwitfa@mRa 1. 32 ¢
Fairir faeata 2. 37 «
FSEAA Iwaq 1. 185
g e WA 1. 15«
Fpuztiemem 1. 38 b
sqERPETIga 1. 694
sqiw g 2. 81 b
e gE: N 1. 32 b
rrnTiNT 1. 38 a
w=qAd # 2. 38 a
ETaerEd 1. 74 a
sfa=erd: g€ 1. 106 a
WNﬁEZ 9a
PFR: ARAGE 1. % a
e e 1. 99 2
.Y arqsEmH 2. 305

A efigaRa 1. 37 a
RerETR fafeq 1.26 b
e ggew 1. 12
rge 9979 2. 77 b
strsaTges g 1. 83 b
sfrpostsy Taad 1.4 b
sig:attd gl 2. 66 b
stpestdiia 1. 2 a
siioft sgrofiaead 2. 48 a
sqyofifase swotd 2. 39 a
FTe s%xTe F@r 2. 2 b
et Sdaqaw 2. 1 a
sraraaEag 2. 51 5
qat 92q 1. 29 b
dweqraicg 2, 84 b
amr#isesa;z 70 b
deasAga 2. 528

| @i agl 2. 76 @
[AAIAHAAET 1. 24 ¢
dasarFaifag.1. 10 a
e AT . 21 a
qwgents aRga 1. 54 b
dqrira=gIN 2. 91 a
qgarEt faEw 1. 87 b
AT e 1. 55 a
qrar §ra=ag 1. 20 5
qrguEEe 1. 45
A HZF IO 2. 42 a
qrEeRn: qoted 1. 94 b
fagreanifeafy 2. 33 5
QaEwT 1. 14 a
Qeq: FregEa T 1. 76 b
qIsq FEAMIE 1. 8 @
qisg gowaq 1.5 b
qisg gra: o 1, 15 5
ara: Frsiy TFra 2. 18 5
drqegeiwa 2. 17 a
ayaa 1.3 b
!ﬁ"ﬁ’h?ﬁ@ﬂ 2.33a
Qi gfe: fERI 2. 34 b
T audiqfatafRe 1. 84 a
Tt 992, 47 a
ereeqwIgt 1. 57 a
Freat @ yaw 1. 51 @
wofar 3o Y 1. 106 b
wasgist fhraaw 2. 92 b
el I 2. 715
T|ATBIIATH 2. 59 b
ﬁﬁtgrmz. 82 a
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FWEA 1.3 ¢ FEE g9 1. 5 2
EROTTFATS: 3T 1. 64 b gdffaat 1. 35 ¢
EFAqRSAIE 2. 73 @ N

et @we 1, 47 b gEmt 1. 2 5
At o 2, 31 R 2. 14 b
g 1, 96 b AT SATATERTT 2. 24 a

INDEX OF PLACES AND OTHER
PROPER NAMES
[ The figures refer to the verses in the first part

unless stated otherwise. The names in brackets do not
occur in the text. ]

swggted®, 90. The Temple in Mahodayapuri or
Tiruvancikkulam.

AfAaFesd. 84. A Temple near the capital city of
the Balya Country. Perhaps the Temple Putiyetam ; or

it must be a Temple named Ilannallir (identity
uncertain ).

sRraasar, 105. The village called Ilavalli.

gt:g'qhgﬁwm. 57. 'The Otanit or Kayankulam
“ountry.

(gewaf® ). 75. Perhaps it is this country and its
king that are mentioned in the first part. See gmwiw .

ITue. 83. A great poet.
IAr. 1I1.36. The real name of the heroine.
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#RTYE. 58, The capital of Otanit or Kayankulam
(TErrafaram ),
#FfqAga™. 68. The Temple of Ettumanir.

&9, 92. The Temple at Crangancre.

F@ifa«t. 96. The tank in the Irinjalakkuda Temple
(ggaa™),

#9%. 51. The kings of Quilon (#@%) are called
Kiipaka kings.

#@+, 51-55. Quilon.

qomk. 93, 94. Trikkandmatilakam, an ancient capital
in Malabar, now a petty village.

~r

o,  86-89. The Alwaye or Periyar River. ,

Jefrasd aw §wrdgER,. 50. The Deity in a Siv
Temple surrounded by the see (identity not certain). |

agfaf. 11 16. The house name of the heroine.

gWeR. 83. The country whence hailed the poet
Uddanda.

(v97a1y). 60. The Kili Temple mentioned
this verse.

$@r. 71, 72. The Muvvittupuzha river.

asqgiolt.  78-85. The Perumpatappu country.
There is some doubt about the identity.

gldarf=i. 79. Ariver that divides the Idappall
and the Balya countries. Perhaps Mutalar river
Identity not certain. It may also be the name of the
«Fapital of the Balya country.

dewmerm®a. 100-104.  An important village called

mmakkulam .
dsras.
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AfirFoz,  65., A Visnu Temple.

@ERa. 90, 91. Tiruvancikkulam the capital of
incient Malabar,

wredwiea®t. + 25 11, 36. The name by which the
1eroine is known among poets.

F=gsl, 64. A river.

q%%% 50. The Temple at Varkala or Jandrdana.
agA. 60-62. The Tiruvalla Temple.

998, 99. Trichur Town and Temple.

TE. 76. A wealthy and generous person and a
great authority on Niti.

w9, 75, Siva Temple between Tripuni-
thura and Alwaye river. Perhaps the Temple at Ulanat.

A#, 2. The hero.

ag@q. 99. The village called Venkitannu.

#qq=37aZ. 23. The village of the heroine-Annakara.
bee faam o,

qgaam, 95-98. The Temple at Irinjalakuda.
faqnedin. 106, See Aawsgaz.

fesggtt. 68. Katatturuttu, the capital of the
Northern branch of the Bimbili kings.

gA®vqRyA, 75. Perhaps this is what is mentioned
in the first half. See g=w.

AL, 6, 26-38; I1. 71. The modern Trivandrum,
the capital of Travancore.
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