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PREFACE 

Persian poetry produced in India before the 
advent of the great poet Khusraw has not 
received its proper share of attention. The 
importance of this period has not been fully 
recognised, and writers on the his toryof Persian 
literature have up t i l l now done scant justice to 
the early lndo-Persian poets. There are some 
valuable monographs on the later Persian poets 
of India but for the earlier ones we have to go 
to the old-fashioned tadkiras. Unfortunately, 
these too are not easy of access, for most of 
them are available to us only in manuscripts. 

The li terary history of the later period can­
not be justly studied without a' reference to the 
past and it is extremely desir-able to acquaint 
ourselves wi th the lives and works of the early 
Persian poets of India. Under the fostering 
care of the Muslim kings these early Indo-
Persian poets have played a respectable part in 
the uplift of Persian literature in India and we 
must be thankful to them for the splendid 
heritage they have left us. 

In this .book I have dealt w i th a l imi ted 
period extending from A. H. 421 to A. H. 670. 
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This is an important period for it saw the b i r th 
and development of the Indo-Persian poetry. 
It is unfortunate that the complete poetical 
works of only two early Persian poets—Abu'l 
Faraj-i-Runi and Mas'ud-i-S*ad-i-Salman—have 
been preserved. The Diwans of other poets 
have been lost, but we, however, come across 
extracts from the writings of the other early 
poets in great many Persian historical and 
biographical works. The much maligned 
Persian tadkira-writers have done a distinct 
service to Persian poetry of this period by pre­
serving in their works a large number of the 
verses of these poets. 

The materials for this book have been mainly 
derived from the many manuscripts in the 
Oriental Public Library , Bankipore. The task 
was difficult and the obstacles many. The 
Persian biographers give very meagre informa­
t ion even about the lives of the of the poets and 
do not at all throw any l ight on the influence 
which had gone to shape their thought and 
expression. I have tried my best to ascertain 
many particulars from references in the verses of 
the poets themselves and have endeavoured to 
keep the book as free from defects as possible. 
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How far I have succeeded in attaining my aim 
must remain for others to judge. Perhaps the 
reception of the present work may give 
encouragement enough to lead me to the prepar­
ation of another work in which I propose to 
deal wi th the Indo-Persian poets from A. H. 670 
down to the beginning of the Mughal rule. This 
work was originally wri t ten as a thesis for the 
Ph. D. degree of the Patna University and 
turned into a work of considerable balk. For 
various reasons I am at present placing before 
the public its important portions without any 
modification. 

I now take the much wished-for opportunity 
of expressing my thanks to all whom gratitude 
is due. One of the first inspiration to write on 
the Indo-Persian poets came from my professor, 
Dr. 'Azim-u'd-Din Ahmad. He generously 
undertook to guide me in my work and I am 
greatly indebted to h im for his advice, guidance 
and help. I also desire to express my gratitude 
to Sir Edward Denison Ross, a distinguished 
authority on the Indo-Persian poets, and to 
Dr. Hadi Hasan of the Al igarh Muslim University 
for some very valuable hints and suggestions. 
I w i l l be failing in my duty, if I do not take 
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this opportunity to thank Mr. Sachchidananda 
Sinha, Vice-Chancellor, Patna University and 
Mr. F. R. Blair , M. A. , I . E. S., Director of Public 
Instruction, Bihar. Mr. Sachchidananda Sinha 
wi th his great love for Persian literature 
afforded me every facili ty in my work. I am 
under the deepest obligations to h im for his 
constant and ungrudging help. Mr. F R. Blair 
has watched the progress of my researches in 
the field of Persian literature wi th great 
sympathy. I am deeply indebted to h im 
for his help and encouragement. Lastly, I 
am thankful to Mr. Wali-u 'd-Din Khuda Bakhsh, 
Librar ian, Oriental Public L ibra ry , Patna, for 
his. generous loan of many books. 

Patna College, 
Patna. 

July 15, 1937. 
Iqbal Husain. } 



CHAPTER I . 

INTRODUCTORY. 

The period extending from A. H. 421 to 

A. H. 670 is an important period in the l i terary 

history of India, for it saw the b i r th and develop­

ment of Persian poetry in this country. 

Strangely enough it is just a handful of scholars 

who know aught about the flowering of a great 

school of Persian poetry in this age. 

The invasions of Sultan Mahmud led to the 

annexation of the Punjab to the Ghaznawide 

kingdom. It soon became a Musl im province 

and many Persians and Turks settled down in 

the Punjab, and Lahore became their chief 

pol i t ical and l i terary centre. The language of 

these emigrants was pure Persian, and after 

they had settled down in various towns of the 

Punjab they formed a small colony of an aristo­

cracy speaking the purest Persian, uncontaminat-

ed by Indian idiom. This cultural t radi t ion 

remained patent 1 the t ime of A m i r Khusraw ; 

and is responsible for the pur i ty of diction of 
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these early poets as distinct from the ornate 
and Indianized Persian of later writers. 

f The Gliaznawide Sultans, who had inherited 

from Mahmud the traditional love of art and 

literature, created a literary atmosphere in the 

Punjab. Attracted by the brilliance of their 

court ambitious scholars and rising poets from 

Afghanistan, Persia, Khurasan and Transoxiana 

migrated to the Punjab to settle down there. 

In a short time Lahore rivalled Ghazni itself as 

a centre of literary activity, and here was laid 

the first foundation of the Indo-Persian poetry. 

The first Indian poet to write in Persian was 

Nukati, who lived during the reign of Sultan 

Mahmud's son Sultan Mas'ud. A l l the subse-

quent Ghaznawide Sultans were equally great 

lovers of Persian poetry. The reigns of Sultans 

Ibrahim, Mas'ud b. Ibrahim, Arslan Shah and 

Bahram Shah are particularly important forunder their patronage wrote some of the 

greatest Indian poets of Peisian as Abu ' l -

Faraj-i-Runi and Mas'ud-i-S'ad-i-Salman,. who 
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have been acknowledged as masters of style 
and diction. 

The passing of the Indian province of the 
Punjab from the House of Ghazni to that of 
Ghaur, and the subsequent accession of Sultan 
Qutb-u'd-Din to the Indian throne destroyed 
the importance of Lahore as a li terary 
centre. Although Qutb-u'd-Din ascended the 
Indian throne at Lahore, he went to Delhi in a 
few days. Henceforth Delhi became the capital 
of Muslim India, and the venue of the future 
literary activity of the Indian people. Among 
the Slave Kings of this period who took interest 
in Persian poetry were Sultan Iltutmish, his son 
Rukn-u'd-Dm Firiiz, Nasir-ud-Din Mahmud and 
Ghiyath-u'd-Din Balban. Sultan Balban's son 
Prince Muhammad was a youth of promising 
talents, and evinced great taste in literature. 
Under the liberal patronage of these kings 
flourished Taj-u'd-Din, Shihab-u'd-Din, and 
'Amid-u'd-Din. These great poets who preceded 
khusraw, have contributed in no small measure 
to the evolution of Persian poetry in India. 
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These early Persian poets of India cultivated 

Persian poetry wi th catholic taste and in al l 

their compositions retained the integrity of 

Persian idiom. They were writers of good and 

chaste Persian, and were unfamiliar wi th " the 

absurd exaggerations, recondite words, vain 

epithets, far-fetched comparisons and tasteless 

bombast" of the subsequent florid writers, 

who have been branded by Browne as the 

writers of "Baboo Persian". Their style is 

plain and simple and in all their verses they 

have shown to their best advantage, their 

power, their resources, their fert i l i ty and their 

fine artistic instincts. It is extremely necessary 

for every serious student of Persian literature 

to acquaint himself wi th the lives and works of 

these early Persian poets of India. 

In this book I have dealt wi th the lives and 

works of these poets and have shown the part 

played by them in the keeping up of a great 

poetical, t radi t ion in Persian. Under the 

patronage of some of the Ghaznawide and Slave 
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Kings of India, they have produced works of 

real beauty and have left a deep impress upon 

Persian literature in general. Their lives and 

achievements have afforded me an interesting 

field of research and my greatest pleasure lies 

in the fact that in this work I have painted 

them as they are, without leaving out their 

scars and wrinkles. 



CHAPTER I I . 

N U K A T I O F L A H O R E . 

The earliest traces of a growth of Persian 

literature in India can be found as early as the 

beginning of the 5th century A. H. It was, as I 

have said before, in the congenial atmosphere of 

the Punjab that it first took its root, shot up, and 

expanded. The munificence of the Ghaznawide 

Sultans led to the growth and spread of an i n ­

digenous literature in Persian in India. Under 

their fostering care. and patronage there arose 

from amongst the emigrants a large number of 

local poets in Lahore. The earliest among them 

was Nukat i of Lahore. 

We know very l i t t le about this poet and the 

biographers do not throw any l igh t on his life 

and work. ' A w f i * is the earliest authority who 

makes a mention of this poet and al l the subse­

quent " tadkira "-writers have merely copied his 

•Lubab-u'1-Albab, vol. 11, pp. 57-58. 
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account. ' Awf i in bis Lubab-u'1-Albab describes 

h im amongst the poets of 

His full name according t o ' A w f i was A b d -

u'llah-Ruzbah b. 'Abd-u'llah Alnukat i . He 

was a native of Lahore. A m i n Ahmad Razi* 

and Taqi Auhadi† corroborate ' Awfi 's account. 

A l l these accounts of the poet are very meagre 

and vague and do not help us in any way in 

building up his biography. Taqi Auhadi states 

that lie is reckoned amongst the contemporaries 

of Sultan Mas'ud b. Ibrahim. This statement 

seems to me wholly erroneous, for ' A w f i gives 

one of his "qasklas" which is composed in praise 

of a much earlier sovereign, Sultan Mas'ud Shahid. 

Now let us ascertain who was this Ghazna-

wide Sultan who was known as Sultan Mas'ud 

Shahid. Certainlv he was not Mas'ud b. 

Ibrahim, wi th whom Taqi Auhadi confuses h im. 

' Awfi‡ in his Lubab-u'1-Albab makes a mention 

* Haft Iq l im, fol. 103b. 

† 'Urafat-u'l-'Ashiqin, fol. 257a. 

‡Lubab-u'l-Albab, vol. 11, p. 28.* 
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of Sultan Mas'ud wi th al l his laudatory titles of 

A m i r Shahid Dhahir-u'd-Dawlah Mujir-u'1-Millat 

A b u S'ad Mas'ud b. Mahmud. It thus becomes 

clear that the Sultan under whom Nukati 

flourished was no other than Sultan Mas'ud b. 

Mahmud and not Mas'ud b. Ibrahim. After his 

last despairing effort to withstand his growingly 

powerful enemies near Merw in A. D. 1040, which 

ended in utter rout, Mas'ud in a panic prepared 

to fly to India before the terror of a Seljuq 

invasion. As he crossed the Indus, the prince 

was seized by mutineers, and after a brief cap­

t i v i t y in the fort of K i r i was done to death in 

A. D. 1040. That is the reason why this Prince is 

remembered with the t i t le of "Shahid" or martyr. 

Having found out the period during which 

he flourished let us turn our attention to the 

poet's verses. 'Awf i * says that he was such a 

great poet that it is very difficult to describe 

all his poetic attainments. This does not surely 

appear to me as a crit ical estimate of the poet's 

*Lubab-u'l-Albab, vol. 11., p. 57. 
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abili ty. It is customary wi th the Persian bio­

graphers, when they cannot find sufficient 

material to construct the biography of a poet, 

to close it wi th a wholly vague and hyperbolic 

estimate of his poetic attainments. 

The only specimens of Nukati's verses which 

have been preserved by ' A w f i are a " qasida," a 

"qi t 'a" and two verses. These are not sufficient 

for one to form much idea as to his poetic style 

and his art but they show that he is not 

extravagant in his use of images and words. The 

far-fetched images, the hazarded meanings and 

the over-fanciful way of put t ing thoughts do 

not appear in his verses. Since they are the 

earliest specimens of Persian verse-making in 

India I quote below his "qasida*" composed in 

praise of Sultan Mas'ud b. Mahmud. 

* Lubab-u'1-Albab, vol. 11, pp. 57-58. 



Being the first in the field Nukati must have 

exercised a good deal of influence over his con­

temporaries and his successors. It is really a 

pi ty that so few of his verses are known to us. 

Having done with the earliest Persian poet 

of India, we shall, in the next two chapters, 

deal wi th the two most celebrated Persian poets 

who were born and brought up in India. Their 

elegant verses have been praised by all, and 

being accomplished poets they occupied con­

spicuous positions under the Ghaznawide Sultans. 

10 THE EARLY PERSIAN POETS 



CHAPTER I I I . 

A B U ' L - F A R A J OF RUN. 

The distinction of being the first great 

Indian poet who wrote verses in Persian un­

questionably belongs to Abu'1-Faraj-i-Runi. His 

full name according to ' A w f l * was Abu'l-Faraj 

b. Mas'ud-u'l-Runi. He was born and brought 

up in Lahore. This statement of 'Awf i , who 

is the earliest writer to give a notice of the poet 

has been challanged by the biographers of more 

recent date. Lu t f ' Al i† in his Atashkadah 

confuses the poet's native town Run wi th 

Runah, a village in Dasht-i-Khawaran, while 

Rida Qui! khan‡ states that lie belonged to 

Runah, a village in the district of Nishapur. The 

authors of the Tarikh Firishtah§ and Riyad-u\sh-

Shu'ara|| mention h im as a native of Sistan. 

* Lubab-u'1-Albab, vol. 11., p. 241. 

† Atashkadah, p, 122, 

‡Majm'a-ul-Fusaha, vol. 1., p. 70. 

§ Tarikh Firishtah, p. 49. 

|| Riyad-u'sh-Shu'ara, fol. 4b. 
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These mistakes are apparent ly due to a con-

fusion w i t h an earlier poet of the same name, 

Abu ' l -Fa ra , j i - s agz iwhose pa t ron was A b u ' A l l 

Simjur, one of the v ic t ims of Sultan Mahmild 's 

inordina te ambi t ion . The notices w h i c h these 

biographers devote to our poet are singularly-

jejune and l a c k i n g in precise in fo rma t ion . 

The i r statement as to the poet's place of o r i g i n 

is demonstrably incorrect and confused. To 

take one instance only I quote below a few lines 

f rom the T a r i k h i r i s h t a h * to show how i ts 

author confuses A b u ' 1 - F a r a j - i - R u n i t h A b u l * 

Faraj-i-Sagzi :—-

This Abu ' l -Fa ra j o f S i t a n whose p u p i l 

'Unsur i was, occupied an exal ted pos i t ion in the 

*TarikhFirishtah, p. 49. 
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court of A b u ' A l i the governor of Khurasan 
under the Samanides* and is said to have died 

in A. D. 1002f. This is but one example of the 
confusion created by some of the biographers, 
and we need not mult iply instances which are 
worse still . The birth-place of Abu'1-Faraj-i-Runi 

was neither Sistan, nor Ghazna, nor Khurasan, 
but Run, a village near Lahore, as I shall 

presently prove wi th reference to more reliable 

authorities. Of the older works from which 

information might be expected, the rhahar 

Maqalah does not give any biographical details 

about him. It only enumerates h im amongst 
the distinguished poets of the GhaznawideJ 

period. The oldest work which consecrates a 
notice to the poet is the Lubab-ivl-Albab. 'Awf l 
explicitly states that the poet was born and 

brought up in Run in the district of Lahore§. 
The Rahat-u's-Sudur||, an unique History of the 

* Halt Iql lm, fol. 89b. 
†suhufIbrahim, fol. 16a. 

‡Chahar Maqalah, p. 28. 
§Lubab-u'l-Albab, vol. 1 1 , p. 241. 
|| Rahat-u's-Sudur, p. 57. 
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Seljuqs fully supports this statement of 'Awf i . 
His nisbah according t o B a d a u n i * is derived 
from Run, an ancient village, now ruined, in 
the district of Lahore ; and the author of the 
Haft I q l i m † m e n t i o n h i m among the disting­
uished inhabitants of Lahore. The authors of 
the Mir 'at-u ' l- 'Alam ‡nd the Majm'a-u'n-
Nafa'is§ also support this statement of Badauni. 
The Farhang-i-Jahangiri|| and the Burhan Qat'i¶ 
call Run a town of Hindustan and the bir th-
place of Abu'l-Faraj. This is sufficient to prove 
how unfounded is the contention of the bio­
graphers who dispute the assertion of 'Awf i as 
to the birth-place and origin of the poet. 

The materials for Abu'l-Faraj's biography are 
far less copious than we could wish, and of his 
b i r th and early life we know practically nothing. 

* Muntakha-u't-Tawarikh, vol. 1., p. 37. 

†Halt I q l i m fol. 102a. 

‡Mir 'at-uVAlam, fols. 439b-440a. 

§ Majma-u-Nafa ' i s , fol. 3b. 

|| Farhang-i-Jahanglrl, fol. 294b. 

¶Burhan Qat'i, p. 370. 
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At present no data are available for deter­

mining accurately when he was born; A l l the 

biographers though they give h im a place in 

their works, unfortunately omit to mention the 

date of his bir th. He seems to have lived through 

the greater portion of the fifth century A. H. 

under Sultan Ibrahim Ghaznawi and his son and 

successor Sultan Mas'ud 111 to both of whom 

he has addressed a large number of his pane­

gyrics. Sultan Ibrahim succeeded his brother 

Farrukhzad in A. H. 450 or A. H. 451, and died 

according to Ibn-u ' lAth i r* and the author of 

the Raudat-u's-Safa†in A. H. 481. According 

to the authors of the Nidham-u't-Tawarikh, a 

manual of History in Persian, the Tarikh 

Gruzidah ‡ a n d the T a b a q a t - i - N a s i r i § s u l t a n 

Ibrahim died in A. H. 492. The date as given 

by Ibn-u'1-Athir and others does not seem to be 

correct, for there is a coin of Sultan Ibrahim in 

*Kamil, vol. X, p. 110 
†Raudat-u's-Safa, vol . I V . , p. 43. 

‡TarikhGuzldah, p. 404. 

§ Tabaqati-Nasiri fol. 122a. 
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the Bri t ish Museum* which on the obverse ex­

hibits the name of Caliph Al-Mustadhhir Bi l lah, 

as contemporary wi th Ibrahim and this Caliph 

did not ascend his own pontifical throne t i l l A . H . 

487. It is clear from this that Sultan Ibrahim 

lived and ruled subsequent to this epoch. If we 

adopt the latter and more probable date for the 

accession of Sultan Mas'ud to the throne, the 

statement of the Suhuf I b r a h i m † t h a t Abu ' l -

Faraj-i-Runi died in A. H. 489, becomes neces­

sarily incorrect, for he addresses Sultan Mas'ud 

b. Ibrahim in several poems as the reigning 

sovereign. The author of the Mir 'a t -ul - 'AlamJ 

says that Abu'l-Faraj died in A. H. 482. This 

date alsodoesnot seem to be correct to me, for 

the same reason. The statement of the author 

of the Nishtar-i-'Ishq§ that Abu'l-Faraj was alive 

t i l l A . H . 490 seems to be more near the t ruth. 

It seems reasonable and probable that A b u l -

Faraj was alive t i l l after A . H . 492. 

* Catalogue of Coins (Lane-Poole), vol . I X , p. 241. 
†Suhuf Ibrahim, fol. 16b. 
‡Mir'at-u'l-'Alam, fol. 440a. 

§Nishtar-i-'Ishq, fol. 32b. 
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Concerning the particulars of Abu'l-Faraj's 
life l i t t l e information is to be gleaned from the 
biographers. However, i f we cannot f i l l i n the 
details the main outlines are clear enough. 
Abu'l-Faraj seems to have been a poet of con­
siderable repute. The titles of and 

wi th which he is always remembered 
by his biographers are significant and bear an 
eloquent testimony to his deep learning and 
great accomplishment. The great artistic 
beauty of his verses shows that the evaluation 
of his greatness by these biographers was not a 
wrong one. 

The authors of the HaftIqlim,* the Riyad-
u'sh-Shu'ara† the 'Urafat-u'l-'AshiqinJ, the 
Maj 'a-u' l-Fusaha§, the Atashkadah|| and many 
other biographers state that in consequence of 
malicious insinuations made by Abu'l-Faraj, 

* H a l t I q l i m , fol. 278a. 
†Riyad-u'sh-Shu'ara, fol. 4b. 
‡ 'Urafat-u' l - 'Ashiqi , fol. 664a. 

§ M a j m ' a - u l - F u s a h a vol. 1 . , pp. 515 and 540. 
|| Atashkadah, p. 147. 
2 
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Mas'ud-i-Sad-i-Salman fell under the displeasure 

of Sultan Mas'ud and was cast into prison. 

This story in my opinion is an invention of the 

later biographers and has nothing to do wi th 

fact. The source of this story is a "qit'a*," to be 

found in Mas'ud's Diwan. I quote below some of 

the relevant verses:— 

*Mas'ud.i-Sads Diwan, p. 255. 
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In the concluding verse of this "qi t 'a" Mas'ud 

threatens the perpetrator of this evil deed that 

he would soon reap the harvest of what he had 

sown. He says :— 

This second imprisonment of Mas'ud-i-S'ad-i-

Salman during the reign of Sultan Mas'ud was 

due to his association wi th Abu-Nasr-i-Farsi and 

had also greatly to do wi th the administration of 

chalandaras he himself says in a "qasida" 

addressed to* Muhammad Khatib!, one of his 

friends and commissioner of Quzdar. 
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I t w i l l be too much to suppose that Abu-

Nasr-i-Farsi, who occupied the exalted post of 

deputy-governor and commander-in-chief under 

Shirzad, fell under the displeasure of Sultan 

M a s u and was punished simply through the 

insinuations of Aba'1-Faraj-i-Riim. There must 

have been some political reasons behind the 

downfall of Abu-Nasr-i-Parsi. It looks absurd 

that Sultan Mas'ud who was well known for his 

sagacity would have disgraced Abu-Nasr and 

sent his adherents to prison simply on account 

of the malicious insinuations made by Abu ' l -

Faraj-i-Runi It was certainly beyond the 

powers of Abu'1-Faraj-i-Runi who enjoyed no 

political powers at the court to do any harm to 

Abu-Nasr-i-Farsi who was a great favourite of 

the k ing and a privileged intimate of the court. 

Mas'u-i-S'ad, was Abu'l-Faraj's favourite pupil, 

* Mas'ud-i-S'ad's D i w a n p. 75. 
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and they always remained on the best of terms 

as appears from an examination of the Diwans 

of the two. Even in his " prison-poems " Mas'ud 

expressed his regret at the absence of Abu ' l -

Faraj and a longing to see h im. He says :—* 

It seems quite impossible that Abu'1-Faraj-i-

Rani would have been instrumental in sending 

a pupil so devoted to h im to prison. 

Let us now ascertain the exact person who 

in the "qit 'a" quoted above is reported to have 

brought about the downfall of Abu-Nasr-i-Parsi 

* Mas'ud-i-S'ad's D i w a n p. 54. 
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and also through his mischievous effort sent 

Mas'ud-i-S'ad to prison. The earliest authori­

ties, Nidhami 'Arudi and 'Awfi , do not make 

any mention of i t . A m i n Ahmad Razi is the 

first biographer who introduces this story. He 

writes:—* 

The other " tadkira "—writers merely relying on 

the author of the Haft Iq l im attribute this evil 

deed to Abul-Faraj- i-Runi The most pertinent 

* Halt Iqlim, fol. 278a. 
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question which now arises is what was it 

that led the author of the Haft I q l i m to suppose 

that Mas'ud-i-S'ad was sent to prison for the 

second time, through the efforts of Abu ' lFa ra j - i 

R u n i The above quoted " qit 'a " which is the 

source of error occurs in Mas'ud's Diwan just 

below another " q i t ' a " which is in praise of 

Abu'l-Faraj, the poet, beginning wi th :—* 

It seems to me practically certain that A m i n 

Ahmad Razi possessed a copy of Mas'ud's Diwan 

in which the following rubric, which is available 

in the lithographed edition, was missing :— 

Since there are two more " qit 'a " connected wi th 

Abu'l-Faraj-i-Runiboth immediately preceding 

this "q i t ' a , " the author of the Haft I q l im was led 

to believe that it was also addressed to A b i r l -

Faraj-i-Runi, The verses of the f i rs t ' 'q i t ' a ' ' prove 

that Mas'ud was on the very best of terms wi th 

*Mas'ud-i-S'ads Diwan, p. 254-
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Abul-Faraj-i-Runi, while from the second it 

appears that Abu'l-Faraj who is spoken of in 

this " qit 'a " was an enemy of Mas'ud. W i t h o u t 

much consideration A m i n Ahmad Razi came to 

the conclusion that both these " qit 'a " were ad­

dressed to the same person viz. Abul-Fara j - i -

Runi. As one of these " qit'as " is couched in the 

friendliest of terms, while the other savours of 

enmity, it became very easy for the author of 

the Haf t I q l i m start romancing that in the 

beginning there existed a great friendship 

between Abu'1-Faraj-i-Runi and Mas'ud-i-S'ad-i-

Salman, which later on turned into enmity and 

Abu'l-Faraj-i-Runibecame the cause of Mas'ud's 

misfortune. This story was handed down to 

the later biographers and the legend finally 

received the stamp o f e r i t y from Rida Qui! 

Khan's statement that this " q i t ' a " was addressed 

to Abu' lFaraj- i -Runi , though the statement is 

not followed by any evidence at a l l . 

The rubric in the lithographed edition of 

Mas'ud's Diwan clearly states that the poem i» 
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addressed to one Abu'lFaraj-i-Nasr b. Rustam-

This Abu'l-Faraj-i-Nasr b. Rustam was the gover-

nor of Lahore to whom Mas'ud has addressed se-

veral "qasidas." As Mas'ud's imprisonment was 

due to political causes it seems probable that 

Abu'1-Faraj-i-Nasr b. Rustam would have brought 

this about. Perhaps the following threat con­

veyed in the last verse of the above quoted 

" q i t a " by Mas'ud. 

was fulfilled after sometime, for I find the 

following verses in a '• qasida"* addressed by 

Mas'ud to Abu'l-Faraj-i-Nasr b. Rustam. 

* Mas'ad-i-S'ads D i w a n p. 101. 
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Mirza Muhammad Khan says " tha t he (Abu' l -

Faraj of Mas'ud's " qit 'a ") cannot be identified 

with Abu'1-Faraj-i-Runi as the authors of many 

"tadkiras" have supposed"*. He also doubts 

that Abu'1-Faraj-i-Nasr b. Rustam, the governor 

of Lahore, is intended. He says that from an 

elegy composed by Mas'ud-i-S'ad on the death 

of Abu'1-Faraj-i-Nasr-i-Rustam it appears that 

he died in the reign of Sultan Ibrahim. 

Mirza Muhammad Khan does not quote any 

verse from this elegy, and Ihave not been 

able to trace out this elegy in the lithograph-

ed edition of Mas'ud-i-S'ad's Diwan. To me 

it seems practically certain that Abu'LFaraj-i-

Runi was not at a l l connected wi th Mas'ud's 

second imprisonment and as stated in the 

lithographed edition of Mas'ud's Diwan it 

was Abu ' l a ra j - i -Nas r b. Rustam who brought 

* Monograph on Mas'ud-i-S'ad, p. 62. 
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about the downfall of Abu-Nasr of Pars, 
which led to the dismissal and imprisonment 
of al l his protege*, amongst whom was Mas'ud-i-
S'ad-i-Salman. 

The chief patrons of Abu' lFaraj- i-Runi were 
Sultan Ibrahim and Sultan Mas'tid and to them 
his panegyrics are mostly addressed. He also 
addressed his poems to princes of the royal 
house and nobles of the court. Some of his 
patrons are not well known and require bio­
graphical notices. The kings, princes and 
noblemen to whom the poems are addressed 

are :— 
(1) Sultan Ibrahim.—The titles on coins issued 

during Sultan Ibrahim's long reign are many 
and very high-sounding. Simplest is Ibrahim 
b. Mas'ud. Another is Abu-Mudhaffar Ibra­
him. Others are Sultan-u'l-'Adham ; IJhahir-u'd-
Dawlah ; Nasir-u'd-Dawlah ; IJhahir-ul-Millat 
and Qahir-u'1-Muluk, Saiyid-u's-Salatin On 
the death ofFarrukhzad, in A. H. 450, he as­
cended the throne. According to the author 
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of the Habib-u's-Siyar,* he was a prince of such 

piety and devotion that he joined together 

Rajab, Sh'aban and Ramadan, and fasted three 

months in the year. Sultan Ibrahim entered 

into a reconciliation wi th the Seljuqians, and 

it was agreed that neither party should enter­

ta in designs against the other's kingdom ; 

Sultan Malik Shah Seljuqi giving his own 

daughter in marriage to Ibrahim's son Mas'ud. 

According to the Tarikh Guzidah† and the 

Tabaqat Nasiri‡ Sultan Ibrahim died in A. H. 492. 

According to the Kami l § and the Raudat-u's-

Safa || he died in A. H. 481. One of his coins 

prove that he was alive t i l l A . H . 487, and the 

greatest probability is that Sultan Ibrahim died 

in A . H . 492. According to the Tarikh Firishtah,¶[ 

* Habib-u's-Siyar, vol . I I . , Juz. IV . , p. 32. 

† Tarikh Guzidah, p. 404. 

‡ Tabaqat-i-Nasirl, fol. 122a. 

§ Kamil, vol . X . , p. 110. 
|| Raudat-u's-Safa, vol . IV . , p. 43. 

¶ Tarikh Firishtah, p. 49. 
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Sultan Ibrahim had 36 sons and 40 daughters. 

He gave his daughters in marriage to learned 

and religious men. 

(2) Sultan Mas'ud b. Ibrahim.—He was the 

great-grand-son of Sultan Mahmud. According 

to Abu'l-Faraj-i-Runi and Mas'ud-i~S'ad-i-

Salman he bore the surname of 'Ala-u'd-Dawlah, 

Abu'l-Faraj-i-Runi in one of his " qasidas" 

in praise of this monarch styles h im as 

follows :— 

Mas'ud-i-Sa'd† also tags the same t i t le on 

to his name. He says : — 

Mas'ud-i-S'ad, who has written a large num­

ber of " qasidas " in his praise always styles h im 

* Abu'l-Faraj's Diwan, p. 82. 

†Mas'ud-i-S'ad's Diwan, p. 23. 
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with no ti t le other than that of 'Ala-u'd-Dawlah. 

According to the Raudat-us-Safa * his surname 
o • • • 

was Jalal-u'd-Dawlah. The Tabaqati-Nasiri † 

styles him as 'Ala-u'd-Din. In view of the testi­

mony of Abu'l-Faraj-i-Runi and Mas'ud-i-S'ad-i-

Salman it is certain that Sultan Mas'ud bore 

the surname of 'Alfi-u'd-Dawlah. He is re­

membered by the same surname of 'Ala-u'd-

Dawlah by the author of the Tarikh Firishtah ‡ 

The t i t le of Jalal-u'd-Dawlah is not to be found 

on any of his coins. The titles which appear 

on the coins of Sultan Mas'ud are very various. 

They are Abu S'ad ; Sultan-u'l-'Adham; Sultan 

' A d i l ; ' Ala-u'd-Dawlat -wa-Sana-u'l-Millat ; 

Dhahir-u'1-Imam ; Nidham-u'd-Din ; Mawla-u's 

Salatin. According to the Tarikh Pirishtah 

Mas'ud was of a benevolent and generous dis­

position. He revised the ancient laws and 

regulations of the state, abrogated such as he 

* Raudat-u's-Safa, vol I V . , p. 43. 

† Tabaqat-i-Nasirl, fol. 122b. 

‡ Tarikh Firishtab, p. 49. 
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thought objectionable and substituted others 

founded on more humane and enlightened prin­

ciples. A l l the historians agree that he died 

in A . H . 508. 

(3) Saif-u'd-Dawlah Mahmud.—He was a son 

of Sultan Ibrahim and was decidedly the most 

talented and capable of his sons. The conquest 

and campaigns in India were entrusted by 

Sultan Ibrahim to this prince. Praising h im 

for his great valour Abu'1-Faraj-i-Runi* says :— 

Abu'l-Faraj-i-Runi and Mas'ud-i-S'ad-i-Sal-

man describe his many conquests and countless 

feats of courage in India. Referring to his 

doughty deeds Abu'l-Faraj † says :— 

* Abu'l-Faraj's Diwan, p. 15. 
† Abu'l-Faraj's Diwan, p. 77. 
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Saif-u'd-Dawlah's conquests greatly strength­

ened the Islamic power in India as Abu ' l -

Faraj * says :— 

Sultan Ibrahim desirous of rewarding Saif-

u'd-Dawlah for his Indian conquests conferred 

upon h im the viceroyalty of India. Both Abu ' l -

Faraj-i-Runi and Masud-i-S'ad-i-Salman com­

posed congratulatory poems on this occasion. 

Abu' lFaraj 's "qasida" does not give any date of 

this auspicious event but Mas'ud-i-S'ad f in his 

poem explicity states that this event took place 

in A. H. 469. Hesays :— 

From a "qasida" of Mas'ud ‡ in praise of this 

* Abu'l-Faraj's Diwan, p. 36. 

†Mas'ud-i-S'ad'sDiwan, p. 125. 

‡Mas'ud-i-S'ad's Diwan, p. 188. 
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prince it appears that the Caliph had also con­
ferred upon him the official titles of ' Izzu'l-
Milla and Sani-u-Amirul-Mu'minin. 

Mas'ud-i-S'ad-i-Salman who was a favourite 
poet of Saif-u'd-Dawlah and accompanied him 
on many occasions on his mil i tary expeditions 
gives better descriptions of his conquests than 
Abu'l-Faraj-i-Runi. 

The Chahar Maqalah * states that " in the 
year A. H. 572 [A. H. 480?] it was malicious­
ly reported to Sultan Ibrahim that his son Saif-
u'd-Dawlah Mahmud intended to go to ' Iraq to 
Malikshah ; that the king's jealousy was roused 
thereat, and so worked on him that he suddenly 
caused his son to be arrested, bound and in­
terned in a fortress ' Thus was cut short the 
successful career of one of the most talented 

* Chahar Maqalah, p. 44. 
3 



34 THE EARLY PERSIAN POETS 

princes among the Ghaznawides. It is really 

strange that the historians do not mention any­

thing about the life and deeds of Saif-u'd-

Dawlah Mahmud, and had we not possessed the 

"qasidas" of Abu'l-Faraj-i-Runi and Mas'ud-i-

S'ad-i-Salman he would have been entirely 

forgotten. 

(4) Khwajah Mansur b. Sa'id b. Ahmad b. 

Hasan Maymandi, was the grandson of Shams-ul 

Kufat Abu'l-Qasim Ahmad b. Hasan Maymandi, 

the famous minister of Sultan Mahmud Ghaznawi 

and his son Sultan Mas'ad. His uncle 'Abd'ur 

Razzaq b. Ahmad, the son of the famous 

Maymandi, was a minister during the reign of 

Sultan Mawdud. In a "qaslia"* by Abu'l-Faraj-i 

Runi in praise of* this nobleman there occurs 

the following verse : — 

From this verse it is clear that his grand­

father and uncle were distinguished noblemen, 
* Abu'l-Faraj's Diwan, p. 10. 
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and they were no other persons than Shams-u'l 

Kufat Ahmad and ' Abdu'r Razzaq. ' A w f i * 

has wrongly mentioned Mas'ud for Sa id and 

Ahmad u'1-Hasan for Ahmad b. Hasan and 

describes h im as Khwajah Mansar b. Mas'ud 

b. Ahmad u ' l Hasan u ' l Maymandi. Mas'ud-i-

S'ad-i-Saiman r ight ly describes him as the 

son of Said. Praising h im for his great states­

manship Mas'ud† says:—• 

It appears from Abu'l-Faraj's "qasidas" that 

Mansar was a powerful minister. The poems in 

his praise by Mas'ud-i-S'ad clearly prove that 

he was much in the confidence of Sultan Mas'ud. 

Mas'ud-i-S'ad-i-Salman has addressed a num­

ber of "qasidas" seeking his intercession for his 

release from the second imprisonment. Mukh-

tari of Ghazna has also composed "qasidas" 

in his praise. 

*Lubab-ul-#Albab, vol. I I . , p. 244. 
† Mas'ud-i-S'ad's Diwan, p. 195. 
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(5) Thiqat-u'1-Mulk Tahir b. 'AH b. Mushkan 

was the Wazir of Sultan Mas'ud b. Ibrahim. 

According to A w f i * " he filled the chief seat of 

the Ministerial Office wi th much dist inct ion". 

He is not mentioned in the Athar-u'l-Wuzara or 

the Dastur-u'1-Wuzara. In the poems of Abu ' l -

Faraj-i-Runi his name and t i t le appear as 

Thiqat-u'1-Mulk Tahir b. AIi In one of his 

"qasidas" Abu'l-Faraj † says :— 

In another "qasida" he says J :— 

From this verse it appears that he was the 

king's confidential secretary and treasurer 

before he became a Wazir. According to 

Nidhami-i-Arudi§ it appears that he was the 

*Lubab-u'l-Albab, vol. , II p. 246. 

†Abu'l-Faraj's Diwan, p. 16. 

‡Abu'l-Faraj's Diwan, p. 108. 

gChahar Maqalah, p. 45. 
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grandson of Mushkan. This Mushkan was the 

father of Abu-Nasr Mansur, who was the secretary 

to Sultan Mahmud and his son Mas'ud. Sana'i, 

Mukhtari and Mas'ud-i-S'ad-i-Salman have also 

composed poems in his praise. It was at the 

intercession of this minister that Mas'ud-i-S'ad 

was released from his second imprisonment. 

(6) Qiwam-u'l-Mulk Nidham-u'd-Din Abu Nasr-

i-Haibat-ullah Farsi was a courtier of Sultan 

Ibrahim and his son Sultan Mas'ud. After the 

death of Sultan Ibrahim when Mas'ud became 

king, he conferred the viceroyalty of India, on 

his son and successor A m i r Shirzad. Abu Nasr* 

who enjoyed the greatest confidence of the k ing 

was made the deputy-governor and commander-

in-chief, to help Shirzad in his administration of 

India. After a short period he fell under the 

displeasure of Sultan Mas'ud and was disgraced. 

A l l his adherents were dismissed from their 

posts and were punished. According to 'Awfi ,* 

*Lubab-u'l-Albab, vol., I , p. 71. 
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he built a great Khanqah at Lahore. Abu Nasr-

i-Farsi died in the reign of Arslan Shah, the son 

of Sultan Mas'ud. Mas'ud-i-S'ad† in a "qasida" 

in praise of Arslan Shah says :— 

From this verse it is evident that his death 

must have taken place between the years 

A. H. 509-511, which was the period of Arslan 

Shah's reign. 

(7) Khwajah Abu S'ad Babu, more properly, 

'Imad-u'd-Dawlah Abu S'ad to whom Abu ' l -

Faraj has addressed several "qasidas'' seems to 

have been one of the leading men of his time. 

He is not mentioned in any historical work, and 

it is only through the panegyrics of Abu ' l Faraj-

i-Runi and Mas'M-i-S'ad-i-Salman that his name 

has been preserved, He flourished during the 

reign of Sultan Mas'ud and bore the king's 

†Mas'ud-i-S'ads Diwan, p. 40. 
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Kunyat. Abu ' l -Fa ra j* says:— 

In another "qasida" in his praise A b u ' l Faraj† 

says :— 

From the last couplet i t appears tha t he 

held the very h i g h post of 

which post corresponds to the post of foreign 

secretary of the present day. 

(8) Abu'l-Qasim-i-Khassa was one of the fa­

vouri te courtiers of Sultan I b r a h i m and was 

his Khassa. It is not certain what were the 

functions of Khas or Khassa. Perhaps they cor­

responded to those of a page-in-wait ing or l o r d 

h igh Chamberla in or something of the k ind . 

*Abu'l-Farajs Diwan, p. 34, 

†Abu'l-Faraj's Diwan, pp. 72-73. 
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Mas'ud-i-S'ad-i-Salman has also addressed "qasi-

das" to h i m . 

(0) Abu-Rushd Rashid Khass was another 

Khassa of Saltan Ib rah im. Pay ing t r ibu te to 

his greatness* Abu' l -Faraj- i -Runi says:— 

Mas'ud-i-S'ad also composed "qasidas" in his 

praise. The fo l lowing verse of one of his "qasi­

das" makes it clear tha t he bore the t i t l e of 

'Umdat-u ' l -Mulk.† 

The lines below prove tha t he was a great 

general ‡ a'nd flourished d u r i n g the reign of 

Sultan Ib rah im. 

*Abu'l-Faraj's Diwan, p. 121. 

†Mas'ud-i-S'ad's Diwan, p. 164, 

†Mas'ud-i-S'ad's Diwan, p. 165. 
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(10) 'Abdu' l-Hamid b. Ahmad b. 'Abdu's-

ttamad was the "Wazir" of Sultan Ibrahim during 

the latter part of his reign.* He was a great 

favourite of the k ing and was held by h im in 

great honour, as Abu'l-Faraj says† :— 

Mas'ud-i-S'ad has also composed "qasidas" in 

his praise. From one of these "qasidas'" it 

appears that he was a descendant of the House 

of 'Abbas‡:— 

(11) Muhammad b. Bihruz enjoyed the 

greatest confidence of Sultan Ibrahim. He was 

the son of Bihruz b. Ahmad, the famous "Wazir." 

*Tarikh Firishtah, p. 49. 

†Abu'l-Faraj s Diwan, p 80. 

‡Mas'ud-i-Sad's Diwan, p. 105. 
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He was himself a famous courtier of Sultan 

Ibrahim and enjoyed great reputation for his 

generosity. Abu'l-Faraj* says :— 

About h im Mas'ud-i-S'ad† says :— 

(12) A b u Halim-i-Zarir-I-Shaybani seems to 

have been one of the great generals of Sultan 

Mas'ud b. Ibrahim. From Abul-Faraj 's "qasidas" 

it appears that he took an active part in the 

Ind ian campaigns. Abu'l-Faraj‡ says :— 

*Abu'l-Faraj's Diwan. p. 30. 

†Mas'ud i-S'ad's Diwan, p. 157. 

‡Abu'l-Faraj's Diwan, p. 49. 
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Celebrating Abu-Halim's superiority * over 

the other generals of the world Abu'l-Faraj 

says :— 

Perhaps no other form of Persian poetry 

has been more criticized by the modern writers 

than the "qasida". According to one of these 

critics a "qasida", however perfect structurally, 

can seldom arouse much enthusiasm save in the 

heart of h im whose praises it celebrates. As 

caustic is the remark of another critic who 

declares that rhetoric in verse rather than true 

poetry has been the achievement of al l the 

"qasida"-writers, who frankly wrote for monetary 

reward. I myself shared the views of these 

critics, but a greater insight into this k ind 

of poetty made me see the artistic beauty of 

the "qasida" form of verse. It is no doubt true 

*Abu'l-Faraj's Diwan, p. 48. 
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that in old days, the hollow insincerity and the 

comparative insecurity of a court poet's life 

required h im to show himself equal to every 

occasion, however t r i f l ing, to flatter his patron. 

He must congratulate the royal eye which first 

detected the new moon of Id , and likewise it 

was his duty to condole the k ing on the death 

of his horse. If it fluttered the vani ty of his 

patron his mouth was sometimes filled w i th 

gold or pearls as the reward of his successful 

poem. This made h i m imagine that he could 

earn an honest l iv ing by wr i t ing poetry; but 

let us not suppose that all that he wrote is 

devoid of finer qualities of poetry. We must also 

remember that all the "qasidas" are not pane­

gyrics, many of them being religious and phi­

losophical. The style of quite a good number 

of "qasidas" of more recent date are sometimes 

obscure, artificial, and even pedantic, but in 

the classical style they bear no trace of these 

modern weaknesses. The "qasidas".in classical 

style show a wonderful command over the 
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resources of the language. At times the lan­

guage becomes coarse, but the verses never 

lack high aims and noble execution. Instead 

of far-fetched and unintelligible conceits, the 

classical ''qasida "-writers, as is proved by the 

verses of Abu'1-Faraj-i-Runi and Mas'ud-i-S'ad-i-

Salman, preferred to draw illustrations from 

common objects and familiar things. The un­

conventional similes and metaphors do not in 

any way lessen the fire, passion and the great 

sublimity of their " qasidas." The court poet in 

those days fulfilled to a certain extent the 

functions proper to the journalist in modern 

times, and the kings and statesmen of the 

middle ages patronised poets as their modern 

successors patronise the pr in t ing press. The 

panegyrics of the poets created a public opinion 

in favour of the poet's patron and passed his 

name from mouth to mouth, and if he was 

wise and discriminating in his selection a 

fraction of the poets' immortal i ty also fell to his 

share. 
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Abu'l-Faraj-i-Runi was essentially a "qasida"-

writer and his "qasidas" which display both ori­

ginali ty and grace are the best examples of the 

classical "qasidas". Amongst the classical 

"qasida"-writers he occupies a very distinguished 

position and has given a lead in "qasida"-writing 

to the greatest poets who came after him. He 

also wrote a number of "ruba'is" and a few 

"ghazals". I could not appreciate any of the 

ghazals in his Diwan, but some of his "ruba'is" 

seem to me specialty distinguished and bear the 

impress of a great individuality.. 

A l l the contemporary poets recognised 

Abu'l-Faraj as their master. He d id not owe his 

ski l l in the art of verse making to any poet, but 

in due course he presented to the world his br i l ­

l iant pupil, Mas'ud-iS'ad-i-Salman, who is the 

glory of al l who use the Persian tongue, Mas'ud-i-

S'ad always expressed his deep debt of gratitude 

which he owed to his master. He says :— 
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In another " q i t ; a " addressed to Abu'l-Faraj, 

Mas'ud-i-S'ad pays a great tribute to his master's 

poetic skill . Some of the verses of this " q i t ' a " * 

are as follows :— 

*Mas'ud-i-S'ad,s DIwan, p. 254. 

A l l the biographers of Abu'l-Faraj acknow­

ledge his pre-eminence and recognise him as a 
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great master of style in "qasida"-writing. I have 

no intention of mentioning al l of them, but 

shall here refer to a few only, so as to give a 

general idea of his greatness, Nidhami-i-'Arudi* 

enumerates h im amongst the distinguished poets 

of the Ghaznwide period, 'Awfi† says that 

Anwar i , " the prophet" among the " qasida "-

writers, strove to imitate his style and constant­

ly read his Diwan. This statement is corro­

borated by the Tarikh Gruzidah,‡ the Haft Jqlim§ 

the Majma'-u'l-Fusaha || and the Atashkadah.¶ 

According to the Majm'a-u'1-Fusaha he possessed 

a vigorous style, which Anwar i imitated, while 

the author of the Atashkadah says that if any 

proof is .needed to show his greatness it is 

enough to say that Anwar i followed h im in 

*Chahar Maqalah, p. 28. 

†Lubab-u'1-Albab, Vo l . I I . p. 241. 

‡Tarikh Guzidah, p. 815. 

§Haft Iql'im, fol. 102a. 

¶Majm'a-u'l-Fusaha, V o l . I . , p . 70. 

¶ Atashkadah, p. 122. 
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"qasida"-writing and imitated his style. 'Awf i* 
quotes the following verse from a fragment of 
Anwari to show that he constantly consulted 
Abu'l-Faraj's Diwan: 

This " q i t ' a " has been quoted in the Haft Iqlim† 

and is also to be found in Anwar i s Diwan‡. 

The "q i t ' a " runs as follows :— 

*Lubab-u'l-Albab, vol. I I , p. 241. 
†Haft Iqlim, fol, 102b. 
‡Anwarl's Diwan, p. 271. 
4 
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In another Anwa i i* has said : — 

According to 'Awfi† there is to be found in 

one of Anwaris‡ " qasidas " beginning :— 

*Anwari's Diwan. p. 754. 
†Lubab-u'l-Albab, vol. I I . , p. 241. 
‡ Anwaris Diwan, pp. 387 and 388. 
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a verse, which is but a mere copy of. one of 

the verses of Abu'l-Faraj. 'Awf'i does not give 

either the verse of Anwar i or Abul-Faraj-i-Runi 

However, in Anwari's " qasida" referred to 

above, there occurs the following verse:— 

It is a very close imitat ion of a verse of 

Abu'l-Faraj*:— 
.. . - t . 1 . 1 . uVi t 

This hemistich† " 

occurs in more than one place in Anwari's 

Diwan. The presence of such verses in Anwari's 

Diwan is a definite proof that he was greatly 

influenced by Abu'l-Faraj-i-Runi's -verses. The 

charge of plagiarism which has" been brought 

* Abu'l-Faraj's Diwan, p. 121. 
†Anwar i s Diwan, p. 411. 
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against him by some of the biographers* cannot 

be substantiated. 

'Urfi 's intolerable conceit and arrogance 

prevented him from acknowledging the supe­

r ior i ty of Abu'l-Faraj-i-Runi. The following 

verses which are an example of 'Urfi's conciet, 

prove that he regarded Abu'l-Faraj at least 

equal to the other great Persian poets viz. S'adi, 

Anwar i and Khaqani who have al l been dis­

paraged by h im. ' U r f i says:— 

Faidr appreciated and imitated the style of 

Abul-Faraj-i-Runi, as he himself says :— 

*A1-Mu'ajjam, p. 438. 
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Undoubtedly Abu'l-Faraj. was one of the 

greatest " qasida "-writers of the classical 

school. Al though he was an Indian he was 

followed and imitated by many poets of 

Persia and al l of them have praised h im 

highly. The great " qasida "-writers of the late 

twelfth century, Anwar i , Khaqani and Dhahir 

Faryabi are regarded by the general consent of 

of their countrymen amongst the greatest 

masters of verse whom Persia has produced. 

These great " qasida"-writers of the later Seljuq 

period were much influenced by the " qasidas " 

of Abul-Faraj-i-Rani. Anwari , " the prophet" 

among them, unequivocally declares that he 

especially admired the verses of Abu'l-Faraj 

and imitated his style. 

Fortunately for us Abu'l-Faraj's Diwan 

exists in many libraries, and numerous selections 

from it are* contained in the biographies and 

anthologies in which he is mentioned. The 
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Diwan is now available in a printed edition, 

published at Tihran. 

According to the authors of the 'Urfat-u'l-

'Ashiqin,* the Majm'a-u'l-Fusaha† the Nishtar 

'Ishqt‡and the Suhuf Ibrahim§ his Diwan is said 

to have contained over two thousand verses, 

but they all agree that this cannot be the total 

output of his entire li terary efforts. I am cer­

ta in that neither the MSS of his Diwan nor its 

printed edition contain al l his verses. The 

period of Abu'l-Faraj's l i terary act ivi ty extend­

ed over a fairly long time, but much of what he 

wrote during this period seems to have been 

lost, through the vicissitudes of time. Shams-i-

Qays in ' his Al-Mu'aj jam quotes the following 

verses of Abu'l-Faraj, which are not to be met 

wi th in his Diwan : 

* 'Ura f a t -u lAsh iq in , fol. 15b. 

† Majma-u'lFusaha, vol. I . , p. 70. 

‡ Nishtar 'Ishq, fol, 32A. 

§ Suhuf Ibrahim, fol. 16b 



DO 

' A w f i quotes these other verses of Abu'l-Faraj 

which are not found in the printed edition of 

his Diwan :— 

( 1) 

, _ „ Mi. • \l iM 

* Al Mu'ajjam, p. 328. 
† Al Mu'ajjam, p. 439. 
‡Lubab-ulf-Albab, vol. I I , p. 241. 
§Lubab-u't-Albab, vol. I I . , p. 245. 
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A l l these verses cleary indicate that the present 

Diwan of Abul-Faraj-i-Runi does not contain 

all his poetical output. 

Abu'l-Faraj was a great poet and as I have 

said above one of the greatest " qasida "-writers 

of the old school. A l l those who came after him 

imitated his style but none could equal him. He 

created a supple and graceful style of his own 

and soon became well-known for his polished 

art. Of his eminence as a poet the author of the 

Nishtar 'Ishq* rightly remarks : — 

In his own lifetime he gained such a greatcharity that all classes of people whether 

3r low sought the pleasure of his company. 

Ahmad Razi† gives such a v iv id descrip-

•NishtarIShq, fol. 31b. 

†HaftlQlim, fol. 102a. 
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t ion of his qualities that I feel tempted to re­

produce it below : -

His verses are full of sweetness and simplicity, 

and being unlaboured are free from artificiality. 

They never fall short in strength (matanat), 

poetic imagination and eloquence. The similes-

are not so subtle and ingenious, as those of 

Dhahir Faryabi or Khaqani, but are much more 

impressive. 

The "qasidas" of Abu'l-Faraj-i-Runi deserve 

special study not only on account of their own 

merit, but also for the profound influence, 

which, as already' indicated, they exercised over 

his contemporaries and successors. A com­

parison of his " qasidas" wi th those of the 

subsequent writers wi l l conclusively prove that 
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the obscure, artificial and pedantic style in 

" qasidas " was a matter of later invention. I 

quote here some of his verses* which besides 

g i v i n g a sample of his style, may interest many 

readers :— 

* Abu'l-Faraj's Diwan, p. 84. 
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The language which Abu'l-Faraj uses is of 

an almost studied simplicity, and it is this 

simplicity which gives such an astonishing 

force and strength to his " qasidas ". His many 

melodious poems are remarkable for grace 

and fluency of language, and for a felicity 

of diction possessed by none of the earlier 

poets. 

Abu'l-Faraj-i-Runi, Mas'ud-i-S'ad-i-Salman 

and Saiyid Muhammad Nasir have each a 
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"qasida" wi th the refrain "abash u ab " (fire 

and water) and the letter " ra " wibh a preced­

ing fatha ("-ar") as the rhyme. The " qasida"* 

of Abu'l-Faraj is in praise of Abu-Nasr-i-Parsi 

and begins : 

The u qasidas "† of Mas'ud-i-S'ad and Saiyid 

Muhammad Nasir are both in praise of Sultan 

Mas'ud b. Ibrahim. The text of Mas'ud-i-S'ad's 

" qasida " is bo be found in his Diwan, while the 

"qasida" of Saiyid Muhammad NasirJ can be 

read in 'Awfi 's Lubab-u'l-Albab. Abu'l-Faraj-i-

Rani seems bo have preceded these poets in 

making,use of this rhyme and refrain which 

was afterwards imitated by others. A b u ' l -

Faraj's " qasida" is a fairly s t r iking specimen 

of classical " qasida " and shows his ski l l in the 

successful manipulation of difficult rhymes and 

awkward refrains. The similes are original and 
* Abu'l-Faraj's Diwan, pp. 17-19. 
†Mas'ud-i-S'ads Diwan, pp. 12-13. 
‡Lubab-u'l-Albab, vol . I I , pp. 267-69. 
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str iking and throughout the "qasida " he main­

tains an easy and natural flow of words and 

ideas, 

I quote one of Abu'l-Faraj's well-known 

" qasidas "* in which he extols the virtues and 

valour of Sultan Ibrahim. This is a fine exam­

ple of classical " qasida " and shows his mastery 

of language. The rythmic beauty of the poem 

is equally str iking :— 

•Abu'l-Faraj's Diwan, pp. 86-87. 
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Persian poets seldom excel in all forms of 

verse. This is not the case wi th Abu'l-Faraj-i-' 

Runi, for he wrote a good number of '* ruba'is " 

and they are as good as his " qasidas ". A large 

number of Persian poets have t r ied their wi t at 

" ruba ' i " -wr i t ing , but the most prominent among 
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them are Aba Sa'id b. Abi ' l-Khayr and 'Umar 

Khayyam. Aba Sa'id b. A b i ' l Khayr was the 

the first to popularise the " ruba'i " as a vehicle 

of religious, mystic and philosophical thought. 

He died in A. D. 1049. The other poet who 

immortalised himself by his quatrains was 'Umar 

Khayyam. The date ordinarily given for his 

decease is A. D. 1123-24. A l i t t le before Umar 

flourished Abu'l-Paraj-i-Runi, who died after 

A. D. 1092. Abu'l-Faraj's style in " ruba'is " is 

exfcra-ordinarily flexible and his touch l ight and 

melodious. His '• ruba'is " possess considerable 

force and fire and uncommon sweetness. It is 

just possible that Abu'l-Fara/j's verses may have 

influenced 'Umar Khayyam in the composition 

of his " ruba'is." These specimens selected at 

random, display most of the salient peculiarities 

of his thought and diction. 

(o 
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From the " ruba'is" quoted above, it is 

apparent that 'Umar was not the first to ex­

press these reflections in his immortal verses. 

They were embodied in the beautiful " ruba'is " 

of Abul-Faraj- i :Rum before h im. 



C H A P T E R I V 

Mas'udi-S'ad-i Salman of Lahore. 

Leaving Abu'l-Faraj-i-Runi, we must now 

pass on to his pupil—Mas'u-i-S'ad-i-Salman, of 

whom something has been said in the last 

chapter. This poet, So l i t t l e 'known to us, was 

one of the greatest poets of his day and was 

highly esteemed by his contemporaries. He is 

mentioned i'fr the Chahar Maqalah,* the Lubab-

ul-Albab,† the Tadkirat-ush-Shu'ara,‡ the Haft 

Iqlim;§ the Riyad-u'sh-Shu'ara.¶ the Atashkadah,¶ 

ithe Majm'a-ul-Fusaha,/ the 'Urafat-ul- 'Ashiqin,$ 

*Chahar Maqalah, pp. 45-46. 

† Lubab-u' l-Albab, vol . I I . , pp. 246-252. 

‡ Tadkirat-u'sh-Shu'ara, pp. 47-49. 

§ Haft I q l i m , fols. 277b-280a. 

|| Riyad-u'sh-Shuara, fols. 372b-373b. 

¶ Atashkadah, pp. 147-152. 

| Majm'a-u'l-Fusaha, vo l . I . , pp. 514-541. 

$ U r a f a t -u lAsh iq in , fols. 663b-667a. 
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the Khizana-i-'Amirah,* the Grul-i-R'ana† and 

many other "tadkiras." There also exists a mono­

graph on this poet by Mirza Muhammad Khan 

of Qazwin, an English translation of which by 

Browne was published in the Journal of the 

Royal Asiatic Society.‡ It has also been 

published separately as a pamphlet of 90 pages. 

The Chahar Maqalah inserts a few lines as to 

the cause of his imprisonment. The Lubab-u'l-

Albab gives a scanty notice of this poet. The 

other " tadkira "-writers have given the most 

conflicting statements as to his birth-place and 

other circumstances connected wi th his life. 

Many facts concerning his life can, however, be 

gathered from his own Diwan. We must there­

fore accept only those statements of the 

" tadkira "-writers which can be ascertained 

from the poet's own verses. 

* Khizana-i-'Amirah, pp. 14-21. 

† Gul-i-R'ana, fols. 214b-215b. 

‡ J. R. A. S., 1905 (pp. 693-740), 1906 (pp. 11-51). 



MAS'UD-I-S'AD-I-SALMAN 69 

Mas'ud-i-S'ad-i-Salman belonged to a talent­

ed and eminent family, and vaunting his supe­

r ior i ty over his ancestors he says :—* 

Besides being a great poet, Mas'ud was an emi­

nent nobleman and knight of his day. His 

liberality towards his fellow-poets was very 

well-known. In reward for a single quatrain 

or fragment he used to give caravan-loads of 

wealth.† 'Awf i , apologizing for placing h i m in 

the chapter of his work which treats of the poets 

of Ghazna and Lahore, instead of amongst the 

nobles says : " He ought properly to have been 

placed in the chapter treating of public men 

who wrote verse, but since his verses exceed 

those of any other poet, therefore he has been 

placed amongst the poets of this class''‡ He 
*Mas'ud-i-Sad's Diwan, p. 55. 
‡Lubab-u'l-Albab, vol. I I , p. 246. 
‡Lubab-u'l-Albab, vol. I I . , p. 246. 
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on account of h isweal th (is remembered by the 

t i t le of A m i r by most of the''f tadkira "-writers. 

He also took part in the poli t ical activities of 

his day and had the misfortune to undergo 

imprisonments on this account; 

The poets name was Mas'ud, and he was 

the son of Sad a,rid a grandson of Salman. 

According to 'AWfi, he' bore the t i t le of S'ad-u'd-

Dawlah,* Mas'ud's family j was originally of 

Hamadan, as he explicit ly declares :—† 

One of the poet's ancestors must have emigrated 

from Hamadan and entered into the service of 

the Ghaznawides. Mas'ud's ancestors seem to 

have served the Ghaznawides for many general 

tions, for he himself says -—‡ 

* Lubab-ul-Albab",vol., I I , p. 246. 
† Mas'ud-i-S'ad's Diwan, p, 30, 
‡ Mas'ud-i-S'ad's Diwan p.85 
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Mas'ud's father S'ad was in the service- of the 

kings of Ghazna for at least, fifty, years, as an 

administrator and as a nobleman. t Referring 

to his father's services to the House of Ghazna, 

Mas'ud says :—* 

I t , however, seems to me curious why Mas'ud 

in the following verses curtails the period of his 

father's service to fifty years.f 

It is immaterial for my purpose to discuss for 

how many years the poet's father actually served 

the House of Ghazna, but it shows how cau­

tiously we should accept - even the ipsissima 

verba of the poet. 

* Mas'ud-i-S'ad's Diwan, p. 150. 

† Mas'ud-i-S'ads Diwan, p. 85.; . 
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The "tadkira"-writers differ very much as to 

his birth-place. The Chahar Maqalah* does not 

mention i t . The Lubab-u'l-Albab† states that 

he was a native of Hamadan. ' A w f i further 

remarks that " in historical works he is consi­

dered a poet of Ghazna." Dawlat Shah‡ in his 

Tadldrat-u'sh-Shu'ara says that he belonged to 

Jurjan. Dawalat Shah who is so expert in 

fabricating fictitious accounts gives details 

practically of his own making and states that 

Mas'ud flourished under Minuchihr b. Qabus. 

The whole account as given by h im seems to 

me most unauthentic and ought to be disregard­

ed. A m i n Ahmad Razi,§ in his Haft Iq l im, rely­

ing on 'Awfi's statement and the following 

verse :— 

*Chahar Maqalah, p. 46. 
† Lubab-u'l-Albab, vol. I I . , p. 246. 
‡ Tadkirat-u'sh-Shu'ara, p. 47. 
§ Halt Iqlim, fol. 277b. 
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supports ' A w f i that Mas'ud was bora in Hama-

dan. Perhaps the above quoted verse also 

formed 'Awfi's source of error. Mas'ud says 

that his origin was of Hamadan. It 

seems that the poet means merely that his 

family was of Hamadan, and both ' A w f i and 

Amin Ahmad Razi have been misled by this 

statement. ' A l i Q u l i Khan in his Riyad-u'sh-

Shua'ra* says that Mas'ud's place of origin was 

Hamadan, but he Jived in Lahore for a verv 

long time. The author of the Atashkadah† 

states that according to one version Mas'ud 

belonged to Hamadan, while according to 

another he belonged to Jurjan. Evidently, the 

author of the Atashkadah had before h im the 

works of 'Awf i and Dawlat Shah. Rida Quli 

Khan.‡ inspite of his attainments as a historian, 

states that Mas'ud's family was from Hamadai'y 

but he grew up in Jurjan. By making this 

* Riyad-u'sh'arfi, fol. 372b. 
†Atashkadah, p. 147. 
‡Majm'a-u'l-Fusaha, vol . L, p. 515. 
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statement Rida Quli Khan only tries to bridge 

the gulf between 'Awf i s and Dawlat Shah's 

accounts. Thus we see that a l l these writers 

repeat the statements of 'Awf i or Dawlat Shah, 

both of whom have erred in this particular point. 

The- eminent Indian scholar Ghulam ' A l i Khan 

was the first to describe the poet as coming 

from Lahore in his Sabhat-u'l-Marjan fi Athari 

Hindustan*. He made the same statement in 

his Khizana-i-'Amkah†. Mirza Muhammad 

Khan could not verify, this assertion as the 

British Museum MS. of the khizana-i-Amirah 

is defective. This statement is to be found in 

the Cawnpore lithographed edition of this work, 

and I also find it in the Bankipore MS. Badi-

u'z-Zaman of Khurasan,- one of Persia's most 

cri t ical writers and an eminent; poet of the 

present day { opines that Mas'ud-i-S'ad-i-Salman 

belonged to Lahore,, for in , many of his verses 

he speaks of Lahore wi th the greatest love and 

*Sabhat-u'l-Marjan, p, 26. 
†Khizana-i-'Amirah, p. 15. 
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affection. His remark which is so important 

in this connection I give below in or iginal :—* 

We find that most of the " tadki ra"-

^riters assert that the poet's birth-place was 

Hamadan or Jurjan. The reason for ascribing 

a Persian origin to the poet is plain enough. 

The racial prejudice of these Persian writers 

does not allow them to acknowledge that a 

poet whose artistic achievement in the Persian 

tongue was so great, was, an Indian. They 

have done the same, w i th many an eminent 

Persian poet of India, and, where for obvious 

reasons, it has been very difficult to ascribe a 

Persian origin to them, they feel satisfied by 

passing a disparaging remark about their liter­

ary ski l l and poetic genius. 

Having examined the "statements of the 

"tadkira '-writers tet-us turn our attention to the 

Sukhan-wa-Sukhanwaran, p. 212. 
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poet's own Diwan to find out what he himself 

says about his place of birth, for the poet's own 

words outweigh in authority the statements of 

any biographer. 

Mas'ud's father S'ad, as we have already 

seen, was for at least fifty years in the service of 

the kings of Ghazna, and had acquired possession 

of many farms and estates in Lahore and other 

parts of India. Mas'ud was born in Lahore and 

as stated by Lachhmi Narayan* received his 

education from the divines of Lahore. Mirza 

Muhammad Khan† feels practically certain that 

Mas'ud's father S'ad was also born in India, 

for it is unlikely that one who had served the 

king's of Ghazna for sixty years and adminis­

tered their provinces, should have been a for­

eigner and a fugitive from a distant country. 

It is proved beyond all doubt that our poet was 

born in Lahore, and his own verses prove i t . 

* Gul-i-R'ana, fol. 214b. 

† Monograph, p. 19. 
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In the following verse,* Mas'ud calls Lahore his 

own town :— 

In one of his " qasidas "f in praise of Sultan 

'Ala'-u'd-Dawlah Mas'ud b. Ibrahim, he refers to 

Lahore as his birth-place :— 

Mas'ud had a special love for his native town 

and wrote a " qasida" addressed entirely to 

Lahore. He bewails his separation from Lahore 

and describes himself as its ' dear son.' Some 

of the verses of his " qasida "‡ run thus :— 

* Mas'ud-i-S'ad's Diwan, p 97. 
† Mas'ud-i-S'ad's Diwan, p. 84.‡% Mas'ud-i-S'ad's Diwan, pp. 203-4. 
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In the following quatrain* composed in prison, 
he speaks of his longing for Lahore :— 

The following verses† are characteristic of his 
devotion to his native town :— 

In another " qasida '‡ he expresses his longing 
for his country :— 

*Mas'u-di-S'ad'sDiwan, p. 296. 
† Mas'ud-i-S'ad's Diwan, p. 258. 
‡ Mas'ud-i-S'ad's Diwan, p, 23. 
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After reading al l these verses, . we may 

naturally ask, why Mas'ud in this poems so 

much pines and longs for Lahore. The answer 

is quite obvious. , Lahore . w a s h i s native city, 

and al l his near and dear ones were to be found 

there. Evidently, there was no one in Hamadan 

or Jurjan, for whom the poet could pine in 

the prison. In Lahore he had a big family, 

for he himself says* :— 

* Mas'u-id-i-S'ad's Diwan, p. 150. 
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The poet's mother was also in Lahore. He 

says:—* 

Pining for his wife on an ' I d day Mas'ud says 

that she also l ived in Lahore.† 

A l l these verses conclusively prove that the 

whole family of the poet was permanently resid­

ing in Lahore, and that they had long ago 

broken off their connection with Hamadan. 

There'cannot be found any verse in Mas'ud's 

Diwan to prove that he had any relatives in 

Hamadan. In the l ight of the explicit state­

ments contained in the verses already cited, the 

verse‡ 

*Mas'ud-i-S'ad's Diwan, p. 169. 
† Mas-ud-i-S'ad's Diwan, p. 97. 
‡ Mas'ud-i-S'ad's Diwan, p. 29. 



MAS'lJD-I-S'AD-I-SALMAN 81 

undoubtedly refers to Lahore. The " qasida," 

in which this verse occurs is in praise of Saif-

u'd-Dawlah Mahmud, and like a l l the other 

"qasidas" in his praise, must have, been com­

posed during the period of his viceroyalty in 

India. The poets of the day who were envious 

of Mas'ud's abil i ty tr ied to belittle his composi­

tions. They could not tolerate that a young 

poet, especially one who was of Indian origin, 

should produce such beautiful poems. In the 

entire " qasula," in which the above verse 

occurs, Mas'ud complains of this attitude and 

draws the attention of Saif-ud-Dawlah Mahmud 

to i t . From what I have stated it is quite 

clear that Mas'ud belonged to Lahore, and it is 

erroneous to believe that he belonged either to 

Hamadan or Jurjan. 

Having determined the place of his origin 

let us ascertain the period of Mas'ud's life. 
Mas'ud's Diwan contains poems in praise of 

6 
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five Ghaznawide Sultans, viz. Sultan Ibrahim ;(2) 

Mas'ud b. Ibrahim ; (3) Shirzad; (4) Arslan Shah; 

(5) Bahrain Shah. These Sultans reigned in 

succession from A. H. 450 to A. H. 552, which 

covers a period of 102 years. It is impossible that 

Mas'ud can have flourished from the beginning 

of the reign of Sultan Ibrahim down to the end. 

of Bahram Shah's reign. The biographers do 

not state when, Mas'ud was born and a, great 

deal of controversy has arisen as to the date of 

his death. ' A l i Quli Khan Daghistani in his 

Riyad-u'sh Shu'ara,* Ghulam ' A l i Khan in his 

Subhat-ul-Marjan† and Khizana-i-'Amirah‡ and 

Rida Quli Khan§ in his Majm*a-u'l-Fusaha, 

assert on the authority of the Chahar Maqalah 

(though no such statement is to be found in 

any existing copy of this work) that Mas'ud was 

alive unt i l A. H. 515. Relying on this state-

*Riyad-u'sh Sh'uara, fol. 372b. 
† Sabhat-u'l-Marjan-fi-Athari-Hindustan, p. 27. 
‡Khizana-i-Amirah, p. 15. 

^Majm'a-u'l-Fusaha, vol . I . , p. 515. 
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raent Mirza Muhammad Khan* has gone a step 

farther and says, " in my opinion it appears, on 

the whole, most likely that he died in A. H. 515." 

This date of his death as given by Mirza 

Muhammad Khan, viz. A. H. 515, does not seem 

to be probable for two reasons. Firstly, ' A l l 

Qui! Khan and others only say that he was alive 

t i l l A . H . 515. Secondly, there, is no direct 

evidence to prove that lie died in A. H. 515. 

On the contrary his verses prove that he was 

alive long after A. H. 515. The more probable 

date of his death, to which Sprenger† adheres, 

on the authority of Taqi Kashi is A. H. 525. 

Bah ram came to the throne in A. H. 512 and 

sometime must have elapsed before the poet 

came to the court, for I do not find in Mas'ud's 

Diwan any poem welcoming the new king to 

the throne. The absence of such a poem proves 

the poet's absence from the court when Bahrain 

ascended the throne. There is however, a 

*Monograph, p. 26. 
† Journal Asiatic Society Bengal, vol X X I I , p. 244 
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" t a r j ' i "* in praise of the k ing . I t s component 

verses prove tha t it must have been composed 

on the occasion of the spr ing festival, sometime 

after the accession of Bahram to the throne, 

when the t u r m o i l ar is ing out of the re ign of 

Ars lan Shah had subsided for the poet praises 

the Sultan in these terms : f 

Mas'ud in a " qasida " addressed to Bahram 

Shah refers to his miserable condit ion, a year 

or two ago and contrasts it w i t h the comforts 

which he now enjoys. He says: ‡ 

The words should not be construed 

too l i t e ra l ly , for they have been here used only 

for the purpose of a l l i t e ra t ion and rhyme. In 

the absence of a poem welcoming Bahram to 

* Mas'ud i-S'ad's Diwan, pp. 239-40. 
†Mas'ud-i-S'ads Diwan, p. 240. 
‡Mas'ud-i-S'ad's Diwan, p. 39, 
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the throne, in Mas'ud's Diwan, combined w i t h 

the fact tha t the poet enjoyed no great favour 

da r ing the re ign of Ars lan Shah it appears to me 

very doubtful that Mas'ud a l l at once became 

one of the most favoured intimates of Bahrain 

Shah's court as soon as he ascended the throne. 

I t must have taken sometime for h i m to have 

at tained to the h igh position to which the poet 

alludes in the fo l lowing verse :—* 

The statement of Mirza Muhammad Khan† that 

this " qasida " was composed in the first year 

of the re ign of Bah ram Shah, seems to me not 

wel l considered. In my opinion this "qa s ida" 

must have been composed long after A. H. 515. 

Ev iden t ly , this poem was composed after the 

k i n g had crushed a l l his enemies, for the poet 

thanks God for the supremacy which Bahram 

Shah now enjoyed: 

*Mas'ud-i-S'ad's Diwan, p. 40. 
†Monograph, p 65. 
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Most probably this poem was composed after 

the k i n g had f in ished his second I n d i a n cam­

pa ign of subding M u h a m m a d B h y l i m , for the 

poet says tha t Bahram is the undisputed k i n g 

of the day :— 

The his tor ica l works do not men t ion in 

w h i c h year M u h a m m a d B h y l i m was defeated 

for the second t ime . He was first defeated in 

A. H. 512,* and the subsequent events wh ich 

fol lowed prove tha t at least many long years 

must have elapsed between the first and second 

campaigns of Bahram in I n d i a . To me i t seems 

cer ta in t ha t Mas'ud-i-S'ad had become the court 

poet of B a h r a m Shah not earlier t han A. H. 515, 

and f rom his "qasidas" in praise of Bahram Shah 

i t can be deduced t ha t he was al ive in A . H . 515. 

. . Ta i lkh Firishtah, p. 50. 
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Most of Mas'ud's " qasidas " i n praise of Bahram 

Shah depict him as a sovereign whose dominion 

was free from all troubles and who had no cause 

of dread from his enemies. This position the 

king enjoyed considerably long after A. EL 515. 

Biographers* state that towards the end of his 

life Mas'ud, like so many other panegyrists, 

renounced the life of Court, became a hermit 

and in this state he l ived for sometime If we 

accept that Mas'ud became the court-poet of 

Bahram Shah in A. H. 512, and also adopt 

A. H. 515 as the date of the poet's death, it 

seems quite impossible that Mas'ud-i-S'ad could 

have gone through so much and written such 

a great deal in the very short period of about 

two years and a half. A l l these facts lend 

support to my view that Mas'ud was alive in 

A. H. 515 and as Sprenger says died in A. H. 

525. 

We have found out the date of Mas'ud's 

death, let us now endeavour to determine the 

*Tadkirat.u'sh-Shu'ara, p. 47. 
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year of his birth, as deduced from his own 

verses. There is in the poet's Diwan a " qasida " 

in praise of Saif-ud-Dawlah Mahmud in which 

occur the following verses :—* 

These verses ' make it clear that at the time 

when he celebrated the praises of Saif-u'd-

Dawlah Mahmud, Mas'ud was of a very young 

aige, in as much as lie was styled a and 

a In other words the poet was con­

siderably less than twenty-five, during the 

period of Saif-u'd-Dawlah's viceroyalty in India 

viz. A. H. 467—A. H. 480. The verses indicate 

that the above mentioned " qasida" was 

composed during the earlier period of the poet's 

connexion with Saif-u'd-Dawlah's court. If we 

*Mas'ad-i-S'ad's Diwan, p 29. 
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suppose that this " qasida " was composed in 

A. H. 467 and the poet was then 21 years of 

age, then the birth of Mas'ud-i-S'ad would fall 

in A. H. 446. Mas'ud-i-S'ad in one of his 

'' qasidas " adressed to Sultan Mas'ud says :—* 

From this verse it is apparent that Mas'ud-i-S'ad 

was 62 years of age sometime during the reign 

of Mas'ud b. Ibrahim viz. between A. H. 492 and 

A. H. 508. If we suppose that Mas'ud-i-S'ad-i-

Salman composed this " qasida " in A. H. 508, 

the last year of Mas'ud's reign, then his b i r th 

would fall in A. H. 446, and his age at the t ime 

when he celebrated the praises of Saif-u'd-

Dawlah in A. H. 467, would have been 21 years. 

In my opinion it appears, on the whole, most 

l ikely that he was b6rn in about A. H. 446. 

A n d since his death took place in the year 

A. H. 525, his age when he died must have 

been about 79 years, a year less than what the 

• Mas'ud-i-S'ad's Diwan p. 177. 
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astrologers had foretold during his lifetime. 
He himself says :—* 

Mas'ud passed a happy life from his birth 

down to A. H. 480, when he was sent to prison. 

He passed most of his time in his native city of 

Lahore. It is not known how he attached him­

self to the court of Saif-u'd-Dawlah Mahmud, 

the viceroy of India. The prince must have 

been attracted by the great qualities of the 

poet which he shewed at an early age. It seems 

certain that due to his abili ty in poetry and 

warfare he became one of the favourite courtiers 

of Saif-u'd-Dawlah Mahmud. 

Let us t ry to find out in which year Masud-

i-S'ad first came to the court of Saif-u'd Dawlah 

Mahmud. In his Diwan there is to be found a 

"qasida"t in praise of Saif-u'd-Dawlah Mahmud, 

beginning:— 

*Mas'ud-i-S'ad's Diwan, p. 256. 
+ Mas'ud-S'ad's Diwan, p 20. 
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In this " qasida " the poet some lines farther on 

says :— 

Mirza Muhammad Khan* asserts that the New 

Year's Day (March 21, the Vernal Equinox) 

only fell in the month of Rajab in the three 

years viz. A. H. 465, 466 and 467; consequently 

our poet must have composed this " qasida " in 

praise of Saif-u'd-Dawlah Mahmud in one of 

these three years. From ail this it follows that 

Mas'ud-i-S'ad-i-Salman's first appearance must 

have been in or about the year A. H. 465. He 

continued to flourish at the court t i l l the year 

A. H. 480. When Saif-u'd-Dawlah was made 

the viceroy of all India Mas'ud-i-S'ad composed 

a congratulatory "qasida "f beginning :— 

* Monograph* p. 25. 
† Mas'ud-i-S'ad's Diwan, p. 125. 
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In this splendid " qasida "* Mas'ud-i-S'ad expli­

citly states that this auspicious event took place 

in A . H . 469 : 

For eleven years more Mas'ud-i-S'ad remained 

prosperous and happy in the service of Saif-u'd-

Dawlah Mahmud. At last ill-luck overtook 

him and in A. H. 480, and under the orders of 

Sultan Ibrahim he was sent to prison. 

The days which Mas'ud passed at the court 

of Saif-u*d-Dawlah may be regarded the hap­

piest period of his life. During this period 

Mas'ud wrote many " qasidas" in praise 

of Saif-u'd-Dawlah. These u qasidas" are of 

much historical value, for they give details of 

many conquests and countless feats of prowess 

wrought by Saif-u'd-Dawlah Mahmud. In 

•Mas'ad-i-S'ad's Diwan, p. 125. 
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historical works no mention is made of the life 

and work of Saif-u'd-Dawlah Mahmud. How­

ever, Mas'ud's " qasidas" fortunately throw 

much l ight on many particulars connected with 

his life. Mas'ud-i-S'ad in a " qasida "* in praise 

of Saif-u'd-Dawlah gives a v iv id description of 

the fall of the fort of Agra. This u qasidajy 

begins with the following verse :— 

It is full of historical value, for the poet was 

an eye witness to the fall of the fort. The poet 

describes how the ''; fort of Agra was built r ight 

on the sands like a hi l l , and the battlements of 

it were like hillocks. No calamity had ever 

befallen its fortifications, and Saif-u'd-Dawlah 

Mahmud was in search of such a large virgin 

fortress as this which no king or chief had yet 

taken. The Amir of Agra, Jaipal, proclaimed 

his allegiance to Saif-u'd-Dawlah Mahmud, but 

he remained bent upon holy wars, did not 

* Mas'ud-i-S'ad's Diwan, p. 87. 
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accept any of his terms and attacked the fort­

ress. The troops of Saif-u'd-Dawlah Mahmud 

made an assault together, and dragon-like 

swords defended the ramparts." The poet saw 

Saif-u'd Dawlah Mahmud " plunging into the 

middle of the l ight like a male lion, wi th a man-

devouring scimetar in hand." At last, from the 

warriors wi th in the fort arose the shout of 

" Victory to our Sovereign Lord Mahmud." 

Thus we see that the " qasidas" of Mas'ud-i 

S'ad have immortalised the name of Saif-u'd-

Dawlah Mahmud, otherwise he would have been 

entirely forgotten. 

As I have said above Mas'ud passed a happy 

life unt i l A, H. 480 in the service of Saif-u'd-

Dawlah Mahmud. His good fortune now 

changed into adversity. He came from India 

to Ghazni to demand justice against certain 

persons, but was cast into prison through the 

stratagem of an enemy as he says*: 

*Mas'ud-i-S'ads Diwan, p. 48. 



. What was this " stratagem" and what 

was this " ca lumny" to which the poet here 

refers. From many of his " qasidas " it appears 

that the accusation made against him by his 

enemies was that he was dreaming of going to 

Khurasan, as he himself says :—•* 

In another poem, written during, his second 

imprisonment Mas'ud says : — f 

*Mas'ud-i-Sad's Diwan, p. 28. 
† Mas'ud-i-S'ad's Diwan, p. 136. 
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In one of his "ruba'is* he say's :— , 

Nidhami-i-'Arudi g iv ing the cause of Mas'ud's 

first imprisonment explains what the poet 

meant by ; and what was the 

magnitude of the poet's fault, which Mas'ud 

always described as a mere accusation devoid 

of al l t ruth. Nid!iami-i-'Arudi§ says tha t : -

* Mas'ud-i-S'ad's Diwan, p. 300.' 
† Chahar Maqalah, pp. 44-45. 
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From the prison Mas'ud-i-S'ad challenged the 
correctness of the charge against h im that he 
was in league with the king's enemies, but we 
may conjecture from the vehement insistence of 
Sultan Ibrahim in keeping Mas'ud in prison 
inspite of the intercession of his ministers and 
nobles, that the charge against the poet was 
true to some extent. 

Now as to the date of Mas'ud's first imprison­
ment, Nidhami-i-'Arudi says that this happened 
in the year A. H. 572, during the reign of 
Sultan Ibrahim and that Mas'ud remained in 
prison for 12 years and that Sultan Ibrahim 
departed from this world, leaving Mas'ud in 
prison. I quote below the relevant passage 
from the Chahar Maqalah*: 

The date A. H. 572 has obviously been 

wrongly transcribed in the Chahar Maqalah, 

* Chahar Maqalah, p. 45. 
7 
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and I entirely agree wi th the remark of Mirza 

Muhammad* that the date A. H. 480 is what 

should stand in the text of Nidhami-i-'Arudi. 

We have no reason to disagree wi th the other 

statements of Nidhami-i-'Arudi, who was con­

temporary wi th Mas'ud-i-S'ad-i-Salman. 

Nidhami-i-'Arudi, who may have committed 

errors in dealing wi th some other contemporary 

events has not committed any mistake in stating 

that Mas'ud during his first imprisonment 

remained in captivity for 12 years, and was not 

released unt i l after the death of Sultan Ibrahim. 

If Mas'ud went to prison in A. H. 480, as 

stated by Nidhami-i-'Arudi and remained there 

for 12 years, then he must have been released 

in A. H. 492. In other words, he was released 

by Sultan Mas'ud after the death of Sultan 

Ibrahim. Apar t from the testimony of the 

author of the Chahar Maqalah I feel certain that 

Mas'ud was not released from prison during 

the lifetime of Sultan Ibrahim, forI do not find 

* Monograph, p. 42. 
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in Mas'ud's Diwan any " qasida " in praise of 

Sultan Ibrahim, g iv ing thanks to the k ing for 

delivering h im from prison. I fa i l to under­

stand why Mas'ud-i-Sad, who addressed 

"qasidas" to sundry people on most unimportant 

occasions, should have omitted to compose a 

"qasida" in praise of Sultan Ibrahim, thanking 

the Sultan for the pardon granted to h im. He 

would have composed such a poem out of 

gratitude to the king, and also to gain his 

gracious and k indly solicitude. The fact is 

that he was not released during the lifetime of 

Sultan Ibrahim and when he was granted par­

don during the reign of Sultan Mas'ud he com­

posed a thanksgiving •' qasida " in his honour, 

wherein he has also given some particulars of 

his first imprisonment. This long "qasida"*1 

begins w i th the following verse :— 

. , . *M as'ud-i-S'ad's Diwan, p. 82. 
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In this " qasida" the presence of some verses 

leads Mirza Muhammad Khan to conjecture that 

Mas'ud was released from his first imprisonment 

during the lifetime of Sultan Ibrahim. These 

verses run as follows : — 

By " " Mirza Muhammad Khan means 

Sultan Ibrahim. Though Sultan Ibrahim might 

have been wrongly remembered wi th the t i t le 

of Sultan Radi in some of the lesser known 

works on history, here ; ' has been used only 

as an adjective and does not refer to Sultan 

Ibrahim. The numerous coins of Sultan Ibrahim 

do not bear any such t i t le . 

Le t us now see for how many years Mas'ud 

remained incarcerated during his first imprison­

ment. Mirza Muhammad Khan says " the tenth 

year was the last of his first imprison-
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merit."* Let us see what Mas'ud himself says 

about the period of his first imprisonment. In 

a " qasida "f in praise of Saltan Ibrahim, he re­

marks that he has wasted his soul in prison for 

nearly ten years : 

In another "qasida"‡ in praise of Muhammad 

Khass, Mas'ud-i-S'ad-i-Salman says that he had 

been in prison for more than ten years :— 

It is clear from these verses that Mas'ud 

was in prison even after the tenth year, and 

might have been released from prison after the 

twelfth year, as stated by Nidhami-i-'Arudi. 

The British Museum MS. of Mas'ud's Diwan on 

* Monograph, pp. 36-37. 
† Mas'ud-i-Sad's Diwan, p. 85. 
‡ Mas'ud-i-S'ad's DiwSn, p. 163. 
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which Mirza Muhammad Khan relies, reads nine 

years which is obviously an error. 

Nidhami-i-'Arudi makes a mention of only 

one prison viz. the castle of Nay, and omits to 

mention the names of two other castles viz. Su 

and Dahak where Mas'ud passed his t ime before 

going to the castle of Nay. Mas'ud himself 

says:—* 

It is not known who was instrumental in 

delivering Mas'ud-i-S'ad from his first imprison­

ment. Mirza Muhammadf quotes a few verses 

from a qasida" composed in praise of A b u ' l 

Qasim Khass, and concludes from these verses 

that A b u ' l Qasim Khass got h im released from 

his ' las t impr i sonment ' Mas'ud says :—‡ 

* Mas'ud-i-S'ad's Diwan, p. 222. 
† Monograph, p. 38 
‡ Mas'ud-i-S'ad's Diwan, p. 191. 



The words " clearly indicate that 

Mas'ud was st i l l in prison, for how then could 

he say " in this imprisonment and last bond­

age." The t ruth is that in this " qasida," 

Mas'ud-i-S'ad thanks Abu'l-Qasim khass for all 

the help rendered to him " in this imprison­

ment " and the "last bondage." By " th is 

imprisonment" Mas'ud means his imprisonment 

in the castle Nay, and by the " last bondage " 

he means his days passed in the castles of Su 

and Dahak. Mas'ud solicits for further favours 

in the following verse :* 

Thus we find that these verses were not com­

posed after Mas'ud's release from prison, but 
- • • » 1 1 i , .1 . i « • i i — 

• Mas'ud-i-S'ad's Diwan, p. 191, 
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were writ ten while he was s t i l l imprisoned in 

the castle of Nay. 

From the prison Mas'ud addressed pathetic 

appeals to Sultan Ibrahim and to al l his nobles, 

ministers and courtiers, such as ' A l i Khass, 

Muhammad Khass, 'Abdu'r-Rushd Rashid Khass, 

Bihruz b. Ahmad, Muhammad b. Bihruz, and 

'Abdu ' l Hamid b. Ahmad b. 'Abdu's Samad, the 

"wazir" . These appeals are p i t i fu l descriptions 

of the poet's captivity mingled wi th praise of 

the Sultan and bis nobles. Bu t these descrip­

tions of his sufferings in prison d id not serve 

any useful purpose, and he was not pardoned 

and released by Sultan Ibrahim. 

In A. H. 492 when Sultan Mas'ud b. Ibrahim 

came to the throne the poet was released 

from prison after twelve years. Mas'ud came 

to India, the land of his b i r th to look after his 

farms and estates and gladdened his eyes wi th 

the sight of his son, daughter, his wife and al l 

his dear relations. 
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Sultan Mas'ud had now conferred the vice-

royalty of India on his son A m i r Shirzad. 

Mas'ud-i-S*ad-i-Salman became one of the 

courtiers of the prince and through the help of 

Abu-Nasr-i-Farsi, Shirzad's deputy-governor and 

commander-in-chief, he became the Warden of 

Chalandar. Mas'ud in the following verses* 

describes how he got this post, but he com­

plains that he does not possess all the necessary 

paraphernalia required for this exalted office : 

* Mas'ud-i-S'ad's Diwan, p. 84. 
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Mas'ud perhaps did not like Chalandar, for 

alluding to his weariness and heaviness of heart, 

he says :—* 

Mas'ud was not destined to remain in the 

employment of the state for long. Bewailing 

his own life in one of his poems he says : — f 

* Masud-i-S'ad's Diwan, p. 245. 
†Mas'ud-i-S'ad's Diwan, p. 136. 
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It so happened that after some time, in conse­

quence of malicious insinuations made by Abu' l* 

Faraj Nasr b. Rustam, Abu-Nasr-i-Farsi fell 

under the displeasure of Sultan Mas'ud, as 

Mas'ud-i-S'ad says in a fragment* beginning :— 

A few lines further on he reproaches A b u ' l -

Faraj for overthrowing Abu-Nasr of Pars.† He 

says :— 

' After Abu-Nasr-i-Parsi had incurred the dis­

pleasure of Sultan Mas'ud, a l l his adherents 

were punished either by dismissal, arrest, or 

imprisonment. Mas'ud-i-S'ad who was one of 

them was also arrested and imprisoned in the 

fortress of Maranj for eight years, as Nidhaml-

i- 'ArudiJ says, u and the duration of the im-

*Mas'ud-i-S'ad's Diwan, p. 255. 
† Mas'ud-iS'ad's Diwan, p. 255. 
‡Chahar Maqalah, p. 45. 
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prisonment which he suffered in the reign of 

Sultan Mas'ud by reason of his relations with 

Abu-Nasr-i-Farsi was eight years.'' This state­

ment is corroborated by Mas'ud's own verses. 

In the fragment in which Mas'ud reproaches 

Abu'l-Faraj for sending him to prison he 

says :—* 

This verse implies that Mas'ud had already been 

in prison for nineteen years and at the time 

when he wrote this " q i t ' a " he was st i l l in 

prison. This verse also supports Nidhami-i-

'Arudi's statement that Mas'ud in his first im­

prisonment 'which started during Sultan Ibra­

him's reign remained in prison for 12 years. If 

he had not been imprisoned for 12 years during 

Ibrahim's reign and about eight years during 

Mas'ud's reign he (could not have said that 
he had been in prison for " nineteen years." 

. 

* Mas'ud-i-S'ad's Diwan, p. 255. 



MAS'UD-I-S'AD-I-SALMAN 109 

Mas'ud has a " qasida " in praise of Malik Arslan 

in which* he says:— 

This does not tally with the statement of 

Nidhami-i-'Arudi and is also contradicted by the 

verse containing " nineteen years." The word 

" thirteen " in the " qasida " of Malik Arslan is 

a mistake and ought to be " nineteen." Thus 

the entire period of Mas'fid's imprisonment was 

twenty years, viz. 12 years during his first im­

prisonment and 8 years in the reign of Sultan 

Mas'ud. ' A l i Qui! Khan† and Rida Qui! l ihanj 

have misread the word " (eight) as 

" (twenty) in the Chabar Maqalah and 

wrongly state that in all, Mas'ud remained in 

prison for thirty-two years. 

Mas'ud, as stated by Nidhami-i-'Arudi§, was 

released from prison the second time during 

* Mas'ud-i-S'ad's Diwan, p. 95. 
† Riyad-u'sh-Shu'ara, fol. 372b. 
‡ Majm'a-u'l-Fusaha, vol . I , p. 515. 
§ Chahar Maqalah, p. 45. 



110 THE EARLY PERSIAN POETS 

the reign of Sultan Mas'ad through the inter­

cession of Thiqat-u'l-Mulk Tahir b. ' A l l The 

following " ruba'i :"* 

confirms the statement of Nidhami-i-'Arudi that 

Tahir b. 'Ali was instrumental in getting Mas'ud 

released from prison. The following "ruba ' i"† 

composed in praise of Tahir b. ' A l i is full of 

genuine grati tude: 

After his release from prison Mas'ud-i-S'ad 

tr ied to gain the favour of Sultan Mas'ud by 

wri t ing qasidas" in his praise. In this 

attempt he was successful to some extent as he 

•Mas'ad-i-S'ad'sDiwan, p. 308. 
† Mas'ud-i-S'ad's Diwan, p. 307. 
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himself says in a " qasida "* addressed to Sultan 
Mas'ud: 

After the death of Sulatn Mas'ud Shirzad came 

to the throne, bat he reigned only for a year. 

He was succeeded by Malik Arslan who reigned 

for two years. Although Mas'ad has addressed 

" qasidas " to Mal ik Arslan he seems to have 

enjoyed no great favour of the king. In the 

reign of Bahram Shah who succeeded Malik 

Arslan, Mas'ud-i-S'ad-i-Salman, became a 

favourite courtier of the king. Bahram Shah 

was a great patron of poets and Mas'ud in his 

old age enjoyed a l i t t le t ranquil i ty and happi­

ness at the court of this royal and generous 

patron. DawlatShah† says that at the close of his 

life Masud-i-S'ad abondoned the life of a court 

*Mas'ud-i-S'ad's Diwan, p. 131. 
† Tadkirat-u'sh-Shu'ara, p. 47. 
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poet, and indeed it is l ikely enough for Mas'ud 

in a fragment after alluding to his former days 

says :* 

There is to be found another fragment in 

Mas'ud's Diwan, which he seems to have com­

posed at the close of his life, when he became a 

hermit. This fragment begins :—† 

In this fragment occur the following verses :— 

*Mas'ud-i-S'ad's Diwan, p. 57. 
†Mas'ud-i-S'ad's Diwan, p. 271. 
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a hermit at the end of his life, says,* " It is im­
plied in the two verses of the fragment in ques­
t ion that the : writer, abandoning the praise of 
kings, had devoted his talents to the praise and 
glorification of God and to the celebration of 
the virtues of the Prophet and his family; 
whereas no such poems are to be found in the 
existing manuscripts of Mas'ad's Diwan. In 
ah probability this fragment is really by Sanai, 
whose poems it greatly resembles in style." 
This remark of Mirza Muhammad Khan that the 
fragment is by Sana'i is unjustifiable. This 
fragment is exactly in the same style as the one 
beginning :—† 

A l l the poems which he writes on his ownself 

are in the same style, and to me 

it seems practically certain that the fragment in 

question was really composed by Mas'ud. That 

* Monograph, p. 69. 
† Mas'ud-i-S'ad's Diwan, p. 57. 

8 
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Mas'ud became a Sufi is also proved by the verses 

quoted above. In this poem Mas'ud says that he 

parted from the king's Court, and "attached 

himself to the Court of God." The statement is 

symbolical. By " attaching himself to the Court 

of G o d " Mas'ud simply means that he became a 

devotee of God, and not that he actually became a 

poet of God's Court. Similarly when he says that 

he became a of God, the Prophet and 

his family, he only means that he spent his t ime 

in the glorification of God, the Prophet and his 

family. It does not imply that he must have 

composed " qasidas" in praise of God, the 

Prophet and his family. It is just possible that 

he might have composed religious " qasidas ", 

which for some reason have not found their way 

into Mas'ad's Diwan. It has never been a new 

thing for the poets to abandon the Court at the 

close of their life. In old age many Court 

panegyrists have renounced the life of the Court 

and have retired into pious seclusion. Dhahir of 

Faryab, one of the greatest panegyrists, d id the 
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same. The long imprisonments of Mas'ud and 

the grievous hardships which' he suffered at 

Fortune's hand, naturally prepared the way 

for such a change. Even during his first 

imprisonment he showed his religious trend of 

mind by getting the Holy Quran by heart. He 

himself says :—* 

Thus we find that the statement of Dawlat 

Shah that Mas'ud became a hermit at the close 

of his life seems to be quite correct. 

Having now completed the biography of 

Masud-i-S'ad let us turn our attention to his 

attainments as a poet. 'Awfi† states that he 

was one of the wonders of his time and had three 

Diwans, one Persian, one Arabic and one H i n -

*Mas'ud-i-S'ad's Diwan, p. 28. 

† Lubfib.u't-Aibab, vol. II . ,p. 246. 
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dustani. As for his Persian Diwan it fortunately 

s t i l l exists, and is an unexplored treasure-

house of Persian poetry, which would yield to 

the diligent seeker a rich store of gems. His 

Arabic and Hindustani Diwans do not exist 

now. It can not be denied that his Arabic 

Diwan once existed for lie himself says that he 

wrote Persian and Arabic wi th equal facility :—* 

In another "qas ida ' f he boasts :— 

Rashid-u'd-Din Watwat in the Hada'-i-qu's-SihrJ 

quotes some of Mas'ud's Arabic verses. Mas'ud's 

Hindustani Diwan cannot be traced, but in view 

of the testimony of 'Awf i , who is a very early 

authority, we have no reason to doubt that such 

a Diwan once did exist. Khusraw§ though 

* Mas'ud-i-S'ads Diwan, p. 134. 
† Mas'ud-i-S'ad's Diwan, p. 213. 
‡ Hada'-i-qu's-Sihr, pp. 30 and 41. 
§Ghurrat-u ,l-Kamal, (Introduction), fol. 79b. 
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vaunting his superiority over Mas'ud-i-S'ad 

acknowledges that he had three Diwans, one 

Arabic, one Persian and one Hindustani It 

seems to me very probable that Mas'ud's 

Hindustani Diwan was st i l l extant during 

Khusraw's time, and his Hindustani verses must 

have served as models to Khusraw. It is really 

unfortunate that his Hindustani poems have not 

been preserved. Mas'ud has used Hindustani 

words in some of his Persian poems. In his 

"qasida"* on Prince Saif-u'd-Dawlah on the 

capture of Agra, there occurs the following 

verse :— 

Elliot† translates as " Strike, strike," 

and says that " this is the first use of a Hindus­

tani phrase in a Persian author." Among many 

Hindustani phrases which Mas'ud uses is 

The word is a compound Hind i phrase 

* Mas'ud-i-S'ad's Diwan, p. 89. 
† The History of India, vol. IV . , p. 524. 
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( ), meaning the rainy season. The 

presence of these Hindustani phrases in Mas'ud's 

Diwan proves that being born and brought up 

in India, he was naturally familiar w i th the 

Indian tongue. No wonder that he composed 

verses in Hindustani. As regards his Hindus­

tani Diwan, Mirza Muhammad* says that " it 

may be conjectured almost certainly that such a 

Diwan never existed" and supporting this asser­

t ion says that " as Mas'fid-i-S'ad-i-Salman boasts 

in at least ten different passages in his *'qasidas" 

that he is master of two languages, Arabic 

and Persian, it is strange that he should not add 

the Hindustani language and boast that he was 

the master of three languages.' The reason 

why Mas'ud-i-S'ad has omitted a l l mention of 

Hindustani is quite plain. Arabic was the 

language of the religion, Persian was the lang­

uage of the Court, and what was Hindustani V 

It was the language of the conquered people. 

The knowledge of the language of • the despised 

* Monograph, p. 10. 
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subject race would not have brought much glory 

to Mas'ud-i-S'ad, and, therefore, he does not 

boast tha t he was also a master of Hindustani . 

I t also seems very probable tha t his Hindustani 

verses were not of such a h igh order as his 

Arab i c and Persian verses were and na tura l ly 

Mas'ud felt diffident in s ty l ing himself a master 

of Hindus tan i . 

Mas'ud-i-S'ad-i-Salman is one of those rare 

beings who are produced after centuries, and 

wi thou t doubt, he is one of the greatest poets of 

the fifth and s ix th centuries of the hijra. He 

was essentially a p u p i l of Abu'l-Faraj-i-Runi in 

poetry, as he himself acknowledges it in the 

fo l lowing verses :* 

A l t h o u g h Mas'ud was a p u p i l of an I n d i a n poet, 

he was not unfamil iar w i t h the style of the 

*Mas'ud-i-S'ad'sDiwan, pp. 254-55. 
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eminent Persian " qasida "-wri ters who preceded 

h i m . He successfully composed " qasidas " in 

thei r style. At a young age, as a panegyrist 

of Saif-u'd-Dawlah Mahmud, he composed an 

eloquent " qasida "* in his praise beginning :— 

A b o u t the great pecul iar i ty of this "qas ida '" 

Mas'ud himself says :— 

This "qas ida" was wr i t t en in the style of 

Lab ib i , as Mas'ud himself says :— 

L a b i b i was the chief panegyrist of A m i r A b u -

Mudhaffar Yusuf, the t h i r d son of Subukt igin , 

and has been mentioned by 'Awfi .† Mas'ud was 

also fami l ia r w i t h 'Unsuri 's verses, as is clear 

*Mas'ud-i-S'ad's Diwan, p. 29. 
†Lubab-u'l-Albab, vol., I I . , pp. 40-41. 
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from the following verse, occurring in a 

"qasida"* in praise of Sultan Masud : 

Mas'ud-i-S'ad-i-Salmans high rank as a poet, 

his originality, his rare genius, fecund and re­

sourceful, are admitted by all critics, Persian 

and non-Persian. In his own days he had no 

rivals even amongst the poets of Persia. He 

has been the source of inspiration to some of 

the greatest poets of Persia who came after him, 

and Khusraw† r ight ly points out that Kamal-

u'd-Din I smai l , who is called the " Creator of 

Ideas,' Mu'izzi, the poet-laureate of Sanjar and 

Dhahir-u'd-Din of Nishapur were the imitators 

of Mas'ud's style. The following verse in which 

Adib Sabir‡, while lauding his own genius, 
alludes to Mas'ud's poetry :— 

* M a s ' u d i - s a d s D i w a n , p81. 
† Ghurrat-u'1-Kamal, fol. 72b (Introduction). 
‡ Relying onDawlat Shah, Browne (Lit . His., vol., I I . , p. 

325,) attributes this verse to Falaki of Shirwan, but Hadi 
Hasan (Falakl-i-Shirwani, p. 62.) is of opinion that this 
couplet is not by Falaki-i-Shirwanl but by A d i b Sabir, and is 
one of the 37 couplets of an ode contained in the Diwan of 
A d i b Sabir (Brit. Mus. Or. 327, fols. 27-28a). 
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Dawlat Shah says that* " men of letters and 

poets of distinction, have a high opinion of his 

verse." A l l the contemporary poets, even 

Sana'i and Mu'izzi acknowledged the pre-emi­

nence of Mas'ud-i-S'ad and recognised him. as 

their master. Sana'i had a special admiration 

for Mas'ud's poetical genius. In the following 

verse, quoted by the author of the Haft Iqlim,† 

Sana'i pays a very high tribute to Mas'ud's 

poetry. Sana'i says :— 

* Tadkira t -u-Shu 'ara , p. 47. 

† Haft Iql im, fol. 278a. 
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From the other verses of this " qit 'a " which is 

not to be found in the printed edition of Sanais 

Diwan, but which according to Mirza Muham­

mad Khan* is found in the British Museum MS. 

of i t , it appears that Sana'i at one time made a 

collection of the poems of Mas'ud-i-S'ad-i-

Salman, which he arranged in the form of a 

Diwan. Through mistake he incorporated in 

this Diwan, some verses of other poets. When 

Thiqat-u'l-Mulk Tahir b. ' A l i drew Sanais 

attention to his mistake, he composed and sent 

to Mas'ud-i-S'ad this distinguished " q i t ' a" 

making apologies for his inadvertence. If any 

proof is needed to show Mas'ud's greatness it is 

enough to say that Sana/I regarded him as " the 

leader of poets of the world." Mu'izzi " one of 

the sweetest singers and most graceful wits in 

*:Monograph, p. 86. 
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Persia in a remarkably fine poem, quoted by 

Taqi-u'd-Din Kashi and cited by Mirza Muham­

mad* lavishes great praise on the artistry of 

Mas'ud-i-S'ad-i-Salman. Mu'izzi says :— 

In another passage, praising him he says :— 

*Monograph, pp. 88-89. 
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Indeed there cannot be a greater praise 

t han to say tha t after the verses of the Quran, 

the poetry of Mas'ud is the most beautiful. 

Rashidi of Samarqand, who was a great poet 

of his t ime and w h o m ' A w f i * extols for his 

poetic ab i l i t y , acknowledged the pre-eminence 

of Mas'ud. Rashidi in a " qas ida" qouted by 

'Awfi ,† pays a g l o w i n g t r ibu te to Mas 'uds 

poetic genius and describes h i m as the ' crown 

of poets'. He says :— 

The fo l lowing verses of this " qasida which are 

in the same s t ra in prove what a great regard he 

had for Mas'ud's poetice a b i l i t y : 

*Lubab-u'l-Albab, vol. I I , p. 176. 
† Lubab-u'l-Albab, vol. I I . , p. 177. 
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It appears from one of Mas'ud "qasida"* 

addressed to Rashidi that Mas'ud used to 

encourage this poet by offering monetary 

rewards to him far his beautiful poetic compo­

sitions. This financial assistance he could not 

render from prison. Apologizing for sending 

him only a poem in return for the one which 

Rashidi had sent he says† 

This compensation in k ind was far great 

than the payment in cash which Rashidi used to 

receive before, for Mas'ud has lavished much 

praise on his verses. 

Rashidi was another contemporary poet who 

acknowledges Mas'ud's greatness. No account 

of Rashidi is to be found anywhere. According 

to the author of tho Chahar Maqalah‡ he was a 

* Mas'ud-i-S'ad's Diwan, p. 170. 
† Mas'ud-i-S'ad's Diwan, p. 170. 
‡Chahar Maqalah, p. 28 
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distinguished poet of the House of Ghazua. The 

following verses by Mas'ud-i-S'ad-Salman prove 

that ho was one of the Court poets of Sultan 

Ibrahim :— 

Rashidi was greatly opposed to Mas'ud-i-S'ad 

but he brought this haughty poet to his knees 

by the real supriority of his workmanship. In a 

"qasida' ' addressed to Saif-u'd-Dawlah Mahmud 

he alludes to this :— 

We must remember that this must have happen­

ed when Mas'ud was young, for the "qas ida" 
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is addressed to Saif-u'd-Dawlah. It is to 

Mas'ud's credit that even in his youth he could 

excel the veteran poets of his day. 

•Uthman Mukhtari of Ghazna composed many 

'' qasidas " in praise of Mas'ud-i-S'ad-i-Salman. 

Mukhtari was such a great poet that even Sanai 

pays tribute to his abil i ty by addressing a 

beautiful ' 'qasida" to him. The following 

verses clearly prove that Mas'ud was held in 

high esteem by this poet, and that lie occupied 

a very high rank amongst the contemprary 

poets for the grace and elegance of his verses. 

Here are some verses of Mukhtari :—* 

, ___ *Majm'a-ul-Fusaha, vol. I . , p. 605. 
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From what I have shown above it is evident 

that although Mas'ud-i-S'ad was an Indian he 

was recognised as the leader of thought and 

style even by the greatest poets of Persian 

or igin . 

Mas'ud-i-S'ad-i-Salman is especially famous 

for his panegyrics and threnodies. The latter 

class includes a l l his poems wherein he laments 

his condition during the various imprisonments 

which he underwent. These poems are known 

as " habsiyyat" or " prison-poems'.' In pan­

egyric he could not excel his master A b u ' l -

Farai-i-Runi, but in 'habsiyyat" he stands alone 

and unrivalled. Watwat greatly appreciated 

Mas'ud's " prison-poems." " I n prison-poems," 
9 



130 THE EARLY PERSIAN POETS 

says Rashid-u'd-Bin Watwat,* ' 'no poet in the 

Persian language approaches Mas'ud-i-S'ad-i-

Salman, either in beauty of ideas or grace of 

expression'.' 

Before dealing with Mas'ud's "prison-poems" 

let us turn our attention to his panegyrics. In 

this category may be included all the poems 

which he wrote out of prison in praise of Saif-

u'd-Dawlah Mahmud, Sultan Ibrahim, Mas'ud, 

shirzad, Arslan Shah, Bahram Shah and many 

nobles of the court. These poems contain many 

allusions to the poet's life and times. They are 

also of historical value, for they throw l ight 

upon the Ghaznawide period. The name of 

Saif-u'd-Dawlah Mahmud has been preserved to 

a very great extent through the " qasidas" 

of Mas'ud-i-S'ad. El l io t in his History of Ind i a f 

has given translations of some of the " qasidas " 

which record many contemporary events* 

*Hada'-qu's-Sihr, p. 82. 
†History of India, vol. IV., pp. 518-527. 
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Mas'ud's panegyrics have a wonderful ease, 

and flow, w h i c h many of the subsequent poets 

l ike K a m a l of Isfahan, have imi ta ted . A l t h o u g h 

he uses a few archaic words, his art ist ic mastery 

over the language, and his metaphors and 

similes have a charm and real i ty which do not 

exist in the works of the poets of the la ter 

per iod who by their frivolous conceits, puns and 

w i t h their inordinate f igurat ive touches have 

disfigured the fair face of Persian poetry. 

Mas'ud-i-S'ad had an ins ight in to Metaphysics 

and Mathematics and in his similes, as pointed 

out by Badi-u'z-Zaman*, he makes use of the 

knowledge of these subjects. H i s productive 

and r i c h style, w i t h his wonderful command of 

the language is more than could be expected 

f rom a poet of his age. The panegyrics are 

a t t ract ive chiefly for thei r freedom from fatuous 

and abortive exaggerations, for the poet's flight 

of imag ina t ion and for the remarkable fel ic i ty 

of expression and naturalness of his similes and 

*Sukhan-wa-Sukhanwaran, p. 216. 
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metaphors ; consistency and fulness in his des­

criptions with faithful representation of the 

subject. His puns and figures of speech are 

more spontaneous, graceful and dignified in 

•character than those of his contemporaries. 

'*'Mas'ud's panegyrics may be divided into 

two groups viz., (1) those which he composed 

before his first imprisonment and (2) those 

which he composed after his release from his 

imprisonments. There is a distinct difference 

between these two groups of his panegyrics. 

Those which he wrote before going to prison 

are full of gaiety and enthusiasm. I quote 

below the "tashbib" of a "qasida" composed in 

praise of Saif-u'd-Dawlah Mahmud, which is 

specially remarkable for fine metaphors and 

comparisons. It shows what great powers 

Mas'ud possessed of , writ ing fine poetry even in 

his younger days:— 
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Quite different from them are the panegyrics 

which he composed after his release from his 

first and second imprisonments. There is to be 

found in them a melancholy and insistent 

pessimism. The prison life crushed Mas'ud in 

every way. He was vexed by the spite of his 

prejudiced foes and the slanders of malevolent 

detractors. Naturally his gloom and sadness 

have found expression even in his panegyric 

poems. Mas'ud himself says :— 

Mas'ud's hopelessness and despondency changed 

his entire view on life. On account of his dis­

illusionment he could not check himself from 
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giving the following views on the life of man. 

He says:—* 

* Mas'ud-i-S'ad's Diwan, pp. 172-73. 
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The tendency to create subtleties in the use 

of figures of speech and exhaust skill at artificial 

devices, which is such a striking feature of the 
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later period, is nowhere visible in his pan­

egyrics. His panegyrics are always well-written, 

though at times they express the melancholy 

depression of an oppressed mind. The striking 

fluidity of his panegyrics is surely due to his 

great command of the language. In all his 

panegyrics Mas'ud shows an exquisite mastery 

over style and naturalness of similes and meta­

phors. 

Having dealt with Mas'uds panegyrics, let 

us come to the original and pathetic "habsiyyats'' 

which he wrote while imprisoned in various 

castles. These poems are his pathetic and 

affecting appeals in verse mingled with praises 

of Sultans and courtiers. Of these poems 

Nidhami-i-'Arudi* says, that whenever he read 

them, his skin would creep and his eyes f i l l 

wi th tears at their eloquence and pathos. in 

these poems Mas'ud laments his condition in 

prison. In the prison he was denied even the 

* Chahar Maqalah, p. 45. 
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most ordinary comforts of human life, as he 

himself says :—* 

In these poems he longs for the days passed in 

his own town and expresses his yearning to 

return to his native city. He alludes to jhis 

weariness and heaviness of heart and long to 

see his l i t t le daughter, wife, mother and other 

relatives from whom he has been separated. 

Such original' and pathetic verses are bound to 

have effect on all who read them, for they 

portray the inward sentiments of a helpless 

man, entirely cut off from the outside world 

and all his near and dear ones. These poems 

are written in the most perfect style. I quote 

*Masud-i-S'ad's Diwan, p. 254. 
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below one of these poems which is so touching 

and pathetic. It begins:—* 

He continues in this vein and a few verses 

further on he says :— 

* Mas'ud-i-S'ad's Diwan, p. 136. 
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A n d in the concluding verses he says :— 

In the following "prison-poem" Mas'ud 
describes his utmost destitution and misery in 
prison wi th supreme elegance. He says :—* 

* Mas'ud-i-S'ad's Diwan,pp. 124-25. 
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The above verses clearly demonstrate Masu'd's 

supreme mastery in composing this kind of 

poetry. Mas'ud's " prison-poems''' are more 

attractive than the " habsiyyat " of Khaqani, for 

they do not glitter with expressions hard to 

interpret. They are also free from grammatical 

artifices which so often mar Khaqani's verses, 

and which leave the reader cold. 

Mas'ud-i--S'ad was essentially a " qasida "-

writer, and it is on this form of verse that his 

reputation rests, but his Diwan also contains a 
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number of odes, a large number of quat ra ins 

and a " m a t h n a w i " . Mas'ud's " ghazals " are not 

d is t inguished in any way, b u t they serve as good 

specimens of ear ly " ghaza l " - w r i t i n g . I have 

n o t been able to appreciate Mas'ud's " ruba' is ." 

W h i l e governor of Chalandar Mas 'ud composed 

his beaut i fu l " m a t h n a w i " in praise of the court­

iers and companions of A m i r Shirzad, 

amongst w h o m he h imsel f was. I g ive below 

some of the opening verses of; th is " m a t h n a w i . " 

These verses are especially s t r i k i n g for they 

very accurately g ive the descr ipt ion of the 

r a i n y season in I n d i a . The ' " m a t h n a w i " 

begins :—# 

•Mas'ud-i-S'ad's Diwan, p. 241. 
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Badi-u'z-Zaman* makes the following un­
generous remark on Mas'ud's " mathnawi":— 

A n y ;just reader who goes through Mas'Ud'a 

" mathnawi" wi th attention w i l l see how un­

justifiable is this remark of the critic. 

In old days it was necessary for those who 

aspired to poetical honours at the Court to 

possess considerable powers of improvisation. 

Mas'ud possessed enormous wit and extraordi­

nary power of composing poems on the spur of 

the moment, whenever occasion arose. Of the 
* Sukhan-wa-Sukhanwaran, p. 214. 
10 
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several instances the following " r u b a ' i " is one. 

He composed it at the Court of Bahram Shah.* 

The poet's impromptu was a flash of genius, 

and the whole Court was amazed at his wonder­

ful feat. Under the orders of Bahrain Shah 

Mas'ud's mouth was filled with gold by way of 

reward. 

Such was Mas'ud-i-S'ad-i-Salman, one of the 

greatest of Persian poet's and the following 

verse is but a modest confession of his great 

a b i l i t y : ' 

*Khizana-i-'Amirah, p. 14. 



C H A P T E R V. 
Taj u'd-Din of Delhi. 

The period extending from the end of 

Bahrain Shah's reign down to the accession of 

Sultan I l tutmish to the throne is a barren period 

in the li terary history of this country. This 

period which extends over sixty years 

( A . H. 547-607) witnessed some of the greatest 

poli t ical changes in India. The power of the 

Ghaznawides was completely destroyed, 

Muhammad Ghauri led a series of successful cam­

paigns in India, and at length as a result of 

these efforts in A. H. 602, India came to have 

a Musl im k ing of its own, rul ing not 

from an outside capital, but in India itself, 

Delh i became the capital of India and Qutb-u'd-

D i n became its first Muslim Ruler. He was 

a cultured man. His love of learning was 

so great that even during the period of turmoi l 

he found t ime to encourage literature. Dur ing 
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his time flourished an eminent poet—Baha-u'd-

Din of Aush. He was a foreigner and is thus 

excluded from our purview. It was in the reign 

of Sultan Iltutmish that we first find an Indian 

becoming famous for his verses in Persian. 

Malik Taj-u'd-Din, the administrator poet, 

is a dominant figure during the reigns of Sultan 

Iltutmish and his son Sultan Rukn-u'd-Din. The 

author of the Tuhfat-u'l-Kiram*, the Muntakhab-

u't-Tawarikh†, the 'Urafat-u'l-'Ashiqin;!:, theTarikb 

Firishtah§, the G-ul-i-R'ana|| and the Majm'a-u'l 

Fusaha¶, alljdesignate h im with the t i t le of 

which literally means an atom. The authors 

of the Tuhfat-u'l-Kiram, and the 'Urafet-u'l-

'Ashiqin, state that as he was short of stature and 

thin, he was called " but Lachhrnl Narayan 

*Tuhfat-u'l-Kiram, fol. 280a. 

† Muntakhab-u't-Tawarikh, p. 67. 

‡Urafat-u'lAshiqin, fols. 160a-161b. 

§Tarikh Firishtah, p. 66. 

¶ Gul-i-R'ana, fol. 66b. 

¶Majm'a-u*l-Fusaha, vol. I . , p. 176. 
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in his Gul-i-R'ana says that he was given this 

nickname to distinguish h im from another man 

of the same name, popularly known as Taj-u'd-

Din , the ta l i . We thus see that Briggs* is 

entirely mistaken when he describes h im as 

Tajood-Deen Zoobery. Taqi Kashi† also 

states that Taj-u'd-Din was popularly called 

A l l his biographers state that he was born 

and brought up in Delhi, which instead of 

Lahore, had then become the chief seat of literary 

activities. Taj-u'd-Din rose to be the Secretary 

of StateJ a post of considerable 

responsibility under the king. He had much 

influence over the k ing and was his constant 

companion.§ He wrote many " qasidas " in his 

praise. "Abd-u l Qadir Badauni|| states :— 
* History of the Rise of the Muhammadan Power in 

India, vol. I, p. 211, 
† Khulasat-ul-Ash'ar, fol. 374b. 
‡ Muntakhab-u Tawarikh, p. 67. 
§Tuhfat.u ,l-Kiram, fol. 280a. 
¶Muntakhab-u't-Tawarikh, p. 66. 
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The author of the Tarikh Firishtah* more 

accurately says that an embassy from Arabia, 

bringing with it royal robes from the Caliph, 

arrived at Delhi. These historians do not men­

t ion the name of the Caliph. It was Abu-J'afar 

ManSur-al-Mustansir, the father of the last 

'Abbasid Caliph, who sent an embassy of State 

to invest Iltutmish wi th the robe of office as the 

recognised sovereign of India. The seal 

was set on his career of unvaried success and 

thenceforth the king inscribed upon his coins not 

only the proud legend " The mighty Sultan, Sun 

of the Empire and the Faith, Conquest-laden 

l l tutmish," but also " A i d of the Commander of 

the F a i t h f u l ' Nasir-Amir-u'1-Mu'minin. The 

author of the Tarikh Firishtahf says that the 

king assumed the royal robes w i th joy, and 

* Tarikh Firishtah, p. 66. 
†Tarlkh Firishtah, p. 65. 
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made a great festival, distributing rich presents. 

A congratulatory poem on this auspicious 

occasion was composed by Taj-u'd-DIn. The 

poem ofTaj -u 'd-Din besides being a specimen 

of " qasida " -wri t ing of those days is of great 

historical value, for it definitely states that the 

investitures of honour were sent to Sultan 

l l tutmish from al-Mustansir, the 'Abbasid Caliph 

of the time. The text of the " qasida", as based 

on Taqi Kashi‡, is given below :— 

‡Khulasat.u'l-Ash'ar, fol. 374b. 
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The above " qasida " is a fine specimen of 

elegance, and is noteworthy for a singular com­

bination of beauty of language and melody. It 

also shows that the tendency to indulge in rhe­

torical effects and artificial devices, had not yet 

started in India. The " tashbib" is short yet pithy. 

Taj-u'd-Din accompanied the king in many 

battles. In A. H. 629, when Sultan Iltutmisb 

went to besiege the fort of Gwalior, which had, 

during the short reign of Aram, again fallen 

into the hands of the Hindus, Taj-u'd-Din accom­

panied the king on this expedition; and was 

present at the capture of the fort, which fell 

after a siege of a year. He commemorated* 

* Tarikh Firishtah, p. 66. 
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the date of this successful event in the following 
verses :— 

These lines were carved on a stone over one of 

the gateways and were sti l l to be seen in the 

early 19th century, when Briggs translated the 

Tarikh Firishtah. In a foot-note* he says " the 

stone and the lines are st i l l to be seen." The 

Director-General of Archaeology in India upon 

my request made an enquiry from the Superin­

tendent of Archaeology, Gwalior State, and 

informed me that this inscription which record­

ed the conquest of the Fort of Gwalior is no 

longer on any of the Gateways of the Fort. It 

is a wonder how this interesting epigraph has 

disappeared in the course of a few hundred years. 

* History of the Rise of the Muhammadan Power ia 
India, vol. I, p. 211. 
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Among his contemporaries no one could 

surpass Taj-u'd-Din in his literary accomplish­

ments.* He was also a great poet. The author 

of the Gul-i-R'ana† describes h im as " the 

nightingale of India." As a Court-poet he 

constantly wrote " qasidas " in praise of Sultan 

Iltutmish and his son. In A. H. 633, when 

Sultan Iltutmish died and his son Rukn-u'd-Din 

ascended the throne, nobles made their offerings, 

and swore allegiance, while the poets of the age 

vied wi th each other in his praise. Taj-u'd-Din 

also welcomed the new king to the throne of 

Delhi in a long panegyric, of which the following 

verses have been quoted in the Tarikh Firishtah:‡ 

*'Urafat-u'l-'Ashiqin, fol. 160a. 
*Gul-i-R'ana, fol. 66b. 
‡ Tarikh Firishtah, p. 67. 
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The above verses have also been quoted in the 

Muntakhab-u't-Tawarikh* and the 'Urafat-u'l-

'AshiqinJ. This "qasida" was much appreciated 

by the k ing and the people. Taj-u'd-Din along 

wi th other poets was highly rewarded† for i t . 

It is really unfortunate that the whole " qasida " 

is not quoted in any book. It would have 

shown how far panegyric-writing of this kind 

had then developed in India. 

Taqi Auhadi§ also cites some of his verses, 

which show that far-fetched comparisons were 

s t i l l not in vogue in India. The poets st i l l 

derived their similes from common objects and 

familiar things. The following verses may serve 

as a specimen: 

* Muntakhab-u't-Tawarikh, p. 69. 
†'Urafat-ul-Ashiqin, fol 160b. 
‡Tarikh Firishtah, p. 67. 
§ 'Urafat-u Ashiqm, fol. 160b. 
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Besides the king, Taj-u'd-Din addressed 

panegyrics to nobles and ministers. The follow­

ing verses are taken from a " qasida "* which he 

addressed to the chief minister :— 

*Urafat-u-Ashiqin, fol. 160b-161a. 



TAJ-U'D-DIN OF DELHI 159 

Taj-u'd-Din was himself comfortably off, and 

it should not be construed that love of money 

prompted h im to address these laudatory 

panegyrics to the nobles of the Court. It was 

customary in those days to address such poems to 

kings and ministers in which the poets extolled 

the virtue of their patrons. The approbation of 

the kings and ministers raised the dignity of 

the poets, increased their popularity and at times 

also proved a source of income to them. 

Subtlety of music and power to condense a 

lot of thoughts in a few words wi th dramatic 
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and picturesque effect characterise Taj-u'd-Din's 

poems. They are extremely simple and have 

a natural flow in them. 

Both Taqi Auhadi* and Rida Quli Khan† 

have by mistake attributed some of Anwari's 

verses to Taj-u'd-Din. In the biographical 

sketch of Taj-u'd-Din they quote a "qasida" and 

declare it to be that of Taj-u'd-Din. The 

" qasida " begins as follows :— 

This " qasida" is really a composition of 

Anwari and is to be found in his Diwan‡. This 

mistake shows that the verses of Taj-u'd-Din and 

Anwari are so similar in form, metre, style and 

diction that even such judicious biographers as 

Taqi Auhadi and Rida Quli Khan were misled 

to regard the verses of one for those of the other. 

It also proves the great quality of Taj-u'd-Din's 
verses. 

*Urafatul-Ashiqin fol. 160b. 
†Majm'a-u'l-Fusaha, vol. L, p. 176. 
‡Anwari's Diwan, pp. 263-64. 
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The date of Taj-u'd-Din's death is not known. 

We once hear of him in the reign of Ghiyath-u'd-

Din*, who succeeded Nasir-uM-Din, and the pro­

bability is that his death took place after A . H . 664 

during the reign of this king. Muhammad 

b. Qiwam in his commentary on the Makhzan-i-

Asrar† (composed A. H. 795) states that Taj-u'd-

D in was thrown under the feet of an elephant 

and trampled to death. 

*'Urafat-u'l-Ashiqin, fol. 160b. 
† Oriental College Magazine,, November 1929, p. 7. 
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CHAPTER V I . 

Shibab-u'd-Din of Badaun. 

Shibli* has said that time has effaced the 

name of Shihab-u'd-Din Mihmarah, and we do 

not know anything about him. To construct 

the biography of such a forgotten man is not an 

easy task, especially when one has to do it with 

the aid of the Persian biographical works, which 

invariably tend to become encomiastic when 

dealing with a great poet. Shihab fills a place 

apart from the contemporary poets as a group. 

He is to be remembered not as one of the Court 

-poets, who flocked to the throne of that young 

and convivial monarch, Rukn-u'd-Din Firuz, 

singing his praises, but as a creator of new style 

in " qasida." 

The poet's name was Shihab-u'd-Din. He was 

a son of Jamal-u'd-Din† and was a native of 

Badaun as the great poet A m i r Khusraw says :— 

* Sh'ir-ul-Ajam, vol. I I . , p. 145. 
† 'Urafat-ul-Ashiqin, fol. 351a. 
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This verse has been quoted with slight variations 

in the Muntakhab-u't-Tawarikh*, the Majm'a-u'l-

Fusaha†, the Majma-u ,n-Nafai ,s‡theGul-i-Rana§ 

and the 'Urafat-u'l-'Ashiqinll. Thca authors of the 

MaKhzan-u'l-Ghara'ib¶ and the Suhuf-i-Ibrahim / 

also state that he belonged to Badaun. ' A b d - u l 

Qadir Badauni in his Muntakhab-u't-Tawarikh 

after lavishing a good deal of praise upon him, 

states that he felt it his duty as a townsman of 

Shihab to place before the public some of his 

forgotten verses. He says$ :— 

" I have thought it incumbent upon me to 

include a few odes from that eminent author as 

*Muntakhab-u't-Tawarikh, p. 70. 
† Majm'a-u'l-Fusaha, vol. 1., p. 304. 
‡Majm'a-u'n-Nafais, fol. p. 230a. 
§ Gul-i-R'ana, lol. 131a. 
¶Urafat.ul-'Ashiqin, fol. 351a. 
¶ Makhzan-u'Ghara'ib, fol. 388a. 
| Suhuf-i-Ibrahim, fols. 463b-464a. 
$ Muntakhab-u't-Tawarikh, p. 71. 
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a benediction and blessing, in this composition 

of mine, and to leave a memorial for his friends, 

and to establish my own connection wi th the 

master, and to display upon the dais of evidence 

the excellencies of that doughty knight of the 

arena of eloquence, and more especially to fulfil 

the demands of fellow-citizenship." 

The above remark of 'Abd-u'l Qadir, who belong­

ed to Badaun, proves that Shihab was also a 

native of the same town. Shihab's love for 

Badaun also proves that it was his native place. 

He requested the k ing for the grant of some land 

in the vicinity of Badaun, although it was a 

desert-looking place, infested wi th wi ld beasts. 

He says:— 

Shihab was one of the greatest scholars of his 

dav, and Khusraw in the Introduction to his 

Ghurratt-u'l-Kamal* describes h im as the " night­

ingale of the garden of knowledge'.' In the 
*Ghurratul-Kamal (Introduction), fol. 64b. 
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concluding por t ion of his Hasht Bihisht* Khusraw 

lavishes a good deal of praise on Shihab for his 

var ied accomplishments in many branches of 

arts and science. In these verses Khusraw 

acknowledges his deep debt of grat i tude to 

Shihab, who gave h i m lessons in verse-making 

and helped h i m in many ways. He makes 

the fo l lowing admission :— 

I t i s to the credi t of Shihab's poetic sk i l l and 

a b i l i t y t ha t he could produce such a great p u p i l 

as Khusraw, who by his great genius, as r i g h t l y 

observed by the author of the Muntakhab-u't-

* Hasht Bihisht, pp. 225-27. 
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Tawarikh* eclipsed all the former poets of 
India. 

Shihab was a poet of great gifts and is ranked 

as the foremost poet of his time. At the Court 

on account of his great learning he enjoyed the 

special favour of the king. He refused to flatter 

or fawn on the great and unlike other Court 

-poets never employed mean and despicable 

methods to extort money. Taqi Auhadi† states 

that as late as his own time he was regarded as 

a great master of poetry, and at Lahore he 

collected about three thousand of his verses. In 

his 'Urafat-u'l-'Ashiqin describing his greatness 

Taqi Auhadi‡ pays him the following glowing 

tribute :— 

* Muntakhab-u't-Tawarikh, p. 71. 

† 'Urafat-u'l-'Ashiqin, tol. 351a. 

‡ 'Urafat-ul-'Ashiqin, tol. 351a. 
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The author of the Makhzan-u'l-Ghara' ib* states 

t h a t his verses are l i ke pearls. He says :— 

Shihab d i d not i m i t a t e the o ld models of the 

" qasidas ", but there is unmistakeable evidence 

to show tha t the poet t r i ed to improve the 

general t r end of " qasida ' ' - w r i t i n g . He m a y be 

deemed the creator of a new style in "qas ida " 

poetry. U p t i l l his t ime panegyrics of k ings 

and the i r ministers had been the chief ou tpu t 

of a l l the " qasida " -wr i te rs of I n d i a . Go th rough 

the Diwans of Abu ' l -Fara j - i -Runi and Mas'ud-i-

S'ad-i-Salman f rom beginning to end, observe 

m i n u t e l y the whole range of poems w r i t t e n by 

the I n d i a n poets who flourished before Shihab 

and you w i l l no t be able to discover a single 

" qasida " in praise of God or the H o l y Prophet . 

I t was Shihab who first introduced, a t inge of 

mys t ic i sm in his " qasidas ". Since the f o l l o w i n g 

" qas ida" is the first specimen of th is k i n d of 

poet ry in I n d i a , I quote i t below in i t s ent i re ty , 

* Makhzan-u'1-Ghara'ib, fol. 388a. 
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as a typical specimen of Sbihab's poetry. This 

" qasida " although not free from rhetorical 

adornment, proves Shihab's exuberant genius. 

It is written in the grand style cultivated by 

Court-poet and is entirely of a mystical 

character. We can easily notice that he had 

a real sympathy with fervid mysticism in which 

he found consolation for the intolerable burdens 

of this earthly life. He says :—* 

*'Urafat-ul.-AshiqIn, fol. 352b. 
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T R A N S L A T I O N . 

I am A l i f i n the table of existence and of no 

value as a sign. My existence depends upon the 

dura t ion of the existence of others, my own 

existence is t rans i tory . 

I s tand at the end of the row in the hope of 

ob ta in ing a better posit ion, hav ing rested 

f rom a l l movement w i t h the at t r ibutes of 

insignificance. 

I have not the at t r ibutes of A l i f , for A l i f has 

no crookedness. A l l my w r i t i n g has become 

crooked on the page of desire. 

There is the song of the night ingale , the rose 

is happy ; whi le I am careless l ike the l i l y . L i k e 

A l i f I have no tongue, what have I to do wi th , 

t en tongues ? 

Since I can seize it while thus at rest, why 

should I pursue ? Since I cannot see openly 

how can I fol low a h idden pa th ? 

By stratagem, I can recognise no distinction* 

between ear th a n d . heaven, a l though I am like-
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the heaven in my w h i r l i n g , and l i ke the ear th 

s tat ionary. 

I am not l i ke water in freshness, nor l i ke 

f i re in sub l imi ty , nor l ike the w i n d in sweetness, 

no r l i ke the ear th in heaviness. 

I am not made out of these four elements. I 

•am composed of the effluvia of the kennel . The 

refuse of the sewer water has boasted of p ie ty . 

My wisdom, as t hough incarnate, seems to 

have taken to praise my fau l t s ; my avarice, 

huge as mounta in , has g i rded its loins for t a k i n g 

presents. 

I am become fixed in the was of avarice, 

no t a sign of t r u t h remains in me. The oppres­

sion of my vices has overwhelmed the mercies 

of the Sacred Book. 

My greediness has so deceived me tha t the 

f ive sensual appetites have taken away f rom my 

heart w i t h disgrace the blessings of the readings 

of the 'ashars. 

My inner nature as we l l as my body is devoid 

o f med i t a t ion and recollect ion. My eye l i ke my 
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ear is i nc l ined to the s ing ing women and the i r 

songs. 

I desire b r i l l i a n t speeches to fa l l f rom my 

tongue wh ich is l i ke a well-tempered sword. 

My pen has made me bent l ike a sickle in the 

pursu i t of my da i l y bread. 

My speech has fai led me because its g lo ry 

was in the re la t ion of th is story. Yes ! a l l th is 

loss of honour was o w i n g to inordinate desire 

for bread. 

I am tha t mean one, less t han the least, who 

am not w o r t h a groat, i f you t h i n k me w o r t h a 

barleycorn, you w i l l no t buy me for no th ing . 

Oh Shihab! i t i s strange t h a t you in this 

road of k i n g l y affairs are nei ther the A m i r of 

the B i g h t Squares nor the K n i g h t of the Seven 

Places. 

Y o u are not an angel, nor are you a devi l , 

f r o m what workshop are y o u ? Y o u are not a 

sojourner nor yet a t raveller , f rom what cour t 

are you ? 

Y o u r hear t and in te l lec t are careless of the 
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tortures of the grave, you have dressed yourself 

in Gurkhani s i lk . 

Y o u have become u t te r ly regardless f rom 

lust, owing to desire for license, f rom urgent 

desire, by means of false accusation you have 

p lanted the foot of success. 

Sorrow for the tulip-cheeked beloved has 

shut fast the door of your wisdom. The ve in of 

your eye has shed blood f rom desire for the cup 

of red wine. 

Y o u are cor rupt l ike the w ind , y o u s tand 

paralysed l ike the earth. Y o u are a pearl of 

t rans i tory existence, a shell empty-mouthed. 

W i t h breath l i k e the bu rn ing l i g h t n i n g you are 

the enchanter of bad and good : w i t h heart l i k e 

a flint, you are the whet-stone of d r y and moist. 

Na tu ra l ly w i t h desire you revolve l i ke the 

sky in i ts f igure -des ign ing , f rom your y o u t h 

hast ing w i t h greed, you are l i ke a c h i l d in 

weakness. 

Y o u carry the sorrow of the seven heavens 

and the four elements in your heart, and every 
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moment from pride you are put to a hundred 

thousand devices in the performance of one 

genuflection. 

You are coarse as the earth, and yet your 

speech is always of the moon in the heavens ; 

you wi l l not reach the dignity of a k ing from 

the station of a doorkeeper. 

You yourself, owing to fr ivoli ty have not 

attained even ' for a moment, freeing yourself 

from the imperfections of the world, to the 

religious duties at stated times. 

iFrom the advice of the holy men may you 

foe informed at least once, that in these two 

worlds at any rate you are famous for creating 

dissensions. 

Perversity springs from your heart as pride 

springs from, foolishness. E v i l arises from your 

body as rashness does from youth. 

You are the moisture of the gullet of hypo­

crisy, the blast of the forge of tyranny, you aire 

the flower of the garden of inordinate desire, and 
the mud which befouls the reservoir of thesoul 

12 
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W h e n present you mel t the soul, perctearaee 

you spring from the heat of Tamuz; in your 

ode you scatter snow, perchance you are of the 

breath of autum. 

You like a child seek throughout your life 

after vain images; from your fancifulness the 

sorrows of time have made you old in your youth. 

Poetry is but a desire, and its metre is like 

the mirage which is void of water. This b r e a t h 

of life is grief to me, but its savour is better 

than the water of life. 

When your desire becomes collected that 

fancy becomes enjoyment, when your breaking 

is harmoaious, it becomes a scatter of pearls. 

How long this desire of the imagination? 

Make one breath pearl-scattering in praise of 

that man whose equal wisdom has not seen even 

from the beginning. 

The K i n g of the throne of " K U N " is 

Muhammad who pitched the tent of dignity 

by the side of the door of the Protector *from 

the house of Ummahanl. 
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He was a mortal of angelic beauty, a sky wi th 

the lowliness of earth. L ike the sky he was 

pure in body, like the Angels he was pure in 

soul. 

He was a pearl whose place was in the 

treasury of God, and he was a moon whose 

brightness shone forth from the sky of eternity. 

He was such a pearl that nothing of more 

value than his nature was ever produced by the 

medium of the elements from the sea of heaven. 

He was such a moon that in every early 

morning the face of the star of Yaman became 

black as coal from shame at his cornelian-like 

lips. 

So sweet tongued a prophet that the salva­
tion of his disciples comes by faith in his words, 
from the eloquence of his utterances. 

So eloquent in pearl-like speech that the 

beauty of his utterance makes the heart's blood 

like the hidden wealth of the mine, a royal 

treasure. 
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The brightness of the eastern sun is shamed 
by the beauty of his face, and the stature of the 
cypress of the garden is bowed before the per­
fect uprightness of his form. 

By his accountantship he has adopted the 

way of absolute monarchy ; and by his eloquence 

he has opened the door of auspicious government. 

The attraction of secret desire, by revelation 

has drawn h im from the expanse of the natural 

world to the ocean of spiritual existence. 

By the good tidings of his friend, his heart 

became intoxicated, wi th the hope of a meeting. 

The son of A b u Qahafah has drunk from the 

cup of his friendship. 

His speeches have founded a fortress for the 
decrees of God. 'Umar by his justice became 
the builder of i t , by r ight government. 

One, t h i rd in order, has placed the footstep 
in this way; whose path to the enjoyment of 
this world was not obstructed by pride. 

His fourth pillar was ' A l i who at the time of 
battle made the face of the sun pale from the 
glit ter of his sword. 
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Oh, K i n g ! I entreat y o u by your friends 

de l iver me d u r i n g the whole of my l i fe by your 

a i d f rom the ca l ami ty of foolish friends. 

He who demanded f r o m me th i s " qasida ", 

m a y his l i fe l i ke my " qasida " be ornamented 

w i t h the jewels of meaning . 

Shibab's greatness un l i ke t h a t of the other 

Cour t poets was curiously o r ig ina l . As the 

w r i t e r of the a r t i f i c i a l " qasidas " 

he is to be remembered for his great o r i g i n a l i t y 

and s k i l l . He was the f i r s t poet i n I n d i a t o 

w r i t e such " qasidas ", and they served as useful 

models for his great p u p i l A m i r Khusraw. 

K h u s r a w has i m i t a t e d some of his a r t i f i c i a l 

" qasidas " and has also t r i e d to improve upon 

them. T a q i Kashi* places his a r t i f i c i a l " qasidas" 

side by side w i t h those of the Persian masters 

l i k e H a k i m A b u 'A l i Jubba i and others. W r i t i n g 

about the peculiar i t ies of his a r t i f i c i a l "qasidas" 

the author of the Majma'-u'n-Nafa'is† states :— 

* Khulasat-ul-Ash'ar, fols. 288b-299b. 
† Majma'-u'n-Nafa'is, fol. 230a. 
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Perhaps these " qasidas" do no t make any 

appeal to our taste and may even seem weari­

some to modern readers, but they del ighted and 

inspired the poet's contemporaries. On account 

of thei r evident o r ig ina l i ty , beauty and the 

reputa t ion wh ich they have enjoyed for several 

centuries, they deserve our special consideration. 

I t required but the remarkable talent, concen­

t r a t i o n and imag ina t ion of Sbihab to produce 

such " qasidas ". Inspi te of a l l the a r t i f i c i a l i ty 

i t is to his credi t t ha t by a k i n d of magic he 

seems to have invested his verses w i t h grandeur 

and d i g n i t y . He surprises his readers by a new 

t r i c k in each "qas ida" and convinces t h e m of his 

own menta l powers. They are specimens of his 

marvellous ingenui ty . 

' A b d - u ' l Qadir i n his M u n t a k h a b - u ' t - T a w a r i k h 

and T a q i A u h a d i i n his ' U r a f a t - u l . A s h i q i n 

have quoted a large number of Shihab's 
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from such a "qasida" as specimen* The chief 

artifice in this " qasida " consists in using in 

al l its verses only those words which do not 

contain The poet, however, could 

no t avoid the use of in the name of the 

noWe in whose praise this " qasida " is written. 

The component verses of the " qasida "* are 

a» follows:— 

*Urafatul-AShiqii, fol. 351b. . 
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The biographers do not ment ion in whose 

praise this panegyric was composed. F r o m one 

of the verses of this " qasida " it is clear tha t it 

was composed in praise of one Baha-u'd-Din 

Hasan. Baha-u'd-Din Hasan was one of the great 

nobles of Sultan Rukn-u 'd-Din 's court. He was 

one of the leading chiefs who took a prominent 

pa r t in the ins ta l la t ion of Sultana Radiya to 

the throne. This " qasida " seems to have been 

composed in praise of this nobleman. 

Another ar t i f ic ia l u qasida" composed by 

Shihab in praise of Sultan Rukn-u 'd -Din Firuz 

also seems to me s ingular ly s t r i k ing . Here 

the d ic t ion is harsh the rhymes uncertain, and 

numbers unpleasing. W h a t beauty there is, 

we must seek in the artifice wh ich consists in 

us ing four words in each 

verse. This " qas ida" has been quoted at 
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length in the Muntakhab-u't-Tawarikh and the 

'Urafat-u'l-'Ash.iqin.* I quote below some of its 

•component verses : — 

* 'Urafat-u'l-'Ashiqin, fol. 352b. 
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TRANSLATION. 

Every moment this old wolf lion-hearted 

infant-eating does wi th me that which the 

elephant and rhinoceros do at the t ime of 

contest. 

The elephant-like sky wears away my body 

as does the rhinoceros; the time like a l ion 

takes away my patience like a wolf. 

I have not the strength of the rhinoceros, 

and the sky is l ike a fierce elephant towards me. 

It displays the boldness of a l ion like the old 

wolf of the time. 

The elephant d id not so treat the rhinoceros, 

nor d id the wolf so treat the sheep, as the l ion­

like heaven treated this being who is th in 'AS 

hair from oppression. 

The L i o n of the sky has the craft of the 

wolf and the strength of the rhinoceros. For 

this cause he heaps pain continually on my 

heart l ike the load of an elephant. 
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The pillar of the world, the elephant-con­

quering king wi th the lion-headed mace,, by 

whose wolf-swift horse the rhinoceros is fiercely 
attacked. 

, The eye of the wolf of the sky is of a l l 

colours from his lion-like mace, the hump of the 

rhinoceros of earth is trodden into hollows by 

the foot of his elephant. 

His elephantine club empties the forest of 

rhinoceros, his wolf-swift horse seizes fthe 

meadow from the lions. 

From the point of his javelin, and lion-

headed mace, that happens to the rhinoceros and 

elephant which happened to the life of Gurgsar 

from the sword of the brazen-bodied one. 

Oh thou from whose lion-headed mace, 

rhinoceros-destroyer elephant-crusher, the tomb 

becomes narrow and dark for Q-urgin like the 

p i t of Bizhan. 

The reflection of thy elephant-coloured, sword 

if it falls upon l ion and rhinoceros makes their 
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eyes which are like the jujubes of Gurjau to 

become like the pomegranate. 

If the breeze of your lion-standard blows 

upon the dust of the world the maddened rh i ­

noceros wi l l seek shelter from the elephant, and 

the wolf from the sheep. 

, When thou brandishest thy elephantine 

mace, the l ion casts away its teeth, the wolf its 

claws, the rhinoceros its gall bladder, and the 

snake its head-stone. 

Rhinoceros-like in attack, wolf-like in gait r 

lion-like in bravery, elephant-like in body is thy 

steed. Oh hero! hundreds of thousands l ike 

Rustam are thy slaves. 

Elephant-bestower, I desire a desert place in 
Badaun, even though these regions are the 
abodes of the wolf and the rhinoceros and the 
l ion. 

As long as the l ion and the elephant are 

co-partners in awe, and the wolf and the rhino­

ceros are like in wri t ing, so long may your wolf-

crafty enemy, oh rhinoceros-destroyer and 
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elephant-like in strength, be humbled in the 

dust before the lion of your portico. 

May your enemies bereft of life become like 

the lions and elephants and wolves and 

rhinoceros at the end of the stony line in the 

public baths. 

There are many other "qasidas" of Shihab 

in which he has made use of certain artifices 

wi th much skill and success. The most cons­

picuous is a " qasida " in praise of God and the 

Holy Prophet. In this u qasida " he has very 

skilfully used either "* in each 

hemistich. No less is another artificial "qasida'†^ 

composed in praise of the Prophet, in whidh lie 

has made use of the same artifice wi th great 

ability. A l l these " qasidas" demonstrate this 

linguistic attainments and rhetorical ingenuities. 

Undoubtedly he was a great force in the field of 

Persian poetry of his time, and on account of his 

evident originality and unsurpassing skill in 

*Urafaul-'Ashiqin, fol. 35lb. 
† 'Urafat-ul'-Ashiqin,fol.351a. 



SHIHAB-U'D-DIN OP B A D A U N 191 

" qasida "-wri t ing deserves to be remembered 

by us. 

The biographers do not mention the date of 

Shihab's death. In his Introduction to the 

Ghurrat-u'l-Kamal*, Kh us raw makes the follow­

ing statement: — 

The Introduction to the Ghurrat-u'l-Kamal was 

written in A. H. 695. This statement of Khusraw 

clearly proves that Shihab-u'd-Din must have 

died earlier than A. H. 695. 

*Ghurrat-ul-Kamal (Introduction), fol, 64b. 



CHAPTER V I I . 

'Amid-u'd-Din of Sanam. 

For ten years after the death of l l tutmish in 

A. H. 633, India suffered from the weakness and 

depravity of his successors. During this short 

time as many as live kings sat on the throne of 

Delhi, and naturally during this period of dis­

turbance Persian poetry did not greatly flourish 

in this country. Sultan Rukn-u'd-Din Firuz, 

was a patron of poets but he sat on the throne 

hardly for seven months. This handsome, 

generous, soft-hearted young monarch as a 

prince showed much patronage to the poets, and 

his premature death proved a source of great 

loss to Persian poetry in India. The literary 

activity of the Indian people was revived to 

some extent in A . H . 644, when Sultan Nasir-u'd-

Din Mahmud came to the throne. The author 

of the Tarikh Firishtah* observes that when he 

*TarikhF;irishtah, p. 71. 
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ascended the throne, he became the patron of 

learning. The poets of the age vied w i t h one 

another for the prize at his coronation. In the 

Muntakhab-u ' t -Tawarikh* we find the fo l lowing 

" q a s i d a " composed in praise of Sultan Nasir-

u 'd -Din Mahmud by ' A m i d :— 

*Muntakhabru't-Tawarikh, pp. 96-99. 

13 
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TRANSLATION. 

When my loved one takes the lute, and binds 

the plectrum on her fingernail, her nai l strikes 

Nahid w i t h a hundred wounds in the heart 

though envy. 
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Through envy of her harp fever seizes upon 

Nahid at that instant. Her nail becomes alto­

gether blue from the effect of that fever. 

Consider the henna on her nails to be like 

blood, which at the time of the springing of the 

strings from the harp dry as a reed, has spurted 

forth and made the nail moist. 

If in play my nail has scratched your lip, 

do not be vexed at that, because now and then 

they dip the nail into sugar by way of tasting it. 

Keep the point of your nail as sharp as a 

glance my love, for the harp has no confidence 

in the fingers save for the sharpness of their 
nails. 

Br ing me consolation by the tenderness of 

thy kindness, because compared wi th thy face, 

the bride of the moon has brought blood to its 

nails through envy. 

Give me wine red as the blood of a hare at 

the remembrance of the assembly of the king, 

for his wrath has forced off the claws from the 

paws of the male lions. 
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Shahanshah Nasir-i-Dunya w a - D i n Mahmud , 

by whose equi ty the par t r idge w i t h i ts beak has 

torn off the claws of the swif t - f ly ing hawk . 

By the fate-like oppression of his enemy he 

has fal len in danger of r a in , jus t as one's n a i l 

is in danger in the hands of an unsk i l l ed barber. 

P r o m the dread of the falcon of his equi ty i t 

behoves t h a t they should take to f l ight when 

the eagle w i t h lancet-l ike talons casts his 

feathers and talons ( th rough fear). 

For this reason t ha t in the presence of his 

power, the sky scratches his head for envy, and 

each mon th , because of t ha t power, displays the 

body of the moon in the shape of a n a i l p a r i n g 

(crescent). 

Compared w i t h the perfumed dust raised by 

his charger the dust-like grains of the musk-bag 

have become valueless as the dust w h i c h is found 

under every na i l . 

Y o u wou ld say his a r row is a f inger f r om the 

hand of v i c t o r y because i t appears as t h o u g h 
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his nai l were l ike a willow-leaf-bladed soul-des­

t roying spear. 

A finger which if he so wills i t , l ike an 

Indian spear embeds its nail in the mind of iron 

and the heart of separation. 

The sword of his wrath has imprinted such a 

scar on the cheek of his enemy as remains on the 

cheek of the mother from the anger of the infant. 

Grudging the life of his evil-disposed enemies, 

lo ! the boars of Fate have sharpened their tusks, 

and the l ion of Destiny their claws. 

How can thy enemy be at al l l ike thee, how 

can he approach thy dagger, whereas when he 

brandishes his dagger it becomes at that 

moment l ike a finger nail . 

If his pride so misleads h im that he finds 

fault w i t h you, the t ip of his finger becomes as 

dust in his hand and his nail as nothing. 

The edge of thy sword protects the face of 

the world, if there had not been the nai l as a 

shield behind the back of the finger t i p it had 

not been well. 
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If the envier of the n a i l of t h y bravery bears 

a grudge against thee, perchance poor fellow 

it is because he does not know tha t the na i l is 

poisonous. 

Oh k ing , do not desert me, so long as the 

spiteful heaven strikes every moment one n a i l 

upon another by way of p roduc ing the notes of 

my fate. 

I have brought in the w o r d na i l (nakhun) as 

" r a d i f " in th is poem w h i c h is l i ke a charm. 

V e r i l y it is as useful in magic, as the hair of the 

head or the t i p of the na i l . 

' A m i d is the last of those glorious I n d i a n 

poets who flourished before Khusraw. H i s f u l l 

name was Khwajah ' A m i d - u ' d - D i n and he bore 

the t i t l e of Fakhr-u ' l -Mulk*. T a q i Auhadi† 

wrong ly gives his date of b i r t h as A. H. 655. 

•'Urafat-ul-'Ashiqin, fol. 464b. 

† 'Urafst-u'l-'Ashiqin, fol. 464b. 



200 THE EARLY PERSIAN POETS 

He was bora in A. H. 601, as is evident from 

his own verses quoted in the Muntakhab-a't-

Tawarikh*:— 

He was born in Sanam†, and it was on account 

of him that the name of this place is st i l l 

remembered. 

According to the author of the Gul-i-R'ana‡, 

Sanam was a small town of the dependency of 

Sindh. He states :— 

In the historical works we find a mention of 

*Muntakhab-ut-Tawarikh, pp. 108-109. 

† 'Urafat-ul-Ashiqin, fol. 464b. 

‡ Gul-i-R'ana, fol. 166b. 
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Sanam. From the Tarikh Firishtah* it appears 

that this town was situated in one of the 

districts of the frontier provinces. On the demise 

of Shir Khan (in the reign of Ghyath-u'd-Din 

Balban) Sanam and Samana were granted to A m i r 

TimurKhan. Sometime after, the king made overSamana and Sanam, as an estate to his younger 

son Kara Khan. It was in this town that ' A m i d 

was brought up and educated. 'Amid enjoyed 

the greatest patronage†, under Taj-u'l-MuIk 

Prince Muhammad, the most talented son of 

Ghiyath-u'd-Din Balban. He was a youth of 

great promise and showed much taste for litera­

ture. When he became the viceroy of the 

frontier provinces on the accession of 'Ghiyath-

u'd-Din Balban to the throne he showed great 

favours to 'Amid. From a poet of the Court 

'Amid was raised to the post of the controller 

of al l the states of Hindustan‡ He discharged 

* Tarikh Firishtah, p. 78, 
† Gul-i-R'ana, fol. 166b. 
‡ 'Urafat-ul-Ashiqin, fol. 464b. 
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his duties honestly, and the k ing in recognition 

of his good services conferred upon him the t i t le 

of Fakhr-u'1-Mulk. He was, however, on account 

of some defalcation in the state's account, dis­

missed from his post and put into prison.* In 

one of his " qasidas ", quoted in the Muntakhab-

u'trTawankh,† bewailing his own misfortune he 

tr ied to exhonerate himself from all charges and 

states that he discharged his duties to the best 

of his abil i ty and honesty :— 

In the course of this imprisonment he composed ‡ 

the " qasida" wi th the radif of The 

entire " qasida" has been quoted by 'Abdu' l -

Qadir§. The royal wrath was pacified, and the 

poet was released from the prison. 
* 'Urafat-u'l-'Ashiqin, fol. 464b. 
† Muntakhab-u't-Tawarikh, pp. 123-27. 
‡ 'Urafat-u'l-'Ashiqin, fol. 464b. 
§Muntakhab-u,t-Tawarikh, pp. 109-113. 
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While in the service of Prince Muhammad, 

'Amid amassed a large fortune. Taqi Auhadi 

states that besides being a great poet ' A m i d 

patronised a number of poets. He encouraged 

Khusraw* and Mir Hasan in the cultivation of 

Persian poetry. The exact date of 'Amid's 

death is not known, but he seems to have pre­

deceased his patron, " the martyr prince ". In 

A. H. 683, this popular and promising prince 

Muhammad met his death at the hands of the 

Mongols, and every one was sadly affected by 

his death. A m i r Khusraw and Mir Hasan along 

wi th others wrote long elegies over his death. 

We do not find any elegy composed by ' A m i d 

commemorating this unfortunate event. Surely 

' A m i d was dead at that time, otherwise he must 

have composed an elegy on the death of his 

greatest patron. The statement of the author 

of the Atashkadah† that 'Amid died at the age 

of 54 is wholly erroneous. 

*'Urafat-u'l-'Ashiqin, fol. 464b. 
† Atashkadah, p. 152. 
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'Amid was a man of great learning and well 

-versed in the art of poetry. 'Abdu'l-Qadir 

Badauni in his Muntakhab-a't-Tawarikh* remem­

bers him with the lofty t i t le of 

Taqi Auhadi† pays the following t rib ate to his 

knowledge and poetic abili ty :— 

About his undoubted talents the author of the 

Atashkadah‡makes the following statement :—• 

In short all the biographers are unanimous in 

their praise for 'Amid's poetic abil i ty and 

literary genius. 
•Muntakhab-u't-Tawarikh, p. 96. 
† 'Urafat-u'l-'Ashiqin, foL 464a. 
‡Atashkadah, p. 152. 
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'Amid was a poet of great talent and 
originality. He went far beyond the down­
trodden field of " qasida"-writing and wrote 
many "ghazals". Some of his " ghazals" 
contain graceful verses and attain a high degree 
of excellence. He enriched the Persian poetry 
by wri t ing "ghazals", for unt i l his time very few 
of the Indian poets had tried their wi t at 
ughazal"-writing. His "ghazals" partake of 
the nature of "qasidas", but are extremely 
flowing and melodious. They are usually the 
work of simple imagination. In "ghazal" it may 
be noted that 'Amid's characteristic feature is 
the simplicity of diction combined with a 
natural flow which makes his poetry smooth 
and musical. 'Amid generally sticks to one 
main idea in his " ghazals" throughout. For 
instance, when he talks of the beauty of the 
be loved, the same trend of thought pervades 
his whole " ghazal ". The following which is a 
tine specimen of his " ghazal ", has been quoted 

by Rida Quli! Khan :—* 
*Majm'a-u'l-Fusaha, vol. I , p. 354-
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Ano the r " g h a z a l " w i l l suffice for the purpose 

of i l lus t ra t ion . I t has been quoted by T a q i 

A u h a d i : — * 

*'Urafat-ul-Ashiqin, fol. 464b. 
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'Amid was also a satirist. He is one of the 

few older Persian poets who wrote satires. 

Unlike the other satirists his language is not 

coarse. The following is a fine piece of irony, 

which shows both the originality and fluency of 

the poet. The author of the Atashkadah* quoting 

one of his satires makes the following remark :— 

This " q i t ' a " which has also been quoted by 
Taqi Auhadi† runs as follows : — 

* Atashkadah, p. 153. 
†;Urafat-u,l-Aishiqinffol. 465b. 
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Having dealt wi th 'Amid's " ghazals" and 

satires let us pass o n t o his " qasidas". Some 

of his " qasidas " are most eloquent. The sen­

timents are throughout natural and sublime, the 

images are for the most part striking and just, 
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the diction at once elegant and animated ; and 

the versification is everywhere equally smooth 

and flowing. For the purpose of illustration I 

give below the " tashbib" of one of his 

" qasidas ", quoted by Taqi Auhadi :* 

•'Urafat-ulAshiqin, fol. 465b-466a. 

14 
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The entire "qasida " is in the same strain and is 

remarkable for its graceful style. At the end 

the poet vaunts that none of his contemporaries 

could compose verses, so elegant. He says :— 

'Amid's claim to distinction rests on the fact 

that he was the first poet in India, to write 

the species of poem, entitled " munadhara" or 

strife-poem. AsadiofTus was the first Persian 

poet to develop and perfect this kind of 

poem. He is known to have composed fine 

" munadharat " o n e of which "Night and Day'1has been quoted by Dawlat Shah*. Taqi Kashi†quotes one of 'Amid's strife-poems between 
u Sword and Pen". T a q i Auhadi gives another 

of his strife-poems between * " Hemp and Wine." 

This poem has remained unrivalled in India, and 

claims our attention. This poem equals, if 

* Khulasat-ul-Ashar, fol. 348b-34 b. 
† 'Urafat-ul-Ashiqin, fols. 465a. 
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not excels Asadis " munadharat' Some of its 

component verses are as follows :— 
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In the coarse of the imprisonment which 

' A m i d underwent he wrote ma;ny "qasidas" 

bewailing his own misfortune. I give below 

some verses from one of his "habsiyyats" to show 

'Amid's power of introducing original and 

creative ideas. The whole of the poem is writ ten 

in a graceful and felioitaus style, and is one of 

his worthiest productions The verses have 

considerable force and fire in them. Strength; 

puri ty and naturalness are great achievments 
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of 'Amid's diction, And are ever at his command 

is al l these verses. For beauty feeling and 

grace I do not feel any diffidence in placing it 

on the same level as the "habsiyyat" of Mas'ud-i-

S'ad-i-Salman or Khaqani. The verses run 

as follows:—* 

* Muntakhab-u't-Tawarikh, pp. 123-127. 
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TRANSLATION. 

I, who have made my dwelling in a corner 

like the Simurgh I- have made my nest beyond 

the axis of earthly sphere 

Why do I bear the shame of every bird in 

this ill-omened land? I have gone like the 

'Anqa and have made my resting place in the 

mountains. 

U n t i l the bird of my ambition swoops down 

upon the harvest of the lower world, I have made 
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the harvest field of the sky full of grain-like 

stars. 

W h y does the moon display the halo-harvest 

when it does not shew a single grain, to any one, 

whereas I wi th one single grain of manliness 

have bound many a sheaf. 

By the l igh t of the knowledge of God, I have 

made the newly wedded v i rg in bride of reality 

to shine in the chamber of wisdom wi th the 

bril l iancy of the day. 

The course o| the heavenly bodies in the 

columns of the almanac of the Creation, I have 

proved one by one by comparison wi th the 

astronomical tables of intellect. 

In the bridle of four rings, that is the trap­

pings of the four elements, great is the t raining 

which I have given the unruly steed of my 

passions. 

I have made the parrot of my soul, whose 

cage is the form of this uncouth body which is 
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- like a midden, every moment to r iva l the 

nightingale of the verdant garden. 

In many an art for which the scientists had 

no taste I have made as great progress, hundred 

fold as they are, as a man who follows but one 

art. 

My intellect has served to l ight the lamp of 
the treasure of science, I have made my ski l l 
the oi l which supplies the l igh t to the wick. 

The jewel of the secret of reality has been 

acquired in such a perfect way that I have 

mademy mind, the store-houseof the treasury 

•of secret knowledge. 

The falcon of the Divine indignation smote 

me wi th its talons from its hiding-place, so that 

I took refuge in a corner l ike the pigeon. 

They would have shewn me the way (and 

have bidden me walk) in this solitary window-

less tower had not my ambition carried me for 
beyond the seren windows (of the sky). 
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This was not all.; the good tidings of my bad 

fortune, brought to me the blacksmith, to whom 

I said—Strike off my head in return for the 

blood which is upon my head. 

The splendour and comfort of the golden-

throned sun is my desert whereas I am resting 

upon a hard iron prison seat. 

The seven-headed dragon (the sky) hides its-

head (in astonishment) to see that I have 

brought this two-headed serpant (night and day) 

under my skirt. 

They determine for me an imprisonment like 

that of Bizhan in the well of tyranny. I have 

not seen Manizha nor have I committed the 

crime of Bizhan. 

Patience has the strength of Rustam, as one 

may say, I have entrusted the strength necessary 

for my release to the arm of Rustam-like 

patience. 

The shaft of the tryannical heavens passed 

through and through from the back, although I 
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had armed ray breast wi th the cuirass of patience. 

My body longs for food in the, captivity of 

sorrow, and I have prepared for its support my 

blood as its drink, and my heart as its meat. 

have made friends wi th Avarice, like 'Amid 

from the lust for blood, and for that reason I 

have made contentment my enemy. 

Oh Lord , give me my sustenance from the 

date-tree of thy favour, I have made the bird 

of my heart to sing the praises of thy Uni ty . 

Keep thou the Sun of Divine knowledge 

shining wi thin my heart, for I have made my 

heart the mine of the jewels of true belief. 

In concluding the account of 'Amid I feel 

greatly justified in regarding h im as one of 

the greatest classical Persian poets of India. 

He was certainly one of the most talented and 

versatile genius of his time. His poetic style, 

whether simple or sumptuous, abstract or ful l 

of images, luminous or lacklusture, is always 

flexible of texture. His great success in numerous 
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realms of Persian poetry deserves our en­

thusiastic admiration. Indeed he was a worthy 

predecessor of Khusraw. 



CHAPTER V I I I 

CONCLUSION. 

Gibbon in his autobiography speaks of the 

feeling of loneliness that came over h im as if he 

had parted from a constant and pleasant com­

panion when he had wri t ten the last sentence 

of his Decline and Fall of the Roman Empire. 

I feel the same reluctance and regret at part ing 

from this humbler friend. My time has passed 

pleasantly in the Oriental Public L ib ra ry at 

Bankipore, my mind thrown back to those early 

days in the company of poets, ful l of a great 

simplici ty and beauty. 

Unfortunately there have been things that 

have takens the edge off this pleasure. Names 

of books and chapter headings in Persian have 

ever been notorious for their romantic sugges-

tiveness often yielding doubtful or valueless 

results to the hardy adventurer. Historians too 

are often not above this journalistic s tunt; and 
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I have often waded through pages of some 

i l l-writ ten manuscript, thoroughly persuaded by 

the chapter heading that I could come across 

some great mine of information, drawing a blank. 

Often the "tadkira"-wri ters get confused about 

the names of poets and throw the reader in a 

veritable maze. The historians and biographers 

are hopelessly inadequate arid often rambling. 

So it is impossible now to build up anything 

final and thoroughly adequate on these slender 

materials. I have tried to do my best to get the 

most out of meagre details. More puzzling is 

the task of unravelling the tangle these writers 

in their carelessness so often create. Here too 

1 have done all I could to create cosmos out of 

chaos. How far I have succeeded w i l l be best 

judged by my readers. I hope knowing my 

difficulties they wi l l be indulgent towards my 

short-comings. It is an illmannered child, how­

ever that turns against its mother. If I have 

been sometimes severe towards these writers 

I could not help i t . But my criticism cannot 
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blind me to the debt of gratitude I'owe to them. 

Without them my work would have been im­

possible. 

The reader of these early* Indian poets is 

sure to discover one thing. They are no more 

imitators, no weak saplings, but full growh 

trees, with all the strength of maturity. The 
f* qasidas " of Abul-Faraj-i-Runi have not been 

surpassed for their classical simplicity and 

dignity. The greatest of the Persian " qasida"-

writers, Anwar i is but a follower of his. The 

"habsiyyat" of Mas'ud-i-S'ad-i-Salman still re­

main incomparably the best poems in that genre. 

Even when they are juggling with words, as 

does Shihab-u'd-Din Mihmarah in his " qasidas " 

they do it better than others. The "munadharat" 

of 'Amid-u'd-Din are not a whit inferior to those 

of Asadi of Tus. If the reader thinks I have 

succeeded in establishing these claims I shall 

consider my work to have borne fruit. 

This work brings us to the fringe of the age 

stridden by the the towering figure of Ami r 
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khusraw. He stands as a sharp d iv id ing line 

between the and in poetry, 

and is himself great enough to deserve an abso­

lutely independent treatment. I could not have 

ended this work except where it does end if I 

was to retain a sense of uni ty of the theme. If 

life permits and the l i t t le troubles that make up 

the sum total of life I shall t ry to survey the 

subsequent periods as well. As it is I hope I 

have not bungled the task I had set myself. In 

the pleasure I have felt in wr i t ing this work and 

the approval of the reader lies the greater part 

of my reward. 
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