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THE BASIC UNITY OF INDIAN LITERATURES

India is a vast country of many languages: Panjabi, Hindi
and Urdu in the North-West; Oriya, Bengali and Assamese in the
East; Marathi and Gujarati in the Central-Western regions and
Tamil, Telugu, Kannada and Malayalam in the South. There are,
besides, several other languages which are as significant both from
the literary and the philological points of view—for example,
Kashmiri, Dogari, Sindhi, Konkani and T'uru etc. Each one of
them—especially each one of the former twelve languages, has its
own treasure of literature which is extremely valuable from the
point of view of literary quality, variety, volume, as well as antiquity.
If we were to amass at one place the literary wealth of only the
modern Indian languages, it will be as vast as the entire literature
of Europe collected together : with the treasures of Vedic Sanskrit,
Sanskrit, Pali, the Prakrits and the Apabhramshas superadded, the
volume transcends our imagination—an ocean of Knowledge surges
before us deeper than the Indian Ocean, vaster than the geographi-
cal dimensions of India, loftier than the summits of the Himalayas
and subtler than the conception of the Spirit. Each literature has a
sharp individuality stamped with the characteristics of its own region.
The regions of Panjabi and Sindhi and of Hindi and Urdu are so
mixed up, yet their individual character cannot be mistaken. The
social and cultural life of the Maharashtrians and the Gujaratis is so
common, yet can these two literatures be confused ? Similarly, the
four South Indian languages come from the same stock—they are
all Dravadian languages, yet can there be any mistake between
Tamil and Kannada or between Telugu and Malayalam ? The
same is the case with the languages of Eastern India: Oriya and
Assamese are deep-laden with Bengali, yet they have fully absorbed
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ment. For these and other reasons the political conditions in the
various linguistic states of India have been quite similar.

The cultural unity of the country has been still greater and
more deep-rooted. During the past thousand years, India has seen
many a religious and cultural movement which swept over her
entire geographical dimensions. After the disintegration of
Buddhism, an interfusion of some of its sects with those of Shaivism
and Shaktism gave birth to the Nath cult which was spread over
the whole country near about 1000 A.D.—upto Tibet in the North,
in the regions of Eastern Ghats in the South, in Maharashtra in the
West and almost everywhere in the East. Although they laid greater
emphasis on Yoga, yet the intellectual and emotional aspects of
religion were not neglected by these sects of mendicants who com-
prised the Naths, the Siddhas and the Shaivites—all, in their fold;
and a number of them adopted the medium of poetry for self-
expression and for the propagation of their beliefs. Thus, almost
in every part of India, these hermits contributed to the growth of
the majority of modern Indian languages in their earlier stages.
They were succeeded by the Saint poets and the Muslim Sufis who
influenced the social and religious life of India on a very wide scale.
The Saint poets derived their inspiration from Vedanta—they
practised and propagated a cult of devotion to the Absolute God.
The Sufis also believed in an Absolute God but their medium of
communion was love : although their stronghold was in the North-
West India and in the Eastern regions, yet in the Bahmani State
and in Bijapur and Golkunda as well, they had their centres and
many a Sufi saint came from the South. Thereafter, started the
Vaishnava movement which swept over the whole country with great
velocity. Several forms of worship of Ram and Krishna with all
their delicacies enchanted the. devout and the whole atmosphere
resounded with the music of devotional songs. The Muslim culture
was also shedding its influence : the elements of the Iranian civiliza-
tion with its love of luxuriance and ornament were being rapidly
absorbed in the Indian pattern of life and a new court culture was
evolving. Its richness was, however, soon lost in the general political
and economic depression leaving a kind of sickly eroticism in its
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wake. Then came the Western traders who brought with. them
Western manners and customs and who were quietly followed by
Christian missionaries. In the later half of the 19th century, the
British Empire had been established in India and the ruling class
started propagating in a planned manner their civilization and
culture and indirectly their religion also. This direct contact and
conflict between the East and the West gave birth to modern
India.

Now, take the literary background. Although all the langu-
ages of India do not belong to the same stock, yet their literary
inheritance is common. The Ramayana, the Mahabharata, the
Puranas, the Bhagvata, classical Sanskrit literature. i.e., the works of
Kalidas, Bhavabhuti, Bana, Sri Harsha, Amaruka and Jaideva etc.,
the Buddhist and Jain literature in Pali, Prakrita and Apabhramsha
—all this wealth has been inherited by all our languages alike.
In philosophy, the Upanishads, the six schools of philosophy, the
Smritis and in poetics many a classic such as the Natyashastra, the
Dhwanyaloka, the Kavyaprakasha, the Sahityadarpana and the
Rasagangadhara etc., have directly or indirectly influenced the
thought-content of the Indian writer in every language. These have
been really the perennial sources of inspiration for all the Indian
literatures and their influence has gone a long way in bringing the
Indian literatures together. Thus, there is an inherent unity in the
Indian literature as a whole which has flourished against a common
socio-political, cultural and literary background ever since its birth.

An investigation into these common features will bear fruitful
results,

The first trend which is common to most of our major langu-
ages is the Nath literature. The Nath and the Shaivite mendicants
have made a valuable contsibution to the development of the earlier
phases of most of our literatures. Obviously, there was much greater
activity in this field in the North-West and the East than in the
South. In the South, Shaivism, of course, was very popular, but
the attitude of the Shaivite poets there was more emotional than
metaphysical or mystical. The abnormal Yogic practices influenced
by Shaivite philosophy were not quite in vogue there—a purely
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devotional attitude towards Shiva prevailed. The Nayanmars of
Tamil, the Palkuriki poets and their successors in Telugu and the
leaders of the Vira-Shaiva cult like Basaveswara and others in
Kannada were different in spirit from the Nath and the Siddha
poets of the North : the Southern poets were pure devotees whereas
those in the North were mystics engaged in abnormal practices. Yet
the influence of the Nath cult had infiltrated far in the South as
is borne out by works like the Navanath-charitram of Telugu. In
Bengali and in Marathi, the Nath school of poetry was a great force.
In Marathi, Gorakhnath himself wrote his book ‘Amarnath-Sanvad":
another major Nath poet of Marathi was Gaininath. Bengal,
of course, was the stronghold of the Nath cult : the Nath litera-
ture is obviously the richest in Bengali both in quality as well as in
quantity; the literary creations under the inspiration of the Sahajiya
cult and the semi-philosophical songs—¢the Charyageet’-—were also
mixed up with it. In the Assamese and the Oriya languages, there
was hardly any sustained literary activity in this line although the
impact of the Nath movement was unmistakable on both. The
second citadel of the Nath cult was the Panjab. Whereas in
Bengal it flourished in communion with the Buddhist movement, in
the Panjab it was deeply influenced by Islam in general and by
Sufism in particular. The historians of Panjabi literature trace
their beginning in the writings of Gorakhnath and Charpat Nath.
Some of their contemporary Muslim mendicants, like Farid and
others, also contributed to its growth. The authors of this peculiar
class of Panjabi literature were called Gurus, Naths, Siddhas, Pirs
and Babas. This same stream flowed into Hindi as well—perhaps
deeply coloured by Panjabi : actually it is today difficult to distin-
guish between the Hindi and the Panjabi of that age. A number
of verse and prose compositions of the Nath hermits are available
in Hindi. Thus thereis a widespread current of the Nath litera-
ture flowing through most of the major languages of India.

The second main trend in the earliest literature of modern
Indian languages is the heroic poetry—and this also is a common
trend. Heroic poetry in Tamil had its beginnings in the Sangam
Era (500 B.C.—200 B.C.). Some of the narratives in the ‘Patithup-
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pattu’ are valuable specimens of heroic-cum-bardic poetry. For
example, the ‘Porunaratruppadai’ or ‘The Story of the Commander®
was written in the glory of the king of Karaikala, The poet sings
here of the fertility and the industrial as well as agricultural re-
sources of the Chola State constantly fed by the everflowing streams
of the Kaveri as also of the wisdom and valour of the ruler. The
fourth narrative ‘Perumpanatruppadai’ sings of the ruler of Kanchi
and the ‘Padhitruppathu’ is a collection of eulogies of the kings of
Chera dynasty by several poets. The famous epic of the Sangam
Era—the Silappadhikaram-——also is a work of heroic poetry. The
author was the son of the Chera Emperor and he had become a
mendicant in his later life. The popular heroic poem—the ‘Palnati
Vir Charitram’ of Telugu—is a remarkable specimen of this kind of
poetry. Written in popular speech, this poem narrates in a force-
ful and elevated style the glorious achievements of the heroes of
Palnad (Guntur). The earliest poetic collection in Malayalam=—the
‘Pajaya Pattukal’—contains many heroic ballads; Percy Mcqueen has
collected a large number of bardic folk-songs written in old Malaya-
lam. The medieval heroic narratives of Marathi and the ‘Pawaras’
(a ballad form of heroic poetry) also fall within this category. These
bards have sung of the glorious deeds of their patron-rulers and
heroes. Some of the earlier Gujarati poems like the ‘Ranamalla-
chanda’ by Shridhar and the ‘Kanhad-de Prabandh’ by Padmanabha
are invaluable treasures of Indian heroic poetry. In Panjabi, Guru
Govind Singh has composed some immortal heroic poems, but his
‘Chandi-Kavya’ and other works don’t really belong to this category
of heroic poetry, which is, as I have hinted above, more or less
bardic in character. The later poets of Panjabi did write in praise
of the Sikh heroes and martyrs a number of bardic poems which are
scagtércd here and there. In Hindi, an entire period is called the
‘Heroic’ or the ‘Bardic Age’: such poetry was written in Hindi not
only in the first half but also in the later half of the medieval ages.
The ‘Prithviraj-Raso’ and a number of other Raso-works written be-
fore or after and the heroical ballads like the ‘Alha-khand’ in the
earlier period and the works of Bhushan and Sudan etc. in the later
period occupy a place of honour in the history of heroic poetry of
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our country. They have their counterparts in Urdu also where
poets like Anis and Dabir made a handsome contribution in their
own way.

Mystic Poetry is another major tendency of our literature and
there have been mystic poets of very much similar character in
almost all the languages of our country. The °‘Eighteen Siddhars’
of Tamil were saints who wrote mystic poetry in simple language.
In Telugu, we have Vemana and Virabrahmam and in Kannada
Sarvajna and others, who are all major poets of this school. The
mystics of Marathi are, of course, very well-known. Saint
Jnandeva and his follower Namdeva of the Mahanubhava cult,
many a saint of the Warkari Panth and the great Eknath etc., have
written philosophical poetry of a high order under the inspiration
of Vedanta. This creative activity continued for centuries and
Marathi language possesses an enormous treasure of mystic poetry
rich both in quantity as well as quality. In Gujarati, the writings of
Akho in the 17th century and of several other saint poets like
Sahajanand, Pritam Das etc. are equally mystical in character.
These poets raised their voice against the orthodox Vaishnava sects—
specially against the luxurious religious practices prevalent in the
Vallabha sect which was so popular in Gujarat and stressed the
efficacy of simple and pure life and of genuine love for God and for
humanity. The Baul songs of Bengali were also written in the same
vein : they occupied a prominent position in the literary history of
Bengal in the 17th and 18th centuries. They expressed the common
religious beliefs of the Hindus and the Muslims in simple and
natural language. Their authors were saint poets who lived in
villages or nearabout—away from the pleasures of life : they had
renounced the World and had drunk deep at the fountain of Divine
Love. The Kangha poet Bhimabhai revived this trend in Oriya
in the 19th century. On the whole, however, the Mystic School of
Poetry gained maximum momentum in the North-Western languages
—in Hindi, Panjabi and Urdu. Constantly enriched for centuries by
great seers and poets like Nanak Deva and other illustrious Sikh
Gurus as also by a large number of saint-poets—both Hindus and
Muslims—Panjabi contains a vast treasure of such poetry. Similarly,
the mystic school in Hindi is well represented by Kabir, Nanak,
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Dadu, Sundardas and many others : the stream flowed clear and
massive from the beginning of the 15th right upto the 19th century.
The Urdu poets also, writing under the influence of Sufism, made
their own contribution which is adequate in quantity and richin
quality : really speaking the two trends of medieval poetry that
Urdu shares fully with other modern Indian languages are the
mystical lyrics and the philosophical romances.

We now come to the long chain of romances which is also
spread over the entire range of Indian literatures. It is a matter of
pleasant surprise that themes of these romances in almost all the
languages of the country are so very similar : almost the same leg-
ends have been poeticized in different languages with some local
variations. The romances in Telugu like the ‘Rajasekhara-Vilasam’,
‘Prabhavati-Pradyumnam’, ‘Kalapurnodayam’, ‘Chandramatiparina-
yam’, ‘Rasikjanmanobhiramam’ and ‘Chandralekhavilasam’ are rich
in poetry and also in theme. The series of romances in Gujarati are
still richer. In old Gujarati, Asayat wrote ‘Hansawali’ in 1371 A.D.,
Bhim wrote ‘Sadayavatsa-Katha’ in 1410 A. D. and Hiranand’s
romance ‘Vidyavilasini’ was written two decades later. In the 16th
century A. D. such poems hecame all the more popular and a
number of high-class poetic romances such as ‘Nandbattisi’ of Narpati,
‘Madhavanal-kamkandala’ dogdhak (1528 A. D.) of Ganpati,
‘Hansavati-Vikramcharit-vivah’ (1560 A. D.) of Madhusudan
Vyas, ¢ Dholamaru-chaupai’ (1561 A. D.) of Kushal-Labh and
‘Rupchandra-kunwar Rasa’ (1581 A.D.) were composed within less
than half a century. In the eighteenth century Samala made
valuable contribution by adding to this series Padmavati (1718 A.D.),
‘Sudabahoteri’ (1765A.D.),*Vinechand-ni-barta and Madana-Mohana’
etc. In Bengali, the poetic romance centred round the love-story of
Vidya Sundar and several poets headed by Bharat Chandra wrote
poetic narratives based on this self-same theme. About a century
carlier, some Sufi poets had adopted the themes of Hindu life for
their mystical romances : Syed Alaol of the court of Arakan had
translated into Bengali Jayasi’s famous classic—the Padmavat—which
served as a source of inspiration to many works of this type. This
current was all the more powcrful in the languages of the North-



x INTRODUCTION

West and there are long: series of romances in Panjabi and Hindi.
The major romances in Panjabi are :

Yusuf-Julekha Gopi Chand
Sassi-Punnu Chandarbhaga
Hir-Ranjha Sinhasan-battisi
Dhol-Sammi Betal Pachchisi
Shirin Farhad Sorath Vija
Laila Majnu Padmani

Rup Basant Salbahan

Gul Sanobar Urvashi
Kamrup-Kamlata Tilottama
Bahram Gor Ukha
Chandarbadan Mear Bharathari
Hatim-Tai Devayani
Puranbhagat Sundaran Bajmati

Nal Damayanti Mrigawati

Rasalu Kokila
Sefulmuluk

Mirja Sahiban
Khera-Sammi

Sakhi Sarwar

- Sohani Mahiwal

Rora-Jalali
Suleman Balkis

Gugga Chitrawali

Of these, the Hir of Waris Shah is the richest—both in poetic quality
and in romantic luxuriance. A number of other poets also—
Damodar and Mukbil before him and Hamid, Abdul Hakim,
Mohammad Muslim, Budha Singh, Ahmad Yar, Hasan and others
after him wrote romances of a higher order and each one of them
has its own merit. In Hindi, such poetry is still richer in quality as
well as in quantity. About fifty poetic romances have already been
discovered in Hindi and I am sure there are many more scattered
about. Here, the Padmavat of Jayasi tops the list, of course, it may
perhaps claim the highest rank among the romances of the Indian
languages : in the art of plot-structure and in the richness of pathos,
it excels even the Hir of Waris Shah. Of the rest, ‘Madhumalti’,
‘Chitravali’, ‘Gyandeep’, ‘Hans-Jawahir’, ‘Anurag-bansuri’, ‘Dhola-
maru-ra-doha’, ‘Beli Krisna-rukmini-ri’, ‘Ras-Ratan’, the four versions
of ‘Madhavanal-Kamkandala’, ‘Rupmanjari’, ‘Bisaldev-Raso’,'Premye



INTRODUGTION xi

Payonidhi’, ‘Puhupavati’ and ‘Nal-Daman’ deserve special mention.
In Urdu also, there is a series of romances—masanavis as they are
called—which deal with spiritual or sensual love. They were
written primarily by the poets of the South right from the beginning
of the 17th century—Mulla Wajahi wrote Kutub-Mushtari in 1609
A.D., Ghabbasi wrote ‘Saifulmulk aur Badi-ul-Jamal’ and ‘Tutinama’
(1639) based on Shuk-Saptati and Mir Taqi and Mirza Shauq made
handsome contributions. They were followed by ‘Phulban’ of Ibn
Nishati, *“Man Lagan’ of Bahari and ‘Ratan-o-Padam’ of Wali Vellori.
The Urdu poets in the North also tried their hand at romances.
But quite often their tone was different. In place of the simple joys
and sorrows of love of popular Indian life, the northern poets
brought in Persian sophistication and their romances were essen-
tially ornate and classical or pseudo-classical in character : the
masanavis of Mir Hasan and Daya Shankar ‘Naseem’ possess all
these traits. Thus, we find a chain of romances of very much similar
themes spread throughout India from Multan to Andhra and from
Gujarat to Bengal.

The most powerful trend of Indian literature is, however, the
Vaishnava poetry which dominates almost all the major languages
of the country. Devotion is a vital element in Indian religion and
as such there has been a vast treasure of devotional literature in
almost all our languages from the very beginning. This element is
still richer in the languages of the South where devotional writing
began much earlier also. In Tamil the famous collection of the devo-
tional songs is the ‘Nalayirappirabandham’ which consists of 4000
songs written by twelve Alwar devotees. Of these Thirumangai
Alwar and Nammalwar possibly wrote the largest number of songs
and poetess Andal was distinguished for the intensity of her emotion.
In the later Medieval Age (1200-1750 A. D.) Pillaipperumal
Ayyangar was a great Vaishnava poet whose ‘Ashta-Pirabandhnam’
is a remarkable work of Vaishnava poetry. In Telugu both the
branches of Vaishnavism namely the Rama cult and the Krishna
cult inspired great poetry—there are more than 150 long poems
based on the story of Rama. The well-known musician and poet
Tyagaraja has dedicated all his compositions to Rama. The ear-
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liest Ramayana in Telugu is the Ranganatha Ramayana which was
written in the later half of the 13th century; the Bhaskara Ramayana
and the Ramayana by Buddha Reddi also are equally important.
Later on Kummari Molla wrote the famous Ramayanam which is
not only large in volume, but is'also very popular in Andhra on
account of its poetic merit, simple style and charming descriptions.
The most outstanding work of the Krishnaites is the ‘Bhagwatam’ by
Bammera Potana which is not inferior to its original in Sanskrit in
poetic richness although it is primarily based on the same work., In
the Prabandha Period (1500-1750 A.D.) the ‘Parijatapaharanam’ of
Timmana was a rare achievement. In the Telugu literature of
Madura the ‘Satyabhama-santwanam’ and the ‘Radhika-santwanam,’
which was written much later by poetess Muddupalni in the deca-
dent age, are lovely poems of the Krishna cult. In Kannada, Vaish-
nava literature covers one full era—the third era in the history of
earlier Kannada literature is called the Vaishnava Era. Although
some of the earlier epics of Kannada are based on the life-stories of
Rama and Krishna, yet they don’t come within the category of
Vaishnava poetry. Real Vaishnava poetry is found in the countless
prayerful songs of poets like Purandara Das and Kanaka Das who
belonged to the 17th century A.D. These songs exercise a vital
influence on the cultural life of Karnatak even today by virtue of
their rich emotional content and popular lyrical style. The Ram-
yana and the Bhagwata were also translated into Kannada by several
devout poets in this era. The first available work of Vaishnava
literature in Malayalam is the ‘Krishna-Gatha’ of the 15th century.
This poem deals with the whole life of Krishna—there are in all 47
episodes which depict all the phases of Krishna's romantic life in a
charming manner without ever losing their poetic fervour. Although
normally, the poet has delineated all the sentiments with success,
yet he excels in the portrayal of love—erotic as well as maternal.
The ‘Krishna Gatha’ was followed by ‘Bhasa-Bhagwatam’,’Harinam-
Kirtanam’ and a number of dramatised versions of Krishna’s life
like the ‘Krishna-nattam’ and others. The tradition of Rama-Kavya
in Malayalam was even earlier : the ‘Ramacharitam’ of the Tamil
School and‘'Kannassa Ramayanam’ of the Niranam poets are remark-
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able works on the subject. Yet the greatest achievement in the
field is the ‘Adhyatma-Ramayana’ by Eluttaccan. Whereas Valmiki
has portrayed Rama as a great man and a noble ruler, Eluttaccan
has deified Him like Tulsidas and has offered prayers to Him with
feelings of warm devotion. Of the various Champu-poems (mixed
poems), the Ramayana-Champu is the best and among the dramatic
poems, the ‘Rama-nattam’ occupies the highest position. In Marathi,
Eknath wrote his short poetic narratives and devotional ‘abhangas’
under the direct influence of the Bhagwata cult and diffused an at-
mosphere of spiritual bliss over contemporary literature. After him,
Vaishnavism found an extremely effective exponent in Tuka Ram
whose songs (the abhangas) cast a spell all over the Maharashtra
region. It was, however, on Gujarati and on the languages of the
East, namely on Bengali, Assamese and Oriya that Vaishnavism
showered its choicest blessings. Gujarati like its sister language
Brajbhasha excels predominantly in Krishnaite poetry—its poets
like Narsi Mehta, Bhalana, Nakara, Vishnu Das, Premananda and
others occupy a prominent place in the galaxy of the Vaishnava poets
of India—poets like Narsi, Bhalana and Premananda occupy the
same rank as Chandi Das, Surdas and Nand Das. Their poetry is an
invaluable album of the richest pen-pictures of colourful episodes of
Krishna’s life. One could pay as glowing tributes to the Krishna-
Kavya of the Eastern languages—especially of Bengali.

Although a poet like Chandi Das had enriched Bengali litera-
ture before the advent of Chaitanya, yet after Chaitanya the move-
ment gathered tremendous momentum and all the poets of Bengali
—nay of Oriya and Assamese as well—were completely soaked in
the ‘Madhura Ras’. The poetic literature which was written dur-
ing a century and a half after Chaitanya under his direct inspiration
can be divided into two categories : (i) biographical, and (ii) lyrical.
Of his contemporary lyricists who drew their inspiration from and
followed Chaitanya, Murari Gupta, Narahari Sarkar, Vasudeva
Ghosh and Ramananda Basu were chiefly notable and among the
multitude of poets who flourished after them, Jnana Das, Govinda
Das, Lochana Das, Balrama Das and Shekhara (Kavi Shekhara,
Ray Shekhara) occupy a prominent position by virtue of the quan-
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tity of their work. Then, there was the Vaishnava Sahajiya sect for
which love was the means and the end both : although it sometimes
looks like a branch of Vaishnavism, yet in reality it was a successor.of
the original Sahajiya sect. According to them, every man in his
‘essential’ personality is Krishna and so also every woman is Radha.
The devotee has to realize in himself or herself Krishna or Radha
first—and then through their union he or she can achieve the state
of eternal love or eternal bliss. The poets of this sect have composed
thousands of songs and written a large number of technical treatises
on the subject. Thus the Vaishnava literature in Bengali was
dominated by poets of the Krishna cult. Yet the contribution of
the Ramaites was not quite insignificant : the Ramayana of Krittibas
Ojha by itself is a work of rare merit. The major poets of the Ram
cult in Assamese are Madhava Kandali, Shankar Deva and
Madhava Deva who composed the Assamese Ramayana in the 14th-
15th century A. D. The other work of Madhava Kandali—‘Devajit’
~—bears evidence of his devotion to Krishna, wherein he sings of the
superiority of Krishna over other incarnations of Vishnu, In the
15th century, Shankar Deva composed his ‘Kirtans’ and his disciple,
Madhava Deva compiled and edited them under the title of
‘Sanyukta-kirtan-ghosha’ having added his own songs to it. This
kind of song is called the ‘Bargeet’ which is a form peculiar to
Assamese poetry. Generally, these songs cover all the aspects of
Krishna’s life, but their main theme is the childhood of Krishna and
in this respect they can compare favourably with the compositions of
Brajbhasha poets on the same subject. In Oriya also, the Krishna
cult was equally popular and Oriya poetry was so deeply soaked in
the ‘Madhura Ras’ of Chaitanya that the historians of Oriya litera-
ture today are not prepared to consider it as an unmixed gain. The
main poets of this sect are Dinakrushna Das, Abhimanyu Saman-
tasinhar, Kavisurya Baladeva, Bhaktacharan and Gopalkrishna
who flourished between the 17th and 19th centuries of the Christian
era. These poets have written passionate lyrics to express their
devotional experiences and delineated the romantic events of
Krishna’s life in colourful language. Among the Ramaites, the
greatest was Balrama Das whose Ramayana occupies a unique
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position in Oriya literature. Urdu and Panjabi are, however,

exceptions in this respect. Although in Urdu as well, one could

name a few poets who have written about Rama and Krishna—not

only the Hindus but also some of the Muslims like Nazir Akbarabadi
have written poems of devotion to Krishna—yet such poetry is insig-
nificant both in quantity as well as in quality and does not really
agree with the spirit and genius of Urdu poetry as such. Similar is
the case with Panjabi. The Panjab was first under the influence of
Islam and then Sikhism, which believed in an Absolute God, became
the popular religion there, with the result that not much scope was
left for Vaishnavism. Although the great Sikh Guru Govind Singh
himself has written on the life of Rama and Krishna, yet it lacks the
true Vaishnava spirit, Among the languages of the North-West,
Hindi, of course, possesses an immensely rich treasure of Vaishnava
poetry. Poets of almost all the Krishnaite sects wrote profusely in
Brajbhasha. Besides the poets of Vallabha Sampradaya, who had
their stronghold in Braj, the poets of other sects also such as the
Nimbarka, the Gaudiya and the Madhwa made valuable contribu-
tions. The Radha-Vallabh Sampradaya of Hita Harivansha and
several other sects which based their philosophy primarily on Eros
wrote passionate poetry on the erotic life of Radha and Krishna.
The poets of the Ramaite cult had their stronghold in the regions of
Oudh. The greatest Hindi poet in this field was, of course, Tulsidas
who possessed a mighty genius and a universal poetic vision. From
all points of view—devotional fervour, philosophical profundity and
poetic wealth—Tulsidas reigns supreme. There arc two major
currents in Hindi Rama-kavya : one emphasises the moral aspects of
life under the influence of Tulsidas and the other revels in the gaie-
ties of life and depicts Rama as a romantic hero and although the
first note is predominant by and large, the second also is not entirely
insignificant. Thus, taken as a whole, the medieval Indian litera-
ture is dominated by Vaishnavism and within Vaishnava poetry
itself the Krishnaites hold the field.

In this context, one is naturally reminded of the dramatic
literature in Indian languages wherein the note of basic unity is
still more remarkable. The folk-drama based on the life of Krishna
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and several other legends of mythology was very popular in the
medieval ages and existed in every language in one form or the
other. The self-same folk-drama assumed the form of Yakshagana
in Telugu and Kannada, Attaktha in Malayalam, Lalitin Marathi,
Yatra in Bengali and other eastern languages and of Rasa in
Gujarati and Hindi. Here it is not the similarity of the theme, but
the similarity of the form and the style which is really amazing : in
all these forms of the Indian folk-drama we come across the same
luxuriance of lyrical element, the same lack of action, and the same
religious or pseudo-religious motifs.

Hereafter begins the modern age in which the lines of develop-
ment are all the more identical. In almost all the Indian languages,
the modern age begins with the first struggle for India’s freedom in
1857 or nearabout. The impact of Western civilization was felt in
the South and in Bengal a little earlier than in the central and
North-Western regions, but the dawn of the Modern Age in India is
marked not so much by the contact as by the conflict with the
Western civilization—in other words by the rise of political cons-
ciousness in India and as such the Modern Age in all the Indian
languages covers more or less the same period. During these hundred
years from 1857 to 1957 A. D., there are five clear phases of literary
development : (a) renaissance (b) national-cultural awakening (c)
romantic revival (d) socialistic consciousness under the influence of
Marxian philosophy and (e) the dawn of Freedom. With some
difference of time, all these trends can be easily discerned in the
various literatures of modern India.

In Tamil, the leader of the Renaissance was Ramlinga
Swamigal who made a successful effort through his writings to revive
the glory of ancient Indian culture and evoke a broad outlook by
emphasising the unity of the various castes and creeds. He was
succeded by Subramanya,Bharathi who was a mighty exponent of
Indian nationalism in all its aspects—social, political and cultural.
Chidambaram Pillai and V. V. 8. Iyer who were active patriots of
those days added vigour to the growing nationalist forces in Tamil
literature. Although Tamil literature has always attached great
value to tradition, yet herein too, the Communist movement did
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cast its spell and poets like Bharathidasan have expressed in quite
sharp tones the feelings of popular emancipation. The leader of the
Renaissance movement in Telugu was Viresalingam : his contribu-
tion which is large in volume and varied in form, is in essence
inspired by the new cultural awakening in the country to which he
made a handsome contribution in his own way. G. V. Ramamurti
and Gurzada V. Apparao gave this cultural awakening further
impetus and started the modern Telugu movement. In the first
quarter of the 20th century, poets like Rayaprolu Subbarao lent
romantic splendour to Telugu poetry and in the fourth and fifth
decades Srirangam Sriniwasarao and Dasarathi brought into Telugu
literature a feeling of sharp social consciousness under the influence
of Communism. In Kannada, the modern age was ushered in with
the establishment of the Karnataka Vidya-vardhaka Sangha in 1890
when its founders who had all received Western education launched
a scheme of translating into Kannada important works of English and
Sanskrit. This gave them an opportunity to review and revive the
past in new light. The movement gathered momentum from the
Non-cooperation campaign of Mahatma Gandhi and a number of
patriotic poets such as Srikantayya, Govinda Pai, Bendre, Sankara
Bhat infused new vigour into life and literature. Almost simultane-
ously Kannada poetry was touched by the golden rays of Tagore’s
romantic genius and Puttappa and Gokak wrote beautiful lyrics
under his influence. For about two decades these two currents
flowed in full swing ; thereafter, the impact of Marxian philosophy
was felt by the authors of Kannada also and Krishna Rao, Karanth,
Niranjana and a few other younger poets voiced the sentiments of
the exploited masses with great gusto. So also in Kerala— the
region of Malayalam, modern education had begun to show its effect
in the middle of the 19th century. Classical works from English and
Sanskrit were translated to cope with the growing needs of education.
The Renaissance movement in Malayalam was led by Kerala Varma,
Venmani and A. R. Raja Varma. The nationalist sentiment found
its fullest expression in the later works of poet Vallathol who has
written on all aspects of our national glory and condemned social
and cconomic inequalities with passion. The harbinger of the
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romantic spring in Malayalam was Sankara Kurup who was joined
by Krishna Pillai whose pastoral elegy ‘Ramanan’ won phenomenal
popularity. By about 1936 A. D., Malayalam poetry began to take
a new turn. The main inspiration was Left Wing politics. In 1937,
in a conference held at Trichur, some enthusiastic litterateurs
founded a progressive school under the name of ‘Jeevat Sahityam’
which was after sometime renamed as ‘Purogamana Sahityam’.
This school received its inspiration and strength from critics like A.
Balakrishna Pillai, M. P. Paul and Joseph Mundasseri. Some of the
better known progressive poets of Malayalam are N. V. Krishna
Warrier, Akkitam, Vayalar Rama Varma, O. N. V. Kurup
and P, Bhaskaran. In Marathi, the modern age had dawned in the
first-half of the 19th century. Quite a variety of forces were respon-
sible for it—such as the liberal education policy of the authorities,
Elphinstone and Malcolm—of the Bombay Presidency College, the
activities of the Bombay Native Education Society and the Dakshina
Prize Committee, the work of the Christian missions, and publication
of effective journals by Bal Shastri Jambhekar and Krishna Shastri
Chiplunkar, then the publication of the ‘Kesari’ and lastly the contri-
bution of stalwarts like Lokamanya Tilak, Justice Ranade and Gopal
Krishna Gokhale. As early as the middle of the last century, several
talented writers of Marathi translated the works of Kalidas,
Bhavbhuti and Shudraka on the one hand and of Milton, Dryden,
Scott, Pope, Gray, Goldsmith and Wordsworth on the other and
thus imported a new imagery into Marathi. Mahajani, Kirtikar
and Kunte occupy a prominent place in the poets of this group.
They gave a new turn to Marathi poetry by imparting to it a note
of national sentiment, seriousness of thought, an element of subjecti-
vity and the directness of expression. Keshavasut’s ballad ‘Tutari’,
the incomplete heroical epic ‘Raja Shivaji’ of Kunte and the heroic
lays of Govindagraj and of the revolutionary leader Savarkar are
powerful exponents of the national fervour. In the field of roman-
ticism also Keshavasut was the pioneer, although the movement
attained its full splendour in the poems of the later poets like Bee
and Balkavi. Of late—within the last two decades, some of the
youthful poets—Sharat Muktibodh, Karandikar and a few others
have been writing under the inspiration of the Communist ideology
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and almost contemporaneous are the literary activities of the new
intellectuals who have lost a talented leader in the death of Mar-
dhekar. The historians of Gujarati divide their modern literature in
three phases: (i) 1825-1885 A. D., (ii) 1885-1920 A. D. and (iii)
1920 onwards. They run more or less parallel to similar phases in other
literatures. The dominant figure in the first era, namely the rcnais-
sance, was Narmada who was a contemporary and also in a way a
co-worker of Bhartendu Harishchandra of Hindi. In the second
phase, the national-cultural forces came to the forefront and they
received further impetus in the third era. Gandhi was the fountain-
head of this stream and a number of talented Gujarati writers received
inspiration from him directly or indirectly. Nanhalal, Prof.
Thakore, Kaka Kalelkar, Anand Shankar Dhruva, Uma Shankar,
Sundaram and K. M. Munshi are the leaders of this school. The
romantic art flowered in the lyrics of poets like Pujalal whose poectry
combines in itself a subtle sense of beauty with charming imagery of
an unconventional pattern. About 1940, in Gujarati also, the echoes
of the Progressive Movement were heard in the works of several
young poets like Maniar and others. Similarly, the experimentalists
like Rajendra Shah and his colleagues arc showing activity for the last
one decade or so. Of modern Indian literatures, Bengali is possibly
the richest in many respects. In the 19th century Bengal produced
great social and cultural leaders like Raja Ram Mohan Roy, Ishwar
Chandra Vidyasagar, Maharshi Devendranath Thakur and several
literary giants such as Ishwar Chandra Gupta, Madhusudan Dutta
and Bankim Chandra who brought about a revolution in society
and literature., Here also the background of the modern age was
prepared by the impact of Western culture and education on India’s
genius. The contact of Bengal with Europe was more intimate and
direct and, thercfore, modern age dawned there a little earlier and
with greater splendour than in the Western regions. There also the
process of regeneration was more or less the same ; the work of the
Fort William College, propaganda of Christian missionaries and conse-
quent reorientation of Hindu rcligion and culture by Indian leaders,
activities of the School Text Book Society and translations eof
English classics combined to bring about a regeneration of Bengali
literature in the later-half of the 19th century. The second phase
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in modern Bengali literature is shrouded in the literary glory of
Rabindra Nath who gavea new mystic tone and evoked an exquisi-
tely fine sensc of beauty in Bengali poetry. Rabindra Nath had a
universal poetic vision: his sympathies transcended the borders of
the country and embraced the whole of humanity so that his nation-
alism always had a broad human and cultural base. Thus, he was
the fountain-head of the two powerful currents of Modern Indian
Poetry—namely, the National-cultural school and the Romatic-mystic
school. Although both of them are equally important, yet the
latterattracted a larger number of followers and the new romantic
trends which developed in various Indian languagesin the first
quarter of this century drew their inspiration from Rabindra Nath,
In the fourth decade, however, there was a reaction against him and
several Bengali authors who were iufluenced by Leftist ideologies
raised their voice against the bourgeois mentality of Rabindra and
Sharat. In poetry Subhash Mukhopadhyaya and in fiction Manik
Bandyopadhyaya revolted against the two leaders and gave free
expression to Marxian ideals. Then came the intellectuals like
Vishnu De and others who are trying to recast the basic poetic
pattern to suit the emotional and intellectual requirements of the
modern age. In Assamese and Oriya also the evolution has been more
or less similar. In Assamese literature, Anandaram Phukan was the
first pilot of the nationalist movement and his collaborators were
Kamalakant Bhattacharya, Hemchandra Barua and others who
roused national consciousness by their heroic ballads and debunked
prevalent social evils through their satires. The leaders in the
second epoch were Chandra Kumar Agrawal, Lakshminath Bez-
barua and Hem Chandra Goswami who can really be described as
the makers of modern Assamese literature. The sentiments of
patriotism which had infused new vigour into modern Assamese
literature found fullest expression in the writings of these three
authors and of several others inspired by them. Along with the
powerful current of patriotism, one could also discern in these works
the earlier traces of romanticism matured later on in the poetic art
of H