0001-0050.htm

V. SADANAND
POST BOX No. 2447,

MADRAS-2.

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (1 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

CUP—A3— 30 [-7 55,000
OSMANIA UNIVERSITY LIBRARY

Call No. fif ‘f; Aocession Mo 207 25278

Author .'fﬂ rﬁ.g a-:'f /K‘-
s M

Title Mgﬂdfﬁz’ffﬁ‘ ;‘ff}’f"wﬁ 5»“’ b

This hu-:-i gt be peturmesd an ar befcre the dape lasi marked below

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (2 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (3 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

ILLUSTRATED HISTORY OF
ENGLISH LITERATURE

VOLUME THREE

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (4 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (5 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (6 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

I. Charles Dickens by Daniel Maclise

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (7 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

ILLUSTRATED HISTORY
OF ENGLISH LITERATURE

VOLUME THREE

BLAKE TO BERNARD SHAW

by
A. C. WARD

ILLUSTRATIONS COLLECTED BY

ELIZABETH WILLIAMS

OSMANIA UNIVERSITY.
SEMINAR LIBRARY.
ENGLISH DEPARTMENT.

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (8 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

LONGMANS, GREEN AND CO
LONDON . NEW YORK . TORONTO

LONGMANS, GREEN AND CO LTD
6 & 7 CLIFFORD STREET LONDON W |
BOSTON HOUSE STRAND STREET CAPE TOWN
531 LITTLE COLLINS STREET MELBOURNE
LONGMANS, GREEN AND CO INC

55 FIFTH AVENUE NEW YORK 3

LONGMANS, GREEN AND CO
20 CRANFIELD ROAD TORONTO 16

ORIENT LONGMANS LTD

CALCUTTA BOMBAY MADRAS

DELHI VIJAYAWADA DACCA

First Published 1955

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/2100...tory_Of English_Literature Vol_I11/PDF/0001-0050.htm (9 of 50)12/7/2007 5:19:18 PM



0001-0050.htm

PRINTED IN GREAT BRITAIN BY
SPOTTISWOODE, BALLANTYNE AND CO. LIMITED

LONDON AND COLCHESTER

THE AUTHOR TO THE READER

No writer still living at the end of 1950 is discussed in this concluding
volume of a survey of six centuries of English literature.

The history of criticism shows that while it is easy to do more, or
less, than justice to living contemporaries it is impossible to do them
plain justice. Taste and fashion move giddily around a circle.
Although we cannot ourselves remain stationary it does us no harm
to leave the roundabout as often as we can, steady-ing ourselves
while others canter by. ' | have known four-and-twenty leaders of
revolts': these last words of the legate in Browning's A Soul's
Tragedy could be echoed with appropriate numerical adjustment by
anyone familiar with the literature of the present century, and the
sensible deduction is clear.

Furthermore, no writer's work can be reasonably assessed until it is
completed, and since the terminal point | had set myself was 1950 |
have closed the story at the date of Bernard Shaw's death in
December of that year.

If this volume and its predecessors are judged by the yard-stick
method it will be evident that some major writers are given less than
their strictly proportionate space. This is in some degree due to my
own inclinations; but, more especially, | have allowed for the fact that
while information about the greater people is common knowledge
and their works are accessible to all, others of importance in the
development of literature and ideas are less generally known and
their writings now out of common reach.

| conclude by repeating what | have said in the preceding volumes:
namely, that this History is addressed to those who read for
enjoyment. Specialists with other and overriding pur-poses will look
elsewhere. | trust that the pleasure and satisfac-tion | have had in
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writing the book will communicate itself to those who read it.
A.C. W.

July 1955.
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CHAPTER |

THE ENLIGHTENMENT

WITHIN a few years of Samuel Johnson's death in 1784 both the English literary
scene and the political face of the world had changed in a way that would have
added some further caustic pages to Boswell's record if Johnson had lived into
the new age. By 1790 Burns and Blake had published unique works, and an
oddly assorted body of women writers was swarming towards a full-scale
invasion of literature. Johnson would have found these developments provoking,
while the outbreak of the French Revolution in 1789 would have filled him with
wrath and dread. He and Boswell had differed strongly about the American
revolutionary war and also about the character of Rousseau, the harbinger of
revolution. Boswell, after meeting Rousseau abroad, disapproved Johnson's
verdict that 'Rous-seau, Sir, is a very bad man. | would sooner sign a sentence
for his transportation, than that of any felon who has gone from the Old Bailey
these many years.'l Nor did Boswell think better of Johnson's pamphlet Taxation
no Tyranny (1775), published as ‘an answer to the Resolutions and Address of
the American Congress'.

But Johnson could have been no more effective than Canute or Mrs. Partington?
in staying tides or sweeping back oceans. The 'very bad man' from Geneva and
the 'Rascals—Robbers —Pirates'3 of America were the prophet and the heroes
of the New Age, in which eighteenth-century ideas of order and stability were
thrown aside.

No wholly acceptable descriptive term has been devised for the complex of
opinions and tendencies which, developing in the latter half of the eighteenth
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century, dominated the nine-teenth century, and, through processes of
perversion and revul-sion, were to become obsessive and destructive in the
twentieth century. Such phrases as The Romantic Movement or The Romantic
Revival have a too limited connotation; while The

1 Boswell's Life of Johnson, 15 Feb. 1776. 2 See below, p. 166.
3 Boswell's Life of Johnson 15 Apr. 1778.

2 THE ENLIGHTENMENT

Enlightenment,1 though used here as a preferable alternative,
has at various times been applied in contradictory senses:
literally, by those who see the political phase of the movement
as an ultimately irresistible drive towards the attainment of
universal liberty, equality, and fraternity; sardonically, by

those to whom the whole Romantic movement, in affairs and in
literature, appears as the product of'shallow and pretentious
intellectualism’, of 'unreasonable contempt for tradition and
authority', of 'semi-information' and 'weak personal vanity'.2

The term is now sometimes extended, moreover, to embrace
the whole period from Locke to Rousseau and his disciples,
taking in Swift among early and mid eighteenth-century

writers who may be considered obscurantist by ‘advanced'
thinkers. This confusion is largely due to the variable applica-
tion in that century of the words ‘reason’ and ‘common sense'.

A latter-day authority on Swift, numbering him among the

' rational divines', speaks of the ' doctrines of common sense' as
originating in 'the Restoration era . . . but maintained down
through the eighteenth century. In fact it is their presence
throughout the entire period bounded on one side by the Jaco-
beans and on the other by the romantics which leads us to speak
of this century and a half as the period of the English Enlighten-
ment.'3 But by the time Tom Paine wrote Common Sense (1776)
and The Age of Reason (1793), common sense and reason carried
implications that Swift would have dowsed and shrivelled with
satirical venom. Swift died in 1745. In 1751 the first volume of

L' Encyclopedie was issued in Paris and the work continued until
1776, with Diderot and Voltaire among its moving spirits and
Rousseau as a contributor on political economy—and on

music. Not only the doctrines of 'rational divines' but all
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orthodoxy in religion and political officialdom were challenged
by the encyclopaedists' concern for scientific knowledge, truth,
and tolerance, though no specific assault was made on existing
things. The alarm among defenders of the old order was excited
by the basic assumptions; and, indeed, ideas planted by

L' Encyclopedie were soon to inspire a new revolutionary phase

1 From Aufklarung, applied to Lessing (1729-81) and contemporary
writers who freed German literature from bondage to French classicism.
2 See the Oxford English Dictionary, under 'Enlightenment'.
3 Swift: An Introduction by Ricardo Quintana (Oxford University Press,
1955), P. 36.

ROUSSEAU 3

of the Enlightenment, even if it did not originate the movement to
which that title might conveniently be limited.

In so far as, in the long run, it fostered popular education and social
betterment The Enlightenment, thus limited, is a fit title for the
movement. It is a misnomer, however, in relation to the subsequent
emotional overbalance of Romanticism, that undisciplined leaning
towards soft feeling as a refuge from the ardours of hard thinking.
The ' sensibility’ of the Romantics in the late eighteenth and early
nineteenth centuries could be, and was, lightly mocked by
contemporaries as a foible, as the out-come of a mawkish tearful
tender-heartedness; yet it was to have grim long-term
consequences. Relaxation of mental control led not only to
sentimentality but also to the brutality which is sentimentality's
underside and the certain goal of anti-intellectualism. When divorced
from reason, emotion is easily enslaved by passions which allow no
concession to sense, justice, or mercy.

The ugliest paradox in history is that tender-heartedness and
humanitarianism degenerated by slow stages into the ruthless-ness
of antagonistic though complementary ideologies. The roots of the
paradox can in truth be found in Rousseau himself.1 The ideals of
moral education and behaviour he urged in Emile (1762) were at
variance with his own personal conduct, even if it may be fair to add
that his own unideal upbringing could be held responsible for some
part at least of the scoun-drelism of his maturity. ' Tender, anxious
mother, | appeal to you . . . raise a wall about your child's soul. . .
you alone should carry it into execution' he wrote at the beginning of
Emile. Nevertheless he committed to a foundling institution his five
illegitimate children by Therese le Vasseur, the hotel servant with
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whom he lived for a quarter of a century, though he pro-fessed no
love for her. He entreated in Emile, through the words

1' Rousseau's disciples contradicted each other as vigorously as his oppo-nents
did. . . . Long after the smoke of revolution and reaction had cleared away Rousseau
was still praised or condemned for the widest variety of reasons. . . . He was called
rationalist and irrationalist by turns; his econo-mics was described as socialist or as
founded on the sanctity of private pro-perty; his religion was seen as Deist, Catholic,
or Protestant; his moral teachings were alternately held to be Puritanical or too
emotional and relaxed.'—From the Introduction by Peter Gay to The Question of
Jean-Jacques Rousseau, by Ernst Cassirer (Columbia University Press, New York,
P.5.

4 THE ENLIGHTENMENT

of the Savoyard Priest he invented to state his creed, 'Let me follow
the Inner Light; it will not lead me so far astray as others have done'.
This appeal to the Inner Light, or the Voice of Nature, was music in
the ears of the many to whom external authority in religion and
politics was anathema: it seemed to promise the overthrow of
tyranny, and, indeed, within thirty years the Revolution had
overthrown the monarchy and the aristocracy. But though an Inner
Light may glimmer in every-one, it does not, even at its brightest,
assure singleness of vision, nor guarantee an invariable sense of
direction. On the contrary, it leads to an endless variety of individual
divagations which open the road to anarchy and chaos.

Rousseau's first sentence in Emile runs: ' God makes all things good;
man meddles with them and they become evil'.1 In the same year
(1762) he wrote The Social Contract, beginning its first chapter with
‘Man is born free, and everywhere he is in chains'. The practical
problem, as he saw it, was how to keep God's good man (the Natural
Man) free within the framework of a civilized society, and this
problem was his concern through-out The Social Contract: ‘Some
form of association must be found as a result of which the whole
strength of the community will be enlisted for the protection of the
person and property of each constituent member, in such a way that
each, when united to his fellows, renders obedience to his own will,
and remains as free as he was before'.2 Rousseau was as illogical in
thought as he was inconsistent in conduct, and the solution
advocated in The Social Contract to establish the Rights of Man
serves equally as the programme for a new despotism. The
individual person was to alienate all his rights to the whole
community, to sub-ordinate his particular will to ' the general will',
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which is not, however, the sum total of every particular will but,
rather, the residual will remaining after all conflicting self-interests
have cancelled out: 'when the interests of individuals begin to make
themselves felt, and lesser groups within the State to influence the
State as a whole, then the common interest suffers a change for the
worse and breeds opposition'.3

1 Everyman's Library translation (Dent, London, 1911).
2 Book 1, ch. vi (The World's Classics translation: Social Contract:
Locke—Hume—Rousseau. Oxford University Press, 1946).

* Book IV, ch. i.

TEE CONTRAST.
1792.

Religion, Morality, Loyalty, Obedi- Atheism, Perjury, Rebellion, Treason, Anarchy, Murder,
ence to the Laws, Independence, Per-  Equality, Madness, Cruelty, Injustice, Treachery, Ingra-
sonal Security, Justice, Inheritance, titude, Idleness, Famine, National and private Ruin, Misery.

protection, Property, Industry, Na-
tional Prosperity, Happiness. lS BEST?

WHICH Hearts of Oak:.
The New
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COME roufe up my lads,
And defend the great Caufe
Of our Country and King,
Our Religion and Laws;
There, in spite of the maxims
Of Pricftly and Paine,

Each true hearted Briton
Would die to maintain.

CHORUS.

Hearts of oak are our ships,
Hearts of oak are our men,
We always arc ready,
Steady, boys, steady,

Be firm in the caule

Of our Country and King,

6 THE ENLIGHTENMENT

Though he was unaware of it, Rousseau's mind ran around a closed
circle—away from the slavery of a despotic monarchy back to the
slavery of a despotic pseudo-democracy embodied in the State, which
would permit neither opposition nor minority opinion.

' The Social Contract became the Bible of most of the leaders in the
French Revolution, but no doubt, as is the fate of Bibles, it was not
carefully read and was still less understood by many of its disciples.'?
Rousseau's advantage over contemporary political thinkers lay in his
exceptional literary skill, and still more in that most dangerous and
delusive of all literary gifts, the power of phrase-making. When Bertrand
Russell guessed that The Social Contract was neither carefully read nor
under-stood by those who adopted it as their Bible, he might reason-ably
have gone further and guessed that the majority were content with the
hypnotic first sentence: ' Man is born free, and everywhere he is in
chains', which is still frequently repeated by those whom it still plunges
into a thought-saving hypnosis.

Rousseau is of direct interest here only in so far as his writings and the
actions traceable to them affected English literature. He gathered up the
aesthetic and emotional sensibilities of the age, the political discontents,
the humanitarian aspirations. In the realm of ideas he was much less an
originator than a middleman possessed of a bemusing genius aided by
an ample stock of potent phrases. He died rather more than ten years
before the outbreak of the French Revolution, and when the new golden
age Rousseau had contemplated turned soon into an age of blood, in

file///G/DVD_DATA/pdf_convert/OU_TIL_HDD_0019/210...ory_Of English_Literature Vol_I11/PDF/0001-0050.htm (23 of 50)12/7/2007 5:19:19 PM



0001-0050.htm

the forefront of disillusioned Englishmen was William Wordsworth,
whose early enthusiasm—

Bliss was it in that dawn to be alive,
But to be young was very Heaven! 2

passed through stages of disillusion and dejection until the
crowning of Napoleon by the Pope struck him as

This last opprobrium, when we see a people, That once looked up
in faith, as if to Heaven For manna, take a lesson from the dog

1 Bertrand Russell: History of Western Philosophy (Allen and Unwin,
London, 1946), Book lll, Part 2, ch. xix.
2 The Prelude, XI, 108-9.

TOM PAINE

Returning to his vomit; when the sun

That rose in splendour, was alive, and moved

In exultation with a living pomp

Of clouds—his glory's natural retinue—

Hath dropped all functions by the gods bestowed,
And, turned into a geegaw, a machine,

Sets like an Opera phantom.

Thomas Paine

One of the main delusions current in the period of the Enlighten-ment
was the belief that Reason held a primary place among its guiding
principles. The word is frequent in Rousseau's writings, and Paine's
The Age of Reason is more an intemperate than a reasoned
denunciation of orthodox religion. Obloquy settled immediately about
Paine as a consequence of government opposition to his political
views, and the detestation in which his religious convictions were
held (though he was a sincere and earnest Deist, not an atheist) has
never been entirely dispelled. His name and his books still carry an
air of disrepute which has passed down through the generations and
is rarely a direct product of any new examination of what he wrote.
Thomas Paine (1739-1809) was born on a small farm at Thetford in
Norfolk and had his first notable brush with authority when he was
thirty-five, being dismissed from the post of excise-officer on account
of his agitating for higher pay for himself and others. He migrated to
America in 1774 with letters of introduction from Benjamin Franklin.
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There he edited the Pennsylvania Magazine and, a few months after
the beginning of the American revolutionary war, brought out the
pamphlet called Common Sense, advocating an American Republic.
He joined Washington's army, but his most useful service was still
with the pen, for a further pamphlet The American Crisis? (the first of
a series with that title) was read with good effect to the American
troops at a time of discouragement in 1776. Like Rousseau, Paine
could draw upon a fund of resounding phrases which owe more to
feeling than to reason. The American Crisis is excellent rhetorical
propaganda disdaining no extravagance of

1 Reprinted in A Miscellany of Tracts and Pamphlets, XVI-XX Centuries, edited by A. C.
Ward (The World's Classics, Oxford University Press, 1927).

8 THE ENLIGHTENMENT

language calculated to stir men's emotions. It makes no matter that reason
would be unlikely to conceive of George lll as ‘a being, who at the last day
shall be shrieking to the rocks and mountains to cover him, and fleeing with
terror from the orphan, the widow, and the slain of America'. Such incite-
ments to regard the enemy as a terrifying bogyman are a commonplace in
all war-time pamphleteering, but Paine had at least a sense of style and
could use language with dignity as well as with enthusiasm: 'These are the
times that try men's souls: the summer soldier and the sunshine patriot will,
in this crisis, shrink from the service of his country; but he that stands it now,
deserves the love and thanks of man and woman. Tyranny, like hell, is not
easily conquered. . . .'

Paine returned to England in 1787 and in 1791-2 published in two parts his
best-known work, The Rights of Man (a reply to Edmund Burke's Reflections
on the Revolution in France, published in 1790), with a dedication to George
Washington. Here Paine united eloquence and practical sense, passing
from a dialectical apologia for the French and American revolutions to a final
chapter on 'Ways and Means of Improving the Condition of Europe’. There is
nothing in his plan that would now dismay a British politician (except,
possibly, the proposals for the remis-sion of taxes and the reduction of
government expenditure): indeed, most of the plan has been implemented in
the Welfare State. Paine advocated family allowances, public education, old-
age pensions, maternity benefit, marriage grants, full employment. But if in
such respects The Rights of Man is out-dated, it is, nevertheless, one of the
few political discourses of its period that can still be read for the sake of its
English style. It was held to be seditious at the time of its appearance and
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Paine moved to France to escape prosecution. There he endangered his life
by speaking against the guillotining of the king and spent his last years in
America, where he also fell into disfavour as an opponent of Washington
and the Federal party.

Bage and Holcroft

The spirit of the Enlightenment found expression in English fiction as well as
in political pamphlets. Robert Bage (1728-1801) turned after the bankruptcy
of his papermaking business to the writing of novels which owe much to his

reading of

WILLIAM GODWIN 9

Rousseau. Of his six books, which included Man as He Is (1792),
one has survived in occasional reprints, Hermsprong, or Man as He
Is Not (1796). Hermsprong is a fictional presentation of Rousseau's
philosophical figment, the Natural Man. Know-ing nothing of
European moral or religious concepts, he is brought up among the
aboriginals of northern America, through whom he becomes imbued
with the virtues in which he finds the English deplorably lacking
when at length he is set down among them. Bage had little merit as
a novelist and no original contribution to make to the body of
contemporary thought, but his works retain some interest as
novelties and curiosities of literature, and as pioneer attempts at the
political novel. Similar attempts were made in Hugh Trevor (1794)
and other novels by Paine's friend Thomas Holcroft (1745-1809),
who was by turns stable-hand, shoemaker, teacher, and actor,
before he settled to authorship, mainly as a playwright (The Road to
Ruin, 1792, etc.). His Memoirs were brought out by Hazlitt in 1816,
and autobiographical material entered largely into his novels, which
were to some extent the self-consoling lucubrations of a social misfit.
As compendiums of advanced political views they belong to the semi-
literary family in which his friend Godwin's Caleb Williams is the
principal member.

William Godwin

William Godwin (1756-1836) gleams across some two centuries,
mainly with a reflected light. But for Shelley, far less would now be
heard of Godwin; yet without Godwin the young geniuses who came
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into his circle would shine with less brilliance. Born at Wisbech in
Cambridgeshire, he had Calvinistic dissenting ministers as his father
and his grandfather. As a child he seems to have paraded all the
objectionable virtues, and was expert in the whole art of mental,
moral, and religious priggery. After graduating at a London
theological college, where he was imbued with the extremist form of
Calvinism, Godwin became a Unitarian minister, but his sense of
incapacity as a preacher and a course of reading in Rousseau and
other political thinkers led him to abandon the ministry. In 1783 he
took to literary drudgery for a livelihood. He was a sedulous but often
needy author, a generous if short-tempered relative, a staunch friend

10 THE ENLIGHTENMENT

to Holcroft and others, and a man of unflinching though unflamboyant moral
courage. Under Holcroft's influence he declared himself an atheist, and, fired by
the French Revolu-tion, went beyond the tenets of its leaders and embraced
anarchism.

In 1793 Godwin issued An Enquiry Concerning Political Justice, his most
influential work, though its influence was a passing one and had virtually ceased
by the time he died. It is neither possible nor necessary to attempt here any
summary of Political Justice. As a prospectus of human perfectibility it had a
deep and lasting influence on Shelley, who first read it while he was at Eton,
returned to it again and again in after years, and wrote that he had grown
accustomed to consider Godwin 'a luminary too dazzling for the darkness which
surrounds him'.

Godwin's meeting with Mary Wollstonecraft! in 1791 excited no immediate
admiration for her, but after her near-tragic association with Gilbert Imlay they
met again and started the happy relationship which issued in their brief marriage
five months before she died in childbirth of their daughter Mary in 1797. The
remainder of Godwin's life was clouded by the attacks of those who reprobated
his ideas, by the worries of parenthood, and by a possessive and foolish second
wife, the widowed mother of Jane Clairmont (who became Byron's mistress and
bore his much-publicized daughter Allegra). Embarking at the instance of his
wife upon a publishing business in 1805, Godwin became burdened with further
anxieties, though the venture remained afloat with the help of friends for twenty
years. Godwin's own output of miscellaneous writings in these and the
subsequent years was considerable, but of them all only The Adventures of
Caleb Williams (1794) has joined Political Justice as a remembered book. Caleb
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Williams is both a propaganda novel and a murder story. The humbly-born hero,
caught up in the toils of injustice, suffers persecution and imprisonment, and
before the goodness of Caleb's nature leads the murderer to confess, the novel
has exposed a number of the major evils that Godwin aimed to eradicate from
human society.

As an advocate of the principle of Universal Benevolence,

Godwin had little scruple in seeking and accepting the charity

1 See below, pp. 61 2.

SENSIBILITY 11

of his friends. There was a curious indirection, however, in his taking
money from Shelley by means of cheques bearing another name, and at
a time when Shelley and Godwin were estranged by the poet's liaison
with Mary Godwin during the two years before their marriage in her
father's presence in 1816.

In his later years Godwin was comforted by the friendship of a
remarkable group of younger contemporaries, Coleridge, Lamb, Hazlitt,
and Leigh Hunt among them. He was liked and admired; Shelley's debt
to him was incalculable; but he lacked that compulsion of personal
character which has made lesser men than Godwin a living force to
distant posterity.

The Enlightenment produced in Germany the first body of modern
Romantic literature, based largely upon a new critical approach
animated by that readiness of emotional response which is the
mainspring of sensibility, a keyword of the age. In the political and
philosophical literature of France and in the events it helped to promote,
the Enlightenment represented a new standard of human relationships
in which the bondage and oppression of the majority by an aristocratic
minority should cease. The failure of these aspirations to achieve in
practice what they promised in theory was a consequence of the
excessive emotional optimism which postulated an imaginary creature,
the Natural Man, as the archetype of the Perfect Human. In England, as
will be seen in later chapters, a humor-ous appreciation of amiable
absurdities in the sensibility craze saved literature from plunging into the
lower depths of the emotional morass, though the eighteenth-century
nostalgia for medievalism and the fashion for lush melancholy with an
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occult tinge produced that strange literary fungus, the Gothic Novel. In
the English climate, however, the Enlightenment and the Romantic
Movement were purged of their major illusions and extravagances. In
Wordsworth they reached ultimate sanity without more than occasional
loss of beauty, and found a middle way between the commonplace and
the ecstatic without missing profundity. In The Ancient Manner Coleridge
transmuted gothic pinchbeck into the magical gold of great poetry. The
lyrical mastery of Shelley and Keats assimilated the material of
humanitarianism and romanticism, though each preserved an individual
poetic identity. Byron

THE ENLIGHTENMENT

came closest to being assimilated by the external forces of the age,
but his instinct of tragical self-dramatization was held in check and
compensated by his unique satirical powers, which outstripped those
of Dryden and Pope in passion if not in wit: they scourged with
whips, he chastised with scorpions.
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CHAPTER I
PRELUDES TO ROMANTICISM

ALL efforts to demonstrate the superiority of either Classicism or
Romanticism are futile, for the law of change operating ceaselessly
in human affairs imposes a perpetual oscillation between extremes.
From generation to generation, Classicism and Romanticism appear
alternately desirable, while each in its turn runs to excess and
generates disgust. Within a single lifetime individual taste may swing
through the whole arc; within the measureless life of mankind the
oscillation establishes an equilibrium between the ultimate stagnation
of formal Classicism and the ultimate exhaustion of Romanticism
through excess of feeling and sensation. But at this point the
metaphor of the pendulum has to be abandoned, for it suggests a
uniformity of movement and a precise balance of opposites which is
not borne out by historical experience in the alterna-tion of
Classicism and Romanticism. Indeed, these convenient critical terms
are themselves misleading, in so far as they may suggest an equal
weighting of complementaries. In application each carries variable
overtones and shifting undercurrents of significance beyond the
scope of etymology. Classical is defined as 'restrained’, 'simple’,
‘harmonious’, '‘proportioned’, 'fin-ished'; Romanticism as 'imaginative’,
'visionary', 'remote from experience’, '‘passionate’, ‘fantastic’,
‘dreamy’, 'picturesque’, 'inclining to grandeur', 'preferring irregular
beauty to finish and proportion’, 'subordinating form to matter'.
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These dictionary definitions perpetuate a fallacy, however. The
literature and art of ancient Greece, which are taken as the Classical
norm, embody not only ‘classical’ characteristics but also a number
of factors now called 'romantic': imagination, vision, passion,
grandeur. Nor in modern Romantic literature and art are simplicity,
harmony, proportion, finish, inevitably lacking. In respect of their
modern usage it is often appropriate to read static for 'Classical' and
dynamic for ‘Romantic'. Again, in relation to certain periods it would
be more nearly accurate to substitute living for Romantic and dead
for Classical. It is well to remember also that in the sense in which
the word has been

14 PRELUDES TO ROMANTICISM

used by most Classicists since the early Renaissance period, the
literature of ancient Greece was not Classical'. Greek literature was
a living literature. Classicism is revivalism: the imposition upon a
later age of standards which served the ancients well, but which for
moderns may demand the subjection of creative energy to barren
theory.

There is nothing in English literature which can be exhibited as a
Classical masterpiece. The many attempts from the six-teenth
century onward to naturalize the Classical style have failed to
produce anything better than lifeless imitations. The mortal error of
the Classicists lay in their belief that a living literature could spring
not from the spirit of ancient literature— the literature of the only true
Classical Moment—but from a set of 'classical rules' which were
mostly of modern invention or, even when derived genuinely from
Greek practice, were peculiar to Greek needs and conditions. That
the spirit of ancient Greek literature and the ideals it expresses have
irri-gated and fertilized the modern mind to its incalculable profit is
unguestionable; but it is also unquestionable that most of the profit
which English literature owes to the classical tradition has come
through Romantic writers.

Simplicity, restraint, harmony, proportion, form, and finish have a
place in Romantic literature together with imagination, vision, and
feeling. Where and when Romanticism has fallen into disrepute the
cause lies in the extravagance and incapacity of undisciplined minor
writers who exploit the sentimental, the sensational, the morbid, the
occult, the erotic. These aspects of Romanticism appear severally in
the works of lesser Elizabethan and later playwrights, in the gothic
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novels of the late eighteenth and early nineteenth centuries, and
scattered over minor poetry at irregular intervals from the
seventeenth-century Metaphysicals! onward. But modern English
Romantic literature also embraces the simplicities of Nature in, e.g.,
Gilbert White's prose and Wordsworth's verse, the lyrical harmony of
Shelley, the restraint and form and finish of Keats's odes.

The only immovable barrier between Classicism (i.e. neo-
Classicism) and Romanticism is the strict rigidity of the one in

1 See Vol. Il of the present work (cited hereafter as Ward: 11), pp. 19, 37 ff.

CLASSICAL AND ROMANTIC 15

contrast with the infinite flexibility which permits the other to touch life
at all points: to represent its moods in full variety; to depict its
colours, suggest its subtleties of perception, delicacies of emotion,
tendernesses and cruelties, loves and hates; to plumb its mysteries
and explore its unbounded intellectual universe. Because its territory
is limitless and can never be finally surveyed and mapped,
Romanticism may flounder in shallows and plunge into abysses
never approached by Classi-cism. In seventeenth-century France,
Corneille and Racine in tragedy, and Moliere in comedy, succeeded
in transmuting Classicism through some timely conjuncture of
material and individual genius, but theirs remains a lonely
achievement. Romantic literature has flourished at its healthiest in
Britain, where, lapses apart, there has been a characteristic
avoidance of the posturing self-pity of German Romantics, the theatri-
cality of French, and the adolescent confusions and false values of
American.

Romanticism, as the word is now commonly used and under-stood,
relates less to the quality in itself than to its modern manifestation in
the Romantic Movement (or Romantic Revival) which became a
growing force in European literature from about the middle of the
eighteenth century, when * the old narrow intellectual attitude gave
place to a wider outlook, which recognized the claims of passion and
emotion and the sense of mystery in life, and in which the critical
was replaced by the creative spirit, and wit by humour and pathos'.!
Though this would be challenged by Classicists who deny that their
attitude is narrowly intellectual or imperceptive of passion and
mystery, it serves well as a summary statement of the Romantic
revivalists' own outlook and purposes.
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Neither Romanticism nor Classicism is native to English literature,
for nothing is native to a race which has inherited its culture
piecemeal from abroad. Yet in so far as there is an implanted
tendency that can be called the English spirit or the English genius,
its bias has been Romantic from the time of Chaucer, whose poetry
has the largeness of vision—emotion, pathos, humour, penetration,
tolerance—the freshness of dis-covery, the delight in living and in
the whole endowment of the

1 The Oxford Companion to English Literature: article on 'The Romantic Revival'.

16 PRELUDES TO ROMANTICISM

created universe from the daisy upwards, which constitute the morning
aspect, the sweetness and light of Romanticism. Its reverse aspect
appears in the medieval ballads, where passion, treachery, cruelty, murder,
and bloody revenge appear amidst the common stock of human
experience. In Malory and other Arthurian works both aspects are
displayed through a perplex-ing union of courtly love and high spiritual
aspiration with common lust and brigandage. Spenser, who inherited from
Chaucer and from Arthurian sources, passed on something of the spirit of
both to later Elizabethans, with whom the prelim-inary phase of English
Romanticism closed.

The eighteenth-century antiquarians and archaeologists— recovering the
medieval ballads, brooding over Stonehenge and other ancient monuments
while they invented imaginary druidical origins, and fabricating 'old' literary
documents— became obsessed by the past, but without a controlling
historical sense. Yet, though carried away by reckless fantasies and a fancy-
dress mentality which demanded a picturesque reconstruc-tion of the past,
they also had the advantage of being blessedly innocent of the inching
pedantry of later researchers. If their slapdash methods and nebulous
guesses need to be deplored, some of the indirect consequences must
nevertheless be received with gratitude, for without the historically 'false’
view that the past was picturesque and mysterious, the best of Coleridge's
poems and several of Keats's best could not have been written. The magic
of these poems emanated from an illusion; but it could not have emanated
at all from a whole library of accurate and objective scholarly monographs.
That the cult of medievalism filled the lumber-room of liter-ature with a
clutter of sensational, often silly, spasmodically horrific, and, finally, debased
fiction must be acknowledged. It is instructive to note, however, that nearly
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all of this 'popu-lar' material has passed out of circulation, while Coleridge's
The Ancient Manner and Kubla Khan, and Keats's The Eve of Saint Agnes,
which are also a part of the heritage of that cult, have endured.

The Gothic Novel

The word Gothic long ago lost the original slur of ‘barbarous’
and 'uncouth’ which belonged to it as a derivative from the

GOTHIC NOVELS 17

name of the destroying hordes who invaded the Empire in the third and following
centuries. Gothic architecture so far belies the name as to have become
associated with ideas of extreme delicacy and refinement in design and
structure. For eighteenth-century medievalists, however, it was the shadowy and
there-fore suggestively mysterious nooks and crannies of Gothic monastic
buildings and cathedrals that were characteristic and distinctive. Horace Walpole
at Strawberry Hill and William Beckford at Fonthill sought to reproduce the
monastic atmos-phere in their mock-gothic mansions, while Walpole and his
successors aimed to create a matching atmosphere in their so-called gothic
novels.

Walpole's The Castle of Otranto (1764) exploits 'sub-terran-eous regions’,
‘intricate cloisters', rusty grating hinges echoing through a ‘'long labyrinth of
darkness'. Traversing those regions of the castle, Isabella's blood 'curdled’, she
was filled with 'terror’, and 'every suggestion that horror could inspire rushed into
her mind'. Its deliberate aim of suggesting a state of emotional alarm gave this
kind of fiction its other generic title, the Novel of Terror, and its achievements
have to be measured according to the degree in which the individual author's
works were likely to induce such a state in the susceptible contemporary reader,
for none has remained alive in its own right as a novel of incident and character.
The Castle of Otranto was widely read but did not start an immediate fashion. It
remained without followers for more than twelve years, until The Champion of
Virtue, a Gothic Story (1777) by Clara Reeve appeared (renamed The Old
English Baron in its second edition, 1778). Though it has a medieval setting and
possesses a ghost, it is more ladylike and urbane than alarming and horrifying.
With only half an eye upon Walpole, her model, Clara Reeve sought to combine
with probability and pathos only enough of the marvellous to excite attention.
She was not, in fact, a true practitioner of the gothic, though her book sustained
the taste for its kind until Mrs. Radcliffe began to publish.
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With A Sicilian Romance (1790) Ann Radcliffe (1764-1823) launched a
succession of novels of more merit and stronger influence than the rest of those
produced by the gothic school.

18 PRELUDES TO ROMANTICISM

She had a genuine feeling for nature, no small skill in creating an
extravagant type of character, and more control of the in-tractable
material of horror than any other contemporary writer of such fiction.
The Alps fascinated her, as The Romance of the Forest (1791)
shows, and scenery in its wilder aspects pro-vides an impressive
setting for her masterpiece The Mysteries of Udolpho (1794), which
has the gloomy castle of Udolpho in the Apennines as its chief scene
of action, Emily the heroine being held there by the villain Montoni,
her aunt's husband. Mrs. Radcliffe's technical superiority lay in her
ability to maintain suspense by a procession of scenes, incidents,
and descriptions which no doubt carried her early readers thrillingly
and tremulously through many hundreds of pages without the wrench
of periodic anti-climax, though not without cunningly positioned
points of rest for tried nerves.
Left alone in a locked chamber containing an iron chair and
instruments of torture, Emily sees
a dark curtain, which, descending from the ceiling to the floor, was drawn
along the whole side of the chamber. Il as she was, the appearance of
this curtain struck her, and she paused to gaze upon it in wonder and
apprehension. It seemed to conceal a recess of the chamber; she wished
yet dreaded to lift it, and to discover what it veiled; twice she was withheld
by a recollection of the terrible spectacle her daring hand had formerly
unveiled in an apartment of the castle, till, suddenly conjecturing that it
con-cealed the body of her murdered aunt, she seized it in a fit of
desperation, and drew it aside. Beyond appeared a corpse stretched on a
kind of low couch, which was crimsoned with human blood, as was the
floor beneath. The features, deformed by death, were ghastly and
horrible, and more than one livid wound appeared in the face. Emily,
bending over the body, gazed for a moment, with an eager, frenzied eye;
but, in the next, the lamp dropped from her hand, and she fell senseless
at the foot of the couch. (Ch. XXVI.)
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This period fustian, presented with widely varying degrees of literary skill,
represents one preliminary phase of the Romantic Revival, and is
interwoven with many passages of quite different material which bring The
Mysteries of Udolpho into distant relationship with the work of the nature
poets: e.g.

The rays of the setting sun now threw a yellow gleam upon the
forests of pine and chestnut that swept down the lower region of

MRS. RADCLIFFE 19

the mountains, and gave resplendent tints to the snowy points above. But
soon even this light faded fast, and the scenery assumed a more
tremendous appearance, invested with the obscurity of twilight. Where
the torrent had been seen, it was now only heard; where the wild cliffs
had displayed every variety of form and attitude a dark mass of
mountains now alone ap-peared ; and the vale, which far, far below had
opened its dreadful chasm, the eye could no longer fathom. A melancholy
gleam still lingered on the summits of the highest Alps, overlooking the
deep repose of evening, and seeming to make the stiliness of the hour
more awful. (Ch. L.)

And in the following paragraph of the same chapter:

Then fell the silent dews; and every wild flower and aromatic plant that
bloomed along the cliffs, breathed forth its sweetness; then, too, when the
mountain-bee had crept into its blossomed bed, and the hum of every
little insect that had floated gaily in the sunbeam was hushed, the sound
of many streams, not heard till now, murmured at a distance.

Although there is some mannered language and straining after the
picturesque in these passages—resplendent tints . . . the obscurity of
twilight . . . the torrent . . . the wild cliffs . . . dreadful chasm . . .
melancholy gleam ... the stillness of the hour more awful . . . crept
into its blossomed bed—there is, more importantly, a good deal of
direct observation and gen-uine appreciation of natural beauty. In
that respect Mrs. Radcliffe's was a forward-looking talent. Two
generations later, in a changed intellectual and emotional
atmosphere, she might have appeared a not unworthy contemporary
of the Brontes and other women novelists of genius. As it was, her
novels have no interior life, and her importance in English literature is
as one of the pioneers of Romanticism who stimu-lated Shelley's
love of nature and set a pattern for certain of Byron's characters.
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In an illuminating essayl on gothic fiction, Michael Sadleir calls Ann
Radcliffe 'the most influential novelist of the late eighteenth century'
and adds that she 'was only very inciden-tally a writer of absurdities'.
There was a calamitous falling

" "All Horrid": Jane Austen and the Gothic Romance' in Things Past
(Constable, London, 1944).

20 PRELUDES TO ROMANTICISM

away from her standards by the later novelists of the school, and the Novel
of Terror perished in the welter of occultism, eroticism, and sadism of The
Monk (1796) by Matthew Gregory Lewis (1775-1818), who imported the
worst excesses of German Romanticism.

On the fringe of gothic fiction stands Vathek, a remarkable short ‘oriental’
novel written in French by William Beckford (1759-1844) and published in an
English version in 1786; while as a pendant to the whole movement and as
a precursor— though a shapeless one—of later psychological fiction,
Melmoth the Wanderer (1820), by Charles Maturin (1782-1824), is of some
importance, and not without curious interest for present-day readers with
patience to pick their way through a straggling jungle of incidents and
episodes.

Cowper and Crabbe

Among the most powerful of the forces which broke up eigh-teenth-century
formalism was the religious movement led, though not in unison, by John
Wesley and George Whitefield. The Evangelical Revival began within the
ranks of the Estab-lished Church and was intended by Wesley to breathe
new spiritual life into the lax clergy. The Revival ultimately gave birth to a
new denomination, however—'he people called Methodists'. Methodism
was Salvationist—Wesley's own sudden conversion being a key instance of
redemption by grace and faith—and, with reservations, it was also
humanitarian. It must be considered a phase of the Enlightenment in its care
for the individual soul and in its organized endeavours to promote education
and welfare work among the poor. Yet its humani-tarianism was combined
with a ruthless disciplinarianism, for Wesley's educational programme in A
Plain Account of the People called Methodists! (1749) imposed ten hours'
schooling daily upon children, beginning at 6 a.m., forbade them to speak in
school except to the masters, and ruled that they were to have no play-
days. Nevertheless, Wesley and the Methodists avoided those extremes of
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religious fervour which the laodicean clergy derided with the name
Enthusiasm, and which was ill-fitted to the needs of unstable or delicately
adjusted minds. William Cowper (1731-1800), son of the incumbent of Great

1 Reprinted in A Miscellany of Tracts and Pamphlets: see above, p. 7n.

COWPER 21

Berkhampstead church in Hertfordshire, was by temperament
abnormally sensitive and suffered much in boyhood from bullying
companions. After leaving Westminster School he went into a
solicitor's office as an articled clerk and was called to the Bar when
he was twenty-three. Persistent melancholia and self-distrust led to
insanity and attempted suicide when he contemplated his duties on
appointment (1763) as a clerk in the House of Lords. After
recovering, Cowper lived in seclusion, first (1765-7) at Huntingdon as
a lodger with Morley Unwin and his wife; and from 1767, after
Unwin's death, at Olney in Buckinghamshire. Mrs. Unwin remained
with him as his com-panion until her death in 1794. His intention of
marrying her was frustrated by another period of mental
derangement begin-ning in 1773 and lasting some two or three
years. He was afflicted again in 1787 and for the remainder of his life
was subject to intermittent insanity.

Early in the Olney period Cowper came under the influence of John
Newton (1725-1807) who, after nearly twenty years of seafaring,
gave himself to religion and, as a disciple of George Whitefield,
embraced Evangelicalism in its most austere form. He became
curate of Olney, and the extreme joylessness of Newton's religion
aggravated Cowper's mental unsettlement; yet their association
produced some of the finest English hymns. Both contributed to
Olney Hymns (1779), Cowper's sixty-seven including '‘Oh! for a
closer walk with God', 'God moves in a mysterious way His wonders
to perform’, and 'Hark, my soul! it is the Lord". Cowper was a simple
creature whose sweetness and absence of guile are shown in his
many admirable letters, which may outlast his secular poems.

Apart from the hymns, Cowper's remembered poetry com-prises a
few short pieces and the unique ballad 'The Diverting History of John
Gilpin'. The most moving of his poems, 'To Mary', was addressed to
Mrs. Unwin when she was near her death, twenty years after the
attack of insanity which pre-vented his marrying her:
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Thy silver locks, once auburn bright,
Are still more lovely in my sight
Than golden beams of orient light,

My Mary!

THE DIVERTING HISTORY Of

JOHN GILPIN!

showing how he went farther than he intended, & came safe home agaia.
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Partakers of thy sad decline,

Thy hands their little force resign;

Yet, gently prest, press gently mine,

My Mary!

Unclouded by sophistication, Cowper was uniquely fitted to express the
tenderest emotions without dropping into senti-mentality or bathos. Inborn
grace gave his writings the innocent humanity which Wordsworth sought
with conscious application but only spasmodic success.
Of Cowper's longer poems, only The Task (1785) is now read, mainly for a
few passages of seasonal nature poetry and for the lines beginning
'‘England, with all thy faults | love thee still' (Book Il). Little that he wrote is
more characteristic or more closely representative of his position as a
forerunner of those Romantic poets who looked for inspiration in the lives of
the humble and simple than this passage from 'Truth' (in Poems, 1782)

Yon cottager who weaves at her own door,
Pillow and bobbin all her little store,

Content though mean, and cheerful, if not gay,
Shuffling her threads about the live-long day,
Just earns a scanty pittance, and at night

Lies down secure, her heart and pocket light;
She, for her humble sphere by nature fit,

Has little understanding, and no wit;

Receives no praise, but (though her lot be such,
Toilsome and indigent) she renders much;

Just knows, and knows no more, her Bible true,
A truth the brilliant Frenchman never knew;
And in that charter reads, with sparkling eyes,
Her title to a treasure in the skies.

A much less idyllic impression of rural life appears in the works of George
Crabbe (1754-1832). He was born at Aide-burgh in Suffolk, had little regular
education, and did menial work before becoming apprenticed to medicine
and at length qualifying as a doctor. A period in London, during which he
was aided by Burke, was followed by a change of profession. He entered
the Church and became curate of Aldeburgh in 1781. Later he held
benefices elsewhere, finally as rector of Trowbridge, Wiltshire, from 1814.
An accomplished narrative poet and a realist, in The Village (1783), The
Parish Register
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(1807), and The Borough (1810) he depicted the lives of the poor
with sympathy, but grimly, and without mitigating the brutality of the
times. His work has now more sociological and historical than poetic
interest, and attention was only mildly recalled to The Borough by
Benjamin Britten's opera on one of its episodes, Peter Grimes
(1944), based on the story in Letter XXII of Crabbe's poem.

Blake

From being for several decades after his death one of the most
entirely neglected of English artists and poets,1 William Blake (1757-
1827) has in the present century not only been accorded his rightful
high rank in graphic and poetic art but has also provided
inexhaustible material for an intellectualist cult centred upon the least
comprehensible part of his writings, the so-called Prophetic Books.
Whatever spiritual and political significance these may have when
their mysticism is appre-hended and their private symbolism and
mythology unravelled, by normal standards of criticism they can only
be regarded as an instance of monumental failure in communication.
Since the Prophetic Books are an insurmountable stumbling block to
most readers,? it is fortunate that enjoyment and appreciation of
Blake's work as poet and artist do not depend wholly or even chiefly
upon understanding of Blake the prophet. This is heresy to initiates
who consider that in Blake the trinity of poet, artist, and prophet is
one and indivisible. But enlightenment does not come most readily
by labour, and the Prophetic Books might meanwhile be put aside; or
if they are read let them be read at first not for the elucidation of
riddles—

.. . these the Labours of the Sons of Los in Allamanda And in the City of
Golgonooza & in Luban & around The Lake of Udan-Adan in the Forests
of Entuthon Benython.3

1 The Rediscovery' of Blake dates from the publication of Alexander Gilchrist's
Life of Blake in 1863. This was followed by Swinburne's essay on him (1868),
and by an edition of his writings edited by E. J. Ellis and W. B. Yeats (1893).
Yeats was the most influential of Blake's later disciples and his own poetry owed
much to Blake.
2 A summary attempt at interpretation can be found in William Blake, by H. M.
Margoliouth (Home University Library, 1951), and a more ambitious endeavour
in Fearful Symmetry, by Northrop Frye (Princeton University Press, Cambridge,
Mass., 1947).

3 Milton (1804-8), Book I: 28.
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—Dbut for the poetry of such passages as

She went up to her flocks & turned oft to see her shining house.
She stop'd to drink of the clear spring & eat the grapes & apples.
She bore the fruits in her lap; she gather'd flowers for her bosom.
She called to her flocks, saying, ' Follow me, O my flocks!

They follow'd her to the silent valley beneath the spreading trees.
And on the river's margin she ungirded her golden girdle;

She stood in the river & view'd herself within the wat'ry glass,
And her bright hair was wet with the waters: she rose up from the
river,

And as she rose her eyes were open'd to the world of waters: . .1

One of the best-known of Blake's lyrics, that called 'Jeru-salem’ (‘And did
those feet in ancient time Walk upon Eng-land's mountains green?'), comes
as a footnote to the prose Preface of Milton, and a longer variant is
embedded in the prophetic book named Jerusalem: The Emanation of the
Giant Albion (1804-20):

The fields from Islington to Marybone, To Primrose Hill and
Saint John's Wood,

Were builded over with pillars of gold, And there Jerusalem's
pillars stood.

Her Little-ones ran on the fields,

The Lamb of God among them seen,
And fair Jerusalem his Bride,

Among the little meadows green.

In these as well as in the Songs of Innocence and Songs of Experi-ence
simplicity and profundity are unified, beyond the sphere of intellect but not
beyond the sphere where mysticism and the human imagination have
contact.

Paradoxical though it may seem, the contradictory features in Blake's poetry
considered as a whole—the difficulty and obscurity as well as the simplicity—
were the product of his mystical clarity of vision, which made the whole
universe lucid to him. It is certain that he did not cultivate obscurity as a
mannerism or as an esoteric veil. His Zoas—Urizen, Los, Luvah, and
Tharmas and the rest of his many symbolic personages— were as real and
familiar to his inward sight as are Tom, Dick,

1 Vala, or The Four Zoas (1795-1804): Night the Ninth.
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and Harry to normal eyes. He ends the Preface to Milton with a line
from the OIld Testament (Numbers xi, 29): ' Would to God that all the
Lord's people were Prophets', but Blake tended to lose sight of the
fact that they are not. We admire and delight in and quote as though
we comprehended in daily experience the preamble to his 'Auguries
of Innocence' (c. 1803):

To see a World in a Grain of Sand
And Heaven in a Wild Flower,

Hold Infinity in the palm of your hand
And Eternity in an hour

yet in truth this is but one of the many little poems by Blake which, by
verbal simplicity and poetic rhythm, cajole the reader into giving
imaginative body to a metaphysical concept. In these, Blake
performs with success the act of communication which he fails to
perform in the Prophetic Books. Such failure is unquestionably a fault
in poetry, however irrelevant it may be in prophecy, where riddling
words and dark sayings are, traditionally, the major factor in a
prophet's equipment. The visionary is neither a logician nor a
precisian, and Blake was pre-eminently a visionary. Though in this
he was not peculiar among poets, no other English poet has shared
Blake's faculty of visual (and at times aural) contact with the spiritual
universe. As a young child he saw angels; on his death-bed he saw
and heard the wonders of heaven. This gift of pure naked vision is
the source of the uniqueness of Blake's lyrics. In them the vision is
transmitted in its purity. In the Prophetic Books, on the other hand,
the vision is contaminated by externally acquired ideas and
knowledge of events—Dby the ideas of Emanuel Swedenborg and
Jacob Boehme, and by the current political upheavals in Europe and
America. 'In his earlier work Blake is satisfied with natural symbols,
with nature as symbol; in his later work ... the Prophetic Books ... his
mean-ing is no longer apparent in the ordinary meaning of the words
he uses; we have to read him with a key, and the key is not always in
our hands; he forgets.that he is talking to men on the earth in some
language which he has learnt in heavenly places.'t While this
comment is illuminating in part, it misses a most significant point.
Blake did not so much forget that he was

1 Arthur Symons: William Blake (Constable, London, 1907).
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talking to men in a heavenly language as lose his power of speaking
that language: the curse of Babel entered into him under the
pressure of earthly experience and events. Though, under this
pressure, symbols multiplied and proliferated and fragmented in his
mind without impoverishing his own interior visionary capacity and
inward clarity, they brought their own confusion of tongues, which
Blake failed to synthetize into a comprehensible poetic language.
No family could easily have adjusted itself to the coming of so
unusual a child. His father was a hosier and haberdasher in Broad
Street, Golden Square, London, and there William Blake was born
on 28 November 1757, the second child in a family of four sons and
a daughter. Almost from infancy Blake was beset by visions: when
he was four, he spoke of seeing God looking in at him through the
window; and at the age of about eight he declared that he saw 'a tree
filled with angels, bright angelic wings bespangling every bough like
stars'. It is not surprising that these supernatural claims were treated
in his home as childish aberrations calling for punishment, but such
visions were recurrent throughout his life. If they originated only in
Imagination and were not, in truth, evidence of Blake's power of
entrance into normally unknown modes of being, at least his
imagination was so acute and creative that he visualized and
objectified what he 'imagined': for him the spiritual took on
Appearance to embody its Reality.

He had no ordinary schooling, and, after some education under a
drawing-master, he went as apprentice to a well-known engraver,
James Basire, and based his technical style on prints of Raphael and
others, and on drawings from casts of antique sculptures and of the
effigies in Westminster Abbey. While in his later original drawings
and paintings there is a wholly personal rhythm of design and a
uniquely Blakean metaphysical presentation of forms, there is
invariably also a basic traditionalism and sculpturesque classicism
derived from his early training. That he was trained as a pictorial
artist is a fact of central importance in Blake's poetry. He was neither
a draughtsman and painter who also wrote poetry, nor a poet who
also drew and painted: he was essentially an artist-poet, single and
inseparable. The difficulty of the Prophetic Books is not removed by
the illustrations; but in so far as they may be
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susceptible to interpretation in any other form of words than
Blake's own, no valid interpretation could be given from a
printed text alone, for printers’ type was not Blake’s medium,
Indeed, it is contrary to his intention and practice that any of
the poems should be divorced from his own vigsual embellish-
ment of them. Two works were put into type—the carly
Portical Skeiches and a fragment of The Frenck Revofwtton—but
neither wias published.

dince the physical means chosen by Blake for the public
presentation of his writings is integral to his whole life-work, the
steps towards that means have a corresponding importance,
Hiz apprenticeship to Basire, which began in 1772 when he
was a little under fifteen and lasted seven years, was followed
by study at the Royal Academy Schools, where he resisted
attempts to bring him into line with academic standards. He
married Catherine Boucher in 1582 and found in her a devoted
wife and helper through the many lean times that were to
follow. In 1784 he opened a print shop in partnership with
James Parker (one of his assocates at Basire's) and there he
engraved from his own and others' pictures during the next
three years, By that time, 1787, Blake had been in the engraving
business for filicen years in all and had been writing verse
intermittently. When in 178g he browght oot his first (published)
book of poems, Seags of Innoeence, he adopted a technigque af his
own invention which he called flfumirated Printing and used
thenceforth for all his published poetry,

Nluminated Printing was achieved by writing and drawing in
reverse on a metal plate, using an acid-proof ink. When acid
wis then applied to the surface of the plate, the portions not
written or drawn upon were eaten away and the words and
designs remained in relief, A plate was prepared in this way for
each page, the pages were printed from the plates in a single
colour and assembled in book form, each copy being completed
by hand-colouring of the designs, Somgs of fonocence and Songs of
Experience (which followed in 1994) were miniature books, with
pages measuring only 4] inches high by g inches wide. The
relative proportions of picture and text were determined by the
length of each particular poem and the width of its lines. The
“Introduction” to Spmgr of fenecence, with twenty lines, permits
only narrow border designs on left and right, while the next
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Il. A page from Europe by William Blake
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INNOCENCE AND EXFERIENCE =9

page with the opening ten lines of “Spring® (all but one line
consisting of no more than three words] has a 1§-inch-deep
picture heading, and trailing leal’ designs and minute angels to
fill the remaining spaces, The process combined something
of the effect of engraving and etching—though neither grav-
ing tool nor etching needle was used—while the finished
coloured pages looked back to medieval miniature painting and
illumination. From first to last, from the writing of the poem to
the completion of the book, everything except the making of
paper, acid, and pigments was Blake's own work, with the
occasional help of his wife in colouring. In a Prospectus of
Publications {etched and issued in 19793) the price of Sagr of
Imnvcence and Songs of Experience, each "with 25 designs’, 13 given
as 55 & copy. A footnote o the Prospectus adds that "The
Muminated Bools are Printed |, . . on the most beautiful wove
paper that could be procured. No Subscriptions for the
numerous great works now in hand are asked, for none are
wanted ; but the Author will produce his works, and offer them
to sale ar a fair price.’

The five years separating Somgr of femocemce and Somgr of
Expertence were crucial, and in a sense fatal, in Blake's hfe, Yith
the beginning of the French Eevolution in 1984 he, like Words-
worth and other Englhishmen, caoght the revolutionary fervour,
and in the same year he joined the Swedenborgians! whose
apocalyptic religious doctrines are rooted in the New Testa-
ment Aevelation af SL fokn the Divine. As with all ideas that he
made contact with, Blake turned Swedenborgianism inzside out,
approving this and emphatically rejecting that. It is at once a
meagure of the liberality of his genius and of the instability of
his metaphysic that he is capable of being, through his work, all
things to all men. In religion and in politics, enthusiasts of
many differing and some opposed beliefs and opinions discover
in Blake an apostle or a fellow-believer. Chnstians claim him as
a Christan, but could equally well denounce him as anti-
Chnstian, He had the multipolar magmitude of visaon which

! Esanuel Swedenborg (1688-1773), the son of a Swedish bishop, was
already eminent as engineer, mathematician, physiobogisr, and philsopher,
before he began o exercise an internationnl ond still-enduring influence
through his theological works, chiefly Megnen and Fall, Divine Lo am
Frisdem and Trer Chrisrizs Relipim. The Swedenboegiams in London formed
themselves into the Mew Church in 1588,
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releases genius from the confinements of sectarian dogma, but he failed to
bring into a single focus those perceptions of the iden-tity of opposites
adumbrated in The Marriage of Heaven and Hell (¢- 1793), which is in part a
critical satire on Swedenborg's Heaven and Hell. Blake's prose aphorisms and
‘proverbs' in this work can be cited severally as supporting a variety of diverse
opinions. Christians might find comfort among the ambiguities of the section
headed 'The Voice of the Devil', but they could only experience baffling
perplexity among the contrarities of the 'Proverbs of Hell', which include
epigrams often quoted as statements of Blake's own principles, though with
hardly more reason than if lago were held to be Shakespeare's mouth-piece.
There is little need to enlarge upon the literary ancestry of Blake's poetry, since
its individuality quickly effaced the signs of influence from Ossian, Chatterton,
and others. In the Poetical Sketches (printed 1783), 'Fair Elenor' is reminiscent
of the medieval ballads; 'An Imitation of Spenser’ uses the nine-line stanza,
though with only passing attention to Spenser's use; 'Blind-Man's Buff', beginning

When silver Snow decks Susan's cloaths,
And jewel hangs at th' shepherd's nose.

suggests a parody of the song at the end of Love's Labour's Lost, even if the
suggestion cannot be pursued far; while several of the lyrics (e.g. 'How sweet |
roam'd from field to field’, 'My silks and fine array', and others) have an
Elizabethan ring.

Whatever prominence the modern preoccupation with sym-bolism has given to
the Prophetic Books, Blake's place in English poetry depends upon the
loveliness and the human compassion of Songs of Innocence and Songs of
Experience, where secondary —or even primary—symbolic intention does not
obfuscate the reader's appreciation nor his comprehension:

And | made a rural pen,

And | stain'd the water clear,
And | wrote my happy songs
Every child may hear.

Symbolism is a good servant but a tyrannical master in poetry.
In Blake's earlier books symbolism kept its due place, so that
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although 'The Little Girl Lost' (in Songs of Innocence) starts, ominously,
In futurity
| prophetic see

and brings in the greater beasts with a more-than-nominal significance,
the poem preserves its poetic character and identity: the lion and the
leopards and the tigers do not become ravening esoteric monsters in
whose bowels poetry disinte-grates.

Blake was in the deepest sense a happy man whose own nature
speaks in ' Infant Joy":

"1 happy am,
‘Joy is my name.'

"The Nurse's Song' is his own song:

When the voices of children are heard on the green
And laughing is heard on the hill,

My heart is at rest within my breast

And everything else is still.

When the scene darkens in Songs of Experience the poet in Blake
remains ascendant, even though

Earth raised up her head

From the darkness dread & drear,

Her light fled,

Stony dread!

And her locks covered with grey despair

and even when 'The Nurse's Song' is re-sung on another note:

When the voices of children are heard on the green
And whisp'rings are in the dale,

The days of my youth rise fresh in my mind,

My face turns green and pale.

Though there is nothing in all poetry more menacing nor yet more
profound than 'The Tyger', there is also, paradoxically, nothing
simpler, and certainly nothing lovelier:

What the hammer? what the chain?
In what furnace was thy brain?
What the anvil? what dread grasp
Dare its deadly terrors clasp ?
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When the stars threw down their spears.
And water'd heaven with their tears,

Did he smile his work to see?

Did he who made the Lamb make thee?

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye,

Dare frame thy fearful symmetry ?

Blake's capacity for friendship was a dominant factor in his life, and a
leading principle of his ideal of friendship may have been expressed in the
opening lines of 'A Poison Tree' (Songs of Experience):

I was angry with my friend:
| told my wrath, my wrath did end.

—though he found it hard to bear Thomas Stothard's theft of his design for
an engraving of the Canterbury Pilgrims. Nor could he be on comfortable
terms with his patron and erst-while friend William Hayley, after a three-
years' uneasy stay (1800-03) in Hayley's house at Felpham in Sussex,
where he was constantly irritated by attempts to arrange his life.

The ten years from 1793, when the Blakes moved to Lambeth —where the
bulk of his work was done—until the time they returned from Felpham were
the least straitened in their experience. After 1803 there were long stretches
of poverty. Beginning in 1818, when a group of younger artists befriended
him and brought him work, a happier phase began. John Linnell, himself a
notable painter, provided warm hospitality at Hampstead, and it was largely
through his encouragement that Blake's masterly designs for the Book of
Job were carried out. He and a greater artist, Samuel Palmer, were the
central figures among those who made Blake's last home in Foun-tain
Court, Strand, a place of pilgrimage. There he died on 12 August 1827,
slipping peacefully out of his body. ‘Just before he died his countenance
became fair—his eyes brightened and he burst out singing of the things he
saw in heaven.'

So rarely individual a poet-artist as Blake cannot be brought within the orbit
of any movement. Nevertheless the whole cast of his mind and spirit marks
off his work from the formalism of the eighteenth-century classicists, and
indeed shatters it. He
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2. Fonthill
from the north-west
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3. A satirical print by Gilleay
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SELBORNE 33

had the temper of a rebel angel with an innate compulsion to challenge and
defy authority, and it was perhaps inevitable that he should align himself
with those who greeted the French Revolution as the beginning of a golden
age of liberty, brother-hood, and social justice. While revolutionary political
ideas and ideals were a fertilizing influence to Wordsworth tempor-arily and
to Byron and Shelley more lastingly, and became an accepted element in
the outlook and work of the Romantics as a group, the incursion of human
politics did little but befog the poetry of Blake. But the visionary and
humanitarian and lyrical genius of Romanticism is pervasive and insistent in
the Songs of Innocence and Songs of Experience, and if no Romantic
Revival had then been on the way to distract attention from him, Blake
would surely have been recognized sooner than he was as a leader into
new ways.

White's 'Selborne’

The Rev. Gilbert White (1720-93) was born, and lived and died, in the small
Hampshire village of Selborne, where he served as curate for most of his life
after graduating at Oxford. His utterly devoted love of Selborne made him
decline prefer-ment to other and financially more attractive livings, and he
spent his days and years observing the birds and other creatures of the
country round about, recording particulars of its geolo-gical formations, its
weather, cottages, inhabitants, industries, sports, and everything else that
was Selborne's.

White was a prose Wordsworth. He cut no figure outside Selborne and was
in no literary current, but his quiet passion for Nature and his humane
interest in man, bird, and beast are like, in impulse, to the spirit which
produced the abundant harvest of nature poetry during the course of the
Romantic movement. In Gilbert White's writings there is an entire absence
of the eighteenth-century hankering after 'Nature to advantage dressed'; he
saw Nature plain, however lovingly, and his book is a prospectus rather than
a rhapsody: the work of a scientist more than of a poet. Yet through some
miracle of single-heartedness and unblemished simplicity Selborne has
often the moving quality of poetry.

The Natural History and Antiquities of Selborne in a Series of Letters addressed
to Thomas Pennant, Esqg. and the Hon. Daines

34 PRELUDES TO ROMANTICISM

Barrington was published in 1789, as a narrative based upon long
correspondence with White's two friends. It had the aim, White wrote in the
prefatory Advertisement, of

laying before the public his idea of parochial history, which, he
thinks, ought to consist of natural productions and occurrences

0 (2)
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A page from Gilbert White's The Garden- Kalender

as well as antiquities. ... If the writer should at all appear to have induced any
of his readers to pay a more ready attention to the wonders of the Creation,
too frequently overlooked as common

TAPESTRY OF NATURE 35

occurrences; ... or if he shall have thrown some small light upon ancient
customs and manners, and especially upon those that were monastic; his
purpose will be fully answered. But if he should not have been successful
in any of these his intentions, yet there remains this consolation behind—
that these his pursuits, by keeping the body and mind employed, have,
under Providence, contributed to much health and cheerfulness of spirits,
even to old age: . ..

Selborne has no purple passages and, being no contriver of epigrams,
White does not make any showing in dictionaries of quotations. His book
is a tapestry of Nature; a piece cut from it is only a piece without
suggestion of the finished design. But to read in White's prose of frosts,
of an autumn shower of gossamer, of echoes, of the downs, of crocuses
in the spring, of gypsies, of the 'mute month' of August when few birds
sing, is to be made aware of innumerable subjects ready to be touched
into poetry; and if Wordsworth's 'The Idiot Boy' is read beside Letter
XXVII of Selborne it is not White who suffers by the comparison.
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CHAFTER 111
THE SCOTTISH REVIVAL

Berwees the fftcenth-sixteenth century Scottish Chaucerians®
and Robert Fergusson [ 1750-74) the written poetry by Seottish
authors had very few national characteristics cither in language
or in subject matter., English superseded Scots as the liverary
language of moat writers born north of the border, and there
is little or nothing to distinguish the work of such poets as
William Drummond of Hawthornden {1585-1649) and James
Thomson {1roo-48)* from their English contemporaries. The
name Scottish Chaccerians, given o James 1 of Scotland,
Robert Henryson, Gavin Douglas, and William Dunbar, is at
least partially misleading, for the indebtedness of the last three
te Chaucer in respect of verse measurcs and themes was secon-
dary to their native temper and outlook and the robust quality
of their native dialect, These national characteristics reappeared
only sporadically—as in the border ballads and such other
anonymous poems &8 'The Gaberlunzie Man' and *Waly
Waly', and in a few picces by Lady Grisel Baillie {1665-1946)2
—until Allan Ramsay {1686—1758) came as the precursor of a
revival which culminated in the poetry of Fergusson and Burna,
and in those novels by Scott which grew from the history,
legends, and language of his own country.

Foverunners of Burmr

Among the many writers named By Burng in a letter 1o Dr,
John Moore {2 August 1787) as sources from which his know-
ledge of hicrature was gathered, Allan Ramsay receives passing
mention, but in a laier part of the letter he says: "meeting with
Ferpusson's Scotch poems, [ strung anew my wildly-sounding,
rustic lyre with emulating vigour®, Though Burn: might on

¥ Boe Ward: 1, pp. 9542

b %ee Ward: 11, pp. 41, 20q @,
¥ See A Haook Srottich Ferre, edited by B L. Mockie (The World's

El‘ﬂaﬂ‘:\l&ﬁ:‘:‘ 1L, pp. 1B,
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FLOWERS OF THE FOREST 37

occasion sign himself 'A Peasant’, he was uncommonly well read
and was no doubt familiar with most of the poetry written by his
contemporaries and their recent predecessors, as well as with the
numerous songs of love and patriotism which appear to have drifted
on the Scottish air until they were at length captured and put on
paper in a version that met with general acceptance. One of the most
cherished of these songs, 'The Flowers of the Forest', for those who
died on Flodden Field, was written down by Alison Rutherford (1712-
94) in a weak English version ('I've seen the smiling of Fortune
beguil-ing’) before Jean Eliot (1727-1805) produced hers about 1763
in Lallans (Lowland Scots) ('I've heard them lilting at our yowe-
milking') and gave her country one of its most moving yet most
exquisitely controlled songs of lamentation.

At e'en in the gloaming, nae swankies are roaming,
'‘Bout stacks with the lasses at bogle to play;

But ilk maid sits drearie, lamenting her dearie—
The Flowers of the Forest are a' wede away.

yowe] ewe swankies] smart and well-built youths bogle] hide-and-seek ilk] each a'
wede away] all vanished and dead

Genuine Scots verse—genuine in language, in spirit, and in feeling—
appears refreshingly but too seldom amid a tangled undergrowth of
sentimental verse in dialect enfeebled either by expatriate nostalgia
or by an inclination to treat Scots as a picturesque and 'quaint’
manner of speech. There is little true native ring in the poems of
William Julius Mickle (1735-88) who, after his bankruptcy as an
Edinburgh brewer, migrated to Oxford to become a printer's reader
there and later acted as secretary to a naval commander. His
Poetical Works, published in 1806, included the popular ‘There's nae
luck about the house'; but his best-known piece, '‘Cumnor Hall',
appeared in a supplementary volume to Thomas Evans's Old Ballads
(Vol. 1V, 1784). James Beattie (1735-1803), though born in Scotland,
wrote without pretence in eighteenth-century mannered English
poetic diction, using in his major work The Minstrel (1771) an
undistinguished imitation of the Spenserian stanza.

It was as a force withering pseudo-Scots and breaking if only
temporarily the bondage to English, that the poetry of Robert
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38 THE SCOTTISH REVIVAL

Fergusson (1750-74) was of the first importance. Good Scottish
broadcloth was his muse's wear:

Ye who are fain to hae your name Wrote in the bonny book o'
Fame, Let Merit no pretension claim
To laurel's wreath,
But hap ye weel, baith back and wame,
In gude Braid Claith.

He that some ells o' this may fa’,

And slae-black hat on pow like snaw,

Bids bauld to bear the gree awa’,

Wi' a' this graith,

Whan beinly clad wi' shell fu' braw
O' gude Braid Claith.

hap] wrap wame] belly fa'] win sloe] sloe pow] head (poll)

gree] prize graith] substance (wealth) beinly] comfortably

wi' shell fu' braw] with covering full fine (i.e. with handsome clothes)

Fergusson, the son of a clerk in the British Linen Company, was born in
Edinburgh and educated at Dundee and St. Andrews. Having refused to
become cither a minister or a doctor, he worked in turn in the offices of
the Commissary's clerk and the Sheriff's clerk in Edinburgh. The
publication of poems by him in the Weekly Magazine in 1771 brought
him into the company of a hard-drinking circle whose dissolute habits he
followed until he met John Brown, a sometime shepherd lad who
became pastor of Haddington and later a Professor of Theology and
compiler of a Bible dictionary. Though under Brown's influence
Fergusson reformed, his conversion to reli-gion took a morbid turn and
his brief life ended in insanity, following serious injury in a fall. His
Poems were published in 1773 and later in the same year appeared
‘The Farmer's Ingle’, a direct precursor of Burns's ‘'The Cotter's Saturday
Night'. Ferg'usson's poem keeps much closer to the rustic dialect than
Burns's does, and as a 'chant in hamely strain' it is more con-vincing
and breathes more of the native air. 'l sing’, wrote Burns,

... I sing, in simple Scottish lays,
The lowly train in life's sequester'd scene;
The native feelings strong, the guileless ways; . . .
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but by using in 'The Cotter's Saturday Night' a far larger proportion of
English literary (and even rhetorical) language— e.g.

O happy love! where love like this is found!

O heart-felt raptures! bliss beyond compare!

—Burns sacrifices much of the simplicity, the sense of lowly life, the
native feeling, and the guilelessness that Fergusson pre-serves :

Weel kens the gudewife that the ploughs require
A heartsome meltith and refreshin' synd
O' nappy liquor owre a bleezin' fire:

Sair wark and poortith downa weel be join'd.

Wi' butter'd bannocks now the girdle reeks;

I' the far nook the bowie briskly reams;
The readied kail stands by the chimley cheeks,
And haud the riggin' het wi' welcome streams,
Whilk than the daintiest kitchen nicer seems.

ploughs] ploughs; ploughmen heartsome meltith] hearty meal

synd] drink nappy liquor] strong ale Sair wark and poortith downa] heavy work and
poverty cannot bowie] ale barrel reams] froths

readied kail] cooked food; vegetable soup; stew haud the riggin' het]

keeps the rafters warm whilk] which

Burns

It is likely that Burns's lapses into an inappropriate gentility of
language in 'The Cotter's Saturday Night' were not uncon-nected
with its dedication to a man of wealth and breeding, Robert Aiken,
the lawyer of Ayr who helped to establish Burns. There are few such
lapses in his work, and few poets have had a greater certainty of
taste or finer tact in the employment and association of words.
Though only a relatively small number of his poems present real
difficulty to English readers and hundreds of lines are nothing but
English, Burns's bilingual use of Scots and English produced a series
of harmonious composi-tions, which, time after time, achieve a
miniature perfection in song. In his best poems whatever is English

in verbal form is assimilated into an entirely accordant personal word-
music and natural speech.

Robert Burns (1759-96) was born at Alloway in Ayrshire,

the eldest in the family of William Burnes, a cotter or small
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40 THE SCOTTISH REVIVAL

tenant farmer (‘gardener to a worthy gentleman of small estate’,
wrote Burns) from whom he received the beginnings of his education
before passing on at the age of about seven to a local schoolmaster,
John Murdoch. In the following year (1766) he started work—' | was
a dextrous Ploughman'—on the farm at Mount Oliphant to which his
father had moved, and apart from a few weeks' further instruction (in
English grammar and French) from Murdoch in 1773 he had no more
formal educa-tion until he went to school at Kirkoswald in 1775, two
years after his first experience of love and his first song, ' Handsome
Nell. William Burnes—after falling at Mount Oliphant into the clutches
of a grasping factor remembered by his son in 'The Twa Dogs":

... mony a time my heart's been wae,

Poor tenant bodies, scant o' cash,

How they maun thole a factor's snash:

He'll stamp and threaten, curse and swear

He'll apprehend them, poind their gear;

While they maun stan', wi' aspect humble,

And hear it a', an' fear an' tremble!

wae] sad maun thole . . . snash] must bear . . . abuse poind]
distrain; impound (seize)

—migrated in 1777 to a larger farm at Lochlie, where the father died
in 1784, 'just saved from absorption in a jail by phthisical
consumption' ' after three years tossing and whirling in the vortex of
Litigation' with his landlord. Meanwhile Robert had learned flax-
dressing, but during the two years following his father's death he
farmed with his brother Gilbert at Mossgiel. His daughter by
Elizabeth Paton was born in 1785, and in 1786 he determined to
emigrate to Jamaica to take up an offered post as overseer on a
plantation.

By that time he had already written (besides 'The Twa Dogs') 'The
Holy Fair', 'Address to the Deil, 'Halloween', 'The Cotter's Saturday
Night', 'To a Mouse', 'Despondency, an Ode', 'To a Mountain-Daisy',
"To a Louse’, and other pieces; enough, he judged, to make a book
that would pay his passage to the West Indies. Poems, chiefly in the
Scottish Dialect, printed by John Wilson and published at Kilmarnock
on 31 July 1786, was to become one of the world's most famous
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books. The 'Kilmarnock Burns', far from taking an inconspic-uous
young Scottish farmer to Jamaica, kept him in his own land and
founded the reputation which was to make him, for all time as it
seems, the national poet not only of Scotland but of Scots
throughout the world. Less than three months later on 3 September,
Jean Armour (whom he at length married in 1788) bore him twins.
On 27 November he went to Edinburgh and there became popular
with a convivial literary set and made some £500 from the second

(Edinburgh) edition of his poems.
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He travelled in the Border country in the summer and in the
Highlands in the autumn of 1787. Having taken a farm near Dumfries
in the spring of 1788 he left it in the management of his wife and
became an Excise officer in Dumfries, where he died on 21 July
1796 of rheumatic fever brought on by exposure during a drunken
bout.

Burns had too many love affairs, he drank too much, and he died too
soon. If he had loved less, drunk less, and lived longer he would
have been a more respectable citizen, a more reliable husband, and
either a worthy farmer or a worthy exciseman. Whether it would have
been more desirable thus than that he should be a great poet is
fortunately an unanswerable question.
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He could not have been thus and also the great poet that he was, for in
Burns's poetry as it is there is all of Burns himself as he was. We cannot
with honesty or sense praise the poet and deplore the man: the man
was the poet, the poet the man. From his lusts, his bawdiness, his often
shabby way of life came —as flowers come from the dirty mould of earth
—what is probably the most beautiful single group of songs ever written,
at least in Britain. But as flowers come of the sun and air as well as of
the earth, so Burns's poems came of the light of his spirit and the virtue
of his mind as well as of his baser worldly experience. What he sang of
Robin was a song of himself:

There was a lad was born in Kyle,
But whatna day o' whatna style

| doubt it's hardly worth the while
To be sae nice wi' Robin.

Robin was a rovin' boy,

Rantin’ rovin', rantin' rovin’;

Robin was a roviri' boy,
Rantin rovin' Robin.

He'll hae misfortunes great and sma’,
But ay a heart aboon them a’;

He'll be a credit till us a',

We'll a' be proud o' Robin.

Guid faith, quo' scho, | doubt you, Sir,
Ye gar the lasses lie aspar,

But twenty fauts ye may hae waur

So blessin's on thee, Robin !

Robin was a roviri' boy,

Rantin’, ravin', rantin’ rovin ;

Robin was a rovin' boy,
Rantin’ rovin' Robin.

rantin’] roistering aboon] above scho] she gar] make aspar] aspread fauts] faults
waur] worse

The tenderness of his love songs to Mary, to Jean, to Peggy, to Eppie,
is counterbalanced by the satirical savagery to which he was moved by
intolerance and hypocrisy, as in 'Holy
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Willie's Prayer'. He could be playfully humorous as in ' To a Louse',
yet end it with a profound (though now proverbial and commonplace)
reflection:

O wad some Pow'r the giftie gie us
To see oursels as others see us !

It wad frae morlie a blunder free us,

An' foolish notion:

What airs in dress an' gait wad lea'e us,
An ev'n Devotion.

—and offset that again with the enchanting lines 'To a Moun-tain Daisy'. Like other
Scottish poets he borrowed and adapted from traditional songs and folklore, but he
transformed and made all that he took his own. He contributed to many of the song
books and anthologies then in vogue, e.g. James Johnson's Scots Musical Museum
(1787-1803) and George Thomson's Scottish Airs with Poetry (1792). His contact
with the antiquary Francis Grose produced an excellent letter to Grose (undated, but
written in 1790) in which Burns tells three of the many witch stories that had been
related to him at various times. It was also for Grose that he turned one of the witch
stories into the best of his sustained narrative poems, "Tarn O'Shanter".

Contemporaries and Successors of Burns

The Jacobite songs of Carolina, Lady Nairne (1766-1845) have
retained a poetic currency long outlasting their patriotic occasions,
'Will ye no come back again' and 'Charlie is my darling' having
secured the standing of popular national songs, while they are often
annexed by non-Scottish singers. A few of her ballads in a different
mode, 'The Laird o' Cockpen' and 'The Land of the Leal', have also
survived with undiminished vigour.

James Hogg (1770-1835), who wrote voluminously in verse and
prose and was much esteemed by contemporaries, began as a
shepherd in his native region of Ettrick Forest. As a writer of verse
he secured the interest of Sir Walter Scott, to whose collections of
traditional ballads, Border Minstrelsy, he contri-buted. Hogg
established friendly relationships with Southey, Wordsworth, and
Byron, wrote for Blackwoofs Magazine, and in
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44 THE SCOTTISH REVIVAL

the imaginary conversations of the Nodes Ambrosianael papers in
Blackwood he appears as the Ettrick Shepherd. Among his prose works The
Confessions of a Justified Sinner (1824) is remark-able piece of diablerie
combining something of the romantic excess and atmosphere of the gothic
novel with the psychological particularity of a Freudian study. An unwilling
bride rejects her husband on the wedding night, but at length bears two
sons, the younger of whom, disowned by his putative father, is brought up
as the son of a local minister. He encounters ' a young man of mysterious
appearance' who becomes his con-stant companion and, persuading him
that as 'a justified sinner' he is assured of immunity from damnation, incites
him to heinous crimes including the murder of his own brother. He is drawn
more and more and inescapably into the power of the mysterious young
man, who assumes many shapes and guises, and is, of course, Satan. The
two-part narrative is given first in the words of an 'editor' relating the matter
as a traditional story, and then in the ‘justified sinner's' own account. Con-
sidered as a novel, the book has many shortcomings: the characters have
no independent life, the story does not stand out clearly from the
background, and it is tediously protracted. But as a parable it has force; as a
satire directed against a particular form of religious belief it is remorseless;
as a study of a consciously degenerating personality unable to escape from
an ever-closing net it has a terrifying inevitability; and, incongruous though
this may seem, it has a flash or two of almost hilarious humour.

In verse, Hogg reached his best in The Queen's Wake (1813), a linked
group of narrative poems supposed to be sung by bards before Mary Queen
of Scots. Though as a whole this work has been almost entirely forgotten, it
included two pieces upon which Hogg's dwindled reputation now rests: the
ballad of 'Kilmeny', and 'The Witch o' Fife'.

Of the other lesser poets born in Scotland before 1800, Thomas Campbell
(1777-1844) strayed far from native themes in his large works, The
Pleasures of Hope (1799) and Gertrude of Wyoming (1809), while the ballad
of 'Lord Ullin's Daughter' though Highland in setting is English in language.
His 'Hohen-

1 Sec below, p. 144.
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linden' and 'Ye Mariners of England' are firmly set among the perennial
anthology pieces. Allan Cunningham (1784-1842), after having contributed
some pieces of his own invention to Remains of Nithsdale and Galloway
Song, 'collected’ by R. H. Cromek (1810), brought out Traditional Tales of
the English and Scottish Peasantry (1822) and The Songs of Scotland,
Ancient and Modern (1825), and also a prose compilation Lives of the Most
Eminent British Painters, Sculptors, and Architects (1829-33).
Cunningham's pieces in the Cromek volume included the imita-tion-
traditional 'Hame, hame, hame, Hame fain wad | be, O hame, hame, hame,
to my ain countrie' and "The sun rises bright in France', which again harps
on 'my ain countrie' and contains as a typical stanza

It's nae my ain ruin

That weets ay my ee,

But the dear Marie | left a-hin',
Wi' sweet bairnies three.

The authorship of 'The Canadian Boat Song' has been dubiously credited by
some to John Gait (1779-1839), who certainly visited Canada. The song
appeared anonymously in Blackwood's Magazine in 1829, and while there is
nothing Scottish in its style or diction it has become famous as a song of
exile and has at least one stanza which rises above mere nostalgia:

From the lone shelling of the misty island
Mountains divide us, and the waste of seas—
Yet still the blood is strong, the heart is Highland,
And we in dreams behold the Hebrides.

Gait could afford to be robbed of credit for ' The Canadian Boat Song/, if he

was indeed its author, for his novels! give him a more substantial place in
literature. o

The Poetry of Scott

The immensity of Sir Walter Scott's total output of writings was at once the
fundamental mark of his genius, the source of his long popularity, and the
cause of the decline in his reputa-tion during the present century. A great gift
of imaginative

1 See below, pp. 150-2.
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invention does not come by taking thought, nor is it accom-panied by
a painstaking sense of form. It is as powerful and uncontrollable as a
river in flood, and like a river in flood it carries much silt. For
twentieth-century readers there is over-whelmingly much of Scott:
too many books and, far more dauntingly, too many words in almost
every one of those too many books. For readers in Scott's own
generation, however, and throughout the Victorian Age which was to
begin within five years of his death, amplitude of creation and
fecundity of expression were far from unwelcome: the curse of hurry
and the blight of inattention had not yet befallen mankind. There was
time in plenty to read and to enjoy; the ability of authors to produce
was matched by the capacity of readers to absorb.

The modern critical and analytical mind is bound to deplore that the
genius of Scott was so wastefully unselective; but nature itself is as
unselective and as wasteful, and Scott's was a natural, instinctive,
genius. If he had written much less he could have been in technique
a much better writer; yet, being Scott, he would scarcely have been
a better poet and certainly he would have been a worse novelist. In
his novels a studied care for style and form would have dammed that
onrush of humanity's blood and spirit which made him a new portent
among British novelists. And it was as a novelist that he found
himself, in 1814, when he was well past forty. Though his narrative
poems are novels in verse, like all their kind they are, as novels,
aborted. It is imperative to a novel that it should find its own way of
life, without the restrictions upon free move-ment imposed by metre,
rhyme, or stanzaic form. While in the majority of his novels Scott
ransacked the past for themes and settings—and thereby brought to
birth the Historical Novel as a distinctive genre—they are at their
best more important as novels of life than as novels of past life. They
are primarily original creations, and hardly more than incidentally
recon-structions. If it were not that his literary impulses were so
powerfully stirred in early years by a passion for the old ballads, a
critic could take leave to say that as a novelist of contemporary life
Scott might have become even more impor-tant. Indeed, in Guy
Mannering and The Antiquary he showed that he could without loss
turn away from the remote past.
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Nevertheless, the eighteenth-century cult of antiquity! had him

in thrall from boyhood, and the sources of his poetry lie there.?

The son of a writer to the signet, Walter Scott (1771-1832) was born in
Edinburgh and educated at the High School and University of that city, where he
also followed his father's pro-fession and was called to the Bar when he was
twenty-one. Six years later (1797) he married the daughter of a refugee from
revolutionary France, Charlotte Mary Carpenter, and in 1799 became deputy
sheriff of Selkirkshire. He travelled widely in Scotland and, his early interest in
the ballads having been further stimulated by reading Percy's Reliques3 and by
his own investigations into ballad poetry at home and abroad, he published
translations from the German, some original ballads, and in 1802-3 The
Minstrelsy of the Scottish Border. This collection of traditional poems, though it
showed scant respect for the textual purity to which later collectors devoted
themselves, preserved a very large number of the finest ballads formerly
dependent upon the hazards of oral transmission.# Among Scott's 'imitations’
contributed to the Minstrelsy volumes, the ballad of 'Thomas the Rhymer' in
three parts—'ancient', ' modernized', and ! modern'—best illustrates that side of
his work.

He proceeded in 1805 to publish his own first lengthy poem, The Lay of the Last
Minstrel, a 'poetic romance' based on an old border legend of a family feud, with
a plan for vengeance intro-ducing a 'goblin page’, single combat between rival
champions, and a happy ending which unites the families. It is unlikely that the
poem will at any time regain its original popularity, for its language is artificial
and outmoded, its settings and incidents theatrically gothic, and its metrical
structure mono-tonous. Yet if the taste for such metrical romances were ever to
return, it is possible that none of these present discouragements would weigh
heavily. Even now, if heard—and as a minstrel's

1 See Ward: Il, pp. 215 ff.

2 For further comment on Scott's novels see below, pp. 145 ff.

3 See Ward: |, p. 47.
4 A fair indication of the value of Scott's collection can be found in brief in Border
Ballads, selected and edited by William Beattie (Penguin Poets, London, 1952),
where the majority of the pieces are from Minstrelsy of the Scottish Border. The most
important later worker in this field was F. J. Child: The English and Scottish Popular
Ballads (1882 and later).
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lay it should be heard, not read silently from the book—some of the far-away
music faintly returns. There is little more than this to say of Scott's other
narrative poems. In Marmion: A Tale of Flodden Field (1808), The Lady of
the Lake (1810), Rokeby (1813), and The Lord of the Isles (1818), some few
selected parts are greater than the whole, and the modern reader may well
reflect that

The vision of enchantment's past:

Like frostwork in the morning ray,

The fancied fabric melts away;

Each Gothic arch, memorial-stone,

And long, dim, lofty aisle, are gone;
And, lingering last, deception dear,

The choir's high sounds die on my ear.1

Through writing the great bulk of his verse in the alien English tongue Scott
failed to make a major original contribu-tion to native poetry. His importance
in the short-lived Scottish poetical revival is almost wholly confined to the
collection of ancient ballads; and in English literature his standing as a poet
is determined by a relatively small group of songs extracted for the most part
from the metrical romances and the novels: e.g. 'Lochinvar' (Marmiori), 'A
weary lot is thine, fair maid' (Rokeby), '‘Ave Maria' and 'He is gone on the
mountain' (The Lady of the Lake)\ 'County Guy' (Quentin Durward), 'Proud
Maisie' (The Heart of Midlothian). In so far as it may be true that Scott
turned from verse-writing because he felt unable to keep abreast of Byron,
in that respect also Byron served literature well. As a poet and nothing but a
poet Scott would have been one among a number of secondary figures
along the stream of the European romantic movement, for his outlook was
cosmo-politan. In some twenty prolific years as a poet he left a perman-ent
legacy of only a handful of songs; in eighteen years as a novelist, the last of
his life, he produced a long series of prose works whose popularity was
unsurpassed until Dickens found a larger and permanent audience.

In spite of the then unexampled popularity of his writings and the esteem of
many eminent fellow authors, Scott was not unanimously admired even in
his lifetime. Coleridge, for

1 Marmion: Introduction.
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example, said that' Walter Scott's poetry and novels .. . amuse
without requiring any effort of thought, and without exciting any deep
emotion'; and again, 'Not twenty lines of Scott's poetry will reach
posterity; it has relation to nothing'.1 ' Speak-ing of poetry', wrote
Crabb Robinson,2 'Coleridge denied all merit to Scott, saying that to
judge of his beauties you must strike out all the names of places, of
ancient armour—all the interest-names, in fact, and seek for his
images and sentiments. You would then perceive how little or
nothing is in him.’

1 The Table Talk and Omniana of Samuel Taylor Coleridge (Oxford Standard
Authors, 1917).

2 Diary, 20 October 1811. See below, pp. 116 ff.
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WOMEN OF LETTERS

IN the discussion of gothic fiction (Chapter Il above) Clara Reeve and
Ann Radcliffe have been taken out of their chrono-logical place among
women writers, who began to play an important part in English literature
in the second half of the eighteenth century and by the middle of the
nineteenth had established themselves as novelists able not only to
equal the best that men could do but even to outstrip them in fields
which had long been a preserve of the male intellect. Jane Austen was
to become, seemingly for all time, unequalled in her command of an
exactly measured and perfectly disciplined satire; George Eliot brought
to the novel new philosophical and psychological dimensions as well as
pathos and a richer humour; Emily and Charlotte Bronte reached depths
of tragedy and passion untouched before in prose fiction.

The professional woman of letters arrived only tardily, and it is hard to
discern the point at which the amateur writer who had slipped into
publication and unanticipated success, and thence into regular
authorship, was succeeded by the literary 'career woman'. The versatile
and ambiguous Mrs. Aphra Behnl combined the divers trades of spy,
playwright, poet, and novelist, but as a professional woman of letters
she stands without a fully engaged successor for at least a century,
when Hannah More took more earnestly and more respectably to literary
occupation. Between Aphra Behn and Hannah More there came,
however, a group of hostesses whose combination of intellectual and
social interests links their 'bluestocking' salons of the 1750s and after
with the nineteenth-century Holland House gatherings and the
Bloomsbury coterie of the 1920s and 1930s—as well as with a long and
more trivial inter-mediate succession of fashionable parties for the
lionizing of authors, musicians, and artists, where beauty and brains
met, often uneasily, in Victorian and Edwardian drawing-rooms.

1 See Ward: Il. pp. 68. 179.

BLUE STOCKINGS 51

Learned Ladies

While an English Moliere might easily have found in the eighteenth-century
literary assemblies material for satire after the manner of Les Femmes
savantes and Les Precieuses ridicules,! only in a carping mood of inverted
shobbery could it be alleged that they made no solid contribution to literature
and enlight-enment. It was by a trick of mis-labelling that the term * blue-
stockings ' became attached to women who claimed the right to exercise
their minds as well as their physical and social attributes. The original
bluestocking was in fact a man. On being invited to an evening
conversazione by Mrs. Elizabeth Vesey (?1715-91), Benjamin Stillingfleet,
the grandson of a seventeenth-century bishop of Winchester, pleaded that
he had no suitable clothes for such an occasion. He was told to appear in
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his ordinary daily wear, which included blue worsted stock-ings.
Stillingfleet's abilities as a conversationalist were such that Boswell
recorded? 'We can do nothing without the blue stock-ings; and thus by
degrees the title was established.' Thereafter the women who gave or
attended such parties were named after Stillingfleet's hose, though it is
possible that a few of the more modish females themselves took to blue
stockings.

Sarah Fielding (1710-68), Henry Fielding's sister, broke into the literary
world in 1744 with The Adventures of David Simple: Containing an Account
of his Travels Through the Cities of London and Westminster, in the Search
of a Real Friend. Though this mildly picaresque novel, published as 'By a
Lady', was thought by some to be a pseudonymous work by Henry Fielding
and was fulsomely praised by Samuel Richardson, it is merely an ingenuous
'‘Moral Romance' in which, by a forged will, David is robbed of his
inheritance by his brother Daniel, whereupon he leaves home with only half
a crown, from which he gives sixpence to a beggar. When Daniel's villainy is
exposed and the property bequeathed by his father recovered, David takes
'a Journey through London; not as some Travellers do, to see the Buildings,
the Streets, to know the Distances from one Place to another, with many
more Sights of equal Use and Improvement;

1 Sheridan mocked the grosser absurdities in The School for Scandal,

Act 1, Sc. i.
2 Life of Johnson. May 1781.

52 WOMEN OF LETTERS

but his design was to seek out one capable of being a real Friend, and to
assist all those, who had been thrown into Misfortune by the ill Usage of
others'. Sarah Fielding's reach was beyond her grasp, for she was disabled
by a total lack of appropriate experience and could draw only upon romantic
and sentimental fancy. The present interest of David Simple is limited to its
pioneer place in the line of moral romances which became a particular
product of women novelists in the next two generations.

Apart from domestic affairs, intelligent women's daily round up to the middle
of the eighteenth century held little but card-playing and gossiping chit-chat.
Rational conversation on matters of wider interest was the prerogative of
men, a fact noted with disfavour by Swift and in a measure rectified, though
without set purpose, by Johnson through his presence at the Veseys' and
others' mixed parties.

It was Johnson who, in no spirit of commendation, named Mrs. Elizabeth
Montagu (1720-1800) 'the Queen of the Blues'. Long before her marriage to
Edward Montagu in 1742 Eliza-beth Robinson had become prominent in
social and intellectual circles with her learning, wit, and forceful personality.
If she was vain and pushing, as the comments of some of her acquain-
tances suggest, she nevertheless won the esteem of eminent men, even of
those who were not blind to her defects nor deluded by her extravagant
flatteries. Kindness to needy authors offset her hunger for adulation by the
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great, and she won independent literary repute with three contributions to
George (1st Baron) Lyttelton's Dialogues of the Dead (1760), and with an
Essay on the Writings and Genius of Shakespeare (1769), in which she
boldly crossed pens with Voltaire, whose attacks on Shakespeare were part
of the long campaign of the classicists against the romantic drama's
informality and neglect of 'rules'.

Johnson, one of the few contemporaries who turned a cold eye upon
Elizabeth Montagu's Essay, was more encouraging to another renowned
bluestocking, Elizabeth Carter (1717-1806) —who acquired with laborious,
devotion a wide knowledge of languages, ancient and modern—and he
admitted pieces by her to two issues of The Rambler. She made translations
of French and Italian writings on Pope's poetry and Newton's

IMPROVERS 53

philosophy before achieving a spectacular success, abroad as well as in
England, with her version of the writings of the Stoic ex-slave philosopher
Epictetus, which brought her an income as well as long-continued repute.

Hannah More and Others

The aim of the first bluestockings had been to free their sex and social class
from intellectual segregation and to attain cultural equality with men.
Hannah More (1745-1833) came into the circle as a bluestocking of the
second generation, with a less circumscribed outlook and a temperament
saturated by the peculiar blend of religious zeal and social conservatism
which was to outlast her lifetime and dominate the Victorians.

An older contemporary, Mrs. Hester Chapone (1727-1801), had given a
sober turn to literary parties. She wrote a little for The Rambler, was one of
Richardson's company of admiring ladies, and published in 1774 her
principal work, Letters on the Improvement of the Mind, Addressed to a
Young Lady, which em-braced directions on religion, ' the Regulation of the
Heart and Affections', 'the Government of the Temper', 'Politeness and
Accomplishments', 'Oeconomy’, 'Geography and Chrono-logy’, and 'the
Manner and Course of Reading History'. The general tone and purport of
these letters, written as from an aunt to a niece, may be judged from two
guotations: 'Among other historians, do not forget my darling

Shakespear'. . . . 'My love for you, my dearest child, extends its views
beyond this frail and transitory existence—it considers you as a candidate
for immortality—as entering the list for the prize of your high calling—as
contending for a crown of unfading glory.'

To a similar class Hannah More addressed her first work. Like Elizabeth
Montagu and Elizabeth Carter she developed in early life a passion for
learning, and shared with her sisters in conducting a school at Bristol before
making her contact with literary society in London, the year after publishing
The Search After Happiness: A Pastoral Drama for Young Ladies (1773). In
a later preface to this piece—the chief characters are ‘four young ladies of
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distinction’, Euphelia, Cleora, Pastorella, and Laurinda—Hannah More said
that she wrote it 'in very early youth' with ‘an earnest wish to furnish a
substitute for the very improper custom, which then prevailed, of allowing
plays, and

54 WOMEN OF LETTERS

those not always of the purest kind, to be acted by young ladies in
boarding schools. ... If it may be still happily instrumental in
promoting a regard to religion and virtue in the minds of young
persons, and afford them an innocent, and perhaps not altogether
unuseful, amusement in the exercise of recitation' her purpose would
be fulfilled.

In London she saw Garrick act, was immediately carried away by
admiration, and soon became a close friend of him and his wife, who
opened their home to her. Under Garrick's eye she wrote Percy, a
tragedy produced by him at Drury Lane in 1777. Its success on the
stage and in print encouraged her to write The Fatal Falsehood, with
a characteristic moral prologue:

... The scenes of private life our author shows,

A simple story of domestic woes;

Nor unimportant is the glass we hold,

To shew the effect of passions uncontrolled.

For if to govern realms belongs to few,

Yet all who live have passions to subdue.
Self-conquest is the lesson books should preach,
Self-conquest is the theme the stage should teach.
Vouchsafe to learn this obvious duty here,

The verse though feeble yet the moral's clear.

Garrick died shortly before this play was staged with only moderate
success in 1779, and the loss of her friend having caused Hannah More
to develop religious objections to the theatre she ceased to write for it.
With The Bas Bleu, or Conversation (1786) she became in effect the
laureate of the bluestockings. In the prefatory Author's Advertisement
she recorded that their parties

were composed of persons distinguished in general for their rank,
talents, or respectable character, who met frequently at Mrs. Vesey's
and at a few other houses, for the sole purpose of conversation, and
were different in no respect from other parties,

but that the company did not play at cards.....Learning was

as little disfigured by pedantry, good taste as little tinctured by
affectation, and general conversation as little disgraced by calumny,
levity, and the other censurable errors with which it is too commonly
tainted, as has perhaps been known in any society.

In the course of the poem, which begins 'Vesey! of verse the judge and
friend!, the leading bluestockings and the men who
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attended their parties (Johnson and Horace Walpole among them)
are named in accents which faintly echo Pope:
Long was society o'er-run
By whist, that desolating Hun;
Long did quadrille despotic sit,
That Vandal of colloquial wit;
And conversation's setting light
Lay half-obscur'd in Gothic night;
At length the mental shades decline,
Colloquial wit begins to shine;
Genius prevails, and conversation
Emerges into reformation.
The vanquished triple crown to you
Boscawen! sage, bright Montagu,
Divided, fell; . . .

... polish'd Walpole shew'd the way

How wits may be both learn'd and gay;

And Carter taught the female train,

The deeply wise are never vain;

And she, who Shakespeare's wrongs redrest,
Prov'd that the brightest are the best. . . .

Here, rigid Cato,2 awful sage!

Bold censor of a thoughtless age,
Once dealt his pointed moral round,
And not unheeded fell the sound.

Hannah Morc's growing concern for the condition and behaviour of
the poorer classes led her to write under a pen-name Village Politics
(1792), a dialogue between Jack Anvil the blacksmith and Tom Hod
the mason, 'Addressed to all the Mechanics, Journeymen, and
Labourers in Great Britain. By Will Chip, a Country Carpenter.'
Seeking 'to counteract the pernicious doctrines' of the French
Revolution, she produced not a balanced political discussion but a
weighted sermon against Tom the 'leveller and republican', putting
her own opinions into the mouth of Jack:

If thou wou'dst shew thy love for thy king and country, let's have
no drinking, no riot, no bonfires, but put in practice this text,

1 Mrs. Boscawen, wife of Admiral Boscawen. 2 i.e. Samuel Johnson.
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which our parson preached on last Sunday, 'Study to be quiet,
work with your hands, and mind your own business'.

Jack Anvil also neatly summarizes Hannah More's political and religious
philosophy in relation to those whom she believed to be the ordained lower
orders: '. . . we have as much liberty as can make us happy, and more trade and
riches than allows us to be good'. Aided by government and private subsidized
editions, Village Politics was a huge success. It was followed by the first of the
penny tracts which Hannah More continued to publish at the rate of three a
month for three years, collecting them (from 1797) in volume form as Cheap
Repository Tracts, some with wood engravings by Thomas Bewick. Two millions
of the tracts were sold in the first year and they prepared the ground for the
foundation in 1799 of the Religious Tract Society, now still fully active as an
agency for the worldwide distribution of Christian literature. In the preceding
decade Hannah More had sought to reform a more intractable class with
Thoughts on the Importance of the Manners of the Great to General Society
(1788), addressed to 'persons considerable in reputation, important by their
condition in life, and commend-able by the decency of their general conduct’,
who were urged to consider that mere decorum of manners without strict atten-
tion to religious principles was a constant source of danger, and that Christian
doctrine required the supporting evidence of Christian living.

In a correspondingly high strain Hannah More wrote her novel Calebs in Search
of a Wife (1809). Literary and story in-terest is subordinated to moral and social
propaganda in the hero's quest of a bride fitted with a set of virtues such as his
now-dead parents would have approved. In Lucilla Stanley he finds an
approximation to the ideal sketched in the bill of particulars his mother had held
up:

I call education, not that which is made up of the shreds and patches of
useless arts, but that which inculcates principles, polishes taste, regulates
temper, cultivates reason, subdues the passions, directs the feelings,
habituates to reflection, trains to self-denial, and, more especially, that which
refers all actions, feelings, sentiments, tastes, and passions to the love and
fear of God.
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It is evident that in Hannah More' Victorianism' flowered long
before the Victorian Age began.

Writing for children, Mrs. Sarah Trimmer (1741-1810) and Mrs. Anna Letitia
Barbauld (1743-1825)—whom Charles Lamb ridiculed as ' those blights and
blasts of childhood'— were moved by purposes closely akin to Hannah
More's. Sarah Kirby, who migrated from Ipswich to London with her parents,
mixed with writers and artists through her brother, a pupil of Gainsborough.
On marrying a Mr. Trimmer in 1762 she settled at Brentford and bore and
educated six sons and six daughters. The lessons she devised for them
developed into An Easy Intro-duction to the Knowledge of Nature (1782)
which continued to be used for a generation or more, but her most lastingly
popular piece was 'The Story of the Robins'. This formed part of Fabulous
Histories designed for the Instruction of Children respecting their Treatment
of Animals (1786) and is an early, naively mawkish, specimen of the typel
of animal-cum-human liter-ature for children which has persisted and
multiplied beyond counting. Mrs. Trimmer's hen and cock robins personify
her ideal of mamma- and papa-hood, though, as the following quotation
shows, she either took a sly humorous view of husbands or accepted a dual-
purpose function for wives:

At length the day arrived when the happy mother heard the chirping of her
little ones; with inexpressible tenderness she spread her maternal wings
to cover them, threw out the egg-shells in which they before lay confined,
then pressed them to her bosom, and presented them to her mate, who
viewed them with rapture, and seated himself by her side, that he might
share her pleasure.

We may promise ourselves much delight in rearing our little family, said
he, but it will occasion us a great deal of trouble; | would willingly bear the
whole myself, but it will be impossible for me, with my utmost labour and
industry to supply all our nestlings with what is sufficient for their daily
support; it will therefore be necessary for you to leave the nest
sometimes, to seek provisions for them. . . .

Conforming with current tendencies, Mrs. Trimmer sought

1 A type perfected by Kenneth Grahame (1859-1932) in The Wind in the Willows
(1908) and, for younger children, by Beatrix Potter in her illustrated Peter Rabbit
stories (1902 onward).
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to combine religious education with the maintenance of con-tented
social inequality, setting up Sunday schools (as Hannah More was
doing elsewhere) and a 'school of industry' at Brent-ford, and editing
(1788-9) the Family Magazine 'for the instruc-tion and amusement of
cottagers and servants'.

Mrs. Barbauld was a more prominent literary figure. Both her father
and her husband were dissenting ministers, and the Rev.
Rochemont Barbauld started a boys' school in Suffolk after his
marriage in 1774 to Anna Aikin. She was long and widely esteemed
for her Hymns in Prose for Children (1781) and Early Lessons for
Children (1778), but with little equipment she ventured into a larger
field by undertaking to edit a collection in fifty volumes of the best
English novels and to write intro-ductions and a prefatory essay on
"The Origin and Progress of Novel Writings'. Her poem Eighteen
Hundred and Eleven reflected in its pessimism the national mood
during a critical phase of the Napoleonic wars; and, whatever its
poetic limitations may be, in its attitude it differs little from that of
much verse and prose written in the wake of the twentieth-century
World Wars:

. .. Britain, know,

Thou who hast shared the guilt must share the woe. . . .

Yes, thou must droop; thy Midas dream is O'er;
The golden tide of Commerce leaves thy shore. . . .

The Hymns in Prose, intended for recitation, comprise a not
unimpressive attempt to unite in rhythmical speech the praise of God
with a perception of the beauties of nature, e.g. in Hymn VI:

... | have walked through the thick forest; the wind whispered among the
trees; the brook fell from the rocks with a pleasant murmur; the squirrel
leapt from bough to bough; and the birds sung to each other amongst the
branches.

Didst thou hear nothing, but the murmur of the brook? no whispers, but
the whispers of the wind? Return again, child of reason, for there are
greater things than these.—God was amongst the trees; his voice
sounded in the murmur of the water; his music warbled in the shade; and
didst thou not attend? . . .

Johnson despised Mrs. Barbauld as an educator, both on account of
the poor view he took of all infant teaching and
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because she had made no more of her own ' early cultivation' than to marry
‘a little Presbyterian parson’, but he praised or at any rate suffered her as a

parodist of his own literary style, saying 'Miss Aikin has done it the best; she
imitated the senti-ment as well as the diction'.1

Fanny Burney

The bluestocking parties had passed high noon before Fanny Burney (1752-
1840) was of an age to share in them, and her elevation to a Court
appointment in 1786 prevented her becom-ing an habituee, though her
intelligence and vivacity and her talent as a novelist guaranteed her a cordial
welcome. Born at Lynn Regis in Norfolk, where her father was organist, she
did not as a child show promise of the gifts developed later. But when Dr.
Charles Burney moved with her to London, where he became an intimate of
the Johnson circle and author of the first comprehensive 'History of Music
(1776-89), she served as his secretary and began to write on her own
account. After long cogitation of the theme, she produced her first book
anony-mously when she was twenty-six, having written it without her family's
knowledge. Speculation concerning the identity of the author of Evelina; or,
The History of a Young Lady's Entrance into the World (1778) increased the
interest which the story itself aroused among the fashionable; and though
when her identity was made known Fanny Burney was found to be a less
youth-fully romantic figure than had been imagined, she quickly became as
popular as her book. A second novel, Cecilia; or, The Memoirs of an Heiress
came out in 1782, and four years later she was made a Keeper of the Robes
to Queen Charlotte. In 1793 she married General D'Arblay, a refugee from
revolutionary France, and was subsequently interned in that country for ten
years during the Napoleonic wars. Two other novels, Camilla; or, A Picture
of Youth (1796) and The Wanderer; or, Female Diffi-culties (1814),
completed her fictional writings. She attempted playwriting without success,
the only piece to reach perform-ance, Edwy and Elgiva (1795), being given
but once. Her edited Memoirs of Dr. Burney (1832) is a partial portrait. She
left as her principal legacy to posterity the Early Diary, 1768-1778 (first
published in 1889) and the Diary and Letters, 1 See Boswell's Life of
Johnson. 5 December 1775; 19 September 1777.
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1778-1840 (seven volumes, issued between 1842 and 1846). These
are at once an entertaining account of her life and friends and an
invaluable picture of the period.

Evelina started that new type of fiction—the domestic novel— in
which Jane Austen was to excel. The story, of a nobleman who
deserts his wife and child and later has a changeling foisted upon
him before Evelina is at length found to be his rightful daughter, is of
little account; but the novel-in-letters form adopted by the author is
excellently managed for the main purpose of the book, since the
letters from Evelina to the other correspondents enabled Fanny
Burney to equip the heroine with the liveliness and sparkle, the comic
sense and not inconsiderable wit, as well as the sensitiveness to
social humiliations, which were leading factors in her own make-up.
Moreover, Evelina's impressions of the London scene and its
fashionable life—the theatres, Vauxhall, Marybone Gardens, the
Hampstead Assembly, and such places of resort—have a first-hand
authenticity and show an acute eye for absurdity and a buoyant
sense of fun in which occasional touches of romantic melodrama are
only passingly discordant. The first of Evelina's letters (VIII) begins in
her distinctive personal key:

This house seems to be the house of joy; every face wears a smile,
and a laugh is at everybody's service. It is quite amusing to walk

about, and see the general confusion; . . . Lady Howard does not sit a
moment in a place; Miss Mirvan is making caps; every body so busy!—
such flying from room to room!—so many orders given, and retracted,
and given again!'—nothing but hurry and pertur-bation.

In Evelina's French grandmother, Madame Duval, the book presents
one of the notable comic characters of English fiction; though vulgar
and farcical she is not overdrawn and in her moments of acute
discomfiture sympathy is not withheld. 'l consoled and soothed her’,
writes Evelina (Letter XXXIII) after a practical joke had been played
on Mme Duval by a mock highwayman who trussed and deposited
her

seated upright in a ditch. | flew to her, with unfeigned concern at her
situation. She was sobbing, nay, almost roaring, and in the utmost
agony of rage and terror. ... | desired [the footman] to lend me a knife;
| returned with it and cut the rope. Her feet
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were soon disentangled, and then, though with great difficulty, |
assisted her to rise.

Here, some concession to sentiment might be expected, in a show of
gratitude from aunt Duval: '‘But what was my astonish-ment, when, the
moment she was up, she hit me a violent slap on the face!'

With her young men characters Fanny Burney was no more successful than
the majority of English novelists. For Evelina a less commonplace husband
than Lord Orville could be wished and a worthier cause of the lovelorn
extravagance of phrase in her final letter: 'This morning, with fearful joy, and
trembling gratitude, she united herself forever with the object of her dearest,
her eternal affection’. Nevertheless, a predominating emotional balance in
Fanny Burney's novels safeguards them from the insipidity of the eighteenth-
century fashionable cult of languishing sensibility. In her other three novels
she tried to do more than in Evelina, but in stretching beyond the natural
limits of her own powers she burdened them with the elegant diction of a
consciously successful woman of letters and sacri-ficed the spontaneity
which graced her first book.

Mary Wollstonecraft; Amelia Opie; Mary Shelley

In aiming to secure for themselves a measure of intellectual emancipation
the bluestockings might be supposed to have prepared their followers to
welcome later endeavours to improve the general standing of women. But
Mary Wollstone-craft (1759-97) found, with one notable exception, no
welcom-ing sisterly spirit when she published A Vindication of the Rights of
Woman (1792). Among her harshest critics were Hannah More and Mrs.
Barbauld, by whose standards of moral conduct she was a bad woman. Her
unhappy attachment to Gilbert Imlay not only laid upon her the responsibility
of an illegitimate child but also moved her afterwards to attempt suicide;
while her marriage to William Godwin® ended within a year, following the
birth of the daughter who was to become Mary Shelley. After an abruptly
ended period as a governess, Mary Wollstone-craft became a publisher's
reader and translator. In 1791 she issued Original Stories from Real Life;
with Conversations calculated

1 See above, pp. 9 ff.
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to Regulate the Affections, a later edition of which (1796) was illus-trated by
William Blake. Her Letters to Imlay written between June 1793 and
December 1795 (published in 1879) are a distressful and moving record of
tragically unregulated love.

The bluestockings' revolt, conducted well within the territory of the social
graces, had been accompanied by no more drastic disturbance than the
rejection of card-playing in favour of mixed conversation. Mary
Wollstonecraft was an out-and-out feminist and had she lived a century later
would undoubtedly have been a militant suffragist; her revolutionary temper
and flouting of conventions made her doubly suspect to all who dreaded the
contagion of subversive principles. Though The Rights of Woman has few
striking literary qualities of its own, it stands as a landmark in the path of
literary development: it adumbrated, without respect to class or caste, the
social and intellectual equality of the sexes which was before long to effect a
revolution in literature through the multiplication of books by women writers.

Mary Wollstonecraft found one ardent woman admirer in Amelia Alderson
(1769-1853). They met in 1793, five years before Miss Alderson married
John Opie, the painter, and, as Mrs. Amelia Opie, won contemporary
renown as novelist and poet. She was born into a Unitarian household but
became in her 'fifties a thoroughgoing member of the Religious Society of
Friends, adopting their Quaker dress and mode of speech and abandoning
novel-writing. She retained, however, the strong liking for social and literary
intercourse which had brought her many eminent friends (Sheridan, Mme
de Stael, and Sydney Smith among them), and also the love of fun to which
may be attributed her saying that everything she saw for the first time was
disappointing, except the English Lake District and Mary Wollstonecratft,
upon whose experiences she based a novel, Adeline Mowbray; or. The
Mother and the Daughter (1804). The conclusive verdict on Amelia Opie's
novels was given by Mary Russell Mitford,1 who found them a concoction of
common sense, morality, love, wit, mawkishness, insipidity, and vulgarity.
Her last book, Lays for the Dead (1833), consisted of verses in memory of
her family and friends.

1 See below, p. 165.
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Mary Shelley (1797-1851) could be regarded either as one of the last of the
gothic novelists or as an early pioneer of science fiction. In The Last Man
(1826) she chose a theme which, in a more catastrophic variant, has
returned to fiction in the atomic age, but Frankenstein; or, The Modern
Prometheus (1818) is her outstanding work. This tale of a man-made
synthetic creature which becomes a murdering monster and at length
destroys its maker was designed to be a ghost story, but it so far outgrew its
author's first intentions that—though by no prophetic foresight of her own—it
has become for posterity a warning fable, a parable of Industrial Man at the
mercy of the Machine. It took daemonic possession of Mary Shelley before a
word was put on paper. In bed, past midnight (she wrote):

| saw the hideous phantasm of a man stretched out, and then, on the
working of some powerful engine, show signs of life, and stir with an
uneasy, half vital motion. Frightful must it be; for supremely frightful would
be the effect of any human endeavour to mock the stupendous
mechanism of the Creator of the world. His success would terrify the
artist; he would rush away from his odious handiwork, horror-stricken. He
would hope that, left to itself, the slight spark of life which he had
communicated would fade; that this thing, which had received such
imperfect anima-tion, would subside into dead matter; and he might sleep
in the belief that the silence of the grave would quench for ever the
transient existence of the hideous corpse which he had looked upon as
the cradle of life. . . . The idea so possessed my mind, that a thrill of fear
ran through me. .. .1

At Shelley's instigation, what she had intended to be a short story was
expanded into the novel, for which he wrote the Preface as in the author's
person, saying that one of the chief concerns of the book was to exhibit 'the
amiableness of domestic affection, and the excellence of universal virtue',
the last phrase, if not the first, a characteristic Shelleyan touch. There can
be little doubt that Shelley's advice destroyed what might otherwise have
been a brief masterpiece of the macabre. In the 1831 Introduction Mary
Shelley recaptured a vivid impression of her sensations when the story was
born in that midnight vision fifteen years before; but in the long-drawn-out

1ntroduction to the 1831 edition.
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conduction of the theme through hundreds of pages the force of the
idea was dissipated. Frankenstein endures not by virtue of the novel
as Shelley persuaded his wife to write it, but through the imaginative
gloss which successive genera-tions have imposed upon the original
conception, making it by turns a titbit for sensationalists and a text
for the sin-conscious.

Maria Edgeworth and Susan Ferrier
The work of educationists in the modern world has been a series of
blundering steps through what H. G. Wells called 'the valley of the
shadow of education V and the benefits have come more from
unconscious achievement than from deliberation. Egged on by her
father, an inventor and minor writer who lived until she was fifty,
Maria Edgeworth (1767-1849) directed her uncommon abilities as a
writer into the field of moral instruc-tion, but she succeeded best
when she was least didactic. With nauseous self-satisfaction Richard
Lovell Edgeworth (1744-1817) wrote: 'lIt has been my daughter's aim
to promote, by all her writings, the progress of education from the
cradle to the grave'; and since he was accustomed to impose a
collaborative hand upon her books the prefatory Advertisement to
Belinda (1801) might well be his: ". . . The following work is offered to
the public as a Moral Tale—the author not wishing to acknow-ledge
a Novel. ... so much folly, errour, and vice are dissemin-ated in
books classed under this denomination, that it is hoped the wish to
assume another title will be attributed to feelings that are laudable,
and not fastidious.'
As a direct consequence of this paternal moral-mongering, Maria
Edgeworth's tales were bound in a restrictive harness seriously
hampering to an individual talent which, if left free, would have fallen
little short of genius. Even in the actual circumstances, her stories of
Irish life—through their ‘rich humour, pathetic tenderness, and
admirable tact—Ied Sir Walter Scott to novel writing; while now,
some century and a half later, her skill as a creator is evident through
the veil of didacticism.

Castle Rackrent (1800), for the majority of present-day readers

1 The History of Mr. Polly (1910).
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her most likeable book, makes the customary genuflection to
moral education in the so-named Author's Preface—

We are surely justified ... to collect the most minute facts relative to the
domestic lives, not only of the great and good, but even of the worthless
and insignificant, since it is only by a comparison of their actual happiness
or misery in the privacy of domestic life that we can form a just estimate of
the real reward of virtue, or the real punishment of vice. That the great are
not so happy as they seem, that the external circumstances of fortune
and rank do not constitute felicity, is asserted by every moralist. . . .

—but the account of the Rackrent family given in the language of
their old steward, Thady Quirk, owes little of its interest and none of
its lasting entertainment to moral reflections promoted by the hard-
drinking of Sir Patrick, the lawsuiting of Sir Murtagh, the ill-temper
(though at times, under provocation, wonderful restraint) of Sir Kit, or
the prodigality of Sir Condy. As a period picture of Irish life and
character Castle Rackrent still attracts, for it has no period fustiness.
Its sentiment is free from sentimentality; its men and women embody
Irish humour, Irish improvidence, and Irish pathos without
concession to any fictional type or convention; and Thady as
mouthpiece gives colloquial ease to the whole story. His description
of Castle Rackrent in decay (‘hearing the doors clap for want of right
locks, and the wind through the broken windows, that the glazier
never would come to mend, and the rain coming through the roof
and best ceilings all over the house for want of the slater’); his
account of the death of the ruined but always lovable Sir Condy ("...
Ay, Sir Condy has been a fool all his days," said he; and there was
the last word he spoke, and died. He had but a very poor funeral
after all."); his own concluding observations (‘For my part, I'm tired
wishing for anything in this world, after all I've seen in it; but I'll say
nothing—it would be a folly to be getting myself ill-will in my old

age. ..."): all have the directness, simplicity, and verbal economy of
Maria Edgeworth's natural style. Her comic sense was no less well
disciplined. Few passages convey so much while stating so little as
the scene in which Sir Kit holds his temper in check and keeps a civil
tongue while his bride asks a string of infuriating questions on first
reaching her new home at the castle. Maria Edgeworth settled with
her father and other relatives
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on the inherited family estates at Edgeworthstown in Ireland in 1782 (she was
born in Oxfordshire), acting as accountant and dealing with the tenants. From
this experience came her intimate first-hand knowledge of Irish affairs, and
particularly of the evil consequences of absentee landlordism. Her major work,
The Absentee (1812), began as a play which on political grounds the Lord
Chamberlain declined to licence for perform-ance, and she turned it into a novel.
It 'concerns Irish landlords living in England, who ignore their natural duties and
station in life, and whose chief ambition is to take their place in the English
fashionable world'. Lord Clonbrony, disastrously in debt through his wife's
extravagance in London society, is saved by the prudence and sense of social
duty which move his son, Lord Colambre, to undertake the discharge of his
father's debts on condition that Clonbrony returns to Ireland to look after the
estate. Though The Absentee is propagandist in its main intention, it is
nevertheless a genuine novel in which the message is carried fully by the story,
not spatchcocked on to it: the author's creative sense is in charge throughout. A
demon-stration of the impressive level to which she could rise as a novelist can
be found in Chapter XlI, where Colambre, incog-nito, witnesses the abominable
dealings of Garraghty—the absentee landlord's agent, 'an insolent petty tyrant in
office’— with the unfortunate tenants. In this remarkable piece of tense writing
the excitement rises steadily to the moment of climax when Colambre intervenes
to the discomfiture, though by no means to the immediate defeat, of Garraghty.
Maria Edge-worth treated pathos as an adult emotion without sobbing or
whining; her dramatic passages are free from melodrama; while the visit of Mr.
Soho the interior decorator to Lady Clonbrony (ch. Il) instances her command of
delicious absurdity. In her own time, however, these merits and
accomplishments brought her far fewer readers than Practical Education (1798),
The Parent's Assistant (1796-1801), and the more didactic of her moral tales.

What, seen in retrospect, Maria Edgeworth did for Ireland with her novels, and
Jane Austen with hers for England, Susan Ferrier (1782-1854) did in a slighter
degree for Scotland with Marriage (1818), The Inheritance (1824), and Destiny
(1831). She
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shared the Edgeworth conviction that works of imagination must be
seriously purposive (‘as the only good purpose of a book is to
inculcate morality and convey some lesson of instruc-tion and
delight, 1 do not see that what is called a good moral can be
dispensed with in a work of fiction'), but she lacked Maria
Edgeworth's ability to weld instruction and entertain-ment; nor had
she the constructive and organizing skill required for the production
of a first-rate novel. There are good things in her books—humour
especially, and a lively sense of the ridicu-lous—but since she had
so little talent for integration the good things lie in scattered patches.
She could not save the boring Miss Pratt in The Inheritance from
being sometimes a bore to the reader, as Jane Austen always so
dextrously saves the boring Miss Bates in Emma; but, among others,
Lady MacLaughlan in Marriage is an excellent pre-Dickens type of
comic character whose diverting eccentricity compensates Susan
Ferrier's inability to create three-dimensionally. Moreover, her man-
nered diction—e.g. . . . when the overflowings of a generous heart
are confined within the narrow limits of its own bosom, and the
offerings of love are rudely rejected by the hand most dear to us'; or,
" her example, like a kindly dew, was shedding its silent influence on
the embryo blossoms of her pupil's heart'—is discouraging, yet for
patient readers who surmount incidental discouragement there are
rewarding pleasures.
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WORDSWORTH, COLERIDGE, AND OTHERS

UNLIKE the poets of the second generation of the Romantic Revival,
those of the Wordsworth generation are themselves, as men,
unromantic at our distant view. In life and in the manner of their
dying, Byron, Shelley, and Keats were figures of romance; for even
though Keats was in fact killed by tuberculosis it can nevertheless
still be imagined that he died of frustrated love, which is pleasanter in
contemplation by the fanciful, if no easier for the sufferer. Moreover,
their lives were short—' those whom the gods love die young'—
whereas Wordsworth and his immediate contemporary poets, all but
two born in the 17705, may be said to have drifted out of life: Rogers
past ninety; Coleridge at sixty-one, with his few great works twenty
years or more behind him; Wordsworth at eighty, a seven-years'
Poet Laureate but, as a creator, long exhausted and never in his life-
time an outwardly romantic figure. It has indeed disconcerted many
to know that Wordsworth, the majestic force of the Romantic Revival
and among the greatest of poets, was in appearance one of the most
prosaic of men and an unengaging personality, solemn in early life,1
in maturity and age with-drawn and a solitary mutterer of verses as
he composed aloud during country wanderings. In appearance only,
however, and in far retrospect; to intimates the impact of his genius,
personal as well as poetic, was immediate and beyond question.
Time has sifted Wordsworth's work as rigorously as any. Much has
been discarded, and posterity has had its fun with his lapses; but of
the extensive and once-lauded output of his generation there
remains as a permanent part of English liter-ature a large body of his
own poems and little else except the few which give Coleridge a
unique place among the Romantics. The poetry of Rogers and
Bloomfield, Southey, Landon, and Thomas Moore yields little now
but a few pleasant lyrics and

1 See The Prelude (1805 version), Book lII, for Wordsworth's account of his sense of
being a soul apart, ‘a chosen Son', at the outset of his time at Cambridge.

ROGERS AND BLOOMFIELD 69

echoes of the former high repute of imposing narrative and
descriptive poems.

Samuel Rogers; Robert Bloomfield

Vagrant contemporary taste led to the offer of the Poet Laur-eateship
to Samuel Rogers (1763-1855) in 1850 on the death of Wordsworth;
he declined the appointment and the reversion went to Tennyson.
Rogers, the son of a London banker, was an amateur of letters who
won renown with a long eighteenth-centuryish poem, The Pleasures
of Memory (1792), which clings to the old abstractions and artificiality
of sentiment, though some-what relaxing the formalities of poetic
diction. Rogers's inherited wealth enabled him to benefit less
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fortunate writers,

while his conversational gifts made him welcome in literary society
and give some continuing interest to Recollections of the Table Talk
of Samuel Rogers (edited posthumously in 1856). A series of verse
tales, published between 1822 and 1828, with the general title Italy,
and illustrated by J. M. W. Turner, contains the best of his written
work, though it is stiflingly 'picturesque* and cloyingly 'romantic' in a
style already outmoded by the Romantics. Anthologies preserve a
few of Rogers's simple lyrics, e.g. 'Mine be a cot beside the hill".

Robert Bloomfield (1766-1823), at the other end of the social scale
from Rogers, was variously shoemaker, manufacturer of musical
instruments, bookseller, agricultural labourer. From his experience in
the fields came his chief poem, The Farmer's Boy (1800), many
thousands of which were sold in the first few

70 WORDSWORTH, COLERIDGE, AND OTHERS

years, though with little alleviation of the author's poverty.
Bloomfield's direct vision as a rural poet closely familiar with the
country things of which he wrote was clouded by his straining after
literary effect. When, within the limits of his own ability, he wrote as a
farm worker, the cultivated mannerisms of poetic diction were kept at
a distance, even if he achieved no personal distinction of language:

The trudging sow leads forth her numerous young,
Playful, and white, and clean

in search of fallen acorns. The exactness of 'trudging' gives the line a
sense of actuality which is refreshing but only intermittent in
Bloomfield's verbal pictures. He was often seduced into using
cultured phraseology foreign to his own talent and consequently in a
false key: thus, pigs become 'restless wand'ring tenants of the STY";
as the wind blows down the acorns, 'bright from their cups the rattling
treasure falls'; the pigs drink from 'the wel-come margin of some rush-
grown pool' which Bloomfield quickly elaborates into a 'little lake' with
a 'calm bosom'; after the pigs have been frightened away by a
disturbed duck, 'Night's dark reign restores their wonted peace'.
Rogers continued into the third decade of the nineteenth century the
mode in poetry that Wordsworth had set out to discredit in Lyrical
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Ballads two years before the century began. On the other hand
Bloomfield's The Farmer's Boy, written too soon to have been
marked by any Wordsworthian influence, shows in its mixed kind that
an impulse towards naturalism was moving in the spirit of the age,
however much it might be hampered by lingering fashion and the
drag of critical ortho-doxy which made the Romantics for many years
the butt of reviewers.

Wordsworth

In its effect, Lyrical Ballads (1798) by Wordsworth and Coleridge was
more a disintegrating than a revolutionary book. It slowly crumbled
the foundations of the Classical school while the conservative
opposition was busy defending the superstructure. It might indeed be
said that it crumbled foundations already crumbling. It is improbable
that the old superstructure would have stood even if no Wordsworth
had appeared, for the

LYRICAL BALLADS 71

work of the pre-Romantics—Blake and others—could not have been
without ultimate major influence; nor can it be supposed that, in the
absence of a Wordsworth, Romanticism would not have swept in
with power in the next generation through Shelley and Keats. If
Lyrical Ballads could now be examined anew without the advantage
of historical hindsight, most of Wordsworth's contributions might be
thought to display little fundamental change of poetic direction. The
brief 1798 Preface anticipated that readers might think that 'the
author has sometimes descended too low, and that many of his
expres-sions are too familiar, and not of sufficient dignity’, but in fact
he used little of' the language of conversation in the . . . lower
classes of society', and eighteenth-century poetic diction lingers:
‘'verdant herb', 'balmy night', 'vernal showers', 'May's dewy prime’,
'the equinoctial deep’, and so on. When the language is simplified it
is often only an intellectualist's simplification without true simplicity,
as in 'We are Seven', where 'the little Maid', an eight-year-old cottage
girl, is made to babble throughout with oily precocity: e.g.

And often after sunset, Sir,
When it is light and fair,

| take my little porringer,
And eat my supper there.

'I was well aware", Wordsworth wrote in the Preface to later editions
of Lyrical Ballads (1800; 1802), that 'by those who should dislike
them they would be read with more than common dislike’, though he
found a greater number pleased than he had ventured to hope.
Beyond simplicity, and with more success, his aim was to produce
poetry ‘'well adapted to interest mankind permanently, and likewise
important in the multiplicity and quality of its moral relations'. This
‘moral relations' factor and an early determination to be, as poet, 'a
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teacher or nothing' have too much diverted attention from the
frequency with which Wordsworth named 'pleasure’ and excitement
and enjoyment as sensations which poetry should arouse: ' the
grand elementary principle of pleasure, by which [man] knows and
feels, and lives, and moves. We have no sympathy but what is
propagated by pleasure. . . . We have no knowledge . . . but what
had been built up by pleasure, and
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exists in us by pleasure alone. . . . The end of poetry is to pro-duce
excitement in co-existence with an overbalance of pleasure. ... 'l A
progressive degrading of the notion of plea-sure, until it connotes scarcely
more than a trivial titillation of the senses, has obscured the nobler and more
rewarding con-ception of pleasure as a channel of experience profitable to
man's whole personality. While Wordsworth's ideal of pleasure was an
intellectual-spiritual one, it was neither bodiless nor excessively
metaphysical, for the enjoyment of such pleasure is accompanied by a
sense of well-being in proportion to the individual capacity for registering
experience. The greatness of Wordsworth's successful poetry lies in its
power to give acute pleasure by stimulating the reader's imagination to the
pitch where he perceives with the freshness and wonder of a new creature
in a new world; and this power is the more extra-ordinary inasmuch as it is
generated through meditation upon familiar and frequently commonplace
things. Coleridge, on the contrary, wove cunning verbal spells and had a
genie's gift of transportation: his best poetry is a magic carpet from which
glimpses may be caught of a land we know, but it is bound on a journey
beyond space and time. This is Coleridge's miracle. Yet Wordsworth's
miracle of the commonplace serves mankind better, or can so serve those
who do not harbour the conviction that nothing magical or miraculous awaits
revela-tion in the commonplace, a fallacy as absurd as any presump-tion
that the supreme commonplace of sunlight is incapable of the manifold
miracle of colour.

Too much can and has been made of two assertions by Wordsworth in the
Lyrical Ballads Preface: (1) that he ' endea-voured to bring [his] language
near to the real language of men’; (2) that poetry 'takes its origin from
emotion recollected in tranquillity".

Wordsworth's choice and use of words was in conscious and deliberate
dissent from Thomas Gray's dictum that poetry ' has a language peculiar to
itself';2 but the opening lines of the Preface point to the crux of the matter, in
the words here italicized: 'by fitting to metrical arrangement a selection of
the real language of men in a state of vivid sensation'. No veil would have

1 See Preface to Lyrical Ballads (1800 edn.) for these and related passages.
2 | etter to Richard West, April 1742,
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been lifted from the commonplace if Wordsworth's language had
itself been uniformly commonplace in movement, tone, and
temperature. 'The real language of men’', when fitted to metri-cal
arrangement or expressing a state of vivid sensation, becomes
language as rarely used. Only when words are brought under
aesthetic control in their associations and rhythms and charged with
' the essential passions of the heart' can they perform the evocative
functions of poetry.

The supposition that 'emotion recollected in tranquillity’ is emotion
wrung dry is a disabling handicap to appreciation of Wordsworth.
Emotion immediately expressed is as raw as wine newly bottled: the
cultivated palate rejects it. Tranquil con-templation of an emotional
occasion matures the feeling and sensation, deepening and refining
whatever is not engulfed in the extravagant responses of the
passionate moment, and dis-tinguishing genuine emotion from
shallow turbulence. The unagitated surface of Wordsworth's poetry
demonstrates depth of controlled emotion, not absence nor
enfeeblement of emotion. It combines an essentially classical
restraint with a uniquely sensitive capacity for emotional response
which extends from human affairs outward to nature, sentient and
inanimate. The sonnet 'Composed upon Westminster Bridge' (1802)
is satur-ated with the quiet of early morning, yet it also pulsates with
feeling as strongly and steadily as healthy arteries with blood:

... The City now doth, like a garment, wear
The beauty of the morning; silent, bare,

Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glistening in the smokeless air.

Dear God! the very houses seem asleep;
And all that mighty heart is lying still.

On this, as on other occasions which bore fruit in the work of her
brother, or in that of Coleridge, Dorothy Wordsworth was by the
poet's side and the scene has its prose counterpart in her Journal
(31 July 1802): 'The city, St. Paul's, with the river and a multitude of
little boats, made a most beautiful sight as we crossed Westminster
Bridge. The houses were not overhung
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by their cloud of smoke, and they were spread out endlessly, yet the
sun shone so brightly, with such a fierce light, that there was even
something like the purity of one of nature's own grand spectacles.'
The influence of Dorothy and William upon each other, and the
nature of their relationship, has been much dwelt upon, but the
presence of a tragic element of consciously suppressed passion was
not overtly and fully examined nor its critical bearing upon
Wordsworth's poetry discussed until 1954.1 Their devotion had been
assumed to be nothing but mutually beneficial, with an overplus to
the brother's advan-tage:

The Blessing of my later years

Was with me when a boy

She gave me eyes, she gave me ears;

And humble cares, and delicate fears;

A heart, the fountain of sweet tears;

And love, and thought, and joy.2

That, while the life of Wordsworth the man was long, all that is
excellent in his poetry was the product of a single decade is strange
but not in itself necessarily mysterious. Elderly, even aged, poets
have produced great works, yet poetry is more commonly the
product of fermenting experience in younger men. When Wordsworth
wrote in The Prelude (Book XI, 108-9)

Bliss was it in that dawn to be alive
But to be young was very heaven!

he recollected the sensations of a particular experience, but the
mood is that of the ecstasy which informs all great poetry. He began
to compose verses while still a schoolboy, and was twenty-eight
when Lyrical Ballads appeared with poems written by him during the
past ten years. 'Lines written a few miles above Tintern Abbey, on
revisiting the banks of the Wye during a tour, July 13. 1798, the
concluding piece in Lyrical Ballads, was the first of his
unguestionable works of genius, and by the middle of 1805 he had
finished his greatest sustained work, The Prelude, or Growth of a
Poefs Mind. In the remaining

1 See Wordsworth—A Re-interpretation, by F. W. Bateson (Longmans,
London, 1954).

2'The Sparrow's Nest' (written in 1801).
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forty-five years of his life he wrote nothing that affects his reputation as a
poet, while in numerous revisions of the earlier writings he emasculated,
smoothed, and diluted much that the ageing Wordsworth disapproved in
the utterances of his younger self.1 There is no other case in literary
history where, in the eyes of posterity, a poet's fame has been so
burdened by the weight of his own later years: upon the shoulders of the
eager young poet sits the fixed image of 'the lost leader',2 though an
attentive weighing of the evidence may suggest that the image is at least
in part a phantom.3

Wordsworth's years of disturbance began in childhood. He was born at
Cockermouth in Cumberland on 7 April 1770, the son of Lord Lonsdale's
agent. The death of his mother when he was eight threw him into the
unsympathetic charge of her par-ents, the Cooksons, who kept a
draper's shop in Penrith. He passed wholly under their control when his
father died five years later, and it is significant that whereas The Prelude
speaks much of other scenes and episodes of his childhood there is no
mention of his grandparents. There are many instances in the lives of
writers (e.g. Dickens, Bernard Shaw, Kipling) of painful experiences in
early years being shuttered away without diminishing their long-term
critical effect. Wordsworth's passing allusion to ' all the terrors, all the
early miseries' and the 'severer interventions' which, among other
influences, contri-buted to the formation of his mind signifies by the
extreme force of its reticence an unhealed memory of the Penrith days.
The humiliations of that time were explicitly described by his sister
Dorothy in a letter to a friend after her return in 1787 from Halifax, where
she had lived happily for the nine years following Mrs. Wordsworth's
death.

Wordsworth had the main part of his schooling at Hawks-head, under a
headmaster who encouraged his talent for versi-fying; but Nature was
by far the strongest educative influence upon him during the years from
1775 until he left Penrith for

1n The Poet Wordsworth (Clarendon Press, Oxford, 1950) Helen Darbi-

shire examines the changes made by the author in The Prelude between the
original (1805) text and the first published (1850) version.

2 Browning's poem with this title has been supposed to refer to Words-

worth.

3 See The Later Wordsworth by Edith G. Batho (Cambridge University Press, 1933),
an only partially convincing essay in exculpation.
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St. John's College, Cambridge, in the autumn of 1787. Personi-fying the
river Derwent, he wrote (The Prelude,! 1, 290 ff.) :

He was a Playmate whom we dearly lov'd,

Oh! many a time have I, a five years' Child

A naked Boy, in one delightful Rill,

A little Mill-race sever'd from his stream,

Made one long bathing of a summer's day,

Bask'd in the sun, and plunged, and bask'd again . . .

Fair seed-time had my soul, and | grew up
Foster'd alike by beauty and by fear; . . .

The spirit of mountains, lakes, and rivers entered into him so powerfully
as to become, even while he was scarcely out of infancy, Nature-
possession and, soon, mystical identification with Nature.

| heard among the solitary hills
Low breathings coming after me, ... (1, 329-30)

the huge CIiff
Rose up between me and the stars, and still,
With measur'd motion, like a living thing,
Strode after me ... (I, 409-12)

huge and mighty Forms that do not live
Like living men mov'd slowly through the mind
By day and were the trouble of my dreams. (I, 425-7)

...  would stand,
Beneath some rock, listening to sounds that are
The ghostly language of the ancient earth,
Or make their dim abode in distant winds.
Thence did | drink the visionary power. (I, 326-30)

... at length
From Nature and her overflowing soul
| had receiv'd so much that all my thoughts
Were steep'd in feeling; | was only then
Contented when with bliss ineffable
| felt the sentiment of Being spread
O'er all that moves, and all that seemeth still . . .

1 All references are to the 1805 text.
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... in all things now

| saw one life, and felt that it was joy.

One song they sang, and it was audible,
Most audible then when the fleshly ear . . .
Forgot its functions, and slept undisturbed.

(I, 415-21; 429-32, 434)

Though Wordsworth made friends at Cambridge and took some
share in its convivial undergraduate life, he appears to have made no
deep impression on his contemporaries, and there is little to amplify
the subjective record in Book Il of The Prelude, 'Residence at
Cambridge'. He graduated at the beginning of 1791 and but for his
lack of years would have entered the ministry and settled in a
country parsonage. That was still his intention when he set out for
Orleans via Dieppe and Paris in November 1891 to improve his
French, prepara-tory to working as a tutor until he was twenty-three
and qualified to take Holy Orders. During some weeks of walking in
France and Switzerland in the preceding year he had coolly
observed the people's enthusiasm for the Revolution. Now, on his
second visit, which was prolonged until late in 1792, he was himself
caught up in revolutionary fervour through his friend-ship with a
young republican officer, Michel Armand Beaupuy,! at Orleans; and
in Paris from October to December he mixed with members of the
revolutionist clubs. The Prelude is again the source for a personal
account of the growth and the subsequent decay of his sympathy
with the new order in France.

When he was sixteen Wordsworth had fallen in love with an
unidentified Mary who lived beside Esthwaite Water. Although he
appears to have struck some who knew him as sexless, the facts—
and comments by those well informed—give convincing evidence of
his susceptibility and potency, though not neces-sarily of passion.
Readers to whom Wordsworth had been presented as a pattern of
virtue were disconcerted—many were shocked and resentful—when,
after more than a century, it became general knowledge that in
France Annette Vallon, daughter of an Orleans barber-surgeon, had
borne him a child,2 christened Anne Caroline Wordsworth in Orleans

1 Wordsworth misnames him Beaupuis (The Prelude, IX, 424).

1 See William Wordsworth and Annette Vallon, by Emile Legouis (Dent,
London, 1922).
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Cathedral on 15 December 1792. The affair was known to Dorothy
Wordsworth (also to a few others in England), and there is ground for
assuming that Wordsworth intended to marry Annette. That he did not
return to her may have been due to the outbreak of war with France, or
to a mutual recogni-tion that they were not suited for permanent
relationship. Since the episode could neither be omitted entirely from
The Prelude nor declared in plain terms, Wordsworth incorporated it (1X,
549-933) as

a tragic Tale
Not in its spirit singular indeed
But haply worth memorial, as | heard
The events related by my patriot Friend
And others who had borne a part therein.

Published separately in 1820 as 'Vaudracour and Julia' (and not
included in the 1850 version of The Prelude) the tale is an uneasy
combination of genuine emotion and sentimental romantic fiction.
Deplorably, Wordsworth shunned the great opportunity to let his own
heart speak naturally in terms of young love.

Though his fathering of an illegitimate daughter did not of itself turn
Wordsworth's mind from the prospect of a respect-able curacy, he was
disowned by the uncle, Canon Cookson, to whom he had looked for
introduction to the Church. No means of livelihood being apparent he
started (1793) on a walking tour in southern England with and at the
expense of a former school friend, William Calvert, until Calvert left him
to com-plete the excursion alone. The problem of an income and a
settled home was solved in 1795 when Raisley Calvert left him £900,
and other friends provided a house at Racedown in Dorset which he
shared with Dorothy until they moved to Alfoxden in Somerset two years
later. The legacy, the house, and the beginning of his friendship with
Coleridge, made the year 1795 as important to English poetry as it was
comforting to Wordsworth. Coleridge is the 'dear, dear Friend', the
'‘beloved Friend', addressed in The Prelude (he was in a measure its
begetter, if the note made long after, 21 July 1832,1 is an

1 See The Table Talk and Omniana of Samuel Taylor Coleridge (Oxford University Press,
1917), p. 188.
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accurate recollection); from their contact of mind and imagin-ation came the
Wordsworthian and uniquely Coleridgean 'Rime of the Ancyent Marinere’; they
were, until Coleridge's disorderly living estranged the two men, 'three persons
and one soul'.

It would be beside the present purpose to track Wordsworth's movements
through his tours of the Continent, Scotland, and Ireland, or his visitings in
England. From Alfoxden, he and Dorothy moved to Dove Cottage, Grasmere, in
1799, and in 1813 Rydal Mount became their permanent home. He married
Mary Hutchinson, a friend from childhood, in 1802; in 1813 and until his
resignation in 1842 (when he received a Civil List pensic of £300) he was Stamp-
Distributor for Westmorland; he became Poet Laureate in 1843, and died on 23
April 1850. Later in that year his heavily revised version of The Prelude was
published, the title having been supplied by his widow.

The several poems known as the 'Lucy’ group, written in 1799, are perplexing
inasmuch as the identity of Lucy remains the subject of speculation or
guesswork.1 They are among the best-known and best-liked of Wordsworth's
lyrics (‘Strange fits of passion have | known'; 'She dwelt among the untrodden
ways'; 'l travelled among unknown men'; ‘Three years she grew in sun and
shower’; 'A slumber did my spirit seal’), and the enjoyment of them as beautiful
poems has been reinforced for generations of readers by the pathos which can
be read into them as laments for a loved one lost by death. Bateson,2 how-ever,
holds that Lucy symbolizes Dorothy and he associates the poems with 'the crisis
with which Wordsworth found himself confronted in 1798 . . . the discovery that
he and Dorothy were falling in love with each other'. He advances the theory
‘that the dangerous relationship with Dorothy was now solved, sub-consciously,
by killing her off symbolically. Lucy who had been loved so dearly, was dead.
The guilty possibilities were evaded by the removal, subconsciously, of the guilty
object.' Despite an instinctive wish to refute this theory, the relevant passages in

1 H. M. Margoliouth in Wordsworth and Coleridge 1795-1834 (Home
University Library, London, 1953) argues that Lucy was Margaret Hutch-
inson (younger sister of Wordsworth's future wife) who died in 1796.

2 op. cit.
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Dorothy's Grasmere Journal cannot lightly be swept aside. The
account of her feelings on the day of William's marriage,? for all its
restraint, is agonized by something deeper than a possessive sister's
jealousy. It is a reluctant expression of tragic torment, and the misery
of the situation is compensated by the protagonists' inflexible
resistance. Moralists may read it as the triumph of virtue;
psychologists as a feat of sublimation. Bate-son considers that
Wordsworth's greatest poems are the product of his determination to
'solve his personal crisis ... by eliminat-ing every other human being
except himself from his emotional life', and that when he succeeded
in this and resolved the 'psychological tensions' the impulse to great
poetry had vanished.

Whether these are supportable theories or wild fantasies
Wordsworth's existing works are neither worsened nor bettered by
them. The poetry remains poetry for enjoyment and enlightenment. It
is ironical that notwithstanding his concern to bring simple people
into his poems and to use their language, he failed to attract such
people as readers. He was, as Coleridge perceived, essentially a
philosophical poet—but one who extended philosophy beyond mere
thought processes; his great gifts lay in the sweep and penetrating
power of his intellectual imagination and in his unmatched ability to
express

sensations sweet,
Felt in the blood and felt along the heart.

In the early poem from which these lines come, 'Tintern Abbey', he
was already adding profusely to the English store of unforgettable
lines, and was not