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PREFACE

SoME time ago, when working upon a small edition of Campion’s
English poems for Messrs. Routledge’s ¢ Muses’ Library’, I had
the good fortune to come across certain information concerning
the poet’s descent and early circumstances which had not, so far
as I am aware, been previously noticed. The orginal clues,
when fully pursued, provided a mass of matenal too great for
inclusion 1n that volume, and I was obliged to content myself
with a promise of dealing with the subject more completely in
a subsequent work. The present edition was undertaken by way
of redemption of that promise, partly with the object of plaung
the facts on record, and partly to provide for general access a
complete collection of Campion’s works, the fullest edition hitherto
produced (Mr. Bullen’s 1889 volume) bhaving been privately
printed and limited by subscription.

The text has everywhere been given 1n the old spelling (reduced
to consistency mn the Latin works), and I have striven to repro-
duce the character of the originals 1n typography, indentation,
and punctuation, though discretion has been used in the last-
named MS. records have been quoted in their native garb of
spelling and abbreviation ; and here let me anticipate a criticism
which I have heard 1n respect of other books by stating that T am
fully aware that the current MS. abbreviation for ‘th’1s not ‘y’,
though I have employed that letter as nearest to the character in
question  Except 1n a very few passages I have adhered to and
occasionally restored the reading of the original texts.

I think I ought at this point to explamn the course of reasoning
which led me to my conclusions as to Thomas Campion’s identity,
so as to lay my grounds open to exammation. Egerton MS.
2599 was first pointed out to me by Mr. Flower of the British
Museum, but, beyond the fact that 1t referred to a Thomas
Campion at Cambrnidge, I could at first find no sure footing for
identification.  Finally, however, a laborious search through ac-
counts and title-deeds, Latin and Engish, disclosed the allusion
to ‘Thomas Campion de Grayes ynpe’. This was the keystone
to the whole structure of matengl. It had been shown by
Mr. Bullen that the poet was a member of Gray’s Inn, and the
records of the Inn make 1t clear that 1t only boasted one Campion
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at this date. This proved, the MS. afforded clues which ramified
n every direction, frequently providing corroborative evidence of
the truth of my ornginal 1dentification.

My obligations are almost too numerous to be acknowledged
n detail, though shift must be made to mention the greater
To Professor Raleigh, and that veteran of literature, Dr. Furmvall,
I am indebted for encouragement and advice, and I have to
thank Mr. Bullen, the pioneer of the study to which I am a mere
apprentice, for his assistance, and for kind permission to quote
several notes from his own editions, I owe much to Dr Walker,
Librarian of Peterhouse, who at my instance and armed with
clues of my providing, made successful research among the
College records for proof of Campion’s membership, and who
has shown untiring courtesy 1n affording me subsequent assistance.

Among other literary creditors mention must be made of my
friend Robin Flower of the Briish Museum, who, as already
explained, was 1n a sense the only begetter of the present work ,
of Dr Thomas Lea Southgate, with whose authoritative voice
I speak on technical questions of music; of my friend Adnan
Collins, for the recollection of many fruitful discussions upon
music and prosody, of the Rev F. R. Wilhams, Rector of
Anstey, for the courtesy of access to the registers of his parish ,
of Messrs. Routledge and Son, for their kind permission to quote
notes from my small edition in their ‘Muses’ Library’, of
Mr. Madan of the Bodleian, and the Librarian of the Cambnidge
Umniversity Library, for assistance which has saved me time and
labour , and, finally, of the officials of the Clarendon Press, for
considerate help and useful suggestions, and for a hberality in
the matter of reproductions and illustrations which will have
contributed no little to any success with which this book may

meet
P. V.
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INTRODUCTION

CHAPTER I. BIOGRAPHICAL.

For some generations prior to his date, 1t 15 probable that the
forefathers of Thomas Campion were settled in that district of
Hertfordshire which abuts upon the extreme north-eastern border
of the county; and, to limit their locality still further, in a group
of scattered villages n this neighbourhood,* mention of which will
occur hereafter. The facts upon which this inference 1s based
cannot now be stated without undue anticipation, but they will be
sufficiently apparent.

There was, of course, an armigerous family of the name whose
pedigree 1s recorded m the heraldic wvisitations of the period.
These people appear to have been resident chiefly in London and
Essex , but some of them undoubtedly had landed interests 1n the
neighbouring county of Herts.! From such indications 1t seems
likely that the poet’s ancestors had an origin in common with the
Essex Campions; but while the latter had become prosperous
merchants, the former had not flourished to the same extent

The earhest of the poet’s ancestors in the male line of whom
we have any trace 1s John Campion, his grandfather, described in
1565 as ‘John Campion, late of Dubln, Ireland, deceased’.?
I can find, however, no certan trace of him in Ireland, and
I believe that he was not a native of that country, but had either
visited 1t on some venture, commercial or otherwise, or held
a petty office there, for he seems to have onginally sprung from
Anstey,* one of the small villages above mentioned. From
the Subsidy Rolls for Herts, we find that at Anstey, ¢John

! In tllustration of the connexion between the Essex and Ilerts Campions sce
Feet of Fines, Herts. (1601) Abraham Campion Robert Curtis and Isabel his
wife. Land in Chesthunt. (1598) Thos. Hitchin: Thomas Campion and
Anastasia his wife Messuage and land in Stevenage. (1591) Edm Nodes
sentor gent, and Edw Norwood, gent *+ William Campion and Susan his wife
Land 1n Stevenage and Graveley. The Campions mentioned 1n these docu-
ments belonged to the Essex faiily  The fact 1s also suggestive that Margaret,
daughter of Thomas Campion of Essex, married Henry Brograve at Buntingford
n 1574, and on s death married Edward Gyll of Anstey, where she was
burted mn 1605 A child of the first marrnage was Sir John Brograve, who
married Margaret, daughter of Simeon Steward of Ely, and sister of Augustine
Steward, of whom see p xix. 2 v wnfra, p xun

* See map. The Subsidy Rolls and Feet of Fines are transcribed imn the
Herts Genealogist and Antiquary
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died about October 29, 1553, having predeceased him—to his
daughter Lucy, then the wife of John Campion, on August 27,
1569. Several years before this, Lucy had marned Roger Trigg,
an attorney of the Common Pleas, by whom she had one child,
a daughter named Mary. But he had died, presumably in 1563,
for letters of admmistration of his estate were granted on
November 11, 1563, to Lucy Trigg, out of the Prerogative Court
of Canterbury.

An mvestigation nto the probable means by which the persons
concerned 1n this history came together 1s instructive as illustrating
our previous assumption as to the local ongin of the Campion
family. The Searles were apparently settled in Hackney, while
their landed 1interests were 1n Hoxton, Hornsey, and Shoreditch.
At the same time Laurence Searle 1s reterred to as ‘ar(miger)’,!
and there was an armigerous family resident at Epping, North
Weald, and Bobbingworth in Essex, to which he may have
belonged. The Trggs were Hertfordshire people, and from the
same neighbourhood as the Campions There were Triggs at
Barkway,* Furneaux Pelham,* and Wyddial,* all villages within
a few muiles of each other and Anstey , while Roger Trigg himself
was concerned,? either professionally or 1n his own 1interests, with
property in Brent Pelham* and Stocking Pelham,* as we learn from
the Feet of Fines But he was also similarly concerned with
London property , and, of course, as an attorney he must have
spent much time in London, where he probably met and married
Lucy Searle  Roger Trigg was probably, therefore, the means by
which his wife became acquainted with the Campions, and to
therr proximity as neighbours we may assign another intimacy,
that of Augustine Steward (of whom more hereafter) with this
little circle.  Steward, Campion, and Trigg were either originally
neighbours 1in Hertfordshire or sprang from families who had
become acquainted 1n this way.

In 1564, then, John Campion married the widow of Roger

! Eg MS ag99, f. 1.

? See Feet of Fines, Herts, 2 & 3 I’hil, and Mary, Trin, —Roge1 Tugg,
gent. & Robert Aprice: Willam Walgrave, gent & Katherine, his wife
Manor of Brent Pelham ahias Grays & Chamberlens, & messuages & lands in
Brent Pelham & Stokkyng Pelham. 2 & 3 Eliz Mich —Tho Brand : Roger
Tryg, gent, & Robert Aprice, ILands in Brent Pelham,

Feet of Fines, London, 1 & 2 Phil. & Mary, Mich —Roger Trygge, gen
Thos Devyne als Deane, & Elizabeth, his wife, late the wife of Giles
Harryson deceased A messuage & brewhouse called le Reed Lyon &

2 ;iardens m the parish of St Botolph in Est Smythfelde
See map.
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Trigg. They had two children, the elder a girl, Rose, who was
christened at St. Andrew’s on June 21, 1565, and a son, Thomas
Campion, the poet, ‘borne upon Ash Weddensday being the twelft
day of February, An. Rg. Eliz. nono,’ and cnistened at St.
Andrewes Church, in Houlborne,’ as the registers of that church
inform us, on the day following his birth.

Whether John Campion was possessed of any considerable
means prior to his marriage, or whether, as appears rather likely,
he was indebted to a prudent marnage for a start in Iife, all the
facts at present extant concerning his career date subsequently to
that event. In 1565 he was admitted to the Middle Temple.
The Minutes of a Parhament held at that Inn on July 26, 1563,
record the admission of ‘ John Campion, son and heir of John
Campion of Dubln, Ireland, deceased’, while the Latin entry
runs, ‘Johés Campion fils & heres Johfus Campion nup. de
Dublina in Hibfiia defunct admissus est in societaté medi)
Temph spec(iahiter) * xxvite die Julyy A°e Eliz. reginae Septimo
p. (per) mium (magistrum) Bell Lectoré’. He does not appear
to have been ever called to the Bar, but possibly this was not
his object ; for in or after 1566 we find him in enjoyment of the
post and privileges of a Cursitor * of the Chancery Court, for which
it was, no doubt, necessary to qualify by a course of legal study.
These Cursitors, Clerks of Course (c/ertce de cursu, to follow the
traditional derivation) were a body of 24 or (according to one
account) 19 officers, who drew up the wnts of the Court
de cursu, 1 e. according to routine. These posts, though not so
valuable as those of the Six Clerks, were yet worth having, for
according to the MS. below cited,* the remuneration of the whole
19 was ‘not so httle as 2000l per ann.’, and, onginally m the
gift of the Lord Chancellor, the posts ‘are ordinarily conferred to
others at the Rates of a thousand pounds a thousand markes,
vch, and viijch’; from which we may infer that some of them
were of more value than others as involving larger salares.
Doubtless, therefore, some ready money was required to secure
the appointment, and possibly 1t was furnished by Lucy Campion.

The knowledge of his occupation may help us to make at
least a plausible guess as to the exact locality of John Campion’s

1 Eg MS. 2599, f 30 thatis, Feb 12, 1567

? ‘Special’ admission was, as a matter of fact, the rule, and imphlied
admission to the whole Inn with all its privileges. ¢ General * admission was

exceptional, and 1mplied partial admission only, as, e g. to chambers,
8 v wnfra, p. xvi. 4+ MS. Titus Bv,, f. 303.
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this, he granted a lease of the property to certain persons, who
themselves brought actions for eviction against Campion’s tenants.
The proceedings were followed by two suits in the Star
Chamber. In the first' of these, Campion and his wife sued John
Turner, m a bill dated November 24, 1572, for forgery in the
matter of the feoffment above referred to, and perjury in the sub-
sequent proceedings, it being alleged that the defendant, as the
attorney who acted mn the matter of the feoffment, forged the
name of Thomas Dunkyn, tenant of the property, as witness to 1ts
hivery of seisin, and committed perjury in giving evidence at the
previous trial. The second swit,? begun in the following year by
John and Lucy Campion, pressed the same charges agamnst
Turner, with the additional allegation that, whereas the deed of
feoffment was never properly executed by reason of the absence
of the chief parties on the occasion of hvery of seisin, Turner,
when confronted with this fact at the first tnial, declared that he
was empowered to act for the parties by Letters of Attorney, and
when pressed for the production of these Letters of Attorney, first
temporized and finally produced a document which, as the con-
dition of the wniting and seals proclaimed, was obviously ¢ faked ',
As these latter papers merely consist of hsts of interrogatories
to be administered and the replies thereto, 1t 1s not possible to
ascertain the result of the action, but in the end John and Lucy
Campion were successful and gained possesston of the property *
But the interests to which John Campion became entitled 1n
right of his wife were not always beneficial He was sued in the
Chancery Court* by one John Box, mn respect of a debt of
£6 115 7d due to the complamant from Thomas Trigg, Roger
Tngg’s brother, for £4 of which the latter had become surety.
His hability had devolved upon John and Lucy Campion through
the latter’s grant of representation to her first husband The
papers are badly damaged, and 1t 1s accordingly difficult to glean
a coherent story from them, but we learn that Box had already
got a judgement in some other court aganst Campion, who
denied 1ts jurisdiction, pleading the privilege to which, as a
Cursitor, he was entitled, of being sued n the Chancery Court
alone The upshot of the matter 1s entirely obscure.
It 1s clear that the poet’s father during these years must have
occupied a position of comfort, if not affluence, for in 1569° he

1 Star Chamber Proceedings, xxx 35. ? Ibid, xxx1x 40
3 See Eg MS. 2599 passim. 4 Chancery Proceedings, Eliz xxxv1, 46
The papers bear no date, but the litigation must have been later than 8 Elz., by
which time Tnigg's estate had been administered. b Eg MS. 2599, f. 65.
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purchased the leasehold property, Aveley or Alveleigh Parsonage
(near Purfleet, in Essex), from Henry Northey, of Lambeth ; while
he occupied property in Brokenborough ? (near Malmesbury, in
Wiltshire), and rented other farms, possibly in the same neighbour-
hood. He was also a pillar of the Church, having been elected
one of the Assistants or Vestrymen of St. Andrew’s. Stowe
MS. 795 (f. 152) contains a document which 1s almost an exact
copy of an original memorandum 1n the registers of that parish,
relating to a ‘ Confirmation of Assistants’. It runs —‘ Where (as)
Hugh Wadylow one of the assistants hath misbehaved himself
We the parson and assistants now being have mn his place
chosen John Campion, Gen. 3 Nov. a.n. 1573’ The onginal
document 1n the registers adds the information that he was chosen
assistant ¢ within the barres’, 1. e. for that part of the parish which
fell within the city boundaries , and, as we have already seen, the
residdence which we have assigned him on presumption fulfilled
this condition.

John Campion is always described as ‘gentleman’, or ‘gen-
(erosus)’, but 1t 1s possible that he may have aspired in his
prosperity to the more honourable title of ‘armiger’. Harl
MS. 1072, which contains collections of coats-of-arms borne by
different families of the same name, includes such a collection of
those borne by persons of the name of Campion, hastily tricked in
pen and mk (f. 4) Among these 15 the following coat stated to
belong to ¢ John Campyon’.

Now, I have not come across one other John Campion of any

1 There were Campions in the neighbourhood of Purfleet, of what family 15
not clear The will of John Weme or Wembe, alias Campion, proved in the
PCC. 1n 1568 (21 Babington) refers to a hmekiln 1 Purfleet, and on the
same matter of a limekiln 1n Purfleet John Campion sued Henry Gnffin n
Chancery (Chancery Proceedings, Series II, xxx1. 57)

2 v wnfra, pp xxu, xx111

CAMPION b
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standing besides the object of the present narrative. Further, I
take the central object, which 1s very rudely sketched 1n the MS.,
to be a campion flower, and such ‘canting’ arms would be pre-
cisely the kind that a man of the name would devise for himself,
having none by right of inheritance. This charge of a campion
flower 1s met with in none of the other bearings, and the only
point of stmilarity between this coat and any of the others 15 the
bordure engrailed, which 1s found upon the shield of Sir Richard
Campion, one time Lord Mayor of London, of whom I can learn
nothing. But these arms were never granted by the Heralds’
College, and if they had any connexion with John Campion, he
must either have worn them without licence, or, which s equally
hikely, devised them with a view to securing a grant, which, how-
ever, was forestalled by his death

For he died 1n October, 1576, at an age which, without having
certain knowledge as to the date of his birth, we can only con-
jecture by reference to his contemporaries to have been extremely
early. He was buried at St. Andrew’s on October 8, when
the large sum of £50' was expended on his funeral  If there was
a monument, as appears likely from the amount of the expendi-
ture, 1t has disappeared On October 10, letters of adminis-
tration of his estate 1ssued to Lucy Campion, relict, out of the
Prerogative Court of Canterbury, and soon afterwards the parish
church records his vacation of the post of Assistant m the same
way as 1t announced his appointment . ¢ Whereas John Campion,
Gent one of the Assistants 15 Deceased We the Parson and
Assistants now bemng have in his place chosen John Cowper
Gent 6 Dec A » 1576’

After her bereavement, Lucy Campion shook the dust of
London from her shoes and departed to her late husband’s
property at Brokenborough, where she resided, presumably with
her children, for the better part of a year. But she was not
destined to mourn alone  Before the expiration of a year she was
negotiating with a view to a third venture into matrimony, this
time with Augustine Steward, whose name has already been men-
tioned 1n these pages

Augustine Steward was the sixth son of Symeon Steward of
Lakenheath, Suffolk, and grandson of Nicholas Steward, of a
family spread over the north-easterly home counties which was of
considerable standing and importance, and from which Ohver

! v, infra, p. xxn
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Cromwell,’ the Protector, was descended through his mother,
Elizabeth Steward. The generation to which Augustine belonged
mcluded several brothers who appear to have won a reputation as
examples of brotherly love and amicable concord.? Augustine
Steward himself was born in 1542, he was, 1n 1573 at any rate,
one of the Queen’s Serjeants-at-Arms, and he appears to have
been a friend of the Campion family, for he gave evidence in that
year in the Star Chamber suit against John Turner, and in 1574
John Campion apparently witnessed a deed ® of his. Steward had
considerable landed interests in Hertfordshire and the neighbour-
ing counties, while a branch of the famuly, that of his brother
John, had actually settled in Braughing,* within a few miles of the

1 The Protector’s mother, Elizabeth Steward, was grand-danghter of
Nicholas Steward, Augustine’s grandfather

2 MS Rawl. C. 929, f 65b

3 Eg MS, 2599, f. 17

4 Augustine’s brothers, John Steward and Nicholas Steward, DCL,
purchased the manor of Braughing from Thomas, I.ord Howard Nicholas
first held a court there on 24 Oct. 4 Eiz. Eg MS. 2599 1s Steward’s book of
accounts, containing also copies of the title-deeds of his properties These
mcluded estates 1n Wisbech, Guilden Moiden, Bassingbourn, Ely, Ioxton,
London (Glastonbury Place, in Smuthfield), Stradsett, Outwell, Aveley,
Barking, Canewdon Rectory, and Hadham There 1s also the title-page of
a volume which belonged to him m the Bodleilan (MS Rawl D 1387, fo 205)
containing his signature, and coat-of-arms He 1s also mentioned i the
following records —

Feet of Fines, Herts, 37 Ehiz Hil  Augustine Steward Simeon Brograve
and Dorothy his wife. Manors of Alburye, Braughin, and Pelham. (See map.)
Close Rolls, 26 Ehz Pt. 10, 27 Eliz 4, 28 Eliz. 1, 18, 34, 27, 29 Eliz 23;
30 Eliz 14,16. Court of Requests, cxxxut, 39 Sir Henry North against Thomas,
Augustine, and Nicholas Styward, concerning the purchase and removal of
firewood (Suffolk) xxxvi 22 Rowland Argall and Dorothy his wife agamst
Augustine Steward and others, concerning a sum of money required to procure
the office of the Clerk to the Council of Connaught. xxx. 104 Nicholas
Walterton against Augustine Steward and others, concerning a tenement 1n
Fleet Lane, London.

¢ Augustine Steward, Lakenheath, Suffolk,’ was admitted to the Inner Temple
in Apnl, 1564. By his second wife, Anne, he had 1ssue Margaret, Thomas,
Augustine, Simeon, Anne, and Mary. Of these children only one of each sex
survived him—a daughter, Margaret, and a son, Austen, who succeeded to his
estates, and, described as of * Hogsden, Middlesex’, was admitted to Gray’s
Inn on January 29, 1622  Augustine Steward, the elder, died 1n 1597, and his
will was proved 1n the P C C 1n that year (45 Cobham) Thomas Campion s
not mentioned therein. Ile was buried at Braughing, m Herts., m which
church a mural monument was erected to him  This monument, which 1s
the chapel north of the aisle, consists of a half-length portrait figure in
armour and a ruff, with his arms above or, a fess checky arg and az
surmounted by an mescutcheon of the second charged with a lion rampant of

bz
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other Hertfordshire villages mentioned. It was not strange,
therefore, that the families should have been acquainted

In 1575 he apparently held the Patent of Keeper of the Park
at Downham, in Cambndgeshire, not far from his parents’ home
in Lakenheath, and in connexion with this and other matters
he fell exceedingly foul of the Bishop of Ely, Dr. Cox. Strype
(Ann. 11, App 1. 51) quotes some Imteresting papers recording
the matter —

A large book of sundry articles of Complaints against the
Bishop of Ely with his answers to each.

XI. Austen Styward having the keeping of the Park at Downkam
demanding his Fee of the Bishop, 1t was withholden and denyed
chalenging the forfeiture of his Office, for that the Chapel within
the House of Downkam was made a Milk-house. The said
Styward and a minster with him were both indicted for breaking
of the Milkpans The Mimster having a ltiving of 161. pension
in £ly he was forthwith suspended from his Laving, and ministring
within the Dioces of Ely. No Copies can be had of the Indict-
ments - and the said Styward must yield Fine at the Bishop’s
plesure, or else ly 1n Prison

Answer I never denyed him his Fee, albeit he never did me
Service but this. In mine Absence he entered into mine House,
and brake up my Chapel Doors And whereas in the Heat of
Summer, for two or three Days in the Time of Thunder my woman
had set her Milk pans 1n a cold place of the Chapel, he spurned
them down withhis foot  And Dr. Zurner mishking of his Doings
the said SHward with lavishing words termed him Dr Pispot.
I suppose this 1s not the office of an House-Keeper Notwith-
standing I meant not to take any forfeiture of his Patent. For
since that time he hath recetved his Fee. But for his leud Dealing
and abusing my House, and breaking up my Doors, he and his
chaplain Peter Tye' was discharged of his service by my Chancellor
justly  For divers of E/y have been most offended with him for
his Neghgence in Teaching and Catechizing the Children. And
also for that he 1s a common Dicer, a common Bowler, and a
common Hunter and 1s indicted for killing of Deer  And I ought
not to suffer him to be Panish Priest and a Minister mn the
Cathedral Church also and to keep his Residence in £4 having a
benefice in Northfolk  And yetnotwithstanding I cannot drive him
from Ely to his Benefice And no mervail, for an evil Beginning

the third debruised by a bendlet raguly of the first, This 1sthe coat contained
i the book above mentioned. Below the figure 1s the mscription —‘ Augustino
fillo Symeonis Steward1 de Lakengheath, Suffoe’ Armigeri, moestissima sua
conjux Anna, filia Thomae Argall, armigen, posuit, per quem habuit fillum et
filiam, tantummodo virentem tempore mortis suae, anno Domm 139%."

1 ¢ Peter Tye, clarke,” witnessed an indenture and a recogmsance for Steward
m 1576, See Eg. MS. 2599, f. 51,
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seldome hath a good Ending. His Father Dr. 7y hath told me
and others not without grief that he wrote a letter counterfeiting his
Father’s hand and carried it to my Lord of Canterbury, and by that
means was made Minister.

The Dr. Tye referred to was, be it noted, the famous Dr.
Christopher Tye, composer, and Master of the Choristers at Ely
Cathedral.

Some ten months, then, after the death of John Campion,
Augustine Steward paid his addresses to the former’s widow and was
favourably recerved. Matters were in the first place put upon a
sound business footing with reference to her property. By a deed
dated August 19, 1577, she assigned the whole of her possessions
to Steward in consideration of marriage and of certain provisions
for her children which Steward bound himself to make These
are set forth in the title-deeds® of the Aveley property, which recite
the circumstances and the deed of gift as follows —

Wd that Lucy Campion administrator of the goods and chattels
of John Campion hir husband decesed by Lres of administracion
to hir graunted out of the progative Court dated the tenth of
October An® Dom 1576 did among other things and for and n
consideracion of a mariage whin two dayes followinge between hir
& Austin Steward to be solemnized web accordingly 1n the Churche
of St Dunstans in the est was done, & for & 1n consideracon of
dyvers bonnds weh the said Austin entred endorced wth condicion
to paye Mary Trngge fifty pounds Rose Campion 1¢ i at her
mariage and Thoths Campid x] pounds by yere during his lyffe or
xut score pounds 1n money being all the children of the said Luce,
she the said Luce by hir dead of gift among other hir chattels did
convaye the said psonage of Alveleighe as followeth

To all to whom this psent writing shall come be it knowen that
I Lucyc Campion of houlborne in the suburbes of the Citye of
London wydowe do by theis Psents gyve graunt & confirme unto
Augustin Steward gent his executors administrators and assignes
to the only use and behofe of the said Augustin his executors
administrators and assigns all & all manfi my goods chattels depts
lesses implenits houshold stoffe & things what so ever as well quicke
as dead moveable & unmoveable of what so ever kind qualite or
condicion the same be or in whose so ever hands or possession
the same remayne & be To have hould & enioye to the said
Aug. his executors admimstrators and assigns as his and thir
owne Pp goods forever In witnesse whereoff to theis psents I the
saild Lucye have put my seale. yeven the xix day of August in
the xix yere of the Raigne of & Soveraigne Lady Elizabeth by

1 Eg. MS 2399, f. 69
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the grace of god quene of Yngland france & Yrland defender
of the faithe etc etc
1577
Lucy Campion

Sealed & delivered 1n the psence of John Cowp & John Walker
the wniter hereof.

As the recital states, the marnage duly took place at St
Dunstan’s in the East, in Idol Lane, within two days of the
execution of the deed, viz on the 2rst August,’ and Steward
obtained possession of all the property which had devolved upon
Lucy as Administratnx of Roger Trigg and John Campion. From
his detailed account of the whole transaction given below, 1t does
not appear that he was much the gainer [Eg MS. 2599, f 62 ]

A breif accompt of the goods of Mr Campion which came to
my handes made 20 novembr 1577.

First the inventore of all his goods at London & Brokenborough
exhibited & del unto the prerogative officer xxi novembr Anno

1577 amontinge (to) 1n both places 1n all to 1035 12 9
whereof deducted
for funerall expenses 50l

Besides ye rents for detts mentioned mn the 3o4"
of his farmes, ser- 1nventory

vants wages 55" To be pad to Mary Tng in
consideration yt divers goods
remayning i the hands ofr coh
mistris Campion were Mr &-864“
Trngs and so not admimstered

To Rose Campion for her
porcion 200l

after 4ot by ye yere duringe
his hiffe

unde remanet }

deSma 1035 12 ¢f 171t 1z g
note that xmb vi8 vui? due to the testator mentioned in the
inventory was nev® yet paird as by the Wil obligatorye of
Bucocke ? appéth quia admodum paup est et Avunculus intestdris.
Of which 1711 12¢ 94 Mrs Campion before my manage had lent
to Mr. Barnard Brocas upon his bill oblig 761 wheb could not
be had nor recovered from him in vi1 yeres after and until more
was spent 1n Pcuring him to be arrested then the det amonted

Paid to hum 260" To Thoms Campion an afuite
260l

! The entry under that date 1s ¢ Augusthyne Steward & Lucy Campion,’
2y supra, p x.



Introduction. xxiii

vnto and among otht charges expended Wait had xx" to get him
staid in his house. also to Mr. Harecourts men x% to get him
staid 1n his Mrs Lodginge and last mj" to two Sergeants watch-
ing 1n fletstreet ij or three nights for him

Item ther was sould to him Brocas of the goods mencioned 1n
thinventorye as much as by a bill of the Pticulars amonted to rolt g
101 which could never be recovered

Item left him to kepe other pticulars whh remayned in the
house at brokmgboroughes till it was sould valued at mi) never
yet had againe

Note that margret Jarvis aucthornised by mistres campion to
sell her things at Brokingb. sould the hay and other implerts
there for lesse then they were pnised by 31l

And dwvers to whom she sould divers pcels bewng pore folke
never were able to pay for them and so the det still remayneth
and mergret Jarvis upé her accompt was found i arrerage above
xI' whh she never paid leving wt me at hir going away a bill of hir
hand for it. note also that gomershall upd the sale of Brokkingb.
beside such impleints as he bought ther were left divers pticulars
as a stacke of bavine ! and a gret deale of tall wood & sundry other
things wheh after his graunt made could never be had from him

]91[ 9l 6d
Item I had bought of hir before mariage all hir horses to the
value of xxxvlt 68 8d

Item Mrs. Campion maintayned hir selfe & hir familie one
whole yere off the stocke before she was married ccli

Item I paid unto Bartholomew fild * kinsman to Mr Campid as
det to him due by Mr Campion as by a letter and a bill of filds
hand appereth w8

Item I paid to one Wi East for a legacy unto im bequethed
by alice Bendbrig whose executore Mrs Campion was, as by his
acquitance apperith xls

Note Mrs. Campion gave awaye to divers hir husbands pore
kinsfolke sundry of his goods and all his apparel

note also all her widdowhood being almost onc yere she lyved
of the stocke

! Bundles of brushwood or hight underwood, differing from fagots in being
bound with one withy nstead of two.

? Bartholomew Field. His will was proved in the Commissary Court of
London, November 16, 1608 As this will (in which he 1s described as
a citizen and rronmonger of London) was witnessed by one George Searle, 1t 1s
probable that Field was related to Campion through the latter’s wife’s family.
He was executor of the will of Robert Parminter, proved mz the P.C C. mn
1581 (11 Tuwhite) and was sued n the Court of Requests (cxxit. 10) m
connexion with his admimstration by Thomas Hall. He was also sued n
Chancery (Ehz F vi. 7) by Nicholas Woofe concermng money matters.
There was an old and distingmshed family of this name n and about Standon,
Herts
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further the greter Pt of the napery and divers other implements
valued in the inventory were the very goods of Rogt Trig whose
administrator Mrs Campion was and never administered. where-
fore they should not have come into the inventory of Mr
Campion’s goods.

So deductis deducend. & allocat. allocand. there came to
my hands the remaynd. of the 171" 128 gd with the charge there-
upon depending

I had also by mrs Campion as much cop: hould land as
I sould for 100 marks & the house & land at Hoxton demised
wtout fine to Jo Curwin for xt by the yere weh since I offering to
sell because 1t 1s hable to a recog. knowledged by Mrs Campid
upd the sale of Brokmgb I could not get for it above 160,

Au stewarde

I do accompt the expenses of Mrs Campion that yere she
was wedow at 2001t  detts not paid wt charge & expenses in the
Law about obteyninge them 1ooh goods gyven away, losse on
the sale of other goods deteyned by gorfishale lxxh -
So in substance hir land excepted she was worse than enything
by zo0t
Au Stewarde

The will of Alice Bendbrg 15 interesting, for Lucy Campion’s
children were legatees thereunder to a considerable extent By
this will, made June 18, 1574, and proved mn the Bishop of
London’s Court on July 7, 1575 (215 Bullocke), the testatr:x,
theremn referred to as Alce Benbricke, made Lucy Campion
her executrix, and bequeathed to Thomas Campion ‘a bason, an
ewer, a quart wine pott, and a damask napkin’, to Mary Trigg
‘a diaper table cloth with open-work, two dishes, and two platters’,
and to Rose Campion ‘a diaper towell, a wme pottle pott, two
dishes, and two platters’. The payment of 4os. to William East
referred to appears to have been in satisfaction of a legacy of
‘a hart of silver-gilt and a nng gilt’ in favour of the testatnx’s
‘cousin Isabell’s boy’. The residue of the estate was given to
her three sisters’' daughters, and, in default of them, in equal
shares among Thomas Campion, Mary Trigg, and Rose Campion.

Lucy had no children by Steward, and did not long survive the
marriage  She died in March, 1573, and was buried
St. Andrew’s, the entry running ‘Luce Steward getw. (gentle-
woman) buried the xvij meh’  Letters of Administration of her
estate, in which she 1s described as ‘Lucy Campion, otherwise
Steward’ of the parish of St Andrew’s, Holborn, 1ssued some

1 One of these, Alice Bage'ey, was one of Steward’s tenants (Eg MS
2599, f. 231.)
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years later, on May 7, 1584, out of the Prerogative Court of
Canterbury to Augustine Steward.

Steward, thus saddled with his orphan stepchildren, did not
long remain a widower. On the 26th January following his first
wife’s demise (January 26, 1589), he married at Great St.
Bartholomew’s, Anne,! daughter of Thomas Argall and rehct of
Clement Sisley, of Barking, who brought him yet another stepson,
Thomas Sisley, a lad of about the same age as Thomas Campion.

There 1s no evidence of the latter having attended any of
the great schools of the tume, though we should remember
that there was an excellent grammar school in connexion
with St. Andrew’s, and, close at hand also, the old foundation
of St Thomas Acon! But doubtless 1t was now high time
that his education should be commenced in earnest, and, possibly,
Anne Steward may have adopted the attitude usually associated
with the title of stepmother. However this may be, the two boys
were packed off a few months after the marnage to Peterhouse,
Cambridge, where they were entered as gentlemen pensioners
Of Mary Trigg we hear no more, Rose Campion continued to
live unmarried with the Stewards until 1592, after which date we
lose sight of her also.

Having regard to the local interests of the Campions and
Stewards 1t was natural that Cambridge should be the University
selected. Further, the famous Dr. Perne, who was at this time
the Master of Peterhouse, was also Dean of Ely, and 1t1s possible
that Steward, who certainly had business dealings with him in
his latter capacity soon after,® may have been acquainted with him
already. But the choice of Peterhouse at this time requires no
explanation, for it was passing through one of the most flourishing
stages of 1ts whole career.

The two lads did not matriculate, and no admission registers
were kept by the College at this period. But the Buttery Books
give the surnames of members, and 1n the entries under the date
of May 13, 1581, the name ¢ Campyon ’ first appears, followed by
that of ‘ Sizley’ n the October term next after. The two names
gradually approximate by removals until they stand together at
the very head of the undergraduate list, their last appearance
before finally vanishing being under the date of Aprl 26, 1584.

Steward, who appears to have been a methodical person 1n all
business matters, kept careful accounts of his stepsons’ expenditure

1 kg. MS. 2599, f. 1. 2 Now the Mercers' School, Holborn.
S v nra, p. XxVIL
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at Cambndge from Christmas, 1582, which, if not unmique, are
sufficiently interesting to be given n full. We may note that they
occupied a study apiece, but a bedchamber in common, and that
the living expenses were calculated upon a basis of fifty-two
weeks 1n the year, from which 1t may be gathered that they did
not return home during the vacations. [MS. Eg. 2599, f. 233 |
Allowance for Thofhis Sisley and Thofiis Campion at Cambridge
begning at cristmas 1582,
First, eche of them for thir diete weakely 1js. v)jd. 1n

the whole yere 1t amounteth to xnj I
Item, thir tuition yerely xlv.s. for eche RN
Item, rent for thir chamber and studies XX §

Item, ether of them the first day of eche other monethe
a payer of shoes at xv) d the payre, the whole xy

payre of shoes XV).S.
Item, ech of them giterly a quire of paper at ).d. the
quire ys. vy d

Item, a pound of candell betwen them every fortmght
from michs untill 6 Lady daye, mn all xij i at nyd

the . uys. vj.d
Item, thir washing yerely XS
Item, for mending thir clothes and shoes yerely viys xd
Sm xx.l1

Wheh T will qtiterly delver to thir tutor aforesaid.

These things they shal have qiiterly sent them

At Cristmas, a cap, a band, a shirt, a doblet, a payer of hose,
a gowne, a payer of netherstockes.

At 5 Lady Day a new payer of netherstockes, and a hatt

At midsufiir a shirt, a band, a doblet, a payre of hose, a payre
of netherstockes.

At michs a payre of netherstockes, a band

And all such bookes as they shall rede from tyme to tyme.

So eche of thir whole yerely allowance 15 *—

A gowne, a cap, a hat, 1) dubletes, 1) payres of hose, my payres

of netherstockes, vj payre of shoes, 1) shirts, and two bandes.

The populanty of Peterhouse at this date was doubtless due to
the prestige of Dr. Andrew Perne himself, a conspicuous figure n
University affairs, and a broad-minded Churchman who has been
much mahgned. His changes of attitude during the reigns of
Mary and Elzabeth, ‘lackeying the varying tide’ of the alternately
predominating creeds, earned him the doubtful honour of having
given nise to a new verb 1n current slang, pernare, to be a turncoat? ,

! Certain letters upon the college weather-vane were interpreted according as
the wind blew as ¢ Andrew Perne, Papist’, or ¢ Andrew Perne, Protestant ’
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but in reality he was a man who realized that by such conformuty
he could best protect and benefit the establishment under his
charge, and do real service to the cause of religion. Where a more
stiff-necked single-mindedness might have wrecked the college, 1t
prospered under Perne to an unprecedented extent, while he was
enabled to prove the protector of Whutgift through the Manan perse-
cutions, and the patron of Peter Baro. And 1n some way, either
direct or otherwise, the condition of Peterhouse 1tself reflected the
attitude of 1ts great Master. It contained at this time examples of
almost every shade of religious creed, from the determined Roman
Catholicism of such men as Henry Walpole the Jesuit (afterwards
hanged) and the Yelvertons, to the opposite Puritan pole of John
Penry, ¢ Elder Brewster’ of the Mayflower, Dudley Fenner and
Charke, all of whom were contemporary with Campion. The
combination was one calculated to rub off the salient angles of
creed, and this effect 1t probably had upon the poet, who, though
many of his friends adhered to the older faith, was certainly not
imbued with Roman Catholicism.! If he had any decided religious
views, they were probably those of a moderate Anglicanism, but 1t
1s more likely that he was not deeply interested in matters of
creed  His hostility to Puritanism cannot be construed as ranking
him among the partisans of Church authority ; 1t was nothing more
than the distaste of a scholarly and fastidious nature for the
fanatical extravagances which masked the real importance of the
movement, Campion probably looked no further.

Of Campion’s career at Cambnidge we know nothing except that
he seems to have imbibed a considerable and varied knowledge of
classical literature, together with much reverence for it~ Very few
of his friendships made at Peterhouse can be traced 1n his after hfe
There were two Percys at the college in Campion’s time, either of
whom may have been William Percy ? the author of C/a, and the
subject of Campion’s hnes.* In the wider field of the University
he probably made the acquaintance at this time of Thomas Nashe,
with whom from a very early date he was on terms of intimacy

From the silence of the Umversity records 1t 1s clear that the

1 No sincere Catholic, however loyal, could have alluded to Elizabeth as
¢ Fath’s pure shield’ (p. 50). See also Poemata,p 330, Ad Thamesin 1l 11-14

% This William Percy 1s known to have been at Gloucester Hall, Oxford,
but he nught have migrated thither from Peterhouse ; or, more possibly, these
Percys were other members of the family, and the means of Campion’s
introduction to William Percy Sp oy

4 Nashe matniculated as a sizar at St. John’s i October, 1582, and remained
at Cambridge * for seven yere together, lacking a quarter’
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poet did not proceed to a degree before his departure 1n April, 1584
His movements, moreover, for the two years following are un-
known to us, except that we occasionally sight him 1n Steward’s
account-book. In 158, for example, he witnessed a bond * dated
December 10, 1585, entered into by Steward to observe the condi-
tions of a lease of a farm and lands in West Fen, Ely, granted to the
latter by Dr Perne, as Dean of Ely, on behalf of the Chapter. He
also witnessed the signature to a recognisance * of February 10, 1588
given by Thomas Grymesdiche to Steward, with the endorsement
‘I Thoms Campion, do know the recogmtor’, and an indenture
of Apnl 2, 1586. But beyond such trnfling mention his name
does not occur until Aprl 27, 1586, when he was admitted to
Gray’s Inn, possibly with the object of following, like s father,
some legal or semi-legal profession.

He seems at once to have entered into the life and fellowship of
the Inn.  The collegiate character of the Inns of Court was far
more marked during the Elizabethan age than 1t ever has been
since ; and, if Campion made few friends at Cambnidge, he made
plenty here. Of the names mentioned n his pages which we can
identify, by far the greater number were connected with the Inn,
and nearly all those of whom he speaks 1n the language of affection
were his actual contemporaries, as, for example, Edmund Bracy,
Francis Manby, John Stanford, Wilham Hattechiffe, George Gervis,
Robert Castell, Thomas Michelborne, James Huishe, and others.
He appears, indeed, to have been one of those persons in whom
friendship rises almost to the level of a passion Himself an
orphan from an early age, with a stepfather and stepmother who
may have been unsympathetic (we never get a line about Steward
in the 1595 FPoemata, so full of other personalities), 1t 1s natural
that he may have turned to the solace of friendship with an ardency
unusual 1 those not deprived of other spheres of affection. That
15 at any rate the impression denived from reading his more personal
Latin poems, such as those written to Francis Manby or upon his
death, or the half pathetic ines Ad amicos cum cgrotaret

The social activities of the Inns of Court were at this time put
forward mainly in the direction of plays and masques, wnitten and
acted by members upon occasions of rejoicing.  On such occasions
the honoured guest was usually Queen Elizabeth, who, dearly as she
loved such revels, was best pleased when they were paid for by
others , and on one occasion expressed herself ‘much beholden’

1 Eg. MS. 2599, f. 75 2 1b f, 107
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to Gray’s Inn, ‘for that it did always study for some sports to
present unto her.’! Soon after Campion was admitted, the famous
Misfortunes of Arthur, written by various of the elder members,
was produced. The poet may have taken part in this, but we bave
documentary evidence of his participation n some subsequent
revels which took place in January, 1588. Lans. MS. 55 (f. 4)
contains, mn Lord Burghley’s own hand, the following cast,
endorsed .—
xvil Janv. 1587
The Names of ye Gétillmé
of Gray’s In y* played ther
a Comedy
befor Ye I. Burghley
Er. of lec.
Er. of warr
Erl. of Ormod
& Grey of Wilt.
etc.
The cast itself runs as follows —-

Dominus de purpoole . Hatclyff?

The prologue Ellis 3

Hidaspes ye sonn » Campion

Manilus madd Anderton *

Pvso . Farnley®

Lucius Astley ®

Mummius old man . Toppham?’

Byrrhia parasite : Stauerton®
Flamantia curtizan Sandfort*

Sr Delicate - Sr Peter Shackerley 1

1 Nichols’s Progresses of Queen Elizabeth, mi. 319

2 Willilam Hatcliffe, son and heir of Thomas Hatcliffe, of Hatchffe, Co.
Lincoln, was admitted November 4, 1586. See also p. 339

3 Barnard Ellis, of Warmell, parish of Sebberam, Co Cumbeiland, gent , was
admitted May 26, 1587. He played the part of ‘Master of the wards and
Idiots’ 1n the Gesta Graorum

4 Willilam Anderton, of Euxton, Co. Lancaster, and of Barnard’s Inn, was
admitted February 3, 158§.

5 This must be John Fernley, son of Thomas Fernley, of Cretyng, Suffolk,
admitted May 29, 1584.

¢ Is this Andrew Ashley, of London, who was admitted on June 20, 1586,
at the request of Sir Francis Walsingham ?

7 Of Barnard’s Inn; admitted to Gray's Inn in 1582.

8 kather Francis Stafferton, of Barnard’s Inn, admitted n 1578, or Patrick
Stafferton, admitted January 23, 155§

9 ¢ Thomas Sandforthe, of Howgill, Westmoreland, gent’ wasadmitted 1n
1586.

10 See Notes, p 376.
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Catelyne Rhodes!
Clodius Stanfort ?
Salust : Crwe? \
Cato + Hutton
Crassus } Censors + Williamson *
Scilla Dictator - Montfort®
Cinna 1 consull + Davenport "
» 2 consull . Starkey®
Trnbunus plebis . Smyth?®
Melancholy Campion
Epilogue Ells
Masquers
Rhodes ' Ross
Luttrell ¥ Peniston
Champnes ' Daye "

1 Lither Js. or Francis Roodes, specially admitted in 1577, or, moie likely,
Geoffrey Rhodes, fourth son of Francis Rhodes, one of the Judges of the
Common Bench, admitted May 11, 1587, absque fine as his father was of
the Inn

2 See Notes, p 376.

% Of Nantwich, Co Chester, admitted mn 1585.

¢ Probably Richard Hutton, admitted 1580, afterwards a Judge.

5 Richard Wilhamson, of Barnard’s Inn, and Gamsborough, Co. York,
admitted February 8, 1581-2

6 Thomas Mountford, of Gamsborough, late of Staple Inn, admitted
November 15, 1585. There was a Momford or Montford at Peterhouse mn
Campion’s time, and the latter was associated with a Dr Mountfort in
attendance upon Sir Thomas Monson (p. xlv)., But this Dr Mountfort, who
1s mentioned 1n the poem ‘Of London Phisions’,1s n the notes thereto
stated to be the youngerson of Sir Edmund Mountford, Kt., of Feltwell, Co
Norfolk [Ed J. P Coller.]

7 Tt 1s 1mpossible to identify this Davenport among the threc of the name
who were at the Inn at this ime Two ¢ Damportes’ took part in the Gesia
Grazorum, one playing ¢ Lord Chief Baron of the Common Pleas’, the other
¢ Lord Warden of the Four Ports’

8 Peter Starkey of Staple Inn, admitted November 1, 1587 He played
‘ Recorder’ 1n the Gesta Grazorum,

® There were too many Smiths at this time to allow of 1dentification Two
of that name took part n the Geséa, and see p, 376

10 See 1 above

11 Either Andrew Luttrell, admtted 1 1580, or Thomas or George Luttrell,
admtted October 26 of the same year

12 Justiman Champneys, son and heir of Justiman Champneys of Bexley,
Kent, Fsq , admitted January 24, 158%.

8 Thomas Ross, admitted 1585.

4 Either Robert Day, of Clavering, Essex, admitted June a1, 1582, or
Henry Day, of Oxborough, Norfolk (ex relatione Chrnstopher Velverton,
reader), admitted May 25, 1582
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This ¢ Corhedy’ cannot be identified, but as to its nature I am
indebted to an acute criticism of Mr. Daniel, who suggests that
the cast involves a confusion of two plays, one on the model of
the ordinary Terentine comedy, the other an historical drama,
similar to Lodge’s Wounds of Civi/ War, based upon Roman
history. It will be noted, however, that the historical characters
introduced are not all contemporary, and I am inclined to think
that the play may really be one, and that it may have contained
a review or procession of great Romans.

In the meantime Campion’s financial affairs were put straight
with Augustine Steward. It 1s presumed that his assent was
necessary to confirm his mother’s disposition of her real estate,
and accordingly by a deed' of March 2, 15§87 (in which he 1s
referred to as ‘ Thomas Campion de Grayes Ynne’), he releases
Steward of all claims whatsoever which he nught have had
against him in respect of his mother’s property, excepting in
respect of the sum of £260 secured by the condition of an
obligation delivered to Thomas Hall, gent., and others. Upon
the poet’s coming of age, a further deed ? was executed to the
same effect on October 20, 1588, and witnessed by Rose
Campion Business matters were also cleared up about the
same time with Thomas Sisley, who had been entered at
Staple Inn some time after he attained his majonty, but who
migrated thence to Gray’s Inn in 159%  These arrange-
ments were, however, more lengthy, as involving a considerable
amount of property.

Campion was not called to the Bar, and 1t 1s evident from his
Latin epigrams that legal studies were very little to his taste It
is tolerably clear, however, that he was already wniting the Latin
epigrams which afterwards figured in the 1595 Poemata, and he
had also turned his attention to English verse.® From our
knowledge of his acquaimntance, 1t is certain that, whether 1n
residence or not, he continued his connexion with the Inn until
at least 1595, for early in that year the friend whom he laments
mn his 1619 edition of epigrams, James Huishe, was admutted,
while he had written verses for the Gesta Graiorum, performed
in 1594.

Our knowledge of the next episode in the poet’s fe 1s based
on 1nference only from internal evidence, an inference which
I have in vain endeavoured to confirm from other sources. In
1591 the Queen levied 4,000 men and a small body of horse for

1 Eg. MS 3599, f. 30 i Ib f 33. 3 p. mnfre,p h.
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the assistance of Henri IV ; this expedition, commanded by the
Earl of Essex, arrived at Dieppe on the 2nd August ; and, though
nominally dispatched as a remnforcement against the Spanish
mvaders of Brttany, was employed by the King, much to his
royal sister's disgust, in the reduction of his refractory Catholic
subjects, who were refusing to recognize his accession With
this object Rouen, then in the hands of the League under their
able general, Villars, was invested on the rrth November, but
without success, and the siege was finally raised on the 20th April
following, at the approach of the Spanish troops under Parma. I
believe that Campion accompanted this expedition from 1ts
dispatch until, at any rate, the following winter or spring, for the
following reasons which I give n their natural sequence .—

My attention was first called to the lhikelihood of the poet
having at one time undergone military service, by the epigram in
the 1595 Poemata, entitled De Se'—

Vsus et hoc natura mihi concedit vtrinque,
Vt sim pacis amans, militiz patiens

It should be remembered that these Poemata are clearly
a collection of scattered epigrams and poems composed at
different times, and 1t seems natural to conclude from this distich
that at some time prior to 1595 the poet had served as a soldier
and had wntten the epigram in humorous depreciation of his
mlitary qualifications  On casting about further for indications
of the precise campaign to which allusion 1s made, one cannot
but be struck with the epigram Jn obitum fratris clariss. comitis
Essexu (p. 340) n the 1595 FPoemata, reprinted as Ep. 9, Book
II, of the 1619 edition. The language of this poem and the
accuracy of the description of the incident, suggest that it was
written by an eyewitness.

According to State Papers in the Record Office (S. P. For.
France, xxv. 290) Villars, in command of Rouen, made an
expedition with the object of surprising Pont de Mer,? which was
n the King’s hands. Essex, seeing an opportunity of ¢ fleshing’
his hitherto untried English levies, made a reconnaissance in
force on Sept. 8, 1591, from his quarters at Pavilly against the
enemy’s position, with 250 French horse, 200 English horse, and
1500 picked English foot. These troops occupied a hill close to
the walls, whence they threatened the town of Rouen, insomuch
that the garrison, 1n great alarm, sent to recall Villars, and made

1 2. p. 345. 2 Now Pont-Audemer
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several sallies which were defeated and driven back. In the
course of one of these skirmishes, however, a soldier, in ambush
behind a hedge, fired his piece at Walter Devereux, Essex’s
brother, and captain of the cavalry squadron; and the ball,
entering his jaw, passed up into his head and slew him. A
Homeric struggle for the body ensued, in which several captains,
notably Gerard, John Wotton, and Sir Conyers Chfford, after
great efforts, finally succeeded in effecting a rescue. The
reconnaissance then drew off victorious, but in universal mourn-
ing for the death of Devereux, whose noble qualities had made
him generally beloved.

If this account be compared with Campion’s, the latter will
appear very close to the facts. His description of the disaster
and of the topography 1s correct, and his reference to Devereux
dropping from his horse reminds us that, whereas the captains of
infantry must have fought on foot, Devereux, as captain of the
cavalry, was certainly mounted. The vivid style of the narrative
also, 1n my opinion, strongly suggests the eyewitness

From the concluding lines of the epigram, * Peribit ergo Rhona,’
&c, I think 1t may be fairly inferred that 1t was written defore the
siege was raised.  If, therefore, the poet was wrniting Latin epigrams
during his actual military service, 1t 1s most likely that the epigram
De Se was written at the same time.

There 1s more evidence of a similar character. There 1s the
epigram in the 1595 Poemata, De Th Grimstono et Io
Goringo (p. 341) In the 1591 expedition Captain Thomas
Grimston commanded 150 Suffolk men, and Captain John
Goring 180 men of York and Rutland, they served through the
siege until December, when, among others, theirr bands were
‘cast’, 1 e. the remnants were absorbed into other companies. In
the following February Captain Grimston figures in the musters
held m England as commanding a fresh draft of 150 Hertford-
shire men, and Captain Goring, in jomnt command with Captain
Sir Thomas Baskerville, of a draft of 350 London men, both
drafts forming part of a reinforcement of 1600.

A stronger piece of evidence 1s the epigram Ad Rob Careum
Equitem Auratum nobilissimum (46, Book I, 1619 edition). Now
in the original expedition Sir Robert Carey (he was knighted by
Essex during the campaign) commanded 1oo London men and
50 Surrey men  The second hne of the poem makes 1t clear that
the reference 1s to these times of civil war in France, and Carey’s
own Memoirs show that his only French mulitary service was on

CAMPION C
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this expedition until shortly before Christmas, 1591, when he
returned to England with Essex. Further, the word cerncbam
must, I think, be regarded as strong evidence of Campion’s
actual presence at these wars.

If so much 1s conceded, it may be seen with sufficient pro-
bability in what capacity the poet joned the expedition. The
musters from which the above figures are extracted refer only to
the men compulsorily levied by the several counties, but m
addition to these there must have been a considerable number
of ‘ Gentlemen Adventurers’, or volunteers. Campion was in all
hkelihood attached to Carey’s London company, and this, as we
know, was particularly rich in volunteers, doubtless owing to the
gallant and chivalrous personality of its young captain. In
a muster held at Mont de Malades on December 17, 1591, Carey’s
band, which originally, be it remembered, numbered 150, figures

as—

Psent 36

sick 17} 58

for forag(e) 5
and 1s pronounced ‘verry wek but for gentlemen Adventurers’
(S.P. For. France, xxvi, 953). Carey himself states in his
Memoirs that Essex had 200 horse and 4,000 foot, ‘besides
volunteers which were many,’ and relates further that during his own
command he kept a table all the while I was there that cost me
thirty pounds a week’. Doubtless the guests entertamed were
gentlemen volunteers, with, very possibly, Campion among them
Coningsby, 1n his rather disjointed account of the siege (Camden
Misc. T) refers to gentlemen adventurers to the number of about
forty horse, who were 1n attendance upon the Earl of Essex, but
from the muster above quoted 1t seems that there were other
volunteers serving on foot i Carey’s company, doubtless those
who could not afford to mount themselves.

I think we may fairly conclude from the foregoing that Campion
joined the expedition which reached Dieppe on August 2, 1591,
as a Gentleman Adventurer probably attached to Carey’s London
contingent, witnessed the death of Walter Devereux, became
intimate with Goring and Grmston, and finally, perhaps con-
ceiving a distaste for warfare, withdrew himself from the campaign
some time before 1its termmation. I say, before 1ts termination,
inasmuch as the terms of the epigram to Grnimston and Goring
suggest that at the time 1t was wntten they were on active
service 1n France, and he was separated from them
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Campion’s foreign service is indicated by yet another piece of
evidence, the epigram f» Barnum 1n the 1595 collection (p. 344),
reprinted as Ep. 8o Book II of the 1619 volume. Now the
epigram as 1t stands might have been written by any one who
resented Barnes’s bragging, on mere suspicion, and without any
knowledge of the facts. But this was not the impression 1t gave
his contemporaries. Nashe, at any rate, seems to have believed
that Campion was ‘showing up’ Barnes with a first-hand know-
ledge of his real cowardice. In Have with you to Saffron Walden
Nashe says of Barnes that, ¢ hauing followed the Campe for a weeke
or two .. tothe Generall he went and told him he did not hke of
this quarrelling kinde of hife, .. wherefore hee desird license to
depart, for hee stood euerie howre 1n feare and dread of his person,
and 1t was alwais his prater from suddain death, good Lord,
deliuer vs . . One of the best Articles against Barnes I haue
ouershipt, which is that he is n Print for a Braggart in that
vniversall applauded Latine Poem of Master Campions, where
mn an Epigram entituled /7 Barnum, beginning thus .—

Mortales decem tela inter Gallica cesos,

he shewes how hee bragd, when he was in France, he slue ten
men, when (fearfull cowbaby) he neuer heard peice shot off but
hee fell flat on his face. 70 this effect 1t 1s, though the words
somwhat vare.

The words certainly do vary considerably (the 1italics of the last
sentence are mine), but the point 1s that, whatever the actual words,
Nashe construed them as a first-hand refutation of Barnes’s claims
to prowess. Itis clear that Barnes served on the 1591 expedition,
from Nashe’s sneering allusion 1n Have with you, &c. (published
m 1596), to ‘his doughtie service mn France fve yeares agoe’.
From another passage mn the same book, it appears that Barnes
served under Sir Thomas Baskerville, who was captain of a Glou-
cester company 1n the original expedition, and later, in February,
1592, 1n joint command with Goring of a fresh draft of London men
Barnes, therefore, possibly joined this latter draft, and if Campion’s
term of service for any period overlapped that of Barnes, the former
cannot have returned until some date in or after February, 1592.

The connexion with Gray’s Inn temporarily broken off by
Campion’s association with this expedition was resumed on his
return, for his interests n that institution continued for some time
after this date. Further, while, as we have seen, he had written
Latin verse by this time, 1t 1s clear that he had also written

cz2
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Enghsh poetry, for in 1591 his first printed poems, the set of
five anonymous ‘Cantos’ included in the Poems and Sonets of
Sundry other Noblemen and Gentlemen appended to Newman'’s
surreptitious edition of Sidney’s Astropkel and Stella, appeared.
It 1s clear, moreover, that he must have written a considerable
amount of English verse by this time, for Peele refers to it n his
Honour of the Garter, pubhshed in 1593, in the lines
Why goest not thou
That richly cloth’st conceite with well made words,
Campion ?

and his poems were already appearing 1n the commonplace-books
of the time.  For example, Newman’s 159x edition of Astrophel
and Stella contains the poems on pp. 349-51; the common-
place-book of John Sanderson (Lans MS. 241) contains the verses
‘What if a day’ under an entiy apparently made in 1592, while
in 1596, the date of Harl. MS. 6910, three of his poems were
transcribed.  According to the usage of the time, to which there
are numerous references i contemporary hterature, these verses
passed from hand to hand in MS.. it was even a fashion with
some to despise anything which had been given to the public in
print, as we gather from the preface 7o ke Reader, prefixed to
Two Bookes.

The first entire book that Campion published was, however,
a collection of Latin poems, entered 1n the Stationers’ Register on
December 2, 1594, ‘RicHARD FEILD Entred for his copie
vnder the wardens hands in court, a booke intituled THOMA
CAMPIANE Poeme . . . v)4) and published m 1505, This
book won him a considerable reputation almost immediately.
The same year appeared William Covell's Polimantera, n which,
after exhorting the Unversity of Oxford, and adducing the
many shining lights in literature which that seat of learning had
brought forth, the author thus addresses himself to the sister
Unversity . ‘I know, Cambridge, howsoeuer now old, thou hast
some young, bid them be chast, yet suffer them to be wittie , let
them be soundly learned, yet suffer them to be gentlemanlhke
qualified,” and the marginal note to the passage 1s ‘ Sweet Master
Campio’. His allusion 1s usually held to relate to Campion’s
English poems, but I am inclined to believe that, if the words
contain, as they seem to do, any suggestion of criticism or gentle
rebuke, 1t is the Latin poems at which the wnter levels In the
Poernata, Campion, 1n 1mtation of the licence assumed by his
models, the classical epigrammatists, frequently resorts to degrees
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of obscenity unusual even in that age, while the allusion to sound
learning would not be lkely to refer to poems composed 1n the
vernacular. Further mstance of Campion’s recognition as a Latin
poet is to be found i Meres’s Palladis Tuma (1598) (which
consists of a series of euphuistically balanced parallels between
past and contemporary authors, to the glorification of English
letters), and Futzgeffrey’s Affame (1601). The passage in the
first book runs :—

As these Neoterickes, Iounianus Pontanus, Politianus, Marullus
Tarchaniota, the two Strozae, the father and the son, Palingenius,
Mantuanus, Philelphus, Quintianus Stoa, and Germanus Brixius
have obtained renown and good place among the ancient Latine
poets © so also these Englishmen, being Latine poets, Gualter
Haddon, Nicholas Car, Gabriel Haruey, Chnstopher Ocland,
Thomas Newton with his Zey/and, Thomas Watson, Thomas
Campion, Brunswerd and Willey have attamned good report and
honourable advancement in the Latin empyre.

The epigrams of Fitzgeffrey, who was, by the way, a close friend
of Campion and addressed other epigrams to him, are as follows : —

Primus apud Britones Latns Epigrammata verbis
More tuo scripsit nomme notus Eques.

Huic wtate quudem sed non tamen arte secunda
Cui Campus nomen Delus mgenium

Ultimus his ego sum, quem quamwvis mille sequantur
Precipiet vereor hunc mih1 nemo locum.

Here it will be seen that Campion 1s regarded as the second
Enghish writer of Latin epigrams, Sir Thomas More having been
the first with his Zpigrammata, pubhshed at Basle in 1520. As
a Latin elegist, however, Campion arrogates to himself the first
place n Elegeia I of this 1595 collection. The other epigram of
Fitzgefirey alludes directly to Campion as a Latin elegist, i
support of his claim.

O cuius genio Romana elegeia debet
Quantum Nason1 debuit arte suo,—
Ille sed inutus Latns deduxit ab ons
In Scythicos fines barbaricosque Getas,—
Te duce cxruleos 1nuisit prima Britannos
Quamque potest urbem dicere 1ure suam.
(Magnus emim domitor late, dominator et orbis
Viribus effractis, Cassiuelane, tuis,
Tulius Ausonium populum Latiosque penates
Victor in hac ohm 1usserat urbe col)
Ergo relegatas Nasonis crimine Musas
In patriam reuocas restituisque suis.
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To Dowland’s First Booke of Songs and Ayres which ap-
peared m 1597, Campion contributed a Latin epigram, and in
1601 he pubhished with Philip Rosseter! his first English book,
A Booke of Ayres, in two parts, the music of the first of which was
composed by him, that of the second by Rosseter, while we may
for the present assume? that all the words were written by the
former. In the following year, 1602, he published a work of con-
siderable academic importance, the Obseruations in the Art of
Enghsk Poesie, discussed below, to which Daniel i the same year
published a complete and overwhelming counterblast in his Defence
of Ryme We should note in passing that Damel refers to
Campion as ‘a man of fare parts and good reputation’, and as
one ‘ whose commendable rymes, albeit now himself an enemy to
ryme, have given heretofore to the world the best notice of his
worth’, a direct and accurate estimate of the relatively greater
value of his Englsh verse, which he was always disposed to
regard as the ‘superfluous blossoms of his deeper studies’, as
compared with his Latin verse, of which he seems to have been
extremely proud. Drummond of Hawthornden tells us that
Jonson wrote a Descourse of Poesy both agamnst Campion and
Damel ; but this has not survived.

In Camden’s Remaines of a Greater Worke concerning Britaine,
published 1n 1605, occurs a mention of Campion among the most
celebrated men of the day, which argues that he had already
attained considerable reputation and popularity The passage
runs ‘ These may suffice for some Poeticall descriptions of our
auncient Poets: 1f I would come to our time, what a world could
I present to you out of Sir Philspp Sidney, Ed Spencer, Samuel
Danel, Hugh Holland, Ben. lonson, Th. Campion, Miuck Drayton,
George Chapman, lokn Marston, Willam Shakespeare, and other
most pregnant witts of these our times, whom succeeding ages
may 1ustly admire’ To be ranked among these giants was high
praise, the more so when we consider how small a portion of his
English poetry had by this time appeared.

! Philip Rosseter was one of the patentees and manager of the Queen’s
Revels Company 1 January, 1610 This Company was amalgamated with
Henslowe's 1n March 1613 (Dulwich MS 1 106), when Henslow bought
apparel from Rosseter to the value of £63, which suggests that Rosseter was
retiring from management. He was owner of the new Blackfriars house mn
1615. He published Zessons for Comsort m 1609, he was umversal legatee
under Campion’s will (p. xlvit), died himself on the May 5, 16323, and was
buried at St. Dunstan’s in the West two days later

2 v wfra, p. I
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Despite this significant mention, for a period of four years
reckoned from the production of the Obseruations until the ap-
pearance of Barnabe Barnes’s Foure Bookes of Qffices in 1606 with
Campion’s prefatory Latin verses, we are met with a total silence
on his part. This may, however, be explaned by his description
n connexion with these verses as ¢ Doctor in Physic’. After this
date allusions to that degree are frequent, though there 1s no
extant previous mention of it; and 1t is natural to infer that
during this lacuna in his literary output he studied for and
obtamed 1t It is clear that he left Cambridge without a degree,
and a comparison between his 1595 and 1619 editions of Latin
poems, from the total absence of medical allusions n the former
and the abundance 1n the latter, will assure us that he had not
studied medicine before 1595. Ep. 2, Book II, of the later
edition contains, moreover, a curiously definite statement on the
subject 1n the Iines*

Lusus s1 mollis, 1ocus aut leuis, hic tibi, Lector,
Occurnt, vitae prodita vere scias,

Dum regnat Cytherea ex illo musa quieut
Nostra diu, Cereris curaque maior erat

In medicos vb1 me campos deduxit Apollo,
Aptare et docuit verba Britanna sonis.

I think it tolerably clear from all these indications that some
time after 1595 Campion had exhausted his small patrimony and
any other means he may have had, and found himself face to face
with the necessity of adopting some profession. He accordingly
qualified as a physician, proceeding to his degree at a date which
we are obliged to fix some time between 1602 and 1606.

It remains to mquire at what University this degree was
conferred, and to this query 1t is to be regretted that we have no
definite answer. It 1s worthy of notice 1n passing that the study
of medicine was fostered at Peterhouse, which possessed at this
time an unusually full library of works upon medicine and 1its
current substitute, astrology, while there were contemporary with
Campion several medical fellows, including Professor Lorkn,
Bartholomew Heath, Thomas Laker, and others. But the
evidence 1s, on the whole, against the poet having proceeded
to his degree at Cambridge. The records of degrees were not
kept at all between the years 1589 and 1602, as appears from
Fuller’s History, in which we find that ‘Stokys was made Register

1 These lines are an apology for the levity of Book II, which 1s n the main
a reprint of the 1595 epigrams . hence ex 2//o means since 1595.
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by grace 1558 and appears to have been a very good Register,
but he was strangely mistaken in his deputy and successor Tho.
Smith, who was so very false to his trust .. .accordingly we find
no graces at all entered, but a perfect and total neglect of every-
thing from 1589 till 1601 when Tabor came into office” As we
have seen, however, it is not likely that Campion had obtained
his degree by 1602, and as 1t was not conferred at Oxford, it
seems necessary to conclude that the poet studied at one of the
continental Universities. Here, again, the usage at Peterhouse 1s
interesting as bearing upon this point. The college definitely
sought to foster study at the foreign Universities, and throughout
the Tudor period leave was frequently granted to Fellows
to absent themselves for two, three, four, or even ten years for
study at some approved gemerale studwum n partibus trans-
marinis.

It seems probable, therefore, that Campion studied medicine
abroad, though at which university the paucity of records and
their difficulty of access makes 1t hard to decide  There are no
indications in his Latin poems of his having travelled m any
particular country, saving bare references to ‘lingua Gallica’
and *htterae Gallicae’! which suggest that he was acquainted
with the French language and literature. It 1s clear that he was
well known as a practising physician He 1s referred to in the
satirical poem Of London Physicons® found i the MS. poetical
commonplace-book of a Cambrndge student (date about 1611),
the allusion running —

How now Doctor Champion, musicks and poesies stout
Champion,
Will you nere leave prating?

while about the same time (viz 1610-11) the following appeared
among the verses addressed 7v Worthy Persons, appended to
John Davies of Hereford’s Scourge of Folly.

7o the most wuditious and excellent Lynck-Poet,
Doctor Campion

Vpon my selfe I should sus# vengeance take
Should I omitt thy mention in my Rimes,
Whose Zines and Notes do lullaby (awake)

In Heau'ns of pleasure, these vnpleasant Zlmes.

1 Epsgrams, Book I 168 (p. 259), Book IL. 186 (p 300) See also the
reference to French orthography in the Obseruations (p 54) I haveascertained
that Campion did not enter Montpellier Paris would have been a likely choice,
but I can get no information as to this 2 Ed. J P. Coller.
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Neuer did Lyricks more then happie straines,

(Straind out of Arfe by nature, so with ease,)

So purely hitt the moods and various Paines

Of musick and her Hearers as do These

So thou canst cure the Body and the muinde,

(Rare Doctor,) with thy twofold soundest Arte;

Hipocrates hath taught thee the one kinde,

Apollo and the Muse the other Part.
And both so well that thou with both dost please
The Minde, with pleasure, and the Corps, with ease.

Further, as we shall see hereafter, Campion attended Sir
Thomas Monson 1n the Tower.

In 1607 his masque for the marriage of Lord Hayes was per-
formed and published, and 1n 1609 appeared Ferrabosco’s Ayres,
with his verses prefixed. In 1611 appeared Coryate’s Crudities
with his prefatory Latin epigram. His output during this period
was indeed slender, but the lean years were atoned for by his
subsequent fecundity. In 1613 he published the Songs of
Mourning for Prince Henry, whose universally regretted death
took place on November 6, 1612, brought about, as was generally
believed, by the sweating sickness and 1n the same year he wrote
and published three other masques—the ZLords Maske for the
wedding of the Princess Elizabeth to the Count Palatine on
Aprl 14, the masque-entertamnment for the amusement of the
Queen during her stay at Caversham House as the guest of Lord
Knowles on Apnl 28 and 29, and a third for the Earl of
Somerset’s marriage to Frances Howard, Countess of Essex,
on December 26. To this annus mirabilis of the poet’s,
moreover, 1s attributed with some probability his second col-
lection of English songs, Zwo Bookes of Ayres. This bears no
date, but 1t contains allusions to the death of Prince Henry, and
must accordingly be later than 1612. While, however, on the
whole 1t seems likely that it was published 1n 1613, I do not think
the evidence of these allusions very satisfactory, having regard to
the fact that the book 1s a collection of occasional songs which
may have been written some time before their publication.

Of the masques proper performed in this year, the Lords
Maske, and the masque at the marnage of the Earl of Somerset,
some unfavourable crticism 1s reported in Chamberlain’s cor-
respondence. Of the former® he wrote, < Of the Lords Maske
I hear no great commendation save only for riches, their devices

1 Winwood's Memorials, m. 435.
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being long and tedious, and more like a play than a masque.’
But whatever this masque may have been, 1t can hardly be called
long, and, as Nichols suggests, Chamberlain, who was not present,
may have confused it with Chapman’s production for the same
occasion, which 1ts author himself confessed to be unduly lengthy.
Of the latter! Chamberlain wrote to Mrs Alice Carleton on
December 30, 1613: ‘I hear lttle or no commendation of the
masque made by the Lords that mght, either for device or dancing,
only 1t was rich and costly.’

To this masque, considerable personal interest attaches by
reason of 1ts connexion and that of its author with the famous
Overbury murder case For the complete comprehension of
Campion’s share m this sordid conspiracy 1t will be necessary
briefly to recount the course of events? Frances Howard,
Countess of Essex, was enamoured of Robert Car, Viscount
Rochester (afterwards Earl of Somerset), and on 25 Sept., 1613, she
succeeded mn getting her marriage annulled But Car’s friends,
including Sir Thomas Overbury, exerted their private influence to
prevent the consequent marriage, which Car and the Countess
were eager to contract, from taking place Overbury’s remon-
strances brought him to an open rupture with Car during an
interview 1n the gallery at Whitehall, in the course of which
he said + ¢ Well, my lord, if you do marry that filthy base woman,
you will utterly rumn your self, you shall never do it by mine
advice or consent; and if you do, you had best to stand fast’
Roused to a wviolent passion, Car replied: ‘My own legs are
straight and strong enough to bear me up, but m faith I will
be even with you for this,” and so parted from him 1n a fit of rage
A hollow reconciliation was afterwards effected, but Car concealed
his hatred, and neither he nor the Countess ever forgave the
msult They accordingly resolved upon the death of the unfor-
tunate Overbury, who with extreme credulity believed that the
incident had been forgotten.

The plot was laid with devilish cunning, each hnk 1n the long
chain of crime being contrived with careful forethought. Prepara-
tions being ready, Car, who was 1n high favour at Court, arranged
that Overbury should be offered the post of ambassador to Russia.
The office was an honourable one, and Overbury’s own 1n-
clinations would have caused him to accept, but in private con-

1 Nichols's Progresses of King James, 1, 715
2 Ihis account 1s in the mamn derived from MSS. Add. 15476 and Sloane
1003,
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ference Car, who concealed the fact that he was prime mover
in the appointment, dissuaded him from accepting, adding the
promise of his protection in the event of any displeasure occasioned
by the refusal Overbury, who appears to have acted throughout
with suicidal credulity, refused the offer, and was promptly
commutted to the Tower on April 6, 1613.

Matters had been in the meantime arranged in this quarter
The Lieutenant of the Tower at this time was Sir Wilhlam Wade,
and the Keeper in charge of Overbury one Cary, but Car had
made plans for the replacement of these persons by more con-
venient tools, and Sir Jervis Elwes was fixed upon to succeed
Wade. The transaction was carried out with all the circum-
stances of an ordinary venal traffic 1n office, Sir Thomas Monson
acting as intermediary. As afterwards transpired from Elwes's
evidence on trial (reported n Add. MS 15476) Monson ‘told
him that Wade was to be removed, and that if he succeeded Sir
Willam Wade, he was to bleed, that 1s, give 2,000’ The
prophetically sinister nature of this language was remarked upon
at the trial, and the prophecy was indeed fulfilled with Elwes’s
execution. The evidence continues. ‘And ten days after Wade
was removed, he (Elwes) came into the place, and payd 1400" of
the money at his unkle alderman Helvash his house to Doctor
Campian.’” Wade was removed on the 27th April, and Elwes took
his place on the 6th May following

The next step was the appointment of the keeper. The man
selected was one Weston, and at the Countess’s request Monson
recommended him to Elwes, who gave him the post The tramn
was now complete. Between Weston and Anne Turner, the
infamous serving-woman of the Countess and the accomplice of all
her gult, an understanding existed that the former should ad-
minister to Overbury whatever was sent him.  Elwes’s connivance
was already secured.

On the 6th May, the first day of Weston’s keepership, rosacre,
or blue vitriol, was sent him and duly administered to Overbury,
who grew very sick, but did not die. Then Car sent the prisoner
a powder to be taken as a specific for his ailment, which Overbury
accordingly took. The powder was white arsenic, and he grew
exceedingly 1ll. At this point his suspicions were aroused, and
he wrote to Car taxing him with treachery. But his fears were
allayed by Car’s reply, and on the latter’s offer to provide him with
any food he might fancy, he asked for tarts and jellies, which were
duly supplied poisoned with corrosive sublimate. These, how-
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ever, do not appear to have been consumed. Overbury was by
this tume seriously 1ll, but his progress was not sufficiently rapid
for those who were plotting his destruction, and after he had
lingered on to the 6th September, they procured his final dispatch
by means of a poisoned glyster. His body, covered with
enormous and repulsive sores, was wrapped 1n a single shect and
hastily buried 1n a pit dug 1n a mean place in the Tower pre-
cincts.

Overbury removed, the wedding took place on the 26th
December following, when Campion’s beautiful masque was
produced. Donne wrote an Epithalamium for the occasion, and
Jonson, who had wntten s Masque of Hymen for Frances
Howard’s first 1ll-starred marnage, now contributed a set of verses.
In 1615, however, Car fell into disfavour, and rumours of the
crime, previously whispered, now began to be openly reported.
A senes of prosecutions ensued, 1 the course of which the matter
was thoroughly nvestigated. Elwes, Ann Turner,' and Weston
were executed. The Earl and the Countess were arraigned and
condemned, then reprieved, and confined to the Tower until
1622, when they were relecased and permitted to hive in retire-
ment.

But 1t 15, of course, the share of Campion and his patron,
Monson, 1n this business which we desire to assess. As alrcady
seen, Campion had acted as agent for Monson 1n the sale of the
Lieutenancy to Elwes, and on October 26, 1615, his depositions
were taken, the onginal mimute of which in the Record Office,
signed 1n autograph by the poet and those sitting to hear evidence,
(S. P Dom, James I 82) 15 reproduced as a frontispiece to this
volume. It runs as follows —

The exiiation of Thois Campion docter of phisicke taken
this 26 of Oct. 1615.

He confesseth that he receiued of alderman Helwys for the vse
of St Thorfis Mounson fourten hundred pounds webk St gervis
Elwisleft or provided for him there,? and this event was about the
midsommer after St gervis became hevetenant of the tower, and
that pt of that 1400l was in gold, and pt in white money and the
gold Sr Thoihs Mounson took wth him and the white money
being 1in Bagge, Darwyn St Thoihs Mounson’s man caused to be

1 She 1s satd to have killed the fashion for yellow starch by being hanged 1n
a ruffl starched yellow.
2 “there’ 1s preceded 1n the MS by the word ‘at’ which has been erased.
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caried to Sr Thoms Mouns. as he taketh it, And for what con-
sideration it was payd this exdiate saith he knoweth not.
(signed)
Tho: Campion.
J. Ellesmere, Canc.
Lenox
E. Zouch.

The same month Monson was arrested, and after having been
detained 1n somewhat privileged confinement in the house of an
alderman, was brought before the Court on the 4th December,
and, no substantial evidence against him being forthcoming, was
remanded to the Tower. Here his health seems to have failed,
for on January 24, 1616, a warrant,' signed by ‘J. Ellesmere,
canc.’, ‘Lenox ’, and ‘Edw. Coke’, was issued to the then
Lieutenant of the Tower, Sir George More, ‘to allow Dr.
Montford and Dr. Campian, physicians, to have access to Sir
Thomas Munson, Knt, a prisoner i the Tower, to confer
with the said Sir Thomas on matters relating to his health in the
presence of the said Lieutenant.’

On February 13, 1617, Sir Thomas Monson pleaded at the
Court of King’s Bench for a pardon, but, as he was careful to
make clear, 1t was not the ordinary pardon implying guilt which
he sought. He still reiterated his imnnocence, and in this attitude
the Lord Chief Justice supported him, finally stating that the
pardon was granted ‘tam pietatis quam 1ustitia(e) motu’

Monson admuttedly acted as go-between in the sale of the
Tower Lieutenancy, recommended Weston at the Countess’s
request, and charged Elwes (on whose authority does not appear,
but probably on Car’s) to keep Overbury close without com-
munication with the exterior world. Further, 1t was a dependant
of Monson’s, a musician named Marston or Marson, who actually
carried the poisoned tarts and jellies. But all this does not
necessanly imply a guilty cogmzance of the intended crime. He
protested his entire mnocence from first to last, and, in spite of
the threatening attitude of the court at his arraignment on the 4th
December, nothing was elicited against him.  Elwes himself,
during his examination on October 3, 16135, stated that he thought
Monson nnocent, while it transpired during the examnation of
John Lepton on February 2, 1616, that the King also, on perusing
the evidence agamnst Monson, thought that there was not one
count which was unanswerable. We may justly conclude that

1 VII. Rep. Comm. Hist. MSS. p. 671.
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the utmost gwilt that can be laid to his charge in this affair is
a reprehensible carelessness and complaisance 1n putting himself
and his protégés at the service of the great, incurious of what vile
ends he might thereby be furthering. So much for Sir Thomas
Monson. As to Campion, the case stands thus : If Monson had
been guilty, Campion might possibly, though not necessarily,
have been also guilty. But if Monson was mnnocent, a forfior:
Campion’s 1nnocence 1s established, and his fair fame 15 un-
challenged by the least suspicion. At his patron’s request he
attended to receive a sum of money due to the former, and, as
he declared n his evidence, ¢ he knew not for what consideration
the money was paid” We may turn the pages of Campion’s
beautiful masque with relief thatits very beauties are not rendered
a hideous mockery by our sense of an underlying consciousness
of guilt, and we may give ourselves up to the enjoyment of its
rapturous bridal songs, untroubled by the suspicion that the hand
that penned them was, by however shight participation, sullied
with innocent blood.

In 1614 appeared Ravenscroft’s Brief Discourse, with Campion’s
prefatory verses , and shortly after Monson’s pardon in February,
1617, the T/urd and Fourth Booke of Ayres, dedicated to the
latter and offering congratulations upon his recent enlargement,
The next year (1618) was published the Ayres that were sung and
played at Brougham Castle for the entertainment of King James
at that seat by the Earl of Cumberland on the former’s return
from Scotland 1n August, 1617. The music of these songs was
composed by George Mason and John Earsden, while the author
of the words 1s not stated, but 1t 1s tolerably certain that they
were written by Campion. To this time possibly also belongs
the undated New Way of making Fowre Parts in Counter-point, a
technical work on music which was for many years a standard
textbook , while in 1619 he published his last work, the enlarged
edition of his Latin poems, entitled Epigrammatum Libr: I1.
Vmbra. Elegiavum liber vnus  This volume contains the epigrams
of the 1595 edition 1n Book II, a further collection as Book I,
nearly all the elegies and the Fragmentum Vmbrae of the earlier book
n a finished condition, the whole being revised and added to.

He died on March 1, 1620 (1642), and was buried on the
same day at St. Dunstan’s in the West, Fleet Street, the entry in
the register under that date being. ‘Thomas Campion, doctor
of Phisicke, was buried.” From the fact that his will was made
1n the article of death, and that he was buried on the same day,
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it has been suggested that he died of the plague, or some such
sudden malady. But it seems to have been a tolerably frequent
custom at this period to bury soon after the event of death.
This was done 1n the case of Simon Forman’s father, as we learn
from the former’s Aufobiography, while there is even a closer
parallel in the case of Tarlton, the famous actor, who, like Dr.
Campion, made his will and was buried upon one day.

Campion’s will, a nuncupatory one, was proved in the Com-
missary Court of London on August 3, 1620, the Probate Act
Book showing his estate to be of the value of £22. The instrument
admitted to Probate runs as follows :—

‘MEMORANDUM that THOMAS CAMPION, late of the
parishe of St. Dunstons mn the West, Doctor of Phisicke, being in
pfect mynde and memory, did with an intent to make and declare
his last will and testament vpon the first of March, 1619, and not
longe before his death saie that he did giue all that he had vnto
Mr. Phillip Rosseter and wished that his estate had bin farr more,
or he vsed words to that effecte, being then and there present
divers credible witnesses.’

Philip Rosseter was, of course, his old friend and collaborator
in A Booke of Ayres. There 1s no evidence as to Campion
having ever married, but if he did, I think it may be safely
inferred from the above bequest that he left neither wife nor
children surviving him.

Of Campion’s personality we know nothing beside what can be
gleaned from his works. Welearn from a Latin epigram, included
in the 1619 edition only, that he was of a spare condition of body,
and envied his brethren cast in a stouter mould. His character
seems to have been warm, sensitive, and impetuous, and, during
the earlier period, to use his own language, dum regnat Cythera,
he seems to have sowed wild oats with the thoroughness of an
inflammable disposition unchecked by home interests or parental
influence. Orphaned at the age of ten, and thrust forth n his
minornty to sink or swim 1n the midst of the mamifold seductions
which Ehzabethan London had for a youth of good standing,
means, and attractive parts, 1t requires no violent effort of
mmagination to realize that the lines among his Latin poems,
Ignarum wuvenem nudum cur trudis in urbem ? were written by him
when looking back in the maturity of ripe experience upon the
follies of his early plunge into the world. Often as the battle has
been fought between those who search for personalities in erotic

! Book II. 23 : p. 275.
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poetry, and those who ignore them as immaterial, I have little
hesitation 1n saying that the divinities addressed in the Latin
poems were no creatures of the imagination That 1s sufficiently
clear from the whole tone and nature of the elegies and epigrams ;
their peculiarly intimate and real atmosphere; their allusion to
obviously real occurrences, passions, and disappomntments per-
mutting of little doubt on the pomnt. In particular he seems to
have had ‘two loves’, who appear and reappear in his pages as
Caspia and Mellea, and, though not ‘of comfort and despair’,
vexed him with tortures arnsing from causes opposed ; the latter
being too free of her favours, the former not sufficiently free.
This same intimacy and reahty extends to the relations of pure
friendship mirrored 1n the Latin poems. As already stated,
Campion seems to have thrown himself into friendship with the
same abandonment and devotion with which he made the
pilgrimage to Paphos His passionate regrets for the dead
Manby, and his complaints at the mevitable separation from the
friends addressed in the elegy Ad amicos cum @grotaret, give us
a clear mnsight into his generous and affectionate nature. From
that poem, too, we may infer 1n passing that, prior to 1595, and
probably during his sojourn at Gray’s Inn, he was afflicted with
a severe 1llness, involving insomnia varied by bad dreams resem-
bling delirtum  To this 1llness there are several other references.
A brief account of the friends who played so large a part in
Campion’s early Iife may be of interest. Furst, the Mychelburnes,
three brothers named Edward, Laurence, and Thomas. Anthony
Wood called Edward Mychelburne ‘a most noted Latin poet of
his ime ’, but, saving two copies of verses prefixed to Bales's 4#¢
of Brachygraphy, nothing of his 1s extant. He was a member of
St. Mary Hall, Oxford, whence he migrated to Gloucester Hall.
He died at Oxford in 1626, and was buried in the Church of St
Thomas the Martyr. Campion and Fitzgeffrey both strove to
break his resolution not to publish, but apparently in vain.
Laurence was also a poet. I find little of him except what 1s
told us 1n the curious sidelight thrown upon his death by a letter
from Dudley Carleton (Stowe MS. 171, fol. 368b), which contains
the following passage . ‘There is one Laurence Michalborne
lately drowned mn the way betwixt Genoa and Millan as he was
nding through a current which fell fr6 the mountans. his horse
escaped, and he had 11l luck, for he was a Poett and a passing
good fellow, and men of that sort doe commonly end theyre dayes
with better luck. From Venice this sth day of M¢h 1620’
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(1622). The Dictionary of National Biography gives no clue to
the parentage of these brothers, but I am inclined to believe that
they were the children® of Thomas Mychelburne of Gray’s Inn,
and Alice, daughter of Wilham Lawrence of Winchester ~Their
father was admitted to the Inn in 1555, and Thomas the younger
mn r580. If these brothers are the sons of Thomas Mychelburne,
we may notice that Edward, Laurence, and another brother, John,
(not mentioned by Campion) died without 1ssue, while Thomas
married Dorothy, daughter of Benjamin Shoyswell, of Shoyswell
in Sussex. Of the sister whose death 1s referred to in Campion’s
elegy, I can find no trace. The family adhered to Roman
Catholicism , and, for reasons of faith, Edward Mychelburne
abstained from proceeding to a degree.

Fitzgeffrey was another intimate member of the poet’s circle.
He was the author of Sir Francas Drake, His Honorable Life's
Commendation, which appeared 1n 1596, and Afane, a collection
of Latin epigrams published i 1601, already referred to, several ?
of which were addressed to Campion and Mychelburne. William
Percy was another, the son of Henry Percy, Earl of Northumber-
land, and author of Calza (1595). Percy 1s known to have been
a member of Gloucester Hall, Oxford ; but there were two Percys
at Peterhouse in Campion’s time, through whom they might have
become acquainted Of Grimston and Goring mention has
already been made, while some account will be found else-
where of Wilham Strachey,® Edmund Bracy,* Francis Manby,®
Wilhlam Hattecliffe,® John Stanford,” James Thurbarne,® Thomas
Smith,® George Gervis,”® James Huishe,” and Robert Castle,'
among the poet’s more private friends Among those better
known may be mentioned George, Earl of Cumberland, Thomas
Sackville, Earl of Dorset, Sir Thomas Monson, Lord Bacon, Sir
John Dawvies, Nashe, Camden, Ferrabosco, Dowland, and
Rossiter.

His early extravagances he outlived , and if 1t were possible to
recall the time of his later years, we may imagine that we should
find a kindly gentleman, full of npe experience and judgement,
yet cherishing the memories of old loves and friendships, and the
generous 1llusions of youth, devoted to the studies of poetry,
music, and medicine, a true son of Apollo, as he was never tired

1 Rawl. MS. B, 435" f. 143 5v p. 373 v p 376.
2 . p. xxx111 S 2, p. xxI1X 109, p 376.
S 2.p. 373 v p. 376 Yo op 37
‘2 p.376. 8 v p. 376. 22 p 376.
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of urging ; clothed with that finer tact and sympathy which comes
to a good physician  And pervaded by the same kindly temper
we may concetve his after life to have been spent until its latest
day, when even 1n the hour of death his thoughts were occupied
with the kindly wish that lis worldly goods had been greater for
his friend’s behoof.

CHAPTER II. THE POETICAL WORKS

Some of the poems in this volume have not been previously
included 1n the canon of Campion’s works, the authenticity of
these, therefore, and of some others I propose to consider before
proceeding to discuss the verse itself. And to clear the way to
some of my attributions, I would call attention to a frequent trick
of the poet’s, which can be used as a critical test of some value,
I mean his habit of versifying the same thoughts and 1deas 1n both
English and Latin, A Dst of the more patent examples will make
this clear

‘It fell on a sommers day’ (4 Booke, 1, vin, p 10)

‘In Lycium et Clytham’ (1619 ed, II, 60, p 281) ‘De

Thermanio et Glaia’ (1595 ed., p. 343)
{‘Thou art not faire for all thy red and white' (4 Booke, 1,
X, p.12)

¢Ad Caspiam’ (1619 ed, 11, 53, 1595 ed, p 343)-

‘I must complamn yet doe emoye my Loue’ (Fourth Booke,
xvi, p 183).

{11 4-6.
¢ In Melleam’ (1619 ed, II, 18)

{ll. 11 and 12.
¢Ad Cambricum’ (1619 ed, II, 116)

{‘Why presumes thy pride on that that must so private be’
(Third Booke, vi, p 163)
1‘Ad Leam’ (1619 ed, II, 117, p. 291)
{ ‘Kate can fancy only berdles husbands’ (Obseruations, p. 45).
‘In Laurentiam’ (1619 ed, I, 56, p 244).

There are other examples, but these will be sufficient Now 1f
an English poem can be found which 1s an equally close version
of any of Campion’s other Latin poems, I think that, in relance
upon the habit demonstrated above, we may assign 1t to him,
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provided that such other evidence as we possess 1s not hostile to
the conclusion. At the weakest, the parallel would afford strong
presumptive evidence of authorship.

The attribution of the set of five Cantos of 1591 (pp 349-51)
turns mainly upon this criterion. They occur among the Poems
and Sonets of Sundry Other Noblemen and Gentlemen appended
to Newman’s surreptitious edition of Sidney’s Astropkel and Stella,
edited by Nashe, who, we know, was friendly with Campion
The poems are obviously a set of five, numbered 1n sertes, and
written by one man, whose pseudonym, Confent, 1s subscribed to
the set. Now the first 1s “Harke all you ladies’, which we know
to be Campion’s. Canfo ferfro, ‘ My Loue bound me with a
kisse,” 1s a poem which afterwards appeared in a more lengthy
form i Jones’s Second Booke (1601). On applying our test, we
find a close parallel in Epigram 12 of Book II of the 1619 edition
of Latin poems, ‘In Melleam’ (p. 273). Its application in the
case of Canto guarto, ‘loue whets the dullest wittes,” provides
us with an even closer example in Ep 54 of Book II, ‘Ad
Amorem’, and I can find httle reason to doubt that the whole
set 1s Campion’s.

One other 1mportant attribution should be mentioned, though
the use of this critical test might perhaps be extended. The
Ayres that were sung and playd at Brougham Castle, published 1n
1618, were composed by George Mason and John Earsden, the
author of the words being unstated There 1s already, however,
external evidence for therr connexion with Camprion 1n a letter
adduced by Nichols, quoted at length 1n Whittaker’s History of
Craven (p. 293). Concerning the festivities at which these Ayres
were performed, the Earl of Cumberland writes to his son, Lord
Clifford, as follows* ‘Sonn, I have till now expected your lettres
according to your pronus at your departure, so did George
Minson (Mason) your directions touching the musick, whereupon
he mought the better have wntt to Dr. Campion. He 1s now
gone to my Lord Presidents at York, and will be ready to do as
he heares from you,” &c. This 1s good evidence, as far as 1t goes ,
but the matter can be almost clinched. Applying our test, we
shall find an interesting parallel between Stanza 2 of III, Z%e
Kings Goodmght, and Ep 188, Book I of the 1619 edition, De
Regrs reditu e Scotia, written about the same event. Here we find
the same conceit of the sun dawning from the north, and close
verbal parallels to lines 4 and 7 of the Enghsh stanza. Campion’s
style may be traced in some of the verses, notably in VI, ¢ Robin

d:2
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15 a louely Lad’, but they are not all up to his best level 1It1s,
however, 1n accordance with the unfortunate custom which has
left us in the dark as to the authorship of some of the most
peifect gems in the songbooks that the names of the composers
alone are given ; and the assumption that Campion suppressed
his connexion with these verses as unworthy of him 1s unwarrant-
able. The Elizabethans were seldom so self-critical.

The next matter which must be dealt with 1s the authenticity
of A Booke of Ayres, which has always been taken for granted,
but which should, I think, be exammed The chief evidence 1s
to be found in the address to Sir Thomas Monson, where 1t 1s
stated that ‘ the first ranke of songs are of his owne (Campion’s)
composition, made 1n his vacant houres, and priuately emparted to
his friends, whereby they grew both publicke and (as coine crackt
in exchange) corrupted . some of them, both words and notes,
vorespectively challenged by others’. By ‘first ranke’ 1s meant
Part I; and though Campion 1s only stated to be the composer,
1t 1s clear from the reference to the words being claimed by others,
that these were also his, the truth being that he paid lttle
attention or regard to these ‘superfluous blossoms of his deeper
studies .  An examination of the poems themselves, besides, bears
out the attribution . there are Latin versions of ‘It fell on a som-
mers day’, and ‘ Thou art not faire’, ‘Mistris, smnce you so much
desire’, and ‘Your faire lookes enflame my desire’ reappear m a
shightly different dressin the Ffowrth Booke, ‘'The man of life
vpright’ reappears in Zwo Bookes , while, as we have already seen,
¢Harke, all you ladies’ had already appeared in circumstances
which leave us httle or no doubt as to its authorship. But when
we proceed to examime Part II, this abundance of ewidence
entirely fails  Rossiter’s preface continues ¢ Yet 1t hath pleased
him, vpon my entreaty, to grant me the mmpression of part of
them, to which I have added an equall number of mine owne.’
This must mean that the songs mn Part I were composed by
Rossiter Now while, having regard to the mntimacy between
Campion and Rossiter, 1t 15 extremely likely that the former
supplied words for these songs, there is no certainty that he
necessarily supplied them all I have no knowledge of Rossiter
ever having written verse, but he might have had recourse to the
general sources whence the other songbooks were compiled. The
songs themselves afford no such evidence as that adduced i the
case of Part I, save the one straw at which, perhaps, we may
clutch, that the name Laura, a favounte one with Campion, occurs
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mm two of them. On considerations of style I am disposed to
assign most, 1f not all, of them to Campion ; but a personal sense
of style 1s a slippery thing ; and while we may for the present
include these songs among his works, I do not think that their ap-
pearance 1n 4 Booke should be regarded as a rebuttal of any other
attribution of which good evidence may hereafter present itself.

There are no similar doubts in the case of his other songbooks.
The reference 1n the prefatory verses to the Diuine and Morall
Songs to ¢ Graue words’, and the sense of ‘read them, or else
hear’, are clear enough The gift of verses for perusal would be a
sorry one 1If they were not the giver's. The reference in the
prefatory verses to the Light Conceits to ‘my Notes and Rime’
1s even clearer. And, finally, the whole tenor of the address mn
the Zhird and Fourth Bookes, To The Reader, implies that the
words 1n these books are Campion’s.

The nclusion of the rest of the works 1n this volume needs no
explanation, except, perhaps, as regards ‘What if a day’, the
authenticity of which has been questioned But the doubt ex-
pressed by Mr Swaen m his excellent monograph' anses from
mcorrect information as to the date of one MS.; and, as I have
shown 1n my note upon that poem, no reliance can be placed upon
this evidence. It 1s certain that there are numerous poems of
Campron’s scattered about the songbooks of the time and as yet
unclaimed for him . some few suggested attnibutions will be found
in the notes , while from contemporary commonplace-books I have
gleaned a few interesting versions of poems which appear in my
text. Two other poems, in quitting this subject, I must mention
as appearing, on grounds of style alone, to be Dr. Campion’s the
one (an attribution of Mr. Bullen) the charming song, ¢ The hower
of sleepy mght decayes apace’,* which occurs at the end of

Yo wfra, p 378.
3 The hower of slecpy might decayes apace,
And now warme beds are fitter than this place,
All time 1s longe that 1s unwilling(ly) spent
But howers are mimtts when they yeld content -
The gathered flowers wee love, that breathe sweet sent,
But loathe them, theie sweet odours being spente
It 13 a life 1s never 1ll
To lye and sleep 1n roses still,

The rarer pleasure 1s, it 1s more sweet ,
And friends are hindest when they seldome meet.
Who would not heare the mightingale still singe,
Or who grew ever weary of the Springe?
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Nichols’s transcript of the Mountebanks Masgue; and the other,
the lines “ Do not, oh do not prize thy beauty at too high a rate”!
from Robert Jones's Vitimum Vale. The Mountebanks Masque
formed part of the second part of the Gesta Gratorum in which we
know Campion had a hand. Mr. Bullen, while assigning this song
to him, attributes the masque 1itself to Marston and includes 1t in
his edition of Marston’s works (vol m), but I am almost inchined to
go further and to attribute nearly all the lyrics, except the comic
ones, to Campion on mere grounds of style  For the same reason
I think the song from Fltimwum Vale to be Campion’s 1t seems
to me to have the very nng and hlt which we are accustomed to find
m his verse, and there 1s some similanty in the language. Butin
neither case have I been able to find any objective evidence
The Masque of Flowers, performed by the gentlemen of Gray’s Inn
on Twelfth Night, 1612, has been attributed to our poet, but, I
think, without justification. It 1s httle better than doggerel.

Of the Latin poems 1t 15 not necessary to say much, for their
literary value for the present generation 1s but slender. Their
chuef interest 1s in the information which they afford concerning the
poet’s loves and friendships, and n the clear presentment of his real

The day must have her mighte, the Spunge her fall,
All 15 divided, none 1s lorde of all

It were a most delightful thinge

To live 1n a perpetuall Springe

Mr Bullen’s text reads ¢sweety mght’ in 1 1, ‘are bettet’mn 1 2 The
above text 1 that of Nichols (/7 agresses of Queen Elrzabeth, vol 1)

1 Do not, O do not prize thy beauty at too high a rate
Love to be loved whilst thou art lovely, lest thou love too late,
Frowns print wrinkles 1n thy brows,
At which spiteful age doth smule,
Women 1n their froward vows
Glorying to beguile.

Wert thou the only world’s admired thou canst love but one,
But many have before been loved, thou art not loved alone
Couldst thou speak with heavenly grace,
Sappho might with thee compare,
Blush the roses n thy face,
Rosamond was as fair.

Pride 1s the canker that consumeth beauty mn her prime,
They that delight in long debating feel the curse of time
All things with the time do change
That will not the time obey;
Some even to themselves seem strange
Through their own delay
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self which he did not hesitate to commit to the discretion of a dead
language  Critically, they afford the test mentioned above, which
has already proved useful, and may do so again. In style purely
imitative, they are nevertheless graceful and elegant, and often
neatly turned; showing considerable control of the Latin lyric
metres. In the earlier book, published when his youth got the
better of his discretion, he pressed the obscenity without which no
imitation of the classical epigrammatists would have been deemed
complete, to unusual lengths; and, as we have seen, received a
gentle rebuke from Willlam Covell. But these indiscretions were
toned down considerably in the subsequent edition, revised in the
hight of riper judgement. Besides revision with this object,
however, Campion had another purpose which 1s responsible for
much alteration The more usual scheme of hendecasyllabic, or
Phalaecian, verse commences, as 1s well known, with a spondee;
but there was an alternative® employed by Catullus of which
Campion made much use n his first collection, viz. of commencing
with a trochee, or, more rarely, with an iambus Some time,
however, between the first and second editions he seems to have
become doubtful as to the propriety of this practice, for i the
latter every nstance is expunged, n numerous cases the only
purpose of the revision being the elimmation of this foot

But 1t 1s Campion’s English verse with which we are manly
concerned, despite 1ts author’s low estimate, real or feigned, of 1its
importance. Not only was he wnting good verse at an early age—
his first poem appearing when he was 24—but 1ts appearance 1s all
the more striking by 1its unlikeness to the poetry of the day,
which with few exceptions was heavy and lumbering. Breton,
Lodge, and the rest of the men on Campion’s level, were not as
yet emancipated from the trammels of laborious versification ; but
Campion’s verse was from the beginning free and musical. This
musical quality is indeed the one which distinguishes the whole of
his poetry ; 1t 1s undoubtedly connected with the practice of
musical composition and due to a feeling for musical effect, to
which, with his trained musical ear, he was peculiarly susceptible

Among the earliest poems, and itself one of the freest and most
charming, is ¢ Harke, all you ladies’. It will be noticed that this
song has a somewhat curious scheme of dactyls and anapaests : the
first three lines of each stanza follow the usual 1ambic or trochaic
rhythm ; but the final quatrain changes, its first two lines being
anapaestic, the third dactyhc, and the fourth an Adonic (except in

1 Campion refers himself to this practice in the Obseruations (p. 43).
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the last stanza, where dactyls take the place of anapaests through-
out) Taminchned to think that this poem foreshadows Campion’s
subsequent experiments 1n classical metres, while Canto Secundo
in the same set most certainly does These curious lines are an
attempt at composition in an accentual version of the Latin Furst
Asclepiad, the metre of Horace’s ¢ Maecenas atavis edite regibus’;
and the effect 1s certainly extraordinary. As far as the individual
hines are concerned, the result 1s sometimes fairly melodious,
sometimes almost doggerel, while an occasional deviation from
the strict scheme may perhaps be put down to textual corruption.
But 1t will be noticed that 1n such an accentual scheme the last
accent must fall on the antepenultimate syllable ; and unless the
poet makes use of wersi sdrucciols or antepenultimate rhymes
(which he never does) the rhymes will be unaccented and almost
unheard This1s, in fact, what actually happens, for the thymes are
submerged, except in so far as 1t1s possible to get a shght secon-
dary accent on the last and 1t 15 quite easy to read the poem at
least once without perceiving that 1t 1s actually rhymed  Perhaps,
indeed, this may have marked a second stage 1n the poet’s progress
towards unrhymed verse, as involving the discovery that, i some
forms of ‘classical’ prosody, rhyme became a neghgible quantity
The further course of Campion’s imnfection with the prevailmg
hostility to rhyme I shall discuss more fully in the next chapter

suffice 1t to say here that in the whole of his English works, ex-
cluding the examples in the Obseruations, we only get one complete
specimen of his ‘ classical” metres, the abominable Sapphics at the
end of Part Iof 4 Booke of Ayres. His musical and artistic sense
was too strong for his neoterizing tendencies.

One other aspect of Campion’s verse should be noticed, the
extraordmary fludity and lack of stability n his rhythms This
again s referable to the purpose of musical composition with which
they were wntten. The marniage of music to Campron’s verse was
no casual or one-sided union, nor was music a mistress with whom
his poetry dallied, while possessed of more serious interest Words
and music were born for each other, and 1n therr wedding was
consummated the only object of their existence Hence, to-day,
in the divorce resulting from the verdict of time that the
poetry 1s worthy of immortality, while the music 1s not, we are
guilty of treating the former to some extent as 1 varuo, and apart
from 1ts usual environment. It would be exceedingly nstructive if
an account could be obtaned from a good composer-poet of the
mental processes necessary to the wniting of both words and music
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for the same song. In many instances the nature of the air would
suggest the rhythm of the verse; and conversely a half-phrase or
casual line would suggest a musical theme; with the result that
both words and music might have assumed some form before either
had been fully worked out or committed to writing. This must
have occurred in most of Campion’s lyrics. On some occasions
he even wrote words to music, thus reversing the usual practice,
for we find two pairs of songs written to the same music, where one
poem in each parr must have been written subsequently. And
this close interdependence between his words and his music 1s the
quality for which above all others he took chief credit, and
recewved 1t from his contemporanies. He says himself. ‘In these
Enghsh Ayres I haue chiefely aymed to couple my Words and
Notes louingly together, which will be much for him to doe that
hath not power over both’ , from which 1t seems that the result pro-
ceeded not only from spontaneous causes, but also from conscious
effort  Again, 1t is to this quality that Davies alludes 1n the lines
already quoted :—

Neuer did Lyricks more then happie straines
(Straind out of Arfe by nature, so with ease,)
So purely hitt the moods and various Vanes

Of Musick and her Hearers as do These.

While, however, the cause and object of these flud rhythms
was the musical setting, we are left with nothing of which to
complain 1n their artificial separation. Campion’s verse 1s always
fresh and melodious, and agreeably varied with subtle cadences.

Campion was one of the last of the Euphuists; and to his
position among those, as one who embroidered thought with
a tissue of rich diction, Peele alludes in the reference above
quoted! This Euphuism was not, however, of the grosser varety,
but of a refined and sublimated type, which upon ultimate
analysis may be reduced merely to an unemphatic balance, or
antithesis, 1n the structure of his sentences ; a very rare 1llustra-
tion from natural objects, and an occasional flavour of moral
sentiment. But mn many of his poems even this degree of
Euphuism is totally absent, as, for example, mn ¢ Turn back, you
wanton flyer’, * Harke, all you ladies’, ‘ If thou long’st so much
to view’, and several others.

Attention should also be drawn to the unlyrical quahty of some
of Campion’s songs, which are in reality httle monologue sketches,

Y o, supra, p. xxxvl.
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consisting, not of the lover’s prayer or praise in the detached
atmosphere of his contemplation, but 1n an actual scene of lfe,
a dramatic dialogue where one voice is not heard. Instances
will be found in ‘Come, you pretty false eied wanton’, ‘ Your
fair lookes urge my desire’, and a few others.

Campion’s gift 15 marnly lyrical, and the value which his masques
have for us 1s solely lyrical He served no apprenticeship in
dramatic construction, and where the practised hand of Ben
Jonson knew just the necessary degree of coherence that a masque
would admit of with advantage, Campion’s plots strike me as
either slightly nvertebrate or slightly complicated , the best being
his first, that for the marriage of Lord Hayes. But as to the
poetical quality of these masques there can be no dissentient
voice They abound with the most perfect lyrical gems, while
the whole web of verse is of a very high order of beauty.

His work supplies a link between two penods of different
inspiration  he was acquainted with the veteran Sackwille, Lord
Dorset, with whose fnduction came the first promise of hght for
Enghsh poetry, and, during his dechming years, he was con-
temporary with John Donne, whose influence was already pervading
the woild of letters Campion escaped that influence because
his style was fixed in the earlier school. His fame, which was so
deservedly great in his own time, was soon extinguished. This 1s
entirely due to historical events, and their effect upon the ephemeral
media 1 which he worked. The masque was at all times too
expensive an entertainment to be produced by any but rich nobles
and prosperous institutions ; and with the establishment of the
Commonwealth 1t disappeated, never to return. In the same way
the Puntan ascendancy, with 1ts hatred of music, especially
secular music, slew the short-ived vogue of the songbooks. some
hint of the trend of opinion towards distaste for the madrigal and
madnigal poetry may be seen in the Zleatrum Poetarum of
Edward Phillips, Milton’s nephew, who only refers to Campion on
account of his mention by Camden, and expresses the opinion
that he was ‘a wrnter of no extraordmnary fame’. As might have
been expected, the only song that can be traced as haying survived
any considerable time 1s a sacred one, ‘Neuer weather-beaten
Saile,’ nghtly held up to admiration by Mr. Bullen as an example
of rare lynical beauty united with sincere rehgious fervour. This
song occurs 1n a commonplace-book of 1707 In circumstances
which suggest that 1t was still living at that date asa hymn'  But

Yo p 363
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after lis long oblivion 1t was Mr. Bullen who acted as a pioneer
of his works, and who restored him, as he has restored so much
else that 1s good in Elizabethan lterature, to a grateful and
appreciative generation, to the occupation of a seat among the
immortals, and to the permanent enjoyment of mankind.

CHAPTER III. THE PROSE WORKS.

Of Campion’s prose works, by far the more important 1s, of
course, his Observations in the Art of Englhsk Poesie, which
requires careful examination. Its value for literary history consists
in the fact that 1t was a final statement of the craze aganst
thymmg formulated by one of 1ts best equipped and sanest
partisans , and that, the controversy thus coming to a head, the
movement was finally demolished by Damel's reply It 1s
difficult at this distance to appreciate or to account for the
Renaissance objection to rhyme ; but it was clearly regarded as
a relic of barbarism and the dark ages, the offspring of the
monkish leonine hexameters, and of no greater literary value.

The movement 1tself, whatever 1ts origin, seems to have
gathered strength first in Italy, with Claudio Tolomers Vers:
e Regolr della Nuova Poesia, and to have spread thence to other
countries, taking root according to the predisposition of the soil.
In Italy itself 1t did not flounish long - the unchallenged supremacy
of the Sonnet, Canzone, Ottava, and Terza Rima was too strong
for the innovating influence, and put the position of rhyme beyond
danger In France there were experiments in vers mesurés, but
the character of the language made cven a semblance of quantita-
tive verse impossible ; while Spain was content to follow the lead
of Italy. But in England the soil was predisposed, and the new
poesy found many adherents. There was, 1n fact, no one settled
system of prosody which held the field without question; no
fewer than three competing schemes were struggling for the upper
hand : the Chaucenan, or blended system, resulting 1n a kind of
syllabic equivalence ; a revival of alliterative verse represented by
Poulter’s measure and the ballad metres, and strengthened by the
alliterative tendencies of Euphuism; and the forms newly
mntroduced from Italy by Wyat and Surrey, who were poets of
promise rather than performance, and did outrage in many ways
to the mother tongue. None of these schemes had won complete
recognition ; and the Renaissance enthusiasts, with their extra-
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ordinary veneration for the classics, turned with eager expectation
to the classical models of prosody.

Campion affords an mnteresting example of the fact that the
movement, so far as we can trace 1t in England, appears to have
been set on foot and mamntained in the courts of Cambrndge.
When 1t onginated cannot be stated, but it was no new thing 1n
the time of Ascham, whosays ‘This misliking of rhyming begineth
not now of any new fangle singularity, but hath been long
mishked, and that of men of greatest learning and deepest
Judgment.” Its earliest champions were a little group at St
John’s, compnising the Master, Thomas Watson, Bishop of Lincoln,
Ascham, one of the fellows, and Drant, then an undergraduate,
and the Cambndge tradition m this respect was mamtained by
Gascoigne, Spenser, Harvey, Sidney, Dyer, and Webbe, It was
not, therefore, surprising that Campion should have been enlisted
n the crusade against rhyme

Campion secks to set aside rbyme altogether as unworthy of
serious notice, and to substitute for rhymed verse certain metres
classified according to the terminology of Greek and Latin
prosody, which he sought to make, and beheved to be, imitations
of classical quantitative verse. Now the fallacy of Campion and
all those who seek to harmonize quantitative verse with the
natural structure of the English language, 1s due to a confusion
between quantitative and accentual prosody, and a misapprehen-
sion of therr respective natures , quantitative being, of course, that
based upon the distribution of syllables bearing a proportion to
one another of actual time i enunciation, accentual being based
upon the distribution of stresses  In Campion’s time, the nature
of quantity was not fully understood classical verse was scanned,
as 1t has always been until recently in our schools, on an accentual
system, by substituting a thesis for every long syllable and an
arsis for every short. I do not believe that Campion fully under-
stood the difference between quantitative and accentual prosody
I am inchined to think that he had some perception of the nature
of quantity, as a necessary outcome of his studies 1n music, but
1t was his very connexion with the art of music, to which he 1s
always appealing by way of example, that vitiated and coloured
his pronouncements on prosody. When he set one of his ordinary
English songs to music, he naturally fitted the stronger accents to
the longer notes, for, as he says himself m this book . *In 10yn-
ing of words to harmony there 1s nothing more offensive to the
eare than to place a long sillable with a short note, or a short
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sillable with a long note, though 1n the last the vowell often beares
it out” By ‘long’ and ‘short’ he means ‘accented’ and ‘un-
accented’; and the practice 1s, of course, quite in accordance
with the rules of good musical composition. Now, the song
having been duly composed, Campion finds his confusion con-
firmed : what was accentual verse when 7ead, becomes quantitative
verse when sung, the words being held out in the singing voice to
the length of the notes, which, of course, bear a time-proportion
to one another; and Campion’s purpose 1n writing verse was so
purely musical that he was unable to regard his words apart from
their musical setting

It would seem, therefore, that he had some perception of
quantity, though I do not think he appreciated the nature of
accent  But the essential difference between quantitative and
accentual prosody he certainly did not understand, and the key
to the Obseruations, difficult as they are to follow, 1s to be found
in his confusion of the two systems. An example will make this
cleater. Tennyson has written verses on classical models, but
without confusion as to thewr real basis; for he drew himself
a clear distinction between his really quantitative verse (‘ Hexa-
meters no worse’, &c ), and other verse, 1n ‘classical’ metres such
as that of Coleridge, in which the longs and shorts of the true
classical metre are simply translated by accented and unaccented.
In the first, the true quantitative verse, there 1s no paltering with
accent all considerations of English accent go by the board, and
the words are given a new pronunciation 1n strict accordance with
quantity. For example, the usual pronunciation of ‘ hexdmeters’
becomes quantitatively ‘héximétérs’ The accent 1s ancillary m
the great majorty of cases to the long syllable, but this 1s no concern
of the poet, who has regard only to the quantity ansing from the
two considerations of nature and position, even pushing this
entirely logical position so far as to treat ‘the’ 1n ‘the state’ as
long before s and to pronounce 1t accordingly. This verse 1s
therefore strictly quantitative , but Tennyson 1s not deluded with
the conviction that 1t 1s also Enghsh poetry 1t 15 a ¢barbarous
experiment’ which does violence to the natural structure of the
language and 1ts current literary pronunciation 1t makes English
a foreign tongue.

Neither 1s he subject to the illusion that ¢In the hexameter
rises the fountain’s silvery column’ 1s an example of classical
prosody. It is rhymeless accentual verse composed according
to an arrangement of theses and arses corresponding to the
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arrangement of longs and shorts n the classical hexameter. The
former kind is true quantitative verse which does not purport to
be English poetry, the latter English poetry which no one can
admit to be quantitative.

Logically, all had been well if Campion had taken either of
these positions. Whether productive of good or bad verse,
neither scheme involves the confusion which 1s everywhere patent
in this book. He saw that quantity proper did enter mnto his
songs when set to music, out of which condition he could hardly
conceive of them, and he also saw that 1t was possible to wrte
English verse according to the so-called classical metres, replacing
long with thests, as 1 the hexameters of Clough, Kingsley, and
Coleridge He was possibly further misled by the fact that the
enunciation of a strong accent does mvolve a shghtly increased
time period, so that to an almost imperceptible degree the relation
of accented and unaccented 15 accompanied by a relation of
longer time to shorter time. But (with the rest of his partisans,
and probably the whole of his contemporares) he entirely failed
to see that accentual verse 1s that constructed around the natural
and nherent distribution of accents mn the language, while quanti-
tative poetry 1s that constructed around the equally natural
distribution of quantities, the incidental or ancillary accent or
quantity, which may anse i each case, being entirely secondary,
and not the primary cause of the grouping and selection of words
which constitute verse.

So Campion 1s constantly sinning aganst the ight , rationalizing
on quantitative principles, and making feeble compromises with
his conscience where the absurdity of his conclusions is too
patent He begins + ¢ But above all the accent of one word 15
dibgently to be observed, for chiefly by the accent in any
language the true value of the sillables 1s to be measured
Neither can I remember any impediment except position that can
alter the accent of any sillable of our English verse  For though
we accent the second of Zrumpington short, yet 1s 1t naturally
long, and so of necessity must be held of every composer. Where-
fore the first rule that 1s to be observed 1s the nature of the
accent, which we must ever follow’” It 1s clear that confusion
has already crept m. But he proceeds ‘The next rule 1s
position, which makes euery sillable long, whether the position
happens mn one or two words.” There 1s nothing about vowels
being long by nature ' here, and I imagine that ‘accent’, above

! Professor Samtsbury interprets waturally long above as meaning long by



Introduction. Ixiii

referred to, takes the place of ‘nature’ in Campion’s metrical
scheme. However, realizing that this rule of position is plainly
at variance with actual facts, he attempts a compromise which
knocks the bottom out of the theory. He continues: ¢ Also
because our English orthography (as the French) differs from our
common pronunciation, we must esteeme our silables as we
speake, not as we write ; for the sound of them n a verse is to be
censured and not their letters’ No one can quarrel with this
dictum as exemplified by the words immediately following, as
¢ dangerous’ which 1s to be reckoned as ‘ dangerus’, but Campion
1s forced to a wider extension of the principle, which of course
reduces the rule of position to a nullity. Naturally, if the words
‘appear’, ‘attend’, ‘oppose’, are spelt ‘apear’, ‘atend’, ¢ opose’,
the first syllable of each becomes ‘short’ by position; and
Campion does not realize that i1t 1s the absence of accent which
renders these syllables ¢short’, irrespective of their position, real
or nottonal  The whole procedure resembles nothing less absurd
than the practice charged by Macaulay against Gladstone, of
bringing forward a forged bond endorsed with a forged release,
of setting up a fallacious principle, and excusing its application by
an arrelevant exception. The whole of the rest of the treatise
consists 1n a series of empirical rules and examples demonstrating
what syllables are really ‘long’ or ‘short’, to avoid the application
of the rule of position, which, once formulated, has got entirely
out of 1ts author’s control.

But in spite of the hopeless confusion of all this, we are indebted
to Campion for several striking and acute observations In some
cases his very perception and delicacy of ear plunged him yet
deeper 1nto the slough. He notes the undoubted fact that some
sounds take relatively longer to pronounce, but in the case of
some of the longer ones, ‘ warre, barre, starre, farre, marre,’ his
rationalizing instinct drives him to conclude that these sounds are
lengthened 1n position by the double consonants!' Take again
the curious passage where he asserts that the Latin hexameter of
six feet and the English verse of five feet are equal, 1n that they
both guingue perficsunt tempora, ‘ fill up the quantity (as 1t were)

nature, but this does not make the passage any clearer. ‘Nature,’ as
understood 1 classical prosody, 1s nowheie explamned or referred to; and 1s,
further, entirely de ¢79p in Campion’s system. According to him, there are two
rules only: first, ¢ the nature of the accent,’ and, next, ¢ position’. On the other
hand, the second of Zrumpington bemg accented short, by what reckoning 1s
1t ¢ naturally long’? By position, or how ?
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of five sem’briefs,’ a passage of considerable difficulty ~Campion
means that, 1n a recitation of equal quickness, such Latin and
English lines would take the same length of absolute time by the
stop watch! There 1s no question here of the number of accents,
or proportion 1n time: the meaning 15 simply that whereas mn
Latin a short syllable can be pronounced 1n a short time because
it 1s by definition unhampered with consonants, a ‘short ’ syllable
in English frequently requires changes of position in the organs
of speech nvolving a hiatus of vocal preparation, and the whole
line takes longer to say This1s a rationalization based upon the
old erroneous practice of reading quantitative verse , but 1ts real
mmportance 1s Campion’s appreciation of the fact that Enghsh
poetry will not have long lines, and 1ts purpose n his argument
15 to prove the unnatural character of Enghsh hexameters and the
vahidity of hus own shorter verse lengths.

Campion also shows himself a pioneer of metrical equivalence,
which was not thoroughly established until Milton ; and, 1 his
undoubtedly justifiable admission of the tribrach to Enghsh
prosody, was more advanced than even recent crtics. His
remarks 1n connexion with his own unrhymed examples betray an
accurate perception and a delicate ear, which, as he says, ¢ Poets
Orators and Musitians of all men ought to have most excellent’
Setting aside the confusion and wvitiation which proceed from
his incomplete comprehension of classical prosody, what 1s the
effect of his book? It proves that some sort of poetry can be
written without rhyme But, as Daniel pomnts out, there must
be some considerable inducement before we can make such a
momentous change, and Campion’s specimens are hardly sufficient
earnest of a change for the better ‘Rose cheekt Lawra’ and
¢ Tust beguiler ’ are certainly most charming, but how much more
charming they would have been in rhyme! Except in the case of
heroic blank verse, which, as Daniel pointed out, was no innova-
tion, no advantage 1s to be gained by getting nd of thyme ~ Why,
then, get rid of rhyme?

To this very pertinent question Campion only replies with an
expression of prejudice, thinly veilled beneath rationalization.

! By proving verses to time with the hand Campion does not mean merely
beating time, but beating standard time, such as 1s afforded nowadays by the
metronome, The practice of singing part musrc unaccompanied was so popular
that doubtless most persons of any skill in music could beat a standard time for
the bar, which would 1n 1itself conform to a uniform period of absolute time,
and thus serve as a metronome would for the purpose of the above-mentioned test
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But after this date we have no more of these follies - his practice
was always better than his precept; and I, for one, believe that
he was converted, either by Daniel or by his own good sense.

Little need be saild 1n a book of this character concerning
Campion’s pretensions as a musical theorist. The main value,
however, of the ‘ New Way’, is, as I have shown with more detail
in the Notes, that 1t affords a rule of thumb for the harmonization
of a tune with simple concords. Its only originality is that of the
dress 1n which he presents his rule, a Table of the use of the
Fifth, Third and Octave, which is nothing more than an arithme-
tical formula of the use of the common chord. Instead of
terming this the triad and its inversions, he calls his notes 5, 3,
and 8 There 1s little enough 1n this to warrant his claim that he
had eftected more in Counterpoint than any man before him had
ever attempted.

But even this small measure of originality may be doubted, 1f
not demed outright. It is pretty evident that he was well
acquainted with Morley’s famous ‘ Plaine and easie Introduction
to Practical Musick’, first published in 1597, the Third Part of
which treats of the Composing and Setting of Songs At p 143
Morley gives a Table of proper progressions in three parts , while
at pp. 146-7 he gives a table containing the usual chords for the
composition of four or more parts profusely illustrated with
examples 1n score. Campion’s rule 1s a modification of these
tables, very possibly derived from them, the difference being that
he uses the figures mnstead of setting down the notes of the
common chord. There are considerable traces in the ‘ Tones of
Musicke’ also that Campion was not free from oblgation to
Morley 1n respect of this portion of the work , while ‘ Of the
taking of all Concords’ 1s probably Iittle more than a translation
from the Latin of Sethus Calwisius, whose works were not
unknown 1 England prior to this date.

But while we are unable to concede his claims 1n anything like
their entirety touching ¢ A New Way’, we must at least admt that
his own compositions possess considerable merit. Many of the
Apyres are arch, dainty little things ; full of charm and lighthearted
grace.

CAMPION B
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TO THE RIGHT VERTVOVS
AND WORTHY KNIGHT, SIR
THOMAS MOVNSON.

SIR,

The generall voice of your worthines, and the mame particular
fauours which I haue heard Master Campron, with dutifull
respect, often acknowledge himselfe to haue receiued from you,
haue emboldned mee to present this Booke of Ayres to your
fauourable iudgement and gracious protection , especially because
the first ranke of songs are of his owne composition, made at his
vacant houres, and priuately emparted to his friends, whereby
they grew both publicke, and (as coine crackt in exchange)
corrupted : some of them both words and notes vnrespectiuely
challenged by others. In regard of which wronges, though his
selfe neglects these light fruits as superfluous blossomes of his
deeper Studies, yet hath it pleased him, vpon my entreaty, to
grant me the impression of part of them, to which I haue added
an equall number of mine owne. And this two-faced Janus thus
in one bodie vnited, I humbly entreate you to entertaine and
defend, chiefely 1n respect of the affection which I suppose you
beare him, who I am assured doth aboue all others loue and
honour you  And for my part, I shall thinke my self happie 1f 1n
anie seruice I may deserue this fauour.

Your Worskips humbly deuoted,

PHiLiP ROSSETER.



TO THE READER.

WeaT Eprgrams arve in Poetrie, the same are Ayres in musicke,
then in thetr chiefe perfection when they are short and well seasoned.
But to clogg a hght song witk a long Praludium, is to corrupl the
nature of 1t Manie resis 1n Musicke were inuented either for
necessitre of the fuge, or granted as an harmonicall licence 1n songs
of many parts. but in Ayres I find no vse they haue, vnlesse it be to
make a vulgar and truaall modulation seeme to the ignorant strange,
and to the tudiciall tedious. A naked Ayre without gutde, or prop,
or colour but hus owne, 1s easily censured of euerte eare, and requives
so much the more inuention to make it please. And as MARTIALL
speakes in defence of ks short Epigrams, so may I say 1n th’ apologie
of Ayres, that where there ts a full volume, there can be no impultation
of shortnes. The Lyricke Poets among the Greekes and Laiines
were first inuenters of Ayves, lying themselues strictly to the number,
and value of their sillables, of whick sort, you shall find kere onely
one song in Saphicke verse , the vest are affter the fascion of the time,
eare-pleasing rimes without Arte. The subicct of them is for the
most part, amorous, and why not amorous songs, as well as amorous
attires 2 Or why not new Ayres, as well as new fascions P For the
Note and Tableture, if they satisfie the most, we haue our desire,
let expert masters please themselues with better.  And of anie lght
error hath escaped vs, the skilfull may easily correct it, the vnskilfull
will hardly percerue 1t But there are some, who to appeare the more
decpe, and singular in thetr wudgement, will admit no Musicke but
that which is long, intricate, bated with fuge, chaind with sincopation,
and where the nature of euerie word is precisely exprest in the Note,
like the old exploided action in Comedies, when if they did pronounce
Memen, they wonld point lo the hander part of ther keads, if Video,
put ther finger 1n their eye. But suck childisk obseruing of words
15 altogether ndiculous, and we ought to maintaine as well in Notes,
as 1z action a manly carage, gracing no word, but that whick is
eminent, and emphaticall. Neuertheles, as in Poeste we giue the
preheminence to the Herowcall Poeme so in Musicke we yeeld the chiefe
place to the graue, and well inuented Motet, but not to euery harsh
and dull confused Fantasie, where tn multitude of ponts the Har-
monie 1s quite drowned  Ayres haue both thewr Art and pleasure,
and I will conclude of them, as the Poet did in Jus censure, of
CATVLLVS the Lyricke, and VERGIL the Herowcke writer *

Tantum magna suo debet Verona Catullo
Quantum parua suo Mantua Vergilio.
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L

My sweetest Lesbia let vs hue and loue,

And though the sager sort our deedes reproue,

Let vs not way them - heauw'ns great lampes doe die
Into their west, and strait agame reuiue,

But soone as once set 1s our httle light,

Then must we sleepe one euer-during night.

If all would lead their liues 1n loue like mee,

Then bloudie swords and armour should not be,

No drum nor trumpet peaceful sleepes should moue,
Vnles alarme came from the campe of loue 10
But fooles do liue, and wast their hittle hght,

And seeke with pane their euer-during mght.

When timely death my life and fortune ends,

Let not my hearse be vext with mourning friends,
But let all louers rich in triumph come,

And with sweet pastimes grace my happie tombe,
And Lesbia close vp thou my lttle hight,

And crowne with loue my euer-during mght.

II

‘Though you are yoong and I am olde,
‘Though your vames hot, and my bloud colde,
Though youth 1s moist, and age 15 drie,

Yet embers live, when flames doe die

The tender graft 1s easely broke,

But who shall shake the sturdie QOke?
You are more fresh and faire then I,
Yet stubs do liue when flowers doe die

Thou that thy youth doest vainely boast,

Know buds are soonest mpt with frost, 10
Thinke that thy fortune still doth crie,

Thou foole, to-morrow thou must die
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III1.

I care not for these Ladies,
That must be woode and praide,
Giue me kind Amanllis
The wanton countrey maide,
Nature art disdaineth,
Her beautie 1s her owne,
Her when we court and kisse,
She cnes, forsooth, let go.
But when we come where comfort is,
She neuer will say no.

If 1 loue Amarills,
She giues me fruit and flowers,
But 1if we loue these Lades,
We must giue golden showers,
Giue them gold that sell loue,
Giue me the Nutbrowne lasse,
Who when we court and kiss,
She cries, forsooth, let go
But when we come where comfort 1s,
She neuer will say no.

These Ladies must haue pillowes,
And beds by strangers wrought,
Giue me a Bower of willowes,
Of mosse and leaues vnbought,
And fresh Amarillis,
With milke and home fed,
Who, when we court and kiss,
She cries, forsooth, let go.
But when we come where comfort is,
She neuer will say no.

Io

20

30
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IIIL

Followe thy faire sunne, vnhappy shadowe,
Though thou be blacke as night,

And she made all of light,

Yet follow thy faire sun, vnhappie shadowe.

Follow her whose light thy light depriueth,
Though here thou lw’st disgrac’t,

And she 1n heauen 1s plact,

Yet follow her whose hight the world reueth.

Follow those pure beames whose beautie burneth,

That so haue scorched thee, 10
As thou still blacke must bee,

Til her kind beames thy black to brightnes turneth

Follow her while yet her glorie shineth-
There comes a luckles night,

That will dim all her light,

And this the black vnhappie shade deuineth.

Follow stll since so thy fates ordained ;

The Sunne must haue his shade,

Till both at once doe fade,

The Sun still proud, the shadow still disdained. 10

V.

My loue hath vowd hee will forsake mee,
And I am alreadie sped.

Far other promise he did make me
When he had my maidenhead

If such danger be in playing,

And sport must to earngst turne,

I will go no more a-maying.

Had I foreseene what 1s ensued,

And what now with pame I proue,

Vnhappie then I had eschewed 10
This vnkind euent of loue:

Maides foreknow their own vndooing,

But feare naught till all 1s done,

When a man alone 1s wooing,.
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Dissembling wretch, to gaine thy pleasure,

What didst thou not vow and sweare ?

So didst thou rob me of the treasure,

Which so long I held so deare,

Now thou prou’st to me a stranger,

Such 1s the vile guise of men 20
When a woman is in danger

That hart is neerest to misfortune

That will trust a fained toong,

When flattring men our loues importune,
They entend vs deepest wrong,

If this shame of loues betraying

But this once I cleanely shun,

I will go no more a-maying.

VI

When to her lute Corrina sings,

Her voice reuiues the leaden stringes,

And doth in highest noates appeare,

As any challeng’d eccho cleere,

But when she doth of mourning speake,
Eun with her sighes the strings do breake.

And as her lute doth hue or die,

Led by her passion, so must I,

For when of pleasure she doth sing,

My thoughts enioy a sodaine spring, 10
But 1f she doth of sorrow speake,

Eu'n from my hart the strings doe breake.

VIIL

Turne backe, you wanton flyer,

And answere my desire

With mutuall greeting,

Yet bende a Iittle neerer,

True beauty stil shines cleerer

In closer meeting.

Harts with harts delighted

Should striue to be vnited

Either others armes with armes enchayning;
Harts with a thought, 10
Rosie lips with a kisse still entertaining,
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What haruest halfe so sweete 1s

As still to reape the kisses

Growne ripe 1 sowing,

And straight to be recewuer

Of that which thou art guer,

Rich 1n bestowing ?

There’s no strickt obseruing

Of times or seasons sweruing,

There 1s euer one fresh spring abiding, 320
Then what we sow,

With our lips let vs reape, loues gaines dewding.

VIIL

1t fell on a sommers day,

While sweete Bessie sleeping laic
In her bowre, on her bed,
Light with curtaines shadowed,
Iamy came. shee him spies,
Opning halfe her heaue eles.

Iamy stole in through the dore,

She lay slumbring as before,

Softly to her he drew neere,

She heard him, yet would not heare, 10
Bessie vow'd not to speake,

He resolu'd that dumpe to breake.

First a soft kisse he doth take,

She lay still, and would not wake,
Then his hands learn'd to woo,

She dreamp’t not what he would doo,
But still slept, while he smild

To see loue by sleepe beguild

Iamy then began to play,

Bessie as one buried lay, 0
Gladly still through this sleight

Decewr’d 1n her owne decett,

And since this traunce begoon,

She sleepes eu'rie afternoone.
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IX.

The Sypres curten of the might is spread,

And ouer all a silent dewe 1s cast.

The weaker cares by sleepe are conquered

But I alone, with hidious griefe, agast,

In spite of Morpheus charmes, a watch doe keepe
Ouer mine eies, to bamsh carelesse sleepe.

Yet oft my trembling eyes through faintnes close,

And then the Mappe of hell before me stands,

Which Ghosts doe see, and I am one of those

Ordain’d to pine in sorrowes endles bands, 1o
Since from my wretched soule all hopes are reft

And now no cause of life to me 1s left.

Griefe, ceaze my soule, for that will still endure,
When my cras’d bodie 1s consum’d and gone,
Bear 1t to thy blacke denne, there keepe 1t sure,
Where thou ten thousand soules doest tyre vpon.
But all doe not affoord such foode to thee

As this poore one, the worser part of mee.

X.

Follow your Saint, follow with accents sweet,

Haste you, sad noates, fall at her flying feete

There, wrapt in cloud of sorrowe pitie moue,

And tell the rawisher of my soule I perish for her loue
But if she scorns my neuer-ceasing paine,

Then burst with sighing 1n her sight and nere returne agane.

All that I soong still to her praise did tend,

Still she was first, still she my songs did end

Yet she my loue and Musicke both doeth fle,

The Musicke that her Eccho 1s and beauties simpathie; 1o
Then let my Noates pursue her scornfull fight:

It shall suffice that they were breath’d and dyed for her delight.
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XI.

Faire, if you expect admiring,

Sweet, 1f you prouoke desming,

Grace deere loue with kind requiting

Fond, but 1f thy sight be blindnes,

False, 1f thou affect vnkindnes,

Flie both loue and loues delighting.

Then when hope 1s lost and loue 1s scorned,

Ile bury my desires, and quench the fires that euer yet in
vaine haue burned

Fates, 1f you rule louers fortune,

Stars, 1f men your powers importune, 10

Yield reliefe by your relenting .

Time, 1if sorrow be not endles,

Hope made vaine, and pittie friendles,

Helpe to ease my long lamenting.

But 1f griefes remaine still vnredressed,

I'le flie to her agame, and sue for pitie to renue my hopes
distressed

XII.

Thou art not faire for all thy red and white,

For all those rosie ornaments 1n thee,

Thou art not sweet, though made of meer delight,
Nor fare nor sweet, vnlesse thou pitie mee

I will not sooth thy fancies thou shalt proue
That beauty 1s no beautie without loue.

Yet loue not me, nor seeke thou to allure

My thoughts with beautie, were it more deune,

Thy smiles and kisses I cannot endure,

I'le not be wrapt vp m those armes of thine, 10
Now shew 1t, if thou be a woman right,—

Embrace, and kisse, and loue me, in despight.
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XIII.

See where she flies enrag’d from me,

View her when she intends despite,

The winde is not more swift then shee,
Her furie mou’d such terror makes,

As to a fearfull guiltie sprite

The voice of heau'ns huge thunder cracks:

But when her appeased minde yeelds to delight,

All her thoughts are made of 101es,
Mullions of delghts inuenting,
Other pleasures are but toies

To her beauties sweete contenting

My fortune hangs vpon her brow,
For as she smiles or frownes on mee,
So must my blowne affections bow ,
And her proude thoughts too well do find
With what vnequal tyranne,

Her beauties doe command my mind.
Though, when her sad planet raignes,
Froward she bee,

She alone can pleasure moue,

And displeasing sorrow banish.

May I but still hold her loue,

Let all other comforts vanish.

XTIIII.

Blame not my cheeks, though pale with loue they be

The kindly heate vnto my heart 1s flowne,

To cherish 1t that 1s dismaid by thee,

Who art so cruell and vnsteadfast growne :
For nature, cald for by distressed harts,
Neglects and quite forsakes the outward partes.

I3

20

)

But they whose cheekes with careles blood are stain’d,

Nurse not one sparke of loue within their harts,

And, when they woe, they speake with passion fain’d,

For their fat loue lyes min their outward parts-

But in their brests, where loue his court should hold,

Poore Cupid sits and blowes his nailes for cold.

10
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XV,

When the God of merne loue
As yet 1n his cradle lay,

Thus his wither'd nurse did say
Thou a wanton boy wilt proue
To decee the powers aboue,
For by thy continuall smiling

I see thy power of beguiling.

Therewith she the babe did kisse;

When a sodamne fire out came

From those burmng lips of his, 10
That did her with loue enflame,

But none would regard the same,

So that, to her daie of dyng,

The old wretch hu'd euer crying.

XVI.

Mistris, since you so much desire

To know the place of Cupids fire,

In your faire shrine that flame doth rest,
Vet neuer harbourd 1n your brest,

It bides not 1n your lips so sweete,

Nor where the rose and hllies meete
But a httle higher, but a httle higher,
There, there, O there lies Cupids fire

Luen in those starrie pearcing eyes,

There Cupids sacred fire lyes. 10
Those eyes I striue not to enioy,

For they haue power to destroy.

Nor woe I for a smile, or kisse,

So meanely triumphs not my blisse,

But a lttle higher, but a lhttle higher,

I chmbe to crowne my chast desire.
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XVII

Your faire lookes enflame my desire:
Quench 1t againe with loue.
Stay, O striue not still to retire:
Doe not inhumane proue.
If loue may perswade,
Loues pleasures, deere, dente not.
Heere 1s a silent growme shade,
O tarrie then, and flie not.

Haue I seaz’d my heauenly delight
In this vnbaunted groue? )
Time shall now her furie requite
With the reuenge of loue.
Then come, sweetest, come,
My lips with kisses gracing;
Here let vs harbour all alone,
Die, die 1n sweete embracing.

Will you now so timely depart,
And not returne agamne?
Your sight lends such life to my hart
That to depart 1s paine. 20
Feare yeelds no delay,
Securenes helpeth pleasure
Then, till the time gwes safer stay,
O farewell, my lues treasure.

XVIII

The man of life vpright,
Whose guiltlesse hart 1s free
From all dishonest deedes,
Or thought of vamte,

The man whose silent dayes,
In harmeles 10ys are spent,

Whome hopes cannot delude,
Nor sorrow discontent ,
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That man needs neither towers

Nor armour for defence, 10
Nor secret vautes to flie

From thunders violence.

Hee onely can behold
With vnafrighted eyes
The horrours of the deepe
And terrours of the Skies.

Thus, scorning all the cares
That fate, or fortune brings,
He makes the heau’n his booke,
His wisedome heeu’nly things, 120

Good thoughts his onely friendes,
His wealth a well-spent age,
The earth his sober Inne
And quet Pilgrimage

XIX

Harke, al you ladies that do sleep;
The fayry queen Proserpina
Bids you awake and pitie them that weep.
You may doe in the darke
What the day doth forbid,
Feare not the dogs that barke,
Night will haue all lid

But 1if you let your louers mone,
The Fairie Queene Proserpina
Will send abroad her Fairies eu’ry one, 10
That shall pinch blacke and blew
Your white hands and faire armes
That did not kindly rue
Your Paramours harmes.

In Myrtle Arbours on the downes
The Fairie Queene Proserpina,
This night by moone-shine leading merrie rounds
Holds a watch with sweet loue,
Downe the dale, vp the hill,
No plaints or groanes may moue 0
Therr holy wigill
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All you that will hold watch with loue,
The Fairie Queene Proserpina
Will make you fairer then Diones doue;
Roses red, Lillies white,
And the cleare damaske hue,
Shall on your cheekes alight
Loue will adorne you.

~

All you that loue, or lou’d before,
The Fairie Queene Proserpina 30
Bids you encrease that loumng humour more
They that yet haue not fed
On delight amorous,
She vowes that they shall lead
Apes in Auernus.

XX.

When thou must home to shades of vnder ground,

And there anu’d, a newe admired guest,

The beauteous spirits do ingirt thee round,

White Iope, bhith Hellen, and the rest,

To heare the stories of thy finisht loue

From that smoothe toong whose musicke hell can moue,

Then wilt thou speake of banqueting delights,

Of masks and reuels which sweete youth did make,

Of Turnies and great challenges of knights,

And all these triumphes for thy beauties sake - 10
When thou hast told these honours done to thee,

Then tell, O tell, how thou didst murther me

XXI1

Come, let vs sound with melody, the praises

Of the kings king, th’ omnipotent creator,

Author of number, that hath all the world n
Harmonie framed.

Heau'n is His throne perpetually shining,
His deuine power and glorie, thence he thunders,
One 1n all, and all still in one abiding,

Both Father and Sonne

CAMPION C
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O sacred sprite, musible, eternall

Eu'ry where, yet vnlimited, that all things

Canst 1n one moment penetrate, reutue me,
O holy Spirit.

Rescue, O rescue me from earthly darknes,

Banish hence all these elementall obects,

Guide my soule that thirsts to the liuely Fountamne
Of thy deuinenes.

Cleanse my soule, O God, thy bespotted Image,
Altered with sinne so that heau’nly purenes
Cannot acknowledge me, but in thy mercies,

O TFather of grace

But when once thy beames do remoue my darknes,

O then Tle shine forth as an Angell of hght,

And record, with more than an earthly voice, thy
Infimte honours

FINIS.

10

20
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I

Sweete, come againe,
Your happite sight, so much desir'd,

Since you from hence are now retir'd,
I seeke mn vame.

Stil must I mourn
And pine 1n longing paine,

Till you, my les delight, againe
Vouchsafe your wisht returne.

If true desire,
Or faithfull vow of endles loue, 10
Thy heart enflam’d may kindly moue
With equall fire,
O then my 101es,
So long destraught, shall rest,
Reposed soft 1n thy chast brest,
Exempt from all annoies.

You had the power
My wandring thoughts first to restramne,
You first did heare my loue speake plaine,
A child before : 30
Now 1t 1s growne
Confirn’d, do you 1t keepe,
And let 1t safe 1n your bosome sleepe,
There euer made your owne.

And tll we meete,
Teach absence inward art to find,
Both to disturbe and please the mind.
Such thoughts are sweete
And such remaine
In hearts whose flames are true; 30
Then such will I retaine, till you
To me returne againe.
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II.

And would you see my Muistris face?
It 1s a flowrie garden place,

Where knots of beauties haue such grace
That all is worke and nowhere space.

It 1s a sweete delicious morne,

Where day 1s breeding, neuer borne,
It is a Meadow yet vnshorne,

Whome thousand flowers do adorne.

It 1s the heauens bright reflexe,

Weake eies to dazle and to vexe, 10
It 1s th’ Idza of her sexe,

Enule of whome doth world perplexe

It is a face of death that smiles,
Pleasing, though 1t killes the whiles,

Where death and loue 1n pretie wiles
Each other mutuallie beguiles

It 1s faire beauties freshest youth,
It 1s the fain’d Eliziums truth:
The spring that winter’d harts renu’th,
And this is that my soule pursu’th 20

I

No graue for woe, yet earth my watrie teares deuoures,

Sighes want ayre, and burnt desires kind pitties showres

Stars hold their fatal course, my 101es preuenting .

The earth, the sea, the aire, the fire, the heauns vow my
tormenting.

Yet still I hue, and waste my wearie daies i grones,

And with wofull tunes adorne dispayring mones.

Night still prepares a more displeasing morrow ;

My day 1s night, my hfe my death, and all but sence of
sorrow.
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II11.
If I vige my kinde desires,
She vnkind doth them reiect,
Womens hearts are panted fires
To decewue them that affect.
1 alone loues fires mnclude,
Shee alone doth them delude.

Shee hath often vow’d her loue,
But, alas, no fruit I finde

That her fires are false I proue,
Yet in her no fault I finde-

I was thus vnhappy borne,

And ordamn’d to be her scorne
Yet if humane care or paine,
May the heau’nly order change,
She will hate her owne disdaine
And repent she was so strange
For a truer heart then I,
Neuer lw’d, or lou'd to die.

V.

What harts content can he finde,

What happy sleepes can his eies embrace,

That beares a guiltie minde?

His tast sweet wines will abhorre

No musicks sounde can appease the thoughts

That wicked deeds deplore

The passion of a present feare

Stil makes his restles motion there,

And all the day hee dreads the might,

But he that loues to be lou'd,

And in his deedes doth adore heauens power,

And 1s with pitie mou'd ,

The night giues rest to his heart,

The cheerefull beames do awake his soule,

Rewnv’d in euerie part.

He lues a comfort to his friendes,

And heauen to him such blessing sendes

That feare of hell cannot dismaie

His stedfast hart that 1s enurd the truth still to obey.

10

And all the night, as one agast, he feares the morning light. 10

20
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VL

Let him that will be free and keep his hart from care,

Retir'd alone, remaine where no discomforts are.

For when the ele doth wview his griefe, or haplesse eare his
sorrow heares,

Th’ impression still in him abides, and euer 1n one shape
appeares.

Forget thy griefes betimes, long sorrow breedes long paine,

For 101e farre fled from men, will not returne againe,

O happie 1s the soule which heauen ordained to liue n endles
peace ,

His Iife 1s a pleasing dreame, and euerie houre his ioyes encrease.

You heaule sprites, that loue n seuer'd shades to dwell,

That nurse despaire, and dreame of vnrelenting hell, 10

Come sing this happie song, and learne of me the Arte of true
content,

Loade not your guiltie soules with wrong, and heauen then will
soone relent.

VII

Reproue not loue, though fondly thou hast lost
Greater hopes by louing

Loue calms ambicious spints, from their brests
Danger oft remoung -

Let lofty humors mount vp on high,
Down againe like to the wind,

While priuat thoghts, vow’d to loue,
More peace and plesure find.

Loue and sweete beautie makes the stubborne milde,
And the coward fearelesse ; 1o
The wretched misers care to bountie turnes,
Cheering all thinges cheerlesse.
Loue chaines the earth and heauen,
Turnes the Spheares, guides the yeares in endles peace ;
The flourie earth through his power
Receiu’s her due encrease.
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VIII.

And would you fane the reason know
Why my sad eles so often flow?

My heart ebs ioy, when they doe so,
And loues the moone by whom they go.

And will you aske why pale I looke?
Tis not with poring on my booke -

My Mistris cheeke, my bloud hath tooke,
For her mme owne hath me forsooke.

Doe not demaund why I am mute-

Loues silence doth all speech confute 10
They set the noat, then tune the Lute,

Harts frame their thoughts, then toongs their suit.

Doe not admire why I admire.

My feuer 1s no others fire-

Each seuerall heart hath his desire,
Els proofe 1s false, and truth a lher.

If why I loue you should see cause

Loue should haue forme hke other lawes,

But fancie pleads not by the clawes

'Ths as the sea, stll vext with flawes. 20

No fault vpon my loue espie*

For you percetue not with my ete,
My pallate to your tast may le,
Yet please 1t selfe deliciously.

Then let my sufferance be mine owne
Sufficeth 1t these reasons showne,
Reason and loue are euer knowne
To fight till both be ouerthrowne.

IX.

When Laura smiles her sight reuiues both mght and day:
The earth and heauen viewes with delight her wanton play -
And her speech with euer-flowing musicke doth repaire
The cruell wounds of sorrow and vntam’d despaire.
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The sprites that remaine 1n fleeting aire

Affect for pastime to vntwine her tressed haire,

And the birds thinke sweete Aurora, mornings Queene doth shine
From her bright sphere, when Laura shewes her lookes deumne.

Dianas eyes are not adorn’d with greater power

Then Lauras, when she lists awhile for sport to loure:* 10
But when she her eyes encloseth, blindnes doth appeare

The chiefest grace of beautie, sweetelie seated there.

Loue hath no fire but what he steales from her bright eyes ;
Time hath no power but that which in her pleasure lyes
For she with her deuine beauties all the world subdues,
And fils with heaunly spirits my humble muse.

X.

Long haue mine eles gaz’d with delight,
Conueying hopes vnto my soule,

In nothing happy, but m sight

Of her, that doth my sight controule

But now mine eles must loose their light.

My obiect now must be the aire,

To write 1n water words of fire,

And teach sad thoughts how to despaire

Desert must quarrell with desire

All were appeas’d were she not faire. 10

For all my comfort, this I proue,

That Venus on the Sea was borne

If Seas be calme, then doth she loue;
If stormes anse, I am forlorne;

My doubtfull hopes, like wind doe moue.

XI.

Though far from 10y, my sorrowes are as far,

And I both betweene,

Not too low, nor yet too high

Aboue my reach, would I bee seene.

Happy is he that so is placed,

Not to be enui’d nor to bee disdamn’d or disgraced
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The higher trees, the more stormes they endure,

Shrubs be troden downe.

But the meane, the golden meane,

Doth onely all our fortunes crowne:* 10
Like to a streame that sweetely shideth

Through the flourie banks, and still in the midst his course guideth

XII

Shall I come, if I swim? wide are the waues, you see
Shall I come, if I flie, my deere loue, to thee?
Streames Venus will appease; Cupid giues me winges,
All the powers assist my desire

Saue you alone, that set my wofull heart on fire.

You are faire, so was Hero that in Sestos dwelt;

She a priest, yet the heate of loue truly felt

A greater streame then this did her loue deuide,

But she was his guide with a hight.

So through the streames Leander did enioy her sight. 10

XIII

Aye me'! that loue should natures workes accuse
Where cruell Laura still her beautie viewes,
Ruuer, or cloudie 1et, or christal bright,
Are all but seruants of her selfe-delight

Yet her deformed thoughts, she cannot see,
And thats the cause she 1s so sterne to mee.
Vertue and duetie can no fauour gamne.
A gnefe, O death, to liue and loue 1n vamne.

XIIII.

Shall then a traiterous kis or a smile
All my dehights vnhappily beguile?
Shall the vow of fayned loue receiue so mntch regard,
When true seruice dies neglected, and wants his due reward ?
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