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INTRODUCTION

ATTRIBUTION AND TEXT

THIS edition containsall of Smart's poetry with the
following exceptions.

The Translation of Horace (1767)
The Tranglation of Phacdrus (1765/6)
The libretti of Hannah and Ablmelech
The Latin Poems

While the reasons for omitting these will, it is hoped,
be obvious, a further caveat must be entered which
is of a different kind. Smart wrote largely for the
periodicals of his day, especidly for the Sudent, the
Midwife and the Gentleman's Magazine, and a great
deal of his verse was printed either anonymously or’
over pseudonyms, of which he used a large number.
We know he wrote as Mrs. Midnight, Mary Mid-
night, Mr. Lun, Zosimus Zephyr, Ferdinando Foot,
Ebenezer Pentweazle, Nellie Pentweazle, Martinus
Macularius, Quinbus Flestrin, the Female Student,
and perhaps'S,* and it may be that, like the Baker in
Carroll's poem, he had other names as well. This
makes the task of ascertaining the canon of Smart's
poetry confusing, and the fact that many pieces are
printed more than once does not lessen the difficulty.
In view of this the claim for completeness may be a
rash one, for there are perhaps poems lurking under
other pseudonyms, or even under known ones, which
have yet to be discovered.

An edition of Smart is necessarily based on two
main sources—(i) the collections Smart made of his
Iatl For alist-of pseudonyms, see Gray's Bibliography, mentioned

er.
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INTRODUCTION

own verse, (i) The Poems of the Late Christopher
Smart, a collection made by the poet's nephew Chris-
topher Hunter and published a Reading in 1791,
twenty years after Smart's degth. In addition there are
Mr. W. F. Stead's text at Jubilate Agno, published as
Rejoice in the Lamb, a Song from Bedlam, London,
1939, and various minor attributions.

(i) Smart's own publications are listed on p. XXxiX.

(i) Hunter has been taken to task for excluding A
Song to David, but perhapsit is as well that he did so,
for if its inclusion had meant the dropping of other,
lesser poems, our knowledge of Smart's verse would
have been the poorer. Asit is, he isthe only known
source for anumber of Fables, and for such poems as
To Miss S——P—¢, 'Ode to Lady Harriot', and
so on. His date and his family connexion with Smart
would seem to make his acceptance of a poem reason-
ably trustworthy.

| have been unable to see the manuscript of
Jubilate Agno, but Mr. Stead's text supplies a more
than adequate substitute. For the method followed in
reproducing this text see the note on p. 377.

In 1902 Mr. G. J. Gray published in vol. vi. of
Transactions of the Bibliographical Society, 'A Biblio-
graphy of the Writings of Christopher Smart'. This
remains for al practicd purposes the definitive
account of Smart's work, or a any rate of his poetry,
the only important addition being the Jubilate Agno.
Attempts to add to Gray's list have not proved very
successful, based as they have necessarily been on
internal evidence. The most ambitious of these
attempts, the attribution of an anonymous Benedicite
Paraphrased which gppeared in the Museum (1746) to
Smart, has now been shown to be inadmissible since
the poem is elsewhere reprinted under the name of the
Rev. James Merrick. The leaning of this edition is
therefore towards caution, no poem being acoepted

Xiv



INTRODUCTION

without reasonably good externa evidence for its
attribution.* This has led to the exclusion of at least
two pieces which may dtill be shown to be genuine,
namely, the Paraphrase of the Lord's Prayer (Gentle-
man's Magazine, 1754) and the fable of the Kite and the
Doves (Universal Visiter, 1756).

The text of the edition is based on printed copies
since, apart from Jubilate Agno, and one or two minor
pieces such as the lines To Lyce in the library of
Pembroke College, no manuscript of Smart's poetry is
known. The general principles followed have been (i)
to present a text printed in Smart's lifetime wherever
possible, (i) where there are two such texts, to prefer
the later one, (jii) to prefer Hunter's text to that of
his successors Anderson and Chalmers, who follow
Hunter's mistakes and add to them. Occasiond depar-
tures have been made when either an earlier text or a
posthumous one ssemed preferable. In dl casss the
source of the text is indicated a the foot of the poem.

Asfar as possble it has been the aim of this edition
to present a text as Smart would have seen it. He is
reputed to have been cardess about seding his work
through the press, but despite the rather condescend-
ing tone of his editors, their efforts to improve on him
seem to me amost dways wrong. Smart, for instance,
describes the cock as the 'night-exploding’ bird—an
epithet which he got either from Lucretius or Milton.
This may be unduly pedantic, but Hunter's emenda
tion to 'night-exploring' is pure nonsense. Similarly in
theline

And sorrowed silence o'er th' untimely urn

which Hunter emends to 'Sorrowing in slence ..., it
seems to me more likely that Smart is coining a Latin-
ism on Miltonic lines than that he meant to write what
Hunter atributes to him. In fact, the more carefully

! Hunter's acceptance of a poem is regarded as such.
v



INTRODUCTION

one reads Smart's text the more convinced one be-
comes that if what is to be presented is what Smart
wrote, and not what somebody else thought he should
have written, one must stick to the copy he himsaf
dlowed to be made public. No attempt, therefore, has
been made to improve either Smart's spelling or his
punctuation, neither of which is so out-of-the-way as
to cause difficulty to the modem reader. A few correc-
tions of obvious misprints (such as land for laud) have
been made silently, but the occasons when anything
more than this has been attempted have been signified
in the notes. Jubilate Agno, the Psalms, the Parables,
and the Hymns for Children have been printed from
photostat copies of the respective editions: in other
cases Hunter's text has been corrected by earlier edi-
tions wherever such existed. But many poems have
had to be copied out first by hand and then in type-
script, a process which does not make for accuracy, so
that, in spite of care, some errors may have crept in. It
isto be hoped that these are neither too numerous nor
too serioudy damaging.

A word should be said about the order of the poems.
No dtrict chronologica order has been possible, since
we are not sure when most of the poems were written.
Smart's own method of mixing poems of various
kinds has considerable attractions, but in the end the
difficultiesit presented in an edition of this nature, and
the overriding need for some kind of orderliness made
it unworkable. The poems have been grouped under
five heads, and within each section the order of publi-
cation has generdly been followed. Exceptions have
been made where a number of poems addressed to the
same person indicate that they were written at about
the same time, or where several poems fall together as
a group not large enough to justify a section to itself.

Findly the Notes. Some readers will be dis
appointed at finding them so scanty. Where, however,

XVi



INTRODUCTION

the choice lay between a complete text and fuller
annotation, the former was obvioudy preferable.
Mostly | have restricted myself to biographical refer-
ences which seemed important to an.understanding of
Smart's poetry, and for the greater portion of what
Smart wrote thisshould besufficient. Theoutstanding
exception is of course Jubilate Agno, where nothing
short of Mr. Stead's copiousness would have served
any purpose in elucidating Smart's quaint erudition. |
have therefore made no attempt to do this, using the
notes as a clearing-house for biographical matter con-
nected with other poems, and leaving the substance to
speak for itsalf.

SMART'S LIFE

For one who has been caled 'aforgotten poet* Smart
has attracted a surprising amount of biographical
atention. There are three full-length lives, severa
shorter sketches, and the list of detailed studies of
portionsor incidentsm hislifeisformidable. Thekind
of life Smart lived forms a fatal attraction for the
curioso of literature. There is the early romance with
Anne Vane, well enough authenticated to be taken
serioudy, and sufficiently obscure to encourage specu-
lation about its effect on the rest of the poet's life; a
secret (or nearly secret) marriage; insanity and con-
finement, with the concealments inevitably attaching
to such matters; and lastly, the fantastic intrigues of
eighteenth-century Grub Street. From another point
of view dso it must be recognized that Smart was a
notable if eccentric figure in his day. He could (and
did) clam acquaintance with more than one aristo-
cratic family, and his literary friendships included al
the great of his time from Johnson downwards. A
glance through the list of subscribers to his version of
the Psalms is indication enough of the solicitude of his
friends and of the interest his personality aroused,
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Above dl, it is this personality which has whetted the
taste of the curious. For in view of the amount of
material available, Smart remains astrangely shadowy
figure, repulsive or attractive according to the tem-
perament of the investigator, yet aways enigmatic:
anditis herethat biography—or, not to put too fine
a point on it, literary gossip—and literature touch.
With the possible exception of Christopher Hunter,
the poet's nephew, whose Memoir prefixed to the
Reading edition of Smart's poems is a masterpiece of
astute vagueness, no serious critic has been ale to
avoid presenting him in the light of a paradox—the
paradox of a man who seems to have lived a sordid
existence and yet produced one of the greatest religious
lyrics in English poetry. The brief critica appendix to
these volumes indicates the situation clearly enough.
It seems impossible to avoid taking Sdes on the moral
issue of the essential goodness or badness of Smart's
nature, and inevitably thisparti prisaffectstheliterary
judgement.

Common sense, therefore, as well as reasons of
gpace, would seem to desiderate only the barest out-
line of such facts as are known of Smart's life. Some of
these facts, especidly dates, are controversial, and the
reader who wishes to form his ownjudgement on such
matters is referred to the body of literature which has
grown up around Smart.

Christopher Smart was born in 1722 at Shipbourne
Fairlawn in Kent, where his father, Peter Smart, was
steward to William, Viscount Vane, ayounger mem-
ber of the Barnard family whose seat was Raby
Cadlle, near Durham. Smart's birth was premature, a
fact which may account for his delicate constitution,
and until the age of eleven he seems to have lived a
sheltered life, acquiring most of his education from his
father, a man of some culture.

! & 'Bibliography'
Xviii
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When Smart was deven his father died, and his
mother transferred the family to Durham, where, says
Hunter, 'he would have the advantages of a good
school, change of air to strengthen a weakly frame,
and the notice and protection of his father's rela-
tions,

The Smart family had been associated with Durham
for some generations. Dr. Peter Smart, the poet's
grandfather, had been headmaster of Durham
Grammar School, and it was a this school that
Christopher now received the grounding in Latin and
Greek which later won him considerable notice at
Cambridge. The relations mentioned by Hunter may
or may not have been the family of Lord Barnard.
Smart was of course no connexion by blood, but he
and his sister were received as members of the family
at Raby Cadtle, and it is evident that he spent much of
his time there.

One of his companions was Anne Vane, daughter of
Henry Vane, who later succeeded to the Barnard title.
Smart fell in love with her, and (if the story told by his
daughter Mrs. Le Noir is true) the verses To Ethe-
Imda’ were written for her when he was thirteen. At
about the same time the pair eloped together, but were
quickly brought back again. Not much notice seemsto
have been taken of the affair, and Smart went on living
a Raby Cadle

Those who are looking for a key to Smart's erratic
career will find it readily in this early episode. Anne
Vane grew up an attractive, witty woman, and his dis-
appointed love may have given rise to some of Smart's
later irresponsibilities. He mentions her more fre-
quently than anyone dse in Jubilate Agno, and
Mr. W. F. Stead hazards the guess that she meant to
him ‘a great dedl more than Mary Chaworth meant to
Byron'. This is a possible interpretation, but without
much stronger evidence it must remain a tentative

Xix
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hypothesis. Apart from the references in Jubilate
Agno, Smart's only alusions to her are in the Ode to
Lord Barnard and in the Epithalamium, which is
usualy assumed to have been written to celebrate
Anne Vane's wedding in 1746.

When Smart was seventeen he went up to Pembroke
Hal, Cambridge. He was enabled to do this by
a yearly pension of forty pounds, granted to him
by Anne Vanes materna grandmother, Henrietta,
Duchess of Cleveland, who had been impressed by the
reports of Smart's ahilities as a dassicd scholar.

Since Smart's sycophantic flattery of the aristocracy
has come in for a good deal of strong condemnation,
particularly in connexion with the Ode to Lord
Barnard, it may be as well, without attempting to
exculpate him, to point out that his debt to the
Barnard family was considerable. At Raby Cadle,
whatever we may make of the business of Anne Vane,
he must have had a cultural background more enlight-
ened than any that his family's limited means could
have provided. Moreover, besides the initiad pension,
which enabled him to go up to Cambridge, he may
well have owed it to the kindness of Henry Vane,
Anne's father, that this penson was continued after
the death of the duchess, perhaps even as late as 1749
when he had got badly into debt. Thesefacts, aswell as
other possible kindnesses of which we know nothing,
while they do not excuse the hyperboles of the Ode,
do a least give a ground for Smart's gratitude—a
point which hiscritics have sometimes forgotten: and
the same may be true of his addresses to the Dela
vals, another family with which Smart had con-
nexions from his Cambridge days until the time of his
desth.

At Pembroke Smart quickly made a name. He was
awarded a classics scholarship in 1743, and published
agood ded of Latin verse, as well as an ode in honour

XX .
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of the tercentenary of his college, and one celebrating
the return of George Il from the War of the Austrian
Succession. In 1745 he was dected fellow, and there-
after held severd college appointments. He acquired a
reputation, too, as a wit, which led him into drinking
and spending more than he could afford. One of our
chief sources for this aspect of Smart's life are the
letters which Thomas Gray wrote to his friend
Wharton. As one would expect, the scholarly, retiring
Gray didiked Smart's convividlities, and if the com-
ment that Gray ‘walked as if he had fouled his small-
clothes, and looked as if he smdlt it' is redly Smart's
it would seem that the didike was mutual. At thistime
much of Smart's energies were taken up with the pro-
duction of his farce The grateful Fair, or A Trip to
Cambridge; and of this Gray wrote:

"... heis amusing himsdf with a comedy of his own
writing, which he makes al the boys of his acquaint-
ance act, and intends to borrow the Zodiack Room,
and have it performed publicly. Our friend Lawman,
the mad atorney, is his copyist; and truly the Author
ishimsdlf to the full asmad ashe. His piece [he sayq is
inimitable, true sterling wit and humour by God; and
he can't hear the Prologue without being ready to die
with laughter. He acts five parts himself, and is only
sorry, hecan'tdo al therest.’

The play, apart from the prologue and one soliloquy,
has not survived, but Smart's evident delight in it (and
thereis no reason to assume that Gray has exaggerated
his remarks) is a clear indication that he was turning
from scholarly pursuits to tastes which were |ater to be
given full rein in the Midwife and the Old Woman's
Oratory. In the same letter Gray comments:

"... his vanity and faculty of lying ... are come to
their full maturity. All this must come to geol or
xxi



INTRODUCTION

bedlam, and that without any help, dmost without
pity....'

Another of Smart's distractions was his position as
tutor to John Blake Delaval, a wild young man who
was sent down in 1746 for taking a certain Nell
Burnet to hisrooms disguised as an officer. Gray gives
an acidly amusing account of Smart's appointment to
the tutorship, and of the discovery of the mis-
demeanour which led to the expulsion of his prot6ge6;
and a year later he is prophesying the same fate for
Smart himself, saying that he 'must necessarily be
abime in a very short time, his debts daily increase.
Findly, in 1747, Smart was arrested for debt at the
suit of a London tailor. Gray describes the efforts
which were made by the fellows of the college to clear
up his indebtedness (for about £350) and grudgingly
adds his own contribution, urging Wharton (success:
fully, it seems) to persuade Henry Vane to continue
Smart's pension, which was naturally in danger of
being stopped when Smart's behaviour became gener-
aly known.

Smart was for the time being rescued from his
creditors, but the long absences (presumably in Lon-
don) indicated by the college books, and everything
elsewe can learn, show that he was tiring of academic
life. Findly, he gave it up for London's Grub
Street.

This seems to have happened about 1749. He had
made friends in London before leaving Cambridge,
and his poetry had begun to appear in periodicas as
early as 1746. He went into partnership with John
Newbery, the enterprising bookseller and vendor of
quack medicines, writing for his two papers, the
Student and the Midwife, certainly editing the latter,
and perhaps the former as well. In thesejournals (they
are faint echoes of the Spectator) he wrote copious

XXii
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prose and verse under an assortment of pseudonyms.
He aso published a collection of his own poems.

Out of his work on the Midwife there grew another
enterprise. Thiswas the Old Woman's Oratory. Aswe
have seen, Smart had aways had a hankering for
theatricals, and this kind of performance seems to
have suited his temperament. The show was put on
first at a tavern, and then at the New Theatre, Hay-
market, and, asfar as can bejudged, was amixture of
opera, buffoonery, and extravagant parody of Orator
Henley's performances in the Clare Market." A pro-
gramme printed m the London Daily Advertiser for
December 2nd, 1751, gives some idea of its nature:

"Tomorrow the 3d inst. will be exhibited in the Great
Room at the Castle Tavern in Pater-noster-Row, A
GRAND CONCERT of VOCAL and INSTRU-
MENTAL MUSICK, BY severa EMINENT
HANDS. At the same time will be Opened, and
given gratis, THE OLD WOMAN'S ORATORY,
OR, HENLEY IN PETTICOATS. To be conducted
by Mrs. MIDNIGHT, Author of the MIDWIFE,
And her FAMILY. N.B. There will be FOUR ORA-
TIONS, After the First of which, Signior ANTONIO
AMBROSIANO, from Naples, will perform A CON-
CERTO on the CREMONA STACCATO, Vulgarly
cdled the SALT-BOX. After the Second, will be pre-
sented, A GREAT CREATURE, On a very Uncom-
mon Instrument. After the Third, A Solo on the
Viol dAmore, and another Fiece by the GREAT
CREATURE. Then the Candles will be snuffed to
soft Musick by Signior Claudio Molepitano, For his
Diverson, being the Firg Time of any Gentleman's
appearing in that Character. And the whole will con-
clude with an Oration by OLD TIME in Favour of
Matrimony; a solo on the Vidlin-cello by CUPID in

! See notes to the Hilliad.
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propriapersona; and a Song to the Tune of the Roast
Beef of Old England; to which dl the good Company
are desired tojoin in the Chorus.'

Smart was author of the script, producer, and per-
haps took the part of Mrs. Midnight as well. He
certainly acted in the show, though one reference to
Master Smart 'who makes me laugh so heartily with
his spoons and sdt-box' suggests that his part was
that of Signior Ambrosiano. In view of what Gray
tells us of A Trip to Cambridge he may WeII have taken
both parts.

' Originally intended to advertise the Midwife the
Oratory assumed more importance astime went on, so
that the paper began to appear irregularly, and, when
it did appear, to rely for copy more and more on
the script of the Oratory. Finaly the Midwife ceased
publicationin 1752. The Oratory continued for severa
years longer, though Smart's connexion with it ended
sooner, perhaps when Mrs. Midnight took to substi-
tuting animal comedians for human ones.

All this activity, dong with two literary quarrels,
the first with William Kenrick, writer of the Pasquin-
ade, the second with the charlatan Sr John Hill,
agang whom Smart wrote the first book of the -
Hilliad, kept Smart very much in the public eye. His
verse was appearing in the Monthly Magazine and the
Gentleman'sMagazine, and hewas aso competing for
the Seatonian Prize, for which purpose he had been
alowed to keep his name on the college books. This
prize, for a poem on the attributes of the Supreme
Being, he won with such regularity (four timesin five
years) that it was a matter for comment when he
failed to do .

In 1753 Smart married Anna Maria Carnan, New-
bery's step-daughter, and went with her to live a
Canonbury House, Idington. From this time onwards
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his life is obscure. He seems to have suffered from
severd bouts of serious illness, and to have been so
badly in want of money that he was forced into the
hack-work of trandating Horace into prose. In 1756
he and his friend Richard Rolt entered into a contract
with the bookseller Richard Gardner to write for a
periodica caled the Universal Visiter, and to under-
take no work of a similar kind for a term of ninety-
nine years. The contract has been the subject of much
debate, Johnson (who wrote several pieces to help
Smart out) even suggesting that no one in his senses
could have entered into it; but in point of fact the
terms were in no way harsh, nor isthere any sign that
they were harshly applied.

In any case they had little effect on Smart, for in the
same year his period of confinement for insanity had
begun. Here again there is a dearth of fact, both as to
the cause of his being shut up and the place of his con-
finement. It would appear that he was at first kept in a
private house (possibly Newbery's), that he was subse-
quently transferred to a regular asylum (perhaps .
Luke's), that a further period of private confinement
followed, and that he was once again shut up in a
regular asylum (Bethlehem or elsewhere) until some
timein 1763.

The causes of his malady we learn largely from
casud comment, often either hostile or facetious. His
two failings seem to have been a form of religious
mania and chronic inebriety. Johnson's two statements
on the matter are widely quoted, both as evidence of
Smart's fundamental sanity and of the Doctor's good-
ness of heart:

'‘Madness frequently discovers itself merely by un-

necessary deviation from the usua modes of the

world. My poor friend Smart shewed the disturbance

of his mind, by falling on his knees, and saying his
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prayers in the street, or in any other unusual place.
Now athough, rationaly speaking, it is greater mad-
ness not to pray at dl, than to pray as Smart did, | am
afraid there are so many who do not pray, that their
understanding is not called in question.'

And again:

| did not think he ought to be shut up. Hisinfirmities
were not noxious to society. He insisted on people
praying with him; and 1'd as lief pray with Kit Smart
as anyone ese. Another charge was that he did not
love clean linen; and | have no passion for it.'

But what Dr. Pottle has told us of Boswell's methods
of reconstructing Johnson's conversation, together
with the fact that elsewhere Johnson speaks slightingly
of Smart, makes this evidence somewhat suspect. In
the ahsence of more definite information opinions on
the rights and wrongs of the case remain a matter of
personal sympathy.

Curiously enough this evidence may be aready in
our hands. During his confinement Smart compiled
the long poem Jubilate Agno, the manuscript of which
remained unknown until it was edited by Mr. W. F.
Stead in 1930, The poem is a storehouse of bio-
graphical materia for Smart's life, and thanks to
patient editing has aready thrown light on the nature
of Smart's confinement and its duration. But owing to
its cryptic style and the intimate nature of the refer-
ences, much of it gill remains obscure. How much
more this poem will tell us about Smart's life depends
largdy on how much research can be done on it; and
this in turn depends on how far such research may
seem worth while.

Apart from its own literary merits, Jubilate Agno
serves yet another purpose in enabling us to trace the
genesis of Smart's Song to David, which was published
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soon after his release in 1763, Whether A Song to
David was actualy written in confinement is not
known, but clearly; Smart had been meditating the
subject dl the time that he was writing the Jubilate
Agno. This is adso true of his version of the Psalms,
published by subscription in 1765, Here again the
actual date of writing is uncertain. Mr. Middleton
Murry has suggested that the Psalms were versified
before the Song was written, and it is true that in
Jubilate Agno Smart does refer to his 'version of the
Psams. It would seem likely, however, that awork of
this extent covered a period of severd years, and that
the Song was published while the Psalms had yet to be
completed.

After his release Smart did not return to his family,
and though they made attempts to get in touch with
him he seems to have rebuffed them. Clearly one of the
causes of irritation in the Smart household was the
poet's improvidence, and Newbery had made testa:
mentary dispositions which prevented Smart from
benefiting from anything his wife might inherit. These
dispositions may have been wise, but Smart resented
them: he no longer published with Newbery, and inter-
course with his family seems to have come to an end.
Newbery, however, was generous. He s&t asde the
profits of Goldsmith's Martial Review for his son-in-
law, and indeed it is a testimonia to the respect and
liking in which Smart was held that al his friends lent
their help when he was in trouble. Johnson, Garrick,
Burney, Goldsmith, Rolt, even Mason and Gray came
to his assistance in one way or another.

Smart lived for a while in a house overlooking St.
Jamess Park. He worked industriously. Besde the
Song to David and the Psalms he published two collec-
tions of his own poems, verse trandations of Horace
and Phaedrus, and a rendering of 'the parables of
our Lord done in ‘familiar verse. He aso wrote
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the libretti of two operas, Hannah and Abimelech.
Altogether he seems to have been contented at this
time, A penson of £50 a year had been secured for
him, and if (as seems likely) the Epistle to Dr. Nares
belongs to this period, he may have been quite well off.

However, Smart's 'oeconomy forsook him' again.
There are records of various pathetic begging letters to
his friends (among them one to his brother-in-law,
Thomas Carnan) dated from 1766 onwards, which
show him in great want; and in 1769 (or about then)
he was taken for debt to the King's Bench prison. His
friends, especidly Dr. Burney, obtained for him the
liberty of the 'rules. While in prison he wrote his last
book of poems, the Hymns for the Amusement of
Children, which was published by Carnanin 1770. He
diedin 1771.

SMART'S POETRY

(it is not an easy matter to dissociate the poetry
Smart wrote from thelife he livedj Thisis duein some
measure to the sort of criticism which has been gpplied
to hiswork snce Browning included himin Parleyings
with Certain People, but much more to Smart's own
nature.|Like Donne and Milton, he is persistently ego-
centric, but whereas they show the ego a grips with
the great problems of humanity, Smart's ego seems
too often entangled in a pettifogging exhibitionism.
His tone is so persond that unless the reader is pre-
pared to make the effort to understand his persondity
he is continually subject to afeeling of irritation at the
self-absorption everywhere apparent.

For a sympathetic approach to his poetry Smart's
psychologicd development is therefore of some im-
portance. He is one of those people who never out-
grow the inferiorities and assertiveness of childhood.
He ostillates between extremes of self-belittlement and
self-glorification; between
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For lama littlefellow ...
and
... how the deed's
DETERMINED, DARED and DONE.

In his earlier poetry (this is particularly true of the
Seatonian poems) much of the reader's pleasure,
though by no means al, comes from the sudden transi-
tions from grandiloquence to simplicity; from a
passage of Miltonic 'eevation’ such as that in On the
Goodness beginning

Without thy aid, without thy gladsome beams
The tribes of woodland warblers wou'd remain
Mute on the bending branches ...

to

And though their throats coarse ruttling hurt the ear
They mean it allfor music ...

Inthelater verse, the Hymnsfor the Fastsand Festivals
and the Hymns for Children particularly, it is the
second mood which predominates. Under the stress of
emotional suffering, Smart seemsto have turned more
and more to his childhood; not only to the sights and
sounds of the Medway countryside but to the emo-
tiond attitudes and the unquestioning acceptances of
that time. No observation is more true of Smart than
Mr. Stead's that for all his recondite learning he lacked
an andyticd mind. In Jubilate Agno; and to some
extent in al the poetry which follows, he smplifiesthe
problem of relating learning to understanding by view-
ing everything, from Pliny's natural history to the
reformation of the cdendar, in the light of a naive
Uteralness, which, however irritating it may be philo-
sophicdly, often makes for moving poetry. His cat
Jeoffrey is the servant of the Lord, who tdls him he is
a good cat, spinks and ouzels proclaim that they too
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have a Saviour, the writing of an Ode to a successful
admiral is to be compared to the swiftness of the ship
‘when Christ the seaman was on board'.

A directness of expression, which makes no distinc-
tion between analogy and identity, has been singled
out as the most noteworthy characteristic of Smart's
verse by critics from Browning to Mr. Middleton
Murry. Used too exclusively this approach, however
penetrating, leads to the ignoring of other good quali-
ties in his poetry, qualities which are equally the
product of childhood. Smart's childhood must have
been a period of unusua sensitivity, heightened, one
may suppose, by his early love for Anne Vane, and it
is & moments when he succeeds in re-creating the
intense perceptiveness of those years that his poetry
glows. Enough has been written of the Song to David
and the Hymns for anyone who has an acquaintance
with those poems to know where to look for such
moments. but elsewhere in his poetry they have not
been generdly recognized. They are to be found
everywhere: in the Fables—

The dew and herbage all around
Likepear sand emeraldsontheground,
Theuncultur'dflowersthat rudely rise,
Where smiling freedom art defies,
Thelarkintransport toweling high,
The crimson curtains of the sky ...

inthe pastoral pieces

Their scythes upon the adverse bank
Glitter Amongst th' entangled trees,
Where the hazelsformarank.

And court® sy to the courting breeze ...

even amid thefacetiae of The Pretty Barmaid, in such
alineas
Markt little hemisphereswith stars,
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Smart is a poet with the eye of a painter developed
to an unusualy high degree. He has the stereoscopic
vison which makes the object legp to the eye, the
painter's sense of physica texture, and his skill in
‘composing' a picture:

Then came Seep, serene and bland,
Bearing a death watch in his hand,
Influid air around him swims
Atribegrotesgue of mimic dreams.

He is a miniaturist rather than a painter of broad
effects. One of hiskey words s 'little—which takes us
back once more to his childhood and to his sensitive-
ness about his small stature—and the careful reader
will find his poetry full of minute arabesques, which
owe something of their manner to Pope, who was
another poet with aminiaturist's eyp, but for the most
part are so peculiar to Smart that it is not easy to com-
pare them with anything elsein English poetry.

This is Smart's strongest claim, and a more than
sufficient one, for greater notice than he has hitherto
received; but it is by no meansthe only one. There is,
for instance, his versatility. He practised amost every
'kind' of poetry which a conventional age recognized
as such, and gave to each his own persond inflexion.
The 'Night Piece, for example, had acquired almost a
genre of its own since Lady Winchilsea's time, yet the
kind of fantasy evident in the quatrain just quoted (a
quatrain which Hunter significantly omits) is to be
found in no other piece of the same type that | know
of. 'The Fair Recluse' affords a similar instance. This
is a 'gothic’ poem which derives from Popes 'Unfor-
tunate Lady' and perhaps from Clarissa, and most of
it might have been written by any poet of the period:
but there is one quatrain which is peculiarly Smart's
own— :
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Say, must these tearsfor ever flow,
Can | frompatience learn content.
While solitude still nurses woe,
And leaves me leisure to repent?

The tone of these not very striking lines is of some
importance in understanding Smart's poetry. It looks
back to the earlier 'Eagle Confin'd' and forward to the
Psalms. From his early Cambridge days Smart un-
doubtedly suffered fromafeeling—later al too unhap-
pily actualized—that he was being persecuted, and it is
this sense of a personal situation which gives his verse
a cryptic emphasis whenever the subject affords an
opportunity. Another instance is to be found in
'Reason and Imagination’. By accepted canons of
criticism this sort of thing should not happen: poetry
is supposed to be arelease from emotion, and | am not
concerned to justify Smart's habit of identifying him-
«f with a 'persecution situation' whenever he can.
What | do wish to emphasize is that when he 'trans-
lates from Psalm xc

O be thou placable byprayer,

And stand between us and despair,
How long wilt thou postpone?

To these our offerings as they burn,
Do thou propitiate thy return,

And let our tears atone.

the poetry is what it is because Smart sees his own
position and that of persecuted |srael as one and the
same.

The clearest illustration, however, of the 'difference’
of Smart's poetry from that of his contemporaries is to
be seen in the Fables. Again, they are poems of a
recognized 'kind'": the Monthly Review compared them
generbudy with the Fables of Gay and Moore. Y,
though Gay was certainly one of Smart's heroes
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(Smart regarded himsdlf as the inheritor of the tradi-
tion of the Scriblerus Club in the war on dullness), the
comparison is not realy helpful. For one thing, Smart
identifies himsdlf invariably with the underdog; but it
is more important to notice that the Fables do not
depend for thelr effect on any neat point or moral so
much as on the way the dlegorica figures, 'nature,
the bees, the mandrake, Imagination’, and so on,
develop a persondity of their own. This pictorial
individuality more often than not overlays the moral
and turns the poem into a fantasy quite unlike Gay's
witty cautions.

What may be called the grandiose characteristic of
Smart's syle dso arose from his persondlity. It istrue
that the use of Miltonic blank verse whenever the
grand manner seemed to be reguired by the subject
had become amost obligatory by the middle of the
century, and that the Hop Garden and the Seatonian
poems owe something to Cider and the Seasons as well
as to Paradise Lost; but there was an dement in
Smart's nature compounded about equally of bravado
and an infinite capacity for astonishment which
showed itself in other things besides his handling of
the technicalities of inversion and periphresis. It is to
be found in the early pindaric ode To the King', in the
naive outbursts of patriotism in Jubilate Agno and
General Draper, in the Psalms, and even in such a
passage asthis from the Hymns:

| speakfor all—for them that fly,

And for the race that swim;

For all that dwell in moist and dry,
Beasts, reptiles, floorsand gemstovie
When gratitude begins her hymn.

Mogt clearly of al it is to be ssen in A Song to David.
In this poem Smart succeeded completely, for perhaps
cs—l XXXl
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the only time, in harmonizing the extremes of his tem-
perament, bravado and gentleness, erudition and sm-
plicity, the immense and the minute. The almost
universal praise lavished on the Song has undoubtedly
been justified. It has not always been well considered,
however. In the first place it is questionable how far
many of its encomiasts redly understand it. Before |
had read Mr, Stead's introduction to Jubilate Agno a
knowledge of some of Kipling's stories had convinced
me that Smart was expressing in the Song the arcana
of Freemasonry; and since | am not of that fraternity
| suspect not only myself of being insufficiently
equipped to comprehend it but others aso, and par-
ticularly those who say that it presents no difficulty to
the patient reader. Secondly, enthusiasm for the Song
has damaged Smart's reputation as a poet by fostering
what Mr. Edmund Blunden cdls the myth that the
writer was a sot who by accident wrote one consum-
mate poem, and so distracting attention from his other
verse. Particularly thisis true in the matter of Smart's
versification. The Song is a product of his later years,
when (as happened with Milton) his rhythms had be-
come more strongly marked, perhaps more grand, but
certainly lessfluid. This stiffening characterizes amost
everything he published after 1763, and because of the
interest which has been focused on these later poems
his ill in handling the long stanza in the early
pindaric odes, and the flexibility of his rhythms in
octosyllabic and heroic couplets have been largely
ignored. This is a pity, for there are few of Smart's
early pieces however trivial their subject, where the
delicacy of ear, which is one of the essentia qualities
of atrue podt, is not evident. The more | read him, the
more | seem to hear an anticipation of the rhythms of
the late A. E. Housman, and athough there is prob-
ably no direct connexion, | think that the similarity
may lie in the fact that they are both poets who had
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fully absorbed the movement of the Latin hendeca
syllabic line.

However this may be, that Smart was more than
ordinarily interested in the technique of versification
is clear from the introduction to his verse translation
of Horace* and from the wide range of verse forms
that he used. Itisaso evident from the Jubilate Agno>
where, as Mr. Stead has pointed out, &t least some of
the apparent incoherence may be explained as experi-
ment in new forms of verse in preparation for his
rendering of the Psalms. One case of this may perhaps
beinstanced—alinewhich hasbeen frequently cited as
evidence of Smart's madness:

Let Ross home of Ross rejoice in the thegreat flabber
dabberflat dapping fish with hands.

Mr. Stead thinks there is areference here to the floods
clapping their hands and another commentator has
suggested that 'Ross may be the name of a fisherman
Smart had met in his travels. | would not venture to
disagree with either of them, but it has always seemed
to me that in this line Smart was trying to re-create
the visual and aural experience of watching a fisher-
man (or afishmonger, for that matter) emptying a
catch offish. In this case;of course, the ‘hands' would
be human ones, and the syntactical disorder imposed
by the need to create a specia sound effect.

Of Jubilate Agno as a whole there is no room to
speak. The publication of the poem in 1939 not only
enriched English poetry with some exquisite lines and
passages, but added considerably to our means of
assessing Smart's poetry. Once more, and with even
grester insstence, we are brought up againgt the
problem of personality—the personaity of a man who
does not recognize that his misfortunes may in some,

! S Critical Comments.
XXXV



INTRODUCTION

degree be due to his own failings. The temptation to
take ddes, so evident in the passages cited in the
critical appendix, is stronger than ever. Nevertheless,
it is to be ressted. Enough harm has aready been
done by turning the Song to David into a miraculous
tour deforce. The balance will not be righted by por-
traying Smart as a persecuted mystic. To quote one of
the more level-headed of the earlier commentators,
'Smart wrote enough tofill two volumes, and much of
what hewroteis very good. How good it remains for
the reader of the following pages to discover,

Hatfield BroadOak
July 1947
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text to indicate the source of the poem. Where only
adateisgiven inthetext this showsthat the poem was
published by itself.

COLLECTIONS
Carmen Alexandri Pope, &c. (2nd edn.)

1746 (CAP 1746)
Poems on Several Occasions, 1752 (PO 1752)
Poemns, by Mr. Smart, (?) 1763 (P 1763)
Odeto the Right Honourablethe Earl of

Northumberland, 1764 (Nd 1764)

A Trandation ofthe Psalms, &c., Hymns
and Spiritual Songs for the Fasts and
Festivals, &c., 1765
The Parables ofour Lord, 1768
Hymns for the Amusement of Children, 1770
The PoemsoftheLate Christopher
Smart, 1791 - (R 1791)
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the Clarendon Press facsmile of the first edition
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(Paris, 1924); and Ainsworth and Noyes, Christopher
Smart (University of Missouri Studies, no. 4, 1943),
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shorter 'lives, based mainly on Hunter, are by Ander-
0n (British Poets, vol. xi), Chamers (English Poets,
vol.xvi), Seccombe(Dictionaryof National Biography).
Incidental biographical references are to be found,
among other places, in Boswell, Life of Samuel John-
son, and Correspondence; Mrs. Piozzi, Piozziana,
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Mme D'Arblay, Diary, Mrs. Le Noir, Poems, 1825
(Introduction); Napier, Johnsoniana; Gray, Corre-
spondence.

Detailed studies of parts of Smart's life are numer-
ous, thefollowing are some of the most useful:

(On Smart's resdence in Cambridge) Edmund
Gosx, Correspondence in Athenaeum, nos. 3095 and
3110 (Feb., June 1887); C. D. Abbott, ‘Christopher
Smart's Madness, Publications of the Modern
Language Association, xIv (1930).

(On Newbery) C. Welsh, A Bookseller of the Last
Century,

(On Smart's residence in London) R. B. Botting,
'Christopher Smart in London', Research Sudies of
the State College of Washington (March 1939).

(On the Universal Visiter contract) R. B Botting,
"Johnson, Smart and the Universal Visiter’, Modern
Philology, xxxvi; C. Jones, 'Chrlstopher Smart,
Richard Rolt and the Universal Visiter\ The Library,
xviii; S, Piggott, Correspondence in The Times Liter-
ary Supplement, June 13th, 1929,

(On Smart's madness) C. D. Abbott, op. cit,;
W. F. Stead, Introduction, Notes, Appendices to
RejoiceintheLamb.

CRITICISM

Gentleman's Magazine, xxi (1751), xxiv (1754),
Monthly Review, 17638, Critical Review, xv, Xvi,
XXViii, XXiX.

Anderson, op. cit.; Chamers, op. cit.; E. Gosse
Gossip in a Library; T. Seccombe Age of Johnson;
O. Elton, English Literature from 1737 to 1880;
A. E. Housman, The Name and Nature of Poetry;
E. Blunden, A Song to David (Introduction); R. E.
Brittain, 'Christopher Smart and Dr. Delaney’, The
Times Literary 31pp|emer|1ﬁ, March 7th, 1936 'Chris-
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topher Smart's "Hymns for the Amusement of
Children™, Papers of the Bibliographical Society of
America, xxxv; R. D. Havens, The Structure of
Smart's Song to David', Review of English Sudies,
Xxiv (1938).

For detailed discusson of Smart's poetry as a
whole, .2 McKenzie, op. cit,, and Ainsworth and
Noyes, op. cit., from which passages are quoted in the
selection of critical comment.
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CHRISTOPHER SMART

FOR my talent isto givean impression upon words by
punching, that when the reader castshiseye upon 'em,
he takes up the image from the mould wch | have
made. Jubilate Agno

Besides the Curiosa Félicitas, so much of Horace by
himself, there is another poeticd excdlence, which
tho' possessed in a degree by every great genius, is
exceeding in our Lyric to surpass, | mean the beauty,
force, and vehemence of Impression; which leads me
to a rare and entertaining subject, not any where (I
think) indgted on by others.

Impression, then, isatalent or gift of amighty God,
by which aGeniusisempowered to throw anemphasis
on aword or a sentence in such wisg, that it cannot
escape any reader of sheer good sense, and true critical
sagacity. This power will sometimes keep it up thro'
the medium of a prose trandation; especidly in scrip-
ture, for in justice to truth and everlasting preemin-
ence, we must confess this virtue to be far more
powerful and abundant in the sacred writings.

The Works of Horace, 1767

THE CRITICAL REVIEW

Without venturing to criticize on the propriety of a
Protestant's offering up ether hymns or prayersto the
dead, we must be of opinion, that great rapture and
devotion is discernablein this extatic song (A Song to
David). It is afine piece of ruins, and must a once
please and affect a sensible mind, 1763
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JAMES BOSWELL

| have sent you Smart's Song to David, which is a
very curious composition, being a strange mixture of
dun obscure and glowing genius at times... His
Geniusand Imagination [sic] isvery pretty. The other
pieces have shivers of genius here and there, but are
often ludicroudly low. Correspondence 1763

THE MONTHLY REVIEW

From the sufferings of this ingenious Gentleman,
we could not but expect the performance before us [A
Song to David] to begrestly irregular; but we shall cer-
tainly characterize it more justly if we cal it irregu-
larly great. Thereis a grandeur, amajesty of thought,
not without a happiness of expression in the following
stanzas (10, 17, 18, 21, 40). There is something re-
markably great, and atogether origina in the last-
quoted stanza.

We meet with some passages, however, in this per-
formance which are dmog, if not atogether, unin-
telligible. Few Readers probably will see the Author's
reason for distinguishing his seven pillars or monu-
ments of the six days creation, by the seven Greek
letters he hath sdected ,.. Our Poet's allusions aso,
in this little piece, relate frequently to subjects too
little known, and far fetched. Thus, 'For adoration
beasts embark’, &c. We remember to have somewhere
read of a certain quadruped which puts to sea on a
piece of timber, in order to prey on fish. But we
have no account of such embarkation in any natural
Historian of credit ...

It would be cruel, however, to insst on the dight
defects and singularities of this piece, for many
reasons, and more epecidly if it be true! as we are

! It was not true, of course. Thisis atypical example, of thekind
of criticism Smart had to put up Iwi_th.
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informed, that it was written when the Author was
denied the use of pen, ink, and paper, and was
obliged to indent his lines with the end of akey, upon
the wainscot. 1763

This Ode [to Northumberland] is concelved in easy
numbers, as every lyric performance ought to be but
there is in the later productions of Mr. Smart, a tour
of expression, which we many times are a a loss to
understand; and it often seems to us, that his words,
as well as his sentiments, are rather too much under
the influence of imagination. For this Ode, however,
he merits the thanks of every true Protestant, for he
fights with a truly British spirit against the Whore of
Babylon. The last stanzaisredlly very pretty ...

1764

This version of the parables is, with great propriety,
dedicated to Master Bonnell George Thornton, a
child of three years old. 1768

We are inclined to believe that, after Gay, Smart is
the mogt agreesble metrica fabulist in our language;
his versification is less polished, and his analogues in
generd are perhaps less correct, than those of Gay or
Moore: but in originality, in wit and in humour, the
preference seems due to Smart.

The introductory lines of dmogt al these fables are
singularly ingenious and happy; and in the course of
each, the second line of most couplets presents us with
an independent new idea. The best and most serious of
these playful compositions is doubtless ... Care and
Generosity ... 1792

! Thisis from along and not unsympathetic review of Hunter's
edition of the Poems (1791). i
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GOLDSMITH

[Mrs. Le Noir] recdls with pleasure ... his [Gold-
smith's] skipping across the large, old-fashioned
oaken wainscoted parlour, to snatch up a book that
laid on the window-sest; it was a quarto edition of her
Father's Poems. Opening it at the poem of the Mowers
he read aloud—

Strong Labour got up with hispipein hismouth
And stoutly strode over the dale—'

adding, There is not @ man now living who could
write such aline!
(From the introduction to Mrs. Le Noir's

Poems, 1825)

LEIGH HUNT

This .. reminds me ... of poor Kit Smart, in
whom a good dedl of red genius seems to have wasted
itself away in complexional weakness. 1846

ROBERT BROWNING

A Song where flute-breath silvers trumpet-clang,
And dations you for once on either hand
With Milton and with Keats, enpowered to claim
Affinity onjust one point...

Such success
Befell Smart only out of throngs between
Milton and Kesatsthat donned the singing-dress—-
Smart, solly of such songmen, pierced the screen

1 So printed by Hunter, but not in the quarto of 1752: see p. 102
of the present edition.
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"Twixt thing and word, lit language straight from
soul,—

Left nofinefilm-flakeon the naked coa
Live from the censer ...

.. here a poet was who aways could—-
Never before did—never after would—
Achieve the feat ...

Parleyings with Certain People, 1837

A.C.WARD

Gilfillan begins his life of Christopher Smart with
this remark: 'We hear of "Single-Speech Hamilton';
we have now to sy something of "Single-Poem
Smart™. That single poem was the Song to David.
Those who know anything of Smart will not accept
this summing-up. It may be his best piece, but Smart
wrote enough to fill two volumes, and much that he
wroteis very good ... He has afine command of the
English language, wit, ingenuity, and an ear for
rhythm; but a good ded of sameness runs through all
his writings; the chill of Protestantism, if we may o
cal it, ssemsto affect nearly every poet under the first
three Georges ...

Walford'sAntiquarian, vol. viii (1885)

CYRIL FALLS

. A more miserable and, but for one bright flower

budded in madness, a more worthless and barren life

than his, were hard to conceive. Even of his madness

we have no picture of a fine spirit wasting away in

melancholy, like that of his greater and like-circum-

stanced contemporary William Collins. When Dr.
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Johnson, good, kindly soul, went to visit him in Bed-
lam, he returned to tell Boswell that he was growing
fat. Boswell suggested that it might be for lack of
exercise; but Johnson denied this, declaring that now
he dug in the garden, whereas before, though he might
walk as far as the ae-house, he was carried back. He
added that he saw no reason for his confinement, snce
his maladies were not hurtful to society. He enumer-
ated two: 'Heinsisted on people praying with him; and
I'd aslief pray with Kit Smart as anyone dse. Another
charge was that he did not love clean linen; and | have
no passion for it." Johnson was probably right, but it
is hard to see how confinement injured Smart, whilst
it is a leest to that confinement that we owe his one
marvellous poem, A Song to David ... saving the in-
comparable Song ... Smart is atypica minor poet of
an uninteresting age.

Let usbeware ... of making claimstoo extravagant
for poor Kit Smart. Only let us remember that, if we
dub him a man of one poem, that poem is a long-
sustained effort, and that it must set him m a category
above, say, Wolfe, whose reputation rests upon eight
stanzas. The Critic's Armoury, 1924

EDITH SITWELL

But the whole poem [A Song to David] is bathed in
the everlagting light of Heaven; theflowersare brighter
than they arein our earthly meadows; thereisno room
in the heaven of this madman's mind for cruelty or
injustice, or for anything but love. That Heaven was
undimmed by the crueties and by the darkness of
Bedlam, unbroken by starvation, warm in the midst
of that deathly cold. This madman of genius, this poet
of genius, for dl the barriers of his madness, con-
tinued to walk in the cool of the evening with his God.

The Pleasures of Poetry (First Series), 1930
1
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W.F. STEAD

Not far from Coleridge in imagination and learning,
he was even more ruinously weak in will. Coleridge
searched himsdlf, found out his faults, and in a
measure resolved them; Smart did none of these
things, probably because of a deficiency in analytica
and condtructive thought, two powers of the mind in
which Coleridge excelled. Coleridge was dways ex-
ploring the noumenal world with aview to discovering
the unifying relations which sustain the whole; Smart
saw things only in flashes. His mental processes were
nearer those of Blake, with whom a good ded of this
document [Jubilate Agno] shows a kindred spirit.
Cowper and Smart compared as two victims of religi-
ous mania, exhibit contrasted self-portraits, the one
al black, the other all white, since Cowper, whose life
was nearly blameless, became convinced that he was
damned, while Smart, who had wandered so far
astray, never doubted his inheritance in New Canaan.
Because he did not know himsdlf, he hardly suspected
his own faults, and went astray with a child's innocent
conscience.

Rejoicein the Lamb (Introduction), 1939

K/A.McKENZIE

Nourri de pensee religieuse, sas par une vive con-
science du divm en toutes choses, Pespnt de Smart ne
voyait pas de disconvenance dans les rapprochements
entre Phumain et le divm qui nous semblent un peu
surprenants. Amsi il nous parle de 'the choir of Christ
andWren'(Hymnel3)..,

De meme, la pensee rdigieuse intervient dans une
ode seculiere, celle a TAmird Pocock, qui commence
ang:

li
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When Christ, the seaman, was aboard,
Swift as an arrow to the White,
While Ocean his rude rapture roared,
The Vessdl gain'd the Haven with delight:
We therefore first to him the song renew,
Then sing of Pocock'spraise, andmakethepointin
View.

Analogue, mais plus raisonnSe et moms surpren-
ante, etait sa methode de traduire les Psaumes, en'y
remplasant les elements palens par des dements
Chretiens, et en les modifiant pour le culte de Peglise
d'Angleterre. Lamethoded'ailleursn'6tait pasnouvelle.
Isaac Watts sdtait plaint que tous les traducteurs
precedents n'eussent fait que changer la langue
du psalmiste, en laissant a sa pensee son caractere
hebreu; Watts, lui, se proposa 'de modifier lelivre des
Psaumes pour leculte Chretien: et pour celail faut oter
de David et d'Asaph, ec., toutes les caractenstiques
sauf celes de Psalmiste et de Saint, et les faire parler
toujours sdon le Sens commun et le langage d'un
Chretien'. Amsi, il expnme la pensee hSbralque en
termes Chretiens: la ou David 'parle de sacrifier des
Boucs ou des Boeufs, je prefere parler du Sacrifice du
Chrigt, I'Agneau de Dieu. La methode de Smart
etait analogue. Sa traduction e 'entrepnse dans
TEspnt du Christiamsme'. Cest-a-dire, 'toutes les ex-
pressons qui semblent contraires au Christ, sont
omises, e des matieres tirees de Pevangile mises &
leur place; et comme dle (la traduction) vise surtout
a Toffice divin, le lecteur y trouvera des alusions
diverses aux riteset aux ceemonies de l'eglise dAngle-
terre, par lesquelles on veut rendre Touvrage en
genera plus utile et acceptable aux fideles. En effet,
nous trouvons que Smart a fait ses modifications tres
librement, 'L'Eternd rachete Tame des s serviteurs
(Ps xxxiv, 23), devient chez Smart,

lii
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The Lord his meritorious cross
Shall ransom all our souls.

Tes fleches sont aigues; les peuples tomberont sous
toi; elles entreront dans le cceur des ennemis du roi'
(Ps. xlv, 6), devient

Sharp is the voice of thy reproof
When sin thy spirit grieves,
Evin underneath the sacred roof
Amidst the trading thieves.

Ced la une adaptation Stonnante, qui ne merite
guere le nom de 'traduction’.
Christopher Smart, sa Vie et ses (Euvres, 1924

J. MIDDLETON MURRY

But the Song to Davidis not new: what will be new
to most people isthe strange quality of Smart's Hymns
and Spiritual Songs .. Thexe ... were printed
together with his versions of the Psams and the
second edition of the Song to Davidin 1765.1 imagine
from the internal evidence that Smart wrote the ver-
sions of the Psalms firgt, then being uplifted by the
splendour of the Psalmist's imagination and controlled
by his knowledge of the Psamist's art, uttered the
Song to David, and finaly, relaxed into a mood of
cam and smple serenity, composed the Hymns and
Spiritual Songs.

However this may be, there are marvellous things
in them, and these things are marvellous in a way
quite different from that of the Song to David. Con-
dder, for example, the lest two verses of The Nativity.

Spinks and ouzels sing sublimely,
"We too have a Saviour born';
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Whiter blossoms burst untimely
On the blest Mosaic Thorn.

God all-bounteous, all creative,
Whomnoillsfromgooddissuade,
Isincarnate, and anative

Of the very world he made.

There is a Smple miracle in that last line and a half:
and one need not be a professing Christian to fed that
it is the miracle of the Nativity itself. Or take lines
from . Philip and &. James.

And the lily smiles supremely
Mentioned by the Lord on earth—

This is the true, the strange Christian naivete": the
sense of the knowledge that dl living creatures are
brothers of men, children of God, and can only be
understood in virtue of the one love which unitesthem
al. By this spirit the primaeval innocence of Eden (of
which Rubens had a Pisgah-sight in his great picture)
is restored, and for the moment that we share it we are
no longer fallen away from our first perfection. It is
the great Christian naivete" of t, Francis. It was to be
manifested again, half acentury later, in the poetry of
John Clare, for thefitful yet unmistakable gleam plays
over al Clares work.

The very darkness smiles to wear
Thestarsthat show us Godisthere.

It is a perception, a knowledge, a mode of understand-
ing, which Christ himself brought into the world.
'Solomon in al his glory was not arrayed like one of
these' 'Are not two sparrows sold for a farthing?
Before Chrigt no one of whom memory remains to us
had spoken words like these: before Him, this sense of
communion in life tetween al living creatures did not
liv
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exist. There is no record of it in the words of the wise
before Him: the beautiful descriptions of naturein the
ancient poets—and m spite of the common report,
there are beautiful descriptions of nature in the
ancient poets—are of another kind. They have not
this immediacy of contact: the blood bond of brothers
is not there. And, to speak truth, it is not in many
poets of the Christian era: it is not, | beieve in
Shakespeare, or in Dante, or in Milton, or even in
Wordsworth. Wordsworth is too deliberate; thereisa
grave and deep philosophy in his attitude. But this
naivete is spontaneous, like the kiss one may some-
times surprise between two little children who believe
themsalves unwatched. | have seen such akiss between
two tiny staggerers in the Luxembourg Gardens. It is
innocent, it israpturous, and it iswise.
Discoveries, 1924

E. G. AINSWORTH AND C. E. NOYES

All this [a citation from Parleying with Certain
Peopl€] is very interesting, both as verse and as philo-
sophy. That it does not tell the truth about the Song
to David does not make it any the less worth reading.
Y et, asrecent writers point out, the mighty Song was a
message atogether Smart's own. True, he wrote
nothing so good before and nothing so good after, but
by definition one does not surpass one's masterpiece.
The Song to David was not a thing foreign to Smart.
It is of a piece with his other religious verse—finer,
stronger, sweeter, but of the same substance. There
was no flame-transfigured moment when the god
spoke through the tranced subject. The poetic
imagination that brought forth the Song to David
was dive in Pembroke, Grub Street, and Bedlam. It
was a part of Smart's intellect and a part of his mad-
ness. Christopher Smart, 1943
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Secular Ode on the Jubilee at Pembroke
College, Cambridge, in 1743

|
GOD of stience, light divine,
O'er dl the world of learning shine;
Shine fav'ring from th'etherial way:
But here with tenfold influence dwell,
Here dl thy various rays compell
To dignify thisjoyful day.
Nor thou, Melpomene, thy aid refuse,
Nor leave behind the comic muse;
Mirthful mild, and gravely gay,
Hither from your thrones away,
And thou, jolly Bacchus, shalt haste to come down,
Whilethe full-flowing cup with fresh flow'retswe
crown;
But boast not here thy madding influence,
For close beside thee Pallas sdf shall stand,
And hold thy temerarious hand,
Forbidding rage to triumph over sense.
And ye, illustrious-sacred shedes,
Who whilom in these muse-resounding glades,
High in rapture wont to stray, -
Or trim the learned lamp, till dawn of day,
Ye blessed sons of happier fates,
Deign to look down from heav'n and see
How lasting sweet the memory,
Which to eternal fame fair virtue consecrates.
S ill fresh bloom your names thro' every age,

Stll greatly live along the speaking page.

I
BUT chiefly thou, Dan Spencer, peerlessbard,
Sith in these pleasaunt groves you 'gan devise,
3
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Of Red-crossknight, and virtue'shigh reward,

And herefirst plann'd thy works of vast emprize,

Descend! nor thy inferior sons despise,
Chaunting her praises on this festd day,

Who taught us, where the road to honour lies,
Her steps gtill marking out the arduous way:

Blest isthe theme | ween, and blessed be the lay.

[l
BEHOLD, invirtue, and in beauty's pride,
Behold, at once, awidow and a bride!
Seedl thenuptial revels at a stand,
And Hymen'storch in Libitinds hand,
Owhatascenel ... ..
But, yonder, from on high, descend
Rdligion, orphan-virtue'sfirmest friend,

And laurell'd learning, mistress of the muse,

Who, O'er the arts, sits on an eminence,
By genius erected, and by sense,
And with unbounded prospect al things
views.
With gentle hands they raise her drooping head,

And bid her trust in heav'n, nor wail the happy dead.

All that isgreat and good she now pursues,
She meditates a mansion for the muse,

Nor will shelose aday;
Toyou religion, wisdom and to you,

Shegivesthat prime, which pleasurecalls her due,

Andfolly wastesin wantonness away .
She, by no specious flow'rs beguil'd,

That deck imagination'smid,

And witlessyouth decoy,
Choselearning's cultivated glades,
Andvirtue'sever-bloomingshades,

That give adone truejoy.



TO THE KING

v
To Grantanow, where gentle Camuslaves,
The reedy shore, and rolls his silver waves,
Sheflies, and executes, with bounteous hand,
The work her mighty soul had plann'd,
And unborn minds she forms, and future souls
she saves,

And to ensure that work to endless fame,

Left what can never die, her own illustrious name.
Let others, with enthusiasm filPd,
Nunneries and convents build;

Where, decay'd with fasts and years,

Méeancholy lovesto dwell,

Moaping in her midnight cell,

And counts her beads, and mumbles o'er th'unmean-
ing pray'rs.
Religiousjoy, and sober pleasure,
Virtuous esse, and learned leisure,
Society and books, that give
Thimportant lesson how to live:
These are gifts, are giftsdivine,
For, fair Pembroke, these were thine.
UV1756

To the King

STROPHE

As some vast vista, whose extent
Scarce bounded by the firmament
From whence it's sweep begun;
Above, beneath, in every place,
Mark'd with some grand distinguished grace,
Ends with the golden sun:
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Thus GEORGE, thy reign, totheimpartial view
In dl it's parts, in every light appears,
For ever happy, as for ever new,
Rise the bright days, and rall the glorious
years.
Y et—still—the voice, that bids the nations breathe
To hear fair justice, and the sword to sheathe,
Tisthis, th' exertion of thy godlike soul,
Tis this confirms, complegts, and nobly crowns the
whale.

ANTISTROPHE

Oh! born the nations to compose,
How doubly sweet the olive blows
Ofer the triumphant palm!
After the blast, how bland the breeze!
How aimiably superb the sess,
When hush'd into a cam!
Say by what miracle, what pow'rful charm,
Plan'd and accomplish'd was th' august
design?
Wasit thy WILLIAM'S formidable arm?

Just and effectual, like the wrath Divine?
Was it thy fleet that smoak'd the depth along
Swift asthe eagle, asthelion srong?—

No—"twas that Wisdom bad the warfare cease,
Whose ways are pleasantness, and dl whose paths
ae PEACE

EPODON

Of Camus oft the solitary strand
Poeticdly pensive will | haunt:
And, as| view th' innumerable sand,
Think on thy bounties; and with trans-
port chaunt
That now no more Bellonas brazen car
Affrights Uraniain her blisful set;
6
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Nor Stratagem, the subtlest snake of war,
Plots to entangle evry Pilgrim's feet:
That now no lures our vagrant steps mis-
lead,
Except the harmless syrens of the mead,
Deftly secrete, in hawthorne ambuscade,
Charm the romantic rovers of the upland glade.
Gratulatio Regis Academiae, 1748

A Solemn Dirge, Sacred to the Memory
of His Royal Highness Frederic Prince
of Wales

To His Roya Highness Prince Gearge, Thefqllowin%litt]e Poem
On the much lamented death of his' Father, is humbly inscribed
by theAuthor.

CHORUS

HENCE Clamour-loving Joy be gone—
Come sober, serious Muse, come on,
And mournfully mgjegtic flow,

In the dread Pomp of Regal Woe.

FIRST, MR. LOWE

Her Patron and her Father banish'd,
Every Orphan Muse shdl mourn,

Honour's fled, and Glory's vanish'd,
To the death-devoted Urri.

SECOND, MISS BURCHELL
Sing some sad, some plaintive Ditty,
Steept in Tears that endless flow;

Melancholy Notes of Pity,
Notes that mean aWorld of Woe.

7
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THIRD, MR. LOWE

Charity no more shdl charm us,
But shdl makeaVirgin'sVow,

And Thou who fondly dreamt to warm us
Hope, ah! where's thy Anchor now?

FOURTH, MISS BURCHELL

Y ou his Offspring ceaseto languish,
Claim not Sorrow for your Dug,

We demand our Share of Anguish
Weweredl his Children too.

FIFTH, MR. LOWE
Music's dumb, and Painting sighing,
Drops her Pencil from her Hands.
Sculpturewith her Sistersdying
Seel hersdf a Statue stands.

SIXTH, MISS BURCHELL

Y ou, his Consort, think on Heaven,
Blest, tho' immature he fled,

To him deathless Joys are given,
Weep not for the happy dead.

SEVENTH, MR. LOWE

Woeep for us—We Tears must borrow
To express our Misery,

Private Grief to public Sorrow,
IsaRiviet to the Sea

EIGHTH, MISS BURCHELL

Father! Master! Husband! Brother!
Every blessad tender Name!

Yemust dye—till such another,
Cdl you back to Iéife and Fame.



ODE TO LORD BARNARD

NINTH, MR. LOWE
Such another?>—wepossesshim,
To revive his Father's Fame,
Honour, Glory, Wisdom, blesshim,
Not another, but the same.

TENTH, MISS BURCHELL

Yes, heisthe Kingdom's Glory,
The Advice his Grandsire gave,

Shall secure his Famein Story,
Twas, Behonest and be brave!

CHORUS

GeorgeisAlbion'sConsolation,
TheKing'sLife'sthe common Weal:
Every Grief that woundsthe Nation
Long may he surviveto hed!
171

Ode to Lord Barnard

On his accesson to that title.

Sis licet felix ubicunque mavis,
Et memor nostri,
Hor.
MELPOMENE, whocharm'st theskies,
Queen of the lyre and lute,
Say, shdl my noble patron rise,

And thou, sveet Muse, be mute?
Shall Fame, to celebrate his praise,
Her loudest, loftiest accents rase,

And dl her slver trumps employ,
And thou restrain thy tuneful hand,
And thou an idle lis'ner stand

Amidgt the generd joy?

9
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Forbid it, dl ye powers above
That human hearts can try,
Forbid it gratitude and love,
And every tender tye:
Wasiit not he, whose pious cares
Upheld mein my earliest years,
And chear'd mefrom his ample store,
Who animated my designs,
In Roman and Athenian mines,
To search for learning's ore?

Theroya hand, my lord, shal raise
Tonobler heightsthy name,
Who praises thee, shall meet with praise
Ennobled in thy fame.
A disposition form'd to please,
With dignity endear'd by ease,
And grandeur in good nature logt,
Have more of genuine desert,
Have more the merit of the heart,
Than arts and arms can boast.

Can | forget fair Raby's towers,
How awful and how greet!
Can | forget such blissful bowers,
Such splendour in retreat!
Where me, ev'n me, an infant bard,
Cleveland and Hope indulgent heard.
(Then, Fame, | felt thy first darms)
Ah, much lov'd pairl—tho' oneis fled,
Still one compensates for the dead,
In merit and in charms.

O more than compensation, sure!
O blessings on thy lifel

Long may the three-fold bliss endure,
In daughters, S%IS, and wife!
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Hope, copyist of her mother's mind,
Islovelieg, liveliest of her kind,
Her soul with every virtue teems,
By none in wit or worth outdone,
With eyes, that shining on the sun,
Defy his brightest beams.

Hark! Charity's cherubic voice
Callsto her numerous poor,
And bids their languid heartsrejoice,
And points to Raby's door;
With open heart and open hands,
There, Hospitality—she stands,
A nymph, whom men and gods admire,
Daughter of heavenly Goodness she,
Her sgter's Generosity,
And Honour is her sre.

What though, my lord, betwixt uslie
Full many an envious league,

Such vast extent of sea and sky,
Aseventheeyefatigue;

Though interposing Ocean raves,

And heaves his Heaven-assaulting waves,
While on the shores the hillows beat,

Yet dill my grateful Museisfree,

To tune her wannest strains to thee,
And lay them at thy fest.

Goodnessis ever kindly prone
Tofeign what fate denies,
And others want of worth t'atone,
Finds hi hersalf supplies:

Thus dignity itsdf restrains,
By condescension's silken reins,

11
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While you the lowly Muse upraise;
When such the theme, so mean the bard,
Not to reect isto reward,

To pardon is to praise.

R1791

To the Right Honourable Earl of
Darlington

On his being appointed Paymaster of His Majesty's Forces.

Theroya hand, my lord, shall raise
To nobler heights thy name; )
Who praises thee shall meet with praise,
Ennobled in thy fame.
Smart's Ode.

WHAT theprophetic Museforetoldistrue,

And royal justice gives to worth its due;

The Roman spirit now breathes forth again,

And Virtue's temple leads to Honour's fane;

But not done to thee this grant extends,

Nor in thy rise great Brunswick's goodness ends:

Whoeer has known thy hospitable dome,

Where each glad guest il finds himsdlf at home:

Whoeer has seen the numerous poor that wait

To bless thy bounty at the expanded gate;

Whoeer has seen thee genera joy impart,

And smile awvay chagrin from every heart,

All these are happy—pleasure reigns confest,

And thy prosperity makes thousands blest.
UV1156
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Ode to Admiral Sr George Pocock

I

WHEN Chrigt, the seaman, was aboard,

Swiff as an arrow to the White,
While Ocean his rude rapture roar'd,

The vesd gain'd the Haven with ddlight:
We therefore first to him the song renew,
Then sing of Pocock's praise, and make the point in

View.

2
The Muse must humble €re she rise,
And kned to kiss her Master's fest,
Thence at one spring she mounts the skies
Andin New Salem vindicates her sest;
Seeksto the temple of th' Angelic chair,
And hoists the English Flag upon the topmost spire.

3
O Blessd of the Lord of Hosts,
In either Indiamost renown'd,
The Echo of the Eastern coadts,
And al th'Atlantic shore thy name resound.—
Thevictor's clemency, the seaman's art,
The cool delib'rate head, the warm undaunted heart.

4
My pray'r was with thee, when thou sall'd
With prophecies of sure success,
My thanks to Heav'n that thou prevail'd
Shall last aslong as | can breathe or bless
And built upon thy deeds my song shal tow'r,
And swell, asit ascends, in spirit and in pow'r.
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5
There is no thunder half so loud,
As God's gpplauses in the height,
For those, that have his name avow'd,
Ev'n Christian patriots valorous and great;
Who for the generd welfare stand or fall,
And have no sense of sdf, and know no dread at all.

6
Amongst the numbers lately fir'd
To act upon th' heroic plan,
Grace has no worthier chief inspired,
Than that sublime, insuperable man,
Who could th'outnumb'ring French so oft defeat,
And from thHAVANNAH stor'd his brave victorious
fleet.

7
And yet how dlent his return
With scarce awelcometto his place-
Stupidity and unconcern,
Were settled in each voice and on each face.
Asprivate as mysdlf hewalk'd aong,
Unfavour'd by afriend, unfollow'd by thethrong.

8
Thy triumph, therefore, isnot here,
Thy gloriesfor awhile postpon'd,
The hero shines not in his sphere,
But where the Author of all worthis own'd.—
Where Patience till perssts to praise and pray
For dl the Lord bestows, and dl he takes away.

14



ODE TO ADMIRAL SIR GEORGE POCOCK

9
Nor HOWARD, FROBISHER, or DRAKE,
Or VERNON'Sfam'd Herculean deed;
Not dl the miracles of BLAKE,
Can the great Chart of thine exploits exceed—
Then rest upon thysdf and dwell secure,
And cultivate the arts, and feed th* increasing poor.

10
O Name accustom'd and inur'd
To fame and hardship round the globe,
For which fair Honour has insur'd
The warrior's truncheon, and the consul's robe;
Who till, themoreisdoneand under stood,
Art easy of access, art affable and good.

n
O Name acknowledged and rever'd
Wherelssplaysher pleasant stream,
When'er thy taeisread or heard,
The good shall blessthee and the wise esteem;
Andthey, whose offspring lately felt thy care,
Shall IN TEN THOUSAND CHURCHES maketheir daily

pray'r.

12

‘Connubid bliss and homefeltjoy,

And ev'ry socid praise be thine;
Plant thou the oak, the poor employ;

Or plans of vast benevolence design;
And spead, when Christ his servant shall release,
From triumph over death to everlasting peece’

P1763



ODES AND ADDRESSES

Ode to General Draper

... Utcunque ferant eafacta minores
Vincat amor patriae, Iaudumqueimmmsac%cgﬁo.
NOBLE inNature, greatinarms,
The Muses patron and thysdlf a bard,
Who sternly rushing from domestic charms
And for thy country tow'ring upon guard,
As born againg the foes of human kind,
Precedst the march done, and leav'st al rank behind.
A little leisure for athankful heart,
It's own peculiar workings to attend,
A little leisure to survey the Chart,
Of dl thy labours bearing to their end;
To hail thee at the head of al renown,
To plan thy private pesce, and weave thy laurel
crows.

The Fame of Draper isapile
Of God's erecting in th'embattled fidld;
An English fabrick in the Roman dile,
To which al meaner elevationsyield,
What ho! ye brave lieutenants of the van,
Within athousand furlongs not a single man.
My Muse is somewhat stronger than she was,
In spite of long calamity and time,
Arouse, Arouseye! isthere not a cause?
Arouseye lively spirits of my prime!
Breathe, breathe upon the lyre thy parting breath,
There is no thought of him but triumphs after death.

Ye boys of Eton take your theme,
That heroes from heroic fathers come;
Ye sons of learned Granta draw the scheme
Of Archimedes, on the warrior's drum:
No more let champions scorn the man of parts,

16



ODE TO GENERAL DRAPER

For DRAPER comes like MARLBRO' from the school of
arts.
O early train'd and practised in desert,
The son of emulation from the womb,
In antient arms and eloquence expert;
And student of the themes of Greece and Rome,
ThouchoseACHILLESfromth'Homericthrong,
Who sinks upon thy deeds, tho' raisd upon thy song.

A CHRISTIAN HERO is aname

To bards of dassic eminence unknown,
A heroe, that prefers ahigher claim
To God's applause, his country's and his own;
Than those, who, tho' the mirrour of their days,
Nor knew the Prince of Worth, nor principle of praise.
Advance, advancealittle higher till—

Th' Idess of an Englishman advance!
Advance above his meaner strength or kill;

Who solely grasps his pen or shakes his lance.
Thy talent ever flowsto learning's hoard,
And bore to leisure fruit 'midst peril and the sword.

OENGLISH aspectnameandsoul,
All English to ourjoyful earsand eyed
Thy chariot cleanly risk'd upon the goa
Has brought thee winner of the Martial Prize;
And interval oninterval succeeds,
Before thy second comesto signify his deeds.
A note above the Epic trumpet's reach
Beyond the compass of the various lyre,
The song of al thy deeds, which sres shdl teach
Their children active prowessto inspire—
Thou art a Maste—whose exploits shdl warm,
Thevaliant yet to come, and future heroesform.

It isan honest book, that writes
Thy name as worthy honourable lot,
7



ODES AND ADDRESSES

For fair and faithful thy detail recites,
The mexits of thy brethren on the spot;
Fromgallant MONSON foremost of th'array,
To him that came the lagt, yet help'd to win the day.
What tho' no sense of gratitude be shown
As heretofore, to chiefs of meaner rank;
No mason hew thy figurefrom a stone,
Or painter daub thee staring on a plank;
No groupe of Aldermen proclaim thee free,
And in the Tayler's Callege give thee thy degree?

What tho' no bonfires be displayed,
Nor windows light up the nocturnal scene;
What tho' the merry ringer is not paid,
Nor rockets shoot upon the STILL SERENE;
Tho' no matross upon the rampart runs,
To send out thy report from loud redoubling guns?
What tho' thy precious health does not go round,
Whereer the gourmandizing sinner dines;
Thy name be kept in secrecy profound,
O'er female converse and loquacious wines,
What tho' th' astonish'd rustic does not fawn,
On DRAPER made of wax, or on the bellows drawvn?

No coin the meddists devise,

With thankful captives crowding the Reverse;
Or Plutus leading Merit to the prize,

Or ALBION wailing Morée'suntimely hearse;
What tho' no bawling balad-singers rend
The skies with joy for thee, or dirges for thy friend?
Not monumenta marble or the life

Upon the rival canvas aptly feign'd,
Nor City-Spesker, licensed by his wife,

To skrew up panegyric bridg'd and strain'd;
Not glass adorn'd with mottos and with boughs,
Nor firesthat light the mob to roar and to carouse.

18



ODE TO THE EARL OF NORTHUMBERLAND

Not the round peal or guns salute,
Pronouncing il that DRAPER is the toast;
Not youth and blooming beauty, bearing fruit
ToJdudtice, asthey make A MAN their boast;
Not dl the prose and verse of al the Grub-street news.
Not any thing they have denied to Thee,
Is half so great asthat which thou possess,
The patriot's hand, the honest parson's knee,
And the GREAT BRITISH MONARCH'S love express;
And If | may presume upon my mite,
Thisrough unbidden verse, that aims to do thee right.

Stupendous, surely, isthy chance,
If such a man as thou shou'd be despisd,;
Advance—thy fav'rite word—advance, advance
To take thy rank with worthies in the skies,
The Captain often thousand in the sphere,
Where Michael drawsthe sword or throws th« glitt™
ring spear.
Thysdf and sead for which there is no doom,
Racerising upon racein goodly pride;
Shall ever flourishroot, and branch, and bloom,
Shdl flourishtow'ring high and spreading wide;
To cary God's applauses in their heart,
To shew an ENGLISH face, and act an ENGLISH part.
P1763

Ode to the Earl of Northumberland

On his being apﬁoin_ted Lord Lieutenant of Ireland, presented on
the birth-day of Lord Warkworth.
WHATE'ER distinguish'd patriots rise,
The times and manners to revise,
And drooping merit raise,
The song of triumph ill pursues
Their footsteps, and the moral muse
Dwells sweetly on their praise.
19



ODES AND ADDHESSfcS

It is atask of true delight,

The ways of goodness to recite,
And dl her works refind;

Tho' modest greatness under rate

Itslugtre; 'tis as fix'd asfate,
Says truth with musicjoin'd.

All hall to this auspicious morn,
Whenwe, for gdlant Warkworth born,
Our gratulations pay:
Tha' virtue dl the live-long year,
Refuse her eulogy to hear,
Shemust attend to-day.

All hail to that transcendant fair,

That crown'd thy wisheswith an her,
And hlessd her native land:

-Still shoots thy undegenerate line,

Like oak from oak, and pine from pine,
Asgoodly and asgrand.

0 how illustrious and divine
Weredl the heroes of thy line,

'Gainst Rome's ambitious cheat!
Born dl these base insidious arts,
Which work the most in weakest hearts,

To dare and to defeat!

Live then in triumph Oer deceit,
That with new honours we may greet
The house of ARMS and ARTS,
Till blest experience shall evince
How fairly you present that prince,
Who's sovereign of our hearts.

In pity to our gdter ide
With sghs we lend thee for awhile;
20



TO THE HONOURABLE MRS, DRAPER

0 be thou soon restor'd,
Tho' Stanhope, Hallifax werethere,
We never had aman to spare
Our love could less afford.
Nd1764

To the Honourable Mrs. Draper

NOBLE, lovely, and judicious,
Making worth thy aim and prize,

Hear the verse the muse officious
Now presentstheeto revise.

Thineis exquisite discernment,
Zedlous for thy country's cause

Thou hast heap'd the best preferment
On the prince of al applause.

Thus | greet thee & a distance,
Checking love by learning awe;

Grandeur gives the muse assstance,
And the lighter thoughts withdraw.

Al idess are untainted
When wethink on heavnly things,
Cherubswithout sex are painted,
Form'd alone of heads and wings

When of Cherubs we conjecture,
Tis because we dwell on thee

Looks and life thou art alecture
On th' angdlica degree,

Takethe laurd for thy frontlet,
On thy breast the myrtles place,
Foryoung DRAPER wearsthegauntlet
Of dl chivalry and grace.
Nd 1764
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ODES AND ADDRESSES

On being asked by Colonel Hall to make
Verses upon Kingsley at Minden

I
THIStask of me why does thou crave?
Thysdf ingenious, learn'd, ad brave,
And equd to th' immortal theme!
The scenes that you beheld display,
And draw the picture of the day
With which thy great idess teem.

But if like meyou are at faullt,

Nor can your utmost thought exalt,
But needs must do the subject wrong;

Then let us both a once confess

Our meanness, and the man address
Who soars above our song.

I
'O heart-alow'd, by conscience praisd,
As the vast envy thou hast raisd,
Such is the terror of thine arm:
The Musss and the Arts havejoin'd
The grudging slence of mankind,
And our weak hands thy deeds disarm.

'Say leader of the glorious few,
What can impoverish'd fancy do
On paper, canvas, or on sone?
Thy work so gresat, thy name so bright,
That God himsdlf, with dl his might
Must give th'applause done’
Nd1764



FEMALE DIGNITY

Female Dignity
Inscribed and Applied to Lady Hussey Delaval.

I
WHATEVER the snse, whate'er theface,
Whate'er the beauties all combin'd;
TisDIGNITY, that givesthegrace,

And formsthe Fair, asfirst designed.
Thro' lifewehaveasterling rule

To make the noblest points our aim;
AndDIGNITY commandstheschool

Of all that excellence, weclaim.

I
O never yet the gift of chance,
Or bought by wealth, or forced by pow';
For Thee, the champion grasps his lance,
For Thee, the flights of Fancy tow'r.
Thineisthe great and perfect praise
Of fatherskind, and loverstrue;
Stern censure smiles thy worth to blaze,
And ownsthe myrtle wreath thy due.

"

TisDIGNITY, supportsthesong

By sense to choicest sounds allied;
The Muses do the Graces wrong,

Unless her influence preside.
O Fountain of dl female worth,

That play'd so sweet and so sublime;
To feed the flow of decent mirth,

The PRIDE of Place, the LIFE of TIME.

23



ODES AND ADDRESSES

v
Hail Condescension, heav'nly mild,
By which no Majesty islogt;
Thee Faith and Truth their Queen have styPd,
And ill with awful love accogt.
On Theg, ten thousand blessings wait,
In bright succession without pause;
If, CHARMER, thou hast found thy mate,
His name is HONOUR and Applause.
PS01764

24



EPIGRAMS _
AND EPITAPHS







On a Malignant Dull Poet

WHEN the viper itsvenom has spit, it issaid,
That itsfat heals the wound which its poison has
made;
Thusit fares with the blockhead who venturesto write;
His dulness an antidote proves to his spite.
Privileges of the University of Cambridge

Inscriptions on an Aolian Harp

OnoneEnd.
PARTEM aiquam, Oventi, divumreferatisadaures!

OnoneSde.
Salve, quaefingisproprio modulamine carmen,
Sdve, Memnoniam vox imitata lyram!
Dulce O divinumaue sonas sine pallicisictu,
Dives naturae smplicis, artisinops!
Tdia, quaeincultaedant mellealabrapuellae,
Tdiasunt facilesquae modul antur aves.

Ontheother Side.

Hail, heav'nly harp, where Memnon's kill is shown,
That charm'st the ear with music al thine own!
Which, though untouch'd, can'st raptrous strains

impart,
O rich of genuine nature, free from art!
Such the wild warblings of the sylvan throng,
So simply sweet the untaught virgin's song.

On the other End.
CHRISTOPHORUS SMART HENRICO BELL ARMIGERO.

S 1750
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EPIGRAMS AND EPITAPHS

Epigram extempore on a Cold Poet

FRIGIDIO'Smuse, from ardour free,
Wheneler he tunes his lyre,
Giveshim aleadenpolicy
Tinsure his works from fire.
S 1750

On Seeing the Picture of Miss R——
G——N

Drawn by Mr. Varelst, of Threadneedle-street.

SHALL candidPRIOR, inimmortal lays,
Thy ancestor with generous ardour praise;
Who, with his pencil's animating pow',
In liveliest diesimmortaliz’d a flow'r?
And shall nojust, impartial bard be found,
Thy more exalted merits to resound!
Who giv'st to beauty a perpetual bloom,
And lively grace, which age shal not consume;
Who mak'st the speaking eyes with meaning roll,
And paint'st at once the body, and the soul.
S 1751

On the Merit of Brevity

IF you think that my Works are too puft up with
Levity,
Yet at leest approbation is due to my Brevity,
The Praises of which shou'd be now more egregious,
As our Bards at this Time are confoundedly tedious.
Md 1752



ON A WOMAN SINGING BALLADS

The Physician and the Monkey

A LADY sent lately for one Doctor Drug,
To come in an Ingtant, and clyster poor Pug-
Asthe Fair one commanded he came at the Word,
And did the Grand-Officein Tie-Wig and Sword.

The Affair being ended, so sweet and so nicel
He held out his Hand with, 'Y ou know, Mam, my

price.
'Y our Price!’ saysthe Lady—'"Why, Sir, hesaBrother,
And Doctors must never take Fess of each other.'
Md 1751

The Miser and the Mouse
An Epigram from the Gresk

To aMouse says a Miser, 'My dear Mr. Mouse,

Pray what may you plesse for to want in my House?

Saysthe Mouse, 'Mr. Miser, pray keep yoursdlf quiet,

You are safein'your Person, your Purse, and your

Diet:

A Lodging | want, which ev'nyou may afford,

But none wou'd come here to beg, borrow, or board.’
Md1751

On a Woman who was Snging Ballads
for Money to Bury Her Husband

FOR her Husband deceasd, Sally chants the sweet
Lay,
Why, Faith, this is singular Sorrow;
But (I doubt) snce she sings for a dead Man To-day,
Shell cry for alive one To-morrow.
Md1751
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EPIGRAMS AND EPITAPHS
Apollo and Daphne

WHEN Phoebuswas am'rous, and long'd to berude,

Miss Daphne cry'd pish! and ran swift to the Wood,

And rather than do such anaughty Affair,

She became afine Laurel to deck the God's Hair.

The Nymph was (no Doubt) of a cold Congtitution,

For sure to turn Tree was a strange Resolution;

But in this she resembléd atrue modern Spouse,

For shefled from his Arms to distinguish his Brows.
Md1751

An Epigram of Sr Thomas More,
imitated

ONCE on atime| fair Dorinda kissd,

Whose Nose was too distinguish'd to be missd;

'My dear,' says |, 'l fain would kiss you closer,

But tho' your lips say Aye—your Nose says, No,
Sr.'-

The Maid was equally to Fun mclin'd,

And plac'd her lovely Lily-Hand BEHIND;

'Here, Swain,' she cry'd, 'may'st thou securdly kiss,

Where there's no Nose to interrupt thy bliss!'

' Md1751

Epigramfrom Martial, Lib. viii, Ep. 69
Imitated by Mrs. Midnight.

No Praise the grutching Rosalinda yields

To Bards, till they areinth’ Elysian Fields,

She says that every Modern is a Dunce,

Forgetting Homer was a Modern once.

Die—die, she cries—and then I'll deign a Smile,

Your Servant, Mam,—hbut 'tis not worth my while.
Md 1752
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EPIGRAMMA SANNAZARII

On a Lady throwing Show-balls at her
Lover

From the Latin of Petronius Ascamus

WHEN, wantonfair, the snowy orbyouthrow,
| fed afirebefore unknown in snow,
E'en coldest snow | find has pow'r to warm
My breast, when flung by Julia'slovely arm.
T' elude love's powerful arts| strive mvain,
If ice and snow can latent fires contain.
These frolicks leave; the force of beauty prove;
With equal passion cool my ardent love.
GM 1754

Brucrrroc
Imitated from the Greek
BY birth a servant, and in body maim'd;
By want a beggar;—worth, tp beg asham'd:
Hardships like these to certain bliss commend;
For hence | boast immortal God my friend.
Nd764

Epigramma Sannazarii
Trandated
WHEN hi theAdriatic Neptune saw
Fair Venice stand, and give dl ocean law;
Now Jove (he cried) the tow'rs of Mars compare,
And Romes eternd bulwarks, if you dare:
If Tiber beats the main declare the odds,
Whose the mean craft of man, and which the plan of
Gods.
Nd1764
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EPIGRAMS AND EPITAPHS

After Dining with Mr. Murray
Imitated from Catullus.

OTHOU, of British oratorsthe chief

That were, or arein being, or belief;

All eminence and goodness as thou art,

Accept the gratitude of Poet Smart,—

The meanest of the tuneful tram asfar,

As thou transcend'st the brightest at the bar.
Nd1764

Epigramfrom Martial, Book 1, Ep. 26

WHEN Brutus fall wing'd fame to Porcia brought,

Those arms her friends conced'd, her passon sought.

She soon perceiv'd their poor officious wiles,

Approvestheir zeal, but at their folly smiles.

What Cato taught, heaven sure cannot deny,

Bereav'd of al, we gtill have pow'r to die.

Then down her throat the burning cod conveyed,

'Go now, yefoals, and hideyour swords/ she said.
1791

On the Death of Master [Newbery]
After alingering iliness.

HENCEFORTH beevery tender Tear supprest,
Or let us weep for Joy, that heis blest;
From Grief to Bliss, from Earth to Heav'n remov'd,
His Mem'ry honour'd, as his Life belov'd.
That heart o'er which no evil €er had pow'r;
That digposition Sickness could not sour!

32



ON THE SUDDEN DEATH OF A CLERGYMAN

That Sense so oft to riper years deny'd
That patience hero's might have own'd with pride!
Hispainful Race undauntedly he ran,
And onthedeventhWinter diedaMAN.
Nd1751

The Famous General Epitaph
From Demosthenes

THESE for their country'scausewere sheath'dinarms
And al base imputations dare despise;
And nobly struck with glory'sdreadful charms
Made desth their aim, eternity their prize.
For never could their mighty spiritsyield,
To see themselves and country-men in chains;
And Earth'skind bosom hidesthem in the field
Of battle, so the Will Supreme ordains;
To conquer chance and errour's not reveald,
For mortals sure mortality remains.
PSO 1764

On the Sudden Death ofa Clergyman

IF, like th' Orphean lyre, my song could charm,
And light to lifethe ashesin the urn,
Fate of hisiron dan | would disarm,
Sudden as thy diseese should'st thou return,
Recall'd with mandates of despotic sounds,
And arbitrary grief, that will not hear of bounds.
But, ah! such wishes, artless Musg, forbear;
Tis impotence of frantic love,
Th' enthusiagtic flight of wild despair,
To hope the Thracian's magic power to prove.
Aladl thy dender vein,
Nor mighty is to move, nor forgetive to feign,
Impatient of a rein,
cs—i 33 C,



EPIGRAMS AND EPITAPHS

Thou canst not in due bounds the struggling measures
keep,

—But thou alas! canst weep—

Thou canst—and o'er the melancholy bier

Cangt lend the sad solemnity a tear.

Hail! to that wretched corse, untenanted and cold,

And hail the peaceful shade loosd from its irksome
hold.

Now let me say thou'rt free,

For sure thou paid'st an heavy tax for life,

While combating for thee,

Nature and mortality

Maintain'd a daily strife.

High on a dender thread thy vital lamp was placd

Upon the mountain's bleskest brow,

To give anable light superior was it raisd,
But more exposd by eminence it blaz'd;
For not a whistling wind that blew,
Nor the drop descending dew,
Nor abat that idly flew,

But half extinguished itsfair flame—but now
See—hear the storms tempestuous sweep-
Precipitateitfalls—it falls—fallslifelessin the deep.
Cease, cease, ye weeping youth,

Sincerity's soft sighs, and dl the tears of truth.

And you, his kindred throng, forbear

Marble memorials to prepare,

And sculptured in your breasts his busto wear.

"Twas thus when Isradl's legidator dy'd,

No fragile mortal honours were supply'd,

But even agrave denied.
Better than what the pencil's dawb can give,
Better than dl that Phidias ever wrought,
Is this—that what he taught shall live,

And what he liv'd for ever shall be taught.

S 1751
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EPITAPH ON HENRY FIELDING, ESQ.

Epitaph on Henrietta, Late Dutchess
of Cleveland

BORN inthosedays, when Charity revived

And from the Champion of the Church derived,

We claim a portion in the HOUSE of GRACE

For her, whose rélicts shall adorn the place;

For her, who chensh'd with amother's care,

Andfill'd the Orphan’'s mouth with praise and pray'r,

Form'd for these deeds she bore her fruit above,

And |eft no issue of connubial love.

Y et was the noble matron well sustained,

And true politeness serv'd, where prudence reign'd.

She check'd al thoughts wherein the temper lurks,

By keeping Fancy busied on her works—

A taste for hist'ry with agen'rous aim,

And strict attention to her country's fame.—

A ill in picture, geniusin design,

"Twas nature copy'd nature line for line.

Such were her merits when her faith was tried,

And to attain diviner things she died—

Amen,—The paths of life sojustly trod,

Bespesk thewel comedue, thro' CHRIST, fromGOD.
PSO 1764

Epitaph on Henry Fielding, Esq.

THE Madter of the GREEK and ROMAN page,
The lively scorner of avena age,
Who made the publick laugh, at publick vice,
Or drew from sparkling eyes the pearls of price;
Student of nature, reader of mankind,
In whom the patron, and the bard werejoin'd;
As free to give the plaudit, as assert,
And faithful in the practice of desert.

k)



EPIGRAMS AND EPITAPHS

Hence pow'r consigned the lawsto hiscommand.
And put the scdes of Justice in his hand;
To stand protector of the Orphan race,
Andfind the female penitent aplace.
From tails like these, too much for age to besr,
From pain, from sickness, and aworld of care;
From children, and awidow in her bloom,
From shores remote, and from aforeign tomb,
Call'd by the WORD of Life, thou shalt appear,
Toplease andprofitin ahigher sphere,
Where endless hope, unpertshable gain,
Arewhat thescripturesteach and entertain.

PSO 1764

Sacred to the Memory of the Rev'd
James Sheeles, AB., &c.

O YOUNG, yet apt and able in the word,
And at the morning-call to CHRIST preferr'd!
Our hope was longer time, and more commands,
So great the harvest, and so scarce the hands!
See how the likeliest are not lent to lagt,
Andlove officiouscaculatestoofast.
—If God had l€ft thy lot to human praise,
A father's pray'r had multiplied thy days.
But snceto grieveisnow thetalk injoin'd,
Wevelearnt full well to weep and beresign'd;
Nay more, adore and bless the great decree,
And, in the spirit, ill commune with Thee.
Let God's good will, a our expence be done,
As CHRIST demands a brother and a son.

PSO 1764



EPITAPH ON THE REV. MR. REYNOLDS

Epitaph on the Late Duke ofArgyle

To Desth's grim shades let meaner pirits fly,
Here rests JOHN CAMPBELL who shall never die.
Nd1764

Epitaph on the Rev. Mr. Reynolds
At S. Peter'sin the Ide of Thanet.

WA S rhetoric on the lips of sorrow hung,

Or coud affliction lend the heart atongue,

Then should my soul, in noble anguish free,

Do gloriousjustice to hersdf and thee.

But ah! when loaded with aweight of woe,

Ev'n nature, blessed nature is our foe.

When we should praise, we sympathetic groan,

For sad mortdlity is dl our own.

Yet but aword: aslowly ashelies,

He spurns al empires and asserts the skies.

Blush, power! he had no interest here below;

Blush, mdice! that he dy'd without afoe;

The universd friend, so form'd to engage,

Wasfar too precious for thisworld and age.

Yearswere deny'd, for (such hisworth and truth)

Kind Heaven has caird him to eternal youth. 9
R1791
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FABLES







Fashion and Night

Quam multa prava atque injusta fiunt monbus?

Terent.
FASHION, amotley Nymphof Y ore,
The Cyprian Queen to Proteus bore:
Various hersdf, in various Climes,
She moulds the Manners of the Times,
And turnsin every Age and Nation,
The chequer'd Whed of Variegation,
True Femde, that ne'er knew her Will,
Still changing, tho' immortal still.
One Day asthe inconstant Maid
Was careless on her Sofa laid,
Sick of the Sun, and tir'd with Light,
She thus invok'd the gloomy Night:
'‘Come—these malignant Rays destroy,
Thou skreen of Shame, and Rise of Joy.
Come from thy Western Ambuscade,
Queen of the Rout and Masquerade;
Nymph, without thee no Cards advance,
Without thee hdlts the loitering Dance
Till you approach, dl, al's Restraint,
Nor is it safe to game or paint;
The Bdles and Beaux thy Influence ask,
Put on the Universal Mask;
Let us invert, in thy Disguise,
That odious Nature, we despise’
She ceasd—the sable mantled Dame
With dow Approach, and awful, came
And frowning with sarcastic Sneer,
Reproach'd the Femae Rioteer:
‘That Natureyou abuse, my Fair,
Weas| created to repair,
And contract with afriendly Shade,
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FABLES

The Pictures Heaven's rich Pencil made;
And with my Sleep—aluring Dose,
To give laborious Art Repose;
To make both Noise and Action ceasg,
The Queen of Secrecy and Peace.
But thou aRebd, vile, and vain,
Usurp'st my lawful old Domain;
My Sceptre thou affect'st to sway,
And al the various Hours are Day;
With Clamours of unreal Joy,
My Sister Silenceyou destroy;
Theblazing Lamp's unnatural Light
My Eye balls weary and affright;
But if | am allow'd one Shade,
Whichnointrusive Eyesinvade,
There dl the atrocious Imps of Hell,
Theft, Murder, and Pollution dwell;
Think then how much, thou Toy of chance,
Thy Praiseis likely Worth t' inhance;
Blind Thing that run'st without a Guide,
Thou Whirlpool in arushing Tide,
No more my Fame with Praise pollute,
But damn me into some Repute.'

Md 1752

Where's the Poker?

THE Poker logt, poor Susan storm'd,
And dl the Rites of Rage perform'd;
Asscolding, crying, swearing, sweating,
Abusing, figitting, and fretting,
'Nothing but Villainy, and Thieving;
Good Heavens! what aWorld welivein?
If I don't find it in the Morning,
I'l surely give my Master Warning,
Hed better far shut up his Doors,
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Than keep such good-for-nothing Whores,
For wheresoeer their Trade they drive,
We various Bodies cannot thrive.'
Well may poor Susan grunt and groan;
Misfortunes never come aone,
But tread each other's Heds in Throngs,
For the next Day she lost the Tongs.
The Sdlt-box, Cullender, and Grate,
Soon shar'd the same untimely fate.
Invain she Vails and Wages spent
On new ones—for the new ones went.
There'd been, (she swore) some Dev'l or Witch in,
Torob or plunder al the Kitchin.
One Night she to her Chamber crept
(Where for a Month she had not slept,
Her Master being, to her seeming
A better playfellow than dreaming)
Curse on the Author of these Wrongs,
In her own Bed she found the Tongs,
(Hang Thomasfor an idle Joker!)
And there, good lack! she found the Poker;
With Salt-box, Pepper-box, and Kettle,
With al the culinary Mettle—
Bewarn'd, yefair, by Susan's crossss,
Keep.chagte, and guard yourselves from Losses,
For if young Girls delight in Kissing,
No wonder, that the Poker's missing.
Md 1752

The Tea Pot and Scrubbing Brush

A TAWDRY Tea-pot, A-la-mode,
Where Art her utmost Skill bestow'd,
Was much esteem'd for being old,
And on its Sides with Red and Gold
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Strange Beestswere drawn, in Taste Chinese,
And frightful Fish, and hump-back Trees
High inan elegant Beaufet,

This pompous Utensil was s,

And near it, on aMarble Siab,

Forsaken by some careless Drab,
Aveteran Scrubbing-brushwasplacd,
And the rich Furniture disgracd.

The Tea-pot soon began'to flout, -

And thus its Venom spouted out:

"Who from the Scullery or Yard,
Broughtinthislow, thisvileBlack-guard,
And laid ininsolent Position,

Among us People of Condition?

Back to the Helper in the Stable,

Scour the Close-qtoal, or Wash-house Tahle;
Or cleanse some horaing block, or Plank,
Nor dare approach us Folk of Rank,
Turn—hrother Coffee-pot, your Spout,
Obsarvethe nasty stinking lout,

Who seemsto scorn my Indignation,

Nor pays due Homage to my Fashion;
“Teke, dster Sugar-dish, aView,

And cousin, Cream-pot, pray do you.
‘Pox onyou dll,' replies old Scrub,

'Of Coxcombs ye confederate Club.

Full of Impertinence, and Prate,
Yehatedl Thingsthat are sedate.

None but suchignorant Infernals,

Judge, by Appearance, and Externdls.
Tran'd up in Toil and useful Knowledge,
I'm Fellow of the Kitchen College

And with the Mop, my old Assciate,
The Family Affairs negotiste—

Am Foeto Filth, and Things obsoene,
Dirty by making others clean—

Not shining, yet | cause to shing,
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My Roughness makes my Neighboursfine;

You'refan: without, but foul within,

With Shame impregnated, and Sin;

Toyou each impious Scandd's owing,

You st each Gossip's Clack agoing—

How Parson Tythe in secret Sns,

And how MissDainty brought forth Twins:

How dear ddlicious Polly Bloom,

Owesall her Sweetnessto Perfume;

Though grave at Church, at Cards can bet,

At once a Prude and a Coquette.—

"Twas better for each British Virgin,

When on roast Beef, strong Beer, and Sturgeon,

Joyousto Breskfast they sat round,

Nor was asham'd to eat a Pound.

These were the Manners, these the Ways,

In good Queen Bess'sgolden Days;

Each Damsd ow'd her Bloom and Gleg,

Towholesome Elbow-gresse, and me.

But now they center all their Joys

In empty Rattletraps and Noise.

Thuswhere the Fates send you, they send

Flagitious Times, which néer will mend,

Till some Philosopher can find,

A scrubbing-brushtoscourtheMind.'
MH752

Care and Generosity

OLD Care, with Industry and Art,
At length so well had play'd his part;
He hegp'd up such an ample dore,
That Av'rice could not sigh for more:
Ten thousand flocks his shepherd told,
Hiscoffers overflow'd withgold;
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Theland dl round him was his own.

With corn his crowded granaries groan.

In short, s0 vadt his charge and gain,

That to possess them was apain:

With happiness oppressd he lies,

And much too prudent to be wise.

Near him there liv'd a beauteous maid,

With dl the charms of youth array'd;

Good, amiable, Sncere and free,

Her name was Generosity.

"Twas hers the largess to bestow

Onrich and poor, on friend and foe.

Her doorsto dl were open'd wide,

The pilgrim there might safe abide:

For th' hungry and the thirsty crew,

The bread she broke, the drink she drew;

There Sickness laid her aching head,

And there Digtress cou'd find a bed.—

Each hour with an all-bounteous hand,

Diffused sheblessingsroundtheland:

Her gifts and glory lasted long,

And numerous was th" accepting throng.

At length pale Penury ssizd the dame,

And Fortunefled, and Ruin came,

Shefound her riches a an end,

And that she had not made one friend.—

All cursd her for not giving more,

Nor thought on what shed done before;

She wept, e rav'd, she tore her hair,

When lo! to comfort her came Care—

And cry'd, "My dear, if you will join

Your hand in nuptial bonds with ming;

All will bewell—you shdll have store,

And | be plagu'd with Wealth no more.

Tho' | restrain your bounteous heart,

You dill shdll act the generous part.'—

TheBrida came—great wasthe feast,
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And good the pudding and the priest;
The bride in nine moons brought him forth
A little maid of matchless worth:
Her face was mix'd of care and gleg,
They christen'd her (Economy;
And styled her fair Discretion's Queen,
The mistress of the golden mean.
Now Generosity confin'd,
Is perfect easy in her mind;
Stll lovesto give, yet knows to spare,
Nor wishes to be free from Care.
PSO 1752

The Bag-wig and the Tobacco-Pipe

A BAG-WIG of ajauntee air,
Trick'd up with dl a barber's care,
Loaded with powder and perfume,
Hung in a spendthrift's dressing-room:
Close by its side, by chance convey'd,
A black Tobacco-pipe was laid;
And with its vapours far and near,
Outstunk the essence of Monsieur;
At which its rage, the thing of hair,
Thus, bristling up, began declare.

'Bak'd dirt! that with intrusion rude
Break's in upon my solitude,
And whose offensive breath defiles
The air for forty thousand miles—
Avaunt—pollution'sinthy touch—
O barb'rous English! horrid Dutch!
| cannot bear it—Here, Sue, Nan,
Go cdl the maid to call the man,
And bid him come without delay,
To take this odious pipe away.
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Hideous sure some one smoak'd thee, Friend,
Reversdly, at hist'other end.
Oh! what mix'd odours! what athrong
Of sdt and sour, of stde and strong!
A mogt unnatural combination,
Enough to mar dl perspiration—
Monstrous! again—"twou'd vex a saint:
Susan, the drops—or d=e | faint!'
The pipe (for 'twas a pipe of soul)
Raising himsdlf upon his bole,
In amoke, like oracle of old,
Did thus his sentiments unfold.
'Why, what's the matter, Goodman 8wagger,
Thou 