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GENERAL PREFACE

AGLANCE through the pages of this little
book will suffice to disclose the general
plan of the series of which it forms a

part. Only a few words of explanation, there-
fore, will be necessary.

The point of departure is the undeniable fact
that with the vast majority of young students
of literature a living interest in the work of any
poet can best be aroused, and an intelligent
appreciation of it secured, when it is immediately
associated with the character and career of the
poet himself. The cases are indeed few and far
between in which much fresh light will not be
thrown upon a poem by some knowledge of the
personality of the writer, while it will often be
found that the most direct—perhaps even the
only—way to the heart of its meaning lies
through a consideration of the circumstances
in which it had its birth. The purely aesthetic
critic may possibly object that a poem should
be regarded simply as a self-contained and
detached piece of art, having no personal
affiliations or bearings. Of the validity of this
as an abstract principle nothing need now be
said. The fact remains that, in the earlier
stages of study at any rate, poetry is most valued
and loved when it is made to seem most human
and vital; and the human and vital interest
of poetry can be most surely brought home
to the reader by the biographical method of
interpretation.
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G E N E R A L P R E F A C E
This is to some extent recognised by writers

of histories and text-books of literature, and by
editors of selections from the works of our
poets ; for place is always given by them to a
certain amount of biographical material. But
in the histories and text-books the biography of
a given writer stands by itself, and his work
has to be sought elsewhere, the student being
left to make the connexion for himself ; while
even in our current editions of selections there
is little systematic attempt to link biography,
step by step, with production.

This brings us at once to the chief purpose
of the present series. In this, biography and
production will be considered together and in
intimate association. In other words, an en-
deavour will be made to interest the reader in
the lives and personalities of the poets dealt
with, and at the same time to use biography
as an introduction and key to their writings.

Each volume will therefore contain the life-
story of the poet who forms its subject. In this,
attention will be specially directed to his per-
sonality as it expressed itself in his poetry, and
to the influences and conditions which counted
most as formative factors in the growth of his
genius. This biographical study will be used
as a setting for a selection, as large as space
will permit, of his representative poems. Such
poems, where possible, will be reproduced in full,
and care will be taken to bring out their con-
nexion with his character, his circumstances,
and the movement of his mind. Then, in
6



G E N E R A L P R E F A C E
addition, so much more general literary criti-
cism will be incorporated as may seem to be
needed to supplement the biographical material,
and to exhibit both the essential qualities and
the historical importance of his work.

The plan thus outlined, which is substan-
tially in the nature of a new departure, has
already been successfully adopted in a number
of volumes dealing with English poets. It
is believed that it should prove equally suc-
cessful with the great German poet to whose
life and work the present book is devoted.

WILLIAM HENRY HUDSON
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S C H I L L E R
& HIS POETRY

THE second half of the eighteenth century
is the age of the great revival in German
literature. For many barren years German

genius had been in thrall to the narrowest tradi-
tions of pseudo-classicism. Poets, dramatists,
and critics alike had looked to France for guid-
ance and inspiration ; native instincts had been
stifled ; and the slavish imitation of foreign
models had been regarded as the highest achieve-
ments of national art. We do not reach the
true beginnings of modern German literature
till we come to the time of the Seven Years'
War. Then we find ourselves confronted by
the paradox that the awakening of German
genius was coincident with the domination of a
king who despised even the German language,
and whose own personal influence was exerted
on the side of French culture and French ideals.

Premonitions of the revival there had of
course been. In particular, the leading spirits
of the Swiss school, Bodmer and Breitinger,
had earlier in the century done something to
create a new and healthier feeling for literature,
while by their vigorous attacks upon the vapid
theories of Gottsched, then the acknowledged
arbiter of taste, they had helped to break down
the tyranny of pedantry. The faint stir of fresh
life is also to be detected in the writings of such
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S C H I L L E R & HIS P O E T R Y
men as Gellert and Ewald von Kleist. But the
honour of inaugurating the great age of German
literature unquestionably belongs to Klopstock.
The works of that " very German Milton'' as
Coleridge caustically called him, may have very
little intrinsic interest for the English reader of
to-day. The fact remains that they were the
first works in which native genius was indis-
putably vindicated against those who upheld
the prestige of foreign schools. The publica-
tion of the first three cantos of the " Messias,"
in 1748, was rightly hailed as a decisive victory
over the "Gottschedianer," while in the " Oden,"
strained and turgid as they now seem to us to
be, real passion replaced the frigid affectations
which had long been fashionable, and a severe
blow was struck at the despotism of French
forms. Then came Winckelmann, with his
revelation of the true spirit of Greek art as
contrasted with the stereotyped conventions of
pseudo-classicism ; the versatile Wieland, who
showed new possibilities for native genius in
many unexpected directions; and—incom-
parably the most potent personal force of his
generation in Germany—Lessing, whom his
countrymen justly revere as the regenerator of
their intellectual life. With the labours of that
great critic foreign dictatorship in German litera-
ture came to an end. He emancipated the mind
of the age from bondage to the past; he drove
French taste from the German stage ; he laid
the foundations of a living national drama ; he
brought literature into vital touch with the
12



S C H I L L E R & HIS P O E T R Y
realities and interests of the contemporary
world. Lessing's work was carried forward
by Herder in his " Fragniente uber die neuere
deutsche Literatur" and " Kritische Walder."
Herder too stood for the freedom and natural
development of the German spirit. But he
rendered perhaps the most efficient help to-
wards the destruction of pseudo-classicism and
academic tradition by the energy with which
he supported and illustrated his central thesis
of the essential superiority of|folk-poetry—the
popular song and ballad—to all the refined
productions of the schools. In these " Stimmen
der Volker " (as he called them) we may find,
he maintained, as we can find nowhere else in
literature to the same degree, the real hot blood
of humanity and the veritable voice of universal
nature itself. By this application of Rousseau's
teachings to literature he opened up fresh
sources of inspiration for succeeding writers
and gave a great impulse to the growing ten-
dency towards naturalness, simplicity, and the
spontaneous activity of genius.

In Herder's writings we may therefore detect
the beginnings—though only the beginnings—
of that great literary revolution which is
commonly known as the Sturm und Drang
movement,1 and which ran its course in the
decades immediately following Lessing's death.
Rousseau's watchword, " Back to Nature'' was
the rallying cry of those who led this rnove-

1 The name is taken from the title of a very'mad and thoroughly
characteristic play by Klinger,,!performed in 1776.

13



S C H I L L E R & HIS POETRY
ment; and for them nature meant absolute
freedom from all rules and restraints. Tradi-
tion and prescription were alike scouted;
genius was now to be its own law ; its rights
were unbounded and its prerogatives beyond
dispute. A violent reaction at the same time
set in against the dry rationalism of the pre-
ceding age—the age of the " Aufklarung."
Passion ran riot; a wave of intense and over-
wrought emotionalism swept through the land.
To be at once insurgent and lachrymose—a
revolutionist and a man of feeling—came to
be regarded as the one condition and the only
infallible sign of poetic power.

Of the amazing extravagances which resulted
in the literature which Young Germany now
produced in a kind of frenzy, it is not necessary
here to speak ; something more will have to
be said about the subject in general in the
following pages. For the moment it is essen-
tial only to recognise the historical significance
of this Sturm und Drang upheaval. It was
in the first place one phase—a militant phase—
of the extreme individualism which charac-
terised later eighteenth century thought at
large, and presently found expression in the
French Revolution. Secondly, it was pro-
foundly anti-classical in origin and tendency.
Hence the mediaevalism, which has been so
marked a feature of other romantic revivals,
was the direct inspiration of much of its output.
Thirdly, it was at bottom an attempt to get
back from form to life and from convention to
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reality ; and thus, notwithstanding all its ex-
cesses and absurdities, and the many points at
which it entirely contradicted its own supposed
principles, it was still part of the healthy ten-
dency of the age towards a richer and truer life.
As Gervinus succinctly puts it, the whole move-
ment represents a revolt of nature against civilisa-
tion, liberty against tyranny, simplicity against
convention, and the heart against the brain.

The literary forces behind it were many and
varied. First and foremost, as I have intimated,
we have to place the enormous influence of
Rousseau. Then, blending with this, was the
newly awakened enthusiasm for English litera-
ture. Thomson's " Seasons" stimulated a love
of landscape and the picturesque. Young's
" Night Thoughts" and Hervey's " Meditations
among the Tombs" carried with them a heavy
atmosphere of gloom and melancholy thoroughly
congenial to the romantic mood of the hour.
Richardson—"the enchanter," as Gellert called
him—did much to make sentimentalism popular;
the enormous vogue of his " Clarissa," Goethe
afterwards said, had been a predisposing cause
of the epidemic of emotionalism which followed
the publication of his own " Werther." Percy's
" Reliques of Ancient English Poetry "—one of
Herder's foundation-books—was a chief factor
in the rapid development of a passion for folk-
poetry. The windy rhapsodies of the Ossianic
poems—in which again Herder found, though
we cannot, all the virile qualities of primitive
literature—deeply affected the general imagina-

15



S C H I L L E R & HIS P O E T R Y
tion, coming as they did, in that age of formalism
and restraint, like echoes out of the strong
heroic past. Shakespeare too inspired the
utmost fervour of admiration; for the new
generation his plays stood for freedom in litera-
ture, as Gothic architecture stood for freedom
in art; his very " irregularities " were eulo-
gised ; his supposed defiance of all rules was
held up for praise and imitation.

On the literary side alone, therefore, there is
much to explain the temper and tendencies of the
Sturm und Drang movement. But that move-
ment was not a literary phenomenon only.
Powerful social forces were also at work in it. In
Germany as in France conditions were growing
ripe for such an outburst as presently came
with the Revolution. In the one country as
in the other men's minds were beginning to
awake to political tyranny, the crushing weight
of militarism, the grievous burden of taxation,
the inequalities of the social order, the injustice
of many things which had long been accepted
as matters of course, the poverty and wretched-
ness of the great masses of the people even in
the boasted centres of refinement and civilisa-
tion. Why the Revolution actually. broke out
in France instead of in Germany is a question
upon which we have not here to speculate. The
point is that in Germany already a revolutionary
spirit was abroad. The teachings of Rousseau
(more influential immediately in Germany,
Hettner believed, than in France) thus fell upon
a soil well prepared for their reception. Moved
16



S C H I L L E R & HIS POETRY
by his eloquence, stirred by his passion, young
and generous minds, keenly alive to all the
evils which were being done under the sun, grew
restless and impatient; and in part perhaps
because there was no practical outlet for their
discontent and aimless yearnings, they poured
them out into literature. Hence the insurgent
temper, the note of revolt, which are so strong in
the work of the early German romantic school.

I need hardly say that the foregoing sketch
is intended only to introduce the special subject
of this little book. Slight as it is, it will per-
haps serve to provide the necessary historical
background and setting for that great writer to
whose life and poetry we have now to turn.

II

THE second child and the only son of
his parents, Johann Christoph Friedrich
Schiller was born at Marbach in the

Duchy of Wurtemberg, on November 10, 1759
—the year of the birth of our own Robert Burns.
His father, Johann Kaspar Schiller, a captain in
the ducal army, and later, the Seven Years' War
over, a recruiting officer, was a strong, upright,
but rather'severe man; his mother, Elizabeth
Dorothea (born Kodweiss), a woman of deep
piety and sweet and gentle disposition. It has
been suggested that the marked ascendancy of
the captain in the Schiller household will ex-
plain the rather curious fact that when in after
life the poet came to deal in his plays with
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S C H I L L E R & HIS POETRY
problems of family relationships, he almost
always threw the emphasis upon the influence
of the father, that of the mother being treated
as subordinate.1 This may be so. It is more
to the point, however, to notice that Fritz com-
bined in a most happy way the moral qualities
of both parents. In him the somewhat hard
rectitude of the one was tempered by the tender-
ness and sensibility of the other.

His earliest childhood was spent at Marbach,
but when he was nearly five the family settled
in the beautiful little village of Lorch, on the
borders of the Black Forest. There he received
his first lessons in Latin from the country
rector, whose name of Moser he presently used
for the pastor in "Die Rauber." Then at the
end of three years, which were years of much
wretchedness for the elder Schiller, but of
idyllic happiness for Fritz himself, another
move was made, this time to Ludwigsburg, the
lately constituted Residenz of the Duke of
Wurtemberg. The contrast was great between
the simplicity and uneventfulness of village life
and the gay atmosphere of the little capital,
with its animated streets, its constant stir of
business and pleasure, and all the parade and
ostentation which accompanied the presence of
the court. That this change of environment ex-
erted any permanent influence upon the mind
of the growing boy there is however little reason
to believe. It is indeed recorded that his taste
for the theatre was awakened by visits to the

1 Harnack's " Schiller," p. 5.
18
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ducal opera-house, and that whereas, with
Pastor Moser's example before him, he had
formerly edified his mother and sister with
extemporaneous sermons, he now delighted
them instead with tragic performances con-
ducted with cardboard figures on a mimic stage.
But such a variation of interest would have
been perfectly natural in the circumstances in
any intelligent child, and it is only a fanciful
biographer who would be likely to attach any
great importance to it.

At any rate, notwithstanding this sudden
development of a secular spirit, his parents
adhered to the plan they had already formed
that he should enter the Church. He was
accordingly sent to the Latin School at Ludwigs-
burg, where for six years he was subjected to
that monotonous and pedantic discipline which
was then considered the only proper prepara-
tion for the subsequent study of theology. With
Greek indeed he did little ; and he afterwards
regretted that his want of early grounding in
that language made it difficult for him to master
Homer and the Attic tragic poets. But he
received on the other hand a very thorough
training in Latin, and soon showed consider-
able cleverness in the making of Latin verses.
A copy of such verses, dating from his twelfth
year, has survived, in which in the name of his
schoolfellows he thanks the Dean for granting
them one of their extremely rare holidays.

It was a rule of the school that pupils destined
for the pastorate should be examined at stated

19
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times by examiners appointed by the Consis-
tory at Stuttgart. Schiller passed through
these periodical ordeals successfully, and was
pronounced puer bonce spei—"a boy of good
promise/' At the same time the expansion of
his mind was accompanied by a development of
character which served to convince his parents
that they had been right in their choice of a
calling for him. Hitherto he had been a merry
boy, with a marked fondness for games and out-
door exercises. Now he grew thoughtful and ear-
nest, and it was noticed that he began to take an
interest in the more serious aspects of life. This
moral awakening became especially conspicuous
at the time of his confirmation in the spring of
1772, when the warmth of his religious feel-
ings prompted him to the writing of what was
almost, if not quite, his first original German
poem. Unfortunately this poem has been lost.

In the natural course of things he would now
have passed on to one of the colleges specially de-
voted to the study of theology. But at this point
fate intervened, and the plans which his parents
had cherished for the'future, and which he himself
had'now accepted with all the ardour of his youth-
ful devotion, had suddenly to be abandoned.

Karl Eugen, Duke of Wurtemberg, was one
of those petty German autocrats of the eigh-
teenth century whose governing purpose it was
to shape themselves in their little way on the
model of Louis XIV of France. Ambitious,
despotic, and selfish as he was, however, he
none the less posed as an enlightened ruler of
20
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his " faithful and beloved " people, and while
he never dreamed of respecting their wishes or
their liberties, and taxed them without mercy
for the satisfaction of his own caprices, he
sought in his narrow and dictatorial fashion to
advance their welfare. One of his pet schemes
was an institution in which free training was
provided for a number of boys who were after-
wards to enter the service of the State. Origi-
nally a kind of home for the sons of the gardeners
and artisans engaged on the " Solitude " (as
his estate a few miles outside Ludwigsburg was
called), this grew first into a military orphanage,
later into a college for the sons of officers, and
finally into an academy with many departments
of study. Pupils, however, were needed to
make the institution a success, and it was quite
in the duke's way to compel his subjects to
avail themselves of the educational advantages
which he had put within their reach. He there-
fore proceeded to select the most promising
scholars on the lists of the classical schools of
the duchy, and amongst those upon whom the
choice fell was the son of Captain Schiller. It
was useless for the captain to protest that the
boy was destined for the Church. Personal con-
siderations carried no weight with Karl Eugen,
and the captain had to yield. On January 16,
1773, the tall, lanky, red-haired, ill-dressed youth
was duly presented to his patron, and the next
day his name was formally inscribed in the
books of the academy.

The discipline of the Karlsschule, combining
21
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as it did the worst features of the military and
the monastic rule, was of the most oppressive
character. The lives of the unhappy students
were regulated down to their minutest details.
Freedom was unknown ; every hour of the day
had its appointed task ; every action was pre-
scribed and governed by code ; and every in-
fraction of the law was visited by the harshest
penalties. The lads rose, dressed, studied, ate,
changed their uniforms, gardened, exercised,
drilled, and went to bed, at the word of com-
mand, and under the supervision of master
or usher. The duke himself was a daily
visitor ; he watched the pupils at their meals ;
personally scrutinised them as they marched
past him from the dining-hall; at times even
made a tour of inspection of the dormitories
after they had gone to bed. No holidays ever
came to break the grinding monotony of exist-
ence. The boys were never allowed to visit
their homes ; their parents were permitted to
see them at the academy for a short time only
on Sunday afternoons ; while every letter they
wrote was censored before it was sent to its
destination. They were thus practically shut
off from the outer world, and even from the
world of personal relationships.

It is not surprising that the eight years of
Schiller's residence at the Karlsschule were
years of great misery. His restless disposition
chafed against the confinement, the cramping
restraints, the weary routine and drudgery of
the institution, and his health suffered much
22
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from its regimen. He began his specialised
work there as a student of law, for which, as he
conclusively proved, he had not the slightest
liking or aptitude. But on the transfer of the
establishment in 1775 from the "Solitude" to
Stuttgart, he obtained the duke's consent to
abandon jurisprudence and enrol himself as a
student in the then just constituted faculty of
medicine. That he had any natural taste for
anatomy and physiology does not appear. But
the change, made in the first instance merely
for the sake of change, turned out to be satis-
factory. He devoted himself with diligence, if
not with enthusiasm, to his new subject, and
now began to make his mark among his fellows.

Friendships formed with several of his com-
panions and the growth of a passion for litera-
ture must meanwhile be set down among the
compensations of these years of unhealthy
seclusion and depressing task work. Though
he had already, it would seem, given evidence
of a natural faculty for lyrical verse and even
for the drama (we hear of a tragedy called " Die
Christen,' dating apparently from his thirteenth
year), the real awakening of his poetic genius
was due to a chance acquaintance, when he was
fourteen, with Klopstock's " Messias." How
this work found its way into his hands, since
the study of poetry formed no part of the school
curriculum, and the importation of books of
general literature was stringently forbidden,
remains a mystery; but, however obtained, it
made a powerful appeal to his religious feelings.

23
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Admiration prompted imitation; he began an
epic on the story of Moses, conceived in the
spirit of his master ; while a little later, chang-
ing the form though keeping to Biblical themes,
he produced a tragedy entitled " Absolom." In
this passion for literature he found sympathy
and encouragement in a few congenial spirits
among his comrades, of whom the most im-
portant were a companion of his Ludwigsburg
schooldays, Friedrich Wilhelm von Hoven ; a
clergyman's son, named Petersen ; and, for a
while the most valued confidant of all, Georg
Friedrich Scharffenstein, who years later be-
came a general in the Wurtemberg army. Fre-
quent and long were the conversations of
these young enthusiasts on the great subjects
which bound them together by the firm ties
of common intellectual interests ; each by his
own ardour stimulated the ardour of the
others; and any new book of which any one
of them could surreptitiously possess himself
instantly became the property of all. They
devoured with delight Gerstenberg's horrible
tragedy of " Ugolino" and Goethe's vigorous
and picturesque " Goetz von Berlichingen ";
they wept copiously over the highly-wrought
sentimentalism of "Werthers Leiden"; and
Lessing's "Emilia Galotti," Klinger's "Zwil-
linge," and Leisewitz' " Julius von Tarent,"
alike filled them with admiration. The mental
ferment produced by such works as these, in
which, whatever otherwise might be their dif-
ferences, there were similar elements of passion
24
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and revolt, was further increased by the inflam-
matory teachings of Rousseau, who at that
time was inspiring all Europe with grandiose
dreams of nature and freedom. A quotation
from " Othello " (in Wieland's translation) intro-
duced by way of illustration into one of his
lectures by the professor of moral philosophy,
brought Shakespeare for the first time to
Schiller's notice ; as soon as the lecture was
over he begged the loan of the book ; and the
English dramatist was added to the list of those
who were exercising a paramount influence upon
his mind. Perhaps through " Werthers Leiden "
his attention was also turned to the Ossianic
poems, which were just then enjoying an
immense popularity in literary Germany ; and
their falsetto note seemed to him, as it seemed
to his generation at large, a strong, authentic
voice out of the primitive past. Nor must we
forget the powerful appeal of Plutarch, whose
stories of antique virtue and heroism served to
deepen his disgust with the cramping conditions
and trivial interests of his own narrow and
monotonous existence. The feeling which the
" Lives " aroused in him found vent later in the
exclamation of Karl von Moor : " Mir ekelt vor
diesem tintenklecksenden Saculum, wenn ich in
meinem Plutarch lese von grossen Menschen.'' 1

Such being the general character of the litera-
ture on which Schiller and his companions fed,
the nature of their own experiments in com-
position may be easily anticipated. Senti-

1 " Die Rduber," 1, a.
25
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mental novels, tales of chivalry, dramas charged
with violent passion—all in the style of their
favourite models—were planned and begun even
if they were rarely completed. Schiller's own
energies were mainly turned into two tragedies ;
one called " Der Student von Nassau,' which dealt
with a story of suicide and evidently owed much
to " Werther "; the other, " Cosmus von Medici,"
which, according to the statement of his friend
Petersen, was clearly fashioned on Leisewitz'
" Julius von Tarent." These however fell so far
short of the young poet's standards that almost
as soon as the agitation of composition was
over he burned them both. At the same time
he also wrote a number of lyrics, several of
which found a place in the " Schwabisches
Magazin," a Stuttgart periodical edited by Pro-
fessor Haug of the Karlsschule, the father of one
of Schiller's friends. The turbulence of spirit
by which these poems were generally marked
belonged of course to the writer himself, but
in form and style they were purely imitative,
the dominant influence being that of Klopstock's
" Oden," the irregular metre, extravagant meta-
phors, and bombastic diction of which were
faithfully reproduced. Schiller did not deem
these first fruits of his genius worthy of preser-
vation in his collected works, and they are not
important enough to detain us here.
% Notwithstanding the feverish unrest of mind
to which these poems testify, he was now
making far better progress with his medical
studies than might have been expected. In
26
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1778 he gained his first substantial distinction
in the examination in anatomy ; the next year
he carried off three prizes—one in practical
medicine, one in materia medica, and one in
surgery. Connected with this last success is
an incident over which every lover of Schiller
will be glad to linger. It happened that the
Duke of Weimar was just then passing through
Stuttgart accompanied by a friend, and at the
Duke of Wiirtemberg's invitation they were
present at the prize distribution. Karl Eugen
stood beneath a canopy of crimson and gold,
having on his right hand the Duke of Weimar
and on his left the duke's companion—a tall,
handsome man of thirty ; and it is easy to sur-
mise that when three times Schiller stepped
forward to receive his award and kiss the hem
of Karl Eugen's coat, his whole attention must
have been riveted, not on either of the dukes,
but on the noble-looking stranger. For this
stranger was none other than Goethe, then in the
pride of his early manhood, and already famous
as the author of " Goetz " and "Werther."
Goethe on his side can have taken only a faint
and momentary interest in the pale, gawky
student, whose sole claim upon his notice was
an academic success of no special importance.
Little did either of them then dream that the
incident was to become historic, and that their
names were destined to be linked together in an
indissoluble association in the annals of German
letters.

Schiller now entered upon his last year at
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the academy and the final stage of his course
of preparation for his future medical work.
Many circumstances now conspired to increase
his restlessness and misery. As he grew older
he chafed more and more impatiently under
the restraints of his lot. Conscious of energies
still pent up and filled with vague ambitions and
desires, he craved increasingly for freedom and
a larger life. He grew weary and disconso-
late even to the point of fearing that when
the great day of liberation came it might not
bring him the long-looked-for relief. Then the
shadow of death fell upon his little circle ; he
lost his friend, the younger of the two brothers
von Hoven ; and in writing a letter of condo-
lence to that friend's father, he went so far as
to confess that the nearer he approached man-
hood the more fervently did he wish that he
himself had died when a child. Yet despite
the dark mood of melancholy which was
now almost habitual with him, he struggled
on bravely with his prescribed tasks. Chief
among these was the writing of two theses—
the one in German, which was to be general
in subject; the other in Latin, which was to
deal with some topic directly connected with
his professional studies. The latter discussed
certain aspects of fever. The former had for its
title " liber den Zusammenhang der tierischen
Natur des Menschen mit seinem Geistigen,"
and exhibited the profound interest which for
some years he had now been taking in philo-
sophy. That interest was to increase and to
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bear rich fruit in times to come. One point is
noteworthy in the German dissertation. His
arguments were continually illustrated and rein-
forced by extracts from poets and dramatists.
References were even made to a certain " Life
of Moor," cited as an English tragedy by one
Krake. It is not recorded that the examiners
showed any curiosity regarding this mysterious
work or its author. A few friends who were
in the secret knew, however, that it was a play
of his own on which he had been intermittently
at work for some months, and which was now
well on towards completion.

The German essay, notwithstanding the occa-
sional imaginative exuberance, noted as a fault
in it, was so much approved by the examiners
that they ordered it to be printed. This judg-
ment was pronounced on November 16. A
month later—on December 14—Schiller's long
term of bondage in the academy came to a
close. But even now his liberty was not com-
plete, for the duke directed that before seeking
any private career for himself he must serve
his time as a regimental surgeon.

Ill

CHILLER had not crossed the threshold of
his home during his eight years at the
academy, and his first concern was to

hasten to the " Solitude " where, since his father's
appointment as overseer of the ducal trees and
gardens, the Schiller family had been living.
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There he found father and mother in good
health ; his elder sister Christophine, who had
been the constant companion of his childhood,
now grown to be a handsome young woman of
three-and-twenty ; and two other sisters who
had arrived to increase the domestic circle
since he himself had left it. Then after some
happy days of freedom and loving intercourse
he settled in Stuttgart as surgeon to General
Auge's regiment of grenadiers. This regiment
was composed mainly of old and sickly soldiers,
and his post was therefore by no means a sine-
cure. But heavy as his duties were and greatly
as he disliked them, the sense of emancipation
and of enlarged opportunities in the new world
which now opened up before him quickened
his impetuous spirit into vigorous life. It is
significant that while he took no thought about
the examination which he would presently have
to pass if he desired to take up private practice,
he pursued his literary studies with unabated
eagerness, giving all his spare time to poetry
rather than to his profession. Meanwhile his
personal conditions were anything but un-
pleasant. His income was slender; his fare
frugal; the scanty furniture of his small sitting-
room at the Widow Vischer's consisted only of
a table and two benches. But he had congenial
companions ; among them his friends from the
academy — Scharffenstein, Petersen, and von
Hoven; and with these he enjoyed many a
merry meeting, lively supper parties of potato
salad and beer, with cards and tobacco to follow,
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and endless racy talk. Beyond all this, the
wonderful activity of his poetic faculties helped
to keep him contented.

By the very first poem of this period, an elegy
on the death of a friend of academy days named
Weckherlin, he produced something of a sensa-
tion in the Stuttgart world. Other friends of
the dead youth were so affected by the touching
fidelity with which he had voiced their common
sorrow that the poem was printed by their
desire, and at their^ expense. It will be noted,
however, that it is something more than the
vehicle of personal grief, for into it the young
poet naturally put much of his own mental
unrest; while despite the religious faith which
marks it, it is dark with the gloom which then
clouded all his thoughts about life. To us
to-day it seems as a poem singularly unequal,
for while in places we find lines and passages
of intense feeling and undeniable power, it
impresses us as a whole as overstrained and
declamatory. But it hit the taste of the time,
and aroused so much interest in local circles
that the identity of the author, despite his
anonymity, could no longer be kept a secret.
Curiosity was thus stirred concerning the per-
sonality of the clumsy, ill-dressed Regiment-
medicus who had suddenly given evidence of so
much poetic fire. This curiosity was increased
by the fact that pious readers were a trifle
shocked by what they deemed to be the too
" liberal " tone of some of his ideas. To no
one's surprise more than to his own, and indeed
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rather to his annoyance, Schiller thus found
himself a person of note in the city. I give the
poem entire, because it exemplifies with striking
clearness both the merits and the defects—the
real strength and the frequent inflation—of his
early work in general.
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Almost immediately after the appearance of
this poem Schiller undertook the editorship of
a small weekly paper called " Nachrichten zum
Nutzen und Vergniigen," and a little later, with
the support of Professor Abel and Petersen,
started under the title of the " Wiirtembergischer
Repertorium," a quarterly review, which was
designed to do great things for contemporary
German literature, but came to an abrupt close
with the third issue. A more important edi-
torial venture meanwhile engaged his atten-
tion. In September 1781 a Stuttgart poetaster
named Staudlin produced a " Schwabischen
Musenalmanach," or anthology of Wiirtemberg
talent, which as a novelty aroused a good deal
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of interest. Schiller, who was represented in it
by one poem only, " Die Entziickung an Laura,'
was annoyed by the discourtesy with which, as
he felt, Staudlin had treated him, and resolved
to take his revenge by the publication of a rival
volume. With the help of several friends he soon
had his " Anthologie" ready for the press, and
it appeared early in 1782. Its local success was
considerable, and as Schiller's own contribu-
tions far exceeded in number those of his con-
tributors, the lion's share of the credit naturally
fell to him. His work in particular gained the
approval of several good judges, whose opinions
he valued more highly than the loudest plaudits
of the crowd.

We have only, however, to turn even to those
poems of the " Anthologie," for which Schiller
afterwards found a place in his collected
writings, to see how immature his genius still
was, how uncertain his taste, and how uneven
his style. There is genuine power, for instance,
in " Die Schlacht" ; "Die Fluchtling " is grace-
ful and melodious ; " Die Grosse der Welt" has
here and there the accent of the sublime ; but
the tragic pathos of "Die Kindesmorderin" is
theatrical; in " Der Triumph der Liebe" senti-
ment degenerates into insipid sentimentalism ;
and "An einem Moralisten" is cheap in idea
and poor in expression. For an illustration of
the best work of which Schiller was then capable
we need go no further than " Die Schlacht."
The rugged vigour of this is in keeping with
the theme, and by no means ineffective.
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A certain amount of interest, both personal
and critical, attaches to a little group of
" Laura" poems belonging to this time, of
which one—" Die Entziickung "—appeared, as
we have seen, in Staudlin's " Almanach," while
the others—" Phantasie an Laura, " " Laura am
Klavier," and " Das Geheimnis der Remini-
scenz "—were included in the " Anthologie."
Biographers have satisfied themselves that the
statement of Scharffenstein is correct, and that
the Laura here celebrated was the widow Vischer
with whom, as we have noted, the poet lodged on
his settlement in Stuttgart. A woman of thirty,
small, blue-eyed, and motherly, but with neither
beauty nor wit, this good Hausfrau would seem
to have been a very unlikely person to arouse a
tender passion in even the youngest and most
susceptible of poets. Here has been a puzzle
for some of Schiller's biographers. The fact,
however, is that the really personal element
counts for nothing in these poems. Immured
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in the academy during the years of his awaken-
ing manhood, and thus shut off from normal
and healthy contact with the world, Schiller
at two-and-twenty knew little more about
women and love than he had learned from
books. In these circumstances his ardent
nature readily responded to the first touch of
womanly charm. It was indeed rather as an
embodiment of the " eternal feminine " than as
an actual individual that Luise Vischer ap-
pealed to him. In his own later phrase she
was to him what Dulcinea had been to Don
Quixote. Her presence sufficed to stimulate the
vague fancies of youth, and his warm idealis-
ing imagination did the rest. This is worth
noting because, as we shall see more fully by
and by, his lyrical poetry in general, unlike
Goethe's, contains little of the matter of con-
crete experience. Hence in these " Laura"
poems (and the very name of his mistress was
taken over from Klopstock), while there is a
free outpouring of sentiment, the element of per-
sonal passion is conspicuously wanting. The
one which I here quote as an example contains a
very graceful treatment of the Platonic doctrine,
that love is the quest of the soul for that twin
soul with which it was united in the life before
what we call birth. This doctrine harmonises
completely with the mood of exalted reverie in
which the poet writes. At the same time its
metaphysical quality keeps the poem in a rarer
atmosphere than that of ordinary human love.
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Schiller's poetic work, though it is our chief
concern here, is not however the main interest
in the story of his life during the Stuttgart
period. For the fame which he gained as a
poet was completely overshadowed by that
which meanwhile he won as a dramatist. Re-
ference has been made to a play, the first draft
of which was already practically finished when
he left the academy. During his early months
in Stuttgart he worked at this anew, revising it
thoroughly and making innumerable changes
and additions. As in writing it he had no
thought of the stage, his immediate ambition
was to get it published. Here difficulties arose ;
no Stuttgart bookseller would undertake the
risk of i t ; and Petersen's friendly attempts to
negotiate with one or another of the Mannheim
booksellers also failed. The young author was
therefore compelled to print it at his own ex-
pense. How he contrived to find the securities
upon which the Stuttgart publisher insisted, we
do not know. But in July 1781 the play
appeared under the title of " Die Rauber: Ein
Schauspiel.'' This first edition was anonymous;
but it was soon understood to be Schiller's
work ; and the sensation which even in this
form the drama created rapidly carried his
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name beyond the borders both of city and
duchy. But this was only a preliminary step.
A Mannheim bookseller named Schwan brought
the play to the notice of Wolfgang von Dalberg,
the director of the National Theatre there, and
from Dalberg Schiller received a commission to
prepare a version for the stage. The first per-
formance took place at Mannheim before a
crowded house, on Sunday, January 13, 1782.
The success was instant and unprecedented,
the curtain falling upon the last scene amid
repeated thunders of applause. No German
play had ever aroused such wild enthusiasm.

We have here to deal with " Die Rauber " only
as an incident in Schiller's life, and it will be
enough therefore if we remark in passing upon
its outstanding features as a typical production
of the Sturm und Drang school. Charged with
energy and stormy passion, it overflows in par-
ticular with the insurgent spirit which, as we
have seen, was a general characteristic of the
early stages of German romanticism. It is at
bottom a challenge thrown down to the conven-
tional idols of a sophisticated civilisation ; it
is a violent diatribe in behalf of freedom and
the rights of individuality. The backbone of
its lurid plot is provided by the contrast between
the old Graf von Moor's two sons, Karl and
Franz; the former, generous, noble, unsus-
picious ; the latter, a crafty stage villain of the
most unconvincing sort. Into Karl Schiller
(unconsciously it may be assumed) projected
much of his own rebellious spirit; in the pro-
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gress of the play he also becomes a represen-
tative of Rousseau's natural man rising to defy
the evils of our debased system of things.
Tricked and ruined by his unscrupulous brother,
wronged, as he believes, by his father, he allows
his indignation to destroy all sense of proportion
in his mind ; the world is a den of iniquity ; the
whole political organism of which it boasts is
founded on chicanery and fraud. He therefore
cuts the social ties altogether, gathers about
him a band of robbers, and henceforth lives in
outlawry as a rule unto himself. Yet, as it is
scarcely necessary to add, though his nature is
embittered it does not lose its radical nobility ;
he uses his power against injustice and for the
cause of purity and virtue. The significance of
such a dramatic exposition of the revolutionary
doctrines by which the mind of Young Ger-
many was then being shaken is apparent; it was
indeed very largely because it expressed these
doctrines, crudely it is true, yet with unmis-
takable freshness and force, that " Die Rauber "
scored such a tremendous success. But one
point of personal importance has to be empha-
sised. While like other young men of his time
in Germany Schiller had absorbed his hatred of
convention and tyranny, his love of nature and
liberty, his craving for an ampler and nobler
life, from the books upon which he had fed, the
circumstances of his own cramped existence at
the academy had turned the abstractions of
political theorists into vital realities. He was
thus peculiarly fitted to become the mouthpiece of
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the Sturm und Drang spirit. " Die Rauber " is
as much the product of his own rebellion against
the despotism which had long crushed him down
as it is of the general movement of the age.

It should be added that Schiller very quickly
outgrew this first of his plays. He afterwards
condemned it because, among other reasons, its
characters were mere caricatures. He had
made, he said, and very justly, the fatal mis-
take of trying to paint men and women before
he knew anything about them.

While " Die Rauber " was a triumph for the
dramatist, it brought disaster to the man. The
duke presently got wind of the performance at
Mannheim; obtained a copy of the play, and
read it with amazement and horror. He had
been annoyed by Schiller's appearance as a
poet. Now his anger knew no bounds. He
sent for the Regimentmedicus, severely repri-
manded him for his neglect of his official duties,
and put him for fourteen days under arrest;
afterwards issuing a mandate that henceforth
he was to desist from literary work entirely.
Schiller was in no mood to submit to such an
unreasonable demand. He began indeed peace-
fully enough by petitioning the duke for some
mitigation of the sentence. This request only
made Karl Eugen the more angry, and he
replied with threats of further punishment.
Then Schiller resolved to take his fate into his
own hands and to seek freedom in flight. His
plans, soon made, were successfully carried out.
One evening in September, while all Stuttgart
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was excited over the preparations which were
being made for the reception of the Grand
Duke Paul of Russia, he and a good friend
named Streicher drove unnoticed through the
Esslinger Gate of the city. The next morning
they crossed the frontier of the duchy and in
due course reached Mannheim, which Schiller
had chosen as his asylum. He had now placed
himself beyond the reach of the duke ; but in
doing this he had abandoned home, family, and
all the advantages of a settled career.

IV

CHILLER'S desire to settle down quietly to
work in Mannheim was rudely disturbed by
reports that Karl Eugen intended to demand

his extradition. Mannheim being dangerous, a
refuge had to be sought elsewhere; first in Frank-
fort ; then in Oggersheim near Mannheim; and
finally in the house of his friend Frau von
Wolzogen in the little village of Bauerbach in
the Thuringian Forest. In the last-named
place, under the assumed name of Dr. Ritter,
he resided nearly eight months (December 8,
1782, to July 24, 1783), and there for the first
time since his childhood he felt himself free and
happy. He would willingly indeed have made
his home there altogether as the husband of
Frau von Wolzogen's blue-eyed daughter Char-
lotte. But Charlotte soon destroyed his idyllic
dream of love by marrying an officer, while
Frau von Wolzogen ultimately succeeded in
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persuading him that in the interests of his
future career his return to Mannheim was
essential.

His situation and outlook meanwhile were
desperate enough to shake the firmest courage.
He was entirely without resources, and was
forced to depend, even for the commonest neces-
saries of life, upon the kindness of friends ; his
father, to whom he more than once appealed,
was unable or unwilling to help him ; his debts,
already large, were continually accumulating ;
his health was bad. He had, moreover, to
struggle against repeated disappointments and
the hopes deferred which make the heart sick.
He had carried with him from Stuttgart the
greater part of a new play, " Die Verschworung
des Fiesko zu Genua," on which for the moment
he had staked his fortunes ; and he was at
first encouraged by the authorities of the Mann-
heim Theatre to believe that this would be pro-
duced at once and with a certainty of success.
Then came a knock-down blow in the shape of
a letter from Dalberg, that in its present shape
it was not suited for the stage, and all his expec-
tations went down like a house of cards. It
was only the splendid loyalty of Streicher which
in this critical juncture saved him from absolute
despair. Even when, after further exasperating
delays and misunderstandings, " Fiesko " was
finally performed, its comparative failure with
an audience which had anticipated a repetition
of the sensationalism of " Die Rauber " was
only one more drop of bitterness in his cup. His
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hopes revived indeed three months later when a
second play, " Kabale und Liebe," was received
with every mark of popular favour. Easily
elated as well as depressed, he was at this time
happy also in his appointment as Dalberg's
T heater dichter. But this engagement, which
was to have been his open road to fame and
wealth, came to an end in August 1784, and he
once more found himself adrift.

The two plays just mentioned must not detain
us here ; but we must still pause just to recog-
nise the significance of their general character
and spirit in connection with the growth of their
author's mind. " Fiesko " (inspired by a pass-
ing phrase of Rousseau's) deals with a revolt
against tyranny, a congenial theme to which
the poet returned later in " Don Carlos," " Die
Jungfrau von Orleans," "Wilhelm Tell," and
the unfinished " Demetrius." " Kabale und
Liebe" (a " domestic tragedy of a kind that
Lessing's " Miss Sara Sampson" and " Emilia
Galotti" had made popular in Germany) is an
attack upon class prejudice and the evils arising
from the despotism and immorality of the petty
German courts of the time. In it the revolu-
tionary note is unmistakable.

The termination of his connection with the
Mannheim Theatre left Schiller face to face
with ruin, from which he was saved only by
the ready generosity of Frau von Wolzogen.
For the moment he was more than half inclined
to follow Dalberg's advice and take up the
practice of medicine. But he soon dismissed
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the thought, and resolved to try what journalism
would do for him instead. In November 1784
we find him accordingly issuing the preliminary
announcement of an ambitious bi-monthly
periodical, to be called " Die Rheinische Thalia,"
from which, as he had already convinced him-
self in his characteristically sanguine fashion,
he might look to receive an annual income of
a thousand gulden. Unfortunately, from the
point of view of practical emergencies, the first
number was not ready for publication till the
following March.

Meanwhile, the excitable young poet was not
too much distracted with the sordid anxieties of
everyday existence to find place and time for
love. The immediate successor of Lotte von
Wolzogen was Margareta, the nineteen-year-old
daughter of the Mannheim bookseller Schwan,
whose name has already appeared in these
pages. Warm as was his affection for her,
however, he did not propose marriage until, in
the circumstances to be described presently, he
had left Mannheim for Leipzig. The letter
which he then addressed to her father drew
forth an immediate and emphatic refusal;
Schwan was keen enough to perceive the total
incompatibility of temper of the lovers, and
declined because, in his own phrase, " gliick-
lich ware Schiller mit meiner Tochter nicht
gewesen" ; and Schiller himself afterwards
came to realise and confess that the old man
was right. At the same time a passion of a
more stormy character had begun to influence
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his life In the spring of 1784 there came to
Mannheim a certain Charlotte von Kalb, who
already admired Schiller's writings, and prompted
by this admiration now sought his personal
acquaintance. The wife of a French officer,
young, rich, clever, very beautiful, of mercurial
temperament and quickly changing moods, this
strange creature exercised, as one by one such
men as Herder, Goethe, Jean Paul, and Fichte
testified, an extraordinary fascination over all
who came into contact with her. Upon Schiller
her spell now fell ; and for a while he knew
from personal experience all the curious vicis-
situdes—the intoxication and unrest, the feverish
excitement and the rapid reactions—of a strong,
soul-stirring love.

This episode is specially interesting to us here
because it undoubtedly inspired two of his rare
poems of this period—the one now commonly
known as " Der Kampf " and " Die Resignation."
In these for once the personal note is strong,
and they thus provide a striking contrast with
the earlier " Laura" poems already considered.
The former (which would be much more fittingly
described by its original title, " Die Freigeisterie
der Leidenschaft") sets forth in vigorous phrases
the struggle between inclination and duty, and
raises the voice of nature against conventional
restraints :

Nein, langer werd' ich diesen Kampf nicht kampfen,
Den Riesenkampf der Pflicht.
Kannst du des Herzens Flammentrieb nicht dampfen,
So fordre, Tugend, dieses Opfer nicht.
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" Die Resignation " contains a reply to this in-

surgent sentiment. The unbelieving world will
sneer, but the poet looks beyond the satisfactions
of time to those of eternity. Faith will justify
itself. Nature offers to her children two gifts—
Hope and Enjoyment; but one of these only
can be accepted, and though the wise man will
choose Hope, the fact remains that all Eternity
will never resupply what the moment has sacri-
ficed. This poem is important, because it shows
us Schiller emerging triumphant from the moral
conflict. But it represents a stage only in his
development. As we shall presently see, he
afterwards passed beyond its philosophy into an
ampler and purer air.







It must be added that Frau von Kalb's influ-
ence counted in a practical way, for it secured for
Schiller an invitation to read selections from his
writings before the Court of Hesse-Darmstadt.
He chose the first act of the new play, " Don
Carlos," on which he was then engaged. His
performance was received with great favour, and
the Duke of Weimar (Goethe's friend), who was
present, the next day conferred upon him the
title of Rath. He was quick to see in this
trifling honour the promise of more substan-
tial recognition ; but in this anticipation he
was once more disappointed. The winter of
1784-85 was a period of grinding poverty and
incessant struggle, and by the beginning of the
spring he had almost lost hope. As Mannheim
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seemed to offer no further field for his efforts,
he now determined to try his fate elsewhere.
Some months before he had received from four
enthusiastic admirers in Leipzig a letter over-
flowing with feelings of friendship and gratitude.
These four unknown correspondents, whose
spontaneous expressions of affection went
straight to Schiller's heart, were Ludwig Ferdi-
nand Huber, the son of a Leipzig professor ;
Christian Gottfried Korner, whom we best know
now as the father of a more famous son ; and
two sisters, Minna and Dora Stock, the former
of whom was engaged to Korner. The rela-
tionship thus unexpectedly established turned
Schiller's mind towards Leipzig, and a powerful
further attraction was provided when Korner in-
duced a publisher there named Goschen (grand-
father of the English statesman, Lord Goschen)
to undertake the publication of " Thalia,"
on terms much more favourable than those
which had been offered by any Mannheim house.
He resolved therefore to visit Leipzig, and left
Mannheim on April 9, 1785—as it proved, for
good.

SCHILLER was not disappointed in his new
friends, who gave him, along with cheerful
companionship, the sympathy and encour-

agement of which he was then so much in need.
In Korner in particular he found a man after
his own heart, and his intimacy with this noble-
minded and cultured young lawyer must be
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counted a chief factor in the change which now
came over the spirit of his life. Nor was
Korner's help of an intellectual and moral char-
acter merely. Learning of Schiller's pressing
pecuniary difficulties, he not only rescued him
from his embarrassment by an immediate supply
of money, but also insisted upon providing for all
his needs during the ensuing year ; and this
offer of assistance he made so delicately that
Schiller's pride, which at first took alarm, was
completely broken down, and he gratefully
became for the time being his friend's pensioner.
" Fur dein schones und edles Anerbieten," he
wrote, " habe ich nur einen einzigen Dank,
dieser ist die Freimiitigkeit und Freude, womit
ich es annehme."

This relief from financial anxieties did much
to bring him the peace of mind which he had
long craved, and he was now able to turn with
fresh courage to his work. The summer of
I7^S» spent mainly in rural quietude in the
village of Gohlis near Leipzig, saw steady pro-
gress with both " Thalia " and " Don Carlos " ;
and life meanwhile was made very pleasant by the
nearness of his friends. This, however, was only
the prelude of another change. In August Korner
and Minna Stock were married, and as Korner
held an important official position in Dresden,
it was there that they had to make their home.
Schiller who, outside the circle of friendship, had
found little that was congenial in Leipzig, there-
upon decided to try his fortunes in Dresden
instead. A month later, and much to their
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delight, he accordingly joined the young couple
in their summer home at Loschwitz, near that
city, where Korner owned a vineyard ; and
there amid the most beautiful scenery some
weeks of idyllic happiness were passed. Then
towards the end of October the little party
removed to Dresden, where Korner had already
made all arrangements for Schiller's comfort.
He lodged at first just opposite his friends'
house, and afterwards with them, and for
upwards of two years from this time on he was
virtually a member of their family. He was
now able to write to his sister : " Ich sehe ruck-
warts in mein Leben, und bin frohlich, Hebe
Schwester, und voll Muth fur die Zukunft."

This new mood of buoyancy and hope was
the direct inspiration of one most remarkable
poem—the ode " An die Freude," which dates
from the earlier months of this period, though
whether from the summer days at Gohlis or
from the first months at Dresden, remains uncer-
tain. As an expression of a personal happiness
at once keen and singularly pure, its significance
will be evident.1 But we should miss its mean-
ing if we undertook to interpret it only on the
individual side. Its wider bearings must be
carefully considered. It marks a fundamental
change in the young poet's general attitude
towards life. It shows us that he was now fast

1 An attempt has been made to trace its genesis to a rather
dramatic incident. Schiller, it is said, saved a young theological
student from despair and suicide, and wrote this " Lied" in a spirit
of gratitude for the success of his humanitarian efforts. The story
is of a kind to keep its currency ; but it appears to have no foundation
in fact.
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outgrowing the turbulence and pessimism of
youth ; that his former ferment of soul was
passing away ; that, whereas he had hitherto
revolted against the whole system of things, he
was now becoming reconciled to it; that his
maturing mind was already beginning to feel
something of the benign influences of serenity
and peace. A great revelation had come to
him : at the heart of universal nature he had
found abounding happiness as the mainspring
and moving spirit of the whole. Moreover, from
its opening stanza to its last the poem is filled
with the splendid idealism and the large spirit
of humanity which we rightly associate with
Schiller's name, and of which we here have the
first clear exposition. The secret of universal
happiness is universal love; children of a
common Father all men are brothers the wide-
world over ; he who has never known the
mystic touch of sympathy alone stands outside
the great fellowship. So the poet sings in
noble numbers, and the sweep of his verse is
so majestic and irresistible that, often as the
poem has been set to music, it seems to gain
little, even in Beethoven's magnificent ninth
symphony, from the support of the sister art.









At Dresden Schiller wrote a fragmentary
prose-romance, " Der Geisterseher," and a series
of " Philosophische Briefe " (published in
" Thalia"), in which the leading ideas of " An
der Freude " reappear under more metaphysical
forms. But the principal work of this period
was the completion of " Don Carlos/' which
after many alterations and innumerable revisions
received its final touches in May 1787. This is
Schiller's first mature play, and it has special in-
terest for us here because of the clearness with
which it indicates the general movement of his
mind. It is the production of one who was as
powerfully stirred as ever before by the struggle
of freedom and right with tyranny and injustice,
and had lost nothing of his fine youthful ardour,
but whose mind was no longer swayed by the
blind passions of merely destructive revolt. It
shows us the iconoclast ripening into the re-
former; as Carlyle says, " The wild enthusiast,
that spurned the errors of the world, has now be-
come the enlightened moralist, that laments their
necessity, or endeavours to find out their remedy."
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This new spirit of reconstruction finds its fullest
representative in the noble Marquis of Posa,
who is the central figure of the closing stages
of the tragedy, and is quite evidently the mouth-
piece of the poet's own far-reaching political
philosophy. The Marquis himself admits that
he belongs less to his own age than to the ages
to come,1 and it is obvious throughout that his
humanitarian ideas and dreams of a regene-
rated world are bred by the faith and social
aspirations of the later eighteenth century, and
have little dramatic propriety on the lips of a
sixteenth century Spaniard. From the per-
sonal point of view, however, such an ana-
chronism is particularly instructive. Nor must
we overlook a certain change in Schiller's con-
ception of tragedy, to which the drama testifies.
As one of his recent German biographers puts
it in a passage which I translate : " The driving
power of * Die Rauber ' was goodness in despair.
The preponderating power of evil sweeps the
noble man to destruction. ' Kabale und Liebe'
was possible only through the superiority of
evil, and an unconditional belief in its activity
and restlessness, so that in this work goodness
seemed to be reduced to total ineffectiveness.
This has now been changed. Even if evil has
power in the world, goodness is still the force
which in the end must triumph ; the right of
world-conquest (Weltuberwindung) belongs to
it." 2 That general movement of mind upon

1 Act Hi., scene 10.2 Kuhnemann's "Schiller," p. 378.
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which I have tried to lay emphasis has modified
even his view of the relations of good and evil
in the field of tragedy.

Happy as he continued to be in Dresden and
with his friends, his restless spirit presently
began to long once more for change, and, as
he frankly told Korner, he felt the need of
new surroundings and new impulses to save his
genius from stagnation. This time he turned
his thoughts towards Weimar, at that moment
the centre of German culture. The Prince of
Weimar, as we remember, had already shown
an appreciation of his talents ; and it was there-
fore natural for him to believe that in Karl
August's brilliant little capital he might find a
cordial welcome and larger opportunities than
he had yet discovered elsewhere. The fact that
Frau von Kalb was then living in Weimar was
doubtless a further attraction. At the time of
his arrival, however (July 1787), the duke was
absent in Potsdam and Goethe in Italy, and the
court was thus deprived of its two most pro-
minent figures. But he made the acquaintance
of other noteworthy residents of the city, in
particular, Wieland and Herder, with the former
of whom he was soon on terms of considerable
intimacy, while the most exclusive circles of
society gladly opened their doors to him.

He was now determined to try his hand in a
new department of literature, and one which,
as he hoped, might prove more profitable than
poetry and the drama. In part, through the
influence of Korner, he had already become
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nterested in history, and his work on " Don
Carlos" had made him familiar with the age
of Philip II of Spain. He therefore resolved to
turn his knowledge to account, and, working
ten or twelve hours a day with an enthusiasm
which grew with the progress of the under-
taking, he produced in 1788 his " Geschichte des
Abfalls der Niederlande." The significance of
the subject should be noted : Schiller chose it
because the heroic struggles of the Netherlands
for political and religious freedom made a
tremendous appeal to his liberal sympathies ;
and thus this first of his essays in history falls
into line with his dramatic writings. He
brought to bear upon his theme, therefore, a
warmth of human interest which enabled him
to weave even the driest facts of the chronicles
into a spirited and moving narrative, while at
the same time, since his object was not merely
to tell a story but also to elucidate its meaning,
he introduced into his pages many charac-
teristic philosophical and political reflections.
The work had an immediate success ; it placed
him for the first time in his life in a position
of financial independence ; ultimately, it secured
for him an appointment as professor of history
in the University of Jena. This position un-
fortunately was " without salary or emolu-
ment " ; but it gave Schiller a certain standing,
and indirectly helped him in his work. Very
naturally his attention was now mainly occupied
with historical labours, the most substantial
result of which is to be found in his " Geschichte
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des dreissigjahrigen Krieges." But this, though
it is convenient to mention and dismiss it here,
belongs to a somewhat later period.

An event of capital importance during
Schiller's first residence in Weimar was his
meeting with Goethe some time after the
latter's return from Italy. This took place in
the house of Frau von Lengefeld, afterwards
Schiller's mother-in-law. Goethe had been
willing to play his part in Schiller's appoint-
ment to the professorship, but he expressed no
desire to make his acquaintance. On the con-
trary, he deliberately held aloof from him. He
had come back from Italy steeped in classicism
and with a new theory of art based entirely upon
the Hellenic principles of restraint and beauty
in repose, and he was distressed to find the
German public still enraptured with the violence
and crudities of the Sturm und Drang school.
Now Schiller himself, as we have seen, had by
this time largely outgrown his early romantic
creed. But this Goethe did not know. He
thoughtof himonlyas theauthor of " DieRauber"
and " Fiesko," and thus regarded him as the man
who more than any other had corrupted popular
taste. Schiller, on his side, was equally ill-
disposed towards his great contemporary, and
much as he admired his genius, felt himself
repelled by his personality. After their first
meeting he wrote to Korner that Goethe's
" whole being " was so radically different from
his own, and that he and Goethe moved in
fact in such totally different worlds, that he
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did not see how they could ever become intimate.
Nor did time and further intercourse serve to
modify these impressions. They tended rather
to deepen them. Schiller found Goethe cold,
remote, unemotional. " I believe, indeed," he
declared, " that he is an egotist in an unusual
degree." For the moment, then, these two
great men stood apart in attitudes of reciprocal
distrust. The fundamental contrast which ex-
isted between their moral and intellectual char-
acters was alone apparent to them. The bond
of sympathy which was none the less to unite
them in the closest friendship they were not to
discover till later.

Two most important poems, each marking in
its own way the change in Schiller's thought,
belong to the close of this Weimar period—
" Die Cotter Griechenlands" and " Die
Kiinstler."

Among the new factors which were now aid-
ing his development both as thinker and as
artist, a prominent place must be given to his
study of Greek literature. Into this, for him,
practically fresh field he threw himself with all
the impetuosity of his nature. He read Homer
again and again in Voss' vigorous version, and
with the assistance of Latin and French render-
ings translated the " Iphigenia in Aulis "of Euri-
pides, and some scenes from the same poet's
" Phoenician Women,' These translations he to
some extent regarded as exercises in style, and
he was doubtless right in believing that they
helped him to rid himself of the exuberance and
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redundancies by which, as he now perceived,
his diction had been disfigured. On the techni-
cal side, therefore, this discipline in the school
of the Greeks was of great service to him. But
his contact with Hellenic art had at the same
time a deeper influence in supporting the move-
ment of his mind towards a purely ideal con-
ception of life and literature. This influence
became more and more pronounced in the
further stages of his mental evolution.

" Die Cotter Griechenlands " was directly in-
spired by these Hellenic studies, and expresses the
poet's passionate regret over the passing beyond
possibility of recall of that antique mythological
world, the full beauty of which had lately been
revealed to him. That the poem shows intense
sympathy with the old Hellenic way of asso-
ciating the forces of nature with personalities
of superhuman loveliness, will be at once ap-
parent. Yet we must be careful not to mis-
understand its so-called " paganism." Severe
orthodox critics did not fail to denounce it on
this ground at the time of its publication, and
the English reader will scarcely need to be re-
minded of Mrs. Browning's heated reply in " The
Dead Pan," to what she took to be its implicit
attack upon Christianity.1 But the fact is that
the poet's protest is directed, not against Chris-
tianity, but against the hard and dry materialism
which had been the predominant characteristic
of eighteenth-century philosophy. Where the

1 Cp. Miss Royds' " Mrs. Browning and her Poetry," in this series,
p. 71.
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Greeks saw Phoebus Apollo sweeping through
the fields of heaven in his golden car, our pur-
blind senses detect only a lifeless ball of fire !
It is upon this contrast between two different
points of view—the point of view of poetical
imagination, quick to seize the vision of divine
beauty behind the common show of things, and
that of rationalising science, callously content
with what it chooses to regard as realities—
that the whole thought of the poem is based.
Such a contrast is perfectly natural and proper
to the poetic mood. Even Wordsworth, whose
Christianity was certainly beyond suspicion, felt
and expressed it in that great sonnet in which,
after bewailing that " the world is too much
with us," he exclaims :

" Great God, I'd rather be
A pagan, suckled in a creed outworn,
So might I, standing on this pleasant lea,
Have glimpses that would make me less forlorn ;
Have sight of Proteus rising from the sea,
Or hear old Triton blow his wreathed horn."









The foregoing poem is Schiller's song of
lament for the beauty which had been destroyed
by science and the scientific habit of mind. Its
companion piece, " Die Kimstler," takes us
further and deeper, for in it we have, not the im-
passioned utterance of a personal regret, but an
elaborate and eloquent vindication of the claims
of beauty against the narrow philosophy of the
age. The poet's thesis is the divine function
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of art in the evolving life of man. The intel-
lectual eighteenth century, with its settled faith
in reason and its profound distrust of the
emotions, had established a purely material
standard of values. Everything was tested by
the canon of utility, and the work of the creative
imagination was despised and condemned on the
score of its alleged unreality and its consequent
supposed evil influence as a perverter of truth.
It is this view that Schiller here combats. He
believed with all the intensity of his nature in
the place and power of the imagination as an
organ of the higher truth ; beauty for him was
spiritual revelation ; and he held that one of
the most urgent needs of the age was such a
revision of its philosophy as would bring the
inspiration of the artist into its proper rank
among the educative agencies of the modern
world. This was a favourite thought with him,
and some years later he set it forth afresh and
at length, along with many other matters, in his
" Briefe iiber die asthetische Erziehung des Men-
schen." A few citations from these Letters will
throw a good deal of light upon our poem. Thus
in one place he writes :

Utility is the great idol of the time, to which all powers
do homage, and all subjects are subservient. In this great
balance of utility the spiritual service of art has no weight,
and, deprived of all encouragement, it vanishes from the
noisy Vanity Fair of our time. The very spirit of philo-
sophical inquiry robs the imagination of one promise after
another, and the frontiers of art are narrowed in proportion
as the limits of science are enlarged.

1 Letter II.
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And again :

Reason has done all that she could in finding the law
and promulgating it; it is for the energy of the will and
the ardour of the feelings to carry it out. To issue
victoriously from her conflict with force, truth herself must
first become a force, and turn one of the instincts of man
into her champion in the empire of phenomena.1

Truth, he argues, has thus far made so little
real headway because while accepted by reason,
the heart has remained closed to it, and the
instincts have not acted with it. Accordingly,
he maintains :

The most pressing need of the present time is to educate
the sensibility, because it is the means, not only to render
efficacious in practice the improvement of ideas, but to call
this improvement into existence.2

These views, as will be seen, lie at the core
of the following poem. Art, the poet-philo-
sopher here proclaims, has refined the soul ; it
has lifted men above savagery and the sensual
self ; it has given them real freedom ; it has
been the great revealer not only of the divine
beauty of the world, but also of those trans-
cendental verities which philosophy afterwards
appropriates and seeks to substantiate by argu-
ment. The Heavenly Urania, who is Wisdom,
descends among men as the Earthly Venus,
whom we recognise as Beauty. But hereafter
we shall see her clearly, not as the Earthly, but
as the Heavenly Goddess : that which we now

i Letter II. 2 Letter VIII .
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1 The reader will at once be struck by a certain similarity here
between Schiller's fine thought and that embodied m the famous
hnes in Keats's " Ode on a Grecian Urn " :

" Beauty is truth, truth beauty-that is all
Ye know on earth, and all ye need to know."

But we must be careful to keep in mind the essential difference in
temper between the two poets Schiller's mood was always that of
strenuous moral earnestness and idealism : qualities in which Keats's
poetry is conspicuously deficient. The aestheticisrn of Keats was
one thing ; that of Schiller quite another.
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adore as Beauty we shall apprehend as supreme
Truth.1





























One further word of comment is perhaps neces-
sary to put the thought of this superb poem into
its proper perspective. To us to-day Schiller's
attitude towards science must appear unreason-
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ably hostile. But we can readily explain this
hostility as a not unnatural rebound from the
general materialistic spirit of the age.

VI

SCHILLER'S inaugural lecture on the ques-
tion "Was heisst und zu welchem Ende
studiert man Universalgeschichte ? " was

delivered before a large and enthusiastic gather-
ing, and his academic career began with every
promise of success. He had now, however, to
work hard in the preparation of his material, and
a very narrow margin of leisure and energy was
thus left him for the literary labours upon which
he had still to depend for support. Then came
disappointments. When the time arrived for
the students to pay their fees, his audience of
five hundred quickly melted down to thirty-two ;
while a series of private lectures from which
he had anticipated a substantial addition to his
slender income proved from the financial point
of view a further waste of effort. In this per-
plexity he saw only one course open to him.
He appealed to the Duke of Weimar to attach
a fixed salary, however small, to his professor-
ship. The duke, with a frank expression of
regret that he could do no more, offered him
200 thaler (roughly about £30) a year. The
proposal was ridiculous, but poor Schiller ac-
cepted it gladly ; and with this as the founda-
tion of his fortunes, he now resolved on marriage.

Here we must go back a little in our story.
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While living in Dresden and Weimar our sensi-
tive poet had continued to have his love adven-
tures, and one of these, the heroine of which
was a certain Henriette von Arnim, had for a
short time assumed a rather serious character.
But he was again heart-free when one evening
in December 1787, as he and his friend Wilhelm
von Wolzogen were passing through Rudolstadt
on their way to Weimar, they turned aside to
visit an aunt of Wilhelm's, the Frau von Lenge-
feld at whose house, it will be remembered,
Schiller first met Goethe. That evening deter-
mined Schiller's destiny. Frau von Lengefeld
had two daughters living with her, Karoline and
Charlotte ; and he returned to Weimar with
feelings towards the younger which quickly
ripened into love. This new passion gave him
a fresh motive power in life, and brought him
much pure happiness : " Ich fiihle," he wrote,
" dass eine Seele in mir lebt, fahig fur alles was
schon und gut ist. Ich habe mich selbst wieder
gefunden." At the same time his ardent nature
grew impatient at the enforced delay in the
crowning of his dearest hopes. At length the
duke's timely aid encouraged him to venture
on the great step, and he and Charlotte were
quietly married in the little village church at
Weningenjena, near Jena, on the afternoon of
February 22, 1790. It had been Schiller's chief
desire to avoid all excitement and publicity,
and the ceremony was as simple as he had
wished.

Schiller's poetry, as we have seen, was rarely
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the immediate product of personal experience.
There are several of his lyrics, however, which
appear to have been inspired directly by his love
for Charlotte von Lengefeld, though it is neces-
sary to insist that this may not have been the
case.1 Among them is the singularly beautiful
" Die Erwartung," which, whether real or imagi-
nary in its foundation, I here reproduce.2 As
simple as it is tender and delicate, it calls for
neither commentary nor criticism.
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and struggle with him and to take the chances
of success and failure, was proof at the outset
of the sterling qualities of her character, and as
later experience was destined to show, she had
that quiet courage which was to be a tower of
strength in many an hour of need.

Unfortunately, it was not long before she was
brought to the test. Schiller began his new life
(and he dated a new life from his wedding day)
full of buoyancy and hope. But an ordeal far
severer than any he had yet passed through was
now in store for him. He broke down in health.
One evening in January 1791—the first year of
his marriage was not yet completed—he caught
a feverish cold ; alarming symptoms soon set
in ; he suffered intense pain, and became so
weak that he could not be moved from bed to
sofa without fainting. Returning spring brought
hope of recovery, but in May he was struck down
again by an even more dangerous attack ; he
lost his voice entirely ; his life was repeatedly
despaired of. It was not till July that he was
in a fit condition to travel as far as Carlsbad, the
waters of which had been specially prescribed
by his physician. There his health improved
considerably, and he was able to take up his
work. But his constitution had been hopelessly
ruined by the long strain of illness, and from
this time on he was practically an invalid.

He had now added the discipline of sickness
and suffering to that of incessant hardship and
struggle, and, as he realised, he had gained
morally from his terrible experience. The old
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fires of revolt had now quite burned themselves
out; all the elementary strength of his char-
acter remained, it is true, but it was now tem-
pered to a finer quality ; he grew wonderfully
calm, patient, and tender. In the subsequent
long years of recurrent pain and weakness,
it was remarked, he was never known to
utter a harsh word or to give way to repining.
Moreover, he had again and again been face to
face with death, and while he had now lost all
fear before the darkness of the great hereafter,
his constant sense of the uncertainty of life's
tenure at once deepened his idealism and in-
creased his gentleness and sympathy in all his
personal relationships. If it thus became a
fixed article of his creed that man may rise
superior to all outward circumstance, and that
" es ist der Geist, der sich den Korper baut,"
it must never be forgotten that in this as in
other respects his creed was the product of his
life. His was emphatically a case in which an
essentially noble manhood was perfected by
trials which would have crushed a nature of
poorer mould. As he afterwards wrote—
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The year 1791, which had opened in the deepest

gloom, closed with an incident which filled
Schiller with gratitude and joy. His young
Danish admirer and friend, Jens Baggesen, the
satirist and humorous poet, on his return to his
native land, was unsatisfied until he had suc-
ceeded in his attempts to interest the Hereditary
Prince of Schleswig-Holstein-Augustenburg and
the Danish minister, Count Schimmelmann, in
his hero's behalf. Moved by his accounts of
Schiller's character, poverty, and ill-health, they
wrote to the poet informing him of their desire
to place at his disposal the sum of 3000 thalers,
to be paid to him in three instalments of 1000
thalers each. The fine tone of their letter
touched him as much as the gift itself. No
suggestion of patronage or condescension could
be detected in it. Proud to be citizens of the
great republic of humanity, they declared, they
approached him with the purest feelings of
brotherly affection and sympathy, and they made
no conditions whatsoever in respect of the offer
of help, which they begged him to accept in the
spirit in which it was intended. Schiller could
have no compunction in availing himself of a
kindness rendered in such a way. He was thus
enabled to look forward into the future un-
troubled by those financial anxieties which since
his serious breakdown had become a burden
almost too heavy to be borne. Suddenly he felt
himself a free man, and the completion of his
" Geschichte des dreissigjahrigen Krieges " soon
put him into a position to enjoy his new-found
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liberty to the full. No longer would he be con-
demned to the mere task-work in which the
greater part of his energies had recently been
absorbed. " Ich bin auf lange, vielleicht auf
immer aller Sorgen los," he writes ; " ich habe
die langst gewiinschte Unabhangigkeit des
Geistes." He had long been toiling just for
to-morrow's bread. Now, as he put it, he could
work for eternity.

A sojourn with the Korners in Dresden came
as a pleasant reminder of freedom in the spring
of 1792, and in the autumn of the following
year, after another attack of illness which had
seized him in his class-room, he and his wife
went to Ludwigsburg on a visit to his parents,
whom he had not seen for eleven years. He
found his father, now nearly seventy, hale and
strong ; his mother, on the other hand, was
obviously beginning to fail. It was during this
stay in Ludwigsburg that another great happi-
ness came to him. On the 14th September his
first child was born—a son, christened Karl.

Such were the chief outward happenings of
the period which had begun so auspiciously with
the generosity of his Danish benefactors. In
his intellectual history an event of paramount
importance has to be recorded. He fell under
the influence of Kant's idealistic philosophy.
Even on his first acquaintance with it he was
deeply impressed by the new range of ideas
which it seemed to open up before him. " Ich
treibe jetzt mit grossem Eifer Kantisch Philo-
sophic,' he wrote on January I, 1792. " Mein
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Entschlussen 1st unwiderruflich gefasst, sie nicht
eher zu verlassen, bis ich sie ergriindet habe,
wenn mich dieses auch drei Jahre kosten
konnte." Further study only increased his
enthusiasm ; the Konigsberg master's teachings
regarding spiritual freedom, the absolute validity
and supremacy of the moral law, and the eternal
verities of religious faith—God and Immortality
—as revealed, not by logic, but by the soul in
action, made, as we can well understand, an
immense appeal to his sympathies. Henceforth
Kant's thought became a vital element in the
evolution of his own, though in adapting
Kantian principles on his own account to
aesthetics and morality he introduced various
characteristic and significant changes. His old
love of philosophy now revived, and on returning
to his professorial work he took aesthetics instead
of history as the theme of his lectures. The
most important results of his new enthusiasm,
however, are to be found in his three remark-
able treatises: " Uber Anmuth und Wiirde"
(1793), to which I shall have occasion to refer
again presently ; " (Jber die asthetische Erzie-
hung des Menschen" (1794-1795), which has
already been mentioned; and " Uber naive
und sentimentalische Dichtung" (1795-1796),
in which, as Goethe rightly said, the distinc-
tive characteristics of classic and romantic art
were for the first time drawn out and clearly
analysed.
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VII

SCHILLER was back in Jena by the middle
of May 1794. Shortly afterwards an inci-
dent occurred which, as it proved, was to

open a fresh chapter in his life.
One afternoon he attended a lecture by Pro-

fessor Batsch at the Natural History Society,
and it happened that he and Goethe, who had
also been present, left the hall together. They
fell into talk, and Goethe was greatly struck
by some remarks which Schiller made regard-
ing the fragmentary way in which scientists
commonly treat nature, and the need of a
unified conception of things. The conversa-
tion became so engrossing that Goethe accom-
panied Schiller to the latter's house, where the
subject was continued, and where Goethe was
presently led to expound that Theory of Meta-
morphoses which has placed him among the
forerunners of the modern doctrine of evolu-
tion. They failed signally, indeed, to come to
any agreement on the topic of their discussion.
But that did not matter. From this interview
dates the beginning of their friendship. Schiller
almost at once invited Goethe to co-operate with
him in a new periodical—"Die Horen"—which
he had in contemplation, and Goethe accepted
with pleasure. Then they met again and had
much lively talk about art, finding, as Schiller
reported to Korner, an unexpected harmony in
their opinions, which was all the more interest-
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ing because they approached every subject from
opposed points of view. In September Schiller
paid a fortnight's visit to Goethe in Weimar,
and the friendship between them was now
established firmly and for life.

That friendship is one of the most beautiful
in the history of literature. Both men recog-
nised to the full their essential differences in
temperament and outlook, and both felt and
enjoyed the deep sympathy which underlay
these differences, and the wonderful fresh intel-
lectual stir which followed the contact of their
minds. At the outset of their correspondence,
it is true, we may perhaps detect a certain
inequality in their relationship, for Schiller to
begin with seems to write with a prevailing
sense of inferiority, while Goethe on his part
is not altogether free from at least a suggestion
of condescension. But this slight hint of dis-
parity soon passes away in the perfect frank-
ness of their intercourse—an intercourse which
thereafter was never disturbed by touch of
doubt or shadow of jealousy. Each stimulated
and helped the other, and in both cases an
extraordinary renewal of creative energy was
the result. Schiller, Goethe said, gave him a
second youth and a fresh spring. Goethe
brought out all that was best in Schiller's genius.

It is thus largely by reference to these power-
ful new influences of friendship that we can
explain the astonishing fertility, especially in
poetry and the drama, by which the closing
years of Schiller's life were marked. In turning
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now to the poetry of this period we shall find it
unnecessary to adhere to chronological sequence.
For present purposes it will be most convenient
to take the works to be considered in their
natural relationships and groupings, beginning
with the philosophical lyrics and then passing
to the ballads.

The absence of the purely personal note—by
which for the moment I mean the note of actual
outward experience—from Schiller's poetry has
already been emphasised. It has been said of
Wordsworth that the ink with which he wrote
was rarely his blood. The remark might very
justly be made of Schiller. His lyrics are
usually the product, not of immediate emotion,
but of reflection and generalisation. He him-
self recognised this fact, and saw the difficulties
which it entailed. In one of his letters to Goethe,
comparing himself with his friend, he says:

My understanding works more in a symbolising method,
and thus I hover as a hybrid between ideas and perceptions,
between law and feeling, between a technical mind and
genius. This it is that, particularly in my early years, gave
me rather an awkward appearance both in the field of
speculation as well as in that of poetry; for the poetic
mind generally got the belter of me when I ought to have
philosophised, and my philosophic mind when I wished to
poetise.1

And again, a year later, he writes to Goethe
regarding philosophic poetry :

This kind of work is a great strain upon the mind, for
while the philosopher may venture to let his imagination

i Letter of Aug. 31, 1794 (translation in Bohn's "Standard
Library ").
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repose, and the poet may allow his power of abstraction t6
rest, I, while working in this manner, am obliged to keep
both these faculties in an equal state of tension, and only
by a constant effort within me can I keep the two hetero-
geneous elements in a state of solution.1

Yet despite the difficulties thus clearly appre-
ciated, it was in the domain of philosophical
poetry that much of Schiller's greatest and most
characteristic work was done. His is largely a
poetry of ideas, and these ideas are often wrought
by him into splendidly poetic forms. This in-
deed is not invariably the case. Schiller
abhorred didacticism in art, and held that it
was a primary condition of art that it should
be free from all suggestion of utility. Yet his
own verse occasionally suffers from the evils to
which didactic verse is always liable ; it becomes
too baldly intellectual and argumentative ; it is
verse, as Keats would say, that has too palpable
a design upon us. But at their best his philo-
sophical lyrics are marked by a wonderful union
(or equipoise, as Goethe put it) of imaginative
and intellectual power. Thought is trans-
formed by the warmth of poetic genius. Things
of truth become things of beauty in his hands.

Specially important among these philosophical
lyrics are the poems dealing with what the Ger-
mans call " Kulturgeschichte "—that is, with
the history of civilisation and the moral and
intellectual development of man : a subject in
which his large humanity made Schiller deeply

1 Letter of Oct. 16, 1795 (translation in Bohn's "Standard
Library").
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interested. To this class belongs " Die Kiinstler,"
already quoted. With this we may now con-
nect a much slighter poem, " Die vier Weltalter,"
in which love and poetry are celebrated together
as throughout the great civilising powers in
human life.





More striking than this both in thought and
expression is our second example of this culture-
historic poetry," Das Eleusische Fest" (originally
called " Biirgerlied "), a lay of the beginnings of
civilisation and of the part played in it by agri-
culture, which initiated the first stage in man's
peaceful activities, and has formed a permanent
bond between him and nature. The earlier
portion of the poem gives us a rapid and vivid
description of man's primitive savagery. Then
in a few very noble stanzas the sorrow of the
great Earth-Mother, Ceres, over his homeless
and miserable lot is expressed, and her deter-
mination to lift him through her gentle art out
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of barbarism into a condition befitting one to
whom a god-like shape and infinite capabilities
had been given. Finally we read how Zeus
answers her prayer for help, and how in response
to her appeal come Themis bringing social right
and law, Vulcan bringing the inventive arts,
and Minerva, wise to teach the secrets of political
union and government. Presently cities spring
into existence ; the new life of organised society
begins ; and Juno leading love by the hand
blesses the first marriage-day. To understand
fully the form of the poem we must connect it,
as its title suggests, with a festive gathering in
honour of agriculture. It will be noted that
three stanzas differ slightly in metre from the
rest—the first, the fourteenth, and the last.
They are clearly marked off for a purpose, and
we are probably right in regarding them as the
utterances in chorus of the entire assembly.
The intervening narrative, which constitutes the
body of the work, may then be referred either
to a smaller chorus or to a single singer.















Special note should be taken of the thought
expressed in the last stanza but one of this
poem. God above and the beasts beneath are
free in their own natures. Man becomes truly
free only through union with his fellows and
willing obedience to the bonds of society. We
have here, it is evident, a conception of liberty
very different indeed from the crudely indivi-
dualistic theory of the poet's early years.

We may turn next to one of the very greatest
of all Schiller's poems, " Der Spaziergang," in
which that union of intellectual and imaginative
powers, of which I have spoken, is exhibited in
perfection. The initial conception is as feli-
citous as it is simple. The poet leaves his study
and walks out into the country. The land-
scape about him, with its suggestions of rural
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activities, carries his fancy back to the agri-
cultural stage of civilisation—the stage of inti-
mate association between man and the nature
upon which he immediately depends. The sight
of a distant city suddenly revealed by a turn in
his path, reminds him of the great change from
the peaceful life of the country to the com-
plex life of the town. The growth of justice,
patriotism, trade, industry, commerce, art, and
science is sketched in rapid and brilliant out-
lines, and then the poet's thought seizes upon
what is perhaps the greatest single event in all
history, the invention of the printing-press.
The Age of Reason begins. Man forgets nature
in his wild desire for self-realisation and free-
dom. That which is light to wisdom becomes
fire to awakened passion. The old order col-
lapses in chaos. Convention and insincerity—
the unveracities which Carlyle was later to
denounce—drive truth out of life. Corruption
grows apace under the wicked ancient regime.
At length, like a tigress breaking through her
bars, humanity bursts its bonds of wretchedness
and crime and seeks in a return to nature—to
that which is real and sane and orderly—for
that true liberty which the sophistications and
lies of an artificial society have destroyed. At
this point the poet awakes from his day-dream
to find himself alone with nature ; and the
poem ends in a glorious strain of gratitude over
the thought that amid all the changes of history
two things keep their eternal youth—Nature
and Art. Homer's sun smiles upon us still 1
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1 Schiller himself most happily defines and illustrates this measure
in one of his epigrams called Das Distichon " :

Im Hexameter steigt des Springquells flussige Saule,
Im Pentameter drauf fallt sie melodisch herab.
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In form, it should be noted, " Der Spazier-

gang" is indicative of Schiller's intense interest
at the time in Greek poetry. It is written
in the classic " elegiac " measure—that is, in
distichs composed of a dactylic hexameter fol-
lowed by a dactylic pentameter.1 This explains
why it was in the first instance entitled simply
" Elegie."



















Closely connected with " Der Spaziergang " is
the superb poem by which, through many trans-
lations, Schiller is best known to English readers
—" Das Lied von der Glocke." The genesis of this
poem goes back as far as 1788, when he fre-
quently visited a bell-foundry in the neighbour-
hood of Rudolstadt, and made himself familiar
at first hand with all the processes and details
of casting. But it was not till nine years later
that the conception began to take shape, and
not till the autumn of 1799 that the work was
completed. We may read it as in a sense a
sequel to " Der Spaziergang." In that poem
Schiller takes a survey of society. The " Lied "
is primarily and in the main a lay of the life
of the individual man. Dramatically assuming
the character of the master of the foundry, the
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poet describes the various stages of the casting,
and in the pauses dwells upon the part which
the great public bell will presently play in those
scenes of joy and sorrow which make up the
mingled yarn of human life. A vivid panorama
of experience through its successive phases is
thus presented to the imagination : birth and
boyhood ; young love with its hopes and long-
ings ; married life with its responsibilities and
struggles ; the happy circle of the family ; the
dreadful catastrophe of fire ; death and mourn-
ing ; the sanctities of hearth and home. Then
the poet is led to extend his view from the
individual to the society of which he is a unit,
and with whose welfare his own is inextricably
bound up. Here the connection of the poem
with " Der Spaziergang " is specially apparent.
The destruction of the old order by the French
Revolution is depicted, and at the close, voicing
the common feeling of his countrymen weary
of the long war with France, the poet breathes
a beautiful prayer for peace. Here, it is mani-
fest, we have a very striking conception ; and,
as the reader will see for himself, this concep-
tion is very strikingly worked out. The poem is
marked by extraordinary variety, and it should
be noted, as a technical detail which adds greatly
to its interest, that the metre is continually varied
in harmony with the changing theme. The
skill with which the phases of life introduced are
linked with the processes of the casting, which
are thus made symbolical of the human signifi-
cance, must also be carefully observed,
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trast between the ideal, of which men dream
and for which they yearn, and the actualities
which hem them in, is ever present to his mind.
This contrast sometimes brings the note of
sadness into his verse. In " Die Ideale," for
example, he mourns over the fact that with
advancing years we leave behind us the faith
and dreams of youth, which once irradiated the
workaday world with the glory of celestial
things. The theme of " Der Pilgrim " is the
futility of our quest for the divine and im-
perishable. " Sehnsucht," on the other hand, sets
forth the poet's passionate determination none
the less to persist in this quest, be the dangers
and difficulties what they may. Such poems
are interesting as revelations of moods and
aspects of thought. But for the fullest expres-
sion of Schiller's conception of the relations of
the ideal and the real, we must read " Das Ideal
und das Leben." Into this poem he himself
believed that he had put the best and deepest
of his philosophy. " Wenn Sie diesen Brief
erhalten, liebster Freund," he wrote to Wilhelm
von Humboldt, in sending him the manuscript,
" so entfernen Sie alles, was profan ist, und
lesen in geweihter Stille dieses Gedicht." Here
the central thought is that no matter how con-
tinually the sordid cares of the ordinary world
may engross us, the transcendent world of
absolute and perfect beauty is still open to all
who would seek to enter it in the right spirit,
and that in that world we may find, if we will,
absolute and perfect freedom. Schiller himself
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very properly told Korner that a knowledge of
his philosophical system was not requisite to
an understanding and enjoyment of his poetry.
Yet the argument of the present work will gain
much in clearness if it be read in connection
with his philosophical prose writings, and not-
ably with the two series of Letters, " Uber die
asthetische Erziehung des Menschen " (of which
it has been described as the crowning flower)
and " Uber Anmuth und Wurde." A comparison
of the poem with the treatises would need more
space than we can here afford, and I must there-
fore content myself with saying in general
terms that all the ideas which now find poetical
expression are logically worked out in the
Letters as parts of a coherent metaphysical
scheme. One point of particular importance
may, however, be mentioned. In the " Briefe
liber Anmuth und Wiirde," Schiller had taken up
Kant's theory that conscious obedience to the
moral law is the highest possible development
of the moral man. Now conscious obedience,
as Kant himself insisted, connotes a struggle
between duty and inclination, with the ultimate
triumph of duty ; and in such struggle and
triumph he saw the noblest spectacle that
the world affords. This view Schiller found
himself unable to accept. He argued that while
manifestly true of a stage in moral evolution,
it did not represent, as Kant believed, the final
and ideal realisation of the moral life. That
ideal would be reached only when all sense of
compulsion—even of inward compulsion—would
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disappear from conduct, and when man's nature
would be so completely moralised that right
action would become spontaneous and duty
instinctive and pleasurable.1 Thus he drew his
distinction between Dignity, which arises from
man's assertion of his will against his passions,
and Grace, which is the expression of a beautiful
freedom of character entirely unmarred by con-
flict. This very characteristic thought reappears
in our poem, especially in the ninth stanza. It
is true, as the poet admits at the outset, that
man's choice in this life lies between the satis-
faction of the senses and the lasting peace of
the soul. Yet as the ideal world opens up be-
fore him he is no longer bound to accept this
antithesis. In the actual world moral struggle
is inevitable; man labours at life like the
sculptor, intent to disengage the statue from
the crude marble block. But as with the
statue itself when finished, so with the perfected
life : neither bears the slightest trace of the
toil which went to its making. A firm grasp
of this principle is essential to a just apprecia-
tion of Schiller's thought. His intense realisa-
tion of moral struggle places him among the
world's most strenuous teachers. " Ernst ist das
Leben " is an ever-recurring note in his work.
But for him the struggle is preliminary to that
ideal state in which the soul will be at perfect
peace with itself and beauty will arise from
conflict as the consummation of the moral life.

1 Cp. the stanza beginning, "Serene will be our day and bright,"
in Wordsworth's " Ode to Duty."
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In the nature of things such poems as the fore-
going can never enjoy the favour of the multi-
tude ; they require a specially prepared public,
and thus appeal only to an " audience fit, though
few." The case is different with the ballads,
to which we now pass. In these, carrying his
dramatic genius over into narrative verse,
Schiller produced a body of work having all
the elements which ensure popularity.

The first of these ballads were written in
friendly rivalry with Goethe, the stimulus of
which was so strong that, as the dates in
Schiller's memorandum book show, five of the
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best—" Der Taucher," " Der Handschuh," " Der
Ring des Polykrates," " Ritter Toggenburg,"
and "Die Kraniche des Ibykus"—were com-
pleted between the middle of June and the middle
of August 1797. Though in these and the other
poems of the same class which followed, Schiller
sought, and with success,to become entirely objec-
tive, it is still natural that they should reveal the
bias of his interests and the colour of his mind.
Without falling into the error of certain over-
refining critics and forcing a definite ethical
interpretation upon every one of them, we may
yet say that in general their moral spirit is^very
pronounced. Whether conscious of it or not,
he found his most sympathetic themes in stories
which represent in one or another way the con-
flict between higher and lower impulses in man
himself, or the assertion of man's will against
the force of adverse circumstances.1 It must
further be remembered that, like most really
excellent modern work along the same lines,
these poems exhibit a fundamental transforma-
tion of the primitive ballad type. The wide-
spread enthusiasm for the old ballads inspired
by Percy's " Reliques" and by Herder had led to
a great ballad revival in Germany, and in the
many attempts which were made at actual
imitation, the archaic roughness and crudeness
of the ancient models were artificially repro-
duced. Schiller, like several of our own more
recent poets, was quick to perceive that nothing

11 Prancke's " History of German Literature as determined by
Social Forces," p. 375.

150



SCHILLER & HIS POETRY
really original or living can result from what
I have elsewhere described as laborious efforts
" to recover the spontaneous simplicity of nature
through the studied simplicity of art." l He
endeavoured therefore to catch the old spirit,
and the directness, vividness, and vigour by
which the old ballads at their best had been
characterised. But otherwise he allowed his
genius to be a law unto itself. Hence we find
in his own ballads what, comparatively speak-
ing, is an immense elaboration of treatment, and
in particular, a great enlargement of description
and of psychological interest. These points are
important, because the wonderful descriptive
power and the depth of the psychological interest
—the interest of motive and passion behind
action—are amongst the outstanding features
of his work in the field.

This we can realise at once on taking up, for
example, such a poem as the first of the series,
" Der Taucher." Here the force of the narrative,
which itself is very remarkable, is supported by
many fine strokes of characterisation and by
the astonishing power of the descriptions. No
further introduction to the poem is called for.
But it will not be out of place to cite Goethe's
testimony to Schiller's accuracy in detail and
felicity of expression. Writing on September 25,
1797, after a long visit to Schaffhausen, he says :
" I had almost forgotten to tell you that the line
—' Es wallet und siedet und brauset und zischt'

i Cp. what I have said about the evolution of the ballad in my11 Introduction to the Study of Literature," pp. 137, 138.



1 So with the Swiss scenery in "Wilhelm Tell." The accuracy
of this throughout is very remarkable; but Schiller was never in
Switzerland, and his descriptions are all at second hand. He took
infinite pains, however, even with the minutest details.
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—applied admirably to the Falls of the Rhine.
It was very curious to see how it includes all
the principal movements of the prodigious pheno-
menon." Schiller, who had never even seen a
waterfall, acknowledged that he had only a few
phrases in the " Odyssey " to work upon. Creative
imagination did the rest.1











Our second example of Schiller's ballad-poetry
shall be " Die Kraniche des Ibykus," in which
the workings of conscience are portrayed with
wonderful dramatic force. This poem during
its progress gave rise to some interesting dis-
cussions between Schiller and Goethe, in the
course of which Goethe made various sugges-
tions of great value. These letters not only
bear remarkable testimony to the character of
the two poets' intellectual comradeship, but also
help us to realise the careful thought which
they both gave to everything connected with
their common art. Thus we find Goethe
writing to Schiller praising the general design
of the work, but taking exception to Schiller's
original scheme of treating the appearance of
the cranes as a miraculous intervention. They
should, he maintains, be a whole flock flying
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over Ibykus as well as over the theatre, like
ordinary birds of passage. " They should come
as a natural phenomenon. . . . This would rid
the story of the element of wonder, which it
does not require to possess ; the birds are per-
haps only part of the great migrating flock, and
thus what is accidental alone constitutes what
of presentiment and strangeness the story pos-
sesses." He also advises Schiller to add a
stanza after the I4th (of the first draft—now
the 18th), describing the state of mind produced
by the words of the Chorus in the people. This,
he argues, would induce the murderer to make
his foolish exclamation. This he would do
only in the hearing of his immediate neighbours,
it is true ; but it would cause an altercation
between him and them, and thus the attention
of the people would be drawn to him. In this
way, as well as in the case of the birds, every-
thing would be enacted naturally. To this
Schiller replies : "I have here again very dis-
tinctly felt how much is accomplished by a vivid
knowledge of things, even in the case of inven-
tion. I knew the cranes only from a few similes
which served the occasion, and the want of a
vivid view of things caused me to overlook the
good use which could be made of this natural
phenomenon,' He follows this letter up with
another reporting several essential alterations ;
but, he continues, "As regards your sugges-
tion about the development, I found it impos-
sible entirely to agree with it. If I allow the
murderer's exclamation to be heard only by
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the spectators nearest to him, and a commotion
to be created among the latter—which com-
motion and its cause would only be gradually
spread among the rest of the theatre—I should
burden myself with an amount of detail which,
considering the impatient advance of expecta-
tion, would embarrass me too much, weaken the
whole, and divide the attention,' He agrees,
none the less, that " the simple, natural matter
of chance,' without any admixture of the
marvellous, " must explain the catastrophe."
" This chance leads the flock of cranes to fly
over the theatre ; the murderer is among the
spectators ; the play being performed has not
indeed affected or crushed him—this is not my
intention—but it has reminded him of his crime,
and hence also of that which occurred at the
time ; his mind has been struck by it; the
appearance of the cranes must therefore at this
very moment take him by surprise ; he is a
rough, stupid fellow, swayed by momentary
impressions ; his loud exclamation is natural
under the circumstances.'* Furthermore, he
continues, "As I imagine him sitting high up
where the common people have their seats, he
will, firstly, be able to see the cranes before they
have flown across the middle of the theatre ;
in this way I contrive that the exclamation can
precede the actual appearance of the cranes—
upon which a good deal depends—and that
therefore their actual appearance becomes of
more importance. And, secondly, I intended
that, by calling from above, he can be the
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better heard ; for in this case it is not at all
improbable that the whole house should hear
his cry, although all his words may not be
understood."

Such passages as these throw a good deal of
light for us upon Schiller's methods of work.
His genius was emphatically of the impulsive
kind. As a young man he had composed in
a state of feverish excitement, breathing hard,
declaiming, stamping his feet, marching up and
down his room. Much of this emotional stress
continued to characterise his creative labours
even when years had brought him greater calm-
ness and self-control. But we are not to sup-
pose that because poetry was for him primarily
inspiration, it was therefore nothing more than
this. He believed firmly in that " fundamental
brain-work " (to use Rossetti's phrase) which
alone can secure perfection in any art. He
therefore subjected the first outpourings of his
genius to the severest critical scrutiny; he
revised and corrected with infinite pains. " Es
ist mir unmoglich," he once wrote to Hum-
boldt, " etwas unvollkommen zu lassen, so lange
ich es besser machen kann." The following
poem, as we now see, is the product, not of
" happy negligence," but of careful constructive
effort and the detailed adjustment of means to
ends. It is the work of a writer who knew
that his poems had to be disciplined, and
realised that (in Tennyson's words) a poet is
made as well as born.

160













S C H I L L E R & HIS POETRY

Space may still be found for two more speci-
mens of Schiller's work in the ballad. Selection
is difficult; but I choose " Der Kampf mit dem
Drachen " and "Der Handschuh." The former
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is specially noteworthy for its striking ethical
motive : the superiority of victory over self to
victory over even the most formidable of out-
ward foes. The latter I reproduce because of the
interest it must necessarily have for the English
reader, who will recall the poems by Leigh Hunt
and Browning on the same subject.























VIII

SCHILLER'S work in poetry, remarkable as
this is in itself, represents only one aspect
of his activities during the closing period of

his life. His chief energies were soon taken up
by the drama, to which he had now returned
with fresh enthusiasm. His great " Wallenstein "
trilogy—" Wallensteins Lager/' " Die Piccolo-
mini," and " Wallensteins Tod"—the first idea
of which goes back to the time of his " Geschichte
des dreissigjahrigen Krieges," occupied him con-
tinuously during 1798 and 1799. Then came
"Maria Stuart" (1800), "Die Jungfrau von
Orleans" (1801), "Die Braut von Messina"
(1803)—an experiment, and admittedly an un-
fortunate experiment, in the combination of
classic and romantic principles of dramatic art
—and " Wilhelm Tell " (1804). " Die Braut " is
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a failure, and " Maria Stuart" only a qualified
success. But as the author of " Wallenstein,"
" Die Jungfrau von Orleans,' and "Wilhelm
Tell,M Schiller stands in the very front rank
among modern poetic dramatists.

A consideration of these plays does not of
course enter into the scheme of this little book.
But a glance at " Wilhelm Tell" is necessary,
because of its close connection with a subject of
great importance for the student of our poet's
general thought—his attitude towards the
French Revolution and the political changes
which followed.

We have seen that in earlier life Schiller was
an ardent lover of liberty. We might therefore
have anticipated that, like such men as Words-
worth and Coleridge in England, he would have
been prepared to welcome the Revolution in its
first stages as the dawn of a new day in the
history of man. Yet even at the outset his
mind seems to have been disturbed by pre-
monitions of coming disaster, and the rush of
events quickly turned his rather faint sympathy
with the reformers into a hostility of the most
uncompromising kind. He even began to write
a vindication of Louis XVI ; but the king's head
fell before his pamphlet could be finished. Then
the Terror completed the destruction of the high
hopes he had once cherished for the immediate
political regeneration of mankind.

The influence of these changes is reflected in
the entire thesis of his " Briefe iiber die asth-
tische Erziehung des Menschen." It had been
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the dream of the rationalistic eighteenth century
to reorganise society on the basis of pure reason.
That dream had vanished in the light of recent
events. The Revolution had shown that men
were not yet fit for freedom. For the safety of
the world it was therefore necessary that all
doctrinaire schemes for the remaking of govern-
ments and institutions should be indefinitely
postponed. The foundations of future progress
must first of all be firmly laid in character. The
transformation of the individual must take pre-
cedence of social transformation, for without it
social transformation is useless. Moral reform
rather than political change is thus the one great
need of the times. Such in effect is Schiller's
contention. Into the intricacies of his argu-
ment concerning the place and functions of art
as the principal agency in the moral education
of the human race we cannot now follow him.
We have only to observe how the theories here
set forth mark his complete alienation from the
Revolution and all its works.

Yet far as Schiller had now travelled from
his early opinions, as expressed in " Die Rauber,"
and deep as was his disgust at the exhibition
which France had made of herself in the eyes
of a startled world, he did not become pessi-
mistic, nor did he for a moment go with those
—and they were many—whom the horrors of
revolution drove into cynicism or reaction. He
kept his faith in humanity, in progress, in free-
dom. He had always believed in the demo-
cratic doctrine of the supremacy of the people
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in the management of their own affairs, and he
believed in it still. In the characteristic spirit
of his century he had always stood for the rights
of the individual against the society which too
often impeded his growth, and these rights he
still upheld. He was therefore no renegade.
As his later writings show, he had purified the
creed of his youth, but he had not renounced it.

Here the significance of " Wilhelm Tell " be-
comes apparent. That great and inspiring drama
is fundamentally a drama of political freedom. It
asserts the right of a people to resist foreign
tyranny. It proclaims that the impulse behind
such resistance is one of the noblest that can
ever stir the soul of man. Its heroes are the
quiet sturdy men of the Swiss soil, and the glori-
fication of their determined rising against
Austrian despotism is one of its central motives.
At any time the meaning of such a play would
have been unmistakable. That meaning was
specially clear at the date of its production.
For Schiller was bold enough to choose such
a theme and to write to such a purpose at a
moment when the political atmosphere of all
Europe was filled with gloom ; when men's
minds were haunted by the spectre of revolu-
tionary violence ; and when all over the Con-
tinent a sweeping reaction had set in against
democratic ideas and the principles of popular
government. " Wilhelm Tell," therefore, is elo-
quent testimony to Schiller's undying faith in
liberty and humanity. He himself points the
moral, while he marks the difference between
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the "blind hysterics" of revolt and the true
way of progress, in some lines which he sent
along with a copy of the play to the Arch-
Chancellor von .
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her to the grave. In these sad circumstances
he was glad of the distraction provided by a
novel literary undertaking. He joined Goethe,
with whom it seems the idea originated, in the
production of a large number of epigrams, pub-
lished under the title of " Xenien,"1 in which
the authors and critics of the day were merci-
lessly satirised and ridiculed. These biting little
specimens of " Dunciad " literature caused an
immense commotion amongst their victims, in-
spired innumerable counter-attacks (some of the
most scurrilous kind), and kept the two allies
for some time in a state of considerable excite-
ment. The next winter ill-health made Schiller
for many months a prisoner, and with returning
spring and some increase of strength he began
to yearn greatly for fresh air and the country.
To satisfy this craving he bought a small house
on the slope of a hill near Jena. Thither he and
his family migrated in May, and there, in the
little summer-house he had built for him at the
bottom of the garden, many of his finest poems
and portions of " Wallenstein " were written.

He was already, however, beginning to think
seriously of yet another move, this time to
Weimar, which offered him a twofold attrac-
tion : the advantage of immediate contact with
the ducal theatre and the opportunity of closer
personal intercourse with Goethe. For a time
financial difficulties stood in the way. But
presently the duke came to the rescue with

i Xenia, Greek for gifts. The title was borrowed from the
" Xenia " of the Roman satirist Martial.
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the promise of a substantial addition to his
annual grant, while the first performances of
" Wallenstein " brought him a far handsomer re-
turn than he had expected. Feeling fairly secure
as to the future, he now determined upon making
the long contemplated change. His settlement
in Weimar, which was to be his home for the
brief remainder of his life, took place at the
end of 1799.

In Jena he had little save recurrent attacks
of illness to interfere with the progress of his
own work. In Weimar he at once found him-
self involved in various conflicting interests.
He became virtually, though not nominally,
joint director with Goethe of the Court Theatre,
to the affairs of which he gave much valuable
time and thought. For this too he undertook
a great deal of work outside the original dramas
of which I have spoken; translating and adapting
for the stage the "Iphigenia in Aulis" of Euri-
pides, " Macbeth" (as a corrective to the " classic"
French taste favoured by the duke), Racine's
"Phedre" (as a concession to this taste), two
comedies of Picard, under the titles of " Der
Neffe als Onkel " and " Der Parasit," and Gozzi's
" Turandot." Nor, amid all these tasks, was his
poetic vein by any means exhausted, and the
ballads and lyrics which he still produced at
intervals suggest no decrease either in vigour
or in technical skill.

His domestic life continued to be singularly
happy. A third child had been born to him on
the eve of his departure from Jena ; his circle
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was completed by the birth of a fourth in 1804.
His sweet and affectionate nature found its
finest satisfaction in the simple pleasures of the
home ; and in his wife and children, as he once
declared, Heaven had sent him nothing but
joy. Outside honour, such as it was, mean-
while came to him ; he was raised to the rank
of the nobility, could henceforth write himself
" von Schiller,' and became " hoffahig," which
means that he had now the right, which hitherto
he had not enjoyed, of appearing at the court.
This was in 1802. Earlier in that year the
death of his mother had thrown the shadow of
a great loss across his path.

Amid all these joys and sorrows, efforts and
successes, his own health unfortunately con-
tinued to fail. Repeated assaults of illness still
further undermined his enfeebled constitution ;
pulmonary disease steadily encroached ; one
lung wasted away entirely ; he suffered much
from weakness, and was seldom quite free from
pain. In the spring of 1804 he paid a visit to
Berlin, where he had the pleasure of seeing his
historical plays magnificently staged and per-
formed under the superintendence of the cele-
brated actor Iffiand. That visit was a personal
and artistic triumph. But the exertion and
excitement proved too much for him, and a
serious illness followed from which he never
completely recovered. First the extreme heat
of the summer, and then the fearful cold of
the winter, tried him sorely ; his friends were
shocked to notice an ominous change in his
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appearance ; his features grew pinched, and the
normal colour of his face turned to grey. De-
spite his alarming state, however, his splendid
courage still sustained him, and he entered upon
the new year full of resolution and with many
plans for work. As the winter wore on, after
being again and again prostrated by attacks of
fever, he began even to rally a little ; in April
he felt strong enough to visit the theatre and
attend a function at court. But the end was
now near. On the evening of the 2Qth, as he
was setting out for the theatre, Goethe, who had
himself been seriously ill, called to see him.
The two friends parted at the door, never to
meet again. A bad relapse compelled Goethe
to take once more to his bed, and there it was
that the news of Schiller's death presently
reached him. He had been seized with high
fever at the close of the performance, and
though at first no immediate danger was realised,
it soon became apparent that his end was near.
On the 6th May he became partly unconscious,
but gleams of intelligence appeared till the very
last. On the 8th, after a good deal of wander-
ing, he seemed for a little while to regain his
full mental power. It was towards evening,
and he expressed a desire to look once more
upon the setting sun. The curtain was there-
upon drawn aside, and the dying poet drank his
last fill of that benign beauty of nature which
he had loved so well. " How do you feel ? "
his sister-in-law asked him. " Calmer and
calmer,' he murmured in reply. In the after-
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noon of the next day he died—so peacefully
that to those who were watching it seemed as
if he had passed into a quiet sleep. He had not
yet completed his forty-sixth year, and his last
important finished work, "Wilhelm Tell," re-
mains to show that he was still in the very
fullness of his powers.

The following painfully interesting account
of his last moments is taken from a letter of
his widow to a friend :

" Seine letzte Krankheit war fur ihn nicht so
angstlich. Er war mild ruhig gestimmt. Ich
hatte ihn oft kranker gesehen. Ich musste also
auch jetzt hoffen, dass seine herrliche Natur
siegen wiirde. Als nach harten Krampfanfallen
er endlich schlief und ruhig, sagte ich zu meiner
geliebter Schwester, dass es nun besser werden
wiirde, da ich doch alien Glauben zu seiner
guten Natur habe, und Mut und Hoffnung
belebten mich. Aber was sind Hoffnungen des
Lebens ! In diesem Moment kam man und rief
uns ins andere Zimmer, und der Todeskrampf
hatte sein Gesicht schon entstellt. Ich bemlihte
mich vergebens, die kalte Hand zu erwarmen ;
seine Blicke konnten mich nicht mehr fmden....
Als der Krampf sein Gesicht schon entstellte,
als ich seinen gesunkenen Kopf auf eine
bequemere Seite richten wollte, lachelte er
mich verklart an und kiisste mich. Dies war
das letzte deutliche Zeichen seines Bewusst-
sems. I

1 Quoted in Mtiller's " Schiller: Intimes aus seinem Leben,"
p. 174.
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I T is no part of my present purpose to under-
take a critical estimate of Schiller's poetry as
a whole. Some of its salient qualities have,

I hope, been brought out incidentally in the fore-
going pages. The only point which I now wish
to re-emphasise is its personal significance.

Inspired as he was by the highest ideal of the
poet's vocation, he, like our own Milton, held
firmly to the belief that the foundations of poetic
greatness are deeply laid in character. A poet,
he maintained, can in the last analysis give to
the world one thing only in his writings—his
individuality ; and he is therefore charged with
the great task of making that individuality as
rich and noble as possible. Moral and intel-
lectual self-culture alike are thus essential to
the training of the poet for his work. Such
was his doctrine, and by that doctrine his own
practice was governed. His whole life was
indeed one strenuous endeavour after growth,
expansion, the larger vision, the truer insight,
and the fine passion of the seeking, and at times
the splendid rapture of attainment, enter into
the very texture of his verse. Whatever else
his poetry may or may not be, therefore, it is
at least the clear expression of a singularly pure
and lofty soul. He was, as we have seen, rudely
tested by the severest discipline of life. His
early years were years of grinding poverty and
incessant struggle, and with success and the
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happiness of love came the collapse of health,
which condemned him thereafter to almost con-
tinuous weakness and suffering. Most men
would have gone down under such repeated
shocks of fate ; they would have become hard
and pessimistic, and have lost their confidence
in God and man. Schiller rose against them
with superb buoyancy and unflinching courage ;
his optimism remained unshaken ; his faith in
life's divine purposes and destiny grew even
stronger under the ordeal of affliction. Neither
hardship nor disappointment, nor physical lassi-
tude nor pain could ever turn him aside from
the path of self-culture and achievement; and
his poetry is a luminous record of spiritual no
less than of artistic development. It was natural
that to the end the limitations and contradictions
of human life should weigh heavily upon him.
But he never wavered in his pursuit of that
moral perfection which was for him the essence
of all true beauty, and the darkness of the real
world about him was always irradiated with
light from the ideal.

Schiller's poetry, therefore, can hardly fail to
prove a lasting pleasure and inspiration to those
whose own natures are responsive to what is
high and pure in art. In the well-known words
of Goethe's magnificent eulogy :

Zum Hochsten hat Er sich emporgeschwungen.
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