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GENERAL PREFACE

GLANCE through the pages of this little
A book will suffice to disclose the general

plan of the series of which it forms a
part. Only a few words of explanation, there-
fore, will be necessary.

The point of departure is the undeniable fact
that with the vast mgjority of young students
of literature a living interest in the work of any
poet can best be aroused, and an intelligent
appreciation of it secured, when it isimmediately
associated with the character and career of the
poet himself. The cases are indeed few and far
between in which much fresh light will not be
thrown upon a poem by some knowledge of the
personality of the writer, while it will often be
found that the most direct—perhaps even the
only—way to the heart of its meaning lies
through a consideration of the circumstances
in which it had its birth. The purely aesthetic
critic may possibly object that a poem should
be regarded simply as a self-contained and
detached piece of art, having no personal
affiliations or bearings. Of the validity of this
as an abstract principle nothing need now be
said. The fact remains that, in the earlier
gstages of study at any rate, poetry is most valued
and loved when it is made to seem most human
and vital; and the human and vital interest
of poetry can be most surely brought home
to the reader by the biographica method of
interpretation.

5
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This is to some extent reco?nised by writers
of histories and text-books of literature, and by
editors of selections from the works of our
poets ; for place is aways given by them to a
certain amount of biographical material. But
in the histories and text-books the biography of
a given writer stands by itself, and his work
has to be sought elsewhere, the student being
left to make the connexion for himself ; while
even in our current editions of selections there
is little systematic attempt to link biography,
ste? by step, with production. _
his brings us at once to the chief purpose
of the present series. In this, biog}:aphy and
production will be considered together and in
Intimate association. In other words, an en-
deavour will be made to interest the reader in
the lives and persondities of the poets dealt
with, and at the same time to use biography
as an introduction and key to their writings.
Each volume will therefore contain the life-
story of the_i)oet who formsits subject. In this,
attention will be specialy directed to his per-
sonality as it expressed itself in his poetry, and
to the influences and conditions which counted
most as formative factors in the growth of his
genius. This biographica study will be used
as a setting for a selection, as large as space
will permit, of his representative poems.  Such
poems, where possible, will be reproduced in full,
and care will be taken to bring out their con-
nexion with his character, his circumstances,
gnd the movement of his mind. Then, in
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addition, so much more genera literary criti-
cism will be incorporated as may seem to be
needed to supplement the biographical material,
and to exhibit both the essentid qudities and
the historical importance of his work.

The plan thus outlined, which is substan-
tily in the nature of a new departure, has
aready been successfully adopted in a number
of volumes dealing with English poets. It
is believed that it should prove equally suc-
cessful with the great German poet to whose
life and work the present book is devoted.

WILLIAM HENRY HUDSON
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SCHILLER
& HIS POETRY

HE second half of the eighteenth century

I is the age of the great revival in German

. literature. For many barrenyears German
geniushad been in thrall to the narrowest tradi-
tions of pseudo-classicism. Poets, dramatists,
and critics alike had looked to France for %Jld-
ance and inspiration ; native instincts had been
stifled ; and the davish imitation of foreign
models had been regarded as the highest achieve-
ments of national art. We do not reach the
true beginnings of modern German literature
till we _come to the time of the Seven Years
War. Then we find ourselves confronted by
the paradox that the awakening of German
enius was coincident with the domination of a
|r(1jg who despised even the German language,
and whose own personal influence was exerted
on the side of French culture and French ideals.
Premonitions of the revival there had of
course been. In particular, the leading spirits
of the Swiss school, Bodmer and Breitinger,
had earlier in the century done something to
create a new and healthier feeling for literature,
while by their vigorous attacks upon the vapid
theories of Gottsched, then the acknowledged
arbiter of taste, they had helped to break down
the tyranny of pedantry. The faint stir of fresh
life is dso to be detected in the writings of such
i
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men as Gellert and Ewald von Kleist.  But the
honour of inaugurating the great age of German
literature unquestionably belongs to Klopstock.
The works of that " very German Milton" as
Coleridge caustically called him, mg have very
little intrinsic interest for the English reader of
to-day. The fact remains that they were the
first works in which native genius was indis-
putably vindicated against those who upheld
the prestige of foreign schools. The publica:
tion of the first three cantos of the " Messias"
in 1748, was rightly hailed as a decisive victory
over the "Gottschedianer,” while in the " Oden,”
strained and turgid as they now seem to us to
be, real passion replaced the frigid affectations
which had long been fashionable, and a severe
blow was struck at the despotism of French
forms. Then came Winckelmann, with his
revelation of the true spirit of Greek art as
contrasted with the stereotyped conventions of
pseudo-classicism ;  the versatile Wieland, who
showed new possibilities for native genius in
manag unexpected directions;  anc—incom-
parably the most potent personal force of his
generation in Germany—Lessing, whom his
countrymen JustIP( revere as the regenerator of
their intellectual [life. With the labours of that
great critic foreign dictatorship in German litera-
ture came toan end. He emancipated the mind
of the age from bondage to the past; he drove
French taste from the German stage ; he laid
the foundations of a living national drama ; he
ligought literature into vital touch with the
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redities and interests of the contemporary
world. Lessings work was caried forward
by Herder in his " Fragniente uber die neuere
eutsche Literatur" and " Kritische Walder."
Herder too stood for the freedom and natural
development of the German spirit. But he
rendered perhaps the most efficient help to-
wards the destruction of pseudo-classicism and
academic tradition by the energy with which
he supported and illustrated his central thesis
of the essential superiority of|folk-poetry—the
popular song and ballad—to al the refined
productions of the schoals.  In these " Stimmen
der Volker" (as he called them) we may find,
he maintained, as we can find nowhere ese in
literature to the same degree, the real hot blood
of humanity and the veritable voice of universal
nature itself. By this application of Rousseau's
teachings to literature he opened up fresh
sources of inspiration for succeeding writers
and gave a great impulse to the growing ten-
dency towards naturalness, simplicity, and the
spontaneous activity of genius.

In Herder's writings we may therefore detect
the beginnings—though only the beginnings—
of thal great literary revolution which is
commonly known as the Sturm und Drang
movementt," and which ran its course in the
decades immediately following Lessing's death.
Rousseau's watchword, " Back to Nature" was
the rallying cry of those who led this rnove-

1 The name is taken from the fitl ‘mad and thorough
charateniSnG pley By Rlinger. parformed in 1796 o0 o {herouany
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ment; and for them nature meant absolute
freedom from al rules and restraints. Tradi-
tion and prescription were alike scouted;
genius was now to be its own law ; its rights
were unbounded and its prerogatives beyond
dispute. A violent reaction at the same time
st in againgt the dry rationalism of the pre-
ceding age—the age of the " Aufklarung.”
Passion ran riot; a wave of intense and over-
wrought emotionalism swept through the land.
To be a once insurgent and lachrymose—a
revolutionist and a man of feeling—came to
be regarded as the one condition and the only
infalltble sign of poetic power. _

 Of the amazing extravagances which resulted
in the literature which Young Germany now
ﬁroduced in akind of frenzy, it is not nec

ere to speak ; something more will have to
be said about the subject in genera in the
following pages. For the moment it is essen-
tial only to recognise the historical significance
of this Sturm und Drang upheaval. It was
in the first place one phase—a militant phase—
of the extreme individualism which "charac-
terised later eighteenth century thought at
large, and presently found expression in the
French Revolution.  Secondly, it was pro-
foundly anti-classical in origin and tendency.
Hence the mediagvalism, which has been so
marked a feature of other romantic revivals,
was the direct inspiration of much of its output.
Thirdly, it was at bottom an attempt to get
back from form to life and from convention to

14
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reality ; and thus, notwithstanding al its ex-
ceses and absurdities, and the many points at
which it entirely contradicted its own supposed
principles, it was dtill part of the healthy ten-
dency of the age towards a richer and truer life.
As Gervinus succinctly puts it, the whole move-
ment represents arevolt of nature against civilisa-
tion, liberty against tyranny, simplicity against

convention, and the heart against the brain.
The literary forces behind it were many and
varied.  First and foremost, as | have intimated,
we have to place the enormous influence of
Rousseau. Then, blending with this, was the
newly awakened enthusiasm for English litera-
ture. Thomson's " Seasons' stimulated a love
of landscape and the picturesque. Young's
" Night Thoughts" and Hervey's " Meditations
among the Tombs" carried with them a heavy
atmosphere of gloom and melancholy thoroughly
congenial to the romantic mood of the hour.
Richardson—"the enchanter," as Gellert caled
him—did much to make sentimentalism popular;
the enormous vogue of his " Clarissa," Goethe
afterwards said, had been a predisposing cause
of the epidemic of emotionalism which followed
the publication of his own " Werther." Percy's
" Reliques of Ancient English Poetry "—one of
Herder's foundation-books—was a chief factor
in the rapid development of a passion for folk-
poetry. The windy rhapsodies of the Ossianic
poems—in which again Herder found, though
we cannot, al the virile qualities of primitive
literature—deeply affected the general imagina
15
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tion, coming asthey did, in that age of formalism
and restraint, like echoes out of the strong
heroic past.  Shakespeare too inspired the
utmost fervour of admiration; for the new
generation his plays stood for freedom in litera-
ture, as Gothic architecture stood for freedom
in art; his very " irregularities" were eulo-
ﬁlsed; his supposed defiance of al rules was
eld up for praise and imitation. _

On the literary side alone, therefore, there is
much to explain the temper and tendencies of the
Sturm und Drang movement. But that move-
ment was not a literary phenomenon only.
Powerful socid forceswere also at workinit. [In
Germany as in France conditions were growing
ripe for such an outburst as presently came
with the Revolution. In the one country as
in the other men's minds were beginning to
awake to political tyranny, the crushing weight
of militarism, the grievous burden of taxation,
the inequalities of the social order, the injustice
of many things which had long been accepted
as matters of course, the poverty and wretched-
ness of the great masses of the people even in
the boasted centres of refinement and civilisa
tion. Why the Revolution actually. broke out
in France instead of in Germany is a question
upon which we have not here to speculate. The
point is that in Germany already a revolutionary
spirit was abroad. The teachings of Rousseau
(more influential immediately in  Germany,
Hettner believed, than in France) thus fell upon
611680I| well prepared for their reception. Moved
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by his eloquence, stirred by his passion, young
and generous minds, keenly dive to al the
evilswhich were being done under the sun, %rew
restless and impatient; and in part perhaps
because there was no practical outlet for their
discontent and aimless yearnings, they poured
them out into literature. Hence the insurgent
temper, the note of revolt, which are so strong in
the work of the early German romantic school.
| need hardly say that the foregoing sketch
is intended only to introduce the specia subject
of this little book. Slight as it is, it will per-
haps serve to provide the necessary historical
background and setting for that great writer to
whose life and poetry we have now to turn.

HE second child and the only son of

I his parents, Johann Christoph Friedrich
Schiller was born a Marbach in the
Duchy of Wurtemberg, on November 10, 1759
—the year of the birth of our own Robert Burns.
His father, Johann Kaspar Schiller, a captainin
the ducal army, and later, the Seven Years War
over, arecruiting officer, was a strong, upright,
but rather'severe man; his mother, Elizabeth
Dorothea (born Kodweiss), a woman of deep
iety and sweet and gentle disposition. It has
een suggested that the marked ascendancy of
the captain in the Schiller household will ex-
‘o_laln the rather curious fact that when in after
ife the poet came to ded in his plays with

9
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problems of family relationships, he amost
aways threw the emphasis upon the influence
of the father, that of the mother being treated
as subordinate.” This may be so. It is more
to the point, however, to notice that Fritz com-
bined in a most haﬁ)py way the moral qualities
of both parents. In him the somewhat hard
rectitude of the one was tempered by the tender-
ness and sensibility of the other.

His earliest childhood was spent at Marbach,
but when he was nearly five the family settled
in the beautiful little village of Lorch, on the
borders of the Black Forest. There he received
his first lessons in Latin from the country
rector, whose name of Moser he presently used
for the pastor in "Die Rauber." Then at the
end of three years, which were years of much
wretchedness for the elder Schiller, but of
idyllic happiness for Fritz himself, another
move was made, this time to Ludwigsburg, the
lately constituted Residenz of the Duke of
Waurtemberg. The contrast was great between
the simplicity and uneventfulness of village life
and the gay atmosphere of the little capital,
with its animated streets, its constant stir of
business and pleasure, and al the parade and
ostentation which accompanied the presence of
the court.  That this change of environment ex-
erted any permanent influence upon the mind
of the growing boy there is however little reason
to believe. It is Indeed recorded that his taste
for the theatre was awakened by vists to the

! Harnack's " Schiller," p. 5.
18



SCHILLER & HIS POETRY

ducal opera-house, and that whereas, with
Pastor Moser's example before him, he had
formerly edified his mother and sister with
extemporaneous sermons, he now delighted
them instead with tragic performances con-
ducted with cardboard figures on a mimic stage.
But such a variation of interest would have
been perfectly natural in the circumstances in
any intelligent child, and it is only a fanciful
biographer who would be likely to attach any
great importance to it. _ _

At any rate, notwithstanding this sudden
development of a secular spirit, his parents
adhered to the plan they had already tormed
that he should enter the Church.  He was
accordingly sent to the Latin School at Ludwigs-
burg, where for sx years he was subjected to
that monotonous and pedantic discipline which
was then considered the only Eroper prepara-
tion for the subsequent study of theology. With
Greek indeed he did little; and he arterwards
regretted that his want of early IL?_roundl ng in
that language made it difficult for him to master
Homer and the Attic tragic poets. But he
received on the other hand a very thorough
training in Latin, and soon showed consider-
able cleverness in the making of Latin verses.
A copy of such verses, dating from his twelfth
year, has survived, in which in the name of his
schoolfellows he thanks the Dean for granting
them one of their extremely rare holidays.

It was arule of the school that pupils destined
for the pastorate should be examined at stated

19
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times by examiners appointed by the Conss-
tory a Stuttgart. hiller passed through
these periodical ordeals successfully, and was
pronounced puer bonce spei—"a boy of good
ﬁ_roml_se/‘ At the same time the expansion of
is mind was accompanied by a development of
character which served to convince his parents
that theR/ had been right in their choice of a
calling for him.  Hitherto he had been a merry
boy, with a marked fondness for games and out-
door exercises. Now he grew thoughtful and ear-
nest, and it was noticed that he began to take an
interest in the more serious aspects of life. This
moral awakening became especialy conspicuous
at the time of his confirmation in the spring of
1772, when the warmth of his religious feel-
ings prompted him to the writing of what was
amost, if not quite, his first original German
poem. Unfortunately this poem has been lost.
In the natural course of thln?s he would now
have passed on to one of the col elges specialy de-
voted to the study of theology. But at this point
fate intervened, and the plans which his parents
had cherished for the'future, andwhich he himself
had'now acceptedwith al the ardour of his youth-
ful devotion, had suddenly to be abandoned.
Karl Eugen, Duke of Wurtemberg, was one
of those petty German autocrats of the eigh-
teenth century whose governing purpose it was
to shape themselves in their little way on the
model of Louis XIV of France. Ambitious,
despotic, and selfish as he was, however, he
none the less posed as an enlightened ruler of
20
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his " faithful and beloved " people, and while
he never dreamed of respecting their wishes or
their liberties, and taxed them without mercy
for the satistaction of his own caprices, he
sought in his narrow and dictatorial fashion to
advance their welfare. One of his pet schemes
was an ingtitution in which free training was
provided for a number of boys who were after-
wards to enter the service of the State.  Origi-
nally akind of home for the sons of the gardeners
and artisans engaged on the " Solitude " (as
his estate a few miles outside Ludwigsburg was
called), this grew first into amilitary orphanage,
later into a college for the sons of officers, and
finally into an academy with many departments
of study. Pupils, however, were needed to
make the institution a success, and it was quite
in the duke's way to compel his subjects to
avall themselves of the educational advantages
which he had put within their reach. He there-
fore proceeded to sdect the most promisin
scholars on the lists of the classical schools o
the duchy, and amongst those upon whom the
choice fell was the son of Captain Schiller. It
was usdess for the captain to protest that the
boy was destined for the Church. Personal con-
siderations carried no weight with Karl Eugen,
and the captain had to yield. On January 16,
1773, the tall, lanky, red-haired, ill-dressed youth
was duly presented to his aﬁ)atron, and the next
day his name was formally inscribed in the
books of the academy.
The discipline of the Karlsschule, combining
21
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as it did the worst features of the military and
the monastic rule, was of the most oppressive
character. The lives of the unhappy students
were regulated down to their minutest details.
Freedom was unknown ; every hour of the day
had its appointed task ; every action was pre-
scribed and governed by code; and every in-
fraction of the law was visited by the harshest
penalties. The lads rose, dr , Studied, éte,
changed their uniforms, gardened, exercised,
drilled, and went to bed, at the word of com-
mand, and under the supervision of master
or usher. The duke himself was a daly
visitor ; he watched the pupils at their meals;;
personally scrutinised them as they marched
past him from the dining-hall; at times even
made a tour of inspection of the dormitories
after they had %?ne to bed. No holidays ever
came to_break the grinding monotony of exist-
ence. The boys were never allowed to vist
their homes ; their parents were permitted to
e them at the academy for a short time only
on Sunday afternoons ; while every letter they
wrote was censored before it was sent to its
destination. They were thus practicaly shut
off from the outer world, and even from the
world of persond relationships.

It is not surprising that the eight years of
Schiller's residence at the Karlsschule were
years of great misery. His restless disposition
chafed against the confinement, the crampin
reraints, the weary routine and drudgery o
the ingtitution, and his health suffered much
22
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from its regimen. He began his ialised
work there as a student of law, for wkﬁ?:eli ashe
conclusively proved, he had not the dightest
liking or aptitude. But on the transfer of the
establishment in 1775 from the "Solitude" to
Stuttgart, he obtained the duke's consent to
abandon _jurisprudence and enrol himself as a
student in the then just constituted faculty of
medicine. That he had any natural taste for
anatomy and physiology does not appear. But
the change, made in the first instance merely
for the sake of change, turned out to be siis-
factory. He devoted himself with diligence, if
not with enthusiasm, to his new subject, and
now began to make his mark among his fellows.
Friendships formed with severa of his com-
panions and the growth of a passion for litera-
ture must meanwhile be set down among the
compensations of these years of unhealth
seclusion and de,prng task work. Thoug
he had aready, it would seem, given evidence
of a natural faculty for lyrical verse and even
for the drama (we hear of atragedy caled " Die
Christen,' dating apparently from'his thirteenth
year), the real awakening of his poetic genius
was due to a chance acquaintance, when he was
fourteen, with Klopstock's " Messas” How
this work found its way into his hands, since
the study of poetry formed no part of the school
curriculum, and the importation of books of
generd literature was stringently forbidden,
remains a mystery; but, however obtained, it
made a powerful appeal to his religious fedlings.

23
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Admiration prompted imitation; he began an
epic on the story of Moses, conceived in the
spirit of his master ; while a little later, chang-
ing the form though keeping to Biblical themes,
he produced atra(r)edy entitled" Absolom.” In
this passion for [iterature he found sympathy
and encouragement in a few congenial spirits
among his comrades, of whom the most im-
portant were a companion of his Ludwigsburg
schooldays, Friedrich Wilhelm von Hoven ; a
cle_rPyman's son, named Petersen; and, for a
while the most valued confidant of all, Georg
Friedrich Scharffenstein, who years later be-
came a general in the Wurtemberg army.  Fre-
uent and long were the conversations of
these young enthusiasts on the great subjects
which bound them together by the firm ties
of common intellectual interests; each by his
own ardour stimulated the ardour of the
others; and any new book of which any one
of them could surreptitiously possess himself
instantly became the property of al. They
devoured with delight Gerstenberg's horrible
tragedy of " Ugolino" and Goethe's vigorous
and picturesque " Goetz von Berlichingen";
they wept copiously over the highly-wrought
sentimentalism _of "Werthers Leiden"; and
Lessing's "Emilia Galotti," Klinger's "Zwil-
linge" and Leisewitz " Julius von Tarent,"
dike filled them with admiration. The mental
ferment produced by such works as these, in
which, whatever otherwise might be their dif-
fZ%rences, there were similar elements of passion
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and revolt, was further increased by the inflam-
matory teachings of Rousseau, who at that
time was inspiring all Europe with grandiose
dreams of nature and freedom. A quotation
from " Othello™ ?n_WleIand'str_anslatlon) intro-
duced by way of illustration into one of his
lectures by the professor of moral philosophy,
brought Shakespeare for the first time to
Schiller's notice ; as soon as the lecture was
over he begged the loan of the book ; and the
English dramatist was added to the list of those
who were exercising aparamount influence upon
hismind. = Perhapsthrough " Werthers Leiden "
his attention was also turned to the Ossianic
poems, which were just then enjoying an
immense popularity in Ilteraril]_ Germany ; and
their falsetto note seemed to him, as it seemed
to his generation at large, a strong, authentic
voice out of the primitive past. Nor must we
forget the powerful appeal of Plutarch, whose
stories of antique virtue and heroism served to
deepen his disgust with the cramping conditions
and trivial interests of his own narrow and
monotonous existence. The feeling which the
" Lives" aroused in him found vent |ater in the
exclamation of Karl von Moor : " Mir ekelt vor
diesem tintenklecksenden Saculum, wenn ich i
meinem Plutarch lese von grossen Menschen.”
Such being the general character of the litera-
ture on which Schiller and his companions fed,
the nature of their own experiments in com-
position may be easly anticipated.  Senti-
1" Die Rduber," 1,a
25
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mental novels, tales of chivalry, dramas charged
with v_|olentcloa$|on—all in the style of their
favourite models—were planned and begun even
if they were rarely completed. Schiller's own
energies were mainly turned into two tragedies ;
onecalled " Der Student von Nassau,' which dealt
with a story of suicide and evidently owed much
to " Werther"; the other, " Cosmusvon Medici,"
which, according to the statement of his friend
Petersen, was clearly fashioned on Leisewitz'
" Juliusvon Tarent." These however fell so far
short of the young poet's standards that almost
as soon as the agitation of composition was
over he burned them both. At the same time
he aso wrote a number of lyrics, severa of
which found a place in the " Schwabisches
Magazin," a Stuttg?(art periodical edited by Pro-
fessor Haug of the Karlsschule, the father of one
of Schiller's friends. The turbulence of spirit
by which these poems were generally marked
belonged of course to the writer himself, but
in form and style they were purely imitative,
the dominant influence being that of Klopstock's
" Oden," the irregular metre, extravagant meta-
hors, and bombastic diction of which were
aithfully reproduced. Schiller did not deem
these first fruits of his genius worthy of preser-
vation in his collected works, and they are not
important enough to detain us here. _
% Notwithstanding the feverish unrest of mind
to which these poems testify, he was now
making far better progress with his medical
sudies than might have been expected. In
26
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1778 he gained his first substantial distinction
in the examination in anatomy ; the next year
he carried off three prizes—one in practical
medicine, one in materia medica, and one in
surgery. Connected with this last success is
an incident over which every lover of Schiller
will be glad to linger. It happened that the
Duke of Weimar was just then passing throu%h
Stuttgart accompanied by a friend, and at the
Duke of Wiirtemberg's invitation they were
present at the prize distribution. Karl™ Eugen
good beneath a canopy of crimson and gold,
having on his right hand the Duke of Weimar
and on his left the duke's companion—a tall,
handsome man of thirty ; and it is easy to sur-
mise that when three times Schiller  stepped
forward to receive his award and kiss the hem
of Karl Eugen's coat, his whole attention must
have been riveted, not on either of the dukes,
but on the noble-looking stranger. For this
stranger was none other than Goethe, then in the
pride of his early manhood, and already famous
as the author of " Goetz" and "Werther."
Goethe on his side can have taken only a faint
and momentary interest in the pale, gawky
student, whose sole clam upon his notice was
an academic success of no special importance.
Little did either of them then dream that the
incident was to become historic, and that their
names were destined to be linked together in an
indissoluble association in the annals of German
|letters. _

Schiller now entered upon his last year %
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the academy and the final stage of his course
of preparation for his future medical work.
Many circumstances now conspired to increase
his restlessness and misery. As he grew older
he chafed more and more impatiently under
the restraints of his lot. Conscious of energies
still pent up and filled with vague ambitions and
desires, he craved increasingly for freedom and
a larger life. He grew weary and disconso-
late even to the point of fearing that when
the great day of liberation came 1t might not
bring him the long-looked-for relief. Then the
shadow of death fell upon his little circle ; he
lost his friend, the younger of the two brothers
von Hoven ; and in writing a letter of condo-
lence to that friend's father, he went so far as
to confess that the nearer he approached man-
hood the more fervently did he wish that he
himself had died when a child. Yet despite
the dark mood of melancholy which was
now amost habitual with him, he stru(gj%l_ed
on bravely with his prescribed tasks. ief
among these was the writing of two theses—
the one in German, which was to be generd
in subject; the other in Latin, which was to
deal with some topic directly connected with
his professional studies. The latter discussed
certain aspects of fever. The former had for its
titte " liber den Zusammenhang der tierischen
Natur des Menschen mit seinem Geistigen,”
and exhibited the profound interest which for
some years he had now been taking in philo-
g%phy. That interest was to increase and to
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bear rich fruit in times to come. One point is
noteworthy in the German dissertation. His
arguments were continually illustrated and rein-
forced by extracts from poets and dramatists.
References were even made to a certain " Life
of Moor," cited as an English tragedy by one
Krake. It is not recorded that the examiners
showed any curiosity re%ardlng_ this mysterious
work or its author. A few friends who were
in the secret knew, however, that it was a play
of his own on which he had been intermittently
at work for some months, and which was now
well on towards completion. _

~ The German essay, notwithstanding the occar
sional imaginative exuberance, noted as a fault
in it, was so much approved by the examiners
that they ordered it to be printed. This éudg—
ment was pronounced on November 16. A
month later—on December 14—Schiller's long
term of bondage in the academy came to a
close. But even now his liberty was not com-
plete, for the duke directed that before seeking
any private career for himself he must serve
his time as a regimental surgeon.

CHILLER had not crossed the threshold of
S his home during his eight years at the
academy, and his first concern was to
hasten to the * Solitude™" where, since his father's
appointment as overseer of the duca trees and
gardens, the Schiller family had been |IVII’]§9.
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There he found father and mother in good
health ; his elder sister Christophine, who had
been the constant companion of his childhood,
now grown to be a handsome young woman of
three-and-twenty ; and two other sisters who
had arrived to increase the domestic circle
snce he himself had left it. Then after some
happy days of freedom and loving intercourse
he settled in Stuttgart as surgeon to General
Auge's regiment of grenadiers. This regiment
was composed mainly of old and sickly soldiers,
and his |i)ost was therefore by no means a sine-
cure. But heavy as his duties were and greatly
as he disliked them, the sense of emancipation
and of enlarged opportunities in the new world
which now opened up before him quickened
his impetuous spirit into vigorous lite. It is
significant that while he took no thought about
the examination which he would presently have
to pass if he desired to take up private practice,
he pursued his literary studies with unabated

erness, giving al his spare time to poetry
rather than to his profession. Meanwhile his
persona conditions were anything but un-
Pleasant. His income was slender; his fare
rugal; the scanty furniture of his small sitting-
room at the Widow Vischer's consisted only of
atable and two benches.  But he had congenial
cognJ)anlons ; among them his friends from the
academy — Scharffenstein, Petersen, and von
Hoven;, and with these he enjoyed many a
merry meeting, lively supper parties of potato
sdlad and beer, with cards and tobacco to follow,
30
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and endless racy tak. Beyond dl this, the
wonderful activity of his poetic faculties helped
to keep him contented. o
By the very first poem of this period, an elegy
on the death of afriend of academy days named
Weckherlin, he produced something of a sensa
tion in the Stuttgart world. Other friends of
the dead youth were so affected by the touching
fidelity with which he had voiced their common
sorrow that the poem was printed by their
desire, and at their™ expense. It will be noted,
however, that it is something more than the
vehicle of personal grief, for into it the youn
poet naturally put much of his own ment
unrest; while despite the religious faith which
marks it, it is dark with the gloom which then
clouded dl his thoughts about life. To us
to-day it seems as a poem singularly unequal,
for while in places we find lines and passages
of intense feeling and undeniable power, it
impresses us as a whole as overstrained and
declamatory. But it hit the taste of the time,
and aroused so much interest in local circles
that the identity of the author, despite his
anonymity, could no longer be kept a secret.
Curiosity was thus stirred concernlngRthe per-
sondlity of the clumsy, ill-dressed Regiment-
medicus who had suddenly given evidence of so
much poetic fire. This curiosity was increased
tg)él/ the fact that pious readers were a trifle
ocked by what they deemed to be the too
" libera " tone of some of his idess. To no
one's surprise more than to his own, and indeed
A
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rather to his annoyance, Schiller thus found
himself a person of note in the city. | give the
poem entire, because it exemplifies with striking
clearness both the merits and the defects—the
real stren%th and the frequent inflation—of his
early work in general.

@legic anf den Tod cines Jidinglings

DBanged Stohuen, wie vorm naben Sturme,
Dallet hev vom Sven Trauerbaus,
Totentine fallen von bed Pinfters Turme!
Ginen Jiingling trégt man Hier hevans,
Einen Jitngling — nodh nicht veif Jum Savge,
In bes Lebens Mai gepflitct,
Podhend mit dey Jugend ervenmarfe,
ht ber Flamme, bie tm Ange sitdt —-
Einen Sobn, die Wonne feiner Mutter,
(2 bas lebrt thr jammteynd Ach)
Meinen Bufenfrennd, ady! meinen Bruder —
Huf, wad Wenjdy beifst, folge nach!

Prablt ibr, Fidten, bie iby Hod, vevaltet,
Stinnen jtebet und ben Donmer md

Unb ifr Berge, bie ihr Himmel Halt: ,
Und ihr Himmel, die thr Sonnen ﬁe%?

Prapit ver Yreid nody, der auf ftolyen Werfen
Wie ouf Wogen jur Bellendung ?tﬂgt?

GBraf;ét per Held nodh, ber auf aufgewdlyten Thaten-

evgen

In bes Nacdbruhms Sommentempel fleugt ?

Wenn der TWurm jdhon naget in den Blitien,
Wer 1t Thov, ju wibnen, baf ev nie verdicht?

LWer bort cben bofft nodh und bienicben
Anugzudaern — wenn der Jimgling ftirbt ?
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Qieblidy Hitpften, volf ber Jugenbfrende,
&eine Tage bin im Jofentletbe,

Und die Welt, die Welt wvar ifHm fo fit —
Und fo freundlidi, jo begaubernd wintte
3bm pie Bufunft, und fo golven Blintte

3bm beg Lebend Parabies;

Nody, al8 jdon bas Putterauge thrinte,

Unfer tbm bad Totenveid) fhon gabnte,
1ber {hmt ber Parzen Faben tif,

Grd' unp Himmel fevrem Blid entfanten,

Floh er dngftlidy vov dem Grabgedanten —
Ady, die Welt ift Stevbenben jo fitf!

Stumm wnd tanb ift's in dem engen Hanfe,
Tieb ber Schlumnier ber Beqrabenen;
Bruber! ady, i ewig tefer Pauje
Ketern alle beine Hoffnungen;
£ft evivdymt bie Sonne betitent Hitge!,
Ifve Glut empfindeft du nicht mebr;
Geine Blumen wicat ded Bleftwinbd Fliige!,
Seint Selifpel hoveft du nicht mehr;
Liebe wird beir Ange nie vergolden,
Nie umbaljen veine Braut wirfi b,
e s unfre Thrdnen ftromweisd vollten —
oig fintt ein Ange ju.

Wber wohl biv! — MWHfilich ift dein Schlunumer,
Rudig [Hlaft fidy's tn bem engen Haud;
Mit ber Freude fiubt hier audh) ber Hummer,

. Ridhelnr andy per Wenjdhen Lualen aus.
bey bir mag bie BVevleumbung geifern,
. Die Verfithrung thre Gifte jper'n.
Uber bich der Pharifder eifern,
Fromme Wordludht bids Der Holle weibn,
Gauner durd Apoftel-Maslen johielen,
b bie Baftardtodhter ber Sevehhgieit,
c 33
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Wie mit Biivfelr, fo mit PWenjchent fpielen,
Und o fort, b8 hin zur Gmigleit.

Uber div mag auch Fortuna gauteln,
Blind ferum nach thren Bublen fpibn,

Menjchen bald auf jdwanlen Thronen {dhauteln,
Balb Bernm in witften Piirksen brehn:

Wohl biv, wohl {1t beiner jhmalen Jelle!
Dicjem fomijchtragifchen Serwithl,

Diefer ungejtitinent Glitdedivelle,
Dicfem poffenbafien Lottofpiel,

Diefemn foulen fleifigen Gemumuel,
Dicfer arbeitdvolfen RNub,

Bruber! — bdiejem teufeloofien Hivumel
Sdloh bein Auge ficdh ouf ewig ju.

Fabhr bennt wobl, du Trauter unfrer Seele,
Gingewiegt von unjern Seguungen!
Sdlummee vubig in der Grabeshible,
Shlummre tubig hig auf Wicderfebn!
Big auf viejent leichenvollen Hilgeln
Die alfmadhtige Pojaune Hingt,
Wnb nady aufgeriffnen Lobedriegeln
©ngeﬂ @;turmminb piefe Leihen in Berwegung
wingt —
iBis, befruchtet von Jehovalhs DHaude,
Gviber fveifien — auf fein miditig Driun
On serfdmelzender Planeten Rauche
S%ren Roaub die Griifte wieberfiun —

Nidht in Rdelten, mwie die Weifen triumen,
Yuch nicht in bed Pibeld Parabies,
RNidht n Himmelt, wie die Didyter vetmen —
Aber wir eveilen bidy gewif,
Dad es wabr jei, wad ben ‘Bil;{;er freute ?
DB nodh jenjeitd ein Gebande fei ?
34
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Dal ble Tugend iibers Gyvab geleite?

Dafy e8 meby denn eitle Phantafei P —~— —
Schon enthilllt find dir bie Mitjel alle!

Wahrbeit fbliieft ein Hodentsiicttey Seift,
Wahrheit, die in taufendfadem étmf;le

Bon bes grofien Laters felche fleufit. —

Biebt dermnt hin, ihr fdhwarien, ftummen Trdger!
Lijdht auch Den dem grofen Wiirger auf!
Hidret auf, gebeulergoifne Fldger!
Zilvmet quf ibm Staub quf Staub 3u @auf!
R[o der Wienidh, ber Gottes Ratihlul pritfte?
Wo bas NAng’, ben Abgrund burdyzufdhaun ¢
Deiltg, Deilig, Detlig bift b, Gott dev Sriijte!
Wir neregren bich it Sroun!
Erbe mag quriid in Exbe ftdube,
Sliegt der Geift dodh) aus bem moriden Haus!
@eine Ajche mag ber Sturminb treiben,
Seine Uiebe bouert ewig aus.

Almost immediately after the appearance of
this poem Schiller undertook the editorship of
a small weekly paper called " Nachrichten zum
Nutzen und Vergniigen," and a little later, with
the support of Professor Abel and Petersen,
started under the title of the " Wiirtembergischer
Repertorium,” a quarterly review, which was
designed to do great things for contemporary
German literature, but came to an abrupt close
with the third issue. A more important edi-
torial venture meanwhile engaged his atten-
tion. In September 1781 a Stuttgart poetaster
named Staudlin produced a " Schwabischen
Musenalmanach,” or anthology of Wiirtember
talent, which as a novelty aroused a good d

35



SCHILLER & HIS POETRY

of interest. ~ Schiller, who was represented in it
by one poem only, " Die Entziickung an Laura,’
was annoyed by the discourtesy with which, as
he felt, Staudlin had treated him, and resolved
to take his revenge by the publication of arival
volume. With the help of several friendshe soon
had his " Anthologi€e” ready for the press, and
it appeared early in 1782. Its local success was
considerable, and as Schiller's own contribu-
tions far exceeded in number those of his con-
tributors, the lion's share of the credit naturally
fell to him. His work in particular gained the
approval of severa good judges, whose opinions
he valued more highly than the loudest plaudits
of the crowd.

We have only, however, to turn even to those
poems of the " Anthologie," for which Schiller
afterwards found a place in his collected
writings, to see how immature his genius still
was, how uncertain his taste, and how uneven
his style. There is genuine power, for instance,
in " Die Schlacht" ; "Die Fluchtling " is grace-
ful and melodious ; " Die Grosse der Welt" has
here and there the accent of the sublime ; but
the tragic pathos of "Die Kindesmorderin” is
theatrical; in " Der Triumph der Liebe" senti-
ment degenerates into insipid sentimentalism ;
and "An einem Moralisten" is cheap in idea
and poor in expresson. For an illustration of
the best work of which Schiller was then capable
we need go no further than " Die Schlacht.”
The rugged w%our of this is in keeping with
;o%e theme, and by no means ineffective.
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Die Shladt

Scwer und bumpfig,
Gine Wetterwolte,
Durh bie griine Ebre {dwantt ver Mar{dh.
Bt wulven, etfernen Witvfelipiel
Giredt fid unabfeblich bad Sefilbe.
Blide Irieden niebermirts,
An bie Eft'q:gaen podht bag Minuevhery,
Borvitber an Hohlen Totengefihtern
Rieverjoat bie EIErlont ver Major:
alt

linb HRegimenter ’feﬁelt bas ftarre Sommondvo.
Lantlod ftebt bie Frout.

Pridhtia im glithenven Niorgenrot

Bad bligt bort ber vom Gebivge?

Sebt ibr ded Feinded Fahnen wehn ?

Wir fehr bes Feinves Fabnen twehn,

Gott mit exc, Weib unb Kinbeyr!

Luftig! bort the ben Gefang?
Frommebwirbel, Pfetfentiang

Sdmettert buvdy bie Slieber;

LWie brauft ed fort im fdhinen, wilben Talt!
Unb brauft durch Paxt und Bein.

®ott befoblen, Britber!
Sn einer anbern Welt wieber!

Schon fleugt o8 fort wie Wetterleudpt,
Dumpf brivllt ver Donner jdhon dort,
Die Wimper zudt, blev fvadt er laut,
Die Lofunrg brauft von 8&: i Heer —
Laf braufent in Gottes Namen fort,
Tveler fchon atmet die Bruft.

37



SCHILLER & HIS POETRY

Der Tod ijt (08 — jdhon wogt fich ber Kampf,
Gijern tm wollichten Pulverbampf,
Gijernt falfen bte TWitvfel.

MNab umarmen bie Heere fidhy;

Tertig! beult's von Ploton st P'loton;

Auf bie Kniee geworfen

Farern die Vorbern, viele ftehen nicht meby auf,
Litdert, veifit die fivetfenbe Kartitide,

Auf BVormaung Rumpfe fpringt der Hinterumonn,
Lermiifhmg vechts und linkd und wm uob um,
Bataillone nieberdlzt vev Tob.

Die Sonne B{dht aus, Heifj breant dbie Schladt,
@dwary briitet auf bem Heer die Nadht —
Gott be%of;len, Britver!

3nt einer anbern Welt mwicher!

och {prist an ben Nadert vog Blut,
ebenbe wedhfeln mit Toten, ber Fup
@traudhelt itber ben Leidynamen —
SUnd aud vu, Feamy?¥—, Griife mein Lottdhen,

Hreeunp! v

Wilber immer tviltet dey Streit;
o Oritfen will i — Gott! Kameraden, jehi!
Pinter uné wie bie Kavtitide jpringt! —
2 @riifien wilf iy bein Lottchen, Freund!
»Sdlhmmre janft! wo die Kugelfaat
o Requet, ftivy' th Verlafjner Hinein.”

gier[)er, porthin fdhwantt die Schladt,
inftrer brittet auf bem Heer die Nadht —
Qott befobien, Briiver!

On etner anbern Welt wieber!

orch! wad ftrampft im GSaloph vorbei ?
bsrd? Die %Ibilfll:gﬁten flieges,
3
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Dragoner taffeln in den Felnd,
Unb feine ‘Donner ruben.
Bictoria, Briiber!
Gdyreden veifit bie feigen Gieber,
Unb fetne Fabne fintt, —

Entfdiieben ijt bie jharfe Sdhlacht,

Der Iag‘blidt fiegend burch bie Madht!
ordy! Trommeloivbel, Bfeifentlang
timmert jehon Exrinmphgefang !

Lebt wobl, ibr geblicbenen Britder!

On ciner anbern Welt wieber!

A certain amount of interest, both personal
and critical, attaches to a little group of
" Laura" poems belonging to this time, of
which one—" Die Entziickung "—appeared, as
we have seen, in Staudlin's " Almanach," while
the others—" Phantasiean Laura, " " Lauraam
Klavier,” and " Das Geheimnis der Remini-
scenz "—were included in the " Anthologie."
Biographers have satisfied themselves that the
statement of Scharffenstein is correct, and that
the Laura here celebrated wasthe widow Vischer
with whom, aswe have noted, the poet lodged on
his settlement in Stuttgart. A woman of thirty,
small, blue-eyed, and motherly, but with neither
beauty nor wit, this good Hausfrau would seem
to have been a very unlikely person to arouse a
tender passion in even the youngest and most
susceptible of poets. Here has been a puzzle
for some of Schiller's biographers. The fact,
however, is that the realy personal element
counts for nothing in these poems. Immured
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in the academy during the years of his awaken-
ing manhood, and thus shut off from normal
and healthy contact with the world, Schiller
a two-and-twenty knew little more about
women and love than he had learned from
books. In these circumstances his ardent
nature readily responded to the first touch of
womanly charm. It was indeed rather as an
embodiment of the " eternal feminine" than as
an actua individual that Luise Vischer g]p
peded to him. In his own later phrase she
was to him what Dulcinea had been to Don
Quixote. Her presence sufficed to stimulate the
vague fancies of 3_/0uth, and his warm idedis-
ing imagination did the rest. This is worth
noting because, as we shall see more fully by
and by, his lyrical poetry in general, unlike
Goethe's, contains little of the matter of con-
crete experience. Hence in these " Laura’
poems (and the very name of his mistress was
taken over from Klopstock), while there is a
free outpouring of sentiment, the element of per-
sona passion Is conspicuously wanting. The
onewhich | here quote as an example contains a
very graceful treatment of the Platonic doctrine,
that love is the quest of the soul for that twin
soul with which it was united in the life before
what we call birth. This doctrine harmonises
completely with the mood of exalted reverie in
which the poet writes. At the same time its
metathscal quality keeps the poem in ararer
atmosphere than that of ordinary human love.
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Das Gebeimnis der Weminisceny
Yn Lanre

Goig jtarr an deinem Mund su Hangen,
PWer enthiilit miv diefes Glutverlongen ?
Wer bie Wolluft, deinen Haudh u trinken,
On bein Welen, wenn fidh Blide winten,
Stexbend ju verfinfen ?

Hliehen nidht, wie obre Wiberjtreben
Sllaven an pen Sieger fidh ergeben,
Peine Geifter Hin fin u%enbltcfe,
Stirrmend iiber meines Lebeng Briide,
Wenn iy pich erblide?

@prid! warum entlaufen fie bem Peifter ?
Sudyent dort die Heimat meine Geifter?
$ber finben fich getvennte Briider,
Losaerifien tor bem Banb ber Glieber,
Dort bei bir fidh wieber?

Taven unfre Wefen jdon wverfloditen ?
War ed bavum, daf bie Hevzen podyten ?
Waren wir im Strahl exlofchuer Sonnen,
3n ben Tagen lang verraujchter Wonnen,
Sdion in Ens gerronnen ?

3o, wir wave's! — Jnnig miv verbunben
Warft dbu in Honen, die veridhvunben;
Meine WMufe foh e8 auf ber tritben
Tajel dev Vergangenbeit gejdhrieben:

&né mit detnem Lieben!
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Unb in tnnig fefiverbunbrem LWefen,

Ullo bab’ 1’8 ftaunend dovt gelefen,

Waren wir ein Gott, ein fdajfend LQeben,

linb ung warbd, fie berzjdhend au durdhmeben,
&ret die Welt gegeben,

Uns entgeaett gofien MNeftarquellen

Gwig ftromend ihre Wollujtwellen;

Wichtig ften wiv der Dinge Stegel,

Bu ber Wahrheit lichtein Sonnentirgel
Scwang fid) unfer Flisgel.

Weine, Taura! biefer Gott ift nimmer,
Du und ich bed Motted fdhiine Tritmmer,
Und in und ein wnevjdttlidy Dringen
Das verlovne Weien eingujdlingen,
Gpottheit gu exfdyivingen.

Darum, Lurs, diefed Gintverfangen,
Gwig ftaty an beinem Phund zt hangen,
Und bie Wolluft, deitren Hauch 3 tvinden,
3 pein Wejen, wenn fich Blide rointen,
@texbenb 3u verfinten.

Darvum flietut, wie ohue Wiberftyeben
Stlaven an ven Sieger fich ergeben,
Meine Geifter Bin fm Augenblide,
Gtilvmend ftbey meined Lebens Briicke,
Renn idy bidh exblicke.

Darum nuy entlaufen fie bem WMeifter,
Jbre Heimat fuchen meine Geifter,
Lo erup’t pom Settenband ber Gliebey,
fi‘i‘li?en i bie langgetvennten Vritvey
LWieberfertiend toicber.
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Unb aud) b -— ba mid) bein Auge fgif;te,
Was verrviet der Wangen Purpurrote
Blobn wir nicht, al8 mwéiven wiv vervatdier
Hreubdig, wie gur Peimat ein Berbannter,
Glithend an etnander ?

Schiller's poetic work, though it is our chief
concern here, is not however the main interest
in the story of his life d_urlnﬁ the Stuttgart
period. For the fame which he gained as a
poet was completely overshadowed by that
which meanwhile he won as a dramatist. Re-
ference has been made to a play, the first draft
of which was aready practically finished when
he left the academy. During his early months
in Stuttgart he worked at this anew, revising it
thoroughly and making innumerable changes
and additions. As in writing it he had no
thought of the stage, his immediate ambition
wasto get it published. Heredifficultiesarose;
no Stuttgart bookseller would undertake the
risk of it; and Petersen's friendly attempts to
negotiate with one or another of the Mannheim
booksellers also failed. The young author was
therefore compelled to print it at his own ex-
pense. How he contrived to find the securities
upon which the Stuttgart publisher insisted, we
do not know. But in July 1781 the play
gpeareo! under the title of " Die Rauber: Ein

hauspiel."  Thisfirst edition was anonymous,
but it was soon understood to be Schiller's
work ; and the sensation which even in this
form the drama created rapidly carried his
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name beyond the borders both of city and
duchy. But this was only a preliminary step.
A Mannheim bookseller named Schwan brought
the play to the notice of Wolfgang von Dalberg,
the director of the National Theatre there, and
from Dalberg Schiller received a commission to
Prepare a version for the stage. The first per-
ormance took place at Mannheim before a
crowded house, on Sunday, January 13, 1782.
The success was instant and unprecedented,
the curtain falling upon the last scene amid
repeated thunders of applause. No German
play had ever aroused such wild enthusiasm.

Wehave here to deal with " Die Rauber " only
as an incident in Schiller's life, and it will be
enough therefore if we remark in passing upon
its outstanding features as a typica production
of the Sturm und Drang school. Charged with
energy and stormy passion, it overflows in par-
ticular with the insurgent spirit which, as we
have seen, was a general characteristic of the
early stages of German romanticism. It is at
bottom a challenge thrown down to the conven-
tional idols of a sophisticated civilisation ; it
is a violent diatribe in behalf of freedom and
the rights of individuality. The backbone of
its lurid plot is provided by the contrast between
the old Graf von Moor's two sons, Karl and
Franz; the former, generous, noble, unsus-
picious ; the latter, a crafty stage villain of the
most unconvincing sort. Into Karl Schiller
(unconscioudy it may be assumed) projected
much of his own rebellious spirit; "in the pro-
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gress of the play he aso becomes a represen-
tative of Rousseau's natural man rlsmg? to defy
the evils of our debased sysem of things.
Tricked and ruined by his unscrupulous brother,
wronged, as he believes, by his father, he alows
his indignation to destroy al sense of proportion
inhismind ; theworld isaden of iniquity ; the
whole political organism of which it boasts is
founded on chicanery and fraud. He therefore
cuts the socid ties atogether, gathers about
him a band of robbers, and henceforth lives in
outlawry as a rule unto himself. Yet, asit is
scarcely necessary to add, though his nature is
embittered it does not lose its radical nobility ;
he uses his power against injustice and for the
cause of purity and virtue. The significance of
such a dramatic e_zxgosm on of the revolutionary
doctrines by which the mind of Young Ger-
many was then being shaken is apparent; it was
indeed very largely because it expressed these
doctrines, crudely it is true, yet with unmis-
takable freshnessand force, that " Die Rauber "
scored such a tremendous success. But one
point of personal importance has to be empha-
gsed. While like other young men of his time
in Germany Schiller had absorbed his hatred of
convention and tyranny, his love of nature and
liberty, his craving for an ampler and nobler
life, from the books upon which he had fed, the
circumstances of his own cramped existence at
the academy had turned the abstractions of
political theorists into vital redlities. He was
thus peculiarly fitted to become the mouthpiece of
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the Sturm und Drang spirit. " Die Rauber " is
as much the product of his own rebellion against
the despotism which had long crushed him down
as it is of the general movement of the age.

It should be added that Schiller very quickl
outgrew this first of his plays. He afterwards
condemned it because, among other reasons, its
characters were mere caricatures. He had
made, he said, and very justly, the fatal mis-
take of trying to paint men and women before
he knew anything about them.

While " Die Rauber " was atriumph for the
dramatist, it brought disaster to the man. The
duke presently got wind of the performance at
Mannheim; obtained a copy of the play, and
read it with amazement and horror. He had
been annoyed by Schiller's appearance as a
poet. Now his anger knew no bounds. He
sent for the Regimentmedicus, severely repri-
manded him for his neglect of his official duties,
and put him for fourteen days under arrest;
afterwards issuing a mandate that henceforth
he was to desist from literary work entirely.
Schiller was in no mood to submit to such an
unreasonable demand. He began indeed peace-
fully enough by petitioning the duke for some
mitigation of the sentence. This request only
made Karl Eugen the more angry, and he
replied with threats of further punishment.
Then Schiller resolved to take his fate into his
own hands and to seek freedom in flight. His
plans, soon made, were successfully carried out.
One evening in September, while al Stuttgart
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was excited over the preparations which were
being made for the reception of the Grand
Duke Paul of Russia, he and a good friend
named Streicher drove unnoticed through the
Esslinger Gate of the city. The next morning
they crossed the frontier of the duchy and in
due course reached Mannheim, which Schiller
had chosen as his asylum. He had now placed
himself beyond the reach of the duke; but in
doing this he had abandoned home, family, and
al the advantages of a settled career.

v

CHILLER'S desire to settle down quietly to
work in Mannheim was rudely disturbed by
reportsthat Karl Eugen intended to demand

his extradition. Mannheim being dangerous, a
refuge had to be sought elsewhere; first in Frank-
fort; then in Oggersheim near Mannheim; and
finaly in the house of his friend Frau von
Wolzogen in the little village of Bauerbach in
the Thuringian Forest. In the last-named
place, under the assumed name of Dr. Ritter,
he resided nearly eight months (December 8,
1782, to July 24, 1783), and there for the first
time since his childhood he felt himself free and
happy. He would willingly indeed have made
his home there altogether as the husband of
Frau von Wolzogen's blue-eyed daughter Char-
lotte. But Charlotte soon destroyed his idyllic
dream of love by marrying an officer, while
Frau von Wolzogen ultimately succeeded in
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ersuading him that in the interests of his
uture career his return to Mannheim was
essential.

His situation and outlook meanwhile were
desperate enough to shake the firmest courage.
He was entirely without resources, and was
forced to depend, even for the commonest neces-
saries of life, upon the kindness of friends; his
father, to whom he more than once appealed,
was unable or unwilling to hello him ; his debts,
aready large, were continually accumulating ;
his hlealth was bad. eI(;ied_had, moreover, tg
struggle against repeated disappointments an
the gg]Opes deferred which make the heart sick.
He had carried with him from Stuttgart the
greater part of anew play, " Die Verschworung

es Fiesko zu Genua,” on which for the moment
he had staked his fortunes; and he was at
first encouraged by the authorities of the Mann-
heim Theatre to believe that this would be pro-
duced at once and with a certainty of success.
Then came a knock-down blow in the shape of
a letter from Dalberg, that in its present shape
it was not suited for the stage, and al his expec-
tations went down like a house of cards. It
was only the splendid loyalty of Streicher which
in this critical juncture saved him from absolute
despair. Even when, after further exasperating
d_elgP/s and misunderstandings, " Fiesko " was
finally performed, its comparative failure with
an audience which had anticipated a repetition
of the sensationalism of " Die Rauber " was
ggly one more drop of bitternessin hiscup.  His
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hopes revived indeed three months later when a
second play, " Kabale und Liebe," was received
with every mark of popular favour. Easly
elated as well as depressed, he was at this time
happy also in his appointment as Dalberg's
T heater dichter. But this engagement, which
was to have been his open road to fame and
wealth, came to an end in August 1784, and he
once more found himself adrift. _

The two plays just mentioned must not detain
us here ; but we must still pause just to recog-
nise the significance of their general character
and spirit in connection with the growth of their
author's mind. " Fiesko" (inspired by a pass-
ing phrase of Rousseau's) deals with a revolt
against tyranny, a congenial theme to which
the poet returned later in " Don Carlos," " Die
Jungfrau von Orleans" "Wilhelm Tell," and
the unfinished " Demetrius." " Kabale und
Liebe" (a " domestic tragedy of a kind that
Lessing's " Miss Sara Sampson” and " Emilia
Galott" had made popular in Germany) is an
attack upon class prejudice and the evils arising
from the despotism and immorality of the petty
German courts of the time. In it the revolu-
tionary note is unmistakable. _ _

The termination of his connection with the
Mannheim Theatre left Schiller face to face
with ruin, from which he was saved only by
the ready generosity of Frau von Wolzogen.
For the moment he was more than half inclined
to follow Dalberg's advice and take up the
practice of medicine. But he soon dismissed
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the thought, and resolved to try what journalism
would do for him instead. In November 1784
we find him accordingly issuing the preliminary
announcement of an ambitious bi-monthly
Perlodlca_l, to be called " Die Rheinische Thalia,"
rom which, as he had already convinced him-
self in his characteristically sanguine fashion,
he might look to receive an annual income of
a thousand gulden. Unfortunately, from the
point of view of practical emergencies, the first
number was not ready for publication till the
followingMarch. .

Meanwhile, the excitable yourag J)oet was not
too much distracted with the sordid anxieties of
everyda}¥ existence to find place and time for
love. The immediate successor of Lotte von
Wolzogen was Margareta, the nineteen-year-old
daughter of the Mannheim bookseller Schwan,
whose name has aready appeared in these

es. Warm as was his affection for_her,

owever, he did not propose marriage until, in

the circumstances to be described presentIY, he
had left Mannheim for Leipzig. The letter
which he then addressed to her father drew
forth an immediate and emphatic refusal;
Schwan was _keen enough to perceive the total
incompatibility of temper of the lovers, and
declined because, in his own phrase, " gliick-
lich ware Schiller mit meiner Tochter nicht
gewesen" ; and Schiller himself afterwards
came to redise and confess that the old man
was right. At the same time a passon of a
more stormy character had begun to influence
50



SCHILLER & HIS POETRY

his life  In the spring of 1784 there came to
Mannheim a certain Charlotte von Kalb, who
already admired Schiller'swritings, and prompted
by this admiration now sought his personal
acquaintance. The wife of a French officer,
young, rich, clever, very beautiful, of mercurial
temperament and quickly changing moods, this
strange creature exercised, as one by one such
men as Herder, Goethe, Jean Paul, and Fichte
testified, an extraordinary fascination over all
who came into contact with her.  Upon Schiller
her spell now fell ; and for a while he knew
from personal experience al the curious vicis-
situdes—the intoxication and unrest, the feverish
excitement and the rapid reactions—of a strong,
soul-stirring love.

This episode is specialy interesting to us here
because 1t undoubtedly inspired two of his rare
Eoems of this period—the one now commonly

nown as " Der Kampf " and " Die Resignation.”
In these for once the personal note is S'[I‘OU%,
and they thus provide a striking contrast wit
the earlier " Laura" poems aready considered.
Theformer (which would be much more fittingly
described by its original title, " Die Freigeisterie
der Leidenschaft") sets forth in vigorous phrases
the struggle between inclination and duty, and
raises the voice of nature against conventional
restraints:

Nein, langer werd' ich diesen Kampf nicht kampfen,
Den Riesenkampf der Pflicht.

Kannst du des Herzens Flammentrieb nicht dampfen,
So fordre, Tugend, dieses Opfer nicht.
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" Die Resignation " contains areply to thisin-
surgent sentiment.  The unbelieving world will
sneer, but the poet 1ooks beyond the satisfactions
of time to those of eternity. Faith will justify
itself.  Nature offers to her children two gifts—
Hope and Enjoyment; but one of these onl
can be accepted, and though the wise man will
choose Hope, the fact remains that al Eternity
will never resupply what the moment has sacri-
ficed. Thispoemisimportant, because it shows
us Schiller emerging triumphant from the moral
conflict. But it represents a stage only in his
development. As we shall pr_esentlklI e, he
afterwards passed beyond its philosophy into an
ampler and purer air.

Wefignaiion

Qlug id) war m Arfabien geboven,
udy mir hat bie Natur
An metter Wiege Breude jugefchmoven;;
Auch idy toar in Hrfabient geboven,
Doy Thrinen gab bev fuyge Teny mir nur.

De8 Lebend Mai blitht etnmal ynd nidht wieer;
Mt bat ex abgeblitht.
Der jtitle Gott — o weinet, mette Britber —
Der Htilfe Gott taudt meine Fadel nieber,
Unp bie Erideinung flieht.

Da fteh’ idh fdon auf beiner finftern Britde,
Jurditbare Froigleit!
Empfange meinen Bolimadyibrief jum Sliice!
Jdh bring’ thn unerbrodhen div auriide,
I weik nichid von Glietfeligleit.
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Bov veinem Thron esheb’ idh wreine Klage,
Bechitllte Ridhterin.

Auf jenemnt Stern ging einte frobe Sage,

Du throneft hier mit ved Gerichies Wage
Und nenmeft bidp Bevgelterin.

Sier, fpricht man, warten Sdveden auf ben Bifen
Und Freuben auf pen Febdlichen.
Des Pergens Kritmmen werbeft du enthlifen,
Der %nt%i t Dtatiel werbeflt du miv Ijen,
Une NRechttung balten it bem Leibenden.

Hier dffne fidh bie Heimat dem BVevbannten,

Dier endige ves Dulberd Dornenbabh.
Ein Gdttevtrd, bad fie miv Walhehett nannten
BDie meifterr floben, wenige mur tannten,

Hielt meines Lebensd vajden Sitgel an.

o338 3hle biv in eimem anbern Reben,
®ieb beine Jugend mir!
Nichts fannt tch bir ald biefe Weifung g{e[yen."
3 nahm bie Weilung auf dad anbre Yeben,
Und meiner Jugend Freuben gab idy hr.

«@ieb miv bas Beib, jo tewer einem Hevzen,
®ieb beire Lourva miv!
Jenfeits ber Griber twudiern beine Schmerzen.”
3:?1 vifi fie blutend aus bem Younben Hevzen,
nb weinte laut, unb gab fie ihr.

»Die Sculbvesfchreibung lantet an die Loten,”
obnlacbelte bie TWelt;
«Dte Lilgnevin, gedbungen von Defpoten,
Dat fiir bie Wabrheit Schatten bir_geboten,
Du bijt nidht mehr, wenn diefer Schein verfillt.”
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Fredh wipelte bad Schlangenbeer der Spitter
#Bor cinem Wabn, ver wry Bevjabrung weibht
Guyitterft bu? Was jolfen veine Gddtter,
Deg franfen Weltpland jdlau cydacdhte NRetter,
Die Menjdenivisy ded ﬁjienid}cn Notourft leiht P

~Biad Heift die Rubfunft, bie uns Griber veden ?
Die Gwigfeit, mit ber du eitel prangft?
Ghawitybig nny, weil Hitllen fie verfteden,
Der Riejendbatten unfrer eignen Sdyreden
3 Boblen Spiegel ber Gewiffendangft.”

L&t Yilgenbild lebendiger Gleftalten,

Die Dumie dev Beit,
Bom Balfamgeiit ver Hoffnung ur ven falten
Bebaufungen ved Grabes bingehalten,

Dasd nennt betn Ficberwahn Unfterblichleit ¥

«Sitr Hoffmungen — Bevwefutg fteaft fie Litgen —
Sabjt i gewifje Giiter Hin?

Sedistaufend Jahre Hat ber Tob gefdiviegen,

fant je ein Yeichnam ousd der Gruft geftiegen,
Der Mieloung that vour bev Vevgelterin ¥ ~—

) jah bie Beit nacy deinen Ujevn fliegen,
te blithende Matuy
Blieb Hinter ibr, ein woelfer Leidhnan, liegen,
fein Toter tom ausd feiner Gruft geftiegen,
Und feft vevtraut’ i) anf den Gotteridhour.

AI meine Freuden bab' ich div gejchlachtet,
Jetst werf’ iy mich vor deinen Richterthron
Der Dlenge Spott hab’ gg beberst vevadhtet,
Nur deine Gitter hab’ ich groh geadhiet,
Bevgelterin, i forbre uteinen Lobn.
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St gleider Riebe Tieh’ ich meine Kinper !
Rief unfidhtbar ein Gening.
p3v0et Blumen, vief er, hivt 8, Menjchentinber,
Bwei Blmen bliihen fitv den weijen Finvey,
Sie Deifen Hofinung und Genuf”

»er iefer Blumen eine brad, beaehre
Die auvre Schwefter nidt.

Geniefie, wer nidht glavben tamt.  Die Lebre

3t ewtg, woie bic Welt. Wer glauben tawmy, entbehre!
Die Beltpefedichte T dbas Weltgeridht.

2O Baft gebofft, el Yobn ift abgetragen,
Dein G laube war bein jugewognes Glid.

Du fonntelt deine Weifen fragen,

Wag maze von dey Muwmte ausdgejdhlagen
(Biebt fetne Gwigfeit juyiid.”

[t must be added that Frau von Kalb's influ-
ence counted in apractical way, for it secured for
Schiller an invitation to read selections from his
writings before the Court of Hesse-Darmstadit.
He chose the first act of the new play, " Don
Carlos," on which he was then engaged. His
performance was received with great favour, and
the Duke of Weimar (Goethe's friend), who was
present, the next day conferred upon him the
titte of Rath. He was quick to see in this
trifling honour the promise of more substan-
tial recognition; but in this anticipation he
was once more d}s%opomte_d. ~The winter of
1784-85 was a period of grinding poverty and
incessant struggle, and by the beginning of the
spring he had amost lost hope. As Mannheim
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seemed to offer no further field for his efforts,
he now determined to try his fate elsewhere.
Some months before he had received from four
enthusiastic admirers in Leipzig a letter over-
flowing with feelings of friendship and gratitude.
These four unknown correspondents, whose
spontaneous  expressions of  affection went
straight to Schiller's heart, were Ludwig Ferdi-
nand Huber, the son of a Leipzig professor ;
Christian Gottfried Korner, whom we best know
now as the father of a more famous son ; and
two sisters, Minna and Dora Stock, the former
of whom was engaged to Korner. The rela-
tionship thus unexpectedly established turned
Schiller's mind towards Leipzig, and a powerful
further attraction was provided when Korner in-
duced a publisher there named Goschen (grand-
father of the English statesman, Lord Goschen)
to undertake the publication of " Thalia"
on terms much more favourable than those
which had been offered by any Mannheim house.
He resolved therefore to visit Leipzig, and left
Mar:jnhelm on April 9, 1785—as it proved, for
good.

v

CHILLER was not c_jisap;ointed in his new
S friends, who gave him, along with cheerful
companionship, the sympathy and encour-
agement of which he was then so much in need.
In Korner in particular he found a man after
his own heart, and his intimacy with this noble-
minded and cultured young lawyer must be
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counted a chief factor in the change which now
came over the spirit of his lite. Nor was
Korner's help of an intellectual and moral char-
acter _merel(}/. _Learning of Schiller's pressing
Pecunlary ifficulties, he not only rescued him
rom his embarrassment by an immediate suppg/
of money, but also insisted upon providing for
his needs during the ensuing year ; and this
offer of assistance he made so delicately that
Schiller's pride, which at first took alarm, was
completely broken down, and he gratefully
became for the time being his friend's pensioner.
" Fur dein schones und edles Anerbieten,” he
wrote, " habe ich nur einen einzigen Dank,
dieser ist die Freimiitigkeit und Freude, womit
ich es annehme.”

This relief from financial anxieties did much
to bring him the peace of mind which he had
long craved, and he was now able to turn with
fresh courage to his work. The summer of
'77S» spent mainly in rural quietude in the
village of Gohlis near Leipzig, saw steady pro-
gresswith both " Thalia" and " Don Carlos" ;
and lifemeanwhilewas made very pleasant by the
nearnessof hisfriends. This, however, wasonly
the prelude of another change. In August Korner
and Minna Stock were married, and as Korner
held an important official position in Dresden,
it was there that they had to make their home.
Schiller who, outsidethe circle of friendship, had
found little that was congenia in Leipzig, there-
upon decided to try his fortunes in Dresden
instead. A month later, and much to their
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deli%ht, he accordingly joined the young couple
in their summer home at Loschwitz, near that
city, where Korner owned a vineyard ; and
there amid the most beautiful scenery some
weeks of idyllic happiness were passed. Then
towards the end of October the little party
removed to Dresden, where Korner had already
made dl arrangements for Schiller's comfort.
He lodged at first just opposite his friends
house, and afterwards with them, and for
upwards of two years from this time on he was
virtually a member of their family. He was
now able to write to hissister : " Ich sehe ruck-
warts in mein Leben, und bin frohlich, Hebe
Schwester, und voll Muth fur die Zukunft."
This new mood of buoyancy and hope was
the direct inspiration of one most remarkable
oem—the ode " An die Freude," which dates
rom the earlier months of this period, though
whether from the summer days at Gohlis or
from the first months at Dresden, remains uncer-
tain. As an expression of a personal happiness
at once keen and singularly pure, its significance
will be evident.” But we should miss its mean-
ing if we undertook to interpret it only on the
individual sde. Its wider bearings must be
carefully considered. It marks a fundamental
change in the young poet's genera attitude
towards life. It shows us that he was now fast
! An attempt has_been made to, trace its genesis to a rather

dramatic incident. _Sc%?ﬁer,_ It Is said, saved a young theological
student fr n} ?t ar and sw?lde, d wrote this 7" Lied" in a Spirit

of gratitude ?( e success of his humanitarian efforts. _ The stor
:ﬁ fa?:t nd to keep itscurrency ; but it appears to have no foundatio|
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outgrowing the turbulence and pessimism of
youth ; that his former ferment of soul was
passing away ; that, whereas he had hitherto
revolted against the whole system of things, he
was now becoming reconciled to it; that his
maturing mind was already beginning to feel
something of the benign influences of serenity
and peace. A great revelation had come to
him: at the heart of universal nature he had
found abounding happiness as the mainspring
and moving spirit of thewhole. Moreover, from
its opening stanza to its last the ﬁoem is filled
with the splendid idealism and the large spirit
of humanity which we rightly associate with
Schiller's name, and of which we here have the
first clear exposition. The secret of universal
happiness is universal love; children of a
common Father all men are brothers the wide-
world over ; he who has never known the
mystic touch of sympathy alone stands outside
the great fellowship. So the poet sings in
noble numbers, and the sweep of his verse is
so majestic and irresistible that, often as the
oem has been set to music, it seems to gain
ittle, even in Beethoven's magnificent ninth
symphony, from the support of the sister art.

An die Freude

Freude, fdivner Mhttevfunten,
Todyter aud Elyfiune,
Biv betretent feuevtrunten,
Himmlijche, bein Heiligium.
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Deine Bauber binben wieder,
Tad bie Wiobe fireng geteilt;

Ulle Plenjchen werven Briiber,
Wo bein fanfier Flitge! mweilt.

Ghor

©eld umf%lungm, PMiltionen!
Diefen Kuf ver gamgen Welt!
Britber — itberm Sternengelt

SMufs ein licber LVater wobren.

Wem ber grofie Wurf gelungen,
Fines Freunbes Freund ju fein,

ey ein holoed Weib ervinigen,
WDiiiche feinen Jubel ein!

Ja — mwer aud nur eine Seele
Gein sennt auf bem Erbenvunb!

Unb wer’s nie gefornt, bey fiehle
Weinenb fich ausd biefem BHund.

Bher

Wasd ben grofen Ring bewoobnet,
ulbige ber Sympathie!
it ben Sfernten lettet fie,
Woe ber Unbefamnte thronet.

Grenbe trinfen alle Wefen
9n ben Britften ber Natuy;
Alle Guten, alfe Bofen
Bolgen ihrer Rofenfpur.
Qu-;:ngab fie 8 und Heben,
@Etnen Freund, gepriift im Tob;
Wolluft ward dem Wurm gegeben,
Und ber Ehevub fteht vor Gett.
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Chot

Jhr fhitrgt nieder, Millionen ?
Ubnelt on bent Schipier, Welt?

. Budy’ ibn itberm Sternengelt!

lber Stevnen muf ev wohnen.

Freube Deifit die jtarte Feber
3n bey ewigen RNatur.
Treube, Freude treibt bie Riber
3n ber grofien Weltenubr.
Blumen lodt fie aud ven Keinen,
Gounenr aud bem Firmament,
Spbiven collt fie in ben Rumen,
Die bed Seherd Rohr nidyt Tennt.

Ghor

Frob, wie fetne Sonnen fliegen
Durdy bed Hinumels pricyt’gen Plam,
Bianbelt, Britver, eure Babhn,
Freudig, twie ein Held jum Siegen.

Aus ber Wabrheit Feueripiegel
Qidelt fie ven Forider an.
Bu bev Tugend fteilem Hiigel
Yeitet fie beg Dulbers BVabn.
Auf ves Slaubend Sonnenberge
ieht man thre Fabhuen wegn,
Durd ben Rify gefprengter Sirge
Sie tm Chov pev Eugel ftehn.

Ehox

Dulvet mutig, Millionen!
Duldvet fite bie beffre Welt!
Droben fiberm Sternengelt
Wird ein grofper Gott belohnen. 6
1
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Giitternt fann man nicht vevgelten;
Schin 1’8, ihnen qleidy ju fein.

Grvam und Hemut foll fidh melben,
it benr Froben fich exfreun.

®roll und Radhe fei vergeffen,
Unferm Tobfeind fei verzichn,

feine Thrdne foll ifn preffen,
feine Heue nage .

Ghor

1tfer Schuldbud jet sernicdiet!
Audgefobnt bie qanze Welt!
Briiver — fiberm Sternengelt

RNidytet Gott, wie toiv gerichtet.

Freube fprubelt in Polalen,
O bev Troube golomem Blut
Trinten Sanftrwnt Konnibalen,
Die Berpweiftung Helvenmut — —
Britbey, fliegt von euven Sifsen,
Renn der volle Romer tredft,
Lafst ben Schawnt yum Himinel fprigen:
Dicjes Glag vewr guten Seift!

Ghor

Den ber Stexre Wivhel Yoben,

Den bes Sevaphs Hymne preift,
L Diejed ®lasg bem guten Geift
Uberm Sternengelt vovt oben!

dejten Dut in fdhwerem Qeiben,
Dilfe, wo die Unjduld woeint,
&wigleit gefdmwornen Eiden,
6 Tahrheit gegen Framd und Feind,
2



SCHILLER & HIS POETRY

Maunerftoly vor Konigdthyonen —
Brhiver, qdlt’ e8 Sut wnd Blut —

Dot Berbieufte jeine Srone,
Hutergang pev Yitgenbrut !

Ghor
Sdlieht pen heil'gen Bivtel bidhter,
Swidrt bet biefenr golbuen Lein,

Dem Gelitbbe tven 4 jein,
Sdroort o8 bei bemt Sternenvidyter !

At Dresden Schiller wrote a fragmentary
prose-romance, " Der Geisterseher,” and a series
of " Philosophische Briefe" (published in
" Thalia"), in which the leading ideas of " An
der Freude " reappear under more metaphysical
forms. But the principal work of this period
was the completion of " Don Carlos" which
after many alterations and innumerable revisions
received its fina touches in May 1787. This is
Schiller's first mature play, and it has special in-
terest for us here because of the clearness with
which it indicates the general movement of his
mind. It is the production of one who was as
powerfully stirred as ever before by the struggle
of freedom and right with tyranny and injustice,
and had lost nothing of histine youthful ardour,
but whose mind was no longer swayed by the
blind passions of merely destructive revolt. It
shows us the iconoclast ripening_into the re-
former; as Carlyle says, " The wild enthusiast,
that spurned the errors of the world, has now be-
come the enlightened moralist, that laments their
necessity, or endeavoursto find out their remedyn
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This new spirit of reconstruction finds its fullest
representative in the noble Marquis of Posa,
who is the central figure of the closing stages
of the tragedy, and is quite evidently the mouth-
piece of the ;I)_oet‘s own far-reaching political
ﬁhllosophy. he Marquis himself admits that

e belongs less to his own age than to the %_es
to come,” and it is obvious throughout that his
humanitarian ideas and dreams of a regene-
rated world are bred by the faith and socid
aspirations of the later eighteenth century, and
have little dramatic propriety on the lips of a
sixteenth century Spaniard. From the per-
sonal point of view, however, such an ana
chronism is particularly instructive. Nor must
we overlook a certain change in Schiller's con-
ception of tragedy, to which the drama testifies.
As one of his recent German blograﬂhers_ puts
it in a passage which | translate : " The driving
ower of * Die Rauber ' was goodnessin despair.

he preponderating power of evil sweeps the
noble man to destruction. ' Kabale und Liebe'
was possible only through the superiority of
evil, and an unconditional belief in its activity
and restlessness, so that in this work goodness
seemed to be reduced to total ineffectiveness.
This has now been changed. Even if evil has
power in the world, goodness is still the force
which in the end must triumph ; the right of
yvorzld-conquest (Weltuberwindung) belongs to
it" © That general movement of mind upon

LActHi., scene10
Kuhnemann's "Schiller," p. 378.
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which | have tried to Ig?/ emphasis has modified
even his view of the relations of good and evil
in the field of tragedy. _

Happy as he continued to be in Dresden and
with his friends, his restless spirit presently
began to long once more for change, and, as
he frankly told Korner, he felt the need of
new surroundings and new impulses to save his
ﬂenlus from stagnation. This time he turned

is thoughts towards Weimar, at_that moment
the centre of German culture. The Prince of
Weimar, as we remember, had already shown
an appreciation of histalents; and it was there-
fore natural for him to believe that in Karl
August's brilliant little capital he might find a
cordial welcome and larger opportunities than
he had yet discovered elsewhere. The fact that
Frau von Kalb was then living in Weimar was
doubtless a further attraction. At the time of
his arrival, however (July 1787), the duke was
absent in Potsdam and Goethe in Italy, and the
court was thus deprived of its two most pro-
minent figures. But he made the acquaintance
of other noteworthy residents of the city, in
particular, Wieland and Herder, with the former
of whom he was soon on terms of considerable
intimacy, while the most exclusive circles of
society gladly opened their doorsto him.

He was now determined to try his hand in a
new department of literature, and one which,
as he hoped, might prove more profitable than
poetry and the drama. In part, through the
Influence of Korner, hEe had aready becomGg



SCHILLER & HIS POETRY

nterested in history, and his work on " Don
Carlos' had made him familiar with the age
of Philip Il of Spain. He therefore resolved to
turn his knowledge to account, and, working
ten or twelve hours a day with an enthusiasm
which ﬂrew with the progress of the under-
taking, he produced in 1788 his " Geschichte des
Abfalls der Niederlande." The significance of
the subject should be noted : Schiller chose it
because the heroic struggles of the Netherlands
for political and religious freedom made a
tremendous appeal to his liberal sympathies ;
and thus this first of his essays in history falls
into line with his dramatic writings. He
brought to bear upon his theme, therefore, a
warmth of human interest which enabled him
to weave even the driest facts of the chronicles
into a spirited and moving narrative, while at
the same time, since his object was not merely
to tell a story but aso to elucidate its meaning,
he introduced into his pages many charac-
teristic philosophical and political reflections.
The work had an immediate success ; it placed
him for the first time in his life in a position
of financial independence ; ultimately, it secured
for him an appointment as professor of history
in the University of Jena. This position un-
fortunately was " without salary or emolu-
ment " ; but it gave Schiller a certain standing,
and indirectly helped him in his work. Very
naturally his attention was now mainly occupied
with historical labours, the most substantial
g%wlt of which isto befoundin his" Geschichte



SCHILLER & HIS POETRY

des dreissigjahrigen Krieges" But this, though
it is convenient to mention and dismiss it here,

belongs to a somewhat later period. _
An event of capital importance during
Schiller's first residence in Weimar was his
meeting with Goethe some time after the
latter's return from ltaly. This took place in
the house of Frau von Lengefeld, afterwards
Schiller's mother-in-law. oethe had been
willing to play his part in Schiller's appoint-
ment to the aErofessorshur_a, but he expressed no
desire to make his acquaintance. On the con-
trary, he deliberately held aloof from him. He
had come back from Italy steeped in classicism
and with a new theory of art based entirely upon
the Hellenic principles of restraint and beauty
in repose, and he was distressed to find the
German public still enraptured with the violence
and crudities of the Sturm und Drang school.
Now Schiller himself, as we have seen, had by
this time largely outgrown his earla\/ romantic
creed. But this Goethe did not know. He
thoughtof himonlyas theauthor of " DieRauber”
and " Fiesko," and thus regarded him as the man
who more than any other had corrupted popular
taste. Schiller, on his side, was equally ill-
disposed towards his great contemporary, and
much as he admired his genius, felt himself
repelled by his personality. After their first
meeting he wrote to Korner that Goethe's
" whole being " was so radicaly different from
his own, and that he and Goethe moved in
fact in such totally different worlds, that he
67



SCHILLER & HIS POETRY

did not see how they could ever become intimate.
Nor did time and further intercourse serve to
modify these impressions. ~ They tended rather
to deepen them. Schiller found Goethe cold,
remote, unemotional. " | believe, indeed," he
declared, " that he is an egotist in an unusual
degree.” For the moment, then, these two
reat men stood apart in attitudes of reciprocal
distrust. The fundamental contrast which ex-
isted between their moral and intellectual char-
acters was alone_aﬁparent to them. The bond
of sympathy which was none the less to unite
them in the closest friendship they were not to
discover till later. o
~ Two most important poems, each marking in
its own way the change in Schiller's thought,
belong to the close of this Weimar period—
" Die Cotter Griechenlands’ and " Die
Kiinstler."
~ Among the new factors which were now aid-
ing his development both as thinker and as
artist, a prominent place must be given to his
study of Greek literature. Into this, for him,
practically fresh field he threw himself with all
the impetuosity of his nature. He read Homer
ain and again in Voss vigorous version, and
with the assistance of Latin and French render-
ingstranslated the " Iphigeniain Aulis"of Euri-
pides, and some scenes from the same poet's
" Phoenician Women," These translations he to
some extent regarded as exercises in st%/Ie, and
he was doubtless right in bellevln% that they
helped him to rid himself of the exuberance and
68
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redundancies by which, as he now Eerceivec_i,
his diction had been disfigured. On the techni-
cd side, therefore, this discipline in the school
of the Greeks was of great service to him. But
his contact with Hellenic art had at the same
time a deeper influence in supporting the move-
ment of his mind towards a purely idea con-
ception of life and literature. This influence
became more and more pronounced in the
further stages of his mental evolution. _

" Die Cotter Griechenlands" was directly in-
spired by these Hellenic studies, and expresses the
poet's passionate regret over the passing beyond
possibility of recall of that antique mythological
world, the full beauty of which had lately been
revealed to him.  That the poem shows intense
sympathy with the old Hellenic way of asso-
ciating the forces of nature with personalities
of superhuman loveliness, will be a once ap-
parent. Yet we must be careful not to mis
understand its so-called " paganism."  Severe
orthodox critics did not fail to denounce it on
this ground at the time of its publication, and
the English reader will scarcely need to be re-
minded of Mrs. Browning's heated reply in " The
Dead Pan," to what she took to be its implicit
attack upon Christianity.” But the fact is that
the poet's protest is directed, not against Chris-
tianity, but against the hard and dry materialism
which had been the predominant characteristic
of eighteenth-century philosophy. Where the

o 171Cp. Miss Royds' " Mrs. Browning and her Poetry," in this series,
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Greeks saw Phoebus Apollo sweeping through
the fields of heaven in his golden car, our pur-
blind senses detect only a lifeless ball of fire!
It is upon this contrast between two different
points of view—the point of view of poetical
Imagination, quick to seize the vision of divine
beauty behind the common show of things, and
that of rationalising science, callously content
with what it chooses to regard as realities—
that the whole thought of the poem is based.
Such a contrast is perfectly natural and proper
to the poetic mood. Even Wordsworth, whose
Christianity was certainly beyond suspicion, felt
and expressed it in that great sonnet in which,
after bewailing that " the world is too much
with us," he exclaims :

" Great God, 1'd rather be
A pagan, suckled in a creed outworn,
So might |, standing on this pleasant lea,
Have glimpses that would make me less forlorn ;
Have sight of Proteus rising from the sea,
Or hear old Triton blow his wreathed horn."

Dic Gitter Briedhenlands

Da by nody bie fdhdne Welt vegieret,
An dev Freude Ileichten Gdngelbad
Eelige Gejdplechter nody gefiibvet,
Sdhone Wejen aus dem Fabelland!
Ach, oa euer Wonnedienjt nody alinste,
Be gany anders, anderd way ed ba!
Da man deine Fempel noch befriingte,
Benud Amathufia !
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Da der Didhtung jauberifche Hiille
Sidy nodh tieblich wm bie Biahrbeit wand —
Durdy bic Sdiépfing floh ba Yebendfirlle,
1nb wad nie empfinben wich, enpiand.
Un per Ricke Buien fie n driidesn,
Gab man hibern Abel der RNatur,
Alles wied dem eingeweilien Biiden,
Alled eineg Gwoites Spnr.

Wo jeist nur, wie unjre Veijesn jagen,
Geelenlos et Fewerball fich) brebt,
Lentte damald feinten qelouen Wagen
%c[ivé tin ftilfer Majeltiit,

ieje Hiben fitllten Dreabder,

Gin Dryas kebt’ in jenem Bam,
Med ben tlenmen lichlidger Najaven
Gprang ver Styine Silbevidoum.

Jener Yorbeer wand fidy einjt um Hilje,
Tontald Todter {dhweint n drejom &tein,
Syriny’ Klage tnt’ qus jenem Sdilfe,
Poilmmelad Sdhniery aud diejem Hain.
Jenee Bady empiing Demeterd Bahye,
Die fie wn Perfepbonen geweitt,

Unb vort diefemt PHitgel rief Ehihere,
Ach, nmfonft! ben jdydnen Freunb.

Bu Deunfaliond Gejdhlechte ftiegen
Damald nody die Hinunlijchen Hevab,
Porehas jchone Todhter qu befiegen,
Mahm per Leto Sobn ben PHivteujtab.
Bwijgen Denjchen, Gidttern und Hevoen
Rauiipfie Antor einen jdonen Bund,
Sterblidhe mit Gottert und Hevoen
SHulbigten in WYmatbunt,

71



SCHILLER @ HIS POETRY

72

Finftrer Eenft wnd trauviged Entjagen
War aud cuvent Heitern Dienit vevbammt;
Glirdlidy follten alle %)e*ram fdhlager,

Dam eudy war der Glitdliche vevandt.
Damals war nidpis Deilig, als bad Sdhdne,
Sfeiner Freude jebimte fidh ber Sott,

e bie feujdh crritende Samine.

Wo vie Gragie gebot.

Gure Tempel Tadhten qleidy Paldften,
Such verberrlichte tad Hefvenjpiel
A bed Jfthmud romenveihen Heften,
b bie Wagen bonmevten jum Sicl.
Sdyin gejdilingue, jeelenvoile Tige
feerften m ben prangendent ltay,
Enre Sdlife fdmintten Sweaestringe,
fronen ener buftend Paar.

Dag Gope munivey Thyringidinger
e ber Pantbher 1\r{id)\rigeﬁ (Sefpann
Melveten dert qroHen Freudebringer,
Gawn wtd Satyr fameln ibm vovan;
Um i jpringen vajende Nednapen,
Jbre Tdnge lobew fetnen Wewm,

Mtd bed Wirted brame Wangen laden
Yuftig 3u vemt Beder ebi

Damalg trat fein grafliges Gevippe
Bor pad Bett bed Stevbenben.  Gin Kl
Nabim dad (ciste Yebert vor per Lippe,
Seine Fadel jenft’ ein Gening.

Selbft bes Ovfud ftrenge Richtermage
?iclt bey Gnlel ciner Sterblichen,
Lnb beg Thralers jeclenvolle Klage
Rithrte bie Erinngen.
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Seine Freuben traf ber frobe Sdhatten
In Elyfiens Hainent wieber am,
Trene Qiebe fand den frenen Gatten,
b ber Wagenlenter feine Bahn;
Yinud” Spiel tint die gewobnten Yiebey,
Jit lcefteng Aynte fintt Avinet,
Seintent Freund evtenmt Orefted wicder,
Seine Pfeile Philoftet.

Dihre Pueiie ftdrtten da den Ringer
Huf vev Tugend avbeiteoller Bahu;
Grofier Thaten Heveliche Bollbringer
fiinumten 3n ben Seligen hinan,

Vor pem Wicherforbever der Toten
Netgte jidh bey Mitter flille Sdar;
Duveh die Fhuten lendhtet venr Piloten
Dom Oymp dag Fwillingdpaar,

Shine Welf, wo bift du?  Hehre wieder,
E?)olm Blittenalter der Natny!
Uch, mur in vem Feenland ber Lieder
Yebt nedy beine fabelhajte Spur.
Yusgeftorbent frauert bad Gefilbe,
Stetite Gottheit seigt fidh metnem Blid,
Ach, von jerem lebendrearmen Bilbe
Blieh ver Sehatten nuv Juvii.

Aite jenc Blitten find gefallen
Vor bed Norbensd jehaneriuchent Wehn;
Gimen qu beceidpern unter allen,
PMubte dieje Grdtterwelt vergebm.
Trautrig fndy’ idy an dem Sternenbogen,
Didy, Selene, find' ih dort nidy mebhr;
Duvd pie Tdlver vuf’ i), duvdy bie Wogen,
Adh, {te wiberallen leer!
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Unberoufzt ber Freuden, die fie hentct,
Nie entyiteft von threr Hervlichieit,
WNie qewabr bed Geifted, ber fie lentet,
Gel'ger nie purdy meine Seligleit,
Git6llod feldbit fitv ihved Ritnftlerd Ehye,
Gleidh bem toten Sdhlag bex Penbeluhr,
Dient fie edtijch dem Gefess ver Schvere.
Die engétterie Nabiy.

Morgen iwieber sen fich gu entbinben,
Wiihit fre bente jich ibv eigneg Ghrab,
Und an ewty gletder Spindel winden
@iy vow jeldft die Wionde auf 11bd ab.
Phithig tehrien zu bem Didterlande
%eim vie Giotter, ity ciner Welt,

te, entwadbjen ihrem Gdugelbande,
Sidy burch eignes Schroeber Hilt.

Jn, fie fehrien Detm, und alled Sdyiue,
Alled Hode nabmen fie mit jort,

Aile Taxben, alle vebenstine,

LHub ung bleh nur vag entjeclte Wovt
Nus ver Reitfld weggeriffen, jcdhwebent
Sie gevettet auj ped EiSinbmS Hibu;
LWas unflerbtich tmt Gejong foll leben,
Dink i Yeben untergeln.

The foreﬁoing poem is Schiller's song of
lament for the beauty which had been destroyed
by science and the scientific habit of mind. ~ Its
companion piece, " Die Kimstler," takes us
further and deeper, for init we have, not the im-
passioned utterance of a personal regret, but an
elaborate and eloquent vindication of the clams
of beauty against the narrow phi I_o.soph?/ of the
age. The poet's thesis is the divine function
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of art in the evolving life of man. The intel-
lectual eighteenth century, with its settled faith
in reason and its profound distrust of the
emotions, had established a purely materia
standard of values. Everything was tested by
the canon of utili(t:?/, and the work of the creative
imagination was despised and condemned on the
score of its aleged unreality and its consequent
supposed evil influence as a perverter of truth.
It is this view that Schiller here combats. He
believed with al the intensity of his nature in
the place and power of the imagination as an
organ of the higher truth ; beauty for him was

iritual revelation ; and he held that one of
the most urgent needs of the age was such a
revision of Its philosophy as would bring the
inspiration of the artist into its proper rank
among the educative agencies of the modern
world. This was a favourite thought with him,
and some years later he set it forth afresh and
at length, along with many other matters, in his
" Brieteiiber die asthetische Erziehung des Men-
schen.” A few citations from these Letters will
throw a?ood deal of light upon our poem. Thus
in one place he writes :

Utility isthe great idol of the time, to which al powers
do homage, and all subjects are subservient. In this great
baance of utility the spiritual service of art has no weight,
and, deprived of al encouragement, it vanishes from the
noisy Vanity Fair of our time. The very spirit of philo-
sophical inquiry robs the imagination of one promise after
another, and the frontiers of art are narrowed in proportion
as the limits of science are enlarged.

1 Letter 1.
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Andagain:

Reason has done al that she could in finding the law
and promulgating it; it is for the energy of the will and
the ardour of the feelings to carry it out. To issue
victoriously from her conflict with force, truth herself must
first become a force, and turn one of the instincts of man
into her champion in the empire of phenomena.*

Truth, he argues, has thus far made so little
real headway because while accepted by reason,
the heart has remained closed to it, and the
instincts have not acted with it. Accordingly,
he maintains :

The most pressing need of the present time is to educate
the sensibility, because it is the means, not only to render
efficaciousin practice the improvement of ideas, but to call
this improvement into existence.?

These views, as will be seen, lie at the core
of the following poem. Art, the poet-philo-
sopher here proclaims, has refined the soul ; it
has lifted men above savagery and the sensual
sdf ; it has given them real freedom; it has
been the great revealer not only of the divine
beauty of the world, but adso of those trans-
cendental verities which philosophy afterwards
appropriates and seeks to substantiate by argu-
ment. The Heavenly Urania, who is Wisdom,
descends among men as the Earthly Venus,
whom we recognise as Beauty. But hereafter
we shall see her clearly, not as the Earthly, but
as the Heavenly Goddess : that which we now

i Letter I1. 2 Letter VIII.
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?I'dor?] as Beauty we shall apprehend as supreme
ruth.

Die Stinfiler

Wie b, o TMenicdh, mit veinem Palmengiveige
Stebft i an bed Jafrhunvertd Neige
3n c‘o[cr ftofyer Minulichteit,
Wit aunjgefchloffmem Sim, mit Geiftesfille,
Boll milven Eruftd n t[)atc:trcld}er Gttile,
Dex veifite ©olu ber Jeit,
Freet burdy Levmunft, ftact nvdy Sefege,
Durch Sanftmut grofs und veieh dnedy Sdipe,
Die lange Hett der Bujen drr vevidhwie,
%cu: ber Hatur, bie deine Foffeln Lebet,
1¢ Deire Krajt o tanfed Sampen itbet
Und prangend untev biv ans dev Vevwild'vung fiieg!

Levaujcht vor bem eveungnen Sieg,
Berlerne nicht, die Hand gt preifes,
Die an bed Yebens dbem ©tvand
Den weinerden, verlajf'nen Waifen,
Ded wilben %umllﬁ Beute, fanb,
Die frithe fohon ver timit'gen Geiftevoiivbe
Dett futiged Hory e fhillenn gugefelhyt,
Hnb bie befledenbe Beqgievde
Vo beirtem gavten Biifen abgerwehrt,
! The reader will_at once be struck b ertain, similarl y here

sim
between Sc |||ersf|ne thought and that em odied m the famous
hnesin Keatss Ode on aGreC|an urn

Beau is truth, t e that is
ow on eart gaﬂuyyeneedto now."

But we must be areful to keep in nnnd the t|a| d|fference |n
tem etw etwo oets gch er's mog v%
uous moral earnest qu |t|ee|nw h K
oetrx IS con |cuous| deflment The aestheticisrn of Keats was
one thing ; that of Schiller quite another.
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Die Giitige, bie beine Jugend

3nt Goben PBiliditen {ptelend unterivies

Unb bag Gebeimnisd ber crbabnen Tugenb

S lerdyten Nitjeln dich ervaten [ief,

Die, veifer nur ihn toieder ju empfangen,

3 frempe Hrme ihren Liebling gab,

£ falle nidht mit andgeavtetent Vevlangen

Ru ihven neebern Dicnerinnen ab!

Jur Fleify fann bich bie Biene nteiftern,

it ver Mefdhidlichleit cin Bhuvm dein Qe&rer fein,
Detn Wiffen teiledt du mit vorgejognen Geiftern,
Dic Stunit, o Menfch, bait du alei.

Rur durd) bad Morgenthor bes Schbnen
Drangjt du fn ber Grfenntnid ¥Yand.
In bobern Glang fih su gewdhnen,
bt fidh aimt Reize der Verjtanbd.
Was bei pem Saitentlang per iufen
it jithem Beben dich dburdyprang,
Eraog pie Kraft in petnem Biden,
Die fih pereinft pun [eltgerit jdrvang.

Wasd erff, nachvem Jabetaujende verflofien,
Die alternbe Bevmunjt evjaud,
Yag tm Spmbol ded Scidnen und bed Srofien,
Boraud qeoffenbart bemr finditiGen Verjtand.
Jbr Heloes Bild bick und die Tugend lieben,
Em jarter Sinn Bat vor bem Yajter fidh gejtriubt.
Eh' poh cin Solon pad Gejey gecdhrieben,
Dod matte Blitten langimn freibt.
GH vor ped Denters Sletit vev fiibne
Begriff bed aw'gen Raumed ftand,
Wey jah Binauf zur Sternenbiihne,
S‘Der thit nidht ahnend jdhon empfand ¥

7



SCHILLER & HIS POETRY

Die, eine Glovie vo Orionen
Ums Angeficht, in Debrer Majeftit,
Nur angejdout von reineven Dimonen.
%eracgrenb fiher Sternen qebt,
Geflotmn anf threm Sonuenthrone,
Die furdtbar Hervlide vanig,
Mit abgelegter Fenertrone
Stebt jie — als Sdhubeit vor und da.
Der Anmt Gidvtel wntgerwunber,
[Wirh fie sum Kind, bah Kinber jie verfied.
Was wiv ald Sdhonbeit hier entpfunben,
Wirb einjt al8 Walhrheit ung entgegen gebhm.

Al vev Gyfdhajfente von feinem MAngefidte
Den Menjdhent i dic Sterbluhleit vevivies,
1nb eine fpate Biicberfehr jum Lichte
Auf fehoevent Stunenpfab ibn finden Hie,
NS alle Himmlijchen ihr Antli von thmr wanbten,
Sdlof fie, bte Menfdlicdhe, alfein
Wit dem verlajjoren Verbanuten
Grofimiitiq wm die Sterblidhleit fidh ein.

%ier jhwebt fie, mit gejenttent Fhrge,

m ibyen Veblurg, nab am Sinnenlaub,
b malt mit lieblicdhern Betruge
Glyfium auj jeine Kerfertvand.

AT in ben weidhen Avnen biefer AUmme

Die gavte Denidibeit nod geruht,

Da fdhitete Geilge Morbjudht feine Flamme,
Da raudite fein unjchulbig Blut,

Dad g)er?, bag fie an janften Banden Tenfet,
Beyidmadt ver Pilichten Mechtijches Seleit;
Qby Lichtpfab, {doner nur gejdblumngen, fenfet
&idh in bie Sounenbabn dev Sittlichieit.
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8

Die threm Teufdyen Dienfte Teber,

Berjudht fein nicbrey Trie, bleidht fein Sefehid,
Wie unter brilige Gewalt gegeben,

Gmpfangen fie bag reine Seijtericben,

Dex Freibeit fithes Redyt, juriid.

GMitdieliae, bie fie — aud Millionen
Die reinfen — ihrem Dienft geweipt,
Jit bevenn Bruft fie witrbigte su thronen,
Dnreh beren ey bie Wadhtiae gebeut,
Die fie auf avig flommenden Altdven
Grfor, bag beil'ge Feuner ihr 3 ndbven,
Bov veven Hug' allein jie Hitlfenlod erjdheint,
Die fie m fanftem Bund um fich veveint!
drent eurh ber ehrenvellen Stufje,
Wovan die hobe Ordmmg euch geftellt!
I bie erhabue Seijtevivel
Wart ihr ber Dienjchbeit erfte Stuje!

G ihr dad Gladmafy in die Welt gebradht,
Dem alle Wejen froudiy dicnen —
GEin wreentefiner Baw un {dwargen Flov ver Nadt,
RNahit swm e Hor mit mattem Etvall Lejchienen,
in fivcitendeg Geftalienbeer,
Die jeinen S ut Stlavenbanden Gielten
b ungefellig raub wie ey,
Peit touferd Krdfter auj b greleen,
— Sp jtanb pie Edipjung vov dem Wilben.
Duvd) ter Begierve blurde Feffel nur
An dte @richetnung angebunben,
Entileh ibm, sungenoffen, wnempfunven,
Die jdine Seele pey Natur.

Und wic fie flichend jetst voritber fubr,
Graviffet thyv dic adbarhiden Sdatien
o



SCHILLER & HIS POETRY

Mt fattem Sinn, mit ftilfer Danbd,
Unb leyntet i barmen'fhem Band
Oefellig fie gufamnien gatten.
Qeichtichiwebend filhite fidy per Biick
Lom {dylanten Wiche ver Geber anfgejogen,
@efilltg ftrablte der Ryvyitall der Wogen
Die hitpfenbe Gejtalt gurid.
BWie fonntet ihr bed {dhivnen Winis verfehlen,
Womit eudy bie Natir Hilfveid) entgegen fom ?
Die Kunft, ven Schatten {br nadahmend abjufteblen,
$Wied euch das Bild, vag auf ber Woge jehwanum,
Bon brem Wefen abgeichieven,
3br eiges Tiebliches Bhantom,
Warf 1ie fih in den Silberfivom,
Gid threm Rauber anzubieten.
Die fdhone Bilofvaft ward in euvem Bufen wad,

i evel fdhon, meht mithig su empfangen,

chuft zgr im Sanb— im Thon ben Holden Schatten

T

QJm Umrif tward fein Dafein aufgefangen.
Qebenidig vegte fich ped Wirlens jirpe Luit,
Die exfte Shopfung teat and euver Brujt.

Bon Der §Betrad;tung angehalten,
LBon eurem Spiiberaug’ wmftridt,
Beryieten bie vertraultchen Gejtalten
Dent Talidman, wodurd) fie ench entziidt.
Die wimberwivienden efege,
Des Reized ausgeforidhte Sddhe,
Pertnilpfte ver exfinvende Bexftand
Jn leidbtems Bund in Werfent euver Hand.
Der Obeliste ftieg, bie Phramive,
Die %ezme ftanb, bie Sdule fprang empor,
Des Walved Melobie fiog aus vem Haberrobr,
Und Siegesthoten lebten inn bem Liede 8
F t
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Die Auswahl einer Blumentlur,
Mit tweifer Wabl in einen Strauf gebunden —
©o trat bie erjte Lunft aus der Natuy ;
Jeigt mieeden Striinbe fchon i etnen Leany gerourtven,
Und eine jweite, hobre Lunjt evitand
Aus Schpfungen bev Menjchenband.
Dag Kind ber Schinbeit, fich alfein gemug,
Bollendet fchort ang eurer Hand gegangen,
Berliert bie Keone, bie ed trug,
Sobald e8 ﬁIBltﬂtd;fett empfuugen
Dre Siule mufs, vem Gletdhmafy unterthan,
An ihre Schweftern nadpbarlich fich jehliefen,
Der Held im Helvenfieer gerflicfen.
Ded WMiioniven Darfe ftimmt vorom

Bald bdrdngten fich die ftaunenben Baxbaren
Bu Ddiefen neuen Schdpfungen bevan.
&ebt, tiefen bie erfreuten Sdharven,
Sebt an, bad Hat ber Wenjdy gethon!
Su quhgen, ejelligevenn Paaren
Rifz fie pes %ﬁnqeré Qeier nach,
Der von Titanen fang unb Rictenjchlachten
Und ¢Bwentdtern, die, o lang ber Slnger fpradh,
Nus feiven Piorern g)clben mnadten.
éum eviten MRal geniefit ber Gcift,
rauidt von vubigeven Freuden,
Die aué ber Ferne nur ihn tweiben,
Die jeine Gier nidht in jein Wefen reifit,
Die tm Genuffe nidht verjcheiven.

Jept wand fih von dem Sinmenjchlafe
Die {rele, {hine Seele l08;
Duych ench entfeffelt iip'cang ber Stlave
Der Sorge in ber Freude Schofs,
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Jefst fiel ber Tierheit dbumpfe Schrante,

Unb Menfchbeit trat auf bie enttoslite Stiyn,
Unbd per erbabue Frembdling, bey Sedante.
Sprang and dem fraunenben Gebirn.

Jeipt ftand ber Wenjdh und wied ven Sternen
Das oniglidhe Angeficht;

Edhon panfte nach erhabnen Fevnen

@ein {prechend Ang' veinr Sounenticht.

Dad Lideln blithte auf bev Wange;

Der Stimme feelennoifed Splel

Gntfaltete §id jum Sefange;

3m feudbten uge fdhwoamm Gefithl,

Und Spery mit Huld tn amntsvollent Bunbe
Gntquoflen bem Befeclten TNunbe.

Begraben in bes Fhirmes Lriebe,
Umidslungen von bed Sinned Yuit,
Erefanntet thr m feiner Bruft
Den eblenn Heim ber Geifter(iebe.
Dafs von ped Simted niederm Triebe
Der Yicbe beffver Keim fich {ieh,
Dantt ev dent erften Hivtenlied,
Geabelt pur Sebantentviirde,

Flok bie veridiinieve Begierde
Melobildy ans bes Séngers Diunbd.
Sanft glithten bie betauten Wangen!
Das itberlebende Berlangen
Bertitmdigte ber Seelenn Bhurd.

Dex Weiferr Weifeftesd, ber Milven Milve,
Der Stacten Rrajt, ver Edeln Grapte,
Bermihltet thy in einem Bilve
Unbd ftellfet e in ehe Glorie.

Dev Wienjdh erbebte vor bem Unbelammten,
@r liebte jewnen Wiberfchein;
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Unb Beryliche Hevoen brannten,

Dem grofien Wefen qleidh gu fetrt.

Den erften Klang vom Lrbild alled Schinen —
3hr liehet thn in per Matur prtdnen.

Der Leivenichaften twilben Drang,
Des Gliides regelinfe Spiele,
Der Plichten und Jnitintte Swang
Stellt thr mit ﬂgtﬁfenbem Serithle.
Mt ftrengem NRidildeit nady pemt Siele
Was bie Matur anf ibres grofien Gange
Sn weiten Fernen audeinanber 3ieht,
Pird ouf bett Schauplas, tm Gejange,
Der Orbnung leidht gefaptes licd.
PBom Gumenivendhor gefdyredef,
%ieﬁt fihy per Mord, audy nie entbedet

a8 Loé bed Tobed aud bem Tied.
Qang, eh bie LWeifenn ihren Ansfprud) wagen,
2ot eine Jliad bed Sdidials Ritielfragen
Der jugenblidhen BVertvelt anf;
GHIl wanbelte von Thefpie’ Wagen
Die Borfidt in den Weltenlauf.

Doch in ben grofien Weltenlauf
MWard ester Ebenmafy g frith getragen.
Al ves Geidhicdfed buntle ?unb,
PWas fie vor euvemt Auge idhnilvte,

Bor euvem Aug’ nicht ausdeinanber band,
Das Geben in pie Ttefe hmanb,

&b’ ¢ ben jchimen RKreis volifithrie —

Da fithrtet thr ang tiihner Gigenmacht

Den Bogen weiter burch bex %uhmft Radht;
Da ftitvytet thr end) ohne Beben

On bes Anernud jdhwarvzen Lcean,

Unb trafet bad entflohne Teben

Senfjeits ber Uirne wieber an;
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Da peigte fidh mit umgeftiivstem Richte,
n a?tm: angelebut, et Blibend Pollugbild;
Der Scatien n ded Wonbed Angefichte,
G fidh bev {dhiome Silberbreis exfililt,

Dody hioher ftetsd, su immer Hihern Hihen
Sdwang i ver jdoffende Genie.
Gchon szgfpt mant Scpdpfungen and Schdpiungen

exfteben,

Aug Harmoniean Harmonie.
Was hter allein bad trunine Nug' enfiiidt,
Dient untevwiirfig bovt ber hibern Sdybne;
Der MWeis, ber biefe Nymphe fchmirckt,
Sdmifst fanft in eine gottliche Athene;
Die Kraft, dte i bed NRinged Muslel jhwillt,
Muf in e Sotted Schinheit lieblich fohweigen;
Das Stounen fetner Jeit, dad {iolze Jovisbild,
Jm Tempel ju Olymypia fich netgen.

Die Welt, vevwandelt burdh den Fleif,
Dasg Wienfchenhers, bewegt von neuen Lriebert,
Die fih w Leifren Wampren iiben,
Grwetternt aurvern @@%ngéfrﬁé.
Der  {fortgefdhritine mich tedat auj erhobnen
Sdhingen
Dantbar die Annjt mit jidh empor,
b neue Sdyonbeitdwelten fpringen
Aus ber beveicherten Matur hervor.
Ded Wiffend Schranten gehent auf,
Der Gerft, in euven leichten Siegen
®eitbt, mit {dmell gejeitigtem Bergniigen
Gin ﬁ'mitlicg I{ von Retzen zu duvcheilen,
Stellt ber Natuy entlegeneve Siulen,
Greilet fie auf fbrem bunfeln Lo,
Jetst wagt ev fie mit menidhlichen Gewichten,
Wit fie mit Waften, die fie thm geliehn; R
5
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EBetg&anid;er in feiner Sdyinbeit Pflichten
Mo fie an fetnem Aug’ voritbersiehn.

On felbitgefal’ger, fugenblicher Frvenbe
Leiht ev ben Sphiven jeine Harmonie,
Und preifet er bas Weltgebdube,

©o prangt e burd) bie Shmmetrie.

In allem, wag thu jebt wmlebet,
Spricht ibn bas Holde Gleidhuafz an.
Der Schbnbeit goloner Gilvtel wedet
Sid milb in jeine Yebengbaln;

Die felige Bollendung jcbroebet

On euvenr Werlen fiegenud bt vovan.
QBogin bie laute Frveube eilet,

Wobin bev ftille Kummer flieht,

Wo dle Vetvadhung dentend weilet,

o er bed Elendd Thrinen fiebt.

Bo taujend Schreden auf thu jielen,
Folgt ihm cin Darmonicendady,

@ie%t ¢r bie %}n[bgéttinnen fpielen,

Nnd ringt in fHll vecfeterten ®efithlen
Der lieblichen Begleiting nad).

Sanft, wic ded Reized Yinien fid) winden,
Wie pie Erfdeinungen um ihn

3 weidhern Umrify incinander fdywinben,
Flieht feined Lebend letchter Haudy dabhin,
Sein Gefft ervinnt im Havmonieenneere,
Dad feine Sinme woliuftreid umfilielit,
Unb ber Binjdymelzenve Gedanfe jchlicfit
Sidh ftill an bie allgegenwdrtige Shitbere.
Mit bem Gefdid in hober Einigleit,
®elaffen hingeftiigt auf Grazien und Mujen,
Empfangt ev dag Gefdioft, bag ibn bebriiut,
MMit freundlich dargebotnem Buijen

Bom fanften Bogen ber Notwenbigieit,
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Lertraute Lieblinge ber felgen Darmonie,
Grfreuende Begleiter durd) bad Leben,
Dag Goelfte, png Teuerfte, was fie,
Die feben gab, zum Leben ung gegeben!
Dafs ver entjodite Menjdy jetst feine Pilichien dentt,
Die Feffel liebet, die ibn lentt,
Sein Sufall mebr mit ehrnem Seepter thin gebeut,
Died dantt ench — enve Ewigleit,
Unb ein exbabrer Tobn tn envem Herzen.
DaB wm ven Keld), worin und Freibert vimnt,
Der Freuve Gitter fuftig {cherzen,
‘Der bolbe Traum fich leblich pinmt,
Dafity feid lebevoll mmfangen!

Dem prangenden, dem Heitern Geift,
Dev bie Notwendigleit mit Svagic umyogen,
Der jeinen Ather, jeinen Sternenbogen
it Anmut wung bedienen Heifit,
Der, wo cr {dredt, nody durd) Srbhabenfheit entjitdet
Nnd jum Berheeren felbjt fich chmiicet,
Dem grofen Hinfiler ahmt 1y nad.
Wie auf vem {piegelbellen Bad
Die bunten tfer tangend jchioebert,
Dag Abenvrot, pad Blittenfeld,
@o fdhimmert auf dem bitrft'gen Reben
Der Didbtung muntre Schatteniwelt.
Jhe Fi‘d}tet ung tm Brautgewanbe
Die firediterliche Unbetannte,
Die unevivetdpte Parze vor.
Wie euve Urnen die Sebeive,
Dedt ibr mit Holvem Bauberjdeine
Der Sorgen {dhauervollen Ehor.
Jabretaufenve habd’ i) burdeilet,
Der Bormelt unabieblidy Reich: )
Wie lacht vie Penicdhhett, wo by weilet!
Blie teaurig liegt fie hinter eudy! g
7
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Die einft mit fliichtigem Gefieder
LBoll Srvaft aud euven Shopferhinben ftien,
On ewvem Arm fand fie fidh wiedey,
WAB purdy ber Seiten ftillen Siegq
Deg Lebens Blitte von ber Wange,
Die Stiirte vou den Bliedern iwich,
Und tvaurig, mut entnerstem Gange
Der Greis an fewemr Stabe {dhlich.
Da reichtet thr aus frijher Tluelie
Dem Techzenven bie Yebendwelle;
gweima[ verjitngte fich die eit,
weimal von Samen, die ihr ausgejivent.

Bertrieben von Bavbarendeeren,
Eutriffet ibr den lepten Opferbrand
Deg Orients entheiligten Hltdven
Unb Braditet ihn dem Abeublanb.
Dua ftieg ver jdhine Fhidhtlmg aud dem Often,
Der jutige Tag, i Lejten neu empor,
Nue auf .ﬁ)ei};eriené Gefitbert fproften
Devjitngte Blilten Jontend bhevvor,
Die fdhonere Natur warf in bie Seelen
Sanft fpiegelnd einen ichdnen Bivevidjein,
Unb prangend jog in die gejhmiidten Seelen
Des Yidited grofe Gdthin ein,
Da fah man Piilfionen RKetten fallen,
Lnd itber Stlaven fprach jept Dienjdhenredht;
LWie Britber friedlidy mit einanber wallen,
©o milp evwudd bes jiingere Sejdhlecht.
Mit innver, Hober Freubenfilfe
Oenteft thr vad gegebre Slitd,
tharb tretet in ber Demut Hillle
Mit icdhtoetgenvem Verbienjt zuviid.

Wenn auf veg Denfens freige(gebnen Babnen
Der Fovider jeni mit Hbnan Glide idmweift
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Unb, frunten von flegrufenden Phanen,

Mit rajder Hand jdon nady pev Krone greift;
Wenn er mit ueiderm Solonerslobne

Den evelnt Fithrer ju entlaffen gloubt,

Und neben bemr getvimmten Throne

Der Qunjt den exften Sflavenplok evlaubt: —
Devzeihit 1hm — ber Bollenbung Lrone
Sdywebt gldnzend ftbev euvemt Haupt.

Mit ench, ded Frilblings erfter Pflange,
Degann die jeelenbilvenve Natur:

Pt euch, dent freud’gen Erntefrange,

@dtiefit bie vollendenbe Natur.

Die von bem Thonm, bem Stein befcdheiden
aufaeftiegen,
Die jdhopferitche Kunit, nutjdliefit mit ftillen Siegen
Des Gerfted unernief{nes Reid.
TWas it ves Wijfens Land Entdeder nuy erjiegen,
Entoeden fie, exfiegen ;ge fitr eud).
Der Sdyiige, bie ber Denfer anjgebiuiet,
Wird ev tn enren Avmen exft fich freun, .
Wienn jetve Baiffenichaft, vey Sdhonbeit jugereifet,
%;lm Stunftwert wird geabelt jein —
Bennt ev auf eiven Hitgel miit ench jreiget,
Unb fetnemt uge ficdh, tn wilbent Abenbidpein,
Qs malertjhe Thal — auf einmal jeiget.
Je reicher iby den fchnellen Bl vergniiget,
Je Hihre, dhduve Oronungen ber Gerjt
3t einem Baubevbund burdyilieget,
Jnt einem {dpwelgenven Genufy umibreijt;
Je toeiter fich Gebanten unb Gefiible
Dem itppigeven Havmonicenfpicle,
Dem veidhern Sivom bey @c%gnbm aufgetban —
Je jdhonre Glicver qué dem MWeltenplan,
Die fest verftitmelt feine Schopfung janden,
Sieht er bie hohen Fovmen bdatn voifenden, g
9
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e fhonre Ratjel treten aus ber Nadyt,
Je reicher wivd bie Welt, bie er umjdliefet,
Qe brettey fivbmt dag Meer, mit vem ev fliefset,
Je dmider wirh ved Schidfalé blinbe Wacht,
Je {;bf;er ftreben feine Triebe,
Je Hleiner wird er felbft, je grifier feine Liebe,
©o fithrt thn, in verborguem Lauf,
Durdy tmumey reinve Formen, reinve Tone,
Durdy tmmer hihre Hobu nud tmmer jhonve Schone
Dey Dichtung Blumenleiter {Hll Hinauf ~
%ulﬁ;t, att vetfent Biel ber Heiten,

ol eine gliidliche Begeifterung,
Ded jiingfien Memdhenalters Dichterfchtoung,
Hnb — in ber Wabrbeit Arme wird er gletten.

Sie felbft, vie janfte Cypria,
Untleuchtet vont bev Feuerbrone,
Steht pann por ihrem mimb'gen Sobne
Entjdpleiert — al$ Uramia,
©o jehneller wur von ihm erbajcet,
3e jhoner ev von ibr qeflobn!
o fiify, fo jelig iibervajdet
Stanbd einft Ulhffens edler Sobn,
Do feiner Jugend bimmlijher Geflibrie
Bu 3o0i8 Todter jidh veridvte.

Der Menjdhheit Wilrbe ift in euve Hand gegeben,
DBemabret fie!
Sie fintt mit endh! Mt endh wird fie fich Heben!
Der Diditung beilige Pagie
Dient einem wetfen Weltenplare,
Gl Tenle fie yum Oveane
Der grofien Harmonie!

Bon ihrev Reit verftoben, flidte
Die ernfte Wabrheit jum Gebichie
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Und finbe ©cdhuty in ver Caminen SHoy.
O ibves ®langes bodbiter Fitlle,
Burdbtbarer in bes NReizes Hillle,
Grftebe fie in bem Gefange

Unb ridie fidh mit Stegedtiange

An bed Verfolgers feigem Obr.

Der freiften Wiulter freic Sobhne,
Sdhwingt eudy mit feftem Angeficht
{‘]um ©trahlenfiy ber Dicften Schdme!

nt anbre Sronen bublet midit!

Die Sdyvefter, die eud) Hier verfchwunbden,

%alt ibr im @dok per Muttey om;
ad [done Seelen [dhon empfuatben,

Mufp trefflich und vollfommen fein,

Grbebet eudy mit Hibnem FHlitgel

%Dcﬁ fiber cuven Beifenlauf! _

Hern vimmre jdon in ewvem Spicget

Dag lommenve Jabrhunvert auf.

Ruf toufendfach verjdhlungnen Blegen

Dex veidyen Mannigfaltiateit

Kommi dann umayntend euch entgegen

Ut EThron ber bohen Einiglett!

Wie fidh in fiebent milben Styahlen

Der toeifie Schimmer lieblidh bridht,

Wie fieben NRegenbogenfivablen

ereiitnien in dag weige Ludt,

o fpielt in taufendbfacer Klavheit
Begaubevnd um ben tounfnen Blif,
So flieft in einen Bund ver Wabrheit,
Jn einen Strom ded LBS uriic]

Onefurther word of comment i s perhapsneces-
sary to put the thought of this superb poem into
its proper perspective. To us to-day Schiller's
attitude towards science must appear unreason-
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ably hogtile. But we can readily explain this
hostility as a not unnatural rebound from the
genera materialistic spirit of the age.

Vi

CHILLER'S inaugural lecture on the ques-
tion "Was heisst und zu welchem Ende
studiert man Universalgeschichte ?" was
delivered before a large and enthusiastic gather-
ing, and his academic career began with every
promise of success. He had now, however, to
work hard in the preparation of his material, and
avery narrow margin of leisure and energy was
thus left him for the literary labours upon which
he had ill to depend for support. Then came
disappointments. When the time arrived for
the students to pay their fees, his audience of
five hundred quickly melted down to thirty-two ;
while a series of private lectures from which
he had anticipated a substantial addition to his
dender income proved from the financial point
of view a further waste of effort. In this per-
plexity he saw only one course open to him.
He appealed to the Duke of Weimar to attach
afixed salary, however small, to his professor-
ship. The duke, with a frank expression of
regret that he could do no more, offered him
200 thaler (roughly about £30) a year. The
proposal was ridiculous, but poor Schiller ac-
cepted it gladly ; and with this as the founda-
tion of hisfortunes, he now resolved on marriage.
Here we must go back a little in our story.
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While living in Dresden and Weimar our sensi-
tive poet had continued to have his love adven-
tures, and one of these, the heroine of which
was a certain Henriette von Arnim, had for a
short time assumed a rather serious character.
But he was again heart-free when one evening
in December 1787, as he and his friend Wilhelm
von Wolzogen were passing through Rudolstadt
on their way to Weimar, they turned aside to
visit an aunt of Wilhelm's, the Frau von Lenge-
feld at whose house, it will be remembered,
Schiller first met Goethe. That evening deter-
mined Schiller's destiny. Frau von Lengefeld
had two daughters living with her, Karoline and
Charlotte ; and he returned to Weimar with
feelings towards the younger which quickly
ripened into love. This new passion gave him
a fresh motive power in life, and brought him
much pure happiness: " Ich fiihle," he wrote,
" dass eine Sedle in mir lebt, fahig fur ales was
schon und gut ist.  Ich habe mich selbst wieder
gefunden.” At the same time his ardent nature
grew impatient at the enforced delay in the
crowning of his dearest hopes. At length the
duke's timely ad encouraged him to venture
on the great step, and he and Charlotte were
quietly married in the little village church at
Weningenjena, near Jena, on the afternoon of
February 22, 1790. It had been Schiller's chief
desire to avoid al excitement and publicity,
and the ceremony was as smple as he had
wished.

Schiller's poetry, as we have seen, was rarely
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the immediate product of persona experience.
There are severd of his lyrics, however, which

pear to have been inspired directly by his love
for Charlotte von Lengefeld, though it is neces-
sary to indst that this may not have been the
ca2” Among them is the singularly beautiful
" Die Erwartung," which, whether real or 5magl-
nary in its foundation, | here reproduce.” As
smple as it is tender and delicate, it calls for
neither commentary nor criticism.

Die Ervwarfung

ir’ i bas Pfovthen nicht gehen?
at nidht per Yiegel geflivet?
Rein, e8 war bed Winbed Webew,
Der purch diefe Pappeln jdhwivrt.

L {dmiide didh, bu griin Delaubies Dadp,
Du folfft vie Anmutitvablenbe emplangen!
Jbr %meige, bout etn fdattended Gemad,
Mit bolber Nadht fie Heumlich ju wnfangen!
Und all’ ibr Schmeichelliiite, werbet twa
Mnd i:?mt unb fpielt wm ibre Rojenmwangen,
TWeun feine jhone Biirbe, leicht bewegt,

Dey zavte Fuf jum Sig ber Viebe trigt.

1 Harnack is emphatic on this point : ** Aus der panaen Zeit seioer
engen Frenndschaft mit den Lengefeldschen Schorestern, aus der
Zett spiner Liebe und seine Verlobung, habea wir kein elnriges
Gedicht, worin er seinem Fuhles Worte gegeben hatte (* Schiller,”

P .
* Againgt the personal meaning which I bave above attached to
fih.n: poem stands the fact that It was probably written at & later
0.
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Stille! Wag Jhliipft duvch bie Heden
Raijchelud mit eilenbem Rauf?
YNein, o8 fheudte nuy ver Schreden
Aué vem Bujch den Vogel auf.

2 [ofbe beine Fadel, Tag! Hervor

Du geiit'ae Nacht, mit deinem Holven Scheigen!
Breit’ um ung her ven puvpurroten Flox,
Umjpinn’ 1ng mit gefreimnisdvollen Sweigen!
Der Liebe Woune flieht beg Lanjders Obr,

Gie fliebt ved Strahles unbejdeidnen Reugen;
Rur Hejper, dev Verfchioiegene, alfein

Daxf, Tl Herblictend, thy Bertauter fein.

Rief e8 von ferne nicht leife,
Flitjteyubent Stinmmen gleidy ?
Tein, ber Schwan iji’8, ber die Preife
Rtebet purd) ven Silberteidh.

et Dbr umtdnt ein Harmonieenfluf,

Dey Springquell jaflt nut angenefmen Raufdien,
Die Blume neigt fich bei ped Weftes Kk,

Unt alfe Wejen jeb' idh Wonne taufchen;

Die Traube winft, bie Biivide jum Senuf,

Die {ippig fhwelfend Hinter Blittern loujden;
Die Quit, getaudht in der Gewiirze Flut,

Trintt von ber Deifen Wange miv die Slut.

gﬁr’ iy nicht Tritte erichallen ?

aufjcht's nicht den Raubgang dafer?
Nein, die Frudt ift dort gefallen,
Bon dbey eignen Fitlle jdywer.

Des8 Tages Flammenauge felber bridht
In fithem Tob, und jeine Farben blal[jen;
Rithn Bffnen fih im Holven Dimmerlicht
Die RKelde {don, bie feine Gluten baffen.
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@HIU bebt ber Monb fein fivahlend Angeficht,
Die Welt gevichmilyt in rubig grohe MWeajfer;
Dev Gitete] ift vor jebem Reiy geldft,

Unt alles Sdiome zeigt fih mir entblift.

Seb’ 1dh nidhts Weihes bort jhimmern?
®langt’s nidit wie feidbnes Gewand?
NRetnn, €8 ift der Sidule Flimmern
An ber bunflen Toyuswanb.

L jebnend Hevz, evadse didh nicht mebhy,

Mt Jithen Bilvern wefenlod gu Tpielen!

Der Arm, ber fie umfaffen will, ift leer,

fein Schattenglitd fann diefen Pufen tHihlen.

£ fitbre miv die Lebenbe baber,

Qaf thre Hand, bie zivtliche, midh fithlen!

Den Schatten nuy von ibred Manteld Saum —
Und in Dad Yeben tritt ver Hohle Traum.

Unb leid, wie aud Himmlijhen Hishen

Die Stunve bed Gilitdes exicheint,
@o war fie genabi, ungejeben,
Iinb wedte mit Kitffen ben Frennd.

Schiller's marriage was a very happy one; it
was a union of true minds which completely
realised his ideal that love should last after
passion has subsided. His wife was a woman
of charming personality and cultivated intelli-
gence ; she had a keen interest in art and litera-
ture, and a quick feeling for everything that is
beautiful and noble ; and she not only admired
her husband’s genius, but also sympathised with
his purposes and shared his sentiments and
views. Her petfect willingness to face poverty
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and struggle with him and to take the chances
of success and failure, was proof a the outset
of the sterling qualities of her character, and as
later experience was destined to show, she had
that quiet courage which was to be a tower of
strength in many an hour of need.

Unfortunately, it was not long before she was
brought to the test.  Schiller began his new life
§and e dated a new life from his wedding day)
ull of buoyancy and hope. But an ordeal far
severer than any he had yet passed through was
now in store for him.  He broke down in health.
One evening in January 1791—the first year of
his marriage was not yet completed—he caught
a feverish cold ; aarming symptoms soon Set
in; he suffered intense pain, and became so
weak that he could not be moved from bed to
sofawithout fainting. Returning spring brought
hope of recovery, but in May he was struck down
again by an even more dangerous éattack ; he
lost his voice entirely ; his [ife was repeatedly
despaired of. It was not till July that he was
in afit condition to travel as far as Carlsbad, the
waters of which had been specialy prescribed
by his thSC|an. There his health improved
considerably, and he was able to take up his
work.  But his constitution had been hopelessy
ruined by the long strain of illness, and from
this time on he was practically an invalid.

He had now added the discipline of sickness
and sufferlng to that of incessant hardship and
druggle, and, as he redlised, he had gained
morally from his terrlbléa experience. The Olgt%
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fires of revolt had now quite burned themselves
out; dl the elementary strength of his char-
acter remained, it is true, but It was now tem-
pered to a finer quality ; he grew wonderfully
calm, patient, and tender. In the subsequent
long years of recurrent pain and weakness,
it was remarked, he was never known to
utter a harsh word or to give way to repining.
Moreover, he had again and again been face to
face with death, and while he had now lost all
fear before the darkness of the great hereafter,
his constant sense of the uncertainty of life's
tenure a once deepened his idedism and in-
creased his gentleness and sympathy in all his
ersonal relationships.  If it thus became a
ixed article of his creed that man may rise
superior to al outward circumstance, and that
" es ig der Geist, der sch den Korper baut,"
it must never be forgotten that in this as in
other respects his creed was the product of his
life. His was emphatically a case in which an
essentially noble manhood was perfected by
trials which would have crushed a nature of
poorer mould. As he afterwards wrote—

Bwei find ber Lege, auf welden der Lienjd v
Tugend emporitrebt;
@f,"‘m tfﬁd; ber eine bdir zu, thut fih der andre
iv auf.
Danvelnd  evvingt ber Gliidliche fie, bev leidende
Ddulvend. ]
Wobl ibm, ben jein Sefchid licbend auj beiven
gefitbrt 2
1 1 PDie rwel Tugendwege.”
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Theyear 1791, which had opened in the deeFest
loom, closed with an incident which filled
hiller with gratitude and joy. His young
Danish admirer and friend, Jens Baggesen, the
satirist and humorous poet, on his return to his
native land, was unsatisfied until he had suc-
ceeded in his attempts to interest the Hereditary
Prince of Schleswig-Holstein-Augustenburg and
the Danish minister, Count Schimmelmann, in
his hero's behalf. Moved by his accounts of
Schiller's character, poverty, and ill-health, they
wrote to the poet informing him of their desire
to Blace at his disposal the sum of 3000 thalers,
to be paid to him in three instalments of 1000
thalers each. The fine tone of their letter
touched him as much as the gift itself. No
suggestion of patronage or condescension could
be detected in it. Proud to be citizens of the
great reﬁubllc_of humanity, they declared, they
approached him with the purest feelings of
brotherly affection and sympathy, and they made
no conditions whatsoever in respect of the offer
of help, which they begged him to accept in the
spirit in which it was intended.  Schiller could
have no compunction in availing himsdf of a
kindness rendered in such away. He was thus
enabled to look forward into the future un-
troubled by those financial anxieties which since
his serious breakdown had become a burden
amost too heavy to be borne.  Suddenly he felt
himself a free man, and the completion of his
" Geschichte des dreissigjahrigen Krieges" soon
put him into a position to enjoy his new-found
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liberty to the full. No longer would he be con-
demned to the mere task-work in which the
greater part of his energies had recently been
absorbed. " Ich bin auf lange, vielleicht auf
immer aler Sorgen los" he writes; " ich habe
die langst gewiinschte Unabhangigkeit des
Geises" He had long been toiling just for
to-morrow's bread. Now, as he put it, he could
work for etem'.ti’]- _

A sojourn with the Korners in Dresden came
as a pleasant reminder of freedom in the spring
of 1792, and in the autumn of the followin
year, after another attack of illness which hi
seized him in his class-room, he and his wife
went to Ludwigsburg on a visit to his parents,
whom he had not seen for eleven years. He
found his father, now nearly seventy, hale and
strong ; his mother, on the other hand, was
obviously beginning to fail. It was during this
day in Ludwigsburg that another great happi-
ness came to him.  On the 14th September his
first child was born—a son, christened Karl.

Such were the chief outward happenings of
the period which had begun so auspiciously with
the generosity of his Danish benefactors. In
his intellectual history an event of paramount
importance has to be recorded. He fell under
the influence of Kant's idedistic philosophy.
Even on his first acquaintance with it he was
deeply impressed by the new range of ideas
which it seemed to open up before him. " Ich
treibe jetzt mit grossem Eifer Kantisch Philo-
sloo%hlc, he wrote on January I, 1792. " Mein
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Entschlussen 1t unwiderruflich gefasst, e nicht
eher zu verlassen, bis ich de ergriindet habe,
wenn mich dieses auch drei Jahre kosten
konnte." Further study only increased his
enthusiasm ; the Konigsberg master's teachings
regarding spiritual freedom, the absolutevalidity
and supremacy of the moral law, and the eternal
veritiesof religiousfaith—God and Immortality
—as revealed, not by logic, but by the soul in
action, made, as we can well understand, an
immense appeal to hissympathies. Henceforth
Kant's thought became a vital element in the
evolution of his own, though in adapting
Kantian principles on his own account to
aesthetics and morality he introduced various
characteristic and significant changes. His old
love of philosophy now revived, and onreturnin
to hisprofessorial work hetook aestheticsinst

of history as the theme of his lectures. The
most important results of his new enthusiasm,
however, are to be found in his three remark-
able treatises: " Uber Anmuth und Wiirde"
(1793), to which | shall have occasion to refer
again presently ; " (Joer die asthetische Erzie-
hung des Menschen" (1794-1795), which has
aready been mentioned; and " Uber naive
und sentimentalische Dichtung” (1795-1796),
in which, as Goethe rightly sad, the distinc-
tive characteristics of classc and romantic art
were for the first time drawn out and clearly
analysed.
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Vil

CHILLER was back in Jena by the middle
S of May 1794. Shortly afterwards an inci-
dent occurred which, as it proved, was to

open a fresh chapter in his life.

One afternoon he attended a lecture by Pro-
fessor Batsch at the Natural History Society,
and it happened that he and Goethe, who had
also been present, left the hall together. They
fell into talk, and Goethe was greatly struck
by some remarks which Schiller made regard-
ing the fragmentary way in which scientists
commonly treat nature, and the need of a
unified conception of things. The conversa
tion became so engrossing that Goethe accom-
panied Schiller to the latter's house, where the
subject was continued, and where Goethe was
presently led to expound that Theory of Meta
morphoses which has placed him among the
forerunners of the modern doctrine of evolu-
tion. They failed signally, indeed, to come to
any agreement on the topic of their discussion.
But that did not matter. From this interview
dates the beginning of their friendship. Schiller
amost at once invited Goethe to co-operate with
him in a new periodical—"Die Horen"—which
he had in contemplation, and Goethe accepted
with pleasure. Then they met again and had
much lively talk about art, finding, as Schiller
reported to Korner, an unexpected harmony in
their opinions, which was al the more interest-
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ing because they approached every subject from
opposed points of view. In September Schiller
paid a fortnight's visit to Goethe in Weimar,
and the friendship between them was now
established firmly and for life.

That friendship is one of the most beautiful
in the history of literature. Both men recog-
nised to the full their essential differences in
temperament and outlook, and both felt and
enjoyed the deep sympathy which underlay
these differences, and the wonderful fresh intel-
lectual stir which followed the contact of their
minds. At the outset of their correspondence,
it is true, we may perhaps detect a certain
inequality in their relationship, for Schiller to
begin with seems to write with a prevailing
sense of inferiority, while Goethe on his part
is not altogether free from at least a suggestion
of condescension. But this dlight hint of dis
parity soon passes away in the perfect frank-
ness of their intercourse—an intercourse which
thereafter was never disturbed by touch of
doubt or shadow of jealousy. Each stimulated
and helped the other, and in both cases an
extraordinary renewal of creative energy was
the result. Schiller, Goethe said, gave him a
second youth and a fresh spring.  Goethe
brought out all that was best in Schiller's genius.

It is thus largely by reference to these power-
ful new influences of friendship that we can
explain the astonishing fertility, especidly in
poetry and the drama, by which the closing
years of Schiller's life were marked.  In turning
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now to the poetry of this period we shall find it
unnecessary to adhere to chronological sequence.
For present purposes it will be most convenient
to take the works to be considered in their
natural relationships and groupings, beginning
with the philosophical lyrics and then passing
to the ballads.

The absence of the purely personal note—by
which for the moment | mean the note of actual
outward experience—from Schiller's poetry has
aready been emphasised. It has been sad of
Wordsworth that the ink with which he wrote
was rarely his blood. The remark might very
justly be made of Schiller. His lyrics are
usu ITythe product, not of immediate emotion,
but of reflection and generaisation. He him-
sdlf recognised this fact, and saw the difficulties
whichit entailed. In one of hislettersto Goethe,
comparing himself with his friend, he says:

Mﬁunderstanding worksmorein asymbolising method,
andthus| hover asahybrid betweenideas and perceptions,
between law and feeling, between a technical mind and
genius. Thisitisthat, particularly in my early years, gave
me rather an awkward ap%earance both in the field of
speculation as well as in that of poetry; for the poetic
mind generally got the belter of me when | ought to have
philosophised, and my philosophic mind when " wished to
poetise.

And again, a year later, he writes to Goethe
regarding philosophic poetry :

This kind of work is a great strain upon the mind, for
while the philosopher may venture to let his imagination

i Letter of Aug. 31, 1794 (translation in Bohn's "Standard
Library ).
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repose, and the poet may alow his power of abstraction t6
rest, 1, while working in this manner, am obliged to keep
both these faculties In an equal state of tension, and only
by a constant effort within me can | keep the two hetero-
geneous elements in a state of solution.

~ Yet despite the difficulties thus clearly appre-
ciated, it was in the domain of philosophical
poetry that much of Schiller's greatest and most
characteristic work was done.  His is largely a
Boetry of ideas, and these ideas are often wrought
y him into splendidly poetic forms. This In-
deed is not invariably the case.  Schiller
abhorred didacticism in art, and held that it
was a primary condition of art that it should
be free from dl sua?Pestlon of utility. Yet his
own verse occasionaly suffers from the evils to
which didactic verse isalwaysliable ; it becomes
too baldly intellectual and argumentative ; it is
verse, as Keats would say, that hastoo palpable
a design upon us. But at their best his philo-
sophical lyrics are marked by awonderful union
(or equipoise, as Goethe put it) of imaginative
and intellectual power.  Thought is trans-
formed by the warmth of poetic genius. Things
of truth become things of beauty in his hands.
Specialy important among these philosophical
lyrics are the poems dealing with what the Ger-
mans cal " Kulturgeschichte "—that is, with
the history of civilisation and the moral and
intellectual development of man : a subject in
which his large humanity made Schiller deeply

L Letter of Oct. 16, 1795 (trandation in Bohn's "Standard
Library").

105



SCHILLER & HIS POETRY

interested. Tothisclassbelongs " Die Kiinstler,"
dready quoted. With this we may now con-
nect amuch slighter poem, " Dievier Weltalter,"
in which love and poetry are celebrated together
as throughout the great civilisng powers in
human life.

Die vier Welfalfer

Bohl perlet tm GMaje ver purpurne Wein,
Wobl glingen die Nugen der ijte;
&8 geiat fidy bev Singer, er tritt bevein,
Au vem Guten bringt ex dad Bejte;
Demit ohne bie Leier im Himndijden Saal
Jft bie Freuve gemein audy betnr Neftavmapl.

Jbm gobett bie (dtter bad veine Ghemilt,
o die Toeft fich, vie cwige, Jptegelt;

Gr Dat alfed gefehr, was anf Grben gejdyieht,
Unb wad und bdie Sutunft vevfieqelt;

Er jaB tt bey Gotter uriilteftom Nat

Unb beborchte ber Dinge qeheimite Saat.

@y breitet ed Tujtig unb gldnzend aus,
Dad sujammengefaltete Leben ;
Rum Tewpel fduniidt ev dad ivbifdhe Haus,
3hm Bat 8 pie Pluje gegeben;
Sein Dady ift jo nichrig, Tetme Hirtte o Hein
@ fithet etnen Hinumel voll Gotter hinetn.

Und wie der exfinbende Sobn bed Aensd
Auj ved Schilves einjachen Fnve
Die Erde, pag Vieer und ten Sternentreid
@ebilbet mit gottlicher Surde,
S byidt er ein Bild bed unendlichen NIl
O ped Augenbiids flixchtig vervoujdenden SHhall.
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@Er fonumt qus vem Hnbliden Wlter ber Weld,
o bie BVoller {ich jugendlich freuten;

Gr bat i, ein froblicher Wanbrer, gefellt
Bu aflen Sefchlechtern und Beiten.

Bier MenjdGenalter Hat er gejebn

tind lafst fie am fitnften vovitbergebn.

@rit vegierte Saturnus fdhlidht und gevecht,
Da war e Heute wie Worget,

Da lebten bie Dirten, ein barmlod Sefchlecht,
Unb braudbten fity gar nidhitd zu fovgen;

Sie liebten wnd thaten weiter nichté mebhy,

Die Erbe qab alled freitwilltg Her.

Drauf tam die Avbeit, der Fampf begamn
Mt Ungeheuern wtb Drachen,
Hnb bie Helben fingen, dle Herrider, an,
Unb ben Mddtigen fuchen die Scymacken.
Mnd ber Streit jog it bed Slamanders Feld;
Dod) die Schonbert war tumer der Gott der Welt,

Aus vem Kampf ging endblih der Sieq Hervoy,
Und ber Kraft entbliihte die Wiilve,

Da jangen bie Mujert i Himunlifdent Ehor,
Da erhuben fidy Gdttergebilve —

Das Wlter ver gottlichen Phantafie,

G8 it verjdwunven, ed Iebret nic.

Die Gbtter fanfen vom Himmeldthron,
@8 ftitvgten die Hevvlichen Siulen,
Und geboren wurbe ber Jungivau Sobn,
Die Gebrechen per Erbe ju beilen;
Berbannt ward ber Sinne flichtige Lujt,
Und ber Menfd aviff dentend m feine Brnft.
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Unb ber eitle, ber iippige Reij entwid),
Der bie frofe Jugendivelt jievte;
Der Mindy und bie Nonne zergeifelten fid,
Unb bey eijecne Ritter turniecte.
Dodh war bad Leben audd finfter und wilb,
o Blieb boch bie Liebe liedlich uud mild,

Und einen betligen, feujchen Altav
Bewahrten {ich {tille die Mujen;

(8 lebte, wad ebel und fittlich wax,
I ber Frauen zitchtigem Bufen;
Die Flasime bed Yiedes entbrannte nen
An ber jidnen Minne und Liebesdtveu.

Drum foll audh ein ewiges, jartes Baud
Die Fraven, die Shnger umflechien,
©ie wirfer und weben, Pond in ?tanb,

Den @iirtcl ved Schomert und Wechten.
Wejang und Liebe im jdhonen Bevein,
Gie erbalten bem Yeben ven Tugendidein.

More striking than this both in thought and
expression is our second example of this culture-
historic poetry,” Das Eleusische Fest" (originally
cadled " Biirgerlied "), alay of the beginnings of
civilisation and of the part played in it by agri-
culture, which initiated the first stage in man's
Beaceful activities, and has formed a permanent

ond between him and nature. The earlier
portion of the poem gives us a rapid and vivid
description of man's primitive savagery. Then
in a few very noble stanzas the sorrow of the
great Earth-Mother, Ceres, over his homeess
and miserable lot is expressed, and her deter-
mination to lift him through her gentle art out
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of barbarism into a condition befitting one to
whom a god-like shape and infinite capabilities
had been given. Finaly we read how Zeus
answers her prayer for help, and how in response
to her appeal come Themis bringing socia right
and law, Vulcan bringing the inventive arts,
and Minerva, wiseto teach the secrets of political
union and government. Presently cities spring
into existence ; the new life of organised society
begins; and Juno leading love by the hand
blesses the first marriage-day. To understand
fully the form of the poem we must connect it,
as its title suggests, with a festive gathering in
honour of agriculture. It will be noted that
three stanzas differ dlightly in metre from the
rest—the first, the fourteenth, and the last.
They are clearly marked off for a purpose, and
we are probably right in regarding them as the
utterances in chorus of the entire assembly.
The intervening narrative, which constitutes the
body of the work, may then be referred either
to a smaller chorus or to a single singer.

Das Slenfifche Feli

Findet gum frange die golberten Hpren,
Blechtet audh blaue Ghanen hinein!
Freude folf jebed Auge verfiven
Denn die Fonigin gicbet ein,
Die Beyihmerin wilver Sitten,
Die den Menichen gum_Weniden gefell,
nd in friedliche, fe%t.e Hiitten
Wanbelte das beweglidhe Belt,
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Sdyeyt i ved Gebirges RKliiften
Barg ver Troglodhte jich;
Der Nomabe el bie Triften
Wiijte liegens, wo ey firid).
Mt pemr Wurfipiels, mit vem Bogen
Schritt ber Jdger purd) dbas Lanb;
Webh pe Frombdling, ven die Llogen
Warfen au pen Unglidsftrand!

Unp anf ifrem Piab begrilfite,
Qreend nad) bed Hinded Spuy,
Geres die verlafi'ne Siijte,

Aeh, ba gritute Teine Fine!

Dafs fie her vevtraulich weile,
Sft tetn Obdad) ihv getwibri;
feined Tempels beitre Siule
Beuget, bafy man Gdtter ehrt.

Reine Frucht ver {ifen Abren
Papt qum veinen PMabl fie ein;
Nur auf griflichen Ultdven
Dorret menicdhliched Gebein.

Ja, fo et flo wanbernd freifte,
Fand fie Elend itbevall,

Unp in threm grofien Geifte
Sammert fie ves Wenjcden Fall.

L' id jo ben Menjechen wieber,
Dem wiv unfer Bilp geltebn,
Deffen Tchdngeftalte lieber
Droben it Dympusd blithn ?
@abent wiv ihm zum Bejige
Nicht ver Grve (g)iitttrfcbo \
Unb auf jeinem Kdnigsfige
@duweift er elend, Heimatlog?
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» BBl fein Mott mit ihm Evbarmen?
Ketrter_aud ber Sel'gen Ehov

ebet ibn mit Wunberavmen

ug Dev tiefen Sdhmadh empor ?
3n bes Hinumeld fel'gen %ﬁlzen
Rithret fre nicht frember nery ;
Do der Menjhpeit Angjt unb %Bel}erl
Bithlet mein gequaltes Hery.

w Do ber Menjehh zum Menfdhen werbe,
GStijt’ er einen cw'pen Buud
®liwbig mit dey frommen Erde,
Seinem miitterlicdhen Gyund,
Ghre bad Gefels dev Heiten
Uub ver Moube heil'gen Gang,
Welche {1l gemeflen jchreiten
Jm melebijdien Gejang.”

HUnb ben Jebel teilt fie leife,
Der ben Bliden fie verbilllt;
Plipli in ver Wilven Kreije
Stebt tie da, ein Goterbil.
Sdwelgend bei detn Siegedmable
Hindet ?ie bie tobe Sdar,

Und bie blutyefiitite Schale
Bringt man by um DOpfer bax.

Nber fchaubernd, mit Entfesen
LWenbet fie ficdhy weg und fpridt:
WBlut'ge Tigermable negen
Gines Gotted Lippen nicht.
Reine Opfer will er Haben,
Griidte, die pex Derbit bejdhert,
Mit ved Felved rommen Gaben
BWird dev Heilige vevehrt.”
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Unb fie nimme die Wudt ded Speeved
Uug bed Jdgers rauber Hand;
Mit bem Sdajt e TMovbgewelres
Burchet fie ben leidhten Sand,
Rimmt von ibres Kramyes Spige
Ginen fern, mit Froft gefilllt,
Sentt ibn in bie jarfe ‘gﬁtge,
Unb per Tyieh bes Retmes fdhoillt.

Und mit griimen Halmen jdpmiicfet
Sidy bey Boben alfvbald,
Unb fo weit bag HAuge blidet,
Woqt e8 wie ein goldney Walb,
Riidbelud feanet fie bie Erbe,
Slicht ver ecrften Garbe Bunb,
Wiblt den Feldjteint fich sum Herbe,
Unb ed jpridit der Gottin Wunb:

o Bater Seus, ver itber alle
@otter Berr{dht in Athers Hiobn,
Dafi bied Opfer biv gefalle,

Raf ein Beiden jest qejdebu!
Nnd bem ungfiidiel'gen Volte,
Dad did), Hober, noch nicht nennt,
Nimm binweg ded Nuged Wolle,
Daf ed feinen Gott evbennt!"

Und e vt Der Schwefter Flehen
%euﬁ auf jeinem boben &if;

otnernd aud den blauen Piohen
Wirit er ben gegadten Blig.
Profielnd iﬁn%: e3 an zu iohen,
Eeﬁt fi wirbelnd vom Altar,

nb baritber jdhmwebt in g?{pen
Rreijen jein gejdinver Nar
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Unt gerithrt 3u der Hecrfherin Fiifen
Stiivyt %icﬁ bey ﬂ]&engeg)freubig @iemiigl,
Unb vie rohen Seelen jerfliefen
O bev Menichlichleit evitemt @efiibl,
Perfert von fich die blutige Webhre,
qu;nen bfen biift%;geblmtiegen 8@r;nrt
np empfangen bie gttliche Lehre
Yus e Wunde bev Honigin.

Und von ifren EThronen {teigen
Ylle Himmlijchen Berab,
Themis felber fithrt pen Neigen,
Hnd mit bem gerecdyten Stab
Mift fie geb‘em feine Redhte,
Gepet felbft Der Srege Stein,
Und ved Styr verborgne Midhte
Labet fie ju éwgen ¢t

Unb ¢8 Tommt ber Goft ber Effe,
%eué’ erfinbungdreidher Sobu,
ilbner fiinjtlider Gefifie,
Hodgelehrt in @t??]:mb Zhon.
Unb er lefrt die Kunjt der Sange
1inb ber Blafebilge Sug;
Unter feined Hammerd Rwange
Bilvet fidhy auerft ver Pilug,

Und Minerea, Hod) vor allen
Ragend mit gemicht'gem Speer,
Rift bie Stimne maditig jdallen
Und gebeut bem Gditerbeer.
Hefte Dauern will fie griinben,
Sebem Schup und Schirm i fen,
Die gerjtrente Welt gu binden
In vevtvoulichem Bevein.
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Und fie lentt bie Herviderjdivitte
Durdy bed Felved weiten Plan,
Und an ihres Fuhes Tritte
Hejtet fich ber Gremygott an.
Peffend fithret jie bte Kette
Thin bed Hitgeld gritten Saum;
Aud) bed wilden Stvomes Bette
Sdlieht fle in ben Heil'gen Raum.

Nile Nomphen, Oreaben,
Die ber jchnellen Urtemis
Solgen aui bed Berpes Bfaben,
Swingend ihren Jdgeripieh,
Alle fommen, alle legen
Hinbe an, ber Jubel jdhallt,
Und wvon ihrey %Igte Sdligen
Sreadend flitrst Der Fidptemmwalbd.

Hueh aud feinex griiuen Telle
Sfeigt ber {dhilfbefranyte Gott,
Lalzt ven idiveren o jur Stelle
Yuj vey @bttin Machtgebot ;

Und bie Teichigejchiirsten Stunden
Dliegent ous Gejchift gervandt,
Unb die voulen Stinune yunden

Bierlich fich n ihrer Hand.

Yudy den Teevgott fieht man eilen;
Rajch mit ded Tridented Stop
Bridt er bie granitnen Siulen
Aub bem Erbgerippe log,
Sdwingt fie n gewalt'gen Hinben
$Hody, wie eiven leichten Ball,
Unb mit Hevmes, vent Bebenben,
Titemer ex ver Wauern LWail.
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Aber aus ben golbnen Saiten
Lot Apoll bie Harmonie
Und bad holve afy bex Jeiten
N bie TNadt ber Meelobie.
Mt neunjtimmigem Gejange
Hallen die Baminen ein;
Yeife nady ped Liebed Mlange
Fitget i ber Stein um Stein.

Unb bex Thore weite Flitgel
Setet mit evfabrner Hand
Gybele, und fiigt bie Ytiegel
Und dey Sdhléfjer feftes Band.
Gdyrrell burch rajche Gitterhiinbe
It per Wunberbau vollbradt,
Unb ber Tempel Beitve Wanbe
Olingen {dhon in Feftedpradt.

Und mit eivem Srany von WMirien
RNabht bie Gottertdnigin,
Unb fie fithrt den {ddnjten Hivten
%u per jdonjten Hivtin Hin.

enud wit e holben Snaben
Sdmiidet jelbjt dag erfte Paar,
Ulfe @biter bringen Gaben
Segnend ben BVermdblten bar.

Unb bie newen Biivger @gieﬁen,
Bon der Gotter fel'gem Ghov
Fngefithrt, mit Harmonieen
3n bad gaftlid offne Thov;
Und bas Prieiteramt vermaltet
Geres ant Nltar ded Jeus,
Segnend thre Hand gefaltet,
Spridt fie ju bes Bolled Kreid:
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Oreibeit fiebt bas Tier ber Wilfte,
Fret tm Sther Herefdht ver Goit,
Shrer Brujt gewalt'ge Qitfte

dbntet bag Naturgebst;

of) ber Menjdy in ihrer Witte
@oll fih an den TMenjdben reibhn,
Unb aflein burd feine &Sitte
fomn e frei und maditig fein.”

Windet jum Krange die goibdenen Abren
Tledhtet audy blawe Cyanen binein!
Freube joll jebed Ange vertldren,

Denn bie fonigin jiebet ein,

Die ung bie fithe Heimat geqeben,

Die ben Menjdhenn zum ﬁf?enicﬁen gefellt.
Unjer Gejang folt f?e feftlidy evheben,
Die beglitdende PDiutter er Welt!

Special note should be taken of the thought
expressed in the last stanza but one of this
oem. God above and the beasts beneath are
ree in their own natures. Man becomes truly
free only through union with his fellows and
willing obedience to the bonds of society. We
have here, it is evident, a conception of liberty
very different indeed from the crudely indivi-
dualistic theory of the poet's early years.

We may turn next to one of the very greatest
of al Schiller's poems, " Der Spaziergang,” in
which that union of intellectual and imaginative
powers, of which | have spoken, is exhibited in
perfection. The initia conception is as feli-
citous as it issmple.  The poet leaves his stud
and walks out into the country. The land-
s]%)e about him, with its suggestions of rura
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activities, carries his fancy back to the agri-
cultural stage of civilisation—the stage of inti-
mate association between man and the nature
uPon which he immediately depends. The sght
of adistant city suddenly revealed by aturn’in
his path, reminds him of the great change from
the peaceful life of the country to the com-
plex life of the town. The growth of justice
patriotism, trade, industry, commerce, art, and
science is sketched in rapid and brll_hant out-
lines, and then the poet's thought seizes upon
what is perhaps the greatest single event in al
history, the invention of the Prl nting-press.
The Age of Reason begins. Man forgets nature
in his wild desire for self-realisation and free-
dom. That which is light to wisdom becomes
fire to awakened passon. The old order col-
lapses in chaos.  Convention and insincerity—
the unveracities which Carlyle was later to
denounce—drive truth out of life. Corruption
rows aface under the wicked ancient regime.
t length, like a tigress breaking through her
bars, humanity bursts its bonds of wretchedness
and crime and seeks in a return to nature—to
that which is real and sane and orderly—for
that true liberty which the sophistications and
lies of an artificial society have destroyed. At
thls_pomt_thg)oet awakes from his day-dream
to find himself aone with nature; and the
Poem ends in a glorious strain of gratitude over
he thought that amid al the changes of history
two things keep their eterna youth—Nature
and Art. ~ Homer's sun smiles upon us still 1
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In form, it should be noted, " Der Spazier-
gang" isindicative of Schiller's intense interest
a the time in Greek poetry. It is written
in the classic " elegiac " measure—that is, in
distichs composed of a dactylic hexameter fol-
lowed by adactylic pentameter.” This explains
WhEyI it was in the first instance entitled smply
" Elegie"

Der Spagierqang
Set miv geériit'gt, mein Berg mit bem votlidy trabl-
enben Gipfel !
Set miv, Soue, geqriiht, bie ihn fo licblich befcheint!
Didh auch griip’ ich, belebte Fluy, euch, [dufelnde Winben,
Und ben froblidhen Ehoy, dey auf ben Ajten fidh wieqt,
Rubige Bliue, didh audh, dle unermefilich fich aud 'tei};t
Um bad branne Gebirg, iiber ben grimenden Bialb,
Rudh wm mich, ber, endlich entfohbn bed Bimmers
Gefangnis
Unb bem engent Gefpriich, freuvig fich vettet ju bir.
Deiner  Liifte  baljomtjher Strom burdirinnt mid
exquidenb,
Unb ven dutjtigen Blidt labt bas energifche Licht.
Reift g:xf bliibenbey Au evglingen bie wedielnden
arbern,
Aver ber veijende Stveit [Bjet in Ynmut fidh anf.
Fret empfiingt mich bie Wiefe mit weithin verbreitetem

Tebpich;
Durdy ibr freunbliched Grim {dhlingt fidh ber ldud-
liche Pfad.
oA PP g s s e
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Um g}ﬂ’; Tlummt bie gejchéiftige Bien', mit swvetfeindent
itge

Wiegt ber Schmetterling fich itber bem rhtlichten Ree.
@Iub;}n;bﬂtrtfft midy ber Sonne Pfeil, [l legen bie
efte,
Fure der Levce Gefang wirbelt in hetterer Luit,
Dody jebt brauft's aus bem nahen Gebitfch; tief neigen
ber Galen
Stvonen fich, und tne Winb rwogt das verfilberte Gras;
Midy umfongt ambrofifche Nadht; in duftende RKithlun
Rimmt ein prictiges Dady dattender Buden mic%
eint.
Jn bed Walbed Gebeimnis entflieht mir auf einmal
" I;)te ?aincg[icﬁaft,
b eint jehlingelnder PBfab leitet mich feigend empor.
Puy verftoblen turchdvingt ber Jweige Iauﬁi%g?es Witter
@%atiqmes Licht, und ¢8 Dblickt lachend vas Biaue
exein,
Wber pliglt,slidp jevreift ber Flov. Der gedffnete BWald
¢

Unabjebbar ergiept Jih vor meinen Bliden die
Mub ein blayed @ebivg enbigt tm Dufte die Well.
Tief (g;rbe? Berged FJufp, der giblingd unter miv
abitiiest,
%aﬁeg ves griinlichten Stvoms flicRenber Spiegel
vorbet. ,
Enblog unter mir feh’ idh ven Atber, iiber miv endlos,
Blide mit Schwindeltt hinauf, blide mit Sdhaudern

binab.
oer jwijchen der ewigen HOH unb ber ervigen Tiefe
Et;gt. ein gelinbevter Steig fidher bem TWanbver

it
ﬂamb flichen an ntiv bie veidhen Ufer voriiber,
ben feoBlichen Fleifs vithmet bad prangendbe Thal.
119
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Jene gm' fieh! bie bed Qanbmanng Eigentum
1bett,
3n ben Teppidh ber Flur Hat fie Demeter gewirk.
Freundlide Sdrift bed Gefeges, bed menichenerbait-
endent Gottes,
@eit aud ber chernen Welt flichend die Tiebe ver-
fdmwand !
leui;gl bfreierm Schlongen durdtvenzt die gevegelten
er,
Segg befricbllmgm vom Walb, jetit an den Bergen
tnaw
Rlimmenbd, ein fdimmernder Streif, die Lnber veys
Iniipfenbe Strafe;
Huf pem ebenen Strom gletten ble Flofe dabin
Bielfad) ertdnt der Herben Geldut’ im belebten Gefilve,
Hnd ven Wiverhall wedt einjam des Hivten Gelang.
Punive Divjer betrdngen ven Strom, in Sebiljchen
verjdhroinden
Unore, vom Ritden ves Bergs filrgen fie jih bort

Baetub.
Nadpbarlidh wohnet ber Tenjh nody mit dem Ader
aufaimimnen, . . .
Seine Felver umrubn frieblich fein landliches Dadh;
Tvaulich vanft fih bie Neb” empor anm bem niedrigen

Ginen umarmenber Bweig {dlingt um bie DHitte

ber Baum,
Blidliches Bolf per Sefilbe! nodhy nicht jur Freibeit
evwadet, .
Teilft du mit veiner Flur froblid bas en%%t@eieg.
Deine ﬁﬁﬁn[%e bejchriintt ber Ernten vubiger fveislauf,
Bie bein Lagewerf, gleidh, winbet dein &eben fidy ab!
¥ber wer vaubt miv auf einmal den lichlicgen Anblict?

Ein frember
@eift vevbrettet fid jhmell itber bie frembeve Flv.
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@ptﬁbgf l‘)‘gn:mbert iy ab, was Youmm nody liebend fid
mijdyte,
linb _E;xe Ofeiche muv 1’8, wad an bas Oleide fich
Tetbi.
Stiinbe feb’ i) gebilvet, dev Pappeln jiolze Sefdlechier
31;?[11 in georbnetem Pomp vovnehm und pridig

er.
Regel twird alles, und alfed wird Wabl und alled
Bebeutung ;
Diefes Dienergefolg melbet den Hevridher mir an.
‘Btan‘%enb Iberﬁinbigen in von fern bie beleudbteten
uppeln

Anus bem'felﬁcf;tm fern bebt fidh bie titvmenbe
Stabt

3n bie Wilonié Dhinaus find bes Walbes Faunen
verjtofen,
9Aber bie Anbacht leiht boheres Leben pem Stein
Niber geviidt ift bex Wenich ant den Menfdhen.  Euger
with um thn, . .
megset[tcrwacbt, ¢8 wmioilat rajder fid in ibm bie
¢

@ieﬁ:ﬁ‘?af entbrenen in feurigem Kampf bdie eifernben
afte,
®rofies wirket ihr Streit, GriGeres wicket thr Bunbd.
"«Eaufeubf Hinbe belebt ein Geift, hodh dhliget in
taufend
Britftert, oont einem efiibl glithend, ein eingiges

3
@cbl%tf%i‘xr bud Baterland, und aliiht firr ber Whnen
efege;
Hier a?xf' pent teuven Grunb tubt ibr vevebutes
Gebein. ) )
Rieder fteigen vom Himmel die feligen Sditer unb

nebmen .
Sn bem gemeiften Begivt feftliche Tohnungen ein;
I21
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g)ettluﬁe Gaben Dbejherend ex{heinen fie: Eeves voy
alfen
ﬁrr;ngbet bes Pfluges Gejchent, Hermes ben MUnler
erbei,
Bacdhus ftne Traube, Minerva bed Olbaums guiinende
eifer
Aud bas Friegrijche Rofy fiibret Pofeidon Heran,
EIRut%er @ybele fpannt an De8 Wagens Deichfel bie
iven, .
Sn bad qa[thd;e Thor 3ieht fie alg Bitrgevin ein.
@eth%n @:fgme' Ang euc(;a evgoffent fich Pilanzer bex
en
Se&e:ll Onjeln bed Mieers jJanblet ihr Sitten und

it,
LWeife fprad;en bad Redhit an biefen gefelligen Thoven;
?eiben fhivgten qum Rampf fiiv bie Penaten I}eruuﬁ
bent Wavern exfchienen, ben Siugling im Arnre,
bie Miitter,
Dlidten bem Heerzug nadh, bid ihn die Ferne
verfdylang,
Betend bt;;rgteu fie pannt vor ber Gitter Altdren fich
nie
%Iebten um Rubm b Sieg, flebten um Ridfehr

fiie e
Ghre marge eutﬁ und Sieg, doch ber Ruhm nur fehree
il
E&uater ‘Ibaten Bervienft melbet ber vithrende Stein:
,,%agbfrﬁea. T?mmft bu nach Sparta, verfimbige borten,
n Habejt
ling Bier liegent gejetn; vie bog @ei% e8 befabl"
Rubet fonft, ihr Geliebten! Bon eurem Blute begoffen
@t(%net ber $Olbaum, e8 Ieimt lujtig bie Ip ﬂtd;e
aat,
Wunter entbrennt, ves Gigentums frob, bas fvele
Gewerbe,
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%Iu& bem Sdyilfe bes Styvoms winfet der bliulidyte
nit,
Biidend fliegt tn den Baum bie Ayt, e8 exfeufst bie
Drhabe,
g)nm bon beg Verges Haupt ftitezt fich die domternbe

Aus ga%n %etl%tuc() wiegt fidh ber Stein, vom Hebel
Tige!
Snﬁ berB G&efnrge Schludht taucht fidh ber Bergmann
ing
Pulciberd Ambod tont von bem Ta¥t gejchwungeney
Hinnner.
llnéer galer nervidyten Fauft forigen bie Fumben bed
tablg
Glidngend wmfpinnt ber qolvene Lein Ddie tangenbe
Sypinbdel,
Durd) dle Saitent be8 Garnd jaujet bad toebende

Shiff. ) )

Jern auf ber Rbede yuft ver Pilot, 8 iwarken bie
Slotten,

Die in ber Frembdlinge Land tragen ben beimifchen

Fleifs ;
QInbre% gtebn feoblodend bovt etn mit den Gaben ber

erne,
gogt pon bemt ragenven Piaft webet bev feftliche

ang.
Siehe, baamimmeln bie MWiiivite, ber Krabnt von frop-
lihent Reben,
Seltfamer Spraden Gewivy brauft in bad wun-
bernbe .
Stuf ben Stapel fdiittet ble Ernten ber Erbe bev
Kaufmann,
LWas dem glithenden Strabl Afrifad Boden gebiert,
Was Avabien Yodht, was bie duberjte Thule bereitet,
Doy mit erfreuenvem Gut fiillt Amalthea das @om
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Da ggbiget bos it bem Zalente bie gbttlichen
tnber,

Bon ver Freibeit gefdugt wadhfen ble Rimfte ber Luft.

Mit nachabmendemt Yeben erfrewet ber Bilbner Ddie

Augert,
Unb vom Teifsel befeelt, rebet ber fithlenve Stein.
Riinftlide Hinumel vubn auf fhlanten, jontjchen Situlen,
Unb den gangen Olymyp [dlichet ein Pantheon ein.
Leidit wie bex Jvid Sprung duvdh bie Luft, wie bey
Pieil von ber Sebne,
Hiipfet der Briide Jodh iiber den braufenden Strom.
Aber im ftillen Gemadh entwivit bebeutende Biviel
Sinnend ber Weife, bejchleicht forfdhend den [daff-
enben Meift,
‘Bri'1§§3 'bgr Stoffe Gewalt, der Wiaguete Haffert und
{eberr,
Tolgt burd) bie Qifte bem Klang, folgt durdy ben
Ather bem Strabl,
@ud;;n bad vertvaute Gefey tn ded Bufalld granfenven

unbern,
Sudyt den vuhenden Pol tn ber Srideimmgen Fiudt.
Korper und Stimme leibt die Sehrift bem ftummen
®ebanten,
‘Dlgfiﬁ ber Jabrbunberte Strom trdgt in basd vebenbe
att.

Da zerrinnt voy bem wunbexnben Blid der Nebel bed

ungat{:?;w@fiebilbe per Madt weiden dem fogenben

Setne eln gerbricht er Menjdy. Dex Beglitte!

Wittn;:n %ﬁﬁth‘l ber Fuvdit nur nidt dem Biigel
ber Sdham!

Freifeit Tuit die Bevmumnit, Freieit bie wilde Begterve,
LBon bey heil’'gen RNatur vingen fie liftern fidh los.
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Uch, ba veiffen im Stwem dbie Anler, bie an bem Ufer

mgxgenb thn bieltenr, thn fafst midhlig bev flutenbe
TOm

3nd Unenbdliche veifit exr thu Hin, bie Kiifte verihwinbet,

$ody auf dey Fluten Gebivg wiegt fich entmaitet ber

apn ;
SHinter TWolfert erléjchen bed Wagens bebarrlidhe Sterne,
%I;iben@b ;ftt ridhts mebr, ed tret feloft in bem Bufen
ey Moit.
Hud bem Sefpride verjcdhivindet die Wabrbeit, Glouben
untd Lreue
Aug bem f[eben, e8 ligt felbft auf ber Lippe ber
Sdymur. )
It ber Hergen vertraulichften Bund, in ber Liebe
Gebeimnis
Dringt fidh ver Sylopbant, veift von bem Freunbe
ben freunbd.
Huf %el ‘gnid;uib fcbielt ber Bevvat mit vevjdlingenbem
ide,

Mit vergiftenbem Bifs tbtet bed Lifterers abm
Teil ift in ver gejdidndetent Bruft bev ebanie, die Liehe
PWirft ved freien Mefiihls gottlicdhen Abel Hintweg
Deiner Yeiligen Seidhen, o Wabrheit, bat ber Betrug fidy

Ungemaft, ver Natuv Bftlidite Stimmen entweiht,
Die b:ff bebiirftige Devy tn der Freude Drang fih
exfinbet ;
ﬁ‘afl_lm tgieit wahres Gefiibl nodh durch Verfhumtmen
i fund.
Huf lée? Snguiiue prablet bad Redyt, in ber Diitte bie
inteadt,

Des Gefees Gefpenit fiebt an bex Kinige Thron.
Japre fang mag, Sagrbunbme Tang bie Mumie dawern,
ag bad triigenbe Bild lebender Fitlle beftehn,

Bis bie Natur erwadht, und mit fdweren, ehernen

$inven
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An bad Hohle Gebliu vitbret Die Mot und ble Reit,
&iner Tigerin gleich, dic dad eijerne Gitter burdibroden
Hubbbeé; numibitchenr Waldd plolich und [dyveclich
gebentt,
Hujiteht mit ded Vevbredend Wt und beg Flends bie
Menjdheit
Und in per Ujde ber Stadt fudht bie verlorne Natur.
£, i? bi@fftllet euch, WMaueyn, unb gebt ben Gefangenen
ebig!
Au per verlaffenen Flur Tebr’ ev gereftet juviid!
Aber wo Bin idh? €8 birgt fidh der PBrab. Ab-
{chitfitge Gtimbe .
Hemmen mit gibnenver Kluft hintev mir, vov miv
ben Sdjritt.
Hinter miv bliehb dev Gdirten, ber Heden vertraute
Begleiting,
Sinter miv jegliche Spur menfdlicher Hinbe guvitd.
Nur pie Stoffe jeb’ b getiivmt, ausd welden bad Yeben
Retmet, ver tobe Bafalt hofit auf die dilbende Hand.
Braujend fidrzt ver Giefibadh Gevad burdd bie Hinne
beg Feljen,
ut}t_%: %nbimutgeln bed Bawmmes bridyt cv entrilftet
ich Babn,
Witd it es Hier und jhauerlich 6. Im einfamen
Ruftvaum )
$Hingt wur ver Udler und Iniipft an dag Gewslle
die Welt. . .
Hod Heranf bis ju mix trligt feined Winbed Gefieder
Dent verlovenen Sehall menfplicher Tithen und Lut.
Bin id wirtlich alleitt? 3n deinenn Arvmen, an deinem
$evzen wicber, Natuy, adh! und ed war nur ein
Lraum, ‘ .
Der mich Jhaubernd enguiff; mit bes Qebend fuvdht:
bavere Bilbe,
Mit dem ftitrzenven That fhitvzte ber finftre Hinab.
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Rebwer nehm' i) mein Yeben von beinem rveinen Hltare,
Fiehme ven frohliden Wut hoffenber Jugeud guvid
Gwig wechfelt der Biille ben Bwedt und bie Negel, in
emig
Bieverholter Geftalt wilyen bie Thaten fidh wn.
Aber jugendblidh inumer, in tnmer verdnberter Schbre
Gheft bu, fromume Matur, jiichtig pad alte Gefeny!
Jmmer Ddicjelbe, bewabrft b n tveven Hinden bem
Miane,
Was bir bad goutelnbe Find, wad biv per Jimgling
pevtraut,

Napreft an gIoicEcr Brujt bie veilfad) wedfelnben Alter;
Unter bemijelben Blaw, fiber vent ninlichert Sriin
Wanbeln bie naber wund twanbeln veveint bie fevmen

Sefdylediter,
Unb bie Soune Honters, fiehe! fo lidelt aud) und.

Closely connected with " Der Spaziergang" is
the superb poem by which, through many trans-
lations, Schiller isbest known to English readers
—" DasLiedvonder Glocke." Thegenesisof this
poem goes back as far as 1788, when he fre-
quently visited a bell-foundry in the neighbour-
hood of Rudolstadt, and made himself familiar
a first hand with al the processes and details
of casting. But it was not till nine years later
that the conception began to take shape, and
not till the autumn of 1799 that the work was
completed. We may read it as in a sne a
sequel to " Der Spaziergang." In that poem
Schiller takes a survey of society. The " Lied "
is primarily and in the main a lay of the life
of the individual man. Dramatically assuming
the character of the master of the foundry, {gg
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poet describes the various stages of the casting,
and in the pauses dwells upon the part whicl
the great public bell will presently play in those
scenes of joy and sorrow which make up the
mingled yarn of human life. A vivid panorama
of experience through its successive phases is
thus presented to the imagination : birth and
boyhood ; young love with its hopes and long-
ings; married life with its responsbilities and
struggles ; the happy circle of the family ; the
dreadful catastrophe of fire; death and mourn-
ing ; the sanctities of hearth and home. Then
the poet is led to extend his view from the
individual to the society of which he is a unit,
and with whose welfare his own is inextricably
bound up. Here the connection of the poem
with " Der Spaziergang" is specially apparent.
The destruction of the old order by the French
Revolution is depicted, and at the close, voicing
the common feelln?] of his countrymen weary
of the long war with France, the poet breathes
a beautiful prayer for peace. Here, it is mani-
fest, we have a very striking conception ; and,
as the reader will see for himself, this concep-
tion isvery strikingly worked out.  The poem is
marked by extraordinary variety, and it should
be noted, as atechnical detail which adds greatly
to its interest, that the metre is continually varied
in _harmony with the changr ng theme. The
skill with which the phases of life introduced are
linked with the processes of the casting, which
are thus made symbolical of the human signifi-
c&ce, must aso be carefully observed,
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Das Jied von der Bloke
Vivos voco, Mortuos plango.  Fulgura frango.

Teft gemauert in dev Grien
Stebt bie Form, aud Lehm gebrannt.
ettte muf bie Glode werben!
iich, Gefellen, feid gur Hanb!
PBon ver Stirne Heify
Rimtent muf ber Sceifs,
Solf bag Wert ben Meifter [oben,
Dodh der Segen fommt von oben.

Bum TWerle, das wir exnft beveiten,
Begiemt fih wobl ein ernftes Wovt;
Wenn qute Heben fie begleiten,

Dann {liefit die Acheit munter fort.

o lakt une_ie?t mit Fleify betvachien,
Was vurd) die [hwade Kraft entipringt:
Den jhlechten Mann muf nan veradhien,
Der nie bevadit, wasd ex vollbringt.

Das {jt's ja, wad ben Wenidhen zievet,
Unb baju ward ihm per Veritand,

Dafy er im innevn Herzen jpitvet,

BWas er erichafft mit fewer Hand.

Rebmet Holy vom Ficdhtenftamme,
Dod) rvedht troden lafit ed fein,
Dafs die etngeprefte Flamme
loge 3u demt Sdywaldy binein!
ocht bed Rupfers Brei!
Schnell bad Ztnn herbei,
Dafs bie z0he Glodenjpeife
Gliefe nadh per rechien Weife!
1 129



SCHILLER & HIS POETRY

Was in bed Dotmmesd tiefer Grube
Die Hand mit Feuers Hilfe baut,

st auf bes Turmes Glodenjtube,

a witd ed voit und jeugen laut.
Nod powern wirh's in fpaten Tagen,
Unb rithren vieler Menjdhen Db,
Und wird mit bem Betvitbten Hagen
Unp ftimmten ju der Anbacht Ehov.
TWas unten tief bewr Erbenjobue
Dad wedhjelnde Verhangnid Bringt,
Das icblﬁ%t art bie metallne Hrone,
Die e8 erbaulidh weiter Hingt.

Weike Blafen feh’ ih {pringen;
QBnﬁEI! bie Maffent find img%qus.
Laft's mit %Iitf;enfu& burdhbringen,
Das befdrvert jihnell ven Guf.
Audy von Schaunte vein
Puk die Mijdung feim,
Dap vomt reinlichen Wietalle
Rein und voll die Stimme fdalle,

Denn mit dber Freuve Feierkange
Begriifst fie vnd gelicbte Kind
Aut feined Lebensd erftem Gomge,
Den e3 tn Sdlafes Arm beginnt;
Jhm_ruben nod im Beitenjdofie
Die jdivarzen mmd die Beitern Lofe;
Der Mutterliebe javte Sorgen
Bewachen jeinen goldren Movgen —
Die Jabre flichen pfeilgefdhwind.
Bom Mabden veiit fich ftolz ber Knabe
@y ftitemt ing Leben mwild binous,
Durchmift die Welt am Wanberjtabe,
Fremd febrt er Yeim ing Baterhaus.
Unb $erclidh, in ber Sugend Prangen,
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Wie ein Gebild aug Himmelghdhn,
it jithtigen, vevjchimten Wangen
@iebt er be Jungfrau vor fidh ftebn.
Da fokt ein namenlofed Sebn.out

Ded Jiinglings Hery, er iret allen,

Yug feinen Augen bredhen Thrinen,

Gr flieht der Britver twilbe Reih'n,

Grrdtend jolgt ev ibren Spuven

Unb {ft von thremn Grupp beglindt,

Dag Schduite fudt er auf den Fluven,

Womit er feine Liebe fchmitdt,

£ jarte Sebnjudt, jiiges Hoffen!

Dev erften Liebe golbne Bett!

Das Huge fieht ven Himmel of{m,

@3 jdhnelgt Dag Hery in Seligleit;

£, bafy fie emwig qriinen Bliebe,

Die jdhone Beit ber jungen Liebe!
Wie fih jchon bie Pleifen britunen!
Diejes Stabden toudy’ idy ein,
©ebn wiv's iherglaft erfdeinen,
Birb's zum @hlf%e peitig fein.

Seist, Gefellen, frijh!
PBrilft miv vad Gemifch,
b bag Sprodbe mit bem Weidpen
Sidh vereint yum guten Reichen.
Denn wo vas @t‘tﬂ;ﬁ; mit bem Savten,

BWo Startes fich und WMilbed paarten,

Da giebt o8 einen guten Klang.

Drum priife, wer fuh ewig bindet,

b 1';% bas Pery pum %iergm finbet !

Der Wabn it fury, die Rew' ift lang.

Leblidh in bey Braute Loden

Gpielt ber jungfréuliche Kramz,

LWenn die ellen Kirdhengloden

Labent zu bes Feftes Glang.

13t



SCHILLER & HIS POETRY

132

N1 Des Lebens fdinfte Feier
Gnbiat auch ben Lebendmat,
Wit bem Bitvtel, mit bem Sehleier
Seifit der {Hone Wabn entzoer.
Die Leidenfchaft flicht,
Die Liebe mup bleiben;
Die Blume verblitht,
Die Frndt mufy treiben.
Der WMonn muf Hinaus
3ng feindliche Leben,
Pufy witken und ftveben
Unbd pflangen und fdhafien,
Gxfiften, ervaffen,
TMufs toetten und tagen,
Dag Glisd 3u erjogen.
Da {tromet herbet die unendliche Gabe,
&8 fillt fih ber Spetdhey mit foftlicher Dabe,
Die Raume wadien, e8 dehnt jich bas Hons.
'%nb brciﬁnnen \gulteftt
e jildtige Hausfran,
Die gmuttger ey Sinbey,
Und herrichet meife
3m Biuslichen Kretfe,
Unb lebret bie Wedbchen
Unb twebret ben fnaben,
Unb veget obn’ Enbe
Die flngﬁigm iinde,
Und mebrt den Gewinn
Prit oronendem Sinn,
Und fiillet mit Schiaten die duftenben Laben
Und drebt wm die {dhrurrende Spinbel ben Faben,
Und formmelt fm veinlich geglitteten Sdhrein
Die jdhimmernde Wolle, den {dhneeidhten Jein,
Und fitget sum Guten den Glats und ben Schimmer.
Unb tubet nimmer.
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Und ber Bater mit feobent Blid,
Bon bed Hianfes weitfdauendem Sichel
berziblet jein Blitbend Gliid,
Sichet Der Bfojten vagende Biume
Und ber Scheunen gefiilfte Riuwme
Unb bie Speicher, vom Segen gebogen,
Unb bed Sornes bewegte Wlpgen,
Rithmt fich mit ftoljem Munb:
Beft, wie der Erbe Grund,
Megen bed Unglitds Madht
Stebt mir des Hiwufes Pradt!
Doch mit ves Gefchides WMaditen
Jjt Tein emw'ger Bund ju fledhten,
Undb bad Ungliid fchrettet [chrell.

Wobl! run tann der Suf beginnen;
Sdyon gesadet ift ber Brudy!
Dod, bevor wir's laffen tinnen,
Betet etnen frommen Sprudy!
Stofit bent Sapfen aus!
®ott bewabr’ bad Haus)
Raudend in bes Henfeld Bogen
Sdyieht's mit feuerbraunen LWogen.

Wohltbitig ift des Feuers Madht,
Wenn fie ber Menfch bezibmt, bewadst,
Und mos er bilbet, wasd ex icf;af?,
Dad bantt er biejer %_immgléttu t;
Ded furdibar wird die @tmmeleftuft,
Wenn fie der Feffel fich entrafft,
Ginbertritt auf bev eigiten Spur,

Die freie Todhter dex Ratur.
Webe, wenn fie lodgelafien,
Rad‘;genb obite Biberftand,
Durdy bie yoltbelebten Gajffert
Walzt ben ungebheuven Brand!
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Denn bie Elemente bajien
Das Gebild der Menjchenbanbd.
Aus ver Bolfe
Quiltt ber Segen,
Strdmt ber Hegen;
ns ber Wolle, vhne Wall,
udt ber Strabl.
ort ifr'8 wimumern Hodh vom Turm!
a8 ift Stuem!
Rot, wie Blut,
Jit ber Himmel!
Das ift nidt bes Tages Glut!
Weld) Getitmmel
Strafen auf!
Dampf wallt auf!
Fladernd {teigt die Feuerjdule,
Durdh ber Strafte lange Beile
Bt ed fort mit Winbedeile;
Sodhend, wte aud Dfens magen,
®lithn bie ifte, Ballen traden,
foiten ftitvzen, Fenfter Hirren,
mbey jammern, Writtter trven,
Siere mimmern
Unter Tritmmeyrn;
Alled vennet, vettet, fliichtet,
Taghell ift bie Nacht gelichtet,
Durdy dexr Hinve lange Kette
Unm die Wetfe .
Sliegt vev Eimer; ﬂ%:c? im Bogen
@prien Duellen, Waijerwogen.
enfend fommi der Sturne geflogen,
¢t bie Flamme braufend fudit.
gggﬁelnb it bie biirre Frudit
t fie, in be8 Speichers Raume,
3n der Sparven dirrre Biume,
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Unb al8 wollte fie im Beben
Mit fich fort ber Grbe Wndpt
Yeifien in gewalt'ger Fludst,
Widjt fie m bes Himmeld Hoken
Riefengrof!
%}fjﬂungﬁws

eiht Dex Menidh ber Gdtterftiicte,
Miifig fiebt ev jeime Werle
Unt bétounbernd untergeben.

Leergebrannt
it vie Stitte,
Wilver Stitlvme vouhes Betie,
I bert et Fenfterbohlen
Lehut bas Grauen,
Unb bed Himmeld Welben fdhauen

Hedh Hinetn.

Einen Blidt
Nady vemt Grabe
Seiner Habe
Senbet nody ber Menjdh guriid —
Greift froplih bann zum Wanberfiabe.
Was Fewerd Wut him aud) geroudt,
@in {ifer Troft ift ihm geblieben:
Ev jablt die Hiupter feiner Lieben,
Und fieh! ihm fehlt fein teuved Haupt.

Sn vie Erd’ i{t'8 aufgenommen,
@il it be Form gefiillt;
Wird's oudy fehdn ju ZLage foutmen,
Q}u&% e8 et unb Kunit vergilt?
et ber ®uf miflang ?

LWenn bie Fovm jexfprang ?
Aeh, vielleicht, bem wiv Holfen,
Dat ung Unbeil jdon getroffen,
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Dent dunteln Schoh der feil'gen Grbe
Bertvauen wir ber Danbe That,
Bevtraut der Stmann feine Saat
Und bofft, bafz fie entleumen werbe
étum @e?en, nach bed Himmeld Rat.

ot Witlicheren Samen beléen
Wiv trauernd in dey Frbe Seholy
Und boffenn, bafy er aud ben Sirgen
Grblither Toll ju jhdnerm Qs

Bon bem Dome
Sdymer und bang,
Zont bie Glode
®rabgejong.
Grnit f&eigleiten ibre Tvauerjdlige
Einen Wanbrer anf dem lefaten TWege.

Ady! bie Gattin ift's, die teure,
Adp! 8 ift bie treue Miutter,
Die per {dwarse Fiidlt der Sdhatten
Wegfiibrt aus dem Armt bed Gatien,
Nus per %m:ten finber Sdhar,
Die Pe blitbend ibm gebar,
Die fie an ber freuen Brufl
Wadbfert fab mit Wutterlujt —
Udh! ved Haujes zarte Banbe
Sind gelbft auf immerbar;
Demm fie wobnt im Schattenlanbde,
Die bed DHaujes Mutter war;
Denn e feblt thr trenes Walten,
Qbre @orj; wacht nicht mehy;

-

An verivatfter Siiitte jchalten
Wird bie Frembe, lieheleer,

Pis vie Glode fich vertithlet,
Lapt bie ftvenge Avrbeit tubm.
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ﬂg}ie it}t@i@gl? ber L;S%gelb fpielet,

ag fidh feber giitlidh thum.

Egipft ber @%e_rne Licht,
Redig aller Bflicht,

g?rt ber Burich bie Bejper jdhlagen;
eiffer mup fich immeyr plagen.

Punter forvert jeine Sehritte
Ternt {nt wilben Forft ber Wanbdrer
Nady der lichen Heimathittte.
Dlotend zieben Hetin dle Sdhafe,
Und ber Rinber
Breitgefiivnte, glatte Shaven
Sommen briiffend,

Die gemwobuten Stille fiillend.
Sdhwer Devein

Sdywantt ber Wagen,

Sornbelaben;

LBunt oon Faghen,

Huf ben Gavben

Liegt der Kram, _
Undb bas junge Bolt ber Sdhnitter
Gliegt aum dang. _
Sartt 1md Strafen werben ftiller;
U bed Qchts gefell’ge Flamme
Gantmeln fidh bre Hausberoohmer,
Und bas Stadbtthor jdliefit fidh) Inavrend.
Sdiwary bevedet

Sidh pie Groe,

Dody ben fihern Biivgey {dhredet
Richt die Nadd, .

Die den Bofent g'ciifshg wedet,
Denn bad Auge ved Oefeies wadt,

Deil'ge Orbmumng, fegenveiche
Dimmelstodhier, die das Gleiche
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Bret umb leidht unbd freubig binbet,
Die der Stiibte Bau gegritndet,
Die berein von ben Sefilpen

Rief ben ungefell'gen Wilver,
Eintrat in ber Wenfhen Hiitten,
Sie gewobhnt ju Janien Sitten,
Und bad teuerfte ber Banbe

Wob, ven Trieh Jum Baterlanbe!

Toufertd fleifs'ge Hnbe vegen,
gelfen fih tr munternt Bunbd,

b in feuvigent Betvegen
Werben alfe Krafte fund.
Meifter rithrt ﬁc? und Gefelle
3n ber %rei?cit eil’'gem ©Sdu;
Jever freut fidhy feiner Stelle,
Bietet bem BVerichter Trut.
rbeit ift ves Biirgers Sierde,
Gegen it ber TNithe Preis;
Ehvt ben RKionig feine Wiirve,
Ghret nung ber Hinbe Fleih.

olber Frtebe,
Siige Fintradt,
Wetlet, weilet
freundlidy ilber biefer Stadt!
Mige nie bev Tag erfdeitten,
LWo deg tauben Hrieged Horden
Dicfes ftille Thal burditoben,
Lo ber Himmel,
Den ved AUbendd fanfie Note
Lieblich malt,
Bon ver Dirfer, von ber Siiibte
I0iloem Branoe [hredlich fteabli!
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Nun zerbredt mir bad Gebiutbe,

Seine Abficht Hat's erfiilit,

Daf fih Hery und Auge mweide

An bem wohlgelimanen Bilb.
Scwingt ben Hammer, [dwingt,
Bis ver Mantel fpringt!

Wenn die Glod’ foll auferfteben,

Mufz die Form in Stirden gehen.

Dev Meifter fann die Form serbredjen
it weifer Danb, jur vedten Reit;
Dody wege. tvennt in Flammenbaden
Dasg glith'nde Ery fidh felbft befreit!
Blindmwittend, mit ves Donners Kraden,

exfprengt ev bad gebovjtne Haus,

1 wie aus offnem Hollenvacen
©pett 08 Verberben jimbend aus.

TWo vohe Keifte finmlod twalten,

Da fann fidy fein Gebild gejtalten,
Wenn fidh vie Visler felbjt befrein,
Da tann bie Woblfahrt nicht gedeibn.

Weh, wenn fidh in bem Sdof ber Stibte
Der Feuergunver ftill gehiuit,
Dad gnlt,bslefrreflgmgljgne S!f;ﬂe,

ur Gigenbilfe fcdredtich qreift!
%a servet an ber Glode %trﬁn et
Der Aufrubr, vof fie Heulend fchallt
Unb, nur geweiht ju Friedendliingen,
Die Rofung anftimmt ur Sewalt

Tretbeit und Gleichheit! Hort man jdallen;
Der tufge Biteger greift jur Wehr,
Die Strapen fiillen tc% pte Dallen,
Unp Wirrgerbanben ziebn umber.
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Da werben Leiber ju Hydinen

Unb treiben mit Gntfetien Shery;
Nodh udend, mit ves Panthers Rabnen,
,Sen*ei%aen fie beg Feinbes &Jer;.

Ridts Heiliged ift mebr, es [bfen

Sidy alle Banve frommer Scheut;

Der Gute viumt ven Play dem Bofen,
Unb alle Lafter waltent fret.

Gefdbrlidy ijt's, den Yeu ju meden,
Lerberblich tfi bes Tigers Bahn;
Jevoch der hredlichite der Schreden,
Do (ft ber Menjdh in feimem Wabn.
Weh benen, ble bem Eivighlinben

Deg Lidptes Hintmeldfacel leibn!

Gie flrablt 1hm nidt, fie tann mue iinden,
Und dfchert SHibt’ ynb Linder ein.

Freuve Hat miv Sott gegeben!
©elet! wie etn goloner Stern
Nus ber Hitlje, blant unb eben,
@dhilt fih ber metalime Kern.
Bon dem Hebn jum Kramy
Sypielt’s wie Sonnenglang.
Adudy beg Wappens nette Schilber
Lobent ben erfahrnen Bilber.
?erein! bevein!
®etellen alle, fchliet den Meiben,
Dafs wir die Glode taufend weiben!
Concorbia foll ihr Name fein.
%nt Gintradit, ju Derzinnigem Beveine
erjammle fie bie liebenbe Gemeine.

Unb bies fet fortan ifr Beruf,
Wozu ber Meifter fie erichuf!
%o-% itbeym niebern Grbenleben

olf fie tmt blauen HimmelSzelt,
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Die Nachbarin ved Donners, jdweben
Und grengen an die Stevnentvelt,
Soll eine Stimme fein von oben,
Wie ver Gejtirne helle Schar,

Die ihren Schipfer wandelnd Yoben
Und fithren bad belriingte Jahr.

Ruy cwigen wnd ernften Dingen

Sei v wetaliner Punb gerweilt,
Unb ftiiwblidy snit dent fdhneffen Schwingen
Beriibr' tm Fluge fie bdie 3c1t

Dem Schidjal lethe fie bie 3 %e
Selbit berios, obe Emttgefub
Begleite jie mit ihremt Sdhiounge
Deg Lebend wedhfelvoticd Spiel.

Und iie der Klang im v vergehet,
Der mddytig tonend ihr entjdallt,

So Tehre fie, baly nidits bejtebet,

Dafs alleg Jrdijche verballt.

Jeio mit ber Kraft des Stranges
Wiegt tie Glod’ mir ausd ber Gruft,
Daf fie in bag eih ded Klanges
Steige, in die Himmeldlufe!

Iefpet xiebet, bebt!

tc Bmegt , [dhwebt!
Freube biefer € mht bebente,
Triebe fer ihr erft Geliute

Not less interesting in their own way than
these culture-historic poems (with which it has
been convenient to group ‘“ Das Lied von der
Glocke ") are those in which Schiller deals with
materials drawn from his moral philosophy.
In these we are everywhere in closest touch
with his ardent and aspiring nature. The con-

141



SCHILLER & HIS POETRY

trast between the ideal, of which men dream
and for which they yearn, and the actuaities
which hem them in, is ever present to his mind.
This contrast sometimes brings the note of
sadness into his verse. In " Die Ideale" for
example, he mourns over the fact that with
advancing years we leave behind us the faith
and dreams of youth, which once irradiated the
workaday world with the glory of celestia
things. The theme of " Der Pilgrim" is the
futility of our quest for the divine and im-
erishable. " Sehnsucht,” on the other hand, sets
orth the poet's passionate determination none
the less to persist in this quest, be the dangers
and difficulties what they may. Such poems
are interesting as revelations of moods and
aspects of thought. But for the fullest expres-
sion of Schiller's conception of the relations of
the ideal and the real, we must read " Das |deal
und das Leben." Into this poem he himself
believed that he had put the best and deepest
of his philosophy. " Wenn Se diesen Brief
erhalten, liebster Freund," he wrote to Wilhelm
von Humboldt, in sending him the manuscript,
" 0 entfernen Se allea_wasgro_fan ist, und
lesen in geweihter Stille dieses Gedicht." Here
the central thought is that no matter how con-
tinually the sordid cares of the ordinary world
may engross us, the transcendent world of
absolute and perfect beauty is still open to all
who would seek to enter it in the l‘l_?h'[ spirit,
and that in that world we may find, it we will,
?agol ute and perfect freedom.  Schiller himself
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very properly told Korner that a knowledge of
his  philosophical system was not requisite to
an understanding and enjoyment of his poetry.
Yet the argument of the present work will gain
much in clearness if it be read in connection
with his philosophical prose writings, and not-
ably with the two series of Letters, " Uber die
asthetische Emehugg desMenschen " (of which
it has been described as the crowning flower)
and " Uber Anmuth und Wurde." A comparison
of the poem with the treatises would need more
gpace than we can here afford, and | must there-
fore content myself with saying in generd
terms that all the ideas which now find poetical
expression are logically worked out in the
Letters as parts of a coherent metaphysical
scheme. One B0| nt of particular importance
may, however, be mentioned. In the " Briefe
liber Anmuth und Wiirde," Schiller had taken up
Kant's theory that conscious obedience to the
moral law is the highest possible development
of the moral man. Now conscious obedience,
as Kant himself insisted, connotes a struggle
between duty and inclination, with the ultimate
triumph of duty ; and in such struggle and
triumph he saw the noblest spectacle that
the world affords. This view Schiller found
himself unable to accept. He argued that while
manifestly true of a stage in moral evolution,
it did not represent, as Kant believed, the fina
and ideal redisation of the mora life. That
ideal would be reached only when al sense of
compulsion—even of inward compulsion—would
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disappear from conduct, and when man's nature
would be so completely moralised that right
action would become sppntaneous and duty
ingtinctive and pleasurable.” Thus he drew his
distinction between Dignity, which arises from
man's assertion of his will” against his passions,
and Grace, which isthe expression of a beautiful
freedom of character entirely unmarred by con-
flict. Thisvery characteristic th_ou%ht reappears
in our poem, especialy in the ninth stanza. It
is true, as the poet admits at the outset, that
man's choice in this life lies between the sdtis-
faction of the senses and the lasting peace of
the soul. Yet as the ideal world opens up be-
fore him he is no longer bound to accept this
antithesis.  In the actual world moral struggle
is inevitable; man labours at life like the
sculptor, intent to disengage the statue from
the crude marble block. But as with the
statue itself when finished, so with the perfected
life: neither bears the dightest trace of the
toil which went to its making. A firm grasp
of this principle is essential t0 a just apprecia-
tion of Schiller's thought. His intense redlisa-
tion of moral struggle places him among the
world's most strenuous teachers. " Ernst ist das
Leben" is an ever-recurring note in his work.
But for him the_stru%gle IS Prel_lmlnary to that
ideal state in which the soul will be at perfect
peace with itself and beauty will arise from
conflict as the consummation of the moral life.

1 Cp. the stanza beginning, "Serene will be our day and bright,"
in Wo?dsworth's " Odeegto DL%y." Y g

144



SCHILLER & HIS POETRY

Das Jdeal und das Jeben

Ewigtlar und iFie elreitt und eben
Hliefit bad epbyrieicdhte Leben
Om Oliymp ben Eeligen dafin.
PWionbe wedhieln und Gefdhlechter fliehen
Jbrer Gotterjugend NRofen blithen
Banbellog tnt ewigen Nuin,
wiihen Sinuengliid und Seelenfrieben
leibt pem Wienjchen muv bie bange Babl;
NAuf der Stirn bed Hoben raniven
Leudytet thr vermiblter Strapl.

Wollt ibr fdon auf Crben Gottern gleiden,
Frel fein in bed Tobed MNeiden,
Brecdhet nicht vou jeined Gartensd Frudht!
n bem Seheine mag ver Blid fich weiben;
Deg Senujfes wanbelbare Freuben
Jadet fehleunig ver Begierde Fludt.
Selbff per Siyyr, ber neumjadk fie unmvindet,
Webrt bie Rirdlehr Ceved’ Todpter nidt;
Nadh bem Upfel qreift fie, und cd binbet
Ewig fie ved Orfud Pfidt.

Nue ber WMorper eiguet jenen Madten,
Die bad puntle Schidial flechten;
Yber fret von jeder Hetfgewalt,
Die Gejpielin jeliger Nahrren,
DWanbelt obert tn bed Lidhted Fluren,
@ottlich unter Gittern die Beftalt.
Wollt the bodh auf ihren Fligeln jchmeben,
ﬂBergt pie Angjt ves Irbifchen von eudy!
Kliebet qud bem engen, dumpfen Leben
Su bed Jvealed Rewh!
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Jugenblidy, von allen Erbermtaken
Brel, tr bexr Bollenbung Stvohlen
Sdwebet bier ver PMenfdbett Gdtterbild,
Wie bed Lebens {dhweigenve Phantome
lingend wanbeln an bem ftyg' {den Steome.
Wie ?ie ftand tm Gimmlifden Gefild,
Ehe nodhy gumt teauy’gen Saviophage
Die Unflerbliche berunter {tieg.
Penn im Lebent noch bes Kampied Wage
Sdantt, erfcheinet bHier der Steg.

RNidht vom Fampf die Glicher ju entfiriden,
Den Ericdopften (%u erquiden,
TWebet hier Des Sieges Duft'ger Kvamy
Madtig, felbft wemn euve Sehuen ruhien,
Heigt dag Leben eudy in jeine Fluten,
Gudy dle Reit in ifren Wivbeltan;,
Hber fintt beg Mutes Hibner Flitgel
Bet ber Sdvanden peinlichem @e?ﬁb!,
Dann_exblidet von bey Schonheit Hitgel
Treubig bas erflogne Biel,

BWenn ed gilt, qu errichen und ju jdhirmen,
Rﬁmg{g ge[gen Kampfer fHicmen

nf Slided, auf ded Rubhmed BVabn,

Da mag Kithnbett i an R’cuftﬂéerfcﬁlagen,
Und mit tracgenbemrt Getds die HWagen

&idh vevmengen auf beftinbtem Plan,

Mut alfein Yann fier ven Dant ervingen,
Der am Jiel des Hippodbromes iwintt.

Ry der Starle wid dag Sehidfal zwingen,
Lenn der Sdwidling untevfintt.

Aber Der, von RKlippen eingejcbloffen,
BWild und {dauntendb fich ergofien,
@anft unb ebent vinmt bed Lebend Flul
s Durd ber Sconfeit ftille Schattenianbe,
T4
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Und ouf jeiner Wellen Silbervonbe
Walt Aurora fidh und Hefperus.
Shufgeldit in jarter Wedfellicbe,
3 ver Anmmut frelent Bund vereint,
Fuben bier die ousdqefdbnien Triebe,
Und verfdhounden i?t per feind.

LWenn, pad Tofe bilbend zu befeclen,
Mit demr Stoff fidh ju verméihlen,
Ehatentooll ber Geniud entbrennt,
Da, ba fpanne fidh bed Fleifesd Nevoe,
Urb bebarelidh vingend untermwerfe
Der Gevante fidy bad Elentent.
Rur bem Eeuft, ben feine Milbe bleidhet,
Raufdht der Wabrheit tief verftedter Born;
Hur ded Metheld jdweremt Schlag evweidhet
Sidy bes Marmors {pribed Fovn.

Nber pringt big in bey Schinbeit Sphive,
Und im Staube bleibt die Sdiwere
St bent Stoff, ben fie beberrjdht, juriid.
Ttidht der Maffe qualvoll abgerungen,
Sdlant und lewht, wie aus dew Nichts gefpvungen,
Steht das Bild vor bem entjiiciten Blid.
Alle Bmeifel, alfe Kampfe idhtoeigen
JIn bes Sieged hober Sidherbheit;
Husdgeftoften bat ef jeben Reugen
Menjchlicher Bebilvitigieit.

Wenn 1hr in ber Menjdbheit tvaur’ger Blife
Steht vor bed Gefeties Grofe,
Benn dem Deiligen bie Schuld fidh nabt,
Da erblafje vor ber Wabrheit Styable
Gure Tugend, vor bem Jbeale
Fliebe nurtlod bie bejddmie That.

in Eridaffrier bat pies Biel erflogen;

ber diejent grouenvellen Sditund
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Trigt tein Nadjen, feiner Briide Bogen,
Unb fein Anter findet Grund,

Aber flitchtet aus der Sinne Scdhranten
3n die Freiheit ver Gebanken,
Unb bie Furdhteridetmung ift entflobn,
Unb ber ew’ge Abgrimd wird fidy firklen ;
Nebmt die Gottheit auf in enven Willen,
HUnd fie fteigt von ifhrem Leltenthron.
Des Gefeped frvenge Feffel binbet
Rur vent Stlavenjinn, bev e verfdhmibt;
it bes WMenjdhenn Wiverftand veridrmbdet
Audy ved Gotted Majejtit.

Wenn ber Menfdybeit Leiden eud) umfangen
Wenn Lacfoon vev Sdilangen
Sidh evwehrt mit nameniofem Sdmer,
Da empovce fih ber Menjdy! E3 jblage
An bes Himmels Wilbung feine Klage
Unb jerreifte euer fithlend Hev;!
Der Natur furdtbare Stinune fiege,
Und ber Hreube Wanae werbe bleidy,
Unb ber heil'gen Sympathie evliege
Das lnfterblide in euch!

Aber it dent Beitern Tegionen,
Wo bie veinen Formen wobnen,
Raufdt ved Jammers tritber Shrem nicht mebr.
%ier barf Scmery die Seefe nidht durchichneiben,
eine Thrine fliekt Giev mebr bem Leiden,
RNuv ped Seifted tapirer Segenwehr.
Lieblich, toie der Ir@ Favbenjeuer
Yuf ver Donnevwolle duft'gem Tau,
Sdyimmert burd)y der Webmut dilftern Schleier
$ier der Rube beitred Blau,
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Lief erntedbrigt ju bed Feigen Knedyte,
Mling in ewigem Ghefedhte
Ginft Mlcid bes Yebeng fdnveve Babm,
Rang mit Hybernt und umarmt’ ven Peuen,
@tiiryte fich, bie Freunde pu befreien,
Lebend in bed intenfd;i{feré Kabm.
Alte Plagen, alfe Erbeniajten
Wizt ber unvcrfobnten Gbttin Lift
Muf ble will'gen Scdultern bed Berbhaften,
Big fein Yauf geenbigt fft —

5is ver Gott, bed Jrbijdhen enttleidet,
Blammenb, fich vom Wenjchen jdhetbet
Und bed Athers leidhte Yitfte triutt.
Hroh bes meuent, ungervohuten Sdvebens,
Gliekt er aufiwdris, und bed Erbenlebens
Sdwered Trounubild finkt unb finté und Jintt.
Des Olympug Havimouien empfangen
Den BVexthirien in Hreouiond Saal,
tinb pie Gdttin mit vben YRoferwarngen
Reicht ihm Kidelud dent Pofal.

In the nature of things such poems asthe fore-
going can never enjoy the favour of the multi-
tude ; they require a specially prepared public,
and thus appeal only toan " audience fit, though
few." The case is different with the ballads,
to which we now pass. In these, carrying his
dramatic genius over into narrative verse
Schiller produced a body of work having all
the elements which ensure popularity. _

The first of these ballads were written in
friendly rivalry with Goethe, the stimulus of
which ‘was so strong that, as the dates in
Schiller's memorandum book show, five of {ng
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best—" Der Taucher," " Der Handschuh," " Der
Ring des Polykrates” " Ritter Toggenburg,"
and "Die Kraniche des |bykus'—were com-
pleted between the middle of Juneand themiddle
of August 1797. Though in these and the other
poems of the same classwhich followed, Schiller
sought, andwith success,to becomeentirely objec-
tive, it is still natural that they should reveal the
bias of his interests and the colour of his mind.
Without falling into the error of certain over-
refining critics and forcing a definite ethical
interpretation upon every one of them, we may
yet say that in general their moral spirit is*very
ronounced. Whether conscious of it or not,
e found his most sympathetic themes in stories
which represent in one or another way the con-
flict between higher and lower impulses in man
himself, or the assertion of man's will against
the force of adverse circumstances.” It must
further be remembered that, like most really
excellent modern work along the same lines,
these poems exhibit a fundamental transforma-
tion of the primitive balad type. The wide-
spread enthusiasm for the old ballads inspired
by Percy's " Reliques’ and by Herder had led to
agreat ballad revival in Germany, and in the
many attempts which were made at actual
imitation, the archaic roughness and crudeness
of the ancient models were artificially repro-
duced. Schiller, like severd of our own more
recent poets, was quick to perceive that nothing

11 e B . .
Prancke's " History of German Literature as determined b
Soug Forces," p. 3/5. y y
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redly original or living can result from what
| have elsewhere described as laborious efforts
" to recover the spontaneous simplicity of nature
through the studied simplicity of art."' He
endeavoured therefore to catch the old spirit,
and the directness, vividness, and vigour by
which the old ballads at their best had been
characterised. But otherwise he alowed his
genius to be a law unto itself. Hence we find
In his own ballads what, comparatively speak-
ing, is an immense elaboration of treatment, and
in particular, a great enlargement of description
and of psychological interest. These points are
important, because the wonderful descriptive
power and the dePth of the psychological interest
—the interest of motive and passion behind
action—are amongst the outstanding features
of his work in the field. _

This we can redlise at once on taking up, for
example, such a poem as the first of the series,
" Der Taucher." Herethe force of the narrative,
which itself is very remarkable, is supported by
many fine strokes of characterisation and by
the astonishing power of the descriptions. No
further introduction to the poem is cdled for.
But it will not be out of place to cite Goethe's
testimony to Schiller's accuracy in detail and
felicity of expression. Writing on September 25,
1797, after along visit to Schaffhausen, he says :
" | had amost forgotten to tell you that the line
—' Eswallet und siedet und brauset und zischt'

i Cp. what | have sai the evolution of the ballad i
] RO S AP G S o gf g ballad in my
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—applied admirably to the Falls of the Rhine.
It was very curious to see how it includes al
the principal movements of the prodigious pheno-
menon.” ~ Schiller, who had never even seen a
waterfall, acknowledged that he had only a few
phrasesinthe " Odyssey " towork upon. Creztive
Imagination did therest.

1
of t
Swi

his throughout Is very rer
Switzerland, and his desgnptlo,ns (-Flre al
infinite pains, however, even with the minutest details.

Der Taunder

»Ler wagt ¢8, ittergnann oder Kuapp,
én tauchen in dicjen ©dlund?

inen golbnen Bedyer werf’ id) Hinab,
Berjplungen fdon Bat ihn ver fdymwarse Phunbd.
LWer mir ben Veder fann wieber zeigen,
Er mag B behalten, ev it jein etgen.”

Der Rbnig fpridht e8 unb wirft von der Hiy
Der Hlippe, bie {droff und fieil
%inausb‘dngt in bie uttenbliche See
en Beder in ber Eharybde Weheul,
LWer ift Der Beberpte, i frage wieper,
Au tanden in bieje Tiefe nieder P

Unb bre Ritter, ble fKnappen um ihn her
PBernehmen’s und fdweigent {1,
Gehen binab in bad wilve Weer,
Und feiner ben Becher gewwinmen yoill.
Unb ber Rinig jum dritten Mol wicder fraget:
23t Teiner, ber %id; binunter waget P

Doy alfed nody ftumm bletbt wie juovor;
tnd ein Goelinedht, fanft und fed,
So with the Swiss sceneI[%/ in "Wilhelm Tel." The accuracy
arkable; but Schlll%r Wae\s never ifn
at second_I and. He took
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Lritt aud der Knappen jogendem Ehor,

Und bet Giivtel wirft er, den Pantel weg,
Unb alle bie Mdnner wmhey und Frauen

Auf denn ferrlidhen Jimglisg vermundert jdhomen.

Und tpie ex fritt an bed Felfen Hang
Unb blidt in ben Sdlund hinad,
Die Waijfer, die fie hnunter jdhlang,
Die Eharybbe jepyt britllend twiedergab,
Unb mwie mit bed fernen Donners Getoje
@Eutftitvzen fie {hiumend bem finjtern Schofie.

lnb e8 wallet unbd jiedet und braufet unb 3ifeht,
LWie wert Wafjer mit Feuer [id mengt,
Bis qum Hinune! fpriget der dampfende Gijeht,
Unb Flut auf Fhet {idy ohn’ Ende drdngt,
U wiff fidy nintmer crfcdhipfert unb leeven,
A follte bag Wieer nod ein Mieer gebiven.

Dody endlich, ba legt fidh bie toilbe Getwalt,
b féwary aus bem iweifien Schon
f1ofit bimunter ein gdbnenber Spalt,
@rundlog, al8 ging's in ben Hillenvoum,
Und reifiend fiebt man die branbenden Wogen
Hinab in ven ftruvelnben Tridyter gezogon.

Setst [dhrell, e die Brandung wieberfebrt,
Dey ﬁng[itl,g fidh ott befiehlt,
Unb — etn Sdyret ved Eutjeppens toivd ringsd gebirt,
Und fdhon Bat thn ber BWivhel himweggefpitlt,
Und gebeimmnigooll iiber dem fibnen ©diwiminer
Shliept {fih ber Racdhen; ev jeiat fid nimnter.

Hub fiille wivd’'s {tber dem Wafferjdlun,
Qn ber Tiefe nuv broaujet o8 Hobl,
Unb bebend Bért man vou PWund zu Munb:
nHodbersiger Jiingiing, fahre wobl!”
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Unb Hohler und Hobler Hort man's Heulen,
Unb Eeg'llf',sarrt nod) wmit bamgemt, mit fdyredlichent
eifert.

Unb twiviit bu bie frone felber Hinein
Unb fpvich{t: Wer mir bringet bie Rron”.
@& foll fie tragen und fonig fein —
My ge[iigtete nicht nady dem teuven Lobn.
Was die heulende Tiefe dba unten verbehle,
Dad erzdblt feine lebenve glidlide Secle.

Wohl mandied Fabrseuq, vom Strudel gefaft,
Sdyofy jab tnn bie Tiefe binab:
Dodh gerjchmettert mur rangen fich Kiel und Moft
gerbnr aus bemt olfed beri(%hngenben &rab —
ub Belfer und Heller, toie Sturmes Saujen,
Hirt man’s ndber und tmmer ndber braujen.

Unb e wallet und fiebet und braufet und zijdht,
Pie wenn Waffer mit Feuer fih mengt,
Big qum Himmel fprivet der dampfende Gifeht,
Ustd Well' auf Well’ fidg o’ Enbe bringt,
Unb wie mit ded fernen Donnerd Getofe
Entitiirzt e briillend bem finftern Sdjoke,

Unb fieh! oud dem finfter futenden Scok,
Da Hebet fich's {dhvanenmeifs,
Und ein vt und ein glingender Naden wird blof,
Und e rubert mit Rraft und mit emfigem Fleif,
Unb er ift's, und Hoch in feiney Linten
Schivingt ex ben Becher mit freubigem BWinten.

Unb atmete lang und aftete tief,
Und begritfite das binmlifde Licht.
it Frohloden ed einer dem anbern rief:
» O Tebt! er ift ba! ed befielt ibm nidyt!
Yug bem Srab, aus bev ftrudelrden %uqerbiible
at dex Brave gevettet bie lebende Seele!”
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Unb ex fommt; e8 umringt ihn bie jubefnde Schar;
u veg fonigd %ﬁfseu er finlt,
en Pecher veidit ev bm Inicend bdax,
Und ber @bnig ber (ieblichen Tohter wint,
Die filllt thn mit funfelnbem Wein bid jum Ranbe,
Unb bex Jingling fidh alfo jum Kdnig manbte:

«Lang lebe ber Konig! G freue fich,
Wer ba atmet im roficdhten Lidyt!
Da untent aber ift's fitrchteylich,
Unb bev Wenfdy verjuche die Gbtter nidht
Und begebive nimmer und nimmer ju jhauen,
B¥as fie gnabig beveden mit Nadyt und Granen”

+&8 i midh hinunter bligedfdynell,
Da ftieyt’ miv aud felfichtem Shadyt
Biloflutend entgeqen ein veifjenber Tjuell;
Mich padte ves Doppelftroms wiitende Weadit,
Unb mie einen Rreijel mit jhwinvelnbem Drehen
Trieb midy's um, id) fonnte nidt widerftehen.”

oD geigte miv Gott, u bem idh vief,
O ey bidhjten, fdyredlichen Mot,
Aus ber Ttefe vagend ein Felfenriff,
Dag exfaft’ i) bebend unb entrann dem Tub.
Unb ba bing audy der Bedher an Ipigen Lovallen,
@onft wir’ ev g Bobenlofe gefallen.”

o Dottt unter miv lag'é nod bevgetief
In purpurner Finjtexnid ba,
Unb ob’¢ Hier bem Dbre gleidhy ewig Jdhlief,
Das Yuge mit Schoudbern hinunter fafh,
Wie's von Salamanbernt und Molchen und Dradhen
Sidy vegt’ in bem furchtbaven Hillenvaden.”

~Shwar; wimmelten ba, in graujem Gemiid,
Su jdheuhlichen Klumpen geballt,
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Der ftoclichte Roche, ber Rlippenfifch,

Des Hammers greuliche Ungejtalt,

b drduend wied miv bie grimmigen Bibue
Der entfesslihe Hai, bed Meeres Hiyiine.”

HUnb da DBing idh, und war’s mir mit Graufen
Beroufit,

Bon bey menjdliden Hilfe fo weit,

Unter Larvent ble eingige fithlenbe Bruft,

Allein in ber grablichen Einfambeit,

Tief unter pemt Schall ber menjehlichen NRede

Bei ven Ungebeuern ber trauvigen Obe."

»Und fhaudbernd dacht’ idy's, da Ifrody's beran,
me?[te bunbert Gelente jugleich,
WMl jhmappent nach miv,  bed Sdhredend Wahn
Lo tdy log per Koralle wmilammeyten Bweig;
@leich fofit mid) ber Strubel mit rafenvem Tober,
Doy e8 war miv jum Heil, ex vif mich nady oben.”

Der fonig darob fidh verivundert jdier
Unb fpricht: ,Dev DBeder ift bein,
Hnb bicjert Ring nm? beftimm’ ich biv,
Gefhmitdt mit dem Bﬂhc?iten Ebelgeftein,
BVerjudhft du's noch eimmal unb bringht miv Kunbe,
Bag bu Jubft auf ped Meers tiefunteritemn Grunbe. "

Dag Birte bie Todter mit weidhen Gefiihl,
Unb mit jdmeichelnpent Manve fie flebt:
«L0ft, Vater, gerug fein Pag graufame Spiel!
&t hat eud beftanden, wasd lemer befteht,
Unb témmt ihr bes Herzend Gelitften nicht jdbmen,
©o mégen bie Ritter ven Lnappen befhdmen. "

Dranf ber Konig greift nadh bem Beder dhnell,
3n ben Sirupel thit fdhleubert bintein:
(UMD Jhaffit bu den Bedier mir wieder jur Stell’,
?o follft du ber trefflidhjte Ritter mir fein
15
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Unb §ollit fie al8 Ehgemahl Heut nodh umarmen,
Die jept firv bidy bittet mit gartem Erbavymen.”

Da ergreift’'s ibm bie Seele mit %immclegcmalt,
b ed blitgt qud ven Wugen bm Hibn,

Unb ex fiebet erviten bie jdhine Seftalt

Unb fieht fie erbleiden unb finfen Hin;

Da treibt’s ibn, ben ofiliden Preid zu ermerben,
Unb ftitest Dinumter auf Yeben und Stevben.

PWoh! bdrt man bie Braubung, twohl Fehrt fie suviid
Sie vertiinbigt det bouternde Schall;
Da bildt fidy’s Hinunter mit lebewbent Blid,
&3 fomnten, e8 fommien bie Waijfer alf,
&ie raujden heranf, jie vanjdhen nieber.
Den Jimaling bringt Teined wicber,

Our second example of Schiller's ballad-poetr
shall be " Die Kraniche des Ibykus," in whic
the workings of conscience are portrayed with
wonderful dramatic force. This poem during
its progress gave rise to some interesting dis-
cussions between Schiller and Goethe, in the
course of which Goethe made various sugges-
tions of great value. These letters not onl
bear remarkable testimony to the character o
the two poets' intellectual comradeship, but dso
help us to redlise the careful thought which
they both gave to everything connected with
their common art.  Thus we find Goethe
writing to Schiller praising the genera design
of the work, but taking exception to Schiller's
original scheme of treating the appearance of
the cranes as a miraculous intervention.  They
should, he maintains, be a whole flock flying
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over Ibykus as well as over the theatre, like
ordinary birds of passge. " Th% should come
as a natural phenomenon. . . . This would rid
the story of the eement of wonder, which it
does not require to possess ; the birds are per-
haps only part of the great migrating flock, and
thus what is accidental alone constitutes what
of presentiment and strangeness the story pos-
¥ss” He aso advises Schiller to add a
stanza after the 14th (of the first draft—now
the 18th), describing the state of mind produced
by the words of the Chorus in the people.  This,
he argues, would induce the murderer to make
his foolish exclamation. This he would do
only in the hearing of hisimmediate neighbours,
it is true; but it would cause an altercation
between him and them, and thus the attention
of the people would be drawn to him. In this
way, as well as in the case of the birds, every-
thing would be enacted naturaly. To this
Schiller replies : "1 have here again very dis-
tinctly felt how much is accomplished by avivid
knowledge of things, even in the case of inven-
tion. | knew the cranes only from afew similes
which served the occasion, and the want of a
vivid view of things caused me to overlook the
good use which could be made of this natural
phenomenon,” He follows this letter up with
another reporting several essentia alterations ;
but, he continues, "As regards your sugges-
tion about the development, | found it impos-
sble entirely to agree with it. If | alow the
murderer's exclamation to be heard only by
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the spectators nearest to him, and a commotion
to be created among the latter—which com-
motion and its cause would only be gradually
spread among the rest of the theatre—I should
burden myself with an amount of detail which,
considering the impatient advance of expecta
tion, would embarrass me too much, wesken the
whole, and divide the attention,’ He agrees,
none the less, that " the simple, natural matter
of chance, without any admixture of the
marvellous, " must explain the catastrophe.”
" This chance leads the flock of cranes to fly
over the theatre ; the murderer is among the
spectators ; the play being performed has not
indeed affected or crushed him—this is not my
intention—>but it has reminded him of his crime,
and hence aso of that which occurred at the
time; his mind has been struck by it; the
appearance of the cranes must therefore at this
very moment take him by surprise; he is a
rough, stupid fellow, swayed by momentary
impressions ; his loud exclamation is natural
under the circumstances.* Furthermore, he
continues, "As | imagine him sitting high up
where the common people have their sesats, he
will, firstly, be able to see the cranes before they
have flown across the middle of the theatre ;
in thisway | contrive that the exclamation can
precede the actual appearance of the cranes—
upon which a good ded depends—and that
therefore their actual appearance becomes of
more importance. And, secondly, | intended
that, by caling from above, he can be the
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better heard ; for in this case it is not at al
improbable that the whole house should hear
his cry, although al his words may not be
understood."

Such passages as these throw a good ded of
light for us upon Schiller's methods of work.
His genius was emphatically of the impulsive
kind. As a young man he had composed in
a state of feverish excitement, breathing hard,
declaiming, stamping his feet, marching up and
down his room. Much of this emotional stress
continued to characterise his creative labours
even when years had brought him greater cam-
ness and self-control. But we are not to sup-
pose that because poetry was for him primarily
inspiration, it was therefore nothing more than
this. He believed firmly in that " fundamental
brain-work " (to use Rossetti's phrase) which
alone can secure perfection in any art. He
therefore subjected the first outpourings of his
genius to the severest critical scrutiny; he
revised and corrected with infinite pains. " Es
ist mir unmoglich,” he once wrote to Hum-
boldt, " etwas unvollkommen zu lassen, so lange
ich es bessr machen kann." The following
poem, as we now see, is the product, not of
" happy negligence," but of careful constructive
effort and the detailed adjustment of means to
ends. It is the work of a writer who knew
that his poems had to be disciplined, and
redised that (in Tennyson's words) a poet is
made as well as born.
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Die Kranide des Ibphus

Bum Kampf ber Wagen unb Gefinge,

Der auf Kovinthus' Larbedenge

Der Orieden Stimme frob vereint,
Bog 3bptug, ver Gdtterfreund.

Eﬁym fcheutte ped efanged Sabe,

Dey Yieder flifen Whnd Hpoll ;

o wanbert’ ev an leidhtent Stabe

Aud Rheghunt, ded Goited voll,

Sdon wintt auf Hohetn Bergesriiden
Atroiorinth bed TWanbrerd Bliden.
Unp in Pofeivond Fichteubain
Txitt er mit fromniem Sdmuibey ein.
RNidts vegt fich wm ihn Her, nuv Schwdome
Bon Kranichen begleifen 1bn,
Die fernbin nady ved Siibens Wivme
3n graulichtent Sefdoaber iehn.

LSeit miv gegriifit, befraumbte Sdhaven,
Die mir jur See Begleiter waven;
%%mt guten Beidenn nebm’ idy eudh,
eitt o8, e8 ift dem euren gleich.
Bon fexn fer fonumen wit gegogen
Hnb fleben wm cin wivtlich Dady —
Sei und dey Softliche gesvogen,
Der vort bemt Fremdling wehrt bie Shmady!”

Unb munter fordert ev die Sdhritte
Und fiebt fich in bes Walved Wiitte;
Da fperven auf gevvangem Sieg
Bwet Mirder ploglich jeinen Weg. s
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%um Kampfe muf ex fid) beceiten,
och balb evmattet finft die Hand,
Sie Hat ber Teier javie Saiten,
Dod) nic ved Vogens RLraft gefpannt.

@r ruft vie Menfdhent an, dle Gitter,
Sein Flehen bringt ju leinem NRetter;
MWie weit ev aud) vie Stimme fdidt,
RNidis Lebenbes twird Hier exblidt.

,©o muf idh Gier verlajjen fierben,
Auf fremoem Boben, unbetveint,

Durdh bojer Buben Hanb verdevben,
Wo audh fein Fider miv erjcheint!”

Unb Tgmet getvoffen finft ev niebey,
Da coujdt bey Kramide Gefieber,

Gr birt, Jdon tamn ev nicht meby febn,
Die naben Stimmen fuvchibar bribn.
SBor end, thr Kranide dort oben,
Lenn feine anbre Stimnte {pricy,

et meines Morbes Klag exhoben!”
Gy tuft e8, unb fein Auge byidt.

Der nactte Leidmamt toicd gefunbden,
Und bald, obgleid entfte(ft von Wunben,
Grfernt per Gaftfreund in Kovinth
Die Biige, die ithm teuer find.

LUnd mufl idh o bidy wieber finden,
Und Yoffte mit ber Fichte Krang

Ded Sangers Sihlife zu umivinbern,
Beftvablt von feines Ruhmes Glanz!*

Und jammernd biven'd affe Giifte,
LBeviammelt bei Pojeivonsd Tefte,
@any @riedhenland evgreift ber Schuters,
Bexrloven hat ihn jebed Herz.
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Und ftitemend bréngt fidh zum Proianen
Dasd Bolt, 8 forbert feim’.3 Wut,
gu vidhen ped Gridlagnen Manen,

u fitbrer mit pes Morbers Blut.

Dodh wo die Syur, die aud der Wenge
Der Bilfer flutenbems Gedringe,
Gelodet von ber Spiele Pradt,
Dent fdtvavzen Thiter Tenntlidh wmadt?
Sind's Riuber, bie ihn feig evidlagen ?
Zhat's neidifch ¢in verborgner Feind?
Jurr Heliod vermag's ju fagen.
Der alles Jrdijde Befd?eint.

@y gebt vielfeidht mit frechem Schritte
Jept eben burd ber Griechen Titte,
Unb wibrend ibn die Hade fudt,
Geniehit ev jeines Freveld Frudt.

Auf ibred eignen Tempeld Shoelfe
Frobt ev vielleidit ven Gbitern, mengt
Sidy breift in jene Menijchentvelle,
Dle dovt fid um Theater byiingt.

Denn Bant an Bant gedrdinget fien,
&8 bredyen foft ber Biifre @t'ugen,
%erbei eftrdnt vou ferm und nah,

€Y @?ried)en LBilfer wartend ba.
Dumpibraufend wie beg Dieeres Wogen,
Pon Denfchen winmelnd wichft dev Bau
Jn meiter ftetd gefdweiftem Bogen
Hinauf bis in bes Himmeld Blan

Wer 3(6lt bie Billev, nennt die Namen,
Die gaitlich Hier jufamumen famen ?
Don Thejeud’ Stadt, von ulis’ Strand,
DBon Eisgocie, pom Spartanerland, s
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Bon Rfiend entlegner Hiifte,

Bon allen Infeln fomen fie,

Unb Hovdhen von pem Scdhaugeriifte
Des Ehores graujer Pelobie,

Der, ftveng und ernft, nad alter Sitte,
Mit langjam abgemefi nem Schritte
%zrbm:trttt aud pem Hintergrunb,

mwanbelnd bed Lheaters Rund,
So fdreiten leine ird'jden Leiber,
Die geugete Iein ferblihy Hous!

@8 fteigt bas Riefenmaf ber Qeiber
Hody itber Menfchliches Hinaus.

@in {dwarzer DNantel gtﬁlﬁgt bie Lenben,
Sie {dhroingen in entfletichten Hinden

Der Facel bitftervote Glut,

Qn ibren Wangen flieft fein Blut;

Und o bdle Haave leblid) flattern,

Um Menjcdhenjtiven freunovlidh webn,

Da fieht man @cblur;gen Pier und NRattern
Die giftgejdhmwolinen Biude bidkn.

HtUnb {dhaterlich, gebreht nnt Kreife,
DBeginnen fie ved Hymnus Weife,
Der durd) bas ?:.:3 secreifiend bringt,
Die Banbe um Trevler {hlingt.
Befinnungranbend, hergbethorend
Sdallt per Erinnben (Sjeicm%,
@r fchalit, bed Hivers Marl verzebrend,
Unb bulbet nidht der Leier Klang:

~IBoBL Dem, ber frei von Sduld unb Fehle
Betwahrt bie Hnblidh rveine Seele!
bt biivfen wiv nidt tichend nabm,
6 v tonbelt fret bes Rebens Balkm.
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Doch webe, webe, wer verftoblen
Des Porves fehiveve That vollhradi!
Wir Geften und an feine Soblen,
Das furdhtbare Gefdhlecht ber Nadht.”

LUnd glaubt ey flichend ju entjpeingen,
Gefliigelt find wir da, bie Sehlingen
Sbm werfend wm ven §liicht' gen i%ufs,
Daf exr 3u Bobeu fallen muk.

G jagen twir by, ohn’ Crmatten
Berjvbnen Famr und feine Rew',

Jbu fort und fort big zu ven Sdatten
Witd geben thn audy devt nicht frer.”

So fip[Penb, tangen fie ben Yetgen,
Unb @hille, wie bed Tobed Sehiveigen,
Llegt iibersn gangen Haufe fdhwey,

A3 ob bie Gottheit nabe wir’.

Unb feierlich, nach atier Sitte,
Uimwanbelnb bed Theaters Kund,

Wit Tongiam abgemeff'nem Sdhritie,
Beridhivinben fie tm Hintergrund.

Unb jwifden Trug und Wabrbeit [divebet

Nodh yweifelnd jede Brujt und bebet

Unbd Hulbiget ber furditbarn Diacht,

Die richtend im BVerborgnen wadht,

Die unerforidlich, unevgriinbet

Des Shidjals dunteln Knduel flidt,

Dem tiefert Hergen fich vevkiinet,

Dody fliebet vor vem Sonnenlidt.

Da bort man ouf den boditen Stufen
%Ig etmmal eine Stimme yufen:
LOieh ba, fieh ba, Timotbeus,
Die Reanide bed Ibyhus!” —
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Unb finfter ploklich wirh der Himmel,
Unb iiber bem Thegter Hin

Sieht man in Ydhivhyylidhtern Sewintmel
Gin Kvanichheer vovitherzichn.

o Ded Jbylud!¥ — Der teure Name
Rithrt jebe Bruft mit newem Grame,
Unt toie fm Tieeve Well’ auf Well’,
So lauft's von Pund g PVhunbe jmel!:
D08 Jbpiug? ben toiv betveinen,
Den eine Mirberhand evidhlug!
Was ijt's mit vem? wad fann er meinen ?
Was ift's mit diefem Krvanidhzug ?" -—

Unb Tauter immer titd die Frage,
Unb abuend fliegt’'s mit Blitesichlnge
Duvch alle Hoevgen: ,Sebet adt,

Das ift ber Gumentven Padpt!

Der fromme Didter wird gerodien,
Der Mirber bietet felbjt Jich dbar —
Ergretft ifn, der Dad Wort gefprodhen,
Und thn, on ben’s gevichlet war !

@u@ bem toar loum bag Wort entfabyen,
Miodht” ex's im Bujen geyn bewabren;
Umfonjt! Dex fchredenbleiche Liund
Madht {dnell die Sduldbevufiten fund.
TMan rveist und jdleppt fte vor benm JNidter,
Die Seene wird jum Tribunad,

Unb o8 geftebn bre Bijemiditer,
@etyoffen von ber Nade Strabl.

Space may il be found for two more j-
mens of Sc?%illler's work in the ballad. Selg*c)tei](c)ln
is difficult; but | choose " Der Kampf mit dem
lf&achen " and "Der Handschuh." he former
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is specidly noteworthy for its striking ethical
motive : the superiority of victory over sdf to
victory over even the most formidable of out-
ward foes. Thelatter | reproduce because of the
interest it must necessarily have for the English
reader, who will recall the poems by Leigh Hunt
and Browning on the same subject.

Ber Sampf mit dem Dradien

Was rennt pas Bolf, was mﬁ[;t fich boxt
Die Tangen Saffen braujend fort
Stitvzt ROcdus unter Feuerd Flammen ?
@8 roitet fid im Sturm jufanimen,
Unb einen Mitter, fodh zu Rof,
Gewaby” 1 aud dem ﬂ}tenicbentroﬁ;
Unbd hinter ihm, weldy Abentener!
SBtin%t ntan gejchleppt ein Ungebeuer;
Gin Drade jdeint e§ von @e?talt

Mit weitem Leofobilesraden,

Unb alfes blidt verwunbert bald

Den Nitter an wid bald ben Dracdhen.

b taujend Stimmen werdent (uf:
WDad ift der Linbwurm, tounnt und jdhaut,
Der Hirt unbd S?erben uné verjchlungen!
Das tft bev Helo, der ibu beywungen!
Biel qnbre zogen vor ibm qus,
%u wagen ben gemaltgen Strauf,
och Tetrten {ahy uran wiebevfefren;
Den Hibnen Hitter foll man ehyen!”
Unb nach dem RKlofter gelt ber 313,
Bo Santt Johannd bed Tdujers Lrben,
Die Ritter bes Spitald, im Flug
Au Rate find verjammeli worben. 6
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Unb per den ebeln Mieifter tritt
Der Jimgling mit befcheinnem Sdhritt;
Rachbrangt o8 BVolf, mit wilbem Rufen
Erfitffend ded Selinberd Stufen.
Und jener nimmt dad Wort 1mb fpvidht:
W3 bab’ exfillt bie Ritterpflicht,
Der Drade, ber pad Laud verddet,
@ lYtegt von meiner Hanb getbiet;
el ift dem LWanderer ber Weg,
Der Dirte treibe ins Gefilde,
Frob walle anf bem Felfenfteg
Der Pilger su bem Grnabenbilbe.

Dod firenge blidt ber Fitrft ibn an
Unb Eﬁ;:id}t: L Du Baft alg DHeld gethan;
Der PMut ift's, ber ben Ritter ehret,
Du Baft ven fithuen  eift bewdbhret.
Dody jprich! was it die evite Pflcht
Ped Ritters, bev filx Shriftum fidht,
Gidy [chmiicdet mit bes Kreuzed Jeidgen?”
Unb atle vingd Herum exbleichen.

Dody er, mit eblem Anftand, fprid,
Onvem ¢ fidh evydlend neiget:
+®eborjam 1t bie crfie Phicht,

Die 16n bed Sdhmudes wiivdig zeiget.”

LUnd diefe Pilidht, mein Sohn,” verfesst
Dev Peeijter, ,bajt bu fredh verlest.
Den Kunpf, den bas Gefels verfaget,
Haft dbu mit frevlem Meut gewaget !
JDery, vidie, wenn bu alfes metﬂ[;t,“

vicht fener mit gejestem Seift,

L Denn bed Eefeized St unk Biller,
LBevmeint’ id treulidh zu exfitllen.
Nidt unbebadtiom gug idh Bin,
g Dag Ungebheuer zu befviegen;
16
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Durdy Lift und fluggerwandten Sinn
Derfudt’ ich’s, in bem Kampf ju fiegen.”

»Giinf unjerd Orbend waren jdon,
Die Bierden ber Religion,
Des Hibnen Muted Opfer worben;
Da webrteft bu ven Kampf dent Orbden.
Do an bem Herzen nagte mix
Der Urmut up bie Styveitbegier,
Ja, Jelbft tm Traum der ftillen Nidte
Fand i mich teudend inm Sefechte;
Unb wein ber Morgen dinunernd fam
Unb Kunbe gab oo newen Blages,
Da fafgte nid) ein wifver Grant,
Und ich bejchlofs, e8 frifd) it wagen.”

LD qu miv felber fprad) idh bann:
BWas fdhmiidt den Jingling, ehrt den Wann ?
Was Teftetert bie tapfern Helden,

Bon bexent 1wt bie Yicber melden,

Die qu ber Pdtter Glang und Rubm
Grbub bas Blinbe ~iE)taitJi’.ntlun“?

Sie reinigten von Ungebeuern

Die Welt in Hibnen Abenteuernm,
Begeaneten im Hampf dem Leun

Unt vangert mit ben Minotauren,

Die armen Opfer 3u bejrein,

Und Yefien fich bad Blut nicdht darver.”

»3ft nur ber Saracen e wert,
Daf ihn befimpit ved CShriften Schwert ?
Befriegt er nur die faljen Gotter?
Gefandt ijt er bev Welt gum Retter,
Bon jever Not und jebest Howvm
Befreten muf} fein ftavfer Arm;
Doch feinent Mut mup Weisheit leiten,
tnd Qift muB mit dey Stivle fiveiten.
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®o fpvady ih oft und jog alfein,

Des fg{aubtga dbrte ug echunben;
Da fiéGte mir dey Geift e ein,

Frob vief i aud: I Hab's gefunbern!”

LUND tvat ju biv unb fprad vies Wort:
wa TR 3iebt e8 nad) der Heimat fort.
Du, Herr, willfabhrieft melnen Bitten,

Uno aliidlich war bas TMeer burdyidhnitten.
Kaum ftieg i aus am Heim'{hen Strand,
®letdh Iieg iy burdy bes fimitlers Hianb,
®etren bent woblbemertten Riigen,

Gin Dradenbild zujammenfigen.

Ruf turzen Fihen wird dle Laft

Deg langen Letbed aufgetiivmet ;

Gin fhuppidt Pangerhemd umfabit

Den Ritden, den e8 furdtbar jdhirmet

,.Qang ftvedet fich Der Hald Hervor,
Unb graflidh, weie ein Hillenthor,

U3 fchnappt’ ed gierig nach ber Beute,
Griffnet ficdh ved Rochengd LWeite,

Unb qud bem jdivarzen Schliuntbe biun
Der Ribne ftachelidite Reibn,;

PDie Bunge gleidit bed Schwerted Spilse,
Die Heinen Augen fpriihen Blige;

3n ciner Schlange enbigt fidy

Ded Ritdens ungeheure Linge,

Rollt um fich felber firrchterlich,

Dok ¢8 um WMonn und Rofy {idh fhlinge.

LUND alfed Hild' idh nach genau
Und Heid' ed in ein fcﬁeuﬁ[i‘%m@mﬂ;
%alb Wurm eridien’s, Halb Mol umd Deadhe,

ejeuget in ber atft'gen Ladje.
Unb al8 bas Bild vollendet war,
Crwdhl’” i miv ein Doggenpaar,
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Sewaltig, jdhuell, von flinfert Qiiufen,
Geroolmt, dent wilben Ur zu greifen.
Die Dety’ ih auf den Lindbrourm an,
Grbige fie 3u mwildemy Grimme,

Bu faffen ibn mit {Garfert Bahn,
Und lenfe fie mit meiner Stimme”

LLnd wo bed Bauched weidyes Blieh
Den fdarfen Biffen Blofe liep,
Da rvety ich fie, ben Tuvm s paden,
Die Jpiizen Biibne eingubacen.
Qb delbjt, bewaffnet mit Gejdiof,
Befteige mem avabijd Rof,
Bon aveliger Budht entitamntet
Und ald th fetnen Rorn entflammntet,
Rafd anf ben Draden fpreng’ 1dh’'s o8
Und ftadhl” ed mit ben fcharfen Sporen
nb terfe 3ieleng mein Sejchok,
s wollt’ i) bie Geftalt durdbohren.”

SO0 audh bad Rof fidh arouend baumt
Unp Iniefdht und in den SBirgel fchiumt,
Und meine Doggen dngftlich {tdhmen,
RNidt vaft’ i), big fie ?id) gemihuer.
So ith’ 19’8 qud mit Emiigleit,

Bis dretmal fih der Mond erneut,
Unb al8 fie jebed vecht begriffen,
Fiiby' idy fie hev auf fdhmellen Schiffen.
Der britte Wovgen ijt 8 mum,

Dafp miv'é gelungen, hier zu lanben;
Den Gliebern gonnt’ 1y fum ju vubn,
Bis idh bas grofe Wevt beftanben.”

o Denn ey ervegte ntiv bad Herz
Ded Qandes frifdy erneuter Schmerz,
%miﬁen fand man {iingjt die Hivten,
te nadp dem Sumpfe ?id; vevtryten.
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Unb idh bejchliefe vaidh bie That,
Rur von bem Heren nehm’ i Hat,
Flugd unterridht’ ich meine Knappen,
Bejteige dent vevfuditen Rapypen,

Une von bem eblen Dogaettpaay
Begleitet, aui gebetimen LWiegen,

Mo meiner Egat fein Beuge war,
Reit” tdh bem Feiube frifch entgegen.”

LDas Kirdlein fennft du, Hery, bas Hod
Nuf eined Felfenberges Jod,
Der weit bie Jnfel 1iberidhaset,
Deg Meifters tibner Geift exrbauet.
Berachtlidh feheint o8, armt und Hlein,
Dodh ein Diivatel {dilieft ed ein,
Die Diutter mit dem Jejustnaben,
Den bie brel Kbnige begaben.
Nuf Dreimal breitig Stufen fteigt
Der Pilgrim nach ver fieilen Hiobe;
Do Dat ev fdotndelnd fie erreidt,
Grquict ibn tetnes Deilanbs Nipe.”

Liek in bem Feld, auf bem 8 Ddngt,
3ft eine Grotte emngefprengt,
Bow Tau bed naben Woord befeudhief,
Wobin ved Himmeld Strahl nidt leudhtet.
%iet haufete der Wurm und lag,

en Haub exipibend, Nadt und Tag.
o bielt er, wie der Hillendrade,
Am Fuf ded Gotteshoujes Wadye;
Unb fam der Pilgrim bergemallt
Unb lentte in Dbie uuglﬁgfé%traﬁe,
%mwrhrad’; aug bem Dinterhalt

ev Feind und trug ibn fort jum Frape”
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«Der Felfen ftteg ich jebt Binan,
G i) ven {dhweren Styauf begann;

i Iniet’ ich vor bem Ehriftustinde

nb reintigte mein Hery von Siimbe.
Drauf gitet’ i mr im Heilighum
Den blanten Schmud der Waffern um,
PBewehre mit bem Spiek bie Hedte,
Unb nieber gteig’ idh yum Sefedte.

uritfe bleibt ber Qnappen Trof;

& aebe jcheibend bie Befeble
Und jdninge midh bebend aufd Rof,
Uind Sott empfebl’ idh meine Seele.”

LSaum feb’ idy widh e ebren Plan,
Flugs jdlagen meine Doggen am,
Unb bang beginnt basd oy s teudien
1nb biumet l:éic@ und will midt weiden;
Denn_nabe liegt, sum fndul Peﬁaﬁt,
TDed Feinved {cheutliche Geftokt
Und fortet fich auf wavnem Grunbe.
Nuf joagen ibn die flinfen Hunbe;
Dody wenben fie Yich pieilgefdhivind,
i3 e3 ben Rachen gabnend teilet
Unt von fid) haudyt ben gift'gen Winb
Unb winjelnd tote bey Seatal Heulet.”

Do fdhnell ecfrijdy ich ihren Wut,
Sie faffen thren Feind mit Wut,
Snbem idh nady bed Tieres Lenbe
Aus ftarter Fouft den Speer entende;
Dodh machtios, twie ein dinmner Stab,
Prailt er vom Scduppenpomger ab,

Unb eb tdh meinen Turf evnenet,

Da biumet i mein Roff und {dewet
Un feinem Bafilistenblid

Unb jeines Atenss gift’gem Bleben,

173



SCHILLER & HIS POETRY

174

Und mit Entfegen Jpringt’s juvitd,
Unb feo tvar’s um mi% aefdhehern —*

LDu dioing’ i midh behentd vom HHof,
Genell it bed Schivertes Sdneide blof;
Dodh alle Streidhe find verloven,

Den Felfenbarntid su durdbobren.
1ind wiltend mit be8 Schveifed Kraft
%ﬂt ed sur Erbe widh gerafft;

don fefy’ idh fetnen Machen gibnen,

&8 baut nady mir mit grimmen Sdbunen,
A8 meine gun‘oe, wutentbyannt,

An feinen Boaudh mit grimm'gen Biffen
Sid warfen, ba ed Heulend Ytanb,

Bont ungebeuren Schmer; zerriffen.”

LUID, &b ed ibren Biffen fi
Entwinbet, vafd erhed’ i% mfcf;?
@ripdbe mir bed Teinbes Bilbje
Unb ftofe tief ihnmt ind Gefrofe,
Nadbohrend bid and Heft, ben Stabl,
@d;mar?queﬂenb fpringt bed Blutes Strabl.
gin finft ed und begrabt i Falle

iy mit bed Leibes Riefenballe,

Daf {bnell bie Sinne mir vergebn;
Und ald ich neugeftdrt erwade,

Seb' i) pie Knappen wm micdh ftebn,
Unb tot im Blute Tegt ber Drade”

Deg Beifalls lang gehermmie Lufi
Befreit jest aller Hover Bruft,
So wie per Ritter died gefprodien;
Nubd zebnfady am Gewdld gebroden,
Bilst ber vermijdhten Stimmen Sdall
Sith Bronfend fort im Winexhall.
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Qaut fordesn felbjt bed Orbens Sihne,
Daf man die Helbenftirne trime,

Und banfbar im Triumphaepring

2Bl ibn bas Bolf bem Bolfe zergen;
Da faltet feine Stirne fiveng

Der Metfter unb gebietet Schiveigen.

Unb fpricht: Den Drachen, ber bied Land
Berheert, {chlugjt du mit tapfrer Hanb;
Gin Gott bift bu bem Bolfe worben,
Ein Feind foummft bu suriid pem Orben
Und einten fchlimmern Wurm gebar
Dein é)erg, alg biefer Dradie war.

Die ©dlange, bie bag Hery vergiftet,
Die Bwietradht und Verberben jtiftet,
Dag it dev wiberfpenit'ae Geijt,

Derx %gen Budt fich frech emnpiret,
Der Oromung heilig Banb zevveilt;
Dennt ber ijt's, bev bie Welt zerjidret.”

St geiaet aud ber Mamelnd,
Seborjant ift bed Chriften Sdymud;
Denn o ber Heve tn Jeiner Gripe
Gewanbelt Hat in Krechtesbldpe,
Da ftifteten, auf heil'gem Grambd,
Die Biter piefes Drbens Bunbd,
Dev Piliditen jdnverite ju exfittlen,
%u banbigen bent eiguen Willen.
i Hat ber eitle Rubnt pem%_
Drunt wenbe bich ausd meinen Blicten !
Demn wer ved Hevven Jodg nidyt trigt,
Darf fidh mit feiem Kveuy nicht fhmiiclen.”
Do bridht die Nienge tobend qus,
®ewalt’ger Sturm bewegt bad Haus,
T Gnabe flehen alle Priiber; )
Dodh jhoeigend blidt ber Jimgling nieber,
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@SHIl legt ex von fid bag Gewand

Und l‘i.ibgt ped Meifterd firenge Hand

Unb aebt. Der jolgt ibm mit dem Blide,
Dant vujt ev lievend ihn guriide

Htnd fpridht: ,Mmarme midy, mein Sobn!
Dit jt ber hirt're Kamypf gehungen,
Rimm biejed Krews. 8 ift der Lohn
Der Demut, die fich jelbft begroungen.”

Der SHandfhudh

Bor feinem Liwengarten,
Das Fampfiptel ju erwarien,
Safy Kini %rcmg,
Unb um ibn die Grofen ber Kyone,
Nnb ringd auf Hohem Baltone
Die Damen in jdhdnem Kran.

Und mie er wintt mit pem Finger
Auftbut fich ber weite Swinger,
Unrb Hinetn mit bebichtigem Sehritt
Ein Lowe tritt
Nnb fieht fid flumm
Ringd unt,

Mt langem Gibnen,
Unb fchirttelt die Titbnen
Hnb ftredt bte Glieber,
Unb legt fich nieber.

1nb ber Konig wintt wieber,
Do bffnet {idh bebend
Gin aweited Lhov,
Daraus rennt
Mit wiltem Sponige
Ein Tiger berbor.
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Wie ver ben Lwen exjdant,
Britlt er lout,

Sdhlagt mit bem Scdhweif
Einen furdytbaren Reif

Hnb rvedet bie Bunge,

Unb im Kreife fchew

Umgebt er ben Yen
Grimmig jdmerrend,

Drauf fivedt ev fih murrend
Bur Seite nieber,

lind ber Konig woinft wieber,
Da fpeit dad boppelt gedfincte Haus
Bwet Yeoparben auf einntal aus,

ie ftitrzen mut nutiger Sanipfbegier
UAuf bag Tigevtier;
Das pact fie mit jeinen grimmigen Tafen
Und der Teu it Gebriill
Richtet fidh auf, ba with's §till;
Nab berum im Hreid,
Bon Mordjudht Heifs,
Logern fich bie grenlichen faten.

Da faflt von de8 Altand Nand
Ein Hondidub vou jhiner Hanbd
wijden ben Tiger und ben Lam
itterr Binein.

Unb 3 Ritter Deloraes, fpottender Weif’
Wenovet fich Fraulein Kunimmd:
ﬁ%em‘ itter, it euve Lieb’ jo Peify,

te ibr mir's jdwdrt qu jedey Stund,
@i, fo Hebt miv ven Handjchub auf!"

Wb per Mitter, tn jdhuellem Lauf,
Steigt binab in pen furditbarn Bwingey
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Mit feftem Schritte,
Unp aud ber lngebener Mitte
Rimnet ev Den Handjhudh mit fedemn Finger.

b mit Erjtaunen unb wit Svaven
@ehen's bie Ritter und Evelfrauen,
Unb gelajfenn bringt er ben Dandidud guviid.
Da foballt ibm jetn ¥ob and jebem MWiube,
Aber mit gdrtlichem Viebesblid —
&t verheit ifm fein nabed Gt —
Gmpfingt ihn Friulein Kunigude,
Ustd ex wirft ibr ben Hoandihub ing Geficht:
et Dant, Dame, Begef;r’ ih nicht!”
1nd verlifit fie jur felben Stunbe.

VIl

CHILLER'Swork in poetry, remarkable as
thisisin itself, represents only one aspect
of hisactivitiesduringthe closing period of

hislife. Hischief energies were soon taken up
by the drama, to which he had now returned
with fresh enthusiasm. Hisgreat " Wallenstein "
trilogy—" Wallensteins Lager/* " Die Piccolo-
mini," and " Wallensteins Tod"—the first idea
of which goesback to thetime of his™ Geschichte
desdreissigjahrigen Krieges," occupied him con-
tinuously during 1798 and 1799. Then came
"Maria Stuart” (1800), "Die Jungfrau von
Orleans"” (1801), "Die Braut von Messina'
(1803)—an experiment, and admittedly an un-
fortunate experiment, in the combination of
classc and romantic principles of dramatic art
—and " Wilhelm Tdl " (1804). " DieBraut " is
178



SCHILLER & HIS POETRY

a failure, and " Maria Stuart" only a qualified
success.  But as the author of " Wallenstein,"
" Die Jungfrau von Orleans’ and "Wilhelm
Tell,™ Schiller stands in the very front rank
among modern poetic dramatists.

A consideration of these plays does not of
course enter into the scheme of this little book.
But a glance at " Wilhelm Tell" is necessary,
because of its close connection with a subject of
great importance for the student of our poet's

eneral thought—his attitude towards the
rench Revolution and the political changes
which followed.

We have seen that in earlier life Schiller was
an ardent lover of |Ib€|"§¥. We might therefore
have anticipated that, like such men as Words-
worth and Coleridge in England, he would have
been prepared to welcome the Revolution in its
first stages as the dawn of a new day in the
history of man. Yet even a the outset his
mind seems to have been disturbed by pre-
monitions of coming disaster, and the rush of
events quickly turned his rather faint sympathy
with the reformers into a hostility of the most
uncompromising kind. He even began to write
avindication of Louis XV ; but theking's head
fell before his pamphlet could be finished. Then
the Terror completed the destruction of the high
hopes he had once cherished for the immediate
political regeneration of mankind.. _

The influence of these changes is reflected in
the entire thesis of his " Briefe iiber die asth-
tische Erziehung des Menschen." It had b?(;n9
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the dream of the rationalistic eighteenth century
to reorganise society on the basis of pure reason.
That dream had vanished in the light of recent
events. The Revolution had shown that men
were not yet fit for freedom. For the safety of
the world it was therefore necessary that al
doctrinaire schemes for the remaking of govern-
ments and institutions should be indefinitely
postponed. The foundations of future progress
must first of al befirmly laid in character. The
transformation of the individual must take pre-
cedence of socia transformation, for without it
social transformation is usdess. Moral reform
rather than political change is thus the one great
need of the times. Such in effect is Schiller's
contention. Into the intricacies of his argu-
ment concerning the place and functions of art
as the ﬁrlnupal agency in the moral education
of the human race we cannot now follow him.
We have only to observe how the theories here
s forth mark his complete alienation from the
Revolution and al its works.

Yet far as Schiller had now travelled from
hisearly opinions, as expressed in " Die Rauber,"
and deep as was his disgust at the exhibition
which France had made of herself in the eyes
of a startled world, he did not become pessi-
mistic, nor did he for a moment go with those
—and they were many—whom the horrors of
revolution drove into cynicism or reaction. He
kept his faith in humanity, in progress, in free-
dom. He had aways believed In the demo-
clrs%lc doctrine of the supremacy of the people
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in the management of their own affairs, and he
believed in it dill.  In the characteristic spirit
of his century he had always stood for the rights
of the individual against the society which too
often impeded his growth, and these rights he
still upheld. He was therefore no renegade.
As his later writings show, he had purified the
creed of his youth, but he had not renounced it.
Here the significance of " Wilhelm Tell " be-
comes apparent. That great and inspiring drama
isfundamental ly adramaof political freedom. It
asserts the right of a people to resst foreign
tyranny. It proclaims that the impulse behind
such resistance is one of the noblest that can
ever stir the soul of man. Its heroes are the
quiet sturdy men of the Swiss soil, and the glori-
fication of their determined rising against
Austrian despotism is one of its central motives.
At any time the meaning of such a play would
have been unmistakable. That meaning was
ecidly clear at the date of its production.
or Schiller was bold enough to choose such
a theme and to write to such a purpose a a
moment when the political atmosphere of
Europe was filled with %oom; when men's
minds were haunted by the spectre of revolu-
tionary violence; and when al over the Con-
tinent a sweeping reaction had set in against
democratic ideas and the principles of popular
government. " Wilhelm Tell," therefore, is elo-
quent testimony to Schiller's undying faith in
liberty and humanity. He himself points the
moral, while he marks the difference between
28z
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the "blind hysterics® of revolt and the true
way of progress, in some lines which he sent
along with a copy of the play to the Arch-
Chancellorvon .

Wilhelm Fell

Penn rohe Hrajte feindlicdh fidh entyiveten,
Und blinbe Wit bre Kriegesiianumne fchitet;
Wenn Jich tm Kanrpie tobender Partelen
Die Stinte der Gereditigheit verlieve;
Wenn alfe ¥after fhantlos fich befreten,
Wenn frede Willtity an bad Heit'qe rithet,
Dent Anfer W)L, an bent bie Staaten hingen :
— Da ift fein Stoff ju freudigen Gejingen.

Dodh wenn ein Volt, bas fromm bie Herden tweibet,
Sidy felbft genug, nidt fremben Sutd begebrt,
Den Bwang abwirft, ben e8 umviirdig letdet,
Dody jelbjt fin Sorn bie MWenidlichiett nodh ehrt,
Jm Olide felbit, im Siege fich bejdheibet:
— Das ift un%erblicb und ved Lieded wert,
Unb foldy ein Bild barf idh biv freubig seigen,
Du tennjt’s, benn alles Grofe ift dein eigen.

ixX

E have now to return to the personal
side of our story. There is, however,
littte more to tell.

In 1796 a double sorrow came to him. In
March his youngest sister, Nanette, a bright
and charming girl, died of fever in her nine-
teenth year; in September, his father followed
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her to the grave. In these sad circumstances
he was glad of the distraction provided by a
novel literary undertaking. He joined Goethe,
with whom 1t seems the idea originated, in the
Io_roductlon of alarge number of epigrams, pub-
ished under the title of " Xenien,"* in which
the authors and critics of the day were merci-
lessly satirised and ridiculed. These biting little
specimens of " Dunciad " literature caused an
immense commotion amongst their victims, in-
spired innumerabl e counter-attacks (some of the
most scurrilous kind), and kept the two allies
for some time in a state of considerable excite-
ment. The next winter ill-health made Schiller
for many months a prisoner, and with returning
spring and some increase of strength he began
to yearn greetly for fresh air and the country.
To satisfy this craving he bought a small house
on the slope of ahill near Jena.  Thither he and
his family migrated in May, and there, in the
little summer-house he had built for him at the
bottom of the garden, many of his finest poems
and portions of " Wallenstein " were written.
He was already, however, beginning to think
serioudy of yet another move, this time to
Weimar, which offered him a twofold attrac-
tion : the advantage of immediate contact with
the ducal theatre and the opportunity of closer
ersonal intercourse with Goethe. For a time
inancial difficulties stood in the way. But
presently the duke came to the rescue with

i Xenig, Greek for gifts.. The fitle was borrowed from the
" Xenia" of the Roman'satirist Martial.
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the promise of a substantial addition to his
annual grant, while the first Performances of
" Wallenstein " brought him afar handsomer re-
turn than he had expected. Feeling fairly secure
as tothefuture, he now determined upon making
the long contemplated change. His settlement
in Weimar, which was to be his home for the
brief remainder of his life, took place at the
end of 1799. _

In Jena he had little save recurrent attacks
of illness to interfere with the progress of his
own work. In Weimar he at once found him-
sf involved in various conflicting interests.
He became virtually, though not nominally,
joint director with Goethe of the Court Theatre,
to the affairs of which he gave much vauable
time and thought. For this too he undertook
agreat deal of work outside the original dramas
of which | have spoken; translating and adapting
for the stage the "Iphigenia in Aulis" of Euri-

ides, " Macheth" (asacorrective to the" classic”
rench taste favoured by the duke), Racine's
"Phedre” gfas a concession to this taste), two
comedies of Picard, under the titles of " Der
NeffeasOnkel " and " Der Parasit," and Gozzi's
" Turandot."  Nor, amid all these tasks, was his
Boetlc vein by any means exhausted, and the
pallads and lyrics which he till produced at
intervals suggest no decrease either in vigour
or in technical skill. _

His domestic life continued to be singularly
happy. A third child had been born to him on
the eve of his departure from Jena; his circle
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was completed by the birth of a fourth in 1804.
His sweet and affectionate nature found its
finest satisfaction in the simple pleasures of the
home ; and in his wife and children, as he once
declared, Heaven had sent him nothing but
Jo%/_. Outside honour, such as it was, mean-
while came to him ; he was raised to the rank
of the nobility, could henceforth write himself
" von Schiller,” and became " hoffahig," which
means that he had now the right, which hitherto
he had not_enjoyed, of appearing at the court.
This was in 1802. Earlier in that year the
death of his mother had thrown the shadow of
a great loss across his path.

Amid al these joys and sorrows, efforts and
successes, his own health unfortunately con-
tinued to fail. Repeated assaults of illness still
further undermined his enfeebled constitution ;
ulmonary disease steadily encroached ; one
ung wasted away entirely ; he suffered much
from weakness, and was seldom quite free from
pain. In the spring of 1804 he paid a visit to
Berlin, where he had the pleasure of seeing his
historical plays magnificently staged and per-
formed under the superintendence of the cele-
brated actor Iffiand. That visit was a personal
and artistic triumph. But the exertion and
excitement proved too much for him, and a
serious illness followed from which he never
completely recovered. First the extreme heat
of the summer, and then the fearful cold of
the winter, tried him sorely ; his friends were
shocked to notice an ominous change in %
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appearance ; his features grew pinched, and the
normal colour of his face turned to grey. De-
spite his alarming state, however, his splendid
courage still sustained him, and he entered upon
the new year full of resolution and with many
Ble_\ns for work. As the winter wore on, after
eing again and again prostrated by attacks of
fever, he began even to raly a little; in April
he felt strong enough to visit the theatre and
attend a function af court. But the end was
now near. On the evening of the 2Qth, as he
was setting out for the theatre, Goethe, who had
himself been serioudly ill, called to see him.
The two friends parted at the door, never to
meet again. A bad relapse compelled Goethe
to take once more to_his bed, and there it was
that the news of Schiller's death presentl
reached him. He had been seized with hig
fever at the close of the performance, and
though at first no immediate danger was realised,
it soon became apparent that his end was near.
On the 6th May he became partly unconscious,
but gleams of intelligence appeared till the very
last. " On the 8th, after a good deal of wander-
ing, he seemed for a little while to regain_his
full mental power. It was towards evening,
and he expressed a desire to look once more
upon the setting sun.  The curtain was there-
upon drawn aside, and the dying poet drank his
last fill of that bentlaﬂn beauty of nature which
he had loved so well. " How do you feel ?"
his sister-inlaw asked him. " Cadmer and
01%IGmer,‘ he murmured in reply. In the after-
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noon of the next day he died—so peacefully
that to those who were watching it seemed as
if he had passed into a quiet deep.  He had not
yet completed his forty-sixth year, and his last
important finished work, "Wilhelm Tell," re-
mans to show that he was till in the very
fullness of his powers, _ _

The following painfully interesting account
of his last moments is taken from a letter of
his widow to a friend :

" Seine letzte Krankheit war fur ihn nicht so
angstlich.  Er war mild ruhig gestimmt. Ich
hatte ihn oft kranker gesehen.  Ich musste aso
auch jetzt hoffen, dass seine herrliche Natur
segenwiirde. Als nach harten Krampfanfallen
er endlich schlief und ruhig, sagte ich zu meiner
geliebter Schwester, dass es nun besser werden
wiirde, da ich doch aien Glauben zu seiner
guten Natur habe, und Mut und Hoffnung

elebten mich.  Aber was sind Hoffnungen des
Lebens! In diessm Moment kam man und rief
uns ins andere Zimmer, und der Todeskrampf
hatte sein Gesicht schon entstellt.  Ich bemlihte
mich vergebens, die kalte Hand zu erwarmen ;
seine Blicke konnten mich nicht mehr fmden....
Als der Krampf sein Gesicht schon entstellte,
ds ich seinen gesunkenen Kopf auf eine
bequemere Seite richten wollte, lachelte er
mich verklart an und kiisste mich. Dies war
das Ietlzte deutliche Zeichen seines Bewusst-
sems.”

117guoted in Mtiller's " Schiller: Intimes aus seinem Leben,"
p. 174.
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X

T is no part of my present &ur_pose to under-
I take a critical estimate of Schiller's poetry as
awhole. Some of its salient qualities have,
| hope, been brought out incidentally in the fore-
going pages.  The only point which | now wish
to re-emphasise is its Bersonal _significance.
Inspired as he was by the highest ideal of the
P_oet's vocation, he, like our own Milton, held
irmly to the belief that the foundations of poetic
greatness are deeply laid in character. A poet,
e maintained, can in the last analysis give to
the world one thing only in his writings—his
individuality ; and he is therefore charged with
the great task of maklr!% that individuality as
rich and noble as possible. Moral and intel-
lectual self-culture alike are thus essentia to
the training of the poet for his work. Such
was his doctrine, and by that doctrine his own
practice was governed. His whole life was
Indeed one strenuous endeavour after growth,
expansion, the larger vision, the truer insight,
and theflnedpasson of the seeking, and at times
the splendid rapture of attainment, enter into
the very texture of his verse. Whatever else
his poetry may or may not be, therefore, it is
at least the clear expression of a singularly pure
and lofty soul. Hewas, as we have seen, rudely
tested by the severest discipline of life. His
early years were years of grinding poverty and
|{1§8e$ant struggle, and with success and the
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happiness of love came the collapse of health,
which condemned him thereafter to almost con-
tinuous weakness and suffering. Most men
would have gone down under such repeated
shocks of fate; they would have become hard
and pessimistic, and have lost their confidence
in God and man. Schiller rose against them
with superb buoyancy and unflinching courage ;
his optimism remained unshaken ; his faith in
life's divine purposes and destiny grew even
stronger under the ordeal of affliction. Neither
hardship nor dlsapPOI ntment, nor physical lass-
tude nor pain could ever turn him aside from
the path of self-culture and achievement; and
his poetry is a luminous record of spiritual no
lessthan of artistic development. It was natural
that to the end the limitations and contradictions
of human life should weigh heavily upon him.
But he never wavered in his pursuit of that
moral perfection which was for him the essence
of al true beauty, and the darkness of the rea
world about him was aways irradiated with
light from the ideal. _

Schiller's poetry, therefore, can hardly fail to
prove a lasting pleasure and inspiration to those
whose own natures are responsive to what is
high and pure in art.  In the well-known words
of Goethe's magnificent eulogy :

Zum Hochsten hat Er sich emporgeschwungen.
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